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“95% OF MUSIC IN CHICAGO (SCANNED!”
Says Petrillo, as He forbids Musicians 
to make any more Records after Feb. 1

“Records Will Completely Destroy Employment 
If Not Checked,” he says.

Chicago, Ill.—No more records will 
be made in Chicago after February 
1st!!! So ruled President Petrillo 
and his board of directors, as they 
boldly moved to forfeit whatever em
ployment, recording activities gave 
musicians in the Chicago jurisdic
tion, in an effort to take a trouble
some situation into their own hands. 

I Impatient with the ineffective poli- 
i cies of “watchful waiting” and burn- 
k ing with indignation at the growing 
' use of recorded music by broadcast

ing stations, instead of flesh and 
blood talent, the Chicago board has 
chosen to fight the record companies 
openly.

Citing other crafts and professions 
that have seen it’s employment de
stroyed by labor-saving devices, and 
having seen the musicians work 
dwindle year by year, with no relief 
in sight from the rising tide of 
“canned music", Petrillo believes 
there is no other solution than to 
get control of the source of record 
making.

L “Why Should Musicians Destroy 
Themselves’”

Records originally made by musi
cians for home consumption are now 
competing with him and robbing him 
of jobs in the theater, the broadcast- 

. ing studios and other places of 
| amusement. Since Vitaphone was 
■ invent«^, the number of musicians 

e» ed in theaters has been re- 
k a from 2,000 to approximately 

x>. And now the widespread use 
of popular recordings by the stations 

I for sustaining fillers and also to fill 
I in between announcement periods, is 

cutting out thousands of dollars 
worth of work that would otherwise 
go to musicians.

“No sane, logical reason can be 
advanced to explain why musicians 
should continue to assist in destroy
ing themselves," Petrillo’s report

goes on, “which is exactly what they 
will succeed in doing if they continue 
to make recordings.”
Average Recording Unit Receives

91500 and Destroys 91,000,000 
Worth of Work

“The average recording unit re
ceives in the neighborhood of $1500 
for a recording. This amount pay- 
for the services of the entire band. 
When its part of the bargain has 
been performed, in other words when 
the job is complete, the finished rec
ord is then distributed to theaters 
radio stations, and other places of 
amusement all over the country.

“By the time the record has worn 
itself out (mechanically and other
wise) and has been discarded, it has 
ruined and wiped out around 9L5OO,- 
000 worth of business for living 
musicians.

“Had not the record been made in 
the first place, it is only reasonable 

(Modulate to Page 0)

JOE SULLIVAN, BOB 
CROSBY’S PIANIST, 

COLLAPSES

New Orleans, La.—Joe Sullivan, 
one of the outstanding rhythm 
pianists of the world, was stricken 
ill here and rushed to a California 
sanitarium to recover his health. An 
integral part of Crosby’s Dixieland 
band, Joe was the victim of a nerv
ous break-down and a generally run 
down condition.. Bob Zurke, a fine 
hot pianist from Detroit is taking 
his place. •

Crosby’s gang, terminate their 
engagement at the Roosevelt Hotel 
Jan. 7th, for a tour of l-nighters 
and theaters. Deane Kincaide and 
Bob Haggard are doing the bulk of 
arranging.

College Band Even Swings Waltzes as 
Campus Rhythm Concert Draws 3000

Faculty Attends and Taps Feet, Too—

Lawrenee, Kansas, Dec. 16—3,000 
“swing” music bugs, deserted the 
dark depths of Bach chorals last 
night to buss with excitement and 
pleasure aroum' the “bright” strains 
of hot mm»c. There wasn’t any danc
ing! . . . just swing music for the 
ear and the brothers Rachmaninoff 
Ard Kreuger should be green with 
envy at the success which attended 
tht strains of this modern typ>* of 
muic. . . . Rhythm gone Regal!

Even the more sedate members of 
he faculty were present and were 
beerved tapping their toes to the 

rrid tunes. Eighteen members of 
\e two most outstanding dance 
Mds on the campus (“Red” Black- 

and “Louie” Kuhn) formed the 
"*’g group. All members are stu- 

W^° W0r^n8 their way 
hrn school in this manner. Louis 
' orntn of Lawrence, a medical stu- 
'«nt *id a trumpet player in Kuhn’s 
cch conductor and commenta

tor. 7% whole program was intel- 
'igently panned and found its elimax 
in a 7 man jam session.

The Build Up
The whole idea started out inno

cently enough and as mild as the 
"gared strains of a Lombardo sax
Sn the possibilities of the idea 

truck the student governing bodies 
[ So agreed to sponsor the idea.

•n Swarthout helped the growth

of the idea by offering the use of the 
two grand pianos in the Auditorium. 
Then last night found 3,000 students 
swinging “lightly” and with a down 
beat on soles and heels as the “Ses
sion" embarked on its concert "de
but.” The program was divided into 
four parts. First Louis Forman con 
ducted the group thru a series of 
numbers which marked the history

(Modulate to page 6)

THE DUKE PLAYS THE 
COTTON CLUB

Duke Ellington began a brief 
reign at the Cotton Club amid pre
holiday confusion, but had no trouble 
in impressing everyone with the fact 
that his is still the moot distinc
tive style in America, his band one 
of the best. His intriguing harmon
ies, unusual almost to the point of 
being wierd, seem plausible when 
backed by the excellent playing of 
some of the beat soloists in the busi
ness. There is little use in discuss
ing Hodges' tenor work—it's excel
lent as usual. Ths Duke's own piano 
playing is always sufficiently enter
taining to keep crowds around the 
bandstand. As for singers—well, 
there's Ivy Anderson, which should 
tell the whole story.

The “Mussolini 
of Music”

N.Y. ELECTS OWN 
PRES. FIRST TIME 

IN 15 YEARS
Rosenberg Amasses 4,659 Votes

NORVO’S WOODPILE & 
BAILEY’S PIPES 

THRILL CATS

James Petrillo
(Reprinted from Time Mag exine, Jan. 4th Issue)

“Son of a sewer gang foreman, 
James Petrillo, who likes to be 
called The Mussolini of Music’ was 
born in 1892 on Chicago’s slummy 
West Side. He spent a precarious 
childhood selling newspapers, run
ning elevators up ond down Loop 
buildings, driving a horse and cart, 
peddling crackerjack and peanuts on 
a North Western railroad train. 
Young Petrillo played the trumpet, 
but so badly that the only jobs he 
could get were at picnics. On this 
account he went into politics. He 
served three years as vice president 
of the Chicago Federation of Music
ians before he became it’s president 
in 1922. Highest priced labor leader 
in the U. S., Petrillo draws 8500 a 
week, directs an organization that 
handles 9250,000 a year. Most of 
this comes from the 8,500 members 
who pay yearly dues of 916.

Casino Show Stars 
Nude Beauties

A brilliant French Casino show in 
Chicago’s Morrison Hotel opens with 
Lou Breese and Jimmy Garrett hold
ing the batons. More later on this 
spot.

New York City—The members of 
local 802 voted the Blue ticket (those 
in office last term) two weeks ago 
and elected as their president, Jacob 
Rosenberg who amassed a vote of 
4,659. It was the first time in 15 
years that the members of that local 
elected their own president.

Richard McCann was elected vice- 
president, William Feinberg—Secre
tary, Harry Suber — treasurer, and 
Mario Falcone, Dave Freed, George 
Koukly, John H. Long, Robert Strene, 
Sam Suber, Sam Tabak, John Manuti, 
and William Laendner were elected 
to the executive board. Trial board 
has chairman Max Arons re-elected, 
with George Schector, Emil Balzer, 
Sidney Feldman, Frank Garisto, Ed
ward Horn, C. J. McGibney, Albert 
Modiano, and Gino Tirelli.

Largest Vote Cast in 
History of Local

The largest vote in the history of 
the local was cast totalling 7,346 
almost half of the local’s membership 
of over 16,000. The campaign was a 
bitterly fought one between three 
tickets: blue, fushion, and yellow, and 
was marked by excessive mud-sling
ing via the pamphlet way during the 
last two weeks before election.

The totals are as follows: For 
president — Rosenberg (blue) 4,659; 
Selig Liese (fushion), 888; Louis 
Weissman (yellow), 774, and John 
Miraglia (Independent) 746.

McCann Elected Vice-President 
With 4,684 Votes

For vice-president — McCann 
(blue) 4.684; John McCarroll (fus
ion), 1,052. For secretary—Feinberg 
(blue), 4,731; Basch (fusion), 1,005. 
For treasurer—Suber (blue) 5,108; 
Albert Cassidy (fusion) 1,158.

Local autonomy was granted local 
802 by the AFM convention in 1984 
with the proviso that all but the 
president be elected that year; Cana
van to remain as president for an
other 2 yean.

by Carl Cons
Chicago, Ill. — Society, musicians, 

and the press jammed the Black
hawk cafe here to applaud Red 
Norvo, Mildred Bailey and Red’s 
musicians in the first Rhythm Con
cert sponsored by the Chicago 
Rhythm Club this season. The con
cert was so well received that plans 
to hold only one concert this year 
were hastily scrapped and heads got 
together for at least two more.

Features of the concert were the 
terrific skill and beauty with which 
Red pelted the marimba, the excit
ingly smooth improvising by Hank 
Di Mico on clarinet and alto, a couple 
of fine choruses by Stu Pletcher and 
the exhilarating tenor played by 
Herbie Haymer. (He even sends the 
critics!)

And of course the incomparable 
Mildred “Rockin’ Chair” Bailey sing
ing in that inimitable style of hen, 
good old earthy swing tunes as only 
Mildred can sing them.

Concert Starts with Broadcast
WGN and Mutual carried the first 

15 minutes of the concert over a 
coast to coast network, as the band 
warmed to a group of turyf 
showed the fine balance 
rangements, it’s ensemble^V 
and the improvising sHW 
members. Then Meade Lux Lewis, 
leading exponent of the Boogie Woo- 
gie style of p<«”a, played his Boogie 
Woogie Stomp, and Honkey Tonk 
Train Blues. Then he accompanied 
Miss Bailey with the band on 
“Squeeze Me” and “Downhearted 
Blues.”

After that Red featured his origi
nal group of six in a little intimate 
grooving to the tunes of “Blues in 
E flat,” “Nagasaki,” and “I’ll Never 
Be The Same.” This and Red’s beau
tiful rendition of "In a Mist" and 
“The Dance of the Octupus” (his 
own composition) brought the house 
down

Mildred could have sung all after
noon. Applauded back again and 
again, she sang exquisitely "Honey
suckle Rose” Harlem Lullaby, “Rock
in’ Chair” Porter’s Love Song, “Is 
That Religion” More Than You 
Know and "Along About Midnight.”

Buddy Rogers Will Snag New Air 
Commercial & Mary Pickford

And Kostdanetx Will Make Lily Pons, the Mrs.

Hollywood, California — Buddy 
Rogers, orchestra leader (who can 
take a chorus on any instrument) 
actor, and tailor made America’s 
Boy Friend, will launch into the most 
serious bit of his career when he at
tempts to counterpoint the melodic 
theme of Miss Pickford’s life.

Handsome, 82, and one of the 
most eligible bachelors in Hollywood, 
Buddy will no longer blow his own 
horn, when early this year, he and 
the 41-year-old Movie star merge 
in a matrimonial duet.

Buddy with another new band, has 
just recently inaugurated a new 
commercial from the eoast, after 
which he will depart for London to 
make pictures. Miss Pickford is 
leaving for Europe right after the 
holidays.

Mary’s philosophy is reflected in 
her sentiments—“til no other way 
can you realise the completeness of 
life. living for self alone is not 
enough. For the first time, I am 
going to take time out from life’s

battles to do things that can mean 
little to any one but Mary Pickford, 
That’s why I am marrying Buddy 
and I feel that we will be happy.”

Andro Koatelaaets to Annex 
Wife Too

Andre Kostelanets, brilliant radio 
conductor and band leader will merge 
careers with one of the stage and 
screen’s most talented songstresses 
—Miss Lily Pons.

LOMBARDO’S PECK HORN 
MAN HAS BRAINSTORM

New York, N. 
mellophonist with Guy 
has invented a new instru 
the Fosiphono. Dudley thinks s 
much of his brainstorm that ho hat 
applied for a patent in Washington. 
Incidentally, Mr. Fosdick ean really 
“go” with that peck-horn ho plays 
and furnishes the Lombardo boys 
with their nightly kicks.

calie»
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I Outstanding Personalities and Bands in the 1936 Rhythm World

by George Frasier agreement. It looks like it will be 
necessary for the attorneys to do a 
little improvising here.

Hampton Most Exciting Artist of '36 
Other Stars Rise from Obscurity

^■936 produced an outstanding 
i I. •

HEmEbfourse, the Los Angeles 
Negro is someone out of a remote 
and legendary past, but the fact re
mains that 1936 has been his year of 
grace. Here again, a phonograph 
record—the Goodman Quartet’s Vic
tor of Dinah and Moonglow—served 
to introduce a superb musician, and 
almost overnight, to spread his name 
from coast to coast. At last, Lionel 
is definitely big-time and nightly in 
the Manhattan Room of New York's 
Pennsylvania Hotel crowds applaud 
his genius. What he accomplished 
is essentially at least, what Red 
Norvo accomplished before him: the 
proof that a man's talent transcends 
whatever limitations his medium 
might impose. Hampton is unques
tionably the most exciting vibe ar
tist yet to come our way, and out of 
an instrument that has hitherto been 
regarded largely as a necessary evil 
he fashioned a thing of extraordinary 
beauty and freshness. Adrian Rollini 
was a good vibs man, too, but not 
even in his most inspired moment did 
he play with anything of Lionel’s 
amazingly poetic spirit. For Hamp
ton is, I think, one of the very, very 
few really great hot musicians of all 
time, and his discovery (coming 
ironically enough, so many years 
after he made Memories of You with 
Louis) is, of itself, sufficient to have 
1936 set down as a memorable single 
native art form.

Hackett Comes Closest to 
Beiderbecke

There are others, too, for whom 
the past year marked a rise from 
obscurity. By now, the readers of 
DOWN BEAT must be pretty damn- 
ed weary of my lavish praise for 
Bobby Hackett, -the young Boston 
cornetist. But. previewing the long 
aeries of encomia, I feel that I 
havsn’t been far wrong. Hackett is 
certainly one of the topnotchers

I around today, and if I erred, it was 
I in my failure to stress several of 
Ahis more obvious defects. He has 
ba decided lack of power, and that, 
^n time to come, may prove his un- 
Woing. For one thing, he plays far 
^oo long and constantly (from 10:30

P. M. to 4:00 A. M.) and the strain 
inevitably will tell. Originally a 
guitarist, he’s been playing cornet a 
little over two years, and quite natur-

ally, has been wide open to mis
takes of inexperience. People like 
myself have probably done him a 
world of harm by our unrestrained 
enthusiasm. Not that it's made him 
an arrogant, conceited musician, but 
rather that it’s failed to point out 
his shortcomings and the way to 
overcome them. But, everything con
sidered, I have yet to hear a cornet- 
ist who plays more in the true 
Beiderbecke tradition—that equisite 
rising and falling of phrases, that 
sudden burst of passion, and that 
unspeakable sadness. All these qual
ities Hackett has and a good many 
more. Gradually he is acquiring 
technique and assurance. His tone, 
of course, remains something rare 
and delightful, while his refusal to 
indulge in tasteless reaching-for-the- 
sky stamps him one hundred per
cent sincere. It does more than that, 
though. It serves, in this year of 
commercialized jazz, as a reaffirma
tion of faith in the good things of 
music.

Berrigan Still A Marvelous 
Train peter

Bunny Berrigan attained his 
greatest fame during the past year, 
emerging from the status of a com
petent band musician to the lime
light of soloist on a CBS wire. There 
isn’t much left to be said of Bunny. 
He’s still a marvelous trumpet play
er, and, given the right surround
ings, topped by few white men. It 
was encouraging to view the response 
to his handsome job of Can’t Get 
Started, which ranks as one of the 
year’s recorded gems.

It was a genuine disappointment 
that Roy Eldridge failed so miser
ably to fulfill the rich promise evi
denced during his first months with 
Fletcher. Here, I think, is a glaring 
example of a musician spoiled by too 
much flattery, among other things. 
Surely, something happened to trans
form him from a trumpeter of quite 
magical simplicity into a downright 
disgusting exhibitionist. Roy can be 
one of the greatest, but a persistence 
in the sort of gynmastics he’s been 
following recently is bound to leave 
us all a little poorer.

Herb Haymer, A Satisfying Guy
Most unpublicized of 1936’s hot 

men would appear to be Herb Hay
mer, Red Norvo’s tenor. For me, 
there are a few more satisfying guys 
anywhere. He plays with perfect 
taste, which, in itself, constitutes

Upper left to right: Bob Haggard 
on base and the Bob Crosby crew 
distinguish themselves for some real 
modern Dixieland swing. Top eenter: 
Artie Shaw and his string swing is 
the delight of musicians the country 
over and a refreshing influence on 
modern rhythm music. Upper right: 
Bunny Berigan, still the white hope 
among trumpeters, and his recording 
band produced some fine discs this 
year. Center: Red Norvo, his xylo
phone and his band have made 
rhythm history. Lower left: Jess 
Stacey and Gene Krupa and the 
Benny Goodman band have captured 
the imagination of the public for real 
swing. Lower right: Bud Freeman, 
tenor sax and the Tommy Dorsey 
hand has finally achieved a real- 
groove band after many upsets and 
difficulties. Fazola, clarinet sensa
tion with Benny Pollack’s new world 
swing band is rapidly coming to the 
front. Lower Center: Caster Rear
don, swing harpist, and the 3 Ts 
have organized a small band of their 
own and will attempt to get back in 
that marvelous groove they are so 
famous for.

SOPRANO NOTES OF 
SINGING MOUSE 

IN AIR DEBUT
Chicago, Ill.—Last fornight, Chi

cagoans were amazed to hear a 
singing mouse! Discovered in a
children’s home, it’s canary 
chirping haunted the inmates 
days before it was discovered 
captured with a glass jar.

like 
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Goodman & Webb Will Broadcast to 
England - Boswell to Make Movie

Dr. Maud Slye of Chicago Uni
versity, famed cancer experimenter 
declared, “I have had 160,000 mice, 
and I never had one that sang!” 
Nevertheless, the soprano voice of 
this unusually gifted Minnie mouse 
was carefully auditioned, as an NBC 
mike was shoved to the portals of 
her miniature goal, and operators 
twisted knobs in the control room.

New York City, N. Y.—On Janu
ary 6th, Benny Goodman and his 
orchestra will broadcast their swing 
music direct to England. The en
terprising British Broadcasting Co., 
and Columbia have made mutual ar
rangements to broadcast by relay a 
series of fine American Bands. On 
February 5th Chick Webb and his 
orchestra will broadcast at the same 
time.

Connie To Hollywood
Connie Boswell, currently laying 

the customers in the aisles with Abe 
Lyman at the New Yorker, will trek 
to Hollywood sometime this month 
to do some singing in the movies 
. . . Artie Shaw has also left the 
Big Town to replace Jimmie Dor
sey’s band on Bing Crosby's Holly
wood broadcast. Horace Heidt, the 
syncopatin’ showman at the Bilt
more, found a year’s renewal con
tract for his Alemite commercial in 
his Xmas sock. And Murry Mc- 
Eachren, Goodman's trombonist had 
a baby. A miniature slip-horn man, 
says Mac. His attack is marvelous, 
but he has a little trouble with his 
diminuendos, reports the proud 
pappy.

First Girl Band Over National 
Hook-up

Rita Rio, Ina Ray Hutton’s chief 
competition, has stole a march on 
her sizzlin’ sister of swing, and 
snagged a real hotel job, with regu
lar coast to coast shots. The Hotel 
Governor Clinton offered Rhythmic 
Rita and her music and a pint of 
imported champagne to every New 
Year’s eve patron (for $10.00 a 
head, of course). Russ Morgan and 
Vincent Travers at the brilliant 
opening of a new French Casino 
show, got $10.50 and up.

Russ Morgan Sued for $25,000
Russ Morgan by the way, has just 

been sued three times by promoters 
in his jwn home town of Scranton, 
Penn. Last case was filed a few 
days ago charging slander involving 
something like $5,000.

Arguments arising over a dispute 
about how late Morgan’s band should 
play, inspired several hot passages 
from the temperamental Russ, and 
a damage suit for some cold cash 
by the promoter and his associates. 
Hard on this, sprung two more suits 
based on contractual disagreements, 
growing out of his first and original

Haymes New Band With 
Rockweil-O'Keefe

Joe Haymes, taking only 
manager Charlie Bush, and his 
calist out of his last band, has

his 
vo- 
or-

ganizcd a new outfit under the book
ing direction of Rockwell-O'Keefe. 
He is appearing nightly at the 
Laurel-in-the-Pines on the lake a*
Lakewood, 
tin’s new 
completed 
ture, “On 
leased on

N. J. . . . Irving Ber- 
tunes in his recently 

score for the Fox pic- 
the Avenue” will be re-
January 3rd. They in

clude such unusual tags as “The
Girl on the Police Gazette”, “Slum
ming on Park Avenue”, “I’ve Got 
My Love to Keep Me Warm” and 
“This Year’s Kisses” . . . Harry 
Warren, formerly associated with 
Al Dubin (they wrote 42nd Street), 
has been bitten by the same high 
brow bug as Paul Whiteman and 
Victor Young. So Warren has just 
completed a symphonic poem enti
tled “Octoroon,” which tells the 
story of an almost white girl in New 
York. Work is scored for full sym
phony and is begging for a pre
miere.

New Bands Join Consolidated
Newest band leaa^-* to join the 

ranks of C.R.A. under the* leadership 
of Charlie Green are Paul Ash, Irv
ing Rose, Vincent Travers, 'iNd 
Rayal, Vic Irwin, Dave Miller, Jul ■ 
Woodworth, Jack Sherr, Stan Myi I 
Vic Abbe, Jimmy Garret and D* I 
Dixon. Consolidated incidentally fl 
doing some serious dickering I 
the Kennaway offices, and may ' (H 
over that booking organizatioi 
tact . . . Jimmy Lunceford, w ‘-d 
musical debut occurred in Memp m 
where he was teaching in the Mi- fl 
assas High school, recently jom*y*l 
ed there to make a speech befor the I 
victorious Negro football squd *t I 
Le Moyne College. I

ASCAP PAYS >700,(NO IN 
EXTRA DIVIDENDS

New York, N. Y. — The fourth 
quarter dividends paid out to its 
members by the American Society । 
of Composers, Authors, and Publish-] 
ers came to around $700,000 whi N 
was about five percent less than than 
paid out d”~ing the corresponding 
quarter in 193S. I
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JACK PAYNE, for some years Dance Band Director at the Britich Broadcasting Co., has 
one of England's Roost Musical Organizations The choice of Martins by his entire 
Brass Section shows their recognition of the superoncellonco built into every Martin.

AS WELL AS IN THE UNITED STATES...

BILL WEEKES, principal Trombonist with 
the Symphony and Dance Orchestres 
of Gaumont British Picture Corporation. 
An outstanding artist, enthusiastic about 
the Imperiai Martin Trombone ho ploys.

FRANK TAPUTSKY, Montreal, Quebec. 
Prominent Trombonist and a root artist, 
on leading Canadian Radio programs, 
soys, "It is by for the best Trombone I 
hove ever had the pleasure to ploy “

RTINS REIGN S

DON MACAFFER. recently featured 
with Ambrose and lew Steno Orchestras 
An extremely capable performer end a 
sincere admirer of the Imperial Martin 
Trombone used en oil his engagements.

UPREME In fact, in all parts of the world, 
wherever good music is played, 

and wherever conscientious musicians gather, you 
hear Martins acclaimed as the ROYAL FAMILY of 
Band Instruments—truly the finest ever known.

There’s a vast amount of pride and prestige in 
playing a Martin, aside from that extra-perfection in 
performance it always gives you. Sec your local 
music dealer today or drop us a card, so that we can 
arrange for you to try a new Martin immediately. 
See for yourself why so many other discriminating 
artists are changing to Martins. Let the instrument 
speak for itself! Note its golden glory of tone, its 
absolute fidelity of tuning, its marvelous responsive
ness and flexibility, perfect balance, and light de- 

, pendable action.
Your reputation depends too much on the instru

ment you play to permit you to deprive yourself of 
that rare excellence built into Martin Hatulcraft In
struments and into Martins only, proven qualities 
which are causing the biggest surge to Martins any 
one line of Band Instruments has ever enjoyed. New 
catalog sent free upon request.

MARTIN BAND INSTRUMENT CO.
ELKHART, INDIANADEPARTMENT 109

AM

fl

Comporta wHh hendle plug end eight feet

T-lf Mazda Bulba fumlthad a» mortel

Write for dotolb or seo your dealer. 
ACME-UTE MANUFACTURING CO.

U W MMhe- St. Chicago U.SA.

Acme Tubular Music Lite 
No. 30

A naw Acme-Lite produci of beauty and 
convanlonca ter uso on Grand or Uprl^bt 
piano and all typet et Mmìc Stendi
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(Continued from the November ie* 
sue. In previous installments Benny 
has told how he got started in the 
music business despite his father’s 
efforts to make a fur man out of 
him, his interesting experience with 
the New Orleans Rhvthm Kings, and 
such immortals of iazz as Bix Bei
derbecke, Muggsy Spanier, Milt 
Mesirow, etc. In November, he re
lated how he got his first band in 
California, and then after growing 
homesick returned to Chicago. On 
with the jive.)

by Benny Pollack
When we got back to Chicago, we 

were short a few men so I hired Glen 
Miller on trombone, because he could 
arrange, and because he was a great 
player of Miff Mole’s style. Finally 
Al Harris, the trumpet player from 
Boston, blew in minus a bass player 
and one sax. Benny Goodman 
claimed his brother (who was play
ing trombone at the Hull House) 
could play bass. So we got him, and 
Reggie Byleth on sax. The line-up 
then was trumpets—Harry Green
berg, Al Harris; saxes—Gil Rodin, 
Louis Kahn, Reggie Byleth; trom
bone—Glen Miller; piano—Wayne 
Allen; bass—Harry Goodman; Louis 
Kessler, banjo, and myself on 
drums. But Luck was tough, and for 
three months we couldn’t get a job. 
It got so bad that I had to go out 
and get a job playing drums with 
Art Kassel. The other fellows got 
jobs too.

Finally, one day a publisher called 
me up and said the Southmoor Hotel 
was looking for a band for |1050 a 
week, but that they wanted to put on 
the dog opening night and wanted a 
big name. Well, we got the job, and 
I went tn see Paul Ash, who was the 
rage in Chicago at that time, and he 
told me he would be delighted to help 
us r.it. Well, we did have a sensa
tional opening and there were 900 
folks there at |5 a head. However 
a few days later we got a hill from 
Paul Ash’s wife for >250 for a per
sonal appearance.
Goodman Wouldn’t Leave at First

Benny Goodman was playing with 
Kreuger at the time of the opening 
and wouldn’t leave him, altho he 
joined us later. Fud Livingston 
wrote us and we sent to New York 
for him. The band was getting bet
ter and better, and we were doing a 
good business, when one day in 
walks Gene Goldkette, with Roy 
Shields, who is now musical director 
for NBC. Goldkette at that time 
had a terrific reputation for ace 
swing bands, and was always on the 
look out for new talent. I was 
scared to death he had come down 
to “look over” the band and would 
take some of my men, so I hurried 
over to his table and pleaded with 
him to leave my band intact. It 
turned out, however, that Roy 
Shields who at that time was a scout 
for Victor, was looking for novelty 
material for recording purposes.

First to Record Hot Female Vocals
So with a sigh of relief, I called 

out our novelty four, which consisted 
of Fud Livingston on a “foot organ,” 
Benny Goodman on clarinet, Lew 
Kastler on banjo, and myself on 
“Kazoo in a glass”! Shields thought 
it was great, and said—“We’ll rec
ord it Tuesday. Two sides novelty, 
and two sides of the band.”

We got a nice contract with Victor 
after that, and the next time we 
recorded I took the only girl in town 
I had ever heard sing in tune, with 
us. Camden, the recording manager

bawled the --------- out of me for
bringing a girl singer, and said she 
spoilt the records. That was in 1926 
and the girl was Ilomay Bailey!

Vocal choruses were unthought of 
in those days on swing records, but 
I thought it was a good idea, if the 
vocal choruses were good. So the 
next time I brought the Williams sis
ters—WHO WERE THE FIRST 
HOT FEMALE DUO! They were 
Hannah Williams, who is now the 
wife of Jack Dempsey, and Dorothy 
Williams who married Jimmy Mc
Partland.

Camden squawked again. “Either 
throw out the women, or we break 
the contract” he threatened. We 
made the records, however, and they 
went over so big, that Victor later 
signed them with a piano player and 
myself on cymbal crashes. I took 
a lot of the breaks with my mouth, 
hissing and sshing, which the Paul 
Whiteman Rhythm Boys later made 
famous.

Band Geta National Recognition
When we went into the Blackhawk 

the following men were replaced— 
Harry Greenberg by Jimmy Me Part

BEST BUUIMORE . . . JOCK McLEAN . .. SID PEARN ... JESSE FULLER ... ALF EDWARDS ... JACK JONES

One of the Jees 
Immortels

.Milt Mesirow
land, Fud Livingston by Larry Bin- 
yon, and Al Harris by Frankie 
Quartell. After playing the Black
hawk and later the Rendezvous <>ur 
band was getting national recogni
tion, and we were offered a contract 
at the Little Club in New York City.

(Modulate to page 4)

Crosby Crew Continues Screwy 
Shows - Fio-Rito Opens New Spot

by Gordon Strachan
Dallas and Fort Worth, Dec. 24— 

The Baker Hotel in Dallas has taken 
the night club spotlight this month 
with the opening of its new first 
floor Mural Room scheduled for De
cember 26 with Ted Fio-Rito signed 
to do the job. Ted will stop on his 
way to play the University of Texas 
Christmas dance in Austin, where he 
has played several times during past 
years and has drawn box office 
rushes almost as large as those Guy 
Lombardo and Wayne King chalked 
up. Collar-ad crooner, Muzzy Marcel- 
lino, the Three Debs, Dorothy Hill, 
Marjorie Briggs and Betty Noyes; 
and Stanly Hickman will accompany 
Ted on his Southern venture.

Pending completion of the new 
Mural Room, which is being built to 
rival the Adolphus Hotel’s Century 
Room just across the street, the 
Baker Hotel has had its Peacock 
Terrace and Crystal Ballroom closed 
December 5. Genial Joe Reichman 
closed the Crystal Ballroom on that 
date.

Joe, with his educated piano, 
larry Stewart on the vocals, and a 
boy named Charlie Grippa on trum

pet solos, has built up a top-notch 
hotel band, and a large and unusual
ly responsive crowd gave him a send- 
off at his farewell performance. 
“Dallas,” Joe said, “has been mighty, 
mighty kind to me and my boys, and 
we’ll get a great thrill when we re
turn here in about four weeks.”

Across the street at the Century 
Room three nights later, Bob 
Crosby’s swingateers, second only to 
Phil Harris and Company in the 
favor of Dallasites, dedicated their 
final radio program to C.I.A. girls 
college at Denton, packed their 
props, and struck out for New Or
leans and Seymour Weiss’ Blue Room 
in the Hotel Roosevelt. Bob, it 
seems, is rapidly approaching the 
ambition he revealed last spring to 
a Texas reporter, which was to be 
able someday to attain such a repu
tation that his audience would refer 
to Bing Crosby as “Bob’s brother” 
instead of vice versa. He has ac
quired a Southern accent and Gersh
win’s “Summertime” for a theme 
song, as well as vocalist Kay Weber, 
a goodie Nappy “Bad Dog” Lamare

(Modulate to page 19)
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(Continued from page 3) 
wa» in March, 1928. lu NewThis

York, we added Bud Freeman on 
tenor, and Dick Morgan on guitar 
and with other minor changes the 
band stood as follows: 
BRASS—

Jimmy McPartland Trumpet
Al Harris .. Trumpet
Glen Miller.......................Trombone

B Editori«,/
SAXES—

Benny Goodman 
Gil Rodin ......
Bud Freeman ....

PERCUSSION— 
Vic Bradus......   Piano
Harry Goodman . Bass
Dick Morgan ... Guitar
Benny Pollack  Drums
This job. unfortunately, only lasten

Alto’ 
....Alto 

Tenor

IS MR. PETRILLO A FOOL?
The Chicago daily newspapers, in their editorial columns, 

have politely called Mr. Petrillo a fool and pictured him as a 
gentleman who sets himself up to stop the wheels of progress.

We believe Mr. Petrillo is too intelligent to let the wheels of 
progress or any other wheels run over him. but that he wants 
to help run the machine!

The facts in the case are clean cut and well defined. Mr. 
Petrillo decreed that Chicago musicians can not make any more

for three months and the problem if 
keeping a good band together with 
further complicated The boys had 
been idle almost nx weeks, when 
Paul Ash opened the Paramount with 
a bad Land, and wanted some of my

Four of the boys joined him 
I returned later except Glenn 

men. . 
but all 
Miller.

How

records!
As the nominal head and dominating influence of 

Chicago local, there is no doubt but that there will be 
RECORDS MADE HERE.

Musicians Should Investigate
However, the motives behind such a decision, and

the 
NO

the
various aspects of a situation that would seemingly inspire a 
leader to try to balk progress should challenge the interest and 
thought of every intelligent musician.

Charging that the indescriminate use of recordings is 
rapidly destroying the employment opportunities of musicians, 
Mr. Petrillo feels the Iwldest move he can possibly make against 
such a condition is the most effective.

So he goes to the source and says “They HAVE TO HAVE 
MUSIC TO MAKE RECORDS. WE CONTROL THE MUSIC. 
SO AS LONG AS RECORDS CONTINUE TO ROB US OF EM
PLOYMENT ... WE WILL NOT MAKE THEM:!!

Results Instantaneous If All Locals Co-operate
If all the locals co-operated, this would bring the record 

companies to a bargaining attitude in a hurry, and would enable 
the musician to nictate where and how each record they made 
should be played or sold. And they could very effectively cut 
in on the tremendous profits of re-broadcasting, etc.

However, as long as the decree is not national, and only one 
local should choose NOT TO CO-OPERATE — the recording 
companies can always transfer their studios and recording ac
tivities to another jurisdiction.

Mr. Petrillo is fully aware of this, of course
What Good Is It, Then?

As it is, the majority of the recording is done in New York 
and Hollywood and without those locals co-operating the only 
re-action from the record companies will be to cease activities 
or move their equipment and personnel to one of those cities.

The recording activities here, not being a tremendously 
important part of the income financially as in New York or 
California, the sacrifice of such a move is not great.

Because of this there is comparatively little danger of a 
rebellious feeling among the men who are directly affected or 
those whose opportunities of a livelihood might have been 
curbed or ruined, necessitating a great exodus of fine musicians 
to other locals.

And because of these very facts, this jurisdiction becomes 
an ideal testing ground or sounding lx>ard for re-actions among 
the different interests.

In a stragetic move, Petrillo has succeeded in dramatizing 
himself and the situation by boldly engaging the very live ghost 
of a “canned” menace. He has succeeded in calling the atten
tion of the public and his fellow musicians to a situation that is 
inherently tragic if it is not regulated or controlled.

What He Is Striking At
The original use of records was for home consumption. 

They came before radio, and contributed a great deal in building 
a name for a band, and enhancing its reputation, both musically 
and commercially.

However, with the advent and growth of radio, many uses 
of those records have been made that unfortunately put them 
in direct competition with the musician himself

Bands have been cheated out of commercials by their own 
recordings reproduced on transcription programs. Popular 
tunes recorded by them, and played to death on broadcasting 
stations, have hurt their popularity with the public and crushed 
their commercial value.

Huge libraries of tunes of every type and description, are 
being recorded and re-recorded, built up, and sold to sponsors 
and agencies for a fraction of what it would cost to have live 
musicians play for the program. Those libraries already are 
so complete that a sponsor can walk in and get any kind of 
theme he wants, ranging from symphonies to ragtime. Ha can

the Great Teagarden Was 
Discovered

mnde it necessary to find aThis
good trombone man and find him 
quick Jam session» hud mude a mu
sical bum out of Miff Mole. We had 
a booking in Atlantic City, and time 
had rushed c n to the afternoon of 
the day we were scheduled to leave 
- AND NO TROMBONE PLAYER 
IN SIGHT. Then ?• inebody men
tioned a kid from Texas by the name 
of Jack Teagarden, who was staying 
out on the west side. I grabbed a 
cab and a few minutes later I walked 
into a dingy room where a trumpet 
player by the name of Johnny Byer«- 
doffer was reading a paper under a 
gas jet. .

I couldn’t believe it, but I said, 
“Hello. Johnny, I’m looking fot some 
kid from Texas by the name of Tea
garden that is -opposed to play a Lit 
of trombone.” Johnny gestured to 
a small cot on the other side of the 
room and said “That’s him.” “Can 
he read?” I said. “He’s the best,” 
Johnny replied. “Well, I got a job 
for him,” I said. Byerwdoffer walked 
over to the cot and shook the pros
trate form of the kid from Texas 
and said, “Jack, you got a job in At
lantic City tonight, get up.” But he 
only grumbled, “Man, I just got 
here I don’t want to go nowhere.” 
All shaking from then on wa» use
less, and Johnny said to me—“Don’t 
pay any attention to what he said, 
Benny, he’s knocked out!” Dis
gusted, I started to go. when Byers- 
doffer said. “Well, there goes your 
job with Benny Pollack." \t the 
mention of my name, the kid jumped 
up from the cot and said “Man, are 
you Benny Pollack ? When do I 
leave?” I told him train time was 
at 6 P. M. and he would have to 
shuffle.

Sure enough, at 6 o’clock, there 
was Teagarden, but without his 
bag “Where’s your trunk?” I asked 
him. He pointed to a dirty shirt 
wrapped up in a newspaper “That’s 
my trunk,” he replied. Under his 
other arm. he carried his trombone 
also wrapped in newspaper. “That’s 
the way I brought it from Texas” he 
answered I haven’t got a case, and 
anyway it’s handier that way!”
Thought the Guys Didn’t Like Him

Benny Goodman was getting in 
everybody’s hair about this time, be 
cause he was getting good and took 
ull the choruses. But when Jack 
joined the band, Benny would turn 
around and pa s the choruses on to 
Teagarden One day, Jack came to 
me and said, “Man, I can’t stay w ith 
this band. The guys are making fun 
of me, and I don't think I play as bad 
as all that” The truth was, though, 
Benny and the boys really liked his 
choruses and were really enjoying 
themselves.

When we opened the Park Central 
Hotel our band was tops and we 
added two violins, Larry Bergman 
and Al Miller and a cello—Bill 
Schumann. During my stay there, I 
quit playing drums and put on that 
fine drummer Ray Bauduc.

(Continued Next Month)

buy five minutes of the Prelude in C* Minor, 10 minutes of 
Viennese waltzes, or 2 minutes of Benny Goodman and his 
swing music.

All this music is recorded by specially picked studio groups 
composed of the finest musicians in the country'.

What chance will the rising generation of musicians have 
when all the tunes are recorded?

The increasing difficulties already encountered by musicians 
today from this source ,-hould merit a great deal of thought... 
and sone constructive action.

The New Year Bringt A New Promite

The Mou nà Fih^fe havàt^uvrìt.
Movi« o« ; nor aU th y Pi ety *”•' Wit , 
Shall lure it back to cancel half a LiM. 
Ñor all thyTejry wash out a Wo rd of it Ohio

Reprinted from the A F Daily Newt

CHORDS AND DISCORDS
'They’re in the Mail Bag'
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“YE GOODE OLDE 
DOODLEY SQUAT’

Clearwater, Fla. 
December 24, 1936

Deal Sir:
^our paper is more than an in

stitution among the so-called or 
alleged -‘cats” and is the answer to 
their depredation. How-some -more
over, I detest that term, “cats” and 
suggest that you conduct a contest 
for a new name, proper and more 
fiting to the high calling answered 
by the members of that gi t a» frat
ernity, The Self-Appointed. Un-an 
nointed Knight» ^f Amalgamated, 
Limited. North American Associa
tion and Benevolent Society of Ye 
Goode Oide Doodley Squat. To say 
that the term “cats” stinks would be 
beside—yea even behind the point. 
It now has gone the way of such 
antiquated and obsolete terminol
ogies as Jazz Hound, ride, go Jazz 
boy, gavotte, etc., etc., nd infitum. 
Although it was not my pre-er-amb- 
ling intention to write a treatise on 
the word “cats”, allow me to further 
suggest that it might help me in 
order to get otf of the animal term
inology foi awhile and change to a 
more colorful, a more pleasant odor
iferous expression, using the bower 
I say more. Addendum and morale 
family in making our selection. Need 
tracted for an indefinite stay Per
if it must stink, make it sme’l good' 
And I didn’t say sweet, either. That, 
for the violet division

Very and most truly, 
Bob Lee.

ON THE DOWN BEAT 
IN CHINA

U. S S. Augusta 
Tsingtao, China 

December 22. 1936 
Dear Editor Burrs.

Enclosed find one dollar ($1.00) 
for a one rear subsription to “Down 
Beat”

I was surprised to find your newsy 
paper in this part of the world but 
was able to find same in this port of 
call I wish to congratulate you on 
such a fine publication.

Yours truly, 
Lewis Connors

WOULD HAVE IGNORANCE 
IN LESS REPULSIVE WAY
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If S. F. Pletcher of Syracuse, 
N. Y. would devote some of his time 
to improve his English before he 
blossoms out as critic (?) it would 
enable him to present his ignorance, 
effontery. and insolence in a less 
repulsive form.

Lombardo music is the sweetest, 
the purest, the most exquisitely b<a- 
tiful of all art, exotic as- the Edel
weiss. I have not missed hearing 
one tambardo entertainment during 
the past eight year* nnd nothing 
could tempt me to do so.

How about your criticsm Floyd 
Zarn? . . warm—friendly and dig
nified? Paul Damai’s column is to 
me the highlight of “Down-Beat,” 
He gives his unbiased opinion, is 
impartial to all and his sparkling 
wit and capricious humor is indeed a 
welcome diversion, compared to the 
stereotypic monotony onr finds daily 
on our literary rambles.

More power to you Paul and to 
“Down-Beat.”

Yours fnr Lombardo. First, I-ast, 
and always—in all ways.

Christyne Hvass,
7320 Twenty-fifth Avenue 

Kenosha, Wisconsin.
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SO HE’S A BLUE NOSE 
REFORMER?”

Chicago, Illinois 
December 22 1936 

Down Beat Editor
In the hopes this will find u place 

in your “Letters” column I, too. dare 
you to print this. All I want to »ay 
is somebody' in Sioux Falls is sadly 
lacking in the requisites that make 
this old world a happier place or does 
everyone in South Dakota lack a 
sense of humor?

To say that Paul Damai - columns 
are “stupid trash” and full of 
“sneery criticism” is certainly the 
limit. Why, of all your features 
Damai's alone contains clever wit 
nnd exhibits writing ability which 
compares with the best writers any
where. I may not agree with all he 
writes but I know there’s one feat
ure in Down Beat I wouldn’t miss 
for anything . . . and that’s Air 
Angle.

Whoever thinks about Damai'i 
stuff like this fellow from Sioux 
Falls must be of the material the 
traditional blue-nosed i eformer? are 
made of. Imagine calling the Air 
Angle “narrow”! . . . But <ven if 
Damai were narrow (and it take- 
some imagination to think that!) did 
the Sioux Falls fellow ever hear the 
story about people in glass houses?

Sincerely,
George Barrow
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Paste Pot as New Year Blows In
by InvidiouM K. richmalt*

J er gen» Doing Okej
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Joy Hodge«

Arnheim 1- A Surprise
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Ted Weems At Trianon

>lumn»

C. G. CONN, 171 CONN BLDG.
ELKHART, INDIANA

World’s Largest Manufacturers oj Band Instruments

CONN
I NSTRUMEN7S

Editors Sit on Curb - Then Dive for

With the Mutual Net-Work con
nected up to the Don Lee net on the 
west coast Dick and his gang get 
the much deserved hreak over the

takes 
it!) did 
ear the 
(Uses’

Los Angeles, Calif.—Returning re
cently from Chicago where she was 
singing with Ozzie Nelson’s Orches
tra. Joy Hodges is now vocalizing 
with Jitnmie Grier’s fine band.
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Beat.”

momma, even if I do 
it myself.

St. Paul Local No.
Winter* as pres., Ed

30 ha- Ernie 
Ringiu- “Old

Faithful” as sec’y. and Bill Marlow 
as the Forgotten Man. Also a dance 
board, composed of Lee Blevins, Chet 
Erickson. Nate Appelbaum. Norm 
Johnson, and Buddy Martin, all of 
whom like to see their name» in 
print a- partial reward for all the 
work they do Another good gang. 
Hiya, fellas.

Gus and his boys will “Say It 
With Music” in the new room at the 
Congress Hotel.

Following a band of the Casa 
Loma type was a hard job but Arn
heim is putting out a brand of music 
that is surprising. He has dressed 
up his theme song with a new 
rhythm background that puts it in 
the swing class.

The band is entirely new and he 
has a nice balance over the air. One 
thing noticeable is the fact that 
there is no outstanding soloists 
‘‘taking-off” here und there but a 
nice ensemble all the time. This may 
be the reason for the fine balance 
over the air.

The crowds have been holding up 
to par since Gus moved in—a sur
prise to a lot of the musicians around

The ’Ole Left Hander (the Colonel 
und His Privy) are parking at the 
grand ballroom of the Sherman for 
the night’s occasion—glad to see you 
back for the big event gang. Colo
nel, see that the boys arc well sup
plied with mint-juleps before the 
night is over or we’ll have to take 
your commission away from yon.

Joe and his boy open at the Gib
son in Cincinnati directly after the 
big night has gone it’s way. Glad 
to hear you’ve broken all previous 
records on »ne-nighter Joe—it’s hell 
to be so popular!

Edgewater Beach Will Be Packed
Geo. Olson and his Music of To

morrow will get a surprise of their 
lives when they see the mob that 
parades into the Edgewater tonight 
—this writer knows for I’ve played 
there twice myself.

They use an extra hand in the 
lobby und one in the ballroom every 
New Year's nite at $10 and $12 per 
head—the two extra bands are usual
ly local.
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SOLID CONN 
BRASS SECTION 
7 left co right Art 
Aievoli, 15t trumpet. Conn 
Victor cornet; LouisVacca, 
2nd trumpet. Conn Neu 
York Symphony Special 
Trsmisnu Harold W mder 
«t trombone and «oloist.

Conn 32H burkle with 
Manoa No. 2 mouthpiece; 
StanleyNoonan, 2nd trom
bone Conn valve trotn 
bone; Eddie Howard, 3rd 
trombone and hot. ’Cuna 
6H. Bmi: Albert Modell, 
Conn recording bass.

Illinois 
L 1936
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can play anything from the classics 
to swing. A smart hotel band and 
they should go a lung way A little 
more advertising by the hotel on 
this band would help this pot im
mensely.

when I stepped into the new spot 
over on Lake Shore Drive — Don 
Fernando has a band of local boys 
inc luding Paul McKnight, Kenny 
Mild, Decon Ixiycano, Dale Skinner, 
Bert McDowell, Ray Davis and Don 
Orlando, nil local boys.

Most of these boys know what 
this swing business is all about and 
you can re*t assured that they w'ill 
settle down after a few weeks in this 
spot and get in the groove.

Sammy Heiman (Don Fernand» to 
you) struts his stuff on that long 
how and short fiddle -stuff—he sure 
bears riown on it when he starts 
bowing that gadget.

lamai’s 
Sioux 

ial the 
er« are 
he Air

Down Beat is edited by musicians. 
They want storks, and pictures 

of musicians. Send anything you 
think would interest musician»- to 
our editorial offices.

Here is a young band that eame 
east with hopes of a good air build
up and now that they’ve received 
that they should have no trouble con
tacting other high-class spots. A 
clean cut outfit that would look good 
in any man’s hotel.

It is reported that Dick and his 
boy« will leave the Drake the end of 
Jan.

My old class mate, Babe Eberhardt 
(Call Me Elmer), well known around 
and about the country, behind a 
stand with Jack O’EarrelTs Zephyrs 
at the famous railroad bar and res
taurant of the «me name, mention
ed last month. Bob Warner on 
piano, Oscar Hirsch, Hal Runyon, 
and Bob Bass beating the skin. Babe 
owes me a dozen reeds for my E

SOLID CONN SAX SECTION
Left to right: Bob Lee. 1st chair zenor 
and sweet solo work, Conn tenor an J 
baritone; Jimmie Shevenko, 2d saxo
phone and "hot," Conn tenor sax; Floyd 
Adams, 1 st alto and id baritone. Conn 
alto and baritone sax; Carl Brandt, 4th 
sax. Conn alto; Dick Jurgens, director, 
with his Conn Victor cornet, also uaet 
Conn Ballad Horn.

St. Padl-Miuneapolis—So the local 
LOCALS can relax again. Mpls. No. 
73 with the live wire (note early 
American -quaint) Stan Ballard as 
sec’y. indulging in a little picketing 
for another flesh-in-the-theater pit
drive, showing an active interest in 
the boys who pay the dues. Non
union radio stations feeling his 
wrath too Deserves a hand. A good 

10b over here.
New Year’s business the biggest in 

years at all the hotels and niteries 
about the Twin Towns, and Christ
mas was nice, too, while it lasted. 
Thanks for the new Bflat tenor,

Chicago, III.—Well it seem.» like 
the ’ole past-pot will catch the busi- 
nes after this short column is dash
ed off at the last minute.

Looks like the old berg will be 
blown inside out tonight and we 
newspaper owners have to stay on 
the job and get out the news— what 
a life! If you musicians think you 
have it tough on a night like this 
just come and follow us around for 
a few day* and you’ll be down in the 
gutter before long -we try never ti 
get that far but I must admit that 
brother Com* and myself sit on the 
curb-stone quite often—if you know 
what I mean.

Every spot in town has crowded in 
extra table« foi this evening’s em
bellishments and it looks like there 
will be a few di:- cords before the 
night is over and believe me there 
will be plenty of blue note- floating 
through the ozone before the morn
ing sun comes up

Colonel Sanders Shows For One 
Night

so it looks like Gus is in
Trocadero Open» 

quite a pleasant surprise

Castle Royale in St. Paul has the 
good old Coronado back, hitting on 
all seven with very few knocks. 
Maybe a hangover from the good old 
Christmas spirit, but this is another 
good mob Hiya, fellas. No charge. 
It’s free.

Dick Kadrie on bas« for Herbie 
Kay at the Lowry. Leonard Keller 
also Lowrying, and very well, too.

And Paul Pendarvis and fine enter
tainers at the Club Casino of the 
St. Paul Hotel.

Leon Belasco at the Mpls. Nicol
let, with his very versatile outfit, 
playing to fine business.

And Joe Billo gnawing a bone in 
the doghouse.

NCE

Ted “A Gag A Nite” Weems 4nd 
his heavyweights replaced Kay Kay
ser at the Trianon this month. 
Since being in town most of the boy» 
have been mound getting acquainted 
with their old friends again. Purker 
Gibbs was seen trying to h* at the 
26 game at Ricketts on Chicago 
Ave. the other night. Tubby Mc- 
Hargue was imbibing a bit of Frank 
Snyders swing stuff up at the Win- 
'na Gardens recently'. ’Ole Blondy 
('overt has been at hi- home practic
ing up on banjo—He heard they 
were coming back again.

Bob McGrew Making Friend«
Many i eports have come in to me 

on this Dangerous Bob McGrew— 
Seems that his swell fiddle playing 
is attracting a lot of attention over 
the air waves - Folks that have been 
d»wn to hear the band and partake 
of u bit of food tell me that this 
McGrew chap is a real mixer and 
makes his crowd feel at home plays 
any request numbers they might ask 
for and makes the patrons feel at 
home.

The band is w ell balanced and they

Union Secretary Shows a Little 
Interest In Boys Who Pay Dues

GOLD COAST or Golden Gate, it’s all the 
- same to Dick Jurgens and his popular or

chestra. Now they are the big attraction at 
the famous Gold Coast Room tn Chicago’s Drake 
Hotel, adding fresh laurels to those already woo 
in California.

Playing at the Olympic Hotel in Seattle and rhe 
St. Francis Hotel in San Francisco, plus many suc
cesses in radio and recording work, brought a big 
demand for this orchestra In 1935 they played to 
23.000 people in 5 evenings at the Palomar. Lo* 
Angeles, to top all other bands ... Broadcast over 
Columbia and won acclaim

In the fall of 1936, they took over at the Drake," 
broadcasting nightly over WGN and the Mutual 
chain, and quickly became one of the most popu
lar attractions in Chicago Dick’s is a versatile or
ganization with a brand of music that the diners 
and dancers go for in a big way Every man in the 
band, including Dick himself, uses a Conn—11 
men using 14 Conns. All selected strictly on merit 
by arrists who knou their instruments.

What better proof could you ask of Conn's 
superiority for modern band work ? Ask your Conn 
dealer to let you try a late model Conn Or wtite 
us for free book. Please mention instrument.
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THE HISTORY OF “SWING-MUSIC”

Still Favorites

the possibilities

Mar-hall Stearns
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Something happened to 
white dance-music after the 
of the New Orleans Rhythm

BENNY eOOOMAN 
TOMMY DORSEY 

BUNNY BERIBAN 
CHU BERRY

ye» light, weight 
only I lb» each. 
See rout dealer; if 
he cannot Mipply

it a very impres
sive and first qual-

n e a t appearing, 
and compact for 
packing. Made of 
alt metal, making

Eddie Condon Red McKenzie

and the Wolverines. Bix had ex-

SEND FOR YOUR FREE COPY NOW—NO OBLIGATION 

SLINGERLAND DRUM CO. 
TRY A "RADIO KING"—YOU’LL "RIDE“ WITH SLINGERLAND

Finished in ne«» silver or gold.
Fifty cents higher in gold.
TERMS: NX with erder. Science C.O.D. 
F. O. A KeL

KNAPPE* SHEET METAL $ MFG. CO.

□ CLARINET
□ TROMBONE
□ TRUMRET
□ SAXOPHONE

BROKEL

Chapter VI 
McKENZIE AND CONDON'S 

CHICAGOANS

circular that daaeriboa latMt 
innovation* in equipment for 
trumpet and eornat player*. A 
new mute with rheoatat tone 
control. A new caae that carrica trumpet, 
derby, derby «tend and six mutes. A new 
trumpet that makes high notes easier and more 
certain. Postcard or letter brings you cir
cular free, without, obligation. Write today. 

Selmer ELMHAWT. INDIANA

At the last Rhythm Concert, 
featuring Red Norvo at the 
Blackhawk Cafe in Chicago, 
Slinger land drums again held the 
spotlight.

This outfit was specially de
signed for Maurice Purtill, tal
ented drummer with Norvo. 
Purtill is acknowledged by crit
ics to be one of the finest drum
mers in the business, which was 
duly justified during the concert. 
We were proud indeed to intro
duce him to the “Hall of Fame 
of Modern Drummers’*—he is 
indeed a credit to the profession 
and an exceptionally outstand
ing artist.

The outfit illustrated is one of 
the many attractive setups de
signed exclusively for the use of 
the drummer by Slingerland. 
Visit your dealer and try out the 
latest Slingerland “Radio King” 
Models in snare drums, and 
separate tension tunable tom 
toms. Slingerland has many 
new drums and accessories of 
interest to the progressive drum
mer. It will pay you to visit 
your local dealer.

JIMMIE PETRD LO
(Continued from Page 1) 

to asaume that real flesh and blood 
musiciana would be playing in places 
where the record is used and instead 
of one band being paid <1500 for 
making a record, which are there
after put in service in every large 
and small place of amusement in the 
country, a sum approximating $1,- 
500,000 would have found its way 
into the pockets of living musicians, 
thousands of whom are now idle and 
forced to a choice between getting 
other meaps of employment or 
starving.

What Petrillo I* Striking At
The particular objective of the 

musicians union seems to be against 
record libraries such as the World, 
Standard, and NBC’s Thesaurus. 
These organizations have a vast 
stock of all varieties of record music 
that they can furnish an agency or 
sponsor for a program che per than 
they can obtain it by using live 
talent. They have mood music, 
dance, symphony, any part of the 
classics, and all waxed by fine studio 
bands composed of the best musici
ans. They can furnish a theme to 
a prospective sponsor for a frac
tion of what it would cost him to go 
out and hire a group of musicians to 
play it!

Petrillo fears that if musicians 
continue to build up these libraries, 
the day will come when only a music 
librarian will be needed to furnish 
the broadcaster with any kind of 
music he desires.
Some Band Lender« Already Going 

To Court
Fred Waring, Paul Whiteman, and 

other big name band leaders who 
spend hundreds of dollars on special 
arrangements, have already gone to 
court and obtained injunctions to 
restrain broadcasting stations from 
indescriminately using their records, 
which they maintained destroyed the 
commercial value of their band when 
they were played too often. They 
also argued that the money they had 
invested in special arrangements and 
in developing a style, made those in
terpretations their own property, and 
they were entitled to part of the 
profits accruing thereto. In some 
cases, band leaders found that the 
broadcasting, and the availability of 
their own records had cost them a 
commercial program.

“In such instances, however, the 
benefits were those of the leader and 
not his men,” Petrillo said. “The 
pioteetion thus secured is for the 
leader only. The leader enters into 
a contract to make records for which 
he, as well as the side men, gets 
paid, then proceeds to dictate where 
and under what conditions such rec
ords may be played. This policy, 
while highly beneficial to the leaders, 
does not create more employment for 
the rank and file. On the contrary, 
it has the opposite effect The one 
and only purpose actually accom
plished is to make more money for 
the leaders.”
Other Group« Protect Their Intere«t 

Why Not 1»?
“The great corporations with 

which we do business protect their 
property rights in a very thorough 
manner. If we were to open a mo
tion picture theater or a radio sta
tion, you would soon hear all the 
great corporation lawyers making 
historic speeches to the radio com
mission, thunderously declaiming 
that musicians should be required to 
confine themselves to their own pro
fession and should not be permitted 
to invade the theater or radio cor
poration field of operation.

“Take the case of the authors and 
composers. They have protected 
themselves to such an extent, with 
the aid of special legislation, that 
no musician or entertainer, from the 
greatest artist now before the public 
on down to the $15 a week pianist in 
a tavern, can make a living any 
more in the amusement field, unless

Hot Jazz Becomes 
Popular 
Again

plored about all 
from one point of 
view and most of 
the others. What 
took place has its 
5arallel today.

ust as swing be
came popular re
cently, particular
ly as exemplified 
by Benny Good- 
man’s band, so 
hot jazz became 
suddenly popular 
especially among 
Chicagoans. In 
both cases it was 
due to a return to 
sources. The best

added on saxophone, Floyd O’Brien 
on trombone, and Dave North played 
the piano while Lannigan switched 
to bass. It was not long before the 
band had a great reputation among 
those in the know.

of Goodman’s arrangements today 
are by colored musicians, notably 
Fletcher Henderson, and his band 
has taken its style from colored or
chestras. This result was a boom in 
hot dance music, newly named 
“swing.” In the same way, back in 
1927 and following, the best swing 
men suddenly went to the negro for 
inspiration . And the result was a 
new burst of music that many claim 
has never been equalled before or 
since.

The origin of the Chicagoans who 
recorded three times, twice under 
the name of McKenzie and Condon, 
and once under the name of the 
Chicago Rhythm Kings, is very brief. 
It started with the Austin High 
School crowd who while still in their 
’teens nevertheless organized an out-

standing band. They all lived near 
each other in the suburbs of Chicago 
and developed their music together. 
The first organization was born in 
1925, called the “Blue Friars” in 
imitation of the Friar’s Inn Orches 
tra, and included the MacPartland 
brothers Richard and Jimmy on 
banjo and cornet respectively, Dave 
Tough on drums, Frank Teschmaker 
on violin, Bud Freeman on C-melody, 
and Jim Lannigan on piano. Dave 
Tough and the MacPartland boys 
were the leaders of this young or
chestra and it was Tough who heard 
Bud Freeman, who could only play 
two notes at the time, but played 
them so well that Tough signed him 
up. Lannigan was older and gave 
up drumming to come back and play 
piano with the boys. He is now 
playing string-bass in a symphony 
orchestra.

Colored Musician* inspired These 
Boys

It was at this time that these 
musicians who later achieved great 
fame absorbed the determining in 
fluence of negro music. The Friar’s 
Inn band was before their time. A 
few of them heard it, but all of them 
knew the records by heart. The real 
thrill came when Dave Tough 
brought the boys over to hear Louis 
Armstrong playing with Joe Oliver. 
They found Earl Hines playing at a 
beat-up joint called the “Elite.” At 
the Paradise they listened attentive
ly to Bessie Smith who was their fa
vorite. And Carol Dickerson at the 
Sunset Cafe held their attention 
whenever they had a moment to 
spare. Mesirow was the yeast in the 
swing brew. It was he who kept the 
boys on their toes by taking them to 
hear every good colored band within 
a hundred miles. He even brought 
Bix over to hear the Chicagoans. 
Bix’s first remark was “where in 
the world did you guys learn to 
play like that?” They all knew 
about Bix but had never seen him 
before.

beres were selections by the Modem 
Male Choir of 20 voicea, under the 
direction of Rosa Robertson, the pop
ular Alpha Delta Pi sorority trio, 
composed of Margaret Pope, Mary 
Ellen Welch and Barbara Edmonds 
and solos by Eddie Singleton, Marlin 
Wright and Henry Miller.
Charlie Dodd» Jam* the Beechwood 

Stick*
Probably the outstanding perform

ance of the evening was tne work 
done by the heavy artillery of 
Charlie Dodds, chief “skin-beater” 
when ht jammed his new beechwood 
sticks into everything but the public 
address system. On the more sac
charine side, the modem male chorus 
emptied saddles in the old corral 
with the commendable voice of Bill 
Bodley, c’40.

The jam session, however, did not 
have the spirit of the hang-out base
ment affairs, not reaching that cer
tain mellowness with which all genu
ine improvising begins. This was 
probably due to the absence of one 
of the most important ingredients 
which loosens musicians’ modesty 
and their inhibitions.

However, last night’s concert was 
definitely a success, and an enthusi
astic one, and proved that student 
musicians can be musicians and 
showmen as well. The swing concert 
which replaced the abandoned W. S 
G. A. musical comedy may become 
a permanent institution on this cam
pus And the very unorthodox idea 
of dance musicians expressing them
selves publicly in the spirit of a mod
em American type of musical ex
pression may become an established 
custom.
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those by whom they are employed to 
play and sing pay a fixed, annual 
charge for the music that is used.”

Other Local« Not Coopmtiag
Mr. Petrillo admits that he can

not speak for other locals, and real
izes that records can and will be 
made in other jurisdictions. How
ever, he believes that it is a bold and 
forward step in the right direction 
and that other locals will follow 
suit.

Petrillo claims musicians are the 
only craft that controls the tools that 
are eliminating them and if they are 
successful in curtailing and control
ling the production of records, it will 
mean the eventual return of music
ians to theaters, radio stations and 
other places of entertainment.

Every type of recording has been 
banned including pop records, radio 
discs, library recordings, transcrip
tions, film and synchronization rec
ordings.
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3000 CAMPUS CATS SWING 
(Continued from page 1) 

of swing music thru its cradle days 
of “Rag-Time” jazz which originated 
in the shim sham clubs of New Or
leans down thru the “blues” era of 
Broadway harlem music, and the 
stiff-arm staccato rhythms which 
preceded the more modern smooth 
swing which musicians favor today.

The second part consisted of mod
ern swing arrangements, and the 
third of the compositions of Elling
ton, Jones, Carmichael, Noble and 
Berlin. The fourth and climax was 
a 7 man jam session that went to 
town on Honeysuckle Rose, Bugle 
Call Rag and Christopher Columbus.

Interspersed thru the band num-

Mm IDEAS
For Trumpet Men

I

Hunk O'Hare Grab« Hie Band
The biggest date this band had 

was a high school dance, but they 
would call up friends and ask if they 
could come over and jam. It was 
enough to bring them to the atten
tion of Husk O’Hare. The band was 
renamed “Husk O’Hare’s Red Drag
ons,” and soon had a wire over sta
tion WHT with the famous Pat 
Barnes announcing. A few changes 
were made. Milton Mesirow was
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THREE OUT OF FOUR CHICAGO 
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FRANK KLINGER, 
famous soloist with 
GEORGE HALL OR
CHESTRA playing at 
Hotel Taft, Records 
and C Ft S Network.
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The ELECTAR marches on to new hits . . . new conquests . . . new 
enthusiast«.
What more can be said in evidence of its success?
ELECTAR comes to you es e scientifically designed end thoroughly 
tested instrument. Its rich tone end generous volume is free from 
distortion. Its non-slip back make« for easier playing. The Multi- 
Tone control permit« unique end individuel effect». The aristocratic 
appearance of the entire unit impresses the eye at much as the 
colorful tone impresses the ear. The De tacho-Covers on the ampli
fier gives edded protection end carrying neatness. A. C. or com
bination A. C.-D. C. model«.
Hear this instrument today at your dealer's ... or write direct to
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Reporter Reviews L.A. ‘Landmarks9 
Mr. Phil Ohman and Jimmie Grier

by Jane Blackburn
Los Angeles, Calif.—With the New 

Year stretching before us, it seems 
appropriate to review at least two 
of the local bands who have been 
consistent favorites during the past 
year. Outstanding among these is 
Phil Ohman, whose band has reached 
that happy medium between sweet 
and swing that denotes good dance 
music to even the most ardent hot 
fan.

Ohman’s band has the distinction 
of playing to more celebrities than 
nny other aggregation in the west. 
A score of movie stars can be seen 
nightly at the Trocadero not to men
tion songwriters, scenario men, and 
radio moguls now in Hollywood. Lo
cated on swanky Sunset Blvd, the 
Trocadero’s chief barriers to tremen
dous popularity with the general 
public are its prices, sky high at all 
times, and the fact that Ohman’s 
broadcasts are not released locally, 
but piped east over NBC.

Nonetheless, Ohman has built a 
reputation for pleasing his audiences, 
and is recognized as a purveyor of 
substantial dance rhythms through
out the west.

Arrangements are made by Syl 
Halperin, second piano, Frank Hub
bell, second trumpet, Jack Taylor, 
alto, Jack Bunch, sax, and Ohman 
himself. Most recent addition to his 
crew is Dick Clark, whose sax play
ing with Benny Goodman helped 
build one of the finest sections ever 
known. Ohman uses two pianos, 
whose effect is similar to the work 
of the longtime duo of Ohman and 
Arden, familiar to everyone that has 
been listening to music the past 
decade. Vocals are handled, (and 
ably) by Dave Marshall, who for
merly warbled with the late Orville 
Knapp’s orchestra.

The band, whose engagement at 
the Trocadero is indefinite, includes 
Art Crippen, drums; Sam Chiefetz, 
bass; Jack Taylor, first sax; Mel 
Bosserman, third sax; Dick Clark, 
second sax; Jack Bunch, fourth sax; 
Ralph Dadisman, first trumpet; 
Frank Hubbell, second trumpet; 
George Plumstead, trombone; Lloyd 
Carlton, violin; Ole Olson, violin; 
Ralph Meyer, guitar; Jimmy de Mi
chael, accordion; Syl Halperin, pi
ano; Phil Ohman, piano.

The second band which has become 
almost a landmark in dancing Los 
Angeles belongs to Jimmie Grier, 
who now embarks on his fourth year 
at the Biltmore. Seldom sensational, 
but always steady, Grier well de
serves his longterm engagement here 
since he is one of the hardest work
ers who ever waved a baton. Large 
share of Grier’s arranging is done by 
Ted Repay, pianist, who can turn out 
plenty of hot piano when the spirit 
moves. Vocals by Red Harper and 
Joy Hodges make the choruses inter-

esting, and intermissions by the 
Rhythm Rascals provide first class 
entertainment All in all, a solid 
show.

Phil Harris’ improvement has been 
so noticeable since his stay at the 
Palomar that it merits discussion. 
One element in the upswing is that 
Harris has stopped talking between, 
during, and after every number, is 
now giving the band a chance to 
show. Second item is time, time the 
band has been playing together, 
which gives them a unity sadly lack
ing during opening weeks.

N«w Trombonist

Robert Bruce McEachern
This surprised young fellow is the 

son of Murry McEachen, Benny 
Goodman’s trombonist.

11 Salesmen & Teachers Get In The 
Groove To Swing Store Jam Session

by Jan Berger
Cleveland, Ohio—The best news to 

hit Cleveland in a long time is the 
rejuvenation of your favorite music 
house — Wurlitzer. They are now 
catering strictly to the professional 
musician. If it’s a band rehearsal 
or a jam session you want, just ask 
for a room and you’ll get. Eleven 
of the salesmen, teachers, etc , have 
gotten together and formed a band 
which they call the Wurlitzer Am
bassadors of Swing. And don’t think 
they aren’t good! These boys are 
all active union musicians who’ve

played with some of the best bands 
in the country. They’re really mak
ing a name for themselves in this 
town.

Johnny Joyce, now at Fenway 
Hall, has a five piece band well 
worth hearing. Featuring guitar, 
trumpet, sax, bass viol, and piano, 
these boys really swing out. Johnny, 
Jr., the trumpet man, is a lad you’ll 
be hearing a lot of one of these days.

Dick Fidler has taken the place 
of Emerson Gill at the Lotus 
Gardens.

ABBE Hamilton, Director of the Veloz and Yolanda Orchestra 

just completed a series of exquisite dance records in which 

Shelton, Accordion's Master Stylist is conspicuously featured. 
The first releases are now available at music stores. Ask for 

Victor Records No. 35449? No. 25458.

LEADING HOTELS IN 
BATTLE OF BANDS

FOR MORE DIZ.
h? Bud Ebel

Cincinnati, Ohio—Had a chat with 
one of the big shots at the Gibson 
Hotel and he said their new policy 
in the Rathskeller is now in effect 
and that they are going to change 
bands every four weeks. Bill Shaw, 
who is there now, is to be replaced 
by Ace Brigode Jan. 9. Buster Locke 
will follow Brigode. Don’t be sur
prised to see Mel Snyder back around 
March 10th.

| The two leading hotels, the Gibson 
I and the Netherland Plaza have had 

a swell battle of

1 ‘
bands this winter. 
The Gibson is tied 
up with M.C.A. 
and the Plaza 
with Rockwell- 
O’Keefe. To date 
the Gibson has 
the edge and why 
notl With bands 
like Olsen, San
ders, Weems, and 
Weeks they can’t 
miss.

After much 
work, the union 
finally got the La
Normandie Res

taurant w put a union band in their 
•pot. After the first week the boss 
•aid the band waa costing too much 
money and that he couldn’t stand 
the raff The funny thing is that 
the t*nd has only five men. After 
the first of the year they are going 
to put in a spic band of ten. You 
figure that one out. He can’t afford 
to pay five but will wind up with 
ten

S • S J ku.and famous Dallape interpreter . . . with Veloz and Yolanda, as _ 
Dallape is King!... Dallape is the index of structural refinements: new flexibility, response, quiet; 
tone of organ depth and beauty; 15 tonal combinations of a thousand and one differing voices, effects 
and variations—all under "finger-tip tone control." Shelton is Tope! The combination of Ins mar
velous technique and talent, and Dallape's infinite possibilities, reach a new high in accordion playing. 
And we haven't even begun to tell the full story of either. Prove it to yourself. Play the Dallape at our 
dealer's and hear Jerry Shelton on the air or on his records. Write to us for literature, Dept. DB.

’• APE MAESTRO ACCORDION wM n $1000

• •>•««*« tM) n
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HARMONIZE THE LEAD 
WITH NUMBER OF 

VOICES DESIRED
Modern Improvising by Norbert 

J. Beihoff, Mus. B. author of Course 
in Modern Arranging, Professional 
Saxophone Technic Simplified, Mod
ern Harmony, Course in Modem Em
bellishment, Orchestration Chart, etc.

by Norbert J. Beihoff
Le»on 7

The most apparent value of the 
ability to write improvising and do 
so according co rules is when an ar
ranger does this arranging for an 
entire section. To write the embel- 
lishLig for several instruments as a 
section is rather simple after a study 
of the harmony and resolution of 
passing tones, as previously ex
plained in these lessons.

The identical rules for improvising 
apply whether written for one or 
more instruments. It then becomes 
necessary to harmonize the lead with 
the number of voices desired. This 
can be easily done for one to three 
additional instruments.

To learn to harmonize the melody 
we will briefly review ordinary three 
part arranging which will illustrate 
the harmonization of melody notes 
that do not belong to the harmony 
of the measure.

There is considerable difference be
tween arranging for a group of three 
instruments and for a stock arrange
ment which must be playable with 
either two or three or even four in
struments in a section.

To simplify this we will first illus
trate 3 part arranging which is pri
marily usable for just a section of 3 
instruments. Inasmuch as readers 
of these articles understand har
mony thoroughly it will be necessary 
to merely present the general rules 
for trio writing.

Memorize: to harmonize a melody 
for a trio, complete the chord by add
ing the remaining two chord tones to 
the melody. When the melody is not 
a chord tone a special treatment is 
required which is explained later. 
The interval between any two voices 
should not be more than a minor 7th 
with but few exceptions. Ex. 1 in

-close harmony. Ex. 2 in open har
mony. The two harmony voices 
should progress smoothly, avoiding 
wide jumps and progressing to the 
closest chord tone in the following 
chord. Wide jumps are permitted 
for special effects. Ex. 3 bad jumps 
and resolutions. Ex. 4 is o.k. Try to 
utilize the entire chord avoiding du
plication of any note (exceptions 
will be explained later) omitting the 
root or 5th in 4 tone chords and both 
the root and 5th in 5 tone chords.

When optional, avoid crossing the 
harmony voices and always avoid 
crossing the melody with one of the 
harmony voices.

Passing tones in th* melody can 
be arranged as follows:

If the passing tone is of short 
duration it can be ignored and the 
chord tones preceding and following 
harmonized with the harmony un
changed because of the passing tone. 
Ex. 5 and 6 show various examples 
of passing tones and harmonization. 
The passing tone can be harmonized 
with two 111 the basic harmony tones 
that are consonant to the passing 
tone and which form a complete re
lated harmony.

In the example the passing tones 
are marked “p.” Passing tones can 
also be harmonized with additional 
fiassing tones which complete a re
nted chord, but the passing tones in 

the harmony must resolve according 
to the previously stated rules on 
resolution of passing tones.

Have You 
Studied 
Harmony?

Lessons in Arranging VIOLINS AND TENORS 
BLENDED TO MAKE 
“MUSIC BY GOLLY”

Spud Murphy Tames 
the Tiger As He 

Goes Hollywood

F C7

BAND BUSINESS

Hourton—Fair and warmer. Nite 
clubs do 11 thriving yuletide business 
with Jimmy Joy at the Rice Hotel 
setting the pace.

Miami—Hurricane of business ap
proaching with no relief in sight for 
residents until March.

Pittsburgh—Cloudy, but gradually 
clearing for new rush of holiday 
prosperity. Strollers in demand.

Boston—Barometer is soaring with 
influx of collegians home for the 
holidays.

Louisville—Cold and rainy with 
no relief in sight.

Philadelphia — Unsettled, with 
union still picketing Warner Bros, 
theaters.

Chicago—100-mile gale in the 
windy city blowing in a wave of holi
day business.

San Francisco—Unrest, with union 
troubles on the coast.

New Orleans — Storm of swing 
bands expected to sweep in for Mardi 
Gras.

BAND BUSINESS FORECAST
St. Louis, Mo.—The Miles Carter 

Orchestra opened a five week en
gagement at Show-boat Ballroom, 
on December 13, having just closed 
a highly successful engagement at 
Lansing, Michigan. The band will 
broadcast over KMOX and WIL, and 
features the outstanding Severson- 
Jones Comedy Team. Band is booked 
by Associated Orch. Service of St. 
Louis.

by Milton Diekier
Houston, Texas—Cecil Golly and 

his orchestra invaded the St. An
thony Hotel for an indefinite engage
ment at this exclusive spot. An im
mediate success, the Golly crew have 
continued to pack ’em in, and have 
given the Lamar establishment the 
best “BIZ” nee its opening. Band 
of the sweet-styled calibre with 
violins and tenors 
interspersed as a 
feature by GOL
LY! Originating 
in Minneapolis 
this fine orchestra 
has been intact 
since, with no 
changes in the 
personnel.

Cecil Golly was 
recently featured 
at the Cosmopoli
tan Hotel, I>en- 
ver; Chez Maur
ice, 1 »alias, Texas; 
and the Mayo Hotel, Tulsa, Okla
homa before his coming to the wide- 
open spaces!

Golly gained national recognition 
by his being featured on the “Danc
ing the Twin Cities” program, a 
Sunday mid-nite feature thru KTSP- 
NBC, during the winter season of 
’35. Since then Cecil has gone great 
guns and has played the most repre
sentative hostelries throughout the 
country.

Musically the band is of a subtle 
nature with varied dansapations in 
the offing. The vocals are carried by 
charming “Jo” Boyd whose smooth 
interpolations are indeed of the best! 
And thus, we have a resume of, 
Music by GOLLY!

New York, N. Y.—That classic of 
the early, but unlamented jazz era, 
“TIGER RAG,” is breaking loose 
again. And this time he comes out 
swinging. Spud Murphy, has been 
putting the Tiger thru a few new 
tricks and the boys will have a grand 
time trying to “hold that tiger” 
when they start rehearsing Spud’s 
new arrangement. Incidentally, the 
vogue for Murphy arrangements is 
on the upbeat, which has led Leo 
Feist, Inc. to publish a new Spud 
Murphy series. Numbers already 
issued are “TIGER RAG,” “JA-DA, 
“WANG WANG BLUES,” “WA
BASH BLUES,’’“CHANG,""CLAR 
INET MARMALADE,” “I’M A 
DING DONG DADDY” and “SUN
DAY.” These are to be followed 
shortly with “DARK TOWN 
STRUTTERS BALL,’’"CHANGES,” 
“AT SUNDOWN,” “I’M SORRY I 
MADE YOU CRY,” and “WHAT 
CAN I SAY AFTER I SAY I’M 
SORRY.”

Murphy has shifted his base of 
operations to the west coast and he 
is now firmly established in the 
Hollywood colony.

Speed Writing
Music Manuscript Paper

Trial Order

50
Doubl. Shoots 

12 Linei 
Réguler Size 
200 Poget

>1.00

nW*.
>1.18
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MUSIC ENGRAVER
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Tbo grammar of Mucic it Harmony— 
and if you have not studied the subject 
you should not delay any longer.

standing of the basis of phrasing and accent, 
which is interpretation, through a knowledge 
ef the chords used

Le» us give »0« free, a practical demorsrraPcr 
ef the thoroughneu of our methods and how

University Extension 
Conservatory

Chicago, >»<Mb

Greater Tines for
“STAY” 

by Elizabeth Handy 
and Andy Razaf

Modern SWING ARR. by 
JACK MASON

“HARLEM STOMP” 
by Jimmie Franklin 
HOT “JIG” ARR by 

LOU HALMY

Professional Instruction in 
Guitar - Banjo * Harmony 
Arranging & Orchestration 

by 
JACK LUNDIN 

(Formerly with Sector, Victor 
Records, etc.)

PARTIAL LIST OF ARTIST STUDENTS 
Jolin Konel - Wayne Kina’s Orch. 
Herbie Kay - Herbie Kay's Orch. 
Bob Irey - Joe Saagers' Orchestra 
Lew Kastler - For. Bea Pollack

Studios in
Kimball Hall Chicago, Ill.

The Musician's 
“Pocket Companion” 
The Paper Musical Slide Rale 

“The Slide Rule for all musicians” 
“Used by the entire musical world" 

Harmony and Arranging 
AT A «LAMCK

a MAJOR KEYS a MINOR KEYS 
• MAJOR SCALES • MINOR SCALES 
a SIGNATURES • < HORDS
• TRANSPOSITION 
a INSTRUMENTATION 

All Thoroughly Expounded

Buy From Your Local Dealer 
or order directly from

F. L. POPER CO. 
2 Ellwood St. or 1979 Walton Xv. 

NEW YORK CITY

Price SI-00 . including instructions 
and leatherette case
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||electrically AMPLIFY I

Ynu# ran '
MANDOLIN, BANJO, 

Etc.

NOT
A MICROPHONE. 
MAGNET. CARBON 

OR RIBBON

FREE BOOKLE
A Hundred O.«tion< About the 

VOLU-TONE

VOLU TONE COMPANY 
LOS ANGELES, CAL.

Yoir 1937 Programs
“SWING LOW’ SWEET 

HARRIET’
by Jerry Kanner, Rosamonde 
Safier and Francis Winikus 

Arranged by 
WM. SCHULZ

“DININ’ WITH DINAH”
Composed and Arr. by 

WOODY FRISING

presents

The SPUD MURPHY 
SERIES

“POLKA DOT STOMP” 
by Noble Sissle, Sydney 

Bechet and James Tolliver 
Arr. by LOU HALMY 

Featured with GREAT SUCCESS 
by 

TED LEWIS and NOBLE SISSLE
Send for Our Complete Catalog of 1B37 Hot and Swing

Tunes . . Als« Quitar Solos 
Published by

HANDY BROTHERS MUSIC CO., Inc.
(HOME OF THE BLUES)

1587 Broadway New York, N. Y

A better tone easily
Ninety per cent of your tone troubles lie right in your 

mouthpiece. You can get the brilliant, sparkling tone 
which every sax man tries for . . . easily. Ask your 
dealer to show you a Woodwind ’36 mouthpiece. Put it 
on your horn and you’ll see what we mean.

THE WOOBWIMD CO, 131 W. 45th St, hew Ywk

Modern arrangements by 
a New Master of Swing

Jo-Da 
Chong 
Sunday 

Changes

At Sundown 
Wabash Blues 

Wang Wang Blues 
Clarinet Marmalade 

I'm a Ding Dong Daddy 
Darktown Strutters' Ball 

I'm Sorry I Made You Cry 
What Can I Say After I Say I'm Sorry

Price 75c each
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Distinctive Arrangements
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you know that in two year« 
Beat has grown from 1,000

and that accounting for th< pitch of 
the tone, really contains many other 
frequencies blended with each other 
in various ways, and the result of
this blending 
timbre.

DOWN BEAT

Tone Governed by Vibrating 
Qualities

Double-Cup MOUTHPIECES

Tuning Fork Doe« Not Have 
Overtone«

opera “Beron,

will actually make you Look. Feel and Play Better 
A Trial Will Convince You

Bubneribers to more than 24.000? 
That it in sold in twenty-six foreign 
countries?

vib> ate in »ections
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awed 
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Btahm'i 2nd symphony, Mendels 
sohn’s nocturne and scherzo of th] 
music for “A Midnight Summer! 
Dream,” and Schubert’s “Unfinishet

WA 
.AR

IY I 
HAT 

I’M

ta is 
Leo 

Spud

of each in both the musical and 
scientific terminology; and assuming 
the frequency of the 1st partial to be 
100 (which it actually would not be), 
gives the frequency of the rest of the 
partials. But no matter what the 
frequency of the 1st partial actually 
is. the ratio between the others in 
the series is as shown.

The basic reason for this la that 
the string oi the air column in the 
instrument, by the way in which the 
instrument functions, is impelled to 
vibrate at faster rates than the low
est frequency possible to it. This 
causes the string or air column to

rand 
ger” 
«ud’i

Did 
Down

whole, for the «ections being *-horter 
than the whole, can vibrate faster. 
In order that these sections be ac
commodated within the complete 
string or air column they must bear 
a relation to the whole that can be 
expressed in whole numbers; that is 
the sections will be one-half the 
whole, one-third, one-fourth, etc., for 
as many sections as appear. This 
means that the frequencies of these 
smaller sections will be twice, three 
times, four times, etc., that of the 
frequency of the whole -tring or air 
column. Because of this whole num
ber ratio of frequencies between sec
tions the vibrations fit into each 
other «o smoothly that the ear is not 
conscious of each one but receives all 
of them as one sensation.

709 Pine St. 
St. Louie, Mo.

919 Grand Avo. 
Kinta* City. Mo.

Amplifying Equipment 
of Demonstrable Superiority

Referring again to the first illus
tration, it will be noticed that the 
tuning fork tone graph is a mooth 
and regular pattern. This is because 
it consists of only the 1st partial; or 
we can say it is all fundaim ntal and 
has no overtones. This does not 
mean it has no timbre, it means it 
has a timbre characteristic of a tone 
that is all fundamental. Any tone 
that is all fundamental will sound 
the same; certain flute tones, also

ic of 
era, 
loose 
. out 
been

rther But when this sort of tone is 
heard we also hear the partials as 
distinct from each other, because 
they do not blend smoothly. Such 
partials are called dissonant part ials, 
and examples of them are found in 
large bells, in tuning forks when 
struck on the edge with a hard ham
mer, etc. The reason for dissonant 
partials is that the vibrator is so 
built that i. is impossible for it to 
divide into sections of equal weight 
nr tension. But this is avoided in 
musical instruments as much as pos
sible.

For Further Perticulen Write 

JOHN PARDUBA

for TRUMPET 
CORNET 
TROMBONE 
TUBA

Toscanini Leads 
Exile Orch. In 

Jewish City
TONE COLOR OR TIMBRE

This characteristic of timbre or 
color of tone is perhap*- the hardest 
to grasp of any. Pitch and intensity, 
while perhaps not fully understood 
from the standpoint of exact causes, 
are nevertheless fairly obvious to 
anyone who produces any kind of 
music. And this obviou ness is defi
nite en >ugh so that the reason be
hind all of it can be tacked on to it 
nnd appear at once as quite logical. 
Timbre is slightly more indirect in 
its connection to what we hear in 
tone, when it is explained.

So that we may all «tart even in 
the matter it is perhaps desirable to 
lead fl with a definition of timbre. 
It is that characteristic of tone that 
gives tone its identity. For instance 
we can hear a tone from a >uxaphone 
and a flute, each tone having the 
same pitch and degree of loudness. 
Yet there is something else in each 
tone that makes them enough un
like so that each can bi instantly 
recognized for itself This quality is 
also referred to as tone-color, qual
ity, composition or naterial of the 
tone, as well as timbre of the tone.

A SON
Manufacturers 

140 We»t 49th Streat 
NEW YORK CITY

The greatest improvement 
and the easiest blowing 
mouthpiece of the age.

DOUBLE ENDURANCE 
HIGHER TONES

Tel Aviv, Palestine—Arturo Tosi 
unini, f rmer director of the New 

York Philharmonic is conducting art 
exile orchestra in a series of concerts 
in the Jewish national state of Pall 
estine. First concert in Tel Aviv 
was a sell-out numbering many nol 
table - among the 3,000 persons wm 
attended. More than 60 artists per] 
formed, most of them Jewish refu] 
gees from Germany. ;

Bronislaw Huberman, noted Ger 
man violinist formed the orchestra 
with the aid of the Palestine O’ cW 
Ass’n. Huberman, whose invitatioa 
was responsible for Toscanini’s ac 
ceptar^e to conduct the opening con 
certs, selected the musicians. Re] 
hearsals began last November undej 
the batons of Hans W. Steinburg 
formerly of the Frankfort orchestra] 
Issay Dobrowen, formerly of the Sai 
Francisco «ymphony, and the New 
York Philharmonic; and Micha« 
Taube, the 3 permanent conductor!«

Concerts will be conducted later ii 
Jerusalem, Haifa, Cairo and Aled 
andria. Selections were from Rod 
sini’s “Scala de Feta,” Von Weber’]

If a number of ginph lines are 
made of different tone qualities, yet 
al) having the same pitch and degree 
of intensity, it is at once obvious 
that each difference of timbre is 
shown in the oscillograph reading as 
a difference in the contour of the 
line. From what is known of the 
connection between the oscillograph 
tracing representing varj ing charac
teristics of the tone itself, and the 
vibration producing the tone, it is 
easy to deduce that timbre in tone is 
governed by the shape of the vibra
tion pattern.

The accompanying graphs of tone 
are from various instruments that 
do not sound similar. The pitch and 
intensity are the same in every case, 
consequently the length and heighth 
or amplitude of the patterns are the 
same. But the shaper of the pat
terns vary greatly; to exactly the 
same extent, in fact, that the color 
or timbre of the various tones differ. 
Pattern (a) is from a tuning fork, 
(b) from a piano, (c) from a tuba, 
and (d) from a violin, each vattern 
representing one complete vibration 
of the tone producing part of the in
strument.
Tone Resembles a Ray of Sunlight

Whin these vibration shapes pe
culiar to differing instruments are 
traced back to the instruments them- 
»elves some interesting things are 
brought to light. A musical instru
ment producing one tone of a certain 
pitch »r frequency is usually produc
ing in that tone more frequencies 
than are represented in the pitch of 
the tone. Tone is very much like a 
ray of sunlight in one respect. The 
sunlight seems to have but one color, 
that being what we know as white. 
Yet a glass prism will break this 
white ray up into the seven primary 
colors, proving that a mixture of 
these colors produces the one color 
white. If some of these primary col
or« are emitted from the mixture, 
the result is not white, but some 
other color. In the same way a tone 
that seems to have but one frequency

sounds like tuning fork tone, if we 
disregard the way in which these va
rious tones may be started.

All tone docs not have partials 
that are whole number ratios to each

Explaining the Overtones
The lowest frequency is of course 

that of the whole structure that is 
the first cause of the tone, and also 
the one that gives it a certain pitch 
and place on the staff. The number 
of sections, their ratios to each other, 
and their proportionate intensities, 
determine the timbre of the tone.

Scientists call these parts of tone, 
paitials, nnd identify them as 1st, 
2d, 3d, etc Most musicians call the 
first partial the fundamental, and the 
rest of the partials, 1st overtone, 2d 
overtone, etc. This is probably be
cause the first partial determines the 
pitch of the tone nnd so -oems more 
important, or at least different, from 
the others, thus deserving a different 
name Scientists prefer the term 
partials because the numerical desig
nation of the partial then also states 
its frequency ratio in the partial 
series. Thus the 9th partial has nine 
times the frequency of the 1st, 9 vi
brations to 4 for the 4th, and so on.

The following diagram shows the 
partials possible to tone, up to the 
10th partial It also shows the name

Everywhere they’re talking it! In Boaton, IJncaan San Fran 
cisco, clear across the continent—the “New York” tone has th 
ear of the nation's top-most musicians. Everyone wants it 
How do you Ret it?
With Buescher True-Tone saxophones! that’s the short—th 
simple—the positive answer to tin« insistent demand, fol 
Buescher Truo-Tone ssxophonsa have the most an axintfl 
versatile tone possibilities. Buescher saxophones <ivn you th] 
ton« with an edge that cuts tiron fir—tone that holds its ow] 
with the brass in any jam session! Thtt power and carryin] 
quality is the underlying secret of the “New York tone.” I 
Hal Kemp, with hi* haaae aad versatile band has last -Isiad a Baasahj 
True-Tone hiatal! -and the whole taxophona taction — Saxia Dowell 
"Porky" Denker« and Baa Williaats all personally play aad «nthaeiastieaia 
endorse theta iaetraaaata. !
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WHAT ;
MAKES ONE REEO

BETTER
IRAN ANOTHER?

First, the quality of cane need—then, 
the care, precmon and knowledge with 
which each reed ia made—and finally, 
the nnoerity of the manufacturer in pro
ducing at all time* and in all quantifier, 
reed* of ruck cuperior quality that they 
will give complete and unfailing **ti*- 
faction to the player* using them.

Gold Craet* are made from Golden

in the world, properly aged and mel
lowed far 5 lull real* You'll find they

player* who appreciate fully the type of 
fine quality reed* particular artiat* and 
modern playing demand.

Ad: your music dealer for Gold Croats 
or drop a card direct today. Intereating 
new booklet, “Reed Secret*," mailed

GOLD CROWN REED CO.
am. m.... tu L ckstnt st., cmum
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When m Chicago Come 
In And See Our 
"Advanced” Exhibit.

23 E. Jackson Boulevard
Chicago, Illinois 
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Colored Musicians Not Always 
Given Credit Due Them - Star in ‘36 Som« of th« Outstanding Colored Stars & Hands

by Paul Eduard Miller

Sidney Bechet: For his genuinely 
moving composition. The Voice of 
the Staves; and for his twenty con
tinuous years of peerless perform
ances on the soprano saxaphone. At 
present a member of Noble Sissle's 
orchestra, Bechet may be heard in 
that band’s recordings of Polka Dot 
Stomp (his own tune) and Loveless 
Love.

Joseph Garland: F o r his little 
known but nevertheless highly com
mendable compositions, Keep the 
Rhythm Going, Congo Caravan, and 
The Stuff is Here; and for his indis
putable ability on tenor, baritone, 
and bess saxophones, and on clarinet.
As a member of the 
Band, Garland may 
many of its discs.

Horace Henderson:

Blue Rhythm 
be heard on

For his meri-
torious original work in composing 
and arranging, and espcally for 
Chrstopher Columbus. Rug Cutter’s 
Swing, Hot and Anxious, and Big 
John Special.

Claude Jones: For his sixteen suc
cessive years of fine trombone per
formances. Buried in Cab Calloway’s 
mediocre band, Jones is among the 
best performers on his instrument, 
along with Henry (Benny) Morton 
(of Redman’s band) and Jay C. Hig
ginbotham (lately of Luis Russell’s 
and Blue Rhythm Band, and now of 
Fletcher Henderson’s). These three 
musicians comprise the greatest 
trombone team of the present day.

Charles (Cootie) Williams: For 
his superb trumpet work in Echoes 
of Harlem, the solo part of the com
position being original with him. 
One of the most natural artists in 
Duke Ellington’s group, Williams is

WENDELL MERRITT 
anO HI« 

MUSIC of MERIT 
Elaine Bell - Aurthur Ellison 

VOCALISTS 

SCHMIDTS’ FARM 
M IRKOALE. VKW YORK

an outstanding example of the in
spired distinctive musician.

Omer Simeon: For his smooth and 
deftly phrased alto saxophone and 
clarinet performances under the ba
ton of men such as Jelly Roll Morton, 
Erskine Tate, Fletcher Henderson, 
and Earl Hines; and for his clever 
arranging for clarinet trios, as in 
Three Clarinets and Can 1 Tell You. 
Seldom featured as clarinetist in the 
Hines group (with which he has been 
associated since 1931), Simeon is 
among the neglected virtuosi on that 
instrument. Listen to his clarinet in 
Morton’s disc of Kansas City Stomp. 
Sidney de Paris: For his stellar work 
as first trumpeter with Don Red
man’s orchestra. The clean-cut and 
powerful de Paris trumpet njay be 
heard in Redman's wax version of 
Shakin the African and Nagasaki.

I^on (Choo) Berry: For his in
spired performances on tenor saxo
phone as a member of Fletcher Hen
derson’s band; and for the part he 
played in the composition of Christo
pher Columbus. As the true succes
sor to Coleman Hawkins, Berry’s 
original phrasing and agile technical 
ability are eminently noticeable, as, 
for example, in Henderson’s disc of 
Jangled Nerves.

Edgar Sampson: For his worth
while original compositions. Stomp
ing at the Savoy and Blue Minor, 
the latter of which is superior al
though less popular; and for his fine 
alto work with Chick Webb’s band, 
with which he recorded his own 
tunes.

Peter Jacobs: For his powerful 
and wonderfully rhythmic drum work 
with Claude Hopkins’ orchestra. Ja
cobs rightfully deserves a place 
among the great Negro percussion
ists—along with Cuba Austin, Kaiser 
Marshall, Sidney Catlett, and Sonny 
Greer.

Juan Tizol: For his important 
place in the arranging staff of the 
Ellington organization; and for his 
excellent valve-trombone work and 
scholarly musicianship.

Home of "Swing" Music

FAMOUS

THREE DEUCES
222 NORTH STATE STREET

ROY

DEARBORN 4M1

featuring

HIS "SWING” BAND
Wilk ’ZUTTY’ AT THE DRUMS

GLADYS PALMER
"Per tonality Pianiti'

OPEN ALL NIGHT

CHICAGO. HL

Jimmie Noone: For his twenty 
continuous years of distinguished 
clarinet performances with his own 
band and those of Charles Cooke, 
Freddie Keppard, and others. With 
his own band he achieved remarkable 
reed-team harmony with the able as
sistance of Joseph Poston, alto and 
tenor saxophonist. Listen to Steady 
Roll or Every Evening.*

Charles Holmes: For his alto work 
with Luis Russell and more recently 
with Armstrong’s band. Under the 
former’s leadership he recorded some 
fine solos (Muggin Lightly, West 
End Blues, Feeling Drowsy), but 
under the latter maestro he is sel
dom given an opportunity to display 
his unusual talents.

James Mundy: For his improved 
tenor work, his increasingly person
alized arranging ability; and for his 
interesting compositions, Swingtime 
in the Rockies (formerly Caverism). 
Take It Easy, and Fat Babes.

Israel Crosby: For his commend
able efforts in making a definite bid 
for a place among the great bassists. 
Best recording* Blues in C Sharp 
Minor with Teddy Wilson’s record
ing band. Although only a young
ster, Crosby is more popular than 
John Kirby, Elmer James, Robert 
Ysaguirre, Hayes Alvis, or Moses 
Allen, which is hardly a fair esti
mate. Nevertheless, Crosby remains 
the most promising of the younger 
swings ters.

Upper left: Sidney Catlett, one of the mo 
and formerly with Fletcher. Top renter; Will 
men will tour Europe with Jimmy Lunceford an 
Right top: Buster Bailey, long one of t|e finei 
for a tenor. Left again: Chu Barry, tofs amo 
trombone man with Duke Ellington, Joe Nanto 
the finest dog-house pluckers has made Fktcher 
solid. Lower left: Teddy Wilson has distinguish 
quartet Right again: Rex Stewart, narveloui 
Lower right: Jazzbo Smith, another grand ol< 
joined Claude Hopkins' band.

FOR 1936 WE N<
by Paul Eduard 5

Best White Swing Band: Jimmy Doi 
Goodman, Casa Loma, Red Non e

Best Negro Swing Band: Duke Ellii 
Redman, Fletcher Henderson, J 
Hopkins.

Most Artistic Composition: Reminisc 
Best Swing Composition: Christophe 
Best Swing Record: Stealin’ Apples 1 
Best Swing Vocalist: Mildred Bailey. 
Best Feminine Swingster: Mary Lou 
Most Unusual Radio Swing Program: 
Finest Performance of Year (not recc 

the Armory in Chicago, June 5,1

WINNING WITH EPIPHONE, IN METR

IN LOS ANGELES . .. GEORGE VAN EPS 
. . . on* of America's finest guitarists 
now playing with George Stoll orchestra 
on Camel Program.

Surely, guitarists whose talents are sufficiently 
appreciated to be selected by the readers of 
Metronome as "tops," must indeed understand the 

construction and requirements of a good guitar. 
And, so . . . when such players use the EPIPHONE 
exclusively it may well be offered as evidence that 
in EPIPHONE they have found the PERFECT 

instrument.

Your dealer invitee yon to try the same instrument which these 
stars, and others in their class, use and endorse. To hear it is 
to understand why ace guitarists select EPIPHONE as their 
instrument.



by Johnny Spragge
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THE WORLD’S FINEST
TRUMPET-TROMBONE MUTES

Wil16 WE NOMINATE
Surprised

band The most disappointing Mute

SELMER WOODWIND SERIES

Rhythm Band a break.

ETRONOME'S POPULARITY CONTEST!
IN NEW YORK

142 W. 14th St.. New York. N. Y

3ta57B

Mills' decision give the Blue

a relaxed swing,

WARING. LOMBARDO AND 
GRAY MOST POPULAR

M-D. This boy

New York, N. Y.—Fred Waring, 
Glenn Gray, and Guy Ixnnbardo are 
lunning a close race in New York’s 
Paramount Theater popularity con
test which started eight months ago. 
Each band which has played the 
house is listed on a board in the 
front lobby with the total votes east 
for each aggregat-on. There are 
now forty bands on the list.

Loving cups will be presented to 
the winners and due to the success 
of this policy, inaugurated by man
ager Bob Weitman, the contest will 
continue all next year

y Paul Huard Miller
d: Jimmy Dorsey. Runners-up: Benny 
ma. Red Norvo.
nd: Duke Ellington Runners-up: Don 

Henderson, Jimmie Lunceford, Claude

lion: Reminiscing in Tempo.
m: Christopher Columbus.
tealin' Apples by Henderson’.-1 orchestra.
Mildred Bailey.
er: Mary Lou Williams.
ring Program: Bughouse Rhythm.
Year (Mt recorded): Duke Ellington at 
cago, June 5, 1936.

Naw York 113 Wmt 40th St. 
Cemada: 10 Shutai Str««*. Totani»

4. MY OLD KENTUCKY HOME 
Stephe* Foatar* talk Mat amnanl far tka

MENDELSSOHN SCHERZO COP. 16)
Transcribed tor 4 clarlnrta (Í ■*, alto, bara hr 
Rum Howland. Prica *1.

5. PROCESSION of the SARDAR 
IppoUtov-lranor’a atiniat, fart-now-ins Ori-

band is still Tommy Dorsey’s. With 
a few changes it could be absolutely 
first-rate Les Jinkins, Tommy’s re
cent addition, strikes me as the moat 
imposing new trombonist to hit New 
York . . . Never having hear him in 
person, I find it difficult to comment 
on Fazzola, but I have a strong sus
picion (based on what recordings 
have disclosed) that he is doubtless 
the most wonderful clarinetist to 
come along in ages and ages . .
Most happy -ign of the time« is

tt. one af the most solid drummers in the business, 
Pop -enter, William Smith, one of the fastest alto 
my LuneeSrd and the rest of that marvelous band, 
u one of t|e finest clarinet men, lays aside his alto 
Barr), toga among tenor men and that grand old 

igton Joehanton. Center: braid Crosby, one of 
as made Ffetcher Henderson's rhj thm section reallj 
in has distinguished himuelf with Benny Goodman’s 
tewart, marvelous trumpeter with Duke Ellington, 
nother grand old man of th« horn, who recently

Jigs, and bandies classics with beau
tiful feeling. We’re sorry to lose 
Tony wh' wears the same size hat 
he did three years ago Good luck, 
Pops.

11 Jenkin's band was replaced nt 
the Savarin by Dave Burnside’s 
Carolina band—Jenkins moving over 
to the Vendome. This leaves Cap 1 DEEP RIVER

Th« ternana Na«w aplritual. la aa iinpreaaiae

Harmaek’s ork out in the cold, where 
it has no business being Whoever 
snaps up this group will show a 
profit if it’s spotted right.

Real talent waiting to be dis
covered: Doria Lamb, vocal; Ray
mond Smith, piano, Frank .Marino, 
guitar.

The incendiary jinx seems to be 
pretty solid with the Alan Brooks 
band Last summer this column car
ried a story on the burning of their 
Glen Park spot—and the dawns early 
light one December morning saw 
their Sagamore Ballroom job go up 
in smoke This band doesn’t deserve 
such smelly breaks, mid we hope the 
New Year supplies them with a horse 
shoe and plenty fire distinguish- 
ments.

Bunny Berrigan played a Xmas 
week society job here with Tommy 
Dorsey’s band, but as-Uncle wouldn’t 
break down and return our white tie 
and tails until we played 8. Claus, 
the party was not honored by our 
presence.

3. LIEBESTRAUM
Lint*« Immortal classic li

Emil98 Unslung Bowing on China Boy 
Stops Show - Jinx Follows Brooks

TOM DRAKE AGENCY
601 Midland Bldg., Kansas City , Mo.

1936 HOT STARS 
(Continued from page 2)

LA PAGE’S RESONATOR MUTE 
Made by 

V. J. La PAGE

Pat. 32.508 
Made in U. S A

MR. BRASS MAN
Hava you ever mad a mufa that required no more effort than playing open 
horn, that didn't make you "lip it up" in Iha high register; thet created <in 
entirely naw tone end hod such « finished eppeerance that it looked like pert 
of the horn? The antwar is "NO", union you’ve tried the new

Buffalo, N. Y.—Chez Ami—Buffa
lo’s swankiest supper club scored a 
ten-strike in liuoking Emilio Caceres 
and his pseudo Cuban ork. Av
eraging but one rhumba per hour,

the most valid sort of tribute.
If Haymer was the most unpub- 

licired of the barrelhouse brethren, 
Vida Musso was, in a good many 
ways, the most fascinating. I dare 
say that I’ve been too harsh on his 
inconsistency, and it might have 
been more sporting of me had I 
confined my remarks to a mention 
of his better stuff. In that case, I 
should have been compelled to en
dorse Vido hook, line and sinker. 
There are times whet he playt with 
that power that drifts >ff into a 
wisp of tenderness, fragile and love
ly, and at such time he recalls the 
best of Hawkins.

And just a word for a few other 
matters. The most colossal farce of 
the year was Victor’s assininc jobs 
* f the Dixieland backed by a large

REUSS .. . 
Banny Good
man’s ace guitar
ist playing Hotel 
Pennsylvania and 
Camel Program.

using well thought-out arrange
ments. Enhancing the value of 
this ease is the tight style fiddle 
swinging of Emil, who is the mas
ter of his instrument His double 
and unslung bowing in “China Boy”, 
“Avalon” etc, steps the show every 
midnite. As Boniface Phil Amigone 
thinks customers arc very swell peo
ple indeed, the booking will be ex
tended and people who go to the 
“House of Friends” will have more 
fun than anybody. (Thanks, Rod). 
Lee Morse had the crowd in the palm 
of her hand with vocals that rnn the 
gamut (or something) of her reper
toire In a generous mood Lee made 
everything from a raucous “Cow
hand” to a smooth “My Man” so in
teresting that even the whispering 
was subtone.

Mrn. Ixiuih Armstrong is back in 
town fronting Herb H«>lland’s band 
and did much to prevent the usual 
pre-Xmas toboggan. Lil made a 
host of friends here during u pre
vious engagement, and they’ve been 
turning out in droves to support her 
and getting a heap of fun for the 
trouble. Her new w axes with Decca 
are moving fast at the record «hops 
and that dov-n’t hurt the till jingle 
a bit.

As much as we dislike squeeze
boxes. we must admit that Tony 
Anzalone’s work on “Stardust” just 
about knocked us out. Tony moved 
up to a Meyer-Davis Florida outfit 
last week—and what a break for

The Middlevetfi Booker 
of Better Bondi"

PRICE tl EACH. Arrangement, 
2 altos, toner, baritone. Order 
from your dealer.

Selmer K

Exact duplicatea of ar
rangemen ta aa broadcasted by Merle 
Johnston and hie Saxophone Quartet 
over the major networks ... now available 
at nominal coat for your own library. 
Four saxophones, blended and interwoven 
through gorgeous modern chord structures 
and rhythms into arrangements, each 
part of which is designed for a eolotst. 
Entirely different from the old-style 
“ooia-pah” quartet arrangements. Great 
for broadcasting, concerts, and for inter
mission numbers In dance programs. 
Excellent rehearsal material for aax sec
tions—a welcome relief from numbers In 
strict rhythm. Quartet work improves 
your playing—you can hear your own tone 
and tuning better than in orchestral 
work. First five numbers of the serica’are 
now ready arranged by Ben Bonnell):

1. CRYSTAL SUITE
An original composittoa by Merts Johaataa
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Johnny Hodges Hot Solo on the “Diet y Glide

THE CLARINET LACKS PEP! Sit I

SUM
All artistry, no matter in what

have lost a lot of I admit this

SME fig

SMEAR

bust of style, can be obtained with

Finger Technique

(Continued in February)

$3.00

ARRANGING.

BROKEL STUDIOS

ILLINOISCHICAGO

In ( letviand it’s

IN BAND INSTRUMENTSTHREE BIG
for the largest selection of

usica! instrumentsworld-fat

Degan Marimbas and Xylophones
PRACTICE STUDIOS

ClevelandThe Most Complete Repair Department

Cleveland, Ohio1015 Euclid Avenue

ARTIE’S

$29-50

$16-50

They AH Study With The Nation's No. I Vocal Teacher

PHONE

NEW YORK CITY245 West 34th street CHIC903 KIMBALL BLDG

gives j 
attack

NICOMEDE MUSIC CO.. ALTOONA. PENNA.

Also, the

(3) "BOOK-O-LIX' 
By TOM HERRICKORIG. "SWING" NOVELTIES

is very indefinite nut that is about 
the only way I can describe what I 
mean. The reeds are perfectly in 
tune, yet the iccordion in general 
seems to lack the snap it had when I 
bought it. Is there any way I can 
lejuvenate it?—B F., Cedar Rapids,

a positive staccato, from thè 
delicatissimo to thè most ro-

ciple 
most

Heat 
The 
Whu

vibration of the rved starts front the 
tip, and by striking the reed at 
this point a positive staccato is as
sured. By using the tip of the 
tongue, less movement is necessary 
and consequently u faster staccato 
is attained By employing this prin-

Dùtinctive — Clothing

femeh 
can pl 
»’most

<41 re

while 
«tood

: stocks of accessories and sheet musi 
DECCA, COLUMBIA. AND BRUNSWICK RECORDS

'EASY COURSE IN 
SWING MUSIC”

Now as to the second of our techni
cal triumvirate, the technique of the 
tongue or the staccato. Nothing 
could be more important than the be
ginning of the sound. What the 
bow is to the violinist, the tongue is 
to the clarinetist. I have found that 
for sponaneous attack the best 
method is to touch the tip of the 
tongue to the tip of the retd. The

inspected and guaranteed alike. 
Price—3 for 25c

copi 
could 
sat d 
we al 
down 
and 1 
*iuct

After a player has established his 
tone and has attained enough facil
ity of tongue to permit him to pro
duce notes when he wants them, he 
begins to be interested in moving 
his fingers in correlation with his 
first two attainments, in the triumph 
of a tune. This will lead him to a 
consideration of hand position Form 
in athletics, streamlining in modern 
progress as well as finger technique 
on an instrument are wholly con
cerned with producing as much pos
sible speed accuracy, beauty and

The 
roll: ( 
dency 
or you 
small 1 
|sad pa 
never 
eats it]

ANS.: I think your main difficulty 
will lie in the fact that the slides are 
sticking; that is, not opening suf
ficiently, or else your reed blocks are 
loose. Either one of these faults 
costs y ou air pressure and are very 
distressing. The first is caused by 
either weather or mechanical diffi
culties and will ultimately need a re
pair man The second fault may be 
corrected by either tightening the 
reed block screws or placing leather 
padding beneath the block bushing.

QUES.: The accordion seems to 
be very hard ..n my clothes, espec
ially oi: my tux .n which I play everv 
night. Wish you could help me with 
a suggestion.—E. M., St Paul, Minn.

ANS.: The best thing is to have 
your wife (or sweetheart) make you 
a bib of some heavy material which 
will harmonize in shade with your 
uniform. I hesitate to offer a pat
tern as I think your own ingenuity 
can take care of that.

teeth. The uppei teeth should at all 
times rest on the mouthpiece. The 
objections to this unnatural position 
are obvious to anyone who has tried 
it but I will mention a few of them 
as examples.

In the first place the lower lip is 
the stronger lip as it is used more 
extensively, as in talking or in eat
ing. The upper lip is u weak mem
ber, and as embouchure is nothing 
more than a muscular development 
it is obviously wrong to handicap 
one’s self in such u way.

MARTIN BRASS INSTRUMENTS 
» EXCELSIOR ACCORDIANS
• SCANDALLI ACCORDIANS
• WURLITZER ACCORDIANS
• BACON AND DAY BANJOS

comfort, with the most .economy of 
motion. In the study of violin 01 of 
piano the first and last discussions 
center around the axis of correct 
hand position. I am certain that 
the same situation prevails, or should 
prevail in clarinet playing.

The principles of this method are 
first of all, a working along the 
lines of least resistance, as to motion, 
and secondly, a closeness to commun
ication in the manipulation of the 
fingers.

UNUSUAL ARRANGEMENTS 
GOODMAN «nd HENDERSON STYLE

Black duco. Professione' 
14x28 ............_............ ........

capacity, depends upon the skill with 
which ideas are set forth. The skill 
< f a performer on a musical instru
ment is commonly called technique, 
and in this article I shall deal only 
with the basic or fundamental ele
ments which are essential to the at
tainment and the -upport of this 
skill, as concerns the clarinet.

Technique if the clarinet may be 
«onsidered under three main head
ings; the technique of the embouch
ure, the technique of the tongue and 
the technique of the hands. Each of 
these, while of great importance in
dividually, is supplementary to the 
other two, and a fine player must 
possess the results of all three, tone, 
staccato, and dexterity. Many play
ers have developed one or two of 
these fundamentals to a great degree 
but lack a consistency in the third. 
This ac< ounts for the fact that many 
clarinetists feel that they have come 
to a more or less ‘static’ stage in 
their playing and begin to cast 
around for some suggestions as to 
improvement. If I can in any way 
aid these earnest and sincere men in 
their search for a means to an end, 
the purpose of this article has been 
worthwhile.

As the first thing ne does in com
mencing to play a clarinet is to blow 
it, the embouchure, or technique of 
the mouth should be considered at 
.nee. I am quite conversant with 
the various embouchures which the 
players and teachers all over the 
country use and recommend. The 
fact that such variances and differ
ences of opinion on this matter exist, 
suggests that some effort has been 
made to find an embouchure suitable 
to a wide range of requirements. I 
have found that the embouchure 
most suitable for all purposes, foi a 
good, healthy quality of tone, for 
ease and flexibility of performance 
consists of the following points The 
flexibility of the lip plays an im
portant part in technique, as it en
ables an easy performance of inter
vals. This facility depends on the 
«mount of lower lip to cover the 
lower teeth About the middle of the 
red part of the lower lip should be 
p'aced against the reed This gives 
the correct position of the lower 
teeth inside the lower lip. The up
per teeth should be placed on the 
mouth-piece, about three-eights of 
an inch from tHe tip The lips should 
be held firmly around the mouthpiece, 
not too tensely, and with a light 
pressure, or bite, with the lower lip 
The same pressure should prevail in 
all registers. Most beneficial results 
can be obtained along this line by 
niaying sustained tones in "ntervals. 
There is an old fallacy still existant 
which is prevalent among many 
players of the old school, namely, 
the covering of both upper and the 
lower teeth with the lips in some
what the manner of the embouchure 
used in the playing of a double-reed 
instrument. It is positively wrong 
to use the upper lip to cover the

upper teeth with his lip will not 
hear the effect of his tone nearly so 
well as when the teeth are placed 
on the mouthpiece, for the very sim
ple reason that the bones of the head 
act as a conductor for the sound, 
from the teeth to the eardrums. 
These are only two of the difficulties 
presented by this type of embouch
ure. but there are many more.

The Staccato

WURLITZER PIANOS 
»WURLITZER HARPS
• EPIPHONE GUITARS
•LEEDT DRUMS
• MARTIN GUITARS

THE NICK LUCAS PICK 
for Banjo and Guitar

America’s fastest selling professional pick. Every Nick Lucas pick

ARTIST 
ETHEL SHUTTA 
KAY ST. GERMAINE 
GENE CONKLIN 
KATHRYN MARLOWE 
JACK SWIFT 
BILL STOKER 
DICK ULM 
LOU RAPP 
CHARLES CHESTER 
BILLY SCOn 
GEORGE SCHUMACHER 
WALTER CUMMINS 
BUDDY MORENO 
LEE FRANCIS

CLARIRETS TniwTTsedT
FLUTES. OBOES SAXOPHONES 

BOUGHT - SOLD ■ EXCHANGED 

— EXPERT REPAIRING — 
MOUTHPIECES MADE «nd REFACED

F. L Kaspar Co.
BOB Sa. Webesb CMcege, IM

AFFILIATION 
(FORMERLY GEORGE OLSEN) 

(MURINE PROGRAM—MBCJ 
(FRED WARING I 

(WARNER BROS. PICTURES) 
(JOE SANDERS) 

(KAY KYSER) 
(BU?DY ROGERS) 

(ABE LYMAN) 
(SHEP FIELDS) 

(CHICAGO ’HEATER; 
(CARL SANDS 

(BERNIE CUMMINS! 
(GRIFF WILLIAMS) 

(WBBM)

WHAT TO DO WHEN 
YOUR SQUEEZE BOX

Ride
saxophone 8 TRUMPET MEN Attewtior 
Lear" «he new art of riding yo-■' hor- 
Ge» the Chordmaster Chart with rule, and 
formulae. An asset that will brine $$$ to 
you and helo you advance , ourself in th. 
music business. Sent postpaid for SO cents 

4Mfmi CHOP DM ASTER _ 
Be. M Station "E." Cincinnati Ohio
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by Jerry Shelton 
(Featured aceordii-n player with 
Veloz and Yolanda Orchestra)

Palmer House, Chicago—It really 
»eemr- fine tn be writing the column 
from the Palmer House again and to 
renew friendships with all the Chi
cago accordion players.

QUES.: My accordion seems to

UFFET 
LESSING 
UESCHER

all ab 
obliqu 
scions 
phrag 
make

¡go bo. 
all ex«

KIL

Accordion choruses, 3Sc each, Special 
Arrangements. 10 pie < » $5.00. Send for 
list Mention this advertisement.

BERGEN MUSIC SERVICE

-----------  HOT------------
Chorut««: Modem «nd Swing for Sai, 
Clarinet. Trumpet, Trombone, Violin, 25c

REED EXPERT TELLS 
BASIC TECHNIC DF

"RED” FOX
505 W nth st, KANSAS CITY. MISSOURI

SNARE DRUMS—
Metal shell VSxH. Fire heads. A real swing 
drum .............. ............ .................................................

MUSICIANS
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scions effort trying to use belly, dia
phragm,

Rest Thst

NO1S

DIOS

'und

thio

We invite both professional and amateur musician to tryskill

309 S. WABASH AVE., CHICAGO, ILL

"Don’t Stand Up While Practicing. 
Sit Down.”

KILLER NO. 1—ROLLED LIPS

oblique muscles will

J. SCHWARTZ MUSIC CO., INC

mg When There'«

DEMAND “MICRO” REEDS

BUY THE BEST REEDS 
. . for your Musical inatru oenta

"Forget About Your Belly & Diaph
ragm and Breathe With Your Lungs
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make your breathing fall down and 
gn boom. Running is the finest of 
all exercises for lung expansion

SOPRANI, INC.
Do»«. 140 

•>0 Soutfi Wabask Aauwuo

of instrument or the desire to change 
to a smaller hore instrument are also 
symptoms of a roll.

A roll in its worst -tage- drops 
mouthpiece too i >w on lower lip and 
make« it impossible for you to bring 
mouthpiece back to its perfect high 
spot as long a« the roll exists. So 
you see the roll, deadliest of all kill
ers, acts like a nozzle of a hose. It 
keeps on turning back until it com
pletely closes the opening, choking 
the tone und causing the air column 
to back-fire which will irritate the 
throat, «train the ey es, and its a darn 
funny thing it doesn’t break your 
ear drums. For example, if you close 
the nozzle of a hose, which in com
parison is your lips, the water, which 
in comparison is your air, backs up 
or swells up in the back of the hose, 
which in comparison is your throat. 
When you open the closed nozzle of 
the hose, the water flows freely, 
which eliminate! the swelling of the 
hose. Thus it is with closed lips 
caused by a roll. When you open 
closed lips, the air once again flows 
freely and relieves the choked feeling 
in y our throat.

who sings und does justice to any 
song she attempts. She is destined 
to go places and with a pair of 
pipes, which »he has, is well on her 
way. While in the Roosevelt Bob 
Crosby and his band appear nightly 
in the Blue Room and swing is 
played according to »wing. Ray 
Bauduc r< ally massages those drums 
while the boys do some of the finest 
arrang<*n>ents heard in this vicinity 
Eddie Miller and Hilton Lamar 
(home town boys with Bob) are en
joying homecooking and are looking 
splendid.
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Dick McPartland 
Embassy Four at 
Roosevelt Hotel

Chicago, Ill.—Clever, talented and 
beautif il Ruth Joffee -ings a bang- 
up style of song that has never 
failed to get admiration from listen
ers. She belongs with a name band 
and show.

This young lady hould enjoy the 
role of <« real singing star.

the Olds Trombone. Trumpet and Cornet at hit local musical utsiru 

men! dealer's, and tn send for catalog IJ B.

Th« common accordion rood block, »till In ganural um, 1« a simple stick 
of wood to which the reeds ore fastened. Much boring of air holes, 
and the span, stress, ond warping difficulties n«ceuitato a good heavy 
stick Thickness and the sound deadening nature of Iho soft wood (used 
for easy rutting) render this inarticulate stick a positive hindrance to 
rono production
The design of the Soprani reed 
block started with an entirely new —
objectiv«, to give the vibrating reed 
the same craistance that the violin 
sound chest gives to its strings The ^^U
second picture below shows this new 
Soprani Ampliphonic rood block. 
Note the resonate sound chamber; ^g 
Ils thin, taut walls of hard wood, - 
sensitive, resounding, amplifying ^g 
the most delicate reed vibration in 
to rich musical tone. ... In these 
1 " ' ' '
... .. ,. . .« u , .. 1 -

I.H... ........................
t> • -I I-.I - :t.

Doesn’t Count. Leant To Rest While 
You Play!!! ind Above ill. Don’t 
Fool Yourself By Trying To Correct 
A Bad Embouchure With Natural 
Breathing. It Gives You The Effect 
But Never Geta To The Cause Of 
Your Trouble.

BREATHING IS A CURSE TO 
A SUFFERING BRASSM IN.

higher on the lower lip. A blind 
man does not spot direction, but he 
slides nnd feels his way along. This 
applies to only those who play with 
ri roll. You see, turning the lip over 
and getting on naturally takes out 
backward roll and makes you play 
forward, and blinding the mouthpiece 
up to the high spot tacks it down 
and holds the lower li] consistently 
in the same position. The lower lip 
should lay flat and tight against the 
teeth—never roll it backwards over 
teeth or push it down lower than the 
teeth It should stand erect and 
firm against the teeth, rot too short, 
not too long, but even with the teeth, 
just like you would place a clarinet 
reed on a clarinet mouthpiece.

Don’t Give Yourself Credit, Rest-

MICRO 
“BLACK

LINE” 
Bost 

At Any Frico

<ir RÓ 
.TRÜ-AR'
Ihngrj^Mtu

issue of Down Beat. '
Can You Imagine That!!! Never 

Heard of Such A Thing!!! What’s 
The W’orld Coming To!!! So 
What???

For years I was told to stand up 
while practicing. Like a nut. 1 
«tood up until I was. exhausted. It’s 

wonder I’m not as flat-footed as a 
“copper.” I can see now why I 
could not breathe correctly when I 
sat down. The funny part of it is, 
we all play U0% of the time sitting 
down It’s all right to ^tand up now 
and then And take a chorus while 
«racticing but devote most of your 

|wne to trying to breathe correctly 
while sitting down. Save your en
ergy and pep for your embouchure. 
Develop endurance in your lips, not 
in your feet.

Learn to breathe with your lungs 
which ure in y< ur back just about 
undei the shoulder blades. “Sur
prise!” You thought they were in 
your chest. Well, you are just about 
35% correct. <15% of lungs extend 
in the back Don’t let anyone teach 
you belly or diaphragm breathing. 
You can’t fill up a belly or diaphragm 
with air any more than you can fill 
up the running board of a car with 
gas. The car has a gas tank and you 
have your lungs so learn to breathe 
correctly with your lungs. Forget 
all about your belly, diaphragm, or

When you see the trombonist rise after playing a concert m io pas
sage, when you hear him featured in a dance number—pm just

To capture roll, pout lower lip. 
By pouting lip, I do not mean pro
trude the lip or to push the lower lip 
up oi out. By pout lip I mean to 
turn lower lip way over. To accom 
plish this, take three fingers and 
place them on the outside red of the 
lower lip and turn the outside red 
over This will encourage you to feel 
and play from I he inside red of your 
lower lip which is the natural condi
tion for a genius. A genius has no 
rules- but ordinary men mu t follow 
rules. Ninety per cent of them are 
looking foi o perfect embouchure 
backwards instead of forwards, but 
that’s a natural condition for ordi
nary men because life can only be 
understood backwards but must b< 
lived forward. Be sure to keep your 
natural embouchure while you are 
correcting the rolled condition of 
your lower lip. Play three middle 
G's naturally then turn lower lip 
'way over, get on natural und play 
the middle G. Do the «ame with F, 
E, D, and low C.

Those Who Play With A Roll
After you have overcome the roll, 

try to slide the mouthpiece up on 
the lower lip to its perfect high spot 
As you get on naturally, do not try 
to spot or place your mouthpiece

Description and Capture
There are many symptoms of a 

iroll; for instance, you have a ten
dency to play sharp on high notes, 
or you can play high notes which are 
small that might encourage you The 
¡sad part of it is that the high notes 
never open up and the roll gradually 
eats up youi endurance. A roll makes 
your instrument blow as if it had a 
anch of rags in it. With a roll you 
can play high but find it hard and 
slmost impossible to come down. A 
oil causes» tones to shut off, espe

Lially playing slow melodie- and 
gives you a grace note ahead of your 
attack on high notes Fear of ( lean
ing throat of mouthpiece and inside

New Orleans, La.—As the annual 
Sugar Bowl classic and Ma -di Gras 
season approaches nite clubs and 
hotels are preparing for a throng 
which will overshadow all previous 
periods of this type. Every hotel of 
note in this city 
is employing - 
some kind of or- dg 
che«tru, whether Wg
il be s t ro 11 e r 
comho or the g
large» Inn v lined 
Nite । tubs ure

- ' ■ 
orchestras and 
adding something •
which is just a 
little different so that even the home 
town folks will see something con
trastive. At the many places about 
town we’ll tart off with Leslie 
Georgi* and his trio at the Monteleon 
Hotel while at the St. Cha». Bar the 
Essex Boys are letting loose music 
people like. One of the fastest and 
smoothest in the business is the 
Embassy Four playing in the Foun
tain Terrace of the Roosevelt, Jimmy 
McPartland, his trumpet and strol
lers have been pleasing crowds for 
the last five months and with them 
is a girl by the name of Mary Healy

know he'« tops . . . Oida does not provide that talent, but to thou
sands nf artists, Olds has been the dassir medium for transmitting that
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have deemed a 
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MAYBE V E LI GET HIM 
NALLY II «I CONTINI F 
HOLLER IOR U Ml.EK

around this 
Some idea of

years as Kansas 
attraction Inci-

Then- ma* be a few brller pianists 
. . . like Tatum possibly. But for 
rombin«*d singing and playing Fats

pleasing higher taster than tho-e of 
the rocking chair addictry and more 
musicianly effects than merely ad««pt- 

■tyle fur style’s

Kemp, in a manner of -peaking, 
was one of the first band» to point 
his arrangements and orrhestration

Collector’s Column 
By Paul Edouard Miller

THE AIR ANGLE 
By Paul K. Damai =
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Hal Kemp certainly should find the 

Chesterfield show, which he took 
over from Kostelanetz the first of 
the year, more satisfying (like his 
sponsor’s product) in many ways 
than his previous spell for Gulf on 
Columbia. For one, the Gulf show 
reached only the Atlantic seaboard 
stations of the net. And it had 
Phil Baker as co-star with attendant 
ecliptic effects.

Oss this new hour (Fridays, X <0 
C. S.), the assisting talent while 
good, b more complements! than 
contrasting. Kay Thompson and her 
rhoral society are the nuts with their 
unique arrangements but we think 
Kemp will shine through mon* prom
inently than when sandwiching 
Raker, Bottle, Beetle, et al.

After all Hal is still the leader in 
a certain brand of dance music. 
Then' is a sophisticate polish about 
him that wreeidles the smart set and 
there's the crack musicianship which 
enchants the Brown Derbies who 
know something about music, thnnk 
G>rt 

Not particularly 
ing, Kemp’s music 
ethereal medium.
would never lay claim to a singer’s 
degree, but hir interpretations of 
pops have found much favor. Max
ine Grey, while lacking the fire of 
Deane Janis, former Kemp torcher. 
gives pleasing lenditions in a busi
nesslike manner. Bob Allen is better 
than most orch vocalists of the type.

LET’S HOPE HAL SELLS LOTS 
OF CIGGIES TO BALANCE ON 
BEEL BOTTLES

So Little Jaek Little and orcheMia 

ing wa« friendly a. B should’ve been. 
Little built the band into something 
fine and the band gavr IJttir tin 
best of musicianship with whieh to 
build. The premise upon which Little 
worked was a strict “oneness" in the 
ensemble work and also thrilling ex- 
preasion in «oft and loud passages 
«km the bond would swell and 
whisper in eloquent musical em-

Jack himself is going to start 
anew with a band built around his 
piano, which the paying public seems 
to want. If Duchin can do it why 
not Little? But we’ll be watching 
with interest the fortune^ of the de
capitated ex-Little band which plans 
to run on a co-op basis. Co-op bands 
are rare, and this indicates they are 
rather difficult to maintain W'e 
shall see. The band that Jack built 
deserves and should get the best of 
breaks.

•eribe the eonnd of the flop made by 
Louie Prim« at Chi’. Blackhawk as 

with five men at the tat «esaions in 
the Famous Door in NY and a fail
ure with twelve b a piece of history 
whieh only bears out the truth of 
Connie Mark’« philosophy :

Red Norvo, who followed
into the midwest’s premier polka 
palace seems to be doing oke. Judg
ing from the prominent place given 
Mildred Bailey’s vocals on the air 
programs, it seemeth that the band 
i» leaning heavily on Miss Bailey’s 
broad .. shoulders.

WM. S. HAYNES 
FLUTES! PICCOLOS! CLARINETS! 
Starting Silver!

Sterili« Valimi
Sterling Craftsmanahlpi

WM S. HAYNES COMPANY. IM MaMachmafft Ave., lotto«. Maia

Now this should not be. Bui is. 
So what? Millie newer imprrmed 
us as anything more than bluee- 
ahouter of fair ability. Yet her 
manevs-in-indigo seem to attract far 
above the really good moosik of the 
Norvo band. Red’s good, but if the 
poobiic won’t see it and they choose 

have been a regular net spot foi 
Fats Waller. Instead we must be 
content with harking to Fats on 
records which pop up in all-too- 
infrequent and strange dial notches 
On short-wave from Havana the 
other day, and from a one-lunger on 
the broadcast band we’ve heard spas
modic tinkles of Waller’s canned 
piano and voice.

Old Pla-Mor Mgr. 
Back & Public

Is Happy

Kansas City, Mo.—Bennett Stidham 
is back aga>n as manager of the 
Pla-Mor Ballroom and Joe Public 
here is happy—happy because “Ben 
nett” as he is popularly known to his 
numerous friends has what it takes 
and it takes what he’s got to put 
this spot over in n manner to bring 
back the crowd—the crowd which 
has for sometime made itself seem- 
ingly inconspicuous 
South Side ballroom 
what 1« going to 
be carried out is 
indicated with 
the announcement 
that Paul White 
and twenty-five 
artists ensemble, 
Bob Crosby, 
Jesse Hawkin« 
and Chie Scoggins

night engage
ments in January. 
Scoggins, it will 
b e renwmbered, 
was regarded over 
a period of three 
City’s finest bund
dentally, Ray l.unghbn and his or
chestra. (Raj was with Scoggins a 
number of yt-ars), a 12 piece combo, 
will take over the bandstand on the 
9th using at least foui fiddles and 
featuring ultra smart dance music.

Local radio station WHB went 
Mutual on the 29th of December. 
Electrical transcriptions of eastern 
orchestra broadcasts made on the 
previous night’s airing will be played 
on the following .ay’s program 
This due to the fact that WHB is as 
yet a day time station and cannot 
use the full 18 hour service given to 
them by Mutual.

The owner of a new dine and dance 
spot, The Jockey Club, evidently had 
his eyes closed when he picked the 
location ut 10th and Paseo. About 
the only redeeming feature, as we 
see t, ii th< music of Carlo« Shaw 
and his orchestra and that is redeem
ing. Shaw spent part of last sum
mer ut the Chez Maurice in Dallas.

Basler Smith with < uunl Basie’s 
band has made a fine swing ar range 
ment of “Better Get Gabriel’» Horn,” 
a dandy turn from the pen of a 
couple of local song writers, Harry 
Gershman and Bennir Laar.

Boston, Mass.—Charming Evelyn 
Oaks, formerly with Herman Wald 
man ond Bernie Cummins, is now 
featured with Nye Mayhew, playing 
.it the Hotel Statler in Boston. Start
ing from Dalian, Texas to choirs and 
glee club« at Kansas University to 
the best of dance music. Truthfully, 
Evelyn is the tops as to refinement, 
beauty, personality, and vocalizing. 
This very modest girl attributes her 
success to the breaks, but be it ever 
your good fortune to personally hear 
her, you will agree that it was on 
her own merits that she has attained 
the success that she has.

Miss Oaks after failing to be the 
perfect secretary at ballas (because 
of spelling), decided that singing 
was her career. Her greatest ad
mirer and critic al) these years has 
been her dog.

During Your Engagement 
in Los Angeles

EPIPHONE 
CONN-SELMER-BACH 

LEEDY
Lockie Music Exchange

1036 So. Broadway 
Loa Angeles
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The early Victor -ind Columbia 
records of the Original Dixieland 
Band have been highly publicized, 
and as a result they are much sought 
after. But the early Okeh discs 
waxed by W C. Handy’s orchestra 
are not only as important (if not 
mon* so) than the Dixieland’s, but 
what is significant for the collector, 
they are much more difficult to ob
tain, n<> doublt due to the probability 
that Dixieland records sold in 
greater numbers than did Handy’s. 
The latter’s discs are even better 
than Dixielands in respect to musi
cal quality, since orchestral balance 
and harmony is more effectively 
used, and also in respect to emotional 
quality, since the performances are 
given with greater feeling, with 
more “souls.” Too many Dixieland 
records sound like demonstrations 
of mere technique, but in the Handy 
platters one gets the impression that 
the noted blues comjwser did not 
seek after sensational instrumenta
tion but rather the creation of a 
definite feeling or mood Of course. 
Dixieland records are indispensable 
to the collector of historical records 
of value, and also for the one who 
collects examples of various jazz 
styles, but no more indispensable 
for these reasons than are numerous 
other discs which have so far been 
entirely overlooked.

The earliest Handy record I have 
seen is that of St. Loui« Blue» and

Meet Sidney Meat 
the eighteen- 

year-old first cornet
ist with well-known 
Horace Heidt and his 
famous Brigadiers.

Sid plays one of the 
new Holton Reso

Tone cornets which 
he finds exceptional
ly good for this ex
acting work.

FRANK HO 
1727 Church Street

A *>Rü 'MON DIAMOMI 
CUT FAGhC >0 WIT 

£MBOUCMUR¡

Mcinphi* Blues (Okeh 4986). Both 
«lumbers are among th«' finest blues 
ever written, thus adding to the 
musical value of the platter. The 
first chorus of Sg Loui» Blues is 
played in what is now called the 
Dixieland style (but which might 
with more accuracy be labelled the 
New Orleans Negro style), the trom
bone, clarinet, and trumpet all being 
prominent. Trumpet (perhaps by 
Handy) takes most of the next cho
rus, but the trombone slides in some 
breaks. A strange «ind weird piano 
solo takes two choruses, and final 
two are jammed, with trumpet and 
trombone dominating. Memphis Blues 
is no less interesting. In spots the 
piano can be heard, and again the 
trumpet, trombone, and clarinet, as 
well as a hot violin solo, are featured.

lun< Hagar's Hine- and ioui«- 
ville Blue« (Okeh 8046) is apparently 
of a slightly later date. In the latter 
are found alto, tenor, and trumpet 
solos, and the clarinet can be clearly 
heard in spots The former features 
clarinet, xylophone, trombone, and 
trumpet. Worthy of -special note are 
the brass figures and saxophone back
grounds which accompany the lead 
instruments. Compared to Dixieland 
records, Handy’s display more in
strumental and harmonic variety, 
and for this reason the latter I con-, 
sider more valuable for the intelli
gent collector.
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MOST POPULAR
HIT TUNES

By EDGAR GREENTREE

193*» felt

BECO» RENDEZVOUS

However, there

MELLC MUSICAL INST CO

at the momentarranging,

BENNY GOODMAN

RECENT OUTSTANDING GOODMAN RECORDS
BAN/)

outdistanced

Second Hand
Reul Collectors’ Item«.

10c and up

ivuvy «iiu rurivy, 
produced the one record that out
sold everything else during 1936: “TR* Mnai/i fl » a D n «« «* J J

YOUR INSTRUMENT MUST 
BE IN PERFECT CONDITION

the 
Hi-

INCLUDES EVERYTHING 
UP TO THE CLASSICS

One of our New Year’s resolutions 
as to not list what in our opinion 
ere the outstanding records of

Both 
blues 

9 the
The

Fields was 
best seller, 
rise to fame 
been truly

»riety 
I con 
intelli-
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markable, and 
though his is the

Around.” Though there were over * 
dozen Round nnd Rounds recorded, 
the Riley-Farley platter was the first 
on the market and really cleaned up 
Jan (tftrhpr’i Tartar «**

• Wadi Bad Trips 
a ExcarsiaM

Loai»- 
rently 
latter 
umpet 
■learly 
atures 
i, and 
to are 
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e lead 
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been evident Now with a new man 
on piano (Bill Miller), a new man on 
guitar (Red McGarvie) and in all 
likelihood a replacement in the brass 
section (one of the country’s finest 
may be with the Noivo band by the 
time this appear,) there seems to be 
no reason why Red Norvo and his 
orchestra won’t keep going up and 
up. We almost forgot to mention 
Mildred Bailey, but it goes without 
saying that u large portion of the 
band’s popularity is due to Mildred’s 
incomparable vocals.

The band is scheduled to go to the 
Brunswick studios in Chicago short
ly after the first of the year for a 
recording date. Eddie Sauter, ex
trumpeter who is now concentrating

song from “Head 
Over Heels i n 
Love.” Swing de
votees can skip 
the former side 
completely, but 
might find some
thing of interest 
in the last chorus 
on the reverse, 
e-pecially Bud 
Freeman’s solo on 
tenor. Both of 
these tunes were 
written for the 
Gaumont - British 
film by Mack

type of fame which is short lived, 
the record sales of Fields’ records 
haven’t started to slip.
Toscanini Tops Red Seal Release,
The Toscanini sets—one the Ber

th < ven Seventh Symphony and the 
other Wagnerian excerpts--natural
ly outsold all other Red Seal releases. 
As a matter of fact, these <ets 
proved more popular than any other 
in years. Though the actual per
centage of classical discs compared 
to the total field (which has been es
timated at from 28 to 30 million for 
this country, which would make ihe 
volume seven times that of 1932) is 
not particularly large, it is encour 
ing to note that tiie “comeback” in 
the longhaired class has t asily kept 
pace with the rest of the field.

Hal Kemp Beet on Brunswick
Hal Kemp was the best seller for 

Brun wick. In the middle west, at 
least, Teddy Wilson ran him a close 
second, and with a surprisingly fast, 
closing sprint at the finish almost
Russ Morgan ended up in the show 
spot with a free for all for the 
fourth position. On Vocalion, Mil
dred Baiky is ahead for the closing 
weeks of '36, but Bob Wills gets the 
rod for the entire year, due, no 
doubt, to Mildred’s inactivity prior 
to a few months ago. ....

OUR STOCK OF RECORDS 
FROM “SWING" MUSIC

great strides forward have been 
taken in the record industry during 
the last twelve months. (We say 
twelve months because this is a res
ume of the year 1936, but actually 
this has been going on for quite a 
while longer.) From both the artis
tic and commercial standpoint, what 
has been accomplished to date is in
deed gratifying. Looking at the 
figures from a purely commercial 
angle, one finds that during 1936 the 
American public played more rec
ords than during any similar period 
since the last really big ye.u that 
the industry enjoyed—1928. In fact, 
one of the companies claims to have 
more than tripled its total sales of 
the preceding year.

Goodman Outsells Other Victor 
Bands

It may be interesting to note that 
Benny Goodman outsold every other 
band on Victor 
records. The next 
thru in । rder tin- 
d 1 ' i> tutor 
Isis I were Fat
Waller, Eddy 
Duchin and Guy RI 
Iximhardo Skip- V 
ping to the Blue BaL 
bird atalogue.

find that Shep ft

Hava music wherever you go—just the 
music you want—reproduced m the ful 
life-like tone that only an ELECTRIC phono
graph can give. The Muterphone is light, 
compact, complete in every detail It has 
volume onougn to fill en auditorium with 
dance music but can bo tuned with the 
separate volume end tone controls to mH 
any requirement
Send the coupon for descriptive literature 
or see it at your dealer's.

Write Immediately 
for new price 
list, ready on 
January 15.

25445—Aloxander't Ragtime Band 
Riffin' at the Rift

25442—Organ Grinder« Swing 
Paler P par

25391—Hara'» Love in Your Eyet 
You Turned the Tablet on Me 
Benny Goodman Trie

25333—Oh, Lady Be Good 
China Boy

25345—Nobody's Sweetheart 
Moro Than You Know

25406—Exactly Like You 
Love Me Or Loava Me

Blue” was runnerup in popularity, 
wit! Bing Crosby’-. “I’m an Old Cow
hand'' copping third honors. Garber 
was the most popular of the Deeca 
orchestras.

A nev orchestra was formed in 
1916 which has lived up to the great 
thing- that were expected of it— 
Red Norvo’s. None if the band’s 
work on wax does the group justice,

TOMMY DORSEY’S
NEW RECORD RELEASES
There were two Tommy Dorsey 

discs about the lame time. The most 
recent pairs “May I Have the Next 
Romance with You” nnd the title

COMPLETE 
WITH RECORD 
COMPARTMENT 
Conven tarn Compart* 

meat huldi an ample 
■apply nt record».

EASILY CARRIED 
LIGHT WEIGHT

ADAM SCHAAF PIANO COMPANY 
Phons HAR. B73I

OPEN EVENINGS — 319-21 S. Wabash Ave. — CHICAGO. ILL 
Personal Attention Given Mail Orden

that it was inly 
slightly more 
practical than 
picking an all
American football 
team, that it 
would only be 
personal opinion, 
and that our six 
reader wouldn’t 
agree with us 
anyway, so there 
is nc. list of the 
ten best, the 
twenty best, or 
what have you.
is no doubt that

Gordon and Harry Revel. (Victor 
25487.) Tommy’s band also record
ed “There’s Frost on the Moon” 
(which is a steal from “You Can’t 
Pull the Wool Over My Eyes”) which 
has been released with the standard, 
“Keepin’ Out of Mischief Now.” The 
former sums out to be not a frost 
at all, due chiefly to a first rate ar
rangement (probably Paul Wett
stein) well played. Notice especially 
Dave Tough’s magnificent drum
ming. (Victor 26482.)

MIDGE WILLIAMS
RECORDS WITH 
TEDDY WILSON 
Midge Williams, who also sings 

on the Studebakei (how, made tome 
records recently with Teddy Wilson 
Titles are “Where the Lazy River 
Goes By” and “Right or Wrong.” 
The band is better than the singer. 
(Brunswick 7797.)

BENNY CARTER’S
RECORDING PERSONNEL
Though mention wa- madj last 

month of the Benny Carter impor
tations (“When Day 1» Done” and 
“Big Ben Blues”) we neglected to 
list the personnel. The former side 
includes Andy McDevitt and Buddy 
Featherstonaugh, reeds; Duncan 
Whyte, and Tommy McQuater, trum
pets; George Eliot, guitar; Ronnie 
Gubertini, drums; Pat Dodd, piano, 
und Al Burke, bass. Four men were 
added for “Big Ben Blues,” these 
being E O. Pogson in the reed sec
tion, und Ted Heath and Bill Mul- 
raney, trombones, and Max Goldberg, 
the famous trumpeter, in the brass 
section (Brunswick 7786.) Incident
ally, if we recommend these two 
sides it is only with numerous reser
vations.)

ANY INSTRUMENT-

REPAIRED J

REIGNS SUPREME ON

VICTOR RECORDS

It'« De-Lovely
< ’hapal In The Moonlight 
I'm In A Dancing Mood 
There's Something in The Air 
Pennies From Heaven 
You Do The Dnrndest Things, Baby 
1'11 Sing You A Tnousand Love Songs 
With Plenty Of Money And You 
The Way You Look Tonight 
Sweetheart, Let’s Grow Old Together

SHEET MUSIC BEST 
SELLERS

Chapel In The Moonlight 
It’s De-Lovely 
I’ve Got You Under My Skin 
Pennies From Heaven
1’11 Sing You A Thousand Love Songs 
South Sea Island Magic
When My Dream Boat Comes Home

BEST RECORD SELLERS
V ietor

(Benny Goodman and Orchestra) 
Bugle Call Rag 
Aftei You've Gon«

(Richard Himber and Orchestral 
In The Chapel In The Moonlight 
You're Everything Sweet 
Brunswick

(Teddy Wilson and Orchestral 
i Can't Give You Anything But Love 
Sailin

(Hal Kemp and Orch"sra) 
I've Got You Under My Skin 
Easy to Love
Vocalion
(Henry (Red) Mien and Orchestra) 

When Did You Leave Heaven 
Algiers Stomp

(Mildred Bailey and Orchestra) 
For Sentimental Reasons 
It's Love I'm After

SONGS MOST PLAYED 
ON THE AIR

THE MUTER COMPANY
I2M SOUTH MICHIGAN AVENUE, CHICAGO

working on three arrangements for 
the session all pops. They are “A 
Thousand Dreams of You," “Slum
ming on Park Avenue” and “Smoke 
Dreams.” Too bad they won’t let 
them make more standards.

BENNY GOODMAN
WAXES A FEW MORE 
“GOODIES”
Goodman’s latest couples “Swing 

Low, Sweet Chariot," (Mundy ar
rangement) with “When )ou .«nd I 
Were Young. Maggie.” The week 
before this came two Goodman com
mercials: “Smoke Dreams” and 
“Gee! But You’re Swell.” Both uf 
these have Helen Ward vocal (Vic
tor 25486.)

THE MUTM COMFANV
12» Sov* Mickl«» Av»., Chicago, U. S. A.PImm turd "»• d»»- lpt1«* ‘irihrt e «he 
Mvterphoee
NAMI________________________________________
»INI__ _________________________—-- ----- -

Recordings by over 
25(1 Orchestra« 

and Artist«

FULL
25492—Swing Low, Sweet Chariot 

When You and I War« Young
Maggio

25486—Smoke Dreamt
Geel But You're Swell

25469—Did You Mean If?
Teinf No Ute

Benny Goodman Uuartel
Whispering

25398—Dinah
Moon Glow

25473—My Meloncholy Baby
Sweef Sue

Nine Y«ir Rec? rd!!
We hare it or we can find it 

for you.
We carry the mast complete 

stock of rare hot records 
ie Chicago

Alio over 5,000 modem hot rec
orda (all makes) at ten cent* each. 

Large, Complete Collection 
of Rare 

RED SEAL RECORDS 
Let us Locate th* Recorda 
Missing from Your Collection

THE NEW PORTABLE
LOWCOST ELECTRIC

i 1.00

1(H)

1.(8)

1 .(H>

FOB CORNET

MAIL. THIS COUPON NOW!

AMD TIL

UMI 
1.00

AND TRIOS)

> (PIAMO ACCOMP

HOT SOLOS FOR (LAK .SET 
I PIANO ACCOM! )

FOR DUETS AMD TRIUSl,, 
JAZZ BREAKS FOR SAX AMD

CLARINE F
« HOT SOLOS FOR SAXOPHONE 

C I PIANO ACCOMP )

BIAM GOOD.MA.Vm 
FRANK TRI MB Al ER’> 

(MAY BE USED

HOOKS AMI FOIIOS BY 

FAMOUS SWIM. ARTISTS

TED LEU K SAX AND CLA1UM • I 1.

(MAYBE USED FOR DUET:

LOUIS ARMSTRONG*

LOU* unb I RONG "
GLENN MILLER'" - vzzbre.
MELROSE sax and . . • . । ;

(MAY BE USED FOR DUET



YEGeorge Hamilton g Orchestra at Palmer House

Cad. 2646DETROIT112 Madison

Helen Egan
1427 Broadway

DETROIT

Ran. 1308-9

Orchestrations
Catering to the Profesional

and his
ORCHESTRA

Meet the Boys At

RA. 13081427 Broadway

letroit’s Finest Repair Department

Vfa*

vocal; Red Coury, piano and ar
ranger.

355 Nash Road 
New Bedford. Max.

Larry Teal SAXOPHONE

KEMP READ 
and His Orchestra

Shelton, accordion ; Lee Norton,

DUANE SAWYER 
Amusement Enterprises 
Serving You with the Highest Type of 

ORCHESTRAS «nd ENTERTAINERS

Phon. Cadillac 7895

Ltd
DETROIT BRANCH 

BAND INSTRUMENTS 
Wertes Largest Manufacturer?

16 DOWN BEAT

MEROFF BLOWS THEM 
OUT OF THEIR SEATS 
AS WLW DIR. BURNS
Cincinnati, O.—It ia rumored that 

Bill Stoeaa, the cigar smoking gen
eral musical director of W.L.W., will 
have his “Famous Flying Dutchman” 
on the air soon. Let’s hope soon be
cause that outfit was as fine as they 
come. How about it Stoess.

Benny Meroff ii blowing ’em out 
of their seats at the Plaza with a 
band that can play louder than 
Sousa. The guests leave with indi
gestion and two broken ear drums.

Phil Davin, W.L.W. leader, is 
burned up because Jack Egan made 
the statement that Ray Robinson 
was the first leader to use four 
euphoniums. It so happens that 
Davis used the idea months ago and 
he has a right to burn.* Phil is the 
idea guy at W.L.W. Incidentally, he 
has some d------fine ones.
* (Ed. Note—Robinson used four 

euphoniums four years ago for 
transcription work. The record is 
in Down Beat’s office.)
Jimmy Brink, the Lookout House 

boss, continues to bite on the bookers 
line like a catfish on liver. He has 
been taking it on the chin with some 
foul bands. It is hard to figure out 
why he keeps on biting when he has 
a No. 1 band in the Trask outfit.
- Bob Rainer and his smooth band 
of locals have put the Mariemont 
Inn on a paying basis again. It is 
a hangout for Cinry’s 400 and as 
they refuse to bite on any bad bands, 
we must, therefore, give Rainer the 
credit.

Earl Wendaleken, the 6 ft. 5 drum
mer with Clyde Trask, will go the 
way of all flesh sometime in Febru
ary when he will middle aisle it 
with Cincinnati’s prettiest—the love
ly Ethel Haisley.

The Parisian Melodians, a swing 
band of 13 girls, played the Shubert 
Theatre in December, and a nice 
band it was. The features in the 
band are Naomi Lutes (sax) Marion 
Elsea (trumpet) and Olga Gaven 
(trombone). Dorothy Woolf does a 
great job of conducting.

The Nine Mile House had to en
large their place because of the big 
biz. the fag show is drawing. The 
Revue is known as “The Gay Boy 
Revue” and what a swell bunch of 
fairies they are. It’s the rent- thing 
(whoops, my dear).

Billy Snider, the old Kentucky 
Colonel, has his band in the 4444 
Club and there has been a big pickup 
in business. They are good until 
January in this spot.

Austin Wylie, the Cleveland leader, 
ha* been playing the Dirigible New 
Year’s Eve. It is hard to figure how 
a leader can get so high then come 
down the ladder to play dance halls. 
I’ll bet that hurts.

Mel Snyder has been hitting the 
road playing through Indiana, Ken
tucky, and Ohio.

Ted Travers is doing very good at 
old Vienna and he has proven him
self a good B.O. draw here in Cincy. 
Looks like he will stay on although 
I wouldn’t bet on it.

New Year's Greetings

LES CLARK

ORCHESTRA
42nd Record Month

Chene-Trombly Cafe
DETROIT

YOUR PERFORMANCE
WITH THE FINEST...

THE PEDLER COMPANY
DEPARTMENT 109 ELKHART. IND.

LOCAL NEWS FROM THE CITIES Chicago, January, 1937

JOE VENUTI'S SWELL 
ORCHESTRA NEEDS 

SHOWMANSHIP

Spike Hamilton’s new band has 
improved tremendously and is defi
nitely on the way to become one of 
the sweet band sensations of the 
year. Several new records waxed by 
them for Victor are good samples of 
what may be expected of this group 
in the next few months.

There is just enuf snap in the 
tempos to be rhythmic, and just enuf 
phrasing to be sweet without being 
monotonous. Some of the phrasing 
borders on the staccato “but that,”

says Spike—“is because we built the 
band to order for a definite style that 
would harmonize with the type of 
work that Veloz and Yolando do, and 
still would be appealing and dance
able for the general public.”

“Our problem has been one mainly 
of balancing solidness of ensemble 
against the viola glisses and the 
variety of effects we have strived 
for.”

The band features harp and accor
dion improvising by Chicco and Jerry

FUNNY THING, LOCAL 
LEADERS OUTDRAW 

RIG-NAMES
by Bob Nash

St. Louis, Mo.—Funny thing about 
this town. After “imposing” name 
bands all the past summer and fall 
seasons, it has developed that the 
local night spot citizenry still goes 
wherever the favorite maestros are 
playing, turning out, it’s true, for the 
name bands not regularly playing 
here season after season, but not in 
such large numbers as for the local 
favorites.

Witness for example Bobby Meeker 
and his orch at the Club Continental 
in the Hotel Jefferson and Irving 
Rose at the Chase Club in the Hotel 
Chase, two popular leaders who 
will always be found in Saint Louis 
by popular demand.

Mitchell Sehuster playing in the

dining room of the Statler, is an
other leader with a large local fol
lowing. Schuster is remembered as 
the first orchestra to go on the 
downbeat in Jack Dempsey’s res
taurant in New York.

Bru Bernie and al) the lads drop
ped in town for a run on the Am
bassador Theatre stage and at the 
request of the management left 
Danny Meehan, Irish crooner behind 
to m. c. the stage program called 
“The Hit Parade,” modeled after the 
famous cigarette program on the 
networks. 51 Dee directs the or
chestra.

Back from Hollywood, Charlie 
Sehmatt has opened with his orch at 
the Chez Paris . . . Dot Keena, petite 
vocalist at KMOX is now warbling at 
the Hotel Kingsway . . . Ol Hahn's

New Year’s Greetings

FRANK SIDNEY

PERMANENT ADDRESS

121 Center SL, Royal Oak, Mich.
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WHEN IN DETROIT
BRING YOUR INSTRUMENT TROUBLES TO

IVAN C. KAY
DETROIT-HOME-OF

SELMER and BACH
—OUR REPAIR DEPARTMENT CAN'T BE BEAT- 
COMPLETE LINE OF REEDS AND ACCESSORIES

CHERRY 4288 DETROIT

Shelton and many other unusual ef
fects. The personnel is as follows: 
left to right—Louis Chicco, harp; 
Harold George, bass; Stan Loy, sax; 
Walter Robeson, sax; Kenneth Robe
son, trumpet; Kenneth Bracket, sax; 
Spike Hamilton, leader and violin; 
Emil Briano, viola; Jud Ferguson, 
drums; Lee Allen, guitar; Jerry

band still swinging in the Club 
Caprice at the Hotel Coronado . . . 
Rog Fox and Al Roth, musical di
rectors at KWK and KMOX, two 
locals. Roth was formerly band 
stand man at the Ambassador. Lang 
Thompson and his lads in the pit at 
the Showboat Ballroom, the leading 
night dance spot. . . .

Kansas City, Mo.—Helen Heath 
who was around this way not so long 
ago is handling the vocals for Jimmy 
Joy and his orchestra at the Rice 
Hotel in Houston.

Tommy Douglas and his orchestra 
once more in the good graces of 
Colored Local 627 are scheduled to 
move into the Harlem Night Club 
succeeding Peto Johnson. Harlan 
Lronard and His Rockets are at the 
Cotton Club in Chicago.

We forgot to mention last month 
that it was Red Fok who gave that 
‘lift’ to Dutch Holland’s band.

Being that Joe Venuti has such a 
swell outfit, wouldn’t it be just still 
better if the old boy had that bit of 
personality, that showmanship that 
is so characteristic of other big name 
leaders?

We’ve heard some mighty compli
mentary remarks about Claude 
Denny and his strolling combination 
now doing their turn at The Grill in 
the Hotel Muehlebach.

Jimmy Lunceford plays at Paseo 
Hall on the 5th. Bobby Meeker plays 
the Sophomore Hop at the Univer
sity of Kansas on the 8th. Dusty 
Rhodes goes into the Jefferson Hotel 
in St. Louis on the 7tb.
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All Under One Roof—
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DRUM SECTION 
100% LEEDY EQUIPPED

foe

A Above is the exceptionally fine drum 
section of the famous Chicago Sym

phony Orchestra, Frederick Stock, con
ductor. Left to right: Lionel Sayers, Leedy 
snare drum, cymbals, traps and effects; Ed 
Kopp, Leedy bass drum; Bohumir Vesely, 
Leedy snare drum, traps, effects chimes, 
bells and xylophone; Ed M. Metzenger, 
Leedy tympani. In this great symphony or
chestra both artists and equipment must 
be the last word in musical excellence. 
Among the greatest drummers in the pro
fession, Leeays have been first choice for 
more than forty years. Follow the example 
of the great professionals. Choose Leedy.
LtIDY MM. CO., 11* UtDV BUIUNNO 

CLAMANT, INDIANA

blaci 
toa

H.Chi
"WORLD'S FINI5T DAUMMIO' INSTRUMINTS >INC> 11*8
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by Frank Sidney
Art Barnett, now appearing with 

his orchestra at the Detroit Athletic 
Club, used to do a single act in show 
business and appeared in many prom
inent night clubs and theatres. His 
first experience in music came as an 
entertaining drummer with a half 
dozen or more “name” band in New 
York city.

“Good Music At D a nc e a b 1 e 
Tempos” is the slogan of the band

Art Barnett
and it has worked so well that the 
boys have been offered a long term 
contract at their present spot with a 
C.B.S. pick-up.

Art has no intention of following 
the current craze for swing and 
wisely plays sweet and novelty ar
rangements of old and new favorites 
in demand by the club patrons.

The instrumetation follows: Saxo
phones—Harry Sacks (vocals, alto, 
flute, clarinet), Walter Littlewood 
(tenor, bass clarinet, flute), Ronald 
Ross (vocals, alto, oboe, English 
horn, clarinet), Lionel Kennedy 
i baritone, bass clarinet). Trumpet— 
Tommy Gott (formerly with White- 
man). Violins—1st violin, Max Good
win; 2nd violin, Vincent Mignola; 
3rd violin, Buddy Falco. First piano 
—Lewis Goodwin; 2nd piano—Lewis 
Goodwin. Drums—Phil Subin. Bass 
—Joseph Feinbloom.

Supreme!

Straugthi Fima No. 1 Soh «o No 
5 Vil Hard.
To CM Full Valoa of YOUR ABIL
ITY too moot have a road wMcb 
ratpooda at your toamodiata coot-

VIBRATOR
BLACK DIAMOND 

faced and cut ■

H- Chiron Co„ 233 W. 42nd Sc, N.YXL

Drummer Rides S 
Minutes As Terp 

Hounds Stop
by Harry Knotts

Baltimore, Md.—It was the third 
chorus of Big Chief DeSota and 
Eddie Provosts boys were swinging 
in the groove, playing wide open. 
Then it came, the bestest piece of 
drumming heard in Balto since 
Krupa played the Town Party here 
with Goodman. Otto Petrosino rode 
for five minutes while the terp 
hounds forgot their dancing and 
crowded around the band-stand. 
Penthouse crowd like their rhythms 
hot, and believe you me that’s what 
Eddie and the boys are giving them. 
Nice band and fine bunch of fellas, 
including D o 11 i e Conlogue who 
pushes the temperature up a few 
more degrees with her scorch songs.

Johnny Johnson pulled out of the 
Lord Baltimore, and Ron Perry re
placed him. Ron isn’t doing so well 
in the Bubble Room.

Spending an evening with Bob 
Clithero who tells me he is leaving 
Ted Lewis band, when Ted vacations. 
If you see this Bob, “I still don’t 
like my scotch in coffee mugs, ya 
mugg!”

Lila Rose who has just finished 
two years with Mal Hallett’s outfit, 
went across in a big way at the 
Penthouse. Lila has a tremendous 
lift in her voice. Darn nice gal 
too! Helen Bentley followed Rose 
into this spot. Helen is quite a 
favorite in Balto. Formerly sang 
with Husk O’Hare and Art Kassel.

Harry and Rosalie Carter will 
soon be heard over WBAL as well as 
WCBM .... Danny Logan brings a 
fine band to the Club Astoria, re
placing Tiny Bradshaw. Harold 
Mason deserves plenty of credit for 
the fine brand of orks he features at 
his popular nitery Fletcher Hen
derson (minus Eldridge) and Jimmie 
Lunceford did fine at the Royal 
Theatre . . . Local musicians up in 
arms against Local 40. Local 40 
have been giving the boys a pretty 
raw deal lately it’s raising plenty of 
stinkaroo. It’s getting so a guy 
can’t move without breaking some 
crazy restriction. Local musicians 
aren’t even allowed to advertise 
anymore, and how the officials are 
rumored to be cooking up some law 
to keep out-of-town orks from play
ing in town, ’cept on one-niters.

Better Tone and Increased Volume

1442 BELMONT AVE.. CHICAGO, ILL.

ASK YOUR DEALER

A REAL AM f maw gm PRESCOTT REED MPG. CO.

Thanks...
for the past and every good wish
for the future from the boys at

E. U. WURLITZER 
home of

OLDS
Trumpets and Trombones

SELMER
Saxophones and Woodwinds

DALLAPE

CELLINI 

SCANDALLI 

ACCORDIONS

38 LAGRANGE ST.

Was Ushered Out 
The Back Door I

Wendell Merritt
Scarsdale, N. Y.—Ten years ago,

a young chap by the name of Wendell 
Merritt brought his aggregation of 
nervous, youthful musicians to a 
certain Chinese Restaurant in Stan
ford, Conn. After a few hours of 
playing, he and his band were usher
ed gently but firmly out the door— 
the back door.

Today, ten years later, Wendell 
has one of the most promising young 
swing bands in the country and was 
recently offered a much more lucra
tive contract from the same pro
prietor in Stanford at a very swanky 
new restaurant. At the moment, the 
versatile Connecticut maestro and 
his band are holding forth at the 
unique Schmidt’s Farm in Scarsdale, 
New York,

»RIMMEIIS
Recognize 
PHIL ROBRISH

As the complete "Drum House" ca
tering exclusively to drummers. 
Quid service. Thorough attention. 
Everything a drummer desires. Ex
pert repairing on drums.

Largest «election of Zildjain und 
Zilco cvmbali in New England

32 Boyaton Street
Dev. 9644 BOSTON, MASS.

A REPAIR DEPT. 
SECOND TO NONE

MAESTRO
Sound System*

EPIPHONE
Guitars

SLINGERLAND
Drums

PENZEL-MUELLER
Woodwinds

BOSTON, MASS.
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FORMER TEST PILOT 
“TAKES-OFF!" 

BEAUTIFULLY
by Bob Harris 

Boston, Mass.—The old year has
gone, and the new year has come, 
but beest thouest not saddest as the 
new yearest is going to be a hell of 
a year as stated by that great phil
osopher, Robert S. Harris.

All right, you don’t believe me, 
huh? Well by this time Ruby 
Newman is playing at the Rainbow 
Grill in New York where he started 
January 7th; Bob Hackett has signed 
a contract with Victor to make 
records. (That’s news to youse 
guys); Frankie Ward is in the 
Bradford Penthouse now; and it 
looks like there is going to be more 
commercials s'ent out through our 
local stations. Walter Smith, Jr. is 
conducting his dad’s band, and doing 
a very successful job at that. Using 
the top dance men, and the top 
legitimate men in Boston, he puts 
on a commercial that is very enter
taining.

Bob Mayhew, Nye’s brother, takes- 
off beautifully. It comes to him 
rightfully as he was a test pilot for 
a large concern in New York, and 
has also flown in a couple of revolu
tions down in Mexico. It was a 
case of selfishness with the Boston 
local when they wouldn’t let May
hew’s band play on the Phil Baker 

commercial when he was in town. 
I have a challenge for anyone who 
says they can beat Barney Gould 
who, very bashfully, claims that he 
is the beet Kosatzki player in Bos
ton. If enough applications are re
ceived, a contest will be held at 
Symphony Hall at a date which will 
be posted later, and which will be 
broadcasted from coast to coast.

One of the finest little four-piece 
combos in Boston can be found 
down stairs at the Brown Derby 
with Al Scalf playing mass; Tony 
Jordan on the guitar; Don Ricco 
bowing the fiddle; and AI Pacini at 
the accordian. Mr. Wurlitzer’s son, 
Ernie, goes in big for dear-hunting. 
He caught a dear that was very 
petite, and blonde, but when it comes 
to venison, there just doesn’t seem 
to be any. Stan Harris is nightly 
seen in Boston, seeing if the boys 
are playing Conny instruments.

xundx
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(Modulate to Page 19) (teck
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THE WILLIAMS ELECTRIC GUITAR

The New Williams Electric Guitar has been developed for 109 J

PITCH ACCURACYPERFECTION OF TONE
SIMPLE PORTABILITY TEMPLE BLOCK OUTFITS

Beautifully finished

ONLY

Williamtvilla. Na* YorkWilliam* Guitar*

TERMINAL MUSICAL SUPPLY CO.
ORCHESTRA SUPPLIES

Decca Records

Subscribe Now!
Enelot.d find $

State
ARTHUR T. MICHAUD Stalo

; (Southern Club) Pampa, 
; (Mt. Royal) Montreal. C 
(Marigold) Minneapolis o

(Stone Villa) Washington. 

(RadiBaon) Minneapolis, I

MM So. Daarborn St, Chicago, IP 

520b Hollywood Blvd., Hollywood, Calif.

ey ; (Greyatonei Detroit, b 
tGibaon) Cincinnati, 1/0

MANY OTHER BABGAINSI 
SEND TOR NEW BULLETIN No. •

WHERE TO BUY YOUR INSTRUMENTS 
OR GET THEM REPAIRED

Where the Name Orchestras Are 
Playing This Month

EXPLANATION OF SYMBOLS 
hBallroom; o-CMa; rr-Country Club; b-Botai 

nr-Nicht Club; r-Baatauraat

AL WALLACE 
MI» N. Halated Chicago ?rd R DI, Site

Broadcasting over Mutual Network

mad Ijt frw buhiM that rmala a 
w»r«»> । «lethod «* Intpran j»“’ 

ITW accuracy, sight reading, memori*-
tng and playing through mental* 

BUgcular co-ordination. Quick result»—practice 
effort minimised. Died by famous pianists and 
students of classical and popular music. No 
obligation

LOS ANGELIS. CALIP.
Broadwell Studied, Dept. 432-A Bead lx RIQ.

Currently appearing at
HOTEL COMMODORE, New York City

1936 FITZALL MOUTHPIECE 

l/ourjips

Secret of Bunny Berigan's Style
Here's a free booklet in which Bunny explains the special finger

ings and combinations which he uses to get the "smear," the "whip," 
the 'rip" and other hot effects Just f!H out the coupon below and 
send it in. It's a free service and there is absolutely no obligation.

in Chrome & Black: Complete with Built-in Volume Control, Com and 
Amp. Amplifier. The Williams Electric Guitar Sells

FOR ONLY $85.00
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TENOR SAX 
MOUTHPIECES 

Special Lay —More Volume 
Will Not Choke on High Notes 

FIVE-DAY FREE TRIAL 
JS.50 Postpaid 

Money Back if Not Pleased 

J. R. REED MUSIC CO.

Dorsey. Jimmy; (On tour—west) 
Dorsey. Tommy; (On tour—east) 
Douglas, Tommy; (Sunset) Kansas City 
DuBray, Al; (Homestead) Cleveland. O. 
Duchin. Eddy; (Plaxa) NYC. h 
Duerr, Dolph. ¿Green Derby) (Irrelan»I.

GENE PIEPER
AND HIS SUNFLOWER HOTEL ORCH

HAPPY NEW YEAR 
from 

MAL HALLETT 
And His Orchestra

E. L. SMITH 
Amarillo Band House 

BUY - SELL - TRADE 
Anything Mutici

Dede Williams’
nutir ihop

Woodwind and retd Instrument apeciallrta 
RECONDITIONING—-clarinet. flute, ebae. Best 
materials and wertmanshlp far perfect aettoe.

The Increasing Production and Paper Cosh Of a larger and 
more improved magazine makes it necessary for us to raise the 
ante to $1.50 a year (15 cents a copy) or 8 month* for $1.00 
beginning with the December issue.

The Pamphlet "THE LAWS OF RHYTHM" which have been 
offered to subscribers for the past fow months are no longer 
available, out supply being exhausted and the 1937 edition of 
this handy book not available until February I.

Any subscriber wishing this book, will receive it at that time.

Drummers! Order Today 
Ray Baudac’s ‘Swing* Model 

Re. S Dram Stick. with
V ilcoxon “Super Balance"

Majestic Band Instruments 
STRICTLY HIGH GRADE 

Fire Claaa R.par. Wort aud Plating 

Majestic Band Instrument Co. 
317 Ean 12A Sb KANSAS CITY, MO

Henry. Til. IK Im Colton > Graanabnn, N C. 
Herman. Woody; (Itoaeiand) NYC. b 
Hill, Karl; (Caw) Winnipeg. Can., ne 
HUI, Hany (Ingiatorra) Peoria III., De 
Hine«, Earl; (Grand Terrace) Chicago, no 
Holland, Peanuts; (Silver Grill) Buffalo. N Y.

Musician's Headquarter« 
. BACH comets, trumpet«. trombones .

SOPRANI piano accordions 
ALL instrument*—-All price* 

Dance orchestrations: Best price* 
Repair* of All Kinds. Try Us.

Tl ID/TYT 1 51 Cutherinu St.I I Monlraal. Qu.

—MBC PRESENTING THE MIDWEST'S 

LAWRENCE WELK 
ANO HIS ORCHESTRA

JIMMY BARNETT
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KXCLUSIVS MANAGEMENT

VIC SCHROEDER — 629 INSURANCE

Uniforms — Repairing — Songwriter'S Rhyming 
Dictionary $1.00 — Frank Skinner s “Orchestra 
Scoring" $2.00 — "Art of Song Writing" $1.00 
Lightning Arranger $1-00 — FREE CATALOG.

DAVI' MUSIC SERVICE
Oraiwatra OaMHtera I »*7 E-aadoay Na. Yark

Name 
Street

IMPROVE YOUR PLAYING

DON’T LOOK NOW! 
but — Phil MoU Music Shop 

Will Opta About February let at
MS fl. W. Sth Avtw P»rttaB< Ore. 

Featuring

Dance Orchestration» and 
Musical Accessories 

tor lau money Right Kina ol Sarvica 
Orda’i Shippad Sama Dav Money Saved 
On Quantity Lot*.

Sand tor Catalog

SUPREME MUSIC A ORCH SERVICE 
1472 Broadway, Naw York City, N Y.

MARTIN SAXOPHONES AND TRUMPETS 
PEDLER WOODWINDS. EFIFHONE GUIT
ARS. SCANOALLI ACCORDIONS. SUNG 
ERLAND DRUMS, SASSES. STRINGS AND 
ACCESSORIES.

MARRY C. BASEMAN
14 E 3rd STREET WILLIAMSFORT, FA.

'Wiiklag fou th. Swibumi Holiday 
Saaeon you've .war known.''

COSTELLO'S MUSIC STORE
•kcluu*. BACH ugenu 
Ohlr a Ftnaai Upair Shop 

ISO r. lOSIh Sr. Wear Euclid) 
ClaveknMl Okie CtarfMd Till
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CRAZY CROSBY CREW IHESTRÄTIOIB

(Powatan Club) Detroit,

)RE
written

Ride ’em, Cowboy!rut

(Cuino Moderno) Chicago, Il

the difference between
streamlined Deegan IMPERIAL.Prince

(Mark Hopkin») San Francisco, h

handy, worthwhile features than you'

CLASSIFIED ADVERTISING

used

MUSICAL SPECIALTIES

BLESSING
1.00

imo.

ption

DO YOUR OWN PIANO TUNING—Complete 
instruction. SI 00—J. C. Sullivan, 68 Grant

caught 
Lofner

Look at this 'sport model" of 1905—compare it with e 
sleek, smart 1937 model—and you'll have some idee of

NEW TYMPAN ITE 
DRUMHEADS and 
SUPER TYMPANITE' 
Science's most outstanding 
contribution to th« pcrcua«

NEW SHASTOCK 
Trombone RecordaAxM*i 
CI arin«t Megaphon««.

jeon 
nger

Bargain 
Saxophones

’cause they 
French.

trumpets, slide tromb- 
guitars of the better makes. 
Piano Co., 35 We t Main Si 
ton. Ky.

Joe Reichman had. «‘illy Joe 
wise and changed while 
hasn’t.

Jack Crawford, the Clown

DE LUXE SHASTOCK AIMETl 
ORCHESTRA STANDS

Hal; (Rocky Mount, N. C.) 
oh; (Coloalmo«) Chicago, nc 
(Mayfair) Newark. N. J., )

START THE NEW YEAR RIGHT 
with a

PI A WO-VOCALS from melody, $2.50. 
Neatly scored in India ink. guaranteed 
satisfactory. Lee Arranging Studios. 
109 Judson, Syracuse, N. Y.

saxophones, 
and

NEW SHASTOCK 
Duh«« Derby -Teltecopic

of Rhythm, is at Fort Worth’s Ring
side Club with Bill Thompson on the 
vocals. Cruwford’A group succeeded 
Jimmy Garrigan at the nitery. Gar- 
rigan, with Harvey Crawford to sing 
for him, has u pretty nice irk with

DE LUXE 
SHASTOCK MUTES 
In *11 regular mt Jeb A 

flashy whit« wodtrniMic

ihoof literatura to 
you immediately, 
when you My the 
word. Weil milt our 
bet if you don't 
find the IMPERIAL 
the molt irreiiitible 
initrument you've 
ever leid your eyes

some -mooth. hot fiddling that regis
tered with this columnist He and 
his band found time to drop down to 
the U. of T. in Autliu and play a 
formal for the largest girls’ dormi
tory at that institution

Lots of steel guitar used by Jack 
Amlung in his music at the Crazy 
Water Hotel in Mineral Wells. 
Francis Quinn Dale Woodward, and 
the maestro all vocalize.

Chick Scoggin m still at El Tivoli 
on the Fort Worth-Dalia» pike. He 
introduced supper clubbers to a new 
torch singer, Evelyn Beeson, on Dee. 
7. A throaty voice, but not hard to 
take. Chick gets "if on some of the 
vocals and Les Hale takes what are 
left over. There’s a good doghouse 
man with the ork, too, whoever he is.

MOOISATILV eaices fa sTRSHetH*

musna.»

JI wnu Twiv r» Bulletin 
L»t»«t Hit» ■ SMtSrlM« 

Jw Qa- iwl «WIM
A TRIAL CONVINCER 
All Orden Hent Foetpeld 

WALKKIt BNTEÌHPRI8ES 
» Eaif 4Mb St N«w York, N. Y.

(Continued from page 1) 
in still selling out on swift vocals 
like, “Here ('owes Your Pappy With 
The Wrong Kind of Load” and the 
whole crazy Crosby crew continues 
its policy of screwy floor ihows. 
Sample of the enthusiasm they en
gendered uni boman fan wl» -ign- 
ed herself “Fifi” sent the boy» u 
wire every night, but they had to 
get Pierre of the dancing team of 
Pierre and Temple to read them,

McHale, JUamy; (Brown Derby) Beeten« ne 
McIntire, C. D.; (Miami Beach Kennel Club)

Miami Fla. nc
McIntire. Hal; (Athletic Club) Minneapolis, Minn.

William«. Ray; (Princem Martha) St. Petenbury, 
Fla., hWool!. Stan; (Shadyside) CleYriand O. b

Woodburry, Hy; (Semloh) Sall Lake City, h

XYLOPHONS A VIBRAMARF 
ZIFF XYLOFHONI & DRUM STUDIO 
M Floor • Lyes 6 Woefy Mg. Chicago, M.

Shannon. Diofc r (Rendesvous) Houston* Tex., i 
Shaw, Carlo«; (Jockey Club) Kansas City. Mo. 
Short, Wally; (Gatineau Club) HuU. Que.. Can. 
Sbepler. Bob; (El Dorado) Detroit, ne 
Sherman, Maurle; (On tour)

Fort Worth"- bigg* st music news 
for some time is the Goodfellows’ 
midnight Christina frolic to b< held 
December 21 at that city's Worth 
Theatre headlined by Carol Lofner’s 
ork Carol’s 12-pieee “Singmg Vio
lins” organization includes Don Mc
Clain, Ray Carroll Max Vaughan, 
Harry Wiese, Jack Warren, Marvin 
Landfield, Frank Sabettelia, Carl 
Allen, Jack Williams, Dale Cornell, 
Daymon Runmon, and the maestro. 
Currently featured at the Venetian 
Ballroom in the Blackstone Hotel, 
the Lofnei aggregation is anothei 
example of an ork where iwing and 
sweet don’t mix. Their piano nnd 
violins are loo prominent to give 
them any variety, the same trouble

ever seen in one Marimba. Its freedom from bolts, nut. 
and screws enables you to assemble or disassemble it in 
one minute flat!

--------------- NO!------------------  
DO NOT TEACH All INSTRUMENTS.
SPECIALIZE IN T1ACHIN« THE ART OP 

IMPROVISING

J. C. DE AG AN. Inc. 
DEPT D 3 — 1770 BERTEAU AVENUE — CHICAGO ILLINOIS

The IMPERIAL Marimba is a dark from every angle . . . 
as svelte of line as a new car ... as smartly finished as a 
handsome piece of furniture . . . more glorious in rich, 
liquid tones than Marimba makers had hoped to achieve.

CONTINUES SCREWY 
FLOOR SHOWS.-'iiuuin, run; iwmmotiori viuop amcron, nc 

Silver. Johnny; (Merry-Go-Round) Miami, Fla., r 
Skiles Boy«; (Mark Hopkins) San Francisco, nc 
Smith. Little Jack; (Austin) Pitta. Pa., nc 
Smith. Sax; (Collegiate Club) HocheeUr. N. T.. » 
smith. Stuff; (Onyx Club) NYC, nc 
Snider. Bill; <444 Club) Cincinnati, nc 
Snyder, Floyd; (Schneider's Gardens) Detroit, ne 
Snyder. Frank; (Winona Gardens) Chicago, no 
South. Eddie: (French Casino) NYC. nc 
^italny, Maurice; (Commodore Perry) Toledo, h

Y« nr choice- 
all leading makes

EaCH of those Instruments 
completely reconditioned "the Selmer way." 
Many play better than when new. Altos, 
tenors, baritones taken in trade cm Selmers. 
We also bare a choice selection of recondi
tioned clarinets, trumpets, comets, and near
ly all other band instruments. Call at store 
or write for complete list, mentioning instru
ment you want

VIZ

Selmer

W5JSST CHOGO III
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For Musician» Only

IN GOD WE TRUST

jnaKe Mm a man

V "WE , 
Sguu\ 

Recioto)

you dotti mind unità 
minutes,do you? Ive c 
6ot 5 more bars 
"latch & Bl have J| 

this* chorus' fc

maid- Notai lau me doun 
io steep, pray the lord -for 
a drvmnur to N»pl !... 
Z^meid- Maah.döte and..

Sonu? df the beys father around ior 
a jam session bj öwj ßxnbardo.

from ma.therc’e nothing 
. orfreshin^ as ¿uendin 
r «I rZ/inthtC^Iaöwjfoöx&tt-j 
< s Cm ted strates ’

11. n
m MUSICIANS CANT MAKE ANY MORE RECORD




	BALLROOM

	Music

	CAFE


	News from Coast

	to Coast

	RADIO

	STUDIO

	SYMPHONY

	THEATRE

	Says Petrillo, as He forbids Musicians to make any more Records after Feb. 1

	College Band Even Swings Waltzes as Campus Rhythm Concert Draws 3000

	The “Mussolini of Music”

	Casino Show Stars Nude Beauties


	Buddy Rogers Will Snag New Air Commercial & Mary Pickford

	I	Outstanding Personalities and Bands in the 1936 Rhythm World

	Hampton Most Exciting Artist of '36 Other Stars Rise from Obscurity

	SOPRANO NOTES OF SINGING MOUSE IN AIR DEBUT

	Goodman & Webb Will Broadcast to England - Boswell to Make Movie

	ASCAP PAYS >700,(NO IN EXTRA DIVIDENDS

	One of the Jees Immortels

	■




	THROW OUT WOMEN OR WE BREAK THE

	CONTRACT!”

	“YE GOODE OLDE DOODLEY SQUAT’

	ON THE DOWN BEAT IN CHINA

	WOULD HAVE IGNORANCE IN LESS REPULSIVE WAY

	SO HE’S A BLUE NOSE REFORMER?”

	JIMMIE PETRD LO

	THREE OUT OF FOUR CHICAGO RHYTHM CLUR COHCERTS SAW

	Reporter Reviews L.A. ‘Landmarks9 Mr. Phil Ohman and Jimmie Grier

	N«w Trombonist


	11 Salesmen & Teachers Get In The Groove To Swing Store Jam Session


	LEADING HOTELS IN BATTLE OF BANDS

	FOR MORE DIZ.

	• •>•««*« tM) n

	>1.00

	nW*.

	>1.18

	WM. R. BULLOCK

	University Extension Conservatory


	Greater Tines for

	NOT


	Yoir 1937 Programs

	The SPUD MURPHY SERIES

	HANDY BROTHERS MUSIC CO., Inc.

	A better tone

	easily

	A DARING DEPARTURE

	FROM THE USUAL



	Colored Musicians Not Always Given Credit Due Them - Star in ‘36

	Som« of th« Outstanding Colored Stars & Hands

	FAMOUS



	THREE DEUCES

	ROY

	HIS "SWING” BAND

	GLADYS PALMER

	OPEN ALL NIGHT


	FOR 1936 WE N<

	EPIPHONE CONN-SELMER-BACH LEEDY

	Lockie Music Exchange

	16

	DOWN BEAT

	LES CLARK

	ORCHESTRA

	42nd Record Month

	Chene-Trombly Cafe

	DETROIT

	YOUR PERFORMANCE

	WITH THE FINEST...

	THE PEDLER COMPANY


	LOCAL NEWS FROM THE CITIES

	Chicago, January, 1937



	FRANK SIDNEY

	121 Center SL, Royal Oak, Mich.

	WHEN IN DETROIT

	BRING YOUR INSTRUMENT TROUBLES TO

	SELMER and BACH


	All Under One Roof—

	Service Audition Rooms — Studios Preferred Accessories — Orchestrations


	DRUM SECTION 100% LEEDY EQUIPPED


	Drummer Rides S Minutes As Terp Hounds Stop

	SELMER

	Was Ushered Out The Back Door I

	Recognize PHIL ROBRISH








