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XUM

and three rhythm. No guitar is 
being used.

Norvo’s bookings are in the 
hands of MCA. He is set to stay 
in Cleveland 12 nights. Complete 
personnel of his band wasn’t set 
at press time but it is neaf^i 100 
per cent different from his recent 
group which was hit so hard by 
draft boards.

Since he left 
his brother’s 
band late in the 
fall, Charlie has 
been working in

New York—Billy Butterfield and

York quietly, with a 5-year con
tract with Frederick Brothers in

doesn’t seem concerned about his 
status and says Joe Glgser, the 
booker, will “fix me up with some
thing good when I’m ready.”

down. Not even the United States 
government, which recently drafted 
half his band. Red Norvo rested 
two days, picked up some new 
men, got Linda Keene back from 
Tony Pastor to sing the vocals, 
and headed for Cleveland March 
9 to do a series of one-nighters 
with a virtually new band which 
shapes up four reeds, four brass

New York—The caption above

New York—Yank Lawson won’t 
be able to join Bob Crosby’s band 
in Chicago, despite reports that he 
would take Muggsy Spanier’s place 
in the band. Lawson wanted and 
agreed to take the job but hit a 
snag when he gave notice.

Union rules here prohibit a 
man’s leaving the pit band of a 
legit show until the show closes. 
Lawson, for 10 months in the pit 
band of Louisiana Purchase, was 
not allowed to leave. The show is 
a big click and won’t end its run 
soon. Lawson, who for a couple of 
years was featured trumpeter with 
the Crosby Dixielanders, also is 
working an NBC program under 
Dick Dinsmore called Weekend 
Whimsies.

All the hot news of the music 
prof eMion gathered by the best 
newshawks in the trade is compiled 
for you twice a month in Down 
Beat. It’s only three bucks a year 
by subscription.

* by DAVE DEXTER. JR.

New York—Repeatedly asserting that he was within his 
rights, James C. Petrillo last week was prepared to face a 
United States grand jury which soon will begin an investiga
tion of charges that Petrillo, as president of the American 
Federation of Musicians, had conspired with hooking

New York—The small jam band 
which Coleman Hawkins, tenor 
saxophonist, had been using at 
Kelly’s Stable disbanded two weeks 
ago. Hawk said he didn’t know 
what his plans were except that 
“I’ve had a couple of offers in 
Chicago and may cut out there for 
a time.”

If Hawkins goes to the Windy 
City he'll have to organize a new 
band, for Sandy Williams, trom
bone, joined Fletcher Henderson, 
Clyde Hart went with Les Young, 
Peanuts Holland also is with Hen
derson, J. C. Heard is with Teddy 
Wilson and Eddie Barefield may 
replace Al Nicholas with Bobby 
Burnet’s band. George Duvivier, 
bass, is seeking another connec
tion.

Hawkins is jobbing around solo, 
his last appearance being at Milt

when both boys tumbled and 
Spud cracked his bead on a fire
plug, drawing plenty of blood. 
Suspecting Robertson of assault
ing Murphy, the officer packed

Spud to a hospital. It was some 
lime before they had him 
patched up. Meanwhile Robert
son languished in a cell. When

Petrillo sent from San Antonio, 
Texas, Mid:

“Thanks for phone call. Will 
be glad to join Musician’s Union 
Local 802 in April when I re
turn to New York. Greetings.”

also stays on as guitarist, Allen 
Hanlon not joining after all.

Shaw is ending his stay in New 
York this week. Soon he will re
turn to the coast to continue his 
Bums and Allen radio commercial, 
using Los Angeles men, and make 
records.

next month with a 13-piece or
ganized band, ready to begin his 
earner as a leader.

Teagarden told Down Beat, be
fore leaving, that his plans called 
for four brass, four rhythm and 
four reeds. With his own horn, 
Charlie will make it a 13-piece 
combo. He intends to play good 
jazz but not too much to make his 
band uncommercial. Charlie is 
hearing at least 25 already or
ganized orchestras before making 
a decision. A deal whereby he 
would have taken over Matt Bet
ton’s Kansas State College band 
fell through shortly before Charlie 
left New York.

Kathleen McLaughlin, mod
ern day Eve clothed in nothing 
but Down Beat leaves from the 
garden of jump, puts a little 
pressure on maestro Benny Me- 
roff to induce him to imbibe in 
the forbidden fruit. She is a 
member of the Meroff “Funza- 
fire” troupe which has been do
ing theaters throughout the 
country for months and months. 
Pic courtesy Bill Willse.

New York—You can’t keep him«>

Shaw’» band, quit Shaw last week 
le go with Benny Goodman. But
terfield. who plays excellent hot 
trumpet as well as lead, now is 
leaminu with Jimmy Maxwell, Alec 
Fils and Irving Goodman to make 
Benny’s trumpet section four 
strong.

£t was a return ticket for Guar- 
meri, who went with Shaw last 
nunmer when Goodman’s band 
broke up. Bill Rowland worked as 
Goodman’s pianist only a week, 
returning to Les Brown’s crew as

Dcbllt on the Victor label 
Ais month are Joe Reichman and 
Marion Shaw, shown here. Marion 
•arble- as Joe’s band playa 1 Hear 
■ Rhapsody snd I Could Write a 
Book. Reichman waa succeeded by 
Paul Baron’s band two weeks ago 
h the Fssex House, New York.

to prefer chargea against Rob
ertson, he realized what had 
happened and rushed over to 
the jug. Only with considerable 
difficulty waa he able to convince 
local jailers that it waa nothing 
serious, that he and Bill had 
just been playing a little rough, 
as youngsters will.

Fem Rhythm is a regular part of the Terry Shand band. Probably 
the only big band in the country with a gal on guitar, Shand ia using 
19 rear old Mary Osborne, shown above, in his regular rhythm section. 
She hails from North Dakota, sings and adds plenty of showmanship to 
the Shand band. Terry ia shown at right.

slightly and are recovering.
The crash occurred suddenly. 

The station wagon, in which many 
of the Kay band boys’ instruments 
were being hauled, was virtually 
demolished. Instruments were scat
tered along the road. Kay was 
traveling in another car and did 
not figure in the accident. The 
crash, one of many affecting dance 
band musicians in recent weeks, 
again brought to mind the impor
tance of the AFM inserting clauses 
in booking contracts which would 
limit “jumps” and “sleeper hops” 
to a safe minimum of mileage. 
Countless musicians have been 
killed and injured recently trying 
to make dates with no time to 
spare for rest.

the pit ork of the Ethel Waters 
legit show, Cabin in the Sky.

। In Oklahoma City, Charlie now 
k visiting his mother and sister.

New York—At press time con
cert pianists Sergei Rachmani
noff and Josef Hofmann had 
been made honorary members 
of the New York Local of the 
AFM. Petrillo had given violin
ist Fritz Kreii ler honorary mem
bership in tiChicago Local. 
In his efforts to convert all in
strumentalist members of AGMA 
to AFM membership, the music 
czar predicted that 99 per cent 
of the soloists would join the 
AFM by March 10. Prominent 
virtuosi who had already joined 
the PetriUo forces at press time 
included Albert Spaulding, Ef
rem Zimbalist, Jose Iturbi, Eg
on Petri, Eugene Liat, Max 
Rosen, Marjorie Edwards, Os
car Straus, Victor Granados, 
Rene Le Roy and Guy Mariner.

Helen O’Connell and it is Tommy 
Dorsey behind her. The mixup 
came a couple of Sundays back at 
the Meadowbrook when Helen made 
a guest appearance with Tommy’s 
band at a concert Tommy held for 
British war relief. Jimmy Dorsey, 
Helen’s boss, was good-hearted 
enough to give the blonde song
stress permish to sing with his 
brother’s crew. Pie by George Din- 
nick.

Suarnieri, 
Butterfield

Crash Kills 
Herbie Kay 
Bass Player

Suffolk, Va. — When Spud 
Murphy and Bill Robertson of 
the Charlie Barnet band got in 
a playful tussle here on their 
road tour last month, a cop

Charlie Teagarden 
To Have Own Band

Lawson Can’t 
Join Crosby!

Helen O'Connell 
With Tom Dorsey

New York—Weary after a 
long run at Loew’s State The
ater on Times Square, and 
traveling in a station wagon 
at night on a long jump into 
Boston, one member of Herbie 
Kay’s orchestra was killed and 
two others injured Feb. 28 on the 
Worcester Turnpike outside Bos
ton when the wagon in which they 
were riding crashed into a truck.

Neil Shadoin, 22-year-old bass 
player, whose home was in Chi
cago, died of a fractured skull

Virtuosi Flock 
To Petrillo Wing

The Hawk’s 
Ork Disbands

Norvo Beorganizes Again; 
Keene Back as Girl Singer

Slightly from 
Bough-house 

by CHARLOT SLOTIN

agencies and radio networks in an® 
attempt to destroy the American , 
Guild of Musical Artists and mo
nopolize one phase of the music 
industry.

Victor 0. Waters of the Depart
ment of Justice in Washington, 
who has been handling the cases 
which led to consent decree in
volving ASCAP and BMI, will be 
in full charge of the probe into 
Petrillo’s activities, a spokesman 
for the department revealed.

Came Just Before Deadline
The announcement that the 

headstrong but efficient leader of 
150,000 professional musicians of 
America soon would be checked by 
government action came just 12 
hours before the deadline Petrillo 
set for members of the Guild to 
“either join the AFM or be boy
cotted by our membership.” Law
rence Tibbett, Guild president; 
Albert Spalding, Jascha Heifetz, 
Jose Iturbi, Grace Moore, Mischa 
Elman, John McCormack, Lily 
Pons, Lauritz Melchior and doz
ens of other prominent concert 
artists were included in Petrillo’s 
ultimatum.

The A. G. M. A. was organized 
in 1936, attaches of the office told

(Modulate to Page 23)

his suitcase, Charlie Teagarden 
last week set out for Oklahoma 
and Texas to find a young band 
which he will take over and lead. 

Teagarden,

■K din, it, «et for a
I ■

j I York in mid- 
«• April. He will

tB frort bund 
u trum
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Dunham Band Set for
Sensational Build-up

-After seven months of struggling, duringr/ocals.New York-
Frank Patchen, pianist, and Bud

Comb'ne, drummer, are un notice.

Los Angeles.band now
has

By signing

Mea- Herbic Haymer. tenor, and third alto Sam Rubinwitch, right,death

Cesano Concert

Broadway Fetes
Henderson on His Pennsylvania a hangout, all of witch’s alto chair was still open

them undergoing audition routines

17th Anniversary
now unly two

17th

Camden Chick Meet
Betty Gale, chanteuse with Eddie
Camden'

New York—On the same day^Dorsey a year ago last December

XUM

Lou Paino, rirummer.
General Amusement Corp, 

a 5-year agreement to book 
band. Dunham will get more

Kay Lillie 
Loses Tx

Henderson was honored by the 
entire trade Feb. 27 at- a feature 
of Down Beat night at Roseland 
Ballroom on Broadway, when his 
new band has been held over. Hen
derson received his trophy for be
ing named a member of the Beat’s 
All-American band and at the

October of 1939. The

New York—Jimmy Dorsey got$
no sleep last week. For saxophone tenor man, won the spot vacated 
players were making the Hote' I by Herbie Haymer. Sammy Rubin-

contract with

for two vacant chairs in Dorsev’s 
reed section.

Don Hammond, Larry- Clinton’-;

orchestra he wanted for the 
dowbrook engagement.

failure of the band caused Dun
ham to return to the Casa Loma 
fold.

months old, had been signed to a 
long-term contract by Frederick 
Brothers agency. His is the only 
colored band on the F. B roster.

New York—Herbie Holmes, the 
young maestro from the Missis
sippi Delta, as he like*- to be- called, 
was set to make his first records 
for the Okeh label here March 12. 
Holmes’ band currently is at Log 
Cabin Inn in Armonk.. N. Y. Fred
erick Brothers’ set the disc deal.

after a ^ala^y dispute.
The draft board’s action came 

as a blow tc Leonard, whose 
chances for motion picture stardom 
appear bright, and whose records 
are listed as best sellers right now. 
He obtained a temporary defer
ment until May. By that time he 
will have finished his date at the 
Paramount A possibility still 
exists that he may gain complete 
exemption inasmuch as a year of 
inactivity would seriously en
danger his career as a singer.

three years.
Dubbed as “the band that didn’t 

have a chance” by New- York 
wiseacres who pointed out that no 
outfit from the Pacific coast had 
ever been successful in the Big 
Town, Dunham’s I.unceford-styled 
group ironically enough is break
ing all records at the same spot 
where his first band died a horrible

around New York as featured vo
calist with Will Bradley’s band, 
now i* doing the »ng chore» with 
Eugene Jelesnik’s rombo al the 
DeshlerWallick Hotel in Colum
bus, O. This is her latest photo, 
posed for the Beat and taken by 
Kriegsmann.

New York — Kay Little, Bobby 
Byrne’s girl vocalist, war rushed 
to a hospital here a few days ago 
to undergo an emergency appendec
tomy. She was stricken while the 
Byrne band was playing the Wind
sor Theater in the Bronx.

Little joined Byrne in January, 
taking Dorothy Claire’s spot. Claire 
took Marion Hutton’s place with 
Glenn Miller. Linda Keene took 
Little’s place with Tony Pastor. A 
hell of a circle, in fact

same time, celebrated I 
anniversary- on Broadway.

have all Pittsburgh band follower» 
talking. Camden. Betty and the 
boys were sensational clicks at the 
Merry-Go-Round in the Smoky City, 
leaving March 6 after u really suc
cessful engagement. Pie by Brunt».

Jack Leonard Drafted; 
Movies Want Him, Too

Flynn Make* Presentation
Benny Goodman, Jimmy Dorsey, 

Woody Herman, Frankie Masters. 
Johnny McGee, Vincent Lopez and 
other leaders, as well us the Tin 
Pan Alley mob and nv-mbers of 
the trade press, helped Henderson 
celebrate.

Feature of the night’s program 
was when Ei Flynn, of Down 
Beat'? New York office, presented 
Henderson with the trophy which 
10,000 musicians voted “Smack” 
for his arranging ability. Lou 
Jenkins and Benny Leonard, of 
the prize ring, also were guests.

Pk-nty of ‘Critic*’ Thero
Dorsey, who raced over from 

the Hotel Pennsylvania tx- con
gratulate Henderson, recalled how 
in 1926 he was playing on the 
same bandstand at the Roseland 
opposite an earlier Fletcher or
chestra.

“Those wer- the days,” said 
Dorsey to Henderson, in front of 
a crow-d of more than 1,000. “It 
wai always u battle of jazz, every 
night, between you and Jean Gold
kette ” Jimmy was playing sax in 
Goldkette’s ork at the time.

Also present were George Si
mon, Bernie Woods, Leonard 
Feather, George Avakian and 
Robert Goffin, all writers or critics. 
Kaiser Marshall now is on drumt
with Henderson. It was revealed 
during the festivities that the

that Jack Leonard was screen- 
tested by Twentieth Century-Fox, 
and signed for personal appearan
ces at the Paramount Theater, a 
govt'nmciit draft bcaro informed 
him that he would soon be ordered 
tn an army camp for a year of 
military training.

Leonard, whose vocals were one 
of the bright spots of Tommy Dor
sey’s band for five years, now is 
starred on several CBS program- 
and also on Okeh records. He left

Switches Jobs
Phyllis Myle», who

Cesana has been writing and 
preparing for the concert for over 
a year. He waa forced te organize 
his own orchestra after at least 
seven big name dance bands failed 
to meet his requirements.

his band head west late in March 
to roam the road out of General 
Amusement Corporation’s Chicago 
office. Shand, who grew up in 
Texas with Jack Teagarden, made 
several important changes in his 
crew during his 3-week stay at 
Boston's Raymor Ballroom, where 
he closed March 10.

Ronnie Perry, tenor -axist who 
became prominent with Ben Pol
lack, came in on tenor. Johnny 
Mezey, also a tenor man, moved 
over to take Jack Ferrier’s alto 
chair. Ferrier is out. Ralph Fay is 
back on first trumpet and 19-year-
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leed -ection to Woody Herman’s. Herb’s leaving because he wanted h 
"play’’ nnd couldn't with Jimmy leading the band on alto and clary. 
Herb’» tenor is slated to get a big break with Herman. Rubin» itch pr» 
fer* playing lead alto to playing third. The two replace Mickey Fohi* and 
Herb Tomkin- in the Herman herd, now at the New Yorker hotel, jog 
two blocks away from the Penn, where the Dorsey band work*. This «hot, 
by Otto Hes*. wa* taken only last week on the job with Dorsey.

time at the Meadowbrook than 
any other band in history His 
orchestra is only 7 months old but 
has proved so sensational, both 
musically and as a box-office draw, 
that Dailey decided it was the

at press time. Haymer and Rubin
witch. for three years with Dor
sey, suddenly gave notice and go 
with Woody Herman’s band at the 
Hotel New Yorker, They replace 
Mickey Folus and Herb Tompkim.

Haymer, a Red Norvo discovery 
of 1936, said he wanted to “be 
able to play more—do some a*, 
work which I can’t do with Jim
my s band.” Rubinwitch, Dorsey1! 
third alto, leaves so he can play 
first with Herman. The sudda 
change was sensational news ia 
New York inasmuch as Dorsey and 
Herman are deadly rivals at the 
moment, playing opposition hotel 
stands, both recording for Deca 
and both handled by GAC. Dorsey 
expects to have a permanent alto 
man set by March 17. Milt Yarn1 
remains on first alto and Charlie 
Frazier on first tenor. This is the 
first change in Dorsey's reed see 
tion in three years.

Brooking All Record*
Booked into the Roseland, Brook

lyn, for one week, Dunham’s band 
stayed six and last week was re
engage to play nightly through 
April 15—the most successful run 
any band has had at the spot in

New Yor 
Dr. Frank 
pear in pen 
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which time he and the youngsters in his band on several 
occasions had to go without meals in the 3,000-mile trek 
from Los Angeles to New York, Sonny Dunham last week 
took the first move in a high-^

kota joined as guitarist-vocalist. 
Not merely a “featured act” with 
Shand, Miss Osborne sits in the 
rhythm section pounding out chord» 
to form a rhythm team with Pat 
Merol, bass; Ray Toland, drums, 
and Shand’s piano.

Verne Younker, ex-Red Nichols 
trombonist, came in to make 
Shand’s brass five strong. Merol, 
from Dave Dennis’ crew, is new 
also. Making it a thorough house
cleaning. Shand took on Art Eisen- 
drath, 35-year-old Chicagoan, » 
personal manager. Shand only re
cently returned to GAC after a 
short spell under MCA guidance.

New York—It’s another promo
tion for Walter Gross.

Remembered by most musicians 
for hie work on the old CBS Sat
urday Night Suing Session radio 
program. Grose last week was ap
pointed dance band conductor at 
CBS studios here. In his new »lot, 
Gross—whose piano is considered 
by many as the best in the field— 
will have complete charge of such 
programs as Music In the Air, 
Music Without Words, Accent on 
Music and others.

Gross j -med CBS in 193"> a» a 
mere staff pianist. Four of his 
piano solos, made late in 1940. re
cently were released by Victor
Bluebird.

New York—Back from Florida, 
where he had a disappointing en 
gagement with his small jam band, 
Babe Russin opened Feb. 28 at the 
Hickory House on West 52nd 
street, replacing Lou Holden’s 
band.

Russin plays tenor sax and was 
oner a star of Tommy Dorsey’s 
band.

J. Dorsey Signs Hammond 
For Herbie Haymer’s Chair

Herbie Holmes 
On Okeh Wax

New York—The stage was set 
and all was in readiness March 13 
at Town Hall for Otto Cesana’s 
concert. It was to lx* a case of 
jazz invading longhair sanctum • 
again with Mildred Bailey, Howard 
Phillips and Walter Gross appear
ing a* guest artists in a program 
of Cesana’s own compositions, in
cluding his widely-discussed Sym
phony in Swing. .

The men who form his band in
clude :

T»y Vlartall, Alla* »»Id«, Vl«t*r Rnw- 
wk. “Zip’" Zaatay, H«*r* lUwaea, rtedai 
William U>U>- N«i«un Weiaar, Red Bron.

New York — Terry Shand android Mary Osborne of North Da-

Goodi
Plan <

New Yorkers 
Await Otto

Terry Shand West With 
New Men, New Manager

New York — Fletcher ( Smack )$Henderson hand,

Wolter Gross 
New CBS 
Conductor

Babe Russin on 
52nd Street; 
Holden is Out

Hy Miller Into 
Army Training

New York — Hy Miller, -axist 
with Roy Fox’s band at La Marti
nique Club, has left the band tu 
enter military training. His chair 
has been taken by Foster Moore
house.

powered campaign which will place 
his orchestra in Frank Dailey’s 
Meadowbrook in June for 12 weeks 
with 10 radio network w'ires a 
week

Dailey, negotiated by his manager 
Carlos Gastel and the combined 
efforts of Tom Rockwell, Mike Ni- 
dorf und Milton Krasny of Gen
eral Amusement Corp., Dunham 
put into effect a “build-up" cam
paign which may make his band, 
by the end of the year, one of the 
best known in the business.

tlso (roing on Wax
Contracts to make records will 

be signed this week, according to 
Gastel, who gave up a lucrative 
job as a Southern California dance 
promoter to pilot Dunham into the 
east and success Dunham fronts 
his group with his trombone and 
trumpet. Patsy Parker, vocalist, 
no longer is with him. Ray Kellogg 
and Bunny Donin are handling the

They’ll probably be replaced by
George Williams, arrange» for the 

' ’ ' ’ and
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-hr'» doing the word* with

Moran

He later played

Chicago, IH.1*52 N. Throop Stroot

MICRO
Charlie Dixon TESTED
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New York—Benny Goodman and 
Dr. Frank Black of NBC will ap
pear m person at Long Island Uni
versity April 16 to discuss, before 
the student body, jazi and other 
music. Appearance will take the 
form of a debate.

Chirnqr - March 15, 1941

home only two weeks when he be
came ill.

A member of 802, New York, 
Leo’s death came as a shock to 
hundreds of musicians here.
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[arch 12 
i at Log 
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first chair slidehorn for Red Norvo, 
the now-famous Norvo band which 
played the Hotel Commodore. New 
York, in 1937. Moran also played 
with Al Donahue. He first joined 
Kemp in 1936, but left Hal after 
six months to go with Red Nichols. 
Then in the spring of 1938 Moran 
rejoined Kemp. He was one of 
Kemp’s stalwarts, in the brass sec
tion, until after Hal’s death, when

% saxist 
a Marti- 
band to 
is chair 

Moore

held Feb. 26. 
Burial was in 
St. John's Cem
etery, Middle 
Village, L. I. He 
left his wife and 
a 2-inonths-old 
daughter.

Moran started 
on trombone 
when he was 15. 
One of his first 
jobs as a profeu 
sional was with 
Reggie Childs.

the Ayers I.a Marr bund al the 
Indiana Roof ballroom in Indi- 
anapoli*. Ros» (.hrutena Pic.

at all 
Stores.

New York—Suit for an injunc
tion, accounting and damages 
against BMI and songwriters 
George Fragos, Jack Baker and 
Dick Gasparre, the leader, was 
filed in Federal Court here last 
week by Ira B. Arnstein, who 
charges plagiarism.

Arnstein claims BMI'.- I Hear 
a Rhapsody, one of the most popu
lar pop ballads in America now, 
is stolen from his own composition 
Sadness Overwhelms My Soul. He 
charge s that he submitted 11 tunes

Hollywood—Torch* Nan Wym>, 
the little brunet ex-Raymond Scott 
band thrush imported by Warner 
Brother* for the recently completed 
“A Shot in the Dark,'* draws her

Irish ingenuity 
Wins Again

effort. For sale 
Leading Music

New York — Jimmy Dorsey, 
who wa* born on Leap Year day, 
1904, had to *kip hi* birthday 
anniversary this yeat because 
there w asn't any Feb. 29th.

Jimmy made up for it, how
ever, by throwing a big dinner 
party on the 28th al Hotel Penn
sylvania. His guest* were other 
Leap Year “babies” who got in
vitations from Dorsey by answer- 
mu ad* he placed in daily papers.

Jams Until Late; Mother 
Scolds; Saxist Kills Self

Lovely Linda
She used to warble with Carl 

(Deacon) Moore, the band lead
ing gent with the south Iowa 
inflection, and when she did she 
■topped the male contingent for 
mile* around. Ind that wa* with 
her voice. She’s Linda Page, and

New York—Complications which 
set in following an operation were 
fatal Feb. 23 to Leo Moran, 30- 
year-old trombone player, who was 
a member of the late Hal Kemp’s 
orchestra until it disbanded re
cently on the coast.

Moran, whose home was in 
Ridgewood, I ong Island, was ill 
only a week. Funeral services were
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New York — Marjorie Whitney, 
who gained fame in the dance band 
business with the King’s Jesters 
small combo, and more recently, as 
featured sparrow with Jerry Wald’s 
youthful band at one of Child’s 
restaurants in New’ York, has re
tired as a professional singer and 
returned to her parents’ home in 
Lincoln, Neb.

Miss Whitney left late in Feb
ruary saying she wanted to “settle 
down normally for a time.”

by SIDNEY REPPLIER
Harrisburg, Pa.—Twenty seven 

year old saxist Philip S. Sargent 
dead today, a suicide because 

his mother reprimanded him for 
having stayed out late after a job 
U) participate in a jam session one 
night a few weeks ago.

Sargent filed a .25 caliber re
volver bullet through his brain 
when he went to his room after the 
"scolding.” Considered one of the 
most promising of local reed men 
by fellow members of Local 269. 
Sargent was to have taken over 
tht position of music director of 
the Newcastle. Pa., public -school 
within a few days. He worked with 
the Hershey Arena orchestra, 
which plays most of the chocolate
town dances. It was u date in Her
sey from which he was late in re
taming

Always demand MICRO 
“SHASTOCK" Mutes and 
other genuine “MICRO” 
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Moran Dies; 
Was Star Kemp 
Trombonist

New York—News of the death of 
Charlie Dixon, one of the pioneers 
of jazz, reached Gotham musicians 
last week.

Dixon, u Negro banjo player 
who was best known for his work 
with early Fletcher Henderson 
combos, died several weeks ago in 
Jersey City, N. J.

Wheelwright Discovers America,” 
headlined by May Robeon and 
Priscilla Lane. Warner execs arc 
«old on Nan's «creen possibilities 
and it looks like she's really on 
her way.

The production of “MICRO” Reeds 
begin* with a vastly superior cane es
pecially grown for that purpose. Then 
follows scientific machine and hand
work completing the job of cutting and 
finishing to produce the reeds that have 
been a consistent favorite among better 
musicians everywhere. “MICRO” Reeds 
come in two types. MICRO “BLACK
LINE” and MICRO “TRU-ART.” They 
are conveniently packed twelve in a 
box, each reed accurately graded and 
marked in five different strengths.
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The io important provisions of 
the ASCAP deal are as follows:

MUSIC
Qaantity iron

«om< case*.

dicker with

employees, and

Chicago. March 15. 194}

ASCAP members and publishers 
interpreted the move as a victory. 
But radio men—more specifically, 
those affiliated with Broadcast Mu-

withdrawal from the scene at a 
triumph for the networks.

‘Now we

closed branch offices. “Pluggers” 
are acaree these days. Things arc

ASCAP and obtain a fair plan for 
payment of their music,” one BMI 
exec said.

A spokesman for the department 
of justice, in Washington, issued 
thb. statement:

New York—Herr is the first "»till” of Tommy Dorsey as a motion 
Bicture star. Left to right are Constance Moore, Phil Reagan. Virginia 

•ale, Dorsey, and Lillian Cornell, the singer. Tommy and his band are 
featured in the forthcoming Paramount film Lat Vega» Night», slated 
for March relea-e throughout the nation. Tommy and band are now 
louring the east after winding up a successful run at the Meadowbrook.

New York—BMI last month 
completed negotiations with Artiso 
Music for complete and exclusive 
use of the Artiso catalog. One of 
its best tunes is A Musical Por
trait of Arturo Toscanini.

“This decree paves the way for 
an immediate settlement of the dif
ficulties between ASCAP and the 
broadcasters, which resulted in the 
banning of ASCAP music from the 
air on Jan. 1.

“All objectionable practices have 
been resolved by the decree, and 
the only matter remaining for ad
justment is rne of price between 
ASCAP and the broadcasters.”

Thurman Arnold of the depart
ment of justice announced the gov
ernment w«e dropping litigation 
which had been pending against 
ASCAP since 1934 ASCAP, by 
signing the decree, agreed to alter 
its method of licensing composi
tions and its plan of perpetuating 
officers. It ilso agreed in relax its 
strict membership requirements, a 
move which thousands of song
writing musicians will greet with 
enthusiasm.

happy to have them around agan 
Obtaining good songs is difficult 
nowadays. Many leaders are not 
satisfied with BMI’s tunes, at 
least completely, and with ASCAP 
music back in the picture the lead
ers will be able to relax. Phono
graph record companies also are 
anxiously awaiting end of hostili
ties. Obtaining a fast turnover nn 
new music has not been possible 
since the first of the year.

contact men gathered in droves to 
push hot tunes.

Band leaders, for all their talk 
about disliking pluggers and song 
men, admit they’ll be more than

New York—Release date for the 
album of “Kansas City style” jan 
has bee» set by Decca officials for 
April 7. Most of the 12 sides «ere 
recorded last November in Decca’i 
Neu York studios.

Kansas Citians to be heard to 
the collection include Count Kaw 
Andy Kirk, Mar} Lou Williams, 
Eddie Durham, Lips Page. Pet* 
Johnson. Jua Turner, Buster Smith 
and a couple of dozen others. Oeca 
already has issued albums of “Chi
cago style” and “New Orleam 
style” jazz.

New York—It’s all over but the shouting. But there’ll be 
shouting aplenty shortly when representatives of ASCAP 
and the radio networks meet to talk turkey over the playing 
of ASCAP-controlled music on the air
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PORTABILITY
The sectionalized construction of this equipment makes it 
easily portable. Equipment is sold in separate units so that 
the Master unit may be used either alone or with one or tw<* 
turntable assemblies according to your needs. Dimensions of 
Master unit Model A-101: 10%'x 1914' x 16%" weight «5 
lbs. Dimensions of turntable unit Model A-102: 9%' x 16'x 
16%'; weight 26 lbs.

Lorry Clinton's dipsing in the Punther Room of the Hold 
Sherman in Chicago last month drew these ml«*re*.ted onlookers; Left 
to right are Joe Venuti, Mrs. Phil Brown, her GAC-exec husband, sad 
Putti Andrews. Venuti was playing dates in the middlewest, the Andrew 
gala appearing al the Chicago theater with Gene Krupa’s band.

tions of the Sherman anti-trust 
act.

RECORDIO-PRO fills every recording need of orchestras, bands, 
f and musicians Yei .it is extremely low-priced for quality equipment.

Master unit Model A-101 with one turntable unit Model A-102, 
only $150 F. O B Charlotte. Michigan Additional turntable unit 
fot continuous recording and copying, $50 See RECORDIO-PRO 
today at youi nearest Wilcox-Gay RECORDIO dealer. Or write 
factory office for full details.

The way toward a settlement of the 9-month battle waa paved neatly 
F> b. 27 when government officials accepted a civil >iecree signed by 
ASCAP reps agreeing to cease activities which the U. S. government 
has previously branded as viola-®
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The move here will not terminate 
the criminal suit filed against 
ASCAP in Milwaukee on Feb. 5, 
it was pointed out The case will 
be disposed of by separate proceed
ings.

Thing- Dull in Hotel Room-
Many of the ASCAP publishers 

have cut their staffs down, fired

BMI Gets Exclusive 
On Artiso Catalog

Negotiations Between BMI 
and ASCAP to Start Soon

New York—Friend» told den. 
ny Carter that a certain "name” 
drummer waa "much better” 
than hia regular hide-br iter, 
Chria Cruickaon. a kid whom 
farter hiiiMelf ha» been Irai ung 
for big things.

So Carter took on the big 
name. The guy» work wa- m 
bad Benny gave him notice fir» 
twu nights of it. And now little 
Chris is back with Carter drum, 
ming the way Carter wantid it 
done in the first place.
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Third Movie for 
Andrews Sisters

New York—The Andrews sisteri, 
Patty. Maxene and Laverne, han 
been signed to do a third movie, 
titled Ride 'Em Cowboy, for Uni
versa). With Lou Levy, their inu 
ager, the girls will head west to 
start work on the lot- April 15.

The girls open at New YorPi 
Paramount Theater March 25. 
They have been touring the couth 
try recently organizing boogie 
woogie club» in the interests oi 
Leeds Music. Their two prvviou 
pix were Buck Privates with Ab
bott and Costello and Argentic 
Nights with the Ritz Brothers.

A professional-like recording offers the most convenient, inexpen
sive, and convincing way to sell your abilities to the men who buy 
talent. Here’s what RECORDIO-PRO gives you:

DUAL-SPEED RECORDING
RECORDIO-PRO records at standard 78 r.p.m. or 33r.p.m. 
either from high grade microphone included with Master unit, 
or from radio programs. Uses any high quality recording disc. 
Plays back disc or any phonograph record

DOUBLE TURNTABLE
Used with two turntable units. Master unit makes possible 
continuous recording No interruptions for changing of 
record discs. Also this arrangement provides for duplicating 
records; for transferring material from 78 r.p.m. to 33% 
r.p.m., or vice versa; and for making new recordings from 
parts of several other records, or from new material combined 
with parts of other recordings.

PUBLIC ADDRESS
The Master unit includes a powerful amplifier as well as a 
high quality two band radio receiver. It can be used separately 
from the turntables either for radio reception or for public 
address work.

WITH

Charlotte, Michiga

8w+/f by Makers of America’s Most Versatile Radio

RECORDER • RADIO • PHONOGRAPH COMBINATION
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DAVID GLICK STEIN—In oddition to hrs fom« 
os first trumpet and soloist with Toscanini, he claims 
the distinction of being soloist with Sousa, Pryor and 
Goldman. He is oho a noted teacher as wed os 
recording star for Fox* Movietone. Universal News 
and March of Tim«b

heard it 
nt Basie, 
Williame, 
ge, Pete 
er Smith 
rs. Dece* 
of “Chi- 
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Muggsy Rehearsals 
To Start This Week

New York—Muggsy Spanier’s arrival in New York

A WORLD-FAMOUS INSTRUMENT 
WITH A WORLD-FAMOUS ORCHESTRA

week engagement at the Topper 
ballroom into 12 weeks, heads for 
the road at the season’s close. Top 
men are Milo Nankevitch, trom
bone; Eddie Serafin, go trumpet, 
and tenor sax Ray Morgan. . . 
Jimmy James closes another suc
cessful date at Old Vienna.
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Wr CHICAGO MUSICAL INSTRUMENT CO. 
30 East Adams Street, Chicago, 111.

Please give me the name of my nearest Olds dealer and 
send new Olds catalog FREE.

radio show from here and his first 
major motion picture, also titled 
Pot O' Gold, is due for an early 
release throughout the nation.
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Cless Probably Out
Muggsy will record for Bluebird. 

He’ll also feature a small band 
within his band called the “Rag
timers.”

Rod Cless, Chicago clarinetist 
also mentioned for the band, prob
ably won’t join. He is rehearsing 
with Art Hodes’ new small group 
which is set for a run at Kelly’s 
Stable, West 52nd street spot, 
March 18. Herbie Dell, tenor, may 
join, too, according to Eisendrath.

Muggsy and Eisendrath will 
make their headquarters at the 
Forrest Hotel here.

OLDS 
TRUMPETS • CORNETS 

TROMBONES • FRENCH HORNS 
from ’110

bonist Bill Marshall is now a prP 
vate policeman. . . Buck Kleemeyer 
has returned from a jaunt down 
Texas way where he was overlook
ing a ranch he recently inherited; 
lucky guy. . . Cliff Burns and his 
band are going into their third

Muggy's road manager, Irving 
Fazola will be Spanier’s featured 
clarinetist and Vernon Brown, re
cently with Artie Shaw, will be 
spotlighted on trombone.

Koenig, Casey Set

Frank Sinatra 
Jailed; Nearly 
Misses a Show

Hartford, Conn.—Frank Sinatra, 
the ainger with Tommy Dorsey, 
was arrested and jailed here two 
weeks ago while the band was 
playing the State Theater.

Sinatra was walking across a 
street near the theater—jay-walk
ing, at that—when a cop yelled at 
him asking him to wait for the 
light. “I’m already half across 
mw," Sinatra yelled back. The cop 
didn’t care. He walked over, nab
bed Sinatra, and took him to jail. 
Sinatra explained he was a “fig
ure of national importance” and 
was due on the stage any minute.

Police told Frank to get another 
“figure of national importance” to 
help him. Finally, with Dorsey’s 
manager Bobby Burns on hand, 
Sinatra was freed after paying 
(10 for a ticket to a Police benefit. 
He made the show in time.

MUSIC PRIXTIXG—Any 
Quality from One Hundred Copies Up. 

Reasonable Prices. 
DHMUSIC STUDIOS 
W Lew 6 Healy Bldg • CWc*f*. HI.

Heidt in New 
York After 
Making Movie

New York—Horace Heidt and 
his troupe moved in and Orrin 
Tucker moved out of the Biltmore 
Hotel Feb. 28 in a fancy opening 
which brought the California lead
er and his “musical knights” back 
to Manhattan after 18 months 
spent in California in radio and 
movie work.

Making their New York debut 
as members of the Heidt organiza
tion were Ronnie Kemper, singer 
formerly with Dick Jurgens, and 
Mimi Cabanne, soprano songstress. 
Also featured with Heidt’s group 
—one of the largest orchestras in 
the business—are Donna and her 
Don Juans, a rhythm quartet; 
Larry Cotton, Oklahoma ballad 
singer; Frankie Carle, pianist, and 
Fred Lowery, whistler.

Heidt is doing his Pot O’ Gold

Michaud-Peppe 
Take Janies 
For Seven Years

New York—Harry James’ band, 
now getting a terrific build-up by 

¡Columbia Records, went under the 
wing of the Arthur Michaud-James 
Peppe office last week. Since he cut 
out from Benny Goodman’s band 
in early 1939 James has had no 
personal manager.

The Michaud-Peppe combination 
is best known for its management 
of Sammy Kaye’s band. James’ 
discs of Ali, Ali and Music Makers 
are slated to be top plugs for the 
coin machines and already are out
selling other Columbia releases of 
last month. James signed a 7-year 
binder with the Michaud-Peppe

Nick Caiazza, tenor man and ar
ranger, formerly with Will Brad
ley and Woody Herman, who 
worked in Muggsy’s little Ragtime 
group a year ago, is lining up ar
rangements and will be leader of 
the reed section.

George Koenig will be on alto, 
Bob Casey on bass, “Toughy” 
Goodrich one of the trumpets and 
possibly Harry Jaeger on drums. 
Pianist will probably be Mel 
Powell. Negotiations with musi
cians are under way now. Several 
big name bands will lose men in 
the “raids” which Eisendrath is

FREE) Beautiful new 1941 catalog
—uxe the coupon today!

Browsher Takes 
A Shot at Self

by BUD EBEL

Cincinnati — Frank Browsher’s 
yen for guns is diminished a little 
since he accidentally shot a slug 
into himself not long ago. It wasn’t

W ^CONGRATULATIONS to Olds for building such
fine instruments,” writes David Glickstcin, first trumpet and 
soloist with Toscanini’s NBC Symphony Orchestra. "My 
new Olds Trumpet gives me the power, intonation and un
usually easy high register demanded by our great Maestro.” 
It is gratifying to know that artists like Glickstein recom
mend Olds brasses so unreservedly, and it is a constant 
incentive to keep right on making the finest instruments 
money can buy. • The new 1941 Olds line is finer—and 
more complete—than ever, with an exceptional new Re
cording Trumpet and Recording Cornet in addition to the 
regular models. • Ask your dealer to let you try one of 
these fine custom-built instruments, and see for yourself 
w hy the artists choose Olds.

McPartland 
In New York

New York—Jimmy McPartland, 
trumpet player and favorite of 
record collectors and musicians 
who like “Chicago style” jazz, ar
rived here March 1 and now is 
busy organizing a band which is 
set to go into Nick’s in Greenwich 
Village. Jimmy’s return to Man
hattan marked his first appear
ance here since he left the old 
Ben Pollack band in which he 
played alongside of Benny Good
man, Ray Bauduc and others.

McPartland will replace Bobby 
Burnet’s crew at Nick’s as soon as 
Jimmy’s unit is set. Brad Gowans 
and Pee Wee Russell will be side-

Six Men in
Us Young Ork

New York — Lester Young re
placed Coleman Hawkins at Kelly’s 
Stable on West 52nd street Feb. 
17, the Hawk, his tenor sax and 
«nail band heading to Chicago. 
Young, one of the greatest tenor 
»en to be developed in the last 
decade, recently became divorced 
from Count Basie’s band. Don 
Sya* took his chair.

Playing with Young on the job 
arc Shad Collins, trumpeter, also a 
former Basieite; John Collins, gui
tar; Nick Fenton, bass; Harold 
(Doe) West, drums, and a pianist 
•ho will give way to Clyde Hart 
•hortly.

FEATURES HIS

OLDS ^TOSCANINI

eJ^cted this week and rehearsals of his new Oxchestra are 
slated to begin not later than March 20.

according to Art Eisendrath,f 
J ----------- *—making for sidemen for the Span

ier ork. _

INSTRUMENT C
30 E. ADAMS ST., CHICAGO
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Benny’s Old Band’
by GEORGE FRAZIER

The

Dissipating His Talents?'

highlyCHARLIE SPIVAK

unimpeachable that not

Jan Savitt’s Top Hatters Click with all right white bands
Com

and his Ludwig & Ludwig

UIBRATOR REED
That’s Loyalty!Clarinet

Saxophone

XUM,

nnd versatility of drummer 
Ruas Isaac*. Hi- -olid rhythms

thing splendid and brave and it 
gave the man more than his share 
of social significance.

But granting all this and grant
ing, too, that his present band is

The chief trouble with

Biscuit account--a large,

Henny’s New Band 
Is Too Much Like

way than

B. ] 

Nath 
now i

things that he played in the old 
days (only rarely these days, 
alas!) are as enchanting at this 
moment as they were the moment 
that he set them down on wax. 
And then, too, aside from his mus
ical endowments, there is always 
the remembrance of his guts in 
disregarding the color line and hir
ing musicians solely on the basis 
of talent. That was really some-

mond’s advice. Nor is it any great 
secret that he toyed for a while 
with the idea of using a string 
section and finally rejected it in 
disgust. And it is generally known 
that he pondered the possibility of 
hiring several colored musicians, 
not as featured soloists, but as 
regular members of the band. But 
no one seems to be able to fit the 
pieces of the puzzle into a coherent 
whole.

must confess that I don’t like it. I 
think it’s a great big disappoint
ment.

In its own pattern it doesn’t 
strike me as being nearly so classy 
as his best previous band (al
though I willingly concede that it’s 
still pretty young and is bound to 
improve as time goes on). There 
is still too much screaming and 
altogether too few lovely moments

indulged in more 
of panning Good- 
is one point that 
anxious to make 
Goodman doesn’t

seem to me precisely the same as 
Banning someone of lesser stat
ure. After all, *'C is a lofty figure 
and the tall boys should be judged 
by the standards which they set 
for themselves. To accept it as vir
tually inevitable that the Mi'lers 
and the Dorseys are going to give 
us pedestrian performances is not 
sufficient reason for* accepting it 
from Goodman.

You don’t apply the same cri-

you’re likely to become pretty fed.
Williams Better With Duke

Cootie, as so many people keep 
insisting to me, may haxe a lot of

commercialism and decided 
duce inviolate jazs.

But it doesn’t fit. As 
Haggin pointed out in the 
of a month or so back,

I’ve probably 
than my share 
man, but there 
I’m extremely 
clear: Panning

not man 
durmer w 
Marie, und 
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Far More Superior Than 
Any Other Mote Mode."

[natural ham in him and maybe it 
: should be encouraged rather than 
stifled, but it seems to me pain
fully obvious that he was an en
ormously more moving musician

, when he was with Ellington. My 
own suspicion is that Goodman 
'-ent as far as he could oossibly 
go with a big band and that the 
time has come for him to try some
thing different. You can’t prove it 
by me that »ne can progress much 
beyond a band which includes 
Tough and Stacy and Bud and 
Toots. You can’t prove it by me 
that Benny shouldn’t attempt 
-omething fresh and new. But 
when it comes to that, I’ll agree 
that Benny’s the doctor.

I am frank to admit that I don’t 
know quite what he’s striving for 
and that several long talks with 
people close to him have failed to 
enlighten me in the least. It’s no 
secret, for example, that he anil 
John Hammond ouarreled over 
musical policy (they’re still close 
personal friends, by the way) and 
that he no longer relies on Ham-

teria to Edgar Guest that you ap
ply to Sinburne and I see no 
valid reason why you should tol
erate in Goodman what you find 
blameless in Glenn Miller. Benny 
Goodman is an artist, while Miller

have essentially is what you have 
always had front Benny, except 
that before there was higher 
duality.

Benny Set High Standards

$3200 Payroll
The band works only a few 

nights a week (not because of any 
dearth of bookings, but simply 
because Goodman prefers to have 
it that way), but every member 
is said to be under full salary. I 
have it on the word of Peewee 
Monte that the payroll is $3200 
a week and that Benny is without

give the perfect background for the 
> ensemble and the ideal lift for soloists. 

’ His Ludwig and Ludwig outfit,—a
14x28' Separate Tension Bass Drum. 
9x13' and 14x16' tom lomi, and a 

S, ' famous 7x14* L&I. Standard Snare
Drum, all in white pearL—i« his greatest 

-i «reai,ure and a delight to bi* director.
Give yourself that “big boo-t” with a 

Jp A vM il new set ol Ludwigs. See your dealer or ■ A write direct for latest catalog. uu

Is Goodman's new band “less than sumptuous?“ George Frazier 
feels that Benny himself set the terrific standards by which he must 
now be judged, and that his baud right now is beneath those standard*. 
Read the accompanying article for Frazier's line of reasoning. It's con
troversial and does not necessarily represent Down Beat’s attitude.

any driving urge to reap anoth, 
financial harvest. In my leagu 
that would seem to indicate th 
the Old Man has aid to hell wj

^something pretty passable is not 
quite enough, for he himself has 
long since given us excellent rea
son to expect a good deal more 
than that.

worst band that Benny ever had 
could still set an example for prac
tically all the gray groups around 
today. So let’s you and I get that 
much straight at the outset.

His ‘Guts’ Commendable
Nothing that I or anyone else 

will ever say or write can con
ceivably deny the fact that Good
man has left his impress on jazz

10 Different Strengths . . . fruir No. I Soft to No. 5*/y Hard. Asi 
your dealer for the VIBRATOR-SOUND WAVE MOUTHPIECE!

(Reg. U.S. Hat Off.)
H. CHIRON CO., INC., 1650 Broadway, New York City

One of the big rea
sons back of the sky
rocketing success of Jan 
Savin's "Top Hatters“ is 
the fine musicianship

every man in the present Goodmsj 
band is quite satisfied with the 
state of things. There is the feel
ing in certain quartets that Benny 
is pressing his men too hard and 
that he is a bit too much of a 
perfectionist. My source inform 
me that certain of the men feel 
that whatever is being gained it 
the way of ensemble fluency ii 
being lost in ease and relaxation. 
I leant too that Dave Tough has 
shown a disposition to reject Ben
ny’s beat and to set his ow’n time. 
Not terribly important news, 1 
agree, but it may possibly develop 
into something bigger.

Post addendum: Earl Hines’ 
band played to some 2200 people 
at a dance in Boston two weeks 
ago. It is a distinct pleasure to be 
able to report that it sounded 
every bit as good to these ears as 
it did to Dave Dexter’s. Hines, by 
the way, is really playing again.

I haven’t yet had a chance to 
investigate the band that the Jones 
Brothers have at the Savoy herein 
Boston but the reports on the tenor 
man, McCrae (and not Teddy), ar? 
excellent The other cheering bit of 
news from Boston is that the 
youthful trumpet player in Vaughn 
Munroe’s band seems to have git 
the sleep I prescribed for him. At 
any rate, he played some lovely 
stuff last Saturday night .»nd I 
liked him so well that I have ro 
qualms in taking back what I 
said about him a few issues ago. 
He’s a likely lad.

Saxophonists • Clarinetists 
For free, accurate and truthful in
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist 
WRITE to LEO COOPER 
218 S. Vabash Ave., Chicago, 111

I the time that Benny, with hi 
financial independence assure« 
should be making stuff as high 
principled as Moon Glow instea 
of the frights that he is tumin 
out under his name. Haggin woi 
ders why, if Goodman is so sig 
cere a musician, he isn’t product 
better music. That’s what 1 woi 
der. too.

‘Benny Is No Bailey'
Lately Benny’s been going j 

more and more for classical
I formances, but somehow I can! 
bring myself to believe that h 
will ever renounce jazz complet» 
ly. He did a lot to make an hot 
est woman of her and I dislike see 
ing love affairs end. Obviously hi 
has the makings of a splendid le 
gitimate man, although he’s «til 
no Kell and probably hasn’t thi 
inherent qualifications of Bustei 
Bailey, and a few years of han 
study would put him right u| 
there with the hallowed names 
But I don’t think that that is wha 
he wants most ut all. At least 
not exclusively.

Benny was a very sick man ani 
you don’t get over illnesses like 
his in a hurry. I suspect that he 
isn’t enjoying perfect health yet 
and that it vill be a few monthi 
before he finds himself in prime 
vigor. That is worth noting. It re
quires more than merely the urge 
to do something new and radical 
and it may be that, for the moment 
at least, Goodman is following the 
line of least resistance. 1 hope so 
anyway. He’s a capable man and 
I don’t like to see him dissipating 
his gifts.

Addendum: Just as this is about 
to go to press I learn from an

‘Large, Highly Competent’ 
We all hoped that when 
me back into the business

would come with something fresh 
and spirited and absolutely un
tainted, and I don’t feel that we 
are being unreasonable in looking 
upon his present band as some
thing less than sumptuous. As a 
matter of cold truth, it strikes

the Fatnout Usen 
Bob Crosby 
Kay Kyser 
Harry James 
Woody Herman

Patrick
Teatari

New Yorl 
Enric Madr 
teuse, made 
bird last w<m 
under her c 
Give Me Tin 
Hot with mi 
acrompanyin

Benny Goodman’s present 
band is not so much that it is 
not wonderful nor glowing 
nor especially heartfelt, but 
rather that it sounds too re
markably like every other big 
band that Benny has ever 
had.

With all its failings, it’s still 
pretty passable, of course, and, for 
that matter, probably the best of 
its kind around at the moment 
(although, with its woeful lack of 
first-class soloists, it packs few of 
the thrills of Bob Crosby’s baud). 
But coming from Benny Goodman,

drummer.dnunm.n*’ «;yu'We
Postal ¿ *___ w «»ce for

COpy.
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me as being in the nature of a 
rude shock, for, when you come 
right down to it, the band that he 
has right now isn’t actually any
thing so vastly different from the 
one that he had when he first 
went on the air for the National

competent band fashioned in its 
broader aspects after the idiom 
of Fletcher Henderson’s great 
bands.

The formulae are admittedly 
the same as they always have been 
(except that now he is without 
great soloists, if you except 
Cootie). Miss Forrest is still re-

Just a Faw of 
Glenn Miller 
Manny Klein 
Jimmy Dorsey 
Gene Krupa
In Choice et 7 
Outstanding

Modell 
• Cup Muto 
• Straight-Mute 
• CUar-Tone-

Muta
• Mic-AMut« j
• Cup-Wow- t

Mvto A
• Bun-Wow- I

Muta ”
• Glenn Miller

Tusedo Plunger 
Sena lor Free

Catalog 
Humes & Berg 
119-121 E. 49th St

Chicago, III.

A F®w v 
‘Take

New York—Julie 1 on Dorsey, 
Jimmy’s 9-year-old daughter, 
was in a theater recently «hen 
Bob Eberly announced that Dor
sey would play Rimsky-Korsa
koff' s Flight of the Bumblebet 
taking only two breaths.

“I thought Daddy wrote that 
‘ong," Julie Lou said. Told that 
Rimsky-Korsakoff beat her fath
er to it, Julie lou pupped up 
with:

“Well, if RinkeykofT hadn't 
done* it tuy Daddy would have.”
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A Few Words of Wisdom from Meroff:

Take-off-mad Guys, You’re
In Business, Not a Gome!’

BY BILL WILLSE

Baltimore—“These musicians who go around knocking
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themselves out in jam sessions are plain bats!” That’s what 
band leader Benny Meroff says. “Why don’t they get wise to 
themselves and realize that this' 1 
¡¿'t a game they’re in; it’s a busi- 
aess—a very serious business.”

I got with Benny while his “Fun- 
jafire” show was in town last 
month. He was spouting a few of 
kis ideas on why hot jazz men so 
jeldom ever achieve any commer-
dal success.

Must ’Knock Brains Together’
“They think all they have to do 

to out-jam the next guy. They call 
each other “Gate,” and they think 
that’ll get them in the gravy, 
gome times 1 wonder what those 
guys use to think with.

“Even the average band leader 
has to knock his brain together 
trying to keep 12 or 13 men to- 
piher. And he at least makes an 
attempt to operate his band affairr 
like a business. He damn well bet 
ter! He won’t have a band mon 
than three weeks if he can’t boast 
a cell or two in the top story, in 
addition to being a ‘cat’

“So how can the run-of-the-mill 
knocked-out takeoff-mad punk ever 
expect to get anywhere, when even 
the average would-be band leader 
ean’t take care of all the angles 
necessary?

‘Get Hep, You Artist»’
“You’ve got to use your head as 

much as your heart in this game; 
fact is you’ve got to use it a dam 
site more. The idea that a musician 
should be able to make out on his 
musical merits alone is all a very 
pretty notion, idealistic and theo
retically a condition much to be 
desired. So is Shangri-La, a world 
with everlasting peace, and a mil
lion dollars in the pocket for every 
citizen.

Patrida Gilmore
Featured Solo

New York — Patricia Gilmore, 
Enric Madriguera’s lovely chan
teuse, made two sides for Blue
bird last week which will come out 
under her own name. She made 
Give Me Time and I’ve Got to Get 
Hot with men from Maddy’s band 
accompanying her.

Connie Haines

“Get hep that you’re in business,
you ‘artists’I It may be an artistic 
business, but don’t ever forget that 
it’s business, with all the competi
tion, the fighting, the brainwork, 
the shrewd dealing, the playing of 
right cards at the right time, and 
with all the treachery — oh, boy, 
what an abundance of that! — as 
much and maybe more than in any 
dull, highly competitive racket in 
this U.S.A.”

Knocked-Out by his own orchestra, heard on a playback during a 
recent Victor record date, Artie Shaw (right) smokes and listens with 
eyes dosed while a Victor engineer “pulls in” Shaw’s strings by twisting 
a dial. Shaw has been in New York several weeks now doing his Bums 
and Allen commercial with 802 men. Pic by Len Weinman.

Willie the Lion
At Forrest Hotel

New York—Willie (The Lion) 
Smith, former soldier whose jazz 
piano is acclaimed by many as 
one of the most interesting styles 
ever developed, is playing nightly, 
solo, at the Forrest Hotel on West 
49th street here. Smith’s records, 
with Joe Turner singing, also are 
being released by Decca. It’s the 
first time Smith and Turner have 
worked together on wax.

Joe Turner Buck 
Shouting the Blues

New York—Joe Turner, blues 
shouter from Kansas City, is back 
working again at downtown Cafe 
Society after many months of be
ing unemployed except for record 
dates. Turner took Rosetta 
Tharpe’s spot.

MADE BY DISTINGUISHED NEW YORK SOUND ENGINEERS

«u-Menker makingnd Sound Engin«' ^„auded • Machine. and
Mede ^dio-frequency recordmg
d* Se rav form,
level meter, photographing the 
equipment tor P“-

THESE

SHOW WHY

PADLESS
SAXOPHONE

OPENS UP NEW POSSIBILITIES 
FOR EVERY SAXOPHONIST

". . . a decided improvement in richness of 
timbre and brightness of tone . . .”
"... produces considerably greater sound out
put with same playing effort...”
—report of Vesper A. Schlenker, acoustic 
authority, lecturer, Columbia University.
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Merle Johnston 
Famous teacher and player 
. . . coach of outstanding 
saxophonists and sections.

Not many months ago thia pert 
Aarnier was known as Yvonne 
Marie, and was singing with various 
heal bands around Miami, Florida. 
Ihen she joined Harry James’ 
knd, and shortly left it to team 

W with Tommy Dorsey. Now she’s 
••Ued Connie Haines, has a terrific 
Allowing and is featured in Tom- 
•y’s movie, “Las Vegas Nights,” 
tofeased this month. The band and 
Connie are currently on the road 
•trough the L*jL

this cowP—

» MEN MADE TESTS

Vesper A. Schlenker 
Noted consulting engineer 
specializing in acoustics, 
sound, ana vibration.

Ralph H. Langley 
Member, Acoustical So
ciety of America. Promi
nent consulting engineer.

TEST REPORTS SHOW ADVANTAGES OF 
PADLESS CONSTRUCTION
Engineer Schlenker’s test report states:
". . . the same total sound intensity was / A __ f TH
produced with the Selmer padless saxo- .__________ ’ “ * ‘l i 1 * ‘ ‘1____ j [ |
phone further away from the microphone __________ * - . /*T**‘î*~i“
than the conventional instrument ... the q__ :__ 7 _ x. _1_.... -A . 
elimination of soft kid pads definitely en- ______ c.___ V_L i ' „ Ijv 
hances the more desirable partials (over- .j____ , c.____ SiZ _. T X 
tones) and diminishes the undesirable U___________ ■_____J t J , , "Tdl
partials and, therefore, provides a richer, .J___________ j.. j 1 i j j} J j I ;
brighter, more pleasing tone ... The at- L—4 14 1*1 « 'I* «4-1»«
cached chart confirms this conclusion?

Engineer Langley, in a notarized statement, concludes: "The increased volume 
of sound and the richer, more pleasing tone of the padless instrument were 
strikingly revealed by the measurements?

a» -—

Literature now
scribes the new indudes more deeded

The Selmer-U.S. Padless Saxophone auto
matically makes your tone richer, more bril
liant ... automatically boosts volume so you 
can play with considerably less effort.

In the Selmer-U.S. Saxophone, "Tone 
Boosters” replace tone-absorbing pads, 
strengthen desirable overtones, and sup
press dissonant overtones! Furthermore, 
patented padless construction is 120% more 
airtight . . . seals quicker and more posi
tively when you press the keys. This means 
cleaner articulation between tones ... actu
ally does more for your technique than long 
hours of practice.

The Selmer-U.S. Padless Saxophone is 
the first basically different saxophone model 
ever offered. It will do more to increase 
the effectiveness of your performance and 
reduce playing effort than any sax you have 
ever played. Because production is limited 
we suggest you ask your favorite dealer 
today if he has placed his order yet.

SEND THIS COUPON TODAY, t* ¿rimer Elkhart. ladlaaa. Dept. 1370
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Latin from Brooklyn Speaking-

«íD TO BUESCHERl

Al Donahue's society band, Morand

checksd his

Wheeler, Yank Porter, ex-INDIANAELKHART
MADE OF
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UaVE KANNENSOHN. staff member 
of Iha C.B.S. orchestra Columbus Station, 
brought his sax in to us recently Asked us

by GRAY GORDON 
As told to Bill IA illse

(Tiarlie Frazier, Joe Thomas (not 
Lunceford’s Thomas) and M’lton

through we’ll have a band I’ll be 
proud to front.

At a recent date here, one of the 
fellows out on the floor came up to 
me with a quizzical expression on 
his face. I had the new combina
tion on the date. The fellow asked:

“Are you Gray Gordon?”

New York--Plan-: for a softball 
league in which dance band teams 
will compete against one another 
for an all-American pennant this 
coming summer are being made by 
Harry James, the trumpet man, 
and Glenn Garr, the leader. James 
and Garr are attempting to f”m a 
league composed of eight orches
tras, games to be played at reg«, 
larly scheduled times in the ■ ast 
throughout the season.

What hi 
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bussv am 
steady rlr

Ziggy Elman Gets 
Trophy in Hartford

Morand recently aroused much 
controversy here by claiming that 
New Yorkers are much better con
ga dancers than Cubans. “Congas

require lots of energy,” Morand 
says, “and Americans have that to

When the 
knocking ea 
that has no 
s,, ded “what

in 1933 went to Monte Carlo, where 
the tango captured his enthusiasm 
and musical imagination. His trip 
abroad sent him to many countries, 
but Spain was where he heard au
thentic Latin music and learned 
its “very fundamentals.”

“When 1 got back to the States 
I found that American bands try
ing to play rhumbas and congas 
were very bad,” he says Rut not 
having enough money to form his 
own band, Morand arranged for 
Kostelanetz, Madriguera and Cu- 
Kat—giving them the “right kind” 
of Spanish-flavored orchestrations. 
Finally he had enough cash to 
launch his own crew. He’s been 
one of the top “Latin” maestros

Wichita, Kas. — He had a sore 
throat, so ex Wichita band leader 
Harold W. (Hal) Newman ii alive 
today. If he hadn’t been fighting 
a bug on his tonsil, Newman, now 
a lieutenant in the U.S. Army 73rd 
Air Squadron at McChord field 
near Tacoma. Wash., would have 
been on the ill-fated twin-motored 
army bomber that crashed against 
a Washington mountainside a few 
weeks ago. Its seven occupants 
were found dead.

“If the doctor will let me,” Hal 
had written his mother here, “I 
will go with the ship tomorrow.” 
That “tomorrow” was the day the 
plane took off and disappeared. The 
doctor didn’t let him. Three of 
Newman’s best friends, fellow air 
corps officers, were among the sev
en killed.

Until he joined the force a few 
months ago, the Newman band was

NEW FREE MAGAZINE AND 
FREE TRIAL INFORMATION
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Harry James, Glenn 
Gan Plan LeagueHartford. Conn. — Ziggy Elman, 

who got more votes on trumpet 
than any other trumpet player in 
America in Down Bent’s recent 
poll, was presented his trophy for 
making the All-American band two 
weeks ago at the State Theater 
here. Now with Tommy Dorsey, 
Elman received the award from 
Ed Flynn of the Beat’s New York 
office. Rumors that Ziggv would be 
drafted have been spiked. The 
draft board deferred him because 
of his many dependents. Ziggy and 
his wife have been separated sev
eral months.

I told him I was.
“And is this your band?”

‘Actually Sound Solid’
“You bet,” I answered.
“Why, you guys actually soui J 

solid. I can’t believe it,” he said. 
“Where’s all that Tic Toe jazz you 
used to shuck out?”

Is it any wonder I switched 
over? As I say, it’s not too terrific 
yet; but give us time, it’ll be solid 
—plenty I

New York—The combination 
which Dave Martin, foimer pianist 
with Eddie South, is fronting at 
the Hotel St. George in Brooklyn 
includes Bill Dillard, trumpet;

Buetcher to uso whili 
instrument.

FAENCH 
■Kt Iron 
lit Choies 
hd Choir 
M, ««me 
Addren 
• Pl«» -

choicest 
y FRENCH CANE

ON IRREFUTABLE 
SCIENTIFIC PRINCIPLES 

EXCLUSIVE PROCESS ON 
PATENTED PRECISION MACHINES.

Teddy W’ilson drummer; Dick Full- 
bright, bass; Eddie Gibbs, guitar; 
Dec Williams, vocals, and Martin 
at the Steinway.

Martin, wh-i has traveled exten
sively abroad and whose musical 
studies embrace the classical as 
well as popular field, is set for an 
8-week run at the spot, which he 
worked once before with his own 
band before joining South, tbt 
fiddlin’ maestro, in 1940.
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From Driggses 4o Kings U the story of the four King Sisters,' 
the quartet of lovelies who do much toward putting over the Alvino Key 
band these days. When three of the four “Kings”’ were tykes not too 
many years ago, they looked like the kids in the above shot and their 
name—their real name—was Driggs. Left to right are Alyce, Donna, 
and Yvonne Driggs. The Driggs family, including mother and dad, 
toured the country as an act for years. The fourth sister, Louise, played 
cello and sax. Another sis, Maxine, was also in the act as was brother 
Carleton.

When the girls went on their own they adopted the name of an Uncle 
who still is a member of Congress from the state of Utah—representa
tive King. They were with Horace Heidt for a long while, then on the 
Artie Shaw-Old Gold show in ’39. They joined Alvino Rey when he 
formed his own outfit. In the insert pic are Alyce, Louise, Donna and 
Yvonne. Louise is now Mrs. Rey; Yvonne is married to Buddy Cole, the 
pianist. Donna and Alyce are stil£“at liberty.” Pix courtesy Jack Egan.

And I mean il. Uli never again 
have a group of mickey mouse mu
sicians answer the wave of any
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BUESCHER BAND INST. CO.

New York—“The best kind of jazz is the spontaneous, ad-lib kind, 
I know- that. But rhumba music must be carefully orchestrated to be 
effective. Every note must be put down on the sheet—and carefully"

Jose Morand. the Latin from Brooklyn, whose band has been stirring 
up a nimpus at La Conga here, diould know what he’s talking about 
After working as a punk kid with*

“The very next day Dave signed up for 
the new Buetcher. Why? Because member* 
of the orchestra and Dave, himself, noted 
such a tremendous improvement in tonal 
quality ... in extra reserve of power . . . 
in brilliance, in ease of playing."
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‘Rhumba Music Can’t Be I 
Spontaneous’—Morand

Bill Dillard on 
Trumpet With 
Dave Martin Daud

Sore Throat 
Saves Former 
Leader’s Life

Leslie L. Steward of Heaton's Music 
Store, Columbus, Ohio, and Presi
dent of the Ohio Music Dealer's 
Association, wrote us recently . . .

“I’ll Castígate the 
Next Cuy Who Says

span- But a great many Cubans 
lack it.”

Just a Latin from Brooklyn— 
but he knows his onions.

balon I hold.
Sick of Com

I got so sick of hearing that corn 
that my alleged hand shelled out 
that 1 just couldn’t stand it any 
longer. So the fellows I have in 
the band now are fine musicians. 
It will take us a few months to 
shape up a really good solid crew,

Have you tried a Buescher lately? 
Like Dave, you have a musical treat 
in store for you. Here is the Saxo
phone that gives you power when 
you want it... brilliance and golden 
tone quality all the time. Buescher 
Saxophones are created for and 
played by outstanding artist musi
cians the world over . . . See your 
dealer today for a free trial.

Stupendous!
Quote from m Sammy Kaye 

pre— relea»e:
“Sammy Kaye was not con

tent with his recording of Until 
Tomorrow, »o Victor rcleu-ed a 
newer waxing of the tune. In 
the original record Kaye’s Ka
detn vocalized in three-part har
mony. In the remake, the Ka- 
det» sing in four-part harmony.”
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Fine Men Scramble To Play With Band That Never Works
by TED TOLL

When the best musicians in a town as big as Chicago are 
blocking each other down to get to rehearse with a band 
that has no job—hasn’t even a smell of a prospect—a very 

... , .---- an :—_ A

❖ding descriptive theme not only

decided “what goes?” arises < 
Nobod v ever heard of the leader, 

Paul Jordan, a young unimpres- 
«ve appearing guy of average 
twiks. Oh. some of the local men 
¡mow him all right. But what I 
mean is he’s never done anything 
that would bring him any promi- 
nence. He’s 24, been gigging 
around town on piano for several 
wars, and deliberately keeping 
himself obscure so that he can 
write music. But can. that kid 
write music. AND play it!

They ‘Indulge,’ Not Rehearse
The fellows who have been re

hearsing with him for several 
months don’t consider it rehears
ing. Most of them are playing 
steady jobs with other bands. 
Their leaders know that they “re
hearse” with Jordan. But they 
don’t rehearse. They indulge in 
Jordan's music and his terrific cre
ative talent. .... , _ ,

Paul doesn t sell his stuff, al
though a few friends have just 
about convinced him that he should 
try to peddle the band. He has

all ‘Jordan;’ sufficiently ‘Jordan’ 
to stand easily as just that, dis
tinct in classification from any of 
the others.

When Paul first asked the boys 
around town to get together with 
him to play his stuff, he used three 
string basses. He wrote one thing 
called Lament to a Hater Buffalo; 
wrote it especially for Mike Ru
bin, one of the bass men, who is 
now with Scott The other two 
bassists were Sid Blumenthal and 
Ralph Hancock, former Kansas 
City symphony bassist now with 
Chi NBC. The tune, with its plod-

knocked out the three bassists who 
had most of the work to do in it, 
but thrilled the rest of the band 
as well.

‘Replacements’ Line Ip
Jackie Hall, also with Scott now, 

was one of the original trumpet 
men. As the boys get jobs with 
the big guys and go on the road, 
there is always a line of replace
ments n mile long waiting to take 
their places to “rehearse” with 
Jordan. Some of the others have 
been Rod Cless and Don Carter. 
Boys playing with Paul now in
clude Karl Kanauer, Mickey Tra- 
isci and Nick Craig, trumpets; 
Bob McReynolds, Ernie Kolstad, 
trombones; Verne Anderson and 
Emmett Carls, tenors; Bill Doh- 
ler and Bub Hooven on altos;

Johnny Heinek on drums, and Ed 
Mihelich on bass. Jordan plays 
piano.

Paul is driving toward a “high
er type of dance music.” Asked if 
he didn’t think it would be asking 
too much of the public to expect 
them to tolerate, much less enjoy, 
such material, which is ’way over 
their heads, Paul answered:

More Harmonic Consideration
“Oh, we won’t try to cram all 

this original stuff down their 
throats when and if we decide 
definitely to try to book the band. 
I’ll put the emphasis on pops 
(we’ll have to) but I intend to 
give the simple things the har
monic consideration they never 
seem to get from bands today. 
Then we’ll just inject the original 
stuff for distinction and to give

the band identity.”
I asked him what he thought the 

ideal instrumentation was to best 
exploit his musical thoughts.

“Seven brass, five saxes, drums 
and two basses.”

It sounded as if he’d omitted
some 
said,

important instruments. I
guitar?”

“What about piano and
Guitar ‘Hell of an Instrument’

“You asked me about the ideal 
instrumentation for best interpre
tation,” he pointed out. “Naturally 
we’d have to have piano and guitar 
for dance work, but for best ef
fects on the interpretative ma
terial I wouldn’t want the piano 
and guitar overtones; they’re bad, 
very bad. Another thing, there are 
so few men who can play a guitar.

(Modulate lo Page 23)
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Englewood Cliff«, N. J.—Here'« 
the guy whose band has been pour
ing such terrific stuff out of the 
air shots from Rustic Cabin here 
lately. It’s Alvino Rey, the former 
Horace Heidt steel guitar nee. The 
band is one of the fastest comers 
of the trade today, full of fine men 
and aided by the four King sisters. 
Rey is shown here giving his 
double-necked 16-string instrument 
(and it has a foot-pedal volume 
band’s unique Bluebirdisc on Tiger 
control) the business. Catch the 
Rag.

ation 
tanist 
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npet;

never tried to sell his arrange
ments or original compositions. “I 
have enough confidence to believe 
that this stuff of mine can stand 
up, have a distinct identity of its 
own, enough so to be worth my 
while to hang onto it until the 
time when it will be recognized 
as ‘Jordan,’ ” says Paul.

Used Three Basses
What has he got? Well, in in

frequent spots it smacks of Elling
ton. In others of Raymond Scott, 
and in others of Rave), Bach, De
bussy and Strawinsky, all in 
steady rhythm. But actually it’s

,iyr

not
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studio work he could play a band concert in the morning, a symphony 
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Chords and Discords
The Worsen Evil?

by JACK EGAN

hand. Gloria Franklin, Holly-

than either Haymes Pollack.

their at church socials.

with bands her home town,

Helen O’Connell Toledo,

RAGTIME MARCHES ON

TIED NOTES

FINAL BAR
Howard, Watseka,

Hamilton, eminent

Atkinson.

Gary, Indiana, Shorty’s home town.
professor of piano atillness.eity

come again
NEW NUMBERS

XUMi

Anita Boyer made good in Carmi, 
Illinois, before graduating to Chi
cago and WGN. Muriel Lane sang

Toe Haymes, arranger and for-
■r baton wielder, has joined Ted

Let the girl in the small town with big time vocal ambitions 
dream to her heart’s content, for the chances of those dreams 
coming true are just as great, if not more so, than were she 
beginning her career in the Metropolis in the heart of all 
band activity. Take up a collection of biographies of femme

Address All Communications to 
608 South Dearborn Street

Bridgeport, Conn., before breaking 
into the New York time.

Brandstetter, 
cently.

article on Sammy Stewart. I be
lieve this is the same Stewart who 
played for all the dances in Co
lumbus, Ohio 'way back when! I 
am very anxious to know what he 
is doing today—if he’s still alive. 
You say the band disbanded after 
the Arcadia date on Broadway, but 
do not carry his history any far
ther. What has happened to him!

Mrs. Katharine Blackwell

Unpatric 
From To

■nd Claire 
». Wis. re-

News—DAVE DEXTER, JR

waukee swing vibraphonist.

Tommy Dorsey’s been featuring 
Ziggy so much on these tunes on 
dance and theater jobs.

Wellington Hotel, 55th Street at 7th Avenue • Phone Circle 7-3900 
MICKEY LIVINGSTON, 107 West 82nd Street, Endicott 2-4632, Circulation Distributor.

Chords- 
(Jumped

Everyone knows what a great 
band McKinney’s Cotton Pickers 
was, and how far ahead of its 
time it was while Don Redman 
was directing and arranging for 
it. Before and after that it was 
not so dicty. As for Benny Carter, 
it would be entirely superfluous to 
launch into an eulogy of his vari
ous merits—the Beat has covered 
them royally from time to time.

Gray Wilcox, Jr.

British ccpiposer and conductor, at his Loa- 
don home, on Feb. 19.

Cincinnati he 
attended the Cincy Colored 
Training school, where he took 
up the art of tailoring. It was

PACIFIC COAST OFFICE 
CHARLIE EMGE, 448 N. Rampart Blvd., Los Angelas, Calif.
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Tlie pic came to us through 
rock's new bride, the former 
Enzinger, whose purse bulges 
other pix of her new hubby.

Likes Fra
Things Ri<

Is Sammy Stewart 
Dead or Alive?

a bit of composing. . . Zeke Zarchy, 
trumpeter formerly with Crosby, 
T. Dorsey and Miller bands, now 
on the NBC staff in Nyork. . . 
Billy Wilson, formerly one of the 
Pied Pipers, now doing produc
tion work at Radio City. . . Tom 
Adair, the songwriter, and Frances 
Sargent, Tommy Dorsey’s secre
tary, are steadier than a surgeon’s

wood starlet, is dabbling in song
writing. Has two published tunes, 
Good Fellows Polka and Rhythm 
of Romany. . . Vivienne Riviere, 
former Westchester vocalist, is the 
mother of a brand new baby girl. 
She retired from band business 
when she married Douglas Robin
son of Wall Street. . . Herb Reis, 
the plugger, is in business for 
himself with his own publishing 
house.

Dinah Shore, a Nashville girl, 
made the grade there before get
ting a chance at New York. Ruth 
Keddington of Crosby’s Bob-o- 
Links, is a Salt Lake City gal. 
Helen Carroll, late of the Merry 
Macs, made her singing debut 
while at Indiana U. in Blooming
ton. Maxine Sullivan, a native of 
a suburb of Pittsburgh, was chirp
ing in a tiny Pitt nitery when 
some New York musicians dis
covered her and brought her East 
to Joe Helbock’s Onyx. Ella Fitz
gerald is from Yonkers, N. Y., but 
maybe we can’t count that because 
it’s so close to Manhattan. Dila- 
gene, late of the Woody Herman 
outfit, was discovered by the man 
of the blues in Tulsa, Oklahoma, 
where she was attending college.

The list is practically endless, so 
have heart, you gals who aspire 
to get to New York, Chicago and 
Los Angeles with the “big name” 
orks. Just keep singing for all 
you’re worth and one of these fine 
days somebody’s gonna come 
through and discover you. just as 
certain somebodies came through 
and discovered all the others. The 
only notable exceptions I can think 
of off hand are Helen Ward, a 
native of New York City, and Mar
tha Tilton, a Los Angeles girl. 
(Unless I’m mistaken. Bea Wain 
is another New Yorker.) Ask any 
>f them, though, and they’ll tell 

>u it’s tougher to be “discovered” 
the metropolis than it is in the 
aller burghs.

Editorial
DAVE DEXTER. JR. New York Editor
TED TOLL Chicago Editor
SCOn PAYNE ..............Traffic Mgr. 
BUD CONS......................... Production

Chicago Mar

Shorty Cherock put up a 
pretty «harp appearance with hi* 
horn even at the age of 13. This 
shot was taken in a local studio in
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Syracuse U. for 25 years.
SILVERS—Mrs. Mary, 72. mother of 

Louis Silvers, the screen musie director, at 
her home in Brooklyn Feb. 1* after as 
illness of several months.

HEISLEV—Elias H., 54, retired musiclss 
and arranger, a month ago at Hazard hos
pital. Long Branch, N. J.

JOYCE—Teddy (Edmond John Cuthbert
son). 36, prominent British band leader, is 
Glasgow, Scotland recently of spinal fever.

MORAN—Leo, 30, trombonist with the 
late Hal Kemp’s band, in Brooklyn Feb. XI 
of complications following an operation.

PACE—Mother of Walter Page. Count 
Basie bassist, in her Kansas City horns 
recently.

Ohio, girl and used to sing out 
there. Marion and Betty Hutton, 
Detroit ditto. Irene Day traveled 
around New England, her home 
neighborhood, before getting a 
break with Mal Hallett then Gene 
Krupa. Shirley Lloyd was discov
ered in Colorado by Herbie Kaye, 
she being a native of Colorado 
Springs.

More Small Towners

went to Buffalo to work for Eu
gene Primos, then a spell with 
Jimmy Harris, the pianist, which 
led to a job with Luis Russell, in 
whose band Higgy made history. 
Later he was a star slideman with 
the Mills Blue Rhythm Band, 
Fletcher Henderson and Chick 
Webb. Finally he connected, 
through Russell, with louis 
Armstrong. For nearly a decade 
he stuck with the great trum
peter, leaving him in the fall of 
1940 to work on his own with 
Red Allen around New York. 
His Higginbotham Bluet and 
Give Me Your Telephone Num
ber are recorded classics, and 
much of his later work is on 
Blue Note records. Married, 
Higgy admires Lawrence 
Brown’s horn, but says the late 
Jimmy Harrison influenced his 
style most. Down Beat nominates 
Jay C. Higginbotham for its 
“Immortals” honor as a tribute 
to his virile, warm, exciting slip
horn style, and in homage to the 
man himself. Few musicians arc 
better liked than Higgy and few 
know their instrument as well as 
does he.

Opinions expressed by writers in this publication are not necessarily those of Down Beat's 
editors. To insure return of material submitted for publication, contributors must enclose 
self-addressed, stamped envelopes with material. Down Beat is not responsible, however, 

for unsolicited manuscripts.

Memphis, Tenn.
To the Editors:

In George Hoefer’s “Hot Box” 
in the Feb. 1 Down Beat I read an

SARGENT—Philip 8., 27, with the Her
shey Arena Ork. in Harrisburg (Pa.) hos
pital of n self-inflicted bullet wound. He 
was a native of Springfield, Ill.

SE1TER—Joseph Carl, 67, concert pian
ist. composer, and musie instructor, last 
month at his home in Denver after a short

Kling's
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II IKER-CLIFTON — James Baker, lead 
alto with Larry Funk, and Ann Clifton of 
Dayton. O., in St. Louis Feb. 13.

CHEROCK-ENZINGER—Clarence (Shorty) 
Cherock, Gene Krupa trumpeter, and Jean 
Enzinger, in Davenport, la. last month.

CORNELIUS-DAYE Edward (Corky) 
Cornelius, trumpeter with Casa Loma, and 
Irene Daye, former Gene Krupn vocalist, 
in Las Vegas. Nev. Feb. 16.

DETERLY-WARE—H. L. (Dud) Deterly, 
formerly with Blue Steele and other 
bands, and Pauline Leggitte Ware, vocalist 
with Mississippi bands, in Natchez Feb. 20.

CURNEY-MrMURRAY — John Gurney, 
trumpeter with Baron Elliott, and Mar
garet Ann McMurray, in Pittsburgh re
cently.

HINES-GLAD—Fran Hines, former Harry 
James and Bert Niosi vocalist now on 
WGR-WKBW, Buffalo, and dancer Frances 
Glad, in that eity Feb. 17.

KAY-BRANDSTETTER—Artie Kay. Mll-

trumpeter, in Evansville, Ind., Feb. 13.
EHEHALT — Arthur J., 56, personnd 

manager of the New Haven. Conn, sym
phony, in New Haven hospital Feb. 18.
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I'll Never Smile 
Again—Stulce

Calling All Will 
Bradley Followers

665-5th Ave.
New York City 

To the Editors:
I am interested in forming a 

national Will Bradley Club to 
honor this fine, young band. It 
seems to me that this crew is the 
first one to have come along with 
something new in a long time and 
they certainly deserve a world of 
credit for having put the entire 
country wise to Boogie Woogie. 
Will all music fans who are inter
ested in joining this Club get in 
touch with me? I’d also like to 
hear from any other Will Bradley 
Clubs and Boogie Woogie Clubs 
that have been formed in other 
parts of the country recently.

Here’s hoping Down Beat con
tinues its good work in praising 
deserving young bands.

Bob Bach

NICHOLS-DEMAREST — Frank Billings 
Nichols, musical director of WSPR. Spring
field, Masa and Frances Demarest, in thnt 
city ■ month ago.

ROGERS-BLACK—Dick Rogers, who re
cently took over leadership of the Will 
Osborne band, and Margery Black, vo
calist with Al Kavelin, in Elkton. Md. last 
month.

'What's in Your Heart 
Must Come Out*

phia last month. Dad is pianist with th, 
Wellington hotel ork in that city.

FISHER—A six pound son. born to Mis. 
Mark Fisher in Detroit recently. Dad k 
pianist with the Pete Viera band.

>14CKETT—A daughter, born to Mn. 
Johnny Hackett at Miserieordia hospital, 
Philadelphia recently. Dad is trombone with 
Joe Frasetto’s WIP studio ork.

■ »’T-CAYI.E—Scotty Scott. Toledo mu- 
' Judy Gayle, vocalist, in that 

recently.

Born in Atlanta, Ga., Jay C. 
Higginbotham might have be
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Evansville, W’is.
To the Editors:

Why isn’t Irene Daye with Gene 
Krupa any more? Did they get 
married or divorced?

Matthew Oman

Stockbridge, Mass.
To the Editors:

Although George Frazier usu
ally sounds like a misanthrope 
with a gargantuan hangover, I 
enjoy his column and am glad to 
see him back in the Beat. I would, 
however, like to add a couple of 
names to his list of “genius” band 
leaders—namely Benny Carter and 
Don Redman. Surely as far as 
jazz goes they are more important

majority hails from small cities 
and towns. Might even find a 
farmer’s daughter or two among 
them.

Big Girl« from Small Towns
Connie Haines hails from Sa

vannah and broke into profession
al work in Jacksonville, Fla. Jo 
Stafford is a Glendale, California, 
gal. Harriet Hilliard started out 
in Des Moines, Iowa. So did Joy 
Hodges. So did the Lane Sisters, 
who stepped into movies via War
ings Pennsylvanians. Marvel Max
well hails from Fort Wayne, In
diana, and got her chance in In
dianapolis. The King Sisters are 
from Utah where they started

Van Alexander at WOR
Jerry Rosa left the Al vino Rey 

band, married Sue Ritchie, New 
York model, was called in by his 
draft board and joined Woody 
Herman’s ork all in two days. . . 
His trombone chair with Rey was 
taken over by Bill Schollenberger, 
late of the Himber, Powell and 
Alexander bands, who also sings 
and does plenty okay on a bowl
ing alley too. . . Bill Stone, former 
Ozzie Nelson saxist, is in the coin 
machine field in Chicago. . . The 
Dennis Sisters, formerly with Ted 
Lewis, are doing their own act in 
vaudeville. . . Dick Hoagland, for
mer Westchester society leader, is 
in the army now.

Just for the records. Van Alex
ander now a house ork pilot at 
WOR in New York, conducting 
the Mabel Todd-Maury Amsterdam 
“Laugh and Swing Club.” . . Andy 
Ferretti blowing first trumpet for 
him, among his other assignments. 
. . . Marlin Wright of Baltimore’s 
Embassy Boys, vocal and instru
mental trio, wed Janet Maybank, 
formerly of London. . . Meredith 
Bldke, Gray Gordon’s canary, and 
Bob Jump of Standard Oil, are 
an item. . . Dick Todd, the crooner, 
and Jim Mangan, advertising head 
of Mills Novelty Co., are collabo
rating on a book, “Mike Made 
Men,” about people made great 
through the medium of radio.

Rittelman Geta Laughs
Bunny Berigan a recent flu vic

tim. . . Jimmy Rosselli, N. Y. radio 
trumpeter, and Evelyn Moser of 
the legit stage, are now Mr. and 
Mrs. . . Reason for half the laughs 
around the bandstand at Meadow
brook is Rudy Rittelman, barkeep 
at the cocktail bar. who carries a 
complete stock of practical jokes 
which he uses on the horn tooters, 
much to their embarrassment and 
the customers’ amusement. . . 
Ziggy Elman’s Bluebird disc of 
“Angels Sing” and “Bublitchki”

Wallum Lake Sanatorium, 
Wallum Lake, R. I.

To the Eds:
I have been a reader of your 

(Modulate to Next Page)
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Dig me, Jack, all reet and what’s 
cookin’, Freddie Stulce, Tommy 
Dorsey sax-clary man and arranger, 
struck this pose between shows last 
week. Tommy and band are on 
tour. Stulce, they say, arranged I'll 
Never Smile Again for Dorsey—the 
biggest selling disc Tommy und 
crew have had. Pic by A. Jerk.

canaries and you’ll find the larged ............ - ..... Weems as arranger. Also do quite
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magazine for a long time and have 
always read about big time musi
cs. I wonder if you can publish 
my letter, about a guy who never 
played big time but wound up be
hind the 8-ball because his only 
thought was music and jam ses
sions.

I started out with a 43 cornet 
and a small band but got thrown 
out because I liked to play jazz 
and then 1 had trouble with my 
lin switching to alto and that s 
when I really started enjoying my 
playing. I lay on my back now 
wondering why I ever chose to be 
a musician playing my heart out 
at top price $3 a night, sometimes 
coffee and sandwiches. ... If you 
ask me would I ever do it again 
I’d say—I’d try again; what’s in 
your heart must come out.

I now have a long stretch to do 
with nothing but hope ... for a 
good cure. I’d like to hear from 
someone, anyone. I’m a young mu
sician, 20, hoping to see this in 
Down Beat. Anybody wanting to 
communicate with me write above 
address, care of North 2 annex.

Michael Oliveri

Sa« Livermore, Cal.) Audrey Weelerberg, 
Mleeral Spring« S«n_ Cannon Falls MlnnM 
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Likes Frazier's 'Saying 
Things Right Out'

New York City
To the Editors:

I sure got a kick out of the 
article by George Frazier in the 
Feb. 15 Down Beat. Well written 
and saying things right out the 
way they should be said. Let’s 
have plenty more that way.

But George’s crack about BG 
not coming through with anything 
new with his “new” band falls flat 
when one hears his recording of 
Benny Rides Again. This record 
is absolutely wonderful. Maybe 
Fruier is one of those purists who 
thinks a record like Rides doesn’t 
show anything new because it 
isn’t “pure jazz”—whatever that 
might be. To me the record shows 
that Benny, his boys, and arranger 
Sauter are musicians of a class 
that can’t be labelled “jazz” or 
“classical” or anything else but 
just topflight musicians, artists 
and realists.

That other article, by Locke, 
started out like something coherent 
but ended up in a metaphysical 
morass not of this world.

Gilbert Suffin
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Who’s Who in Music
_______Henry “Bed” Allen_______

Father here 1898 with Onward Band
started on guitar, then sax
fireman on
Canal

forked as
iredsehoat on Industrial

gigging with Thomas Valentine

by LEONARD G. FEATHER
HENRY “RED” ALLEN. lea-

der, trumpet. . . his Algiers Stomp 
was named for the New Orleans 
suburb where he was born 33
years ago. father started the
family trumpet-playing tradition, 
leading well-known local brass 
band in which King Oliver and 
many other pioneers worked. . . 
Henry II, after playing with his 
father for a while, worked for 
Sidney Desbine and, while still at 
school, had a brief taste of King 
Oliver’s leadership in 1927 . . . 
then worked on the Mississippi 
riverboats under Fate Marable . .. 
in 1929, came to New York to 
make his famous series of Victor

. and returned to Henderson 1938 at Grand
Terraee . . . stayed eight months, then 

. returned to Louis Arms: long until joining
Red at Cafe Society . , married ten years 

» to school teacher; no chi'dren . . . hobby: 
, movies; doesn't collect records, not even 

his own ... is fa von .e sliphorn man of 
I Dorsey. Miller and mo.it ether slide men;

at recent all star wax dxte. Tommy D. re- 
l fused to take solo, saying "not while

Higgy’s around: I'm no; that good a hot 
’ man
; KENNETH KERSEY . . piano ... one
I of the few Canadian-torn colored jazz 

star« . . . born 1916 iu Harrow, Ontario 
. . . moved to Detroit in infancy; mother 
was musie teacher there, dad played 'cello.

I . . . Kenneth picked up piano with help of 
, his mother, soon doubled from classrooms 

into night jobs at local silent movie the- 
■ aters. 1929. Organized kids’ band, broad

cast locally and playeJ a' beer gardens.
; Left Detroit 1936 to trv his luck in New

York. Gigged around a while, then joined 
’ Lucky Millinder. toured but never waxed 
j with him. Then »ent with Billy Hieks to

St. Regis Hotel. Around this time started 
■ trumpet, and has become t swell horn man 
. on the side . . . joined Frankie Newtons

Cafe Society group Match 1939, made his 
• first dises with him. Ntxt with Roy Eld-

ridge's big bend at Aieadia and Golden____ . __  „ ... • riage« Dig Dana at Aieaaia ana Uoiaen waxings as Henry Alien & H18 Gate ballrooms. 1939-40. remaining with 
New Ynrkpro ncino- n rnnHnfypnt R°y ^’hen he played six months at Kelly's new lOfKerS, using a contingent Stables Worked briefly tor Teddy Hill be- 
from the Luis Russell band of that fore going back to Cafe Society, this time
time was probably the first to
use the word “swing” in a song 
title, waxing Swing Out more than 
a decade ago.

He recorded and toured for several years 
with the Russell combination, including a 
long stretch with Louis Armstrong front
ing the band . . . came under Louis' in
fluence and was for some time regarded as 
an Armstrong imitator, though it soon be
came apparent that he hud a very indi
vidual style of his own . . . during 1931 
and *32, made a series of recordings with 
mixed groups (The Rbythmakers) which 
have become reissues as well as collectors’ 
items . . . worked for F.etcher Henderson 
in 1933-4, his Illustrious side-kick, Higgin
botham. from the RufscIi band moving

with Allen. Recently cu: four sides with 
Goodman Sextet, / Can't Give You Any
thing But Love and three originals • . .
also recorded with Fran* Jackson, Decca. 
Selects Tatum and Wilson for piano kings.
Duke for all-time No. I bind. 

EDMOND HALL . clarinet born
1901, New Orleans; entire family musical.

across with him iror.i Smack, went to
Lucky Millinder and mi ae many waxings 
with him 1935-6, including the now famous 
Hide Red Ride, Aroun 1 this time, started 
a long series of Vocation recordings with 
pick-up bands under his own name . . . 
played briefly with loe Marsala's pioneer 
mixed band at the Hickory House summer 
1936, rejoined Lucky, tien back into the 
Armstrong-Russell camp 1937-40. Played 
a few gigs with Benny Goodman before 
forming his own sextet for Cafe Society
downtown says he'« getting more
kicks with this little gru-r than any other 
job he's had . . . hapi ily married: has 
son, Henry HI. aged 11 studying trumpet. 
Hobby: singing blue«

JAY C. HIGGINBOTHAM . . . trombone 
. . . swears he doesn't know what the C. 
stands for . . . born Atlanta. Ga., May 
1906 : comes from musical family, even his 
sister plays trombone. Bi other Garnet, for
mer trombonist, now teaches tailoring but 
has daughter, Irene, n?w making name as 
a songwriter . . . anol her brother, Bob. 
still plays trumpet in Pt.illy. J.C. played 
three years before reari ng music: had his 
own sextet in Cincinnx'i while learning 
tailoring trade there; Bill Coleman was 
with him. To Buffalo, worked for pianist 
named Jimmy Harrisoo ; on visit to mother 
in N. Y. Sept. 1928, sat in with Chick 
Webb at Savoy and enught Luis Russell's 
ear. Joined him. making first discs two 
weeks later with same group, but under 
King Oliver’s name. Louis Armstrong 
took over the band a-d they toured a 
couple of years; Higgy cut two sides un
der his own name (reirruea on HRS) . . . 
to Smack's band 1931. also briefly with 
Chick Webb; then with Lucky Millinder

or. guitar 1917 . . . wPh pioneer cornetist 
Buddy Petit 1921 . . with "Eagle Eye" 
Shields. 1924-6; recorded with Alonzo Ross. 
1927 . . . Clan-Ie Hopkins 1930-35 . . .
Lucky Millinder, 1937 Billy Hicks.
later same year ; waxed with Frankie New
ton's pick-up band for Variety, joined 
Zutty Singleton's Triu, then with Joe 
Sullivan's mixed grono at Cafe Society 
downtown, playing baritone sax and clari
net, and at same spot with Red Allen . . . 
many other recordings with Ida Cox. W. 
C. Handy. Lionel Hampton, and lately 
with Mead Lux Lewis foi Blue Note.

BILLY TAYLOR . . bass
April 1906. Washington, D C.

. born 
thinks

he would have ~iade n better doctor than 
musician . . . was taught by a Washing
ton policeman at age of 13 ... to N. Y. 
1924 for Musical Spine ra with his old
buddy, Rex Stewart in 1925 with
Elmer Snowden octet at the Nest . . . 
1926 with Willie Gant. Arthur Gibbs . . . 
1927-9 with Charlie Johnson at Small's 
Paradise . . . 1929-31 with McKinney’s 
Cotton Pickers, then back to Charlie John
son until 1933. Toure! and recorded with 
Fats Waller. 1933; Fietrher Henderson. 
'34 ; then went with Du’-e Ellington, stay
ing with him six year« including European 
tour in 1939, when ne recorded his own 
opus, Finesse, in Paris . . in 1940 with 
Joe Sullivan and later Red Allen, both at 
downtown Cafe Society . . has two sons,
two daughters . . . best band he ever 
worked in. McKinney’s; test he ever heard,
Jean Goldkette's rf IV« 7
•tinkering with tools” 
vorite food, navy bean* 

JIMMIE F. HOSKINS

hobbies :
and cooking ; fa-

drums . .
born Feb. 1911. Moline. Hi., but looks years 
younger . . . raised in Rock Island • . . 
first began learning drums from father. 
James O. Hoskins, wh) was bass drummer 
in brass band. Also learned at school in 
jazz and symphony orchestras . . . began 
professional experience *ith saxman named 
Dewey Famont . . . wciked for the Gov-

ernment on R. L Anina three years be
fore starting music as « living. With Earl 
van Dyke on the road two years; went to 
Chicago and worked there with Albert
Ammons. Celo Brown, liny Parham and 
other small local group < Back
York, played with LR* Page. Coleman 
Hawkins, then to Ca/e Society with ~ * 
Allen.

Irving Lazar With 
Wm. Morris Office

New York — Irving Lazar, 
years in MCA’s band location

Red

for
de-

partment, last week switched over 
to the same department in the 
William Morris office.
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Unpatriotic Guy 
From Tasmania

€ St. Carnice Ave.
Lower Sandy Bay, Tasmania

To the Editors:
I’m one of those unpatriotic guys 

who wishes he’d been born in New 
Orleans about 1900 instead of in 
the Island of Tasmania in 1920. 
There’s nothing wrong with this 
place as places go. but I would 
rarely like to be sitting in on a 
session at “The Round Up” or 
“The Gypsy Tea Room” instead 
of trying to pound a few ideas into 
the corniest bunch you ever saw. 
Before the war I played trombone 
in a 7-piece jam band in Mel
bourne, Australia. That was fine. 
Then war was declared. Exempt 
because of my sight, the kicks are 
made even worse when some guys 
suddenly think of conserving the 
dollar exchange, so we get no more 
Down Beats and no more records 
from the U. S. A. Now I’m back 
in Tasmania and I’d like to hear 
from some of you guys who feel as 
‘ do about jazz. My favorites 
"re Armstrong, Muggsy, Ladnier, 
Dodds, Bechet, Albert Nicholas, 
Zutie, Condon, Sullivan and so on. 
I Rot to be on the stand in ten 
minutes, so will close hoping to 
bear from some of your readers.

Alex J. Reid

IO REASONS FOR BUYING

W.T.ARMSTRONG
PROFESSIONAL

pian* 
r, last 
i short

king's New Studios
^Chicago — Norman Kling, well 
™wn Chicago vocal teacher who 
"’••tii an imposing list of pupils 
yPMg with the big bands, has 

to larger quarters in the 
Windy City’s Fine Arts Building.

Priced

FAST CLIMBING TO 
THE TOP OF POPULARITY

• UNEQUALLED VALUE

• accurate TUNING 
• NATURAL RESONANT TONE

• FAST LIGHT ACTION 

• quality MATERIALS
• SKILLED WORKMANSHIP

Roth

TONE! Roth brasses have that 
liquid quality of tone that fairly
sings out standout for either

solo or section work

POWER! You'll never have lo 
«train, or work for volume on a 
Roth. It take* all you've got and 

than soma.

ACTION! Roth trumpet valves 
and trombone slides are fast and 
smooth as silk. They'd make e flute 

green with envyl

FRED TAYLOR
with Bill Bardo’» Band

“’Tone, power and action. That’s 
what I looked for when I started 
out to buy a new horn,” says Fred 
Taylor. “And I found all three 
when I tried a Roth.”

Fred, despite his youth, has been a 
big-time side man for several years. 
Currently with Bill Bardo’s fine band 
he has played with Hal Kemp, Clyde 
McCoy and Larry Funk to mention a 
few. He knows and understands the 
importance of these qualities.

More and more of the big brass stars, 
men like Charlie Shavers, Johnny Mc
Gee and Charles Colin are “going” 
Roth. Have your dealer show you the 
Roth Brasses—or write for details of 
our FREE trial offer.

2845 Prospect Ave«, Cleveland, Ohio

XUM
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“Tin Pan Alley’ 
Fox).

For best song-

ton, who closed at the Casa 
nana here ten days ago, is 
touring the coast and will 
the Paramount theater in 
Angeles about the first of 
month.

and still a member of Local 47, 
pioneered the Negro band field on 
the Coast. Recently he also brought 
several new “territory bands” from 
the midwest tc the Coast. Among 
them was Gene Pieper, whom Mar
shall placed in the Figueroa Ball
room a month ago. Marshall has 
Jimmy Barnett spotted1 to follow 
Pieper at the same place March 13.

Los Angeles 
Bond Briefs

first 
here

line, (music) and Ned Washing
ton (lyrics) for When You Wish
Upon a Star from “Pinocchio.”

always challenge the judgment of 
the voters, working themselves in
to dithers of protest.

100 East 42nd Street • New York, N. Y.

Ballroom inaugurated a new »ol- 
icy with introduction of traveling 
bands. Gene Pieper went in Feb, 
18. with Jimmy Barnett following 
March 13. Pieper haa already been 
signed for a return date. Reg 
Marshall office handling Pieper

form of a c< 
local 47 to n

Norvo started from «cratch once again, now ha« 12 
date in Cleveland. Pic by Barry.

danee music, for several yeais a 
fad in this country, is approaching 
the proportions of n major trend 
that has yet to hit its peak, is 
noted in all the main spots in this 
territory. Even beer joint jam 
combos find it necessary to include 
plenty of “South American swing” 
in their offerings in order to ap
pease Conga-conscious patrons.

Good example of the situation is 
the Palladium, where the "Don 
Marcos Rhumberos,” tnngo-rhumba 
unit engaged as an alternate or
chestra, is drawing just about as 
much billing as the Casa Loma 
band. Publicity notices from the 
Palladium stress such items us a 
“La Conga line of 2500 dancers”

FOR 
clarinet . 
ALTO SAX 
TENOR SAX

Los Angeles—Announcement of 
the winners of music awards by 
the Motion Picture Academy, 
which presents statuettes (“Os
cars” to the trade) to the “bests” 
in various divisions of the movie 
business every year, brought the 
usual buzz of indignation from

like a «moke «creen.

Play 
Los 

next

60c aa. 
75c m 
90c m

Los Angeles—Monte Blue, not 
so many years ago rated as a top 
lank movie actor, has bobbed up 
in the band and act booking busi
ness. Monte is handling the con
vention talent department of the 
rapidly expanding Reg Marshall 
agency here. Another recently add
ed Marshall associate is William 
Prass, in charge of the theater ac
tivities.

Unusual interest in the Latin- 
American rhythms is attributed 
partially to the fact that the cur
rent dispute between ASCAP md 
the radio industry has resulted iu 
a big increase in radio usage of 
non-ASCAP music from South 
America.

seemed to be that the Academy 
voters completely overlooked the 
“serious compositions” cf the big
wig composers who have been im-

years. Harline is a former organ
ist and radio arranger.

Criticism of the “Tin Pan Al
ley” award centered around the 
fact that the voters were probably 
moved largely by the batch of old 
time song hits used in the picture 
rather thar by any intrinsic mu
sical value in the score, and that 
credit, if any. should have gone to 
the arrangers rather than to Mu
sical Director Newman. It was 
also noted that this is the second 
time that Newman, who has con
tributed some really fine music to 
motion pictures, has won an 
award with what to him is just 
run-of-the-mill routine work. New
man also won an “Oscar” on the 
strength of "Alexander’s Ragtime 
Band.”

Los Angeles—Whatever the out
come of the Radio vs. ASCAP bat 

I tie, it has resulted in “breaks” for 
several local musicians who have 
had songs and other composition 
accepted by BMI for publication.

Most notable “song writing dis
covery” here, according to BMI’s 
West Coast chief, Harry Engel, is 
Jack Owens, singer and pianist 
with the KFI-KECA staff orches
tra. Owens already has placed 
around 10 songs with BMI for 
early publication and has been set 
by Engel to write a complete set 
of songs for the Republic picture, 
“Puddin’ Head,” a forthcoming 
Judy Canova starrer.

Other L. A. musicians who have 
placed songs with BMI for definite 
publication are Pianist Carl Fisch
er (A Fool Am I), currently with 
Maurice Menge’s Biltmore Ren
dezvous orchestra, and Hal Borne 
(Stupid Mr. Cupid), well known 
studio pianist. Also accepted by 
BMI was a new musical setting for 
the Lord’s Prayer, composed by 
Irwin Yeo, staff at KNX, local 
CBS station.

3 Fleying Strength} 
Ne. I Soft - No. 2 Med. 

No. 3 Herd
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righi in the p 
this bash Jin 
in the Village

publicity man Barney McDevitt, 
Casa Loma did the biggest ne 
night’s business at the Palladium 
since Tommy Dorsey’s opening, 
ringing up around 4600 admission! 
on night of Feb. 22. Ruse Morgan, 
who was to open March 6, will 
have some marks to shoot at. . .. 
Jack McLean combo, which started 
in San Diego some years ago, 
playing its first local date at the 
Casino Gardens, L.A. beach spot 

. . Aaron Gonzales and his rhum
ba-tango combo playing the Satur
day night dances at the Roosevelt’a 
Terrace Room.

Feel 25 Beds. 
$100,000 Might 
Be Inadequate

by CH4RLIE EMGE
Los Angeles—Among the 

of many prominent citizens

Los Ang 
radio « '• •

Martin has drawn the iongeet 
hold-ovei of any band at the Co
coanut Grove in recent yeai s— ia 
his 10th week at writing and tM 
hotel bosses still say “Here inde#. 
nitely.” Report that Richard Him. 
ber will follow Martin. . . Ted 
Lewis set by the local Wm, Morrfl 
office for a week at the Orpheum 
Theater here starting March M 
Same office has Duke Ellingto^ 
currently touring the Northwert, 
booked for the Paramount The-
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Writ, fur Jrtrriptivs liltrtttrt.

March 10 at Sherman’s in Sag 
Diego. Russ quit his recent job m 
office assistant at Local 47 head, 
quarters to stick to the band bu«j. 
ness. One of the features of Plum, 
mer’s band is bass player Buddy 
Hayes, one of the best entertain
ers in the band business. . . , 
Johnny Richards, whose long nui 
at Sherman’s closed March 9, । 
pondering over the fact that eight 
members of his 15-piece unit, in. 
eluding Manager Bob Stabler, 
have received their questionnaire 
from Uncle Sam. Indications art 
that at least two members are ig 
line for early calls to the colors— 
Saxman Jack Ordean (Johnny’i 
ace clarinet man) and Drummer 
Reed Curiy. Stabler, who becamt 
the proud pop of a gal baby og 
Jan. 16, figures Uncle Sam won’t

----------- BY CHARLIE EMGI_____ _
Russ Plummer, whose band wm 

used by Irving Aaronson during 
the latter’s engagements in thu 
territory, goes on his own thj

over, althoui 
much until I 
he wants.

to express approval of the hospi
tal budding plan, launched by Lo
cal 47’s energetic President, J. K. 
(“Spike”) Wallace, was Dr. H. 
Clifford Loos of the Ross-Loos 
Medical Group of Los Angeles, 
which now serves more than 80,
000 clients and has attracted 
world-wide attention as one of the 
most successful group-plan medi
cal enterprises.

Hospital Plan Good
Dr. Loos dispelled one of the 

major contentions of the hospital 
campaign's critics, who have held 
that it would be poor economy to 
construct additional hospital space 
and that it would be much less 
expensive to take advantage of 
hospital facilities already in ex
istence here. Dr. Loos stated that 
Los Angeles does not possess ade
quate hospital space and that there 
if now an actual shortage of hos
p tal beds. The Ross Loos Medical 
Group does not operate its own 
hospital. Subscribers are placed in 
local hospitals (they have their 
choice within reasonable limits) at 
a cost, which, divided among all 
Ross-I. mis clients, averages around 
22 cents per month per client

Not Enough Beds
Dr. loos did express doubt that 

the size of the hospital planned 
(2 > beds) would be sufficient to 
meet the needs of all Local 47 
members and their families under 
all circumstances He also was in
clined to doubt that the amount of 
money estimated as necessary7 to 
build the hospital and get it into 
operation ($100,000) was a safe 
estimate.

Dr. Loos pointed out that it 
would cost more (in proportion to

were bhssf
They <

Back with Red Narva ¡« I ind.i Keene, little brunet chirper 
who left him several weeks ago to put in a short stint with Tony Pastor 
at New York’s Lincoln Hotel. Shown on trumpet in the «hot i* Max 
Kaminsky, with Pastor. Liter Uncle Sam grabbed off half of Red’s band.Music War Has 

Brought Coast 
Musicians Breaks

Ar Bannia Bonec’o, formerly 
first im, clarinet and bass 
clarinet with Paul White
man, with Rudy Vallee,

Will« 
Reor< 
On C<

Hhe number of beds) to build and 
I equip a small hospital than it 
I would a large hospital. For ex- 
। ample, it costs just as much to 
provide X-ray, laboratory7, obstet- 
ricai. surjricai and kitchen facili
ties for a ¿’«-bed hospital as it does

I for a 100-bed establishment.
Must Expand Plan

R. U. Ingram, business manager 
of the Ross Loos Health Group, 
agreed with Dr. Loos that Local 
47’s hospital plan may have to be 
expanded considerably if it is to 
be operated successfully. Ingram 
stated that, according to Ross- 
Loos data, hospitalization for the 
more-than-7,000 members of Local 
47 and their families would mean

(Modulate to Next Page)

EXCHANGE
• LOS ANGELES

Even Beer Joint 
Jam Combos Must

DISTRIBUTORS OF 

CONN * SELMER - EACH

Three Music Awards I ¡«led
This year the awards went as 

follows:
For best original composition • - 

to Leigh Harline, Paul J Smith 
and Ned Washington, for the score 
that accompanied Walt Disney’s 
“Pinocchio.”

For best scoring, regardless of 
source of music (this is a vague 
classification, exact meaning of 
which is not the same to any two 
people)—To Alfred Newman for

Artis Shaw Orch.

LOCKIE MUSIC 
1034 40 S BROADWAY

Duke Touring Coast
Culver City, Cal.—Duke Eiling-

After year« of painstaking research, we be- 
we have found the modern answer to 

the reed problem.

Try STAMANITE" Synthetic Reeds—You’ll 
agree with usl

Al your regular dealer about Marek 25
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Med Heads Laud L. A 
Union Hospital Idea

Play Latin Jive
lx» Angeles—Evidence that pub-

and Teacher
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EEBEN6EKT
Bill MAJOR AVE

Musical Director
Roxy Theatre. N.'Y C
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Ask L. A. Radio Stations to 
Use AFM ‘Pancake-Turners’

Los Angeles—A great big headache is in store for local 
radio station operators, and most of them, as of this writing,
were blissfully unaware of it.

They Can’t Believe It
The headache will arrive in the 

fbrm of a contemplated drive by 
Vocal 47 to install union musicians 
as record turners or “pan cake 
flippers” in Los Angeles radio sta
tions. Scale for this new type of 
“musical employment” had not 
been set, according to Carl Von 
Ritter, Local 47 official who has 
been making the preliminary in
vestigation and who will be in 
charge of the campaign.

Radio station operators had not 
pa yet been officially informed of 
the contemplated union move and 
for the most part declined to com- 
ment All expressed disbelief. As 
one put it, “That can’t happen

A Bunch of the Boys were kicking it out at n little guy named 
Lim't, and the Beat photog clicked the shutter on this choice piece of 
go. Until he went up to Milwaukee recently, Roy Eldridge, at left, was 
Harry Lim’s “house man” at his Sunday afternoon sessions in Chicago's 
Sherman Hotel. Since Bud Freeman's been in town, Harry has another 
“houM* man.” Bud is shown in center in the shot above; he is staying in 
town indefinitely, just to gig and take it easy. Jimmy McPartland, al 
right in the picture above, provided interesting contrast to Roy's horn in 
this bash. Jimmy is now in Mew York, fixing to take a band into Nick's 
ia ibe Village. Lim's sessions march on.
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Will Osborne 
Reorganizing 
On Coast

Lob Angeles—Will Osborne is 
reorganizing a band, much to the 
surprise of everyone out here. 
Personnel is not set so far but 
Will is auditioning musicians and 
will end up with a 14-piece outfit 
featuring strings. Evidently Os
borne’s fling as a producer of 
movie shorts for juke-boxes is 
over, although he is not talking 
much until he gets set with what 
he wants.

New York—First indication that 
Will Osborne was reorganizing, 
after announcing his retirement in 
St Louis two months ago and 
turning over his entire library to 
Diek (Stinky) Rogers, his vocal
ist came here last week when 
Osborne telephoned Rogers, whose 
band just left the Roseland Ball
room, asking for his old p. a. 
system to be sent to Los Angeles.

Osborne also wanted arrange
ments—not the ones he gave to 
Dick—but copies and new ones. 
Rogers and the men in his band, 
all of whom worked for Will, were 
mystified and could give no ex
planation for Osborne’s sudden 
[^entrance into the band game. 
His return will not affect the 
Rogers band, however. Dick and 
his crew currently are playing 
the State Theater on Times Square,
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★ ★ Stars of the Newer,
Greater Paul Whiteman Band . . .

MURRAY McEACHERN

• •. «ad RAY EKSTRAND

CHET GROTH
?*l«erBusilyManhattan diatilbutnr of the 
T*“***“- 47^ S. 8th St., Minneapolis, 
errio •«<! <4e store for their new

Clvinm that will form the baaia
* ««Uttodinf Whiteman reed section.

here. Public opinion wouldn’t stand 
for it.”

It Works In Chicago
Harry Maizlish, manager of 

KFWB, said, when asked for com
ment: “I can’t believe that Local 
47 officials, in whom I have always 
had great confidence, intend this 
idea to include a station like ours, 
which operates on a 100% union 
basis. In order to employ union mu
sicians as record turners, I should 
have to dismiss union announcers.”

To date, the only city in which 
the system of union musicians as 
record flippers has been tried is 
Chicago, where it is working to the 
satisfaction of all involved.

25,000 More 
Yards of Music 
For Fantasia'

Los Angeles — Leopold (Stoky) 
Stokowski, batonning a 75-piece 
orchestra of Hollywood studio mu
sicians, recently turned out almost 
75,000 feet of sound track carry
ing additional musical numbers 
which will be added to the score 
of “Fantasia,” the Walt Disney 
cartoon-concert, now playing a 
limited number of first-run movie 
houses in various parts of the U.S.

The Disney plan is to vary the 
“Fantasia” program by replacing 
various musical numbers from 
time to time. This will also involve 
the production of additional ani
mated subjects, as the latter are 
based entirely on the music.

The music recorded at the re
cent session, which was completed 
in a five-hour period starting at 
midnight, Sunday, Feb. 23, in
cluded Swan of Tuonela (Sibelius), 
Flight of the Bumble Bee (Rimsky- 
Korsakoff), Invitation to the Dance 
(Von Weber), Peter and the Wolf 
(Prokofieff), Humoresque (Tschai- 
kowski). Debussy’s Clare de Lune, 
recorded in Philadelphia when the 
original score was prepared but 
not used in the initial production, 
will also be inserted in “Fantasia” 
shortly.

Four sound tracks were used in 
recording the music mentioned 
above. Additional sound tracks will 
be used for solo passages. These 
sound tracks will be “mixed”for the 
master print.

WHEN IN DETROIT
Bring Your

Instrument Troubles to

IVAN C. KAY
DETROIT HOME OF

SELMER and BACH
Our Repair Department Can't Be 
Beat • Complete Line of Reeds 

end Accessories
Cherry 428 • Detroit «112 John R

Union Hospital Plan Lauded by Doctor 
(Jumped from Page 12)

meeting the hospital needs of a 
“population” of 21,000. The Ross- 
Loos “population” of 80,000 calls 
for constant occupation of around 
100 hospital beds. On this basis a 
25-bed hospital would barely meet 
the minimum requirements of the 
Local 47 "population,” and a sud
den peak load would create unfor
tunate circumstances, with a bad 
headache for someone if one mem
ber had to be refused admission 
while another was accepted.

May Need Reserve Fund
Ingram believes that it would 

be safer to figure on a 50-bed 
hospital. The cost, he said, could 
be calculated at $2,000 per bed, 
plus the cost of the building site. 
Cost of operation and maintenance 
will probably be around $6 per 
patient per day. If 25 beds are 
occupied continuously—and Ross- 
Loos statistics indicate that this is 
a conservative estimate—the cost

-------- Attend The--------mo premier
OF A NEW SELMER 

That Offers - - ~
Flexibility — clean-cut phrasing • • . . •

Power-to-spare high and low registers • •

Dependable, speedy valves

Reserve sustaining power

An entirely new kind 
new ease and sureness

TRY IT!

FIRST SHOWING CITIES
ATLANTIC CITY, N. J. 

Irving’s Music Shop
BALTIMORE, MD. 

Hammann’s Music Shop
BIRMINGHAM, ALA. 

H. H. Niles
BOISE, IDAHO

BOSTON, MASS. 
Ernest U. Wurlitxer

BROOKLYN. N. Y. 
Perlman Piano«, Inc.
BUFFALO. N. Y.

McClellan Munc Stör«
CANTON, OHIO 

Gattuso Music Company

CHARLOTTE, N. C. 
Brodt Music Company

CHICAGO, ILL.
Lyon 3t Healy, Inc. 

Lyons Band Instrument Co. 
Herbert Musical Instrument

Company

If your city isn't listed, ask your favorite dealer to book an early appearance now I

H. & A. Selmer INC^ ELKHART, INDIANA

of operation can run well over 
$50,000 per year. A large reserve 
fund would also be essential.

None of the figures given above 
include doctors’ services.

Members’ Support Necessary
Both Dr. Loos and Business 

Manager Ingram believe that the 
resources of an organization like 
Local 47, with the opportunities 
for obtaining outside financial aid 
through donations and benefits, 
probably are sufficient to found a 
hospital such as that planned. 
However, they are inclined to the 
belief that periodic payments of 
some kind from Local 47 members 
will eventually be desirable and, 
even necessary for its successful 
continuance.

Motet due to deadline requirement« there 
wa» not •uffieient limo for either Dr. Loot 
or Mr. Ingram to examine thia interview 
before publication. If there are any etatiMi- 
eal errors they may be charged to the 
reporter.

of trumpet that 
of playing -

IN THESE
CINCINNATI. OHIO 

Ray Lammers Music Hous«
CLEVELAND, OHIO 

Conrad Kaufer
DAYTON, OHIO 

Hauer’s Music House
DENVER, COLO.

The Sax Shoppe
DETROIT, MICHIGAN

GREAT FALLS, MONT. 
Kope Piano House

HARRISBURO, PA. 
Troup Brothers

HARTFORD, CONN.
Perlmutter. Inc.

HONOLULU, HAWAII 
Bergstrom Music Co., Ltd.

HOUSTON, TEXAS 
Washburn Music Co.

LINCOLN, NEB. 
Dietse Music Hous«

LOS ANGELES, CAL. 
Lockie Music Exchange

MADISON, WIS. 
Ward-Brodt Music Co.
MILWAUKEE, WIS.

Musicians Service 3t Supply
MINNEAPOLIS, MINN.

Chester E. Groth
NASHVILLE, TENN.
Strobel’s Music Shop
NEW YORK CITY

Henri Selmer 3s Co., Inc.
OAKLAND. CAL. 

Best Music Company

OTTUMWA, IOWA
Arthur Reifsnyder

PATERSON, N. J.
Edw. J. Lucibello

PHILADELPHIA, PA.
Jacobe Bros.

PITTSBURGH, PA.
F. J. EUisher

‘Economy Knife’ 
Slashes Charlie 
McCarthy Ork

Los Angeles—Economy knife, or 
something, dropped on the Chase 
& Sanborn airshow (Charlie Mc
Carthy) and sliced 12 musicians 
from the program’s orchestra, 
which contained 30 men from the 
time the show first hit the air 
under Werner Janssen almost four 
years ago. Entire band was put on 
notice when the order came, with 
understanding that 18 members 
would be re-engaged. Musicians 
were still in the dark as to who 
would be retained at this writing. 
First broadcast with the 18-piece 
unit was to be Sunday, March 9.

Robert Armbruster took over as 
conductor on the show after about 
four weeks of Janssen of the 
heavy symphonic beat. Armbruster 
has been with it ever since. Leon
ard Stallcup is ork steward (con
tractor).

will give you a

READING, PA.
Zeswits Music Co.

ROCHESTER. N. Y. 
Columbia Music Store
SALISBURY. N. C. 

Brodt-Separk Music Co.
SALT LAKE CITY, UTAH 

Beesley Music Company
SCRANTON, PA. 

The Cetta-Parrish Music Co.
SEATTLE, WASH.

Pacific Musii Company 
SPRINGFIELD, MASS. 

Shumway Saxophone Shop 
ST. LOUIS. MISSOURI 
Hunleth Music Company

TRENTON, N. J, 
Groom’s Music Store
WARREN, OHIO 

Suchanek Music Company
WASHINGTON, D. C.

Charles R. Miller Co.
YORK, PA.

Herbert R. Smith Music House
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8 New Basie Sides;
Tesch Album Issued;
Duke Tunes by Steele

55002. Most uncommercial areby DAVE DEXTER, JR

heavy beat. The sextet shines

Paul Mares Nagasakitenor.

They Know the Record Business

Ersk

have

Basie

Bubber Miley’s

A buy at $2.50

Ted SteeleGene Krupa
little combo comprising

Decca Doings

4 Het JAM SESSION
Floating Point Vaut

Chai

HOELHOSE

(Jump tn Next Page)

CONN
XUM

Somebody Stole My Gal and I'm 
Always Chasing Rainbows, 35916, 
with Harry Jaeger providing a

gui- 
Ted

Mean to Me, made in

organ, Novachord,

Feelin’ and

tar, piano and bass fiddle.

COUNT BASIE, at long last, seems to be getting the big 
push his band has so long needed, at least on wax. Four 

records, eight sides in all, have been released on the Okeh 
label in the last five weeks, and most of them good.

Strongest of the batch is an Earl Warren original. Rocking 
the Blues, arranged by Buster Harding and spotting a few

Louis Jordan plays fine alto and 
there’s a good beat on his Pine- 
top’s Boogie Woogie and T-Bone 
Blues, 8525. . , More jive by Ers
kine Butterfield, 8524, as he sings

floating point 
Phonograph Needle

Billie Holiday’s best vocals in his
tory, plus neat samples of Hodges. 
Les Young and Buck Clayton. And 
note the wonderful, moving beat 
Cosy Cole and company achieve >n 
the rhythm section, 35926. . . Ell- 
>ngton was rough in ’28, but he 
had that spark. Hear Misty Morn
in’ and Blues With a Feelin’ on 
Col. 35955 and you’ll have heard 
two of the sides which started the 
Duke boom nearly 13 years ago.

On his last L. A. date for Victor, 
Artie made Smoke Gets in Pour 
Eyes with his Graniercy Five and 
Dancing in the Dark, by full band, 
with a svelte string section spar
kling a brilliant orchestration 
topped by the Shavian blackstick. 
Smoke is one of the Gramercy’s 
best yet despite the harpsichord, 
which has no place in a setup like 
Shaw's. Dark doesn't equal Artie’i 
recent Stardust but at that it’s top 
drawer stuff and well worth the 
four-bits asked. Vic. 27335.

Williams sings the first, a knocked- 
out thing which has him blowing 
horn on the final chorus. Perfidia, 
arranged by Eddie Sauter, ends up 
in Benny’s old Don’t Be That Way 
style with u raft of key-changes. 
And fine. . . His 12-incher of Man 
I Love is coupled with Superman, 
unimpressive and too complex ex
cept for Williams’ horn get-offs,

standouts, 
píete.

on Gone with What Draft and bn 
the Alamo, 35938, with Basie at 
the piano. Jo Jones on drums, and 
George Auld contributing stellar 
tenor takes. Pop tunes done asbars of Warren’s bouncing alto 

Flipover is a screwy rhumba-jump 
tune, composed and scored by the 
Count, called Volcano. They’re on 
Okeh 6010. Ba- —

Filters Record Scratch 
Through

Take It, J 
than average 
riding a Johr 
arrangement 
mnee, is a 
mercial perfi 
more than im 
moving Bosto

You may not like Tesch's stick— 
plenty of guys who worked with 
him deplored his intonation and 
limited technique. But the guy had 
something no one today has and 
this album (C-43) proves it. The 
McKenzie-Condon sides are by far 
the best. A swell job, in all, and 
a tribute to the 25-year-old Chi
cago boy «’hose death in ’32 robbed 
jazz of one of its few great white

With a 
Hammond

Who Am I? (Okeh 5987) and It’s 
the Same Old South a”d Love 
Jumped Out (Okeh 5963) show 
Buddy Tate’s tenor talents in place 
of Les Young’s, who will be missed 
more as the band goe= along. Buck 
Clayton, whe wrote Jumped Out, 
also gets in ■ fine horn chorus But 
the trombone bits (Dickie Wells) 
are shaky. Jo Jones’ hide-handbng 
comes through the grooves in fine 
style coupled with the Page bass, 
Gree i guitai and Basic ivory. The 
Count’s on the move and his rec
ords are pulling him. These show 
why.

Steele, one of the best of the Nova
chord caressers, and only 23, pre
sents a collection of Duke Elling
ton tunes which shape up strong 
in album form (Decca 179) on 
10 sides. Titles are Mood Indigo, 
Lost in Meditation, Solitude, Prel
ude to a Kiss. Sophisticated Lady, 
twful Sad. I Let n Song Go, Love 
in My Heart, In a Sentimental 
Mood and Azure. Steele couldn’t 
have chosen a better composer and

Charleston 
Good For Noi 
ad with Len 
lying the fac

Record
( Jiunpt

C. G. CONN, ZW
371 A CONN BUILDING, ELKHART, IND.

It’s n bal. 
sings and U 
and Death I 
Chicago reef 
The old mas 
technically b 
vocals are k 
welcome any 
get around Isie’- follow - up 

to Harry James’ 
recent Musie 
Makers—des 
tined for big 
popularity des
pite its simple 
riff theme — is 
split with n 
jump novelty, 
sung by Helen 
Humes, titled 
It’s Square But 
It Rocks. Okeh 
6017 Stampede 
in G-Minor and

better tunes. His unit is limited, 
there’s no beat, and a tendency 
toward repetition seeps through. 
Yet it’s an album for any disc 
collection and recommended highly 
for the unique treatment of some 
really great music. Awful Sad und 
Prelude are especially worth dig
ging.

No Use 
Cool Pool ai 
enjoyable st 
Uxed vein. 1 
er’« horn s 
rehearsed or 
11049.

The leader 
Pule Moon, w 
stomp anywaj 
Kep-Tee -Hoot 
Tony, BBird 
'"o good to I 
knal as weak

good. . . Beiderbecke and Tram, a 
Damon-Pythias team, made Crying 
All Day and A Good Man Is Hard 
to Find in 1927. They’re available 
now on Col. 35956. and show the 
Bixian horn well. . . Rougher, dirt
ier trumpet by Red Allen feature 
Allen’s Rosetta, Chloe, Yellow Dog 
Blues and Mean bld Bedbug Blues, 
and there’s a mess of fine musi
cians helping him. Numbers are 
35954 and 35882. . And finally, 
another Louie, this time with Clar
ence Williams’ Blue Five, weakest 
of the Columbia reissues and dat
ing from 1924. Sidney Bechet also 
is heard on William.-' I’m a Little 
Blackbird (35957) and Mandy, 
Make Up Your Mind. These two 
go back too far, but at that they 
are superior to most of the other 
jazz being cut in those days.

New York—Two of the three gentlemen shown here are in charge of 
all activities of the Columbia Recording Corp. Left to right. Danny Kay«, 
who recently signed to record for Columbia, has a leading role in th« 
(Gertrude Lawrence legit show “lady In the Dark"; Manic Sacks is th« 
high-powered Music Corp, of America exec who quit his job to heroin« 
head of artists and repertoire at Columbia; at right is Edward Uallei» 
stein, Columbia’s president. The three met informally during the ivi» 
bration of Columbia’s second birthday party at Hotel Gotham. I <irry 
Gordon pie.

only Goodman can do 'em are: 
35910—Theta Thing» You Left Me 

Ye» My Darling Daughter.
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currently at

and piano? Jivin’ the Missouri 
Waltz and Stayin' at Home, which 
may be a big juke-box success. ., 
Dowi to earth, salty-sounding Hue» 
by Johnny Temple, backed by 
piano, clarinet, trumpet und drums, 

n Corrine Corrina and Baby Don’t 
You Love Me No More, on Decca’i 
race label, 7825. The man'* got (t 
and his accompaniment is the nut^

reatina Point Phonog-apn 
Nhov today, throw i» 
■w «> n»»t Soptombor.

• When you all together- three outstanding 
jazz sax expe-r eats like Bud Freeman, Johnny 
Hodge' md Chu Berry you on bet your bot 
t«»m dollar they’re Conn users and boosters. 
The above group was recently assembled for 
an informal ian session by Harrv Lun, Batavian 
j.izz tuthorirv Freeman is now in New York, 
Hodges with Ellington, and Berry is with C«h 
Calloway.

Have you seen the neu features Conn has 
developed to make better and easier playing? 
Why not stop in at your Conn dealer and try 
a Conn today?

vouto<: 
WILL PLA
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«cratch, • 
quality an 
erd»—buy

Hamin. a 
Flaatina Point Niial**

and Land of Dreams 435880) offer 
extraordinary Boyce Brown alto 
pyrotechnics, out-o-tune Omer Sim
eon clary, and really solid trom
bone trumpet bits by Santo Pecora 
ant* Mares. . . Louis Armstrong’s 
Mahogany Hall Stomp and Beau, 
Koo Jack (35879) are excellent! 
1929 examples of Satchmo’s genius. 
Teddy Wilson’a I’ll Get By and

Here’s one 
was supervi 
Sidney play« 
on Slippin’ 
»7337) and 1 
Egyptian F 
corded are 
virile sliphoi 
Allen’s truir 
team of Hea 
isn't bad.

Columbia Jazz Reissues
Its policy of reissuing old jazz 

classics a new label a success, 
Columbia comes through with a 
late February output which merits 
the attention of all collectors. 
Glenn Miller’s In a Little Spanish 
Town (35881) and Solo Hop show 
fine Berigan horn and Ed Miller

Benny Goodman
A long list of stuff by BG’s big 

band, most all of it commercia 
with good-enough vocals by Helen 
Forrest, reveals Let the Doorknob 
Hitcha and Perfidia to be the best 
single engraving. Col. 35962. Cootie

35937—J Left My Heart in Your Hand 
A I Hear a Rhapsody.

Helen Forrest sings all six. She’s 
one of the more pleasant chirps 
who has no affectations, baby talk 
and tin ears.

Krupa’s sole for the kids to ad
mire is on Who. It’s fine drum
ming, hut nukes for poor listen
ing. Full Dress Hop and He’s 
Gone, on this turntable, sound the 
best of the batch and going fur
ther, the best Krupa biscuit fare 
in a long time.

Frank Tuschumacher Album
Columbia goes heavy on the jazz 

this time out with Frank Tesche- 
macher’s clarinet getting the call 
—a full collectior of eight Tesch 
sides in album. George Avakian 
got it up and put it through. This 
is it;

j Sister Kate and Nobody*» Svoethourt* with 
Charles Pierre’s ork.

Model No. II Velocity Micro
phone represents the How 
type of microphone for *“ 
around use • broadcastisG 
orchestras and tenoral puw* 
address work.
Output level Minus W DB. 1* 
put - direct to grid.
quency response 40 to Ü.W0G 
P. 8. Complete with D »•

Okay Okehs
Wayne Herdell, long boosted ia 

the Beat for his Steinway style, ig 
heard on Sonny Burke - (Okeh 
5989) Jumpin’ Salty and Mtnoi D« 
Luxe. The band, now under Saia 
Donahue’s leadership, kicks lustily 
on two Basie-apings, both of which 
were written and arranged by Sam.

> . . Probably the last Horace Hen
derson disci, are his Ginger Bell» 
and Do Re Mi (5978) and Turkey 
Special coupled with Sultan Sere
nade (6026) both standouts from 
the point of jazz arrangement .ini 
individual improvisations. Not 
much tn recommend on Cab Callo
way's Arc You All Reet (6035), 
the backer, Cupid’s Nightmare, t 
Don Redman compo, shaping 
stronger. . Seger Ellis again 
clicks—but well—with Jitterbugi 
Jump (6051) and Mellow Stuff. 
Ellis’ piano is right there and the 
tenor and trumpet know their way 
around.

Lux Lawis-Albert Ammont
Dan Qualey hasn’t missed yet 

on his Solo Art label of piano 
solns. His latest achievement is a 
split pairing, Meade Lux Lewin 
doing Messin Around and Albert 
Ammons- soloing St. Louis Bluet, 
both well recorded and both out
standing 88 exhibitions. It’s a pri
vate label, info on which may be 
gotten from Qualey at 407 West 
52nd street. New York City. The 
stuff’s here on these and Ammon’s 
treatment of the Handy evergreen 
is a special barrel of kicks.

Almost as prolific as Basie, if 
t ot quite so satisfying, is the 
Krupa band this month. Current 
releases, all on Okeh:

Full Dre»» Hop and Nho, 6009
Drum Boogie and Hoar * Bout That 

Utul, 6046.
jungle Madne»» und Apurktody 

(theme5997.
He*» Cone and The Sergeant Na» 

Shy, 5985

The band’s on a Basie kick most 
of the way, except fo' the Shy 
side, which, being iron, Ellington's 
pen, naturally smacks of the 
Duke’s band. But only smacks.

AMAZING VALUES

TOtEDO.Ce
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Becord Reviews
(Jumped from Page 14)

Sidney Bechet
Here’s one “Bash” session which 

nas supervised right Rarely has 
Sidney played better soprano than 
on Slippin’ and Slidin’ (Vic. 
27337) and better clarinet than on 
Egyptian Fantasy. Perfectly re
corded are Jay Higginbotham’s 
virile sliphorn exhibitions and Red 
Allen’s trumpet. And the rhythm 
team of Heard, Braud and Toliver 
isn’t bad,

Jimmy Yancey
It’s a ball this time as Jimmy 

sings and plays Crying in My Sleep 
and Death Letter Blues, made in 
Chicago recently for BBird 8630. 
The old master’s piano isn’t good 
technically but he feels it; his blues 
vocals are kicks. More like this is 
welcome any time Leonard Joy can 
get around to making it

Erskine Hawkins
No Use Squatvkin’ and Keep

Cool Fool are far apart. First is 
enjoyable stuff, in an easy, re
laxed vein. The band and the lead
er’s horn sound rough and un
rehearsed on the coupling. BBird 
11049.
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New York—Tliis is how Vaughn 
I Monroe and his chirper, Marilyn 
I Duke, look during a recording date. 
I Milton Drucker caught Vaughn, 
’ who plays trumpet, and Miss Duke 
. in this pose while she was learning 
I lyrics to Requestfully Yours, which 
| the Monroe band made along with 
I five others for Bluebird recently. 
I Wm, Morris office which handles

the band believes Monroe will be 
“the” band of 1941. Monroe is 
currently at Hotel Statler, Boston.
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Vaughn Monroe
Take It, Jackson shows better 

than average tenor and trumpet 
riding a Johnny Watson tune and 
arrangement. Reverse, My One Ro
mance, is a run of the mill com
mercial performance. Jackson is 
more than impressive for this fast
moving Boston band. BBird 11045.

Tony Pastor
The leader strains too hard on 

Pole Moon, which is a weak Indian 
stomp anyway, but no weaker than 
Hep-Tee-Hootie, also sung by 
Tony, BBird 11040. The band is 
too good to be messing with 
•erial as weak as this.

ma-

Charlie Barnet
Charleston Alley, a stomp, and 

wood For Nothin’ Joe, a slow bal
lad with Lena Horne’s vocal be
lying the fact that she’s colored,

make up the wild man’s contribu
tion to the discs of the months. 
And like Pastor, he’ll need more 
and better tunes to make his con
tribution valuable. BBird 11037.

Duke Ellington
No man can keep the par Duke 

established on his first 12 sides for 
Victor. So it isn’t surprising that 
Duke’s Flamingo and The Girl in 
My Dreams are pretty bad sam
ples of Ellingtonia, Herb Jeffries’ 
singing getting the blame for a 
share of it Benny Webster is the 
only man who comes through. Vic. 
27326.

Uno Moe Carlisle
This Ohio girl who for the past 

two weeks has been working at 
Kelly’s Stable in New York, along 
with Les Young’s band, sounds 
good on her own songs. Walkin’ 
By the River and I Met You Then, 
with trumpet by Benny Carter. Una 
Mae’s piano is in the Waller tra
dition; her songs are a la Holiday 
but only superficially. BBird 11033.

Mildred Bailey
Reissues of la Millie’s Rockin’ 

Chair, with Norvo’s 1937 band, and 
There’ll Be Some Changes, with 
Mary Lou Williams and Floyd 
Smith assisting, jump from Vo
calion to Col. 35943. Wonderful 
Bailey, here, and preferable to her 
more recent Don’t Take Your Love 
from Me and Easy to Love, ar
ranged by Ed Sauter. Flutes and 
bass clarinets don’t complement 
Mildred’s voice as does the instru
mentation on the first two sides. 
Col. 35921.

Raymond Scott
By far the prettiest, most sin

cere piece of work Scott has yet 
turned in with his large outfit is 
When Cootie Left the Duke, a tone 
poem of the separation, with Jackie 
Hall playing weird Cootie-like 
growls and the saxes mourning 
low, a la Duke. Backer is Petite, 
also okay in its way, as a good 
instrumental. Col. 35940. Two more 
Scott plates pair Eagle Beak with 
Copyright 1950, on Col. 35911. A 
guy named “Flint” is listed as com
poser of all four tunes—obviously 
a phony. But the music’s not. 
Sprinkled throughout are guitar 
kicks by Art Ryerson, tenor by 
Stan Webb and clean, precise brass 
and reed ensembles.

Will Bradley
To these ears, the band has out

worn its welcome with the pseudo
boogie etchings. Only two of its 
current batch are especially note
worthy, one, This Little Icky Went 
to Town, showcasing Fred Slack’s 
brilliant keyboard capers with a 
rhythm section. Coupled with 
Break It to Me Gently, which 
means nothing, Col. 35922. Also 
an egg-layer is Chicken Gumboog 
(Col. 35939), the reverse of Star
dust, which is nicely done with 
a good Jim Valentine vocal. The 
band’s Bounce Me Brother (Col. 
35963) is as good but no better 
than Woody Herman’s on Decca, 
although Southpaw Serenade on 
the back again features Slack’s 
piano and McKinley’s nimble, tasty 
drumming. Bradley gets a marvel
ous drive on Icky, his trombone is 
superb, the beat dynamic and the 
ensembles swell. But things like 
Gently and Chicken can hardly 
help the group from any stand
point.

Boogie Woogie Album
Columbia has one of the better 

sets this month in its album of 
boogie woogie piano selections (C- 
44) selling at $2.50 and including 
eight sides. The contents:

Boo Too and Woo Woo, Harry Jame«* 
trio with Eddie Dougherty on drama, Albert 
Ammoni, piano on “A*’ wide, and Pete John« 
son, piano on Woo Woo,

Boogie Woogie Prayer, three pianos, Am-

Most Popular Records in the Coin Machines

SONG FIRST CHOICE SECOND CHOICE

MY MASTERPIECE
I BIST MED

YOU
*ILL PLAY BETTER/

TRY IT!

LLrENCH AMERICAN REEDS MEG CO.. Inc. 1 65 8 Broadway N. Y. C.

1—The Last Time I Saw Paris 
2—1 Hear a Rhapsody . . . 
3—Oh, Look at Me Now • • 
4—Stardust................................ 
5—Bounce Me, Brother . . 
6—Yes, My Darling Daughter 
7—Frenesi...................................  
8—So You’re the One . . . 
9—/ Give You My Word . . 

10—High On a Windy Hill . 
11—Along the Santa Fe Trail 
12—Perpdia.....................................

Dick Jurgens, Okeh • 
Jimmy Dorsey, Decca . 
Tommy Dorsey, Victor 
Artie Shaw, Victor . . 
Andrews Sisters, Decca 
Dinah Shore, BBird . 
Artie Shaw, Victor . . 
Dolly Dawn, Okeh . . 
Eddy Duchin, Col. . . 
Jimmy Dorsey, Decca . 
Glenn Miller, BBird . 
Jimmy Dorsey, Decca .

Hildegarde, Decca 
Charlie Barnet, BBird 
Woody Herman, Decca 
Bing Crosby, Decca 
Woody Herman, Decca 
Andrews Sisters, Decca 
Woody Herman, Decca 
Hal Kemp, Victor 
Al Kavelin, Okeh 
Gene Krupa, Col. 
Bing Crosby, Decca 
Gene Krupa, Col.

Tune making the biggest jump since March 1: Oh Look at Me Now, written by an amateur and 
first recorded by Tommy Dorsey.

Above compilations obtained from Down Beat representatives, who every week check the major 
distributors and operators selected at random in New York, Chicago. Los Angeles and three other 
metropolitan areas, latter three being changed in order to get accurate cross-section pictures of which 
records are being heard in the coin-operated phonos.

SLEEPERS"
Records in this classification include unusual tunes, or unusual versions, which are proving surprises 

or “sleepers” in many locations. Any one of these may overnight break into the “favorites” class above. 
Operators and musicians are urged to hear them because of their “different” ideas and performances.

JIMMY DORSEY: As already mentioned in this 
column, his band’s version of the Latin song Ama- 
pola is climbing fast after having been released only 
a month. Double vocal by Bob Eberly nnd Helen 
O'Connell helps make this a natural for machines 
on all types locations. Decca.

WILL BRADLEY: Latest click this band has is a 
thing Uradley and Ray McKinley call Southpaw 
Serenade, with Freddy Slack's piano sounding Beat 
Me Daddy style. Columbia. Strong for Negro and 
college or high school locations.

WOODY HERMAN: Hurry Back to Sorrento, a 
Sid Robbin adaptation of an old Italian song, looms 
as a successor to Frenesi, which is beginning to slip 
in most locations. Herman patterns it after his 
version of Frenesi—mostly vocal—and in slow tem
po. Heavy radio network plugs on Sorrento are 
helping make it a big click in the machines. Decca.

ARTIE SHAW: Operators who cleaned up on 
Artie's Begin the Beguine and Stardust can't miss on 
Dancing in the Dark, a lovely arrangement featuring

eidM.

Boogie Woogie, Count Basie’s Blue Five, 
with Carl Smith’s trumpet, originally on 
Voealion.

Bearcat Crawl, Meade Lux Lewin piano

Except for Prayer, which is 
much too cluttered and heavy, the 
sides are good examples of 8-to-a- 
bar piano. Basie’s side and the 
Johnson-Turner disc are most in
teresting. Nicely bound in album 
form, it’s a collection slanted at 
the thousands who have become 
boogie converts since Will Bradley 
made the style commercially pop
ular.

Johnny Long Bond 
Mokes Four Sides

New York—Latest recordings to 
be made by Johnny Long’s band 
are The Moon Won’t Talk, Una 
Mae Carlisle’s Walking By the

strings and the leader’s clarinet. Commercial and 
appealing, for all locations. Victor.

BING CROSBY: For St. Patrick’s day, try Bing’s 
new Did Your Mother Come From Ireland, released 
early this month. The King's Men and Victor 
Young’s ork back Bing on a tune right out of Erin. 
Sure stuff for Hibernian spots. A special for St. 
Pat’s day. Decca.

TONY PASTOR: Let’s Do It, an old show tune, 
gets new treatment with a long Tony vocal which is 
cleverly done and which is really pulling nickels 
for operators in the New York area. Bluebird.

JACK LEONARD: This young singer, formerly 
with Tommy Dorsey, has a winner in Gettin’ Senti
mental Over You. Nice song, nice arrangement, 
nice performance. Soft and ballady and perfect for 
dancing. Okeh.

MILDRED BAILEY: Columbia has reissued her 
famous version of Rockin’ Chair, all vocal, which 
looks like a natural on all locations because of 
Bailey’s prominence through the years everywhere. 
Worth trying.

River, an original by arranger 
Johnny Murphy, The Boogieman, 
and the BMI ditty, Accidentally 
on Purpose. Long and band go 
back into New York’s Roseland 
Ballroom late in March after a 
theater tour.

Decca Plans New 
Boogie Collection

New York—Because its first al
bum of Boogie Woogie music, is
sued last November, proved one of 
the most sensationally successful it 
has ever released in the popular 
line, Decca shortly will issue a 
newer, 1941 album of boogie music 
with additional artists featured. 
Among the sides in the second edi
tion will be two previously un
issued Meade Lux Lewis piano so
los, a Charlie Segar boogie classic, 
and a Turner Parrish solo origi
nally put out on Champion.

Dave Dexter is selecting the rec
ords and writing the booklet to 
accompany them.

Pastor—Bluebird 
Set for Year

New York—Tony Pastor, now at 
the New York Paramount Theater, 
has been signed for another year 
by RCA-Victor for records. Pas
tor’s biggest Bluebird disc to date 
is his version of Let’s Do It backed 
with Ready, Get Set, Jump.

Joe Reichman
Clicks on Discs

New York—Joe Reichman, whose 
band left the Essex House to take 
to the road last month, will be 
boomed by Victor on records 
throughout 1941. His four recent 
test sides are selling so well that 
Leonard Joy signed him to a year’s 
binder. Reichman is being man
aged now by Wm. Morris agency.

You Need These MARKS Hits 
NOW Played on All Top Stations

POPULAR FOX TROTS
TWO HEARTS THAT PASS

IN THE NIGHT (Lecuona) . . . 
FOR WANT OF A STAR (Lecuona) . 
IT WAS WONDERFUL THEN

(And It’» Wonderful Now) . . . 
MADAM CAN YOU

STILL REMEMBER?.......................  
INCERTIDUMBRE................................. 
I'LL SING FOR YOU ...... 
SALUD DINERO Y AMOR . . . . 
MY ONE ROMANCE........................... 
SILHOUETTE IN THE EVENING . . 
FINE AND MELLOW........................... 
LETS DANCE..........................................
YOURS (Quiereme Mucho) . . . ,

ARRANGER

Jack 
Jack

Paul

Jack

STANDARD FOX TROTS ARRANGER

Mason 
Mason

Weirich

Mason
George Cole 
Paul Weirick 
Helmy Kreta 
Lou Singer 
Leroy Holmes 
Buck Ram 
Vic Schoen 
T. Camareta

MISCELLANEOUS
PLAY FIDDLE PLAY (Walti) 
CHIAPANECAS (Waite) . . 
LA CONGA (Conga) . . 
VIENE LA CONGA (Conga) 
BY HECK (Novelty) . . .

Art McKay 
George Cole 
Graham Prince 
George Colo 
Jimmy Dale

AMAPOLA.................................................
ANDALUCIA (Ths Breexe and I) 

(Locuona) .......................................
BLUES MY NAUGHTY SWEETIE 

GIVES TO ME.............................
CANTO KARABALI (Jungle Drums) 

(Lecuona) .......................................
EL RANCHO GRANDE......................  
IDA. SWEET AS APPLE CIDER . . 
JAZZ ME BLUES................................. 
MANHATTAN (Rodgers & Hari) . 
MARIA LA O (Maria My Own)

(Lecuona) ............................................
PARA VIGO ME VOY (Say "Si Si") 

(Lecuona) ............................................
PEANUT VENDOR (El Manisero) . . 
SENTIMENTAL ME (Rodgers & Hari) 
SHIM-ME-SHA-WABBLE......................  
SONG OF THE ISLANDS . . . . 
TA-RA-RA-BOOM-DER-E......................

Will Hudson

T. Camarata

Marvin Fisher

Artie Shaw 
Van Alexander 
Vic Schoen 
Artie Shaw 
Lew Harris

Artie Shaw

Vic Schoen 
Artie Shaw 
Lew Harris 
Buck Ram 
Henri Klickmann 
Helmy Kresa

THERE'LL BE SOME CHANGES MADE Artie Shaw
TISHOMINGO BLUES . Buck Ram

75 CENTS EACH
for these orchestrations and thousands of other Marks hit tunes available
for radio performance to licensees of BROADCAST MUSIC, INC. (BMI)

ORDER TODAY FROM
Edward B. Marks Music Corporation, Dept. D, RCA Bldg., Radio City, New York

XUM,
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By Murray McEachern

Of Paul Whiteman’s Band

Van

placed

Bernie Young. Paul Mares work the trombone and the

Low

much aluminum sound track

and

EASY INEXPENSIVE BETTER
with WEBSTER-CHICAGO'S

Plenty of Slow Practice

Seisaboral
way. inexpensive way-

PRESCOTT’S

MANUSCRIPT PAPER

sheets
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And still 
»ng to bav.

Jimmy, of course you know that 
keeping the right time is a vita) 
point in playing dance music If 
you lose the beat playing fast, 
perhaps you’re trying to go beyond 
what you can <io as yet. Before 
you can play a thing fast correctly, 
you have to be able to execute it 
perfectly in slow tempo. My advice 
would be plenty of slow practice— 
and beat your foot to help you keep

Marty Wehret 
mdt; Karl Aldr 
Jauy Kilaon,

production. If the government 
quires the metal it will mean
least until « good substitute

Mo'e»u't New

of Wauchula, Fla.

•OIL FINISH" treated

Tav
Hon-

Carroll Dickerson's first Chicago bund of about

P (vision made and weight tested for strength. 
Sold only by legitimate authorized retail dealers.

Natty himself

Tiny Parham, piano; Jasper 
lor, washboard, and probably 
ore Dutrey on trombone.

net ac< 
records.

discovered — inferior records 
transcriptions.

One disc with Natty and Johnny 
that is of singular interest is Para
mount 12409 by Jasper Taylor’s 
State Street Boys. The two sides 
It Must Be The Blues (2771-2) 
and Stomp Time Blues (2770-2) 
were discovered by Jack Baker of 
Columbus, Ohio. George Beall of 
Detroit and Bob Sales of Louisville 
both identified Dodds and Domi-

The thousand* of fellow« in lb* 
cocktail and entertaining • omba* 
will gel their kicks nut of Eddie' 
Charle«' new column, “Small fiend 
Banter,” which «tarts in thia i*«ue> 
Follow it regularly for new« of the 
little bands.

was with Johnny Dodds at Bert 
Kelly’s Stables. From then on he 
was associated with the late clari-

remembers the 
on the session

trumpet; F.url Hine«, piano; Dickerson, who played 
fiddle; M. Carr, bun jo; (ceil Irwin, E. Brown and 
D. Brown un saxes. Dig George Hoefer Jr.’» accom. 
panying Hot Box lor u little lore un thia combo, 
The photo is Natty Dominique's.

evenings. . . . Does Jabbo Smith 
play the horn on Bruns. 7043, 
7045, vocals with Orch, by Ben 
Norsingle Motherless Blues and 
Black Cat Blues?

Solo—King Oliver and Prince 
Louis in unison on the Oliver Cre
ole Band’s Dippermouth Blues, 
Gennett 5132.

New Y ork—Les Hite’s band is 
making four records for Bluebird 
which are to be released sometime 
in April. Hite, who came East 
from California a year ago, has 
been d< ing one-nightera in this 
vicinity recently. His old contract 
with Eli Oberstein a Varsity com
pany has been torn up.

trombone; Fred (Tubby) Hall, drums; A. (Natty) 
Dominique, trumpet; J. Hall, bass; Willie Hightower.

For Good Lip Trill 
Practice It Slow

VerraM, «axe«; 1 
FraMy Keller, 
treabeae i Parai

Teach Yourself to Play Popu
lar Sheet Music a* Professional 

Jive Pianist» do.
Sand today fo( complete information on

your column in Down Beat giving 
advice to trombone players. Know
ing that you also play an alto sax
ophone. I would appreciate it if 
you would help me on a sax prob
lem. I am a boy 16 years old, and 
am keenly interested in jtopular 
music, an interest of which my 
father does not wholly approve. 
I can play my sax fairly well, but 
I don’t seem to ever get bold of a 
good reed. I don’t know whether 
I pay too little for them, or the 
kind I buy are inferior, or what. 
I would appreciate it if you will 
send me the name of a good but 
not too expensive reed."

time. Be sure that you master 
every piece of music in slow time, 
before you try to get it up to 
tempo. Perhaps, too, you do not 
have u natural feeling for swing, 
Time und practice will tell. Don’t 
worry too much about it. Just get 
your slow worl< down cold, and 
you’ll find the fast stuff will comi 
naturally.

In answer to your other que» 
tion, playing long tunes wifi help 
develop your tone. Also breath con. 
trol and muscular control arc ill- 
important. Practice to perfect 
these.

HERE YOU ARE 
Ork Men • Arrangers

nique and 
states he 
Other men

Prescott*, Rood 
Manufacturing Co 

Am«rico*i OM««* It««« MW«r» 
1442 W. talmont, Chicago, III.

Light weight — Eoaily carried — 
Inexpensive. Ideal for noveltie«. 
Used by Musie Arranger« and 

orchestras everywhere, 
Send for Catalog.

BILHORN BROS. Organ Co. 
KU M.Lran V. . Dept. DB.. Chk««». HI-

Txt 12-«MM psfea 12" i 19* 
Send »lamp for »ample 

TH« OLO^ COLONY MESS

jim McCai 
tion» man of 

officially 
clubs for Va 
Irene Bayard 
Ivn, N. Y.;

in the “vitally needed'' category 
by the office of Production Manage
ment of the National Defense Bu
reau, Washington.

Taking over the majority of alu
minum production for the national 
defense program would seriously 
handicap the recording companies. 
All master records and the “in
stant” acetate discs used by radio 
stations contain aluminum back
ings. No substitute has been found 
which can be used in its place. 
Experiments are being made but 
none has proved consistently satis
factory.

At press time, Down Beat 
learned, it was said that repre
sentatives of waxworks would go 
to Washington in an effort to curb 
the government’s taking over avail
able aluminum supplies.

Motion picture studios also use

Harr* I verhaft 
pine, mimi Jac 
Tuwar, trampal«

fact, the belter way—“Send 
Your Own Recording».** 
Leading booking offices place 
bands on steady pbs by this 
new method cf p esenting their 
talent. Write today for com
plete information on these 
great new portable recorders.

New York—The phonograph rec
ord and electrical transi ription in
dustry suffered ■ hard jolt la«t

PORTABLE 
RECORDER

years and his first job was with 
Artie Steur’s Brass Band at the 
old Kedzie Park. The Original Cre
oles at the time were at the Royal 
Gardens with Noone, Venson, Lot
tie Taylor (piano). Barbarin, and 
Bill Johnson on bass. This group 
and Natty constituted New Or
leans in Chicago at that time.

louis Takes 25
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rence. 111 - 
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CHARLIE SH 
177 Drsk« A»«, 

BOBBI BYR' 
4J17 Turner Av 

ISH KABIBLE
Veiling«»« Ave.,

Johnny Me 
pital, Sai A 
K'dy look 

n Club. 
Heston H > 
Berkshire, E

various instruments on which ya 
double. Since leading the ’Tussle
trombonists’ article in Down Beat, 
I was overjoyed to find that I car 
write you regarding a problem that 
has annoyed me for years and that 
I’m sure you can help me solve— 
how to play a lip trill. How can I 
obtaii a smooth lip trill, what 
should 1 practice, etc? I haw 
played around town and around the 
country for 11 years, have a good 
strong lip, have no trouble with 
anything written for the horn, but 
don’t even know how to start a 
trill. Thank you very much for 
whatever information you can give 
me.”

It would be easier to answer 
your question by diagram, but 
here’s a try in word- anyway. For 
example, say you wish to make I 
trill between G and A above the 
staff. Use the second position f 
and A, progress with your lip back 
and forth from one note to the 
other without tongueing. Start 
slowly, and gradually increase the 
speed, until it becomes a genuine 
trill. Use the same procedure in 
the 3rd, 4th, 5th and 6th I*» 
tions. After practicing these trill« 
in every position, trills between 
any two closely related notes should 
be comparatively easy. The slid* 
remains stationary in a lip trill 
(Wish I could do it myself!)

Latten t« Mumv VleEnehern -lould U 
addrenad a/« Damn Bau 608 S. Drarbai* 
St, ChlMga. H a «enQaal reply 1« dedraA 
a «tamped aeH addre«*«.! enveiope Hoaii 
be included.

Natty Dominique came up to 
Chicago from New Oilcans in 
June, 1913. His arrival pre-dated

Instruction Piano Method Book
Merrae't Sfadle. D«pt. D, Cenrad Bldg. 

PravMaace, I. I.

Frank Levine, 
Uggy Talent, a: 
INfMae, Al Kir 
J«« Connie, Ari 
trombone« ( Hy 
SUrsky, plano» 
Athen«, ba«« | J 
Tombali, voeal« 
treating.

Les Hite on 
Bluebird Discs

Record Firms 
Worry Over 
Metal Dearth

Dominique soon left the Windy 
City with Bob Crucett’s band play
ing in Detroit and at Pete Fox’s 
Roadhouse in Milwaukee. When he 
returned he joined Carroll Dicker
son’s Orchestra with Willie High
tower (trot.). Tubby Hall (drums), 
Jim Hall (tuba), Stump Evans 
(alto, soprano & clarinet), Dave 
Brown (sax). Kid Ory (trom
bone). and Walter Johnson (piano 
and brother of Jimmy ). This com
bination played foi a long time at 
the Entertainers Cafe, When they 
went on the road for Pantages 
Circuit, Honore Dutrey and Earl 
Hines joined. Upon the return of 
t he uand to Chic ago, they went in
to the Sunset Cafe with Louis in 
on horn replacing Hightower. Nat
ty remembers Louis’ taking twen
ty-five choruses of Poor Little 
Pich Girl.

The next connection for Natty

writes :
“Dear Mr. McEachern: I saw

(N.OK.K.) cooked up a kettle of 
red beans and rice, taking it to 
the Coach Lounge for Jimmy 
Noone and Baby Dodds, where the 
New Orleanians had a real Cres
cent City session before the spot 
turned into The Hurricane. . . . 
BMI is plugging i-uch hot classics 
as Moten Swing, Jazz Me Blues, 
Astoria Strut, Mule Face Blues, 
Shim-me-sha-wabble and Didn’t He 
Ramble. . . . The Hot Box now 
comes on WCFL Chicago with

I«« Calibi, 
Buk.r, raed«; 1 
•U Uakermun, 
UddlMi Jaek 1 
H«« (lie P,l

Collector's Catalogue: Russell 
Sanjek—708 West 192nd St, New 
York City. Henry (Red) Allen, 
Zutty, Jack Teagarden in high fa
vor. Russ is an editor of the HRS 
Rag and has written many articles 
on various musicians. Regularly 
employed by Broadcast Music Inc, 
New York.

Roy Bradley-—210 E. Erie St, 
Chicago. Gives the nod to Dixie 
iand Jazz. Roy is a close friend of 
Lee Collins. Works for the Lord & 
Thomas Advertising Agency.

Frunk H Holland—2028 East 
83rd St, Cleveland, Ohio. Louie, 
Bix, Tiumbauer, Waller, boogie 
woogie. Tea, Wagner’s music, Te
trazzini, Caruso. Once played 
trumpet in an orchestra working 
out of Painesville, Ohio but is now 
an electrical engineer with the 
Clark Controller Company in 
Cleveland.

On Come« ‘Dir Drivel- The back
ing on the unlisted (in Hot Disc.) 
Cookie Gingi t snaps Okeh 40675 
(See Neff’s Noone Discography) 
is Arthur Sims Creole Roof Orch. 
playing As Long As I Have You. 
Hand included Cassino Simpson, 
Pres Jackson, “Snags” Jones and

With Webster-Chicago's Port
able Recorder your auditions 
can be made right in your own 
home town. No longer is it 
necessary to gamble on those 
expensive auditioning trips. 
S<mply audition the modem

‘How Can I lip Trill*’

Another Chicago reader, Boi 
White, says: “Dear Murray—I 
have for a long time admired your

(heck Down Beat Ad»

Thanks for your interesting let
ter, G. B, and if the trombonists 
and Norm Bates don’t mind. I’ll 
take time out to answer it. Reed 
trouble is by no means confined to 
yourself. Some of the best men in 
the game spend much of their free 
time looking for reeds that suit 
them Most of the well advertised 
manufacturers have dependable 
quality reeds, G. B It’s more a 
problem of finding just the one 
that «aits your own requirements. 
I suggest you check the reed ads 
in Down Beat. They don’t misrep
resent.

A reader from Chicago, Jimmy 
Maloney, writes: “Hello. Murray - 
I wonder if you would give me ad
vice on my timing. I seem to lose 
count when I play fast or try to 
-wing it. By playing long tones, 
will that help me to have a round 
and beautiful tone on the trom
bone?”

UJEBSTER-tHKHGO tORPORRTIOR
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• The Bond Box
Ellington, Monroe 
Todd Clnbs Listed
By Dick Jacobs

And still they come; so we’re^ BOB CHESTER CLUB has a 
«ing to have to dispense with the °—t wi«»
formalities again.

Jim McCarthy, the public rela
ys man of VAUGHN MONROE 
has officially sanctioned a flock of 
dubs for Vaughn. Here they are: 
Trine Bayard. 1806 48th St., Brook- 
|T n. Y.; Hilda Weissman, 23 
Hinsdale St., Brooklyn, N. Y.; 
George Santos, 396 Main St., New 
Rochelle, N. Y.; Joseph L. Piasecki, 
61 Kruger Place, Passaic. N. J.; 
Adrian Pascale, 503 Jefferson St., 
Hoboken, N. J.; Warren C. Law
rence, Hi Mountford St., Hart
ford,’Conn.; Leo Creditor, 1470 
60th St., Brooklyn, N. Y., and 
Jeanne Greiff, 92 Cook St., Brook
lyn, N. Y.

DICK TODD CLUB, Kay Browning, Cam-

new address. Scott and Pilus, Box

Sax Problems •
Factors Influencing 
Sax Tone Defined
By Norman Bates
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CHARLIE SPIVAK CLUB. Joan O'Connar, 
J77 Desks Ave., New Rochelle, N. Y.

BOBBY BYRNE CLl B, Carl Bolts, Jr^ 
4117 Turner Ave., St. Louis, Mo.

1SH KABI BLE CLUB, Fern Carleton, 510 
Wellington Ave., Chicago, HI.

Johnny Mendez, W. 0. W. Hos- 
pita), San Antonio, Texas is des- 
K'dy looking for a Duke El- 

n Club. Ditto Edward Lister, 
Heston House. Finchamstead, 
Berkshire, England.

522, Newburg, N. Y.
And now a word of explanation: 

The deadline for the Band Box is 
one month preceding the issue of 
Down Beat. This column was writ
ten Feb. 17th. So if you don’t see 
your listing in an issue, it’ll be 
along in the next month. We’re try
ing to give everyone an equal 
break.

Club of the Month—The Charlie 
Baum outfit, run by Betty O. Gar
diner, 309 E. Locust St., Bloom
ington, Ill. Club boasts vehement 
criticism of Eddie Duchin’s piano 
playing and downright admiration 
of Charlie.

FLASH! DUKE ELLINGTON 
and BUDDY RICH fan clubs have 
just come in. The first can be 
reached by writing to Johnny 
Cobb, 7 Aztec Place, Far Rocka
way, N. Y., and the second in care 
of Irwin Alexander, 2215 Collier 
Ave., Far Rockaway, N. Y. Which 
brings us to the 30 mark for the 
month. So long.

Letter* to Dick Jacob* »hould be ad- 
dressed e/o Down Beat, 608 So. Dearborn 
St., Chicago. If personal sniweri are de
sired, a »tamped, •elf-addressed envelope

This is a sort of continuation office, staccato, expression and

Orchestra Personnels
Vaughn Monroe

Fraak Levtae, And, Baani, Don Falco, 
Zl,„ Talent, .axe, I Bobb, Nichola, Dino 
Difuno, Al King, and Monroe, trumpets» 
Jee Connie, Art Dietrick, Rudy Michaud* 
trombones» Hy Levenson* drums» Saul 
Sbersky* piano» Guy Scafati. guitar» Jimmy 
Athens, bass» Marilyn Duke and Johnny

Jimmie McGary
Otis White, Mike Wilnon, Eli Cottrell, Jr., 

ede» Johnny Hampton, James Johnson,

drew Chaplin* drum»» Bobby Brow, piano.

Iron ting.

answer 
am, but 
way. For 

make i 
bove the 
sition G 
lip back 

s to the 
[. Start

Emil Flindt

amons* saxes» Jack Haren, Emi! Flindt, 
trompet»; Francis Lear* trombone» Bill 

hsay, piano» Ray Bandfteld, guitar» 
Wintern, drum»; Pat Stroehle, bans» 

ny Wenle, vorab, and Flindt fronte.

Ace Brigode
Marty Weltrel, Doc Henn, Mae MacMillan, 

mds; Karl Aldrich, Bug« WiUon, trumpets; 
Jassy Wilnon, trombone» Peek® SeigrUt, 
drums I Benny Bruno, guitars» Tommy

Wd, Curran, vocal,, and “Papp," from,.

Lawrence Welk
Fee-Wee Louis, Everett Olson, Freddy 

Wsrrall, saxes» Leo Fortin, Don McDougall, 
Freddy Koller, trumpets» S. K. Grundy,

tend organ» John 
by Sheridan, piano ;

Bill Carlsen
«an, Eddie Bahr, Paul Pere* 
Jack Bonnett, Roy Petero, Ole

Kus si us*

Bob Faterà
I, Frank DeStefano,

dmm»l Eddie Sutton,

Charlie Fisk'ORS0 tht _
/yonnina M _ Calvin Weiss, Bill Naekenhornt, Burris 
gCHUiiw 1 Urtw, Bill Coekr|||t yeeds» Sam Michael, 

BUUrC 10 I Tn»y Lancaster, trumpets» Kenneth Early,
¡th posi- I 
esc trills I 
between • 

es should f 
'he slide I 
ÎV1) tri!' I 
should b» ■

Davidson, trombone»; John Whaley, 
Pmoj Charlie Pitney, drums; Ray Bor*

Benny Bell
Spears Berg, Tiny Rippe, reeds» 

Ims, trombone» Bob Senay, guitar»
Ken

Fletcher Butler
Nat Jonen, Frank Owens, R. Crowder, 

•axes» Henderson Smith, trumpet» Al Wynn, 
trombone» Wilbert Smith, drums; Dolphu*

Herb Cook's Swinghearts
Billie Bauer, Shirley Latham, Dopey C.on-

where we left off last month—you 
remember—on the physics of a sax 
tone. Now to take up embouchure, 
diction, tone (in another sense), 
vibrato, dynamics, technique and 
study material, and what they 
should mean to you.

Embouchure: D< you know that 
outside of vibrato the embouchure 
should act as a bypass between 
your air compression and reed? 
Can you fellows who shift the em
bouchure for every register prove 
what you do is correct? Did you 
ever try to sing two and a half 
octaves in tune? Did you ever try 
to project a strong, small, steady 
and compressed stream of air at 
your hand and note the natural em
bouchure you get? Did you ever try 
this embouchure on the sax. Did 
you ever think of the embouchure 
as a nozzle for compressed air that 
conducts it to the reed without 
adding or detracting from it in any 
way?

Dicton: Do you know that the 
reed speed amplifies the tongue ac
tion? Did you ever speak your dic
tion orally and slip the mouthpiece 
in while you do so to note the 
effect the reed and mouthpiece have 
over your tongue? Do you know 
that compressed air takes the place 
of the oral sound in good tongue 
action on the sax. Do you know 
ninety per cent of the time the 
tongue works in perpendicular ac
tion as you speak? Did you ever try 
this action on the sax? Did you 
ever stop to think that the letters 
“c" and “t” are the only ones in 
the alphabet that you can speak 
fast with a recoil to the tongue 
and no jaw movement?

Tone: Did you ever stop to think 
that tone is the refinement of the 
reed’s vibrations through air con
trol, embouchure vibrato, dynam-

good

the rhythm of the fingers must 
follow the tongues rhythm? Do you 
keep the fingers near the keys? Do 
you work the fingers from the third 
joint? Do you keep only the tips 
on the buttons? Do you keep the 
fingers curved? Do you keep the 
fingers relaxed? Do you put the 
notes to a free flowing tone o? do 
you force the tone to the notes, 
which is wrong? Do you keep the 
vibrato relaxed? Do you sight sing 
the hard passages to get their me
lodic flow mentally or do you jam 
your way through it?

... . - Study Material: Do you choose
taste with which you audibly ap- • books to supplement your mental 
Pe»}. people’s emotions? . and physical practice or do you 

Vibrato: Do you know that vi- baffle yourself with blind practice 
brato is an artificial pulsation add- of notes? Do you think you could 
ed to the tone by a moving of the find things in your practice li- 
lower jaw in a perpendicular di-1 brary that would help you mentally 
rection to the reed at six pulsa-1 and physically analyze any of these 
tions per second? । questions? Do you know that repe-

Dynamics: Did you know that tition and hard practice is not 
dynamics are controlled by in- worth a hoot unless you are sure 
creased and decreased air compres- you have the right mental slant? 
sion without change of the reed's Do you know that to prelude or 
pitch? Have you ever tested dy- noodle on your favorite lick to 
namics from “pp” to “ff” to “pp” warm up is the worst thing you can 
on the mouthpiece alone? Can you do? Can you think out scales in 
control your dynamics the same ‘ ~ ‘ '
both legato and staccato? Can you 
avoid gripping the sax too hard you truthfully studv your weakest 
when you play forte? Can you ' .....................' " *

different keys also intervals, chords
or rhythms to avoid noodling? Can

_ ----- ------- ---- elements with a clear well formed
keep the embouchure pressure the idea mentally and physically of 
oam.?,as you play “pp” to “ff” to what you want to do. and do it 

pp . slowly enough to get some good
leclimque: Do you realize that from it?

Zelma Dorothy

Timms, Hilda llalbrook, 
rhythm.

Johnny Messner
Johnny Messner (front), Willard Cott

rell, George Ward, saxes» Donald Lipsy,

Huff Aller,

Heise,

Hobsoi

Jaek Diamant, trumpets: 
mbone» Paul Kuhl than, 
tell, drums» Bornio Miller.

Bill Stonecipher

Lads of Rhythm
Meeler, Lowell Strickle

"Butch** Snead, from* 
drums I Bill Lovelace,

Tom Alexander
Dick Hell, Bob Bachford, F D. Broad

water, Floyd LePorin* reeds» Dick Shelley, 
Mark Boyer, trumpets» Thurlow Grano and 
Gordon Steinhoff* trombones» Madison 
Rhodes, bass» Russell Mayer, piano» Her
man Garat, drums» Harold Zerkle, guitar*

Latest Stock Arrangements 
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rWI Wall 
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“DOBIE AIBCHAMP
The only mouthpiece with

EXPANSION CHAMBER
The mouthpiece with
COMFORT RIM
Scientifically Balanced for 

superior performance.

THE • DOBIE • AIBCHAMP 
Box 149 • Grove City, Pa.

Corn Oil for his valves 1« 
poured on Kenny Fitschen’s 
horn by boss Don Pablo, the 
band leader lit the Palm Beach 
club in Detroit. Fitschen boasts 
being the first imitator of Clyde 
McCoy's Sugar Blue». The Pablo 
bund gives solid with the Latin 
stuff. Monie Drake, Miss Amer
ica of 1940. is chirp with the 
band.

STUDY ARRANGING 
With 

otto CEsnnn
EVERY Musician Should Be Able 

to Arrange
Complete Course One Year

CORRESPONDENCE
OR

AT STUDIO
They studied with Otto Cesanat^

Van Alexander..................Van Alexander
Sam Diehl ................................ Rudy Vallee
Charles Garble (age 16)........ Own Band 
Matty Matlock ..................... Bob Crosby
Andy Phillips..........................Gene Krupa
Herb Quigley...............Andre Kostelanetx 
Jack Schwartxer...............Willie Farmer 
John Philip Sousa, 3rd.... (Conductor) 
Al Wagner...................... Eddie Le Baron 

And many others.
--------------------- NOW----------------------- 

AVAILABLE!
Course in Modem Harmony 

(Complete material)........$3.00 
Courao In Modem Dane« Ar

ranging (Complete material) .$3.00
Cour»« in Modern Counterpoint 

(Complete material) .........$3.00
Reminiscing (Score) ..................$1.00
American Symphony No. 3 

(Score) ..................................$4.00

oHOcesAnA^;^'^

- ‘M, ——
Have you ever «J
tried an Electric
Guitar with a high fidel- r £
ity pick-up and so sensitive a

that the audience “out front” is III»
scarcely aware the sound is electrically 
produced?
Probably not, if you’ve never placed on the 
superb VEGA Electric.
It’s the Electric that guitarists dream about. You get volume 
without distortion, a total absence of “fuzz” in your tone, 
a greatly increased range of vibrations and a super
abundance of those all important “highs” that you don’t 
get with ordinary guitars. It's the sweetest Electric Guitar 
on the market.

Electric Hawaiian •

• Electric Spanish •

• De Luxe Blonde 
Amplifiers •

Write for FREE de
scriptive literature and 
we’ll arrange for a trial 
offer through your lo
cal dealer.

VEGA
165-E Columbus Avenue* Boston, Masa,

XUM
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the New Yorker next month Bobby

Small Band
Banter

-by EDDIE CHARLES-
Ain't

tomers, the lads and lassies
Randolph StreetBrass Rail

SLINGERLAND

‘Barrelhouse,’tough show or swinging out

sorkin music company

SLINGERLAND DRUM CO
Chicago, Illinois1327 Belden Avenue

XUMl

what with the uphol- 
i, theater-bars, cock-

tail lounges and hotel dining rooms 
jumping on the small-band wagon.

staccato and 
that’ll make

Pasco Roberts,

Sunny 
About 
They’re 
handled.

There's a reason why name

news, changes of personnel, nei 
jobs opening, humorous inciden!

Florida, I’m That Way 
You, and Idaho Moon. 
all Denton and Haskins-

Forster has put out an “Actual 
Pitch Method” for steel guitar.

pression, mechanism, 
lots of other things 
studying u pleasure.

The Ink Spots’ recording of Java 
Jive is now well beyond the 140,000 
mark in copies sold. It’s an Ad
vanced Music tune.

Lysle Tomerlin’s three publish
ing firms, affiliated with BMI, are 
pushing Surely, Lonely Señorita, 
Tears Within My Heart, In Maui 
with You, Maple Trees at Twilight, 
Something to Worry About, and 
The Moon Shines Through My 
Window.

Chart Music is publishing Griff 
Williams and Joe Rigdon’s Pardon 
Me for Falling in Love.

SLI1
1327 Beide

GRRHRm GARDIRER says it’s because they’re 
versatile. It makes no difference whether he's play
ing the soft stuff for a select society crowd, •

There is getting to be more and 
more demand for the little versa
tile combination. A good three to 
seven piece unit can just about ask

of the new Kay and Sue Werner 
tune which tonight will debut as 
the theme on Paul Brenner’s new 
three hour “live” show over 
WAAT, New York.

Keep an I
PuMHhed by

Here’s a 1 
ting quite a

D'A MANUFACTURING CO.
204-B E. 27th St.. • N. Y. City. N. Y.

happening on the job, odd instn 
mental combinations, (a Frena 
horn, two bowls of chili and fo«

A clarinet book that any gob
stick man will take to his heart, 
whether he be rank beginner or 
advanced legit man, is the new 
Benny Goodman Clarinet Method 
put over by Regent Music. For two 
bucks it gives you a dozen clary 
duets, ten of Benny’s choruses 
taken off records, studies in scales, 
thirds, fourths, fifths, octaves, ex-

P«kll>hed by I
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Stacy piano 
full band by 
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the piano p 
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aionistic ty 
dotted 8th ; 
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io the 2nd 
change to 2i 
through the 
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piece of wo

Hem’« ■ eolumn for the hitherto un- 
henlded “little combination«,” the 
cocktail unit« and other vernatile enter
taining unit« whom number i. greatly 
increasing day by day. “Eddie tjiarle." 
1« ■ pseudonym for it« author, who

Them S Wires ¡n them those hands—the hands of pretty Muriel 
Lane, if you please, who seUs the wordage to pop tunes with Woody 
Herman’s band at the New Yorker Hotel in Manhattan. The batch of 
telegram« Muriel is holding is being admired by Saxey Mansfield. Hy 

hite, Cappy Lewis and Neal Reid, who rarely get telegrams for their

It’s Rudy Muck exclusively for Al George, newest member of the 
Jan Savitt trombone trio. Fine section man with a tasteful solo style. 
George has been featured with many great swing bands including 
those of Red Norvo, Larry Clinton and Bunny Berigan.

AI George chooses the Rudy Muck ”155” trombone because of its 
"solid” timbre, Magic-Motion slide and tbe matchless flexibility 
made possible by the Interchangeable Tone Mouthpipe. This sensa
tional feature, available only on the Rudy Muck "155” trombone, 
permits tbe changing of bores to medium, medium-large or large in 
just 25 seconds!

Try a Rudy Muck trombone, trumpet or cornet before you buy 
ypur next instrument Write for name of jour nearest dealer and 
literature describing the "155” and "Series 97” models. Address 
Dept. ¿341

Sid Fisher joins the Niblicks ot 
the 16th of March. Plays terrife 
guitar.

Dick Rock is in the Balinett 
Room, Blackstone Hotel after i 
long run in the Book-Cadillac. Jaj 
Coe now at the Book.

The Chuckwagon Boys, excellest 
cowboy and jive band organic 
by Eddie Fritz, accordionist and 
trumpet player, with Ding Bell 
clarinetist, as M.C. of the shov; 
George Ramsby. bass player, u 
featured vocalist, and Kenny Car- 
bonel, guitar and vocals, closed th 
Bismarck Hotel Ranch Roon 
March 6th, after 31 weeks. Tbe 
band goes on the road and will 
return to the Ranch Room. Daw 
Pritchard follows with five men.

The Crusaders are still at th 
Woodruff hotel in Joliet The Sen
ators are at the Leland Hotel 
Aurora.

More news next month. Doni 
forget to write.

Small aatertaiaian eombiaatloa« are b> 
vited to send newt of tl »ir unite to EMb

toilets flushing in unison is oat; 
we’ve heard that one).

News on hand: Vic Abbs and tk 
Californians relieved Joe Vera g 
the Glass Hat, Congress Hotel ii 
Chi the other day for an 8-wed 
stay, to return to the Book-Cadi 
lac in Detroit in April for the 
summer. Joe Vera goes back into 
the Congress.

Howard McCreary goes te 
French Lick. Ind. with five met 
and a girl singer for ten weeks 
starting March 28th. King’s Jest
ers closed at the LaSalle Hotel 
Blue Fountain Room, which dark
ens due to poor business. Also it 
Chicago, The Modulators are still 
at the Capitol Bar on State Street 
and the Three Niblicks at the

Charl««, e/o Dow« Beat, 608 S. Dearbffn 
St., Chicago. Suggestione and criticism m 
welcome, says Eddie.
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Rambling Along 
TLA PAN ALLEY

It looks like big things—rather 
more big things—for Bobby Worth 
and Stan Cowan’s ditty. Do I 
Worry. The Ink Spots’ Decca on 
the tune started it off; Bing Crosby 
did it on the air, and Abe Frankl’s 
Melody Lane, Inc., handling the 
tune, having agreed with BMI, 
should have u real biggie on its 
hands any minute.

Eddie Keenan, the Bridgeport, 
Conn, pianist - composer - publisher, 
confides that a small Keenan is en 
route via the stork.

Former WMCA program direc
tor Nalda Nardi and Homer Sipe 
have formed U. S. Music, Inc. A 
long list of composers has been 
signed bv the two, including Elmo 
Russ, Vincent Sorey, Claudia 
Wells. Joseph De Voe, Bob Martin 
and Patti O’Hara.

Requestfully Yours is the title

teaches how to read steel guitar 
music at actual pitch instead of an 
octave lower than written, which is 
the customary way of reading 
Hawaiian git music.

Ernesto (The Breeze and I) Le- 
cuona, Cuba’s contribution to the 
writers of American tunes as 
well as Latin things, has just 
turned his Two Hearts that Pass 
in the Night and For Want of a 
Star over to Marks. Albert Gamse 
did the lyrics on “Star,” and For
man Brown those on “Two Hearts.”

Clarence Charters and Tex Coch
rane’s Song of the Monkman Trail 
is drawing lots of comment up in 
Canada.

Six years ago Hal Kemp intro
duced Eddie and Case Kusby’s 
Love Is Everywhere. Nothing more 
was done with the tune until the 
Kusbys started their own publish
ing house just recently. Now the 
tune, and three others by the boys, 
are beginning to climb.

Five More Siegel.
After 22 years, Clarence Wil

liams’ Sugar Blues is still one of 
the biggest draws in the trade. 
Clyde McCoy’s record on it has sold 
over 500,000 copies.

Five Irving Siegel tunes have 
been added to the ASCAP books: 
Montana Moon, It seems Like I’ve 
Known You Forever, Florida My

‘New Type Musician?’
The better small bands of today 

not only give out with good dance 
music, sing cleverly arranged vo
cals, light opera, comedy, play for 
floor shows, are used as an act in 
the show, in fact run the gamut of 
every type of entertainment.

A new kind of musician has 
evolved from the demand for these 
entertaining small bands. He or 
she is not only expected to be a 
better-than-average instrumental-

There' 
prefer

must be diplomatic conversational
ists and use good taste in drinking. 
If the lads do any strolling, they 
have to develop sharp memories in 
order to remember some of the 
ungodly requests made by visiting 
firemen.

The small band musician must 
be willing to rehearse many many 
hours to memorize the entire li
brary, as very few little bands use 
music racks. Good personality and 
salesmanship, in fact being a 24- 
hour sell-out, ability to get along 
with the other gates is essential. 
There is hardly any chance for 
cliques in a small band; personal 
prejudices, jealousies or any ani
mosity must be forgotten in order 
to present an aura of complete 
harmony. It’s surprising how 
quickly a customer can spot coffee
nerve guys in a small band. All 
these attributes and many more 
are required of the new small band 
musician. Some of the side men in 
the big bands of today would find 
it a very tough job to meet all 
these requirements.

‘Look Out for Boredom’
Some of the headaches of the

ist, (sometimes doubling on two or 
three instruments) but must have 
a voice as well.

‘Diplomats With Memories’
Because of being in the spotlight 

all night long these gates must be 
extra-careful about presenting an 
immaculate appearance. Most spots 
not only allow but encourage mix
ing and drinking with the cus-

Slingerlands fill the bill. Gardiner ought to know. 
He opened the Waldorf-Astoria in New York with 
Meyer Davis, and has played with George Dl*en, 
Paul Specht, and Arnold Johnson.

Try a “Radio King" nt your dealers today and lean 
why they are the choice of the stars. Slingerland it 
the originator of the Tunable Tom-Tom. Get the 
genuine; and try those sturdy, snappy, “Radio 
King’’ Drumheads.

work. When Herman's band leaves 
Byrne’s will follow.

Basie Booked Solid
New York—Count Basie and th 

band are booked solid on on»- 
nighters through the south hM 
middle west until April 18, wha 
they play the Savoy ballroom k 
Chicago.

Pick»—In celluloid 
ond genuine Tor- 

laMHBMiy toise Shell.
•»«»— 
Cose Covert 
Veneer Coir* 

tiMFIliSgBal Preitc and 
¡»BSWSgSCft Dandy Casus 
^OIIRb^kII Drum Sling« 
KSEMQSW Music Standi

Music
Carrying tags 

’Clo-Cove" Coses—Com with 
Built on cover.

Ask rOUH DEALER

Kansas C 
1« probably 
that much 1< 
second Iron 
Richard, at 
Rudy Rudisi 
couriers Bol

Exclusive Wholesale Distributor, 

231 Faiorth Aveue, New Yarik City

small band leader: getting j«. 
handling publicity, writing $ 
rangements, conducting rehear»« 
watching deportment, prevents 
petty jealousies, (not only am« 
the men, but look out! if thee« 
loving wives start getting hack»« 
But the worst bum kick of alii 
having to replace a man. 
leaders of small bands will tak»> 
lot of abuse before changing, 
man. Those extra hours of rehe« 
als re-hashing already stale «g 
memorizing the library will 1« 
the gates no end, or both enk 
Incidentally, it has been my B 
perience that nothing will kill । 
small band quicker than bored« 
Keep adding new material at B 
times so nobody gets that M 

you-bring-me-down look.
This column welcomes any a» 

tributions from the member» । 
the pee-wee bands. Suggest!« 
for meeting our problems, u

TRY • 1
AND GREGORY mouthpieces

or LOSE the Greatest Performance Thrill of Your Life !
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Kun-J' City—These four fellas, the Div brothers, comprising what 
|> probably the only four brothers sax section in the country, won't Im 
that much longer. Uncle Sam steps in the first of April, when Sherman, 
second from left, goes off to training camp. The other brothers are 
Richard, at left, and Robert and Al at right. They've been working with 
Rudy Rudisill’s ork at the PIu-Mor ballroom here. Gordon Conner pi> 
tourlety Bob Locke.

Hoggart’s Job on Stacy’s Tune
Ain't Goin’ Nowhere

Here’s a bright tune that’s get-Here’s a bright tune that's get- choruses the lead goes to a tri< 
ting quite a plug on the air waves, composed of first trumpet, clarinet

TONY PÄS
GREAT _ _ _ V i
SIV/NG m*

EN OR SAX *^3^. 0

f\adio ^yXtngd
JOHN SNIDER, with PHIL OHM LN’S BAND, says it's be
cause they’re “solid.” Because they have all the essential elements which 
Joseph Musician sums up in that expressive word—responsiveness, tone, 
•nd that indefinable something built into only the finest drums—LIFT! 
Phil Oh man’» Band is now playing at the swank Macambo Cafe in 
Hollywood.

Your dealer will be glad to show you the world-famous “Radio Kings." 
And ask to try the sturdiest, most responsive drumhead you ever clamped 
*> your snare—Slingerland “Radio King” tucked ready-for-use heads.

Send for the 1941 Swing Drum Catalog. Il’s FREE!

SLINGERLAND DRUM CO. Post Card Picture of Tony Pastor sent Free. Write C. G. Conn, Ltd, n Conn Bldg, Elkhart. Ind.

»CONN

OR
ECTOR" 

iOF J 
OWN BAND fi
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❖After a solid intro which smack 
a little of the Woody Hermai

. style, Weirick proceeds through the 
’ brace choruses splitting the bras: 

and saxes, with brass in straigh
’ mute on the second chorus. There’; 
r an interesting special—tenor sa: 
। takes the first four bars of eac) 
; eight-bar phrase backed up by en 
; semble organ. The second four o 
' each phrase is taken by lead trum 

pet over the reed section with th< 
first alto on clarinet. The last i

’ fairly straight, but pushes nicely

Yes, My Darling Daughter

Here’s one of those fine Jess 
Stacy piano solos orchestrated for 
full band by Bob Haggart. This is 
the original arrangement which 
Haggart wrote for the Bob Crosby 
crew. Have your pianist spend 
about a week learning this before 
you put it up in front of the 
band. There are five full pages in 
the piano part, and it’s no push
over. Ain’t Goin’ is an impres
sionistic type of solo in that 
dotted 8th and 16th Stacy style. 
There is even a 5th tenor sax part, 
io the 2nd tenor has an optional 
change to 2nd alto about half way 
through the arrangement in case 
five saxes are available. A neat 
piece of work—and a real “spe
cial.”

Keep on Eye on Your Heart

th. Doni

9. ItFarkM
I Uh in

This is the kind of tune that Mr 
Schoen can really take charge of 
It’s a 24-bar affair in a mino 
vein, just a little bit like the lat 
Bei Mir Bist Du Schoen. Seconi 
trumpet has a tricky little solo i 
the intro in front of a full orgai 
background. After the two repeat

>lid
e und the
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FREE!

CO. 
llÜno« 1327 Belden Ave. Chicago, HI.

and second tenor in a well-phrased, 
broken-up special. Schoen’s last 
chorus at D sounds as if it might 
have been lifted from Bob Crosby’s 
library. An excellent arrangement, 
and you’ll probably be needing it.

Java Jive

An original swing tune built on 
that familiar black keys banality 
which all amateur pianists like 
to sit down and nick out when they 
are about three sheets to the wind. 
But it makes for some pretty 
rugged jazz. A bass figure a la 
Little Brown Jug prevails in the 
first of the repeat choruses where 
saxes take the first four bars of 
each 8-bar phrase in unison, fol
lowed by the addition of the brass. 
The second repeat chorus, of 
course, is orchestrated for four 
saxes—an optional vocal. Second 
trumpet takes the solo at C in 
either a ride or straight chorus, 
whichever is preferred. The last 
chorus swings out nicely with some 
tricky brass work. Good stuff.

Blue Echoes

These Spanish tunes, with a 
touch of American jazz, plus some 
English lyrics, are really doing all 
ight these days. Echo Blues is 

another, similar to Frenesi and 
Perfidia. Mason, following his new 
formula, puts the repeat choruses 
in the middle of the arrangement. 
She rhumbas up until the last 
chorus at E, when the jump de
partment takes over, but effective
ly. The last 12 bars go back to the 
rhumba rhythm. A lovely tune.

Missouri Scrambler

Here’s a good instrumental nov
elty swing tune—Will Osborne’s 
original Varsity record arrange
ment. It’s styled like some of 
Larry Clinton’s old originals— 
Dipsy Doodle, etc. Piano takes the 
lead in an 8-bar intro followed 
by eight of low clarinet, after 
which the brass takes over with 
claries an octave above. Arranger 
Bittick lets the reeds look at a few 
16th notes at H and there’s a good 
deal of interesting reed work 
throughout.

Alexander the Swoose

Alexander is probably the corn
iest little beast that ever roamed 
the air waves—but lookout for this 
hybrid! With a half dozen band 
leaders starting to plug him, to 
say nothing of the juke box show

ing he’s making, it looks like you’ll 
be needing it. Furlett can’t find 
room for much more than two of 
the lengthy 56-bar choruses, but 
the arrangement is pretty hep. 
There are some very nice sax fig
ures throughout. You can do a 
nice novelty on this one.

When That Man Is Dead 
and Gone

Irving Berlin’s new No. 1 plug. 
When That Man is one of those 
minor key jobs, a throw-back to 
that period a few years ago when 
I’ll Be Glad When You’re Dead 
You Rascal You and a few similar 
tunes gained popularity. Inciden
tally,- the lyrics give Mr. Hitler 
quite u going over. This is K resa’s 
first swing tune and he does nobly. 
His unison intro is unusual, and 
the first and second choruses of 
this 36-bar tune are brightened up 
considerably by use of excellent 
reed and brass figures. Tenor gets 
the lion’s share of the special cho
rus. with a short go by second 
trumpet. Plunger brass figures, 
supplemented by first and third 
altos in the absence of the neces
sary brass, back up the tenor. The 
last rocks nicely.

(Modulate to Page 201
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Hall criticizes

Los Angeles—Mr. W. Guzzardi, manager of the Victor 
Hugo restaurant, swank Beverly Hills nitery which went 
into bankruptcy recently following asserted failure to

that the radio show be moved 
back to the NBC studios. He didn't 
like the “class of people” who at
tended the broadcast. Naturally a 
lot of tickets had to be passed out 
in order to produce an audience. 
That’s all there is to it, except 
that I'd like to point out that it 
wasn’t Bernie who threw the Vic
tor Hugo into bankruptcy when his

ELEC 
«11 S. WI

cord ion; Frankie Martinez, trumpet, and Jose Toledo .Martin, bass.

records now

Display Rooms ii 
Principal Cities

One of those Spanish deals— 
only this romps like mad. Most of 
the arrangement is taken up with 
the two long repeat choruses. The 
choicest bit comes at C where Vic 
has written nome smear phrasings 
that are really hep. An interesting 
arrangement.
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Dempsey Swinqs Aqoitli but thin time he swings a scraper over 
a gourd to help Don Ferrara's rhumba band get into an Argentine 
groove. The band, which once worked at Jack's New York nitery, is now 
at the Biscayne Hi-Li Fronton. Miami. Fla. Besides Dempsey and Fer
rara tooting his horn at right front, others in the band, left to light.

From coast to coast, leading 
'name* bands wear and

The Lightning Fast Music Calculate»» 
Covers all Chords, Scales, Keys, Sigoa* 
lures. Transposition and InstrumeoU*

With that Durbin lass on top 
of this slow ballad in her new 
pictures, it’ll undoubtedly get 
somewhere. It’s a pretty tune. Af
ter letting the first alto man take 
■ look at a flock of sixteenth in 
the intro, Mason goes into a 16
bar cut chorus, followed by the 
braces. The last chorus is solidly 
phrased.

MuNiciun* 
SLIDE 
KILE

RObBY DAVIDSON, with buddy fisher, 
writes: “You read a lot about the fine points of 
Slingerland Drums—about their response, tone, ver
satility, etc. But there’s one thing that in one seems 
to make a fuss about, and that’s ECONOMY. How 
you can build such nnc equipment to sell for no 
more than ordinary drums is beyond me.”

Piano-Accordion 
Instruction

Said Mr. Guzzardi: “Everyone 
has been smearing us with this ‘no 
pay off’ talk. Now I want to say 
a couple of things. In the first 
place Bernie wasn’t worth $2750 a 
week to us at this time and we 
knew it. But we bought the band 
on the promise of the agency’s 
representative that Bernie’s com
mercial airshow would be broad
cast from the Victor Hugo weekly 
during his stay (he was signed for

New York— Earl Hines and his 
new baud, which created a furor in 
New Y’ork a few weeks ago, is 
now on the road in the southeast 
and will return to New York to 
play an Apollo theater date the 
middle of next month.

HOW IO BE A BAND LEADER 
by Paul Whiteman and Leslie Lieb
er.—Robert M. McBride & Co.—$2.

It’s funny no one ever thought 
of writing this book before. Editei 
and probably written in the maia 
by I’.W.’s former right hand num 
and ex reed and hot toy fife player, 
Les Lieber, it’s excellent leading 
for th« hopeful 14 year old saxist 
as well as Joe Musician himself. 
Human interest stories about the' 
fair-haired maestros, an abundance 
of candid photos between chapter!, 
the authentic story» of your dance 
hand from that first basement re
hearsal, a straight from the shoul
der analysis of the average guy’l 
chances of playing le jazz really 
hot and some pretty hep recom
mendations as to worthwhile record 
solos are just a few of the 'tens 
that make this a good addition for 
your collection of jazz literature.

T. H.

latinar. 416 pp., published by Coi* an
madore Music Shop, 46 West 52n4|pUlTwlC 
street, New York.

the extra business the show would 
bring us on that night would com
pensate us for the heavy band 
overhead. It’s quite possible Ben 
didn’t even know about this broad
cast arrangement. Anyway, he re
fused; and by the time we did get 
him to do one show from the Vic
tor Hugo it w’as too late.”

(Larry Barnett, local MCA exec, 
gave a different picture of the Vic
tor Hugo situation. He said.

“Bernie not only agreed to do 
his commercial broadcasts from 
the Victor Hugo but actually did 
make one broadcast just as soon 
as arrangements could be com
pleted. The truth is that Guzzardi, 
after this one broadcast, demanded

good hot statement to this reporter 
following the publication of the 
“NO PAY' OFF” story on Page 1 
of the Feb. 1 issue of the “Beat.”
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DRUM INSTRUCTION 
BILL WEST

Harmony • Counterpoint 
Com position • Orchentration

pay checks failed to appear. It 
was their other creditors. )

“The over-selling of these name 
bands is going to be the ruination 
of the cafe business if it’s not 
stopped. Especially since we fre 
quently have to compete with hotel 
supper rooms which do not even 
have to show a profit in themselves 
to keep going.

Compliments Union Officials
“Right now we are doing fine 

with a local band under Tex Har
ris. We’re doing consistent busi
ness at reasonable prices and keep
ing out of the red—something we 
didn’t do with Ben Bernie.”

Guzzardi also complimented Lo
cal 47 officials on their handling 
of the case, especially John te 
Groen, union contact on the case, 
saying1 “Mr. te Groen made every 
effort to cooperate w’ith us in find
ing a solution to our music piob- 
lem, at the same time doing his 
best to look out for the interests 
of the musicians he represented.”

Under an arrangement okayed 
by the union. $25 per night is col
lected on the amount due Bernie. 
Guzzardi denied reports that Tex 
Harris had acquired a financial in
terest in the Victor Hugo

available; suggests w’hich version 
are the best buys. An excellent 
writer, Hall’s achievement should 
find a ready market among musi
cians who are interested in what 
goes on in the field of recorded 
classical music.

Beautifully bound, with legible, 
smart-appearing typefaces making 
reading easy, The Record Book ii 
a work which has long been needed;

D. E. Ü.

by JOE 

Buffalo, N. 
band, •* '■eo

Ben Bernie, issued u».

tor’s Bible, Discography, written 
by a young Frenchman, Charlei 
Delaunay, now is available. Not 
radically different from the 193® 
edition, which was published in 
Paris, the new volume is published 
in Newr York by the Commodes 
Music Shop, headed by Milton 
Gabler, who is more noted for hit 
special hot records.

Discography comprises some 40g 
pages of listings of jazz record«, 
complete with personnels of each, 
master numliers, date of recording 
and other info invaluable to ali 
who collect discs. Biggest change 
is the Jelly Roll Morton section, 
which is completely revised and 
corrected. Issues of records on 
private labels, Solo Art, Commo, 
dore, HRS, Blue Note, and the like 
also are listed. Delaunay’s work it 
not perfect but it’s by far the best 
yet. Everyone interested in rec
ords should have Discograplu 
handy.

boost Simpson Clothes, 
noted for distinguished style 
mid faultless fit.

Teacher of
Richard Himbtr Peter Van Steeden
Ted Dale Gene von Hallberg
Milton Weinstein George Dessinger
Joe Biviano Russell Wragg

and many others

Bobby said a mouthful! You can buy the «amo 
drums that the big stars play—tnen like Gene 
Krupa, Rav McKinley, and Buddy Rich—for 
the price of ordinary drums. Try a “Radio King" 
at ycur dealers today. And investigate the .Slingerland 
Tunable Tom-Tom, the original and the best.

Peter A. Luisetti
Teacher of 

iLARINET & SAXOPHONE

Record Book 
Should Find

Victor Hugo Bankrupt After 
Ben Bernie Mess; Manager Complains

Ong Mat 
Working 
West 52

‘Over-Selling Name Bands 
Will Ruin Caie Business’

Need some more pupils? A 
Down Beat ad will bring you 
results. Ad rates are attrac
tively economical. Fill out and 
mail us the attached coupon

New Discograph 
Has 416 Pages 
Of Personnels
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Gentlemen:
Plea»« »«nd me full information about 
advertising in your Teachers’ Directory.

New Whiteman 
Lieber Book 
Worth While

Learn to play real Swing Piano! 
Send for free "home-study" folder.

Teachers: Write for business offer.

AXEL CHRISTENSEN Studios

Tailored to individual 
measure by skilled needle
workers, Simpson Clothes 
help the successful musician 
look the part!

Write Depl. D-2 for illus
trated brochure listing many 
nationally known orchestras 
who prefer Simpson

Studio: 45 WEST 94th ST.
NEW YORK CITY 

Phone: Riverside 9-9626

Clarinet & Saxophone
Principal Reed Instrumentalist, 

Paul Whiteman Orchestra

'Mud, and Improving Knowledge 
Hirmony and Counterpoint' Cotnple*** 
All I'haM* uf Mw>ic Covered.

VEST POCKET SIZE i 6V 
SOLID LLMAKITH CONSTRICTION

The Record Book. by David HtU, 
771 pp., published by Smith 4 
Durrell, 420 Madison avenue, Nn 
York.

Unlike Discography, this new 
volume stresses classical record
ings, and while it does not list pe^ 
sonnels, the author offers many 
excellent suggestions to those whi 
buy records.

About five pages are devoted to 
jazz The remainder is all classical

There’s a reason why name 
drummers prefer . . .

SLINGEBLAND

Residence:
43rd St., Long Island City, N. 
Telephone IRonsides 6 8946

New York Studio:
H17 W. 48th St., (4th floor)
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(Jumped from Page 19) 

Love at Last

Herman 
Fin Ne’

New Yort 
made by Y 
an Eve L 
Y trytíúnp 
left Get A 
Skepy Seret 
to releaaed 
Band remaii 
’* until A 
touring.Send tor the 1941 Swing Drum Catalog. It’s FREE.*

SLINGERLAND DRUM CO.



March 15.1941 DOWN BEAT

Miller Looks

by LOU SCHURRERby JOE FREDERICK
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through the south. They go into 
the Paramount in New York for 
two weeks starting the 26th of 
this month.

New York—Charlie Zimmerman, 
former Will Osborne trumpet, re
placed Rob Burnet in the Charlie 
Barnet band when Bob left a few 
weeks ago to front a Negro band 
at uptown Cafe Society. Spud Mur
phy has also been with the Barnet

Philadelphia — Clyde Lucaa. the 
band leader, is at Jefferson Hospi
tal here recovering from an opera
tion for gall stones.

Lucas’ condition is said to be 
“very good.”

his new 
record

list pe^ 
rs many 
lose win

w until April 
touring.

vid Hdl, 
Smith 4 
tue, Y«

New York—First of a series of 
jazz bashes to be held Sunday 
afternoons ut downtown Cafe So
ciety will be held March 16 with 
Muggsy Spanier. Woody Herman, 
George Bruniee, Nick Caiazza and 
Hy White, plus others, taking 
part. Joe Thompson, producer of 
the Chamber Music Society NBC 
show, will emsee the opener. Dif
ferent musicians are to be used 
every Sunday. Screwy twist is that 
the sessions are held at the same 
time Milt Gabler holds his uptown. 
Which means there’ll be a fight to 
get musicians.

thnt a member

hew York—Latest record sides 
by Woody Herman’s herd 

Eve Let That Apple Be,

—MANUFACTURED SY—
ELECTRO STRING INSTRUMENT CORPORATION 
». WESTERN AVENUE • LOS ANGELES, CALIFORNIA • Write for Catafa«

CTION 
ifructloM

member «hall immediately be ex
pelled from membership.”

In a front page editorial, the 
Local’s house organ, the Keynote. 
deplored the use of the drug ind 
the unfavorable impression of the 
music profession created in the 
mind of the public by a few iso
lated addicts. The editorial was 
signed by Jack Ferentz, Local 5 
president.

legible, 
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New York—Night before he left 
the Paramount Theater Io head 
west on one-nighters, Glenn Miller 
wae presented two trophies, with 
which he i- -hown above. At left is 
Down Beat’» trophy, given Miller 
after reader* »»»led him to have the 
greatrat “sweet band” in the land. 
At right is a -troll presented Miller 
by Martin Block of WNEW, who 
conducted a poll which also re
vealed Miller to be tops. Joel Allen 
-napped thi- for Down Beal. Mil
ler’s next venture is motion pic
tures. working with Sonja Henie in 
“Sun Valley” late this month. He’ll 
record for Bluebird in lx»« Angeles 
between scene*.

RiCKEHBRCKER “ELECTRO” GUITARS 
PUT PUNCH AND PRESTIGE IN PERFORMANCE

Laurence Keyes 
Back in Saddle

Detroit—In a move to cooperate 
with narcotics bureau officials in 
stamping out use of stupefying 
and harmful drugs, the board of 
Local 5 has passed a resolution 
meaning automatic expulsion to 
any member found guilty of smok
ing marihuana.

The resolution roads:
“Any member found guilty of 

the use of marihuana, or un proof

Clyde Lucas 
Under Knife

Too Much George 
by SIG HELLER

Milwaukee — George Pet«'rson 
tried lo get a trump«*l man to 
work a job with him. He called 
George Cay ton. who wasn’t in. 
Leaving a message for him, 
Peterson then called Art George 
and gave him the job. A little 
while later Cayton called, saying. 
“This i* (»eorge; sorry but I 
won’t be able to take that job.” 
Thinking it was Art George talk
ing, Peterson proceeded to hire 
Bill Ehlert for the date. Art 
George appeared on the night 
ut the job to find there was no 
hb for him. He took it up 
with the union, where they paid 
him for the date out of their 
itandby fund, admonishing all 
concerned against the indiscrim
inate use of the name “George.”

New York—Peter Dean, vocal
ist and manager of Teddy Powell's 
orchestra, goes into military train
ing as a draftee March 16. Dean’? 
scat-singing had attracted much 
comment with Powell’s band in re
cent months. He expects to serve 
his 1-year stretch ant return to 
the band field. Powell and band 
now are at Bordewick’s, Tucka
hoe, N. Y.

Pete Terry, Powell’s tenor man, 
left for an army camp March 4. 
Les Merken took his chair No one 
will replace Dean for the time 
being.
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Zimmerman, Spud 
Murphy with Barnet

AL ELDRIDGE, ^nlu 
formerly with I«h«M JmssT

SAMMY STEWART, ,ri 
bawd l.adar et ■ daaada ago

JOE MOONEY may ba raaalwd a« 598 
Fairlaw« Parkway, Warrwa Feist, N. J. Ha 
ia a-ranaias far Fraak Dailey agaia.

RAY BARR la witk Eaaary Deataah at the 
Reaey Flaaa Betel, Miaiaf, Flo.

BEE PALMER la al tka Hotel Welliastea, 
New York Qty.

BOB JONIS, teaer aauat, formerly witk 
Rod Nlekolaf

JESS HAWKINS, erakealra laadar?
KENNETH GIBSON, aaz, formerly witk 

Wally St..M.rE
CHARLES MOORF, druauaer. formerly 

witk Doo Law.»«?
W. F CAVANNAVGH, ir.e«w!
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New York—The professional and 
domestic separation of John Kirby 
and wife Maxine Sullivan is finally 
the real Thing Kirby, now at up
town Cafe Society, and songstress 
Maxine parted permanently at the 
close of their recent engagement 
together at Dance Paradiso in 
Detroit.

According to close friends, John 
and Maxine ended their matrimo
nial adventure by throwing glasses 
at each other. No divorce action 
taken at press time, however.

^,,1 at Leo Hill’s Onyx Club 
since Christmas, is the focal point 
of current musical activity here. 
Clark’s tenor, which will be re- 
memben- us part of Stuff Smith’s 
hand of several months back, is 
stnctlv top drawer and has all 
other local horn men talking to 
themselves. The Basie band was 
through town und the boy*; »pent 
much tinu* digging Clark’s bunch. 
We had opportunity to compare 
Clark with highly touted Don Byas 
with Basie. We still point with 
pardonable pride to Georgie.

Ex-Red Nono trumpetei Willy 
Bryans has left for Fort Edwards, 
Falmouth. Mass., to «rve in the 
army. So you see it is more than 
hogwash, this jive about Norvo’« 
band being given the beckon by 
Sammy. . . Frank Vastola has re
placed Dick Catan on baas at the 
Hotel Webster, North Tonawanda. 
. . , Slim Davis, powerhouse horn 
man, has left his job at the Ray 
Ott Club, Niagara Falls, nnd has 
come to Buffalo, much to the de
light of the local jazz populace.
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Ona Moe Carlisle 
Working Again on 
West 52nd Street

George Clark's 
Tenor Band

Peter Dean Goes 
To Army Camp; 
Pete Terry, Too

Kirby, Maxine 
Sullivan Part 
'For Good'

by ROB LOCKE
Kansas City—Back in the band 

limelight here with a new crew 
which appears at last like an “up- 
and-coming” outfit is Laurence 
Keyes, sepia pianist, whose last 
attempt at local fame was side
tracked by a hospital visit. .

Keyes' first ofay location is the 
Casa Fiesta, South Side swing 
den, where he is attracting plenty 
of favorable attention from hep- 
cats and j-bugs. Crew plays softer 
swing than most colored bands but 
“jumps” on occasions as witnessed 
by versions of such numbers as 
RoWem, Blow Top and Keyes’ own 
original. Broadcast It.

Personnel follow*»:
Laurence Key««, conductor and pUnhti 

Lloyd Johnson, drummer i Lloyd Lowe, 
guitar| Bob Matthews, baa«| Ike Donnelly, 
Loren mo Tevis, Granville Harris, and Elmar 
Bowman, saxes $ Hugh Jones, Fleming Hunt, 
and Walter Roberts, trumpets j Ernie Hen
derson, vocalist, and Frank Vaugh, arranger.

Keyes’ former crew, the Deans 
of Swing, have re-organized and 
are playing neat jive in sepia spots 
under guidance of John Tumino.

Hara i How To 
-ADVERTISE YOUR BAND
Modem printing and publicity service for 
orchestras who want to WORK. Stationery, 
Cards, and other advertising ideas. Our Form 
Letters when sent to Clubs, Ballrooms, Etc., 
will keep your band busy. 200 Modernistic 
cuts used without extra cost. Samples FREE. 

SAX-CLARINET REEDS
Imported A Domestic Hand-Made Reeds. 
Alto, 6 for Bl ; Tenor, S for SI ; Clarinet, 

10 for SI.
You Can't Buy Finer Reeds at Any Price. 

DANCE ORCHESTRATIONS
Back numbers of popular hit tunes, slightly 
used. Our prices 8-1!, 17-82, 27-83, 50-85. 
Complete and include Standards. Novelty 
and Hit tunes. Hurry while supplies last. 
You'll be back for more. Stamps Accepted. 
Jack Silvarmaa Orchestra Service 

3303 Lawrence Room 8 Chicago

New York—Una Mae Carlisle 
amazed everyone by returning to 
town last week after three months’ 
¿.appearance. She’s been rumored 
dead, blind and hospitalized, but 
«ia she’s feeling fine now. Kelly’s 
Stable, where she worked as inter- 
miMion pianist last fall, is now 
using her as a headline act, re
placing Billie Holiday.

Una recorded again for Blue
bud the other «lay, cutting Blitz
krieg Baby There’ll Be Some 
Changes Made, Beautiful Eyes and 
If» Sad But True with six men 
from Les Hite's band backing her.

Hite’s full band was also set for 
a Bluebin« date, making new ver
sions of The Lick, Board Meeting 
and World Is Waiting for the Sure
st. which he waxed previously 
for U. S. Records. Fourth side was 
to be a new Hite original, 1941. 
They are his first records for 
Bluebird

ABE LAFFERTY !
JULIAN FINNEGAN, ,I»U1. 

t St. Paal, Miaa.t
KING HARVEY, farwarly «I

WuRLlIzER
MADE

THE RUDOLPH WURLITZER COMPANY, DE KALB, ILLINOIS

¿RAYNERS
> DAIHFIM LCO '

WORK OOMI BY All PROCESSES 
ESTIMATES GLADLY FURNISHED 
ANY PUBLISHER OU» REFERENCE
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vestigiHeidt. Horace (Biltmore) NYC

Hep Cats (Sandy's Hlwd. Cabaret) Pat

Cummins, Bernie (Edgt. Beach) Chgo.. h,

Ainseough, Jimmy (Silver Slipper) Louis*

Stuart. Nick (Broadwatei Beach) fofa nf the AFM 8 
h___  - . . w «..i r-kí««

Sullivan, Eddie (Trocadero) Wiehit*.

Andre. Fabian (NBC) NYC

(Paradise Club) Kilgore,Chi
Miller. Gene Springs.

Mo..
Roland. Jack (Trocadero Club) Chgo.. nc Trester. Panpy (Spotlight) Hlwd..’ncLondon. Kollim. Adnan (Latin Quarter) Miami, nc Trini, Anthony (Greenwich Village Inal 
Itoman»*lli (Kin<* f.lwuiih Tnrnnt.i h MVP nA

Tripoli Trio (606 Club) Chgo.. nc
Rose, bave (Station K li J «Mutual Don Lee)

(Downtown Cafe Society)
NYC. ncFarber. Bert (WLW) Cinti

I Fas sett. Sam (Colonial) Pitts., h 
Feld. Ben < KMOX > St. Louis, Mo.

Ted Blot
Rm.)

Available iBradenton Beach. Fla., nc

D.C., nc i *
Schenk. Clarence (B & B) Pensacela. Fla. Wald, George (MCA) NYC

Wald. Jean (Colonial) Miami, Fla., h‘roplane) Denver, b
Wald, Jerry (Child's Spanish Gardens)

Funk. Larry (Fred. Bros.) Chgo.

Schreiber. Carl (Pershing) Chgo.. h
, Gad well. Wally (On tour) NYC

Burton. Henry (Oaks) Winona. Minn., nc ncInd..

nc

Wis.

O verlo

Monchita (Colony Club) Chgo.. nc 
Monroe, Vaughn (Statler) Boston, h

D’Amico, Nicholas (Versailles) NYC. r 
banders. Bobby (Gay Nireties) Chgo., nc 
Daniels. Billy (Kellys Stables) NYC. nc 
Dannenberg. Phil (Boheme Club) Hlwd.,

Curbelo. Herbert (La Martinique) NYC.nc 
Cutler, Ben (Rainbow Room) NYC. nc

Novy. Mischa (Woffcrd) MB. h 
Nunez. Tommy (Club Bali) Miami, nc

Nottingham, Gary (Bal Tabarin) SF. Cal. 
Novak, Elmer (Paddock Club) Pompano.

Schilling. Vic (. 
Schnickelfritzvr*

Sacasas (Beachcomber) NYC. nc
Saix. Harry (Subway Cafe) Chgo., nc 
Sanabria. Juanito (Havana-Madrid) NYC 
Sanchez. Phil (Latin Quarter) Miami, nc 
Sanders. Joe (Michael Todd's) Chgo., nc

Morgan. Eddy (Ritz-Carlton) Atl. City, h 
Morgan. Jack (WMPS) Memphis. Tenn. 
Morgan. Russ (Palladium) Hlwd.. b

D'Arcy Sisters (Shoremede) MB. Fla., h 
D'Artega (La Martinique) NYC. r 
Mavi». r.ddie (LaRue) NYC. r 
Davis. Lawson (Swanee) Miami, h 
Davis, Milt (Hamilton) Wash., U.C.. h

Bailey, Layton (Monaco's) Cleveland, r 
Baker. Buddy (WFIL) Phila.
Baker. Don (Mother Kelly's) M.B.. F1a..nc
Banket. Joe (Woods Inn) Detroit, nc
Bauuet. George (Wilson's Cafe) Phila.. nc

Busse. Henry (Palaee) Ft. Wayne, 
t. 3/28-30

Byrd. J. C. (Little Italy) Columbus,

Stroud. Eddie (Arcadian) Toronto,} 
Stuart. Miron (Cornie's Ship) Milwauk». 
Stu*rt. Nirk lRrnadwat»i

Rosen. Tommy (Wisteria Gardens) Atlanta 
Ross, Marty (Avalon Club) Barron Lake,

Mich., nc
Roth. Eddie (Alabam) Chicago, nr
Roth. Frankie (Spanish Castle) Seattle, b

Ernie. Vai (El Patio) M.B.. Fla., nc 
Esquires. The (Cave) Omaha, nc 
Evans. Roland. Five Dons (El Nido Club)

Vallejo. CaL. nc
Everette, Jack (Ritz) Springfield. Mo., nc

Rowley. Art (Del Monte) Del Monte. CaL 
Rubini. Jan (Rancho Grande) Hollywood 
Rudolpbo, Don ( Emerald Ixxlge) San

Fernando. CaL, nc
Ruhl. Warney (Wagon Wheel) Saginaw.

Tucker. Orrin (Earle) Phila.. t. 3/14 d
Turner. Don (Mt. Royal) Montreal, h

Lads of Rhythm (Riverview) Halifax. Va. 
Laing. Jimmy (Chez Maurice) Montreal.

Can., nc
Lake. Sol (606 Club) Chicago, nc
Lakey. Red (Wilson) Champaign. III., b

Nakash. Michael (Riverview Casino) 
Paterson. NJ. nc

Nance. Bill (Silver Moon) Pueblo. Colo., nc

(Elms) Excelsior

Oliver, Tubby (WRNL) Richmond. Va. 
Olman. Vai (Athletic Club) Detroit, nc 
Olsen. George (Rico» Houston. Tex., h 
Olshein. Sid (Stuart's) Albany, nc
Olson. Glenn (Silhouette Inn» Chippewa

Schramm. Marty (Colonial Rm., Riviera) 
Pitts., h

Stephen (Cotton Club)

Rulers of Rhythm (Gormans) Maspeth, 
NY’, nc

Russin. Babe (Slapsy Maxie's) Miami, nc

Abbott. Dick (Kennel Club) Hlwd.. Fla..nc
Adkins, Gil (S.S. Florida) Miami-Havana 
Adkins. Max (Stanley) Pittsburgh, t

Swinghearts. Herb Cook's (Joyland hs 
Lexington. Ky.. b

Sylvester. Bob (Stan Zucker) NY’C

Turner. Sol (Coronado Jug) St. Loch
Twichell. Jerry (Pancoast) MB. h 
Tye. Bill (Lincoln) Columbus, O., nc

iller.' Chuck
Tex., nc

Ulmer, Ernest (Reno Club) Corpus ChriMi. 
Tex., nc

Undl. Dave (Alabam) Chicago, nc

Gaines. Charles (Coralies) Phila., nc
Garber. Jan (Casa Manana) Culver City, 

CaL. nc
Garcia. Henry (Hoovcra) Columbus. O., r
Garr. Glenn (Oh Henry) Willow Spr.. III.

Beck. Buddy (Deming) Terre Haute. Ind. Feld. Ben »KMOX> St. Louis. Mo.
Beda. Ellen (Strath Haven) MB.. Fla., h Ferrara. Don (Hi-Li Fronton) Miami, nc
Beers, James (Pancoast) MB, Fla., h _ Festa. Lairry (Casa Mana) Teaneck, N

Swedish. Stephen (Schroeder) Milwate. fïj “ntfpmDte 
Swift. Tom (Lonesome Club) LA. auempic
Swingettes (Town Club-Columbia) Ku A GM A and tC 
_ mazoo. M>eh. h _ . « . . L

Miller. Glenn (Fox) St. Louis,

Rodebaugh. Phil (Log Tavern) Wash. DC 
Rodman. Jack (New Wonder Bar) Cinti 
Rodriguez (Roney Plaza) MB. h 
Rogers. George (WLW) Cinti 
Rogers, Harry (Villa Venice) MB. nc

O
O'Brien & Evans (Loraine) Madison. Wi«.
>gle. Red (Airport) Mobile. Ala., r 

Ohman, Phil (Macambo) Hlwd.. CaL 
Oliver. Eddy (Hollywood) Hlwd.. Fla.

Q
Quartel, Frankie (Colosimos) Chicago, nc 
Quintana, Don (Colonial Inn) Miami

Aleno weil, Roy (Itoman Gardens) Potsdam,

Powell. Paul (Hoffman) S. Bend. Ind., h

Herbert. Arthur (Roger Smith) Holyoke,Where the Bands are Playing 1
Henry. John (Carolyn) Columbus, O.. nc ■acDonal Bill) I MCA I 1.

McCune, Bill (Statler) Buffalo, h

Mass., h

Powell. Teddy ( Bordewick’s) NYC. r
Powell. Walter (Roger’s Corner) NYC. nc
Prado. Fred (Club Bali) Miami, nc

Chicago, March 15,1

Ban (Header« may list their bookings free of charge, merely 

by writing Down Beat by the 1st and 15th of each month.

Akins. Watie (Chateau) Bangor. Me., b 
Albany, Guy (Blaek Cat Casino) Wilming

ton. Del., b
Alexander, Tom (Canyon Club) Wichita.nc 
Allen. Milt (Palm Gardens) Columbus, O. 
Allen. Ralph (New Penn) Pitts., nc 
Allen. Red (Cafe Society) NY’C, nc 
Almerico. Tony (Casino) New Orleans, nc 
Alpert. Mickey < Cocoanut Gr.) Boston, nc 
Alphonso, Don (Lord Tarleton) MB. Fla., h 
Alston. Turk (Mineral Springs) Butler. Pa. 
Altmeyer, Rollie (Minnesota) Mpls.. t 
Amlung. Jack (Baker) Mineral Wells. Tex. : 
Ammons, Albert (Cafe Society East) NYTC 
Andaloro. Russ (Seven Gables) Milford.'

Conn., nc 
Anderson. Andy (Bar of Music) MB.. Fla.. 
Anderson. Bob (Rathskeller) Fond du Lac, j

Apollon, Al (Biltmore) Atlanta, h 
Arias. Don Ramon (La Conga) Cleveland. 
Armstrong, Benny (KDKA) Pittsburgh 
Arnaz, Desi (Statler) Detroit, h 
Arnheim. Gus (MCA) NYC. on teur 
Arntz. Pete (Turf) Minneapolis, nc 
Arrienda. Tony (Pig A Sax) Miami, r 
Arter, Al (Heidelberg) Akron. O.. nc 
Atcher WIND Trio (Steel City Tap Rm.)

Gary. Ind., nc
Atkins, Boyd (Dave's Cafe) Chgo.
Austin. Harold (Esquire) Buffalo. NY*, nc 
Await, Bill (Reno Club) Houston. Tex., nc 
Ayres. Mitchell (Theater tour-MCA) NY’C 

(Windsor) Bronx. NY’. I. 3/13 wk.

Bardo. Bill (GAC) Chgo 
Bargy. Roy (CBS) NYC 
Barker. Art (Warwick) NYC. h 
Barnee (Shoreham) Wash., DC, h 
Barnet. Charlie (Paramount) NYC. 
Barnett. Arne (Harry's New Yorker)
Barnett. Jimmy (Figueroa) L.A., CaL. b 
Barnstormers, The (WMT) Cedar Rapids 
Baron. Paul (Essex House) NYC. h 
Barrier. Shep »Showboat) Orange. Texas 
Barron. Blue (CRA) NY’C
Bartlett, Ralph (Norwood) Waverly. N.

Barton, Joe (Cromwell) M.B., Fla., h 
Bary, Jules (Everglades) Miami, h 
Basie. Count (Palace) Ft. Wayne. Ind., t.

3/18-20
Batkin, Alex (Delmar) MB.. Fla.
Baum, Charles (Baker) Dallas, h
Baum, Rudy (St. Moritz) MB., Fla., h

Bergere, Maximilian (Biltmore) Miami, h 
Bernie, Ben (Strand) NYC, t
Berry. Byron (on tour)
Betourne. Earl (Dreamland) Kankakee. III..

b. 3/16; (Ballroom) Clifton. III., b. 3/17 
Biltmore Boys (Washington) Indpls.. h 
Bird, Sammy (Samoa Club) Key West. Fla. 
Bissett, Billy (Adams) Phoenix. Ariz.. h
Black, Ted (Belvedere) Balto., h 
Blair. Lloyd (KTAR) Phoenix, Ari«.
Blake, Kay (Kubals) Chgo.. b
Blake. Ted (Roosevelt) Pitts., h 
Blue Rhythm Orch. (Charlie's Blue

Omaha, nc
Bonano, Sharkey (Moulin Rouge) N.O.. Ia. 
Bonshu. Neil (Sir Francis Drake) SF. CaL 
Borr, Mischa (Waldorf-Astoria) NYC. h 
Bowers, Freddy (Club Nomad) Atl. City.

N.J.. nc
Bowman. Johnny (WCKY) Covington. Ky. 
Bragaie, Vincent (Dempsey-Vanderbilt)

Miami. Fla., h 
Brandwynne. Nat (Copacabana) NYC, nc 
Breese. Lou (Chez Paree) Chgo.. nc 
Brigode. Ace (Melody Mill )Chgo., b 
Brower. Jay (Golden Gate) S.F.. CaL, t 
Brown. Les (Michael Todd's) Chgo.. nc 
Brown. Toby (Marine Club) Duluth. Minn. 
Brownagle. Chet (Shelbourne) M.B.. Fla., b 
Brownagie, Ted (Towne Talk) Harrisburg.

Pa., nc
Bruce. Roger (Club Gloria) Columbus. O .nc 
Bruni es. Abbie (Vanity CL) N.O., La., nc 
Bryant. Willie (Downtown Cafe Society)

Burns, Bernie (Club Buffalo) Buffalo, nc 
Burns, Bobby (Southern Supper Club) 

Pampas. Tex., nc
Burns, Cliff (Mariemont Inn) Cinti. nc 
Burns. Tommy (Circle Inn) Albany. NY 
Burton, Benny (WJAS) Pittsburgh 
Burton. Grady. Jr. (Simmons) Wauchula.

Cabin Boys (Oxford Club) LaCrosse. ’ 
Caceres, Emilio (WOAI) San Antonio 
Camp. Dick (West View Roller Ri

Pitta., nc
Candida, Joe (Latin Quarter) MB.. Fla..nc 
Carlisle. Una Mae (Kelly's Stables) 
Carlyle. Lyle (DeWitt Clinton) Albany, h 
Carnivo. Vito (Delicate Franks) MB. Fla. 
Carr, Tommy (Levaggi’s) N. Reading.

Mas«., r
Carrasco, Ramon (Singapore Sadie’s) 

Hlwd.. Fla., nc
Car roll. Irv (Jack Dempsey's) NY’C. nc 
Carter. Benny (On tour) 
Cartwright. Charlie (Pere Marquette) 

Pieoria, III., h
Casa Loma (Columbia Studios) Hlwd. 
Cassel. Allyn (Century Rm.) Tulsa, nc 
Castellanos. Don Jose (Cuban Village) 

Chgo., nc
Catalano, Tony (S.S. President) N.O., La. 
Catan. Larry (On tour)
Chard. Al (Renna) Syracuse. NY’, h 
Charles. Sonny (San Carlos) Pensacola.

Cheskin. Dave (WKBW-WGR) Buffalo. NY
Chester, Bob (Roseland) NY’C. b
Chiesta. Don (Ye Oide Cellar) Chgo.. nc 
Childs, Reggie (Fred. Bros.) NYC 
Chiquito (Plaza Persian Rm.) NYC. h 
Cincione. Henry (Neil House) Columbus 
Clancy. Lou (Skv Harbor Casino) Hot

Springs. Ark., nc
Claridge. Gay (Edgewater Beach) Chgo., h
Clark, Gene (WKNY) Kingston. NY 
Clark, Lowry (Bath Club) Miami, ne 
Clayton. Jimmy (Dello’s) Auburn, r 
Cogan. Kiev (Paddoek Club) MB. Fla.. 
Coleman. Emil (Ciro*s) Hlwd.. Cal., r 
Collegians. The (College Auditorium)

Wilburton. Okla., b
Collin«. Bernie (Sagamore) Rochester, N.

CoHina, Harry (606 Club) Miami, r 
Collins. Joe (Ringside) NYG ne 
Colon. Emil <5:00 Club) MB.. Fla., ne
Commodores. The (Orange Lantern)

Kensington. Pa.
Ne«

Continentals. Tbe (Crown) Providence. RI 
Contrere«. Manuel (Casanova) Chgo.. nc 
Cook. Ted (Oriental) Chgo.. t 
Cordoba. Lolita (Club Bali) Miami, ne 
Coroni«. Skeets (Ritz) Columbus 0.. ne 
Courtney, Del (Bellemcde) Nashville. Tenn., 

ee. 3/28; (Castle Farms) Cinti. ee. 3/29
Covati. Etzi (Villa Madrid) Pitts., nc

Craig. Francis (Hermitage) Nashville, h 
Crosby, Bob (Sherman Panther Rm.) Chgo

Herbert. Hec (Deerhead Inn) Lansing. 
Mich., nc

Herman. Woody (New Yorker) NYC. h 
Hernandez. Frank (Esquire) Miami, nc 
Herth, Milt (Old Vienna) Cinti. r 
Hicks. Billy (Palm Garden-Biatz) Milwau-

Hills. Worthy (Esquire) Miami, ne 
Himber, Richard (St. Francis) SF, CaL, h 
Hinds. Billy (Schenley) Pitta., h 
Hines, Earl (On tour)
Hite. Woody (Uptown) Portland, Orc., b 
Hodes, Art (Kellys Stables) NYC. nc 
Hodge. Roland (Iroquois Gardens) Louis

ville. Ky.. nc
Hoffman. Earl (Sky Club) Battle Creek, nc 
Hoffman. Rena (Evans) MB.. Fla., h 
Holden. Lou (Hickory House) NYC. nc 
Hollingsworth, Buck (Harry's New York

er) Chgo.. nc
Holmes. Herbie (Log Cabin Inn) Armonk.

McGrane. Don (Stan Zucker) NYC 
McHale. Jimmy »Westminster) Boston, h 
McIntyre. Lani (Lexington) NYC. h 
McKay. Teddy (Figueroa) LA, Cal., b

McLean. Jack (Casino Gardens) LA, Cal.
McNabb. Loren (Anglesey Cafe) Minne

apolis. nc
McPartland. Jimmy (Nicks) NYC. nc
Machita (Gay White Way) NYC. nc 
Macias. Pete (Lounge Riviera) Washington.

Mack. Jimmy (Butterfly) Springfield. Mass. 
Madriguera, Enric (Nethe ria nd-Plaza)

Cinti. h
MalnecK, Matty (Muehlebaeh) KC. Mo., h
Mann. Larry (American Amusements) 

Richmond. Va.
Manning. Piper (Sky Dance) Miami, ne
Manning. Sammy (Boat Bar) Key West,

Prager. Col. Manny (Wm. Morris) NY’C
Price. Pat (Oakes) Phila.. b
Priesman. Ernie (KOIL) Omaha. Neb. 
Prima. Leon (Paddock) MB. Fla., nc 
Pringle. Gene (Southern Grill) Macon. Ga. 
Provazek. Leon (On tour-Imperial Valley) 
Provost. Leo (Crazy Hlwd. Review) o.t. 
Prussin. Sid (Mounds Club) Cleveland, nc 
Pryor. Roger.(CBS) Hollywood 
PurcdL Don (Abe St Pappy’s) Houston 
Pyne. Jes* (WFVA) Fredericksburg. Va.

Stanley. Arnold (Barn) Kingston, NY 
Sten. Elinore (Sherwood) Hornell, NY l 
Sterling. Frank (Alpine Ta ver r ) Atl 
Sterney. George (Commodore Ferry)

Toledo. O.. h

Daye. Henry (Top Hat) Union City. NJ 
Dee. Johnny (St. Mary’s) Passaic. NJ,b 
DeFeo, Sal (Silver Grill) Bloomingbürge.

NY. nc
Delaney. Ken (Floridian) MB, Fla., h 
De La Rosa. Oscar (Royal Palm) Miami, h 
DeLeon. Bob (634 Club» M.B.. Fla., nc 
Delmar. Jerry (Jeff's) Miami, nc 
Delta Rhythm Boys (Ruban Bleu) NYC 
DeMarco, Isobel (L'Aigion) Chgo.. r 
Deutsch. Emery (Roney Plaza) M.B., Fla. 
Diamond, Lew (Palmer House) Chgo., h 
Dickler. Sid (WWSW) Pittsburgh 
DiPardo. Tony (Jefferson) St. Louis, h 
Diplomettes, The (Clifton) Marquette, 

Mich., h
Dorsey. Jimmy (Pennsylvania) NYC. h
Dorsey. Tommy (1250 Sixth Ave) NYC 
Douglas. Lew (Carter) Cleveland, h 
Drayer. Roland (Sweets) Oakland. CaL, b 
Drucker. Dave (Nut Club) MB, Fla., nc 
Duchin. Alex (Chib Moderne) SF. CaL.nc 
Duchin. Eddy (Palmer House) Chgo., h 
Duffield. Ernie (College dates--Ohio) 
Duffy. George (Biltmore) Dayton. O.. b 
Dukes & Duchess (Buttery-Ambassador

West) Chgo., h 
Dulio. Jimmy (Columbia) Col. Center, O. 
Dunham. Sonny (Roseland) NYC. b 
Dunn. Jack (Zenda) Hlwd.. b 
Dunstedter. Eddie (KNX) Hollywood. CaL

Hoist, Ernie (Beachcomber) Miami, nc 
Hook. Mel. Lamplighters (Charmaine) 

Waukegan. III., ne
Howard. Slim (Irene's Cafe) Phila.. nc 
Hoyt. Elliott (Trianon) Toledo. O.. b 
Hubbel. Walter (Benkert's Pk) Balto.. b 
Hudson. Dean (MCA) NYC 
Hudson, Frank (on t«ur) 
Hugo. Victor (Little Rathskeller) Phila. 
Hummel Bros. (Edgewood Club) Tallahas-

Hunt. Brad (Merry-Go-Round) Pitts., nc 
Hurtado Bros. (La Marimba Club) S.F..

Cal., nc
Hutsell. Robert (WHAS) Louisville 
Hutton. Ina Ray (State) Hartford. Conn., 

t, 3/28-30

Idols of Rhythm (Torch Club) Union City, 
N.J.. nc

Ink Spots (Wisconsin) Milwaukee, t, 3/21
27

Iona, Andy (0. Waikiki) NYC nc
Irving. Johnny. Trio (Flanagan) Malone, 

NY. h
Isidro. Don (Mexican Inn) Amarillo, Tex.

Eby. Jack (Plymouth) MB. Fla., h 
Edwards. Hal (Atlantis) MB. Fla., h 
Ehrenman. Forrest (The Jordan) Bloom

ington. Ind., nc
Ehrich, Doug (Wilmont Inn) Bloomfield.

NJ. nc 
Ellington. Duke (Wm. Morris) Hlwd. 
Ellington. Judy (Chase Club» Balto.. ne 
Elliott. Baron (Wm. Penn) Pitts., h 
Emerson. Mel (Carter) Cleveland, h 
Erickson. Al (Rialto Gardens) Kankakee.

Fidler. Lew (Tampa Terrace) Tampa, Fla. 
Fiera. Clark (WIOD) Miami
Fio Rito. Ted (Blackhawk) Chgo., nc 
Fisher. Art (Club Minuet) Chgo.. nc 
Fisk. Leo (Floridian) MB.. Fla., h 
Fitzgerald. Billy (Dellwood) Buffalo.. L 
Fitzgerald. Ella (Hippodrome) Balto.. t.

Fitzgerald. Jack (19ih Hole) Union. NJ, ne 
Five Men of Fate (Club Woodland)

Huntington. W.Va.. nc
Fitzsimmons, Dale (Crescent) Tacoma, b 
Flindt. Emil (Paradise) Chgo.. b 
Flynn. Tommy (Chez Ami) Buffalo, nc 
Fomeen, Basil (Ciro’s) Hollywood. CaL. r 
Fontaine. Neil (Jack Lynch's) Phila.. nc 
Fontana. Jerry (Wagner) Bath. NY. h 
Forester. Davy (Plaza-It Cafe) Hlwd.. k 
Foster. Len (Masonic Temple) Lorain. O. 
Four Bars of Rhythm (Tims Grill) Og

densburg. NY. nc
Four Californians (Congress) Chgo., 3/25 
Four Octaves (Open Door) Phila.. nc 
Four of Us (Royal Palms) Palm Springs, 

CaL. h
Four Red Jackets (Miami) Dayton, O.. h 
Frasetto. Joe (WIP) Philadelphia 
Fredrich. Earl (On tour)
Fridkin, Bob (Wit’s End Club) MB. Fla. 
Friedman. Al (Blackstone) MB. Fla., h 
Frisco. Sammy (Paddock Club) Choro.. nc 
Fuhrman. Clarence (KYW) Philadelphia 
Fulcher. Charles (Forrest Hills) Augusta.

Fla., nc
Gasparre. Dick (Ä*za) NYC. k
Gates. Mannie (W. Flagler Kennel Club)

Miami, nc
Genovese. Dan (North Castle Lodge) 

Banks ri He. NY. h
Gensch. Gordy (Club Madrid) Milwaukee.nc
Gerlach. Ed (Sam Houston College) 

Huntsville. Tex.
Gilboe. Ross (Sands) MD. Fla., h
Gitlin. Israel (Nautilus) MB., h
Golden. Al (Jonathan Club» L.A.. Cal- nc
Golden. Neil (Belmar) MB., h 
Gonzales. Aaron ( Roosevelt ) LA. Cal.. 
Goodman. Benny (MCA) NYC

Gorodetsky. Tevia (Tides) MB.. Fla., h 
Graffolier. Frenchy (Club 100) Des

Graham. Sammy (Rotisserie Club) Jack-

Grant. Bob (Savoy Plaza) NY’C. h
Greene. Tommy (Rustic Lodge) Toledo
Gregory. Dan (Merry Garden) Lynchburg,

Griffin. Lyle ( Hlwd. Cafe) Hlwd.. Cal., nc 
Griggs. Jimmy (KFDA-KGNC) Amarillo.

Tex.
Gross. Gray 
Guber. Stan

(KOIL) Omaha 
(Overflow) Wichita, nc

Hackett. Bobby (Versailles) Boston, r 
Haenschen. Gus (CBS) NY’C 
Halliday. Gene (Station KSL) SI.C Utsh 
Hames. Ethel (Hlwd. Beach) Hlwd.. F1a.,h 
Hamilton. Boh (Majestic) Long Beach. Cal. 
Hamilton, George (Peabody) Memphis, h 
Hamp. Johnny (El Rancho) Chester. Pa. 
Hampton. Lionel (Grand Terrace) Chgo 
Hanley. Don (Club 35) Dayton. O.. nc 
Hannan. Russ (Cedar Inn) Wilmington.

Del., nc 
Harpa. Daryl CaL.
Harrington. Clem (Indiana Cafe) S Bend.
Harrington. Tommy ( Alden ville Quoit Club) 

Holyoke. Mass.

Harris. Ken (Ye Old« Tavern) W. Brook- 
Aekl. Mass., nc

Harris. Phil (Wilshire Bowl) L.A. Cal., nc 
Harvey. Ned (Queens Terrace) NYC. nc 
Hauser. Harold (Patio Moresque) MB. Fla. 
Hawkins. Frank (Elks Club) Burbank.

Haynes. Örvflt« (Snvdera) l «•♦»wille. Ky., 
Heatherton. Ray (Stevens) Chgo.. h 
Heckert. Fritz (Conewago Club) York. Pa. 
Heckscher. Ernie (Lindys) S.F.. Cal., nc 
Hector. Charles (WEE1) Boston 
Hedges. Ray (Jimmys) Hornell. NY. nc

Manzanares. Jose (LaConga) Chicago, nc 
Manzone. Joe (Belvidere) Auburn. NY. r 
Maples. Nelson (Y'acht Club) Pitts., r 
Marks, Ray (Astor Grill) Montreal. Can., r 
Marlowe. Tone (Keating's) Clarence. N. Y. 
Marsala. Joe (Famous Door) NYC, nc 
Marshall. Dave (Florentine Gardens) L.A..

Cal., nc
Marsico. Ai (Nixon) Pittsburgh, r 
Martel. Gus (St. Regis) NY’C. h 
Martin. Bobby (Martin's) NYC, nc 
Martin. Dave (St. George) Brooklyn, h 
Martin. Freddy (Coc. Grove-Ambassador)

Martin. Lou (Leon & Eddie's) NYC. nc 
Martin. Mac (Club Esquire) Wash.. D.C. 
Mart one. Johnny (Continental Grove) 

Akron. O.. nc
Martucci. Simone (Brazneil) MB. Fla., h 
Marvin. Mickey (Civic Center) Miami, b 
Massengale. Burt (Tootie's) KC. Mo., nc 
Masters. Frankie (Taft) NYC. h 
Matzer. Lenny (Shards» Wilkes-Barre.Pa. 
Mauthe. Chick (WKRC) Cinti.
Maxwell. Harry (Harmony Hut) Flint.

Raffell, Rod (Nightingale) Wash., DC. ne 
Rainier, Bob (Marine Torrace) MB, h 
Ramos, Bobby (Colony Club) Chgo., nc 
Randall. Gordie (Station WGY’)Schenectady 
Rapose. Lenny (Del Monte) Del Monte.

CaL. h
Rapp. Barney (Sign of the Drum) Cinti. nc 
Ravazza. Carl (New Kenmore) Albany, h 
Ravel. Arthur (Belmont Plaza) NYC. h 
Ray, Floyd (Reg. D. Marshall) Hollywood 
Read. Kemp (Stone Bridge Inn) Tiverton, 

R.I., nc
Reagon. Ike (Casa Del) Tulsa, nc
Redley, Barry (New Central) Gary. Ind..b 
Redman. Don (Colonial) Detroit, b 
Regis. Virgil (Stevadora Club) Detroit, nc 
Reichman, Joe (Wm. Morris) NYC 
Reisman. Leo (Palace) S.F.. CaL. h 
Remaley, Ray (Moose) Easton. Pa., h 
Renard. George (Greenwich Village Casino)

Stevens, Arden (Senator) Seattle,} 
Stevens, Chuck (Club Trocader* i Detma 
Stevens. Clair (Elks Club) Burtank. CaL 
Stevens, Harold (Golden Phea ant) £ 

cock, Mich., nc
Stoenner. Royce (Nat’l Orch. Serv.) 

Omaha. Neb.
Stoess. William (Wl.W) Cincinnati 
Stolzenberg. Ray (Rainbow) Austin. Mte 
Storey. Fabian (Island Club) MB, ne^ 
Straeter. Ted (Monte Carlo) NYC. ne 
Strand. Manny (Earl Carroll's) Hlwd r 
Strangio, Johnny (Kona Club) El Cer«

CaL. nc
Strickland, Bill (Lotus Gardens) Wadt ft 
Strickland. Don (Radisson) MinneaDoL 
Stritzel. Carl (Moundsville Eagl« )

Moundsville. W. Va., nc
Strong. Benny (Gibson) Cinti, h 
Strong. Bob (NBC) Chgo.

of the Al 
Opened

(Jumped 1

Down Bea t last 
to protec» then 
ces, uf ncgotial 
bookin, agenci 
works.”

Both I
The spvkesmi 

ment of Justice 
who in addition
powerful Chica
» J

Jackson. Jimmy (Casino Moderne) Chgo. 
Jagger. Kenny (Loraine) Madison. Wis., h 
James. Harry (MCA) NYC 
James. Jimmy (WLW) Cinti, r 
Jelesnick. Eugene ( Deshler-Wallick) Co

lumbus, O., h
Jewell. Del (Gables) Mattoon. IH.. nc 
Johnson. O. B. (Lucky Club) Houston. 
Joh .son. Palmer (Dutchman) Seattle, r 
Johnson, Pete (Cafe Society East) NYC. 
Jones. Dick (Idlewood) Greensboro. N. C.. 
Jones. Kaye (Eastman) Hot Springs, h 
Jones. Lowell (Rio Del Mar) Aptos. CaL.cc 
Joy. Violet (Hoffman) S. Bend. Ind., h 
Jurgens. Dick (Aragon) Chgo.. b
Justin. Larry (Piccadilly Club) M.B.. Fla..

Kar son. Maria, Musicales »Genes Cafe) 
Fargo. N.D.. nc

Kassel. Art »Bismarck) Chgo.. h
Kates. Russ (WMBG) Richmond. Va.
Kaufman. Sam Jack (Capitol) Wash.. DC.t 
Kay. Larry (On tour) 
Kaye. Sammy (MCA) NY’C 
Kearns. Joey (WCAU) Phila.
Keith. Van (Shumway's Marine Room) 

Detroit, nc
Kellen. Earl (WAVE) Louisville. Ky.
Kelley. Peck (South. Dinner CL) Houston.nc 
Kendis. Sonny (Stork Club) NYC. nc 
Kern. Al (Club Cathay) Bakersfield. CaL 
Keys. Van (American Amusements) Rich

mond. Va.
King. Henry (Mark Hopkins) SF. Cal., h 
King. Ted (Tavern) Savannah, Ga., nc 
King. Wayne (Edgewater Beach) Chgo., h 
King's Jesters (LaSalle) Chgo., h 
Kinney. Ray (Lyric) Indpls..Ind.,t.8/14 wk 
Kirby. John (Uptown Cafe Society) NY’C

Knick, Walter (WBNS) Columbus, O. 
Knight. Bob (Drake) Chgo., h
Kobosie. Ivan (WTAQ) Riverside. Green 

Bay. Wis.
Kolker Brothers (Piccadilly Club) Baito..nc 
Kollat. Al (Club Lido) S. Bend. Ind., nc
Korn Kobblers (Flagship) Union. N.J., nc 
Kraft. Joe (McLean's Log Cabin)

Merchantville. NJ. nc
Krebs. Elmer (WISN) Milwaukee
Kreil. Blanche (Mann^pgs) Miami, r 
Kretchmer. Billy (Jam Session) Phila.. nc

burn. NY
Krug. Bill (Station WIOD) Miami
Kuhn. Dick (Astor) NY’C. h
Kula, Paul (Pan American Oasis) Miami
Kurtze. Jack. Rollickers »Leighton on the

Parkway) NYC. nc
Kyser. Kay (RKO Studios) Hollywood. CaL

CaL. nc .
Lamb. Drexel (Roseland Inn» Jackson. 

Mich., nc
LaMonaca. Caesar (Tropical Pk) Miami.ne 
LaMonte. Charles (HaHa Club) Hlwd. Fla. 
I^mpkin. Phil (Hippodrome) Baho.. t 
Ijinde. Jules »St. Regis» NY’C. h
Landis. Marty (Benny The Bum’s) Phila.
Lane. Dick (Casa Seville) Franklin 

Square. NY. nc
Lane. Eddie (Bossert) Brooklyn. N.Y.. h 
Lane. Hal (Pony Club) Ft. Lauderdale. Fla.

’Ang. Ix»u (Belvedere) NY'C. h 
Lang. Sid (Club Alibi) Chgo.. nc 
Lansberry. Had (Beachcomber St Copaca

bana) NYC. nc
LaPlante. Lyle (Tuna Bar) Ft. Lauderdale. 

Fla., nc
LaPorte. Joe (Old Roumanian) NY’C. nc

Ljirdon. Ted »Homestead) Kew Gardens.

I-a Roy. Deni« (Palare) Shreveport. La..nc 
Laurence. Bert »Celebriti Club) Chg«».. nc 
Laxton. Jean (Tarj»on Grill) St. Peters-

læe. Erwin (Albion College) Albion. Mich.

Leers. Bob (Royal Palm) MB. Fla., h 
Lefman. Roy (Jungle Club) Warrensburg. 
Lehmus. Al (Granada) Chgo.. b 
Leighton. Joe (John Marshall) Richmond,

Leonard, Hal (Rainbow) Denver, b

Leppman, Ernest (Old Heidelberg) Miami 
Leslie. Earl (Coral Club) Ft. Lauderdale 
Lewis. Johnny (Island Queen) Cinti. ss 
Lewis. Marie (Don Lannings) Miami, ne

Lewis. Russell (Seashell CL) Galveston, nc
Lewis. Ted (Bal Täterin) ¿F.. CaL.

Lewkowitt. Ben (Victor) MB. Fla., h 
Li ncoi naira (Lincoln) NYC. h 

tLittle. Pierre (Surfside) MB. h 
Locksley. Roy (Station CFRB) Toronto

Lowe. Louie (Athletic Club) Indpls. Ind.
Lucas. Joe (WRNL) Richmond. Va.

Luchtel. Jim. Trio (Corn Crib) Mitford, la. 
Lugar. Joseph (WLW) Cinti
Lumley. Art (Billing 1 Rillimrs Mont.. cc 
Lunceford. Jimmy (Flatbush) Brooklyn, t.

Lyon. Deb ( KC Club) KC. Mo., nc

Maya (Havana-Madrid) NYC, nc 
Mayerson. Bernie (Whitman) MB. h 
Mayno. Artie (Swiss Village) Bridgeport.

Conn., nc
Meerte. Armand (Club Esquire) Montreal 
Menchoni. Al (Plaza) NYC, k
Mendez, Gene (WKBH) LaCrosse. Wiz. 
Menge. Maurice (Biltmore Rendezvous)
Messner, johnny (McAlpin) NYC. h 
Meyers. Al lEngleside) Beach Haven. N.J. 
Mickey, Harold (King Cotton) Greensboro.

N C.. h 
Middleman. Herman (Y'acht Club) Pitts. 
Middleton. Jack (Ball & Chain) Miami, nc 
Miles. Lefty Al (Montello Gardens) Brock- 

♦nn. Mass., nc
Miliar, Bob (Mayflower) Akron. O.. h
Miller, Allen, Jr. (Jitterbug Hole) Ama

rillo. Tex., nc

Eng.
Mills. Jack (Century Rm.) Tulsa. Okla 
Modulators. The «Capitol Lounge) Chgo.
Moffett. Deke (Shubert) Cinti. t
Mohr. Bib »Riyal Palms) LA. CaL. h
Mojica, Leon (On tour)
Monaco. Hugo (Arabian Supper Club)

Moyer, Earl (Cathay Tea Gardens)Phila..nc 
Mulford. Don (Athens Athl. Club) Oakland.

CaL. ne
Murphy. Francis (Ten Eyck) Albany, h
Murphy. R^se (Lindsay's) Cleveland, r 
Murray. Charles (Versailles) MB. h

Nelson, Harold IWADC) Akron. O.
Nelson. Ozzie (Columbia Studios) Hlwd. 
Nielson, Paul (Sasser's Club) Clearwater.

Fla., ne
Niosi, Bert (Palais Royale) Toronto, b 
Noakes. Bert (Cavern) Saskatoon, Sask..

Can., b
Nnhle. Leighton (Waldorf-Astoria) NYC.h 
Noble. Ray »Beverly Hills) Newport, Ky. 
Nolan. B->b (Kennell Club) MB. Fla., nc 
Noone. Jimmie (Hurricane) Chgo.. nc 
Norris. Bobby (Rogers Corner) NY’C. nc 
Norton. Jack (Samovar) nc
Norvo. Red (Cafe Society) NY’C

Falk Wk., n*
Olson, Harry (Cirai Club) Ft. Lauderdale

Orland). Don (Chez Pare?) Chgo.. nc 
Ovanda. Manuel (Iceland) NYC. r 
Overend. Jimmy (Nelson) Rockford. HL. h 
Owen, (S’atinn WMT) Cedar Rapid« 
Owens. Cliff (Hdlvwood) Alexandria. La. 
Owens. Freddie (Flamingo Club)

Chattanooga. Tenn., nc

Pablo. Don (Palm Beach Cafe) Detroit, nc 
Page. Jimmie (Empire State Orch)

Page. Paul (Henry Grady) Atlanta. Ga., h 
(San Juan) Miami, nc

--------- -  (Elmer's Lounge) Chgo..nc
Palmer. J«>rl »Tant ilia Gai dens) Richmond
Panrhito i Ver^ailh «» NY’C. r
Pancho (5:00 Club) M.B., Fla., nc
Parker. Tony (Mother Kellys) MB. nc
Parks. Bobby (Dempsey-Vanderbilt) MB, h

Parrish. Charlie < Harbor Club) Muirkirk. 
Md., nc

Patrick. Henry (Stork Club) Phila.. nc 
Paul. Toasty (Olsen's) Chgo.. r
Pearl. Ray (l^ighton's Halfway House)

Darien. Conn., k
***»¿»■0. Dnn <88*. Club) Chgo., nc 
Pendarvis. Paul (Bill Greens Casino) 
Percoli. Don (66 Club) Dallas, nc

Pitts.

Perry. Ron (Club Boheme) Hlwd.. Fla., nc 
Perry. Ward (Marine Terrace) MB. h 
Peters. Bobby (Ansley) Atlanta. Ga., h 
Peterson. Dee (Studio Club) Providence.nc 
Petti. Emile (Savoy Plaza) NYC. h

Piccolo Pete (Club Petite) Pitta., nc
Pichon. Walter "Fats" (SS Capitol)

N.O.. I a.
Pick. Johnny. Trio (Childs Rainbow Rm.) 

NYC. r
Pierce. Dick (Bandwagon) Indpls.. Ind..»e 
Pin-re. Al (Stork Club) Portland. Ore., nc 
Pineapple. Johnny (Beachcomber) MB.

Fla., nc
Pineda. Juan (Kittv Davis) MB. Fla., nc 
Plummer. Rum (Shermans) San Diego, b 
Pooley. Bob (Bancroft) Worcester. Maa*.Ji
Pone, loonie (Oasis) Pitts., nc 
Porto. Edw. (Chat Club) Ft. Lauderdale.nc

Bend. Ind-, nc 
Powell. Herbie (WRNL) Richmond, Va.

Renard, Jacques (Roseland-State) Boston 
Repine Bert (WRVA) Richmond. Va.
Resh. Benny (Bowery) Detroit, nc
Rertivo, Enzo (Torch Club) Youngstown 
Reter, Boyd (Modernistic) Clinton, La., h 
Rey. Alvino (MCA) NYC
Reynolds. Howard (Palumbo's) Phila.. nc
Reynolds. Jack (Mother Kelly's) M B.,

Reynolds. Tommy (Chatterbox) Mtside. NJ 
Rhodes, Dusty (Texas) Ft. Worth, h 
Rhodes, Sylvia (WLW) Cinti
Rhythm Maniacs (Kellys Stables) NYC.nc 
Ricardo. Don (Palladium) LA, b
Rich. Bobby (Marty Burke's) N.O.. La.,nc 
Richards. Jimmy (Deshler-Wallick) Co

lumbus. O.. h
Richter. Al (Garden) Spokane. Wash., h 
Rico. Don (Blinking Pup) Chgo., nc 
Riggs. Al (East Side Spa) Milwaukee, ne 
Riley. Mike (Hour Glass) Newark, NJ. nc 
Rimae (El Chico) Pitts., nc
Rizzo. Vincent (Jack Lynch’s) Phila.. nc 
Robechaux. Joe (Rhythm Club) NO. La..nc 
Roberts. Bill (Olympic) Seattle. Wash., h 
Rocco. Maurice (Capitol Lounge) Chgo.. nc 
Rockbert. Logan (Harrison Hall) Atlanta.

Sanger. Bobby (Honeymoon) Akron, O.,nc 
Sapienza. George (Sagamore) Rochester, h 
Saunders. Hal (St. Regis) NYC. h 
Saunders. Red < DeLisa) Chicago, nc 
Savitt. Jan (MCA) NYC
Sawyer. Bill (Michigan Union) Ann Arbor.

Mich., b
Scala. Louis (Imperial) Auburn. NY, r 
Scales. Carlton «Stayfair) Amarillo, Tex., nc 
Scalzo. Geo. (Oliver Bldg.) Pitts., r 
Schaefer. Jack (Casino Royal) Wash..

Scott. Raymond (Theater tour) 
Sell. Stan (Franklin) Waterloo. NY. h 
Senators. The (Pelican Club) Palm Beach,

Fla., nc
Serpico. Joe (El Cortez) San Diego, k
Servis, Tony (Sandy Beach Inn) Pontiac.

Mich., nc
Shaffer. Bill (Tito’s Club Casino) Pitts., nc
Shaffer, Isabelle (WIOD) Miami, r
Shaffer, Jack (Casino Royall Wash.. DC.
Shannon. Tommy (Tip Top Club) Flush

ing. NY, nc
Sharappa. Pat (»Convention Hall) Asbury 

Park. NJ. b
Shaw. Artie (GAC) NYC
Shay. Charlie (Olympia) Miami, t
Shedden. Bill (Kansas Wesleyan) Salina.

Kansas
Shelton. Jerry (Ivanhoe) Chgo.. nc
Sherman. Maurte (Miramar) Santa 

Monica. CaL. h
Sheer. Norm (Beach) MB. t
Shinoskey. Hank (KHQ) Spokane. Wash.
Show. Andy (Roxy) Columbus. O.. nc
Siegel. Irv (New Community Hall) 

Marshfield. Wis., h
Silfer, Carl (Onondaga) Syracuse. NY.
Silhouettes (WHLD) Niagara Falls. NY

Simes. Bobby (Top Hat) Warrensburg.

CL) Toledo. O.. nc 
Sissle. Noble ( Rose’* Diamond Horseshoe)

Sklarz. Wolfgang (Bill Jordans) MB. nc
Skorch. Benny (Town & Country Club) 

Milwaukee, nc

Talent, Mark (Celebrity Club) Chgo,,». 
Tanella. Steve (Willowmere Inn)

City. NJ. nc *
Tate. Norene (Kellys Stables) NYC । 
Tatro. Bill (Sheraton) Springfield, ¿»L 
Taylor, Bettye Lee (Station WKAT) Mj 
Taylor. Harry (El Chico) MB, Fit, iII 
Teagarden, Jack (On tour) 
Telleria. Pedro (Brook Club) MB, w 
Terry, Frank (McVan’s) Buffalo, ne 
Thal Pierson (Bath Club) MB, Fki 
Thoma. Wit (Nat) Amarillo, Tex., b 
Thomas. Clayton (Secor) Toledo, h 
Thomson. Billy (Belmar's Plantation)

Niagara Falls, NY. nc
Thornhill. Claude (Glen Island) New 

Rochelle. N.Y., ttc
Three Girls of Note (Catena Club) fcWest. Fla., nc 1 *
Three Shades of Blue (Budweiser Ga

Clinton. Ia.. r 
Thurston. Jack (WIOD) Miami 
Titoff, Gregory (Russian Bear) MB. r 
Todd. Bobbie (Knickerbocker Garden«)Flint. Mich., nc '
Toffel. Phil (One niters) 
Tomlin.^Pinky (Tromar) Des Moines, h 

Tom son, Ray (Club Sahara) Wert Afa
Wis., nc

Trace. Al (Happy Hour) Minneapolis, at 
Tracey's Kentuckians (Ritz) Balto., h 
Tracy. Jack (Cedar Lane Inn)

La., nc
Trask. Buddy (Charles Shribman) Bostos 
Treble Trio (Royal Cafe) Mishawaka, lai

Valero Sisters (Carrousel) Miami, nc 
Vallee. Rudy (NBC) Hollywood
Van Sickler, Cari (Madrillon) Wash., DC; 
Varell. Whitey (President) AtL City. NJJ 
Varrol. Tommy (Club Bali) Brooklyn.at 
Varzos, Eddie »St. Moritz) NYC.h 
Vento Bros. (Agostino's) Chgo.. r 
Venuti. Joe (State-Lake) Chgo., t, 15 

wk.
Vera. Joe (Congress) Chicago, h 
Versatillians, The (Monteleone) N.0.,LaJ 
Vidaeovich. Pinky (St. Charles) N.O.,la. 
Vierra. Pele (Sak's Show Bar) Detroit 
Vierra, Al (Roney Plaza) MB. Fla., h 
Villein, Joe (KQV) Pittsburgh 
Vincent. Victor (Palomine) L.A.,Cal„m 
Vines. Henry (St. Lucy's) Newark. NJ.I 
Vinn, Al (Glass Hat) Shreveport, Lb.,m

Wähler. Herman (Kentucky Barbecue) 
K.C.. Mo., r

Walker. Johnny (Casa Manana) 
Albuquerque, N. Mex., nc

Walker. Ken (Crystal) Kentville, NS, Ctt 
Walker, Ray (Nut Club) MB. nc 
Walker, Sherdina (Cozy Corner) Dftiw 
Waller, Fats (Blatz) Milwaukee. 3/23*1 
Wallis. Hai (On tour)
Wardlaw. Jack (Club Royale) Savannakit 
Warren, Arthur (Boca Raton) Boca Rate 

Fla.
Wasson, Hal (Plantation) Grand RapK 

Mich., nc
Waterhouse, Frank (Kaliko Kat) Witte 
Watkins, Sammy (Hollenden) ClevelamU) 
Watters. Lou (Dawn Club) S. F„ Cal., K 
Wedemeyer, "Wede" (Baeinos) NO. La«n 
Weeks. Ranny (Mayfair) Boston, ne 
Weems. Ted (MCA) NYC
Weiler, Curt (Club 15) Phila., ne
Weiner. Herman (Byers Cafe) Trenton.a 
Weisbecker. Charles (Freddie's) Newt.

NJ. nc
Weitzman. Agne« (Coliseum) Lorain. 
Welk. Lawrence (Chgo) Chgo., t. 3/14 
Wendell. Connie (Ace of Clubs) Odessa.

I Tex., nc
Westbrook. Henry (B A F Orch.) 

Columbia. S.C.
White, Irving (Totem) MB. h

h Whitehead, Peter (Terrace) MB, FU- 1 
Whitley. Tommy (Mutual) Wheeling. W.Va 
Wiley. Earl (Liberty Inn) Chicago, nc t< t 

ic I Williams, Bill (Manatawny Log Cm«

Stappy's Swingsteis (Red Hill Inn) Penn- 
sauken. N.J.. nc

Slim & Slam Trio (Royal) Balto., t. 3/14

Williams. Grace (jordans) MB. ne 
Williams, Griff (Trianon) Chgo., b 
Williams. Hod (Rainbow) Hlwd., Fl«..

I Williams, Sammy (Gibby's) Chicago, zc 
Williams. Sande (Orangerie-Astor) NYG* 
Willis. Dave (On tour)
Willis. Earl (Club Marathon) Chgo.. «e
Wilson. Art (Stork Club) Key West, r* 
Wilson. Teddy (Ambassador East) Chfb> 
Winslow, Dick (Sunny Isle« Casino)

M.B.. Fla., nc
Winton. Barry (Village Barn) NYC. ■ 
Wintz. Julie (Top Hat) Union City, NJ*

Sloan. Bert (Old Onry House) Houston, nc 
Sloan. Dale (Connie** Inn) MB. Da., nc 
Sloop. Fred (Al’s Wonder Bar) Yorkville,

Smith. Don (Laxton’s) Auburn, r 
Smith. Hari. Sun Valley. Idaho * 
Smith. Ken (Moose Club) Erie. Pa., ne 
Smith. Melbourne (Riviera) Columbu 
Smith. O. T. (Circle) Seattle, r 
Smith. Paul (Club Rex) Birmingham 
Smith. Stuff (Capit«l Lounge) Chgo., 
Smith. Willie (Forrest) NYC. h

0.

Sobel. Phil (Roadside Rest) Oceanside. LI 
Sodahl. Earl (Minnesota) Minneapolis, t 
Somers. Benny (Jackson) Fremont. O.. h 
Seuders. Jackie (Olympic) Seattle, h 
*outh. Eddie (Cafe Society) NYC. ne 
Spanier. Muggsy (Forrest) NYC. h 
Spirits of Rhythm (Hickory Ho'tse) NYC 
Spitalny, Maurice (Gray Wolf Tavern)

Spivs* CharU, i l'arte) Waah.. DC. t.

Spor. Paul (Willard) Toledo. O.. h
Spurling. Jimmy (Seven Gable«) MUford, 

Conn., nc
Stanford. Stan (Gino’z) Hanroek. Mich., r 
Stanley, Frank (WKAT) M.B.. Fla.
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Wirth. Dick (Ray's) MB. nc
Wittstein. Edw. (P.O. Box 1373) New 

Haven. Conn. •
Wood. Stan (Luxor Grill) Montreal, f 
Woodburv. By (Station KDYL) SLC, Ut* 
Wood*. Herby (Ben Franklin) Phlte«
YVoodyard. Bart (Jantzen Beach) nR 

land. Ore., b
Wright Charles (Brook Club) MB, y
Wyatt. Bob (Gingham Gardens) h« 

fleld, HL. nc .
Wyatt, Georg* (Station KFDA) A««n*

Yallum Elmore (One-niters) ,
Yancey. Buddy (Harlequin Club) w**

Junction. Colo., nc .
Yarlett. Bert (Hollywood) Toronto, a 
Yate«. Dannie (Sea l«le) MB, Fte.
Young, Ben (Carlton) Wash.. D.C., ■ 
Young. Eddie (Heidelberg) JaekW'.
Young. Letter (Kelly« Stables) NYC, *

Zuckert. Leon (CBC) Toronto 
Zurke. Bob (Wm. Morris) Chgo. 
Zutty (Village Vanguard) NYC,
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INSTRUCTION

Fight to Play in Jobless Band
(Jumped from Page 9)

MISCELLANEOUS

PHONOGRAPH RECORDS

Sorpm OtW

Available for Engagements

Ted Brownagle At Towne Talk
■f

Detroit Or Chicago
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nist-band leader, and Lee 
vocalist, are set to go into 
Stable March 18. They’ll 
Lester Young’s new band.

Wiley, 
Kelly’s 
replace

5:30. Tickets are six bits 
and can be purchased 
Down Beat (which has 
to do with the show), 
Healy, the Chelsea hotel
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PIANIST ARRANGER—Five years* experi
ence. Distinctive solo style, good legiti

mate reader, expert style-arranger. Box 
315, c/o Down Beat, Chicago.

CARL'S LIGHTNING HARMONY COURSE.
Book $1.00. Carl’s Lightning Band Ar- 

ranging Method 50c. Carl Publications, 62 
New York Avenue, Brooklyn, New York.

(Joyland Pu 

I NYC

¡lie, NS, Cm 
nc
rner) Detrw

vb) 

nto. b

GIRL SINGER—Good voice and personality 
necessary. Give references. Salary $25 per 

week. Steady for right party. Rod, 114 1st, 
S. E., Cedar Rapids, Iowa.

LEARN COMPOSING, Arranging, at home.
Big profits. Information free. Major, 202 

East Park, Lakeland, Fla.

CERTIFIED A. F. of M. Arranger. Finest 
Specials. Hank Cuqua, 11423 Clifton, 

Cleveland, Ohio.

KNOW the complete CORRECT CHORDS 
to 100 standard jam tunes—$1.00. Post

paid. Warren Black, 2215 S. E. 51st Ave., 
Portland, Oregon.

FREE HOT CHORUSES. State instrument.
Enclose 10c for each chorus to cover cost 

of handling. Brokel, 64 E. Jackson, Chi
cago, III.

"THE TOM TOM OF TOMORROW"—Deluxe
Pearl Tom Tom, Streamlined in Chrome. 

Complete with stand, 16x16. Special in
troductory offer, $30 prepaid. Tucked drum 
heads for 14-inch drum, $2 prepaid. Open 
Sundays and evenings. Chicago Music Co
operative, 1836 S. Halsted, Chicago.

Savanna!* 
Boca Rata

i nd RapMk

Cat) WicMi 
ClevdaaO

SANTEX ARRANGEMENT SERVICE — Expo
nents of moderne arranging ; Symphony 

and Swing. Help given to amateur song
writers. 295 Huntington Ave., Room 204, 
Boston, Mass.

PHONOGRAPH RECORDS 10c. Catalogue.
Paramount, LU-358 East Market, Wilkes- 

Barre, Pennsylvania.

LEARN MODERN ARRANGING—Class, pri
vate, or correspondence with special ar

ranger for Teagarden and Berigan. Write: 
Coliaco, 1104 Carnegie Hall, N.Y.C., Col. 
5-9739.
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ARRANGEMENTS, 
ORCHESTRATIONS, ETC.

FOR SALE 
INSTRUMENTS, ETC.

PIANO-VOCALS from melody. »2.50: with
guitar, $3.00. Satisfaction guaranteed.

Malcolm Lee, 344 Primrose, Syracuse, N. Y.

>) Wichita .
*) Milwauim bl I A c >

START YOUR OWN BAND. Booklet contain
ing complete details, combination, etc.

Send 25c. Noerson, 5522 No. Bernard, 
Chicago.

e) N0..U1
s) N.0..U
r) Detroit
I. Fla., h 
rh 
-A., Cal., at 
wark. NJ, k

) Nr*
ont real, r 
SIC. Util 
Phila.li

or at the door.
Paul’s is unquestionably the 

most original music in the dance 
idiom on the horizon today. It’s a 
distinct step forward in the quali-
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PANTHER AND MALAYA ROOMS 
Hotel Sherman, Chicago

HAMMOND ORGANIST WANTED — Have
own organ—Model D—with Model Dx 

Speaker and Solovox. Give complete ref
erences. and salary expected. Rod, 114, 
1st Str., S. E., Cedar Rapids, Iowa.

ACCORDION — $845 EXCELSIOR. Like 
new. Sacrifice on time payment plan.

Frank Balber, 431 So. Scoville, Oak Park. 
Ill.

CLASSIFIED
Ten Cents per Word—Minimum 10 Words 

(Count Name, Address, City and State)

the Skyline Club in Chicago on 
night, March 31, begin-

¡ami. ne 
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FLETCHER 
BUTLER 
His Piano 
His Band

Phoae: Ken. 2056—Write: 5242 S. Federal St.. 
Chicago, 111., or contact your local agent. 
P'trioua Outntanding Engagement*: 
Saddle and Cyele Club. Ambassador East 
Hotel, Sherman Hotel, Savov Ballroom, 
Chicago. University Club, Milwaukee 
Csaalry Club, Milwaukee, Wisconsin.

o îJine
Catering to and offering Special Rates to the Profession
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Cty of dance music and should be 
supported and encouraged as a 
significant development. Jordan’s

torn. I |Ove ligation
«verr i Al(c
are lerry) 1

XUM

N. Y. C.7th AVE. and 55th ST.

Of the AFM 
Opened by U. S.

(Jumped from Page I)

Bea t last week, “in an effort 
m protect themselves in the pro- 
(¡ess of negotiating contracts with 
booking agencies and radio net
works.”

Both AFL Unions
The spokesman for the Depart

ment of Justice said that Petrillo, 
...... who in addition to being head man 

■“<*> of the AFM also is president of 
..... powerful Chicago AFM Local 10, 

UQl had “attempted to destroy the 
>iu>ni>i.j ia aGMA and to force the artists 

either to join his own union or to 
lose the benefits of union protec
tion.” It was pointed out that the 
AGMA, like the AFM, is an affili
ate of the American Federation»> Chnt, K 

« Inn) Us

We«' NYC 
««field. Mu.
Wk CT I MB
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That’s a hell of an instrument.”
Jordan has been composing for 

about five years. He’s had oppor
tunities to go on steady jobs and 
with any number of bands on the 
road, but he’s chosen, as he puts 
it, to job around just enough to 
get by, so that he has most of his 
time to write music.

He has a couple dozen odd origi
nal compositions, single works and 
suites. One of the latter, called 
No. 8, was originally written for 
string quartet Paul has altered it 
to suit the four saxes he now uses.

Plan a Concert
Paul’s Jewel Suite includes in

terpretive poems called Amethyst, 
Emerald, Sapphire in Two Set
tings, and Opal. Then there are 
his Bacillus Ballet, Sleeveless Er
rand, Carnival, Private Dining 
Room Suite (The Solitary, The 
Wild Party, and Tete a tete), 
Sleeper Jump, The Chant and 
countless others.

Jordan and the band will give a 
concert of his original music at

of Labor.
The department declared that 

the AFM constitution and bylaws 
provides that the union receives 
10 per cent of the proceeds of 
every engagement and that “they 
provide further for a Federation 
tax of 50 per cent of all the pro
ceeds collected in radio engage
ments by a guest conductor enter
ing the jurisdiction of a Local.” 
That ruling, however, is old stuff 
to traveling dance band leaders 
and sidemen, who must obey dif
ferent union laws every time they 
enter a new jurisdiction.

Believe Petrillo U rung
A fast and incomplete checkup 

of leaders in New York indicated 
that the investigation of Petrillo 
was favorably received. No leader 
wanted to be quoted, naturally, 
but 14 of them here agreed that 
as much as they had studied the 
situation, it seemed unfair to de
mand that concert violinists, pia
nists and vocalists—who do not 
compete with the rank and file 
AFM membership—either join the 
AFM or be boycotted by its huge 
organization. Most leaders and 
musicians declared they appreci
ated Petrillo’s fighting tactics to 
get employment for the jobless, 
but that he had, on several occa
sions, “overstepped the bounds.”

fed Black Files 
Bankruptcy Plea

New York—Ted Black, the band 
leader who hit his peak about 1931, 
it bankrupt. He filed a petition of 
bankruptcy in Brooklyn recently 
listing his liabilities at $8,785.

Margie Harris, one of the 
most enthusiastic jazzophiles in 
the trade, has been singing with 
Wingy Mannone’s barrelhouse 
group al the Brass Rail in the 
Chicago Loop. Just 21. Margie 
sings fine blues and will do the 
vocals with the unheralded but 
sensational Paul Jordan band 
when they do their concert of 
original Jordania in the Skyline 
Club in Chicago on March 31. 
Maurice Seymour pic.
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WOLVERINE 
HOTEL

Overlooking Grand Clrena Hark, 
•a Elizabeth, a half bloek 

Woodward
67 Weal Madlsoa Street

‘Hot Box’ Hoefer's 
‘Jazz in Review" 
On WCFL, Chi

Chicago — George (Hot
Hoefer, Jr.’s recorded program, 
“Jazz in Review,” which had its 
first few airings over WCFL on 
Tuesday nights, has been switched 
to Thursdays at 7:30 p.m.

Using Armstrong’s West End 
Blues as the theme, the show is 
attracting wide attention among 
musicians and enthusiasts who dig 
the recorded programs regularly. 
WCFL has an ASCAP contract, 
allowing Hoefer to play virtually 
anything. He often does. Maurice 
Granger writes the script and 
Make - Believe - Ballroom maestro 
Bob Purcell stooges Hoefer with 
questions.

Hodes, Lee Wiley 
Go Into Stable

New York—Art Hodes, the pia- 

material should get on records. It 
would sell, and it would be good 
stuff—the best. Representatives of 
all the booking offices in town 
should get down to that concert 
It’ll pin their ears back.

Son Born to 
Horry James, 
Louise Tobin

New York—Harry James learned 
by long distance phone here the 
first of this month that a seven 
and a half pound son was born 
to his wife, Louise Tobin, in Texas. 
The boy is the Jameses first child. 
They have been married about two 
years. Miss Tobin is the singer 
who formerly worked with Benny 
Goodman and others.

Press Agent Sues 
Sammy Kaye

New York—Sammy Kaye, now 
touring theaters with his swingers 
and swayers, is having trouble. 
Ncrman E. Rech filed suit late last 
month against Sammy for $4,355 
in New York Supreme Court 
charging that Kaye owed him that 
sum for back pay, overtime and 
attorney fees. Rech claims he is 
Kaye’s former press agent Dave 
Alber now handles Sammy’s press 
problems. Rech’s suit was to be 
heard in mid-March.

Sn Chicago it’s thi 

CHICAGOAN 
HOTEL

by SIDNEY REPPLIER

Harrisburg, Pa. — Aiding cafe 
managers Bob Fohl and Firp Rob
erts in their praiseworthy attempts 
to inject a little life into this town, 
Ted Brownagle, dean of local band 
leaders, recently opened with a 4- 
piece combo, plus organ, at the 
Towne Talk. Another welcome 
sight was the appearance of Ken 
Shaffer and his neat little 3-man 
jump group, playing at the recent
ly redecorated New Plaza Hotel. 
Stay with us, boys. It’ll be a long 
hard pull, but with the help of a 
steady beat and a fast outfield, we 
may get there.

J^ohhtf

“For tops lo hotel service 
try tho Wollloytoo lo N. Y."

One minute from Timo* Square 

Excellent trentportation nearby 

All room* with private bath* 

Profewlonal rate* available

A Knott Hotel

HOTEL 
WELLINGTON

PROFESSIONAL RATES
ROOMS’SUITES 
APARTM ENTS

History Always ...
Chicago — A few year» ago 

Mickey Rockford, manager of 
the Wayne King band, induced 
Peggy Hagen, the receptionist in 
the MCA idiiee, to become his 
wife. The receptionist job was 
filled by Margie Anderson. Bill 
Black, manager of the Ted 
Weems band, recently convinced 
Margie thai he was the man for 
her, and five days ago they were 
married in Memphis on the way 
to New Orleans with the band. 
MCA execs are looking for a 
receptionist who is immune to 
band managers.

nn

presents

BOB CROSBV’S ORCHESTRA 
and the

SEND ME DOWN BEAT
FOR:
□ 1 Year (24 issues) $3 □ 2 Years (48 is.) $5.00 
□ 4 Mon. ( 8 issues) $1 Q6Mon. (12 is.) $1.50 
Canada: 4 Mon., $1.50; 1 Yr., $4.50; 2 Yrs., $7.50

NAME
ADDRESS

CITY & STATE.

608 South Dearborn, Chicago 
H Cash Enclosed H Send Me a Bill

SONGWRITERS! The Tunesmith is your 
magazine. 12 issues, $1.00. Dime brings 

sample copy. The Tunesmith. 211 Main St.. 
Buffalo. N. Y. ______________________  

CHORD DICTIONARY—Advantageous for all 
musicians, students, arrangers. Send 50c. 
Noerson. 5522 No. Bernard. Chicago.

FREE—MUSIC WRITING PEN with each 
order MANUSCRIPT PAPER — Fine 

quality Ruled 12 staves to page. Orches
tration size—100 double pages $1.00. Con
cert (9L>xl2)—75 double pages $1.00. 
HAWKEYE SHOW PRINTING COM
PANY, Webster City, Iowa.

A classified ad in the Beat will 
bring results. Send yours in today.

DON PABLO 
and his orchestra 

☆ ☆ ☆
Sbirci year

Palm Beach—Detroit
—WWI



Barrelled result of the financial trials and as-

5 3 £ S'

trWHV4H8

S B

JI -M ‘OnVAdMI

* g 8 3 go
o’ § £ * -■ H

Woodshe ddmg nnc of his own five way 
choruses, Bob Strong's sax section rehearses 
for one of their “Uncle Walter's Doghouse” 
shows on NBC Red. One of the top bands in 
the midwest, Strong's reeds include, left to 
right, Ray McKinstry, Sid Reid, Ray Blewett, 
Lowell Moore and Bob. Band has three trom
bones and three trumpets, four rhythm.

Tou^h BoyS when they get behind their instruments, 
the fellows at left and above are Irving Ashby, sensational 
young guitarist, and Fred Beckett, ditto young trombonist. 
They're both with Lionel Hampton's rough and ready out
fit nl the Grand Terrace, popular Chicago black and tan. 
Ashby, only 20 years old, hails from Boston, where he was 
n scholarship student at Boston Conservatory of music. His 
Hampton job is his first one with any non-Boslon outfit. 
Beckett, only 24, is a Kansas City lad who, according to 
boys who know, combines the finest qualities of Higgy and 
Lawrence Brown. He worked with Harlan Leonard’s Kaysee 
Rockets before joining Hampton. Both pix are Ray Rising's.

d Olllook®r in the shot below is Herman 
(Cappy) Kapp’s schnappy little dachshund. Kapp, one of 
the midwest’s better percussionists, is the fellow who keeps 
the Bob Strong band's beat bouncing.

sorted obligations that beset a band leader, Cocoanut 
Grove (New York) maestro Buddy Clarke lakes his pre
dicament with a great big «mile and a brand new suit of 
wooden slats. Asked how he managed to hang onto the 
goodlooking wristwatch, Clarke let it slip that the crap 
game busted up just before he lost anything else. Larry 
Gordon snapped this pic. with a little collusion on the 
part of press agent Herb I.andon.
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	A Few Words of Wisdom from Meroff:

	Take-off-mad Guys, You’re

	In Business, Not a Gome!’

	Patrida Gilmore

	Featured Solo

	Connie Haines

	Willie the Lion

	At Forrest Hotel

	Joe Turner Buck Shouting the Blues

	THESE

	OPENS UP NEW POSSIBILITIES FOR EVERY SAXOPHONIST

	". . . a decided improvement in richness of timbre and brightness of tone . . .”

	"... produces considerably greater sound output with same playing effort...”

	TEST REPORTS SHOW ADVANTAGES OF PADLESS CONSTRUCTION

	Write for White Way News No. 12 Stating Instrument Interested III.

	Chords—Discords...



	Who’s Who in Music

		Henry “Bed” Allen	

	Irving Lazar With Wm. Morris Office



	POPUiniRE

	W.T.ARMSTRONG


	Roth

	FRED TAYLOR

	Will Osborne Reorganizing On Coast

	25,000 More Yards of Music For Fantasia'

	IVAN C. KAY

	SELMER and BACH

	‘Economy Knife’ Slashes Charlie McCarthy Ork



	MY MASTERPIECE

	LLrENCH AMERICAN REEDS MEG CO.. Inc. 1 65 8 Broadway N. Y. C.

	Ellington, Monroe Todd Clnbs Listed

	By Dick Jacobs


	Factors Influencing Sax Tone Defined

	By Norman Bates

	Post paid



	“DOBIE AIBCHAMP

	STUDY ARRANGING With otto CEsnnn

	CORRESPONDENCE

	AT STUDIO

	oHOcesAnA^;^'^

	Electric Hawaiian •

	• Electric Spanish •

	• De Luxe Blonde Amplifiers •


	Where the Bands are Playing 1

	Chicago, March 15,1

	Of the AFM Opened by U. S.

	fed Black Files Bankruptcy Plea

	-9n Detroit it’s the WOLVERINE HOTEL


	Hodes, Lee Wiley Go Into Stable


	Son Born to Horry James, Louise Tobin

	Press Agent Sues Sammy Kaye

	History Always ...

	Palm Beach—Detroit

	—WWI
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