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Cavallaro Drops 
String Section
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Loe Angeles—Pat Hyatt, one 
of the Musie Maids on the Bing 
Crosby air show, waa injured in 
an auto aeeident last month and

Noble last year.
Jimmy is the brother of 

Cathcart, trumpet player

tributed as much to human 
joyment and happiness as 
phonograph industry.”

New York—Name bands, such

TD 
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Hollywood—Lyn Wilde, of the 
Wilde Twins who used to su,g 
with the Ray Noble and Bob 
Crosby bands and are now on 
the way to stardom in pictures, 
will be married—“just as soon 
as possible”—to Sgt. Jimmy 
Cathcart, currently bowing his 
fiddle with Major Eddie Dun- 
stedter’s all-star radio ork at 
the Santa Ana air base.

Couple met when both were

New York—Benny Goodman 
will be the first name band to 
play USO camp shows gratis, 
playing eight successive camp 
dates beginning September 21. 
Route is not set as yet. Tommy 
Dorsey is also scheduled for a 
three-week USO tour sometime in 
December.

of band shortages. Terry Russell 
and Leonard Lane handle vocals.

«Mir fu» orite» 
waxed Martha,

BG Plays USO 
Shows for Free

Branch Rickey’« next economy 
move for the Brooklyn Codger« 
probably will be io trade the ball 
park'« electric organ for ■ harnion-

who is the husband of Judy Gar
land’s sister Sue. and is also in 
the service.

The Wilde Twins share the 
femme leads in Mickey Rooney’s 
forthcoming picture, Blond 
Trouble, story of which was writ
ten specially for the luo.

putes between name bands and 
theaters have been settled. 
Agreement calls for the theaters 
to allow for expense deductions 
which are transportation, com
missions, arrangements and 
union taxes. These deductions 
will be made retroactive to July 
1, when the withholding tax went 
into effect.

M Witt], WVUU1O1I, Ck CM. ALC 
trying to get away from hotel 
bookings, but It looks as if Benny 
will have to go into the New 
Yorker on October 9. Tommy 
Dorsey's Hotel Penn date Is stiu 
Indefinite.

Report was that Tommy would 
curtail the instrumental section 
of the ork from 20 to around 20 
men and that the chief revision 
would be in the string section. 
Sy Oliver, Bill Finnegan (the 
former Glenn Miller man, who 
joined TD recently after a brief 
period with Horace Heidt) and 
Lou Raymond are expected to 
continue as chief arrangers.

All Notices Expire 
September 8—Some 
Will Be Re-hired

New York—Vocalist Virginia 
Maxey left the Bob Allen band to 
join Charlie Barnet. She waa re
placed by Mary LaMarr.

Spike Jone« finally got hi» crown 
a» King of Cora and he’a ready to 
•ock the Bret OW1 man who call» 
him a “moronic little king.”

Webster, long an Ellington key
man, has been worilng at The 
Three Deuces. 52nd Street spot, 
with a foursome.

with one top air »how, the Hit 
Parade on CBS. Now »he abo 
i» featured eanary on Ml Timo 
Hit Parade over NBC.

New York—Raymond Scott’s 
CBS program heard on Tuesdays 
at 11:30 p.m. (EWT) has had a 
few personnel changes. Singers 
Jack Smith and Monica Lewis 
have been replaced by Billy 
Grant and Kay Lorraine, and 
trumpet Red Solomon’s chair 
has been taken over by Johnny 
Austin. Smith now has a pro
gram which couples him with 
CBS’s girl singer-on-the-bulld- 
up, Jeri Sulla van, aired on Mon
days at 0:15 pm. (EWT).

Los Angeles—RCA-Victor will 
launch a one-hour airshow on 
the Blue Network starting Sept. 
4. Indication is that the new 
show will originate in Hollywood 
studios of the net to start but 
may shift to New York and Chi
cago or other points from time 
to time.

Set-up of the show was not de
termined at writing except for 
the fact that there would br an 
ork of 20 to 25 men under Lou 
Bring. Blue staff conductor und 
also a house baton wielder for 
RCA-Victor discs.

Don Ameche was slated to 
function as emsee, with general 
belief that guest stars would be 
drawn from the roster of Victor 
recording stars.

Exec at coast plant of RCA- 
Victor, when asked if launching 
of new series had any significance 
in connection with present 
AFMusicians’ strike against the 
platter companies, stated:

“Only that the record manu
facturers know that the strike 
can not possibly last forever. The 
American government will not 
permit any labor organization to 
destroy an industry that has con-

NewYork—Mal Hallett followed 
Cab Calloway into the Park 
Central hotel here on August 26, 
coming into a New York booking 
for the first time in two years. 
The Hallett band, thirteen pieces, 
has concentrated almost ex
clusively on territory bookings 
and this shot at a Gotham spot 
with air-time could mark the 
beginning of a new era for the

New Haven, Conn.—There has 
rarely been a sight like that of 
the Captain Glenn Miller band 
on parade at Yale University. 
With the bass drum perched on a 
jeep, the boys march around 
normally enough, but when the 
signal comes to make with the 
military music, out comes, not a 
stirring Sousa march but a very 
hep version of the Anvil Chorus 
or The Bugle Call Rag.

Raymond Scott 
Changes Chirps

New York—Dick Carey, pianist 
with Brad Gowans* band at 
Nick’s, Greenwich Village nitery, 
joined the Casa Loma band Au
gust 18, replacing Eddie Baxter. 
Carey’s recently started penning 
of arrangements for Benny 
Goodman, and his new Casa 
Loma deal, may be shortened by 
a call from his draft board.

New York—Carmen Cavallaro, 
on a Thornhill kick, is dropping 
strings, tentatively using rhythm, 
six brass and five saxes. He will 
take the band on the road and 
then open at the Statler hotel in 
Washington, D. C. on September 
22 for its big tryout. Singer Larry 
Douglas has left the band to play 
in Cole Porter’s Mexican Hay- 
ride, due to open soon on Broad
way. No replacement has been 
named as yet.

Dick Carey On 
Casa Loma Box

However. Tommy is not retiring 
from the music business. It 
•^ems that he has been struck 
with a great idea for a new band 
that will startle everyone (he 
hopes) and he figured that the 
simplest way to put it into execu
tion was to start all over again 
from scratch.

He will, he said, re-hire many 
of his present men. At this writ
ing he lust wasn’t ready to re
veal their names. Members of the 
•band insisted they didn’t know 
themselves. Nor was Tommy 
ready to give out details of what 
he termed would be a “complete 
innovation” as a dance orchestra. 
The new combo will make its de
but when Tommy opens at the 
Pennsylvania Hotel in New York. 
October 4

New York—Skippy Williams, 
whom the jazz cognoscenti heard 
last at Jimmy Ryan’s club on 
52nd Street here, took over the 
tenor sax chair left vacant in 
Duke Ellington’s band when Ben 
Webster left to front his own out
fit. Ellington has been held over 
an extra week at the Hurricane, 
night spot here, which will bring 
him through September 23, when 
Hal McIntyre and his band move

Mal Hallett 
Follows Cab

He Fires Entire 
Crew and Will 
Build Another

'Strike Can’t Last 
Forever!’, Reason 
For Radio Show Los Angeles—A “death ray” 

such as even Benny Goodman 
never flashed at his bandsmen, 
has struck the Tommy Dorsey 
crew.

Every instrumentalist, singer 
and arranger in the outfit has 
been handed a 30-day notice due 
to expire September 8, which is, 
incidentally, the date on which

Mad Mab Gets 
Virginia Maxey

Miller's Cats 
Break It Up

Wilde Twin to 
Become Bride 
of Army Cate

Victor Record 
Firm to Build 
Hour Program

Skippy Williams 
With Ellington

Name Leaders 
Shy at Hotels

First Name Band 
Signed for Camp 
Tour Gratis

Hot Hampton 
On the Cover

Bands Get Credit 
For Four Expenses, 
All Retroactive

Theater Men 
Given Code on 
Tax Deductions

rs his last broadcast under 
iner of Raleigh cigarettes.
Will Re-hire Some

Probabb the moot merged« 
■nd hirde»t-»ufkiin bend lender 
of the present era b Lionel 
Hampton, whoee «^national 
uiuaie ia the talk of every town 
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eover wa» made at the eonehwion 
of une ahow daring hb reeent 
engagement at tho Oriental
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Ogles Celebrate Anniversary |

September 6 Jimmy Me-

New York—Rodney Ogle and his wife celebrated their wedding 
anniversary recently by visiting the Hurricane and digging Duke 
Ellington. Rod ha* the jam tram ehair with Ca*a Loma now, and 
Mrs. Ogle b the former Diana Gale, »inger on WWL in New Orleans.

Blair Quits Basin
New York—Jimmy Blair Is off 

the Blue’s Basin Street show os 
a result of a squabble in which 
Blair claimed he was not being 
used often enough.

vioualy handled by Ilona Massey 
1a the show. Christine looks like 
a comer. Harem Bleehman 
Photo,

Dorothy Claire Shows Us How Band Vocalists Spend Their Day Off

A eh err» good-nxiriiin* 
to ye«! Nothing to do un
til tomorrow, but let's get 
with it anyhow.

Gotta start with break
fast. Fruit juice and eoffee 
in the Celtic Room at the 
Sherman.

Up to the roof for a Baek to Playland, the fun Let’s cheek up on our billing. The heek with it! No 
sun bath.. Oh, shucks, center off the hotel lobby. We’ll This is Monday, so Sonny Dun- sun. no fun. Let’s fall
the sun ain’t giving to- get our exercise at least—-all for ham’s band doesn’t play in the in and just sleep until
day! a jitney. Panther Room tonight. tomorrow.

Plant Section 
of Rey's Band 
Is Dwindling

Los Angeles—The war plant 
worker contingent of the Alvino 
Rey band, which recently con
cluded a six weeks’ run at the 
Aragon ballroom, has dwindled to 
the leader himself and some 
three or four members of his 
band.

Among those who were still on 
their plane building Jobs at Vega 
near here was Rey’s featured 
vocalist, Andy Russell.

The bandsmen were working 
the “graveyard” (12:30 am. to 
7:30 am.) shift at the plant but 
were given an adjustment in 
their working hours when they 
opened at the Aragon, which per
mitted them to report at 1:30.

Hill-Billy Defy 
On Disc Ban

New York—More trouble has 
come up with the AFM recording 
ban, according to reports from a 
radio station in Memphis, Tenn. 
A group of hill-billy musicians, 
working on station WMC there, 
are supposed to have claimed 
that the musicians union will not 
recognize their fiddling and 
banjo-ings as legitimate music 
and refuses to grant them union 
standing.

Because of these the hill-billies 
maintain that they will defy the 
recording ban and make tran
scriptions.

TD Leaving 
Air Spot Soon

New York—Tommy Dorsey’s 
NBC Raleigh show will wind up 
on September 8, with Hllde- 
garde’s Beat the Band program 
replacing.

Madriguera and 
Eldridge Open

New York—The bands of Enric 
Madriguera and Roy Eldridge 
moved into the swank Folies 
Bergere nitery here two weeks 
ago, replacing Eddie South and 
his violin. The booking is an 
amazing one, if only because ev
erybody in the business is anxious 
to know how the club secured 
the services of, not one, but two 
outfits in these days of scant 
class entertainment.

Eldridge, of course, Is working 
with a small group like the one 
he used in his last booking at the 
Onyx club here. He’s booked later 
at the Kingsway, Toronto.

Council Spurs 
War Music Use

New York—The Music War 
Council of America, made up of 
leading figures from all branches 
of the music industry, decided, 
during its recent meeting here, 
to award citations to school 
music organizations and other 
groups this fall, in an effort to 
encourage the use of music in the 
war effort.

Costs Kenton 
$50,000 to 
Play for Hope

Los Angeles — Stan Kenton 
claims he will lose “at least $50,- 
000 in cold cash” by providing 
music on Bob Hope’s NBC radio 
program for the next year, start
ing September 28.

“Look at it this way,” said 
Kenton, who two years ago was 
an unknown playing Balboa 
Beach. “Because we have a con
tract to play the Hollywood Pal
ladium next year we are not al
lowed by the Palladium to play 
a location Job within 100 miles 
of Los Angeles. Of course we 
can't go east—wc liave to be in 
Hollywood every Tuesday night. 
What does that leave us to do?”

Kenton’s position is indeed pe-

Five Years Ago 
This Month

September, 1938
Cork O’Keefe resigned, effec

tive October 15, from the firm 
of Rockwell-O’Keefe, Inc» and 
took Glen Gray and the Casa 
Loma band with him . . . Buddy 
Roger* wa* injured when an 
automobile turned over near 
Columbus, Ohio ... Jayne Dover 
joined the band of the late Bun
ny Berigan as songstress.

Milt Gabler opened a branch 
record store in Swing Alley ... 
Nick Kenny appointed himself a 
one-man committee against 
swing ... Artie Shaw was signed 
for the Lincoln hotel in New 
York . . . Cab Calloway hired 
June Richmond as hb first gal 
vocalist and opened at the Cot
ton Club on September 28, in a 
show scored by Benny Davis and 
J. Fred Coots.

Lob Best was the canary with 
Lawrence Welk, who opened at 
the Schroeder in Milwaukee on

Hugh. Jr., and Edna Cantor, 
daughter of Eddie, were married 
in Beverly Hill- on September 17 
... The William Morrb Agency 
opened a band booking depart
ment and put Ed Fishman in 
charge ... Fat* Waller wa* 
making a concert tour in Den
mark, Norway and Sweden.

Lillian Armstrong filed a di
vorce suit on September 20 in 
Chicago against a trumpet player 
named Loub . . . Mike Levin, 
editor of a swing column in the 
Cleveland Newt, left for Harvard 
university . . . Bob Crosby made 
June Kuhn of Chicago hb bride 
in Spokane on September 23 . . . 
Red Norvo and Mildred Bailey 
rolled up a 814,000 gross at the 
Tower theater in Kansas City ... 
And Glenn Burr* and Joe 
Sander* went fishing for baa* fat 
the Ozark*.

NBC Has Own 
Singing Pride

New York—Not to be out-done 
by the Blue, CBS, .»nd Mutual 
networks, NBC has discovered for 
itself a singer Tommy Taylor, 
who has sung for the bands of 
Benny Goodman, Mitch Ayres, 
and Teddy Powell, is now doing 
three-a-week for that network. 
On Mondays and Wednesdays, 
tune in Taylor’s own program at 
1:30 pm. (EWT) and on Satur
days he’s the vocal star of the 
Saturday Showdown program 
aired at 11:00 am. (EWT).

culiar. While the Hope program 
is considered a choice plum for 
a band, and pays well, it still 
reduces Kenton’s activities to a 
bare minimum. But 20 million 
persons will be hearing his band’s 
powerhouse “artistry in rhythm" 
jazz every week, and Kenton’s 
managers figure that when the 
Sear is over Stan’s band will be 

ot enough to command $10,000 
in theaters alone, as well as be
ing far more potent on records.

Only spot news in the Kenton 
organization in the last fortnight 
was his dropping a trumpeter, 
making it a four-man section, 
and his buying a home in Holly
wood for his wife and their 
daughter, Leslie. Personnel of 
the Kenton orchestra for the 
Hope program comprises Frank 
Paine, John Carroll, Marion Chil
ders, Ray Borden, trumpets; 
Harry Forbes, George Fay, Bert 
Varsalona, trombones; Robert 
Ahern, guitar; Joe Vernon, 
drums; Clyde Singleton, bass; 
Eddie Meyers, Bob Gioga, Red 
Dorris, Ted Vargas and Arnold 
Stanley, saxes, and Dolly Mitch
ell, vocalist. Kenton handles the 
piano chair himself.

Jerry Wayne 
Plays Hotel

NewYork—Singer Jerry Wayne, 
featured over NBC on the All- 
Time Hit Parade, made his local 
night spot debut on August 26 
when he opened on the same bill 
with Mal Hallett’s band at the 
Park Central hotel.

Marilyn Day 
Set for Films

New York—Vocalist Marilyn 
Day left Johnny Long’s band to 
do picture work on the west coast 
and was replaced by Patti Dugan.

Goodwin Buried 
In Hollywood

Los Angeles—Last rites for Joe 
Goodwin (Alschuler), lyric writer 
who died recently in New York 
at the age of 53 were held here 
at Hollywood’s Beth Olem ceme
tery, where the body was in
terred with military honors for 
the occasion presented by mem
bers of the Hollywood (“Musi
cians’”) Post of the American 
Legion, of which Goodwin was a 
member.

The songwriter died at Veter
ans’ Base Hospital in New York 
City after a long illness. Most of 
his big song hits, many of which 
were written with Al Plantados!, 
were of the World War I period 
and included such big sellers as 
Baby Shoes, That’s How 1 Need 
You, and Liberty Bell. Better 
known to musicians of today is 
his When You’re Smilin’, written 
with Mark Fisher and Larry 
Shay.

Goodwin had made his home In 
Hollywood for the last 10 years. 
He is survived by his wife, Ger
trude. There were no children.

Xavier Cugat 
On RadioSpot

New York—Xavier Cugat and 
his band, piped from Hollywood 
where they’re making movies, 
will be heard on a new Blue Net
work show beginning September 
4 and heard every Saturday 
morning thereafter at 11:30. 
Cugat replaces pianist Alec Tem
pleton who moves to CBS.
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New York—Christine Ayre*, 
one of the singing stars of the 
Ziegfeld Follie*. recently took
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Former Landlady 
Seeks $4,070 for 
Damages to House

vehicle driver 
party.

Holly wood—Thr movie industry, or at least a part of it, 
is still band crazy even though it ia obvious from the treat
ment given most of thr hands that have made their celluloid

Kngincrr 
in the band 
oi Brooklyn.

four 
Three 
Henry

last several months through 
their entertainments at can
teens und USO und Red Oose 
center- whenever their ship

King and Phil Ohman, will be 
tossed into a flag-waver entitled 
Sweetheart of the U.S.A The 
fourth. Freddie Fisher’s “Schnic- 
klefritz” band assigned to 
The Sultan’s Daughter, which 
will feature Stripteusc Ann Corio.

Long Loses Hom
New York- -Trumpet Charlie 

Zlmmermar is leaving Johnny 
long’s band to work with the 
Roxy theater pit orchestra.

what to do with «lance orke 
after they get them.

Universal, taking a cue from 
Columbia, is planning to use at 
least a half-dozen name combos 
in Three Cheers for the Boys, 
which will feature Sophie Tucker 
First lo be lined up for the opus 
was Ted Lewis

Monogram, which some of the 
awing critics might accuse of be
ing more interested in quantity

domicile while living In it last 
year.

The suit, which Mrs. Price filed 
several months ago, finally got 
into court here when Jimmy and 
his band returned to Hollywood 
for their recent return engage
ment at the Palladium ana an

Hollywood Still Band 
Crazy, Signing Orks

Sabby Lewis Is 
Back In Boston

wife, did a p. a. in Judge Myron 
Westover’s court for the purpose 
if replying tn Mrs. Price’s allega
tions What seemed to concern 
her most was that her dogs had 
been insulted When those por
tions of the charges ("stains on 
rugs and drapes resulted from 
the bad habits of the Dorsey 
dogs”) were read Jane got right 
up in court and shouted

That is libelous. Our dogs are 
well mannered”!

Judge Westover decided to go 
out and take a look at the house 
before rendering decision

,ten 
irry

can 
is a

Joe 
iter 
ork 
lere 
me-

Hollywood—Suhr/ Ram«ey Ames, who □««<! to -tag at the Royal 
Palm* in Miami and at the Stork elub and the La Conga hi New 
York, is ander ronfiati to Universal and appeore with Maria Monte« 
and Jon Hall in Hi Baba and the Forty Thieve».

than quality, has pi 
combos under contract.

Washington. 1) C.—Lt. Riair Walli-er of thr coast guard, who 
writes in an adjoining column about the artivit« of musician, during 
invasion, «hows his Sicilian trophic- to Joan Ritter, popular torch 
-ingcr. Before entering «erviee, the lieutenant directed radio show* 
In Chicago.

e In 
ars.

former member of the Hudson - 
De Lange band, he now is an en
gineer in a landing boat. The 
one he took into North Africa 
still stands on the beach where 
it din- in after 48 hours of shut
tling back and forth. Of course 
they had another one ready for 
him by the time of the Sicilian 
visit.

John J Brogan of Springfield, 
Massachusetts, pianist formerly 
with WBZA, and Domonic Ca
pone of Norwalk, Connecticut, 
clarinet, are part of the navy 
a ikie talkie radio contingent.

Blaine Houserman of Pitts
burgh and WCAE, completes the 
musical roster Blaine’s proudest 
accomplishment war. the capture 
of an Italian trumpet single
handed from the man who cap-

Los Angeles-- In the music 
business a dog is usually a weak 
song which causes a song pluggei 
to make a nuisance ol himself 
trying to get people to listen to 
it. But Ui Mr. and Mrs. Jimmy 
Dorsey dogs are dogs and they 
don’t like those charges Mrs. 
June Price, their former land
lady, has made against their pet 
pooches to the effect that said 
pooches committed nuisance* on 
or about the burnishings and 
draperies oi the domicile she 
rented to the Dorseys here last 
year.

Blames Muaiciana, Too
Said nuisance.-, are alleged, as

serted and held to have con
tributed materially to the $4.
070 worth of damage*! Mrs. Price 
thinks she has coming as u re
sult of things the Dorseys their 
musician friends -and chiefly

such top outfits a; Lennie Hay
ton B A Rolfe, Leo Reisman and 
Xavier Cugat. It was Harrod 
who, when asked by an officer 
after the Sicilian invasion, 
whether or not he was scared 
replied, "Only once — for 72 
hours!”

Clifton Case carpenter's mate 
from Rockhill. New York, played 
with Bunny Berigan, Bob Chester 
and Jan Savitt. Tn the original 
Invasion of North Africa, Case 
landed with one of the first waves 
and stood by to patch up ma
chine gun and shrapnel holes in 
boats to get them back to their 
ships. When the few troops still 
aboard the torpedoed American 
transport, Lecdstown, were swept 
ashore in the roaring surf, Case 
led a rescue party that helped 
them through the treacherous

broadcasts on radio station- in 
Ugur*-. They’ve entertained 
troops and crew aboard «hip.

But when il came time to in
vade Sicily, these boys wiren’t 
sitting behind any musical in
struments Instead they could bt 
found at their regular battle sta
tions, just like any other member 
of the crew. And their duties 
included manning guns, running 
landing boats, operating walkie- 
talkie radios and driving trucks. 
Primarily these men are seaman 
and though music once was their 
livelihood, it is now secondary 
with them.

Libelous!' 
the bandleader’s

Dorseys Deny 
Their Pets Are 
Bad Mannered

undertow and jagged rocks along 
the beach. He received a com 
mendation from the chief of 
naval personnel which read In 
part:

“Without consideration of 
youi own safet), you bravely en
tered thia extremely dangerou« 
sea, and with other members of 
the rescue Mfnad battled again-t 
the breakers and againat vour 
own exhaustion, working on 
shore as well as in the water «o 
effectively that all survivors were 
r«*«cned.”
Coast Guard Shellback *Chick” 

Reeves of Philadelphia, is ar
ranger and guitarist tor the 
band. Chick played at Manhat
tan Beach Training Station be
fore shipping out, and, prior to 
that, worked for Paul Whiteman, 
Kate Smith and Dinah Shore, 
among others. When the Ameri
cans roll up the beaches, he’s a

Boston, Mass.—Sabby Lewis 
opened at the New Savoy and his 
many friends are glad to have 
him back. Because of his band’s 
long engagements here tn the 
past, the outfit is among the most 
popular here. New in the band 
id trumpeter Francis Williams 
and he’s really in there. Jerry 
Heffron, ace ofay tenorman and 
arranger, ’ook a blood test re
cently and reported they found 
some.

Boston boy Boomie Richman is 
now playing tenor for Jerry Wald 

. . Bill Day, drummer. Is at the 
University of Rochester on the 
V-12 program.... Harr} Trainer, 
known as “Carney” (he plays 
bary, alto and clary> is slated for 
induction this month. Both Day 
■i nd Trainer are among New Eng
land’s most promising musicians.

—Phip Young

lured it from the Italians.
Signalman Can Dance

Signalman Russell Lewis is 
master of ceremonies for the 
group or, as the British called 
him when the band played over 
a North African network, the 
compere.” Russ Is from Buffalo, 

New York, where he learned spe
cialtv dances in the theater Now 
he does his dancing in a ramp 
boat.

The band is known as the 
“Convoys” and in many instances 
provides the first American 
dance music the soldiers h,iv< 
heard in months. That was the 
case with the famous Ninth Divi
sion after Its mighty victory at 
Bizerte.

The boys have collected plc nty 
of trophies, but the one of which 
they are proudest is a German 
Afrika Korps helmet presented 
by the men of a U.S.A division 
and inscribed, along with hun
dreds of names “Tc the Hottest 
Band on the Hottest Continent.”

Coast Guard Musicians 
Doubled With Hot Lead 
During Invasion of Sicily

When the American forces went into Sicily, an American 
dance band went with them, though it wasn’t playing music 
at the time. These men, members of the crew of a Coast Guard 
manned troop transport, have been making friend« through- 
uul North Africa during the------------------------------------------------

Mike I«
Playing bass 

Michael li'uchs

Bm Hanrod l^nd«
Leader of the band is Ben Har

rod of Little Rock, Arkansas, a 
gunner's mate, who doubles on 
<ax and clarinet and, before cn-

Straeter at Plaxa
New York—Ted Straeter and 

his band, after a stay of several 
months at the Statler hotel in 
Washington, D C., moves into the 
Persian Room oi the Plaza hos
telry here on September 8.
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Radio Vet
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had bien right on hand for near
ly all subsequent excitement.

fighter's history

Heywood Replaces 
Frankie Newton

Maurie’s car to ride and relax, 
and there in the quiet and peace 
of the night, Elinor is really at 
her best.

Chicago, Ill.—Joe Rush ton, sax
man, left the Benny Goodman 
band last mouth and arrived here 
to keep u wedding date on August 
23 with Priscilla Boyden, radio 
writer r.nd staff writer for Jazz 
Quarterly. After a brief honey
moon the newlyweds will journey 
to the west coast where Joe will 
join Horace Heidt.

Time v 
might ha 
lure Mill« 
So he nei

nibble on candy and popcorn, 
or to discuss the latest develop
ments on Maurie’s drum pedal 
invention. What’s the attrac-

Elinor saw no future for drum
mer Bernie Fische’ and he was 
warned to watch his health. A 
few years ago he died of a mys-

Chicago—A candy store may be a strange place for musi
cians to hang out, but Maurice Ross, former 1 hicagu drum
mer, has one on Roosevelt Road that has been a meeting place 
for musicians for many years. They don't go there just to
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The "Spotlight Canteen,” which has been held over as the 
floor show iu the Panther Room of the Hotel Shermuu for the

Jerri Kruger, is featured current
ly al the Broun Derby . . . Fa
tigue contributing to m run-down 
condition was said to be the cause 
of Bob Chester’s collapse in the 
middle of his second week at the 
Chicago theater. Wood* Herman 
and other leaders stepped in to 
pinch-hit for Bob.
Bill Mannsbach is the new 

maitre d’ in the Panther Room at 
the Sherman, doing a genial job 
of filling the void left by Henry’s 
enlistment. . Arthur Lee Simp 
kins, who has been singing at 
Elmer’s, leaves today for Holly 
wood and a snot in the next Lena 
Horne pic for MGM... The traf
fic cop at State and Randolph is 
theater conscious. We heard him 
direct two women: “Palace 
theater is three blocks down this 
street, ladies, Deanna Durbin is 
on the screen!”

See» BC K«*tiring
Let s glimpse briefly into the 

future According to Elinor, the 
war will end the latter part of 
1944 Two service bands will tour 
the country intact, and be very 
successful Glenn Miller wiU once 
again ride the crest of popularity. 
Music will be in greater demand 
than ever, with large r bands be
ing lormcd Swing will never die, 
but the end of the war will bring 
many variations Ideas of a for
eign nature from many parts of 
the world «rill influence the fu
ture tread of music. Musicians 
never before heard of will come 
into their own Lots of work and 
। «pportunities for everyone in the

Three days before Bud Free
man met the love of his life, Eli
nor told him he would soon meet 
an exotic creature with plenty of 
pulchritude, followed by a hectic 
romance and culminating in 
marriage By the time you read 
this, Bud and Estelita Garcia will 
be mister and missus! Bud, she 
predicts, will have one of the 
leading bands after the war, plus 
a movie contract.

While she was wintering in 
Florida, one Miami papei stated 
that “her batting average is fat
ter than a Christmas turkey.” 
She has newspaper clippings, 
some yellow with age, and tele
grams from many famous peo
ple. proving this tu be a fact.

So« Jaffe, now in the army, 
consulted Elinor practically every 
time he crossed the street When 
Maurice Stein olayed the Chi
cago theater, he had a list of 
predictions and what to do and 
not to do from Elinor which he 
tacked back stage for all the boys 
to observe

lion? Maurie’s wife, Elinor, a 
most amazing personality!

Elinor really sends the boy.« 
with her “mental television” and 
her predictions for the future 
Hitler may have his astrologists, 
but they have Elinor No tea 
leaves, no cards, no crystal ball, 
no props of any kind, just a rare 
talent put to use that has be
come an interesting h««bby for 
her and all those who know her 
—psychic phenomenalism*

Maurie’s friends perch them
selves on the counter, < n the pop 
cases and anything else hand}' 
in his cluttered-up, one-way 
traffic ■•onfectionery. and while 
they nibble, Elinor gives Soon 
Mrs. Finkelstein comes in drag
ging her eight children and Eli- 
noi has to top and weigh the 
candy, but by that time, inter
ruptions don’t mean a thing 
They’re waiting to hear more. 
After closing hours, they pile in

Chk»go— Smiling Jark Baker 
ho» been in radio for 11 year», 
on NBC for 10 and «m the 
Breakfast Club for more than 6. 
On hi* la*l anniversary hi» »pon 
•or received 98,000 letter« und 
card» of congratulation.

field Benny Goodman will retire 
before many years have passed, 
with someone else taking over 
the band

Anyone from Missouri" Drop 
he lovely and gracious Elinor a 

line Meantime, cross your fin
gers and stand by

from the colors of hu terries 
ribbon is almost us thrilling a» 
the original accounts of the ad- 
renture itself.
Ada Leonard, that svelte, sweet 

siren of swing, brings her all
girl band to the stage of the 
Oriental theater or September 3, 
while Satchmo’ himself, Louis 
Armstrong, moves onto the stage 
of the Regal theater on the same 
day for a week’s stay. . . Nat 
Towles brought life. band into the 
Rhumboogie with the new show 
there, and is set for at least three 
more weeks

Th« Capitol finally re-opened, 
with Una Mae Carlisle at the 
k«*yboard and Eddie South and 
hi- magical fiddle coming in > . . 
Mel Henke it at Elmer’, and 
Cleo Brown is darkling 'em at 
the Tropical Nights ... The 4 
Ton- ol Rhythm arc al the Sil
ver Frolics, as is Julia Lee. billed 
as thr red-hot mama of piano 
and rung, who spent yean at 
Milton'» in Kansas City.
September 10 will see Count 

Basie in for a week at the Regal, 
Russ Morgan at the Oriental, Les 
Brown replacing Woody Herman 
in the Panther Room and Ted 
Lewis starting a two week stint 
at the Chicago theater . Bud
dy Franklin and his band come 
back tn the Aragon ballroom on 
September 12. relieving Eddy 
Howard.

BUI Snyder resigned tu hi ad 
of the band department iu the 
Chicago office of the Tiilinnt 
Morris Agent y, and was succeeded 
by Pat Lombard of ( b i nland ...

Benefit of Her Psychic 
Knowledge of Future

•II rar »kill sai Manainatim to 4a rar tall thwe 
■a Ika fi(M for victory Twaaty-faar hum a 4»y Ike 
Fraak Rlaat »roSac«« Hku»m4i af «racisaly outlined 
•ar*« tor »««pteM ««barrton ini alhu wai mate 
rial« and whrn pases h was wa shall appt, oar vasi 
war production ngsnssKS. proclaim aanipanrat and 
■aw war rtiwUatcd davalaporaats to haiMiag band

New 
•ongwrii« 
Smile 4g 
material 
for Gw. 
Bobby 
•on»« cai 
a Bandit

terious throat infection.
Several years ago, when Maurie 

and his band were playing in a 
place on the northwest side, Eli
nor remarked th .t something 
tragic was going tu liappen there 
that evening, and feeling restless, 
decided to g' t ome At midnight, 
a man was killed in front of the 
bandstand. (Gruesomt, isn’t it?)

Irving Barnet and Bill Dohler, 
both of whom are now in the 
army, were regular callers at the 
little candy store on the West 
side, as well as Bud Jacobson and 
Frankie Roulu.

But the really fine angle to the 
deal is the work of the master of 
ceremony, Vincent Gottschalk, 
who introduces two >r three of 
the boys and calls them to the 
microphone for a short interview. 
Now the usual interview of this 
character, on the radio and in 
night clubs, is maddening in its 
banality.

Vince ha» a lwi»l on thi» that 
ia refreshing and always packed 
with intercet. He doesn't ask

Entered a* ucond class mutter Octo- 
b< t. 1939, at the post office at 
Chicago Illinois under the Act of 
March t, 1-79 Copyright, tint Ho 
Doten Beat Publishing Co. im . ?<M 
Xorth Wabash Avenue, Chicago ft!. 
Illinois. Additional entry Vihcautee

100 UM..«»»« nr, live 11 tbs 
Chelica Hotel. Ideal «ptown loco 
tío» 15 minuta» t» the loop Ne« 
theitre» «hep» eno big night 
club» All tmipo'iitio* 350 
manu Md suite« ell with both

last three bands (although thr spot act». dancer», singers, etc., 
have been changed), is an admirable anti praiseworthy 
routine, if only because two 
groups of eight servicemen are 
entertained there nightly, meet 
the College Inn model*» and are 
served dinners.

FREE 
PRACTICE 
ROOMS

question», he feU» the soldier or 
nailor where hr ha- been and 
what h« ha» don«. The necret is 
his familiarity with and knowl
edge iiboul insignia, badges, 
decorations and «ervice ribbon» 
in all branches of service.
The emsec is a veteran of the 

last war and must have spent 
considerable tune studying the 
markings nf this one He rarely 
misses a reading and amazes the 
iner. themselves, ns well as his 
civilian audience bj the fluency 
and accuracy with which he in
terprets all insignia, including 
the campaign ribbons

Recently, for example, 1 ince 
brought up o sailor who had been 
on the Puna- when it was sunk by

Joe Rushton Weds 
Priscilla Boyden

New York—The Frankie New
ton band at lower Cafe Society 
here, wag replaced by Eddie Hey
wood and a band two weeks ago 
Josh White, guitarist und folk 
»xing exponent, is another ad
dition to the show at the down
town Cafe branch

Revive Detroit Symph
Detroit—The Detroit Symphony 

Orchestra, which «/eased to oper
ate a year ago, will resume play
ing ihis fall under the new lead- 
। rship of Karl Krueger, leader of 
the Kansas City Philharmonic 
for the last ten years.

Bob Chester III
Chicago—Bob Chester collapsed 

« n the stage of the Chicago 
theater August 17. Manager Jack 
Philbin flew in from New York

Chicago—When lh« Buddy 
franklin band move* info the 
Aragon ballroom here thi* 
month, the featured ranar« will 
be Hiurirlt Collins, wh«» wun a 
stenographer for an oil company 
in Si. Louia until Buddy di»- 
covered her »i« month* ago. Har- 
riell ia 21.

U S. 12-41 to WILSON & SHERIDAN 
SIDNEY HERBST, M»»»|»r

V umrd Carole himburil
Elinor’s popularity Is unlimit 

ed. Her talents were and are well 
known among such people as the 
)ate Clarence Darrow. Maxie 
Baer, Bonnie Baker. Martha 
Raye and others too numerous 
t(« mention People of the stage 
and screen, business men, execu
tives and brokers consult her for 
advice. One of her hobbies is 
sending telegrams to people, giv
ing advice and predictions In 
the early part of the year Carole 
Lombard met her tragic death 
Elinor wired her advising her not 
to travel by plane that year. Be
cause of that, as stated in th< 
newspapers. Miss Lombard 
flipped a coin- plane or train? 
You know the rest;

Elinor piedicted our entry into 
the war, giving the approximate 
date, a few years before it hap
pened. Just a year ago, she pre
dicted Mussolini s recent eviction, 
but further predicts he will com
mit suicide.
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SPIKE JONES
(Reviewed at Oriental Theater, 

Chicago)
Spike Jones definitely is the 

King of Corn.
At the imminent risk of mak

ing a liar out of last year’s band 
poll in Down Beat, in which Spike 
piled up 3,663 votes to wrest the 
crown from Guy Lombardo, I’ll 
let you in on a secret. Spike is 
not corny! Neither is his band!

But he deserves the title, chum, 
even though I suspect that he 
tossed in a couple of extra ballots 
for himself, wearing a different 
funny hat each time as a dis
guise. He deserves it, because if 
Spike wasn’t more famUiar with 
corn than anyone else In this fair 
land, he couldn’t burlesque it so 
entertainingly.

Sure, he plays a washboard, 
makes squeaks and rasps with an 
ungodly assortment of screwy in
struments and shoots blanks 
from a prop pistol at the drop of 
a funny hat. About those hats— 
the way Spike and his lads model 
them, they’re funny! Because 
you dig that the Jones boys are 
honestly hep. but are laughing 
with you at the real corn boys 
who just wear ’em

From the Black Magic opening, 
down through the Sheik of Ara- 
by (with turbans) and Hotcha 
Cornya, with its sweet potato trio 
and Fonkey tram, to the Lie- 
bestraum finale with the Saliva 
Sisters and the inevitable encore 
on Der Fuehrer’s Face, the vaude
ville act presented by Mrs. Jones’ 
favorite problem child is terrific 
and hilarious satire.

Nice thing about Spike, who 
master minded this mad melange 
and who controls the timing of a 
fast and furious show until it 
clicks like a metronome, he 
doesn’t hog the spotlight but lets 
other good showmen, like Del 
Porter, Red Ingle, Beauregard 
Lee, Carl Greyson and Country 
Washbume sell their wares with 
no stooging.

The blonde Nilsson Twins, Elsa 
and Eileen, afford a charming re
lief in contrast to the burlesque 
routine, although, on one hand, 
their Put Your Arms Around Me 
with Beau Lee is in the mood 
with its 1890 corn flavor, and on 
the other hand, good music is not 
lacking in the rest of the show. 
The melody of their one tune. 
Let’s Be Sweethearts Again, is 
certain hit material.

Yeah, man, Spike Jones defi
nitely is the King of Corn. If he 
wasn’t off the cob himself at some 
time in his dim and mysterious 
past, he certainly roomed with a 
couple of cats who were. And 
after viewing his gay opera, 
which has rung up new box-office 
highs in every theater played to 
date (he was given an extra cash 
bonus at the Oriental in Chica
go), I wish ALL bands were corny 
—like Spike Jones.

—nne

I’m dragging in ghosts by the 
skin of their skulls and he’s been 
making that clean cut music of 
his own that I heard at the Chi
cago theater the other day for a 
long time.

So I haven't heard the Chester 
boy for long time, and all I write 
about is what I hear with the 
ears. Getting back to what I was 
saying. He doesn’t sound like 
Miller any more. He’s got him
self a band with a compact style 
that hits hard in the hot clinches 
and slides easily into interesting 
backgrounds with a light touch 
when pretty Miss Ballad lifts her 
arch head. Four trumpets and 
three trombones drive the band 
forward with the force and effect 
of a constant whip-lash, ac
counting for most of that solid 
sound, altho the rest of the band 
doesn’t kid.

The reeds are good without be
ing spectacular Chester features 
a 16-year-old on tenor sax with 
a nice rough tone and a good 
beat, but a little lacking in ideas.

The rhythm section backs things 
up well, particularly Paul Jor
dan's piano. He has some of the 
percussive styling of Billy Kyle. 
In as much as the- lad with the 
sticks keeps fair time, I was all 
set to leave him in that other 
hair-slinging world of his, till he 
went and got himself spotted in 
some jerky, overly tense hide 
beating that ended in an apolo
getic manner.

Show started with the The 
Bounce. And it did—nicely. Came 
a pleasant ballad from the oldie 
dept, called, with simple pathos, 
I Love You. Songwriters of the 
You’ve Got What I Want, I Want 
What You’ve Got, What The Hell 
Did You Do With It Blues? school 
please copy. Ballad featured 
reeds on a suave bar or two, end
ing with a mild flourish by the 
maestro on sax. Then Betty 
Bradley went to work on Jerome 
Kern’s Russia Is Her Name. Swell 
tune, and Betty earned her sup
per with two helpings of dessert 
on this one. I may be wrong, but

this girl’s range has opened out 
considerably of late. As I recall, 
it used to be satisfied with stick
ing to an easy middle register. 
The other day it was all over the 
place, and with authority.

On Russia the band showed 
some of that interesting-back- 
ground-with-the - light - touch I 
was talking about awhile back. 
Using the lovely minor theme out 
of Stravinsky’s Firebird no less, 
they wove themselves in and out 
of the vocal with well defined 
effects, but never insinuating 
themselves too much. Betty then 
countered with a cute Job on 
Gershwin’s Do It Again. The 
band bashed next with a basher 
called Foot Warmer, a Paul Jor-
dan opus, featuring the 16-year- 
old on sax, and the composer on 
some piano that could have 
lasted a lot longer for my taste.
Then Chester dished up that 
tired old girl named Dark Eyes. 
She was weU done—but she’s
been well done so often she’s
burned to a crisp. —hel

Louie Bellson 
In Army Band

Davenport, low x Harold Puis, 
former local crooner, is in the 
quartet on the Joe Howard Gay 
Nineties network show.... Louie 
Bellson, hide-beater, has been 
transferred to an air corps band 
at Washington, D. C.

Jack Manthey’s band will play 
a number of USO dances in this 
vicinity. Manthey hired Jack 
Scott, 16-year-old sax and clary 
man, to replace Bob Carroll: BIU 
Kramer, trumpeter, has replaced 
Wayne Rohlf; 88’er Charlie Ros
enfield has been filling in for 
Doris Freeland, on vacation.

Valvist Kenny Madsen is at the 
Aberdeen Proving Grounds in 
Maryland. . . . Margery Meinert, 
cute and clever 88’er, has re
placed accordionist Evelyn Ries 
with the Bruce Mercer Foursome 
at the Fort Grille. —Joo Pit

BOB CHESTER
(Reviewed at the Chicago Theater, 

Chicago)
Time was when Bob Chester 

might have been called a minia
ture Miller. O.K. Start arguing. 
So he never was. So he was, but

Novelty
New York—Ruth Lowe, the 

«»■gwriter who penned I’ll Never 
Smile Again. ha« written a special 
material tune with a cute angle 
for Gwen Davis, vocalist with 
Bobby Sherwood's band. The 
M*ng, called I Fell tn Love With 
a Bandleader, was introduced by 
Gwen during thr Sherwood 
band’s recent stay at the Roxy 
theater, and the idea ie that the 
singer forces her way through 
the band like an autograph fan, 
gives out with some patter about 
how long she’s followed the band 
■nd then breaks into f Fell, ete. 
The song hasn’t been published 
yet, but it «ound> like a natural.

s25 AFTEB-THE-WAR PURCHASE BOND

75WZ
TO EVERY MAN NOW PLAYING A MARTIN

BAND INSTRUMENT IN THE ARMED FORCES

No string« attached, 
f All you have to do

¿z is send us your
name, home and service address, serial num
ber of the instrument you’re playing whether 
it’s your own or one issued to you, and tell 
us- where to mail the Bond (probably to 
your home). Then, when our part in win
ning the Victory is over and we can turn 
from war to civilian production, you can 
use this $25 Bond as part payment for a 

new Martin, and you can take our word, it 
will be the finest, most highly perfected in

strument ever made.

This is our way of sending sincere greet
ings and best wishes to musicians in the 
service of their country and to show our 
appreciation for the loyalty and enthusiasm 

of the thousands of men playing Martins in

various service unit« all over the world. It 
will be interesting, too, to know where these 
Martins are being played ... under what 

conditions ... and who is playing them.

When you write, tell us what you can 

about yourself, and, if possible, send a 
picture in uniform. We plan to publish a 
wartime Martin Bandwagon featuring pic
tures and news of musicians who have gone 
to war. You no doubt have many admirers 
of your playing, and friends, who are 
anxious to know where you are, what 
you’re doing, etc., and in turn, you unques
tionably are interested in finding out where 
some of your friends are, too.

Don’t delay—Write today. Serial num
ber of the Martin you’re now playing, name, 
address, some facts about yourself, and a 

picture in uniform. We’ll send the Bond!

MARTIN BAND INSTRUMENT COMPANY
Elkhart ladlana
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The Trianon pulled something ofJimmy Dorsey Sept. 1.

join. Bandleader Bob Mohr

Howard White Presents

NAT I

AND HIS ORCHESTRA

CURRENTLY PLAYING

the CBS i 
cram, Fi 
Maybe th

Hollywood—Jill Warren, mov
ie ■tarlet at 20th Century-Fox, 
write* a column regularly for 
Movieland, a film fan mag. Jill 
used to sing with Leon Mojiea, 
Al Lyons and other bands, and 
her column ia devoted to dance 
bands and vocalists.

at this typing. ... Freddie Web
ster, a star saxman, joining Ben
ny Carter, rocking tne rafters at 
the Zuccas’ Hermosa Beach Ter
race.

Lewis Never Had Band Like This!
Everybody Will 
Be Happy With 
Studio Lineup

Instrumentation for 
Ted’s Movie Similar 
—But It Ends There

Hollywood—Columbia studio 
heads evidently feel there’s such 
a thing as carrying realism too 
far where music is concerned, for 
the band that has recorded the 
music for scenes in Is Everybody 
Happy representing the Ted Lew
is band of 1915-18 won’t sound 
much like the actual Lewis band 
of that day.

But after all, they’re glorify
ing Lewis—why not glorify his 
music?

Combo Similar
The combination (trumpet, 

trombone, clarinet, tenor, piano, 
bass, banjo, and drums) isn’t so 
far from some of the bands Lewis 
had, but neither Lewis, nor any
one else, had a band at that time 
(nor since, maybe) that con
tained musicians like George 
Wendt (trumpet), Reuel Lynch 
(clarinet). Jack Stacy (tenor), 
Joe Juki (trombone), Lennie Ber
man (piano), who were among 
the men called for the special ork 
that did the sound track for the 
scenes.

Drummer on the call was Vic 
Berton, at one time leader of the 
Wolverines, the Bix Beiderbecke 
band of jazz legend. “Stocky” 
Stockbridge, one of the well 
known studio guitarists who have 
been doing right well on the 
many banjo calls that have been 
coming out of the many recent 
“period pictures”, was the skillet

WANTED 
Usad Band Instrumente 

All Makes 
Any Condition 

Sousaphones, Baritones, Alto 
Saxophones, Tenor Saxophones, 
French Horns, Tympani, etc. 

LOCKIE 
MUSIC EXCHANGE

1521 If. Vine St. • Hollywood, Cald. 
1036 So. Broadway • Los Angeles

plunker.
One of the numbers recorded 

by the group was a Dixieland 
treatment of the Sextette from 
Lucia arranged by Matty Mat
lock, formerly with the old Bob 
Crosby band and still carrying on 
the Deep South tradition with 
Eddie Miller. Other arrangements 
used were by Jimmy Mundy and 
Joe Krechter.

Columnist

Club Folds and 
Zutty Becomes 
Sideman Again

Los Angeles—El Trinidad cafe, 
which featured Zutty Singleton 
and his quartet, is an el foldo 
and the star drummer man is 
now a sideman with Charlie 
Echols’ band at the Vine Maur 
club.

“Man, I’m happy!” said Zutty. 
“Nothing to worry about. Just 
sit here and play music!”

Also in the Echols band Is Kid 
Ory, doubling from trombone to 
string bass. Outfit has been 
known as one of the better Negro 
bands hereabouts for many years.

Joe Eldridge, saxman who 
came to the coast with Zutty, re
turned to New York sometime 
ago. Ernie Hill, Zutty’s former 
bass man, is now with Louie 
Armstrong, and his piano player, 
Kent Bryant, is now with Rex 
Stewart’s new band at the Holly
wood Cotton Club.

No Studio Plans 
Yet for Haynies

Hollywood—No assignment has 
been set for Dick Haymes, ac
cording to informants at 20th 
Century-Fox studios, where the 
former band singer has been put 
under a contract which will give 
movie company a seven-year op
tion on his services.

The deal was set in New York 
by the William Morris office. It 
was understood Haymes would 
report here for his first picture 
job sometime in September or 
sooner.

Haymes’ brother. Bob, who was 
also well known as a band vocal
ist before he broke into pix via 
radio, is under contract to Co
lumbia, where he is doing one of 
the principle roles in Is Every
body Happy, the Ted Lewis pic
ture.
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Bing as Priest 
Will Sing Mild 
Sentimentais'
Hollywood—Paramount studio 

execs, still mulling over knotty 
problems of what to do with Bing 
Crosby’s vocal attributes In his 
role of a Catholic priest in his 
next picture, have now decided 
that it will not be out of place 
for Bing to sing one or two pop 
songs provided tone of numbers 
is “sufficiently high”.

It was planned originally to 
have Crosby sing only three 
songs, Adeste Fidelis, Silent 
Night and The Bells of St. Mary’s. 
However, songwriters Johnny 
Burke and Jimmy Van Heusen, 
who are turning out the new 
songs for the picture, have in
cluded a couple of ballads of a 
mildly sentimental nature, which 
it is figured a priest might sing 
without casting any reflection on 
his sincerity.

Title >f the picture has been 
changed from The Padre to Go
ing My Way. Rise Stevens, Met- 
ropera star, will warble operatic 
arias. St. Brendan’s Boy Choir 
backs Crosby in several numbers.

Charlie Spivak, as previously announced in our column, 
ushers in the fall season at the Palladium, where he follows

a surprise by announcing Paul Martin to follow L. Prima Sept.
1, with Bob Chester and Teddy 
Powell next in line for the 
Southgate spot.

Mitch Ayers was announced to 
replace Alvino Rey at the Aragon 
Sept 4 or thereabouts, which 
jroves that Harry Schooler isn’t 
?oing to let the end of the sum
mer season sway him from his 
policy of using the biggest names 
ne can get for his Ocean Park 
venture. . . . Garwood Van back 
in his old stand at the Troca- 
iero, recently purchased by its 
rumba band leader, Eddie Le 
Baron, whose own band con
tinues to share the bandstand 
with Garwood.

Bobby Ramos, another pur
veyor of Latin rhythm, was 
slated to re-open the old Clover 
Club. Seems Matty Malneck, 
previously announced for the 
spot was sold by someone who 
didn’t consult Matty, who is far 
too busy with his radio work to 
handle a dance engagement.

Jive Jotting*
The Hollywood Club came up 

with Johnny Melton and a local 
crew to replace Rex Stewart, 
now heading his new, augmented 
band at the Hollywood Cotton 
Club. . . . Cee Pee Johnson re
ported to be leaving the Swing 
Club with Billy Berg shopping, 
at this writing, for a white 
combo to share the spot with 
Louis Jordan unit, which was due 
to open there Aug. 18.

Dave Barboar closed at Gra- 
•el’a after a brief ran. The old 
vtor^ of a «well little band getting 
into the wrong »pot. Don Carper 
eombo replaced. ... Jimmy 
Noone «till going strong at the 
Streets of Pari*.
Lucky Millinder, held over for 

two more weeks at the Casa Ma
nana, was scheduled to say fare
well there Aug. 28. Zucca Broth
ers mulling possible replacements

Basie Comes 
On In Short 
By Universal

Hollywood—Universal, what- 
• ever Its musical failures of the 
past may have been, is giving out 
with Count Basie at his best in 
the featurette the Count has Just 
completed.

The Count marked the sound 
track with classics right out of 
his own book of originals—One 
O’Clock Jump, Red Bank Boogie, 
Swingin’ the Blues and Dance of 
the Gremlins. Only unhappy 
headline may come from the fact 
that although Sent for You Yes
terday, featuring Jimmy Rush
ing, was recorded, it had not yet 
been determined whether it 
would be included in the final 
print.

Also working with the Basle 
band in the short are the Delta 
Rhythm Boys (doing Knock Me 
a Kiss), a dance act, and Bobby 
Brooks, Negro boy soprano.

In addition to the short, Basie 
is also working in two features 
at Uni, Man of the Family, and 
Olsen & Johnson’s next laugh 
opus, Crazy House.

Popular Band Loader and 
Vocalist* Photographs 
S«w MitHuI flMar UwtM st yew favorite Boa*

ehofoe, with SI.M in cerraney er money enter H 
Malling and handling er Etc ia staMM 

r one unite ehete.

KIER’S BOOK HOUSE

Noting» Today
Joe Harris a refugee from 

Goodman, understood to be Join
ing Eddie Miller, whose band is 
going strong as the Monday night 
attraction at the Palladium and 
who can have his choice of sev
eral location spots here this fall, 
if he wants them. He’s pretty 
well tied up with radio shows. 
... Harry Mines, recently music
critic on the L. A. Daily News, 
has joined the Paramount studio 
praisery.

Charlie Arlington, who worked 
up a reputation here as a dither 
out of “jive talk” as mike man 
on dame band remotes, was 
inducted at Camp Arlington. 
Pretty nice to have n eamp 
nnmel after you even before you 
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took over Charlie’s assignment ul 
the Aragon ballroom.
Pete Johnson K Albert Am

mons. the original boogie woogie 
boys understood to be headed for 
Hollywood with probability they 
will do a nitery stint at Charlie 
Morrison’s el swanko Mocambo.

Hazel Scott to 
Do Man I Love' 
In Gershwin Pic

Hollywood—Hazel Scott has 
been signed by Warner Brothers 
for a featured spot in Rhapsody 
in Blue, WB’s glossiflcation of 
Composer George Gershwin.

The singer-pianist will appear 
in a Paris nitery sequence de
picting Gershwin’s visit to France 
and will do her own version of 
one of GG’s greatest songs. The 
Man I Love. Routine calls for her 
to sing it in both French and 
English.

Meantime studio was searching 
for an actor or near-actor re
sembling Fiddler Jascha Heifetz, 
one of the musical bigwigs who, 
history records, condescended 
out of curiosity and for the sake 
of the publicity to attend the 
Aeolian Hall concert in which 
Paul Whiteman Introduced 
Rhapsody in Blue. Heifetz has 
consented to be represented.
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Change Title 
On BC s Film

Hollywood—-Title of the 20th- 
Fox picture which will feature 
Benny Goodman and his band 
has been changed from The 
Girl’s He Left Behind to The 
Gang’s AU Here.

Goodman completed his num
bers for the picture before leav
ing here for New York. The film, 
which stars Alice Faye (making 
her return to pix after retire
ment for motherhood) and Car
men Miranda, is now in the final 
stages of production.

BG’s next picture for 20th will 
be based on a Richard English 
music story, tentatively titled 
Moment for Music

WI
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occur in 
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that title 
decided I 
picture, 
to Holly t 
advisor.Movies for Martha

New York—Martha Stewart, 
former All-Time Hit Parader, 
heads for the coast and movie 
work in November.
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never be sure about the ending 
oi this picture Did Dan Emmett

Porter on »onge for 
filmusical. Jive Junc-

Hach on bass, Graham Stevenson 
on drums (Skinnay Ennis is at 
drums in the picture and looks 
quite convincing).

picture which probabl 
titled The March Kinç

slide show

Conductor Vladimir

also bounces
old-time nickelodeon

Austin and the Lheryll 
eum'ntly appearing at 
Hollywood nitcry. “Blue

piano Budd

Follow the Band (Universal) 
the screen version of Trom

bone from Heaven, one of those 
Richard English stories about 
dance musicians which have at
tained such unfortunate popu
larity in the magazines that used

Bakaleinikoff, is recording his 
songs for RKO’s Higher and 
Higher under VB.’s brother, Con-

ced 
he?

ike 
the

,ure 
and 
Tht 
The

». ' 
liili

Quaint Story Plot
Anyway, this is the story of a 

hick t rombone wizard who comes 
in from the farm to try to sell a 
dairymen’s association on the 
idea of signing up with a goat's

Prima turned nut «hort at Uni- 
venal. Martha Tilton. Ray Eberle.
The Pied Pipen doing vocal*.
Ted Duncan signed for staff 

berth as arranger-composer at 
MGM... Phil Ohman house ork 
leader at Hollywood ’s Mocambo.

The freshest musical notes that 
occur in Dixie are the frequent 
strains it a banjo, in the picture, 
a five-string instrument authen-

milk producer (whose daughter 
he hopes to marry>. His musical 
talent is discovered by the mem
bers of a dance band who induce 
him to work with them during 
his sojourn in the big city Local 
802 pleast note and bring charges 
against Universal studios for Im
portation of a non-union musi
c an into your jurisdiction). The 
yokel (Eadie Quillan) becomes 
the mainstay of the band but he

ducers' Releasing Corp, 
with Lew ~ * -

briskly in the same team' She’s 
From Missouri. In Swing Low, 
Sweet Chariot, (an excellent se
quence on a Mississippi river 
boat) he is supported by a Negro 
chorus. There is also a minstrel
style rendition of Old Dan Tucker 
(another Dan Emmett original) 
and other songs characteristic of 
the period.

The presentation of the title 
song is interesting and effective, 
even if entirely fictional. Accord
ing to this account, Dan Emmett 
(played by Crosby) was con
vinced that it should be sung 
slowly, as a sentimental ballaa 
Against everyone’s advice he In
troduces it in that manner before 
a bored audience uf aristocratic 
Southerner.« at the old New Or
leans opera house. As he sings, a 
fire breaks out back stage Anx - 
ious to get the song over with 
without alarming the audience 
he increases the tempo Sung 
briskly it takes the theater by 
storm. By the time thr fire Ls out 
the audience, heretofore cold to 
the whole show, b> on its collec 
tive feet singing the song which 
was to become the battle song of 
the South during the Civil War.

shudder at Richard English's de
pict ion of them as “jive-talking”, 
psychopathic characters We, who 
nave spent the past 20 years as a 
part-time musician and in the 
company oi musicians, shudder 
with them But lately a disturb
ing thought is beginning to 
bother us. Could it be that Eng
lish is not far from wrong and 
that we are, or appear to be, 
what he says we are?

In Dixie (Paramount), Bing 
Crosby sings, shuffles and clowns 
his way through a technicolor 
treatment of episodes suggested 
by the life and works of Dan Em
mett reputed to have been the 
founder of the minstrel rhow 
form of entertainment that 
flourished in this country for 
half a century (the last of the 
great minstrel men, Eddie Leon
ard, died only a few years ago) 
and the writer-composer of im
mortal Dixie.

The theme would have justified 
more serious attention than it 
gets in this picture* but even 
as presented here it provides 
passable entertainment and some 
acceptable musical moments, 
most of which, as usual, are sup
plied by Bing assisted by a large, 
unseen studio orchestra

(Down Beat. Aug. 15), bringing 
total of pro-recorded music 
specialties to around ten. In
cluded in recently completed set 
was Alec Wilder’s Ju*t to Walk by 
Tour Side, composed especiallv 
for James. Also sound-tracked 
was Ten-Day Furlough, im origi
nal by BJ’s piano man. 41 Lerner.
Frank Sinatra, who made his 

Hollywood Bowl debut under

(Margarie Reynolds1 because he 
really loved her, or bi cause he 
wa! sorry for her and hud built 
up his resistance to Dorothy La
mour? Anyone who has figured 
that out, pleas»- communicate 
with the writer, who is very wor
ried about it.

Hollywood- -Songwriter Cole 
Porter Is the latest musical per
sonality to be added to those who 
have beer, drawing ittention as 
subjects for biogi rphical films. 
Warner Brothers, which leads the 
field among the movie plants 
working on “life -rory” pix, will 
produce th« Porter opus under 
the title of Night and Day, title 
of one of the tuner’s most suc
cessful songs.

WB biog films now in produc
tion are Rhapsody in Blue 
(George Gershwin) and Shine on 
Harvest Moon (Nora Bayes). Co
lumbia is doing Is Everybody 
Happy, built around Ted Lewis. 
Same studio is readying a picture 
on M Jolson and othei movie 
makers are dickering for rights 
to biographical material 20th- 
Fox Is just about ready tc .start 
shouting un a John Phillip Sousa

Men, Frances Langford (in Mel
ancholy Baby), Hilo Hattie, Ray 
Eberle (who what with the ef
forts of make-up artists and his 
own efforts to look entrancing. Is 
definitely nauseating) The King 
Sisters assisted by Alvino Rey at 
his wired coffin, and the Bombar
diers, a group of 4-F’s in uniform 
who march and '.ing their way 
lustily through The Army Air 
Corps for a finale.

Crosby opens the picture doing 
a new ballard by Burkt & Van 
Heuscn, Sunday Monday and

by Monogram to handle music 
on The Sultan’s Daughter. Ann 
Corio opus.

Count Basie bund drew three 
feature number- in Universal’s 
Crazy House. Pocketful of Pen
nies, by Fran* Stcininger: Tropi- 
cannu mid Get en Board Little 
Chilian by Raye A DePaul
King Cole Trio does one of Nat 

Cole'., originals. Straighten up 
and Fly Right in Republic’s Here 
Comes Elmer

doing songs for Republic western. 
Hands Across the Border . . . 
Leo Erdoty, music chief for Pro-

IIoILmikkI—Il«-rc is the real 
Beverly of Reveille With Bever
ly. She is Jean Ruth, who wa* 
i (inducting a radio iirogra«u with 
that title in Denver when it waa 
derided to use the name for a 
picture. Thr studio brought her 
to Hollywood lo act as technical 
advisor, then forgot about her. 
Jean is carrying on at KNX over 
the CBS network with a new pro
gram, First Call With Beverly. 
Maybe Ihr movies will redisravrt

to his goat** and his barnyard 
sweetheart than in being a jazz 
star The bandsmen conspire 
with theii girl singer to Ixws a 
spanner into the romance of the 
country boy in order to keep him 
with the band.

The course and ultimate pur
pose of true love is delayed long 
enough tc permit the introduc
tion, via night club sequences, of 
a flrx*k of musical numbers dished 
up hot and otherwise by visiting 
guest stars, such as The King’s

Add to Cycle 
Film Biog on 
Cole Porter

selection 
date.

Gena 
Sister*. 
Austin’*

ia? 
ars

Amarina Tram Stuff
About the little band that fig

ures throughout the picture V7e 
spent ’omc two hour; in a fruit
less effort to run down the per- 
.sonnel of the group that record
ed the music for these sequences. 
The best we got out of it was tht 
impression that the music that 
seems to come from Eddie Quil- 

| Ian’s trombone (an amazing in
strument from which the music 
sometimes flows even after he 
has taken it from his lipt ■ might 
be the work of two different 
trombone players A studio in

I formant thought that the “sweet” 
solos (a la Tommy Dorsey) might 
have been done by Eddie Kusby 
(who plays symphonic music ui. • 
der the name of Case Kuczbor
ski) and the jazz phrases by Joe 
Yuki, a Hollywood refugee from 
the old Dorsey Bros Orchestra 
However. Yuki wouldn’t own up 
to any part of it, und Kusby 

: couldn’t be reached for a state
ment.

We're pretty sure that's George 
Wendt in there on trumpet. Stan

starrei has been switched from 
Right About Face to Thinkin’ of 
You.

A Charlie Spivak band number 
in Pin Up Girl (20th-Fox), Bert 
Ross’ arrangement of Time Will 
Tell, one of the new Monaco- 
Gordon ditties runs almost five 
minutes, longest straight musical

PRC's big 
tion.

Harry 
numbers

New York—Latest recruits to 
Bobby Hackett’s Monday night 
iam sessions at Nick’s are trom
bonist Miff Mole, pianist Frankie 
Signorelli, drummer George Wet- 
tling, clarinetist Irving Fazola 
(taking an intermission from 
Horace Heidt), and tenorman 
Nick Caiazza.

Heaven”, spotted in rocktail bur 
sequence in Monogram’« East of 
the Bowery.
Delta Rhythm Boys put on 

long term contract at Universal
Arthur Lange turned out 

original music for three icc skat - 
ing ballets as part of scoring job 
on Sonja Henle starrer, Winter
time.

Rudolf Friml, Jr. makes more 
money enacting bandleader roles 
in pis than he did with baton in 
real life. His latest assignment as 
film band front is in Up in Arm«, 
in which he will appear as music 
director in Danny Kaye scenes.
Bobby Dolan’s contract as 

Paramount music director re
newed for another year

I ouinell Morgan Trio draw* 
favorable attention on foolnge in 
Monogram’s Melody Parade, set

tic to the period, but recorded by 
Lou Bonnie (and not very ac
curately synchronized by the 
actor who appears to play it» on 
the modem tenor banjo, which 
passed out of dance ’rehestras 
some years ago but .till bi Ings a 
lot of money to studio guitarists 
who didn’t forget how to play 
’heirs

Those who like to keep their

For over six months now, flash drummer star Frankie Carlson 
has been beating it out for Woudy Herman’s great band on a set 
of the superb Slingerland new Rolling Bomber Drums. Literally 
thousands of drummers and swing fans who are devotees of the 
“Herman Herd” have had the opportunity of hearing Frankie in 
action at these super-solid drums, and we owe him a sincere 
vote of thanks for his enthusiastic comments on the “Bombers” 
to those who have asked “How do you like 'em?”

Says Frankie—"When I first tried a set of Rolling Bombers last 
fall I knew I liked them immediately. They have that sock and 
snap that you need in backing up a rhythm section like Woody’s. 
Not only that, they’re sharp looking and they stand up like a 
million, too. I’d recommend them to anyone *’

Frankie’s opinion of the “Rolling Bomber line is echoed by 
the hundreds of other drummers who have bought sets during 
the last few months Visit your dealer tomorrow and sit behind 
a set of ‘Bombers’* for the playing thrill of a lifetime You’ll fall 
in love with 'em—wait and see!

FOX TAILORS
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A Thousand of the

«y

Dance
Tommy Dortuy

The One I Love and And So Do I 
Victor 26660 (1939)

This was the first of Tommy’s 
straight discs to use a Sy Oliver 
arrangement, and there is no 
questioning that It improved the 
band’s beat no end. You may dis
approve completely of the power
house tactics used, but it’s better 
to have good powerhouse, no 
matter how batteringly distaste
ful that may be, than an utterly 
dead unit which was Tommy’s 
dance status before Oliver joined 
him. This is also one of the best 
records that the late-lamented 
Pied Pipers (as of Tommy) made. 
Note the off-beat ending with the 
gals and Sinatra holding the 
tune and Buddy Rich knocking 
himself out on the accents. This 
one is topnotch for light shag
ging.

type can duplicate. But get what 
happens to this Haggert original 
when they go into the double 
time: it really swings as does 
Faz. If the Crosby band had 
made more records like this, 
starting out simply and building 
up, it couldn’t have been talked 
into the position of making hill
billy tunes on its last dates.

Swing
Bob Crosby

My Inspiration and Loopin' the

Enkin* Hawkins
Sweet Georgia Brown and 

Five O’Cloek Whistle 
Bluebird 10854 (1939)

Together with Coleman’s Body 
and Soul, this is probably one of 
the most copied tenor solos on 
wax. A “concerto” for Paul Bas- 
comb, brother of the trumpet 
player, this one goes, goes, and 
goes. For once the Hawkins 
rhythm section doesn’t fall 
through and manages to give 
him a fairly steady beat all the 
way. Bascomb’s style La a little 
hard to analyze. It has elements 
of the late greats, Chu Berry and 
Herschal Evans, but also has 
some of Lester Young’s hard-bit
ten “honk” choruses. In any 
event, this is an excellent plat
ter to have around.

MOST PLAYED
RECORDS!

Gloria Hart

Song

the Biemereh hotel in Chicago. >

1—You’ll Never Know

Artist*
Dick Haymes. 
Frank Sinatra

2—All Or Nothing At All. . . . ’ Sinatrn-Jame* 
’ Jimmy Dorsey

3—In The Blue of Evening. .

5—It’s Always You..............  
b—In My Arms................... ..
7—Cornin’ In On A Wing 

And A Prayer.......
8——Paper Doll....................

Night ....................................
10—Pistol Packin' Mama. . . .

Tommy Dorsey 
Dick Haymea. . 
Tomins Dorsey 
Dick Haymes. .

Label
. . .Decca 
Columbia 
Columbia 
. . .Decca 
. . .Victor 
. . . Deeca 
. . . Victor 
. . .Decca

Song Spinner*. . . .Columbia
Mills Bro*

Al Dexter

OTHER FAVORITES

Decca

Columbia 
. . . .Okeh

New Angle on 
Record Ban

New York—Recently a Timet 
reader sent that paper a letter of 
protest conctrmnR the record 
ban :>uggcstinK that one point 
had been overlooked in the 
reams of controversy which have 
been printed since it went into 
effect a little more than a year 
ago. His point was that because 
of the ban there is a great danger 
that our present musical culture 
will be lost to posterity and he 
used as an example the fact that 
the last few months of Rachman
inoff's life were lost in terms of 
the recordings which the com
poser and pianist might have 
made.

Decea 2209 (1938)

This record proves what I’ve 
always said about the Bob Crosby 
band—that when they didn't 
press and played easily they 
made far better jazz than when 
they were knocking out 12 inch 
super-killers. Here is a simple 
tune that features Fazola on a 
couple of straight, beautiful lead 
choruses. That Albert clarinet 
has a round tone that no other

Vocal

Sunday, Monday or Always. . . 
Wait For Me Mary...................... 
Johnny Zero..................................  
Boogie Woogie.............................  
Pushin* Sand................................

Bing Crosby..................Decca
Dick Haymes..................Decca
Song Spinners............. Decca
Tommy Dorsey............. Victor
Kay Kyser...............Columbia

tempo correctly paced, came 
much closer to the right idea.

When tempos are too fast, solo
ists cannot show off to best ad
vantage, though one of Casa 
Loma’s soloists shines under any 
circumstances—Clarence Hutch- 
enrider, alióse mellifluous clari
net would melt even a “brass 
hat”. Hutch has tone, concep
tion, and taste second to none. 
Note, if you have a chance, his 
modulation into Eugenie Baird’s 
vocal on You’ll Never Know. 
That’ll give you an idea.

Speaking of Miss Baird, she is 
one of the present Casa Loma 
crew’s most compelling asapts 
She 1s beautiful, ana has a 
warmth and quality in her voice 
rarely heard among band singers. 
With the Incomparable backing 
of forthcoming Bill Challis ar
rangements, Glen Gray is plan
ning a real build-up for Miss 
Baird. She deserves it.
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Swan»* Swingers
Take It Easy and Slappin* The Bass 

Deeca 1022 (1936)

This disc has bothered me for 
years. Every time I looked over 
a Decca catalogue, I ran into this 
disc. It was obviously a pickup 
session under a pseudonym, but I 
couldn’t remember any band that 
was giggin' around at that time 
in NYC. One day I ran into it 
on a counter and found that it 
was nobody other than members 
of Isham Jones band, then just 
disbanded. Disc therefore has the 
blues yodeling of Woody Herman, 
his clarinet, tram by Neal Reid, 
and other members of what lat
er became the Herman Herd. 
It's not a bad disc, and makes 
a good comparison with the 
smooth power that is ladled out 
these days by the very success
ful Mr. Herman.

Novelty
Walter Gross

Improvisation in Several Keys and 
Creepy Weepy

Here is a disc by one who has 
made all too few of them. A CBS 
music director, his pianoings are 
tasty as they come. They aren't 
hot jazz, as Gross’ background is 
more to the shaggy-haired side 
But for clean-cut technique and 
skillfully displayed ideas this one 
is A-l. The key changes are 
startlingly effective. Seems a 
shame that you usually only hear 
Gross either playing commercial 
“single-finger” choruses, or ac
companying some new CBS 
“vocasensation.”
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Roll Oe MiwuipfH, Ro« Oa 
Shout, Sister. Shoot!
Riwr Stoy 'Wee From My Door 
It's The Girl
Shine On Horwst Mow 
Heebie loobies

DUBLIN’S
Chicece (541. IN.

INA RAY HUTTON
(Reviewed at the Hotel tutor. 

New York)

No mickey band, this band. No 
tricky novelty gal-fronted band 
either, but a solid, well-rehearsed 
outfit that really makes with the 
boiler and happens to be fronted 
by a girl. Sole trouble is its lack 
of a permanent and easily recog
nized style, each arrangement be
ing slick and pungent enough 
but having no defined groove 
that will make the listener say: 
“That’s Ina Ray.”

Not that music should be la
beled. We hold no brief for “gar
gle music" or “pyramid trumpets” 
or for any of that malarkey, but 
if a band is looking for a hep rep, 
and this one clearly is, it should 
find itself some prevailing musi
cal idea by which it may be iden
tified. Too many swing bands, 
and good ones, sound too much 
like too many other bands. When 
Ina finds herself a style of her 
own, let it be a dogmatic but dis
tinguishable powerhouse, or you 
name it, then she will be really 
big competition.

As it is. the band plays second 
fiddle to nobody. It was tough 
for Ina to get anyone to take her 
music with seriousness (“the 
band with a bosom” was a typical 
wisery) and that included mem
bers of her own band. But, willy- 
nilly, she went ahead with the 
right idea, assembled a group 
of side-men who play a lot of 
notes, and found herself a good 
director, arranger, and utility 
musician in George Paxton, who 
handles the straight music side 
of things.

There's not as much hot solo

work with Ina as there could be, 
but what was played on review 
night was good. Roger Ellick, 
trumpet; Joe Magro, tenor; Bill 
Bandy, bass; guitarist Jack Pur
cell; and drummer Buddy Chris
tian get the merit badges for 
working at their music as though 
they liked it and weren’t think
ing about their next dish of ribs 
during the rest notes.

As for Ina, she sings, bounces 
up and down with gentility and 
why don’t more bandleaders look

Baxter; druau. Tony Brielle; 
Ceu Hoatphrey, Leonard Whit

HENRY JEROME 
(Reviewed nt thr Hotei Lineóla,
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CASA LOMA
(Reviewed at Cafe Rouge, Hotel

SONGWRITERS 
Giro Your Soag • Brook 
Hew It prof«Mion«llv racordad, sun« 
and arranmd on a 10-inch original, 
unbreakable record—AH tar $5 Send 
us your lead sheets Other services.

SONGWRITERS SERVICE
111 W. 42ad St. Dept. DB. New York 

City—Tai.: CHickaring 4-7971

Penuay1»ania, New York)

Casa Loma, like Ole Man River, 
keeps rolling along. Most of the 
old familiar faces are gone now 
—all but clarinetist Clarence 
Hutchenrider, bassist Stan Den
nis, drummer Tony Briglia, and 
C. L.’s gentlemanly leader, Glen 
Gray, and its equally gentleman
ly overseer, F. C. “Cork” O’Keefe, 
who has, for 14 years, been the 
band’s only manager.

Casa Lomu is an American in
stitution The band has always 
had a fine, clean-cut appearance, 
and its new members are main
taining this tradition. Musically, 
the band has kept a pretty even 
balance between sweet and swing, 
and its present trend seems to be 
on the same mean.

Glen Gray’s musical grey
hounds don’t swing in the free 
and easy manner of the Good
man band. The most obvious 
causes for this are the tempos, 
apt to be in too much of a hurry, 
and the lack of emphasis on the 
second and fourth beats, which, 
when emphasized, propel a mo
mentum and swing automatical
ly.

Tempo is uf course the govern
ing power of any tune,, and Casa 
Loma's tempos on Sweet Lor
raine, Begin The Beguine, and 
The Swan, for example (on the 
night caught), seemed a few 
shades too fast to let the listener 
or dancer fully appreciate the in
teresting arrangements and the 
feeling I Can’t Believe That 
You’re In Love With Me, Don’t 
Get Around Much Anymore, Em
braceable You, and It Had To Be 
You, the last a sample of fast

It was only a few months agn 
that Henry Jerome’s band, then 
working at the Pelham Heath Inn 
outside of New York, was given a 
pretty unenthusiastic review in 
these pages. Main faults with the 
band at that time were its lack 
of definite style, the decidedly 
poor performance of some of the 
side-men, and the ork’s general 
debt to other bands for ideas de
signed to click with a square pub
lic.

There have been some changes 
und Aome additions At the mo
ment, the faults described above 
have been pretty much wiped off 
the slate and the new, aug
mented Jerome band which 
opened the eyes of the hep music 
crowd at its Hotel Lincoln debut 
two weeks ago, is a neat musical 
package.

The band now boasts a full 
rhythm section; two trombones; 
four trumpets, if you Include 
leader Jerome; and five awta« 
Needless to say, the extra men 
give the band a depth and solid
ity that it never had before and 
help to bring it out of its former 
mickey cl3>>‘ into something sub
stantially like swing.

The added power is especially 
noticeable in the arrangements 
of standards like Stardust and 
Solitude, where the reeds, full, 
expert, and using blends not un
like the old Glenn Miller band’s 
sax work, unite with a strong 
brass choir to produce plenty of 
hep decibels.

Vocals are handled by Kaye 
Carleton, a cute blonde who 
wears well on the eyes and, 
what’s even better, sings on pitch 
and does not imitate Helen For
rest. Bass-man Charley Carroll 
doubles ballad vocals and Chuck 
Richards, hot trumpet, gives out 
an occasional rhythm lyric.

The Lincoln booking, definitely 
a break for young Jerome, may 
be his making. Already there 
has been plenty of favorable 
comment from bookers, pluggers, 
and other music biz characters 
who are supposedly the first to i 
recognize a good thing when it ■ 
comes along. I
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Kansas Kuties Krown King

by JERRY WALD

il ought to sound sincere.

about flrm

one* of those things !armen
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George in Brooklyn.

The

Jill Adrian, pianist and

tan Tommy Edwards, vocal
ist, has been held over at the

hotel Wilkes-
Vincent Bragale

Oumtet.

jve

MUSIC
FOR EVERY LIBRARY

vocalist, hasGloriaRandom I LL BE AROUND
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PUSHIN' SAND

tier

1:21 SPECIAL

SIX FLATS UNFURNISHED
th» f «immunity Coffer>ng

ROCKIN' THE BLUES

FLYING HOME

ELKHART, INDIANA

lay

goes into the Warwick tn Phila
delphia un October 1, replacing 
George Sterney, who moves to 
the DeSoto hotel in Savannah.

singer, replaced Virginia Hays 
at the Belmont Plaza in Manna -

Reddington 
Barre, Pa

thought»: Wonder who haa the 
brazodriar eonrraaion now at that 
well-known midtown Manhattan

Screwy ioti 
of rumor float
ing around in 
Manhattan

ment, the more rapidly
acquire a good tone,_____  
whatever technique you might 
learn is but an embellishment

leader of the inl<rmtesion hand at 
the Hotei New Yorker. . . , Louie 
D’Orse» will finish out the «rason 
st Bradley’s cafe ia Wildwood.
N.J.
Al and Lei- Reiser, piano team, 

are at the Dubonnet in Newark,

Nye Mayhew is featuring Madge Marley, radio singing star, 
with his urchewtrtt in the Bermuda Terrace of the Hotel St.

for the natural feel. High register 
tones take plenty of practice, and 
it’s essential to develop a good 
embuuchurr

Down Beu.’; cover» the music 
news from coast to coast.

New York—Lawrence Welk set 
to follow Duke Ellington into the 
Capitol theater.

Miranda is on the mend after an 
operation.

Lee Dean, laconic frirml ot ev
erybody in the music bii, has re
turned from her vacation and lh« 
RKO Gateway hi Gotham I» it-

pfrtrd, nnd Pops is exported any 
day. . . . Dick Huymei. to he dif
ferent. nixed an offer lo «ing 
with the Minneapolis Symphony,

Attack Important
On the clarinet particularly, 

attack is important. I don’t think

tamou« China Flvum Tiger days Ughi down Io tomorrows eoa». 
sruuiqua the Curtiss Warhawk has been hot . . . and it's golfing 
hotter all ths tin»» Here at Bueseher. we're proad to tie making 
parti that have helped to .units u tough fighter even tougher

an
tfuls

joined the Dave Roberts Trio at 
the Copacabana in Newark, N. J.

. Meade Lux Lewi:- goes into 
the Swanee Inn in Hollywood for 
ten weeks. . . . Stasny is publish
ing Darling, Just for You. penned 
bi J. C, Johnnie, huder of the 
trio at the Victoria hotel in 
Gotham.

Tone, I think, is half practice, 
half natural feeling. It takes 
longer to develop tone than 
anything else Th'- greater your 
natural ability and the more in
tense your “feel” for the instru-

there’s anything ^orse than a 
clarinett1-» uho 'loesn’t use a 
clean, precise attack. Without 
that quality, the sound of a clari
net is dead and dull. This tie < in 
with what I’ve already said about 
“sound,” for there’s no surer way 
of making a clarinet sound right 
than to use a sharp, strong at
tack. It’s got to bi* a definite 
attack, one that expresses what 
you want it to express, and in 
the cleanest- cut manner

Needs and mouthpieces uvght 
to be comfortable and te suit 
your taste It may take a long 
time to strike just what you 
want, but I believe you ought to 
be completely satisfied on this 
point. It took me several years 
to find the right ones; I’ve had 
them made special since then.

«on, proprietor of the Cafes So- 
cutty in New York, was UI at pres» 
time.
Could be that Cozy Cole will cut 

out from Raymond Scott’s band 
and join Benny Goodman And 
then again-----1 . Don’t ask us 
what’s cooking, but General 
Amusetrant seenv determined to 
corner the crooner-swooner mar
ket, recently adding Phil Brito to 
Harvey Prober, Perry Como and, 
of course, Frank Sinatra. Tommy 
Rockwell, GAC prexy. once was 
justlikethis with Bing. Hm- 
m-m!

lawiks like iimwI uf the gay« In 
the Tommy Doney band will be

play« plenty of hot fiddle and who 
hnd hi« own combo in Detroit 
•nd Saw Antonio until recently, 
joined Abe Lyman when the latter 
opened at the Strand
Paul Barbarin. ex-Red Allen 

tubman, formed his own five- 
piece combo and opened at the 
Club Rio in Springfield, Ill., 
under GAC management.... And 
it remained for Woodrow W. 
Herman and his Herd to fracture 
probably the only remaining rec
ord which hadn’t been upset in 
the last six months at the Sher
man in Chicago. It was for Tues
day night I

Capitol Books 
New Singer

idaten In Other»
Good taste and phrasing are 

very closely allied. First of all, 
I’d recommend listening to lots 
of records and to lots of clarinet 
players on the job. You’ll prob
ably soon discover that you have 
definite preferences, and that 
you’ll like one fellow’s playing 
much better than you like an 
other’s.

Let your natural Inclinations 
be your guide—at first; it’s al
ways a good idea to check with 
fellow musicians, to talk it over 
with them. Best of all, playing 
with protestynab is what rvullj 
polishes off your style and 
phrasing.

New York—Billy Usher 
other of the young hoj 
In the hang-on-to-the-mil. _  
lear-life singers, I; set for a date 
at the Capitol theater here 
Hell probably work In the same 
show with Duke Ellington’s band, 
set to go in this month

Sam Lutz, Del Courtneyman
ager, is still in 1-A, but hasn’t 
caught that signal yet. Expects 
to go before long. . . . George 
Hairs moustache H a war ci. ual- 
ty —no more wav So he haved 
It off and even Elliott Shapiro, a 
bosom pal, failed to recognize 
him and passed him on Broad
way.

perfomi«n. Aad whan Uto war'« ovar, ihn gmateat lu «echar» 
«vai ran bn yuum made «usili baiter by war-teamed »Hila 3»>1 
technique» ot n>a iiilacture. In &• »ear.nrae. tot no help you 
make tout r«ment Bumc-1»»« do Ito dme Seo your Barnaba« deulor 
or write us direct about our cnnptete repair oervice .

Master Clarinet Tone 
First Technique Follows

srs 
ers

IN THE AIRWAYS TODAY . . . 
ON THE AIRWAVES TOMORROW

export thi- atorit next mouth. . . . 
While the Charlie Spivak. will be 
watching for him in March.
MCA believes that Gene Krupa 

could be booked for a solid year 
if he would build another band, 
but his decision in the matter 
probably will be held pending ’ he 
outcome of his appeal . . . Don 
Haynes former Glenn Miller 
manager is in OC8 in Florida. 
. . . Muggsy Spanier ill again, 
strep throat this time.

Paul V hilrmim’i offices in 
New York headquarters of the

ten 
nn 
i a

Study More haaential
GcneraUv speaking, I Dank 

much more study is required of 
the VJung i..»rinrtiit than aaa 
true 10 or 15 years ago. The 
arrangements tire much mor' 
advanced and complicated than 
they used to be .md the big ■ 
name leaders now require a 
higher caliber of sidemen than 
formerly. That’s why more con
centrated study and hard work is 
necessary

When it comes to actual per
sonalities, I’ll take Benny Good
man for drive and guts. Artie 
Shaw for the pretty, easy-flowing 
stuff.

called Domino 
Records, AFM 
sponsored, 
which will start 
cutting discs 
with union 
musicians. 
Doesn’t make 
sense, can’t be 
added up, and 
probably is just

O-Daars, girl trio, harr a nina 
month contrae! with thr Albert 
Pich hotel chain. are non al Ihr 
Olivar in South Bend. . . . Adrian 
Rollini Trio return» to Roger» 
Cornar in New York ora Yorrm 
ber li far tour werk».
Joe Sullivan is at thè Venetian 

Room in Long Beach, California.

“““Fxcluslv» Photo»! 
BANDS IN ACTION!

• et M mcturn «f «I un» l».4*n «mi- 
ciaw iMtliib ixdaiiv. «indiai' Cu i<» 
• « 10. umbtaiMbl» dtewhm. Cwr»- 
twd te ulule ai nw«w retimi»«

25c • ab 5 ter $1 
ARSENE STUDIOS

1515-0 lro«dway. New Yak. N. Y

Buddy Hoff unit, five men and 
■ girl, ia at Fay’s Southern Grill 
in Macon. Georgia.

Hording L Moss, featuring Bil
lie Joyce, opened August 31 at 
the Dixie hotel in Manhattan. ... 
Johnny and Sandra Steele, piano 
and voice team, have been signed 
by MCA and are at the Copley 
Plaza in Boston. . . . Virginia 
Hays, pianist and singer, is at 
the St Charles hotel in New Or
leans, featured in the floor show 
without her piano.

Retail Muaic CurporatiM 
1619 Broadway. MY. MY.

by THE SQUARE

If You're Important to the 

'Cocktail' Entertainment Held

MADE BY MASTERS * PLAYED BY ARTISTS
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Bandsmen today are not juM musi
cians. They are «oldiem of mnsir. 
Unde Sam’s silence on their status, and

bands alone! Let them have musicians 
of calibre high enough to maintain 
their former high standards of music 
—und morale!”

oi which to see if my eyes were 
going bad What handed me a 
¡.iff was the absence of Buddy 
Rich in one of the scenes. Tom-

Where's Buddy?
Philadelphia, Pa. 
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SHINE-NAPOLEON—Cpl. Bill Shine, 

former llvin Rey alto a xixt, to Jo Nano 
leon, singer. Juna 4, in New York.

RUSHTON-BOYDEN -Joe R .Hon for
mer Benny Goodman saxist, td Priscilla
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Unde Sam Dodges 
Status of Music, 
Silent on Subject

Here it is again, that still unanswered question of 
musician’s status, and music’s place, in the war. The August 
14 official list of non-deferrable activities released by Se-
lective Service does not include music. Yet nothing ha» Iteen 
said to make musician» deferrable!

Music is neither u deferrable nor a nondeferrable activity!
Music, theoretically, is nowhere! Practically, it is every

where!
All our name bands are giving unstintingly of their time 

and talent to bring music to the men of our armed forces. 
Glen Graj and the Guia Loma band are representative, and 
that is why Glen's experience and his remarks made recently 
are worthy of recording.

Wherever the latea Lomans have played for our service 
men. Glen has met this demand from the men themselves. 
“Leave the uame bands alone!”

Whenever Glen has mentioned his going into some branch 
of the service. they come back, double-quick, “Y ou stav where 
■«we iu eiu» vouare! You’re doing more good right 
BOYS IN GAMr •• ire now’”WAhiT 5IAUE RAHAL wnerc you are now.
mm intact The b°ys ™ eamP "ant the name
Kari IN l Av I hands kept intact. They have, in many
cases, fine dance band- of their own. probably, as Glen him
self said, better than many name bands today, but the name 
band has a magic irresistible und incomparable. And it’s uot 
old black magic, either. It’s inspirational magic, com
pound id of the artistry and reputation of the leader and his 
musicians, and the affection and admiration with which they 
„re held by their public. Much of that public is now serving 
Uncle Sam, and its heart has not changed with the outward 
change to G. L toggery.

The government has «topped the manufacture of musical 
instruments—except for the armed force». Yet civilians must 
play instruments to make music for the men of the armed 
forces! We echo the servicemen’s own plea, “Leave the name
GOVERNMENT USES 
MUSIC TO SPEED 
WAR PRODUCTION

The Government is making use of music for one branch of 
the service, civilian in character—the soldiers of production. 
Glen Gray and the Casa Loma hand played it thirteen-* eek 
schedule of programs for factory workers, sponsored by the 
Office of War Information (OWI). They gave up their Sun
days to do it. With their own often inhuman schedules of 
music production, including the hardship» of wartime travel, 
to keep theater and camp dates all over the country, a Sunday 
off is not a luxury but a necessity, at least once in awhile.

The Cana Lomans broadcast every Saturday afternoon for 
the navy on the Navy Bulletin Board program. The number 
of Saturdays they have devoted to this war service is increasing 
impressively.
BANDSMEN TODAY 
ARE SOLDIERS OF 
MUSIC AND MORALE . , .. ... . . jmuBic « essentiality, u baffling and up
setting. The whole imue in an carefully side-stepped m though

EDITOR I A L Chicago. September 1, 1943
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Chanute Field, IU.—Suited 
for ASTP ul Champaign- ticker 
trouble pat Jack Archer, former 
manager for thr Herman Herd, 
into the hoapitul here. He ran 
into Herbert King, once Count 
Basie’» band boy, who is giving 
the corporal the busine— with a 
stethoscope here.

••Man. was that a hot session! Let 8 have another 
drink and talk about scale!”

dancer Gene Kelly, and I mean 
the band was really digging solid 
rhythm with rim shots and cym
bals all over the place. Then you 
look right smack in front of you 
and you see an empty set of 
drums. Either Rich stepped out 
for a ’Jitc to eat and let a grem
lin sit in for him or he got aw
fully thin before he went into 
the marines. Why do directors 
make such careless mistakes or 
was there a reason for it?

John Milieu

boys were giving out with 
background music for

Twice I nave dug the picture my and boys were 
Du Barm Was A Lady, the second some backgroun

sr- '** " '** ' "C??;

NEW NUMBERS
1IPKINS -A son Robert Hem?, to Mr. 

and Mrs. Steve Lipkin. Aug. 7, in New 
York. Father is w ith NBC house band,

SUKIN—A sen, Michael Frederick, tu Mr. 
and Mra Mike Sukin. Aug. in Neu York. 
Father is contact nur foi Irving Berlin.

CROSS— A >4 lb. daughter, Donna Rae. 
to Mr. and Mrs. Chris Cross. Aug 11, in 
New York. Dad kuds u novelty band, cur
rently at Itmpseys in NYC..

TAFT—A daughter, Elaine Mt. garet, to 
Pvt. and Mrs. Glenn Tift. July 28. in Web
ster Mass. Father is form«1» Lei Brown 
.«-ranger, now stationed in th, Army Air 
Force Be* <1 Chanute Field. Ill

FRA1SSE—A son, Michael Anderton, to 
Mr. and Mrs. Vic Fraysse, July 30, in 
Hackensack, N. J Father is ork lt.uler and 
mother la former aec’y.-librarian to Ferde 
Grofe.

CORD A RO A daughter Myra Jayn«. to 
Mr and Mrs. Johnny Cordaro, July 18 in 
Chicago. Father is clarinetist on the NBC 
Carnation Contented program

DePACKH- A daughter to M- und Mra 
Maurice DePackh July 26, in Los Angeles. 
Father is music arranger at RKO, and a 
songwriter.

COLE- A eon to Mr nd Mrs. Allen Cole 
July 27, i Toledo. Ohio. Fathe« wa» for- 
■nerly with Ted Fio Rito, now in the Coast 
Guard.

Boyden staff writer for Ja« Quarterly. 
Aug. 23. in Chu age

STEW ART-COMBATTELLI Seaman Le
roy Steuart, non-pro. to Mary Combattolli. 
tenor saxiat with Ada Leonard’» ork. July 
21. in Philadelphia.

DL RBYSHIRF-REGAN —Joseph De by- 
tiire. producer for KYW, Phils . to Ali« 

Regan vocalist with Cla ace Fuhrman’s 
ork, Aug. 2. in Philadelphia.

MELVIN-ZIEGLER Mel Mehin, Phila
delphia orchestra leader U Ernestine Zieg
ler, non-pro, Aug 1, in Philadelphia.

VIOLETTA DeFRANCO—S/Ssi Al Vio- 
htta to Josephine De Franco, with Music 
Publisher- Protective A«’n. in New York. 
July 11, in Brooklyn, N. Y.

FINAL BAR
LANGE—Harry C. Lange, 57, orchestra 

leader for the past 20 years at Forest Park 
Highlands, St. Louia, stuck by car, Aug. 1, 
in St. Louis.

RICH—Louis Rich, 56, former musical 
director at Station WHK-WCLE, Cleve
land. July 30, in Cleveland.

WEBERBAUER—Arthur Weberbauer, 58» 
music teacher and composer. Aug. 1. in 
Irvington, N. J.

GILLUM—Frank H. Gillum, trombone 
soloist with the Long Beach Municipal 
Band, July 27, in Long Beach, Cal.

DALE—Benjamin Dale, 58, English com
poser and warden of the Royal Academy of 
Music, London, July 31. in London.

WARREN—John Warren, 71, music critic 
and concert manager, for 10 years music, 
drama and art critic for the New York 
World, July 16, in Tyler, Texas.

WOHLLEBEN—Theodore Gustav Wohlle
ben, 50, musician, July 72, in Philadelphia.

GOODWIN—Joe Goodwin, 53, songwriter, 
July 31, in Bronx, N. Y.

it were un incendiary bomb.
If the government is in doubt at* to what to do with this 

bomb in its path, why not put it up to the men in service? 
They stand to lose if name bands are allowed to be disrupted 
further, if music is »tripped of accomplished performers. and 
the bomb left to explode wastefully.

What do you say, soldiers, sailors, marines? Do you share 
the feelings of the major in the marines who got a chance 
to hear Casa Loma at Hotel Pennsylvania in New York and 
requested the band to play No-Name Jive, Part 1, because it 
wm the most popular number with his boys in the Southwest 
Pacific?

Supposing Glen Gray and the Casa Loma hand hadn’t been 
there to answer that request!

What do yon say, Uncle Sam?

Okay, Corporal
Detroit, Mich.

Tu the Editors:
I’ve been reading tn your col

umn the favorite orchestras ol 
different people Permit me to 
express mine He is Larry Clin
ton, the Old Dipsy Doodler Yes, 
I like Glenn Miller, Harry James, 
Tommy Dorsey, etc but I’d take 
Larry any day

Cpl. R Trotter

Sounds Like Mix
Camp Pickett, Va.

To the Editors
If you’ve been to New York’s 

Cafe Society lately, you have sat 
in on one of the best .¡essions yet. 
The gal who is responsible for 
such terrific stuff, is Mary Lou 
Williams, who really knows what 
it’s all about, and can dish it out, 
stock and solid

Her style and technique are 
really all reet, as any musician 
will tell you, and she has more 
on the ball than guys like Rocco. 
Scott and so on In my estima 
tion. there isn’t .mother pianist 
in the business that has such a 
fine knowledge of music as Mary 
Lou.

T'Sgt Eddie Zuerun

More on Hollywood
Middletown, Maryland 

To the Editors:
I think your article “Will Hol

lywood Ever Get Hep” in your 
August 1 issue merits the atten
tion of every reader It is a fact 
that the names of the most pop
ular dance bands appear in out
standing type in movie advertise
ments and yet in some of the 
movies you barely get a glimpse 
of them Movies advertising 
name bands have truly turned 
out to bo teasers. Come on Hol
lywood, let’s have some honest 
to goodness name band movies.

Oscar F. Gaver, Jr.

Sears Sends 'Em
Treasure Isl., Cal 

To the Editors-
Al Sears played for the sailors 

stationed here July 27 and 28 
under the auspices of the USO 
।nd he really came on. One of 

the top tunes of the show was 
Travelin' Light where he and

(Modulate to Page 11)
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Holly Entertains Her Daddy
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-mashed almost to oblivion can be put buck into playing shape by 
these repairmen, who ore, left to right: LeRoy Midcley. Guy Herie and 
George Simpson. Read the story about their work in an adjoining 
column.

The Rhythm Kings, fronted by Benny Bentz, arc getting 
lota of raven around Cincinnati. Their solid jump tune*, with 
many original arrangement* by Benny, and their smooth 
interpretation of current ballads, are the reasons for their

with Sound Wave MOUTHPIECeI

George Towne, currently at the 
Biltmore Hotel in Dayton. is now

Hal Haley raueluM an rlerm- 
month engagement at the Fire
mens Club in Glmtuw-n Pa.. and 
entered the army. Nearly all of 
his original men are in the 
service. Walt Schreiber, tram-

there are Irving Daye un piano, 
Robert Puntillo on electric gui
tar, Charles Fudenshi, playing 
bass and drummer Edwin Light
foot.

a hastily as- 
of seventeen

Luu 
hat

Horn May Break, Bugler 
Will Still Get 'Em Up!

Irene Kory ind her all-girl 
band from Detroit have been 
playing a successful engagement 
in the Crow Bar, Saugatuck Hotel 
at Saugatuck, Michigan, popular 
summer resort.

bonist and arranger, is nor ar
ranging for the Coast Guard 
Band at the induction renter in 
Northport. Long Island.

teaturing vocalist Paul Arnold 
Paul if under contract to MGM 
and has been a staff linger at 
WLW, Cincinnati. He will also br 
remembered for his Old Gold 
programs last year.

Well, Why Not?
Franklintown, Pa.

To the Editors:
Everytime I read uf Herb 

Miller, here's a chick who burns 
I always find Glenn Miller’s re
lationship mentioned. I should 
think Herb is very proud of being 
the brother of this great band
leader, but there’s still no reason 
for this “brother routine” So 
Herb is Glenn’s brother! I’m cer
tain everyone should know it by 
now So why can’t it be just 
Herb Miller nnd nothing more?

Marge Lamparter

Lester Young turn in a fine job 
with the rest of the band filling 
tn the soft spots in u groovy 
fashion.

His whole outfit is right in 
there and the next service camp 
he plays for will more than ap
preciate him.

Herbert Beckford Stm.I/C

musicians to a uniformed bund 
of more than fifty, which has 
made many appearances at the 
spot, and in parades and civic 
functions in Ogden. Yost, a na
tive of Polna. Bohemia .served 18 
years under General John J. 
Pershing and still possesses a 
trophy his band won in France.

Milton Larkin, youthful Texas 
maestro, who did a bang-up job 
at Chicago’s Rhumboogie a while 
back and then went on a tour of 
the home state and the south 
west, expects to invade the east 
soon with his band, known for 
their ’’boogie swing”.

res, 
ake

lured on piano. Band consists 
of four reeds, five bras*, three 
rhythm and two femme vocal
ist*.

Ogden, Utah—When an army bandsman blows too hard 
und puts hi* instrument out of commission. or drops it and 
breaks it, or falls through the baas drum, does the army die
curd that instrument? No! The damaged instrument is sent 
------------------------------------------------ to one of the band instrument

<ou
¿ou

Memphis, Tenn. 
To the Editors

Well, it looks like the world is 
going to thr dogs for sure and we 
cats just ain’t got a chance. As 
3 Down Beat reader of some 
years standing. I can still re
member when Chords and Dis
cords was devoted to musicians’ 
ravings about what Pee Wee’s 
got that Goodman ain’t, or 
whether i'esch played in tune 
instead ol a bunch of high school 
girls holding a session on wheth
er they swoon sooner to the 
groans of Sinatra, Eberly, 
Haymes or “yes even” Sammy 
Kaye’s Tommy Ryan. Just read
ing that stuff is enough to make 
goose pimples come out all over 
me and shivers run up and down 
my spine the way one half- 
swooned-already chick says the 
James trumpet does to her

They represent the public 
which has- made real jazz what 
it is today—practically extinct.

Ralph L. Harrison

ise- 
the 

ipse

nto 
ors

popularity und large following 
among service men and civil
ians alike. Outstanding solo
ist« are tenor man Bill Wichel
haus and trumpeter Rudy 
Manetti. Ruth Kane is feu-

are 
:ian 
tore 
cco, 
na
nist 
h a 
[ary

Soaring...
HIGH ABOVE ALL OTHERS

Chords and 
Discords

Pottstown Pa. 
To the Editors.

Recently there appeared in une 
of your issues a headline that 
said Tiny Hill Reap:- Bumper 
Corn Crop ” I’m glad to sc* that 
he and his band have finally 
reached the big time.

Though his music may be con
sidered ’ corny” to many people, 
he will always remain my favir-

expanded from 
sembled group

supply and repair sections, 
one of which, serving the 
Ninth service command, is lo
cated at the Quartermaster De
pot here.

Organized during the last year 
by Chief Warrant Officer Le ipold 
A Yost, one-time director of the 
popular Thirty eighth Infantry 
Band at Fort Douglas ana foi- 
mer director of the El Kalah 
Temple Shrine Band, Salt Lake 
City, the section now has a per
sonnel of three repairmen, four 
men in the stock and shipping 
department und a secretary.

When Warrant Officer Yost, a 
veteran of 36 years' military 
service, was called back into ac
tive duty in June, 1942, to take 
charge of the shop, there were 
three men there, Warrant Officer 
Yost, a senior mechanic and a 
mechanic. Now, with the coop
eration of the Quartermaster 
Corp* the section is ranked with 
the best organized departments 
of its kind in the nation.

All employees are required to 
be professional musicians, be
sides taking their regular part 
in the organization, as depart 
mental functions are cone *rned 
entirely with musical instru
ments, their part 9 and supplies.

As an outgrowth of his depart
ment activities, Warrant Officer 
Yost has organized a band which

Wichita Girl 
In Franklin 
Violin Group

After ■ long engagement ut 
Seott’a Theater Re-tuuranl in 
KanMi* City, Mo., the Carolina 
Cotton Picker* are beginning a 
tour with the famous Mill« 
Brother*.

Stu Dumas nnd his seven-piece 
outfit are the favorite music 
makers in and around Benning 
ton, Vt., playing regular dates at 
the Hedges Lake Ballroom in 
Cambridge, N. Y State Armory 
in Bennington the Merry-Go 
Round night club in Hoosick, 
N Y., and USO dances. Stu, a 
graduate of the New England 
Conservatory in Boston, has writ
ten a book of specials for the 
band Personnel includes Jerry 
Murphy, piano; Ernest “Beat” 
Green, drums; Howard “Doc” 
Irons, alto sax and clarinet, 
Jerrj James, tenoi sax and clari
net; Bill “Fuzzy' Knights, trom
bone; Charlie “Buck” Bridge and 
Stu, trumpets.

ita. She is now
Margaret Watu one of the girl 

trio of violin
ists with the Franklin orchestra.

Benny Strong, former m.c. at 
Chicago s Blackhawk and his or
chestra followed the Franklin 
aggregation into the Blue Room 
last month. ... Ernie Fields back 
to the Trocadero in August for a 
one-nighter.

Louis Armstrong came into the 
Rose Room for a colored dance, 
and the bookers counted on sell
ing tickets to white spectators 
However, u ruling of the police 
department barring such ipec- 
tators was enforced and the 
bookers lost money

Count Basie came to the Oi- 
pheum on August 27 for a week

—Irma Wassail

Wichita, Kansas—When the 
Buddy Franklin band left Wichi
ta foi a two-weeks' engagement 
at Dallas, the} took with them 
local violinist Margaret Watts, 

who has been 
«dividing her 

time between 
playing army 
shows on week
ends and being 
a secretary at 
Boeing during 
the week. She 
was formerly 
with radio sta
tions KWBW 
at Hutchinson, 
Kansas; and 
KANS at Wich-

Joe Porretta 
and his or
chestra have 
been supplying 
such tuneful 
melodies in the 
Flame Rumi at 
the Radisson 
Hotel in Min
neapolis. Min
nesota, they 
drew a hold- 
•iver. Besides 
Joe, who plays 
tenor sax, Barry Sisters 

Make Club Bow
New York—The Barry Sisters, 

long time vocalizing favorite:, 
□ver WHN here, make u night 
club bid on September 15 when 
they open at the Copacabana. 
Singer Ella Logan stars in the 
same show.

ibson strings । 
nted quant it
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SUNDAY

Roosevelt
Wash. MBS

Hotel.

Hotei.

Witmurk itDon Marcotte.

WEDNESDAY

Park Central Hotc
MBS

MONDAY

Astor Hotel, N. Y
entitledbaritoiir

THURSDAY

Pennsylvania Hôte1 N Y.ager
NBClywood plugging A Blue Song Astor Hotel. N. Y

That Made Me Happy Kemp
Hotel,

Hotel,
TUESDAY

NBC Hotel.

New Yorker,

MBS
Warwick Hotel,

MBS

FRIDAY

MBS
Sherman Hotel, Chicago

Roosevelt Hotc,

Rose Club. Stephen Pilus and

SATURDAY

MBS

children

HarryTOM TIMOTHY Moss, 745 Fifth Ave., New York

Rickenbacker “electro” GuitarsIATIM6 NUT

PUT PUNCH AND PRESTIGE IN PERFORAfANCE
MANUFACTURED BY

ELECTRO STRING INSTRUMENT CORPORATION

Ralp/ Scott have written Count
ing The Stars, being published 
by Top Music Publishers. Inc

9.30 
0:00

Legel, professional man 
idUk St Siegel, is in Hol

Arranging for the Modern Or
chestra. For “ad-lib” playing, a 
SPECIAL coarse is provided

Auld Getting 
Set for Opening

The American Theatre VI ing music war committee fulfilled 
a short-order request from the motion picture industry for 
songs to be used in trailer programs in a drive to raise fifteen 
billion dollars, promoting the treasury deportment’s Third

Blackhawk Restaurant 
MBS

New York—Redd Evans

P.M 
?:0n Lesi McIntire

1 30 Al Ti 
MBS

NBC 
. Blue 
New York

New Y«A City 
LOncecre 5-eU5

ward contributionõ

badly depleted

MBS
. . Dixie Hotel, N Y.

12:30 Eddie Oh«er 
Chicago .

Read at Ann's Kitchen in New
port R. I and Ernest Towle have 
written Men Of The Navy, You 
Can’t Tell Love What To Du and 
We’re The Wacs. Latter has been 
presented in several army posts

Mal Hrilett 
N. Y. . . . CBS 
Edd. Olive'

Al Donali» 
V J ... CBS 
Grift William 
cago . . . MBS

brought a 
that bore 
to run ar 
and has s 
right in fi 
him a job 
not a rear 
two of hi 
Ivories a 
boogie at 
Hotel Gatwritten One Down, Two to Go, 

to be released on the day Italy 
quits the war

by the Spi 
field Bluet

Dr B D 
talking V 
Clarence 1 
Irishmanbrought in contributions from 

many music lovers. However, 
even more money is needed and 
anyone wishing to help keep 
Bunny s memory alive in this 
most practical of ways, may for-

Mound ( 
Bunny I 
lab < -all 
Jelly Ro 
Frankie 
Coleman 
Duke El

. Rorrc.wt 
MBS
. . Sherman

. Tenace Room Newark, 
CBS

New York—At this writing, Jo 
Napoleon, vocalist, formerly wl h 
Vido Muvo was trying out with 
George Auld’s new fourteen-piece 
band opening at the Tic Toe in 
Boston September 5.

«071 S WESTERN AVENUE O LOS ANGELES. CALIFORNIA

War Loan. The »ongwritere de
livered the songs two days 
after receiving the request.

The compositions and writers 
were as follows: Buy A Share In 
America by Lanny md Ginger 
Grey. They Need Every Dollar 
You Can Spare by Paul Cunning
ham and Leonard Whitcup, Tht 
Bond Wagon by Bob Russell and 
Charlie Hathaway, Swing The 
Quota by Buck Ram, Teddy Hall 
and Leo Dahlman, and Back The 
Attack With Your Jack by Pearl 
Fein and Roy Jacobs.

Jack Robbins, directing head uf 
Robbins Music Corporation. Leo 
Feist, Inc. ano Miller Music 
Corp., reveals that combined roy
alties paid to writers by the three 
companies totalled $196,000 for 
th< ia-month period ending 
June 30. This compares with 
$138,000 for a similar period end
ing December 30, 1942. Com
menting on this increase of 39 
per cent, Robbins said that it is 
the more remarkable because re
ceipts from recording companies 
have steadily decreased since the 
ban on recordings went into ef
fect. Sales of standard publica
tions have risen considerably, 
aided by a mure extensive use >t 
this material by schools and col
leges.

ABC Muaie’c newest tune, re
cently introduced on the air by 
Guy Lombardo, it Hold Er ery • 
thing by Sam Slept, writer of 
Don’t Sit Under the Apple Tree. 
. . . Dortey Bros. ronci-ntratin* 
on Great Day In The Morning 
written by Joan Whitney and 
Alex Kramer. writer» of Weep 
No More My Lady. . . . Yankee 
Muaic bat Somewhere This Side 
of Heaten written by < hick 
Adam« and Bert ReisfeM.
Mayfair Music has {mother 

boogie woogie book out titled 
Basic Boogie Woogie Beats, ar
ranged ana compiled by Dave 
Burtot. ... Cheri i Music is plug
ging More Than Ever by Jessie 
Greer and Chick Adams, My Kind 
of People by Jessie Gret r and Al 
Neiberg, and Ogeechy River Lul
laby by Cab Calloway Jack 
Palmei and Guy Wood Geechy 
has been featured on the air by 
Cab and Bobby Sherwood.

Chirago—Thr» ia one of thr 
reaaon* why plugcera for the 
tarioua muaic publiahera include 
the CBS «tudwM in their round» 
daily. She ia June Kennedy, 
former singer and model, who 
presides in the publicity booth al 
WBBM. Surprising how much 
information the contact men 
need from her department!

2:30 Tommy Den«» Trsuury Show . . Blue 
1:00 Eddy Howard . . . Aragon, Chicago . . .

$4 at leading record 
A »hop» everywhere

George Gershwin, an outline of 
the w orld that Gershwin lived in, 
starting from his birth in 1898, 
with important musical events 
and world events from that time 
to and Including hit death in 
1937, and lists of uiusical come
dies. revues and films for which 
Gershwin wrote music, und 
Gershwin records

The Story of George Gershwin 
was published August 19 by Hen
ry Holt find company, Inc., 257 
Fourth Ave., New York, —eve

Tune war introduced by Dick 
Kuhn and hi.*, orchestra.

Lore Hit Me Square In The 
Eyes, written by Lt. V. Magnoai. 
hua been getting several plugs it 
the Lu Vista night dub and the 
officers* club in Ooi is. N. M. . . . 
Another tunc gaining much popu
larity among army pereonnel is 
The Red Sack, written by Harold 
Klein and Jack Gould, now in 
North Africa. Tunr is based on 
the romic strip character, The 
Red Sack, created by Sgt. George 
Baker in Yank.

Ciri Riverse . . Blackhawk 
Chicago . . . MBS

I' M 
7:00 Fisd Waring . 
7:15 HarryJssm-i 
9:0C Bia* C vo.
9:30 Spotlight Raad

Southern Music ri boosting 
Say A Prayer For the Boye Over 
There, written by Herb Magid
son and Jimmy McHugh, fea- 
fund in Deanna Durbin’s latest 
pic Hers To Hold Still working 
on I’m Thinking Tonight of My 
Bine Eyes, by A. P. Carter and

AM
12:05 Glen Gray . . . Pennsylvania 

N. Y . . . CBS

. NBC
. CBS
. CBS
. . NBC
. . . Blue 
NBC
. New York

New York—It’s a pleasure to 
announce that the notice run in 
the Beat a few months ago, call
ing attention to the fact that the 
trust fund for Bunny Berigan’s

Mal Hallen . . Park Central Hotel. 
N Y ... CBS

. Park Ce-tral Hot e1, 
MBS

NY .MBS
12 00 Glen Grs» . . Pennsylvania Hotel. 

N. Y ... Blue

NBC
CBS
Music Hall

working hard on the wore front 
'Hiank Your Lucky Stars. Tunes 
include They’re Either Too Young 
Or Too Old, Ice Cold Katy, Love 
Isn’t Born and Goodnight Neigh
bor till by Arthur Schwartz and 
Frank Loesser.
Van Alexander is featuring his 

arrangement of Pim Top’s Jvmp 
Steady from Pine Top Smith’s 
original Jump Steady Blues on 
his coast to coast wires from 
Roseland. Lieds published the 
tunc . . . Lou Levy has sold Take 
It Or Leave It for use in two dif
ferent pictures. Always A Brides
maid and Girl’s Inc Also for a 
Glen Gray short.

Leeds Music hat the first book

Gershwin Story Told 
In David Ewen's Book

12'30 Johnny Messnei 
N. Y . . MBS

12'30 Johnny Long 
... CBS

muni other interesting fea
tures.

David Ewen, who has contrib
uted regularly for many year to 
magazines of music and is author 
of several standard musical 
works, based his biography on 
memories of his personal ac
quaintance with Gershwin as 
well as on a rich musical back
ground of his own. He reveals 
Gershwin's career from his early 
days uf songwriting to his ulti
mate success and fame, from his 
first smash hit, Swanee, to hi 
beautiful folk opera Porgy and 
Bess, highlighting his numerous 
Broadway hits, the Paul White
man premiere of Rhapsody in 
Blue and the Damrosch perform
ance of the Concerto in F with 
Gershwin as soloist. At the same 
time, he offers a complete revela
tion of Gershwin himself, giving 
the reader a feeling of having 
met and known him personally

This book tells the story of Tin 
Pan Alley It contain» brief anec
dotes about other famous com
posers and artists who were in
fluential in the life and career of

. Edgewater Beach 
Blue

. . Hotel Lexington,

Bunmri Up On Baritone Sax 
mid it’s by Harry Carney «if the 
Duke Ellington sax »ection. Leed« 
newest instrumental« are Torpe
do Junction, written by Vic 
dehorn and Salt Peanuts by Dir 
xie Gillespie and Kenny Clark. 
The latter tune is being featured 
by Earl Hine«.
Wallace Jones trumpeter with 

Duke Ellington: orchestra has 
written Until It Happens To Me 
with lyrics by Gladys Shelley. 
Duke has been leaturing an ar
rangement by Dick Vance who, 
coincidentally, subbed foi Jones 
during his illness last April Tune 
has been placed with Mills Music

IFitmorik is readying a new is
sue and plans to work on Cuddle 
Dp A Little Closer in much the 
same manner that boosted As 
Time Goes By to its number mr 
spot. The Harbach-Hoschna tune, 
originally written for the 1908 
stage musical. The Three Twins. 
has been revived in the Twentieth 
Century Fox musical Coney Is
land, and ri sung several times 
by Betty Grable,
Pfc. David Rubin of the air 

corps, stationed at Pampa. Texas, 
hat been in Chicago plugging his 
tune That’s My Dartin' Rose. 
The Williams Quartette ha? been 
featuring it over WLW, and Ru
bin has over a thousand enlisted 
officer: and men in his Dartin’

. . . Blue 
Mil Hallett 
NY... MBS 
Inviane» Welk

MBS

Tommy RcvisM’ 
Wash. D. C . 
Lei Brown .

. . Blue 
trip Field» . . . 
N. J. . . . CBS

. . . Chicago . . 
12:30 Un. Melatili

N Y. . MBS

6:45 Deke Ellington . . . Hurricane . . MBS
7:30 Fitch Bandwagos . . . NBC
9:15 Chamber Music Society ** Lower Baris 

Street . . Blur
NBC 

Blue 
Nia York . . . MBS 

New York ... CBS 
. . Bi'tmot Hote,

10:30 Carl Ravazza ... I 
. . Ch.cago ... I

>0 45 Tommy Reynridl
Washington ... I

1130 Woody Human 
Chicago . . . Blue

COLLEC
Tom Wliliali 
mzton, D. C. 
niiaceUnnoons 
haa m.d no 
a rombinatlo 
li» beeouM I 
mnaiciana. 7 
vo far arm • 
picee on tlw 
Ri < onf C uui

Garth Fan
Court, Porti

Wood« Hrrman 
Chicago . . . Blue 
John«v Mestner 
N Y. ... MBS

A.M.
12:05

12 15

12 30

: ... CBS
I . . . Roosevelt Hotel.

MBS
Sherman Hotel. Chicago

Terrace Room, Newark,

Eddie Olin- . Edgewater Btacti Hotel, 
Chicago . . . Blue
Hemv Jerome . . Lincoln Hotel, N. V 

. MBS

8:30 Horace Heidt . .
930 Spotlight Band 

10:1' Sunny Skylar 
11 31 Ratnimtd Scott 
II 30 kav Hailhartnn

N. Y . . Blua 
12:00 Don McCraw .

NBC 
, . Bl a«
Ne.. York . . . MBS 

New V ork er N Y 
. Del Rio, Washing-

Chez Paree, Chicago

10:1! Suany Skylar 
11 SO Mal Hallett

N. Y. . . I

Fred Wanng . 
Spotlight Band 
Sann, Skylar 
Johnny Long 
Eddi« Roxers 
ton . Blue 
Lou 8rws« .

Blue

11 30 Tommy Doney . . Hollywood ... NBC
11 30 Lou Breme - Chez Paree, Chicago. 

III. . . . Blue
12:00 Glen Cray . . Pennsylvania Hotc1, 

N. Y. . . Blut

Sherman

McAlpin

Freddy Martin . Ambassador Hotel, 
Hollywood . . . Blue

Jimmy Dorwy . . Palladium . .
Hollywood ... CBS
Eddy Howare . Aragon, Chicago .

Terrace Room, Newark, 

. Palmer House, Chi

. . Astor Hotel, New

12:3C Georg« Hamilton . . Cleveland Hotel, 
Cleveland . . . MBS

<2:30 In» Ray Hullsn . . Astor Hotel, N. Y.

KanlaU — Send iur free booklet 
11 ” ahowinc bow yon may । a illy im

prove yonr *rrrm< accuracy, mi O’ilini. «¡shi. 
roading and playiaf thru nental-muwular co
ordination. Quirk reaulu. Practice effort mini
mined. Uaed by tar is« paaniate 'eachen and 
atncenti No oblifati-ua.
Rnudwvil Studio» Dept 33-1, Covina, Calif

Another Coll for 
Berigan Fund

Jacknon 
Victor rec 
thirties. 'I 
and No S 
I Can’t Git 
Love.

Final Re 
ordPoU T’ 
ters and ci 
two hundr 
by artists«

Coleman 
Duke Ell 
Benny G 
Jelly Rui 
Bunny JI 
Loui« Ar 
Bix Beidt 
King OU« 
Muc(»y i

(None

. . Roseland, N. Y. 

Park Central Hotel,

FM 
7:00 Frad Waring . .
930 Spotlight Band 

10:1! Sunrv Skylw 
'1:15 Las Brown

. . . Blue
11 15 Tcmmr Reyn:«a> 

Washington . .
11 30 Lop Breevr

. Blue 
12 :00 Van Alexander 

. . . Blue

Quite a 
ords have 
their origii 
though um 
a regular 
above recoi 
However, - 
popular -e 
were availi 
doubt but 
made avail 
ditions are

RECO 
George Av 
from his 
Ave. New 
tensive au 
of collectoi 

The Fin 
Co. ha- tai 
stem V.irs 
logue. The 
albums tht 
und have i 
bum^ of in 
collector, 
bum const 
pop tunes 
peter and 
other albu 
ous Blues 
the orchesi 
W C Har 
Buster Bai

MISCE 
mgill foun 
known sic 
label Th 
number ot 
records 1 
nal Midnl 
tra playii 
Stomp, Ou 
blerf Blue 
The lattei 
Guy Willit

Phil als 
record wil 
the Holly v

Chez Paree. Chicag ' 
. . Roseland, N Y.

The Story of George Gershwin, aa written by David Ewen, 
is not only outstanding because it tell» in a simple, direct and 
inspiring manner the true life story of George Gershwin, from 
his curly l»oyhood to his untimely death, but because of its

Lincoln Hotel. N Y 

. . Hotel McAlpin, 

New Yorker, N. Y.

12 30 Charlie Spivak . . . Palladium, Hollywood 
. . . CBS

1:15 Can Rivalla . Blackhawk Rest. . . .
Chicago . . . MBS

3:00 Van AHundrr 
. . . Blue

5:00 G>«n Gray . . .
. . MBS

9:00 Yow Hit Farad»

. . Hotel Lexington, 

. . Roseland, N. Y. 

'New Bulletin Board ’

You'll get more enjoyment 
from your records with a 

Fidelitone Deluxe 
f Joanne Poiit Needle.

5000 perfea plays 
Fikered record scratch. 
Prolonged record life.

IMPROVE YOUR PLAYING



CMcaca, HL

N. R.

San Fraadace, Calif.

Seattle. Wash

Ne* Orissas, La.

Chicace. III.

Madison, Wise.

RHUMBA TRAPS
Mwmm—SI .50 pair Gain—$2.50 rack 

Clara« $1.00 pair BMigoa—57.50 pair
Quihada IJawfcoa«)—$5 00 aa.

Caafaa—$S te $12 aa 
CompMa aourpownt far Drummer* 

FRANK’S DRUM SHOP 
22C $. Wabaah • Cbicaga, 4, IN.

SONGWRITERS
MUSIC—PRINTED—«7.M UP 
SONGS RECORDED—11.3» UP 
MELODIES TO POEMS—»4.00

PIANO ARRANGEMENTS— 
SPECIAL OFFERS 

COPYRIGHTS—(Stamp) 
URAB-D B », . “5 Wwt vnnv u. B. N<w Terk J New York

for them. He is anxiouv te set Siam' English

(None under 25 included)

5.

7.

label. There was no master orchestras, dance or concert)

eld Blues by Hite harmonies and erratic i
Dr. B. D. Simms was in Chicago should be eliminated Qu 
liking very favorably about Ing notes should not be

iuick pass-
harmo

nized. The melody should at all
times stand out—because theIrishman from St. Louis, who singer sings the melody and not

should not prevail over the melo-

38
36
33
29
27

40 
37 
31
24
22
22
22
20

getting Armstrang an* Rai lldridg« dlam.
Warner Helman, Cox. USCG Capt el 

Pert, Wildweed, N. J. Want. Benny Geed-

Coleman Hawkin« 
Duke Ellington .. 
Benn) Goodman . 
Jelly Roil Morton 
Bunny Berigan .. 
Loui* Armatrong . 
Bix Beiderbecke . . 
King Oliver.............  
Muggay Spanier ..

Duka on Basin
New York—Duke Ellington will 

be the Basin Street guest artist 
on September 12.

2.
3.

talking very favorably about 
Clarence Brannon, a red headed

Mound City Blues Blower* BB 10037 Ona Hour and Hello Lola. . 
Bunny Berigan’s Band, Victor 36208 I Can’t Get Started............. 
Cab Calloway Oreh. (Chu Berry), OK 5687 Ghost of a Chance. . 
Jelly Roll Morton’s Hot Peppers, Vietor 20772 Hyena Stomp... 
Frankie Trumbauer. OK 40772 Singin’ The Blues-.......................

Coleman Hawkins, BB 10583 Body and Soul....................................... 
Duke Ellington Oreh. Victor 24861 Black and Tan Fontaay..........  

(None under 20 listed)

Yancay «fri» pian». Wat Ung »a plan« for 
a recar* «Imp and a radi» program

Warren E. Craig, MU Are.. CM- 
raga 44. HI. Craig ia biteraated la ebtain-

RECORDS
1. Muggay Spanier’» Ragtimer», BB 10532 Relaxin’ at the Touro. .

Bub Jaaacn, 417 MiDonal* Ita, Norfolk, 
Va. Basto, Ha*kin», Mareala, J. Noono. 
Bochot, Hampton and ib» Jan frem No* 
Orlean«. Chica«» aa* Kansaa City.

William T kin». MI W Chureh 8»., 
Dacatar, Ala. luterrelo* >n «ecarte« all tko 
Solo Arto, H. R. 8. aa* Sianaataro «ideo. 
Haa akoat 4,»«« records collocte* te tko laat

A vocal-piano arrangement to 
a popular song should be simple 
and easy to play. Speculative 

_ j erratic rhythms

the Hollywood label by Reb’s Le
gion Club 45’s My Mammy’s Blues 
by the Spikes Brothers and Shef
field Blues by Hite.

COLLECTOR'S CATALOGUE:
Tom Willteton. 11*4 Q St-, N. W., WiA- 
ln«ton, D. C. Dak» Ellington, Commodore«, 
■niicellaneoae bla»« Tom I» • doctor »nd 
k*o 4«d ap the top floor »I hi« konre into 
• combination bar and record room that

See and hear . . .

it GLEnn mILLER
W th th» ne* STONE-LINED 
MUTES in th. 20th C»n»utl 
mo* ie production.

Send for DaKrjplive Folder 

Humes & Berg Mfg. Co. 
12 1 E 4 1th ST CHICAGO

HOEFER^

Chicago, September 1« 1943 HOT BOX-FEATURtS DOWN BEAT

Nic» HU.

Liberty, Texas.

Lt. G. C. U.

Grand Rapide, Mich.

Detroit, Mich.
1. Melody coed. Lyrics *esk.

N. A. 
Nashville, Teas.

tuie history and coapeeers te bo incor-

ments should be all means study 
the harmony and accompani
ment of current popular songs. 
They will discover many thinir 
about vocal-piano arranging they 
never knew before.

The average song purchaser 
carefully examines thr arrange
ment before buying. If the de
sired song is arranged above 
one’s capability, the sale of the 
song is passed up, and the buy
er’s interest becomes probably 
focused on another desired song 
that may be within technical 
range. Many a good song that 
might have "hit the jack-pot,” 
just petered out because the song 
was either "over-arranged” or 
the arrangement was not writ
ten within the scope of the aver
age sheet music buyer.

Arranging Important
If writers are capable of writ

ing good songs ana are desirous 
of having them nrranged, it will 
be to their advantage to turn the 
songs over to a qualified arrang
er who knows his business.

A mediocre arrangement la a 
poor investment. The best is 
always the cheapest in the long 
run, and every arranger has his 
price and charges what he thinks 
his services are worth. It is not 
how much one pays for an ar
rangement, it’s the quality of the 
arrangement received in return 
that counts.

At no time should the song 
writer expect the impossible by 
sending a poor song to a good 
arranger and expect miracles to 
happen. A well written arrange
ment will glorify a well written 
song.

• • •
Answers to Inquiries

Notice! Please do not send more 
than one song at * time for opin
ions. Self-addressed stamped en
velopes must accompany inquiries

A COLUMN FOR RECORD 
L COLLECTORS.......... Boogie-Woogie |

CO-ART03.00
AT ALL MUSIC DEALERS OR DIRECT FROM Box 12S9, Beverly Hill». California

maaieians. Record ahalres are the neatest 
ae for aeon by the Bo*. WUIiaton wrote a 
Piece on the Bleee for Gordon GaUiekaon'e 
Record Changer recently.

Gerth Fannin«, 4141 N. R. Tnddinrton 
Cosrt, Portland. Orogen. Intonated in

GEORGE

Jackson Teagarden and hi* trombone can be found on two 
Victor records made by Ramona and Her Gang in the early 
thirties. These sides are Victor 25138 Every Now and Then 
and No Strings, and Victor 25156 Barrel-House Musie and
f Can't Give You Anything But 
Love.

Final Results on the Hot Rec
ord Poll: The total number of let
ters and cards received counted 
two hundred (200). The voting 
by artists ended up as follows:

Quite a few of the above rec
ords have been re-issued since 
their original release. It looks as 
though under present conditions 
a regular re-issue plan on the 
above records will not be possible. 
However, all of the above were 
popular sellers at the time they 
were available and there is little 
doubt but what they will all be 
made available again when con
ditions are more favorable.

RECORDS AVAILABLE: 
George Avakian has mailed out 
from his home 130 Wadsworth 
Ave. New York 33, N Y. an ex
tensive auction and trading list 
of collector’s items.

The Firestone Tire & Rubber 
Co. has taken over the Ell Ober- 
stein Varsity and Royale cata
logue. They are going to release 
albums through their distributors 
and have advertised two such al- 
bum§ of interest to the hot record 
collector. A Bunny Berigan al
bum consisting of eight sides of 
pop tunes made by the late trum
peter and his orchestra. The 
other album will be r ailed Fam
ous Blues and includes sides by 
the orchestras of Jack Teagarden, 
W. C. Handy, Roy Eldridge and 
Buster Bailey. type of work. An arranger may 

enjoy a most enviable academic 
MISCELLANY: Phil Feather- musical background, and may

ingill found four interesting un- write glorious instrumental ar- 
known sides on the Autograph rangements for specific types of
number or serial number on the 
records. Thé band Is the Origi
nal Midnite Ramblers Orches
tra playing Midnite Ramblers 
Stomp, Owl Strut, Midnite Ram
blers Blues, and Bowling Green. 
The latter side has a vocal by 
Guy Williams.

Phil also picked up another 
record without any numbers on 

plays a great boogie. Simms l__„------- ------ ------
brought along a home recording ^e accompaniment. The rhyth- 
that bore him out. Clarence used mlc figures of the arrangement
to run around with Jess Stacy 
and has spent most of his time 
right in St. Louis. B G. offered 
him a job onetime but alas he is 
not a reader. Today he features 
two of his originals Poison on 
Ivories and Hoffman Tavern 
Boogie at the Walnut Room— 
Hotel Gatesworth.

Many song writers who write popular music for a living 
have very little technical knowledge of the »object. Some of 
them don’t even know one note from another, yet they have 
conceived some of the best sounding and best selling songs
in the world. Naturally, they 
transmit their melodies to an 
arranger who also write* the 
piano accompaniment.

Writing piano accompaniments 
to popular songs is a highly spe
cialized field and not every ar
ranger is equipped to do that 

and yet may not be able to write 
an acceptable standard vocal
piano arrangement to a popular 
song. It is not exactly a gift that 
is innate; in most instances, it 
La a matter of applicability and 
interest in that branch of ar
ranging.

Must Be Simple

dy, because that tends to detract 
the listener from the melody. In 
that way a purpose that may 
have had good intentions is de
feated.

The bass should be very simple. 
When a long melody note is held, 
an interesting counter-melody or

Chicago—Dr. Rudolph Gens, 
noted eoneert pianist and con
ductor seen here with Robert 
Crum at the key-board, made 
the commentary at the boogie- 
woogie concert sponsored last 
month by Poetry magaaine at 
the ritay Saddle & Cycle elub. 
Regarding boogie, Gans said: 
•“The left hand and the right 
hand are not always of the same 
opinion—the conductor b the 
right foot and needs no baton— 
it b a modern expression, where* 
in the wrong notes fall in 
the right piners—boogie-woogie 
might be mistaken for Sao»- 
takowirx, or viee-versn.” Crum, 
now featured at the Sherman 
hotel in the Panther Room, wa» 
one of the group of demonatrat- 
ing pianist« which included 
Meade Lux Lewi« and Dorothy 
Donegan.

a suitable harmonic accompani
ment should be moving in the 
background and should weave 
into the following measure na
turally. These fill-ins or embel
lishments aid in the stimulation 
of greater interest in the song.

Melody Alwayn Preaent
Only in instances where the 

song calls for an echo effect in 
the accompaniment does the 
background predominate the 
melody, and then it is only em
ployed during a long note or a 
rest in the melody.

A good commercial vocal-piano 
arrangement is not supposed to 
be arranged in the order of a 
dance arrangement. A dance 
pianist will interpret a song from 
sheet music to suit his particular 
style. If sheet music were ar
ranged the way spectacular pian
ists play, only a chosen few with 
enough scholastic training would 
be able to play it satisfactorily at 
sight. Sheet music should be ar
ranged for the masses and not 
for a few.

Study Pop Song»
Melodists and arrangers who 

have not had much experience in 
writing piano - vocal arrange-

G. G.
Chicago. UL

If that*« tl 
sene * ritta».

Bob Strong Set 
For Roseland

New York—Ted Flo Rito, who 
opens at the Roseland September 
15, will be followed November 30 
by Bob Strong for six weeks.

PERMA-CANE REEDS
The Plastic Coated Cane Reed

■i ARTHUR LANGE i-i i
DEAN OF AMERICAN ORCHESTRATORS

Pregni. SPECTROTONE
A COLOR GRAPHIC EXPOSITION OF TONECOLOR »ALANCE M PRACTICED IN 

MODERN ORCHESTRATION 
BOOK L WITH aPECTRONE COLOR CHART

CHOICE OF THE SAX SECTIOH OF 
THE HEIL BOHDSHI ORCHESTRA 
Thia new reed has catapulted onto the mouthpiece* of the finest muaiciana 
everywhere. It ia first choice of the Radio, Screen, Theatre, and Nite Club 
reed men. Perm»-Canes are made from the very beat of specially cut cane 
coated with a plastic cover that adds life, brilliance, power, and beauty to tone. 
The plastic builds a “Heart” into the reed that makes it respond and endure.

Clarinet 50c — Alto Sax 65c 
Tenor Sax 75c

Sold By Your Music Dealer or Write 

PERMA-CANE
218 S. Wabash Ave. Chicago, I1L
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Lyman's 88er Started In Toronto

Bill Clifton

1er g legato

loco

left ly thereafter and went

48564

Lockie
HOLLYWOOD

HEADQUARTERS

betwee:
NAME BANDS

ha.- left that
1521 N. VINE STREET iddle west for a one-

THERE'S $ $ IN MUSIC

1525 East 53rd Street Chicago IHinou

irogram to return 
stamping ground

New York - Baby Rose Mane, 
one-time child radio singing star 
is working at the Versailles club.

New York - Tiny Hill, whose 
ricky-tlcky rhythm-, have been 
heard for the last three months 
on NBC’s All-Time Hit ParadeRowles* departure and Jess 

Stacy’s arrival. He joined Lyman 
in December. 1942 to his ori| 

in the m

during intermission George Si
mon heard the set und. impressed 
with Bill's work, helped him line 
up a j->b with a steamship line 
He made a cruise to Cuba, an
other to the Bahamas and was 
working the regular run between 
New York and Norfolk when he 
obtained an audition with Paul 
Whiteman

Goodman filling

Bill was hired un the spot and 
stayed with Whiteman until the 
band broke up nine months later 
Then he worked for Bud Free
man at Nick’s in New York, and 
later m Florida. After six months 
he joined Whiteman when the 
band was reorganized. He left 
after four months to go into the 
army. That was in May, 1941. 
Stationed at Camp Upton, L. I., 
he played with the band which 
later became the nucleus for the 
This Is The Army show. After 
seven months in the army. Bill 
wat discharged due to failing 
health.

He took an apartment in New 
Yurk. rented a piano and studied 
for six months His teacher was 
David Saperton who was assist
ant to Josef Hoffman during his

□ Humnr
□ Chiral C«nilac< ng 
□ Public School Mui
□ Guitar
□ MaoMin
□ Clarinet
□ Saxophooa
□ Piano Accordion

Gave Hina an Idea
“It was a nerve wracking 

week,” Bill recalls. “But the pay 
check started me thinking uf 
music as a profession. I asked 
my teacher for his opinion re
garding my chances of becoming 
a concert pianist He said it 
would require an additional ten 
Sears of study with eight to ten 

oura of practice daily. I didn’t 
feel that I could afford that 
much time. Then too, my father 
had always looked forward to me 
eventually becoming associated 
with him in the heating con
tracting busmess. ’

At about this time he became 
friendly with a schoolmate. Bill 
Ishbister, who played good jazz 
piano and had a collectioi. of 
Fletcher Henderson and Duke 
Ellington records. Through this 
association Bill became inter
ested in dance piano and with 
some coaching from Ishbister, 
began developing a style. Soon 
he was playing jobs After fin
ishing high school, he made a 
trip to Bermuda with Cliff Mc
Kay’s orchestra for a run f six 
months at the Belmont Manor 
hotel.

Upon his return to Toronto,

C Hone «Student* 
□ Piano Nomtl' 
□ VMia
□ CarMt-TruanMt 
□ Adv.nced Coroot
□ Adranr rd Cow« 
□ Voice
□ History ot Mmir

back to Toronto. He was soon 
playing piano again Resorts in 
the summer—clubs during the 
winter.

It was during this neriod that 
' funny Berigan played a date in 
Toronto.

“Joe Bushkin was on piano,” 
Bill recalls, ‘and I was greatly 
impressed will his work That 
wai when I definitely decided to 
stick with the music business.”

Bill went into New York when 
he was twenty-three The first 
evening he went to the Waldorf 
Astoria where the Casa Loma 
band was playing Murray Mc
Eachern. an old friend from 
Toronto, was a sideman. Mur
ray asked Bill to play a few tunes

<»uk bi 
had Kapp 
booker« ol 
mentor. I 
Martha'« 1 
in the re| 
amphibiai 
makes wii

regime at Curtis Institute in 
Philadelphia

His next job was two weeks 
with Woody Herman to fill the 
gap between Tommy Linehan 
and Jimmy Rowles Then he 
worked two weeks for Benny

IEAGAR 
MARIMBAS
Tatti mon tain nw Mon, 
the world’s finest

J. C. DEAGAN, Inc.
OXctBe. UI.

Tiny Hill Back 
To Reap Crop

I Here's Clifton's Melancholy Tune 'Maybe Never'
Very slowly

Bill's father put on the pressure 
ti abandon the music business. 
Finally he agreed to accept a 
clerk’s job with a finance com
pany in Montreal

Pulls a Venuti
Bill didn’t like the new venture 

Nor did he like his boss, a girl 
about five years his senior They 
were constantly at each other’s 
throats. Eventually it developed 
that the girl was a great lover of 
music One of the 'ellows in the 
office had heard Bill play and his 
enthusiastic reports circulated 
among the employees. This 
brought brought ab< it a change 
in the attitude of the boss and 
she invited Bill to her home to 
play foi a group of guests. He 
accepted—gladly.

The party moved along nor
mally until t was time lm Bill 
to play With a malicious gleam 
ii his eye he removed his ’oat. 
rolled up his sleeves removed 
his handkerchief and dusted the 
keys. Then in apparent serious- 
t ess he burlesqued three . linker 
filled choruses of My Wild Irish 
Rose with the da nipt r pedal 
pressed to the floor. It was a 
complete success- everyone ap
plauded politely and Bill made 
an excuse to get out of the place

Back to the Piano
Next mornnig thr office battle 

was on again in all its fury Bill

Bill Clifton Is 
Musical Crony 
of Robert Crum

As mentioned in our June 1 
story about Robert Crum, it was 
Clifton who first got Crum inter
ested in jazz These two fellows 
have spent a lot of time together. 
This is evident in theii playing. 
Clifton has influenced Crum’s 
jazz style. Clifton has gained 
much fnim Crum’s familiarity 
with motion picture scores.

The accompanying example of 
Clifton’s style is the expression 
of a melancholy mood which he 
calls Maybe Never Note the 
clever use of dissonance through
out and the effective application 
of thirds in the bridge The run 
employed in the fourth measure 
■ >f this section is based on D har
mony and involves the use of the 
sixth (thirteenth), B the ninth. 
E, and the fifth A.

< Editor’« Notr Mall for Sharon Faaaa 
ahoald i. ««nt dirert in hU laacMn« 
etndra«. Sait« 815 Lxua a Healy Bld«.. 
< Hwa««. 111.1
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City.............................
Ara yaa teochint aow?

Has Played Piano 
With Whiteman, 
Herman and Goodman
By SHARON A. PEASE

Add Bill Clifton, pianist with 
Abe Lyman’s orchestra, to the 
list of Canadians who have made 
good with name dance bands in 
the States. Bill, who is twenty
seven, was born and raised hi 
Toronto. He began his musical 
training when eight, under the 
guidance of George E. Boyce 
of the Toiontc Conservatory. 
Studies continued without inter
ruption throughout the next nine 
years.

Bill made his first pi of essional 
appearance while still in high 
school It was a booking of one 
week at the Imperial theater. 
Backed by orchestra, he played 
the first movement of a Men
delssohn piano concerto which 
ran eleven minutes.

niter and theater tour.
The rotund maestro, through 

a whim of the president of the 
firm sponsoring the Parade, was 
given a spot un the show last 
June and booked into the Edison 
Hotel here it the aunt time. For
gotten, at least here in the cast, 
before these dates. Hill has found 
himself a fat national reputation 
which, if it does nothing else, will 
allow him to raise the ante for 
his future bookings.

Hill’s first road job calls for a 
one-niter at the Municipal 
Auditorium in Freeport Illinois, 
on September 10

Jog Ricardel Sat for 
Tavern on the Green

New York—Joe Ricardel and 
his band open at the newly 
decurated Tavern on the Green 
in Central Park on September 25. 
Ricardel recently concluded his 
fourth season bookinc. at the 
Claremont Inn here.
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Rating the Gitmen Who ‘Git Wit It’
Style Samples of the Git Cates

by JOHN LUCAS shown America the

hern developed more and mor«*, the elasticity of its range.
the variety of its tone, the

McDonough Was Fine

Quick String Changes

Santa Block

Finds Norm

REEDS
DERtlose

WHEN IN DETROIT

tion

WM. S. HAYNES
FLUTES! PICCOLOS! CLARINETS!

»en

lemiNation to sacrifice j*n in- 
stinets and principles for the 
sake of sheer exhibitionism
Django’s guitar la not electric, 

but it U certainly electrifying! 
An erratic character, an eccen
tric personality, Reinhardt la i 
true genius, a gypsy who has

certain of the guitar's purpose as 
a rhythm Instrument that he has 
sworn never to play a solo. Of 
all thi Chicagoan»- only veteran 
Jack Bland, now with Art Hodes, 
:an approximate the urgent pow
er of Condon’s work.

Bring Your 
Instrument Troubles to

Jazz, like every living art, hue nhown constant progress 
during the last fifty years. We have come a long way from 
Buddy Bolden. The possibilities of each instrument have

Sterling Silver!
Sterling Value!

Sterling Craftsmanship!
In a word.

diversity of its function.
Sometimes, as in the case of 

the hot trombone, each new 
stylist added materially to the 
exploitation of tht instrument’s 
jazz potentialities. Sometimes, on 
the other hand, the use of a par
ticular horn improved up to a 
certain point and declined from 
then on Louis und Bix, for in
stance, set the high mark for the 
cornet more than a dozen years 
ago Hines, too, has never been 
surpassed as a swing pianist.

Oak Bluff*. Maa».—Everyone <a thr music hia was wondering what 
had happened lu Norman CampbriL one« one of thr beat-known 
booker» of one-night lours in the couutry. Harold Oxley, Lunceford’» 
mentor, found him herr and took him out to his »umnier home at 
Martha’s Vineyard for a barberued hamburger feed. Norm has been 
in the regular army for IS months and is ■ top tergeunt in the 
amphibian corps. He is shown above (inset), while below, Oxley 
makes with the charcoal grill.

All of these modernistic gui
tarists are greatly indebted to 
one man, Django Reinhardt, the 
only European who has actually 
mastered that really American 
art form, hot jazz He has not 
only mastered It, he has outdis
tanced all his competitor!; on the 
guitar; and he has done it with 
three paralyzed fingers on his 
fretting hand, done it without 
the use of any recent Innovation 
or mechanical device. His tech
nique, handicapped as it must 
be. is still stupendous. His chord 
sense is astonishing, his har
monic sense is far advanced, his 
imagination is unbounded.

He Is the Tatum of tho guitar, 
and more, much more! Like Art, 
who is of court* blind, Django 
has u serious disadvantage tn

IA* 
last

world can still produce an occa
sional artist to top any our 
country can boast. Rare, but 
here it Is! Among Django’s best 
imitator« is George Burner a 
young man with a great future, 
one of the tew white men who 
can rank with Christian among 
the moderns.

There are '.thers. from Lucie 
anu Ware to Livingston and 
Shirley among the negroes, from 
Forest and Barbour to Sodja and 
Paul among the whites; but the 
double dozen discussed already 
stand head and shoulders above 
the rest In the story uf the jazz 
guitar! Lang and McDonough 
and Christian are gone, but 
Reinhardt, often reported dead, 
1» still very much alive. And 
kicking! Kicking like mad! As 
long as he lives, at least, so shall 
the hot guitar!

his nest on the blues an idiom 
he interprets fantastically and 
frantically, but with so unusual 
ano personal an attack that he 
must be included here if only 
on the strength of hia originality

The white guitarist Carmen 
Mastren haa, like Bunn, incor
porated into hia work both the 
past anil the future. Hia placing 
•trikes a happy medium between 
louig and McDonough, a com
promise which takes the essence 
of those two divergent styles and 
rombines the best features of 
each. Frank Victor is more

Addison, uses chord conceptions 
similar to Casey’s but employs 
tingle-string more frequently 
than does Casey.

begin with; like Art, hr usar- 
romes it to such a degree that ho 
almost oterdoes his virtuosity a 
bit. Unlike Art, however, he tel-Johnson. Gravier Street Blues (Dodds). Deceit No. 18094

White, Milk Cow Bluet (White), Blue Note No. 23
Lung. Knockin' A Jug (Armstrong), <»»lumb‘.> No. 35663
LaMare, Savoy Blues (Crosby), Decea No. 1091
Casey, Blue Turning Grey Over You (Waller), Victor No. 36206
Addison. Perdido Street Blues (Armstrong), Deiva No. 18090
McDonough. Honeysuckle Rate (Jani Session), Victor No. 25559
Kress. Peg L*g Shuffle (Kress), Decea No. 23137
Greene. Dinah (Russell) Hot Record Society No. 10011
Norris. Put On Your Old Gray Bonnet (Lunecfurd), Decea No. ISO»«
VanEpps, Somebody Loves Me (Rollini), Deeea No. 359
Reuss. If I Could Be With You (Goodman). Victor No. 25290
Bunn, Guitar In High (.Bunn), Blue Note No. 504
Smith, Floyd's Guitar Blurs (Kirk), Deeea No. 2483
Mastren, Squeese Me (Bechet-Spanier). Hot Record Society No. 2003
Victor, Sweet Strings (Victor-Volfe), Decea No. 1124
Christian. Rose Room (Goodman). Columbia No. 35254
Durham. Good Morning Blues (Kansas Citv Five), < umniodure 

No. 511
Reinhardt, Clouds (Grappelly). Dt*cea No. 23002
Barne», I Can’t Believe That You’re In Love With Me (Barnes), 

Okeh No. 05798

New York—Not everything is 
thorns and thistle« these days for 
Martin Block, who got himself 
involved with the AFM over play
ing some English discs made 
after the record ban went into 
effect- Marlin, who conducts the 
Make Believe Ballroom over sta
tion WNEW, has coUccted 82,500 
to buy radiophonograph com
binations and record collections 
to be given to arm; and navy 
posts throughout the country. 
Block hopes Io be able to give 
away at least a hundred complete 
outfits.

Tracing the Evolution of 
Jazz Guitars, Appraising 
Musicians Who Play Em

• select DKRV KKEDSI They went 
,«siiti nerforwancee st all lims. 
Suitable indivWsal at>..i«lhi . . . 
from Ns. 1 Soft to N». î Bari

methodical and less exciting than 
Mastren but a masterly guitarist 
just the same.
With Charlie Christian the col

ored gltmiui really turned to the 
electric guitar in earnest, a ten
dency they had been indicating 
in flashes < ver since Eddie Dur - 
ham first played it with Bennie 
Moten. Now that Christian is 
dead and his passionate harp is 
no longer for this earth, Durham 
has once again become the most 
prominent of all colored musi
cians on this instrument.

itho 
ade 
urn 
und 
ine-

Nappy LaMare, perhaps more 
than anyone else plating today, 
reveals the effects of Lang's in
fluence, for Nappy has kept alive 
the tradition of the Dixieland 
guitar practically by himself. 
Why not? He is straight from 
down under, one of New Orleans' 
many gifts to the world of jaas.
Up to this point the solo guitar 

had tressed single-string ideas 
almost exclusively, while the 
rhythmic duties were handled 
wholly with full chord work 
Albert Casey was one of the first, 
and undoubtedly the best, to 
employ the entire chordal ca- 
Cacities if the instrument In 
oth section and solo playing. He 

rem tins the most dynamic gui
tarist in the business, a fine 
rhythm man and a remarkable 
take-off man. Another. Bernard

DETROIT HOME OF 
SELMAR and BACH 

Our Rep«" Department Can’t Be 
Beat • Complete Lino of Rond 

and AccMtorio*

As far as stringed instruments 
are concerned, the significant 
changes came about suddenly 
and spasmodically rather than 
by a prolonged, even process A 
major one occurred when the 
banjo gave way to the guitar; 
another, still more revolutionary 
when the tuba was superceded 
by tho string bass.

Thi- jazx guitar hu- pu*»d 
through three distinct «tage* in 
hu evolution ihal reversed the 
normal historical course by be
ginning in New Orleans and end
ing iu Pari», johnny St. Cyr, 
with hi» wonderful rar and inar- 
telouH beat- wa* the tir-1 of a 
long line of important colored 
rhythm men. Nol a great soloist 
but hard to excel a* a «olid foun
dation, Si. Cyr had only one out- 
vtanding rival in bin hevdey. the 
excellent Bud Seott.
As in everything else, the white 

youngsters in Chicago also looked 
to the Crescent City guitarists 
for inspiration. The best was, 
and still is, Eddie Condon, a 
musician of unquestionable taste 
and unequalled drive who is so

The third step in the history 
of the hot guitar combined a 
throwback to the single-string 
antics nf the earlier musician- 
together with an advance toward 
a more modeni idea of soloing 
If one prefers Tatum to Hine«, 
or Blanton to Braud, he la also 
likely to prefer most uf the git
men who appeared no more than 
ten years ago and who rose to 
the heights of popularity less 
than five.

Whether or not the extensive 
use of amplifiers and artificial 
deriret should be sanctioned. Is a 
rery debatable issue, especially 
when a tremendous amount o/ 
great guitaring •« produced even 
today without the aid of such 
contrivances.
The artistry of the following 

men, however, eannot reasonably 
be doubted for an instant. Teddy 
Bunn is one, for example, a truly 
spirited soloist and quite ade
quate as an accompanist. His 
particular style embodies both 
the old und the new, a bit uf 
Johnson and Lang, a touch of 
the moderns as well.

Like Bunn, Floyd Smith is at

Mok» Your Ow» Orchestra 
Arraegemezts ** < fy*“
Tr««tpvu* Fear p»rtk hirMOH» *i< ill 1«. 
stnim««ta »t » Hath—50c Writ« yo»r «wa 
music witk thr ««w music writinf d«vi<« 
celluloid stmcil for ti ulr>| music»] symbol* 
pMtctly, 50« 5«»d $l •** both itomi 

S. SPIVAK,

chorus«•—modulati«« to oth«> keys—y>pM 
sions—anticipations- organ uoinfi —colo» ef
fects—«wingy backgrounds • Writ« today.

Elmer B. Fuchs SLÍÂsW • wmweRfliir DTOOKiyn AO* N.Y.

The first soloist among New 
Orleans gitmen was Lonnie 
Johnson, a specialist at the blues 
and one of the pioneers of mod
ern git-box gel-off. Lonnie still 
sings his countless blues numbers 
to his own inimitable accompan
iment, und only Joshua White 
can match him today ror deep 
and genuine feeling. The late 
Eddit Lang, first white man to 
attempt solot on a guitar, was 
often a partner io Johnson in 
those good old days more than 
fifteen years ago. He played a 
ureat deal along the lines estab
lished by his friend, but his 
genius was quite sufficient to 
enable him to originate a fas
cinating, intimate style all his 
own.

LEARN “HOT” PLAYING
Quick crane to pluym sf al «wtruinwts-- 
make your ow« arrangemeuts of “HOT” 
breaks, chorales, rkbligatos, rcelluhmeuii, 
figurations, blur note* •••<hbnri«g -itei 
stc. Profenionals and itudents find thi* 
crane INVALUABLl FO« ?UTT<NC VAKIETy 
INTO THEIF SOLOS

♦ PERFECTION!
Expert repairing all make« 

WM. S. HAYNES COMPANY, 108 Matucbuutti Av«., Boston, Mau

Among the whites, the late 
Dick McDonough was a shade 
better at this style than any of 
his mates, occasionally varying 
his rich chordal developments 
with interspersed phrases exe
cuted in the single-string custom. 
His partner and natural succes
sor was Carl Kress, who has a 
technique less orthodox but 
equally as effective as McDon- 
nugh’s. although his imagination 
falls somewhat short of Dick's 
vivid fancy.

In Freddy Greme the negrtre« 
hnve found nearly a match for 
Casey. Freddy in one of the four 
r«-aaon* why Baaie’n rhythm sec
tion ■■ roiM>id«*red the best of nil 
time, a municiun who ha« never 
received his full share of recog
nition. What Greene is lu Basie, 
Albert Norri» is to Jimmie Lunee- 
ford; hul Norri* has tn hold up 
the re*t of thr rhythm men, none 
nt whom approach thr Basie 
boys, »nd eon««|uently hi* con
tribution is more obvious to those 
in the audience.
It is George VanEpps who most 

fully deserves the crown of the 
late McDonough, for VanEpps is 
a real musician in every respect. 
He has a thorough knowledge of 
his instrument .and an intelli
gent, if seldom audacious, crea
tion. Furthermore he has in
spired indirectly or instructed 
directly many of the younger 
white guitarists, among whom 
Allen Reuss is probably the most 
commendable all-around per
perf ormer.
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Dixieland, With Costumes

The Marine Corps Women's Reserve ha- recently decided 
to enlist women musicians for a band, the first of its kind in 
the Corps. This will be done to release male musicians for 
combat duty, serving as a reminder that marine “musics”
have been fighting marines 
first and foremost ever since 
the founding of the corps. 
The 34 men who made up the 
original United States Marine 
Corps Band when it was 
formed in 1798 set the stan
dard of fighting musicians. 
Many of those first bandsmen 
fell in battle aboard U. S. war
ships during the French Naval 
War of 1798-1801.

Ever since then musicians have 
been recruited for general duty 
and must qualify as fighting 
marines before earning a musical

assignment. Only last April, 
Field Musician First Class How
ard C. Barling, 22, of Pontiac, 
Michigan was awarded the Silver 
Star Medal for his “conspicuous 
gallantry and Intrepidity in ac
tion”, during the bombing by the 
Japanese of a marine defense 
battalion to which he was 
attached.First in Carolina

It is unlikely that women musi
cians will see combat duty. Pres
ent plans call for the recruiting 
of 43 women marines who are to 
serve as post band at Camp Le
jeune. New River, N. C. Personnel

Somewhere in South Pacific—Impromptu »how» are welcomed in 
thia area, but these marines went the limit. Not only did they dish 
out a mess of Dixieland jive to the officers, but they wore appropri
ate eoatumes in the doing. The group includes Pfe. Lawrence J. 
Donovan, Sgt. Eugene J. Ronek, Pfe. William W. Newell, Pfe. Alex
ander Edenfield and Pasquale C. Agoala. Official V. S. Marina Corps 
Photo.

of the unit is to be one master 
technical sergeant, two technical 
sergeants, one drum major, one 
staff sergeant, 10 sergeants, 12

corporals and 16 privates and 
privates first class.

S(t. Dino Foconi, who hail* 
from South Bend, Ind. hat bee»
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Starting September 9th, your Government will conduct the 
greatest drive for dollars from individuals in the history of the 
world—the 3rd War Loan.

This money, to finance the invasion phase of the war, must 
come in large part from individuals on payrolls.

Right here’s where YOUR bond selling responsibilities 
DOUBLE!

For this extra money must be raised in addition to keeping the 
already established Pay Roll Allotment Plan steadily climbing. 
At the same time, every individual on Pay Roll Allotment 
must be urged to dig deep into his pocket to buy extra bonds, 
in order to play his full part in the 3rd War Loan.
Your now doubled duties call for these two steps:

1. If you are in charge of your Pay Roll Plan, check up on 
it at once- -or see that «hocver is in charge, does so. See 
that it is hitting on ail cylinders—and keep it climbing! Sharply

increased Pay Roll percentages are the best warranty of suffi
cient post war purchasing power to keep the nation’s plants 
(and yours) busy.

2. In the 3rd War Loan, every individual on the Pay Roll 
Plan will be asked to put an extra two weeks salary into War 
Bonds—over and above his regular allotment Appoint your
self as one of the salesmen—and see that this sales force has 
every opportunity to do a real selling job. The sale of these 
extra bonds cuts the inflationary gap and builds added post
war purchasing power.

Financing this war is a tremendous task—but 130,000,000 
Americans are going to see it through 100%! This is their own 
best individual opportunity to share in winning the war. The 
more frequently and more intell ¡gently this sales story is told, 
the better the average citizen can be made to understand the 
wisdom of turning every available loose dollar into the finest 
and safest investment in the world—United States War Bonds.

added to the Army Air Hold Navi- 
Swingatera, batoned by Tommy 
Vaailaroa, at San Mareoa, Texas. 
Dino, formerly with Johnny Mo- 
Gee, Sonny Barke and Jack Jen- 
ncy, haa been in the army two 
yeara. Lt. Bill Lee of Oil City, 
Pa., alrtunmrr, Lt. Wail lackoran 
of Spokane, Waah^ pianist, and 
Flight Officer Ed Steck of Car
bondale, Pa-, hot fiddler, provide 
•olid jive nearly every night at the 
Officers’ club at San Maree*.
The Esquires, popular around 

ChlcaKO pre-army oays, are now 
attached to the 23rd AAF Band, 
under the direction of Chief War
rant Officer Azzillino, at Scott 
Field, Ill. The Esquires are Jack 
Ivett, cornet and leader, Adrean 
Loraine, clarinet, Freddie Run
quist, guitar, Tom Wood, drums, 
and Arne Barnett, piano and ar
ranger.

Pre*» Ajait Goes
Marvin Frank, William Morris 

publicity assistant was inducted 
by the army August 26.

Ray MeKinley, with tha Glonn 
Miller band, also loads his own 
band at Kola University, whore ha 
is stationed. In case we haven’t 
mentioned it before, arranger 
U Ul Hudson u also stationed 
there.
“Shad” Anderson, drummer, 

formerly with Claude Hopkins, 
Frankie Newton and Red Allen, 
u in the navy band at the Naval 
Training School, 139 N. King St., 
Hampton Va.Camp MH oy Band

Sgt. John Sullivan, former ork 
leader, who has been playing first 
trumpet in the Second Infantry 
Division Band at Camp McCoy, 
Wis., is now in charge of the 
band. Besides John, personnel in
cludes Cpl. Dom Pravenzano, and 
Cpl. Eddie Corso, trumpets; Cpl. 
Dan McOrew, trombone; Cpl. Leo 
Pawlowski, Cpl. Harry Tarum, 
Cpl. Jimmy Callella, Sgt. Walter 
Nelson and Cpl. Mel Hill, saxes; 
Cpl. Harry King, piano; Cpl. Lou 
Giordano, drums; Sgt. Paul Ama
ya, bass; Pfc. Eddie Nevis, vocals.

Ray Stolxenberg, an orchestra 
leader for many year» in the mid
dle west, b now Pvt. Raymond L. 
stoixenberg 37429458, Company 
K. 140th Infantry, San Diego, 
Cal.
The cats at the Amarillo Air 

Field are glad the Madhatters 
were transferred from Miami 
Beach, Florida to Amarillo, Texas. 
Currently broadcasting over sta
tion KGNC in Amarillo, this 
groovy combo consists of T/Sgt. 
Allen Grant, tenor; S/Sgt. Louis 
Miano, guitar; Pfc. Frank Flem
ing. bass; Pvt. John Kruse, 
trumpet; Pvt. Horace Bernstein, 
piano.

Good Maryland Band
The 38th Special Service Com

pany, Fort George O. Meade, 
Maryland, under the command 
of Lt. John L. Beale, boasts of 
one of the finest dance and show 
bands in the service, directed by 
tenorman Bud Freeman. Among 
the personnel are Harry Shockey 
(Sonny Dunham), Bob Kirk 
(Griff Williams), Jim McNichol 
(Four Esquires), Ed Estes (Fred
dy Nagel), Gino Satriano (Andre 
Kostelanetz).

Dick Greko of Moline, Ill., 
former trumpeter with Hal 
Weise, is now a Radar Technician 
Third Class, U. 8. Navy, Ward Is
land, Corpus Christi, Tex., while 
brother Keith is a corporal in the 
army, playing trumpet with the 
414th Regiment Infantry Band at 
Camp Adair, Ore. Besides, he 
plays piano with the Timberwolf 
dance orchestra, named for the 
camp insignia.
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BACK THE ATTACK^ With War Bonds!

This space is a contribution to victory today and sound business tomorrow by Down Beat

WHERE IS?
BILL DARNELL. vecaltet, farmeriy 

with Bob Cheater
WILLIAM K. PITTMAN, trampeter
GLORIA DeHAVEN, veraltet, farmeriy 

with Jan Savitt
CAL ALLAN, »utet, ferawriy with 

Cari Koerbel
JACK BUCKINGHAM, arranger, fer- 

meriy with Orville Knapp
JOE LEIGHTON, farmer ork leader at 

Hetd John Marshall, Riehmand, Va.
AL LANE, vecaltet. farmeriy with 

Charite Barnet
TOMMY PEDERSON. trambantet, 

formerly with Orrin Tacker
JOANNE LEAUX. vocalist, formerly 

with Dean Hudson
HENRY WELLS, trombonist. former

ly with Jimmie Lanceford
LYNN LUCAS, voealtet, formerly with

Clyde Leese

WE FOUND
MOREY FELD, naw at Stetten WM, 

United Broadcutiny Ca., Cleveland, 
O.
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Tearing Into ‘Tampered’ Scale
Ears and Minds Conquer 
Intonation Better Than 
Any Complicated Machine

by LEO COOPER
The $130,500 “mechanical brain** recently perfected by 

the Rockefeller Foundation may eventually be a boon to the 
music industry. Right now, the thinking machine ia oboemed 
with vital war work, und the Massachusetts Institute of Tech
nology guarantee«* unbiased, 
dependable, super-efficient an- 
nwers. Of rountr, the machine 
is merely a mathematical mar* 
veL

In this article, musicians are 
invited to compete with it. Dust 
t>ff the little gray cells und put 
the wheels in motion. Get ready 
Lo understand our own precious 
“tampered” scale at last.

Can't Sway Maehinr
Remember, no music critic can 

sway the machine's verdict with 
rhetorical red-herrings Given a 
number and an hypothesis, the 
reasoning robot can out-think a 
dozen Einsteins and solve “ob
scure differential equations in
volving up to 6 variable quan
tities.” (Feel like getting busy?)

entirely in the hand» of the plant, 
tuners (who, mostly, haven’t the 
hasiest ronerptum of the whys 
and wherefores ui any particulsr 
pitch), or dumped the problem 
upon thr musirsl instrument 
mannfaeturer* (ordinarily inter
ested only in thr ronunrrrial pos
sibilities of iheir rrspretive out.

The A octave is diatonlcally 
pure The intervals are deter
mined by multiplying 220 in sc- 
quence of I 000000, 1.122462, 
1.259921, 1.334840, 1.498307,
1.681793, 1.887749 ,ind 2.000000 to 
?lve the frequencies for a “per
ect” tempered scale Compro

mise must be effected if a single 
instrument is to play in every key 
signature and modulations are to 
be attempted.

Here We Go Now
To produce our tempered scale, 

we must find the* 12th root of 2. 
as we have 12 notes Id our chro
matic octave, and the key note* is 
considered 1, making the fre
quency of thr major scale’s 8th 
note .octave) 2. In order to “ac
curately” tune a piano, we must 
carry our answer into it least 6 
decimal places. Got it?

at home in any key

Roy
BB 

and 
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C« 
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Dh
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Fh
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Bh

a>% 
Ch

C» SM.S0 3B1.M 317.18 388.40 178.88 438.M 468.86
r* asi.n 313.M 383.40 178 83 433.86 468.88 801.16

B J81.81 313.M 334.18 378.80 417.M 480.88 801.18
E 318.44 313.M 334.18 378.80 417.68 446.3 801. M

A 818.44 387 334.13 371.M 417.M 448.8 801.18

» 178 44 an 334.18 371.88 3M 448.6 4M

O IM an 330 Hl .38 3M 446.5 Mb

C JM an 330 368 3M 440 4M

F 3M ansa 330 3M 3M 4 BO am a

Ba 3M HOSS 313.83 183 301.11 4M» 460.33

E» 330.T« 333.33 313 M 3M 301.11 417.18 460.33

Ak J8014 378.13 318.83 347.88 381.11 417.18 468.33

Da 380 7t 373.13 313.88 347.8S 370.83 417.18 463.M

Oh 378.13 100.03 347.88 «0.83 417.18 463.M 4M.44

Oh 378.18 »1.01 338.83 370.83 413.03 163 84 4M.44

merical relations of musical 
vibrations isuch as the strobo
scope). We “feel” the relationship 
between a fundamental and its 
inherent partials and rely on 
them for pitch, tone color and 
quality.

other mathematiral mysterr, and 
we “even” it up with thia series

tionst M, M, Ms, M, M, M nnd Ms-
Now, only our t 220 and 4 440

and, at fm the other À note», 2

modulations sound like obomin-

id 
of

le 
le 
ie 
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If 
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Musicians have been satisfied 
when their ears and brains were 
able to distinguish good intona
tion, and most of them have no 
idea how it would be possible to 
?rove their own contentions, 

et, with sufficient sufferings nnd 
a little mental exercise, it all 
boils down to simple understand
ing, ad nauseam.

How It AU Started
Music is an art based upon 

pure science. It was actually 
started by mathematicians. Rec
ords prove Pythagoras (bom 540 
B.C.) knew that in order to ob- 
'ain an octave, strings, made of 
the same material and stretched 
to the same tension, must be 
lengthened in the ratios of 1 to 
2, 2 to 3, or 3 to 4.

Physics have, enlarged the scope 
of Pythagoras’ law by consider
ing only the count of tone vibra
tions and disregarding the lengths 
of strings. Numerical relations

dealinntlon by loeatin« the 12lh 
root of 2 (extrarting th» aquare 
root of 2 to 36 decimal placea) 
and extraetin* the aquare rout of 
the reauit. then extract!n* the 
cube root of the 2nd result. 
Prove the accuracy uf your root 
(1.059463 — 7) by multiplying 
1 by this dwunal 12 successive 
time- fo see if it will tome out 
2. If it doesn’t, try it again. It 
• hould!
Now we’re ready to attack the 

frequencies und emerge with our 
12 notes of the ever tempered 
scale. Let’s start with cello A-220 
and multiply it 12 times by 
1.059463 and see if we don’t 
emerge on a perfect violin A-440. 
All octaves are kept pure in even 
temperament. Now we’re ready 
to utilize our successive multi
plications from the preceding 
paragraph, and we eventually 
arrive at something like middle 
C. 261.6256; C*. 277.1826; D, 
.'93.6e.48; D*.311.1271; E, 329.6375; 
F, 349.2282. F*. 369.9945: G, 
391 9953: O* 415 3048 A 440; A«. 
466.1637; B. 493 3833. etc.

added. Now. the revised late of 
Pythagoras is applicable to all 
musical instruments, including 
the human voice. although it ig. 
nares both the tempered and

Johann Sebastian Bach (1685
1750) is often erroneously cred
ited with the original presenta
tion of equal temperament. At 
best, he tried and admired the 
tuning of an organ which may 
have resembled our equal “tamp
ering.” However, the correct fig
ures for equal temperament were 
not presented in print until 1812, 
when u Dr. Crotch gave them in 
his book and explained “This 
will render all keys equally im
perfect.” (In 1840, this same Dr. 
Crotch had his own chamber or
gan tuned to equal tempera
ment!) Steadily, for commercial 
purposes, the tempered scale has 
continued to gain in popularity, 
and no serious attempts at im
provement have been made

That’s because it still takes a 
terriffic mathematician quite 
some time to figure out, on paper, 
the logic of our “tampered” 
scale It’s easy to tabulate the 
results For instance, here are 
the Intervals of a simple temp
ered scale:

Fo* over 150 years, this system 
has flourished It isn’t good. As 
a matter of fact it’s definitely 
wrong, tor, in different key sig
natures, we compute varying fre- 
quencii-r for notes that must, on 
a piano, be tuned the same This 
puts the tuner in an embarras
sing predicament. Therefore, he 
prefers not to mess too much 
with knowledge on ill subject. 
Take a good look at the following 
table of keys (severely condensed, 
but indubitably accurate):

(Table at right abate)
Our keyboard contraption can

not be compensated in such a 
way that it will give: 3 varying 
values for B* and C, C* und Db 
E and Fh E* and F, F« and Gb, 
A* and Bb, or B and Cb 2 dif

If we try to resort to a diatonic 
(meantone) scale, the results 
will sound atrocious because the 
harmonic series of partial will 
be seriously disturbed- Partials 
are the sympathetic vibrations 
of chords related to the funda
mental, usually described as 
overtones. Miraculously, our ears 
and minds conquer intonation 
better than the complicated 
machines which count the nu-

With 15 signatures ranging 
from 7 flats to 7 sharps, it ap
pears that only singers and in
strumentalists have even a slim 
chance of achieving good intona
tion. By consulting the chart, we 
see that C* may have it fre
quency of 281.92 while Db is at 
278.12. Obviously, they are not 
interchangeable Equally obvious 
is the fact that, to compromise, 
a piano must be tuned chro
matically

Why the Voice Win»
Some singers naturally match 

their fundamentals to the ac
companying overtones Instru
mentalists must overcome many 
limitations of manufacture to 
do this. For instance, the violin 
has established a reputation for 
perfection—-yet scarcely any per
former is able to play one any
where near in tune. They can
not hurdle the handicap of open 
strings Certainly, the quality of 
tone changen when a cushiony 
human finger is removed <nd an 
ebonite nut is substituted.

Wt.Hlwbid ln-lcomrut» raw br 
luned for a performer, lhou*h 
the tunin* mutt, necewuriiy, be 
tempered. One or two note» may 
rauae a muaieian continual *uf- 
frtin* However, before anbrait- 
tin* a clarinet or »axophone lo an 
expert for tuning, the muaieian 
ahonld ascertain whether the of
fending noli*« are out of tune in 
all 15 signatures or only a few. 
The expert’» problem will then 
be determining how to tune for 
thr minimum of error nnd whit
ing the performer in which «ig- 
nature» he must make hi» own 
correction* a» he play». (Anil, in 
•ome ease«, the experl must be 
able to tell the musician whether 
to lip up or Up down in order to 
compensate!)
Trumpets are very inaccurate. 

Men like Harry James, Spivak, 
Manny Klein and Glantz invari
ably make their own individual 
orrections automatically. Trom

bones, although they art prone 
to suffer from inequalities of 
quality, can be played absolutely 
in tune. Incidentally, this proves 
the perfect musical instrument 
is the human voice-r-flexible and

Ne Trouble At AU!
A true musician la able to 

fluctuate the scale at will accord
ing to the key signature Just 
bee a use AFM decreed A 440 'he 
legal fundamental, it’s impossible 
to tune up at home or in the 
green-room ami then d* .n into 
an air-cooled theatre or heated 
dancehall and be anywhere near 
a good pitch. Aftei all, an in
strument can only be funda
mentally in tune at 68 degrees 
Fahrenheit. Some get sharp and 
some flat when it’s cold, aud an 
entire band never goes in the 
same direction When It’s hot 
and fiddles flatten, trumpets 
start to soar.

The mutt sensible tunings are 
made by thr t'mphrtntet and run 
cert artists —right in front of tha 
audience in the hall where they 
are going iu perform! Com
mercially, this isn’t appealing, but

Bearing in mind that every 
musical scale in history has be
gun and ended on an octave, re
gardless of what division of in
tervals any particular country 
considered suitable to its own 
music (from 5 to 24 intervals 
within the octave), and that no 
musician has been satisfied yet, 
this ought to be a problem to 
give even the Rockefeller Foun
dation’s 3130,500 “mechanical

B cm D E F* G*

SWING PIANO!
Lt on tk* rapid a»d easy ‘ Ckriitame» 
Way." Bagmmr. or idvancad Saad lor 
free "kom-ttudy ' fstdar.

Pianists, Look!
Our Moorkly Break Bulletin, nrmp yea 
original arrangement« for buildiM »P txtra 
choruw. of aojular hit-sonp with wvel 
breaks, tricky bau figures hoouie-woogie 
r ffacb riding the melody, etc. Send a dine 
for htmplt copy

AXEL CHRISTENSEN STUDIOS

220 246.9t 277.18 293.66 329.63 369.99 415.30 Ito
21 Kimbtll Hell Chícalo A 111.

brain” some uneasy »loinenui1 
After suitable meditation, it will 
undoubtedly speak up und say: 
“If you can’t hear it, you can’t 
play it.”

Lombardo Starts 
New Fitch Season

New York—-Fitch Band Wagon 
will resume its guest band policy 
September 12 on NBC i-.'rting 
with Guy Lombardo

Dians Ronawad
New York—Diane Courtney 

and the Jester-, have had their 
Blue Network contract renewed 
for another year.

—WANTED 
Used Musical lus ts

W« are paying Interesting prira* for iwd 
HECKEL BASSOONS

LORES OBOES and ENGLISH HORNS 
<<EAGAN CATHEDRAL CHIMES

KRUSPE and SCHMITT FRENCH HORNS

Tell

PRESTO RECORDERS 
and OTHER ARTIST GRADE 

MUSICAL INSTRUMENTS 
us what you have, telling us tha

maker’s name, model number and preesnt 
condition of the instrument. You will hear 
from us promptly.
Thu FRED. GRETSCH WWg. Cu.
Mutiad 1 nutrumant Makara Sinca 1883

•ft Broadway» Brooklyn, N. Y.

AT MAIL CALL
will HE get his BEAT?

Thousands of our boys in the ARMED FORCES everywhere 
hunger for music news from home. They cannot buy the BEAT 
in many isolated parts of the world but mail subscriptions will 
reach them always. So clip the blank below and get his DOWN 
BEAT subscription under way right now. You’ll make him the 
happiest fighting man in camp!

Written request from soldiers overseas is required—but not 
from men in other services.

Special Military Subscription Rote — $3 for 24 Issues

Address_____________________________________________
Enclose $3 chock or aonty order and mad to:
DOWN BEAT, 20J N. Wabash Ave., Chicago 1, III.



Chicago. IBAND ROUTES Chicago. September 1. 1943

N

Ind.,

Qty,

City.

Bar)

ne

Young, Eddie (Coemo) Denver, Colo., b

l<

Babbitt, Stewart (Hilton) Long Beach, Cal.,

N.J. hot work o

Ky., Chicago—La wrenee

City.

Ink Spots (Copacabana) NYC, nc

C

Campitila» Jimmie (Castle) Ventura. Cal.,

Kenton. Stan (J an tien Beach) Portland.
Ore., b

O..

Hall) Harrison.

Landre. Johnnie (Esquire Club) Norfolk,

(Rhythm Club) Boston.

(Trocadero) Hollywood.

I Ayars LaMarr Band Starts Third Year in Mansion |ne

Cabin Boys (Pick Ohio) Youngstown. O.. h 
Camden. Eddie (Casanova) Detroit. Mieh..

King. Henry 
Clsng. 9/6,

Buckwaiter. Junior (Hamid’s Million Dollar 
Pier) Atlantic City. N. J.. Clsng. 9/6, b

Buras. Mel (Cedet Club) Camden. S.C.
Buss. Henry (Palace) San Francieeo. Cal..

Barnet. Charlie (Adams) Newark, 
9/2-8. t; (Apollo) NYC. 9/10-16. t

Mickey Vítala 
Hal Wellie

RCAF 
Dake Daly 
Billy Thomsen

h
Mellotones (Eagles Club) Mt. Vernon.

Banks, Billy (Fair Park Casino) Greens
boro. N.C.

Bar, Vic (Olympic) Seattle. Wash., b
Bardo. Bill (Claridge) Memphis. Tenn., h

ARMY 
Max Adkins

King Allen 
Ray Anthony 
Bob Armstrong 
Zinn Arthur

Cal., nc 
Venuti, Joe 

9/3-9. t: 
9/10-16. t

Vldeto, Ken

Menke. Al (On Tour) FB
Meo. Jimmy (Limehouse) Chicago, r 
Messner. Johnny (McAlpin) NYC. h 
Michener. Les (Crystal) Upper Derby. Pa.,

(National) Louisville, 
(Circle) Indianapolis, 

(Club Maytag) Phenix

Barrie. Gracie (RKO) Boston, 9/2-8, t 
(Palace) Cleveland. 9/10-16, t

Barron, Blue (Paramount) Toledo, O.

Lang. Geo. Al 
Mass.

LeBaron. Eddie 
Cal., nc

Southgate, Cal.—

Norvo, Red (Hamid’s Pier) Atlantic 
N.J., 9/3-9, h

Van, Garwood (Trocadero) Hollywood.

Leonard. Ads (Oriental) Chicago. 9/3-9. t
Leonard. Harlan (Club Alabam) Holly

wood. Cal., nc

9/3-5, t: (National) Louisville. 
9/10-16, t

Bartal, Jeno (Lexington) NYC, h 
Bartha. Alex (Steel Pier) Atlantic

D
D’Amico. Nick (StaUer) Detroit, h 
D’Arcy. Phil (Rogers Corner) NYC,

DOWN BEAT
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Agnew, Charlie (Rainbow Randevu) Salt 
Lake City. Utah, b

Akin. Bill (Frolics Stag* Lounge) Minne
apolis, Minn., nc

Alexander. Van (Roseland) NYC, b
Allen. Bob (Roosevelt) New Orleans, La., h
Allen. Larry (Point Concord Inn) Havre 

de Grace, Md.
Allen. Red (Garrick Stagebar) Chicago, nc
Almerico, Tony (SS President) New 

Orleans. La.
Armstrong, Louis (Regal) Chicago, 9/3-9, 

t; (Palace) Cleveland, 9/10-16, t
Arnheim, Gus (Sherman's Cafe) San Diego. 

Cal.
Ash. Paul (Roxy) NYC t
Astor. Bob (Idora Park) Youngstown, O..

Clsng. 9/6. b
Atkins, Boyd (Faust) Peoria, Ill., nc
Auld. George (Tic Toe) Boston, Mass., 

9/5-18. nc
Ayres, Mitch (Aragon) Ocean Park. Cal., b

Basie, Count (Regal) Chicago, 9/10-16, t 
Becker, Bubbles (Van Cleve) Cleveland, h 
Benson, Ray •( Broadmoor) Colorado

Springs, Colo.. Clsng. 9/6, h
Bert. Betty (Roof Garden) Leesville, La., b 
Bestor, Don (WHN) NYC
Bishop. Billy (Deshler-Wallick) Columbus, 

O„ h
Bondshu. Neil (Chase) St. Louis, Mo., h 
Borr, Mischa (Waldorf-Astoria) NYC, h
Bothie, Russ (Agnes) Chicago, b
Bratcher, Was hie (Washington) Washing

ton, D.C., h
Breese. Lou (Chez Paree) Chicago, nc
Brennan, Morrey (Broadwater Beach)

Biloxi, Miss., h
Brigode, Ace (On Tour) FB
Britton. Milt (USO Tour) FB
Brown. Charles (Andy's) Lorain. O.. nc
Brown. Les (Circle) Indianapolis. Ind.,

9/3-9, t; (Sherman) Chicago. Opng. 9/10,

Carlton, Russ (Eagles) Fall River. Mass., b
Carlyle. Louise (Colonial) Rochester, Ind., 

h
Carter. Benny (Terrace) Hermosa Beach, 

Cal., b
Cavallaro. Carmen (Adams) Newark. N.J.. 

9/9-15. t
Chaves (Riobamba) NYC, nc
Chester. Bob (Coney Island) Cincinnati, 

O.. Clsng. 9/6, b
Claridge. Gay (Wil-Shore) Chicago. Clsng. 

9/6. b
Coleman. Emil (Moeambo) Hollywood. Cal..

Courtney, Del (Colony Club) McClure, Ill., 
9/2-6: (Club Madrid) Umisville. Ky..
9/16-19 •

Craig. Francis (Hermitage) Nashville 
Tenn., h

Cugat. Xavier (MGM Studios) Culver City. 
Cal.

Cummins. Bernie (Forest Park Highlands) 
St. Louis. Mo.. Clsng. 9/6, b; (Blue 
Moon) Wichita, Kan.. Opng. 9/10. b

Davidson. Cee (Utah) Salt Lake City. 
Clsng. 9/9. h

DiPardo, Tony (Muehlebaeh) K.C., Mo., h 
b

Doherty. Charles (Hi-Hat) Tampa, F7a., nc
Donahue. Al (Palisades Park) Palisades.

N.J.. Clsng. 9/6. b; (Terrace Room)
Newark, N.J.. Opng. 9/7. nc

Dorsey. Jimmy (Palladium) Hollywood.
Cal.. Clsng. 9/5, b: (Orpheum) L.A.. 
Cal.. 9/8-14. t

Drake. Edgar (Club Royale) Detroit, nc
Dunham. Sonny (Lakeside Park) Denver.

Colo.. Clsng. 9/12. b: (Tune-Town) St.
Louis, Mo., Opng. 9/14. b

Edwards. Jack (Statler) Boston, h 
Eldridge, Roy (Folies Berge re) NYC. ne 
Ellington. Duke (Hurricane) NYC, ne 
Ernie. Vai (Detroit Athletic Club) Detroit, 

Mieh.
Eyman, Gene (Lowry) St. Paul, Minn., h

Fields. Shep (Terrace Room) Newark. N.J..
Clsng. 9/5: (One Nighters) MCA. 9/7-15 

Flo Rito, Ted (Blue Moon) Wichita. Kan..
Clang. 9/6. b

Fisher. Bill (Liberty) Liberty. N.Y.. h
Fisher, Freddie (Radio Room) Holljrwood. 

Cai., ne
Flindt. Emil (Big Pavilion) Saugatuck, 

Mieh.. b
Fodor, Jerry (SS Great Detroiter) Detroit, 

Mich.
Footer, Chuek (Riverside) Milwaukee. 9/3-9, 

t
Franklin, Buddy (Elitch’s Garden) Denver. 

Colo., Clsng. 9/6, b, (Aragon) Chicago. 
Opng. 9/12. b

Fuller. Walter (Tony's Subway) Peoria. 
Ill., ne

Fuson. Bob (Country Club) New Bera, N.C.

G
Garber. Jan (Eastwood Gardens) Detroit. 

9/3-9, b
George, Mike (Pier Marine Room) Celeron 

Park. Jamestown. N.Y.
Gerken. Joe (Casa Nova) Elmwood Park. 

III.
Goldfield. Goldie (Embassy Club) Jackson

ville, Fla.
Goodman. Benny (Paramount) NYC, t
Gordon, Gray (USO Tour) GAC
Gorner. Mishel (Commodore) NYC. h
Grassnick, Bill (Darling) Wilmington, Del., 

h
Gray, Glen (Pennsylvania) NYC, h

H
Hallett. Mal (Park Central) NYC. h 
Hamilton, George (Cleveland) Cleveland, h 
Hampton, Lionel (Royal) Baltimore, Md.. 

9/10-16. t
Hawkins, Coleman (Kelly’s Stable) NYC. 

nc
Haynes, BiU (Hilda's) Montgomery. Ala., r
Heatherton. Ray (Biltmore) NYC. h
Heckscher. Ernie (On Tour) MCA
Heidt. Horace (Capitol) NYC, Clsng. 9/8. t
Henderson. Fletcher (On Tour) FB
Henry. Toby (Shanghai Terrace Bowl) Oak

land. Cal., nc
Herbeck, Ray (Schroeder) Milwaukee, Wis..

Opng. 9/7. h
Herman. Woody (Sherman) Chicago, Clsng. 

9/9, h
Hill. Tiny (On Tour) FB
Himber, Richard (St. Charles) New Or

leans, La., 9/3-9. t
Hines. Earl (On Tour) WMA
Hoaglund. Everett (Ciro's) Mexico City, 

Mexico, nc
Hoff. Buddy (Fay's Southern Grill) Macon. 

Ga.
Horton. Aub (Santa Rita) Tucson. Aris.. Ii
Howard. Eddy (Aragon) Chicago. Clsng. 

9/11 b
Hummel, Jack (Washington Club) East 

Liverpool. O.. nc
Hutton, Ina Ray (Astor) NYC, Clsng. 9/4, 

t; (On Tour) FB, 9/5-15

Jacquet. Russell (El Dorado) Houston. Tex.,

James, Jimmy (On Tour) FB
James, Harry (MGM Studios) Culver City, 

Cal.
Jerome. Henry (Lincoln) NYC. h
Jones, Spike (Loew’s State) NYC. 9/2-8, t
Jordan, Louis (Swing Club) Hollywood. 

Cal., nc
Joy. Jimmy (Peabody) Memphis. Tenn., h

Kassel. Art (Bismarck) Chicago, b
Kay. Herbie (Tune-Town) St. Louis. Mo.. 

Clsng. 9/5. b: (St. Charles) New Or
leans, La.. 9/10-16. t

Kaye. Sammy (Capitol) Washington, D.C.. 
9/2-8. t

Kendis, Sonny (Copley-Plaza) Boston.

(Commercial) Elko, Nev., 
----- - h: (Mark Hopkins) S.F.. 
Cal., Opng. 9/14. h

King Cole Trio (331 Club) L.A.. Cal., nr 
Kinney. Ray (Book-Cadillac) Detroit, h 
Kirk. Andy (Fay's) Philadelphia. 9/3-9. t:

(Howard) Washington. D.C.. 9/10-16. t 
Kloess, Larry (Chris’ Taxi ”

AMBASSADOR HOTEL, Loe An
geles—Freddy Martin

ARAGON, Chieago—Eddy How- 
ard; Sept. 12, Buddy Franklin 

ARAGON, Oeean Park, Cal.— 
Mitch Ayres

ASTOR HOTEL, New York—Ina
Ray Hutton; Sept. 6, Tommy 
Tucker

RILTMORE HOTEL, Loa Angeles
—Frankie Masters

BLACKHAWK RESTAURANT, 
Chicago—-Carl Ravazza

EDGEWATER BEACH HOTEL, 
Chicago—Eddie Oliver

HURRICANE, New York—Duke 
Ellington

MARK HOPKINS HOTEL, San 
Francisco—Joe Reichman;
Sept. 14, Henry King

NEW YORKER HOTEL, New 
York—Johnny Long

PALLADIUM, Hollywood, Cal.—
Jimmy Dorsey; Sept. 7, Char
lie Spivak

PALMER HOUSE, Chicago— 
Griff Williams

PARK CENTRAL HOTEL, New 
York—Mal Hallet

PENNSYLVANIA HOTEL, New 
York—Glen Gray

ROSELAND, New York—Van 
Alexander

SHERMAN HOTEL, Chicago- 
Woody Herman; Sept. 10, Les 
Brown

TERRACE ROOM, Newark, N. J.
—Shep Fields; Sept. 7, Al

Nagel. Harold (Carlton) Washington, D.C.,

Newton, Frankie (Cafe Society Dwntn.) 
NYC, nc

Noone, Jimmy (Streets of Paris) Holly
wood. Cal., ne

Norman. Lee (Tony Pastor's) NYC. ne

O
O'Brien & Evans (King’s Theater 

Cincinnati. O., r
O’Casey. Pat (The Hole) S. F„ Cal.,
Ohman, Phil (Moeambo) L.A.. CaL, nc 
Oliver. Eddie (Edgewater Beach) Chicago, h 
Olsen, George (Schroeder) Milwaukee,

Clsng. 9/6. h
Osborne, Will (Michigan) Detroit, 9/3-9. t 
Owens, Harry (St. Francis) S.F., CaL, h

Pablo. Don (Palm Beach Cafe) Detroit, 
Mieh.

Pancbito (Versailles) NYC, nc
Pastor, Tony (Flagler Gardens) Miami.

Fla., r
Paulson. Art (New Yorker) NYC. h
Pearl. Ray (Melody Mill) N. Riverside. 

III., b
Petti. Emile (Ambassador East) Chicago, h
Powell, Teddy (Chicago) Chicago, Clsng. 

9/9. t
Powell. Walter (Aquarium) NYC, nc
Powers, Tommy (Club Jive) Wilmington, 

Del., b
Prager. Col. Manny (Childs Paramount) 

NYC, r
Prima. Louis (On Tour) MCA
Pripps. Eddie (Latin Quarter) Chicago, nc

Donahue 
TRIANON, 

Welk 
TRIANON,

Paul Martin
WALDORF-ASTORIA, New York

—Leo Reisman

Raeburn, Boyd (Bandbox) Chicago, nc 
Ragon, Don (Lantz' Merry-Go-Round)

Dayton, O., b
Ramos, Ramon (Blackstone) Chicago, h 
Ravazza. Carl (Blackhawk) Chicago, r 
Ray. Ernie (Club Royale) Savannah. Ga. 
Read. Kemp (Ann's Kitchen) Newport.

R.I., nc
Redman. Don (Zanzibar) NYC, nc
Reichman, Joe (Mark Hopkins) S. F..

Cal., Clsng. 9/12, h
Reid. Don (On Tour) FB
Reinhart. Dick (Backstage) S.F., Cal., nc 
Reisman, Leo (Waldorf-Astoria) NYC h 
Rogers. Dick (USO Tour) GAC
Rogers, Eddie (Del Rio) Washington, D.C.. 

nc
Rollini, Adrian (El Patio) Washington, 

D.C.. nc
Royal Filipino Orch. (Talk Of The Town) 

Peoria, 111., nc

Levant, Phil (On Tour) FB 
Lewis, Ted (Chicago) Chicago, Opng. 9/10,

Light, Enoch (Providence-Biltmore) Provi
dence, R.I., h

Lombardo, Guy (Capitol) Washington.
D.C.. 9/9-15, t

Long. Johnny (New Yorker) NYC, h
Lopez, Vincent (Taft) NYC
Lucas. Clyde (Frolics) Miami. Fla., b 
Lunceford. Jimmie (On Tour) HFO 
Lyman, Abe (Strand) NYC, t

McIntire, Lani (Lexington) NYC, h
McLean, Jack (Paris Inn) San Diego, Cai

ne
McShann« Jay (On Tour) GAC
Madriguera. Enric (Folies Berge re) NYC 

nc
Mannone. Wingy (Babalu Club) L.A., CaL. 

nc
Manzanares, Jose (LaSalle) Chicago, h
Marcellino, Muzzy (Florentine Gardens) 

Hollywood, CaL. nc
Mario. Don (Beachcomber) Providence 

R.I., nc
Martin. Freddy (Ambassador) L.A., CaL, b 
Martin. Paul (Trianon) Southgate. CaL. nc 
Mason, Del (Athletic Park) Richmond, Ind..

Masters, Frankie (Biltmore) L.A., CaL,

Molina. Carlo« (On Tour) FB
Monroe. Vaughn (Paramount) Hammond.

Ind.. 9/5. t; (RKO Palace) Columbus.
O.. 9/7-9. t

Morales. Noro (Riobamba) NYC. nc
Morand. Jose (Astor) NYC. h
Morgan. Loumell (Chin’s Victory Room) 

Cleveland. O.. nc
Morgan. Russ (Stanley) Pittsburgh. 9/3-9. 

t: (Oriental) Chicago. 9/10-16. ’
Munro. Dave (President) Kansas City, Mo..

Wald. Jerry (Roxy) NYC. t
Waples. Bud (Ansley) Atlanta, Ga,, h
Wasson, Hal (Herring) Amarillo, Tex., h
Watkins. Sammy (Hollendan) Cleveland. 

O„ h
Weeks, Anson (On Toar) FB
Welk, Lawrence (Trianon) Chieago, h
Williams. Griff (Palmer House) Chieazo. h
Wilson. Teddy (Cafe Society Uptwn.) NYC, 

ne
Wright, Charles (Drake) Chieago. h

Band Leaders' 
Honor Roll

Layton Bailey 
Howdy Beam 
Beverly Twine 
Eddie Brandt 
Peal Barton 
Bobby Byrne 
Tony Cabot 
Basa Carlyle 
Larry Clinton 
Munson Compton 
Jerry Coliek 
Marvin Dele 
Bobby Day 
Buddy DeLaney 
Eddie Danstedter 
Tippi Dyer 
Freddy Ebener 
Earl Eekler 
Seger Ellis 
Chsrlie Fisk 
Ernie Fodor 
Bud Freeman 
Emerson Gill 
Cecil Golly 
Bob Goodell 
Allen Gordon 
Gay Grenade
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Samarino Joe (New Kenmore) Albany.

Sanders. Joe (On Tour) MCA
Sandifer. Sandy (Wardman Park) Wash

ington. D.C., h
Saunders, Hal (Belmont Plaza) NYC, h
Saunders, Red (Club DeLisa) Chicago, nc
Schreiber. Carl (Avalon) Chicago, b
Scott, Bee (Jerry’s) Asbury Park, N.J., nc
Scott. Raymond (CBS) NYC
Sheeley. Jimmy (Stanley House) Strouds

burg. Pa., nc
Sherwood. Bobby (Steel Pier) Atlantic 

City. N.J.. Clsng. 9/6; (On Tour) MCA. 
9/7-15

Slavin. Estelle (Avalon Club) Wildwood.
N.J., Clsng. 9/5.

Smith. Stuff (3 Deuces) Chicago, nc
South. Eddie (Capitol Lounge) Chicago, nc
Spear, George (New Pelham Heath Inn) 

NYC
Spivak. Charlie (Pacific Square Aud.) San 

Diego. Cal., 9/3-5, b: (Palladium) Holly
wood. Cal.. Opng. 9/7. b

Stewart. Rex (Hollywood Cotton Club) 
Hollywood, Cal.

Stone. Eddie (St. Anthony) San Antonio. 
Tex., h

Straeter. Ted (Statler) Washington, D.C..

Strong. Bob (On Tour) MCA
Stuart. Nick (Jefferson) St. Louis. Mo., h
Sykes. Curt (Trianon) Seattle. Wash., b

Talley. Henry (D.L.K. Hall) Webster. 
Mass.

Tatum. Art (Three Deuces) NYC, nc
Teagarden. Jaek (Majestic) San Antonio. 

Tex. 9/2-8. t: (Majestic) Dallas. Tex.. 
9/9-15. t

Three Bits of Rhythm (Dixie) NYC. h
Three Sharps and A Flat (Bar O'Music I 

Chicago
Towles. Nat (Rhumboogie) Chicago, nc
Towne, George (Biltmore) Dayton. O.. h
Trace. Al (Dixie) NYC. h
Trester. Pappy (Park Rec. Center) St. 

Poul, Minn.
Tucker, Tommy (Astor) NYC. Opng. 9/6. h 

h

Indianapolis. Ind.—Ayars LaMarr und hit band 
have commenced their third consecutive season at 
the Southern Mansion here. The group holds promise 
of development and is a favorite with musicians from 
visiting name bauds, who frequently sit in with 
Ayars’ boys. Featured vocalists are Helen Cameron

and Manuel Cardenas, and arrangements are turned 
out by Walker Baylor and Walter Dehn. Personnel— 
saxes: Walter Dehn, Jimmie Grimes, Walker Baylor, 
Wilbur Baker; trumpets: Jimmie Spears, Diek 
Hutcheson; trombone: Don Kelly; drums: Jack 
Adams; bass: Ray Barlow; piano: Ralph Blaek.

Bob Harria 
Jimmy Harria 
Bob Helia 
Horaee Hendereen 
Glenn Henry 
Dean Hadaos 
BiU Jenkina

Buddy King 
Teddy King 
Wayne King 
Ivan Kobade 
Carl Koerbel 
Al Kvale 
Lloyd Labrie 
BiU LeRoy 
Baddy Lewis 
Johnny Lewis 
Henri Leehon 
Jimmy McGreevy 
Ray McKinlay 
Mel Marvin 
Edward Miles 
Glenn MUIer 
Herman Miller 
Eddie Morgan 
Hal Munro 
Clint Noblo 
Sev Olsen 
Don Orlande 
Pancho
Vincent Patti 
Ray Pearl

Hui Rodgen 
Deve Rose 
Diek Shelton 
Wally StoeBer 
Ray Stolzen bel g 
John Sullivan 
Pierson Thal 
Chuck Travia 
Paul Tremaine 
BiU Turner 
Tommy Vaaflaraa

Bub Widmer 
Buddy William« 
Meredith Wiltaew 
Sterling Youa*

NAVY 
Del Casino 
Baddy Clark« 
Jolly Cobarn 
Frank Derrick 
Emery Deutsch 
Sam Donahn« 
Saxis Dowell 
Eddy Duchin 
Sleepy Hall 
BiU Hummel 
Art Jarrett 
Hal Leonard 
Miehael Loria* 
Bert Lovely 
Clyde McCoy 
Tommy Marvin 
Bobby Parke 
Vincent Petti 
Artie Shew 
Bill Shedden 
Herb Sherry 
Ralph Stuart 
Je« Sudy 
Claude Thornhill 
Orrin Tucker 
Emil Velazco 
La Watten 
Runny Weeks 
Herbie Womb

COAST GUARD 
Jimmy Grier 
Joaquin Grill 
Jack Spratt 
Dick Stabile 
Ruddy Vallee
MARINES 

Diek Jargens 
MERCHANT MARINES 

Gerold Murks 
Spud Murpky
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Milt Larkin 
Homecoming 
Pulls Crowd

Houston, Texas — The torrid 
trumpet of Milton Larkin re
turned to the home-front last 
month, after a year’s absence, in 
which time the Larkin crew has 
risen in meteoric fashion from a 
local bistro band to the upper 
brackets in sepia swing. The 
band drew a neat 4,839 here on 
its one nighter.

This mob still features those 
solid arrangements of 88’er Ced
ric Haywood and the fire-like 
tenor passages of Ernie Archer. 
Calvin Ladner shares that hot- 
trumpet choruses with head
man Larkin. The band returned 
without Arnett Cobb, who is es
tablished with Hampton. Three 
other members left to play a 
duration engagement with Uncle 
Sam, but otherwise the person
nel remains unchanged.

Following closely on the heels 
of his illustrious brother, Illinois 
Jacquet, and eyeing the rapid 
rise of his predecessor, Milton 
Larkin, another local lad, Russell 
Jacquet, is making a strong bid 
for bigger fields with his fast
stepping tribe. Featuring his own 
guttural trumpet growlings, the 
hot work of Spencer Mayfield’s 
trumpet, the blues specials of 
tenorman Weldon Heggins and 
altoist Shelden Black, this band 
seems destined to go far in the 
ork world.

The rhythm section of Charley 
Gordon, hides; Ernie Shepperd, 
bass; 88’er Bob Williams; and 
guitarist Dee Franklin is far su
perior to anything dug in these 
parts since the Hampton crew 
was here last winter.

—C. Phil Henderson

F SINGLE

V slants!

Sept.

Sept.

Sept. 
Sept. 
Sept. 
Sept. 
Sept. 
Sept.

MARY LOU WILLIAMS 
(Reviewed at Cafe Society Down

town, New York)
There is still only one dame 

who can play good piano and this 
is she. Mary Lou opened here 
after a rather bad venture with 
her own band succeeding her de
parture from the Andy Kirk band 
as featured soloist. Judging by 
her opening night reception she 
should at last make a big success 
in her own right.

Listening, of course, was 
hampered by the fact that some

Mary Lou WiUiniu*
large cornered character waltzed 
over to her just before the show 
and told her that a couple of 
editors from a trade paper were 
there plus a few metropolitan 
Siress boys. That made her feel 
ust grand for doing an opening 

night show, put her in top form 
—relaxed and sincere as the boys 
say!

It sounded swell to me. With 
the exception of a couple of those 
Tatum arpeggios that everybody 
throws in these days to open up. 
she played just as tastefully ana 
cleanly as she always does, per*

Two Skinmen Talk It Over

New York—Kenny John, 15, it the new boy »emation around 
town. The youngster frequently sit» in for Sid Catlett, with whom he 
ia beating up the chops here, at Cafe Society. Kenn; looks and acts 
at the hides like Mickey Rooney on a Krupa kick and Marvin Schenck, 
MGM talent scout, has his eye on the boy. Myron Ehrenberg Photo.

haps a shade too much boogie- 
woogie for my tastes, but with 
the weak drumming support giv
en her out of the Frankie Newton 
band, that’s understandable.

Her tone is still the best part 
of her style. Delicate and clear, 
it rings as no one else’s does, ex
cept Teddy. Given better ac
companiment, her light, patter
ful ideas would be a very wel
come relief to a town sated with 
boogie and fast piano men.

—mix

Send Birthday 
Greetings to:

1—Mike Simpson, Joe 
Venuti

2—Frank Galbreath, 
Tommy Kay

3—Doe Cooke
5—Bob Kitsis, Ford Leary
7—Jimmy Middleton

10—Bob Dorsey
11—Shad Anderson
12—Denny Dennis, Shep 

Fields

By BILL DUGAN

Lee Schindler, who recently organized a club for Benny 
Goodman fana in Jersey, has been prevailed upon to include 
members from other states. Therefore, there are now two 
branches, the Jerseyites being called the Swing Circle, and
those outside of Jersey Good- 
man's Legionairet. Now that 
everyone is welcome, write to 
her at 220 East 4th St.. Clif
ton, N. J.

The new Hal McIntyre Super 
Club is a consolidation of the 
clubs of Joe Kotch, Don Goins 
and Jim Riegert, putting three of 
the largest McIntyre Clubs into 
one. Full details of the many in
teresting features of this club 
can be obtained by writing to Joe 
Kotch, 263 Fifth Ave., Roebling, 
N. J., the club’s home office.

William P. Sullivan, who is 
president of the Mickey Scrima 
Fan Club is now in the Marine 
Corps and Helaine Ginsberg haa 
taken over the club. Helaine, 
who i- also president of the New 
York branch of the Buddy Mor
eno Boosters, wants all Mickey 
Scrima fans to get in touch with 
her at 2086 Bronx Park East, 
The Bronx, 60, N. Y.
A fan club has been organized 

for Bruce Hays, the new vocalist 
with the Vincent Lopez band. 
Anyone interested in joining, 
write to Miss Roslyn Berliner, 
1412 College Ave., Bronx, 56, N. Y. 
. . . The Original Gene Krupa 
Fan Club announces that all 
planned activities will be carried 
out, but on a smaller scale for 
the time being, and will continue 
to accept new members. Also, 
they desire all members to bear 
with them through any delays 
until the club is going strong

Little Rock Club 
Opens After Year

Little Rock, Ark.—After being 
closed a year, the Westwood Club 
is now featuring Saturday night 
dances, with Skipper Nance, a 
local fourteen-piece band, really 
packing them in. Kay Barney 
Levine, owner and operator of 
the club, was recently released 
from the army and is now work
ing on a defense job, but states 
the club is available for private 
parties on week nights.

Street Re-Named 
For Toscanini

New York—Not only is 
Rome radio station using

the 
re-

corded music made under the di
rection of Arturo Toscanini, but 
latest reports from Italy say that 
the citizens of Parma, the 
maestro’s home town, have re
stored a street, named after him 
once before but changed when 
the gangster characters came in
to power.

again. Write to Audrey Edward- 
son, 156 Christie St., Newark, 5, 
N. J.

A Jimmy Dorsey Fan Club is 
being organised by Mary Lou 
Parker (president) and Mary 
Ann Taldron (vice-president). 
Address all mail to Mary Lou 
Parker, 955 N. Menard Ave., Chi
cago, 51, 111.
Bill Beattie, Box 9, St. Jovite 

Sta., Quebec, Can., would like 
more members for his Ina Ray

LillianHutton Fan Club. .
Dunton would like to have a 
boost in membership for her 
Johnny Long Fan Club. Write to 
her at 12 Oliver Road, Water-
town, 72, Mass. . A Sinatra-
Eberly Fan Club has been started 
by Joan Scafidi and Rose Marie 
Risi. Those interested in joining,

Bum Lip?
THEN THIS B FOB YOU!

Thousands of bnu man having every 
advantage and whv um Iha advai. '*€» 
wiaely, fail to develop embouchure 
atrength—WHY7 Having «.very oppor
tunity to succeed they fail—WHY? Are 
our fine teachera, methode and ad- 
vantagee all wrong—WHAT IS IT? 
That’a exactly what I want to tdl you I 
If you REALLY want a batter em
bouchure. eend a postal eard today 
asking for Embouchure Information.

Harry L Jacobs, 
W4i Wathiagto« Blvd

Chicago • Phase Nev 1057

CLASSIFIED
Tea Ceats per Word Minimum 10 Words

(Count Name, Address, Qty and State)

AT LIBERTY
GIRL TENOR SAX PLAYER Doubles on elari.

net. Join union. Large Band. Will 
travel. Photo. Box A-3, Downbeat. 303 N. 
Wabash, Chicago, 1.

ALTO SAX-GUITAR Read. fake. 19-4F Pre
fer small combo. Bill Morehouae, 501 

Lake. Waukesha. Wisconsin.

TENOR SAX MAN—PIANO MAN. Both want 
job on same band. Capable—4F. Francis 

Tonefeldt, 2824 Dodge Street. Omaha, Ne
braska.

GAGWRITER. Writing parodies, monologues, 
band novelties. Frankel, 3823D Dickens.

Chicago.

VIOLINIST wanta steady work with clasaic 
or dance orchestra—22 years experience.

Midway 5805 or Box A4, Downbeat. 203 
N. Wabash. Chicago. 1.

DRUMMER—27, draft exempt and GIRL
SINGER—8 yeara with Don Pablo, 

M.C.A. Prefer job together. Pictures, ref
erence on request. Scotti Hubbard, 15381 
Indiana. Detroit, 21. Michigan.

DRUMMER—Nineteen, union, free to travel 
anywhere. Write Jimmy Banka, U. S. 

Hotel Chamberlin. Fort Monroe, Virginia.

PIANIST, ARRANGER. 4F. single. Will ac
cept position with established dance band.

Will travel. Union member. Write An
thony Ruoppolo. 248 Wooster Street, New 
Haven, 11, Conn.

MALE DRUMMER—17. Experienced. Will 
work immediately. Have Slingerland set. 

Leonard Krause. 37-48 (T St.. Corona, N.

ARRANGEMENTS, 
ORCHESTRATIONS, ETC.

YOUR SONG PROFESSIONALLY arranged 
with complete piano score and guitar 

diagrams, 38.00. Guaranteed satisfactory 
or money back. Malcolm Lee. 344 Prim- 
roee, Syracuse. 5, New York.

THE BEST IN SWING—Trumpet, sax. clari
net ehorusee copied from records. Two 

31.00. Burrows Music Service. 101 Stearns 
Rd., Brookline. Masa.

MELODIES WRITTEN to your lyric»—35.00.
Words written to music—35.00. Plano 

arrangements. J. Fried, 1507 E. Lafayette, 
Baltimore. Md.

SPECIAL ARRANGEMENTS. ORIGINALS snd 
record copies. Modern, swing, sweet, list 

free. Charlie Price. Danville. Va.

MUSIC ENGRAVING-PRINTING. Write for 
pricea and samples of our line of musie 

engraving and printing. Bullock A Co., 
1825 Liverpool St.. Pittaburgh. Penna.

write to Joan at 2300 Bathgate 
Ave., Bronx, 57, N. Y.

A new fan elnb for the late 
Bunny Berigan is now under way. 
Pres. Vernon Ragsdale, 336 East 
Center SL, Madisonville, Ky., 
wants all prospective members to 
write to him.
Fred Paulsen, 12814 Griffing 

Ave., Cleveland, Ohio, is starting 
a Count Basie Club and wants 
members. Claire Michaels,
44-08 47 Ave., and Marilyn Jacobs, 
47-55 44 Ave., Woodside, L. I., 
have started a fan club for Dick 
Merrick, featured with Jerry 
Wald’s orchestra. They want 
members too.

Ann Troiano, 63 Fourth Ave., 
Brooklyn, 17, N. Y., is issuing 
another rail for members for her 
Frank Sinatra Fan Club before 
entering school. Anyone inter-

• How About 
PRESS CLIPPINGS

We miintain a «peeial entertainment 
and radio department—inquiries so- 
li cited

W. street NOmeiKO NEW YORK CITY

CHANGE OF ADDRESS 
for Member» of Armed Force»

To insure delivery of your Down Beats 
keep us posted on your address changes.

Name

New Address

OU Address

Send to Down Beat, ~03 N. Wabash Ave., Chieago 1, Illinois

ACQUIRE ACTUAL ARRANGING ABILITY by 
weekly ’’personalised" lessons under ex

pert Instructor. Example from course sent 
free. Clarke Tate. 1189 Madison, Memphis. 
Tenn.

HELP WANTED
TALENTED YOUNG MUSICIANS about aeven- 

teen or 4F replacement on well estab
lished dance band. Salary forty to fifty 
per week. Don Strickland. 508 W. 10th St.. 
Mankato. Minn.

WANTED—Experienced tenor man, also 
piano. Good location. Must read—fake. 

Small band. Contact Jack Rayford, Gen
eral Delivery, Daytona Beach, Fla.

WANTED: Girl trumpet, sax, piano and 
drums for 8-piece girl orchestra. Man 

directing. Steady work immediately. Wire 
Charles Fulcher c/o Bon Air Hotel. Au
gusta, Georgia.

COMMERCIAL MUSICIANS for tenor band.
Trumpet, tenor sax, piano, drums, violin. 

$50.00 minimum, solid bookings. Location 
work. Box A-6, Down Beat. 203 N. Wabash. 
Chicago. 1.

PIANIST for hotel style tenor band. Must 
road well, transpose, play plenty commer

cial fill ins. Starting salary 380.00. Box 
A-8 Down Beat. 203 N. Wabash Chicago. 1.

PHONOGRAPH RECORDS
I WANT ANYBODY’S RECORDINGS of these 

titles, with vocal choruses: Why Can’t 
This Night Go On Forever ; Lord You 
Made The Night Too Long; Then I’ll Be 
Happy. Quote pricea. Whitney, 80 Gordon, 
Framingham, Masa.

JAZZ COLLECTORS ITEMS: 150 auction, free 
list. Richard Foster, 431 Bucknell St., 

Pittsburgh, Penna.

WELCOME SHOP RECORDS, 383 Columbus 
Ave., Boston, Mus.

MISCELLANEOUS

LEARN PIANO TUNING AT HOME. Complete 
course by Dr. Wm. Braid White. For 

details write Karl Bartenbach. 1001 Wella 
St., Lafayette. Ind.

HAVE LATEST MODEL Rolleiflex Camera.
Kodaehrome attachment, sunshade and 

two filters. Will swap for Selmer Balanced 
Action Tenor Saxophone. Sax must be in 
Al shape. Write Adrian Wallace. 725 E. 
4th St.. Chattanooga. 3. Tenn.

EXCELSIOR ACCORDION, brand new <1100.
In exchange for any 1942 car new or 

slightly used. Guy Puca, 44 Court St., 
Brooklyn, N. Y.

ested in foining a nere Sinatra 
Fan Club, urite to Cannella Ter
ranova, president, 326 Roff Ave., 
Palisades Park, N. J., or Gloria 
Bell, secretary, 30 W. H arri et 
Ave., Palisadet Park, N. J.

DONALD S. REINHARDT 
BRASS INSTRUMENT SPECIALIST 

end author of the new 
“Denald 8. Reinhardt's Pivot System”

(Try. Book, n.OO; Tram. Book, tt.tO) 
Pruni Bld«.. 1714 Chestnut St 

Philadelphia, Pa.

HOLTON
¿Electric

OIL
The tame teeret formulM 
end processes discovered 
by Frank Holton in ION 
are faithfully used In 
Holton oil today.

It cleans, lubricates end 
lasts longer.

AT DEALERS 
EVERYWHERE

Serial No.
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