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Gray broke up last spring 

has been inactive since.

Hire, has« (behind Benny) t Johnny McGovern, sing
er, and Sammy Wei«», drum«. Leader’« name could 
not be found in the Lt mu«u tuns directory, and it 
was understood hr had been droppeil for nun-pay. 
■nrnl of due«

Hollywood—Kay Starr has _ 
gaged attorney Charles Katz to
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Hollywood—Jack (Spike) Benny’« bend, a new 
«mit. played fur the KTTV station dedication pro
gram, reflecting this area’« rustic rhythm boom. Left 
to right are Charlie Busby, nrrordion; Wayne Songer, 
darinrti Frank Remit», guitar; Benny, fiddle, Don
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New York- -Columbia's reduction 
of prices *n its 78 rpfn records un 

(April 1 was viewed in some quar- 
hen «• the first step in a gradual ( 
Itradewide deemphasis on shellac 1 
Idises in favor id the new micro- 
jgroovea. Price cut coincided with a ' 
■trend away from cutting extra pop 
fades to be stashed away for future । 
(release. Some tradesters figure that 
(the 78s will eventually become a 
«secondary product, sold mainly on , 
iprice apt* a*
I Columbia’s move brought its 10 
inch pops down to 60 cents, 12-inch : 
pops and 10-inch masterworks to 
85 cunts, und 12-inch masterworks ; 
to 81 This brings the prices on the ( 
78« into line with Columbia’s 7-inch ' 
single LPs in the same categories. , 

The price cut apparently was . 
due to come anyhow, lince the rec
ord market went into its postwar , 
dump. Appeal of lower prices has 
been emphasized by tl e success of 
th« new, cheap«» Varsity, Hy-Tone, , 
and Spotlight discs, which sell for 
37 to 44 cents. ।

Others follow?
Whether other companion will 

follow suit in dropping prices could 1 
not be determined immediately, al । 
though in the past, most ol the ’ 
lutfiti have generally played fol- i 
'.ow-the-leader when one . it the mu 
jor wax firm* made a price change.

Decca nnd Capitol said they 1 
would stick to their present price 
lists. MGM was reportedly waver- i 
ing, and indications were that they < 
would probably cut, too. *

Victor was offering no thoughts 
'H the subject, apparently burned 
to spetchlessness by the fact Co- i 

nr>bia dropped its price bomb just 
whi n Victor was putting on its big 1 
introductory splurge for its 45 rpm 
discs.

New York—Sylvia Syms, tor- 
mer Mercury recording artist and 
featured in many night spots dur
ing the Inst few years, has a lead
ing role in the revival of Mae 
West’s Diamond Lil at the Coro
net theater

Growth
limuuo— For the informa

tion uf Down Beat’s reader« and 
advertisers. starting with the 
February 25 issue thia news
paper hu« been and is being 
distributed nationally by the 
American New* company and 
it« subsidiiirie«, I nioti New« und 
Western New« A« a result, the 
pre«« run ha« been increased 
'1 02 per cent .md the esti

mated current net paid sales of 
Down Beat copies is in exce«« 
of 62,000.

Glenn Burr«, Publisher

Chicago—All set for April show, 
ers, but not much else in the way 
of public appearances, is pert Patsy 
Lee, singer on the ABC-aired Break 
fun Club.

Gray And Casa Loma 
Swing Back In Action

New York—Glen Gray started 
his new band on a series at one- 
niters in Pottstown, Pa. April 9. 
Gene Gifford, veteran Casa Loma 
arranger, is back writing for Gray.

Lineup has: trumpet*- -Billy Ob- 
lock, Billy Moore, Joe Cabot; trom
bone* --Russ Sonjou, Eddie Aulino, 
Dick Nash; saxes —Bill Shine, Fats 
Daniels, Yanno Salto, M >rgan Mil
ler, Teddy Lee; rhythm—Tony 
Nichols, piano; Pete Vuolo, drums, 
and Billy Walko, bass. Vocals are 
by Miller, doubling from reed sec
tion, and Julie O’Brien, who dou-

Woody Shakes Up 
Personnel On Coast

Hollywood — Wnody Herman, 
who returns to the coast to play a 
summer stand at Balboa’s Rendez
vous ballroom (starting point of 
Stan Kenton), has several new men 
in his band

Shadow Wilson, fonnerly with 
Count Basie, has replaced Don La
mond, now with Harry James 
New men in the sax section are 
Jnntny Guiffre, Gene Amnions (son 
of pianist Libert), and Buddy 
Sav>tt, replacing Zoot Simms, Stan 
Getz, and Al Cohn. Bart Varsalo- 
na, of the now scattered Kenton 
crew, took Bob Swift’s chair in the 
trombone section.

AFM Announces New 
Television Pay Scale

New York—A one-year contract 
between the AFM and the radio 
networks, announced April 4, has 
increased television wage rates for 
musicians an average of 15 per 
cent, though they still are below 
the rate for standard radio.

For local telecasts. AFM presi
dent James C. Petrillo announced, 
musicians will receive 80 per cent 
of the comparable rate for stand
ard radio, instead of 66 per cent, 
ns before. For network appear
ances they will receive 90 per cent 
instead of the previous 75.

Robbins Get Scores
New York—J. J. Robbins and 

Sons have acquired publication 
rights to score« of three Broad 
way musicals now in preparation 
Th< three shows are Happy Dol
lar, Gentlemen Prefer Blonde», 
and He and She.

take legal steps to sever her con
tract with agent Berle Adams

Full details of singer’s reasons 
for breaking with Adam» were not 
divulged. Adams said Miss Starr’s 
pact had five years to go and he 
did not plan to release her without 
just cause.

GAC rep Hal Jovien, who han
dles the singer’s radio deals, said 
her departure from the ABC sus
tainer on which she had been fea
tured had no bearing on the case. 
Jovien said she was signed for 
three dates on the Bing Crosby 
show, taping of which conflicted 
with the sustainer, nnd that the 
net had her lined up as summer 
replacement for a major commer
cial airshow.

Hillbilly Boom Can 
Spread Like Plague

Hollywood—This Itaru daurr boom, which was expected to 
die off with the end of the war an the defense plant workers 
moved back to their farms (something else that didn*1 hap* 
pen) is apt to get all out ui hand on us from the way things 
■re going. Society bandsman Ted ♦------------------------------------------------------------------  
Flo Riu» come« up with aquarc 
dancing «in Friday night* at the
■wankety-awank Beverly Hill« hotel.

And on these nights he draws 
bigger crowds, bigger names—and 
more publicity—than on any night 
in the week.

A square dance festival held not 
long ago at Pan Pacific auditorium 
here drew so many dancers that 
space for mere paying spectators 
had to be limited.

Of the many bands launched on 
the west coast in recent years, the 
■>nly ones still going strong and 
paying off are the rustic rhythm 
outfits headed by Spade Cooley and 
Tex Williams.

Hordowo-
Hoedown hnps pn sented at Pas

adena Civic auditorium on Thurs
day nights draw more customers 
in proportion to the number of 
musicians employed (three to four) 
than do most of the name and 
near-name bands at the same spot 
on Friday and Saturday nights.

Of course, Hollywood is strictly 
a hick town at heart. And those of 
us wh*< have been here long enough 
know it But don’t forget that 
things which start here have a 
habit of spreading—and fast.

Thirty years ago, for example, 
a fellow named Paul Whiteman in
troduced a new band at the Alex
andria hotel and went on from 
there to become the “King of Jazz.” 
Whether he was a king or a clown, 
and whether it was jazz or it 
wasn’t, is still a subject of con
troversy—but it proves what can 
happen.

And in 1936, a chap named 
Goodman came here with a band 
that had flopped on every dance 
date played up to that time. He 
opened at the old Palomar, fully 
expecting that it would be that 
band’s last stand. But almost over
night he became known as the 
“King of Swing”—and while they 
are still debating that one, too,

Then Grans
Then there comes to mind a guy 

named Norman Granz, who, a few 
years back, started a series of Sun
day afternoon sessions at a little 
known hall on Jefferson street. 
Shortly thereafter he was giving 
his first jazz concert at the Phil
harmonic auditorium.

One of the things we recall about 
that first J ATP was a hot back 
stage argument between Granz and 
the big platter-chatt« i man, Al 
Jarvis, who finally talked impre
sario Granz into letting an un
known singer named Fyankic Laine 
go out on jtage and sing a couple 
of songs—for free.

And in case you feel the exam
ples we mention are not really 
relevant in such a matter because 
they have little connection with the 
serious art forms in music, there 
is the case of the young radio mu
sician we knew here when he was 
studying hard to fulfill his life’s 
ambition- -to be a tympam player 
in a symphony orchestra.

He, Spike Jones, has attained 
fame and distinction—but not as a 
tympani player That should be 
final warning that some action 
should be taken to block this Holly
wood hillbilly boom—before it’s too 
late!

Boyd At Drake Dance
Des Moines — Boyd Raeburn’s 

band was set to play the dance at 
Drake university April 30. fol
lowing the Drake Relays. louis 
Armstrong will be sponsored by 
John Rehmann and Dick Adams 
in a concert at the Drake field
house May 6. Rehmann and Adams 
brought Charlie Ventura’s band to 
the Hoyt Shermnn auditorium here 
April 12.

Chub Makes 
School Debut

New York — Chubby Jackson's 
band started u series of bop ex
hibitions in high schools with an 
afternoon oi*d evening session at 
Freeport (L.I.) high on March 30.

Afternoon show, for kids in 
eighth, ninth, and tenth grades, 
was called Bop Goes to School. 
Evening segment, Bop Goat to 
Night School, drew older kids and 
parents.

Both sessions **n around 
h*iurs. Chatter and explanatory 
matter was delivered by Chubby 
and disc jock« y Fred Robbins. Band 
demoiutrcte'l with such numbers 
as Lemon Drop, Godchild, Father 
Knickarbopper, and the satirical 
production number, Evolution of 
Jazz.

Big Hand
Demonstratioi got a big hand 

from the kids. Night session pack
ed the 500--seat auditorium and re
sulted in bids from Port Washing
ton and Mineola schools for repeats 
there Freeport print .pal was re- 
p«>rti<i “fabulously enthusiastic” by 
Chubby’s manager.

“I think bop is fine," he was 
quoted as saying with fabulous en
thusiasm.

Skin, Man! Roost 
Gets Flesh Line

New York—Bop bowed out uf 
the Royal Roost on April 13. With 
his new Bop City opening the fol
lowing night, Ralph Watkins, who 
also operates the R- decided to 
confine his bop activities to one 
spot nnd not give himself competi
tion.

Roost stays closed for a week to 
make alterations to accommodate 
a floor show. New policy will be a 
variety show with a line of girls. 
Scheduled reopening was April 21, 
with Nellie Lutcher the first head
liner.

The Roost, which called itself 
• The House* that Bop Built,” was 
the first local spot to make a com
mercial success of bop. Only oppo- 
siti.u it had was the Clique, which 
staggered through three mouths of 
a similar policy last winter and 
finally stopped the music in March 
to bring in Sally Rand and a girl 
show. Sally Luted only one week 
of a scheduled two-w««k stand, but 
the girls stayed on.

Billie In Detroit
Detroit — Billie Holiday was 

scheduled to appear at the Para
dise theater ht re, for a week start
ing April 22. Andy Kirk band also 
on the bill.

Connie Haines 
On The Cover
Lovely Guninr Haine« is this 

issue’s cover subject. The pert 
Connie’s career is again un the 
upswing after a period of coni* 
parative obscurity. She’s been 
killing ’em at New York’s Copa, 
han signed with («irai retords, 
und has been given her own vi
deo show by NBC. Reports say 
iietwoi*k execs are excited over 
Connie’s TV possibilities. She 
has sung with Benny Goodman, 
Harry James, and. more recent
ly, waa warbling on the Signa
ture label.



NEWS

Figs Might Do Well To 
Take A Hint From Bop- 
Make New Dixie Sounds

By AMY LEE
Larchmont, N. Y.—Be-bop, to its disciples, is the new music. 

To its opponents, it is the new nonsense. New sounds always rouse 
this violent partisan soap-boxing. But the uttering of new sounds 
is necessary, whatever its immediate effects. Be-bop is an inevita
ble development in the expanding ------------------------------------------------------------------  
Uzz horizon It is quite natural that 
it should have had its first major 
articulation by Negro musicians, even 
as did Dixieland.

Negro musicians today know more mu
sk, technically «pairing, than they did 
in Buddy Bolden’s day. But the urge 
for freedom of expression is the same.

In Olden Times
In the early New Orleans lays, they 

picked up horns and played what they 
felt What came out was good enough 
and true enough to have lasted nearly 
half a century and gone across oceans 
to reach jazz lovers in all parts of the 
world.

The music of the early jazzmen may 
sound primitive and crude to bopped 
ears, but the spirit that produced it is 
the identical spirit at work today among 
the exponents of the flatted fifth Dixie 
land was new music once, too.

Bop offers Negro musicians something 
that has been denied them along with 
several other every day freedoms—a 
chance at the concert stage. How many 
Negroes, outside of the few great con
cert singers—Marian Anderson, Dorothy 
Maynor, Roland Hayes, Paul Robeson 
—has anybody ever seen in symphony 
orks, chamber music groups, opera com- 
panif 1

Bop is the Negroes’ entree to Came- 
gte hal on something approaching equal 
status with the New York Philhar- 
monic, or any other recognized long- 
hair outfit. Negroes have played concerts 
at Carnegie and elsewhere before bop, 
yes with Norman Granz’ Jan at the 
PMUtafmonu., Louis Armstrong’s jazz 
concert group, etc. But these appear
ance* have been primarily ad lib jazz.

Credit to Duke
Major credit for Negro concert ap- 

p—ranrrs in line with bop concert trends 
goal to Duke Ellington. However, Duke 
played Carnegie hall mainly by virtue 
of Ms own stature as a composer, pian
ist, and personality. He had a unique 
group of musicians, outstanding individ
ually and collectively. But the show was 
always his own.

Bop has extended this Ellington-made 
musk to a more impersonal level. As 
Dizzy Gillespie’s Carnegie concert last 
year demonstrated, anyone can be a star 
in his own right—as performer, arrang
er, composer—without being under the 
dominant talent of one leader or musi
cian.

Dizzy may be bop’s foremost artist, 
its leading discoverer, but bop musi
cians springing up all around are not 
tied to Dizzy’s talent, so to speak.

Apart from the by-products of bop 
(beards, berets, and exotic behaviorism) 
this exploration of new harmonic and 
atonal possibilities in jazz is a healthy

and much-needed development.
Because of jazz’s limitations of 4/4 

and the 32-bar pop tune structure, bop
pers can’t touch the modern composers 
in the longhair department, but already 
they have achieved relatively interest
ing creations and applications of new 
sounds and new forms.

The Negro always must be a creator. 
The restrictions on his freedom have 
forced this creativeness to the everlast
ing enrichment of our culture. Barred 
from symphonic participation to any 
appreciable extent, he must create con
cert opportunities with his own brand 
of concert music. With bop, he’s doing 
that.

In the midst of this heartening prog
ress of the Negro musician from his 
“natural” Dixieland to a more techni
cally and intellectually advanced musi
cal expression, is a quite less edifying 
example of reaction in the white camp.

Wildcats in Dismay
Even a devotee of Dixie and its Chi

cago and Condon derivatives, must look 
with dismay at the moldy fig jazz pre
occupations of Bob Wilber and his 
Wildcats. His latest releases on Ram
part are a shock when one realizes the 
slavishness of their imitation of the old 
Dixie masters.

When Bob and the boys, in their mid
teens, were filling Westchester living
rooms with earnest appropriations of 
Dodds, Bechet, Morton, and Armstrong, 
the effect was exciting because they were 
very young and exhibiting remarkable 
talent along the no-reading, improvisa
tion path. It was no surprise to hear 
them appearing, in a short time, on 
name labels.

But as time goes by, and some of the 
new bop sounds become acceptably rec
ognizable, there is something definitely 
disturbing in the Wildcat adherence to 
antique jazz. If it’s tongue-in-cheek, 
that’s one thing. If they believe it b 
their mission to keep alive for this age 
the tradition of the New Orleans pio
neers, they can be respected for their 
conviction.

May an observer ask, however, that 
with the choice of Bechet-Dodds-Arm
strong and Wilber-Strong-Glasel avail
able on records of the same or similar 
N. O. tunes, who is going to linger with 
Westchester echoes of Storyville?

So What’
In answer to the argument that some 

day the Wildcats will be practically the 
only in-person purveyors of antique 
jazz, one is tempted to ask, what of it? 
The main attraction of the Wildcats 
now b based on the interesting contra
diction of young kids playing old-time 
music.

As a commercial stunt, it has a cer-

Zeke's Jackpot |

Ingle Rebuilds Band 
With NYC 802 Men

New York—Red Ingle, who came 
to town last winter with a band 
made up partially of non-802 men, 
has dropped the non-802ers in fa
vor of locals. In March, Ingle ran 
into 802’s ruling against traveling 
bands taking sustaining radio or 
television jobs and was tossed off 
a couple of AM and video shows.

For a while, Ingle was planning 
to keep his Natural Seven in New 
York until all his men could get 
802 cards. But when a couple of 
the non-802 men decided to return 
to the coast, he changed his mind 
and rebuilt an entirely 802 outfit.

Down Beat is published every 
other Friday.

Chica,DOWN BEAT

Springfield, Mass.—Something special in the wav of honorary gestures 
was die presentation of a badge a* a member of the Springfield police 
department to bendleader-pianist Frankie Carle, left. Chief Raymond P. 
Gallagher conducted the ceremonies in Mayor Daniel Brunton’s office. 
Carle and the "trappers,” as he calls them, have been good friends ever 
since he played for the policemen’s balls with Edward McEnelley’« band 
jg Springfield years ago.

Stafford Bops One 
On Capitol Platter

Hollywood — Jo Stafford, who 
gave the music world quite a turn 
a while back when she bobbed up 
as Cinderella Stump on Red Ingle’s 
hillbilly Temptation satire, will 
give it another soon.

Using a mathematical formula 
she has evolved, the singer (best 
schooled, musically, of all the pop 
songstresses) has cut a platter on 
which she solos a bop vocal, back
ed by an instrumental group head
ed by Paul Weston. Dave Lambert, 
bop vocal expert, acted as advisor.

Capitol, whose promotion depart
ment never overlooks a bet, has 
also turned out, for disc jockeys 
only, a recording under title of 
What Is This Thing Called Bop? 
On it, Paul Weston delivers a lec
ture on the new idiom, accompanied 
by musical examples.

Chicago, May 6, 1949

New York—Relaxed u the word for the Riviera dub’* new Back I 
Room, acrose the »»reel from Nick’* in the Village. Pee Wee Ru»»elt 
play* what John McNulty, the Third Avenue gypay, calls “xigeuner 
clarinet.” This means that he occasionally sits in with bassist Herb Wart 
and pianist Art Hodea, but more often parks himself at somebody) 
table, or if he is feeling particularly soulful, at an empty table ani 
exhale* thoughtfully into hi* clarinet. And Joah Billing*’ old suite** 
i* kept in a doaet behind the piano, ready for visiting auitcaae virtuoao»

Your i 
will be t 
the newt

Back Room Three Relax With Jazz

Death Of Kapp Ends 
Colorful Disc Career

I He's In Solid With Springfield Cops I

New York—The death of Jack Kapp, president of Decca 
rcords, on March 25, ended one of the most flamboyant ca
reers the American disc business has seen. Starting as a part» 
time salesman for Columbia at 14, Kapp spent all his life in

Hollywood—Zeke Manners casu
ally mentioned on a recent broad
cast that he would send copies of 
his new book on square dances to 
the first 100 listeners requesting 
them. Three days later a total of 
13,000 requests had swamped the 
surprised Zeke. Gladys Gati pours 
some of the letters over the milk
man’s Melchior above. Music in the 
Zeke Manner cover* ABC stations 
in California, Oregon, and Wash
ington from 7:30 to 8 a.m., Mon
day through Friday.

tain value, too. But jazz audiences are 
98 per cent record made and held. 
Many of us never heard Bix in person, 
many never will see Louis or Wild Bill. 
Rewarding as it is to hear jazz greats in 
person when opportunity occurs, lasting 
satisfaction necessarily must come from 
their presence on records.

As musicians of promise, the Wildcats 
have an appeal. They also are impor
tant to those jazzophiles who collect 
every obtainable version of every Dixie
land tune. But until they can evolve 
something original and show something 
of the creative spirit that moved their 
pioneer idols, what are they contribut
ing to the progress of jazz and its listen
er* except a lot of tired old notes?

the record biuine**, successfully^ 
broke the disc monopoly held by 
Victor, Columbia, and Brunswick 
and pioneered the 35 cent record, 
the “original cast” album and a 
variety of merchandising gim
micks. He was 47 when he died of 
a cerebral hemorrhage.

Milton Rackmil, former execu
tive vice-president of Decca who 
was one of the founders of the 
company with Kapp and the late 
E. F. Stevens, Jr., has moved into 
Kapp’s post. Stevens died three 
years ago at 44.

From his start as a Columbia 
salesman, Kapp moved to Bruns
wick in the ’20s, where he special
ized in records for the Negro mar
ket. In the depression days of 
1933, he formed his plans for a 
cheap label (standard records were 
selling for 75 cents then). He dis
cussed them with Brunswick exec
utives but his ideas, which includ
ed making him president of the 
outfit, did not appeal to them and 
they turned him down.

Start* Decca
As a result, Kapp resigned from 

Brunswick and, with backing pro
vided by E. R. Lewis of English 
Decca, to whom Kapp had earlier 
sold the right to make Brunswick 
records in England, he started 
American Decca. He took with him 
many of the stars of the Bruns- 
,wick stable, including Bing Crosby, 
Guy Lombardo, the Mills Brothers, 
and the Dorsey brothers.

Between dealer resistance to the 
low profit on a 35-cent disc and 
bad surfaces because of poor plant 
facilities, the going was tough for 
the infant company at first. But by 
1935 it showed its first profit. 
These steadily grew over the years 
until by the ena of 1948 it had net 
assets of |5 million.

Change* Style*
Kapp was credited with a great 

ability for guiding his artists. 
When Al Jolson cut Sonny Boy for 
Brunswick in 1928, Kapp insisted 
the singer drop his usual gestures 
and work for the mike. The record 
sold two million copies, a previous
ly undreamed of quantity. Kapp 
also is said to have gotten Bing 
Crosby to change his early singing 
technique.

His interest in discs as a histori
cal record for posterity resulted in 
the “original cast” albums, innu
merable dramatic recordings, and 
the recent Songs of Our Times se
ries.

New Outlets
In 1941 he bought all the capital 

stock of his old employers, the 
Brunswick Record Corp. Within

Kapp Told Of Bing 

Pact Before Death
Hollywood—Jack Kapp, founder 

and head of Decca, who died re
cently in New York, lived just long 
enough to catch the big news that 
his associates, Dave Kapp and Milt 
Rackmil, had signed Bing Crosby 
to a new, seven-year pact.

Kapp’s brother and Rackmil 
ironed out the deal and got Bing’s 
signature March 24, flashing the 
news to the firm’s chief immedi
ately. He died the next day, but 
not without learning the big news. 
Crosby’s current contract with 
Decca expires at the end of this 
year. The new one, just signed, 
runs from Jan. 1, 1950, to Dec. 
31, 1957.

Among Hollywood music people 
hard-hit by news of Kapp’s sudden 
death were Joe Parry, who set up 
the Decca recording studios here 
in 1934, and Lou Gilman, coast 
sales head, both with Decca since 
its founding.

Disceries Signing 
Talent Like Mad

New York — Record companies 
are continuing to sign new artists 
at a fast clip. Latest acquisitions 
at Victor are Savannah Churchill 
and the Four Tunes. Both are 
moving up from the Manor label.

MGM has pacted Shep Fields, 
whose last deal was with Musi
craft. He got a release from them 
recently when Musicraft got in
volved in its petition for reorgani
zation.

Decca has picked up Sam Price, 
while Mercury has added Sabby 
Lewis. National has signed a cou
ple of ballad boys, Earl Coleman 
and John Leslie. Mary Louise, for
mer Cab Calloway vocalist recent
ly doing a single at Cafe Society, 
has been set with Gotham.

the past year, seeking a wider out
let for his discs, he formed Coral 
records to get into England where 
contractual restrictions prevented 
him from marketing Decca records.

In taking over the presidency of 
Decca, Rackmil, the original treas
urer of the company, said the com
pany would continue to follow the 
glans and policies formulated by 
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men, who wrote music and lyrics 
for the title and gave Rochinski 
full co-author credit. Guy got his 
nod for publishing it.

Your next copy uf Down Beat 
will be the issue of May 20 on 
the newsstands May 6.

Lombardos Cited 
For Helping Vet

New York — Guy and Carmen 
) ombardo hav« been g<ven official 
Veterans of Foreign Wars com
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Voiceless, Julie Kills 
Gotham's Provincials

New York—In its issue of Nov.*" 
1, 1944, Down Beat carried a pic 
tore of a Pert, wide-eyed chick 
with this caption: “Mary Lou Wil 
gon, 20, n farmer show girl, is the 
new thrush with the Johnny Long 
band.”

This was the introduction to 
Beat readers of the girl who has 
been .-.tanding Manhattan’s East 
Side mob on its eai all winter, 
Julie Wilson. Down in the well- 
padded cellar of the St Regis, she 
goes through a repertoire of pop 
songs and special material with a 
rather slight voice, an even slighter 
gown, and a lifted eyebrow, It kills 
the Gotham provincials

This, of course, is a neat trick, 
and Julie isn’t exactly sure why 
it’s uddenly working for her. 
She’d been doing more nr less the 
same thing for a long time without 
raising anyone’s temperature.

Before she went with Long, «he 
had sung with hands around her 
home town, Omaha, and doubled as 
a linger from the choruses of Earl 
Carroll’s Vanities, the Latin Quar 
ter, and the Copacabana in New 
York.

Theoretically, she wag going to 
be an actress and all this singing 
and chorusing waa supposed to be 
just a means of feeding herself 
meanwhile. But after her stint with 
Long, she went to Europe with the 
USO Copa unit singing produc
tion numbers and put in another 
stretch at the Copa in New York 
before she got near a theater.

Home Fur (Jirii-lmax

Then she landed in the musical, 
Three to Make Ready, as a choi me 
and understudy to six lines. When 
the show closed, she went Lome to 
Omaha for Christmas and decided 
she might as well do a single as a 
singer. But her brother took her 
hunting, she caught a cold, ended 
up with laryngitis, nnd couldn’t 
talk for three months.

Minu.i voice, she went back into 
the Copa chorus and eventually 
was singing production numbers 
again She had a deal cooking to 
do summer stock in 1947 but it 
fizzled, so she spent the summer 
singing with Eddie Stone’s band 
at the Glass Hat.

In the fall she moved into the 
Beverly club in New Orleans as 
a single.

“What they wanted was some 
thing pretty for the old gamblers 
and Texas oil men to look at,” she 
say* “So I got an advance on my 
salary and bought a bunch of 
gorgeous gowns and some good

Juli«* Wilson 

pictures.”
The gowns were gorgeous enough 

to keep her there 10 weeks. Her 
next offer was to sing production 
numbers at the Copacabana in 
Miami. She tinned it down until 
the offer was changed to a fea
tured spot plus production num
bers. She lasted only’ two weeks.

“I was very bad," she says. “I 
had the wrong numbers and I was 
spotted wrong.”

After she was fired, she moved 
next door to Mother Kelly’?, where 
she sang on top of the bar for 
five months.

"I tried «sverythmg there from 
He’s Too Fat to Cole Porter,” she 
recalls. "I learned how to take it 
I got used to people who talk 
through every number, people who 
don’t care w hat you do ”

On her last night there, Baron 
Poland, Kay Thompson’s manager, 
dropped in anti decided she had 
som«-thing. He tiiok her to Holly 
wo*d for a Goldwyn screen test 
and put her into the Mocambo.

Just Like That
And suddenly she was somebody. 

Trying to figure out why, Julie 
suggests (1) She had the right 
background; (2) She had Phil 
Moore arrangements; (3) Louis 
Sobol was there and gave her a

Greer Writing 
Book On Band

Chicago—Sonny Greer, to whom 
Duke Ellington refers as “our 
first-chair percussionist” and “dis
coverer of the Ellington band,’ is 
probably the one person who takes 
those appellations with complete 
seriousness.

Sonny reports he’s finished 70 
pages of a book on the Ellington 
band. “I started it on the west 
coast, and I will finish it by the 
time we get to the Paramount

“I’m the only original member 
left, and the only one who could 
tell the whole story,” Sonny stated 
“I met Duke in 1920 when I 
worked at the Howard theater in 
Washington," he said. “I was a 
professional then — the Duke, he 
wasn't. He was just out of school 
and a commercial artist.

In Cotton (lub
“Well, I knew Clarence Robinson 

who produced the Cotton club 
show« in New York. Fats Waller’s 
band was there then, and they had 
some difficulty, so I got six men 
together and we went into the Cot
ton club.”

More of the story of the band 
will, apparently, have to wait un
til we can read Sonny’s history of 
it. Ht did have time, however, to 
add that “I don’t know how long 
I’ll be with the band, but when I 
leave it’ll be the end of my profes
sional career. I’ll go into business. 
Some kind of night life, in New 
York, where my friends can come 
and meet.”

Capitol Set To July
New York—Capitol theater has 

lined up five bands for its stage 
shows, which will carry the house 
well into July. Following Art 
Mooney, who is there now, theater 
has set Enric Madrigurra, Russ 
Morgan, Eddy Howard, Dick Jur
gens, and Les Brown.

buildup in his column; (4) Lee 
Mortimer waa there und discov
ered her for his clientele; und 
(5) it just happened to be a sen 
sational opening

After that, New York waited 
eagerly for her and apparently she 
measured up to expectations.

Despite all the adulatory yap 
which surrounds her, Julie realizes 
-<he still hat a long way to go. 
She admits that she isn’t much of 
a singer, that she talks a lot of 
her lyrics. Her range now runs 
from a low croak to a high squeak 
But her ambitions run the whole 
gamut < 'f show business. Her next 
step, she says, is to get as com
mercial as possible, a tendency 
which she’ll try to display on the 
records she has started tutting for 
Columbia.

| Sharp Stunt

Boaton—Beautiful Eyes is a new 
Art Mooney recording, w a natural 
gimmick was the context recently 
conducted nt the RKO theater here 
where Mooney's ImiuI was appear
ing. Prize of 150 worth of MGM 
records went to Priscilla Jordan, 
shown with Mooney above, for 
having the prettiest orbs.

mendations for “enriching 
of a disabled veteran of 
wars,” Stanley Rochinski.

Rochinski, disabled in 
war I, suggested the title 
Your Face with Sunshine

Billie Cabaret Card 
Appeal Turned Down

New York—Billie Holiday tnay 
have made her last New York 
night club uppearance. Her attempt 
to get a court order which would 
force the police department to give 
her a cabaret employe identifica
tion card was turned down this 
month.

Billie had to cancel out of the 
Royal Roost last month when she 
was refused a cabaret license.

Justice Aaron J. Levy, in turn
ing down her appeal, said the po
lice department “deserves com
mendation” for refusing to give 
her a card.

Robin Hood 
Dell Books 
Duke, Lena

Philadelphia—In an effort to at
tract the masses to the outdoor 
summer concert series at Robin 
Hood Dell, where th«- steady diet 
of heavy sy'/nphomes has failed to 
pay off, Freddie Mann, new presi
dent of thi ente ‘prise, will forget 
his classical leanings und give the 
public what it wants for at least 
one of the concerts.

He will present Duke Ellington 
ana Lena Horn«' July 5. For the 
double feature, Duke is writing a 
special composition for Lena to in 
troduce.

Ace Harris, remembered as the 
After Houri 88er with Erskine 
Hawkins, becomes the “fifth" Tune 
with the Four Tunes, who retain 
that billing.

Th« Olympia ballroom, formerly 
the Elate, will cease polishing the 
floor after June 1. Dance spot has 
for years been th« site of one-nite 
rac<> proms, with John E. Williams 
as the house promoter. But since it 
hasn’t been a money- maker for the 
last year, Jimmy Toppi, owner of 
the property, leased the ballroom 
for conversion into a shoe repair
ing-tailoring training school for 
vets. _

I oca) musicians' union and 
WCAU, local CBS stati-m, finally 
came to terms that will keep live 
music at the station for another 
two years.

Segal Now Booking
Lou’s Mm avian Bar, operated by 

21-year-old Mac Lerner, was the 
first local spot to adopt a “jaz?. 
concert” policy. Sessions are staged 
and booked by Nat Segal, former 
operator of the Downbeat music 
spot and now head of the Keystone 
Theatrical agency here. First in at 
Lou’s for the concertizing were 
Buddy Di- Franco, clary; Milt 
Jackson, vibes; Johnny Levy, bass, 
and Tai Farlow, guitar.

Biggest surprise in the local jazz 
concert field was the failure uf 
Artie Sh iw to draw. Originally 
skedded for in Academy of Music 
concert April 4, lack of any ad
vance interest at the box office 
caused promoter Schima Kaufman 
to call it off the week before. No 
explanation wat given to the pub
lic in announcing the postponement, 
and nobody seemed to care whether 
it was going on or not. Kaufman 
did heavy advertising and publicity 
in advance, but it didn't «how any 
results. He still has faith in Shaw, 
however, and hopes to put him on 
the local concert stage next season

Down Beat is published every 
other Friday

Evolution Qi Jazz by J. Lee Anderson

• THE MANY BRASS BANDS in existence at the turn 
the century (a* well as those which were to follow) rc- 

lected, not only in their music but also in their original 
•td imaginative name», the fiercely • ompetitive spirit that 
irevuiled among them. The Onward Bra*« band, the Tux- 
•do bund, the Peerlex», Superior, nnd the Imperial band*, 

Mngnoli* Sweet*, the Reliance Bras* band, thr Algiers 
•nd Pacific Brass bnnd, the Olympia band, und the Eagle 
Ju»d were just a few of the many such organization« that 
■«uruihed during this era. Two of the most illustrious were 
Ine Eagle and the Olympia bands.

• THE OLYMPIA, in addition to claiming one of the 
lineal personnel- in New Orlcana, was also u nucleus of an 
«■ven-greater band, the Original Creole band. This group 
(Freddie Keppard, comet: Ed Vinson, trombone; George 
llurquet, clarinet; Dink Jolin.«<»n. drum«; Fred Johnson, 
bass; Jim Palao, violin, and I«on Williams, guitar) left 
N.O. in 1911 for a sueceaaful vaudeville tour that lasted 
until 1917. They might have been the first jazz bund to 
record had it not been for the protests of Keppard, who 
viewed such proceedings ai a gilt-edged invitation to 
plagiarism.

• THE EAGLE BAND wai one of the more cerebrated 
bands of its day, and rightfully so, for it had such member» 
as Bunk Johnson, Sidney Bechet, Keppard, Tio, Mutt and 
Jack Corey, Louis (Big Eye) Nelson, and Bob Lyons For 
those who enjoyed their music strictly “lowdown,” thr 
Eagle band was the prime favorite among dancer* and 
listener* alike. “The Fagh boy»” could always be depended 
on to “sock it out” whenever marching in one of the 
numerous New Orleans street parade«, playing a danrr. or 
when engaged in a “cutting contest” with any band fool
hardy enough tn venture onto Eagle home grounds.
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Your next copy oi Down Beat 
will be the issue of May 20 on 
the newsstands May 6.

111th andThe Mocamba

Chicago—They're called the Dixieland All-Stars, for want

(Skylark) Ketcham

unexpectedly at three one Sunday morning at the northside 
Argyle. Drummer Stanley William*, pianist Eurreal (Little

Chicago Taking op what looks like permanent residence in the 
loop’s Brass Rail, the Vedal quintet has dispelled the haunting shadow* 
of that once jazz-rocking perch. Gal* are, from left to right, Viola Rigo, 
has*; Alice Ryte, drums: Eloise Mullen, tenor; Ia-c Ann Savage, piano, 
ami Dorothy Heigart. trumpet. Name of the group ia a combination of 
their initials.

before 
Slattei

Three Oldsters, Two Kids 
Surprising Chicago Unit

Week of May 6 will see Savannah 
Churchill, and the bands of Illinois 
Jacquet, Hot Lips Page, and King 
Odum at the Rega?

There’s a possibility that Joe 
Saletta, of the How ;rd street Sil
houette and Bar O’Musii, will take 
ovei the inactive Rag Doll. If so, 
he plans to use local talent only. 
Future bookings at the Silhouette 
include the Dead End Kids, Louis 
Armstrong in for 10 days ending 
May 29, Maurice Rocco and Kirby 
Stone, and 17 days of Charlie 
Ventura, after which Herbie Fields 
is expected to return.

Organ at Rupneck’s
Rupnecki, where Johnny Lane's 

band played a couple months ago, 
is now down to an organist. The 
Aparo trio, with Tony Aparo, sax; 
Carl Aparo, piano and Nick Fan
tasia, drums. moved to a southside 
opot. The Tailspin on Argyle street 
has no music, and none in sight. 
Riviera, in the loop, has a piano 
player and organist alternating, 
Eddie Wiggins having left.

Randolph street, which is the

Unusual pairing down at the 
Three Deuces on S. Wabash, where 
singers Wes Cobe und Larry But
ler alternate. Dorothy Claire into 
the Silver Frolics April 22 for two 
or four weeks, with Day, Dawn & 
Dusk tentatively set fo» May 20.

Dorothy Shay, at the Empire

Dick Jurgens back home at the 
Aragon ballroom, while Joe Reich
man keeping Trianon dancers 
happy. Jurgens is followed by

Chicago—How far you can ride on a riff was demonstrated 
over and over at the recent Jazz At The Philharmonic concert 
here. And how far Norman Granz ran get on J ATP**, reputa*

Tiny, blond, Christy-like in ap
pearance, Gypsy is the seller in 
the crew. On the stand she’s like 
a grade school kid on the first day 
of summer vacation. All kinds of 
personality, but of the genuine and 
spontaneous variety. She’s nuts 
about music, loves to sing.

Stan Kenton was interested in 
the unit when he saw it in Min
neapolis—wa> going to try to help 
line up a recording contract If they 
ever do get on a label, they 11 prob
ably be there for years. They’ve 
got that settling-down-for a-long- 
stay habit. —tra

Down Beat covers the 
news from coast tn coast.

Michigan— once counted six spots 
in towr. with name similar to this 
—has the Larry Grady trio Pian
ist Leroy Gentry followed Grady 
at the No. 10 on the westside.

room in the Palmer House, to be 
followed May 5 by the DeMarcos 
and singer Margaret Phelan Lena 
Horne into the Blackstone’s May
fair Mom Hay 14, following Peter 
Lind Hayes anil Mary Healy, for a 
salary reportedly a third less than 
she was offered for a Chez Paree 
date during the same period.

Chicago—They went into the Music Box in Minneapolis for 
four weeks in 1946 and stayed for 22 months. They then went 
to the Forest Park hotel in St. Louis for two weeks und stayed 
for 11. Now they’re here ut the Capitol lounge, where they 
were booked for two weeks and? 1 — ~

Collins, Gue** Where!
Lee Collins back at the Victory 

club again, and Muggsy Spanier 
returned to Jazz Ltd Joe Sullivan 
replaced Don Ewell at J.L. last 
week, i»a Ewell moved his Morton- 
styled pianistics south to the Bee 
Hive. Booker Washington subbed 
for Baby Dodds at the Hive drums 
for n veek recently when Baby 
tool- a New York vacat ion.

Hive’s Sunday afternoon bashes, 
t lannei and promoted by John 
Schenck, were so successful they 
may be a regular once every-threc 
week- occurrence Last one, April 
10, had Bud Freeman’? Windy 
city six—Johnny Mendell, cornet; 
Johnny Lane, clarinet; Jimmy 
James, trombone; Mel Grant, pi
ano. ana Danny Alvin, drums, and 
Miff Mole’s band, with Lee Collins, 
trumpet; Darnell Howard, clari 
net; Ernie Campbell, piano, and 
Baby Dodds, drums Albert Am 
mons was also on th'' program.

Charlie Parker did get to the 
Beige room of the Pershing, and 
was followed by Fats Navarro 
and Ivory Joe Hunter. Mabel Scott 
opens April 22 for two weeks, with 
T-Bone Walker coming some time 
in May Parker had Al Haig, Max 
Roach, Tommy Potter, Kenny Dor
ham, and Arthur Daniels with

Brother) Montgomery. tromboni»» ■ 
Floyd O'Brien, trumpetei Don Slat
tery, and clarinetist Wally Wender.

Three oldtimers, and two kids 
playing their first profe« t ional 
job. Montgomery -worked with Lee 
Collins recently, Williams and 
O’Brien were with Johnny Lane’s 
band at the Silhouette the week

Not Nat
Arvin, a facile pianist with a 

happy, kicking -the-gang along left 
hand, also vocalizes. (“I wish peo 
pie would stop saying I try to 
sound like Nat. I avoid doing most 
of his songs just so maybe they’ll 
drop the idea.”)

Erickson plays wonderfully 
clean well-constructed solos, chords 
beautifully Original, unassuming, 
he’s a find.

Black was discouiaged the first 
few weeks of their stay. He bor 
rowed a bass while his wras being 
repaired and “it was just like 
plucking on rubber bands When
ever a musician came in I’d hang 
rny head.”

The Seller

recorded 
company

I irst : 
Billy Ton 
plans to 
United Si

are finishing up their eighth.
That’s the Mel Arvin trio and 

Gypsy Edwards.
“Ar.d they’re drawing bigger 

crowds for me than anyone since 
Scat Davis,” says manager Lou 
Denet.

The trio, with Arvin, piano 
Herb Erickson, guitar, and Neil 
Black, bass, is a happy combina 
tion of precise musicianship and 
infectious salesmanship.
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who in turn is followed by Jur
gens again. Jimmy Featherstone 
nto the Trianon May 10; Tommy 

Carlyn there May 30; Orrin Tuck
er opens June 21, and Griff Wil
liams follows Could they be in a 
rut?

Chico’s band closes April 23 at 
the Sherry hotel, which may close 
the room for the summer. Ron 
Perry leaves the Drake suon, and 
the Edgewater ia reportedly eye
ing top-name bands far short sum
mer stints. A change in the 
College Inn’s composer—that is, a 
new Salute sh<.w, expected around 
May 15. Ted Straeter follows Bar 
clay Allen in the Palmer House.

Four Steps of Jive into either 
the Brass Kail or Capitol April 
25. Management would be fonts to 
oust the Mel Arvin bunch, but 
things like that have happened 
before.

Oriental theater has the Dick 
Contino show from April 28 to 
May 18, with Frankie Laine in 
there Junt 30, and Louis Jordan 
July 21 Chicago theater looking 
forward to Peggy Lee’s date in 
June.

Sanuny Kaye one niter at the 
Melody Mill May 1 — for the 
record.

center of the town’s theater area, 
still lisU Cozy Cole on th- marquee 
of the long-dark Music Bowl, 
Junie Cobb and Annabella at the 
Hollywood lounge, and will prob
ably keep Wiggins’ photo in front 
of the Riviera for a few months 
more. Junie, incidentally, is at the 
Mark Twain, still playing piano 
while wife Annabella sings. Pian 
ist Johnny Betts is alternating.

Blue Note's wild week, starting 
April 25, will have the Doc Evani 
and Slim Gaillard combos, and 
singers Maxine Sullivan and Harry 
Belafonte Mel To’me broke a rec
ord at the spot, but hardly one 
he’ll quote to future employers. 
Evans recently signed five-year 
pact with Joe Glaser’s office.

Max Millet back at the Hi-Note, 
which had Eddie Wiggins in for a 
week and Eddie Heywood for two 
and possibly more Lee W’iley 
worked only a third of her sched 
uled stay.

Ella Fitzgerald sang what was 
generally regarded as a crummy 
selection of songs with the deli
cacy, personal appeal, and con
stant beat which succeeded in 
transforming them — somewhat. 
Just how Old Mother Hubbard, 
Oh Mr. Paganini, and A Little 
Bird Told Mt got into her reper
toire we don’t know.

Second half of the program fea
tured, with Jones, Manne, and 
bassist Ray Brown, Coleman Haw
kins and Fats Navarro It was the 
roller-coastei riff again, that the 
boys rode. Up and down, and over 
again, though their musicianship 
poked through shyly from time to 
time.

The audience, probably the moat 
ill mannered to have hit the Civic 
in years, clapped, shouted, and 
booed loudly. It seemed to need 
some sort of release.

school: Wende;-, not much older, 
works days Like Jie Cakewalkin’ 
Babies from the University of Chi
cago and the Dixie fam from the 
Evanston hot club, they’re thrilled 
to work with the veteran musician s 
who let them sit in or jam with 
them around town. This time, be
cause W’ender got the job, it paid 
off.

Williams, who has a full, soft, 
tom-tom sound to much of his 
drumming, sets a leisurely pact 
though providing a solid beat and 
building to a fine rock on orca 
sion. Montgomery ha? a slightly 
raggy, constantly melodi« piano 
style which ioesn’t quite fit with 
the big-band suited drums Slat
tery’s clean, sweet tone drive, 
and clear phrasing, and Wender’s 
gracefully low clarinet are prom
ising, t« say th< least. Wender, 
unlike his Cakewalkin’ counterpart, 
has heard of dynamics and has a 
becoming modesty. O’Brien plays 
good tailgate tram, but more about 
him later.

They’re a relaxed outfit—per 
haps when we saw them part of 
this was due to exhaustion—but 

to town or such things as I ady 
e Good, Tea For Two, and In 

The Shade Of The Evening, as 
well as Dixie standards. A pleas
antly versatile group called the 
Three Caballeros alternates, with 
Charlie Rivera, bass; Sam Rivera, 
guitar, and John LaMonica, piano.

. O’Brien Star* In Evanston
Onetime Bob Crosby bandsman 

O’Brien has been away from Chi
* igo for 16 years, and his return 
was unheralded. He jobbed around 
a bit with Bud Freeman and 
Johnny Lane, but not until a re
cent concert sponsored by the 
Evanston hot club did we get a 
chance to hear him. All the old 
New Orleans chestnuts got a gen
tle toasting, and O’Brien's relaxed, 
teasing phrasing and sure tone 
got the greatest hand Tenorist 
John Holmgren, a hot club boy, 
managed to break it up twice, ana 
not only because he had friends in 
the audience.

Others at the Evanston affair 
were Chet Robie, piano; Danny 
Alvin, drums; Bud Jacobson, clari
net, and hot club enthusiasts Dan 
Saslow, trumpet; Marty Grosz,
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Dorothr Donegan Back
Dorothy Donegan at the Tabon 

on Sheridan road. Margie Vail, 
and the trios of Ding Bell and 
Leon Gonzalez at the Crown Pro 
pc Her. Macombu, at 3905 S Cot
tage Grove, has Claude McLin, 
sax; Clarence Anderson, piano; 
Wesley I anders, drums, and Leroy 
Jackson, bass

Sarah McLawler’s Synco ettes, 
at the Blue Heaven, stay until 
June, when they go tn the Club 
Harlem in Atlantic City for the 
summer. Jimmy Cooper’s Ritz 
lounge brought Andrew Tibbs 
back, with the Goon Gardner sex
tet. DeLisa expected to follow Tiny 
Bradshaw’s band with old standby 
Red Saunders
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country, wa* a question brought up. 
but not answered, when J ATP 
played March 25 ut the Civic 
Opera house. The auditorium was 
not filled.

Keynoted by Flip Phillips' open 
ing tenor solo- -a long, colorless 
demonstration with no tonal va
riety and no ideas we could spot 
—the evening dragged on, with 
trombonist Tommy Turk and sax 
ist Sonny Criss nagging at a few 
tired figure.» until the audience 
started shouting for more of Shelly 
Manne’s drum*. Hank Jones inter
spersed some pretty piano, but the 
same riff repetition marred his 
work too.

Halfway through the concert 
Phillips lead off on I Can’t Get 
Started like a man cooing in 
falsetto Turk took it up with a 
plaintive touch that made us won
der how he could have played the 
monotonous slop he had just fin
ished. Sonny Criss came in with a 
clean, hovering tone, to play an 
ideaful, humorous, feelingly hop- 
moved solo that wa» the high point 
of the evening. They slipped back 
to their exercises in technique 
almost immediately afterward.

him.
Regal Uses Dale Crew

Jimmy Dale’s band was on the 
Regal stage with Nat Cole’s trio 
tect ntly. The 15-piect crew, led 
by Gene Ammons, featured Leon

MAKE THE
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SEND NO MONEY..• Let 3 Week Home Trial Convince You

MAIL COUPON FOR INSPECTION, TRIAL AND APPROVAL

JIM MAJOR GUITARS
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Milt’s Boogie, 
M. B. Blues,

»ship 
ne to

most 
Civic

Ju0 moH your name. I'll send the complete course of guitar in
structions, fully illustrated and simplified. On arrival you ore 
osked to deposit only $1.69 plus C.O.D postage, on the guar
antee you must be ploying the guitar to your satisfaction in 
3 short weeks or you may return the course for your money bock.
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JIM MAJOR. 0«p' 20? e
230 East Oh<o Street, Chicago 11, HI.

/a 3 /Meets to Your 
Satisfaet/oo or Mo Cost

SEND 
_andsce

What's On 
Your Campus?

Chicago—The »piff? Shorelincr*. led by tenor taxist Kenny Sod, ure 
« Northwestern university band favored fur Sig proms and fraternity 
formal*, which is a uuod kick for any outfit. Bill Barber play* piano; 
Reed Lawson, bass, Joe Sperry, drums, Arvid Nelson, trumpet. Sitting 
in the fir-t row are saxists Eddie Bnrrett, Boogie Rupert, Bill Quirim, 
nnd Ken Manley. Ginny Patton i* the singer.

Q For my inspection, triol and approval send the complete new 30 lesson Jim Motor 
Guitar Course, and the S3 song KARL & HARTY SONG BOOK. I wtH pay only $1.69 
plus C.O.D. postage on the guarantee I con return my purchase in 3 weeks if I am not 
satisfied and get my money bock.

□ Also Send Guitar At Vow Friee Of $12.95 Flus C O D. charges

Milt Opens At Apollo. 
Records for MGM

ith »
, an 
bop- 
ooint 
back 
lique

few 
enee 
relly 
iter-

flew Easy Way rEACtit > 
GUITAR

New York—Milt Buckner’s new 
Hampton-styled band mude its bow 
at the Apollo in mid-March with 
the following lineup trumpets— 
Leonard Harkins, Dave Page. Tohn- 
ny Letman; trombones — Michael 
Woods, Henderson Clumbers; 
French horn — Julius Watkins;

vhat 
hard, 
kittle 
iper-

eusy and never hove you heard 
offer than this!

This fine Spanish Guitar has the soft mellow tone of M B
many high priced instruments. Made for Jim Major by RnR L B
one of the nation's leading stringed instrument monvfoc- 
turers. Sturdily built, beautifully finished in light natural J Off 
mahogany Now offered at o price that defies com- GpM U 3
parison. Here is truly America's Greatest Value! Only H 
$12.95 . . . Check coupon ot right for this great value.
If more information is desired. Write JIM MAJOR, 230 E Ohio, Chicago I 1, IH.

< J’M MAJOR ^^HY

saxes—George Dorsey, Bill Gra
ham, Paul Quinichette, Bill Mitch 
ell, Charles Fowlkes; bass—Ted 
¡Sturgis; guitar and vocals—Bernie 
Mackey; drums—Edward Grant; 
piano and vibes—Buckner.

Before the Apollo opening, the 
Buckner crew cut its first (our 
sides for MGM records, nil origi-

By CHUCK KALFIAN and BOB WERNICK
knn Arbor—Envisioning familiar and happy scenes from 

Nick's, we »at along with scores of jazz enthusiasts absorbing 
the fervent strains emitted by nine or ten talented voting mu
sician- at u session of the Hot Record society of the University

Chicago—Down Beat ha* 
Murtcd a new special feature— 
•n enlarged rumpus music page 
tn appear in *uccea«ive issues.

If your campus ha« a musical 
group or group* or musical en
deavor nt some kind around 
slurb an interesting article could 
be written, please «end your 
manuscript or copy und photo
graphs, if any are available, to 
Down Boat, 203 N. Wabash ave
nue, Chicago, 1, Ill.

Beat editor* are interested also 
in campus music nares in addi
tion to the article-feature story 
type of thing mentioned above.

Michigan Record Society 
Plans Further Concerts

OF thewn0 j.V onl^ 
OUT °F THE UN -IMEA60.

k WAS EASY ( * et

iunD B£

New English Records 
Ready To Make Bow

London — A new record label, 
Harmony, is due tn make its bow 
here on June 1. Discs are being 
recorded and pressed for the new 
company at British Decca’s plant.

First sides have been made by 
Billy Tement’s orchestra. Company 
plans to export its discs te the 
United States. I ago /¿mw —

STARTS YOU
PLAYING SONGS AT ONC

Granz Plans 
Movie, Video

San Francisco—As soon as Nor
man Granz returns to New York 
from hia current JATP tour, he 
i* set to shoot mother shjrt film 
with Gjon Mili, along the lines of 
their famous jammin’ the Blues, 
They will 'use the current JATP 
unit The deal’s been brewing for 
the last two years, and Granz says 
he’s finally set to go ahead.

Granz says he also will begin 
work on a series of television 
shorts, although he’s not giving 
out any details on this -peraEon 
yet. They will Be made simultane
ously vith the Mili movie and pre
sumably would use the same men.

Other Granziana revealed dur
ing the promoter’s stay in San 
Francisco: Mercury will issue the 
JATP and other Granz records on 
LP soon. . . . Granz plans two al
bums a year from now on, to tie 
in with two concert tour» a year 
. . . Ella Fitzgerald will be back 
with Granz in the fall. ... A tour 
of either I rance or Mexico will be 
scheduled this summer, Granz says. 
Charles Delaunay, the French 
critic now in New York, wants the 
group for a jazz festival.

____ _"£ COURSE ?1JOR IT

I* you wont *o quickly learn guitar playing, if you want to ploy 
popular song hits, hymns, waltzes, western songs and old guitar 
favorites like "La Paloma, here's sensational news. At last 
one of the nation’s foremost instructors has perfected n wonder
fully complete yet simple guitor course that teaches guitar at 
home so quick it’s amazing It gives you the rudiments of music, 
tells all you need to know about guitar playing, shows you 
where to put your fingers, starts you playing simple songs like 

Long, long Ago the 2nd lesson. There's 30 lessons in all, each 
so perfectly arranged you surprise yourself at your rcipid ad
vancement Never before was GUITAR PLAYING made more

Dodo Bock With Scat
At Old Piano Chair

Pittsburgh—Pianist Dodo Mar
marosa, whose first band ioh was 
with Johnny (Scat) Davis in 1939, 
has rejoined the Davis band “I’m 
going to let him play his head off,” 
Scat said “That’s what the kid 
needs ”

Dodo, who worked on the west 
coast for some time, has been re
covering from illness at his home 
here. Scat will be at the Melody 
lounge here until April 28.

SONG BOOK ! 
INCLUDED b
AS A GIFT

If you oct now you will olvo 
receive without extra charge 
the regularly priced $1.00 
KARL& HARTY SBIG 53 SONG 
BOOK ... words and music of 
53 radio oidience favorites 
like "I'm Here To Get My 
Baby Out Of Jail," Friend
less And Sad," etc. Songs es
pecially suited for the guitar.

of Michigan. Emphasizing Dixie-' 
Und and the blue», such standards 
u Sister Kate, Royal Garden Bluet, 
ind Basin Street Bluet were treated 
io commendably a« to produce a 
glow in the heart- of all prevent 
»ml o joyous light in as many 
eye'.

Although these jam sessions ure 
held once a month, member» gather 
each week. The meeting» consist of 
lectures with records, discussions 
on all phases of jazz, and other 
points relating to the subject.

Lectures are given by guest 
speaker» nr members of the HRS. 
Topics like tracing the develop
ment of jazz vocal styles and the 
origins of various elements of jazz 
gm taken up.

The HRS was organized in the 
spring of 1946 and has since bios 
«med into one of the most popu 
lar and active organizations on 
campus. The membership, which 
is constantly growing, consists of 
students whose varying views and 
opinions remind one of tho wide 
tange of coloring and patterns in 
Duke Ellington’3 neckties

All Kinds
At any meeting, one would have 

no difficulty in finning devotees of 
Berigan, »taunch Dixielanders, El
lington followers, and thosi who 
like the intricate stylings of Dizzy 
Gillespie. The meetings, however, 
are not restricted to members, but 
are open to anyone interested in 
jazz.

Among other events sponsored 
by the HRS was a Stan Kenton 
concert, given last year, which met 
with outstanding success. Encour
aged by the favorable outcome of 
that concert, plans are being set 
fur presentation of a wider range 
of top names Being considered for 
concerts are Louis Armstrong, Art 
Hodes, Sidney Bechet, 'ind Muggsy 
Spanier. In addition, Duke Eiling 
ton has been tentatively scheduled 
for an appearance this spring.

The group at Ann Arbor is also 
trying to establish a national Hut 
Record society. Members already 
have contacted similar groups in 
various sections of the country, 
with the response being more than 
gratifying. With the cooperation 
indicated by this response, it seems 
very likely that this nucleu- will 
grow into a sizeable chunk before

T PfRSOHAUUD 

LESSONS 
PLUS BOOK 

Of S3 SONGS
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SWINGIN' THE GOLDEN GATE

Just Like The Good Old
Days In San Francisco

By RALPH GLEASON
San Francisco—Live bands have come back to the stage 

here. Now it’s just like it used to be in the good old days, with 
a 25 cent admission charge before 1 p.m. and everything. 
Ellis Levey, operator of the Edgewater Beach ballroom, took
over the Tivoli theater and opened* ■
with Count Basie, plus a vaudeville 
show which included the Edwards 
sisters and Lewis and While (quite 
possibly the two funniest guys 
around these days).

With the low admission price as 
a come-on, crowds were good 
_throughout the

Ralph

Count’s week. 
Levey is dicker
ing with other 
name talent for 
appearances at 
the spot, includ- 
ing the King 
Cole trio and 
Lionel Hamp
ton.

Basie’s band 
has had several 
recent changes. 
Butch Ballard, 
bop drummer

previously with Cootie Williams, 
replaced Shadow Wilson on drums 
when the latter left to join Woody 
Herman. Butch hadn’t had time to 
learn the book when they played 
Frisco, but gave every indication 
of a good future with the band. 
Steady, precise, and fast, he bops 
like mad and gives a very modern 
sound to the rhythm section.

Willie Parker, who used to be 
with Cootie and also with George 
Hudson’s band in St. Louis, re
placed Buddy Tate on tenor. Par
ker, like all the others of that 
name, is a bopster. Singleton 
Palmer, also from the Hudson 
band, is now on bass, Walter Page 
remaining in New York.

Nottingham Gone
Jimmy Nottingham, who played 

the one-niters preceding the Tivoli 
engagement with the band, went 
back to L. A., and the trumpet sec
tion now consists of Clark Terry, 
Gerald Wilson, Emmett Berry, and 
Harry Edison.

The trombone section lines up as 
follows: Bill Matthews, Dickie 
Wells, and Ted Donnelley. Paul 
Gonsalves is featured on tenor, and 
Earl Warren, much more active 
than he used to be, sparks the sax 
section and sings the ballads. Jack 
Washington on baritone and 
Charles Price on alto fill out the 
sax section.

Freddy Greene, the only surviv
ing member of that famous trio of 
Page, Jones, and Greene is on gui
tar. Jimmy Rushing, nc slimmer, 
still is singing the blues.

Ella To R hnmv
Who gets Ella? That’s the ques

tion here. Both Sid Wolfe, oper
ator of the Barbary Coast, and 
Dutch Nieman, Ciro’s, claim Miss 
Fitzgerald will grace their spot. 
Whoever gets her, if he does, will 
be enriched handsomely. She really 
broke it up at J ATP.

Dutch Nieman, incidently has 
taken over most of the name tal
ent wandering up this way and 
really copped a length on the op
position when he rooked Sarah 
Vaughan for two weeks last month, 
following Bull Moose Jackson ana 
prior to the long-awaited Charlie 
Ventura date. Dutch now is the 
main consistent buyer of name tal
ent here, with only the Barbary 
Coast and the new Tivoli giving 
him much competition, and then

That's Rich
New York — Johnny Long's 

press agent, Buddy Basch, got 
an astute request from a Wash
ington, D. C., fan recently.

“Please send me an auto
graphed photo of Buddy Rich," 
wrote the kid. “P.S.: If you don't 
have one, please send Johnny 
Long."

He got one of Long.

only occasionally.
Fentone records latest platter, 

Pennies From Heaven and Lyons 
Roar, getting lots of plugs locally.

Disc has Charlie Mingus, Herb 
Caro, Warren Thompson, and Buzz 
Wheeler on it and features a vocal 
by Herb Gayle.

BAY AREA FOG: Jerome Rich
ardson has the band at Cafe So
ciety where Bob Evans has taken 
over as emcee and manager, with 
Billie Heywood featured . . . Red 
Callender remains at the Califor
nia Theater club . . . Lena Horne 
opened a four-week run at the 
Fairmont hotel in April.

Illinois Jacquet and Count Basie 
bucked each other March 27, the 
former in Oakland, and the latter 
at the Edgewater in San Francis
co . . . Local bopsters clean knock
ed out by Fats Navarro (after- 
hours) during the J ATP dates 
here . . . Baby Dodds and Darnell 
Howard were offered a date at the 
California Theater club but turned 
it down, causing the local Dixie
cats to mourn.

Jordun Big Draw
Louis Jordan drew 4,000 at his 

March one-niter here. Freddie 
Slack and Liza Morrow on a quick 
booking into the Say When in 
March didn’t set the town on fire 
. . . Joyce Bryant and the Sepen- 
aires, though, continue to be one of 
the best crowd pleasers in this 
area. They’re currently at Ciro’s.

By the time you read this, all of 
San Francisco will be pointing a 
tight finger and grinding All Right 
Louie, Drop the Gun out of the 
corner of its mouth if the present 
trend to play the Wesson Brother 
record continues . . . KXRX, San 
Jose, has the local nightowls all to 
itself, after Steve Allen’s KNX 
show ends at 1 a.m., that is. The 
San Jose show is emceed by a 
nutsy platter spinner who is al
most in a class with Hawthorne 
for sheer zaniness

I Abie's Alice I

Shanghai—Moat popular “for
eign-style" chirp in Shanghai, is 
what the readers of the China Daily 
Tribune voted Alice Lee, above. 
Alice sings with the Abie Santos 
ork, and may make an American 
tour soon.

Buffalo Boppers 
Pack In Crowds

Buffalo, N. Y. — Sunday after
noon jazz sessions have been start
ed successfully at the Club Zombie. 
Tables are all taken well before 
the sessions start, and by the time 
the musicians start playing, there 
is very little standing room left.

Sessions are strictly bop and 
feature leading jazzmen in the 
area. Regulars on the job are lead
er Mike DeRose, alto; Joe Guercio, 
piano; Elvin Sheperd, trumpet; 
Ange Brucklier, drums, and Wally 
Schuman, bass.

Most promising members of the 
DeRose group are Sheperd and 
Guercio. Sheperd plays a clean, 
driving trumpet and seems to 
thrive on complex chords and 
runs. Guercio’s tricky phrasing» 
are a work of art.

The Lou Morell quintet tempo
rarily has disbanded. Ace tenor 
man of the combo, Phil Viscuglia, 
has taken up clarinet study at the 
New England Conservatory of 
Music. Other members of the Mo
rell group are jobbing around 
Niagara Falls, N. Y.

—George Strager
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A Revolutionary New 
Mouthpiece Design!

CHARLIE PARKE* 
"The best mouthpiece 
I have ever played.”SAM DONAHUE 

“The complete section 
of my band blow» and 

endorse« them too."

PRECISION MOUTHPIECES

WARDELL GRAT

CLARINET

ALTO

TENOR

BARITONE

CENTER TONE . EASY BLOWtNC • EXTRA VOLUME 
Nothing can compare with this sensational new mouthpiece. 
Every Berg Larsen is precision machined from top grade, 
steel rolled, SOLID, hard rubber bars. The tremendous 
vsriety of models available makes it possible for you to have 
a mouthpiece tailored to your own specifications. No wondsr 
Berg Larsen's sre alrsady being played by complete sections 
of the top bands from coast-to-coast.

The Berg Larsen “Special”, the ultimate in mouthpieces, is 
the first evsr to be made of the famous SHEFFIELD 
STAINLESS STEEL. In addition to exceptional playing 
quality, the “Special” is tasteless, easy to keep clesn and 
germ-free, and has no plating to come oft

If your dealer cannot supply you, write for the name of your nearest 
dealer. If in New York, drop in. Dealer inquiries invited.

116 WEST 48th STREET 
NEW YORK 19, N. Y.
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Every Martin Freres instrument you play represent« 200
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sing with the band,

in India, started building exactly 
this type of band. The '

Result'' For a year, they starved 
In three years, they have advanced 
from starving to sweating This is 
probably just about normal prog

daughter of Carleton Coou of th« 
old Coon-Sanders band, and one of 
his trumpet men, Bill Trumbaner, 
is Frankie’s boy.

die map.
Today Charlie hays this hand 

then was on a progressive kick 
But the long, lean leader had not

Saxe*—Marshal) De Muy nek. all*«: Bill McMillan, tenor; 
Fred Gipson, alto and tenor, and Ed Witgea, alto and 
baritone.

army leading a hand in India .ind 
thinking about hit future in music 
He had tried playing the kind of 
music he wanted to play, he rc 
fleeted, und had starved- He still 
wanted to have a band, but by now 
he had a wife and kid to think 
about When he got back to civ
vies, he decided, he would have a

iperb material» . . . detailed hand-

-wing Down Beat caught the kid
in Quincy, Ill., and called them 
“the greatest unknown white band

conga; Mundell Lowe, guitar; Id res 
Sulieman, trumpet; Pancho Ha
good, vocals, and Mary Lou, piano.

Mo 
lund

Strong point f the crew is the 
reed section, which achieves a rich, 
full-toned mellowness when neces
sary, without drooling. The band 
doe- a lot of group singing, which 
is delivered with requisite snap 
but loses in ight value because 
of their seeming *elf-consciousness.

One interesting «.delight of the 
outfit is its ties with a past era. 
Fisk’s wife, Ginny Coon, who used

New York—Hal Graham, who 
plays trumpet, mcllophone,piano, 
celeste, bam, vibes, and does

basically ballads and standards 
with lots of sweet toned trumpet 
solos for Charlie, a few slightly 
up-tempo pieces, and adequate rep 
resentation in the funny hat, 
rhumba, and Viennese waltz de
partments.

ress for an unknown bund, even 
for “the greatest unknown white 
band in the country.”

Yet, if Charlie stays with his 
commercial band idea and if, in a 
few years, he makes a financial 
success of his commercial band— 
what has he gut? Not what he 
wants, for Charlie says if he ever 
makes a decent amount of money 
with this band he’ll junk it and 
put the money into a band which 
would be on his old, prewar kick.

Building from scratch a bund 
which expresses what you believe 
in musically usually involves years 
of starving and sweating, and is a

New York—King records, which 
formerly waxed only hillbilly and 
blues, ha- its first pop sides in the 
stores and has cut its initial bop 
platters.

Pop debut was made with pair
ing oi Pal-iny Around with You 
and Whp Should 1 Worry? by 
Louise Carlyle, the Satisfler». and 
Tony Mottola’-, combo.

Bop materia* haj been cut by a 
group headed by Mary Lou Wil
liams Four sides, two originals by 
Mary Lou and two by Mary Lou 
and Milt Orent, were made at the

in the country.”
The greatest unknown white 

band in the country *-tayed un
known for two years, and then

yet come up with the definitive 
term “progressive jazz,” so the 
word-slingers of the period had to 
lie content to analyze Charlie’s ef

Combo included Martin Glazerbs. 
clarinet, Al Feldman, alto and 
flute; Denzil Best, drums; George

Trumpets—Red Harr. Bill Trumbaner, and Buddy 
Child« r-.

Trombone—Nick Jordan
Rhythm—Bob Simes, piano: Joe Fisk, drums, and Ralph 

De Rouur, boss.
Vocals—Gene fain field nnd Rosemary Moore.
Arranger—Phil Rnmnul
Charlie Fisk, leader, trumpet.

Gentleman: Please send me your FREE illustrated folder of 
MARTIN FRERES Woodwinds.

was broken 
Charlie spen

King Goes Modern
With Mary Lou 9

Can't wait to get thr feel of it? Tlien go try thi» #1

Martin Freres Clarinet at your dealer, absolutely free 1

Outstanding value—this all-zn nadilla wood 

clarinet made in France by Martin Freres. 
Examine the |«oli»hed |<erfectiou of itr straight 
grain body.. Finger its sensitively balanced key»... 
Respond to it- pure rich tones. The clarinet of rare 
profe—ional quality you'll play with ease anc

The career of young Charlie Fisk rather neatly pointe up 
the basic problem facing any would-be band leader today. 
Charlie came util of the University of Missouri in 1940 with 
a band which roused enthusiasm in practically every musician

Every greet braumen from BIX to JAMES bet 
been a proud owner and endorser of Harmon 
WOW-WOW* Mutes . . 
And now the Harmon TRI FL- 
FLAY has received the same 
enthusiastic acceptance MB Bk
T umpet and Trombone Mure« 
and Derby from $2 75 to 
J9 Insist on the Harmon 
Seal H«rmen-Mete Com*

a book which would permit it to 
play anywhere.

In 194f> he got out of the army 
and, with Phil Rommel, an ar
ranger who had worked with hnn

work. The line includes Alto Clarinets, Ba— Clarinets. Oboe«, 
English Hom» and Clarinets of more complicate«! key sys

tems. Write for FREE descriptive folder.

'Greatest U n known White 
Ork' Sounds Like Spivak

Compare it- 
ifs the best 
at any price!

year al the St. George hotel, 
Brooklyn. Although it hardly 
seems necessary, Hal has some 
•idemen with him: Dave Margo- 
lies, tenor, clarinet, and mara- 
cm; Sully < hilds drums anti 
vibe»; Milt Klar, bass and vocals, 
and Bill Fisher, piano, celeste, 
and accordion. No rither?

risky business at best. But build
ing "i commercial band from noth
ing, as Charlie is finding out, also 
involves starvation ind sweat «nd 
i& not necessarily a surer route to 
the payoff.

If you’re going to starve and 
sweat anyhow, the payoff should 
be more satisfying if you’re doing 
something you believe in. Charlie 
tried it that way at a tim«- when 
he was going directly against the 
cun ent trend und became discour
aged. Now he’s trying it in a 
more roundabout way. We’ll only 
know whether he is right or wrong 
when we fin<< out what eventually 
happens to Charlie Fisk.

Even now, in this present com 
mercial era, Charlie finds himself 
in an ironic position. His oand is 
a definitely Spivakian outfit. Built 
arbund Charlie’s trumpet, he is as 
much the expression of his whol«- 
crew as Spivak is of his. And 
largely because of this, the Fisk 
band is better than Spivak’s be
cause Fisk plays with much more 
taste than Spivak does Yet, at 
last repnits, Spivak was doing all 
right while the Fisk crew is still 
sweating it out.

This is a young group that Fisk 
ha i. Only three of his men have 
iny name band background--Red 
Hare with Gki Gray and Bob 
Strong; Bill McMillan with Spivak, 
and Buddy Childers with Kenton. 
The arrangements which Rominel 
has provided for them are neat, 
unpretentious, and in line with 
Charlie’s dictum that “we want to 
please the people without offend
ing the musicians.”

6 ting

TAX

Bb clarinet outfit
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MOVIE MUSIC I Take'Bows' Bow|

Music Oscars Generally 
Approved For First Time

By CHARLES EMGE
Hollywood—This year, for what seem» to us to be the first 

time since the Motion Picture academy started passing out its 
annual achievement awards, the announcement of the winners 
in the music divisions did not bring forth the usual shouts of 
rage and general tearing of that 4----------------------------------------------------------------- -
rather long hair that decorates the 
pates of many (but not all) of our Steady TV Job
filmufir men.

The award for best scoring of Goes To Conniff 
a dramatic or comedy picture, gen-

erally considered 
I the No. 1 prize in

field—even 
■though the Aead- 

now carefully 
and wisely dodges

’J! ; 1

—went to the 
British-made pic
ture, Red Shoes. 
For the most part, 
motion picture 

usiciang here 
Charlie accepted the 

Acad s judgment 
in this as a wise choice. Inci
dentally, about 95 per cent of that 
scoring job is believed to be as near 
to completely original aç any mu
sic turned out for a specific pic
ture.

We have been informed by very 
good authorities that the only 
standard music in the picture was 
in a montage shot of about 1% 
minutes, in which music of Chopin 
and Tschaikowsky was used. The 
rest was by Brian Easdale, com
poser-conductor on the whole job. 
That’s, of course, with the excep
tion of the sequence mentioned 
above, which was handled by Sir 
Thomas Beecham (who has been 
given music credit on the entire 
picture by many writers).

Green Wins on ‘Parade’
There was little beefing when 

the prize for best scoring of a 
musical went to Johnny (Body and 
Soul) Green for his musical super
vision of MGM’s Easter Parade. 
Johnny was the first to point out 
that be had a good start on the 
field in a set of songs by Irving 
Berlin, and he was one of the few 
winners in this division to insist 
on sharing the credit with the ar
rangers and assistants who worked 
with him — Roger Eden, Conrad 
Salinger, Leon Arnaud, Van Cleave, 
Leo Shaken, Sid Cutner, and Bob
by Tucker.

‘Buttons’ Gets Song Award
None of the songs nominated 

this year was regarded as up to 
the standard of some of the great 
movie songs of the past, so most 
of the tunesters were satisfied to 
see the Oscar for “best original 
song” go to Paramount’s Jay Liv
ingston and Ray Evans for But
tons and Bows. They came to Par
amount about four years ago and 
have spent most of the time hack
ing out songs from nothing but 
the titles of pictures.

The songs had no purpose ex
cept exploitation tie-ups and gen
erally were not even used in pic- 
t ires One of these, To Each His 
Own, blossomed into a major hit 
long after the movie bearing the 
title had been released.

When The Paleface was being 
planned, someone said, “Tell Liv
ingston and Evans to write a song 
for Bob Hope to sing to Jane Rus-

Hollywood — Ray Conniff, who 
took on a television stint with a 
trio, while launching the large 
band which he has been breaking 
in on one-niters, now finds himself 
in that very small category of mu
sicians who are working steadily 
for video sponsors.

The KTTV show for which Con-
niff’s unit provides the music, The 
Rumpus Room, featuring singer 
Ben Gage, has been purchased by 
a dog food firm on a 52-week ticket.

Conniff plays valve trombone on 
the teleshow, assisted by Bob Sea
man. piano; Al Hendrickson, gui
tar, and Jack Leitch, bass.

Hollywood — Il was ■ hit song 
even before the movie came out, m 
Jay Livingston and Ray Evans 
didn't have to rely on Bob Hope’s 

Paleface version of Buttons and 
Botee to spread their ditty over the 
land. Chosen the best song to be 
written for u picture during 1948, 
it won Livingston and Evans an 
Academy Award.

French Singer Clary 
Due In Hollywood *

Hollywood — Robert Clary, the 
French lad who is regarded in local 
circles as the nearest thing to an 
overnight sensation to bob up in 
music business in years, is expected 
to arrive here the latter part of 
this month.

Clary hit the big time in no time 
with two records, each of which 
was recorded in France, his John
ny, Get Your Girl (on King label) 
and Hollywood Bowl (on Blue Chip 
label).

HollywoodCottonClub 
New Nitery Casualty

Hollywood — Latest casualty in 
the night club business here was 
the Cotton club, formerly the Flor
entine Gardens, which darkened 
April 3.

Spot, operated by Harold Stan
ley, opened strong not long ago 
with Count Basie and an extensive 
floor show A few weeks ago Lee 
Young took over the music assign
ment, as emphasis on attractions 
was concentrated on entertainers, 
with Pearl Baily getting the spot
light. But it was no go.

Spade Organizes 
18-Piece Group

Hollywood—While swing slides 
here, com continues to pop. Spade 
(King of Western Swing) Cooley 
long a leader on Victor’s list of 
rustic rhythm combos, has been 
moved over to the firm’s list of top 
pop artists on the official catalogue.

The move was made as Cooley, 
whose largest recording unit for 
Victor has been the standard sev
en-piece, barnyard bounce set-up, 
cut his first platters with his new 
18-piece group, using five saxes, 
three trumpets, two trombone«, 
three fiddles, two guitars (one 
steel, one standard) and three 
rhythm. Arrangements, by Joe Ci- 
felli (trumpet), have u Freddy 
Martin-like slickness but retain 
that wide-open-spaces flavor.

Ziggy Elmer, slip horn star of 
the Harry James band (newly bop
ped up with Neal Hefti scores be
fore leaving here on tour) waa 
borrowed by Cooley for his first 
waxing session with the new band. 
Said Ziggy guardedly, “It waa a 
pleasure.”

Your next copy of Down Beal 
will be the issue of May 20 on 
the newsstands May 6.

AFM Foots Music 
Bill On New Series

Hollywood — AFM Local 47 is
footing the bill for musicians’ sal
aries on a new series of chamber 
music sessions launched by ABC 
network on April 3. In the inter
ests of cultural advancement and 
spotlighting native American com
posers, the net is providing the air 
time and the union the music costs.

Programs are under the musical 
supervision of Julius Toldi. Aaron 
Copland was selected for the tee- 
off.

sell in the covered wagon se
quence.”

So they up and 
that not only met 
quirements of that 
one which was the 
music and record 
year. Is that bad?

wrote a song 
the exact re
sequence but 
biggest sheet 
seller of the

New York—The Four Dons, who 
last worked at the Diana grill. 
Montreal, have moved into the Vil
lage Grove. Group consists of Paul 
Raymond, piano; Don Murphy, 
bass; George Karn, guitar, and Al 
Ricci, vocals.

ORCHESTRATIONS
• WORLD’S LARGEST STOCK
• FASTEST SERVICE .
• LOWEST PRICES

Send for catalogs listing thou
sands of Orchs, Orchettes end 
Be Bops.

TERMINAL MUSICAL 
SUPPLY, INC.

II3K W. 48th Street
New York 19, N. Y.
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Ilona Massey Added 
To New TD Revue

New York—Tommy Dorsey, with 
Ilona Massey as an extra added 
attraction, is taking a two-hour 
revue, featuring his band and sev
eral variety acts, on a tour of 
the midwest and south, running 
through May.

The show plays Saginaw, Mich., 
April 20, after which it goes to 
Muncie, Ind., Apr. 22; Detroit, 23; 
South Bend, 25; Jeffersonville, 
Ind., 26; Nashville, 27; Memphis, 
28; Monroe, La., 29; Jackson, 
Miss., 30; New Orleans, May 1; 
Alexandria, La., 2; Lake Charles, 
3; Galveston, Texas, 4; Houston, 
5; Beaumont, 6; Austin, 7; San An
tonio, 8; Fort Worth, 9; Shreve- 
Sort, La., 10; Tyler, Texas, 11;

•alias, 12; Wichita Falls 13; Ama
rillo, 14; Wichita, Kan., 15; Enid,
Okla., 16; Tulsa, 17; Kansas City, 
” Omaha, 20; St. Joseph,Mo„ 19

Des Moines, 22; Sioux

PERFECTION

Travia < 
changes 
baritone 
Byers, i 
hart. P 
Travis i

Jun < 
Biltmon 
Cataline 
weeks. • 
ber at F

Bud I 
jazzmen

Mo.» 21; L_ _______, _____
City, la., 23; Aberdeen, S. D., 24
Sioux Falls, 25; Rochester, Minn.
26; Beloit, Wise., 27, Burlington, 
la., 28; Peoria, Ill.. 29; Waterloo, 
la., 31; Cedar Rapids, June 1, ana 
Davenport, Iowa, 2.

Full 
coso! 
set-u.

one
W.F

Scored by top-notch Arrangers for any 
combination of 7 to 15 instruments.

HAMPTON’S FAMOUS MANUSCRIPT SERIES 
HAMP'S GOT A DUKE • GOHE AGAIN • ADAM BLEW HIS HAT 

DECCA No. 24248-A DECCA No. 24248-B DECCA No. 24105-A

ROBBINS IN YOUR HAIR 
DECCA No. 23792

THE LAMPLIGHTER • 
DECCA No. I89I0-B

HAMPTOX’S SWING SERIES
• THE PENCIL BROKE • TEMPO'S BOOGIE

DECCA No. 23696-A DECCA No. 18910-A

TEMPO'S BIRTHDAT • PUNCHING JUDT 
DECCA No. 23696-B DECCA No. 23639-B

Sl.OOea.

REGULAR SIZE ORCHESTRATIONS
LOOSE WIG • BEULAH'S BOOGIE • OVERTIME

DECCA No. 18669-B DECCA No. 72876 DECCA No. 18669-B
75c ea.

SHEET MUSIC 
GONE AGAIN • I FEEL LIKE YOU ALREADY KNOW • SKY BLUE 

WHAT CAN YOU LOSE • PICK UP ON THE RE-BOP KICK

AT YOU* DEALER OR DIRECT

SWING & TEMPO MUSK PUBLISHING CO., Inc.
40 WEST 46th STREET NEW YORK 19, N Y

KAIAMAZOO

Gibson Strings on an 
instrument mean perfect 

performance . , a

rich tone and easy 
response backed by 

durability. The orange 
and black string box 

contains Gibson quality 
■for quality performance.
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Los Angeles 
Band Briefs

Rum Morgan, who formed new 
band here a while back, signed for 
Ray 31 opening at Palladium, fol
lowing Les Brown, who opens May 
S.

Van Alexander, who has been 
conducting show at Slapsy Maxie’s, 
was slated to debut his new dance 
combo at that nitery April 5. Van 
will be remembered a co-writer 
with Ella Fitzgerald of A Tisket, A 
Tasket. He’s been doing radio and 
studio work here.

Horace Heidi airshow and band 
to the coast for four or more 
broadcasts from Hollywood start
ing April 3. Also doing one niters, 
theater dates, and a concert while 
in this territory.

Benny Goodman did a string of 
platter sessions for Capitol before 
leaving here for eastern and Euro
pean dates. Brother Irving Good
man sat in on trumpet for Nick 
Travis during waxings. Other 
changes in line-up: Bob Dawes, 
baritone, for Larry Molenelli; Bill 
Byers, trombone, for Milt Bern- 
hart. Permanent replacement for 
Travis not set at press time.

Jan Garber closes long run at 
Biltmore Bowl May 25, opens at 
Catalina Island May 27 for 10 
weeks. Chuck Foster succeeds Gar
ber at Bowl.

Bud Scott, dean of New Orleans 
jazzmen, who has been out of the

DRUMMERS!...

NOW IS
Full outfit packs into one fibre 
easel Easy to carry . . . compact 
set-up!

The new REVERSIBLE "Compacto" outfit Is just 
one of many NEW innovations in the big, 4-color, 
W.F.L. 1949 catalog JUST OFF THE PRESS!

There are over 200 illustrations in color of 
drums, outfits, timbales, bongos, reversible * 
pedal, cymbals, fibre cases, and a host of sen* 
national new drum developments!

Clip and mail this coupon today!

YES! Send me the new W.F.L. 1949 color catalog today!

Name______________________________________________________________

Address____________________________________________________________

WMF. LUDWIG 
President

WFL DRUM COMPANY, 1728 N. Damen Ave., Chicago 47, III.

Kid Ory band during illness, sat in 
for a few sets recently at Beverly 
Cavern. Drew huge welcome. Re
turns as regular as soon as health 
permits.

Harry James, following a con
test limited to simon-pure ama 
teurs, tagged two unknowns for 
singer spots with his band. Win
ners Bonnie Lou VI be and La
verne Hicks join HJ when band 
returns from current tour to open 
summer season at Casino Gar
dens June 3. Paul Martin band 
sharing Casino stand with Mer- 
wyn (leh Kabibble) Bogue aa Dick 
Stabile went east with air ahow.

Art Wenrel ork dishing out hoe
downs for Thursday night square 
dances at Horace Heidi’s Trianon 
ballroom, which had been lighting 
up Saturdays only, with territory 
bands

Arago«* bailrooM—>VJa Lombardo

Morambo—Udit OlK.r, UtlaalrM.

•—Fei Wllll.au.
>V.a Aletand.r.

Zurea'.—Laity Juhaaon

Down Beat covers the 
news from coast to coast.

music

Here's the 
latest!... the 
new W.F.L. 
"Compacto" 
outfit .. . it's 
ideal for the 
traveling 
drummer!

Green Scores

Hollywood—Oarar-orchided John
ny Green displays an irrepressible 
grin as he poses with his newly ac
quired trophy. Green won the 1948 
Academy award (in collaboration 
with Roger Edena) for the beat 
-coring of a musical picture, Easter 
Parade.

Doris Day Added 
ToYMWH Cast

Hollywood — Doris Day, former 
Les Brown singer who jumped 
into the top movie bracket since 
she was signed by Warner broth
ers, has been added to the cast of 
Young Man With a Horn, long- 
awaited screen version of the Dor
othy Baker novel suggested by the 
life and music of the late Bix 
Beiderbecke.

YMWH movie will not be a film- 
usical, will follow the book as 
“closely as possible,” according to 
scripter Carl Foreman and pro
ducer Jerry Wald. Studio spokes
man said Doris may sing some 
songs incidental to story but other
wise will have a straight role.

THE

TIME!

SCHOOL OF PERCUSSION
The Cradle of Celebrated Dremmen

Take advantage of the train

ing offered you by America's 

finest music school.

THE ONLY COMPLETE PERCUSSION SCHOOL 
IN AMERICA OFFERS THESE SPECIAL COURSES 

TO PROFESSIONALS AND STUDENTS.
Finest specialized instruction in all branches of percussion. 

Drums, Vibraharp, marimba, tympani, bells, and chimes, all or
chestral instruments and voice.

Modem harmony, arranging, ear training, improvising and all 
branches of theory.

Approved for training of veterans under public law 346N16. 

REGISTER NOW FOR NEW SEMESTER 
BEGINNING MAY 23 rd, 1949!

Roy C. Knapp School of Percussion 
Kimball Hall, 306 S. Wabash, Chicago 4, III.
I am interested in: 
□ Private Lessons 
□ Veterans Training

Name .....

Address.

I Empire, Berg s, Be-Bop s 
Hollywood Homes, Close

Hollywood—With folding of the Empire room, ¥ ine street 
nitery launched a few month« ago as a west coast home for 
boppista and devotees of progressive Jazz, and darkening of 
Killy Berg’s, onee Hollywood’s No. 1 hotspot, it appears that 
barnyard bounce ia about the only O-----------------------------------
form of muaic that will pay off 
consialently in thia locality. Affair* 
for aquarea are burtin’ out all over.

However, for those on the solid 
side, it can be reported that Red 
Nichols (Hangover), Pete Daily 
(Monkey Room), Wingy Manone 
(Wingy’s), and Kid Ory (Beverly 
Cavern) were still holding forth 
at their respective spots with mu
sic which, if dated, ia at least true 
to its followers, in its fashion.

Closing of the Empire, which 
never looked too sound as a finan
cial venture, was not unexpected. 
The enterprise was launched by 
Carlos Gastel, personal manager to 
Woody Herman, on a deal in which 
the door charge provided for the 
cost of the band. Paul Kalmono- 
witz, operator of Tom Breneman’s 
restaurant, which housed the Em
pire room, collected his share from 
the diners and drinkers.

Gastel withdrew at the close of 
Herman's engagement and the idea 
looked sound enough for Gene 
Norman, KFWB platter and con
cert impresario, to come in under 
an arrangement in which it is un
derstood he took the admission 
money and set his own deals with 
the musical attractions.

Armstrong Really Big

Curiously enough, the all-star 
unit headed by Louis Armstrong, 
the last attraction to play the 
Empire, actually made money. A 
good source reported the Arm
strong combo was guaranteed 
$3,250 or 40% of the bar business 
for a 10-day stand and that it 
took out close to $4,000. Decision 
to close the spot was made before 
Armstrong’s opening, regardless 
of the outcome, said Norman.

ROY C. KNAPP 
Ptm. and Director 

Teacher of America’« Fin«» Dmmnwn

HOW TO WRITE SONGS
InAI jtLL

□ Theory
i~l Other Instrument

............... Phone ............

............... State...............

Now you can learn the 
actual step-by-step meth
ods by whichtop song hits 
are written! HOW TO 
WRITE SONGS TWAT 
SELL, by Arthur Korb 
—with an introduction 
by IRVING CAESAR 
<Tea For Twe. Crazy 
Rhythm, etc.)—tells you 
everything you need te 
know about Tin Pan Al
ley. “pops” production,
folk. Jazz. Latin and standard songs—from ballad* 
to boogie-woogie. Full information on constructing 
melodies, harmony, lyric writing and arranging, how 
to mH your songs, facts about copyright contracts, 
royalties, how hits are made, plus name* and ad
dresses el publishing and recording companies. Only 
$2 95 at your bookstore, or order direct from 

GREENBERG: PUBLISHER. Dept. I

Laine Draws 
Coast Crowds

Portland, Oregon—Last month, 
during a one-niter at Jantzen 
Beach ballroom, Frankie Laine 
drew 3,447 paying customers, with 
a gross of $7,440.43—an all-time 
high except for one wartime TD 
date.

Laine returned to L.A., after * 
highly successful string of coast 
engagements (sponsored by wily 
Vancouver op Sandy DeSantis) 
and began a seven-week series of 
NBC siren April 28 in Holly
wood. Frankie will share Thurs
day night billing with Peggy Lee. 
It’s Chesterfield’s tab.

The singer’s personal manager, 
Seymour Heller, hinted at plans 
for u “very unique” video-AM 
package, starring Laine, which 
will be sold for sponsorship in the 
east this fall. Laine’s most recent 
flicker, Make Believe Ballroom, 
has hit most cinemas by now. No 
other celluloid plans for the vocal
ist at writing.

Firet Portban Seseion
Laine held his first recording 

session since the ban, April 28, in 
L.A., for Mercury. Pianist Carl 
Fischer supervised the dates. Tunes 
etched were: You’re Just The 
Kind (an original by Fischer); 
Georgia On My Mind; Now That 
I Need You (a newie by Frank 
Loesser), and What Could Be 
Sweeter (by Laine and Fischer). 
Presstime plan called for using 
sidemen Babe Russin, tenor; Lou 
Singer, drums; Phil Stephens, 
bass; Zeke Zarchy or Ziggy El
man, trumpet; Willie Schwartz or 
Claude Lakey, alto. Laine’s next 
Mercury cutting date will be held 
in L.A. on June 13.

Laine went into L.A.’s Cocoanut 
Grove April 26 for one month. 
He’ll play one-niters through June 
15, entering Loew’s State theater, 
St. Louis, June 16, for a week. 
Frankie will appear in Winnipeg, 
Ont., June 25, going into the 
Oriental theater, Chicago, June 30, 
for three weeks. Laine is booked 
solid through October 12.

—Ted Hallock

Paige With Martin
Hollywood—Janis Paige, recent

ly released by Warner brothers 
studio where she was one of the 
top name players, has signed to do 
a theater tour with Freddy Mar
tin’s band. First date with Martin 
unit was scheduled at Omaha’s 
Orpheum starting April 15.

Why Not?
Oakland — The monster sign 

atop the Auditorium here (which 
houses an arena on one side and 
a theater on the other) caused 
lol- of laughs with its twin bill
ing of JATP and a religious re
vival. Sign read:

“ARENA: JAZZ AT THE 
PHILHARMONIC—THEATER: 
WHY DOES GOD NOT KILL 
THE DEVIL?”

Wllll.au
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NEW NUMBERS
ANTALIK—A daughter, Leslie Louise, to

In 1933.
SAGU—A daughter, Nikki Caryn (7

trumpet
I aw _  • -a March 20 in New York. Dad is former
111 rGrpOtUltV Georgie Auld, Henry Jerome, and Boyd

r * Raeburn trumpeter.
San Antonio . . .. ... . . .T„ VJ.'.»—. GILBERT—A daughter, Wendy Louise, to

10 the Editors. Mr. and Mrs. Jerry Gilbert, recently tn
The story in the March 25 Down Springs Mo. Dad leads ork at

R. „t V.. the Elm* hotel there.

es. vio*

To the Editors :

Beat, Beneke Mourns Strings: To

Curtis Short

Lewis stand. —Mark Paine

is now in Pacific 
and playing and

Pastor, Proctor’s, and 125th street theaters 
in New York, March 20 in Scarsdale,

To the Editors: 
Herb Miller 

Grove, Calif.,

Mr. and Mrs. Edward Antalik, recently In 
Bridgeport, Conn. Dad ia leader.

MKGBR—A son, Robin, to Mr. and Mrs. 
David Berger, March 8 in Newark. N. J. 
Dad manages Adams theater there.

To the Editors:
Who do Harins think they are, 

to be telling Barnet his arrange
ment of Rhapsody In Blue can’t be 
played? It’s far better than Glenn 
Miller’s and Charlie is giving it 
new beauty and character. Take a 
poll and see how wrong Harms is 
about C.B. hurting the Rhapsody.

Rossini’s Stabat Mater the way 
Herb did with the symphony a 
while back certainly doesn’t lack 
force.

As for him not playing with the 
Beneke outfit, from what he’s said 
to me from time to time, he doesn’t 
want to go on the road again.

Gene Nielsen

BENNETT — Harry Bennett, 71, pianist 
and orchestra leader at the old Tony

STYLES -William J. Styles, 89, cornetist 
and bandmaster, March 21 in Yonkers.

low later.
The Ink Spots will follow Frankie 

Laine to the Palomar supper club, 
with Nellie Lutcher due in the 
future. Ted Lewis trails Lena 
Home at the Cave dub, with 
Sophie Tucker and Gracie Fields 
in for two-week stints after the

Palumbo Out Of Click?
Philadelphia — Frank Palumbo, 

whose Click has been a steady stand 
for name bands, is reportedly pre
paring to bow out of the club’s 
operation. Purchaser would be Wil
liam Levine, owner of New York’s 
Brass Rail, who plans to continue 
the name band policy. Palumbo 
may be assodated temporarily with 
Levine in the dub’s management.

HERZBERG—Max Herzberg, 67, pianist 
and teacher. March 20 in New York.

KAPP—Jack Kapp. 47, president of Dee-

linist and first leader of the Abbey theater 
ork, March 21 in Waterford, Ireland.

McCLATCHIE- Kenneth McClatehie, SO, 
trombonist with Don Pablo's ork, March 
10 in Detroit.

MYERS—Mrs. Lillian Colen Myers. 66. 
pianist, drummer, and leader of one of the 
first women’s orchestras, March 16 In 
Cleveland.

SHERMAN — Frank Sherman, 61, one
time singer and operator of his own club 
in Chicago for 20 years, March 21 in Chi-

ibs., 8 os.), to Mr. and Mrs. Jack Eagle, 
March 20 in New York. Dad is former

teaching in the surrounding area. 
As far as I know, he has been 
here for the last four years or so, 
as I have played piano and ar
ranged for him off and on during 
that time.

Tex (Down Beat, March 25) 
seems to think that Herb lacks 
force in his playing. Well, maybe 
he did then, but he doesn’t now. 
In addition to his dance work and 
teaching, Herb also plays first 
chair in the Monterey county sym
phony. Anyone who can play the 
inflammat us Et Aseensus from

J ACQUET—A daughter, Barbara (5 lbs., 
15 oz.), to Mr. and Mr*« Illinois Jacquet, 
March 26 in New York. Dad is tenorist- 
leader.

JAMES—A son to Mr. and Mrs. Jimmy 
James, December 20, 1948, in Boston. Dad 
is tenor saxist with Johnny Long.

KNOBLE—A son, Lawrence Dean (6 lbs.), 
to Mr. and Mrs. Warren Knoble, March 
15 in Elmhurst, Ill. Dad is arranger for 
Wayne King and teacher of the Schillinger 
system at the Roy Knapp school in Chi
cago.

Ml CKO—A daughter Andrea Lee (5 lbs., 
12 oz.), to Mr. and Mrs. Vincent Mieko, 
Mbrch 15 in Chicago. Dad plays tenor sax 
with Dave LeWinter’s ork.

WAYNE—A son to Mr. and Mrs. Phil 
Wayne, March 4 in New York. Dad lead* 
band at the Biltmore hotel.

WOLFSON—A daughter to Mr. and Mrs. 
Joe Wolfson, March 18 in New York. 
Dad ia with the William Morris agency.

ZORR—A daughter, Pamela (7 lbs.), to 
Mr. and Mrs. Al Zorr, March 29 in Roa
noke, Va. Dad play* tenor.

Gena To Vancouver; 
-TD, Others To Follow

Vancouver, B. C.—Gene Krupa 
will one-nite here May 24. That’s 
according to the British American 
artists. And they say Tommy Dor
sey and other top talent will fol-

Get More Millerish, is one of the 
most interesting I have read. Our 
Fort Worth kid, Tex Beneke, is 
doing one of the greatest things 
that could happen to a wonderful 
organization. It’s about time he got 
down to some good old Miller style.

Hats off to Paul Tanner, who 
stayed with the Miller-Beneke 
bands through all these years. If 
Tex does retire in five years, why 
not have Glenn’s brother Herb 
take over? After all, all band 
leaders don’t have to play those 
so-called “solos.” This has ruined 
plenty of bands.

And since Ray Eberle has dis
banded, this would be just the 
time for him to join Tex. Ray has 
a good voice and all he needs is a 
great band to back him up. So 
"ome on, Tex, and give the public 
what it deserves.

WHERE IS?
CHICK BULLOCK, singer who recorded 

in th. 10» with Dick McDonough «nd his 
own pickup groups.

SAL CARSON, had his own band at th* 
Hot*I Utah, Salt Lake City, in th* sum- 
mar of 1947

BETTY COX, singer, formerly with Faul 
Moorhead's band In Omaha.

PAUL DAVIS, of publishing company In 
Hollywood.

HOWARD FREDERIC had band af the 
Hoberg Resort in California in '44 and

LOST HARMONY
ILLS Jimmy Ilie, trumpet and trombone 

with Henry Busse, and Gerrie Ilie, re
cently in Los Angeles.

BETTY L* FLEUR, singer one* with G*n* 
Krupa.

ALEX MASSIE, tenor, formerly with Char
lie Spivak.

EDDY SPIEGEL, arranger and pianist from 
Philadelphia.

EDDIE STARIHA, accordion, formerly with 
the Pete Eastman tria.

WE FOUND
BUCK ASHBAUGH, formerly will. Lloyd 

LaBrio, now recovering from IIIn.»« In 
Knciville, Iowa.

FHIL FORD now doing solo work In San 
Francisco area, racantly at the Villa 
la Fain In Oakland. Calif.

LOU SADAR, tenor sankt, back with tha 
Ray Anthony band undar nams of Lou 
Sardines.

TONY ZIMMERS, tenor senlst, with the elr 
force bend et Tyndefi Held, Foneme 
City. Ro.

Put Something In 
The Pot, Boys!

There han been considerable screaming of late among op
erators, bookers, musicians, and entertainers about the 20 
per cent federal tax on cabaret checks. A concerted movement 
is developing for a lobby in Washington to fight for repeal of 
it, or at least reduce the bite.

We’re in favor of this and hope congress does something 
about it. Undoubtedly the tax has reduced attendance in such 
Elaces of amusement, especially since economic conditions 

ave grown more rugged. And this directly affects the em
ployment and income of musicians as well as of other artists.

We do not believe, however, that reduction or elimination 
of it will be the cure-all for the bad time most of us are having 
currently. We got a letter from a chap the other day who ob
served: “The only trouble with this and many other businesses 
is that too many persons have forgotten it takes work to make 
anything go!”

Let’s face it. We all got pretty soft during the war. Money 
was plentiful and easy to get. Most businesses were bulging 
with war profits. The public was on an entertainment binge. 
All merchandise was so scarce you could sell anything, even 
mediocre talent. Nobody had to snare customers, just open the 
door and they fell into the place.

So it’s time, as that radio comedian says, to put something 
in the pot. For example, many leaders these days are envious 
of Spike Jones, who is so accustomed to packing them in on 
his tour that he believes he’s laid an egg if they aren’t turning 
them away at the door!

But they lose sight of the fact that Spike is one of the 
hardest working band leaders in the business. His personal 
schedule, with seven shows a week in addition to his weekly 
radio show, is an extremely rigorous one. Spike has been 
working so hard ever since Der Fuehrer's Face clicked seven 
years ago, that he long since climbed on the water wagon in 
order to keep up the pace.

Never satisfied with the performance of his fabulous 
troupe, Spike is constantly changing numbers, adding new 
ones, rigging up new tricks and gimmicks. He has enough 
new material on hand right now to build a completely fresh 
show for the fall. As a result, he can return to any city within 

| a month of an appearance and sell out the house again.
Ernest Byfield, the Chicago hotel operator, is a hard 

worker, too. His College Inn in the Hotel Sherman was slip
ping like other spots in the Windy city. Ernest doesn’t like 
the federal tax, either, and has been opposing it consistently. 
But he did more than scream about the tax.

He dreamed up an idea about building a floor show around 
the life and music of a famous composer. The first one, 
Salute To George Gershwin, cracked the ice and did so well 
that it was followed with the current one, Salute To Cole 
Porter. During the last week of March, while all other Chi
cago bistros were taking their worst licking in years, with Lent 
and all, a new gross record of *27,000 was piled up in the 
College Inn.

But you have to put something in the pot, boys!

Herb Miller Defended
Salinas, Calif.

FINAL BAR
AkClERI Emil Areieri, 47, clarinetist 

—ith the Boston symphony, March 18 >n 
Boston

BRANDON—A son, James David, to Mr. 
T — - . _• , - and Mrs. David Brandon, recently in St
Lawrence A. Koberts Louis. Both parents are musicians.
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BNCERDS
Charlie A Natural

Roslyn Heights, L.I., N.Y. 
To the Editors:

Barnet’s band, while it does play 
in a bop vein, is free from the 
ponderous, complicated arrange
ments so closely associated with 
Kenton and the late Glenn Miller.

Glenn’s band, which never played 
bop, was similar to Kenton’s recent 
band in that it was rehearsed with 
the precision of a Notre Dame 
football team. Glenn produced the 
most successful band the music 
business has seen; a well-drilled 
group of competent musicians play
ing thrilling, exact arrangements. 
Yes, the music was great—the box 
office receipts proved that—but 
even at its best it was rigid and 
cold. In short, it lacked a soul.

Kenton’s music certainly didn’t 
lack a soul, but it usually got so 
wrapped up in what it was trying 
to prove it ended up being just 
plain confusing.

The Mab’s Mob plays stuff with 
plenty of soul—and guts, too! In 
fact, Barnet couldn’t have a bad 
band, >ne that lacked a solid, pre
cise beat. Ever since his terrific 
group that rocked the Famous 
Door, his music has always car
ried you along by its sheer power 
and drive.

In my opinion, the present Bar- 
net band is the best one Charlie 
has ever had. The sections agree 
on what they’re doing, and as a 
result the organization works as 
one well-integrated whole.

John B. MacBride

Harms All Wet
New York

“Couldn’t the boys look just a bit happier?’’

TIED NOTES
FLAHERTY-TURNBR Jesse Flaherty, or

ganist, and Dorothy Turner, March I In 
Santa Monies, Calif.

ISCIANA-CULBRKTH — Frankie Iselans, 
musician, and Martha Culbreth, co-owner 
of the Carolina Music company, March 6 
in Dillon, S. C.

NEVINS-BARR —Morty Nevins. Three Suns 
accordionist, and Halen Jane Barr, March 
6 in Norfolk, Va.

ca records, which he organised 
March 25 in New York.

KLEIN —Louis P. Klein, 86. 
player, March 24 in Utica, N. Y.

MCCARTHY -Harry McCarthy,
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Perfection in Percussion
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locality.
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Joyce Lacy A
Capable New
Dixielander

By Sharon A. reass
Chicago — local and national

egislation has had nothing to do 
with the unusual success enjoyed 
by Joyce Lacy. Rather, this indus- 
triouB gal has won her “equal 
rights” through the judgment and 
approval of male musicians and 
ntics She is currently holding 

down the keyboard assignment with 
The Evans' popular band (Her 
hosband, Johnny McDonald, playa 
■ax with the group.)

Regarding Joyce's ability, Evans 
jid, “She is a very capable musi
cian and was chosen because she
outranked a score of artist candi
dates for the job. I am pi '

member or my or-have her as n
ganization.

Joyce is a native of Malden
Mo. Probably much of her mu-
■leal talent was inherited from
her parents, who were both ama
teur pianiste. She began study
ing music when 7 under the
tutelage of Mr« Florinu Morris,
who wa» also Jess Stacy’s first
learht-r. Six , ears of »eriou»
«ludi resulted in n fine cla»sienl
background und a good founds
Ihiii in harmony. it 10 she be
came interested in dunce music
and displayed unusual ability in
improvising. “Mrs. Morris real-
ired jazz music is truly creative
and encouraged ihy efforts,”
Joyce recalls

Khoo) music und acted as pian
iti with the high school orche»-
Ira. Improvement in dunce styl
ing came through listening to
tbe »cores of the motion picture 
musical productions which were
popular during that era.” When
15 she began playing with terri- 
lury bund» and was soon rated

Hint, Mich.,” Joyce says, “My 
older brother was living there 
mil thought the musical oppur 
■unities would be greater. Dur
ing two years in Flint I worked
with various groups and visited 
Ihe jam »pots at everv oppor-

tunity. I also learned thal other
musicians improved their styling
by listening tu phonograph rec

I HO.«i> f ihl<ord» and I spent
amount of time studying the re
corded works uf my favorite

Joyce moved In Detroit in
1938 where she continued to

spots. She soon developed
fine local reputation and be-
<imf known a» un« of the few
women who “plays like
She remained in Detroit until
early this year, when she came
here to join Doe Evans' band.
Joyces conventional and thor 

ough background and training have 
technicalgiven her the necessary _____  

proficiency to do u top job in any
idiom, from the classics tu bop
Still, as with many versatile per 
formers, her personal preference 
is for Dixieland. As a style exam
ple she has chosen an original 
blues. The haimonic pattern of the 
12-measure choru& is arranged on
the pure blues form of tonic, sub
dominant and dominant. Minor sev
enth intervals, occasional flatted 
thirds, and passing • rtf beat har 
monies are used to enhance the

Melodically, the chorus >s divid
ed into three separate four-meas
are sections, each with its own 
distinctly different, yet related, 
motif (melodic germ) This forms
a coi.tinuous melodic flow resulting
in a satisfying and interesting
12 measure theme. The half step
dissonances in measures five and
seven are especially characteristic 
of the early New Orleans type 
blues. The motif of the third sec-
tion m ihe chonts (including sec-
ond ending) has been used as the
basis for an especially clever in
traduction.

Joyce is a very fluent improviser
and seldom repeats an improvisa
tion in exactly the same way How-
ever, her musical form, harmony, 
and sequential resolutions are al
ways logical and in good taste. 
She hat. that rare ability to grasp 
the emotional factors of the mu-
ment and is at her very best while
playing with others in the spirit
of a jam session

lour next copy uf Down Beat
will be the issue of May 20 on 
the newsstands May 6.

The World s
Top Drummer Man

GENE KRUPA
Buy Slingerland
Radio Kings

The name Gene Krupa is tops in the public eye
Gene has this to say, "I have been using Slinger*
land Drums for over seventeen yean. I depend upon
them—and they have served me In a deoendable
manner for all of this time. I get the tonal response
I want, the service wear I need, and the best in
show appearance and modern styling. Tell the
drummer lads along my playing route that ITI to
glad to show them the many features I like about
my Slingerland "Radio King” drums. They are tops

Complete Drum Catalog

i tha 
Lev SLINGERLAND DRUM CO
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THE HOT BOX

By GEORGE HOEFER

years to come like he did on J C
Your

Budai

Cincinnati JumpsGroup Finds Happy Home

tinues at Sholes ballroom The
The Early Days

Ruv Hiirron

ARTISTIC COVERS

Tony Wormaid, Rosemont

London,

100« for tut Ulti

FINEST IN CARRYING IAGS AND CASE COVERS

DRUMMERS

Anchorage Alaska—Predating the Bill Harri»—Shelly 
Manne experiment with three trombones, and still 
going strong, is Smitty’s sextet, one of the top combos 
in this area, Library consists of many special numbers 
arranged by ex-Pastor piano man Doc Levine, right,

NEWS-FEATURES

homeland. Outside

road, Stratford,
England. Wants a red haired pen 
pal who like Stan Kenton, Woody 
Herman, and be-bop

on a string bass in professional 
style The first non family group 
he played with was Roseals or
chestra in 1906. of the Savoy this month . . . Th« 

Charlie Barnet recent appearance 
here created much excitement but 
no large audience at Framingham 

The Sabby Lewis band cut four 
sides for Mercury.

(near New Orleans), Pop first 
took up cello

of half a century of plnying and 
•till go a* strong *• Pop right now.

Born in 1892 at McCall, La.

ARTISTIC PRODUCTS CO. an church st. • Ntw tors is. h- t

street. Punchbowl, Sydney, N.S.W. 
Australia, wants t< contact a rec
ord talesman named Freddie who 
lives in New York city, is 24 years 
old, used to play clarinet, and an 
ex-soldier.

Higginbotham’s Give 
Telephone Number.

who even can bop I Wonder Who’s Kissing Her Nott! 
Trombone* are, From the left, Ken Barnes, Skip 
Moyer, and Bill Smith Bassist is Whitey Imanud 
drummer in the photo is unidentified one-nite replace-

Cincinnati — The State theater 
here, which started stage shows 
with Duke Ellington on April 8, 
followed with Louis Armstrong for 
a week, had Count Basie coming 
in May 20, and Louis Jordan Jun« 
10, both for one-week stands.

Boston—Tlis Jerry Arnold sextet finally han found a night 
spot which will let it play just about what it wants to. And the 
owner believes in keeping an attraction for at least a year in 
his large and spacious Valley club. Although in the past the

beater, each.............
SNARE DRUM STAND

Chicago——George (Pop) Foster, bassist on the Hot Box's All 
Star hand, will be 57 year- old May 19th. Pop says this birth
day coming up will mark the completion of 50 years in jazz 
music. There isn't a jazz musician active today who can boast

newly organized Leon Magerian 
band will play a concert datu as 
it’s official Boston debut . . Clar
ence Jackson and hi-. Four Notes 
Rhythm will remain at the Hi-Hat.

Bob Wilber’s band moved out

Pops Still Going Strong 
After 50 Years In Jazz

theæ matt 
'isily deta 
the fur.

I oliami

After leaving Russell in 1931 he 
made his headquarters in New 
York and has since that time taken 
only job* in or around the east, 
He has made many records with 
such luminaries as Mezz Mezzrow. 
Louis Armstrong, I uis Russell, 
Oliver, Jelly Roll Morton. Fats 
Waller, Red Allen, nnd just ubont 
everybody in jazz except Duke El
lington. Pop •'as played more than 
his share of jazz concerts from 
Philadelphia t« Boston

The Hot Box, speaking for all 
Dixieland jazz fans, takes this op
portunity to offer congratulations 
• i a great jazzman on this, his 
50th anniversary <n jaz? May he 
continue to slap the bass for many

During the early brass band 
days, Foster was with the Eagle 
band, Magnolia band, mid others 
His musical life has followed the 
trail of jazz history from New Or
leans t- New York Riverboat days 
were spent with Fate Marable’s 
Jazz E Sazz band on the steamer 
Capitol, where he played with 
Louis Aimstrong, Johnny St. Cyr, 
and Johnny und Baby Dodd». He 
later played wit) Charles Creath 
in St. Louis, Kid Ory in a Califor- 
uia taxi dance hall in 1923, King 
Oliver in Chicago, and joined Luis 
Russell’s orchestra in New York 
in 1929

Pop gets the credit for re-in
troducing the string bass to jazz 
instrumentation While on the 
boats he played the tuba, as it had 
been tending to replace the string 
bass. When he wa3 with Oliver in 
Chicago he turned to string bass 
again and got such incredibly pow
erful rhythms that the band re
quested him to continue using the 
string instead of the brass bass. 
When he joined Luis Russell he 
learned to read music.

FOREIGN JAZZ: George Lu
kacs of Budapest, Hungary, writes 
that jan. is getting sparse in his

Trumpet Rags by Artistic 
available in a variety of 
models and price ranges

lounge.
The Pirate’- Den in Brockton 

has the Four Horsemen . Latin 
Quarte- in Fall River features 
some of the top jazz names on 
Sundays . . . The Boston Jazz club 
will promote sessions at the Fens
gate.

Fred Guerra’s large hand con-

while other kids 
were getting 
ready to enter 
grammar 
school. His fam
ily was all mu
sical and they 
had a little band 
of their own 
that performed 
for the neigh
bors By the 
time he was 13, 
George was 
beating it out

cn XRUFAPST

there ia nothing to hear. Joe Tur
ner', piano player ft Tnerly on 52nd 
Street, is now playing the Savoy 
bar and keeping jazz fans happy. 
At the Colonial bar there is jazz 
by two Hungarian musicians. They 
are Bubi Beamter, doubling on 
drums and ribraph- ne, and Louis 
Solymossy at the piano.

Perry Randle, of Chicago, re
ceived a ref >rt on the jazz situ
ation in Holland from Dick van 
Rheenen of De Bilt Then- is a 
very good jazz bind in Holland: 
The Orchestra of the Dutch Swing 
college It is led by clarinetist Pe
ter Schilpervast. The Amsterdam 
Jazz societj is active explaining 
and playing jazz records. All jazz 
fane there bemoan the fact they 
can’t get any American records.

COLLECTORS C ATAIOGUE: 
Donna Morgan, 1123 South Layton 
boulevard, Milwaukee, I, Wiscon
sin. Has just formed a Lionel 
Hampton-Woody Herman club. She 
would like any literature or pic
tures of these two band»

LOOK AT THESE BUYS!
FOOT PEDAL, profetiioual *p»«d 

mode’ complete with ball

FREE' Go« yew Mm« on our «wing 
list and racaivo our Drumman* Bulletin 
•very month. Send pottcard today)

Frank Wolf Drammen Supplies
117 Wot 41th St., Nev Tolk II. I. T.

Ai illustrated, with the Artistic 
non-scuff, non-scratch 

wonder material

«extet ha» been noted for comedy' 
routine* nnd strict commercial ar
rangements, leader Arnold already 
ha» started to odd bop original* to 
his librurt.

Berry Roger is doing all the ar
ranging It was expected that the 
patrons of the Valley club would 
perhaps raise a howl over bop, but 
instead the group has been re
quested to play more.

The sextet includes Joe Caruso, 
tenor; Berry Roger, ulto; Dickie 
Paul, piano; Joey Cordaro, bass; 
Billy Green, drums, and leader 
Jerry Arnold, trumpet and vocals.

Once again, Wally’s Paradise 
has lost its female impersonators. 
The law stopped all nights spots 
from using them It is now ex
pected owner Wally will return to 
his jazz policy and give the Jim-ny 
Tyler combo top booking in the 
spot.

AROUND TOWN: Vocalist Judy 
Valentine has cut four sides for 
MGM records . . . Syd Ross is the 
new leader of the Rio Casino house 
band Paul (Fat Man) Robin
son featured in the Rio Casino’s

duty, each .............................
CHINESE SIZZLE CTMRAL, 17" 

tin, with rivet*, each......
CHROME PLATED COWBELL, 4" 

•in, each...........................  
41/," «in, each...................

BE-BOP CORK PEDAL BALL 
BEATEB, each.....................

CIANT SPUBS, rubber lipped, 
pair ......................................

PRACTICE PADER hard-coit 
tabbar combo, each...........

CYMBAL FLOOR STAND, com
pact. (tvidv each.............
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New York—A new link m the 
c< ast-to-c iast chain of Variety 
Clubs, will be opened in Manhat
tan It is expected to have a mem
bership of 2,500 drawn from the
atrical, film, radio, and music 
circles.

T. Daris, 145 Middle Street, 
Walker, Nt wcastle-on-Tyne, 6, 
England Interested in obtaining 
current releases by Woody Her
man, Stan Kenton, and Jazz At 
The Philharmonic.

Ken S. Harrup. 137 Henniker

GONG SWISH

bE-BOP

GONG BE-BOP SWISH FLANGE HIHATS

ZILDJIAN CO

WORLD

FLANGE 
HI-HATS

These cymbals are made of the same famous original 
secret process and, like all cymbals bearing the Avedis 
Zildjian trademark, are the individual handwork of 
ZILDJIANS. Always insist on Avedis ZILDJIANS. They 
are the only cymbals made anywhere in the world by 
ZILDJIANS and thei« 300 year old process.

Avedis ZILDJIAN Company -
CYMBAL MAKERS SINCE 1623
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Devils And 
Descants

By Michael Levin
New York—Long before Harry 

Junes there was the problem of 
the man who could play anything 
he wanted, but couldn’t decide on 
«hat he wanted to play, and ended 
jp playing too much.

In every art, there is the eternal 
end bitter scoffing about the man 
vith reams of technique and “no 
heart.” The Dixie boys currently 
pronounce loftily that the bop- 
pista are fleet but utterly lack- 
ag in the necessary emotional 
innards. In the symphony world, 
longer but equally savage pro
nouncements are tossed around 
about the lack of musical sensi
tivity shown by some prodigiously 
endowed technical musician

¡The trouble is, of course, that in 
every case you arrive at impon
derables which are almost com 
pletely a question of personal taste. 
I will tangle lightly with one of 
these matters just to show you how 
euily detached and flyable becomes 
the fur.

Columbia has un album by

duo pianists Virginia Morley and 
Livingston Gearhart which is 
selling briskly. This husband and 
wife team are well known as 
Fred Waring artistes, had ex
tensive training in France, and 
the benefit of Mr. Gearhart’s ar
rangements, similar to his Wa
ring scores.

Their playing is accomplished, 
slickly done, and yet to me seems 
to be quite as unlikeable as any
thing you might find in this me
dium.

For the reasons, I can only refer 
you to a double piano team who
won some fame in Hollywood at
the Gala, are currently causing 
contl4l>fable New York talk play 
ins poat-theater sessions at the HlUa *Angel.

oom 
are 
are

|ie and Rack ace not as ac-
¡Shed in their technique as 
pHey and Gearhart. There 
ecasional clinkers, some of

Rack’s jazz ideas are a bit strain
ed, and there is not much of the 
suave slickness that has become a 
byword in double piano playing.

However they are past masters 
at the art of exploiting melody. 
Whereas in the Morley-Gearhart 
album, Stardust has a stiff, almost 
ricky-tick quality to the lead line, 
Eadie and Rack perform this same 
old chestnut with a lingering

Roanoke Gets 
New Bookers

Roanoke, Va. — What’s needed? 
Just good competition.

And maybe there’ll be more of 
it here now that the city has an
other booker of name talent. To 
now, Gerald Glass has been the 
only consistent booker of top 
names. So Horace Fitzpatrick, of 
WSLS, and Tom Hughes, announc 
er at the same station, decided to 
do something about it.

Under the title of F and H 
amusements, they promise changes 
of tempo in the future. Their first 
booking was the Claude Thornhill 
ork for a one-niter April 21.

The Rockledge club, closed for 
the winter, due to reopen under 
management of Cornwall Peverall.

Jimmy St. Clair, his piano and 
orchestra, at the Colonial Hills 
club weekends. . . . And the Leon
ard trio still playing for dancing 
at the Normandie inn.

—Buddy Phelps

I Odom Makes It |

. The 
"■tine* 
nt but 
nghan 
it four

Burniti

too*«

poignancy that is amazing in view 
of the number of times they have 
performed it.

Unhappily they have only ap
peared on three records: the Con
certo sequence of the Spellbound 
music album (ARA), backing Ju
dy Garland on I Wish I Were In 
Love Again (Decca), and again 
with Miss Garland in the MGM 
Easter Parade album.

On these sides you will get very 
little of the charm, the ease, and 
the complete grace with which 
they invest every pop tune they 
play. Dance tunes done in this fa
shion achieve a real dignity that 
belies their comparative imper- 
manency.

Eadie and Rack, despite some of 
their limitations, make a real con
tribution to the musical scene. 
Their awareness of the importance 
of a song is something that has 
been forgotten in recent years with 
the advent of advanced jazz tech
nique.

Returning to the discussion at 
hand, there can be no questioning 
of the Morley-Gearhart technical 
ability. So you picks and you 
chooses: impressive fleetness versus 
charm and warmth. Son, fetch me 
my dueling pistols.

New York — AH the way from 
Honolulu to New Jersey, non-stop 
and solo, and Capt. William P. 
Odom celebrated his flying feat at 
the mammoth Bock Beer festival 
here. Cab Calloway introduced 
Odom to the thousands jamming 
the 165th Infantry armory for the 
party, which also celebrated the re
turn of bock beer to industry-wide 
production.

Fall River Looks To 
Names For Sessions

Fall River, Mass.—Jazz and bop 
sessions that have been going on 
Sunday afternoons all winter at 
the Latin Quarter will wind up 
soon, with hopes of getting Charlie 
Barnet, Gene Krupa, and Roy El
dridge for at least a few sessions.

In recent weeks, Charlie Parker, 
Howard McGhee, Cozy Cole, and 
Kai Winding have appeared as 
guest soloists, with big crowds in 
attendance from Fall River, near
by Providence, New Bedford, and 
Newport. Dave Swerling’s sextet 
with Nicky Peters, tenor, still hold
ing forth at sessions.

At the nearby ballrooms, Lincoln 
Park had large crowd for recent 
one-niter by Tommy Dorsey. Booked 
for the near future are Harry 
James and Charlie Spivak.

—Howie Leonard

Big Milwaukee 
Jazz Club Set

Milwaukee—Starting on a one- 
man campaign to disprove the fal
lacy about Milwaukee’s polka lean
ings is Shorty Moore, WEMP disc 
jockey, who’s organizing a jazz 
club which will assume citywide 
coverage. Aims of the organization 
are to support all forms of jazz, 
civic activities, and promote inter
racial understanding.

Moore, who has a jazz show 
every Sunday from 10 to 11:30 
p.m., said the whole thing began 
as a gag. But after he received 
such a tremendous response to his 
announcement — 200 members in 
one week—he made serious plans.

By organizing afternoon dances 
and jam sessions, Moore feels the 
club will do much in helping to 
combat delinquency as well as pro
moting music interest.

Palmer Moves
Jimmy Palmer’s band, playing 

to weekend crowds at the Roof 
ballroom for the last month, moved 
to the Rice hotel in Houston for a 
four-week engagement.

The resourceful Palmer band has 
in its books a show that turns out 
to be a terrific selling point for 
hotel jobs. With this, plus musical 
appeal, Palmer can look confident
ly toward television.

Doing good business at the Circle 
lounge is the Nick Harper trio, 
who were originally booked for two 
weeks. That was five months ago. 
Trio consists of Elmer Schmidt, 
vibes and piano; Billy Otten, gui
tar and bass, and Harper, violin 
and bass.

The Riverside theater has booked 
Lawrence Welk May 5 and tenta
tively Guy Lombardo May 26 . . . 
Quintones returned to the Violin» 
room of the Hotel Kilboum April 
2 for a month . . • Art Kassel 
opened at the Empire room April 
5 for three weeks.

—Shirley Klarner
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6fíf/SCff BROADKASTERS...

A challenge to those who appre
ciate the subtle differences in band 
instruments: Try a William Frank 
with an open mind. Test it for easy 
blowing, effortless valve action. 
Take particular note of its won
derfully dear, rich, voice, reserve 
power and broad range. See if you 
don’t agree with the critical artists 
who tell us that these fine horns 
have everything it takes to make 
a musician happy. Always remem
ber—You can BANK on a FRANK.

'FinesC ‘Dru'ns^ 
rffyer Owed

...LOUIE BELLSON

Kats Leave Club 11
For Kenosha Patio

Waukegan—The Musik-Kats, at 
the Club 11 here for six months, 
have been replaced by the Eddie 
Straight trio, a more commercial 
group.

At press time the Kats were 
headed for the Patio in Kenosha. 
Group consists of Bob Siver, trom
bone and leader; Jerry Sommers, 
tenor; Don Busch, piano; Don 
Hamlin, drums, and Al Bujan, bass.

r—
* Lou it Btllin, now with 
ibt Tommy DovwyBmwiis

• Here are just a few of the features which have made Gretsch 
Broedkaster* the choice of the nation's top-flight drummers. • That 
Unmistakable Broedkaster Tone • Guaranteed Perfect Round 
Shell • Superlative Hardware and Plating • Striking Gretsch- 
Pearl Finishes. See them at your Gretsch Dealer. And write today 
for your FREE catalogue (drums and drummer accessories).

The FRED. GRETSCH MFC. CD.
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Schillinger System of 
Arranging & Composition
A thorough, comprehensive, prac
tical course, taught by qualified 
experts. Covers contemporary 
Styles in Dance Band Arranging 
and Modern Composition. . . . De
velopment of a personal style 
encouraged and assisted.

SCHOOL FOR
PROFESSIONALS

Over a period of fifty years, the 
Hartnett School has developed 
many of America's outstanding 
musicians, arrangers and com
posers. All modern dance-band 
instruments taught, including in
struction in Harmony, Theory, 
Counterpoint, Composition, Ar
ranging. Orchestra Rehearsals 
and Recordings. Special courses 
in Song-Writing and Music Copy
ing.

Complete Courses 
or Single Subjects 

lesfreewef* Available 
Approved for Vater««

HARTNETT
SIC STUDIOS

Strand Thaatra Building
1585 Broadway 

(Near 48th St). N.Y.C. « 5-5370
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Al Goodman
Victor Herbert Melodies

Ah! Sweet Mystery of Life 
Sweethearts
Kiss Me Again
A Kiss in the Dark
I'm Falling in Love with Someone
Thine Alone
Gypsy Love Song
When You’re Away

Symbol Key
J J J Testy

! J Tepid
I Tedious

NOVELTY

COMBO JAZZ

Castle Jazz Band
J J Kansas City Stomps 
J J Dark Town Strutters’ Bell 
J J Tiger Rag
JJ No Bop Hop Scop Blues

The last Down Beat carried a 
story on the Castle Jazz band, a 
newly organized small band group 
dedicated to the proposition that all 
men should play two to-a-baz They 
get the sound all right with the 
usual trumpet, clarinet, and drums, 
plus banjo and brass bass, but en
joyment of their happy antics will 
depend entirely upon your affinity 
for things Dixieland.

As one who can find a modicum 
of pleasure in such as this, we sug
gest that even more emphasis be 
put on ensemble, at least until the 
soloists get sharpened up. All in 
all, it’s happy jazz, though, to be 
listened to with a loaf of bread, a 
jug of wine, and thy good fellows. 
(Castle 8, 9, 10, 11.)

In his own distinctive way, Good
man is a past master at re-creat
ing the old feeling that goes along 
with nostalgic operettas and the 
like. But with fuller harmonies and 
orchestration he improves on yes
terday. This is strictly FM music 
and pretty old stuff at that, but 
there are still a few of us who can 
get reactionary long enough to sit 
down and enjoy a snot of it when 
the mood strikes. Recording and 
performance: excellent. (Victor al
bum C-179.)

Words and Music
Thou Swell
I Wish I Were in Love 
Where or When

There's e Small Hotel 
Johnny One Note 
Manhattan
Where’s That Rainbow ?

The economy features of 
scribing wax directly from a

tran- 
movie

CONCERT
Al Goodman

Franz Lehar Memorial Album
The Merry Widow Walts
Filia
Lore Is a Pilgrim
Say Not Love Is a Dream
Irr You Going to Dance?

The White Dove

Paul Weston 
J J The Hot Canary 
I J La Raspa

Canary is a novelty by Paul 
Nero whose expert fiddlings can be 
heard sporadically through the 
side. Raspa is a novelty collection 
of odds and ends ranging from 
The Mexican Hat Dance, Three 
Blind Mice, Pop Goes the Weasel 
up to and through one of Dizzy’s 
most renowned bop phrases which 
the brass latches onto for no ap
parently good reason. (Capitol 
15373.)

heftyThe throaty soprano and __  
baritone voices respectively of
Eileen Farrell and Charles Fred
ericks, plus Al Goodman and a sex
tet of Lehar’s most popular and 
overworked selections, all combine 
to produce a fairly musical if 
somewhat dull show album. For 
lovers of light opera and the good 
old days. (Victor album P-236.)

DANCE

Harry Ilorlick 
Tangos for Two 

Poema 
Milondita-Addio 
Derecho Viejo 
Adios Muchacho* 
Orchids in the Moonlight 
Jura me* 
Por Que 
La Cumparsita 

Album rating—J /

Fred Astaire and MGM are col
laborating in a foul plot to repop
ularize the tango in America, and 
Horlick’s album is the opening gun. 
Enclosed therein are eight (8) of 
the most popular tangos plus a 
free ticket to attend one of the 
classes of the Astaire Dancing 
school.

We think the tango is nowhere 
at a dance but definitely some
where as mood music. Hence the 
charitable feeling towards studio 
maestro Horlick’s well-performed, 
if unoriginal album. (MGM album 
39.)

Xavier Cugat
/ Con Marcus 

J J Peter, Peter, Pumpkin Later
Marcus is a ponderous guaracha 

with much “icfca-chicking*’ by the 
vocal ensemble. Peter is a novelty 
guaracha which (it says in small 
?rint) was arranged by Cugie. 

ou wanna bet? (Columbia 38389.)

sound track are probably consider
able, but the end result usually 
falls short of recording studio per
fection. In this case, it’s the Rodgers 
and Hart score from MGM’s Tech
nicolor musical with a galaxy (is 
that the word they use?) of big 
name stars.

June Allyson sings Swell, Mickey 
Rooney does Manhattan, Judy Gar
land sings Johnny, and they both 
do Wish, Betty Garrett vocals Ho
tel, Ann Sothern is on Rainbow, 
and Lena Horne does both Where 
and Tramp and, incidentally, pro
vides the best sides.

These are musical production 
numbers, of course, and the tunes 
are top grade, especially When, 
Hotel, and Swell, butdllm stars are 
usually better actors than singers, 
and the whole effect is too much 
like that which makes you fall

Peter Yorke
Songs to Rememlter 

Somewhere a Paice Is (ailing 
Love, Here Is My Heart 
Just a Wearyin' for You 
Songs My Mother Taught Me 
By the Sleepy Lagoon 
Intarmesso 
Moonlight und Roses 
Evensong

Album rating—J J 
Peter Yorke is an English

McPartland Cuts 4 
For English Jaxzman

Chicago—Before leaving recent
ly for three months in England, 
Jimmy McPartland cut four sides 
for Universal records, which will 
be released in Eng'and by jazz 
fancier Dick Autv.

Tunes recorded were In .4 Mist, 
Sing in' The Blues, Royal Garden 
Blues, and The Daughter of Sister 
Kate, an original by Phil Dooley. 
Added to McPartland’s regular 
unit for the session were clarinet
ist Duff McConnell and trombonist 
Harry Lepp.

Atlantic Waxes 
Benton's Poems

New York—Atlantic record^ 
which has apecialized in jazz sin
gles, makes a complete switch with 
its first album, due out this month. 
Album will be selections from This 
Is My Beloved, Walter Benton’s 
book of love poems, read by movie 
actor John Dall.

Vernon Duke has written an ac
companying score, to be played by 
a 28-piece orchestra and a 16 voice 
chorus, directed by Lehman Engel. 
Album will be issued on three viny- 
lite discs and also on one micro- 
groove. Atlantic is headed by Herb 
Abramson, former director of Na
tional records, and jazz critic 
Ahmed Ertegun.

Dinah To Japan
New York — Dinah Shore has 

cancelled her scheduled summer 
date at the Palladium, London, and 
will go to Japan instead to enter
tain troops there. Current plans 
are for her to leave in July with 
her accompanist, Ticker Freeman. 
Trip will be made under the aus
pices of the army.

Chicago
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Johnny Mercer
J J Clow Worm 
J J Fee Been Hit

Two more novelties in Mercer’s 
gravelly style. Worm lends him the 
support of Alvino Rey and the Blue 
Reys, while Hit, the Babe Russin 
tune, is with the perennial Pipers 
and Weston. (Capitol 15412.)

MOUTHPIECES 
’'BUILT-TO-FIT” 

(Trade-Mark Registered)
For TRUMPET. TROMBONE
Fitted with utmost precision—Reasonably 
Prised — HONESTLY ADVERTISED I 
Made by the Old Master himself who 
originated thia system, developed it, and 
Moved that "BUILT-TO-FIT*' mouth- 
pfer- ARE the snewer to most em
bouchure problem».

WRITE FOR FREE INFORMATION 
AND PROOF

HARRY L. JACOBS
2M3 W. WASHINGTON BOULEVARD 

CHICAGO. ILLINOIS

asleep in a movie. (MGM 
37.)

Vaughn Monroe 
J Don't Lie to Me 

J J A Senorita’s Bouquet
Vaughn and the M.M.’s

album

wade
through the trite Lie in their tried 
and true format, and then he takes 
on the fast appearing intervals of 
Senorita’s by himself and does a 
relaxed job on a tune that easily 
could sound labored. (Victor 20 
3343.)

ductor who may be remembered 
over here as having done many of 
the scores for the old Jack Hylton 
band. His orchestra style, which 
most frequently is heard in Britain 
over BBC, is little different from 
the studio orchestra style as heard 
in this country, though this album 
would put him equal to many and 
superior to some of our staff con
ductors.

This is an unpretentious collec
tion of old ditties recorded in 
England which admittedly includes 
some hackers, but the scores are 
pleasant and without exaggeration 
and make for relaxed listening. 
(Columbia album C-178.)

Shu, Shu, Baby
New York—Bop alto man Eddie 

Shu has eut four sides for the 
Rainbow label, with Barbara Car
roll, piano; Max Roach, drums; 
John Levy, bass; Joe Roland, vibes, 
and Shu on alto and bop harmoni
ca, yet. Eddie joined the Cozy Cole 
group April 1 and is being fea
tured on alto, harmonica, trumpet, 
and clarinet.

Dieoe diac reviews by Tom 
Herrick were omitted la»t issue 
because of lack of space. Mi
chael Levin will take over in the 
following (May 20) iaaue, on 
sale May 6.

HOP X-POSED”
SENSATIONAL, NEW. DIFFERENT BOP BOOK

skings out the best**

Order

Now!

BOBBY

by
BOBBY CHRISTIAN 

20 ORIGINAL BOP SOLOS 
FOR DRUMS AND BASS DRUMS 

^3®® Postpaid

Order

Now! Uta

CHRISTIAN SCHOOL OF PERCUSSION 
Kimball tldg. • CMcugo 4. IM. BARON MANUFACTING COMPANY

3080 No Avon • Burbank California

—By Mr, Be-Bop Him self!----------- z 

THE DIZZY GILLESPIE
TRUMPET STYLE \ '

LEEDS MUSIC CORPORATION
RKO Bldg., Radio City, N. Y. 20

I enclose $ for copies of
Dizzy Gillespie Trumpet Style

Nome__________________________________

Address.

Ci ty Zone____State

5 trumpet soios by Dizzy 
with piano accompam 
ment, transcribed with 
split second accu acy. In 
dude. Bee bop, Groo» n 
High, Dizzy Atmosphere.
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Excelsior Springe, Mo.—Strictly 
op their bent behavior, the Jerry 
Gilbert trio exchange pleaeanlrien 
•ith 20th Century-Fox starlet Col- 
laen Townaend, who etopped re- 
waily al the Elnu hotel here, where 
the Gilbert three have worked for 
the lest two yearn. Bassist Chick 
Haye, in on the left, tenor saxist 
Erie Parsons in the center, pianist- 
leader Gilbert at right. Colleen sang 
with ihe trio that night.

RECORDS i
|The BEST in JAZZ

GONE ALBUMS
QJau at Bhll. Val t (Mordido) 

, Bird Blow (Burlar)
, Jan at Bhl)., Vol. B (Berdldo) 

> Stan Kanton #2 
. ; Juit Bop. McGhee.

J 20 ' 
4M' '
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How High Tha Moon 2.»$,
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'1' Muy Gillespie ..
' QUnd St. Jan—Oli, Hani...........

COOL FLATTERS
, C Hawaiian War Chant—Lambart 
< I Uttla Roy Bop—O Barbour 
i । Cron Current—L Trlitano 
I How High Tho Moon—Bill I 

Godchild—Mlle« Davis

4.BS 
115
1.15,

Sid's Delight—T Dameron. 
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Night Milt—H. McGhee 
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Lady Bird—Tedd Demoron 
Soft Windt—A. Tatum 
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Tell a Little Bop—Al Haig 
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Chicago—“The trouble with most musicians today is that " 
they are copycats. Of course you have to start out playing like < 
someone else. You have a model» or a teacher, and you learn . 
all that he can show you. But then you start playing for your-
»elf. Show them that you're an in
dividual. And 1 can count those who 
ace doing that today on the fingers 
of one hand.”

It was the Pres talking. Lester 
Young, a pioneer of the “new” 
jazz, whose friends find themselves 
in the peculiar position of trying 
to persuade him to tolerate the 
majority of musicians who can’t 
meet his standards, and, on the 
other hand, getting others to try 
and understand the Pres.

“Lester Young has been so mis
understood, underestimated, and 
generally shoved around,” one of 
them said, “that he almost was 
pushed out of the field of top ac
tive jazz musicians.” The tendency 
is to relegate him to the position 
of an historical “influence.

Not Ready to Settle
“I’m not quite ready to settle 

down yet," Lester said. “When I 
do, I’ll stay in California I have 
a house there, and I like the 
weather Mv mother, brother, and 
sister live there, too. I like travel
ing, thjugh There’s always some 
thing new.”

The tenor saxist was almost 
something new himself in Chicago, 
his four weeks at the Blue Note 
opposite Sarah Vaughan being the 
first time in several years that the 
town really had had a chance to 
hear him.

Rarer than hearing Lester play, 
however, is getting him to talk 
about himself. He has the well- 
deserved reputation of being un
comfortably shy, and would be 
content to gaze silently at his 
pigeon-turned feet rather than 
talk. Shy about everything except 
playing that horn.

“My father, William H. Young, 
was a carnival musician. He could

e-----------------------------------------------
Aug. 27, 1909. My mother, Lizetta 
Grey, lives in Los Angeles now. I 
stayed in New Orleans until I was 
10, when my sister Irma, brother 
Lee, and I went to live with my 
father. He took us to Minneapolis, 
where we went to school. During 
the carnival season, we all traveled 
with the minstrel show, through 
Kansas, Nebraska, South Dakota, 
all through there.

Playa Drum»
“I played drums from the time 

I was 10 to about 13. Quit them 
because I got tired of packing 
them up. I’d take a look at the 
girls after the show, and before 
I’d get the drums packed, they’d 
all be gone.

“For a good five or six years 
after that (Ed. Note: Don’t try to 
make Lester’s time estimates jibe. 
They don’t.) I played the alto, and 
then the baritone when 1 joined 
Art Bronson’s band.

“Ran away from my father when 
I was about 18. We were in Salina, 
Kans., and he had a string of dates 
down through Texas and the south. 
I told him how it would be down 
there, and that we could have some 
fine jobs back through Nebraska, 
Kansas, and Iowa, but he didn’t 
have eyes for that. He was set to 
go.

“Art Bronson and his Boston
ians. Played with him two or three 
or four years. He lives in Denver 
now, and all the men in the band've 
got families, like to stay close to 
home—all except me. Anyway, I 
was playing the baritone and it 
was weighing me down.

“I'm real lazy, you know. So 
when the tenor man left, I took 
over his instrument. But we stuck 
to Nebraska and North Dakota.

Shearing 5, Mary Lou 
Go Into Cafe Society

New York — George Shearing’s 
quintet replaced Dave Martin’s 
quartet at Cafe Society April 19. 
Mary Lou Williams and the Golden 
Gate quartet headed the new .»how 
which went in at the same time.

Shearing’s group has Margie 
Hyams, vibes and piano; Chuck 
Wayne, guitar; John Levy, bass; 
Denzil Best, drums, and Shearing, 
piano and accordion. Margie plays 
piano when George moves to ac
cordion.

play all the instruments, although Only time I went through the south 
he liked the trumpet best. He was with Basie, and it was differ- 
taught voice, too, and kept up ent then.
traveling with carnival minstrel worked at the Nest club in 
shows and teaching music until he Minneapolis when I first heard 
died, in the ’40s. s Basie’s band. Band at the Nest

“1 was born in New Orleans, wasn’t anyone’s, really; they gave
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a For years the top-flight drummers have chosen Gretsch 
Hroadkasters. Here are just a few features: a Striking Gretsch- 
Peari Finishes • Separate Tensioning Throughout • That 
Unmistakable Broadkaster Tone • Guaranteed Perfect Round 
Shell. See them at your Gretsch Dealer. And write today for 
your FREE catalogue (drums and drummer accessories).

The FRED. GRETSCH MFG. CO.

it to different people every week.
“Used to hear the Basie band al) 

the time on the radio and figured 
they needed a tenor player. They 
were at the Reno club in Kansas 
City. It was crazy, the whole band 
was gone, but just this tenor 
player. I figured it was about time, 
so I sent Basie a telegram.

“He had heard me before. We 
used to go back and forth between 
Minneapolis and Kansas City. 
When I joined the band he had 
three brass, three reeds, and three 
rhythm. I’d sit up all night and 
wait to go to work.

“But Basie was like school. I 
used to fall asleep in school, be
cause 1 had my lesson, and there 
was nothing else to do. The teacher 
would be teaching those who hadn’t 
studied at home, but I had, so I’d 
go to sleep. Then the teacher would 
go home and tell my mother. So I 
put that down.

“In Basie’s band there always 
would be someone who didn’t know 
his part. Seems to me that if a 
musician can’t read, he should say 
so, and then you help him. Or you 
give him his part before. But Basie 
wouldn’t. I used to talk to him 
about it, but he had no eyes for it. 
You had to sit there and play it 
over and over and over again. Just 
sit in that chair....

ind Then Henderson
“I joined Fletcher Henderson in 

Detroit in 1934. Basie was in Little 
Rock then, and Henderson offered 
me more money. Basie said 1 could 
go.

“Was with Henderson only about 
six months. The band wasn’t work
ing very much. Was with Andy 
Kirk for six months about that 
time, too. Kirk was wonderful to 
work for. Then back to Basie until 
1944 and the army.

“What else happened during that 
time? You mean like the Condon 
book? No, it was all music; that’s 
all there was.”

Cap Buys 8 
Fran Kelly 
Master Discs

Hollywood—Capitol records has 
bought eight unused masters from 
Fran Kelly (sides had been cut 
more than three years ago for her 
now defunct Frantone label), two 
of which carried the singing of 
Harb Jeffries.

The Jeffries pairing was Prelude 
to a Kiss and You’re Blasi, backed 
by a pickup band, with such stars 
as Willie Smith and Arnold Ross.

Dave Allen Featured

Two other sides featured the 
voice of former Boyd Raeburn, 
vocalist Dave Allen—Black Night 
and Fog, an original by Miss 
Kelly, and Please Let Me Forget, 
by Red Callender, who was heard 
on the date.

Four remaining were instru
mentals— Caravan, C-Jam Blue», 
Louise, Love for Sale.

Jeffries, recently split from Ex
clusive, has inked a new Columbia 
record pact.

At Capitol, the Pied Pipers, Beat 
poll winners, called it quits after 
having been with the firm for five 
years. The vocal group later 
signed with Victor, where it is 
understood it will be guaranteed 
12 sides yearly.

Exclusive Adds

Exclusive, which recently re
ceived its recording okay from 
AFM, has added Four Hits and a 
Miss, the Prince Cooper trio, and 
the Paul Martin band. Rickey Jor
dan has been dropped.

Before his opening at the Holly
wood Empire, Georgie Auld was 
busy cutting a series of masters 
for Discovery. Firm also recently 
inked a three-year binder with 
Martha Raye, who will be backed 
by Phil Moore.

VALE CHORD PROGRESSION CHART 
far «II Instrumentaos** — 

Arranger» — Made Shideat»

this ma»lcal »litoral* chart 
Arrangement* enhanced with modern *ub*thu* 
tiona and passing chorda. Basie progressiona 
and modern chord aequencee in every key. 
Colorful and varied introduction* ia all key*. 
Formulae fer constructing all chorda. Inter« 
esting improvising material. Sliderule with 
complete detailed inetructione 81.00. Send 
for yours now. You will be glad you did.

VALI CHORE CHART
4S45 Hatcher St. • Chicago 41. Illinois

BurkhartSupplements 
Regular Date Schedule

Chicago — With their Mondays 
at the Nob Hill still bucking Chi
cago’s somnolent night life, Jay 
Burkhart’s band adds Sunday 
afternoons at the northside Silver 
Cloud, Belmont and Milwaukee 
avenues to their schedule of regu
lar dates.

The 18-piece bop crew will start 
the 3 to 7 p.m. Sunday dates on 
April 24.

Other Burkhart jobs include: 
Amvets-sponsored benefit at Hinea 
hospital, April 28, and a cocktail 
dance for the same group May 21 
or 22 at the Hamilton hotel; Eb- 
tron ballroom, Hammond, Ind., 
April 30, May 21 and 28; Lake 
Forest college, May 14; Cuneo 
Press dance, May 22; St. Rita high 
school prom, June 4; Morgan Park 
military academy, June 10, and a 
Lawrence college frat dance June 
11 in Chicago.

"Chicago's flnf Modern School of Percussion" 
BOBBY CHRISTIAN School of Percussion

Kimball Bldg., Suite 1413 Wabash Ave. & Jackson Blvd.
WEbster 9-2993 Chicago 4, III.

Featuring America's Outstanding Teachers" 
. . . th. moat progressive and prominent school in all America—endorsed 
by tha greatest drummers and musicians alike.

DRUMS—TYMFANt—VURAPHONI—XYLOPHONI—MARIMBA
Bop, Bongoes, Chimes, Bolls, and all phases of Percussion instruments 

COACHING: Radio, Theatre, Classical R South American Percussion, 
Conducting, Harmony, Theory and Arranging, Rudimantal Drumming 

Bobby Christian. Dir. Frank Bulla, Asst. Dir.
Enroll now for summer session.

Classes begin June 27. (Enroll of any 
time for private instruction.)

THB BOBBY CHRISTIAN SCHOOL OP PERCUSSIOH
Without obligation, please land mo complete Information on BOBBY CHRISTIAN 
MODERN DRUM STUDY for sight roading and information on Drum Coursoo, etc.

Nam.........................................................................................................................................................

Address............................................................................. ......................................................................

City....................................................................................Hat................................................................
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I Downbeaters 'Rocking' In Salem | BANC

experience for moat of the people who attended. No ligu1

203 I

Ilie Stiir,
The Kenton All-Stars on thip oc-

Bobcomprised

eluding music) to dati.
-gem

PHIL SAPIENZA (Woodwinds) JACK WOLF (Percussion)

Thornhill bass Joe Shulman, piar.

C/iaSCff BROADKASTERS

Owned
KENNY CLARKE

AMPLIFIERS

★ THE “TRIUMPHAL'

Diss;

Orks To Cut For Vets

The FRED. GRETSCH MFG. CO.

protege of
himself on

Sarah, accompanied by her own 
giunist, Jimmy Jones, assisted by 

immons and Thompson, came on 
to dose tha first portion of the con
cert She stuck .argcly to her re
corded hits but avoided such over
worked vocal standbys as Lover

ZifWi*', 
SELMtR

Real Gone Vaughn 
Composes Winner

NEWS-FEATURES

ist Dick Hyman, a 
Teddy Wilson, and

BECAUSE — we’re authorized agents for

Salem, Ore—Looking just a little like their name, the Downbeaten are 
’ rocking ’em dead” at the Club Combo, their second return engagement at 
the spot. Left to right above are Johnny Caleffie. guitar, Mini Triola. 
singer; Jim Molan piano, and Freddy Westcott, bass.

auditorium was a financial fiasco, but it was a new musical

New I ork—Name bandy, will be 
used for waxing a series of tran 
•criptions on behalf of the veteran« 
administration, with the approval 
of the AFM. The series, to be 
known as Here's to Veterans, will 
be cut during the summer months

guitar. Sherry _ Shadborne, who 
sang in Inside USA until it went 
on tour, will handle the vocals

Trio’s first booking will be in 
Palm Springs.

New York—Intent on returning 
tn the top spot he held ii. the mid- 
30s, Larry Clinton has enlarged his 
band and signed with Victor, the 
label of his salad days.

He’s adding baritone, alto, and 
trumpet t< his present combo and 
dropping the guitar, bringing the 
crew to 12 men, plus himself.

Another RCA addition is the 
J< hnny Moore Blazer unit.

pienone-

Jean Bennett, formerly with Clyde 
McCoy, continue their fine work in 
and about the Bluff city.

—Icon Davis

SLINGERLAND \wri7 JLudwig Ô-.Ludwig

Mak it 
to follow

Ironic vibrato. Writ* today or 
ait your dealer for literature 
on all VEGA amplifiers, men
tion the instrument you play.

New York—Mundell Lowe, gui
tarist who recently cut out from 
Dave Martin’s Cafe Society quar
tet ha« farmed a trio with former

New York — Some people you 
just can’t get away from The 
army has been running a contest 
since last July to get an official 
song. The contest was open to Git 
and civilians, drew 1,050 entries 
and guess who came up with the 
winning composition—Real Gone 
Vaughn Monroe

Real Gone Vaughn emitted an 
opus entitled Moon of the — no, 
wait a minute--that’s Men of the 
Army. He got a $1,000 U.S. sav
ings bond for hi*, effort and intro
duced the song on BV the People 
April 5, accompanied by a 20 man 
chorus from the U.S. Army band. 
Real Gone Vaughn was closer to 
the mike than the chorus.

Judges for the contest were a 
group of army music authori
ties including Guy Lombardo, Phil 
Brito, Percy Faith, Mark Warnow, 
and Bea Wain. Although he is gen
erally conceded to have equal stat
ure us an authority, Real Gone 
Vaughn was not included in the 
list of judges.

Just because hr came in No. 1 
doesn’t mean Real Gone Vaughn 
has achieved immortality, how 
ever. The toj* five songs will be 
“publicized” (that’s what it says 
here) through April 5, 1950, after 
which the army will choose one 
official song based on “popular 
acclaim.” May the best flack win.

New York—Station WMCA hay 
inaugurated a new policy, trim 
tning its heavy schedule of disc 
jockey programs in favor of live 
musical features House musicians, 
under the supervision of Louis 
Wacks, are working in trios, quar
tets quintets, and sextets

Nucleus of the musicians, in
cluding Wacks, a drummer, are 
Jerry Shard, trombone and vibes; 
Merle Pitt, former head of 
WNEW’s house band, violin; Ru
fus Smith, bass and arranger; 
Johnny Guarnieri, piano; Phil 
Bodner, clarinet and alto; Sammy 
Frye, accordion; Allen Hanlon, 
guitar, and Nicky Tag, piano, 
trumpet and arranger

Groups are led by Pitt, Sha id, 
Smith, and Guarnieri. All combos 
are interchangeable except Guar- 
nieri’s. He is using George Wal
ters, trumpet; Charlie DiMaggio, 
alto; Leo Guarnieri, bass; and 
Frank Guaristo, drums.

Special 
rafes a 
♦he nev 
columns

Allen, Uarcla 
Out 6/i. i
6/2, b 

Anthony, Hu
port, Pa., .' 
Denier, In

Amai beai 
ti (Orpheu

Arnold Edd) 
5/11-24, h

Anitin, Johni 
ten, N. J., 

Averr., Dick

*Kemy Harte it mother 
diUmtKishea „lumsuis of 
the Ditzy Gillespie and 
louis A ruestrostg hands. 
Respemubte forsneny ofthe 
neu ideastnmoaemdrum 
saint. you llfind Ka my and 
bit BtuJku'lt'i featured 
with Todd Dameron md 
other small ¡roups at New 
Yorh’t jazz mecea, The 
Royal Roost.

Hollywood—The Sarah Vaughan-Art Tatum concert with 
the Stan Kenton All-Star» (as it waa billed) at L.A/b Shrine

▼ided the first of the evening’s se
ries of surprises. They turned in 
the greatest concert performance 
in the bop idiom this writer has 
heard here. This writer is not u 
critic by profession—just a report
er, with neither the inclinatior nor 
the space to try to prove what’s 
good und what’b t ad in music. He 
is just glad the biuod in his old 
arteries hasn’t hardened so much 
he couldn’t feel the excitement in 
the performances these boys put 
out. . .

The top men, in our opinion, 
were tenormcn Cooper, whose solos 
were marked not only by real beau
ty but by restraint (Edward* is 
fine, but tosses in too many tricks), 
and pianist Hawes a loca' young
ster who hag been struggling for 
recognition for the past couple of 
years and who ought to get it after 
this.

Up Pope Erroll
The next surprise was the ap

pearance of Erroll Garner, the 
first of twe unadvertised attrac
tions. As usual, the little guy who 
has never been definitely classified 
by the authorities, managed in his 
group of numbers to play some
thing that almost everyone liked.

It must be born in mind that 
about a third of the audience came 
either to hear Art Tatum, or out 
of curiosity These listeners had 
taken the offerings )f the All
Stars with a kind of befuddled tol
erance. When the secund unadver
tised artist appeared you could 
hear their jaws drop. It was bop 
vocalist extraordinary Dave 1 am- 
bert, complete with bald head, huge 
checkered cravat (you can’t call a 
thing of that proportion a tie), and 
beard

During Lambert’s “set” (he 
worked with Garner at the piano) 
un ixtrovert movie producer who 
had been entertaining those around 
him with his ioud-voiced opinions 
(“I don’t think those guys could 
even whistle a tune”) gave up, 
saying

“If 1 was sure THAT man was 
crazy I could take it. But I’m get
ting worried about ME!” Mum
bling to himself, he walked out.

Sarah Great

Cooper, ten. r; Teddy Edwards, 
tenor; Art Pepper, alto; Art Far
mer, trumpet; Hampton Hawes, 
piano; John Simmons, bass, and 
Chuck Thompson, drums.

This outfit, generally regarded 
us having been hastily thrown to-

was oo sparselv populated that 
shortly Im fon the curtain went up, 
those whose $2.40 ticket* put them 
in the lonely expanse« of the back 
row», by a tort of epontanrou* 
movement made a man infiltration 
of the even-lonelier expanw- of 
the front rows containing the $3.60 
•rat«.

No one objected except a few 
late comers who arrived to find 
their seats occupied and whose al
tercations w’ith stubborn occupante 
of their reserved seats marred 
somewhat the first portion of the 
program, u bop set presented by 
the bandsmen.

Toe I 
ven, Mich., r 

Featherstone, 
5/10-30, b 

Ferguson, Dan 
„Wb, O._ h 
Fina, Jack (< 
'ht i/2J, h 
74, b 

™k. Charliu 
F«tíne, Larry

• Why do the nation’s top-flight drummers play Gretsch 
Broadkasters’ Here are just a few features: • Superlative Hard
ware and Plating • That Unmistakable Broadkaster Tone • 
Tone Matched Heads • Guaranteed Perfect Round Shell 
See them at your Gretsch Dealer- And write today for your 
FREF catalogue (drums and drummer accessories).

Records Replaced 
By Live Musicians

limited, 
for spe 
mation

ADYER1

were available when this morning- —--------- — — ; — — —
after account was written, and it i* Man, etc. She lu.played all the 
hard to judge attendance in the * harm, stage presence, and mas- 
huc< hall. However« the lower flour tery f her medium that makes a 

• ■ ■ ■ great concert performer.

Vaughan-Tatum Concert 
Tops, But Financial Flop

and AAtcrophcne control—3 con
trol! in all 6 tubes, two are 
double purpore tuber giving 8- 
tube performance. 12* high 

fidelity ipeaker.

tide, Frank!
27, t; (RK

■nrlyle Runa 
4/16, h

Cavallaro, Ca
Out 4/27, I

. urm, Hal (
Chase Hill (

Out 6/tO, n 
Claridge, Gay 
Clinton, Larry 
Coleman Emil

Out 4/30, h 
Courtney, Dei

4/25. h ; J», 
6/5-11. b

Clinton, Moore 
Move To RCA

VIBRATO AMPLIFIERS
Vege modelt ere olio available with 
Ihe “Vibro” feature, which permits 
you to produce and control an elec-

She also displayed some cute lit 
tie mannerisms that those of us 
who admired the relative simplic
ity of her early recordings could 
get along without—but night club
bers should love.

Art Tatum opened the second 
portion of the program, but after 
what had gone before stood out 
only as what he is—u skillful ma
nipulator of the keyboard.

Sarah came back, and -liter a 
few more songs, closed the concert 
with Albert Hay Mallotte e musi
cal .vetting to The Lord’s Prayer, 
which she announced with rare 
taste, as a "spiritual,” and certainly 
gave it u dignity equal to that of 
any other singer.

Disc jockey Gene Norman and 
nitery operator Herman Hovei 
(Cir<’s) shared the expense and 
the honor of giving L.A. its best 
und mos* talked about concert (in-

Smcll Combat and Big Eand Sier, alike pre
fer VEGA Amplifier« because VEGAS get Hie 
MOST OF THE BEST out of their intfrument!.

Unequalled for clear, cmooth 
tone and extra power. Inclined 
control panel ho! 3 inputs, one 
especially for microphone Tone 
compensator, master volume.

Buk. Will (1 
M

Bardo, Bi-I (
Barnet Chur

Va„ 6/10-1
City, 6/111-2

Bari n Blue 
lb; 'Orphei 
Bud. Lout, 
leek, Buddy 
Ik 
Inuki Tex

N.J., o/3-li 
6/0-15 t;
7/4-10 m 

Terkey, Bob
26, nr 

Bisk op Billy
5/2 h (R 

Bob* k Baro
N.J. Sature 

Both. Rush 
Brandii ynne, 

4/21-« 16, 1 
Brennan, M< ■

Fla.
Brown L i a 

(Rambo Rr, 
10 b

Busse Henry
Tex., 4/26-: 

Byers. Verni
5/16, b

Sutton Ork Tops 
Cotton Jamboree

Memphis—Art Sutton’s orches 
tra one of this town’s more popu
lar local organizations, is playing 
every Wednesday and Saturday 
night at the Casino ballroom. The 
Sutton aggregation has also been 
signed to play foi the Cotton car
nival Jamboree. This will matk the 
third straight year the Sutton 
group has headlined this carnival 
attraction.

Wayne Gregg u' d his orchestra 
opened their fi i -it Memphis engage
ment at the Hotel Peabody Sky
way, and arc being heard coast-to- 
eoast four nights weekly over CBS.

Martin Deneberger, until recent
ly a partner in the Town House, 
has beei appointed manager of the 
Silver Slipper club. Les Cooper and 
his orchestra play for dancing and 
the floor show

Memphis Johnny Lung and his 
band, featuring vocals by Billie

Ikvid ^n, f ee
DiPxrdo, Ton 

6/10-23, b
DiVito, Buddy 
„Bl.. 4/15-28, 
D uhue, Al

D"aahut, Sam 
Doriey. Jimi.

Grove N. J
•ino) Buffali 

'lorsey 'Fornii: 
Drake, Charlei 

oc
Duchin, Eddy 

Out 7/6. b

Ellington Dui 
Annis, Skinna 
„«*. Out 4/i 
wwettc. Ur :

power range

MUSICIAN S HEADQUARTERS 
IN NEW YORK ,

fatela« • MUSICAL INSTRUMENT EXCHANGE, INC.

112 West 4Bt;> Street • New York 19 N. Y. • Circle 5 6766

. . . . . . . . . . . . THE VEGA CO. • •
1 53 COLUMBUS AVE • BOSTON 16
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BAND LEADERS
COMBOS

SINGLES
Make if easy for ypur fans 
fo follow you throughout the 
year.
Special twelve month low 
rates are now available in 
the new “Along The Line" 
columns of the Band Routes 
Page.
The number of spaces is 
limited, so write immediately 
for special rates and infor
mation to:
ADVERTISING DEPARTMENT

DOWN BEAT
203 N Wabash Avaaue 

Chicago I, III.

IXHANATION OF SYMIOLS: b—ballroom; h—hotel; nc—night dub; cl—cocktail lounge; r—restaurant; t—theater; cc—country club; rb— 
roadhouse: pc—private club; NYC—Now York City; Hwd.—Hollywood; L.A.—Los Angeles; ABC—Associated looking Corp. (Joo Glaser), 
745 Fifth Avenue, NYC; Fl-Fredarick Iros. Corp., 75 E Wacker Dr, Chicago; MG-Moo Galo, 46 West 41th St., NYC; GAC-Goaerel 
Artists Corp., RKO lldg., NYC; McC-McConkey Music Corp., 653 Seventh Ave NYC MCA-Muslc Corp of America, 7« Fifth Ave., 
NYC; HFO—Harold F Oxley, IMI Sunset llvd., Hwd ; WMA-Williim Morris Agency. RKO lldg NYC

Gray. Glen (Capitol) NYC. 6/5-18, t; Owens, Harry (St. Franeis) San Fran- 
(Cavalier) Virginia Beach, Va., 7/16- cisco, In 6/7, h

Gregg. Wayne (Peabody) Memphis, Out 
5/1, h Pablo, Don (Palm Beach) Detroit, ne

Gould. Chuck (Slapsy Maxie’s) Hwd, ne Palmer, Jimmy (Rice) Houston. Out 5/16,

Barbosa. Ricky (Ranch) Chicago, cl 
Bell. Curt (Ten Eyck) Albany, N. Y.. h 
Bell, Ding (Crown Propeller) Chirage |le 
Burr. Mischa (Waldorf-Astoria) NYC, h 
Bothwell, Johnny (Ocean Forest) Myrtle

ALONG
THE LINE
The new "Along Tha Line* 
columns on this page art lim
ited to the professionals only 
at special professional rates.
Datigood aipacially to hasp 
yottr fam iefonmd about you.

Mo. 1 
lughn 
how- 

ill be 
says 

after
s one 
pular 

: win.

Allen, Barclay (Palmer House) Chicago, 
Out 5/4, h; (Eliteh’s) Denver, 5/19- 
6/2, b

Anthony, Ray (Vogue Terrace) McKees
port, Pa., 5/16-22. nc; (Lakeside Park) 
Denver, In 5/27, b

Anu, Desi (Chicago) Chicago, Out 4/28, 
t; (Orpheum) Omaha, 5/6-12. t

Arnold. Eddy (El Rancho) Las Vegas. 
5/11-24, h

Austin, Johnny (Sunset Beach) Almones- 
«¡n, N. J„ b

Aterre, Dick (Gibson) Cincinnati, h

Hampton, Lionel (Strand) J4YC, Out 6/6, 
t

Harrison, Casa (Henry Grady) Atlanta. 
Ga., b

Hayes, Carlton (El Rancho) Las Vegas, 
Out 7/6 h

Hayes, Sherman (On Tour) MCA
Haynes, Eric (Colgate Aud.) Jersey City, 

Out 6/27, b
Hecksher, Ernie (Fairmount) San Fran

cisco, h
Henderson, Skitch (Convention Hall) As

bury Park, N J.. In 5/28; (Surf) Vir
ginia Beach, Va.. 6/3-9, nc; (Steel Pier) 
Atlantic City, 6/11-17, b; (Moonlight) 
Cincinnati, 6/24-30, h

Herbeck, Ray (Last Frontier) Lau Vegas, 
Out 5/5, h

Herman, Woody (Capitol) NYC, 4/21-27, 
t; (Apollo) NYC. 4/29-5/5, t

Howard, Eddy (Capitol) NYC, 6/19-26, t

h
Pastor. Tony (Deshler-Walllek) Columbus, 

O., 4/21-6/4, b
Pearl, Ray (Schroeder) Milwaukee,

29, h
Perry, Ron (Drake) Chicago, h
Petti, Emile (Baker) Dallas, h 

- ■ (Plantation) Houston,Pieper, Leo 
4/28, ne 

Prüden, Hal (Olympic) Seattle, h

Ragon, Don
Out 4/28,

(Trocadero) Evansville, 
ne; (Casino) Quincy,

5/8-

Out

Ind.. 
UI.,

5/6-12, nc
Ramirez, Ernie (Morocco) Denver, Colo., 

nc
Raye. Charley (Del Rio) San Pedro, Calif., 

Out 7/1, nc
Reed. Tommy (Claridge) Memphis. Out 

5/6, h; (Trocadero) Henderson, Ky„ 
5/13-26, nc

Ruhl, Warney (Flame) Duluth, Minn., 
4/29-5/26, ne

Ryan, Tommy (Arcadia) NYC, b

Beach, S. C„ 4/15-28, h 
Bradfield, Don 4 Clemons, 

out) Covington, Ky., nc 
Brewer, Johnny (Bismarck) 
Broome, Drex (Commercial) 
Burton Trio, Joe (Judd’a)

4/28, ne 
Butterfield, Billy

Calioway, Cab 
5/12-25, ne

Cassella, Danny

Jane (Look-

Chicago, h 
Elko Nev. h 
Chicago, Out

(Nick’s) NYC. nc

(Carnival) Minneapolis,

------------, --------- (Blackstone) Chicago, h 
Cassidy, Joe (Apollo) Chicago, cl
Castellanos, Al (Belmont Plaza) NYC, h 
Chittison, Herman (Vanguard) NYC, nc 
Coasters (Town House) Reno, ne 
Coble, Vic (Shobar) Evansville, Ind., nt 
Cogan Trio, Norman (Club 431 Sunnuide, 

L. I., N. Y„ Out 5/1. nc
Cole Trio, King (Bill Green’s) Pittsburgh, 

4/25-28, nc; (Hippodrome) Buffalo, 4Z30- 
5/3, t: (Royal Roost) NYC, 6/5-25, ne

Conn, Irving (Savoy Plaza) NYC, b 
Cooper, Allen (Iceland) NYC, r 
Corber, Gene (Forest Hills) Greenville,

S. C., nc

Bands, Combo* and Singles, 
write now for information and 
special twelve month rates.

ADVERTISING DEPARTMENT

DOWN BEAT
203 N. Wabash Avaaoa 

Chicago 1, III.

Embassy Four (Red Feather) L. A„ ne 
Ennio’s (Ambassador) NYC. n
Evans, Doc (Blue Note) Chicago, 4/25- 

6/1, nc

Beek, Will (Dragon Grill) Corpus Christi, 
SC

fordo, Bill (Willard) Toledo, O„ h
Barnet. Charlie (Surf) Virginia Beach, 

Va., 6/10-16, nc ; (Steel Pier) Atlantic 
City. 6/19-25, b

Barron. Blue (Trianon) Chicago, In 5/8, 
b; (Orpheum) Omaha, In 5/20, t

Basil, Louis (Chicago) Chicgo, t
|eek, Buddy (Deming) Terre Haute, Ind.,

•¿ek<; Tex (Meadowbrook) Cedar Grove, 
N.J., 5/3-16, rh; (Circle) Indianapolis, 
6/9-15, t; (Surf) Virginia Beach, Va., 
7/4-10, nc

Jtrkey, Bob (Casino) Quincy, III., 5/20- 
. 26, nc
Bishop, Billy (Schroeder) Milwaukee, Out 

5/2. h; (Rice) Houston, In 5/17, h
fobick, Baron (Legion) Perth Amboy, 

N.J., Saturdays, b
Bethie, Russ (Lions-Milford) Chicago, b
Inndwynne, Nat (New Yorker) NYC, 

4/21-6/15, h
Brennan, Morrey (Embassy) Jacksonville, 

Fla.
Brown. Les (Palladium) L.A., 5/3-30, b; 

(Rainbo Randevu) Salt Lake City, 6/15- 
19, b

James, Harry (On Tour) MCA; (Casino 
Gardens) Ocean Park, Calif,, 6/3-7/28, 
b

Jensen, Jens (Shy-Ann) Cheyenne, Wyo., 
nc

Jerome, Henry (Edison) NYC, h
Jones. Spike (On Tour) MCA
Jurgens, Dick (Aragon) Chicago. Out 

5/15, b; (Statler) NYC, 6/16-6/11, h

Kanner, Hal (Statler) Buffalo, h 
Kassel, Art (On Tour) GAC 
Kaye, Sammy (On Tour) GAC 
Kerns. Jack (Stockmen’s) Elko. Nev.. Out 

5/15, h
Keene, Bob (Swan) Hwd., nc
King, Henry (Mark Hopkins) San Fran

cisco, In 6/18, h
Krupa, Gene (Palladium) L.A., Out 5/1, b

Busse. Henry (Balinese Room) Galveston, 
Tex., 4/26-5/23. nc

Byers, Verne "
1/15, b

( Rainbow ) Denver, Out

C
Carle, Frankie (RKO) Dayton, O., 4/21- 

27, t; (RKO) Boston, 5/5-11. t
Carlyle Russ (Claridge) Memphis, 5/27- 

6/16, h
Cavallaro, Carmen (Shamrock) Houston, 

Out 4/27, h; (Astof) NYC, 5/16-6/28.

Charm, Hal (Carnival) NYC, Out 5/14, b
Chase, Bill (Hill Ttop) Billings, Mont., 

Out 6/30, nc
Claridge, Gay (On Tour) GAC
Clinton, Larry (On Tour) GAC
Coleman, Emil (Statler) Washington, D.C., 

Out 4/30, h
Courtney, Del (Ambassador) L.A., Out 

4/25, h; Jantzen Beach) Portland, Ore., 
5/5-11, b

D
Dsvidson, Cee (Chez Paree) Chicago, nc
DiPardo, Tony (Riverside) Des Moines, 

5/10-23, h
DiVito, Buddy (Terra Plaza) Springfield, 
„DL 4/15-28, nc
Donahue, Al (Statler) Washington, D.C..

Donahue, Sam (On Tour) GAC
Dorsey, Jimmy (Meadowbrook) Cedar 

Grove, N. J„ Out 5/1, rh; (Town Ca
sino) Buffalo, 5/16-22. nc

Dorsey, Tommy (On Tour) MCA
Drake, Charles (Playmoor) Wichita, Kan.,

Dnehin, Eddy 
Out 7/«, h

(Waldorf-Astoria) NYC,

E 
(Paramount) NYC, t 
(Athletic Club) Milwau-

Ellington Duke
Ennis, Skinnay 

kee, Out 4/24
Everette, Jack (On Tour) McC

Fsrage, Joe (Yellow Jacket) Grand Ha- 
ven, Mich., rh

Featherstone, Jimmy (Trianon) Chicago, 
5/10-30, b

Ferguson, Danny (Commodore Perry) To- 
Wo, 0., h

Fina. Jack (Claremont) Berkeley, Calif., 
Out 5/28, h; (Ambassador) L.A., 5/24- 
•-4, h

Jhk, Charlie (Bill Green’s) Pittsburgh, nc
Fotine, Larry (Melody Mill) Chicago, b

G
•«pie. Dissy (Bop City) NYC. 6/16- 
gJ/27, nc
'•wunart, Cesar, (St. Charles) New Or- 

h
Chauncey (Beverly) New Orleans,

ERNIE ROYAL
(•aturad with Woody Harman 

ii a trumpet student of 

CHARLES COLDi
Write. Wire or Phone for Information 

111-C W 48 St.. New York Qty 
Telephone i Cirri, 5-5147

Sacasas (Havana-Madrid) NYC, ne 
Sanders, Joe (Casino) Quincy, III., 

4/28. nc
Sands. Carl (Oriental) Chicago, t

Out

Scheben, Larry (Jack Tar) Hot Springs,

Scotti,’ William (Ambassador) NYC, h 
Short, Curtis (Alamo USO) San Antonio, 

Out 4/24, b
Snyder, Bill (Sherman) Chicago, h
Straeter, Ted (Palmer House) Chicago, In 

5/5, h
Strong, Benny (Lakeside Park) Denver, 

5/13-26, b: (Casino) Walled Lake, 
Mich., 6/10-16, b: (Claridge) Memphis, 
7/1-7, h

Stuart, Nick (Claridge) Memphis, 5/7- 
27, h

Sudy, Joseph (Statler) Detroit, h

Daily, Pete (Eddie Spivak’s) Hwd., nc 
Dardanelle Trio (Park Sheraton) NYC, h 
Davis, Eddie (Larue) NYC, nc
Davis, Tiny (Apollo) NYC, 4/22-28, t 
DeCastro Sisters (El Rancho) Las Vegas, 

Out 4/26, h
Dee Trio Johnny (Rainbow) New Bruns

wick. N. J., Out 6/1, nc; (Hawaiian 
Palms) Linden. N. J., In 6/3, nc

Deems, Barrett (Randolph Square) Chi
cago, cl

Deep River Boys (Don Carlos Canino) 
Winnipeg, Out 4/22, nc

Delta Rhythm Boys (Bagatelle) NYC, ne 
DeParis, Wilbur (Child’s) NYC, r 
Dixielanders (Isbell’s) Chicago, r 
Downs Trio, Evelyn (Rustic Cabin) En

glewood, N. J., nc
Durso, Michael (Copacabana) NYC, nc

Fields Trio, Irving (Senator) Atlantia 
City, h

Fields, Herbie (Continental) Milwaukee, nc
Four Shades of Rhythm (Bar O’ Music)

Chicago, el
Four Steps of Jive (Hollywood) Rochester. 

Minn., ne-
Four Tunes (Lost Frontier) Las Vegas, 

In 4/22, h
Frank, Joe (Trocadero) LaCrosse, Wis., 

Out 5/2, ne
Fulcher Trio, Charles (Partridge Inn) 

Augusta, Ga., h

Gaillard, Slim (Blue Note) Chicago, 4/25- 
5/1, ne

Glidden, Jerry (Congress) Chicago, h
Gonsalez. Leon (Crown Propeller) Chica

go, ne
Gordon Trio (Duluth) Duluth, Minn., h
Graham, Hal (St. George) Brooklyn, h

(Modulate to Page 19)

Lang, Bob (Teen Town) Rochester, N.Y., 
Out 6/1, b

Thornhill, Claude (Glen Island Casino) 
New Rochelle. N. Y., 6/3-23, b

Towne, George (Glen Echo) Glen Echo,LaSalle, Dick (Blackstone) Chicago, h _ ___ __
LeWinter Dave (Ambassador) Chicago, h ”'Md. ’Out 4/30, b
Little, Austin (Bengalaire) Oklahoma Tucker, Orrin (Balinese Room) Galveston, 

Out 4/24, b; (Aragon) Chicago 6/21- 
7/31, b- (Eliteh’s) Denver, In 8/3. b; 
(Cavalier) Virginia Beach. Va., 8/26-

City, nc
Lombardo, Guy (Riverside) Milwaukee, 

5/26-6/1, t; (Radio City) Minneapolis, 
6/3-9, t; (Chicago) Chicago, 6/10-23, t;
(Waldori Astoria) NYC. 7Z7-8/3 h 

Lombardo, Victor (Paramount) NYC, 
6/11 or 18. t

Long, Johnny (On Tour) GAC

9/5, n

SPECIAL OFFER AVAILABLE 

TO DOWN BEAT READERS
In

M
Martin, Freddy (Riverside) Milwaukee, 

4/28-5/4, t; (Palace) Youngstown 5/9- 
11, t; (Circle) Indianapolis, 5/12-14, t; 
(Waldorf-Astoria) NYC, 8/4-31, h

Masters, Frankie (Stevens) Chicago, h
Masters, Vick (Silver Spur) Phoenix, 

Ariz., nc
McDonald, Billy (Thunderbird) Las Ve

gas, h
McIntyre, Hal (On Tour) GAC
McKinley, Ray (Deshkr-Wallick) Colum

bus, O., 6/5-18, h
Millar, Bill (Statler) Boston h
Morales, Noro (China Doll) NYC, nc 
Mooney, Art (Capitol) NYC. In 4/21 t 
Morgan, Russ (Capitol) NYC, In 5/12 or 

6/19, t
Morton, Ray (Eddy’s) Kansas City, r

N
Nagel, Freddy (Muehlebach) Kansas City, 

Out 5/10, h; (Peony Park) Omaha, In 
5/27, b; (Riverview) Des Moines, In 
5/10. b

Neighbors, Paul (Ansley) Atlanta, Ga., 
Out 5/1, h; (Claremont) Berkeley, Calif., 
7/12-8/21, h

Noble, Leighton (Ambassador) L.A., 4/26- 
5/23, h: (Claremont) Berkeley,. Calif., 
In 5/24, h

Walker, Billy (Meadow Acres) Topeka.
Kans., b

, Waples, Buddy 
Out 6/3, h 

Weems, Ted (Roosevelt) New Orleans, 
Out 5/3, h; (Maceo’s) Galveston, nc;

O
Oliver, Eddie (Mocamba) L.A., nc 
Overend, Al (Skyline) Billings, Mont., nc

(Thunderbird) Las Vegas,

(Claridge) Memphis, In 7/29, h 
Williams, Griff (Lakeside Park) Denver, 

6/10-23, b
Winslow, George (Martinique) Chicago, r
Wolever, Dick (Phillipa) Hot Springs, 

Ark., r _ „
Welk. Lawrence (Roosevelt) NYC, Out

5/18, h; (Casino) Walled Lake, Mich.. 
6/24-30, b; (Eliteh’s) Denver, In 8/20. b

ZaBach, Florian (Mayflower) Washington, 
D. C., h

Zelk. Joey (Ritz) Bridgeport. Conn., b

Combos
Abbey. Leon (Harry’s) Chicago, nc 
Agnew, Charlie (La Salle) Chicago, h 
Aristo-Kats (Casino) Auburn, Ala., nc 
Armstrong, Louis (State) Cincinnati, 4/21- 

27, t; (Falcon) Detroit. 5/10-23, nc
Arvin Trio, Mel (Capitol) Chicago, cl

Bal-Blue Three (Plantation) Fresno, Calif, 
nc

Bolsi
’ • Kitchenettes

Special Rate to the Profession
616 N. Rush St., Chicago D. J. Gardner, Mgr.

An All Coverage Limited Personal Accident 
Insurance Policy Protecting You

While trawling, working 
or playing.

- For Loss of Ufa, Lhnb, Ä
• Sight, Timo. 9

Coverage wherever you are
—whatever you are doing.

NO MEDICAL EXAMINATION REQUIRED. HERR ARE THE BEHEHTS! 
I Steam Railroad, Diesel Railroad. Steamship, Airplane: Lou of Life, Limbs, Sight 
—16.000.00 Monthly Indemnity for Loss of Time for 6 months, et $50.00 per month 
2. Interurban, Street Car, Elevated, Subway, Taslcab, Motor Bus: Loss of Ute. Limbs. 
Sight—$1,500.00. Monthly indemnity for Lou of Timo for 4 months, at $3000 per 
month.
3. Automobile, Pedestrian I Other Specified Accidents: Lou of Life, Limbs, Sight— 
$500.00. Monthly Indemnity for Loss of Timo for $ months, et $10.00 per month.
4. Unspecified Accidents: Lou of Life, Limbs, Sight—$150.00 Monthly Indemnity foe 
Lou of Timo for 2 months, et $10.00 per month.
S. Hospital Benefits: Increase of 50% In any of the monthly Indemnities, If you ere 
confined to e hospital (Limit—40 days).
THE DOWN SfAT ACCIDENT-POLICY PROVIDES ALL THIS NECESSARY PROTEC- 
TION WITH EACH NEW SUBSCRIPTION OR RENEWAL

ONE YEAR SUBSCRIPTION (24 issimi .$5.00
This offer good In the United States, paasesslom, and Canada only, end pertains to 

subscriptions mailea direct to Down loaf only.

MAIL THIS TODAY

APPLICATION FOR DOWN BEATS

BAND JACKETS
Tropical Weight
Blue, Tan, Maroon, White..$22.50
CARDIGANS 
Maroon, Tan, White 

TUX FANTS 
100% Pure Wool...  
TUX SHIRTS 
Collar Attached ....

$18.00

$12.95
.... $2.95

SUPREMI
MEN’S SHOP 

1693 Broadway, New York

INSURANCE POLICY
□ Endo$ed is $5.00. I wish to subscribe to DOWN BEAT for 

one year and receive the Personal Accident Insurance 
Policy described above.

□ I am now a subscriber to DOWN BEAT and wish to con
tinue my subscription for an additional year and receive a 
Personal Accident Insurance Policy as described.

(To quality for pollcy—romlttmco mint accompany oppl ¡cat loo)
Full Name

Lost First Middle

Address City State

Occupation Date of llrth

Ara you Hind or Deaf? Ara you Crippled?

Full Nomo of leaefidarv Ralatioash.p to Insured

Form 171 DB 
5 4-4» Applicant's Fall Signatare 

(Meato Frist ar Write Name and Address Plainly)



TECHNICAL FEATURES Chicago. May 6, 1949 Chicago,

j Piano Accent 1

Just

when George Moffett has cut

Supreme and B andtwo parts

GEORGE MONTE

her father band leader
The Doc Evansconcert May 8.

RAFAEL MENDEZ
ARRANGERS' CORNERWMCA. TRUMPET SOLOS

By SY OLIVER and DICK JACOBS
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man, 6146

or four rhythm. That brings us to 
the «tart of the large-size band

subject you wish discussed in de
tail. let us know.

HANO-VOCA 
M.00. “A 
Lee. 344 P

tOUl MUSH

MIILAND A 
men. 75c | 
ear, 6015 
forala.

MUSIC copi; 
rates. Doti 
Evanston. I

Choral Conducting 
Dance Band A.rang

Feld bark behind the drums al 
Eddie Condon's. Butty Drootin 
Mied in while Morey was in Lot

BACK ROPUL 
FORE’S, 1< 
rado.

Now, the problem is produced as 
whether to add more 3axes or more 
brass. We prefer adding another 
trombone before adding a fourth 
sax. Before you jump us, here are 
our reasons. (1) You can get a 
big, full sound in the brass sec
tion. (2) You can get a trombone 
trio effect by using the tenor sax 
along with the two bones (3) And 
this we deem most important—you 
can gel a four and five sax section 
sound by using the trombones as 
part of the sax section. When the 
trombones play in hats and care
fully watch the balance, you can 
get a really satisfactory sound

After the f <ur brass and three 
saxes, we’d of course add another 
sax. Our suggestion is to get a ten
or man who doubles baritone be
cause the weight of the baritone 
su in an ensemble passage always 
produces excellent results.

The next instrument we would 
add is another trumpet, giving us 
an outfit consisting of fir« brass 
and four saxes Next another sax 
which would make five and five. 
Then, of course, you’d keep adding 
brass men up to the point where 
your bookers complain.

Many other combos are possible 
ind very effective. For example, a 

brass section ■’'insisting of two 
trumpets and three trombones is 
good.

Well, next issue, we’ll answer a 
batch of questions, and, following 
that, we’re going to start to give 
some actual score examples cover
ing the instrumentations that we 
oiscussed in the last two issues. 
Our parting thought: Remember, 
this is vour column. If there is any

Italy and her mother a violinist. 
She has played long engagements 
at the Marrakesch in French Mor- 
roco and often in Red Cross club« 
and other clubs for U. S. service
men during World war II.

Torino, Italy—-Jeanine Rotante, 
of course, sings but only a little. 
Her forte is the piano, .ind she re
cently waxed eight sides for the 
Italian CETRA label. A French girl,

played) ; to 
deere. mon 
< ha* Lind 
Francisco, 1

band may get a month date in 
Texas. Says he wouldn’t trade his 
rhythm section of fem Joyce Lacy, 
piano, and Doc Cenardo, drums, 
for any other.

Write Admlulcn, Director ter Catalog 
284 Commonwealth Ave., Boston 15, Mat*.

OF THIll SONGS 
AVAILABLI ON 

MQUTST

H»y McKinley returning his 
band to a progressive kick with 
Eddie Sauter nn-angeinents and a 
gradual rebuilding process. Vern 
Friley and Deane Kincaide the key 
men in Ray’s return from no

Moore has taken oter for Bud 
Johnson in Machito’s sax section.

Gvr-y Mulligan, baritone in Kai 
Winding t bunch, -¡till «vriting foi 
Claude Thornhill . Bill Goodall, 
baas, iu joined Tony Paster. He 
left Gene Williams. . And Steve 
Cole, clary and lead alto, has 
joined Sam Donahue, replacing 
Harry Peterson

Al Wilde, of the Cote agency, 
heads for Paris in June to line up 
date» there for the Gale stable. He 
has the Ink Spots set for a Cour of 
England and the Scandinavian 
countries starting in September. 
. .. Wear song introduced by Johnny 
Clark tailed I Want To Grow Old 
tn Youngstown. . . Model Betty 
Bigelose, married a while bock to 
Dave Rose, expects a baby rome 
Dftnnbf

Barbara Belle, foranriy with 
Louis Pruna, now head of her own 
personal management agency, with 
some music publishing also tossed 
in. . . Ethel Smith, the organist, 
follows current stint at London’s 
Palladium with dates at the Em
pire, Glasgow, and the Lido, Paris. 
. . . Cyril Hain«‘t trio back at the 
Village Vanguard in the big city, 
replacing Herman Chittison. 
Haines on piano, with guitar man 
Carl Lynch and bassist Leonard 
Gaskins,

Tommy Dorsey roesdist Lucy 
Ann Palls and husband Dick Noel 
have left TD. Dick has joined 
Gordon and Vernon Polk's combo 
in Los Angeles. At presstime Tom
my hadn't found a new gid vocal
ist. He added Will Bradley, tram, 
end Shorty Solomson, trumpet, for 
his Victor recording of Dry Bones 
and Ain’tcha Glad?

got back from Los Angeles where 
he did radio and movie stork. . . . 
Jack Collins, ex-Mal Hallett and 
Bob Chester piano man. doing a 
single in Albany, N. Y., holding bop 
Missions every Sunday.

Neat pic of Patti Page- in a Lift 
spread on vocal duets. They liked 
her disc of Confess where (he sang

N. Y. C , Suite 304
Ph.: Columbus-9664 

INSTRUCTION

W records have solved their hassel 
in a friendly way. Supreme now 
the sole distributor of that label.

Floyd Bean, pian o and Frank 
Chace, clary, had co miss u sched
uled concert of the Evanston hot 
club because their fathers died

Ventura manager Don Palmer's 
wife expecting. Doc says it could 
be twins. Ljuis Armstrong 
and crew skedded for a Milwaukee

Mendelssohn Concerto . Zieguenerwe'.sen - Bumble Bee 
Carmen (Dance Boheme) - Czardas - Lakme (Bell Song)

Spot teas for merly held by Bea 
train «nd Andre Baruch.

Vic Damonc ha? bought out his 
persona) management contract 
with Lou Capone. Settlement re
portedly Was around $45,000, pay 
able over five years The deal with 
Capone still had two years to go. 
. . . Capitol records kicked sales 
up last year to the highest in its 
history Sani camt to $16,862,450, 
a bump of five per cent over 1947. 
. . . Trumpeter Nick Travis has 
replaced Joe Ferrante with Ray 
McKinley.

Former Hines, Luncrford. and 
Buddy Johnson arranger, Lonnie 
Wilfong, has up and enlisted in 
the VS. army band He’ll do ar-

SIRI TENOR
*nce, read. 
Beat, Chien.

MUSIC PRIN 
<20.00; 1.01 
it »70.00 ; 
Weit 31th

COMPOSERS 
lilt of will 
Down Beat

SPECIALS 
rhythm. M 
ARRANGI! 
Avenue, R.

Hoagy Carmichael quoted in 
Chicagr- paper as saying he had a 
rough time trying to write bop (Did 
a song in his shows at the Chicago 
theater '-ailed King Re-Bop’s 
Dream). “I didn’t know whether 
to write the music or lyrics first,” 
he said. “Bop had me stopped 
cold.”

Knight records, new ue*t coast 
indie firm, have signed folk singer 
Terry Gilkyson for 24 sides, two of 
which hate already been released. 
. . . Eddie Kooden, trumpeter, 
opening a studio in Chicago for

D Piano,Studenti Cours* 
( T Public Scnoc Mus.—Beginner > 
□ Public School Mm.—Supervisor', 
□ Advanced Composition 
f J Es» Training * Sight Sieging 
Neme............................... *....................
Street . .......................
Give music eaperlence 
Ara sou teaching?..........................

jHClAt ARI 
or band F 
ICE, ..Z31

=£dward /Wooden Studios=
Trump»? and Trombone instruction

formerly with 
Paul Whitemen, Wayne King, Russ Morgan, George Gershwin—CBS—NBC—Columbia Plc* 

turns, Walt Disney Studios—United Artists.
Associated with BROKELL STUDIOS

The mastery of piano technique by the nation's 
leading craftsman of the keyboard, Eddy Duchin, 
In one of the easiest, most direct approaches la 
piano ever conceived. Eddy Duchin has returned 
Io bandleading, and there's a great new interest 
in the Duchin style and approach.

Price $1.25 each

EVEN USING A PI 4NO
TO KNOX THE 4-PART HARMONY 
OF EVERY CHORD OF MUSIC FOR 
ALT lb. Bb & C INSTRUMENTS AT

your income. For example, our 
Home Study Arranging Course 
you duet, trio, and ffourway 
how to orchestrate passing

DRUMMER — ! 
years with 
teachers in 
—BEneonhi 
Magniccari, 
N.Y.

Write. Wire or Phone for Infortnatios 
111 B WEST 48th ST., NEW YORK CITY 

Telephone: Circle 5*5167

New York—Many apologies for neglecting the question de
partment. but we want to continue on the subject of hand 
building. We’ll get to your queries as soon at- possible. In 
the last issue we reached a point where our hand consisted of 
three bra*«, three Mue*, and three’ '

MODERN CHORDS llrci- line your 
left hand. 6thi «lh. tlths, I3ths, ,lc. 
V.luab’e for all inih-umantalisti ind ar

ranger*.—Simpl'fiad chord spelling»
Price 51.00 No C O D ’*

Ratei for teacher.
Alvin Morgan Teacher of Modern Plane 
127 Wm* »6th St New ler* 25, N Y

1HCIAL AR! 
or, alto, i 
mony Fre 
ICE, IS I 
New York.

{"LEARN TO ARRANGE" 
by studying the SY OLIVER-DICK JACOBS 
system of MODERN APPLIED ARRANGING. 
Step by .tep, you learn all the device, used 
by teadinc arran*era. Inatruction available 
through prraona 1 '«mom or by loan. 
Call, write ar phono lot full infonna- 
Hon and hoe chord chart

DICK JACOBS — SY OLIVER 
(11th Floor)

1810 Broadway—N. Y. 19—Circle 7-2900

Retail Price $1 eo. See Your Deeler at 
Write RAFAEL MENDEZ TRUMPET SOLOS, 1418 Bentley Ave, 

Ln« Angeln 25, Calif.(Ed. Note: Sead questions to Sy Oliver 
and Diek Jacobs. 1619 Broadway, New York 
19. Enclose aelf-addrecaed. stamped envelope 
for personal reply.)

FRANK ANGLUND STUDIO
SOS S. Wabash Ave. • Chicago 4, Ill. • WEbster 9-3929

Deugntt and mfr—Famou* Anglund Custom Built Mouthpiece. 
Etdusire Chicago Repr.—Benge Custom Built Trumpets.

TODAY’S TWO MOST 
PROGRESSIVE STUDY ROOKS

SAM ULANO’S
"RUDIMENTAL GUIDE"

Hero Is an up-to-the-minute treatment 
of the rudiments of drumming . . . for 
the beginner, intermediate, or advanced

AFTER TOH 
nine oacar 
writer ant 
Penna. So

History * Anaivbt of Muric 
Cornat-Trumpat n Harmony 
'roteulonal Cornet-Trumpet 
Doubla Counterpoint

Arranged by CHARLES KOFF for Trumpet 

with Piano Accompaniment

>ut from his personal management 
deal with Hal McIntyre and joined 
GAC iu a roving representative. 

Evelyn Knight has replaml 
Maggie Whiting on the Tuesday 

and Thursday 
evening bits of 
CBS’ Club 15.

1 ... Timi Har-
p^rs,he i2- 
year-old blues

CEVM singer, being
for * series 

1 of theater anil
. X J concert dates

tbit spring and 
là summer by the
'Gale agency.... 

Ted Steele asui 
wife Doris 
Brooks have 

taken oter the Mr. and Mr». Music

Workshop* in Sons Writing, Radio Pro
duction Schoo! Orchestra, Theatric*! 
Productions, Broadcasts, Chorus R 

citais, Individual Cult - 
<nc Limited to 10C 
musical High School 

, G artua a • Summer Sr
Bion July 6-Auguet 31.

W t'ai g Y Veteran-ancro’ ed 15th 
year begins Sept. 15. Increate 

Modern 
teachei 
writing,

featured with Benny Goodmaa 

it a trombone itudent of
CHARLES COLIN

SCHOOL of MODERN MUSIC
Full-time S-yiar Diploma Court«« Con- 
eentratingr in the Popular Field ; Piano,

tones, arrangement routine, and scores 

of unusual, modern effects Your work Is 

reviewed and corrected by the author.

Ir the enly musieal devie* fa the world that will DO ALL THIS I 
*500 Worth of Musleal Knowledge and You Can Carry Is in Your Vest Poeket 

DON'T DELAY Io got our Now Model.
Inqulro at your loeal nwii dealer or mid only *1XM> now to 

Lightning Arranger Co. "lih?t?mf” fitiTton' MourL 
Mleetewa. Penne Man., Rafunded If Nut Satiated

featured with Chubby Jachen 
it a trumpet student ef

CHARLES COLIN
Wrtre, Wir- ar »ben» for lvtenta*in*

Containing a eompilatiou of all the fun* 
da men tai stroke« and their inveraioua, 
RUDIMENTAL GUIDE givea you a care
fully aelected Hat of all the basic strok
ing« to be used in your scheduled day 
by day practice routine! A wonderfully 
concise approach to the rudlmoatal sub
ject! ORDER NOW!

FRANK ANGLUND
Renowned Teacher of many of America’s Rnest Trumpet Players 

ANNOUNCES
Enrollments now opan tor trumpet and trombone pupils 

Beginners and advancod Special coachirg available 
tnretl Now

LUISETTI
Strend Thoeter 

Bldg., 
I5B5 Broadway *

PIANO TECHNIQUE
IA Modern Contiti 
Boot I — Booh 7

---------------------------ARRANGERS----------------------—
Writing for a * Reed ■ 4 trass tombs? 

More than 40 different voicing, for that particular combo In 

“RECORDED VOICINGS for th* DANCE ORCHESTRA" 
Part I Section* Part 2 Small Group Part 1 Eeumbl,
Over 200 voicing, In Scare form and on Record, • Voice ter the ‘Sound’ you went 

Tert 5-10" Record, Album
MAGILL PRODUCTS CO. 

$9.45 Postpaid P.O. Bo, 27. Elmhurst. NY SB 45 Postpaid

RO «TN«- MUSIC CORPORATION



Yankovie, Frank (On Tour) MCA

Zarin Michael (Waldorf-Astoria) NYC, h

Singles
Add SI

Chieu» ». >U.

Ornahu. Nebr.P. O Bos 1402

Chi-

ne
ne

NEW YORK, N Yisas BROADWAY

$2.00BOP FOLIO

Detroit, 27, Mich.15796 Snowden

I-P.T-A.. Dopi. 6. 18 N Perry Sq..

Diny Gillespie 
Howard McGhee 
"Fati" Navarro 
Suck Clayton

Gentry, Leroy (No. 10 Theatrebar) 
cago, cl

Grant, Mel (Key) Chicago, pc 
Guarnieri, Johnny (L’Aiglon) NYC»

ARSENE STUDIOS 
ISOS-D BROADWAY, N. Y,

for 4 ssgpscked bark issue.
RMCRI - Desk 2

BMCIB atagalla« 
Contains original i raterial. 
Monologar a, Parodies, Bead 
Novrltiei Skit». Dialogues, 
bung.. Petter • lege Jokee.

Ward, Roy (Cundlelight) Jollet III., el 
Williams, Tex (Rivereide Rancho) Hwd., 

nc

V» ntara, Charlie iBlur Note) Chicago, 
5/28-6/12, no; (Continental) Milwnu 
kee, 5/13-26, n«

Villa, Vincent (Fort Hayes) Columbus, O-,

Roy Eldridge 
Coorle Williams 
Erskine Hawkin* 

Adolphe« "Doc’' Cheatham 
Juso Diol. etc

muaiciaaa, vocalista. Esclusiva candido ! 
Glossy, 8x10. Unobtainable elsewhere.

Heywood, Eddie (Hi-Note) Chicago, ne 
Hill, Chippie (Jimmy Ryan’a) NYC, ne 
Horne, Lena (Fairmont) San Francisco.

IM« Chicago, May 6. 1949 CLASSIFIED ADS—NEWS

Combos
(Jumped from Page 17)>1« Rc

nr’4M7

'potd ARRANGEMENTS

FOR SALE

no
929

STE
ne

OutPHONOGRAPH RECORDS

4/27,

FOR SALE

1
PHONOGRAPH RECORDS

Ok-

HELP WANTED

MISCELLANEOUS
.EDGE

ANY

ANY

ket

PIANO-BREAKS!

P V««
AT LIBERTY

'TEf Ufi CRIISTEMSU METNOO

VIBRAVO* nadele In»
at lUQECni ta». niai)

LIFTON CASES FEATUREdolin

CASES FOR ALL STRING AND BAND INSTRUMENTS AVAILABLE AT QUALITY MUSIC STORES

! INSTRUMENT CASESTHE GREAT ARTISTS ENDORSE THE

i

mblo 
went

PARODIES! 5ONGSI Catalog tree Klein
man, 5146 Strohm, No. Hollywood, Cal.

Kane, Artie (Larry’s) Tampa. Fla., nc 
King, Rickey (Red Fox) Lynn, Maae.,

Chock 

today.

ODEL 
tiafied

Haines, Cyril 
Hall, Edmond 
Hayes, Edgar

LLBUM 
SONGS

bourse
Mirway 
•atiing

fork It 
i ut ho r

Classified Deadline—16 Days 
Prior to date of Publication

(Falcon) Detroit, 4/19-5/9, 

(Larchmont Lodge) Larch-

Remittance Must Accompany Copy 
(Count Name, Address, City and State)

Ranch, Harry 
nc

Ravel, Arthur

• ACCORDION microphone 
with volum« à u>m contrete. M- 
trtm«ly simple mounties 17 56 
e AMPLIFIERS for fuitar. sc

nsf 
phons

oodmsi 
nt of 

>1X3
Form.1101 
RK CITY

Mailrick, Btrnie Ruiy’a Rail) NYC. 
Mnnone. Wingy (Wingy!«) Hwd , nc 
Matthey, Nycola (Flat,) NYC, h 
Metro-Tom- (Forest Park) St. Louis,

Savage Quartet Johnny (Wellman) 
lahoma City, h

Shaw, Joel < Delmonico’s) NYC, h

Oliver, Eddie I Meriunbo) Hwd., ne
Ory, Kid (Beverly) Hwd., nc 
Oti» Hal (Sherman) Chicago, h

DRUMMER - 20 yrs. old. Experience — 4 
years with un« of the mo t prominent 
ttachers in the country. Write or ¡hone 
— BEnsonhurat 6-5096, 9 to 6 P.M Kay 
Mxgniccari, 6221 16th Ave Brooklyn

LEARN PIANO TUNING at home. Write: 
Karl Ba-tenbach, 1001-B Wells, I«afay- 
stte, Indiana

cola, Fla., r
Miller, Max (Hi-Note) Chicago, nc
Milin Brother. (RKO) Dayton Out 

t (HKO Boston, 5/5-11, t

Ntlson Trio, Stan (Melody) Ft. T.nuder- 
dale, Fla cl

Novelites (Kentucky) Chicago, Out '78, el

MUSIC COPIED Writ» for sample« and 
rates. Don Wahle, 1717 Dempster St, 
Evanston, III.

H 
(Vanguard) NYC. no 
(Savoy) Boston, b 
(Ciro’s) San Francisco.

TROMBONIST - will audition via wire re
corder. Telephone 1182 W. Bob Oettin
ger. 504 9th St,, International Falls 
Minn.

Mole. Miff (Bee Hive) Chicago, uc 
Monchito (Ambo- idol) Chicago h 
Munroe, Al (Nestle Inn) Astoria, L. I.

Lane Ralph (Pierre) NYC, h 
larkin. Ellis < Blue Angel) NYC nc 
I^ighton, Johnny (De Soto) Savannah,

mont, Ñ. Y., nc
Rickey Trio, Vic (Hyde Park) Chicago, h
Robie, Chet (Cairo) Chicago, cl 
Russell, Pee Wee (Riviera) NYC, ne

4/28, h
Mlles, Dick (Piccadilly) Pensacola. Fla., 

nc
Mile. Trio, Wilma (Carpenter's) Pensa-

Duby frío, Wayne, (El Comido) Rich
mond Ind.

M

CLASSIFIED
Twenty-five Cents per Word—Minimum 10 Words 

50c Extra for Box Service

CENSORSHIP
All adv«rti»iR9 copy mast pays the rigid censorship which hat 
constantly protected Down Beat reader* from the eeworthy.

(ffCIAL ARRANGEMENTS «mix, and ten
or bend Free liet. ARRANGING SERV
ICE, 0231 Garfield Ave., Alameda, Call
fornix.

COMPOSERS AND LYRICISTS $1.00 brings 
lilt of willing collaborators. Box A-577, 
Down Beat. Chicago 1.

'AFTE5 TOMORROW," hit-King for win
ning —car of 1949. Mark Clem» nt, Song
writer nnd copyright owner, Verona, 
Penna Souvenir copy, S1.00.

(PECUL ARRANGEMENTS: Trumpet, ten
or, alto, rhythm. Full, three-wny hai- 
mony Free list. ARRANGING SERV
ICE ySi Monroe Avenue, Rochester. 
Nee York.

PISTINCTIVELV MODERN ARRANGEMENTS 
(cl alto lea<l band No lists. For par 
tieulara writi VALLIA SPECIAL AR
RANGEMENTS, P.O. Bos 90f, Terre 
Hsute, Indiana.

1PICIALS: Trombone, trumpet, tenor, 
rhythm. Modern, «olce.i full. Ite list. 
ARRANGING SERVICE 3.'4 Monroe 
tvenue, Rochester. New York.

0II1LAND ARRANGEMENTS- -Four to eight 
men. 75a per arrangement Zep Meisr- 
xr 5015 Biloxi, No, Hollywood. Cnli- 
fornls.

MUSIC PRINTED LOO Professional copies 
120.00; 1,000 Autographs! copies in col
er $7' 00; Reeordiny-. UR kB DB, 24i> 
Wed 34th St.. New York (Stamp Book- 
M)._________________________________

RANO-VOCAL arranged from melody. 
If Oi. ’’Approvals" offered Mnlcolm 
Lee. 344 Primrose, Syracuse 5, N. Y

WEITE FOR FREE LIST of specials Charlie
Price. Danville, Va.

snkHGEMENTS made Individually to your 
own epteifications. Original manuscripts. 
No liste. Box 481, Down Beat, Chicago 1.

'Ota MUSIC (AMERICANA), famois» 
15000 series Columbia, 1924-1932 fun- 
played) ; mountain dance, sacred, balla- 
drer». monologues, etc Send for list. 
Chae Lindale), 6n0 Stanyan St., San 
Francisco, California.

THOU RECORDS YOU WANT arc listed 
in our Free catalog. Send postcard to- 
l«y CHI RECORD CENTER ¿217 E 
Mississippi, Denver, Colorado.

FkUENER BROS. RECORDS. 883 Columbus 
Ave., Boston, Mass.

DANCE MUSICIANS, girl vocalist. Box 598, 
Sioux Fallt, South Dakota. Phone 8-1295.

WANTED DANCE MUSICIANS TERRITORY 
BAND. Write, Don Strickland, 506 Weat 
10th St., Mankato, Minn.

IUUTIFUL ORGAN RECORDING of your 
long. Send melody. HANERT SERVICE. 
11030 Hermrm, Chicago 48.

1*01 *OPULAR SHEET MUSIC. Liet 10c. 
FORE'S, PWl High, Denver 5, Colo
rado.

tIRL TENOR doubles, 23, neat appear
ance, read, fake, sing. Box A-580, Down 
Beat, Chicago 1.

tone PIECE TENOR RAND- denire e naon 
engagement, resort nr hotrl, nay local
ity considered. Box A-578, Down Beat. 
Chicago 1

DRUMS MUST SELL —Ludwig A Ludwig, 
black and gold. Bass, snare, 3 roms, 
highhat, Zildjian cymbals, etc. Good con - 
diti-n U60. Dick Kiesel, 8«’< N Oak 
ley, Chicago. KFyetone 9-6015.

FOR TALE Modern book of 86 specials. 
5-6-3 combination. Standards, no pops. 
Write for details. Box A-679, Down 
Beat, Chicago 1.

HUNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt and new, including vibraphones. 
Zildjian cymbal* and accessories. 10 day 
trial. Free bargain list MEYER’S, 
464-R Michigan, Detroit 25, Michigan.

BEBOP AND SWING COLLECTORS -Send 
fur mnil order catalog; Parker, Gilles
pie, Pres, Goodman Ellington, Billie, 
Kenton, Vaughan, Stitt, Jacquet, etc 
JASS RECORD CORNER, ’<12 Eighth 
Avenue, NYC.

SPECIAL LIBRARY for sale. »1 »th tenor and 
commercial hanGi. Suita 37,, 385 West
minster St., Providence, R. I.

FLUEGELHORN PITCHED LIKE ALTO HORN. 
York, silver, excellent condition, $86.00. 
John Kinyon, Gorham, N. Y.

TAPR t WIRE RECORDERS. Unutuul bar. 
gains POWELL. 505 6th Ave., NYC.

TERRIFIC GOLD CONN TENOR. Excellent 
condition. Mario Rollo, 1455 68th St, 
Brooklyn, N. Y.. Phone BE 2-7880,

BUS—FITZIOHN-■ Chevrolet mo'.r, plush 
seats 27 passengers, reasonable. BON 
AIR TRANSIT CO., B ... Mr, Vlr.iniH 
Telephone Richmond 6-6320.

San Diego Packs 
Les Brown Dances

San Diego—The Les Brown band, 
still riding high on the strength 
of its hit, rve Got My Love to Keep 
Me Warm, drew some 2,300 per 
son«- into Pacific Square hen re
cently, largest crowd since New 
Years Eve, when the same band 
drew another full house.

Don Kramer, band manager, has 
dates lined up for the band -it the 
Civic auditorium in Pasadena, Ren 
dezvous ballroom in Balboa, nnd 
the Policemen’s ball in San Diego.

And as soon as the Bob Hope 
show leaves the air for the sum
mer, Brown will take the band on 
a string of ona-niters across the 
country. The tour will last from 
June 8 to Sept. 12.

Other. Draw, Tw>
Recent ene-niters spotting Car

men Cavallaro and Russ Morgan 
at Pacific Square drew excellent 
crowds.

Jimm> Zito and his 13-piect 
band suddenly had to move out of 
the Paris inn, downtown dance 
spot, when it was shuttered. Plans 
were to remodel the npot by the 
end of last month and bring Zito 
back.

Ex-James sideman Tommy Jones 
and his eight-piece band are play
ing at Sherman’s, State street spot

—Jack Bahl

PIANO SECRETS!
52 SECRETS!—Ran, HU*. Break«.

Trick. Chord Symbols. afe.. SI.M 
■E-BOP HANOI (3 fall »alasi 31.00 
52 INTROS (Big book—all stylet • .$2.00 
35 MODULATIONS (New fello. $1.00 
<11 are auth.nflc PROFESSIONAL ifylet 
M.sey Beck Gusi.nt.« No C.O.D ord.ri

LEIGHTON GUPTILL (802)
145 Hedsea St., Now York. N T.

Headliners (Flamingo) Kansas City, nc
Herman Lenny ( Congress) Chicago, 5/2

6/26, h
Hickman, Chester (New Haven) Chicago, 

el
Hodges Trio, Freddie (Eau Claire) Eau

Claire, Wis„ h
Holmes, Alan (Astor) NYC, h
Hughes, Percy (Snyder's) Minneapolis, ne
Hunt, Pee Wee (Air Base) San Antonio, 

Out 4/26; (Sky Way) Cleveland. 5/8-16, 
nc

Jaequet. Illinois (Paradise) Detroit, 4/29
5/5, t

J.J J.’s Trio (Echo) Walpole. Maas., Out 
6/15, r

Jordan, Louis t Adams) Nt mark. Out *<27, 
t; (Royal) Baltimore, 5/6-12, t; (How. 
urd) Washington, D C-, 5/13-19, t

Palmer, Jack (Iceland) NYC, r
Pan chi to (Versailles) NYC, nc
Paris Trio, Norman (Ruban Bleu) NYC, 

nc
Perkins Trio, Bob (Nob Hill) Chicago, el
Phillipa Trio, Sonny (49 Club) Pueblo, 

Colo., nc
Pierre, Al (Spruce Grove) Fairbanks, 

Alaska, nc
Pritchard's Korny Ktowns. Dave (Jimmy's) 

Wilkes-Barre, Pa., Out 4/80, nc; (Oak
hurst) Somerset, Pa., Out 5/28, r

$
Quin Tones (Kilbourn) Milwaukee, Out 

4/29, h

Shaw, Milt (SC Regiij NYC, n 
Shearing, George (Cafe Society) NYC, nc 
Singleton, Zutty (Club 47) Hwd. ne 
Skylark. (Sansone's) St Louis nc 
Spanier, Mugg»« tJa-i l.td. Chicago, nc 
Struttin’ Sam (19th Hole) NYC, ne 
Stylists (Bon Ton) Rat City, Mieh., Out 

4/25, ne
Sunsettera (Palomino) Cheyenne, Wyo., ne

Three Notes (Crescendo) Bayside, L, I., 
N Y„ no

townsmen (Rost bowl) Chicago, ne
Trace, Al (Blackhawk, Chicago. Out 4/25,

Traymon, Dolph (Cara's) Manhasset, L. I., 
N. Y„ nc

Trio Clox (85 Club) Kokomo Ind., Out 
4/24, ne; (Clover) Peoria, 111., In 4/25, 
nc

Tunemixers (Seven Sens) Omahn, Out 5/12, 
ne

Tune Spinners (Vanity Fair) Chicago, el
Turner, Bill (Mickey's) Chicago, d

Our Monthly Break Bulletin la full of hot 
breaks» figures and boogie effects ao you 
can improvise extra choruses of Hit-parade 
tunea. Send 20c for a copy or 62 for 12

Allen, Short) 1181) NYC, no
Itoh/ into, Harry (Blu.' Note) Chleaxu 

5/25-5/1, ne
Bennett, May (Dixie) Pontiac, Hi., cl 
Bold, Davey (Town Casinoi Chicago, ci 
Buth-, Larry (Thru Deuces) Chi- ago. nc 
Carroll, Barb.pi (Pepper Pot) NYC, ne 
Charles, Billy (VFW) Da,< «»port, Iowa 
Cobe, Wes (Three Deuces) Chicago, nc 
Crosley. L.« (Drake) NYC, h 
Davis, Bill CAells’) NYC, ne 
Della Penna, Phil > L’Aiglon) NYC, ne 
Dixon, Ra; (Randolph Square) Chicago, el 
Drew, Charity (Taft) NYC, h 
Dunean. Hank (Nick’s) NYC, h 
Eberle. Ray (Ren-kavous) Philadelphia,

Out 5/1 ne. (Olympic) .Miami, 5/4
10. t

Eberly Bob (Towne) Milwaukee. Out 
4/23 h

Eckstine, Billy (Paramount) NYC, t 
Frye, Den (Jimmy Ryan’s) NYC. nc 
Gale, Belli (Weylin) NYC, h

Out 5/8, h
Hutton, Marion (Golden Gate) San Fran

cisco, 4/22-28, t
Honnert, Johnny (Ciro's) Chicago, cl 
Kallen, Kitty (Beverly) New Orleans, Out 

4/28. nc
Keyes, Gladys (Trade Winds) Chicago, cl 
Laine, Frankie («Ambassador) L. A., 4/26

5/23, h
Lutcher, Nellie (Royal Roost) NYC, Out 

5/4, nc; (Apollo) NYC, 5/6-12, t
Manthe, Chick (Old Mill) Defiance, O., nc
Mason, Olive (Clover) Chicago, cl 
Mills Sinclair (Beritz) Chicago, el 
Murden, Orlando (Taboo) Chicago, cl 
Nanni, Nino (Cairo) Chicago, cl 
Read, Kemp (Piccadilly) Providence, R. I., 

el
Rose, Bert (Riviera) Chicago, c!
Ryall, George (Barbizon Plaza) NYC, h 
Savage, Bob (Croydon) Chicago» h 
Sullivan, Maxine (Blue Note) Chicago, 

4/25-5/1, ne
Tate, Norene (Little Casino) NYC, nc 
Tanner, Tommy (Dyekman) Minneapolis,

Thaler, Jacques (Armando's) NYC. ne 
Toffel, Billy (Savoy Plaza) NYC, h 
Torme, Mel (Capitol) Washington, D. C., 

4/21-27, t; (Carnival) Minneapolis, 4/28
5/11, nc; (Copa) Pittsburgh, 5/16-22, ne

Exclusive Photos!
BANDS IN ACTION

Join the I.P.T.A.
The most enthusiastic group of teach
ers in the world welcomes you. If you 
teach piano, you should be a member 
of the international Piano Teachers As
sociation. For complete information

* * 1949 LP T.A. Convention. * * 
Hotel Statler

Búllalo. N. Y. July 20. 21, 22, 23

"Lo VILLI CUSTOM-BUILT MOUTHPIECES”—4or AU BRASS INSTRUMENTS 
All types, suitable for any cfass of work. Information upon request

RONALD H. LaVELLE

>
MAKE INSTRUMENTS 
LAST LONGER..with

HOLTON
ELECTRIC OIL

Dapendable lubrication reduces 
wear ... prevents corrasion 
keep» valvss responsive Usa 
*h. 4 i i-lc OU that matches 
're high standards of 'he 
HOlION Instrument Im. Buy 
It from vour music dealer — 

with 
H«ta Cop 

35c
(RANK HOHON 8 CO

DOWN B E AT 19

Tucker Sophie (Charles) Baltimore, nn 
Tyler, Ann (Marquis) Houston, cl 
Vaughan. Sarah (Ciro’s) Hwd., Out 5/6, 

nc; (Bop City) NYC, 6/16-7/27, ne
Walter, Cy (Drake) NYC. h
Waters Ethel (Chw>terfle<d> Des Moms. 

4/28-5/4, ne
Watson Puula (Adams) Newark, 4-21-27, 

t, (Royal) Baltimore, .1/6-12, t; (How
ard) Washington, I C-, 6/18-19 t

Wharton, Step «Orchid) Springfield, III., 
nc

Wilson, Garland (Little Casino) NYC, nc 
Wilson Julie (St Reiris> NYC, h 
Winston, Ed (Winston's) NYC, ne

Subscription.

SWING PIANO—BY MAIL 
tu I »»»on«. 53.00- -Self-Teaching Method— 

1 horda, Scales, Break., Theory Harmony— 
Chord Inversione, Boogie Wvogie etc. Order 
Direct or Mucic Dealers—MONEY BACK 
GUARANTEE.

MUSIC 04416X5(11 ORDER DIRECT 
WRITE IN FOR UST

PHIL BRETON PUBLICATIONS

VOCALISTS
SAVE en ArraeglM Bills. We carry 

complete VOCAL Orekeftratloas la year 
key at 8Sc aad $< 00 eack.

BANDS
All aopul.r 5 Standard Orchs end Ork.lt 
,1 LOWEST pric.i S,m. day S.rvic. 
$1.00 deposit on C.O D Send for Vocel 
oi Dane. Ork Catalogs — th., re FREE!

SHERWOOD MUSIC SERVICE

NEW CHORD PROGRESSIONS, PHRAS
ING ANO THEIR APPLICATION.

TRIO ARRANGEMENTS $2.50
FOR GUITAR. RASS AND PIANO

(WRITS FOR UST)

THE HOUSE OF MODERN MUSIC

-----------Mother of Pearl 111
BUSINESS CARDS 

Placards, Letterheads, Ad Cards 
For Orchestras

STAR PRINTING
US S. WaaMsqtoa St. • PaHetowa, Pa.

r—HEY DRUMMERS!—1 
Foam Rubber $oof Cutklon cut to fit. BIka 
or Round Soot Throne». Will nc* »lip off 
AT VOUR SEALERS OR 0IRECT- 

MONST BACK GUARANTM 
SI.M PastpaM

MAJESTIC. K U Mlb St., Lm| to Oto.

OtCHiSTRAS
We offer you Modern Printing and Publicity 
service, obtainable at no other bouse. Sta
tionery, Advertising Post Cards, Letters and 
ideas, when sent to Clubs, Ballrooms, etc., 
will keep your band busy. 100 Cuts to dress 
up your advertising at no extra cost. Will 
add prestige to any band. SAMPLES FREE.

POPULAR DA NCI ORCHISTRATIONS 
These are Back numbers, like new. Contain 
Standards. Rhumbas. Hits, etc. NO LISTS. 
13 for 82 37 for 85 80 for 810

PERSONALIZED STATIONERY 
Printed in 2 colors with your FULL NAME 
on rag bond with cut of ANY musical Inst. 
100 Ltda. 75 Env. 82 POSTPAID. We now 
have Modern Girl Piano cut. The Most 
unique Stationery ever offered. Stamps ac
cepted. No C.O.D.'s.

TERMINAL ORCHESTRA SERVICE 
48IW/i Kimball Suite 710 Chicago 25

Randy Brooks 
Charles Colla 

'Hot Lipt' Page 
Russell "Pops" Smith 

Some of our Special Models!

3 Great Gibbs Books
> first steps «n harmonizing
MELODIES (NEW) ..........................

: HARMONIZING MELODIES AT 
SIGHT ..................... ■ • • •

: SELF INSTRUCTION IN THE 
PIANO ..........................................

King Music Corp.
152 W 42nd St.» N. Y

3 PLY VENEER THROUGHOUT
AN IDEA FOR YOUR NEW CARD

113 repuducHone ef billing created by ua 
lor Am.rica'e leading band», including JLay 
Ky*.>, Wayne King, etc — MAILED FREE— 
Pocitive proof we nerve tqp-not< hers. Get ia 
thi, da,, by u»ing CENTRAL art pertecb« 
Wrila ROW ior date nook price lint, eamplee« 
CENTRAL SHOW PRINTING COMPANY



EACH

this smart, low-cost way with the NEW

Selmer

New design, new strength, 
and easier to carry

Four Porta-Desk* in 
convenient carrying case, 

$14.00 
West of Rockies, 

$14.60

New compact design One man can 
Carry a Band

ond more com
pact shape—but

for 350 double
bondi Pocked in handy 
cose that carries 4 
Porta-Desks.

Doubly reinforced Easy to decorate
Advertise your bond on

Give your band a lift and a quick 
new look this speedy, economical 
Porta-Desk way! Like leading 

name bands everywhere, you’ll like 

the eye-appeal of this improved 

desk by Selmer—lightweight yet 
sturdy, long-lasting, and priced 

right!

Handsome blue "leatherette” fin
ish with flashy silver striping on 
front and sides. Music shelf holds 

350 double sheets in easiest-reading 

position.

Check all the Porta-Desk features. 
Then let Porta-Desks give your 

band a new look!

rugatod structure... doubly
bond name... or point 
ond decorate tho front as 
you choose. NEW Selmer PORTA-LIGHT

NEW FREE CATALOG
Drop n card in Ihn moil today lor Iha naw 1949 
Solmar Show Book No. 14, thowing all the newest 

_ ond finest instrument
accessories now on the 

Ok Selmer Bondwagon. Your 
S^k FREE copy is waiting for 
^^^k you. Address Dept C-51, 

^^k Selmer, Elkhart, Ind.Ik
Selmer

A compact littlo light 
thaï fits on Porta-Desk 
or any flot-front stand. 
Mode of hoovy métal, in

finish. Complete with 8- 
ft. cord and bulb. Indi
vidually packaged.

Only $2 25

•»»uicn f01 ,(Tni ui$>c

INSTRUMENT
ACCESSORIES

TeneX Pads Goldenton«
Plastic Sood«

Clarion Crystal 
Mouthpieces

Ä
 Speed oX

Oils end $ webt
TeneX Mutes 

end Mouthpieces Mouthpieces
SpoedeX Selmer-Clark 

Batons

AVAILABLE AT BETTER MUSIC DEALERS EVERYWHERE



On The Cover 

Connie 
Haines

Figs Could 
Learn From 

Boppers 
(See Pnge 2)

Barn Dance 
Boom Can 
Mushroom 

(See Page 1)

g@Hßi OEM
Bop Homes 

Shutter
(See Page 9)




	Growth

	Gray And Casa Loma Swing Back In Action

	Woody Shakes Up Personnel On Coast

	AFM Announces New Television Pay Scale

	Robbins Get Scores

	Boyd At Drake Dance


	Chub Makes School Debut

	Skin, Man! Roost Gets Flesh Line

	Billie In Detroit


	Connie Haines On The Cover

	Kapp Told Of Bing Pact Before Death

	Disceries Signing Talent Like Mad

	•49

	irt» ■ in

	Chicago. May 6. 1949



	Voiceless, Julie Kills Gotham's Provincials

	Capitol Set To July

	| Sharp Stunt

	Billie Cabaret Card Appeal Turned Down



	Robin Hood Dell Books Duke, Lena

	by J. Lee Anderson

	SWINGIN' THE GOLDEN GATE


	Just Like The Good Old

	Days In San Francisco

	By RALPH GLEASON

	That's Rich

	I Abie's Alice I

	Buffalo Boppers Pack In Crowds

	MOVIE MUSIC

	I Take'Bows' Bow|


	Music Oscars Generally Approved For First Time

	Steady TV Job

	French Singer Clary Due In Hollywood *

	HollywoodCottonClub New Nitery Casualty


	Spade Organizes 18-Piece Group

	AFM Foots Music Bill On New Series

	Ilona Massey Added To New TD Revue


	PERFECTION

	W.F


	Laine Draws Coast Crowds

	Why Not?

	203 NORTH WABASH, CHICAGO I, ILL.—AN do ver 3-1612

	EDITORIAL DEPARTMENT

	Charlie A Natural

	Harms All Wet

	TIED NOTES

	ByS




	Joyce Lacy A

	Capable New

	Dixielander

	By Sharon A. reass



	GENE KRUPA

	Buy Slingerland

	Radio Kings

	SLINGERLAND DRUM CO

	Devils And Descants

	By Michael Levin

	I Odom Makes It |

	Fall River Looks To Names For Sessions



	Big Milwaukee Jazz Club Set

	Kats Leave Club 11

	For Kenosha Patio

	NOVELTY

	COMBO JAZZ

	CONCERT

	DANCE

	McPartland Cuts 4 For English Jaxzman


	Atlantic Waxes Benton's Poems

	Dinah To Japan


	VOCAL

	MOUTHPIECES ’'BUILT-TO-FIT” (Trade-Mark Registered)

	Shu, Shu, Baby



	—By Mr, Be-Bop Him self!	z THE DIZZY GILLESPIE

	TRUMPET STYLE \	'

	[Colleen Obliges |


	Pres Talks About Himself, Copycats

	TAFF It ITOU I) Co.

	Cap Buys 8 Fran Kelly Master Discs

	San Diego Packs Les Brown Dances

	BANDS IN ACTION

	King Music Corp.





	Selmer

	New design, new strength, and easier to carry

	New compact design

	One man can Carry a Band

	Doubly reinforced

	Easy to decorate

	NEW Selmer PORTA-LIGHT
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