
CHICAGO. JULY I, 1949

V

A

■

how 
been 
that

which Wolff states them.
Brother Wolff allows as 

I ouis Armstrong has always
a bad trumpet player and 
“bop is postwar psychology'» will
ingness to sponsor excesses.”

Wolff's Article Is Garbage—Mike
By MICHAEL LEVIN

New York—Critical writing demands detached, informed, 
unbiased, constructive, truthful reporting. That ha« been a 
basic premise to me for some 13 years of scribblings on 
musicians nnd the sounds they make. And when I first joined
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Godfrey Blasts 
DAR Jim Crow

New York — Arthur Godfrey 
tossed a nationwide blast at the 
DAR in May for the anti-Negro 
policy they insist on following at 
Constitution hall, Washington, 
D. C. Godfrey denounced the 
Daughters on his CBS network 

I program foi refusing to let him 
a on his show in Constitution 

because one of his acts, the 
Mariners quartet, contained two 
Negroes, Janies Lewis and Nat 
Dickerson.

! “We can’t do it (the show) in 
Constitution hall in our nation’s 
capital,” broadcast Godfrey, “be
cause the DAR, God bless ’em, 

i they won't let me bring my Negro 
entertainers into our nation's cap 
ital in Constitution hall. So nuts 
to the DAR! We’re putting it on 
in the Armory down there.

“Every time I think of that ku 
Klux Klan outfit,1’ Godfrey went 
on, “1 get—inside I just go nuts. 
It just makes me white. Of all the 
shameful things in our nation’s 
capital, for heaven’s sake, the 
citadel of democracy.”

The Godfrey show was put on 
in Washington to help raise funds 
for attorney General Tom Clark’s 

. drive to prevent juvenile delin- 
। quency. No statistics on the num

ber 't juveniles in the DAR have 
been made public.

Chile Ops Chill 
Cugey With Suit

Santiago, Chile —Rosedale audi
torium here has sued Xavier Cugat 
for 530,000, claiming leader failed 
to live up to his contract on a 
local date. Rosedale says Cugey 
was supposed to bring 25 Am« u- 
can sidemen with him but only 
brought 21 and filled in with three 
local musician?

Auditorium also claims he didn’t 
play the full engagement. Cugat 
says he had to cut the date short 
because of union regulations.

After he finishes his current 
South American tour, Cugat is due 
to head for Europe for bookings in 
London, Belgium, Paris, Switzer
land, and Spain.

Ray Set For Summer
New York—Ray McKinley, cur

rently at the Surf Club, Virginia 
Beach, is set for the rest nf the 
summer.

Schedule has him at Newport 
News, Va., June 24; Chesapeake 
Beach Park. Chesapeake, Md,, 25; 
Steel Pier, Atlantic City, 26 to July 
2; King Phillip« ballroom, Wren 
tham, Maas , July 3 to 9; Conven
tion Hall, Asbury Park, N. J., 10 
to 16; Pleasure Pier, Galveston, 
Texas, 26 to Aug. 8. Coney Island, 
Cincinnati, Aug. 19 to 25; East
wood Gardens, Detroit, 26 to 
Sept. I.

Hipster Dept.
Denver-—From an INS story 

in n local sheet: ’’Sound« like a 
golden opportunity for harried 
parents of embryo Charlie Bar
nets. A ’frosted silver trumpet 
with gold inside bell’ Im- been 
requested by a lonely lad at u 
British East Africa school.”

A Denver newspaper also sa
luted Benny Goodman on ■ re
cent visit by running a pic of 
him with symphony conductor 
Saul Cation and calling them 
both trumpet players.

And me always thought Charlie 
and Benny were drummer».

I Tramisi Makes Most of Hope Tour |

Hollywood—Fifty cities in 27 day«, yet 1c« Brown trombonist Ralph 
Pfiliner found lime to become well enough acquainted with United Air
lines stewardess Ben Cowley to present her with an engagement ring. 
This happened after the second of the two nationwide personal appear
ance benefit tours made by Bob Hopi on which the Brown band went 
along. I eft to right above are Miss Cowley. Pfiff tier, and Hope.

Good News
Hollywood—News tluil MCA 

had opened a Paris office 
brought out a revised version of 
un old wise erack among mu
sicians: ’’Good, now you can be 
nut of work in France, too.”

No Plans Yet, 
Says Kenton

Hollywood — “Absolutely no 
plans.” That was Stan Kenton’s 
answer to all queries as to v,hat 
plans, if any, he had for picking 
up his musical activities where he 
left off when he broke up his band 
last year.

It was reported that Kenton, 
who returned here recently, might 
act as general adviser and backt r 
to a small group composed of his 
former bandsmen and headed by 
trombonist Milt Bernhart.

“Nothing definite to announce 
on that yet,” said Kenton.

Mosley Signs With 
Penguin, Etches Four

New York — Snub Mosley has 
signed with Penguin records and 
cut his first four sides in April. 
Numbers were That’s Right, by 
Ted Eddy and Amie Halop, I'm a 
Fool About Mama, by Fred Nor 
man and Jack Wolfe, Boptown 
Shuffle by Harry White, and Once 
in a Lifetime by Marin Trama and 
N. and R. Day.

Snub used Ken Rickman, trum 
pet and vocals; George Fauntle
roy, alto and clarinet; George 
Ward, drums, and Abe Baker, 
bass. Arnie Halop played piano < n 
Boptown and Mama, Marcus Wil
bur 88ed on the other two sides.

Local 47 Secretary 
Dies In Los Angeles

Hollywood—Frank Pendleton, 67, 
recording secretary nf L.A. Local 
47, died of a heart attack May 23 
in his car. He was leaving a park
ing lot near the union headquar
teri n downtown L.A., to attend 
a H illywood meeting.

Maury Paul, a member of the 
board of director?, was appointed 
to fill Pendleton’s post

Overseas Trip 
For Louis Unit

Chicago- -Almost a year over
seas, starting in September, is on 
the schedule for the Louis Arm 
strong All-Stars. Four or five 
months in Europe will be followed 
by a several months’ tour of South 
America, Louis’ first visit to that 
continent. The troupe, probably the 
highest-paid unit nf its size in ex
istence, will include Jack Teagar
den, trombone; Cozy Cole, drums; 
Barney Riga rd, clarinet; Farl 
Hines, piano,, and Arvel) Shaw, 
bass. Vocalist Velma Middleton 
may be included

Raye Bats 1.000 On 
Getting Wax Banned

New Y n r k—Martha Raye is 
maintaining a perfect score on her 
recordings for Discovery label. Of 
two platters by her released so far, 
both have been banned by radio 
networks.

Latest to get the thumb from 
tadio is her etching nf Miss Otis 
Regrets. The old Cole Porter tune 
has long been on radio's taboo list 
Her earlier pressing, Ooh, Dr. Kin
sey, was deemed too suggestive for 
home loud speakers. Platter house 
is quite happy about the double 
han. It claims the taboo hypoed 
the sales of Kinsey and figures 
the same treatment "Ught to get 
similar results for Miss Otis.

Good Jazz Show For
Coast Record Fans

Hollywood—Local radio listeners 
are getting another interesting 
record show in Jazz on Parade, 
launched recently by KFMV and 
heard on the coast every Monday 
from 8 to 9 p.m.

Program is directed by Floyd 
Levin, who draws in his own huge 
collection of platters for material, 
and also features guest collectors 
who bring their own favorite plat
ters Als<> introduced are promi-
nent musicians playing theii 
records.

own

Mindy To Victor
New York—Thrush Mindy Car

son has autographed a two-year 
recording deal with Victor. She 
formerly waxed for Musicraft but 
got her release from that troubled 
platter house in February.

Down Beat in 1942, I conducted' 
a steady battle with some of the 
other staff member«, supervised by 
a benignly amused editor who tried 
to see to it tluil the Beat was fairer 
in its critical standard«, didn't 
judge Glenn Miller by standards 
used for Bob Crosby, or Shaw’s 
Gramercy five with epithets re. 
served for Sammy Kaye.

All this piffle is submitted in 
preface to some comments on a 
piece on Louis Armstrong and bop, 
spewed forth by D, Leon Wolff in 
the last issue of Down Beat. Wolff 
has been an occasional contributor 
to the Beat from time to time, 
sometimes with amusing pieces, 
more often with contentious ar
ticles which he evidently hoped 
would cause comment.

V Disgrace
This last piece of Wolff’s, how

ever, is a disgrace to the Beat and 
to the profession of criticism Not 
for what he says, though his argu 
ments are old, but for the emo 
tional, logically fallacious, and es- 
thetically unjustifiable manner in

No one can object to Wolff’s 
holding these beliefs, nor l stat
ing them in an article, so 'ong as 
h< can offer reasonable evidence to 
document his statements Instead, 
he offers the most tawdry collec
tion of subjective garbage it has 
been my misfortune to smell for 
many months.

Not since George Frazier aired 
his personal insecurities in Down 
Beat’s pages have I seen such bad 
writing so speciously contrived in 
a fashion so insulting to reader 
and musician alike.

Emotional
Frazier, at least, blandly told me 

several years ago he didn’t know 
a thing about music, but merely 
reacted emotionally to what he 
heard and scrawled this down on 
paper. This nuthouse approach to 
criticism, while manifestly unin
formed and unfaii, at least had 
the virtue of u certainly-subjective 
honesty. Frazier was being a spe
cies of an ass, didn’t take too 
much trouble to conceal it, and has 
gone to fame and fortune as a suc
cessful free lance writer.

The elementary point escaped 
him: that if you merely report 
your subjective emotional response 
to music, it is the same as speak
ing Hindu to an Eskimo—a series 
of private meanings absolutely un 
intelligible logically to anyone but 
the speaker. Frazier, from a long 
conversation he had with me one 
night at Toots Shor’s, I suspect 
realized this, but felt his colorful 
prose style made his copy inter
esting enough so that people w ould 
hold still for his critica1 deficien
cies.

“Martha Tilton stinks” caused 
enough comment so that very few 
people noticed Frazier merely said 
In thought she stunk, that he 
didn’t adduce any very sound rea
sons as to why she was worse oi 
bettei than any other girl vocalist 
around. I have a strong suspicion 
George’s ear isn’t good enough for 
him tn be able to tell when some
one is singing in tune or out, and 
that he barely knows one choid 
from another. But he still feels he 
has license to criticize emotionally!

Herr Wolff is yipping up the 
same tree, only with a less compe
tent writing style.

He says for example, “Most mu
sician? recognize Armstrong’s me
diocrity, and will admit it when 
pressed.”

Louis A Base
Brother Wolff yelps a little in

accurately here. I suspect most 
musicians can’t believe this, though 
there are no field statistics to 
prove it. I do know there is no 
major trumpet player working to
day who doesn't credit Armstrong 
with providing the basis for most 
of his work. That goes from the

(Modulate to Page 13)

Vaude Return 
Gives Combos, 
Singers Boost

New York—Cross-country inter
est in the successful return of 
vaudeville to the Palace indicates 
new booking opportunities will be 
opening up in this field for singers 
and small combos, but chances are 
not bright for big bands.

Probability is that other theater 
operators considering bringing 
back vaude will be influenced by 
the policy adopted by the Palace. 
Palace is using eight acts on a 
$3,000 to $4,000 weekly budget. 
This means no star names or large 
groups Typical of the type of mu
sical act which fits into this lay 
out is Jerry Wayne, who shared 
the top spot on the Palace’s open
ing bill with comic Lorraine Rog- 
nan.

Obviously with ■ budget such a; 
this for eight acts, u name band 
booking would be out of the ques
tion, as would top name singers 
and small groups But the field ap
pears to open to the lesser names.

Leave« leeway
Out of town operators, beefing 

about high prices demanded by 
name musical acts, are giving care
ful consideration to the Palace’s 
low budget, no-name layout. In its 
first week with this policy, house 
grossed around $30,000, giving it a 
net profit of some $10,000. Grant
ing a lot of this came from cu
riosity whipped up by widespread 
nostalgic press comment on the re
turn if vaude to the country’s for
mer No 1 house, it still leaves 
plenty of leeway once the opening 
blast has worn off.

First bills at the Palace showed 
that singers, trained to stationary 
mike clutching on radio and in 
night clubs have Io loosen up for 
this revived medium. Surrounded 
by acts which move all over the 
stage, their static stance gives 
them an amateurish appearance. 
Since a ,-imilar technique is needed 
for TV, they might as well resign 
themselves to learning how to move 
something besides their tonsils.

Vaughn Takes Rest 
After Carving Job

New Yoi k—Real Gone Vaughn 
Monroe will be gone for real dur
ing June. He’s taking the month 
off for a minor operation and some 
rest. The moon-racing sky rider 
quit on May 31 and won’t go back 
to work until July 1 when he playa 
the Convention hall, Asbury Park, 
N. J. Only work be is doing dur
ing the month is his weekly Camel 
radio broadcast.

Jantzen Beach Set
Portland, Oregon —Jartzen beach 

inked Seattle’s Jackie Souders’ or
chestra for the last week in June 
and first stanza in July. Ted 
Weems follows, with Tommy Dor
sey set for two nights in mid-July. 
McElroy’s Spanish ballroom act 
Lionel Hampton and Russ Morgan 
for two-nite stands in mid-July.

Berlin, Fran 
On The Cover
Irving Berlin rehearse« thrush 

Fran Warren on two of his 
numbers from Mi»» Liberty, 
which «he just reworded for Vic
tor. They are Homework and 
You Can Harr Him. Mitt Lib
erty ia the widely-heralded mu* 
•ical opening on Broadway in 
the fall. Fran currently is mak
ing her tint «tage appearance 
in 4« the Girl» Go, musical 
comedy «tarring Bobby Clark.
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Hollywood—Noi hard to guean the name of the tune the Mary Kaye 
trio demonstrating above. Like an old-fashioned charade, but twice as 
easy. Frankie Roas. Mary, and brother Norman Kaye just waxed Nor
man's tune. Thr Monkey Song, for Columbia.

Connie Haines, Ray

New York—Three block* north of Bop City, on Broadway,

gia Gibbs, Bobby Byrne, 
Courtney, Henry Busse, and Viv

Wilson fluidity. Basie drive, and Tatum virtuosity. Played as 
if the hands on it are then* with^-------------------------- '

quartet was the best sound. li I 
played Waller on solos, it was be

* ” piano sounds better on
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couldn’t have 
have to: soul.

New York — In order to keep 
Charles Delaunay and future dis
cographers from facing a horrible 
enigma, Down Beat herewith pro-

Hi-Tone, 39 cent subsidiary of 
Signature, actually brought names 
to the low-priced discs when Sig
nature turned its entire catalogue 
over to Hi-Tone in April This 
made available to Hi-Tone such

Down Beat covers t 
news from coast to coast.

Bloch. Johnny Long, Monica Lewis, 
Hazel Scott, Eddie Heywood, and 
Paul Whiteman.

However, since Long and Bloch 
are the only ones of these i-ames 
still waxing for the firm, diseery 
has gone on the prowl for new 
headline talent. First to be snag
ged is Cab Calloway, whose last 
recording deal was with Columbia. 
In the works are deals with Sam 
Donahue. Frances Langford, Geor-

New York—Trend toward low-priced record» as they were 
in the middle and late ’30s was extend«*«! this month by two 
new developments. First is the entry of Decca into the 
cheaper field with the resurrection of the Vocation label, 
which lK*,«n will market at 49$----------------------- ------------------------

Johnny said. “I've been accused all 
along of having no originality, no 
style of my own. I thought it was 
more important to play what 
sounded best for th«* occasion. The 
Wilson sound for the BG trio or

for the Guarnieri quintet Thurs 
day nights

In bringing Guarnieri to WM( A 
audiences and giving him musical 
carte blanche completely free of 
front-office interference, Wacks has 
inevitably set a high standard of 
sound and performance for in
person radio jazz In Guarnieri, 
listener!? are getting the synthesis

jazz piano past and 
beautiful with that 
greatness Johnny

taste« and give them something 
more intelligently musical to en
joy than the extremists can hope 
for in a fad-farc of esoteric bop

Almost wholly self-taught, John 
ny in his kid days accompanied 
Papa Guarnieri, the violinist und 
violin-maker (yes of THE Guar
nieri violin-makers). Then he pro
gressed through the heyday of 
swing with George Hall, Benny 
Goodman, Artie Shaw. Nick’s, 
Jimmy Dorsey, .«nd the Raymond 
Scott $1 million CBS band. And 
he has emerged today as iazz' most 
accomplished pianist.

No indication yet that Varsity, 
Spotlite, or Vocalion will follow 
Hi-Tone’s lead on names They ap 
parently are willing to wait and 
sec if the policy goes over before 
making a move.

Decca’s decision to try low- 
priced discs follow s a tentative 
move in that direction by Capitol, 
which has revived its red label

New York—Astor Roof, which 
usually sticks to name bands for 
the summer season, will try a 
policy of adding singers to the 
fare thit year. First step in this 
direction is booking of Bill Law
rence, young moaner who has re
placed Pt rry Como for the iiimtner 
on the Chesterfield Supper Club, 
along with Blue Barron, for four 
weeks starting June 27. Lawrence 
will do two shows a night.

with lesser talent to sell for 60 
cents. No word at press time on

bop pianist. If I did. I could go to 
Bop City a couple of nights and 
get it. But that would be like toss
ing out Shakespeare and leaving 
just Steinbeck.

“Or throwing away da Vinci 
and taking just the guy that 
paints murals on Broadway res
taurant walls, or saying Beethoven 
didn’t know* how to write music. 
Wilson und Tatum may not be top 
talk right now, but they’ll be here 
after bop." So, one might add, will 
Guarnieri.

The fundamental Guarnieri con
stant, evident in his beat, was 
acknowledged by two music biz in
dividuals of totally dissimilar per
suasions: Raymond Scott and the 
late Nick, of the famed Greenwich 
Village bistro if the same name. 
As is generally known in the trade, 

Nick used to 'ike to sit in on one 
of the uprights flanking his band 
stand and let fly his own brand of 
Nicksieland piano in concert with 
his intermissior pianists or the 
band. During Johnny’s term at 
Nick’s, he earned an unusual com
pliment (if small pay) from pian
ist Rongetti. “You know,” Nick 
told Johnny one night after an all
out Rongetti torture session, 
“you're the only piano player I’ve

payable only at th« end of the 
evening when the power« that 
be were convinced no note uf 
bop had -ntaked out of Hal’« 
horn*,.

Before the shouts for the many 
g^eat individual jazz stylists get 
too oud, let’s consider why we 
consider him so. There’«, a clue in 
Johnny’s own words: “Ten years 
ago I saw* what w*as going to hap
pen in the music business. Benny 
was always at me to develop my 
own style.” But the violin-maker’s 
son at the keyboard took a longer 
look and saw what the stylists 
either didn’t see or didn’t want to 
see. The status of the Stacjs and 
Sullivans today indicates the wis
dom of his foresight.

“I don’t mean in any way to take 
away from all the older jazz men 
and what they contributed,”

forced Victor and Columbia to con
centrate on cheap labels by enter
ing the field with the combination 
of lower price, name talent, and 
hit tunes which Hi-Tone is now at
tempting. Decca, however, had big
ger names than are available to 
Hi-Tone now.

■an Blaine
Deal Hi-Tone is offering brings 

small monetary returns to the 
artists, but they have shown in
terest in the idea since it gives 
them a chan«» to wax top tunes 
and get the benefit of the co-op 
advertising which cheap labels go 
in for rather heavily.

Swing To Vaude 
Policy Continues

the good* They are. They belong 
to Johnny Guarnieri.

Prodigious little hands that 
scarcely span a tenth and yet can, 
in one 15-minute air shot, roll out 
Hines, Waller, Wilson, Basie, and 
Tatum, with th«- authority of the 
originals, or set forth Kern, Gersh
win, Berlin. Schwartz, in equally 
authentic Bach, Strauss, and 
Chopin conceptions.

Johnny and his quintet have 
been on the WMCA air nightly, 
7:45-8:00, except Thursdays, since 
the first week in April. In this 
time he has turned out some 150 
arrangements. Now an added daily 
15-minute shot from 12:30-12:45 
p.m. means a total of eight tune 
arrangements a day, two of them 
Çiano solos, from Johnny’s pen. 

he tunes are conspicuously non
compulsion: Stars Fell ok Ala
bama, The Sheik, This Can’t Be 
Love, Blue Room, Prelude to n 
Kiss, Dinah, Ballin’ the Jack, 
Sugar, These Foolish Things. The 
few current pops played sound 
better than most of them are. 
Johnny’- approach to all music is 
not unlikt Louis Armstrong’s, just 
play good.

In addition to Johnny, the quin
tet has brother Le« on bass, Frank 
Garisto, drum, ; George -Walters, 
trumpet, and Charles DiMaggio, 
alto. They cut the Guarnieri ar
rangements neatly und under- 
«tandingly The jazz feeling is sup
plied mainly by the brothers Guar
nieri, the other members contrib
uting expert musicianship. The 
comb nation produces what might 
be called well-tempered jazz. It has 
warmth, coolly executed.

“I have no ‘message’,” explained 
Johnny the other day. Neverthe
less, it’s safe to say that the 
Guarnieri well-tempered jazz will

would follow along by bringing 
back their Bluebird and Okeh 
labels.

solos.” 
In the

Guarnieri 
unshaken.

Decca Releases First 
New Vocation Sides
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Last summer spot tried a weekend 
dance and concert series with Ben
ny* Goodman but policy flopped. 
This year, the Center’s using week
end vaude. New policy started June 
10, with Connie Haines (busy gal, 
hey?), Red Ingle’s crew, and I.e<> 
de Lyon featured

George « 
Russell 
French r 
citing, m 
power an 
clowning 
nical br

first not« 
15-piece 
purist - 
hissed.

And, 
Dixie ba 
gressive 
disapproIn another two or three years, 

Guarnieri underwent ’ an equally 
“throwing” ordeal, Scott style. 
Raymond was giving Johnny the 
metronome treatment, a special 
Scott device for measuring the 
merits of musicians. Ray set the 
“met” ticking, signalled Johnny to 
play, later turned it off while th«* 
piano continued, and switched it 
on again several bars later. They 
were together. “You kept up with 
the metronome and even gave it 
a tough fight,” Ray stated.

If Hines, Stacy, Waller, Wilson, 
Tatuin. Rongetti, Scott, and the 
Artie Shaw harpsichord failed to 
budgi Guarnieri, can bop?

And while the plaudits are 
sounding for the Guarnieri well- 
tempered jazz, a solid rourd should 
be directed at the enlightened 
mogul at WMCA who broke the 
record «pinning hypnosis enough 
to air at least half-nour a day f 
“live” Guarnieri shows.

music contractor for the indie for 
the past 15 years. He’s having a 
ball right now digging Guarnieri, 
and playing drum« in other re
cently acquired house units—Merle 
Pitt’s Five Shades of Blue, trom
bonist Jerry Shard’s sweet' rhum
ba-Dixie combo, and bassist Rufus 
Smith’s bop quartet, which subs

But w 
tat, witl 
James M 
bass, an

music is being made, i piano ia Iieing played as if it were 
instrument of infinite musical variety, made for Waller swing.

Pari, 
fled ba 
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chatten 
■ I rend 
the rnrt. 
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cent« plus tax. Second is the in
jection of name talent into the 
low-pric«*d platter field by Hi-Tone.

Vocalion will follow the path 
blazed by Varsity and Spotlite, 
featuring top tune» cut by lesser 
artists and selling direct to deal
ers. First releases came out June 
6 Decca apparently doesn’t want 
to go whole hog in price-cutting 
by bringing back Vocalion, for it 
ia putting the new label into com
petition with labels selling from 
37 to 39 cents. A. J. Kendrick is 
general manager of Vocalion. 
Discs will be pressed in Richmond, 
Ind.

Nam«** «mi 39 Center*

New Iork—Bopper* who are 
convinced they have the younger 
crowd solidly sold on the flatted 
fifth might well pause and ion
aider a clause in the contract 
under which Hal McIntyre play
ed a Fordham university drncr 
June 10

Deal gave M«lntyrc a $100 
bonus if he avoided all bopper* 
during the dance. Bonus was

Yankovic’s Columbia platter of 
St. Bernard Waltz.

In addition to Yankovic’s u»ual 
crew, disc has singing, humming, 
and handclapping by George Ava 
kian und the Marlin Sisters, con
cert pianist William Massele» un 
solovox, and handclapping by Bet
ty Chadwick, cleaning woman in 
Columbia buibiing; Bill Sawyer 
and Harrison Rea, Columbia studio 
attendants, Lawrence Donnegan, 
an engineer who was visiting a 
Columbia engineer; Debbie Ishlon 
of the Columbia press department; 
Morty Craft of Song Hits inaga 
zine, and John S. Wilson of Down 
Beat.

Handclapping group, tabbed 
Small Jackson’s Hot Handed seven, 
is currently exclusive with Colum
bia, but a loan-out deal may be 
made with Capitol so they can cut 
two sides with Dave Lambert’s bop 
chorale. Sides would be Blap, fea 
turing bopped clapping, and Clop, 
featuring clapped bopping.

New York — Decca record- put 
the first batch of its new 49 cent 
Vocalion platters in the stores the 
first week in June. Deal on Vo
calion is the same as that of th« 
cheap label pioneers, Varsity and 
Spotlight—established hits by less
er artists.

Firs: releases include Some En
chant id Evening and Bali Ha'i by 
Bill Harrington; Wonderful Guy 
and Don’t Cry, Cru Baby by Ike 
Carpenter; Hucklebuck and Close 
Your Eyes by Andy Kirk; ‘A’ 
You’re Adorable and Baby, It’s 
Cold Outside by Harry Babbitt and 
the Allen Sisters. Other sides arc 
by Alan Holmes, the Song Spin
ners, and Roy Ross, plus a couple 
of hillbilly items.

New York—Trend back to vaude 
is continuing here, with the Patio 
theater, Brooklyn, starting a full 
week vaude policy on June 1. House 
had been using vaude on weekends 
for a couple of months with such 
success that decision to go full 
time followed.

First bill was topped by the 
Page Ca* anaugh trio and Connie 
Haines. Vincent Travers leads the 
house orchestra.

Suburban Westchester County
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Crowds Jam Paris Jazz Festival

By MARIAN McPARTLAND LONDON LARGO

Potter,
feet

June. Ml seat* had Inwi «old monthsPalladium here
wholeBechet Parker sale on

formed 36 hour- before

'rimental four weeks.

atei y New York

Clark, Peggy Share Summer Show

Frankie Gets $$$$

Disc

Eck

and Moody i 
teme photos.

i ommy 
Roach,

Pari«—Chummr photo«, above, indicate the line, ge
mütlich feeling ihn! prevailed during <hr International

ton, and Tommy Mosely, 
stine-styled groaner.

week 25,000 jazz fans were in their 
glory nightly.

Vive le jazz!

New Jazz Program 
On Buffalo Station

Stan Jones, the

liollliem. left.comparing notes. Swcdi h drummer

nical brilliance

with Kenny Dor- 
A1 Haig, piano;
bass, and Max

drums. The band had a

Byas’ solos

house has also pactcd the combo of 
another alto man, Charlie Single

Jazz festival here recently. American and European 
cians, playing all styles of jazz, gathered under tin 
•orship of French jazz enthusiast Charles Delaunay

Spot, noted as an incubator of big 
names since the Casa Loma band 
played there in the eaYly ’30s, has 
since become leery of a name pol
icy and is watching the Thornhill 
date with particular interest.

Theory is that if Thornhill, who 
opened June 3, doesn’t do really 
impressive business, the Casino will 
drop the name idea and fill out the 
rest of the summer with lesser- 
knowi, combos. It opened this year 
with Paul Sparr on May 26.

brought the audience to its 
yelling for more

earnest, couldn’t quite

rehearsal, shows, from the left, Aime Hurelli Don Byas, 
Jack Dieval (standing), Jame« Moody, Claude Luter, Pierre 
Braslavsky, and Rene Leroux. All except Americans Byas

Palladium SRO Sign Out 
Months Ahead For Kaye

Parker quintet, 
ham, t mnpet;

Buffalo, 
Buffalo ai 
Well Get

Galveston—Band leader Henry Busse—yes, that’s Henry under the 
hair served as King Meptune during Galveston’s Splash day celebra
tion held May 1. Busse was filling an engagement at the Balinese room 
at the lime.

Y.—Latest stir on 
sves is the WXRA 
show. I lise jockey

the curtain and nniiounced “Le Fes
tival Internationale dr Jazz est

Death Valley national park ranger 
who wrote Riders in the Sky (may 
the lx>rd have mercy on his -oul), 
has been signed by the William 
Morris agency, which plans to 
build him up as a singer and moom 
pitcha acta.

Stan has alnudy cut his opu- 
for Mercury. Agency is cooking a 
deal to have him starred in a se
ries of westerns in hope«- of build
ing him into one of the biggest 
things in oat operas.

New York—Frank Sinatra will 
head out on his first series of per
sonal appearance dates in a long 
time this summer. The V’oice goes 
into Atlantic City’s Steel Piet on 
Juru 24 for three lay«, getting 
$12,500 for the date He’s also 
booked into the Mutual arena, To
ronto, for two duys »tartink either 
July 7 or 8. This booking will bring 
him $10,000.

New York—Glen Island Casino 
has started its name policy for the 
summer with Claude Thornhill in

tremendou- beat, and Parker, dis
playing his prodigiou» technique 
and originality of idea«, wove in 
and out of the rhythmic pattern1» 
laid down by Roach to the accom
paniment of ecstat c cries of “For
midable!” from the fanatics.

But whether their tastes were

rciaxe« whh Max R «adì, center, und Charlie Parker, righi, 
in ilio «econd picturc. lai»! piloto, taken ut a prc-concert

Burla—Backstage ai the Salir Plevrl, an excited croud shuf
fled back unti forth. Musician« were warming up. stage tech
nicians luirked last minute directions, critics und kibitzer* 
rhuttered excitedly und craned their necks as, 13 minutes late, 
a 1 rench etucec sidled in front of ------------

New York—British pianist Ron
nie Selby ha» been signed by Mer
cury records to cut an album of 
l»op and original numbers. Selby, 
former 88er with Joe Loss and 
Geraldo, has been Vic Damone’s 
accompanist for the past couple it 
years He is planning a series of 
classical concerts both here anti 
abroad next year.

But when Tadd Dameron’s quin
tet, w'ith Miles Davis, trumpet; 
James Moody, tenor; Bass Spoiler, 
bass, and Kenny Clarke, drums, 
was announced, the entire audience 
settled to hear, if not alway- to 
understand, some of the most con
troversial music of the day.

Bos peel acted, goateed Parisians 
nodded bereted head* sagely at 
each exciting harmonic change, 
»creaming and whistling their ap
proval of every soloist.

But, at every session, the uer- 
formers who could sell as well as 
play, got the biggest hands. Lips 
Page, with Don Byas. tenor; 
Georg« Johnson, ulto; Big Chief 
Russell Moore, trombone, and a 
French rhythm section, p'ayed ex
citing, middle-of-the-road jazz. The 
|>ower and personality of Page, the 
clowning or Moore, tnd the tech-

liie days of performance only, 
each performance. On several 
occasion* people slept on the pave
ment outside, despite heavy rain-

Kaye numbers which received 
good applause were Candy Kisses, 
Ballin' the Jack, Dry Bones, and 
his own version of Night and Day.

Allan Jones and wife Irene Her
vey opened at the spot June 6 for 
two weeks. Booked to appear for 
two weeks starting August M is 
singer Dick Haymes. Prior to his 
Palladium engagement, Haymes 
will play Birmingham for a week.

Sidney Bechet, backed by the 
Pierre Braslavsky bund, got a tre
mendous ovation. When the unmis
takable sound of his soprano sax 
cut through the closed curtain, 
there were bursts of cheering and 
applause. It would be impossible 
for anyone who profess« s to be a 
musician, in the broadest sense of 
the word, not to have enjoyed his 
playing, especially of Summertime. 
His ideas were wonderful. Despite 
u somewhat plodding rhythm sec
tion, Bechet played brilliantly 
throughout the week.

Jimmy McPartland, with a 
French group ambiguously called 
the New Sound Chicagoans, 
brought down the house with his 
driving choruses on China Boy and 
Singing the Blues, the latter dedi
cated to Bix. But a battle of trum 
pets with Bill Coleman, Roland 
Greenberg, Aime Barelli, McPart
land, Page, and Miles Davis didn't 
prove much except that -ix trum
pets blasting uway simultaneously 
on Lady Be Good can make a lot 
of noise.

The Swedish All-Stars, with 
pianist Rienhold Svensen, im 
pre sed everyone. This was the 
only European band that was re
laxed »ind at ease Everything they 
played jumped. Most of the Eng
lish and French bands, though 
technically proficient and desper-

Riders Writer Rides 
Into Movie Contract

.»02m to find the groove.
Bird Slay« ’Em

Bringing the hoppers to the 
e Iges of their seats was the Charlie

By DEREK BOULTON
I oiidon—Danny Kaye finished hi* six-week »lay at the

Union. May Cooperate
Band bookers agents and man

agers in England are expecting a 
long awaited exchange of bands 
between America and Great Brit
ain. American musicians who have 
visited Europe recently have ex
pressed a strong desire to work in 
England, while British musicians 
are extremely keen to show their 
ability to American audiences

Tadd Dameron, who came to Eu 
rope to ap|>ear at the Paris Jazz 
festival, will not return to Amer
ica for some time. Although Tadd 
will live in Paris, he will score ar
rangements for many British 
bands, including that of Vic Leuu

Apollo Signs More
New York—Bobby Smith, 

mer Erskine Hawkins alto 
fronts his own combo now, 
been signed by Apollo records.

Maury Bloom does the commen
tary, with jazz platters featured. 
Program has been greeted w’ith 
much enthusiasm since its inaugu 
ration.

A live jazz show ia also aired 
weekly by the station from the 
Everglades cafe. Program, emceed 
by Roger Lund, features music by 
Lou Powers and his Powerhouse 
quartet. Bassman Powers ha. Tony 
Lococo, tenor sax: Johnnie Jocko, 
piano, and Frank Longo, drums.

—George *trager

And for a whole week the 25,000- 
capacity auditorium was jammed. 
Devotees of New Orleans music 
rubbed shoulders with bop disci
ples When, on opening night, the 
first notes of Vic Lewis’ bop-styled, 
15-piece British band were heard, 
purists in the audience booed and 
hissed.

And, when Carlo Krahmer's 
Dixie band held the stage, the pro 
gressive element loudly registered 
disapproval.

I i.len to Tudd
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CHICAGO BAND BRIEFS Burkhart's Boys Beating Solo Drum For Bop

Unit Plays Anything From 
BopTo Dixie—And Swings 

By PAT HARRIS
Chicago—If you're getting tired of music with a label, 

whether it be Dixie or bop, und wonder why bands today 
don't have the swing they did in years past, there's m group 
here that will restore your faith, lift your «pints, and come
cIom- to rocking you off your feet.*?
It’s the Henry Riggs five-pieccr we 
mentioned in April.

They still play spots you need a 
safari to reach, but they pack 
them consistently. Apparently 
more and more Chicagoans are 
finding it wjrth the effort to hear 
the hand. They’ve moved closer 
too. Now, instead of more than 
halfway ti Indiana, you cat. travel 
only 88 blocks, or about 11 miles 
from the loop, and hear the band. 
This is on Wednesday nights, 
when they play at the Marine Tap, 
88th and Vincennes.

On Mondays you can catch the 
crew at the Casablanca, 11015 S. 
Michigan; Fridays und Saturdays 
at the Copacabana in Chicago 
Heights, and Sui lay evenings at 
Pat’s Tup, 12733 S Western.

It’s the one band in this area 
that is always fun to listen to, al
ways solidly beatful, interestingly 
melodic, whether they play pop 
tunes or Dixie and bop standards. 
They’re not trying to prove any
thing, to blaze a path >r uncover 
a lost one And, in the process, 
Riggs and his refugees from re
strictions are giving listeners 
something they’ll remember with 
pleasure for years to come.

Dixielander- Oil
Isbell’s Dixielanders closed at 

the spot last Sunday, after six 
very pleasant months. Owner Jim 
Isbell reportedly feels that busi 
nest warrants no more than a trio 
at the present time, however.

Half a block away, Doc Evans 
and hii band running through the 
familiar Dixie -epertoire at the 
1111 Club, while Danny Alvin’s 
band still at Rupneck’s.

Ever without a trumpet, the 
southside Bee Hive combination 
(Miff Mole, trombone; Don Ewell, 
(iano; Darnell Howard, clarinet, 
Booker Washington, drums) can 
hold its own against the other tra
ditionalists in town. When they 
want to, which is not quite all the 
time, Miff’s few play some very 
pretty music. Former Hive drum 
mer Baby Dodds back 11 town and 
still taking it iasy. Baby was se
riously ill in New York recently.

Robie Moving
Chet Robie three leaving the 

Cairo June 28, by which time they 
hope to have a regular ‘elevision 
show -started. Robie, with part of 
the Isbell group, playi d a recen’ 
Treasury TV show on WBKB and 
did a great job.

George Brunis set at the Sky 
Club for what owner Libby Frasca 
assures is “several months." Three 
Browm Buddies still at the Club 
Moderne. while Laura Rucker is 
at the No. 10 at Madison and 
Crawford.

Four Cats on a Kick, Chester 
Hickman, piano; Frank Robinson, 
drums; Lawrence Leek, sax, and 
twin Linford Leek, guita*-, at the 
New Haven. Davey Bold moved

from the Town Casino westward

Tenorman
Chicago — “Lust week, while 

Jazz Hot was doing its best to 
unfuddie bop,” Time magazine 
reported recently, “les zazou» 
eternal* (hepcats) were packing 
Paris' big, modern Salle Pleyel 
to dig th- “true groove’’ for 
themselves.” Careful Time, 
whose enormous staff of re
searchers apparently includes 
no hipster, added “And when 
Yardbird Parker cut loo«», 
puffing his tenor sax like a big 
cigar, the sazous drooled, 
twitched, and iiutlly M-reameil.” 
A photo of Parker, and his alto, 
was on the opposite page of the 
magazine.

to the Hershey lounge, while pian
ist-singer Bus Moten left the inter
mission spot at Rupneck’s for a 
loop location.

Jay Still Big
Cluude McLin replaced Little 

Sax Crowder at the Morocco hotel 
lounge, once known as the Club Al
giers Trio Clox at the Nob Hill 
during the week, while Jay Burk
hart continues to make Mondays 
the big night there.

Tune Spinners at Judd’s lounge, 
while Duke Jenkins’ six making 
the Argyle jump. Don Fielding’s 
Townsmen into the Casu Bonita, 
with the Jimmy Dolan-Ted Brown 
duo.

Four disc jockeys aga.n to lake 
over the stage of the Chicago the
ater, starting lune 24. Jo Stafford 
opens then' July 8, while Peggy 
Lee’s appearance was pushed back 
to late July or early August. The 
Dennis Day troupe opens August 
5 at the Chicago.

Woody Herman's band and Nel
lie Lutcher now at the Regal the
ater, which expects Duke Elling
ton the week of July 1 and the 
Erskine Hawkins-Toni Hur per 
show July 15.

Hud-un** Hand Clean
The George Hudson band, which 

backed the Ravens. Dinah Wash
ington and the Four Step Brothers 
in a recent Regal show, is worth 
more than the brief mention 
they’re going to get here. Band 
does one of the cleanest jobs of 
playing for a show seen in a long 
time, and threw in an arrangement 
of Black Magic which wraps up 
several dissimilar band styles in 
one convenient capsule. Hudson 
was with Count Basie's first band, 
and the Jeter-Pillars band before 
he started his own some five years 
ago. “Roy Eldridge and I came up 
together,” he says, and adds “I 
was considered a pretty good hot 
trumpeter at that time.” Hudson 
prefers to play sweet though, be
lieving “you can sell melody as 
well as jazz.”

Band, which started at the Club 
Plantation in St. Louis, is now at 
the Riviera club there, from which 
they go to the W. C. Handy the
ater in Memphis before starting a 
one-niter tour through the south.

Lineup
Hudson bandsmen, most of 

whom are from St. Louis, are: 
trumpets— Thomas Turrentine, 
Syke Smith, Paul Campbell, Cy
rus Stoner; trombones—Hampton 
Reese, William Seals, Robert 
Horne; saxes — Wallace Brodis, 
Milton Whitti n, Bill Atkins, Frank 
Domar.gucx, Ernest Wilkins; rhy
thm—Earl Martin, drums: James 
Royal, bass; Robert Parker, piano. 
Wilkins, former Earl Hines side
man and Gillespie arranger, does 
most of the arranging for the 
band.

Chicago—Jay Burkhart’« hand. uimo«t the Mlle lo
cal bop group (from trio up) working regularly in 
Chicago, is shown above. Burkhart and men (who 
total 21) hair been playing Mond-iy nichts a’ th** 
Nob Hill al 53rd and Lake Park. Top photo »how. 
Burkhart (wife Elaine i« seated in right background) 
and n view thr sax section will lote. Saxe« are for 
the record. Hal Hoyer, Kenny Mann. Jack Guylo, 
W ulket Baylor, und Joe Daly. Trumpet section, in the

lower picture, include, (left to right) l.ail Brock
man. Hobart Dotson. Marv Simon, and Hotsy Kat*. 
Trombone«, in the same order, an* Cy loufl. Ralph 
Melt-x*r. Irv Mack, and Jerry Bartkus. Bund also in 
«lude* Gene Fricdniun. piano: Dave Poskonka, huu; 
Red Lionberg, drum«; Jimmy Gourley, guitar: Hai 
Russell, vibes: Johnny Avgeronis. bongos. anil Joe 
Williams, vocals. Rumor* were the crew would go 
into NYC’s Roval Ruo-t. But it folded.
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DeFranco 4 At Note 
With Slim, Belafonte

Chicago—Buidy DeFianco’s 
quartet opened Monday (13) at 
the Blue Note for a threeiweek 
stay, sharing the bill with ginger 
Harry Belafonte and the Slim 
Gaillard quart« t. With clarinetist 
DeFranco are Fred Gruber, drums; 
Harvey Leonard, piano, and Tai 
Farlow, guitar.

Herbie Fields opens at the Note 
July I for three weeks, with the 
possibility that Gaillard will be 
held over. Future Note bookings 
include Woody Herman, Sept. 5 to 
It; Duke Ellington, Oct. 17 to 
Nov. 6; Sarah Vaughan, Nov. 7 to 
20, and Lionel Hampton, from 
Nov. 21 to 27.

Chicago—Charlie Ventura’s bop 
for the people seemed to be getting 
regrettably close to its slogan 
when it opened late in May for 
three weeks at the Blue Note here.

Charlie had added three singers, 
’wo to replace the departed Jackie 
Cain, and though no reason was 
apparent, seemed to have lost some 
of the music along the way.

The band sounded sloppy and 
muddy, despite the excellent nolo 
work of all its members. They 
gave the impression they had 
something several hundreds of 
miles away on their minds. Almost 
as if each of the six sidemen were 
thinking of his own ideal band in
stead of the group he happened to 
be working with. Only trombonist 
Benny Green appeared to be fully 
conscious of what he was doing.

Ventura is depending more than 
ever on gimmicks, which include 
the not-too-certain baritone of 
singer Carlos Valadez, whose 
showmanship stems from the Desi 
Arnaz school but without Arnaz’ 
humor, and the two girl singers. 
Beverly Brooks, who is Ventura 
manager Don Palmer’s wife, has 
the edge as far as confidence and 
perhaps voice goes. Formei Claude 
Thornhill vocalist Betty Bennett 
might just be missing the band 
backing she’s used to.

After their three weeks at the 
Note thi band played a date in 
Detroit June 17; the Armory, 
Gatesburg, III,, the 18th; Pershing 
ballroom, Chicago, 19. Jefferson 
ballroom, M> waukee, 20; Contin
ental club, Milwaukee, 21-27; Mad
ison. Wis., 28; Fruitport Pavilion, 
Muskegon, Mich., July 1 to 4, and 
planned to spend the summer play
ing various resorts in the east. A 
Labo" day opening at New York’s 
Bop City is being planned.

—pat

»

Silhouette Jumps
Chicago—The far northside Sil

houette which hit the jackpot with 
the Louis Armstrong group during 
a recent 10-day booking, scheduled 
tenorist Flip Phillips’ combo for 
another 10 days, starting June 10. 
Phillips was to have Sonny Criss.

Tommy Turk, Mickey Crane, Al 
Bruno, and Sani Crese with him. 
Maurice Rocco will follow Phillips, 
with the Jump Jackson crew ten
tatively set to alternate.

Down Beal is published every 
other Friday.
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wax to be very secret until the band 
made it« debut in New York.

* Since that ought to be happen
ing very soon, Beat readers are

Play TA hat They W uni
“Me? Sure, I’d play what 

guy asked for and not care.

stock material. Band also waxed 
24 cut» on Standard transcriptions.

Unit enters Chicago’s Martinique 
July 12, probably for six weeks, 
and possibly with a Mutual wire.

Tei Beneke is traxtng a batch 
old Glenn Miller numbers for 

NBC Thesaurus.

records. His first sides will be 
1 <>u Won’t Let Me Go and L-U- 
C-I-L-L-E (Bop the Boogie).

1A wn0' s th o"0

Chicago- Buddy Moreno doesn’t 
have a new idea for making money 
and keeping a hunch of younir 
musicians who like jazz happy at 
the same time. He’- just applied 
the old formula used by many 
mouse bands — play the way the 
owners want you to and leap the 
full fruits and benefits of same.

Only Buddy’s isn’t strictly a 
mouse band

“Sure, we’re playing rat-tat-tat 
music here at the Edgewater 
Beach hotel. And when we’re in 
Pennsylvania we play polkas or 
whatever the ops want. I’ve got a 
four-beat book, but I put it away 
anytime I gel west of the Missis
sippi river,” said the former 
Ha>ry James vocalist.

W here To?
“I could build a great book, 

loaded with jazz and bongos, con 
gas, and bo forth, but where would 
it get me? Who, doing that, is 
making money now?”

Moieno played strictly hotel mu
sic while at the Edgewater. But 
there were lots of bop touches

tossed in ind used neatly. So neat
ly that Edgewater patrons thought 
the numbers were very nice. That 
ain’t easy.

“We’re very happy here, you 
know. The guys in the band, even 
the ones that are jazz fiends, are 
satisfied. They draw fine icale, 
can go out after work or on night- 
.■ff to sessions and blow what they 
want,” said Buddy.

No Horrie«

“And after we reave here, we 
don’t have to worry about where 
our next booking is coming from 
For example, we open soon for a 
month at the Hotel Peabody in 
Memphis.

“You know, about this playing 
jazz if you want to and to hell 
with what people and ops want, I 
remember the time not long ago 
when Claude (Thornhill) and my 
hands were playing in St. Louis.

“He came over to me one night 
feeling repl had The manager of 
the place he was playing didn't 
like that beautiful Thornhill book.

Rudd« Moreno

He wanted Claude to play strictly 
chug-chug tempos and medleys. 
Claude hated it

book is set up to play what they 
want When we played the Para
mount in New York recently 1 
had a great time. Added some 
brass, a sax, a set of bongos and 
opened up.

“If they want jazz, we’ll play it 
But when they want polkas, we’ll 
play them, too, and I’ll dig jazz 
by going to listen to Dizzy and 
Raeburn and those great bands.”

—jar
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AMERICAN RAWHIDE MANUFACTURING CO.
1105 N. North Branch Chicago 22, Illinois

Your favorite dealer should have AMRAWCO

Tommy Patton, trumpet, and 
Danny Polo, clarinet, in Claude 
Thornhill’s band replacing Johnny 
Napton and Tony Scott . . . Jack 
DuLong m Skitch Henderson’s 
crew, replacing tenorist Harry Da
vis, killed in car crash . . Saxist 
Joe Reisman, from Sam Donahue, 
replaced Teddy Lee with Glen 
Gray. Lee joined Tex Beneke.

Gene Williams band added Hai 
ry DeVito, trombone, for Earl 
Holt; tenorist Stan Getz, for Bud
dy Arnold; baritone Bill Bushey, 
for Gene Allen, and Harry Biss, 
piano, for Jimmy Lyons (now ac
companying June Christy). . . 
Trombonist Freddy Zito joined 
Herbie Fields.

Red Wooten, bass, replaced 
Norm Selig with Tommy Dorsey, 
and Tommj Allison came in for 
trumpeter Chuck Peterson. . . . 
Jack Mootz, trumpet, joined Sam 
Donahue; Steve Cole, clarinet, and 
Harold Kahn, drums, returned to 
the same band after a short ab
sence. . . . Switches in the Jack 
Palmer hand Mario Toscarelli, 
drums (from Ray McKinley), for 
Eddie Dell; Charlie Castaldo,

Add to list of songs banned from 
various nets Ray McKinley’s disr 
of Missouri Walkin’ Preacher. It’» 
NBC which hasn’t got eyes for 
this one. . . Nat Cole, reported to 
have signed for a lead in the all- 
Negrn musical, Mooncalf, due next 
season, has nixed it. Said it would 
tie him down too much and didn’t 
add up financially.

Shepard On Coral
New York—Blues singer 

Shepard, currently playing 
ern niteries with his new 
combo, ha? been signed by

tratueription.

Millet arrange
ment» have been

These were for 
the treasury de
partment to pro-

Roy, Jackie Plan Combo 
That Will Be The End'

Chicago—“It will In* the greatest, the end, and there*» 
nothing like it now." Jackie Cain and Roy Kral, like two kids 
planning the most stupendous neighborhood circus ever, were 
brimming over with ideas for their own hand, but stopped 
every so often to repeat that «11^------------------------------------ ------------------------------

here presented some of the 
that spilled out during a 
talk with Jackie and Roy 
Blue Note here.

A cello, string bass, 
drums, piano, and two
That’s the bard Three boys and 
three girls; half from the midwest, 
half from New York.

Girl Drummer
“Yes, a girl drummer,” Jackie 

confided “She has u wonderful 
beat, will add lots of tone color to 
the band as well as rhythm.”

“And a girl cellist too,” Roy 
added. “We will play classical as 
well as dance music. The band can 
fit into hotel moms, play for 
dances, do everything. The possi 
bilities with our instrumentation 
are limitless.”

“Everything will be arranged,” 
Jackie interspersed. “In fact, we 
will be playing what will amount 
to all original compositions.”

“I’ve done some writing already.” 
Roy said, adding that “most >>f it 
is still in the thought stage. We’ve 
been thinking about this for a 
long time.”

Beuutiful
“The guitarist uses his fingers, 

plays classical Spanish guitar,” 
Jackie bubbled. “Most beautiful 
thing you’ve ever heard And Roj, 
explain about the visual things,” 
she asked.

“The guitar isn’t shaped like a 
regular guitar,” Roy said. “It’s 
shaped like a cello, so there will 
be the three in a line on the stand 
—string bass, cello, and guitar, 
graduated in size.”

I “Jackie has been learning how 
to play the flute, and by the time 
we get started ought to be able to 
play some scales,” he added.

Jackie, who left the Charlie Ven
tura band several weeks ago to go

I home and rest, doubted if she 
I would take it easy much longer.

“We’re too excited, and there’s too 
much to do.”

Kay to Take Place
I Kral, who will be replaced by

funner Vivien Gurry pianist Ted
dy Kay, pl.inned to leave Ventura 
after the Blue Note engagement. 
He and Jackie are still trying to 
arrange the date for a June wed
ding, which will probably he sand
wiched in between rehearsals and 
conference- about the band.

(Jeorge Davis, former altoist in 
whose band both Jackie and Roy 
worked several years ago in Chi
cago, will be band manager. They 
have a 30-day booking agreement 
with GAC, but Joe Glaser’s office 
also is interested.

“We’ll probably be able to work 
any place the Ventura band has 
worked,” they said. “They keep 
asking for us.’’

Zito Still Uusy With 
Waxings. One-Niters

Portland, Oregon—Jimmy Zito’s 
still at it. With a book being con
stantly freshened by Les Brown 
penner Frank Comstock, an iron 
will, und ditto lip, James carries

saving» bond».
. . Benny 
Goodman hreti 

ing un hour-long TI' »how.
Capitol record» ha» reported a 

drop of half a million dollar» in 
net income for the first quarter of 
19t9. Figure for this year was 
$40,413, as against f588,588 for 
the firtt three month» in 1948. . . . 
Harry Prime, former TD vocalist, 
tigned by King record*. . . . Shep 
Field* mulling a deal with GAC, 
after getting hi* releaw from MCA.

Tadd Dameron and Kenny 
Clarke, part of the crew in Paris 
for the recent jazz festival, have 
decided to stay there for awhile. 
. . . Stubby Pastor, Tony’s brother, 
unveiled a band of his own at the 
Pelham Heath inn in May. . . . 
Lenny Hodes, Capitol Songs east
ern manager, has bought Mary 
Lou Williams’ In the Land of thi 
Oo-Bla-Dee, which she recorded 
for King.

In the baby department, the 
Tommy Dorseys are looking for 
onr around the first of the year, 
while the Tony Johnsons (lead alto 
with Frankie Carle) expect it to 
hoppen around September. . . . 
New Billy Kyle trio at Cliff’s Mel
ody room, NYC. With Billy are Al 
Casey, guitar, ai I Walter Buch
anan, bass . . . Singer Tiny Mar
tin .nked with William Morris.

Louis Prima it a hankerin’ to 
be a Huge comedian Trying to 
line up some $75 (seventy-five 
dollars) a week theater engage
ments in Three Men on a Horse. 
. . . Jack Potter, who formerly 
played host to traveling band* at 
Chicago’s Alexandria, now greeting 
his musician friends at the Bash
ing ton hotel, next doot to Local 10

Jimmy Zito and Reathia Stevens 

on, having played, thus far, about 
18 months of one-niters.

The Zito unit recently recorded 
for Exclusive (eight sides) in 
L. A., using some special Com-

Karie, who threatened to move 
into every office building in Man 
hattan, finally settled at the Hotel 
Sutton.

Sam Donahue adding a vocal 
group to his crew. Five voices are 
Sam, Steve Cole, Bill Raymond, 
Dotty Dare, and Ginger Lamare. 
. . . Deejay Art Ford running a 
one-hour TV variety show on 
WPIX, New York, Saturdays at 
11 p.m.

Yardbird Singer Inks 
Pact With Discovery

New York—Junior Daniels, 18- 
year-old baritone currently under 
the wing of Billy Shaw, has sicned 
a five-year disc pact with Dis
covery records. Deal followed a 
guest appearance by Daniels at 
Cafe Society.

Shaw has set Junior with 
Charlie Parkerls band as vocalist. 
On his solo discs, however, he will 
probably be backed by Discovery’s 
Phil Moore and a studio crew.
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Buddy Ryland s Band Riding. High In Texas

By BILL DAVIS
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CAMPUS FEATURES—NEWS

Nacogdoche*. Texas—This i 
band from the tiny Stephen F

New York—Mercury records has 
shifted all its output to unbreak
able platter*, made of a substance 
which it Mills Mercoplastic Mate
rial is claimed to have the same 
j eproduction advantages as viny- 
lite. Ten-inch pop discs stay at the 
79 cent price.

Main advantages of Mercoplas
tic, according to the wax house, 
are less breakage, more plays per 
platter, and less weight.

The clai 
while. Pla 
dance ban, 
for clarine 
nally it da 
weren’t ai 
got a saxo;

Once he 
trol, he tri

a jazz festival competing against

OVER 200 illustrations... 32 pejes

restaurant recently. Called Rabon 
and Odessa’s Corner, Tarrant ex
pects to have his own trio in the 
spot soon.

diools like WMI and T( I two 
■ a well-known booking agent

San Francisco—Rabon Tarrant, 
for years drummer and vocalist 
with Jack McVea and author of

Equal y famous is the WF.L tra da mark on hu SUPER CLASSIC drum* 
enginee ad and made by drum-famous WM F. LUDWIG Follow the 
leal of the Top Professionals like Buddy Rich Don Lamond Alvin 
Sto ler, Teddy Stewart, and Roy Haynes by using W.F.L Super 
Classics yourself!

There is o W.F.L. Dealer near you! Write today!

Mercury Puts All On 
New Plastic Records

Nacogdoches, Texas—For two years the Budd* Ryland or 
chestra has Imtu one of the sensations of the southwest. Fin« 
arrangements, outstanding musicianship, and a flair for show 
manehip have contributed to making this organization ar

He uss 
when he 
kick. At 
imitative, 
did it Bi

Buddy Rich s famous trademarks are his terrific beat, dazzling fire
works on the drums, and his tremendous energy, drive, and showman 
ship! His amazing talent for inventing interesting and new rhythmir 
solos leaves listeners breathless with excitement!

in Texa«. Il 
band« from > 
row. Deal wil

Triple flange hoops make 
rim shots sure and save

one mure year of wliool together but woultl give 
that op if the band could make a good go of the 
tour, rhat's leader Ryland -funding at the left, trom
bone in hand, and girl vocalist Trixie Butler looking 
on from the right. I oil story on the band will be 
found elsewhere on this page. (Lenore Jasper pie.)

Kaye, Too, To Statler
New York—Sammy Kaye has 

been added to the lineup being set 
by the Hotel Statler for the Cafe 
Rouge next season. Kaye goes into 
the room Nov. 14 for five weeks. 
This will be his first appearance 
at the spot His previous Gotham 
hotel engagements hav«» been at 
the Commodore, Astor, and New 
Yorker.

outstanding college dance band a« 
well a« an exponent of progre-«he 
jazz.

The ork made its musical debut 
during the fall of 1946 as un un
pretentious eight-piece stock band 
Headquarters was the campus of 
a little college in a town deep in 
east Texas — Stephen F. Austin 
State college. The eight musicians 
had all honked in various service 
bands, and each was able to per
suade u veteran friend to join the 
B.R band. So a year later finds 
them 16 strong, with a good book 
beginning to take shape

The last four men to come on 
the band just happened to be ar
rangers, and four months after 
they arrived, the band was blowing 
nothing but specials, many of these 
being originals.

Buddy and his arrangers realize 
that John Q Public pays the way 
and keeps a band alive. With this 
knowledge they have developed a 
versatile, yet always exciting, band 
and book . one that the average 
person can stay in the same room 
with . . . one that even Joe Doaks 
can dance to . . . one that the disc 
jockeys und musicians praise as 
having a new, exciting sound.

Personnel of the band, trump« <s 
-Jack Briggs, Bill Briggs, Wally- 

Read Bob Kennedy; trombones— 
Buddy Ryland, Jerry Loveall, 
Jame» Dunn, Ray Griffin: saxes— 
Bill Davis, Charles Webb, Rocky 
Hampton, Sam Burke, Ray David
son; »hythm—Bill Wallact, piano: 
Hal Perry, bass; and Bobby Sel
den, drums.

New 
the jaz, 
notewo 
tion is 
got hi« 
und Kai 
has the « 
noi only

• Clarinet
14. 18Í 

fi and 2*ia j 
*B «hort pan 
“'th a mult 
cert tour of 
’hiring the I 
•>n«l the U. 
Revue. ■ » 
heehet in re 

"mall gn 
•lien from 
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BUDDY RICH ... NOW STARRING WITH LES BROWN 
AND HIS ORCHESTRA

drained i 
Lester's 
can go n 
Bird did 
idiom to

Limp
In May of 1948, the Ryland 

flock entered a jazz festival at 
North Texas State college, com 
peting against danc« bands from 
SMU, TCU, and NTSTC, and, as 
one scribe recorded, “left 3,000 
screaming music fans (imp with 
excitement . . . the most exciting 
hand to appear in recent years.” 
After the North Texas success, 
Ryland and his orchestra were in 
constant demand for engagements 
all through the south and south
west.

Biggest break cam«: when Texas 
Governor Beauford Jester brought 
the Ryland band in for his Inau
gural ball last January, »hereby 
disproving the old adage that al) 
Texa» governors are tried-and-true 
Roy Hiccup or Ernest Bath-Tubb 
fans, and thereby proving to 
’0,000 dancers in Austin’s gigantic 
Gregory gym that the Ryland 
music is danceable as well as jazz.

April of 1949 found Buddy and 
his crew again entering the jazz 
festival at North Texas And 
again Ryland walked away with 
top honors. Music critics were 
most impressed by the arrange
ments and amazed at the almost 
perfect dynamics the band blew.

Versatile Book

“Anyb 
Lester is 
you’re g 
make a 
and Pres

Small Texas School Has 
Big League Ork In Midst

the Buddy Rylaml
Austin Sta.e college

cocked ov 
can hear

Until t 
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sticks! All W.F L. drums 
and tom-toms are equipped 
with exclusive, streamlined 
triple flange hoops!
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Brew Brews Bop On Pres Kick
By JOHN S. WILSON

New York—The emergence of bop brought new faces onto 
ihr jazz, scene in one great wholesale »plurge. But very few 
noteworthy young musician» have turned up since. One excep
tion is Brew Moore, the Lester Young-styled tenor man who

I Riggs Five Knock Selves Out, Too |
got his first brrak* with Machito 
■n«l Kai M Hiding this winter. Brew 
has the stamp of Pre- all over him, 
nut only the light, lyric tone, hut 
even the headtwisting manner of 
holding his horn. Ind he talks it, 
loo.

"Anybody who doesn’t play like 
Lester is wrong” he says flatly. “If 
you’re going to play tenor, you 
make a choice between Hawkins 
and Pres. Hawk took his style as 
far as you can go. He took it, 
drained it, and it was all over. But 
Lester’s style is progressive. You 
can go on from there. Look what 
Bird did with it. I use Lester’s

was the man to follow.
“My trouble was that I was 

reading Down Beat too much,” he 
says. 'Down Beat said then that 
Hawk was the man. So 1 memo
rized a chorus of Body and Soul. I 
made an awful mess of it.”

Mess or no mess, he was soon 
averaging three gigs a week around 
Mississippi.

Only Tenor trouml
“I worked more then than T do

now, 
son.

’ he says. "There was a rea- 
1 was practically the only

idiom

He 
when

to project my own ideas.”

Ju*l Imitating

assumed the Young position 
he first started on his Lester

kick. At the time it was purely 
imitative. He did it because Lester 
did it. But he found out there was 
a reason for it. With your head 
cocked over like that, he says, you 
can hear yourself better,

Until this year, Brew, a product 
of Indianola, Miss,, toured a rather 
fruitless circuit from Mississippi to 
New Orleans to Memphis to New« 
York to starvation to Mississippi 
to New Orleans to etc. Early this 
yea" he sat in a few times at the 
Royal Roost, and when Symphony 
Sid took the Roost * show to the 
Apollo theater for a week, Brew 
went with it to do some solo work 
for Machito. This went over so 
«veil he continued to solo at the 
Roost with Machito and, when the 
Roost closed, he moved into Bop 
City as part of Kai Winding’s 
group.

Before this, he had had hie mo
ments, but they were few and far 
between Brew probably was the 
2,587,263rd tyro musician who 
didn’t get to play trumpet in his 
high school band because there 
weren’t any left. So, at the age of 
12, he was turned loose on a trom
bone.

“I got a real beat horn,” he re
calls. “I stayed with it for two 
weeks and then I turned it in for 
a clarinet.”

Nu Ride-

The clarinet satisfied him for a 
while Playting in the high school 
dance band, he waited und waited 
for clarinet solos. And waited. Fi
nally it dawned on him that there 
weren’t any clarinet solos. So he 
got a saxophone.

Once he got his horn under con
trol, he tried to decide what tenor

tenor man in Mississippi. And my 
parents always let me blow.”

About this time a pianist, Tony 
D’Amore—“a real square cat,” says 
Brew—told him to listen to Lester. 
Brew tried it but he didn’t hear 
anything.

“What do you hear there?” he 
asked Tony. "What sound is that?”

So he Hawked his way on through 
high school. The summer before he 
graduated, Brew played with what 
he considered u pretty hip band 
from Texas. After he graduated, 
the hand offered him a iob so 1 e 
packed up and left for Texas. His 
father, who wanted him to go on 
to the University of Mississippi, 
came after him to try to argue him 
into taking a slug of college be
fore giving his all to the music 
world.

Tenor Hund
However, when Brew reached 

Texas, he found his hip band of 
the summer before had turned into 
a horrible tenor outfit. Brew knew' 
there was a good jazz band at the 
University of Mississippi and when 
his father arrived there was no 
argument. Brew tank his horn to 
college.

Urged on by Tony D’Amore, he 
had continued to listen to Lester 
and, by the time he became in
volved in highei education, he was 
started on his Young kick. “I’ve 
got records to prove I wasn’t do
ing it very well,” he says.

He and the college only got along 
for one year. When they parted 
company, Dave Banks, Down Beat’s 
correspondent at the ♦ ime, suggest
ed that he go to New Orleans. 
Since this was the only suggestion 
anybody had to offer. Brew went 
and got himself hired by the Will 
Stomp band.

Bright Itul Unknmin
This was a crew which Bunks 

was plugging madly in his Beat 
dispatches. Here is a band nobody

Chicago—Liveliest band in town. without reservations, is this beat
looking crew, led by drummer Henry Riggs. Vic Vai is on tenor; Stan
ley Mack, trumpet; knobby King, bass, and Gene Dudd, accordion. 
Photo taken at their Sunday afternoon job ut Put’s tup, but for com
plete itinerary and more on the crew, wee Chicago Band Brief». Photo 
by Lester Holler Jr.

ever heard of, glowed Banks' re
ports. Everybody is a star. Brew 
Moore is an 18-year-old sensation

Unfortunately nobody ever did 
hear of the band and it finally 
wilted. Brew made his way through 
Memphis to New York in 1943, 
started to starve out his card, ran 
out of money, and went home Then 
he trekked back to New Orleans 
and saved enough loot to return to 
New York in 1944.

On this trip he heard Dizzy for 
the first time at Minton’s.

“I couldn’t make it then,” he re
ports. “It takes a trained ear to get 
bop.”

Dave 
Charlie

Heard Bird
Banks took him to hear 
Parker Brew had heard

the Bird on the Jay McShann rec
ords and liked him because he 
sounded like Lester.

“But when 1 heard him this 
time,” he says, “1 didn't like him 
at all. I resented the fact he didn’t 
seem to sound like Lester any 
more.”

Brew had his own quartet at the 
Twin Keys in Newark on this trip. 
It started out as a jazz quartet 
but the manager insisted that he 
get commercial Brew found him
self singing ballads (“My mother 
thinks my voice is pretty”) but it 
got to be too much and he headed 
back to Mississippi.

Once More
He gave New York one more try 

in April, 1948. Except for a three
month stretch with Claude Thorn
hill, he was laying off most of the 
time until he clicked at the Apollo.

“My trouble was that everybody

Woody Sets New 
Cincinnati Mark

Cincinnati—City has been get 
ting its share of top bands in re
cent weeks. The best of the group 
to date was Woody Herman, who 
broke an alltime record at Castle 
Farm, one held by Guy Lombardo 
for years.

Jimmy James’ band, with vocal
ist Barbara Moffitt, set to go into 
Ault park, following Al Cassady’s 
band. The James hand is about the 
sharpest thing m town. . . . Things 
remain the same on the south side 
of the Ohio river, where, in the 
Kentucky niteries, Wally Johnson 
remains at the Glenn, with Bob 
Snydei the ex-Krupa, Goodman 
saxist, leading his band at Look
out house, and Deke Moffitt as the 
house band at Beverly Hills coun 
try club.

Clyde Trask's band the regular 
at Moonlight Gardens, except when 
name bands drop by. . . . Dick 
Averre and his New Jersey four 
continue to set records at the Gib
son hotel. Band has been there for 
months and is as much a part of 
the spot as the walls that hold

Bostonians Still 
Talking About 
Williams Band

Boston — The Rudy Williams 
band returned to New York after 
playing a one-week date at the Hi- 
Hat here. Bostonians are still talk
ing about that week, one which en
abled them to hear an eight-piece 
group which sounded like u full 
band. Leader Williams not only 
had a big sounding band, but one 
which dished out an nnple supply 
of tasty, organized bop arrange
ments.

It was expected that Williams 
would be held over, but the unex
pected return of Sabby Lewis’ band 
changed all plans for manager 
Dave Coleman, since Lewis is con
sidered the sole property of the Hi- 
Hat when in Boston.

Altoist Williams feels his Boston 
engagement was his official debut, 
since the Hi-Hat featured no danc-
ing and gave the 
chance to display 
The week at the 
critics ind disc 
about the band.

hand a healthy 
its full talents. 
Hat had local 
jockeys raving

it up
—Bud Ebel

AROUND TOWN: The Harry 
Ranch band moved into the Red 
Roof cafe with the regular house 
band, Al Vega, out tor a string of 
one-niters. . Jack Edwards 
tnovcd to the Biltmore in New 
York city for a long engagement.

. The Boston Jazz «dub folded 
due to poor cooperation from mem
bers.

Jerry Arnold’s sextet has been 
held over at the Valley club.
At the College inn, the Three lions 
are doing relief roles for the Morey 
Saxe combo. . Bob Clayton will 
continue to promote guest artists 
sessions at the Hi-Hat on Monday 
evenings.

The Ralph Gentile trio moved 
out ol the Red Shutter and into 
the Lindy cafe in Revere. . 
Trumpeter Nick Capezuto left Bos
ton t join the Larry Clinton band. 
. The Soft Winds trio made a 
big hit her«- while appearing at 
the swanky Darbury room.

—Ruy Barron

was playing bop and I couldn’t see 
any place in it for me,” he says. 
“To me, bop still doesn't sound 
right on a tenor But then I sud
denly realized the Bird came from 
Lester and J,ester was the founda 
tion of bop. Then I knew I could 
keep playing in Lester’s style and 
play with a bop band.”

New York—MGM records has 
added George Shearing’s quintet 
to its rostei Shearing previously 
recorded foi Discovery, Savoy, and 
London Also added to the wax 
firm’s lists are pop angers Joe 
Costa, Doris Drew and Doreen 
Lundy, Lani McIntire’s Hawaiian 
troupe, and folk lingers Dave 
Landers and the Texas Rangers.

Evolution OiJazz by J. Lee Anderson

f
• Clarinet nnd -opruuo mix virtuoso. Sidney Bechet, born 
May ] 4, 1897. fir«t *at in with Freddie Keppard at the age oi 

and hit professional debut wa« accomplished while Mill 
>n short pant«. Always in demand, the young Bechet played 
•’itli u multitude of N. O. bands until 1919, when a con- 
■ art lout of Europe with Will Marion Cook materialised. 

V During the following decade he commuted between Europe 
.ind the U. S. with bandleader Noble Sissle and the Black 
Revue, a vaudeville company. With Siasle until 1938, 
Bechet in recent year* hii- led and appeared with a variety 
”f «mall group«. Unlike many N. O. musicians who have 
«alien from public favor, Bechet'« legion of followers is a 
mine tribute to the genius that is hi*.

11
• The king of nil N. O. clarinetists, the lute Johnny Dodd«, 
wa- born ipril 12. 1892. -ind began his musical studies at 
the age of 16. He wa* won playing with «uch band* ns the 
Eagle and that of Edward (Kid) Ory. Long associated with 
Chicago, a- well as the Cre-cent city, Dodd* mav be heard 
on many of the Hot Five recordings with Louis Armstrong, 
a- well as with the Chicago Foot warmers, the New Orleans 
Wanderers, hi* own Black Bottom Stompcrs. und many 
other early bands. His emotional and heartfelt playing 
earning him the -obriquet. “the man who never made a 
had record.” In the years before hi- untimely death, Dodd« 
led his own band ul many smaller Chicago night dubs. He 
died of a stroke August 8. 1910

HI
« One of the earliest white reed men of note wa« clarinet
ist Leon Joseph Rappolo, partially responsible for convert
ing that instrument into an effective -olo voice. Born in 
Luthern. La., in 1902, Rappolo first studied violin, but soon 
changed to clarinet in spite of strong parental objections. 
A member of the famed Halfway House orchestra while 
-till a schoolboy, he was barely 17 when he joined the New 
Orleans Rhythm Kings. Often called “the great originator,” 
Rappolu’s career was cut -hort due to a lingering mental 
illness. He died October 15, 1943, at the age of 41, still 
a patient at a N. O. sanitarium. Rappolo may be heard 
with the NORK on Fin Roof Bluet/That'i A Plenty— 
English Brunswick (12208
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Vaughn Gets AwardsWe bring the subject up at thú
many

apparently desired

The Houston Scene

One More
So here’s another

Fodder

Donn Beat
nouncement (June 3 issue) that
*inRy searching for

Pittsburgh— Looks as if the Hol
lywood Show bar will
ranks

a new type of goofcopyists

That’s commercial angle.

blowing it up. -Beltelou Purvi*

violin and leader:chaiski,
Veterans may Enroll under G. I. Bill of Rights

Name

Address
Johnny Lucas, trumpetWard Kimball, trombone and leader

join the
■shuttered

PARKWAY MUSIC INSTITUTE

tape that has mistakes already 
printed on the gummed side, sn 
when you stick it on the staff the 
mistakes come off like a decal. 
That way you only have to copy

Hollywood—Th« dubious, though

this city’s

time mainly because

Hollywood—The Firehouse fix —plus two—played a repeat jazz band 
ball it the South Pasadena American Legion hail. All animator» for th« 
Walt Disney studios, they play Monday nights at the Beverly Cavern

Billie Ebert, guitar and sax, and 
Henry (Fat) Ebert, drums. Jack 
Barnes is now on piano Band is 
now at the Lincoln inn here.

ship between YMWH 
Beiderbecke, at least in 
As to the picture—well, 
and see.

and Bix 
the book, 
let's wait

Trio consists of piano, bass, and 
guitar, with pianist Mercer dou 
bling on novachord. Cater* to the 
society crowd and makes a hit with 
that type of patronage.

Elsewhere in Corpus, Hal Was 
son has reorganized his band and 
moved Pack into the Dinner club, 
or, Leonard street. . . The Dragon 
grill brought back M Jahns. , . . 
Trocadero used Jimmy Palmer 
band for a two-nite stand recently

June 3 
Wingy

not being done 
by the Warner 
staff men They 
have been too 
busy denying 
reports like: 
“Joe Blow will 
shortly report 
to Warner

stories are being planted by press 
__________________ agents that 

some of you may 
think we’ve gone 
to sleep on the

gSM > • ! ■* • Z .«>
||||||.- * sve caU it, was

Brothers studio where he will en
act the role of Bix Beiderbecke in 
Young Man with a Horn, co-star
ring with Lauren Bacall and Kirk 
Douglas ”

25th week at the Driscoll’» Morroc- 
co room. And the unit apparently 
is set indefinitely, having caught on 
with the lunch« on and dinner-dance

As of the last week of May the 
screen production was still listed 
on the Warner schedule as “in the 
near future.” No one had been 
signed for any type of musical 
work. Not a note of music had 
been recorded, though the music 
department had reached the “plan- 
n ing stage ”

If the picture is not shelved at 
the Jast minute that can, and has 
happened in Hollywood i it was ex
pected to come before the cameras 
around June 15. And that was it.

The two fabulous hotels here, the 
Shamrock and the Rice, battling it 
out for the favor of Houston’s 
dance set. Rice has brought in 
Billy Bishop band, with vocalist 
Alice Mann, and Sham lock just 
had Charlie Spivak, followed by 
Art Mooney who is in now.

Tommy Dorsey, with Ilona Mas
sey and company, came through 
the state recently, with notable 
stops at Houston and San Antonio. 
Disappointing crow-1 of 600 showed 
up >n Houston. TD’s San Antone 
Sunday concert in the Sunken Gar 
den theater was Letter. The pro
ceeds went to the San Antonio sym
phony orchestra.

People who don’t like music will 
mob the joint.

Fundamentally, it amounts to 
harmonizing the lyrics instead of 
the melody

I’ll be able to work this all out 
as soon as I finish my current 
project—a labor saving device for

Items of that kind make fodder 
for newspaper columnists of the 
kind who don’t even know there 
will be no role of Bix Beiderbecke 
in the picture any inore than he 
was a character in the book. The 
name of Bix hobs up in almost all 
of these planted items. The lads 
who grind them out evidently 
figure the us< of the now-legendary 
jazz figure adds some authenticity, 
»uthority, or something to their 
handouts—and from the way they 
are picked up and used, maybe it 
dies

The idea persists that J oung 
Man with a Hom was taken from 
the story of Bix, himself (a mighty 
good story, but as yet unwritten). 
We’ll again clarify that for the 
benefit of those who haven’t read 
the book. It’s about a trumpet 
player who. like Rix, also played 
piano. Like Bix, he found a way 
of expressing himself in a musical 
form the greatness of which was 
appreciated ly inly a few at the 
time. Like Bix, he died while a 
comparatively young man

Thats’ the extent of the relation-

Mercer 3 Setting Mark 
In Corpus Christi Stay

W««4y
four seti
Beach ata

Clyde
Binger (a 
unit hen 
office on 
Elko’s C

wanted an arranger for his new 
sound and his orchestra. I’m sure 
that I’m his man. I have a new 
found sound—not only progressive 
but elusive.

This is such a fresh approach 
to music, that, unless you’re care
ful not to go too far—it isn’t mu
sic anymore.

Not only is it designed not to be 
danced to, but not even to be lis
tened to!

honor of (lornball King, devolved 
upon Jack Meakin, who with wife 
Patty, has a video »how on KTTV 
her«*. Meredith Willson crowns Jack 
with what we would like lo believe 
is a symbolic lemon between those 
ear» of corn. Meakin also does ir- 
ranging for the Gildersleeve radio 
show, and for Dennis Day on the 
Jack Benny show.

Rumors Flying As Horn 
Pic Nears Starting Line

Dream Is Yours, the second Doris 
Day starrer released, w«- mentioned 
we had been unable to identify the 
ghost singer who had done such un 
able job of sound-tracking the 
songs Lee Bowman appeared to 
sing In no time at all we received 
a flock of cards, phone calls, and 
letters telling us it was our old 
friend Hal Det win, who laid his 
guitar aside a while back in fave 
of a career as a singer and band 
leader.

It seems that a lot of movie 
goers recognize the voices of vocal 
doubles. And they seemed to have 
a lot of fun writing to us about it. 
Incidentally, Derwin also did the 
vocals for Bowman in Smash-Up.

By CHARLES EMGE
Hollywood—There neems to be an unusual amount of ad

vance interest in Warner Brothers’ forthcoming screen ver
sion of Young Man with a Horn, the Dorothy Baker novel of 
several years ago generally regarded as the only novel dealing 
with a jazz musician worthy uf any*

LEEDS MUSIC CORPORATION
RKO Bldg. Radio City, New York 20. N. Y

Cours«» la: Harmony, Counterpoint, Composition, Arranging, Sight-Singing, Dicta
tion. Form Analysis, Keyboard Harmony, Ensemble Training.

Special Department: SCHILLINGER SYSTEM OF ARRANGING AND COMPOSITION. 
Accredited Faculty of Master Teachers and Outstanding Professionals.

shacks very shortly. The bar had 
enlarged the stage in order to fea
ture saude acts and had been in 
operation just two months. But 
the liquor license has been can
celled for a 101-day period due to 
a long list of unmentionables.

Gen«* Williams’ band «as ut Bill 
Green’s through June 17, sharing 
the bill with Dick Brown, Stop the 
Music vocalist. Larry Green fol
lowed, with Savannah Churchill 
and the King Odom four.

Kenny wood park opens the dune 
ing reason at its ballroom with 
Freddie Schaeffer’s band With 
the rapid progression of bop 
around town, the Carnival lounge 
has set uside Thursday nights to 
& resent all-bop fetes, with the 

euces Wild and the Bop Cats

Cancellation Closes 
Pittsburgh Niteryranger, follows:

Dear Pohl Katz:
Noted, while memorizing 

issue of Down Beat that

Woman’s Secret, a recent RKOpus, 
you will find Maureen O’Hara in 
the role of a singer who loses her 
voice just a* she is on the brink 
of success. Ir lieu of a career of 
her own, she builds a career for 

। protege, Gloria Grahame, a tem
peramental little doll (Gloria does 
it to perfection) of the kind we 
all know so well. Maureen ac
tually did her own singing for this 
picture. The singer who did the 
songs for Gloria is so well known 
that we think a lot cf you will rec
ognize her voice. How about it?

Columbia’s Maki Believe Ball
room, which will be in general cir
culation by the time this is, fea
tures a flock of top music names 
who do numbers which have helped 
to establish their as platter per
formers. Frankie Laine in Sunny 
Side of the Street; Kay Starr in 
Lonesomest Gal in Town; K ng 
Cole trio in The Trouble with Me 
Is You: Gene Krupa (backed by 
his own hand) in a well-filmed dis
play of his skill with the sticks.

Al st Jimmy Dorsey and band 
in Hello, Goodbye; Toni Harper, 
backed by th«- studio orchestra, in 
Candy Store Blue ; Jack Smith in 
The Way the Twig Is Rent.

And, of course, the inevitable, 
so-called “jam session.” featuring 
Pee Wee Hunt, Ray McKinley, Dor
sey, Charlie Barnet, and. yes, sir! 
genial Jan Garber himself, just a 
jammin’ away on that old fiddle 
like nobody’s business. Zippee! 
Jazz is here to stay!

Hollywood—Wingy Manone reports hr has discovered and 
signed a brilliant young arranger for his ’’New Sound" band, 
the group hr plans to take out on his contemplated concert 
and lecture tour. The letter from the young musician, which 
cam«* to tin- Hollywood office of1®-------------------------------------------------------------------

Nick C 
leader, hi 
•ingle at 
Four Bits

Eddi« C 
bv Georg 
ther, am
Liberac«
Pianist is 
Strip nite

Franili« 
July 26, 1 
for eight 
audition in 
Sunday 1 
Ralph Mi 
(Yea, thii

I enclose S_______ for__  
Oscar Moore Guitaristics

New York — Two gold records 
were presented to Vaughn Monroe 
by RCA-Victor at the end of May. 
One was a gilt etching of his 
Riders in the Sky, the millionth 
copy turned out The other com
memorated the over-a- million sales 
of one of his oldies, There, I’ve 
Said It Again. Million mark was 
reached by There several years ago, 
but it made its climb during the 
war, and Victor was too busy grind
ing out platteis then to bother 
with such frou-frou.

Wingy Signs Brilliant 
New Writer For Band

By JAKE TRUSSELL
I orpus Christi—The Bill Mercer trio is currently in the 

midst of one of the longest extended run» any »mall unit ha» 
had in this area. Mercer, who came lo the Robert Driscoll 
hotel from Boston with a six-week contract, is nearing his

Bowman'« 'Voice' Identified 
n our recent report on

T-Bone Relights L.A. 
Vaude House Stage

Hollywood- -Million Dollar then 
ter, downtown house which dropped 
its stage show policy for a short 
period l>e<ause of a “shortage of 
the right kind of attractions,” re
sumes June 28 with a collection of 
acts headlined by T-Bone Walker 
and a band he has been fronting

Ella Fitzgerald comes in as star 
attraction July 5. Other names set 
but not dated are Ki ig Cole and 
Lionel Hampton.

Dunkirk, N Y —The Woodcliffe 
orchestra recently observed its 25th 
anniversaiy, with thre< of the five 
origin« I musicians still in the 
band. The three are Tony Stry

Sincerely yours, 
Peter Meterbeater 
(Arranger) 
Camarilla, Calif.

(Note: The informal poll con
ducted among Down Beat readers 
to select the personnel of Wingy’s 
“New Sound” band will close 
promptly at 5:30 a.m., so get your 
selections into the Hollywood of
fice. For details see June 3 Down 
Beat.)

Includes Oscar's 
Lament, Frettin' For 
My Baby, etc 

60c

Oscar Moore
The inimitable improvi- ___________
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Hollywood—June Christy makes 
her first appearance in this terri-

Here, in what is regarded with 
good reason as the music and en-
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Obre Outfit $620.00
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an article on song writing in a re
cent issue, report to our Hollywood 
office? We have a bulky letter for 
you, and it unquestionably contains 
a surefire candidate for the Hit 
Parade.

Hollywood—That's the King «if 
Western Swing, Spade Cooley, ami 
his vocalist. Belly Barfield, above. 
Spade dre««c<i hi» whole band in 
white tic and luils fot a recent 
KT1 t telecast. Show was from the 
Santa Monica ballroom, anil many 
of the dancers swung lo Spade’« 
rhumba and tango rhythms.

career as a single with a date at 
the Ca^hah, announced to start 
July 5.

Tlie English Horn: Full Conservatory System with 
automatic octave key, F resonance key. The Oboe: 
Full Conservatory System (20 key, 6 ring) with f 
resonance key, Eb and G* trill keys. Both Plateaux.

Recently the Vagabond Isle be
came the Can Can While work
men were still busy giving it a 
Gay '90s setting, we dropped in 
and asked The Man what he plan
ned in the way of a band.

“A band? I don’t want a band 
Just a piano player. Do you know

Buegeleisen S Jacobson,^.
B-3-t UNION SÇUARI. NSW YORK 3, NiW YORR

The real aristocrats among Local 
47 musicians have been the guys 
who have been called up before the 
union’s trial board and fined 
amounts ranging from $50 to $500 
for playing “over quota.” A mu
sician simply didn’t have standing 
here until he had made the select 
list published in the minutes of 
board meetings, which has been av
eraging a dozen or so such cases 
each month.

The situation has been blamed 
on the fact that the quota regula 
tions are so complicated no one 
thoroughly understands them, and, 
more rightfully, on the fact the 
“fines” al way» consisted of exact 
amount earned. Naturally, an 
over-quota call in radio or studio 
work was worth the gamble. We’ve 
been told the board member-« have 
awakened to the situation and will 
get tough from now on.

Hollywood—The feeling of nostalgia that permeates (but 
doesn't necessarily perfume) the atmosphere is really gaining 
a healthy foothold all over the country. Could be that people 
(people are those things that used to stand in line at night 
club» for table», ballrooms for® . ;—-----------------------------

Hollywood - Chances that the 
liveliest feud in local music circles 
might break out again were seen 
as Local 47 announced opposition 
to a bill that would create a Cali
fornia state music project.

Bill was introduced by state sen
ator Jack Tenney, onetime pianist 
and song writer (Mexicali Rose}, 
who, after a couple of terms as 
president of 47, was soundly 
trounced for th«» office by the 
present head, Spike Wallace.

The bill would set up a commis
sion which, among other things, 
would call for establishment of a 
state band to play at public func
tions. A Local 47 spokesman said 
the project would compete with 
privately employed musicians.

With 200 year» «i woodwind experience be
hind them these French master« know how 
to combine the fine«l grenadillii wood with 
nickel silver to produc«- delicately balantrd, 
faultle»«!? adjusted instruments.

t in 
alist 
just

The haunting echo of the Oboe, ihr 
mellow sonx of the English Horn find 
supreme expression in these two by 

MARTIN FRERES.

iwed 
tone 
Gar- 
pro
sy m

ticket», and theater» for neats) tire 
turning back to bygom days in 
hope of capturing something they 
lost, or think they lost, while tho«r 
war years slipped away on u«.

This might account for the cur
rent preoccupation with old songs, 
old records, old-time dancing, and 
musical forms of some 20 to 25 
years ago. We’ll have to ask our 
psychiatrist about that on our next 
visit.

Silent Pictures Next?

English Hom 
Outfit $750.00

BUEGELEISEN A JACOBSON, INC.
5 7 9 Union Square, New York 3. N Y.

Bill 
irmg 
p the

Los Angeles 
Band Briefs

tertainment capital of the world, 
we have seen the revival of every
thing excerpt silent pictures—and 
that can happen any day. After 
all, it’s easy to understand why 
people who have had to sit through 
Frank Sinatra as The Kissing Ban 
dit would find relief and entertain
ment in a nice quiet Bill Hart 
feature.

This following item will give you 
an idea o) how things have been 
going in this hotspot Across the 
street from our office here, on San
ta Monica boulevard, is a small 
ipot which was known as the Vaga
bond Isle. The decor, as we believe 
it’s called, was then that of the 
South seas, but for some reason 
the entertainment had a Russian 
flavor.

There was a singer who never 
sang anything but Ochi Chionua 
in ar unintelligible language, pre
sumably Russian; a ukulele soloist 
who coultl play the 1812 Overture, 
or practically all of it except the 
cannon shots—certainly as much 
of it as anyone would want to hear.

New Name

Aragon—Faul Neighbors 
Beverly Cavern "Kid Ory 
Beverly Hills hotel—Ted Flo Kilo 
Biltmore Bowl—Chuck Foster 
Cashsh—Ella Fitxgerald, Kay Brown trio 
Casino Gardens*^llarry James 
Charley Foy’a—Abbey Brown

Grove starting July 5. A dance act start* 
in^ same date will draw feature billing.

Nick Cochruae, trumpet playing band 
leader, has dropped baton again to do a 
•ingle at the Red Feather. Is supported by 
Four Bits of Rhythm.

Eddie Oliver's Mocambo ork is batonned 
bj George Uberace, music director, bro
ther, and personal manager to pianist 
Liberate during the latter’s solo stint. 
Pianist is currently starring at the Sunset 
Strip nitery.

Frankie Corio takes over Palladium stand 
July 26, following Russ Morgan, who is in 
tor eight weeks. Palladium ops still were 
auditioning square dance outfits for their 
Sunday hoedown hops at this writing. 
Ralph Maik aimer was signed as caller. 
(Yee, this is Down Beat you’re reading.)

mg. ah' what a spot this would 
be for Dodo Marmarosa! “What 
kind of piano player do you want?”

Preferably in Antique
The Man let us have it—and 

straight. “A piano player who 
sounds like the guys whe used to 
play for silent pictures, one who 
knows every song that came out 
from 1890 to 1910, including the 
words, and who can lead the peo
ple in singing them.”

“What you want,” we informed 
him, “is a nickel-in the-slot player 
piano, a stack of rolls, nnd a ramp 
meeting choir master.”

“That’s the idea, exactly!” said 
The Man. “Where can I get um?”

“Try MCA,” we .uggested, and 
staggered out. (Note: Jimmy Diet
rich was on the job as piano solo 
ist when the Gan Can opened, and 
although we hadn’t heard him in 
action we can report that The Man 
is very, very happy with his per
formance.)

Dolled Notes

office on five-year deal. Opened May 28 at 
Elko’s Commercial hotel on four-week 
ticket.

Emil Coleman ork set for Cocoanut
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Wilson Wrong In 
Marijuana Story

thunking Pal Hull for helping pul» 
licize hi» diw Candy Kittet. All 
right, at leaM he ha» an excuse* Pat 
visited local diw jockeys und müde 
them aware of the Mayne record
ing.

zation has runny young musicians. 
Things are a little different in New 
York because the more established 
musicians and older names seem 
to have the decent work tied up 
This seems unfair. A young band 
under the Burkhart banner, as it 
sounds now, will make musicians 
and followers alike take notice. 
Chicagoans Ixm Levy and Jimmy 
Raney have already done just 
that. New York can make or 
break just about anything.

Lester Seinman

Wingy Winged
Brooklyn,

To the Editors:
In the May 20 issue of

N. Y

Down
se« f. Professor Joseph Manone 
stated that “the eventual death” of 
jazz will be brought about by bop 
In replying to this statement, I 
would like to tell the professor 
that it will not be bop which will 
kill jazz, but narrow-minded peo
ple who run around screaming 
that bop is junk or that Dixieland 
is corn. They both have value, but 
you have to listen with an open 
mind.

Also remember that Joe Oliver, 
Bunk Johnson and Louis Arm
strong were called a bunch of 
crazy kids when they started out, 
and I don’t think they cared too 
much whether people could dance 
to their music.

If you’re going to start re-edu
cating people you had best start 
with yourself. The public knows 
what it wants, and that’s good 
jazz, whether it’s bop or Dixie.

Bob Moskowitz
Self-styled saloon editor Earl M ilson, former feature writer 

for the New York Post, and uow a well-known Broadway col
umnist, has a piece in < «Hut’s dated June 1 in which he at
tacks public complu«M*ncy about the uw of marijuana nnd 
also grossly libels Boun Beat.

Wilson says in his piece, ‘'Down Beal, a popular music 
journal, contributed handsomely to the confusion with a head
line which said, 'Light Up, Gates! Report Finds “Tea” A 
Good Kick.’ Subsequently the magazine thought Iwtter of 
this frivolous approach and it now firmly warns against thr 
use of the drug by musicians.”

Both the inference and the facts of this paragraph are in
correct. Wilson doesn’t indicate the headline quoted was at 
the lop of a story on the LaGuardia report, an official report 
by a New York city group which caused much controversy at 
the time. It stated that marijuana was not habit-forming, a 
statement Wilson characterized most interestingly as ’’not en
tirely incorrect.”

However, this was merely covering a news -lory . Down Beat 
has campaigned for years against the use of marijuana, was 
among the first public journals to report on its effects on 
habitual users, it» danger with respect to lack of responsibility 
by the user, and—just because its physical consequences arc 
mild in comparison with other drugs—its insidiousness.

The story W ilson quoted appeared in the February 1. 1945. 
issue. For years before this, the Beat had been on the war
path against use of weed by musicians or anyone else.

Two years before, in the January 15, 1943, issue, the Beat 
broke u story on the Ursula Parrott case (which the Beat had 
long before the press associations) and in a long editorial, 
lashed out not only at thr use of marijuana, but at the lack of 
public knowledge concerning it, and the libels which were 
passed around about the music business because uf it.

Wilson’s piece, while less a penny shocker than must of the 
articles which have appeared on the subject in the daily press, 
misses the fundamental point: generally, people who are in
volved in crime are so not because of marijuana, but because 
of the same factors which cause them to crave marijuana.

Psychological instability makes men murderers as well as 
marijuana smokers. While it is undoubtedly true that use of 
marijuana will enable crimes to occur which otherwise might 
not, most psychiatrists who have »tudied the problem feel it 
is far more involved than just wiping out the use of thr weed-

Wilson. like practically everyone else writing on the drug, 
goes on to make the kind of statement which makes thr up
ward curve on marijuana sales a sure cinch: ’’Marijuana can 
be a strong aphrodisiac, and, for its users, usually there is no 
such thing as normal sex relations.”

With large sections of tbe populace suffering from sexual 
insecurity, as tabulated by Kinsey and other researchers, it 
takes only a hint that here is indeed the long -ought aphro
disiac to make weak, insecure, and neurotic personalities seek 
out a source of ’’tea” tn try it on for size.

Thus, Wilson's piece, in addition to rehashing a number 
of misleading points about hashish, in its over-all effect ac
complishes exactly the opposite of what he set out to do: 
to explain to people why marijuana smoking must be »topped.

Wilson is quite right. Marijuana smoking must be stopped. 
But to do it, you will have to allay the fears and terrors which 
make people become marijuana smokers. To talk of any
thing else is but to prattle.

AMD

DISCORDS
Ann Just Curious

Brooklyn, N. 
T<? the Editor?

About five years ago I used 
have a fan cluh for Frank Sinatra,

to

a club started by a few lines in 
the wonderful little column you 
had then for fan clubs. Thanks to 
Down Beat the club was a terrific 
success and it was with great re
luctance we finally disbanded

Every once in u while I wonder 
where the other memliers are and 
what they’re doing—just plain cu
riosity! My address is 63 Fourth 
avenue, Brooklyn, and I’d like to 
hear from any of them.

Ann Troiano

Basie Realistic
Pittsburgh

To the Editors:
It is interesting to note in the 

June 3 Beat the complete diver
gence of opinion between Artie 
Shaw, who (says he) doesn’t care 
about business, and Count Basie, 
who said that he would even turn 
cowboy if more gold were forth
coming.

I think the Count is to be con
gratulated on his sensible, real
istic viewpoint. In view of the 
general downward trend in busi
ness, band leaders should do every
thing possible to provide steady 
work for their sidemen.

Charles C. Sords

Correction
Garland, Kans. 

To the Editors:
In Michael Levin’s Notes col

umn in the June 3 Beat he devotes 
most of the piece to a verbal lam
basting of the Ringling Brothers, 
Barnum and Bailey band under 
the direction of ‘the cornet of 
Merle Adams.” I am in no posi
tion to defend the muscianship of 
the band, but the director, who is 
a native of Columbus. Kans., and 
has led the band for a number of 
years, is named Merle Evans.

Harold D. Burch

Says NYC Tied Up'
Chicago

To the Editors-
T have just arrived recently from 

New York to continue iny studies 
in Chicago. In NYC there are 
rumors that Jay Burkhart’s band 
may go into the Roost this year. 
I’d like to ace that happen. Was 
surprised to note that this organi

Suspects Kidding
Lincoln, Neb.

To the Editors:
What’s this about Wingy Ma

none and his “new sound” in 
Dixieland as reported by the 
Beat? Doesn’t Wingy know tam
pering with the righteous stuff is 
sacrilegious, even by so authentic 
an exponent of the art us himself?

However, having read a very 
funny book titled Trumpet On The 
Wtniy, by the aforesaid Mr. Ma
none, I suspect he is kidding and 
this is just another of the tall tales 
to add to the Manone collections.

G. L. Thacker

Where Is Earle?
Fort Richardson, Alaska 

To the Editors:
What is wrong with the man- 

agei of Earle Spencer’s orches
tra? With Stan Kenton out of 
business, Spencer can take the 
country by *itorm. There is no 
present orchestra that has the 
Kenton style.

Rec< ntly I ran (on AFRS sta
tion WVUG) 4 threi-minute por
tion (part one of Spencerian The
ory) of a Spencer record as a 
mystery tune. At the rate of five 
calls a minute, 60 per cent stated 
that the disc was certainly by 
Stan Kenton. After I announced 
Earle Spencer’» name, more calls 
were received asking who was this 
man, etc.

You just can’t find out about 
the man, or even locate his rec
ord». Sure, he record» for Black 
& White, but how many record 
stores handle the label?

Backed by listeners, I firmly be
lieve that if more publicity was to 
be given on Earle Spencer you 
would find the footsteps of Ken
ton would be ably and well-footed 
by Spencer. I invite the manager 
of Spencer to reply, either directly 
or through Down Beat.

Bill Baer

Paging Johnny Austin
Trenton, N. J.

To the Editors:
Last weekend I happened to 

drop in at the Sunset Beach ball
room at Ahnonesson, N. J., and 
much to my surprise heard what I 
think is the up-and-coming band 
in the country today. Muny of 
our present name bands are much 
inferior.

The band wa.; Johnny Austin's. 
He plays terrific lead and solo 
trumpet, has fine arangements, 
and a well-balanced book. Brass 
and rhythm sections are very 
good, saxes adequate, vocals pretty 
fair. It is a polished outfit, and, 
with proper management, should 
g<> places.

However, my main purpose* in

NEW NUMBERS
BELAFONTE—X daughter, Adrienne Mi

chele (7 lbs., 8 oz.), tn Mr. and Mrs. 
Harry Belafonte. May 26 in Washington, 
D. C. Dad is now singing at the Blue 
Note, Chicago.

CLARKE—A son. David Jeffrey (7 lbs.), 
to Mr. and Mrs. lx»« Clarke in New York 
recently. Dad plays lead alto with Marce
lino Guerra.

CONWAY—A daughter. Mary Joan, to 
Mr. and Mrs. Jerry Conway, May 1 in 
Minneapolis. Dad is entertainment director 
for the Radisson hotel.

COVER—A »on to Mr. and Mrs. Billy 
Cover, May 5 in Pittsburgh. Dad is vocal 
coach and former band singer.

EARNHART—A son. Stanton Leroy (8 
lbs.. 11 oz.). to Mr. and Mrs. Myron Earn
hart. May 27, in Chicago. Dad is vocal 
coach; mom, former Hilda Hal brook, Is 
pianist, arranger, singer.

FONDA—A daughter, Mary Dickelle (7 
lbs., 14 oz. I, to Mr. and Mrs. Richard 
Fonda, May 16 in New York. Dad is trum
peter, mom is Ringer Mary Maloy, and 
both were with Joe Sanders, Ozzie Clark, 
Ray Robbins, and most recently Bob 
Leighton.

HANBY—A son, George Daniel III (7 
lbs., 8 oz.), to Mr. and Mrs. Dan Hanby. 
April 10 in Chicago. Dad plays baritone 
with Jimmy Featherstone.

JONES—A son to Mr. and Mrs. Spike 
Jones, May 19 in Hollywood. Dad is lead
er ; mom is singer Helen Gray co.

LIEBERSON— A son to Mr. and Mrs. 
Goddard Lieberson, May 10 in New York. 
Dad is Columbia records exec: mom is 
dancer Vera Zorina.

RICHARDS—A son, Joseph Anthony (6
lbs.. to Mr. and Mrs. Johnny
Richard*. May 8 in Hermosa Beach. Calif. 
Dad is former Boyd Raeburn arranger.

SATTERWHITE — A daughter. Lindsay 
Gray (8 lbs.), to Mr. and Mrs. Tex Sat
terwhite. May 15 in Hollywood. Dad 1* 
trombonist with Frank De Vol ork on the
Jack Smith airshow.

WILKINS—A daughter to Mr. and 
Rob Wilkin*. May 9 in De* Moine*, 
in musician on WHO there.

D«<l

TIED NOTES
OOCH'JM-W AUER—Jim '»ckum and 

Juanita Wauer, Binger on WHO. May 20 
in Des Moines.

ENGLUND - MARTHEN — Ernie Englund, 
former Le* Brown lead alto, and Ruth 
Marthen. April 1 in Crown Point. Ind.

LAND-SMITH—Sonny Land, singer with 
Danny Ferguson’* ork. and Rosamond 
Muder Smith June 1 in Minneapolis.

LANGE-FRAN—Bill Lange, drummer for
merly with Al Trace. Milt Britton, Denny 
Beckner, Chris Cross and others, and 
Marion Fran, singer with the bands of 
Bob Allen, Eddie Dunsmoor, and Jimmy 
Ellyn, February 27 in Urfayette, La.

LEMISH-LOPEZ — Bert Lemish, booker 
and pianist, and Rita Lopes, May 7 in 
Philadelphia.

MOORE-BURKE — Oscar Moore, guitarist 
with brother Johnny’s Three Blaser*, and 
Mamie Burke, May 8 in New York.

PAIGE-SCOTT — Richard Paige, NBC 
singer, and Adele Scott, organist. May 15 
in Chicago.

PEARCEMANDLER -Dale Pearce. trum
peter formerly with Tex Beneke and 
Claude Thornhill, and Carol Mandler. May 
23 in New York.

FINAL BAR
IORI -Leo Borr, 28. -an of MiM-h» 

Borr, rhumba leader at the W»ldorf-As 
tori« May II in New York.

DeOOGORZA- Emilio DeGocvria, 7« 
baritone and singing tvseher. May 10 ir 
New York.

HORNER—Sidney H. Horner, 92. violin 
ist and music director, May 9 in New 
York.

MACKAY—Francis A Mackay, format 
Detroit musician. May 10 in Ottawa, Can
ada.

PENDLETON -Frank P< nUeton, 67, bass
ist and -ecordina secretary of Local 47, 
May 23 in Loa Angeles.

VALLEE—Charles A. Vallee, 81, fathe 
of ( inger-aetor Rudy Vallee, May 12 In 
Los Angeles.

WALKER—James (Jim Daddy! Walker, 
36, member of the Four Tons or Rhythm. 
May 10 in Kansas City.

WEFT—Eugene Weft, 65, composer of 
B? tad wag Rote, R<>" On Vf • '«jpi Roll 
On and other songs, May 26 in New Ycrk,

WISE—Mrs. William H. Wise (Jessie 
Moore), composer, May 17 in New York.

writing is to obtain tome informa
tion on Austin himself. Whom has 
he played with, how long has his 
band been formed, where is he 
from? I know he must have de
veloped his fine phrasing, tone, 
power and technique with some 
good hand.

Guy W. Guenther

New York — W. C. Handy, St. 
Louis Blues composer, is currently 
working Billy Rose's Diamond * 
Horseshoe with Pearl Bailey. Pearl, 
originally scheduled to come in 
alone, delayed her opening for a I 
week Jn order to work out some 
numbers with Handy and his trum
pet.
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drums from

These tire jazz records cut recently and their personnel*. 
Don't ask your dealer for them until you wee by the Beal's 
review section that they've been released and are available.

Victoria, Australia.

protect their

ADAM BLEW HIS HAT 
DECCA No. 24105-A

Texas Slim and his Buckaroon into 
his ballroom every Tuesday night 
With KI George and his band cut 
to one evening a week (Sunday), 
polk« groups und visiting bands 
fill the rest of the schedule which 
is as follows: Lew Brown July 3, 
Dick Jurgens 10, Elliot Lawrence 
17, and Claude Thornhill 24.

—Shirley Klarm«

DECCA No 18669-B DECCA No 72876 DECCA No. 18669-6

■ New Orleans newspaper report« r:
“The invention of jazz was the 

result of a mistake. It happened 
because four other guys and I

Wants Nellie Lutcher. Jacquet, 
Stan Kenton records in exchange 
for some Australian Dixieland

Pvt. Bill Butterfield and Cpl. 
Fred Illford, of Command Pay of
fice, P. 0. Box 4001, Booking Sec
tion, Nairobi, Kenya, East Africa, 
wonder if there are a couple of fe 
male Down Beat fans who would 
like to write to two lonely soldiers 
stationed in East Africa. They 
would like to discuss swing.

nna- 
i hab 
3 his

cut for the discery. Among them 
were 12 sides not yet released.

Deal involved a cash settlement 
by Owens. He’s currently angling 
for another recording deal, with 
MGM understood to have made a 
definite offer.

Chicago--Rupnei-k’» Dixielundcr* ride eaaily on Dunn» Alvin’s bounc
ing beat, und are Irom th« left: Johnny lune, Alvin, Bill Tinkler. Art 
Gronwall, Jimmy |nme«. Bund, under Lane's leadership and with Hill 
Pfeiffer on drum*, worked at Kupneek'» for six month* last year.

New York—Bill Davis, sing
ing organist protege oi Jolin

Mississippi Steamer 
Uses Clemens Band

tone, 
some

ba»s. and Max Roach, drums.
Fox Hunt and Opus Five by 

Johnson; EIlyases by Lewis; and 
Sonny’s Tum by Rollins.

EDDIE CONDON’S BAND 
(Atlantic, 5-25-49). Bobby Hack
ett, trumpet; Will Bradley, trom
bone; Peanuts Hucko, clarinet; 
Ernie Caceres, baritone; Joe Bush
kin, piano; Eddie Condon, guitar; 
Jack Lesburg, bass; Sid Catlett, 
drums, and Ruth Brown, vocals.

It’s Raining, So Long, Seems 
Like Old Time» nnd a Dick Cary 
original, Time Carries On.

BREW MOORE’S BOPPERS 
(Savoy, 5-21-49) Jerry Hurwitz, 
trumpet, Kai Winding, trombone; 
Brew Moore, tenor; Gerry Mulli
gan, baritone; George Wallington, 
piano; Curly Russell, bass, ana 
Roy Haines, drums.

The Mud Bug by Hurwitz; Lu- 
tvrian Mood by John Carisi; Gold 
Rush by Mulligan, and an un
named original by Winding.

J J. JOHNSON’S ORCHESTRA 
(New Jazz, 5-26-19). Kenny Dor
ham, trumpet; J. J. Johnson, trom
bone; Sonny Rollins, tenor; John 
Lewis, piano; Leonard Gaskins,

drums.
Pyramid Blues.

Lu Rocca, now a carpenter in 
his home town of New Orleans, 
also had u few words to say in re
gards to Tiger Rag. “The Tiger 
Rag ia a piece of opera. I couldn’t 
tell you what opera, but I heard it 
somewhere. I just didn’t hear it 
right or it would still be a piece of 
opera and not the Tiger Rag."

The famous interchange of con
fidences between the late Jelly Roll 
Morton and W. C. Handy, back in 
1938, also brought out some wild 
claims. Morton, who is actually 
more responsible than any other 
individual, was usually «verly ex
travagant with hia claims. Said 
Jelly, “I created jazz in 1902; iaz? 
or stomps added a new word to 
the dictionary, and they gave it 
the wrong definition.”

Jelly averred in 1938 that he 
laid the foundation of jazz and 
was still the flowing fountain. As 
for other claimants with big hands, 
Morton had this to say, “Listeners 
would have to hold their ears to

St. Ixiuis — Trumpeter Freddy 
Clemens has a band on the steamer 
Admiral, plying the Mississippi on 
excursions every day except Satur
day and Monday. Beat starts here 
and goes 25 miles down river and 
back.

Band play» Dixie and pop re
quests. Personnel has Clemens and 
Russell Roe, trumpets; Wnnpy 
Weiser, trombone; Lou Nauman 
and Moe Eaves, altos; Peanuts 
Morris, tenor; Paul Stanis, piano; 
Jimmy Bishop, bass, and Andy 
Maloney, drums

One Exception
The Schroeder hotel has 

one exception However, its 
band policy excludes local couldn’t play 

what we heard 
at band concerts 
in New Orleans 
because we were 
unable to read 
music. We tried 
to play the 
tunes as we 
heard them, but 
they wouldn’t 
come out.

"In 1908, I 
gave the two- 
beat to four 
other young fel-

SHEET MUSIC
GONE AGAIN • I FEEL LIKE YOU ALREADY KNOW • SKY BLUE 

WHAT CAN YOU LOSE • FICK UP ON THE RE-BOP KICK

Milwaukee — Shrugging their 
shoulders in reply to inquiries 
about summer dates, local band
leaders are wondering where they 
will be come July, what they’ll be 
doing, or if they’ll be doing any
thing at all.

Howie Emerson, 1 arry Everts, 
and Bob Stevens are just a few 
of the leader-- who are scratching 
their heads With hotels nixing 
dance bands, the only available 
jobs are one-niters in and out of 
town.

Hui Handy Says...
W. C. Handy, famed Father of 

the Blues (the blues being a basic

HAMP'S GOT A DUKE • GONE AGAIN •
DECCA No. 24248-A DECCA No 24248 8

play ahouter’s time or waltz time 
From An Opera

Hampton, TD Set 
Vancouver Dates

i Roll 
YnrK 
Jessie 
York.

And now th* Harmon TRIPL 
PLAY hat racaivad th» sama 
anthusiastlc nccaptanca 
Trump«* and Trombara Muras 
and Darby from $7 75 to 
$»'0 Insist on Iha Ha men

Just (lue.
Jazz origins have been studied 

quite thoroughly academically, and 
several reference books are avail
able. Close research has revealed 
the sayings of most of the old time 
jazzmen have given valuable clues, 
but a great deal of evidence has to 
be sifted out through a sieve.

The prejudices, idiosyncrasies, 
and invalid beliefs of some of the 
more colorful practitioners of jazz 
are a separate study in themselves.

At any rate, we can say that 
La Rocca was right when he said 
jazz happened, Morton did help lay 
the foundation of jazz, and W. C. 
Handy did arrange and play un
usual music for its day.

COLLECTOR’S CATALOGUE: 
Peter Kerin, 76 Mary street, Rich-

Construction crew» may be getting 
some additions this summer.

Steve Swedish opened May 15 
with his hand at the Modernistic 
ballroom. But he’s fortunate. He 
owns the dancery. This marks hi 
14th year at the spot

Busy with several '•hows weekly 
on WTMJ-TV, ex-Dick Jurgens 
ha?sist, Joe Potzner, still has time 
for private club dates and conven
tions with his 16-piece band.

A (Challenge
Television, Potzner feels, is a 

challenge. In addition to playing 
before a mike, a performer must 
direct his efforts toward the cam
era and, very often, to a studio 
audience. Contending with make
up and memorizing line* is an
ther angle with which few mu

sicians are fuiniliar. Potzner hop« 4, 
in the future, to Aork exclusively 
in television.

George Devine i» getting into the

GENE ROLAND (Savoy,5/17/49). 
Jerry Hurwitz, Dale Pearce, Dan
ny Blue, Danny Baxter, trumpets; 
Al Cohn, Stan Getz, Zoot Sim», 
tenors; Gerry Mulligan, baritone; 
Gene Roland, trumpet and piaro; 
Gene DiNovi, piano; Red Kelly, 
bass; Tiny Kahn, drums.

Oh Them Trumpets, composed 
and arranged by Roland; Hold 
Them Saxes, composed and ar
ranged by Roland; Symphony Sid’s 
Symphonette, composed and ar
ranged by Mulligan; Blues in Our 
Time, composed an t arranged by 
Roland.
LOUMELL MORGAN TRIO 
(Manhattan 5/6/19). Buddy Tate, 
tenor; Loumell Morgan, piano; 
Johnny Johns, guitar; Jim Jam 
Smith, bass; Herman Bradley,

>ipp«arancr on a recent Arthur 
(Godfrey Talent Seoul «how by 
Junior Howard, of Mercury rec
ord»' New York office. limn 
mond was originally scheduled 
to appear ■■ «pon»or, but passed 
the buck Io Junior when. Ham. 
mond say*, laltnf Scout execs 
told him he’d been discovering 
Iimi many people lately.

around 1896, and from this music 
the blues were created.”

Then there was Stale Bread, who 
was reported to have played the 
first jazz in New Orleans in 1902, 
with his Spasm Band.

Pertaining to Tiger Rag, Jelly 
Roll Morton also lays claim to 
adapting the Rag, from an old 
French quadrille. This particular 
source has the sanction of most 
iazz musicologists, in spite of Lji 
Rocca’s claim.

Vancouver, B. C.—Lionel Hamp
ton will play a one-niter here July 
19, with a Tommy Domey «lance 
date set later. This is the latest 
word on band bookings from Brit
ish American Artists. The Hamp
ton stand includes acts touring 
with the band.

Unconfirmed report» have it that 
Billy Kenny, of the Ink Spots, re
cently purchased a home in this 
city. . . Western music sales sud
denly spurted ahi ad in the record 
«hops here . . . Gene Autry, com
plete with his radin show, will tour 
Nanaimo on July 13, Victoria on 
July 14, and Vancouver the follow
ing day.

Vaudeville now featured at two 
theaters, the State and Odeon 
Hastings. Flesh acts and dance 
teams are providing more employ
ment for local musicians, as pit 
bands are in use. . . . Vanitone 
records, u new firm, is giving 
home talent a boost. Bud Hender
son trio, Chris Gage trio and vo
calist Bobby Hughes ««ut on re
leased material.

Chicago—Everybody wants in the act. It liecoines more and 
more apparent, as juzz history unfold», that the so-called 
originators, creators, and early joss players know the least 
about the beginnings of the music. For example, Nick La 
Rocca, cornetiat with the Original 
Dixieland Jazz band, recently told

ROBBINS IN YOU! HAIR
DECCA No 23792
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DECCA No I89I0-B

Local Crews 
Get Brushed 
In Milwaukee

“EE EE-00 OO-AHRH”
Now you can SING BOP with 
this newest of bop material.
It's the

• TEMPO'S BOOGIE
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**BOP X-POSED"
SENSATIONAL, NEW. DIFFERENT BOP BOOK

-BOP SONG- 
Written in bop-style with Bop 
Lyrics and guaranteed to knock 
you clean out.

-------SEND A BUCK--------

Jack Owens Angles 
For New Wax Pact

New York- -Jack Owens, whose 
Tower disc of How Soon was one 
of last year’s big and steady 
sellers, has cut out from Tower, 
taking with him the 28 masters he

The Drummer« Own Magaxinr. .14 page book 
let full oi International new», photo« A 
techniculitir» about DRUMS. DRUMMING 
& DRUMMERS. Annual sub. 12.M> postpaid.
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SWINGIN' THE GOLDEN GATE
blues effects are obtained by add

in

learned to play it.
showmanship again proved of

him his money's worth. This was*z
brought to our attention ruther

citizens were present. A couple of

to shock the listener. Rather, thePage, and Hershal Evans.

be heard by a national audience. a surging rhythmic continuity that

among musicians and is now

emcee

spot« from Denver to New York, 
and employed many now-fainous 
names, including Count Basie,

When 
better,

sas City conservatory He gamed 
experience by taking part in mu
sical program* of the Urban 
.>>ague and playing at house par-

groups Afte graduation he toured 
with vaudeville acts an i, combin
ing his ¿olid piano styling with a 
natural flare for comedy, eventu
ally landed with Gonzelle White’s

A our next copy of Down Beat 
will be the issue of July 15 on 
the newsstand« July 1.

G 
V« 
G

DOWN BEAT

Cour 
ONL

as one’s feet respond to this mu
sic.

(Ed. Note: Mail for Sharon Penae ahould

th« opening theme of the first 
chorus The harmonic formulas of 
both chorus«-, (A and B) follow 
the standard blues pattern The

post.
Some 400 fairly representativeeighth note as a triplet).

No Complication-

how to please an audience, 
the amateurs can do it 
something’s wrong.

Operator
Jumpin’ Georgi* Oxford,

Jazzers, one of the bigtime acts 
major circuits at that time.

Bu> k Io K. C.

Moten,NowOn 
Discs, Headed 
For New Fame

Bv Sharon 4. Pease
Capitol records has just re

leased its first disc by the talented 
Sianisl and versatile «ong stylist 

ilia Moten—Ain’t Gonna Give No
body None of My Jelly Roll, cou
pled with It’s Hard to Laugh or 
Smile. The name Moten recalls 
memories of the famous Kansas 
City swing band of the early 30's 
headed by the late Benni«* Moten. 
Contrary to general belief Bennie 
and Bus are not brothers.

“Mcst everyone thought we 
were,” Bus explains, “But actually 
Bennie was my uncle. Some writer 
figured that we were brothers and 
the impression became so wide
spread we just let it go.”

Moten

Bus, whose 
given name is 
Ira, is a native 
of Kansas City. 
The sobriquet is 
a contraction of 
the childhood 
nickname Bus
ter. “I began 
picking out mel
odies when I 
was about five,” 
he recalls. “Ben
nie, who lived at 
our house, help
ed me, .and we

ties While in high schoo’ he be biues enects are ooiainea oy aaa 
gan working with small dance ing minor seventh intervals and

flatting thirds. The fourth meas
ure of chorus A has an interesting 
example of an augmented fifth 
(last half of first count) used with 
the regular fifth. This is a legiti
mate technique when resolved 
properly, and one not ordinarily 
encountered in dance music.

. Chorus B in the first four meas 
Bus leturntd to Kansas • ity in ureSi has a bass melody consisting

Cats Should Try A Novel 
Approach-Please Public

By RALPH J. GLEASON
San Francisco—If ihr music business cuntinues tu he u»

1929, bought an accordion and of ¿n arpeggio assisted by the bad this summer as it was towards the end uf spring, the puw- 
o« ni,y ,f. His inherent rhythmic lift of grace notes. The ers in the industry might well decide it".* about time to stop 

■ ■ • ' prove o composer plays both choruses in bilking John Q. Public and trv thr novel approach of giving
constant tnnle ihvt* m That is. a . . B ™ B Bgreat value when hi* stepped in ae constant triple rhythm. That is, al) 

accordionist and fron*man tor the straight eighth notes are played 
Moten bant (1929-35). His ph as with first eighth remaining furiuulcu uanuy-ij-oj;. ms picaa with the first eighth remaining tor f .r. . , M ... ...„jing 1« rsonahty and talent injected two-thirds of the count and the '“"‘h1* Lite in Maywhileuttend- 
a new spark into this splendid n*u- seCond eight) note taking the re- '"K “. ,un«*«°« meeting of a San 
sical irganization During this pe- maining third (a quarter note and b««'ne*. «ecuon legion
riod the group worked the better.................. ..............

______ , __________ „ _____________ , This composition, like all in
Jimmy Rushing. Jo Jones, Lester spired works, employs no compii-1 
Young, Ben Webster-. Hot Lips cated inventions purposely built in

Following Bennie’s untimely melody is a flowing tune with a 
death in 1935, Bus spent six years ha ■momzation suggested bj the 
with dance combos around Kansas themes aril possess ng just the 
City. He has been working a? a right amount of contrast 
single since 1941. Because of his The work of Bus Moten, along 
unique talent and vast experience, with all the other great pianists 
Dave Dexter of Capitol records who developed under the Kansas 
has given Bus the opportunity to City influence, is characterized by

He has earned his reputation contacts, sets, and holds the lis-1 
amnno- m n c ■ r > <> n s ond ic nna tener’s pulse—one’s heart as well Ralph 

them go.

the post mem
bers, well 
known in the 
business life of 
the Bay city as 
amateur enter
tainers, got up 
and did a piano

w
Ga

often played four hands at the 
piano His guidance was very 
helpful, esi»ecially his advice that 
I learn each new number in more 
than one key.”

Later Bus studied at the Kan-

headed toward the national recog
nition he deserves.

Chimes

As an example of his piano styl
ing, Bus has chosen an original 
composition, Moten Chimes Blues. 
The title is derived from the chime 
characteristics of the interlard in
troduction, which actually forms

they’ve been do
ing before local 
audiences for 16 
years. They lit
erally slayed 
them. The crowd 
wouldn’t let

Medium Blues Tempo
Sva (both bandi)

That's M hat's M rong
This same audience many tunes 

before in this writer’s presence has 
been bored to tears by professial 
musicians, hired to entertain. Right 
there in a nutshell you have one 
of the biggest things wrong with 
the music business. Too many mu
sicians hold cards who are a dis
grace, both from the musical stand
point and from the entertaining 
standpoint.

These two amateuis are good, 
(so good in fact that they may 
turn pro and be part of a TV 
package) but what’s more import
ant, the professionals are lousy. If 
the musicians of today want to 
keep working at it fulltime they’d 
better start working and learning

Akron Combo Set 
For Long Stay

Akron—Now at the Club 55 here, 
in the middle of what will prob
ably he a 20- month stay, are one
time Stan Kenton trombonist Jim
my Simms and his combo

Playing everything from bop to 
Dixie are drummer Howard Mar
tin, pianist Eddie Senicki, who is a 
bassoon playing graduate of the Co 
lumbia school of music, nnd Chuck 
Cerito, tenor Clevelander Dottie 
Morgan sings with the hand

Simms, who left Kenton in ’46 to 
be with his family, also worked 
with the bands of Horace Heidt, 
Ted Fio Rito, Bob Chester, Le« 
Brown, and Glen Gray. His unit 
plaved 51 weeks at the Casablanca 
here before going into the Club 55.

of the E&F music shop’s Sunday 
afternoon KWBR show, has blos
somed out into quite an operator 
on his own. George is all over 
KWBR throughout the day, gets 
lots of interviews with transient 
music names, and promoted a Quest 
for Stars deal late in May which 
drew 2,000 people on a Monday 
night to the Melody Lane ball’oom-

Three bands performed and final
ists from a series of talent elimina
tion contests were judged by the 
audience. Bands were the Jacquet 
brothers, Jimmy Nelson, and Jim
my McCracken Winners were Ezra 
Goodwin, an Oakland lad on an 
Eckstine kick; Raynetta Clay, a 
Berkeley gal, and Lonnie Hewitt, 
a 14 year-old vvhn plays the piano 
and sings.

Oxford auditioned 11 of the 
finalists for John Blackburn’s Se
lective label and some of them will 
he waxed at a later date. George 
did a hangup job of promotion and 
is going to be a heavy factor with 
the Bay Area audience from now 
on if this is any preview.

BAY AREA FOG: Les Brown 
slated for a three* day date at the

Edgewater September 2, 3, and 4
. Possibility that Herman may 

play this area At least one pro
moter is considering a pair uf one- 
nighters. . . . Jot Tenneer just 
escaped from Cafe Society soon 
enough. The union padlocked spot 
for non payment of a claim by 
Illinois Jacquet. Understand Helen 
Humes has a trifling matter to set
tle, too.

Just Weekend
Big Jay McNally’s band at the 

Barbary Coast with the Ink Spots. 
Latter did good business following 
their well advertised opening but 
there were no followup ads, and 
so toward the end of the run the 
weekends were best . . . Nick 
Esposito cut another four sides for 
Four Star, with Vernon Alley, 
bass; Joe Dodge, drums; Billy 
Munsinger, piano; Cal Tjader on 
bongos, and Claude Gilroy on 
tenor. Dottie Grey did the vocals, 
all originals on a Ventura kick.

Dorothy Donegan hooked for a 
week at Ciro’s following Ella . . 
Joyce Bryant keeps knocking the 
customers out and switching Lack 
and forth between the Say When 
and Ciro’s . . Edgar Haye«, Ted
dy Bunn & Co are practica Uy per
manent now' with Dutch Nieman.

Lot- ul Set*
KPIX survey reports 5,000 TV 

receivers in the Buy Area . . Ella 
Mae Morse’s KGO »how now on 
ABC network . . . Jack Fina cut 
out of the Claremont und opened 
ut the Ambassador in L A with a 
big George Gershwin memorial 
night on May 24.

Saunders King’s Aladdin disc of 
Little Girl getting quite a play lo
cally . . Rabon Tarrant turning 
down offers to go with bands to 
keep his own spot operating. Says 
he likes the music business but 
wants to get this enterprise on its 
feet and get his own groujf in 
there Sunday afternoon ses
sions at the Paradise club in Oak
land opening again.

MUSICIAN’S HEADQUARTERS 
IN NEW YORK IS

BECAUSE — we’re authorized agents for

« : 
SELMER Primer

SLINGERLAND tan JLudwig ¿^.Lodwig

PHU SAPIENZA* (Woodwindi)
Repair work by iptcialiitt

JACK WOLF (»«reunion)

MUSICAL INSTRUMENT EXCHANGE INC
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Wolff Article
Garbage—Mix

(Jumped from Page 1)

Dixie boys right on through the 
hoppers.

The acid test is, of course, that 
Armstrong still today, after dec
ades of playing, would, in any 
blindfold test, pull more votes than 
most trumpet players in the coun 
try for his tone, phrasing, and 
sincerity of expression That is not 
an emotional belief, it is a meas
urable fact. Should Mr. Wolff like 
to see it demonstrated, and stack 
a few hundred bucks on the out
come, 1 would be glad to demon
strate it to him.

Mind you, I am writing this 
piece a» someone who has consist
ently criticized cults of Armstrong 
idolators, Gillespie lovers, or any 
other fanatics who can’t appraise 
the things they hear coolly and 
with a sense of comparative judg
ment.

la-s-pool

Wolff’s writing is contrary to 
everything which fair, decent, and 
informed criticism should be. It’s 
a cesspool of misinformation, state 
ment without corroboration, and 
reliance upon personal emotional 
belief" to substantiate flat state
ments nf fact.

He Jias, of course, accomplished
one nf his main

versy means no standards.” With
out inclusion, you can’t have con
troversy — you merely have dog
matic platitudes, uttered with 
increasingly arid stupidity Irom 
the opposing camps. The willing
ness of Down Beat to discuss and 
consider all camps is u healthy and 
mature sign indeed, so long as the 
criticism is informed, lively, and 
based on a logical, not subjective 
approach.

Wolff says bop violates one of 
the major characteristics of good 
art—ease—as though this were a 
major discovery. Foi more than 
three years in many of its depart
ments Down Beat has been trying 
t > hammer this point home. Mr 
Wolff is not only a parvenu in
tellect, he is indeed ill informed. 
Th faults Mr. Wolff lists with 
young musicians Influenced by the 
nop school were true three years 
ago, f»r less so today, as a little 
quiet, unemotional listening would 
■now him.

limited Knowledge
“Clinkers pass easily in hop.” 

By this 1 presume Mr Wolff means 
his knowledge of more complex in
tervals is sufficiently limited so 
that he has difficulty in telling 
whether a melodic line has been 
properly resolved or not, or 
whether a specific idea is justified 
on the basis of harmonic structure 
used.

Mr. Wolff may have that trouble. 
The musicians don’t. The good 
ones are in no doubts as to whenpurposes when he „„„ .

gets a rise out of me or any other arenT.”ln addition,“even 
Beat reader who struggled through of the older school, such

there are clinkers and when there 
aren’t. In addition, even musicians

his noisomenesscu.
It is unimportant what his views 

on Armstrong and bop are It is 
important that people like Wolff, 
his more illustrious predecessors, 
and those who nofv w rite like him, 
be stopped once and for all from 
having their sputum guarded as 
drops of wisdom from a Pelphic 
>racle.

Indefensible
Commercialism in criticism is 

just as bad in music itself, and 
certainly Brother Wolff gives 
Sammy Kaye the pedestal of a 
Beethoven by comparison. His 
shrill clainotings for attention, just 
us the Fraziers before him, are 
indeed just as indefensible, just as 
buck-hungry, and just as stupidly 
inept as the Wurst music ever 
turned out by a Lombard« imita
tion.

Wolff moans in his piece that 
various musical periodicals have 
accepted bop as subject matter, 
giving every phase of jazz equal 
attention. He -states, “No contro

as Beider-
becke, made harmonic mistakes 
.ind succeeded in resolving them 
into melodic developments of rare 
beauty indeed.

He adds, “. . . bop is arhjthmic 
. a steady uproar.” He goes on 
to state that the rhythmic result 
is more chaotic than satisfying.

Mr. Wolff should sit down in 
front of Max Roach and listen 
carefully. It is not uproar, it is not 
arhythmic. Roach’s ministrations 
induce foot-tapping of a pro
nounced sort. This simple test 
would seem to disprove the charge 
of arhythmicity—or are bop audi
ences so clever they can create 
their own simultaneous rhythm to 
which foot-tapping is possible?

At Two to One?

“Bop solos, while complex, are 
in general, predictable.” I have 
«100 on the line which says Mr. 
Wolff can’t listen to four bars of 
any Charlie Parker record he has 
never heard before and give me 
the next four bars with even 40 per

Dizzy Bop Blast Raises Ceiling Of Cellar Note

Chicago—Onr of the ino«t talked-shout blinds, 
and the least-often pictured. Dizzy Gillespie's cabal 
is shown above a« it appeared at the Blue Note here 
recently. Saxes arc, from the left. Joi- Gayle«. Ernie 
Henry, |ohn Brown (hidden by Gillespie), and Bill 
Evans. Baritone saxist Al Gibson didn’t get within 
camera range. Teddy Stewart is un drums, and truin-

pets are Benny Harris, Willie Cook, and Ehmm 
W’right. Trombom s you ran see are Rip Tarrant and 
Sam Hurt, with Andy Duryru blocked out. Pari of 
conga drummer Chappolin'« head can be «een be
hind Gayles, while bassist U McKibbon and pianist 
Jimmy Forman are oul of the frame, ton. So is the 
small set of drums Diz plays <M-caaionailv
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JUNE 27TH to AUGUST 7TH
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cent accuracy.
His statement is simply mun

dane idiocy, profound as it may 
sound to the casual reader. Grant
ed, boppists ton often use familiar 
phrases. Did Mr. Wolff ever do an 
idea analysis on the soloists of 
any other style? 1 have I think he 
would be shocked to find that Allen
Eager comes out with a far better
score than Benny Goodman, Ziggy 
Elman, Johnny Hodges, or Frank
Trumbauer. This doesn’t mean the 
boppists are more fertile. It means 
the good ones are younger, more 
advanced technically, and less re
stricted from the standpoint of the 
bugaboos of the school.

It is typical, of the kind of 
Hearstian journalism Wolff repre
sents that there is a thin thread 
of truth in some of the things he 
says. Often boppists are repetitive, 
gifted with had tone, and worse 
taste. So are other schools of mu
sic, so that all Mr. Wolff is doing 
is over-expanding and incorrectly 
applying a platitude: There are 
lots of bad musicians in the world.

Dogmatic
He says bop has lost ah feeling 

for the blues, that it will never 
turn out a great blues Where is 
your evidence, Mr. Wolff, your 
proof, not just youi suppositions 
and emotional prejudice? Bop, so 
far, has concerned itself with 
tunes more harmonically complex 
than the blues. It is indeed possible 
that bop may never turn out good 
blues, but this is merely a suppo
sition not u demonstrable fact. 
And, if bop does not turn out good 
blues, it may turn out good jazz 
elsewhere. This is the kind of dog
matism which so harms jazz, so 
harms all art. The Bleshes and the 
Wolffs fighting to get their two 
bits in to justify their petty little 
egos do nothing but clutter up an 
already littered stage

God knows it’s hard enough in a 
culture such as today’s for a musi
cian to be creative without having 
to breast this tide of field fertilizer 
in addition.

Wolff adds, “It is significant 
that not one bop star was ever a 
well-regarded swing musician. 
Thirdraters and unknowns of yes 
terday are today’s geniuses of 
bop,”

This is such obvious stupidity as 
to make one feel sure Mr Wolff’s 
tongue is in his cheek. But he 
adds, “The major figure, Dizzy, 
was a sideman with Lunceford,
chiefly noted for his ability to 
high notes.”

Inacciirat«*
This statement, to the best 

my ability, is factually utterly

hit

of 
in-

correct. Diz didn’t play with Lunce-

Dizzy's New Idea Would 
Help Interpret Arrangers

Portland, Oregon—Dizzy Gillespie hu- an idea. A good one. 
A new one. One which should have been thought of long ago. 
Because hi» arrangement» (and those played by other bop« 
conscious bands) require more “interpretation” than eight«
reading prowes«, Diz ind/or his^
penner« usually -upervise person
ally first performances of new 
score».

“The men play the notes through.

They play them right. Which is 
fine Thin I tell them hou> to play

Irving 3 Settles 
Down For Awhile

Sioux City, Iowa -The Abe Irv
ing trio has moved into the Ches
terfield club here for an indefinite 
run The club has been booking 
singles f- r several months, Irving 
trio breaking the ice for comboo 
Irving is on tenor, with Jack Wool
sey. guitar, and Ed Kopecky, bass

Lowell Cobb has joined the Wag 
Wagnei Round Towners now at 
the Lakeshore inn, Stevens, S. 1). 
He’s the former drummer with 
Ishain Jones Personnel of the 
combo include.- Cobb; Wagner, 
piano; Don Gilbert, tenor, and 
Marge Fencl, vocals.

Local 254 held its annual clam
bake last month. Combos made up
of men from several different
bands played . . . Chuck Foster 
ork played the annual Firemen’s 
ball, drew the largest crowd in 
years. KCOM, city’s new in
dependent station, ailing three 
times a week from the Tomba 
ballroom

—Bob Hatch

ford. Thus, in addition to the 
vomitive qualifier of Mr Wolff’s 
writing, he doesn’t even know his 
field well enough to handle its 
chronology correctly.

The reader may inquire as to 
why, if Mr. Wolff is so inept, he 
rates thir much space in rebuttal. If 
it were merely a case of his laugh
ably indefensible opinions or the 
mistakes tn his facts, that would 
be one thing. But writing of this 
kin.i has made the critics’ home a 
well-known sporting house long 
enough.

To paraphrase a prexiously used 
saying, let Down Beat know then, 
that D. Leon Wolff’s column or 
corn and calumnation is a journal
istic outhouse: the more you use 
it, the more it stinks

BAND JACKETS
Tropical Weight
Blue, Tan, Maroon, White $22.50
CARDIGANS
Maroon, Tan, White $18.00
TUX PANTS
100% Pure Wool

TUX SHIRTS
Collar Attached

$12.95

$2.95
SUPREME

MEN’S SHOP 
1693 Broadway, Naw York

the thing. Quarter-notes can re
main just quarter-notes, or they 
can sound ‘ooopa ooo-pa’.” This 
then is Gillespie’s "idea.”

"Why can’t arrangers who end 
scores to traveling bands also re
cord and send a personal descrip 
tion of how the arrangement should 
be played. The guy should sit down 
and describe the score, bar by bar. 
When we get the disc, we plaj it 
before we try the tune . . . with 
each man reading his part as the 
arranger tells us what ne wants.

Right Flavor
“With an arranger I know, I can 

usually tell what he han in mind. 
But then* are men I haven’t 
worked with. This ¿'stem would 
give everything we play the in
tended flavor Now, when wc re 
turn to the east, some arrangers 
don’t recognize their scores."

Diz talked with this reporter 
during a dinner at Portland’s 
Press club, where he spent an eve
ning as guest of honor. “I 1 ope to 
tour abroad again soon. I’d like to 
start with Italy. I don’t have any 
hard feelings about Belgium >r 
about Carlos de Radzitsky. I like 
him, and want to return.”

Gillespie said he was quoted 
correctly by Time in ite recent fea
ture article concerning Louis Arm 
strong Diz added: “Louis is the 
plantation character that so many 
of us - younger men ... resent.” 
John Birk, also commented bitter
ly in the fact that he had played 
two dances while here: a Monday 
night dance for colored pen ins 
only, and a Tuesday evening affair 
for all races

Reverse English
“Many people told me Monday 

night that some Negroes had 
stayed away . resenting the re
verse English discrimination.” 
When told about Hazel Scott’s re
cent attacks on bigotry in Pasco, 
Washington, and Texas, and tskei 
why he (Diz) hadn’t complained 
to the Portland ballroom op, Gil
lespie replied:

“Hazel Scott can afford to make 
an issue of it. She gets between 
$2,500 and $5,000 an appearance, 
and is married to a congressman.”

This reporter’s reaction to the 
band: six brass sound like ten; 
How High The Moon is evidently 
not in the orchestra’s repertoire, a 
phenomena of no mean import; the 
reed section is sloppy and doesn't 
care; be-bop can be, and is in this 
hand, as repetitious as a lecurring 
Lombardo riff; conga drummer - 
Martinez is no Chano Pozo; no one 
wore a beret.

—Ted Hallock
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DOWN BEAT RECORD REVIEWS
too often pervade bop. See the 
lead of this column for comments 
on Sunday. (Capitol 57-610)

New York—Charlie Barnet’s 
new, much-talked-about Gloomy 
Sunday to me at least is a most 
elegantly excellent unattractive 
record.

I*t me explain the contretemps. 
The arrangement done by Pete 
Rugolo is in the fashion made fa
miliar by som< of Kenton’s better 
records. Use of dissonant brass for 
its shock value, pitting of brass 
against the rhythm section in a 
battle of counter beats, the use of 
a single reed playing a melodic line 
in fourths against the vocal line, 
and such piano devices as the 
Moonlight Soim^u arpeggio figure 
toward the end of the figure are 
all elements Rugolo exploited with 
Kenton though perhaps not as w’ell 
a« here

However, we come down to sev
eral points in esthetics. Is a song 
a song or a serie s of disconnected, 
almost ponderously moving phrases 
which are consistently ornate in 
their dynamics a« well as their 
harmonic import? Is one of the ba
sic ends of the arranger to accom- 
filish the most with the least, or, 
ike the 16th century noble, may he 

deck himself out with whatever 
seems to make the picture of his 
habit more attractive“’ Does not 
any work of art, certainly’ does not 
a piece of music demand sftme re
lease from constant neurotic ten
sion, as expressed by the instru 
mints played in the same fashion?

It is true, of course, that Sun
day i hardly a jolly miller’s dance, 
and that Rugolo feels this score 
was the best way in which to in
terpret the spirit of the song.

I am still using this record to 
pick a fight on this point, because 
with an arranger as good as Ru
golo, and a musician-leader as 
skilled as Barnet, it’s an impor
tant point for the rest of us to com
prehend. Is music played and cre
ated merely for its own ostenta
tion, or because it has a unified, co
hesive effect not dependent on the 
“effects” vested in the score?

Miss Richard’s singing, as in her 
version of Easy Livin’, is strongly 
Holiday’ influenced. Her esses are 
toe prominent, and, in sections, she 
phrases in flat, even eighths, per
haps induced by what is going on 
in back of her It is better singing 
than many band vocalists are of
fering these days, but still has a 
peculiarly non impelling quality. 
This is not true of Miss Richards’ 
figure.

I repeat, that to my tastes, this 
is a highly interesting record, 
which in its straining for preten
tious effect, does not come off, de
spite the ’«sort to elements found 
first in Stravinsky and Milhaud. 
Music should have grace and form, 
elements which are here too domi
nated by the iron fist of effect.

Dizzy Gillespie 
J J Swedish Suite 
J J I Should Care

Gillespie playing the blues as 
modified by bop and an Afro 
Cuban rhythm section. The ar
rangement, horror of horrors, in
serts a cycle of fifths which the 
boy« repeat in figures. The playing 
is lugubrious and not very con
ducive to heated reaction on the 
listener’s part. Diz’ solo is tech
nically apt, but sounds much like 
other things that have occurred in 
the night before. Perhaps fronting 
a big band is getting him down- 
is certainly seems to have limited 
the ideas he is using. There is cer
tainly no excuse for the band 
fronted by one of the best known 
names n jazz sounding this medi
ocre. The intonation and the at
tack of all the sections is uniform
ly sloppy. Certainly manager Wil
lard Alexander and Gillespie can 
do better than this. Care is war
bled by Johnny Hartman (RCA 
Victor 20-3457)

which is indicative of things to 
come, as well us some brass reed 
interchanges back of Woody’s clar
inet which are still of interest. As 
both a good and a transition rec 
ord. this is worth hearing and 
having. Jelly sports a Francis 
Wayne-Herman vocal, less inter
esting musical ideas. (Coral 
60066)
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this 
not

only has a bop background, but 
two singers (Davie Lambert and 
Ruddy Stewart) who do the vocal 
with the correct inflections. Lam
bert's quality is still a bit strained, 
but merci for the ideas he and 
Buddy get off, especially the quaint 
round towards the end as op
posed to the deadly unisons which

Top Drawer 
Discs

Dance: Look for the Silur lin
ing by Claude Thornhill (Co
lumbia)

I umbo Jazz: One in Throe by 
Arnold Haber (Miltone.)

Band Jo« I Ain't Got Nothing 
But the Bluer by Woody Her
man (Coral)

Novelty: Rider* in the Sky by 
Wingy Manone (Kem)

Elliot Lawrence
J J Eletation 
J J Gigalette

Steady readers of this column 
have, without doubt, noticed my 
complaining that Columbia, Vic
tor, and Decca lack sadl> the abil
ity to record properly’. The prin
cipal factor has been the unwill
ingness of the three companies to 
utilize live or resonant recording, 
the element which gives Capitol’s 
recording its perspective. With 
Elevation, you can hear what hap 
pens when the boys go hog wild 
with resonance, and don’t control 
it properly. I would guess that 
this record was made in Colum
bia’s East 30th Street church 
studios in New York city, with 
the new Altec Lansing microphone, 
which has a wide range pickup. 
Because the session was done 
without proper attention to con
trol, the entire side is mush, with 
no definition between sections. El
liot’s attempt at u bop piano solo 
is obscured by the top cymbal, 
though even without that it would 
be hard to hear what he was play
ing. The brass is so beset by echoes 
it’s hard to ascertain the detail of 
their figures, while the reeds are 
lost in the soup. For a comparison 
to show what I mean, check Her
man’s Keeper Of the Fla», e, just 
out on Capitol, und then listen to 
this record and further explana
tion is unnecessary.

Musically the record is only fair. 
The band doesn’t play particularly 
incisively, though of course the re
cording is a distinct factor. Tenor 
and trombone solos are adequate, 
but Elliot’s piano is insufficient. A 
good trumpet solo is lost in the 
studio raucousness The rhythm 
section generally sticks to straight 
four rather than the bop influence 
billed on the label. The tune was 
deriv“d from a score Jerry Mulli
gan did originally for a Red Rod 
ney Keynote date, though on this 
present record both Lawrence and 
Mulligan are bsted as authors. 
Listen to the Keynote if you can 
get a copy for the difference be
tween the jazz feeling of a »mall 
originating group and a big band 
copying from scores put in front 
of it.

All in all, Elliot’s first bop side 
is not ton auspicious, though it is 
largely due to factors beyond his 
control.

Gigolette is i mother inaugu ral, 
Lawrence’s first use of theremin 
on a regular pop tune. On this 
side Madame Lucy Bigelowe Rosen 
is quite handily out of tune as 
compared to the vocal group hum
ming behind her theremin efforts. 
In addition she uses a very slow 
and wavering vibrato which grates 
harshly and does not blend with 
the voices.

Dr. Sair.ual Hoffman’s success 
in Spellbound and other Holly
wood usages was due to his ability 
to merge with choir in an ex
tremely adroit fashion. Such docs 
not take place here. (Columbiu 
38497)

spots Jackie Cain and Benny 
Green’s trombone. Heaven tries to 
be relaxed, emerges almost as leth
argic instead. Do shows up once 
more Jackie’s tendency to sing out 
of tune, though hei duet w ith Roy 
Kral is better conceived. There is 
surprisingly little music on both 
of these sides. (National 9077)

Gene Ammon«
J J Jeet Jet
J J Harold the Fox

This must be Indiana week, all 
the boys are cutting it. Jet is the 
state stated rather fast with a 
good opening chorus, some ex
cellent alto, fumbling trumpet, and 
leader Ammons’ tenor not over
laden with originality. Fox is not 
appreciably better. (Mercury 8123)

Jesse Stonr 
7 J Cole Slaw 

•J j Do It Nou
This is the kind of little jump 

band which used to crop up all 
over Kansas City, Chicago, and 
New York 10 years ago. It’s en
thusiastic, but rough and by now 
hackneyed. Slaw is Sorghum 
Switch vocaled, with windy tenor 
for good measure. Now is a sex- 
toned injunction for immediate ac
tion—should therefore nab nickels. 
(Victor 22-0026)

Albert Amnions
J J Roses of Picardy 
J J Why I’m Lemin’ You

If only all the liarroom drunks 
in the world could hear Albert’s 
tasty but brutal boogie assault on 
Picardy! We used to do this in 
France. They’d drive you crazy to 
play boogie woogie and I’ll Walk 
Alone, the U.S. pop biggest in 
France after the wai'. We solved 
matters in the same fashion Am
mons does here by doing both to
gether, which was unanswerable 
and unendurable. Ammons still 
has more relaxed left hand drive 
than any one of the boogie spe
cialists. When better barrelhouses 
are built, he’ll be playing piano in 
’em. You is slowly shouted blues. 
(Mercury 8140) •

Charlie Parker
J J"I i*a

J J Passport
Two sides with a small group, 

including trumpetist Kenny Dor
ham, trombone by Tommy Turk, 
and Max Roach drums Turk’s 
Visa solo brings a bigger and 
more masculine tonal approach to 
bop than is common It’s welcome 
indeed. Parker’s solo is just fair 
for him, while Dorham’s concep 
tion, clean enough, is not loaded 
with original ideas. The unison 
playing is reasonably sloppy on 
both sides. Recording could be bet
ter, too, Norman. (Mercury 11022)

Lharlie Ventura
J" J1 Pennies from Heaven 

J J J Deed I Do
First side was done when Buddy 

Stewart was singing and Kai 
Winding on trombone, while Do

closely voiced, after the first 
phrase takes it as shout tempo, 
with the theme sounding a little 
like the Paramount Stomp. Don’t 
know the alto man, Bob Drasmin, 
but on the basis of what he does 
here, I would certainly like to hear 
more. Harold Ableser’s trumpet 
chorus is an interesting stab at 
converting a Berigan lone to bop, 
and showing how difficult it is 
with a heavy tone. The finish ends 
with some pretty echo chamber 
flute. Entire side is inusicianly 
and interesting. Reverse is a pop 
by drummer Haber sung by Joi 
Alexander, with some fine lead 
trumpet. Both these sides reflect 
thought and effort, something

Illinois Jacquet
J J .’ Black I rlici

7 J idams Alley
Still in search for another Bob

bins Nest, Illinois plays Velvet a 
pleasant little riff tune, built 
around a series of chromatic whole 
tone changes. Ulen is a sw’ingin' 
blues, with Illinois’ solo devoted 
primarily to riffs rather than 
ideas. He knows his public though 
It’s a shame that his feeling of 
commercial necessity prevents Jac
quet’s real musical talent from 
showing very often. (RCA Vicior 
22-0027)

Joe Liggins
J" J Big Baritone

J" « Mis. You
A catchy little jigtime air for 

baritone, with the Band sounding 
much like Louis Jordan's crew 
used to do in the halcyon days. 
Nothing portentous but lightly 
rhythmic. You is done m what only 
can be called sprachgesang. This 
Schoenbergian style has been best 
rendered by the bass chorus items 
done by the Ink Spots. (Exclusive 
1359)

Buffalo Changes- 
Finds Bop Tasty

Buffalo—This town has never in 
the past seen crowds gather regu
larly to listen to bop. But the revo
lution has come—Buffalonuins are 
now streaming to the Club Zombie,

Woody Herman
J J JI Ain’t Gut Nothing But the 

Blues
J J It Must Be Jelly
Two sides made by the Herman 

band just before it left Decca and 
went on its bop kick in 1945. 
There is a double time trumpet 
figure running through Blues

I 
; J *

Lu 
tin-p 
maki 
and 
band 
tainl 
ing 
both 
distu 
here 
semb 
ing 1 
( Viri

Kn 
Doc 
the t 
lyrics 
plays 
style, 
the i 
Man 
story 
the 
24631

Bill Das is
J J Oohie liHibie Boogie
J J I'm, 4ou Know I Love You

This is John Hammond’s organ 
discovery. On this record he sounds 
pretty’ awful. Principal reason, as 
I know from struggling to record 
Bob Wyatt’s complex and full 
Hammond sound, is that a Ham 
mond speaker has two sources of 
sound, and balancing the two of 
them takes time and effort. The 
trouble just wasn’t taken here, 
hence the bass line is almost non
existent. Also Davis is essentially 
a piano player playing organ. He 
has a strong beat and little else. 
His grasp of the colorations pos
sible with the Hammond using the 
reverberation unit and a vibratone 
speaker is extremely scanty. Either 
Doug Duke or Wyatt ar» far more 
proficient than this. (Mercury 
8136)

Claude Thuruhill
J J . Look for the Silver Lining 
J J J Frasquita Serenade

Once again compare the old 
Thornhill band with the new, and 
Columbia's sympathetic handling 
of the band’s tone with Victor’s 
sloppy, shallow non-resonant ap
proach. Fran Warren’s vocal is 
well-received, though occasionally 
that old fault of shrillness of tone 
hits home. Serenade is more of the
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NEW

Send

where jazz sessions are held every 
Sunday afternoon.

Music is supplied by a young 
bop combo led by alto man Mike 
DeRose Personnel of the group in
cludes Joe Guercio, piano; Ange 
Brucklier, .hums; Skinny Bergan, 
bass, and’ Elvin Sheperd, trumpet. 
It is a well knit group.

—George Stragrr

Parlophone
LmIv Anmtr«»g 

□ The Peanut Vendor/You're Lucky 
to Me .......................................I

□ Running Ragged/Bas  in Street 
Blues ....... ................................. 

□ Nobody But My Baby/Candy Lips 
□ Poor Richard/You Rascal You.......  
□ I Got Rhythm/Lawd, You Made 

the Night Too Long............  
□ Tight, Like This/Stardust................... 

Freeze N Melt/West End Blues, 
n Savoy Blues/Sweethearts on Parade 
0 Sugar Foot Strut/Got No Blues... 
B Knockin' A Jug/High Tension.......  

Mug^les/What Kind O' Man

Cincinnati—This inre old picture of Bix and the Woherine« wa> 
taken in the early 20» in Cincinnati. The band wa» organized by Dud 
Mecum, composer of th» old hit ingry, to play the Stockton club, near 
Hamilton, Ohio. Later Mecum pulled oul to return to Chicago und Dick 
Voynow took over on piano. left to right, holding their Woherinc 
banner, are Min Leibrock, ba»»; George Johnson, tenor mx; Rix Beider
becke, cornet; Jimmy Hartwell, clarinet; Voynow Bob Gillette, banjo: 
Vie Moore, drums, .ind Al Gandee, trombone. Photo courtesy of Bud 
Ebel.

□ Sentimental Blues/I Cen't Give 
You Anything But Love . .....

□ Mahogany Hall Stomp/Biack 
Beauty ......................................

□ I'm a Ding-Dong Daddy/Bye, 
Bye, Blues ...............................

□ Stardust/Tight Like This ...............  
8 Some of These Days/The Wild Dog

Wrap Your Troubles In Dreams/A 
Monday Date ...... ...................

§ Confess in'/So ng of the Islands....
Chinatown My Chlnatown/DInah..
St. James Infirmary/Nobody's 

Sweetheart ................... ........
□ Tiger Rag/Old Man Blues.......... 
□ When You're Smiling/Them

There Eyes ......................................
□ Two Deuces/Fireworks .. . . ............... 
□ Rockin' Chair/Weather Bird 
□ No, Papa, No!/Heah Me

Talkin' To Ya?................................

BShadrock/Jonah and the Whale...
Save It Pretty Mamma/Dipper 

Mouth Blues ........................... 
□ Stomp Off, Let's God/Static Strut 
□ Bye « Bye When the Saints Go

Marching In .................. . ...............
□ Perdido Street Blues/219 Blues ...

Bix Biederbecke Import» 
□ Sorry/At the Jazz Band Ball........ 
□ Since My Best Girl Turned Me

Down, Jubilee ..................................

8 Jazz Me Blues/Royal Garden Blues
Bixology (In A Mist)/Singln' 

The Blues ................................. 
□ Mississippi Mud/There'll Come 

a Time ....................................  
§Thou Swell/Feelin' I'm Failin' .

Ol Man River/Wild Oat Joe .
Way Down Yonder in New 

Orleans/Comin* Virginia .......
Sand us your want list on any hard to gat 

BOP—utXIB •or Jan Classic Bacardi. 
Ordan promptly Bl lad. f1M Dapoiit 

with aach ordur—Balcnca C.O.D.
fraa Jazz Record with every 15 order

439 S. Wabash, Chicago 
WAbash 2-1087

We Malt Anywhere I« the U.S.A.
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quietly humorous Thornhill piano 
packed by his superlative rhythm 
section of that time. (Columbia 
38194)

J J Life Hegins When You're in 
Love

7 I Maybe It’s Because
Love is the Chopin Minute Waltz 

tin-pan essayed. Victor succeeds in 
making Claude’s piano tone hard 
and metallic in quality, while the 
band itself is pleasant but cer
tainly not tremendously interest
ing. Russ McIntyre’s vocals on 
both sides are heavy and without 
distinction. All the band shows 
here is the familiar Thornhill en
semble sound and his piano—noth
ing more and it just isn’t enough. 
(Victor 20-3456)

Louis Jordan
7 7 7 Cole Slaw
7 7 7 Every Man To His Own Pro- 

fession
Known as Sorghum Switch when 

Doc Wheeler used to play it all 
the time, this one, fitted out with 
lyrics became Cole Slaw. Jordan 
plays it in his familiar, raucous 
style, but the band doesn’t have 
the infectious bounce it used to. 
Man is another shuffle rhythm 
story, with brother Jordan layin’ 
the wise words down. (Decca 
24633)

Guy Lombardo
7 f anadian Capers
7 Merrygoround Walt*

Listening to the double piano 
tinkle-fingers on these two >tdes 
you would never dream that one 
of the pianists. Buddy Brennan, 
plays fine Teddy Wilson piano 
when he isn’t trying to earn a liv
ing. Just shows you the only salt 
mines aren’t in Silesia. These sides 
sound like high school kids re
hearsing for graduation. (Decca 
24624.)

JAZZ RECORD CORNER
782 Sth *Hnm (48th St.) 

NEW YORK 19, N. Y. PL 7-7426
SAW SHIFTING CHARGIS

Sand chock or moaoy order with your 
order a*d we mv thlpplng choree« 
We alto ship COD. No tobtflfwtleot 

SHIPMENTS—FAST—SAFE—INSURED 
Order eny bop or jeu disci not lilted

JAY JAY JOHNSON'S BOPPERS 
feoteHaq Mot Roach

(lyisei
bocUd by TERRY GIBBS' STARS 

with Iona Stan G«ti solo
□ Cuddle, * »

NEW JAZZ RECOku

TERRY GIBBS' NEW JAZZ SYARS
□ Michelle—parts I and 2. .73

part I—vibraphone solo by Gibbs 
part 2—tenor sax solo by Stan G«h

NEW JAZZ RECORD (04
other New Jau records

SYAN GEYZ BOP SYARS 
featuring Allan Eager, Al Cohn, 

Brew Moore, Stan Gets Zoot Sims 
Five sensational tenor men on one record 
□ Five Brothart/Four * Ono Moore.. 73 

NEW JAZZ RECORD 102
TERRY GIBBS-STAN GETZ 

□ Terry's Tuno/T and S 
NEW JAZZ RECORD 000

LENNIE TRISTANO—LEE KONITZ
□ Subconscious—Leo/Judy ................  I 0b

NEW JAZZ RECORD W.00I
ALAN DEAN'S ENGLISH BOPPERS 

I~1 First Gear/Coofirmation ...................73
NEW JAZZ RECORD 101

DEALERS—NEW JAZZ RECORDS available 
at usual discounts, ¡1 not available In 
your territory we con supply you.

□ Gillespie—Swedish Suite M
□ Gillespie—Lover Como 
□ Ventura—Dead I Do 
□ Ventura—Whatta Ya S 
□ Ventura—Lullaby In I 
□ Ventura—Pina Colada

1 Barnet—Oh Henry 
□ Barnet—Bebop Is Spoken Hore 
□ Stan Kenton—Ecuador 
□ Woody—Keeper Of The 
I Woody—That's Right 

Milt Jackson—Junior 
McGha«—Cubop City 
Kai Winding—Bop City 
Bothwell—Scotch Plaid 
Jacquet—Adam's Allay 
Krupa—Dear Old Southland 
Chubby Jackson—Tiny's Blues 
Jackson—Father Knickerboppar 
Shearing—To Be Or Not To Bop 

□ Shearing—Sept. In The Rain 
J Parker—Craioology 
□ Parker—Warming Up 
□ Parker—Bird Blows album 
□ JATP—1,2 3,4.5,4,7,0,3 
□ McGhee-Navarro—Boperation

J McGhee-Navarro—Double Talk 
□ Basia-Prat—Every Tub
] Thelonius Monk—Humph 

□ Errol Garner—I Surrender Dear 
_ Garner—Sloe Gin Fix 
□ Kenny Clark«—Brux 
□ Book—Inside Bebop by 
SEE AD IN LAST ISSUE. DIVIDEND WITH 
EVERY ORDER. SEND FOR FREE CATA
LOGUE OF JAZZ DISCS.

VOCAL

Bing Crosby and 
Patti Andrews

7 7 Be-Bop Spoken Here 
7 7 Wedding Day

Despite the magnificent tongue- 
in-cheekiness maintained by his 
Blibs, Crosby, this side like the 
Frankie Laine, tries too hard for 
too little. Vic Schoen’a band plays 
with messy inflection and complete 
leadenness. There is no vestige of 
bop in the rhythm, section figures, 
or solos. The swing musicians had 
to endure this sort of baloney, so 
the bop boys might as well grin 
and bear it too. (Decca 24635)

Ella Fitzgerald
7 7 7 7 Black Coffee

I 7 7 Lovers’ Gold
7 7 7 Don’t Cry, Cry Baby
7 7 7 Baby, It's Cold Outside
7 7 7 I’m Gonna Wash that Man 

Right Out of My Hair
III Happy Talk
Reviewing generally is a pretty 

frightening occupation. After some 
time at it, you begin to wonder if 
there is any real reason to listen 
to anything. Then along comes 
something like a Fitzgerald to re
store your faith in music and tal
ent generally. I heard Mrs. Brown 
five evenings running during her 
recent bop stint. I don’t think I 
have ever heard anything like it 
before. When I remember the raw, 
gawky kid who started out with 
Chick Webb making like a tenor 
sax in 1936, I can’t believe it. 
Ella’s singing is utterly effortless, 
perfectly in tune, completely in 
taste and, most enjoyable of all, re
axed and possessed of a sense of 
humor. The gamut of her reper
toire from a chuckling calypso to 
a rampaging Lady Be Good, or an 
idcafully pensive There’s a Small 
Hotel is unsurpassed by any pop 
singer I know. She is the closest 
thing to a complete artist the 
business knows at this point, and 
what a pleasure for a reviewer to 
hear someone he knows in advance 
is going to sing well; none of this 
sweating out whether a phrase is 
going to be made or not. With 
Ella, it’s went before it’s gone.

For example, listen to her com
pletely cogent verbalizing of Black 
Coffee. Sarah Vaughan has a rec
ord out on Columbia of the same 
tune, given much the same slow 
blues treatment. I have tootled for 
Sarah ever since she appeared on 
the scene, but must admit here she 
is lacerated by the complete ease 
and command of the Fitzgerald 
liedersinging. It is the comparison 
between a still slightly rough, but 
very talented girl, and the com
plete artist. On Gold, right at the 
word “brokenhearted,” you will 
notice Gordon Jenkins using the 
same string lick he weeped with 
on Manhattan Towers — evidently 
a favorite of his. The accompani

ment on both sides is far better 
than Decca normally extends its 
singers. Teamed with Louis Jor
dan on both Babys, Ella sings well, 
but lacks the simpering bettyboop 
quality necessary to make Outside 
come off — thank heaven. She 
makes Hair sound like a song, a 
real feat, takes just enough of the 
ragtime edge off Talk so that it 
takes on lyric quality. Truly some 
wench, our Fitzgerald. (Decca 
24646, 24644, 24639)

Jane Pickens
7 Dixie

7 71 Only Have Eyes for You
This is just about the worst 

taste I have ever heard on records. 
Miss Pickens, playing piano be
sides singing, starts by leaning on 
the pedal, and then badly misplays 
the opening to the Grieg Concerto. 
She then sings the most awful two- 
beat Uncle Tom chorus of Dixie I 
have ever had the misfortune to 
have to listen to. This is followed 
by some extremely muddy and 
misplayed boogie and a split cho
rus done solo, backed by bones. 
The ending fortunately drowns her 
out-of-tune tonic note. Just what 
excuse there can be for a perform
ance of this character I don’t 
know. The wildest jazz record ever 
made is a serious study of mu
sical modes compared to this gar
bage. If I eame from the south, I 
would resent this sort of thing 
even more than the Rankin-rant
ers. I have been told that the wife 
of a high RCA-Victor official is 
very fond of Miss Pickens’ “styl
ings.” What was it Philip Wylie 
used to scream about momism? 
(RCA Victor 20-3458)

Frankie Laine
7 7 Be-Bop Spoken Here 

7 7 7 Nevertheless
Despite the best efforts of 

Frankie Laine and Carl Fischer, 
this vocal does not have any bop 
feeling, and, indeed, several times 
Frankie’s shouting pushes the 
needle over uncomfortably far. 
Though the band has bop effects 
scored in the brass, the rhythm 
plays a straight two-beat rock 
from the middle of the record on. 
The entire side sounds uncomfort
able, isn’t in the same class with 
the Barnet - Lambert - Stewart ef
fort. Nevertheless, Frankie’s en
ergy and reputation will probably 
make it a juke box success. Never
theless is more suited to Frankie’s 
style these days. (Mercury 5301)

Patti Page
7 7 Whispering 

H I Cabaret
Whispering opens with strings, 

moves through bop tenor, into 
Patti’s vocal. Bass is under-bal
anced and the strings are a little 
tubby at points. La Page is on a 
slight Laine kick here, ends up 
with an approach similar to Kay 
Starr. Strings and Page are turned 
to better advantage on Cabaret, 
as is Bill Usselton’s tenor, which

is an interesting combination of 
Ted Nash (old Les Brown) style 
with a tone and liveness more 
closely approximating Lester 
Young in his daintier moments. 
(Mercury 5290)

Billie Holiday
7 7 Porgy
7 7 My Man

Porgy is a lovely tune, too sel
dom done, from the Gershwin 
Porgy and Bess score. Billie com
pletely misses the grace and mean
ing of the song in her over-exag
gerated phrasing and too lush 
pauses (only Holiday can make a 
pause lush). There is a limit to 
the distortion to which you can 
subject a good song for purposes 
of your own interpretation and 
this is it. It might as well be 
faced: what was a great singing 
style has lapsed into over-ornate 
sloppiness. (Decca 24638)

Burl Ives
Rodger Young 
Foggy, Foggy Dew 
Big Rock Candy Mountain 
Blue Tail Fly
I'm Goin’ Down the Road
Pm Thinking Tonight of My Blues 

Eyes
It Makes No Difference Now 
Old Uncle Ned
On the Grand Canyon Line 

Album Rating—-777

A collection of ballads which 
Ives has made famous. Most of 
them were recorded before, but on 
miserable Asch and Disc surfaces. 
Young is the New Solomons ballad 
written by Frank Loesser. It’s a 
credit to both Ives and Loesser 
that it doesn’t sound phony, as do 
most such “war ballads.” Ives re
lates that he once was jugged for 
singing that dirty song, Foggy 
Dew. It may be my imagination, 
but Ives’ singing on this album 
sounds slicker, less simple than it 
once did, thus lessoning its appeal. 
(Decca A-711)

Hoagy Carmichael 
7 7 I've Been Hit 
7 7 Ten to One It’s Tennessee

Hit is a rhythm novelty by Babe 
Russin, well-known tenor man of 
the old TD and Goodman bands. 
It follows a formula made famous 
by Sy Oliver. The backing band 
led by Sonny Burke turns in a bet
ter job than most Decca accom
panying bands. (Decca 24631)

Frankie Laine
7 7 7 Georgia on My Mind 
7 7 7 You’re Just the Kind

Mind is the best side in some 
time, in Frankie’s by-now familiar 
sensual, slurred, shouting style. 
Kind is up and vigorously done by 
band and Laine. (Mercury 5293)

they’ll wreck the juke boxes! 
(Columbia 38495)

Wingy Manone
7 7 7 7 Riders in the Sky

7 7 7 Round Square Danee
Wingy, complete with tuba, ban

jo, and various Dixie associates 
including Mattie Matlock (clari
net) and Nick Fatool (drums), 
kicking hell out of Vaughn’s epic. 
Those of you who remember the 
wonderful Isle of Capri will treas
ure this one equally. His horn here 
is nothing to by-pass either. Dance 
concerns itself with Turkey in the 
Straw played back on its heels. 
Featured is some bipping by Coun
try Washbourne’s tuba. (Kent 
2700)

The Andrews Sisters
7 7 Malaguena
7 7 Hohokus, USA

The fact that the Andrews Sis
ters are liked by many, many peo
ple merely is a demonstration of 
the virility of a democracy. These 
sides are very close to Justice 
Holmes’ famous “line of clear and 
imminent danger.” The harmony 
is essentially barbershop, with the 
top flatted and the bottom sharp
ened, a radical combination as 
anyone can see. But then again, 
lots of people like it, which is 
amoozin’ as well as confoozin’ 
(Decca 24645)

CONCERT

NOVELTY

MAIN STEM
FOR EVERYTHING IN JAZZ

Mary Kaye Trio
7 7 7 I’m in the Mood for Lore

J J The Monkey Song
Love, sung by the recently Beat- 

reviewed Mary Kaye, is another 
of the hillbilly takeoffs first made 
nationally known by Jo Stafford. 
Man, wait until that Monkey imita
tion breaks loose in the bars—

Arthur Fiedler and the 
Boston Pops

7 7 Our Walt*
7 7 Holiday for Strings

They’re still playing the two 
David Rose compositions Down 
Beat rated so highly in 1942. Here 
however, despite the fact that 
Fiedler has a goodly section of the 
Boston symphony working for him, 
the sides could be better done. The 
playing is lush enough, and the 
recording is more resonant than 
usual with Victor, but the dy
namics are such that individual 
parts become muddied. Also, Waltz 
lacks any element of life. The 
opening pizzicatos on Strings 
aren’t nearly as well played as you 
would expect from an orchestra of 
this caliber, nor does the following 
melody offer enough contrast, em
bellished (as everything else these 
days) as it is with French horns 
and dainty flutes. Mr. Fiedler 
might also be accused of rather 
mediocre conducting. (RCA Victor 
10-1311)

Meredith Willson
7 The Dream of Olsson 
7 Similar!

You probably would like to know 
that the vocal here is by “The 
Singing People.” It’s Fred Waring 
in tempo. Other than that, nothing 
of enormous interest or even dis
interest transpires. (Decca 24626.)

Sam Freed
7 Tele« of the Vienna Woods 
7 Blue Danube

This is how to take a large or
chestra and play the music of Jo
hann Strauss improperly. (Capitol 
37-20184.)

DISTRIBUTORS. DISC JOCKEYS. DEALERS. AND GENERAL PUBLIC: 
Watch oar third release shyrochet!!

Here's the lineup: 
SERGE CHALOFF AND THE HERDSMEN 

S. ChalaW; Rod Rodney: E. Swope: A. Cohn: T. Gibbs: B Carroll; D Best.

BOPSCOTCH (a swing arrangement by ChaloRJ
CHICKASAW (aa np-tempo by Rogen and Gibbs) 

□ Fntwrama # 3003—Now available—list price 79c

B BOPPIN' FOR SID; M. KOFFMAN $.79 
ROCKIN' WITH THE BOP;
KOFFMAN .79

□ Passport; C. Porker 
□ Swedish Suite; Diny 
□ Joof Jot; G. Ammons 
□ Sugar Coo tod; G. Ammons. 
□ Cobbs Corner; Arnett Cobb, 
r Cubop City; McGhei 
Q Little Wig; Roy Porte, 
n Five Brothers; Gets. Ei 
□ Keeper of the Flome; Her mm 

Crosscurrent; L. Tristono 
J Subconclous Leo; L. Tristono

COLLECTORS CORNER 
| Every Tub; Count Basie-Young 
Jumpin' et Woodside; Basie 

I Anvil Chorus; G. Miller 
| For Dancers Only; J. Lune  eford 
11 Love You; J. Lunceford 
I Main Stem; D. Ellington...
I Can't Get Started • Berigan 
Sing Sing Sing; B .Goodman 
Ghost of a Chance; Chu Berry 
Pompton Turnpike; C. Bernet.

ALBUMS 
Just Jen; Just U Just Me 
Just Jon; Andre Previn.
Sequence in Jan; W. Herman. 
Charlie Parker 
Diny Gillespie 
George Shearing f n 
Lennie Tristano Trio 
Jimmy Jones

Move; Miles Davis-Winding 
Jeru; Miles Davis.
Bebop Spoken Here: Barnet. 
O Henry: Barnet-Briggs 
Deed I Do; Ventura-J. Cain. 
Tammy’s Dream; C. Ventura. 
Out You Go: C. Venture 
Como Beck To Sorrento; Kenton. 
Humph; Thelonious Monk 
In o Pinch; Wordell Gray-Haig. 
Five Star; Wardoil Gray-Haig 
'Gator Tail; C. Williams ........ 
Flying Homo; Flip-Mochito....... .  
Snake Pit; Ben Venture ........... 
Bop 69; T. Nopoleon-C. Woyne. 
Poinciono; G. Sheering 
Consternation: G. Shearing 
Moon Over Miami; G. Shearing. 
Jolly Jo; Stafford-Lam bort..... 
Two Pair O Shus; Eddie Shu.......  
Victory Ball; Mot All Stars.........

$2 30

.79

.7$

Mela Stem Record Shop
1693 Broadway 
New York 19. N. V.
Pleose ship records: 
Nome 
Address 
City
□ C.O.D. □ Propoi

Minimum Order—3 Records
Add 50c for pocking end shipping

on 
No

A NEW JAZZ RECORD STORE FOR 

CHICAGO AND MIDWESTERN JAZZ FANS
In the Loop — 184 N. Iji Salle St.

Under the pergonal ownership & supervision of 

PAUL EDU ABD MILLED 
Internationally known author, critic, lecturer, disc jockey 

(WXRT, Sundays and WSBC, Saturdays)

☆
PEM features a highly selected stock—Bring your want 

lists. Come in and browse, chat, listen, exchange opinions.

☆
OPEN DAILY EXCEPT SUN. From 11 a.m. to 6:30 p.m.
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ARRANGERS' CORNER
By SY OLIVER and DICK JACOBS

New York—Ab we promised. we're taking up musical exam- 
files this time to illustrate the various combos described a 
ew columns back. So, without further fanfare, let's go. The 

first instrumentation that could take some arranging would 
be trumpet, tenor, and rhythm. I Here are the example«.

Orchestration 
Reviews

By Phil Broyles

EX. I
CONCERTED

OBLIGATO STYLE

The next on the list is two saxes bling clary, of course, 
and trumpet, with one sax dou-

EX. II
STRAIGHT VOICING

TENOR
OR

CLARINET ON TOP OF MELODY

TENOR

Now we have three saxes and one trumpet.

Ex.ni
STRAIGHT VOICING

as C. The last eight is for 
semble.

DON’T CRY, CRY BABY 
Published by Sandy-Joy 
Arr. by Ralph Flanagan

SUSTAINED SAXES

Two brass and three saxes.

EX. IV

W 1YBE ITS BECAUSE 
Published by Bregman, Vocco, 

und Conn (BVC) 
Arr. by Johnny Warrington

Maybe is from the Arthur Les
ser musical revue, Along Fifth Av
enue. The first 16 of the repeat 
choruses is taken up by open brass, 
with clarinets and tenors filling in. 
At B, tenor takes the lead for 
eight measures, then back to brass. 
The repeat chorus is for saxes. 
Muted brass fill in and take the 
lead on the bridge. At E, clarinet 
leads, trombones furnish an organ 
effect, and two muted trumpets 
play around in thirds. First trum
pet solos at F, backed up by reeds. 
G is smooth ensemble.

JUNGLE BIRD 
Published by Mills 

Composed by Maurice Burman 

This is a rhythmical novelty 
featuring clarinet or flute. The 
Burman opus begins with a pro
truding base line by unison trom
bones, plunger trumpets, and saxes 
filling in. Saxes soli for four 
measures before B, making way 
for trumpets in straight mutes on 
the main theme, and trombones 
still at the unison. Saxes fill in 
neatly. The clarinet or flute solos 
for 34 measures at C, supported 
by tom-toms. Saxes compliment the 
solo instrument for the next 16. 
An exciting coda brings the ar
rangement to a climactic close.

ONCE AND FOR ALWAYS 
Published by Melrose 
Arr. by Jack Mason

Once is another tune from the 
picture, A Connecticut Yankee. 
The first eight, after a nice intro, 
is for ensemble, with an obligato 
fill-in from second tenor. Saxes 
soli to B, where it returns to en
semble and the tenor obligato. 
Ensemble carries it to the first 
ending. The special chorus at C 
brings the second tenor back to the 
front for the lead under three clar
inets. Cup-muted brass interrupt 
for the next eight. D is the same

en-

We’ll continue next time with*- 
some more of the voicing® for the ' 
other combos described. These voic
ing? will sound excllent even if } <>u ' 
use other instruments than the 
ones described here.

(Ed. Not«: Sand your auMtlom Io Sr Olivar 1 
•nd Dick Jacaht, Hl? (roadway, New York, < 
IV N Y. Esc lots self-addressed, stemped en- ]

Subject: Jazz—Wins 
Public Speech Prize

Charlotsville, Va.- -Crowned high 
school public speaking champ in 
Virginia last month was 17-year- 
old Joseph Scher His topic? Jazz: 

■ Americas Contribution to Music. 
Several conservative Virginia eye
brows were raised when the title

Summer SeasonTo 

Aid Philly Job Hunt
Philadelphia—The summer sea

son opens up a number of oppor
tunities for local tootlers for 
whom location stands are few and 
far between. Gene Csircso, who 
left the fiddle section of Clarence 
Fuhrman’s band a few years ago 
to organize his own band, is back 
on the outdoor stand at suburban 
Rainbow Terrace. Maurice Waters, 
another out of Fuhrman’s aggre
gation, has whipped together a 
gang of his own to summer at the 
Fort Side inn. On his own, mae
stro Fuhrman is back in the Ca
sino ballroom in Willow Grove 
{>ark, and has pianist Billy Bove 
eading a companion unit for him 

at the Municipal Pier in Cape 
May, N. J.

Among the one-nite combos tak
ing to summer resort stands are 
Bobby Roberts, who goes back to 
Pocmot Lodge, upstate in the 
Pocono Mts., and Abe Neff, who 
chalks up his 27th season at Sum
mit Springs hotel in Poland, 
Maine.

Guess Not
Minneapolis—Columniat Will 

Jone« reports he beard a shop
per in loop record store ask for 
a platter of MacNamara’s Band. 
After un earnest search among 
the records the clerk apologized.

“I’m sorry,” he said, “I guess 
MacNamara isn’t recording this 
season.

Former Clinton 8Ser 
Fronting Own Combo

Boston—Former Larry Clinton 
pianist, Nat Pierce, is now front
ing his own band here. Along with 
Pierce is Joe MacDonald, also from 
the Larry Clinton organization.

The band has already cut two 
sides for Motif records and will 
cut two more in June. Pierce will 
feature altoist Charlie Mariano on 
all recording sessions. Mariano is 
the noted bop altoist who’s been 
featured at many jazz concerts in 
Fall River and Boston.

Dizzy 
blow his

Dizzy At Click
Gillespie, who used to 
bugle for kicks at Nat

Segall’s Downbeat some five years 
ago, made his first cafe date since 
locally, when he opened June 17 at 
Frank Palumbo’s Click. To bal
ance the bop, management also 
brings in the vocalizing Ravens.

Earle Theater came to life 
again with Lionel Hampton light
ing the stage for the first week of 
the month. Next in for the first 
July week will be Illinois Jacquet. 
. . . Herbie Collins, bowing out of 
Wagner’s ballroom to make room 
for Johnny McGhee, shoved off for

Buffalo, N. Y., and a run at the 
Statler hotel there. . . . Elliott 
Wexler, Benny Goodman’s per
sonal manager and a local record 
distributor, has formed Colony 
Music to publish several songs he 
owns, including Louis Armstrong’s 
Brother Bill.

NEW LAWRENCE HOTEL 
IB2B Lawrence Avenue 

Chicago, III.
INoar Sharidan Road) 

Overlooking Lake Michigan

Allen, Bi 
Ore., I 
Fra nei 
V egas, 

Andersoi

Angelo,
Wis., < 

Anthony 
Austin, <

sen, N

Banks, 1 
nc

Bardo, Il 
Colo.,

Barnet, ’ 
6/19-2’ 
7/29-8/

Barron,

mount} 
Basie, C 

6/20-22 
Basil, Lc 
Beckner, 
Benedict,

Ha., r 
Beneke, 

6/17-21 
7/1-7, 
7/17-23 

Berkey.
Out 6/ 
8/4. b; 
9/5, b

Bishop, 1 
( Dutch

Bobick,
J.. Sat

Bond, J<
City, 1 

Bothie, I 
Bothwell

City, Í 
Brandwy

Out 7/ 
9/22, i 

Brennan, 
luxi, »

Brooks, 1 
Brown,

City, C 
27. tj

Busse, I 
Out 6/

Burkharl 
days, «

Byrne, 1 
7/6-19,

pet plays the counter-melody. The 
rhythm chorus is restrained and 
nicely orchestrated.

REDDIN’ DAY
Pubished by Famous 
Arr. by Jack Matthias

A clever new novelty tune, and 
worthy successor to Buttons and 

Bows. Matthias uses the last 18 of
a

Mmician headquarter» in 
Chicago.

Special rate» to theatrical and 
muiical groups.

Ideal Uptown location, 15 minute, to 
the loop. Neer theeten, .hop. end 
big nite club«. All transportation.

Curie, F 
Out 6/ 
(Radie 
( Raini

Carlyle,

Here is a pop tune that seems 
to be going places. The first cho
rus moves along sharply with the 
usual changes from ensemble to 
saxes, etc. The second chorus is 
split in similar manner, with saxes 
leading off. There’s an optional 
four-bar intro for a girl vocalist. 

I If you have no vocalist, trombones 
| take the lead. First trumpet takes 
the release at 45, with saxes in 
support. Piano gets a brief solo 
at 61, with reeds filling in and la
ter taking over the melody. There’s 
a rhythm finish in good taste.

ON THE ALAMO 
Published by Forster 

Arr. by Johnny Warrington

this 36-measure tune first before 
going into the split choruses. The 
melody is thrown back and forth 
from unison saxes to trumpets. 
Trombones go unison, and soli to 
the first repeat chorus. Clarinets 
and tenors, in duo harmony, and 
brass share the first, and saxes 
take up most of the second chorus. 
The special chorus at E moves 
along with a nice lift.

ALSO RECOMMENDED
Cruising Down the River, pub

lished by Henry Spitzer, arranged 
by Jack Mason; When Is Some
time?, published by Mayfair, ar
ranged by Jack Matthias; I Love 
You So Much It Hurts, published 
by Melody Lane, arranged by 
Johnny Warrington; Just for Me, 
published by Southern Music, ar
ranged by Jack Mason; Th» Hot 
Canary, published by Leeds, ar
ranged by Van Alexander.

Warrington’s arrangement 
Alamo, written by Isham Jones 
some 20 years ago, is done as a 
pleasing and moderately slow bal
lad. A six-measure intro opens up 
with a trumpet solo. Brass take 
the lead for the first 16. Saxes 
soli at B for eight, and brass come 
back for the last eight. Saxes sup
port the brass with a very melodic

'Miss Liberty' Miss
To Cut For Columbia

New York — Columbia records 
has added singer Mary McCarty 
to its stable. Featured this winter 
in the Broadway revue, Small 
Wonder, and the Admiral TV 
show, Broadway Revue, Mary has 
one of the top roles in the new 
Irving Berlin-Robert E. Sherwood 
musical comedy, Miss Liberty, 
which opens here July 7.

was announced.
But Joe was named winner after 

describing a jam session, sketching 
a brief jazz history, and pointing 
out the wide acceptance of jazz 
outside the U. S.

of

counterpart, and in return are 
backed up by unison trombones. 
The second of the repeat choruses 
is mainly for saxes. Trombones 
carry the lead on the special cho
rus and are relieved by a tutti 
with clarinet lead. A muted trum-

Hair I« la Stylo

Th« oldait approved icalp specialist 
in New York can help you keep your 
hair, lose dandruff, stop abnormal 
hair fall. Free analysis. Save your ap- 
pearance. Drop in today. See Flor
ence M. Dayla, Director.

LEON TAUB & SON
(est. I»IJ)

All reams equipped with tab sad 
•hewer.

Room«* Suite«* Kitchenette Apt*.
SI00,000 Swimming Feel 

p. j. McGuinness, 
Manager LOngbeech 1-2100

THE CHUBBY JACKSON 
BOP BOW TIE 

$1.50
SIMPLE TO MAKE 

TIES LIKE A SHOE LACE 
Send $1.50 and «pacify color or Da- 
•cription of Ensemble to be worn 
with. We'll do the rest. No C. O. D.'s

ALSO BOP CAPS AND 
BERETS AT $2.00 

onotn now 
FOX BROTHERS TAILORS 

"Custom Mada Clothes"
712 W. ROOSEVELT ROAD 

CHICAGO 7. ILLINOIS

sp »sM
Special Rate to the Profession

616 N. Rush Sf„ Chicago

500 
Room.
•nd

KitchancH«!
D. J. Gardner, Mgr.

Chinese Cymbals
~ ______________________ ____ 11.00

(with* «lazi««) 11.50
......... .........  12.00
(with aualaal 12.50

AU ORDERS C.O.D.—POSTAGE IS NOT PREPAID 
Send tor our price liat ol Drum Equipment 

WHITE WAY MUSIC PRODUCTS is«? B w«y. n.y. io. n.y.. p.pt. o

WOULD YOU
TO BF ABLE TO WRITE ALL FOUR 
OWN ARRANGEMENTS WITHOUT 
EVEN USING A PIANO.
TO KNOW THE A-PART HARMONY 
OF EVERT CHORD OF MUSIC FOR 
ALL Eb, Bb A C INSTRUMENTS AT 
THE SAME TIME.

PAY.00
a for a coMPurrx course ox AR

RANGING.
• TO HAVE A SOUND KNOWLEDGE 

OF CHORD PROGRESSION.
• TO BE ABLE TO TRANSPOSE ANT 

SONG TO ANY OTHER KEY.
• TO BE ABLE TO ANSWER ANY 

QUESTION OF HAAMONY.

•SOO Worth

THE LIGHTNING ARRANGER 
usicsl ta «I» world that wlU DO AU. THIS!

DON’T DELAY to «.t

Lightning Arranger Co. "lifetime” celluloïd ’model

Carlyn, 
6/26, 1

Cavaliere 
h; (St 

Chase, 1
Out 6/ 

Clarke.
Que., 1 

Clinton, 
25, ce

Coleman, 
Out 9/ 

Courtney 
Out 6 
6/26-7;

Croas, CÌ 
S. C., 

Cummins 
City, «

Davidson 
Davidson 

Ont., 
DeAlonst 
Deutsch, 
Dildine. 
DiPardo,

Out 6/
Distad, 1 

Out L
DiVito, 

Ind.. ( 
•kmahue

Houste 
Donahue 

7/3. n
Dorsey, <

Dorsey, ' 
ada, 8

Drake, I 
nc

Duchin, 
7/6. h 
14. nc

Ellingtor
6/23-21

Fairfield

Farage.

Feathers 
ha, Ou 
avan, 
cago, ]

Fergusor

Field», S

(Hirhl

(Wald.

Beach, 
Delava 

Foster, (

Garber, « 
Gasparre

CAi



BAND ROUTESChicago, July 1, 1949

Barclay (Jantzen Beach) Portland,
(Mark Hopkins)6/23-29,

Jacquet Illinois (Earle) Philadelphia, 7/1-

Billy (Diamond Horseshoe) NYC,Banks,
Bill (Broadmoor) Colorado Springs,

Korn Kobbiers (Rustic Cabin) Englewood«

Kyle, Billy (Cliff's) NYC, nc

CombosBenedict,
ria., nc

Beneke, Tex (Eastwood Gardens) Detroit,

(Claremont ) Berkeley,Neighbors,

Berkeley,
(Waco) Waco, Ind.Out 6/30, (Rainbo Randevu)Hampton,

Beach,Tommy (Delano) Miami
9/5,

Bal-Blue Three (Sapphire) Portland, Ore.

Brunis, George (Sky Club) Chicago. Billy (Norman) Toronto, Ont.,

(Pleasure Pier) Galveston.
7/26-weekends,

Eddy 6/24-
Pruden, Hal (Olympic) Seattle, h

Gardens)

Cole Trio, King (Million I)

Montreat Point Comfort, Out 6/25,
Riley,

Duke (Castle) Vancouver,
Noe), Mo.

(Steel
(Ritz-Carlton) NYC, hSandler, Harold

(Brighton Beach)
( Kenny-Forest) Myrtle Beach, wood Park) Pittsburgh, 7/25-8/6, b

Sheedy,
City, 6/22-7/19, h

Spitalny, Phil (Strand) NYC,
(400 Club)

(Harlem) Atlantic City, ncSynco-ettesin o/ov, nc
Straeter, Ted (Palmer House) Chicago, h

Three GuysOut 6/23,
Sam (Click) Philadelphia 6/27*

Flamingos (Miramar) Wheeling, W.

O'Music)

Drake, Charles (Skyline) Billings,
Fulcher Trio, Charles (Partridge

7/29-8/4,

Valleau, Boyd (Ca^a Loma) Toronto, Ont.

jonnny ivopaj rnuourgn, nc 
Freddy (Edgewater Beach) Chi-

Out 6/30,

7/22-28,
(St. George) Brooklyn,

(Stevens) Chicago, Out
F reddy

Vick

Wink Trio, Bill (Nocturne) NYC. ne(Black) Oklahoma City.McCarthy,

(Sundown) Phoenix, Out Sonny (Stork) NYC.MacDonald Billy

Out 6/18, Hayes,
(Martinique) Chicago, 7/22-7/8-17.

( Lakeside)
Beach.McKinley Ray ( Early

Myrtle
Hummel,

3 PLY VENEER THROUGHOUT

All comet for10-piece orchestra.
Rest of the

CASES FOR ALL STRING AND BAND INSTRUMENTS

Eadie & Rack (Blue Angel) NYC, nc 
Evans, Doc (1111 Club) Chicago, nc

(Cavalier) Virginia Beach, 
i; (Statler) NYC, In 8/1, h 
(Nob Hill) Chicago, Mon

Strong, 
Mich.,

Spanier, Muggsy (Jazz Ltd.) Chicago, nc 
Spotlighters (Hickory House) NYC, nc 
Stone, Kirby (Falcon) Detroit, Out 6/20.

City 6/18-9/1 oj
Hodges Trio, Fl

Jerome, Henry (Edison) 
Johnson, Buddy (Apollo)

Holmes, Alan (Astor) NYC, h
Hughes, Percy (Snyder's) Minneapolis nc

tennial Terrace) Sylvania, O.
(Coney Is.) Cincinnati, 7
(Eastwood Gardens) Detroit

Roslyn Quintet, 
Wash, nc

< Mr»onlight ) 
( Ballroom)

Nagel, Freddy (Elitch’s) Denver, 7/6-18, b
Nagel, Harold (Biltmore) NYC, h 
Namaro Jimmy (Brant Inn) Burlington,

(Pleasure Pier) Galveston, 
(Claridge) Memphis, 7/29-

(Dutch Mill) Delavan. Wis. 8/5- 
(Peabody) Memphis, 9/12-10/2,

Art (Shamrock) Hous 
i ; (Trianon) Chicago, 8 
Noro (China Doll) NYC,

Ellington, 
6/23-29, 

Everette,

In 8/6, 
McIntyre,

$2.50, including tax.

6/22, nc
Rinaldo, Nino (Rainbow) Chicago, el

(Astor) NYC. 6/27-7/24,

Madden, Jack (Elmwood) Windsor, Ont.

Masters, Frankie

AVAILABLE AT QUALITY MUSIC STORES

Fielding’s Townsmen, Don (Casa Bonita) 
Chicago, cl

Fields, Gene (Village Vanguard) NYC, nc 
Fields, Herbie (Blue Note) Chicago, 7/4

24, nc; (Silhouette) Chicago, 7/26-8/8.

Croas, Chris (Ocean 
S. C.« 7/15-28, h

h: (Steel Pier) Atlantic 
(Surf) Virginia Beach, 
nc : (Waldorf-Astoria)

(Martinique) Chicago,

Four Shades of Rhythm (Bar 
Chicago, cl

Four Steps of Jive (Brass Rail)

Peters, Bobby (Blackhawk) Chicago, r 
Petti Emile (St. Anthony) San Antonio,

(Village Barn) NYC, Out

Matthey, Nicholas (Plaza) NYC, h 
McGuire, Betty (Ballerina) Houston, pc 
Miles, Wilma (Mecca) Lake Charlee, La..

(Surf) Virginia 
nc ; (Steel Pier)

-7/2, b; (King

(Jr. QU AM) Rich-

( Click) Philadelphia,

(Child's Paramount)

Lane. Ralph (Pierre) NYC, h
Larkin, Ellis (Blue Angel) NYC, ne 
Leighton, Johnny (De Soto) Savannah,

Benny (Casino) Walled

Beach, S. C.. 6/17-30,

(Silver Spur) Phoenix.

(Goodman, Benny (On Tour) ABC 
Grant, Bob (Versailles) NYC, nc 
Gray, Chauncey (Beverly) New

Marino, 
Martin,

Garber, Jan (Casino) Catalina, Calif. 
Gasparre. Dick (Monte Carlo) NYC,

Downs Trio. Evelyn (Rustic Cabin) 
glewood. N. J., nc

Durso. Michael (Copacabana) NYC. n
D’Varga, (Larry Potter's) L. A., ne

Struttin* Sam (19th Hole) NYC, ne
Stylists (Frolics) Omaha, nc
Sykes, Roosevelt (Hollywood) Chicago, d

Kerns, Jack (El Gaucho) Sait Lake City, 
Out 6/17, nc; (Stockmen’s) Elko, Nev.,

Coble, Vic (Sho Bar) Evansville, Ind., n 
Collins, Lee (Victory) Chicago
Cogan, Norman (Club 43) Sunnyside, L. I.

(Frolics) Omaha, nc 
(Ruban Bleu) NYC, nc 

I (Steel Pier) Atlantic City,

Gray, Glen (Glen Echo) Glen Echo, Md., 
Out 6/W, b; (CavaHer) Virginia Beach,

N. J. 6/25-7/8, 
Brooklyn, N. Y

Abbey, Leon (Harry's) Chicago, cl 
Alvin, Danny (Rupneck's) Chicago, r 
Andrews Sisters (Steel Pier) Atlantic

Island Casino) 
Out 6/23, b ;

Brooks. Randy (On Tour) ABC
Brown. Les (Rainbo Randevu) Salt I^akc 

City. Out 6/18, b; (Capitol) NYC, 7/14
27, t: (Edgewater) San Francisco, 9/2*

City, 7/22-8/4. b
Stevens. Roy (Million $ Pier) Atlantic 

City. Out 9/9, b
Stier, Jimmy (Tippecanoe Gardens) Lees- 

burgh, Ind., 6/18-9/4, b
Stokes, Hal (Westwood) Richmond, Va.,

City, 8/14-27, b
Armstrong, Louis (Club 86) Geneva, N. Y., 

Out 6/18, nc; (Continental) Milwaukee, 
6/28-7/3, nc; (Carnival) Minneapolis,

(Highlands) St. Loui^, 8/7-13, b: 
alier) Virginia Beach, Va., 8/19-: 
(Waldorf-Astoria) NYC, In 9/1, h 

isk, Charlie (Ocean Forest) 1

(Shalimar) Shalimar,

(Edgewater Beach) Chicago, In 7/1, h 
Towne, George (Roseland) NYC, b 
Trace, Al (Blackhawk) Chicago, In 6/29.

b ; ( Claridge ) Mem- 
( Peony Park ) Omaha,

Simms, Jimmy (Puffys) Akron, nc 
Singleton Zutty (Club 47) Hwd.« nc 
Siry, Lary (Larue) NYC, nc
South, Eddie (Jean's) Waukesha« Wis..

NYC. h
NYC. 7/1-7, t

Sacasas (Havana-Madrid) NYC, ne 
Sands, Carl (Oriental) Chicago, t 
Scotti, William (Ambassador) NYC, h 
Snyder, Bill (Sherman) Chicago, h

Hancock, Red (K of P) Abington, Ind., b 
Hanin, Billy (Manhattan Towers) NYC, h 
liar (»a, Daryl (Iroquois Gardens) Louis

ville. Ky., Out 6/23, b '
Harrison, Cass (Henry Grady) Atlanta,

Mich., 6/24-30, b; (Peony Park) 
ha, 7/15-20, b; (Elitch’s) Denver, 
8/1, b; (Trianon) Chicago, 8/9-21,

Thornhill, Claude 
New Rochelle,

Out 6/28, nc;
Va.. 7/8-14. h;

Daily, Pete (Eddie Spivak's) Hwd., nc 
Dardanelle Trio (Park Sheraton) NYC, b 
Davis, Eddie (Larue) NYC, nc 
Davis, Tiny (Blue Heaven) Chicago, Out

week the club operates with regu 
lar floor show nnd dance policy.

Ulan Widen

Wrentham, Mass., 7/17-23, 
Pier) Atlantic City, 7/24-30, b

Hartford—The Connecticut night 
club scene, which hasn’t been noted 
for anything outstanding lately, 
has come up with something new.

The Club Algiers, 220-person 
capacity night club in Farmington 
suburb owned by Gibson Wood, 
Hartford orchestra leader, now

Ranch, Harry (Chubby's) Collingswood 
N. J., Out 6/26, nc

Re, Payson (Plaza) NYC, h

Dee Trio, Johnny (Hawaiian Palms) Lin
den. N. J., nc

Nicky (Ye Oide Cellar) Chicago, r 
Mischa (Waldorf-Astoria) NYC, h 
t, Mel (Preview) Chicago cl 
■r, Johnny (Bismnrck > Chicago, h

Kassel, Art (Peony Park) Omaha, 7/1-10, 
b; (Blue Moon) Wichita, 7/15-24, nc

Kaye, Sammy (Vogue Terrace) McKees
port, Pa., Out 6/19, b; (Capitol) Wash
ington, D. C., 6/23-29, t; (King Philip)

Lombardo, Guy (Waldorf-Astoria) NYC, 
7/7-8/3, h; (Surf) Virginia Beach, 8/5
11, nc; (Statler) Washington, D. C., 
9/19-24, h; (Roosevelt) NYC. In 9/2«. h

Long, Johnny (Meadowbrook) Cedar 
Grove, N. J., Out 6/19, rh; (Indian

Ory, Kid (Beverly) Hwd., nc 
Otis, Hal (Sherman) Chicago, h 
Oxford Trio (Roger's) Minneapolis, DC

Eddy (Waldorf-Astoria) NYC, Out 
; (Surf) Virginia Beach, Va., 7/8-

Jurgens, Dick (Aragon) Chicago, 7/12
8/7, b; (Elitch’s) Denver. 8/17-9/5, b

J. J. J.'s Trio (Ten Pin Inn) Walpole, 
Mass., Out 9/5, nc

Johnson, Bill (Marlin) Keansburg, N. J., 
In 6/24 h

Jordan Louis (Apollo) NYC, 6/24-30, t; 
(Hippodrome) Buffalo, 7/1-7, t; (Orien
tal) Chicago, 7/21-8/10, t

Miller, Max (Hi-Note) Chicago, nc 
Mills Brothers (Palace) Rochester N. Y., 

Out 6/21, t; (Fox) Detroit, 6/24-30, t; 
(Chesterfield) Des Moines, 7/1-7, M 
(Radio City) Minneapolis 7/8-14« t 

Modulators (Frolics) Minneapolis, nc 
Mole. Miff (Bee Hive) Chicago, nc 
Monchito (Ambassador) Chicago, h 
Monte. Mark (Plaza) NYC, h
Morgan, Loumel (Showboat) Philadelphia,

Deuces Wild (Carnival) Pittsburgh, nc 
DiMaggio, Vince (Sherman) Chicago, h 
Dixielanders (Isbell’s) Chicago, r

Rouge, La., nc 
unt. Pee Wee (Coney Is.) Cincinnati, 
6/17-23, b; (Indian LÃke) Russell's Pt.,

Duke (Riverside) Milwaukee, 
t; (Regal) Chicago, 7/1-7, t 

Jack (New Casino) Quincy, Ill.,

Ala., 6/23* 
City, 7/10-

Slim (Blue Note) Chicago, nc 
Trio. Jerry (Elms) Excel:

<KKO* Rochester, N. Y. 
(Fojo Detroit, 6/21-30, t

Minneapolis, 7/8-14, t

¡on roe, Vaughn (Steel Pier) 
City, 8/7-13. b

7/12-8/21, h 
Leighton ( Claremont )

Schenck, Frankie (Magnolia), FL Walton 
Fla., Out 7/1, nc

Shaw, Milt (St. Regis) NYC, h
Shearing, George (Cafe Society) NYC, ne

Burkhart, Jay 
days, cl

Byrne, Bobby 
7/6-19, b

Panchito (Versailles) NYC, nc
Paris, Norman (Ruban Bleu) NYC, na 
Perkins, Bob (Midtown) St. Louis, h 
Phillips, Flip (Silhouette) Chicago, Out

Staulcup, Jack 
Kans., 7/15-21,

6/24-7/10, 
Overend, A

Out 6/30,

mount) Toledo, 8/4-7, t
Ba^ie, Count (Palace) Youngstown, 

6/20-22, t; (Apollo) NYC, 7/1-7, t
Basil, Louis (Chicago) Chicago, t 
Beckner, Denny (On Tour) MCA

Moreno, Baddy (Peabody) Memphis, Out 
7/3, h; (Elitch’s) Denver, 8/3-15, b

Morgan, Russ (Palladium) Hwd., Out 
7/25, b; (Mark Hopkins) San Francisco, 
8/6-9/16, h

Duchin, 
7/6, h;

Carlyle, Russ (Cavalier) Virginia Beach, 
Va., 6/17-30, h ; (Ocean Forest)

Carlyn. Tommy (Trianon) Chicago, Out 
6/26, b

Cavallaro, Carmen (Astor) NYC, Out 6/28, 
h; (Steel Pier) Atlantic City, 8/21-27, b

Chase, Bill (Hill Top) Billings, MonL, 
Out 6/30, nc

h; (Arcadia) NYC. 10/7-11/3, b
Bishop, Billy (Rice) Houston, Out 6/27, h;

(Dutch Mill) Delavan. Wis., 7/1-21, b
Bobick, Baron (Legion) Perth Amboy N. 

J., Saturdays, b
Bond, Johnny (Jackson's Casino) Ocean 

City, Md., Out 6/28, nc
Bothie, Russ (Lions-Milford) Chicago, b
Bothwell Johnny (Jackson'j Casino) Ocean

City, Md., In 6/24, ne
Brandwynne, Nat (New Yorker) NYC, 

Out 7/27, h; (Beverly) New Orleans, In

Napoleon. Phil (Nick's) NYC. ne
Niblicks (Rosebowl) Chicago, cl 
Noveiaires (Pig Stand) Muncie, Ind.«

Ragon, Don (Colonial Gardens) Rochester, 
Ind., In 6/17« b

Ramirez, Ernie (Morocco) Denver, nc
Raye, Charley (Del Rio) San Pedro, Calif.« 

Out 7/1, nc
Raye, Roger (Slapsy Maxie’s) Hwd., ne
Reichman. Joe (Balinese) Galveston, Out 

6/27 nc; (Roosevelt) New Orleans, 6/29
7/26, h

Reid, Don (Riverview) Des Moines, 7/22
8/8, b; (Peony Park) Omaha, 8/9-14, b

Reynolds, Tommy (Brighton Beach) 
Brooklyn. N. Y., 6/18-20, 7/18-24, b; 
(Carnival) Trenton, N. J., 7/25-30

Robbins, Ray (Baker) Dallas, h; (Pea
body) Memphis, 7/4-16, h

Rogers, Eddy (Thunderbird) Las Vegas, 
Out 6/29, h

Ruhl, Warney (Flame) Duluth, Minn., nc
Ryan, Tommy (Palisades Park) Ft. Lee,

Herman, Woody (Regal) Chicago, 6/17-23, 
t; (Rendezvous) Balboa, Calif., In 7/1,

Pieper, Leo (New Casino) Quincy, III., 
7/1-14, b

Prima, Louis (Paramount) NYC, Out 7/5, 
t; (Surf) Virginia Beach, Va., 7/15-21, 
nc; (Steel Pier) Atlantic City, 7/31-

Madrick, Bernie (Rudy's Rail) NYC, nc
Magic Notes (Berghoff Gardens) FL

Wayne, Ind., Out 6/26, nc
Manone, Wingy (Wingy’s) Hwd., nc
Marsala Marty (New Orleans) Seattle.

Gioe, Salvatore (Plaza) NYC, h 
Gonzalez, Leon (Crown Propeller)

7/17-23, b
Berkey, Bob (Dutch Mill) Delavan, Wis.

Clarke, Buddy (Mount Royal) 
Que., h

Clinton, Larry (Selma) Selma, 
25, cc; (Steel Pier) Atlantic 
16. b

Coleman, Russ (Shadow Lake) 
Out 9/5, nc

io, v. tvusunnj u a., 1/49-0/a, nc 
Conn, Irving (Savoy Plaza) NYC, h 
Cooke, George (LaSalle) Chicago, h 
Cosmopolitans (Old Hickory) Chicago, c) 
Cromwell. Chauncey (Cahmberlin) Ok

Vedal Quintet (Pelican) Chicago, cl 
Ventura, Charlie (666 Club) Detroit, Out 

6/17, nc; (Continental) Milwaukee. 6/21-

W1S., UUl O/i0, D
Anthony, Ray (Statler) NYC, 6/27-7/31, h
Austin, Johriny (Sunset Beach) Almones- 

sen, N. J., b

Calvet, Oscar (Le Coq Rouge) NYC, nc 
Cassell», Danny (Blackstone) Chicago, h 
Castellanos, Al (Belmont Plaza) NYC, h 
Chandler, Billy (Helsing’s) Chicago, cl 
Chittison, Herman (Blue Angel) NYC. nt 
Cirino, Mike (Theatre Tavern) Hacken-

Carle, Frankie 
Out 6/21, t; 
(Radio City)

George (Peony Park) 
b; (Riverview) Des 

b; (Dutch Mill) Délava

B/i4-ii/i£, n
King, Henry (Mark Hopkins) San Fran

cisco. Out 6/27, h ; (Cavalier) Virginia 
Beach, Va., 7/26-8/1, h

Krupa, Gene (Steel Pier) Atlantic City, 
8/14-20, b; (Capitol) NYC, In 8/25, t

Waples, Buddy (Jefferson) St. Louis. Out 
6/18, h

Warren, Ernie (I* Coq Rouge) NYC, nc
Watkin«, Sammy ( Deshler-Wallick) Colum

bus, O., 6/19-7/16, h
Wayne, Phil (Biltmore) NYC, h
Weeks. Anson (Golden Gate) Reno, h

Wrentham Mass., 7/3-9 b; (Convention 
Hall) Asbury Pk., N. J„ 7/10-16, b

Mdba, Stanley (Pierre) NYC, h 
Millar, Bob (Cai-Neva) , 6/17-9/9.

operating as a theater-restaurant 
on Tuesday and Wednesday nights.

On these nights the club offers 
dinner, two plays by a local the
ater group, and danc.ng to Wood's

Courtney, Del (Muehlebach) Kansas City. 
Out 6/21, h; (Highlands) St. Louis. 
6/26-7/2, b; (Martinique) Chicago, 7/3
7. b; (Claridge) Memphis, 7/15-28, h

Barlow, Dick (Drake) Chicago, h 
Beachcombers (Willy’s Bear) Sheboygan,

Wis., In 6/28, no
Beehet. Sidney (Jimmy Ryan’s) NYC, nc 
Bell Tone Trio (Silver Spur) Brooklyn,

Hart, johnny (Ten Pin Inni Walpole, 
Mass,, Out 9/5

Hayes, Carlton (El Rancho) Ijis Vegas,

ucker. Orrin (Aragon) Chicago 6/21
7/31, b; (Cavalier) Virginia Beach. Va.. 
8/5-18, h

Ohman, Phil (Ciro’s) Hwd. 
Oliver, Eddie (Mocamba) i 
Olsen, George (Balinese) <

7/18, nc
Osborne, Will (Lakeside

anes. Spike (Curran) San Francisco, Out 
6/26, t; (Flamingo) Las Vegas, 8/4-24, 
h ; (Lagoon Pk.) Salt Lake City, 8/25-

ik Spots (Carnival) Minneapolis. Out 
6/22, nc; (Bill Green’s) Pittsburgh, 
6/24-7/6, nc; (State) Cleveland, 7/7
13, t; (State) Rochester, N. Y. 7/14-20, 
t; (State) Providence R. L, 7/28-8/3, t

DeAlonso, Freddie (El Chico) NYC, nc 
Deutsch, Emery (Ritz-Carlton) NYC, h 
Dildine, Dick (Mapes) Reno, Nev., h 
DiPardo, Tony (Riverview) Des Meines, 

Out 6/23, 8/26-9/5, b
Distad, Vic (Cal-Ore) Klamath Falls, Ore., 

Out 1/1/50. nc
Di Vito, Buddy (Ideal Beach) Monticello, 

Ind., 6/17-23, b
Donahue, A[ (Statler) Boston, b; (Rice)

(Riverside Rancho)

ar net, Charlie (Steel Pier) Atlantic City, 
6/19-25, b; (Rendezvous) Balboa, Calif., 
7/29-8/28, weekends, b
arron, Blue (Orpheum) Omaha, 6/17-23.

Hartford Club Finds 
Another NewGimmick

Dorsey, Jimmy (Paramount) NYC, In 7/6, 
t

Dorsey, Tommy (Lansdown) Ottawa, Can-

7/31-8/6, b
Three Tones (Northernaire) Three Lakes. 

Wis., h
Traymon, Dolph (Caro's) Manhasset, L. I..

N. Y., nc
Trio Clox (Nob Hill) Chicago, cl 
Tunemixers (Manor House) Terre Haute,

wcmvan, w is., i/D-li, D 
Foster, Chuck (Biltmore) L. A., Out 7/20,

Fotine, Larry (Melody Mill) Chicago, b

Fairfield, George (Trianon) Regina, Sask., 

Farage, Joe (Yellow Jacket) Grand Ha-

Featherstone, Jimmy (Peony Park) Oma
ha, Out 6/30, b; (Delavan Gardens) Del
avan, Wis., In 6/24, b; (Trianon) Chi
cago, In 8/23, b

Ferguson, Danny (Radisson) Minneapolis.

Fields, Shep (Claridge) Memphis, 6/17-30,

Fina, Jack (Ambassador) L. A., Out 7/4. 
h; (Lagoon Park) Salt Lake City, 7/5-

WashM Out 6/19, nc
Viliams, Griff (Lakeside Park) Denver, 
Out 6/23, b; (Cavalier) Virginia Beach, 
Va., 8/8-14, h

Lande, Jules (Ambassador) NYC, h 
LaSalle, Dick (Blackstone) Chicago, h 
Lawrence, Elliot (Indian Lake) Russell’s

PL, O., 6/17-19, b; (Eastwood Gardens)
Detroit, 6/24-80, b: (Vogue Terrace) 
McKeesport, Pa., 7/4-10, b

LeWinter, Dave (Ambassador) Chicago, h 
Leighton, Bob (Terra Plaza) Springfield,

III., 6/17-23, b
Lewis, Ted (Beverly) Newport, Ky., Out 

7/7, nc
Little, Austin (Bengalaire) Oklahoma City,

n INSTRUMENT CASESTHE GREAT ARTISTS ENDORSE THE
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Barnet Eckstine Bill Sets I
New Record At Bop City

Provocative 1 Memphis 5 Gives Dixie A
R«vlaw«d af Bop City, N Y. C.

Trumpet»—Doc S«v«rnson, Ray W«H«I, Rolf Ericson, John Howell.
Trombon«»—Dick K«nny, Bob Burgau, O. B. Maui ng ill, K«n Martlock.
Roods—Vincont Di Vittorio, Loon Rubin, alto«: Dick Hafor, Kurt Bloom, tonors; Danny Banks, 

baritone.
Rhythm—Carlot Vydal, congas; Claude Williamson, piano; Eddie Safranski. bass; Cliff 

Leoman drums.
Trumpet trombone, and vocals—Maynard Ferguson.
Vocal»—Trudy Richards.
Charlie Barnet—Roods, loader, and commentator.

New York—Bop City broke all its own. and perhaps Nett 
York city’s night dub attendance records for rooms of similar 
size with its Billy Eckstine-Charlie Barnet ««how opening Me-
morial das weekend. Hordes of uhite-rlad prom couples 
helped jam the room from B p.m.'?' ;——-------------------- ;------------------ ;-----------
until I a.m. «very night during the nard Ferguson, who moved over

Eckstine, as predicted by the 
Beat more than a year ago, is now 
the hottest music attraction in the 
country. Along with his new busi- 
nes<- office importance, Mr. Bee hae 
acquired a new dignity and almost 
portly stage manner which makeh 
an interesting contrast with his 
relaxed antief. in the days of the 
old Hines band.

His singing is far b“ttei than it 
was even a year ago. The out
rageous vibrato, which at times 
used to make him sound like a 
two-toned Swis> yodler, is more 
under control, and his pitch und 
intonation are surer. The Sarah 
Vaughanisms he occasionally uses 
are done with taste a>id restraint, 
contributing to, rather tnan de
tracting from his phrasing.

Billy Las also worked i it to a 
fine art the trick of milking a 
phrase to its conclusion by occa
sionally singing a quarter-tone 
sharp before coming down to the 
tonic. As contrasted to the Sina
tra habit of oozing into the con
clusion from a flat tone, thia snaps 
the kids right out of their chairs.

Eckstine has only one major 
fault at this noint: his tempo» He 
ib dragging too much, holding 
pause- for an unconscionable 
length of time. His Jealous loses 
all sense of being a tango, becomes 
a mango leaking syrup on a hot 
summer day. If he’ll watch this 
tendency towards being over-pre
tentious, he’ll stay at a pinnacle 
of popular acceptance for a long 
time.

Time Marches On
Perhaps the most interesting 

point to his success is that Eck- 
Btin« is the first male Negro singer 
to this waiter’s knowledge to be 
generally accepted in the pop field 
as a singer rather than a rhythmic 
freak by white audiences. Time 
marches on, slowly perhaps, but 
■till with an increasing cadence.

The Barnet band sounds better 
than it did at the defunct Clique. 
Charlie has made some changes in 
his trumpets and reed section (see 
personnel below) which nave added 
power and punch to the section. 
Some Rugolo scores have been 
added to the book emphasizing the 
added power in the brass, and 
Dave Matthews has turned out a 
most acceptable Portrait o) Ed
ward Kennedy Ellington, utilizing 
some of the more famous instru
mental hues created by the man 
who has always been Charlie’s boy.

Major solo excitement these 
days is being kicked up by May-

into the Barnet brass sect'on from 
Jimmy Dorsey’s band. A funny 
switch on his stint is that Fergu
son, a Canadian, is zooted differ
ently than the band, and is listed 
as an act rather than a sideman. 
Reason is a complicated union rul
ing preventing his being carried 
under the ordinary sidenian classi
fication.

Imprrwive
The boy’s ability to move mound 

a horn is indeed impressive, and 
also he makes ideas consistently in 
registers in which even such iron 
lips as Al Killian und Cat Ander 
son merely screech.

But for my tastes he still has 
two strong limitations- These will 
never hurt his box office value, at 
least not short range, since the 
kids hollered for more every time

His tone has an over-abundance 
of the James nanny for lower reg
ister work, and most of his ideas 
at up tempos and up registers are 
derivative. Played with great 
showmanship und abandon, it’s 
conceded, but, nevertheless, derived 
rather than created soloing.

Following George Washington 
Hill’s theory of radio advertising, 
however, this means Ferguson will 
make $100,000 instead of $50,000 
a year, since by the late millionaire 
sage, repetition and repetition 
alone makes foi sales

Barnet himself seems to be play
ing less and less lead, which is a 
shame, since his first work is 
among the best in the business, 
adds the power to the reeds they 
need to compete in punching with 
the present brass section.

Only other *omment to be made 
about the band concerns Cliff Lee- 
mar.’s drumming. Clift’ is a fine 
big band drummer, has been so for 
over a decade. He both swings u 
band and holds a rock steady tem
po. However, Barnet’s band is 
tending more und more towards a 
bop style, something with which at 
this writing Cliff is not complete
ly familiar. Whether his rhythmic 
solidity and experience are worth 
some sacrificf in question of style 
is something Barnet will have to 
decide. It can’t be an an easy de
cision for him to make, since Lee
man has worked for him on and
off for many years. —mix

■■■LEARN TO ARRANGE" 
by Mudyh» the SY OLIVER DICK .ACOBS 
■yatev of MODERN Al'PL'ED ARRANGING.

through personal lemon* or by mail.
Call writ« or phon« for full informa* 
tion and froo chord chart.

DICK JACOBS —SY OLIVER 
(11th Floor)

1E19A Broadway -N V. 15—Circi« 7-2900

MOUTHPIECES 
“BIILT-TO-FIT" 

(Trade-Mark Registered)
For TRUMPET. TROMBONE 
Fitted with utmost precision Reasonably 
Priced — HONESTLY ADVERTISED! 
Mad« by the Old Master himself, who 
originuied this sy item, developed it. and 
proved that “BUILT. FO-FIT“ mouth- 
piece. ARE the answer to most em
bouchure problems.

WRITE FOR fRLL INFORMATION 
AND PROOF

HARRY L. JACOBS
2943 W WASHINGTON BOULEVARD 

CHICAGO ILLINOIS

YOU CAN SING
IF TAUGHT BY KLING
■MSMB ami GINNY SIMM* ■GINN» SIMMS

>

GORDON MacRAE
BARRY WOOD
HORACE HEIDT . . . are just a few of those who have 
studied Voice with NORMAN KLING—America's 

most celebrated vocal instructor
Phoao WEbster 9-71»» 

NORMAN KLING STUDIOS
407-D Kimball Hall. M E. Jacks« Blvd.. Chicago 4. HL 

(Out-of-Town Students Send $2 for
Norman Kling’s Hom« Study Voic« Cours«.)
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I Needed Shot In The Arm
By JOHN S. WILSON

New York—The local Dixie scene got a needed jab in the 
arm when Phil Napoleon brought a revived Memphis five into 
Nick’s in May. Two-I»eat Iraditionalism. lighting a rear-guard
action against rampant bop. had been getting a worn-out prea-

1

)■ Remiti 
(Coun

Al

Chicago—Pretty Joanell Junie«’ 
bloune is designed to frustrate nd 
mirer« of the NBC singer, in mon 
ways than one. Sprinkled with “no” 
and “yes” in »arious languages, it 
ought tn lead eyes up to Jounell’s 
face for th* final word. 4 nice trip. 
Gal is on the Music f rom the Heart 
of America program, aired from 
here on Thursdays.

Bargain! Sheet Music 
And Record Combined

New York-Bargain music com
bination to be sold through chain 
and department stores is being set 
up by Lyle Engel. Consists of n 
piece of laminated cardboard, 8 by 
10 inches, with music and lyrics 
of a song printed on each side. 
Grooved into the lamination is a 
recording of each if the tunes 
Whole thing sells for 39 cents.

The rectangular piece of card
board has a hole in the middle to 
allow it to be played <>n any phon
ograph.

Publicity Dept.
New York—Pre«» release« we 

never Imi-lied reading:
“From Publicity Dept.. Gale 

Agency, 48 W. I8lh street. New 
York City.

“Have you ever had the urge 
I«» nee how the Ink Spot» look 
when they’re working before a 
movie camera. Well, thank» to

AN 

OPPORTUNITY 
FOR 

SERIOUS MUSIC STUDENTS

The effectiveness of the Conservatory’s 
teaching methods has become evident to 
our musically maturing student body.
The highly competent faculty closely su
pervises and directs the progress by the 
student The Conservatory offers a com
prehensive academic course and thorough 
instrumental training. Training includes: 
Private instruction: Rehearsals with com
plete hand: Periodic recording of students' 
work Section rehearsals with instructor; 
Full orchestra rehearsals with arranger and 
director: Orchestration; Arranging, Theory, 
Harmony, Counterpoint: Sight singing and 
Ear training.

Enrollment now being accepted 
for Fall semester Write, 

phone or call for bulletin.
Complrtc three year course- 
20 weeks in each semester.

Approved for Veterans.
FALL SEMESTER STARTS SEPTEMBER UT#

IZ«* 552 Atlantic Avenue

Brooklyn 17, N. Y.—ULster 5-3749

• nlation hen*, with the «amr old t-——*--------------------- ;------------------------- - --------
face» uii mu out tired ier«ion» of s,cal progress since the old Mem 
the same old stuff. phis five days.

Napoleon hur injected some en- Much Better
" ' ..................................... “The kids today,” he was saying

opening night, “are much better 
musicians than we were. And they 
should be. Today they’ve got all 
kinds of records to listen to and to 
learn from. When we were kids, 
during the first war, there weren’t 
any jazz records.”

Reminiscing about his early 
days, he recalled how the Original 
Memphis five had cut in ><n th« 
Original Dixieland Jazz band’s 
monopoly.

“The Original Dixieland Jazz 
band was established when we 
came along,” he said. “We had 
trouble selling ourselve-, because 
ODJB was th* original. Then, one 
night I thought, why don’t I put 
a mute in my horn and play some 
sweet things along with the wild 
stuff” T tried it und it went over 
big. I hate to say this, but we put 
the Dixieland Jazz band out nf 
business by playing cornier than 
they did.”

Foi this, revivification, he had 
considered getting back to the old 
emphasis nn ensemble work, cut
ting down on the solo tendency.

“But this old chop gets tired 
now," he said. “Gotta have a rest, 
so we have solos.”

thusiasm into the picture by cor
ralling for his five a puir of gen
uine old timer», and three refugees 
from Eddie Duchin, Vaughn Mon
roe, and Jimmy Dorsey who seem 
to get a kick out of relaxing with 
Dixie standards.

Five has F'rank Signorelli, who 
was with the original Original 
Memphis five, on piano; Tony 
Sparge, of the Original Dixieland 
Jazz band, <m drums; Phil Olivel- 
la, from Eddie Duchin, on clar
inet; Andy Russo, from Jimmy 
Dorsey, on trombone, and Jack 
Fay, from Vaughn Monroe, on 
bass.

Phil Sparks It
Group is sparked by Napoleon, 

an ebullient character who is play
ing clean, spirited trumpet. On 
opening night, which drew a very 
receptive and very ¡nixed crowd 
(ranging from shiny bald pules to 
fuzzy checked youngsters), the 
combo showed evidence of needing 
a little more work together, but 
by now they should be in stride.

Actually, aside from Napoleon, 
there are no standout individuals 
in the five, but the net effect is 
much bettei than Dixie offerings 
here have been lately. Sparg es 
drumming is matter-of-fact and 
steady with his enlarged kazoo 
tossed in for a hokc chorus here 
and there. Russo, an unagitated 
Brunis type, lays down some prop
erly atmospheric trombone blurbs. 
Signorelli’:.- piano, as ever, is rather 
delicate for u Dixie group.

Napoleon’s pitch is out-and-out 
nostalgia. He is not of the die
hard Dixie school, doesn't claim 
that he's playing the only jazz, and 
thinks there has been a lot of mu-
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------COMPLETE ARRANGINO EDUCATION-------
I. Bop—All Keys—Applied Chords 2. Musical Psychology 
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Have You
Studied
Harmony?

HARMONY AND OTHER AD
VANCED MUSICAL TECHNIQUES 
ARE USED BY TODAYS MUSIC 
LEADERS

Become a MUSIC LEADER 
Earn Good Money

A mastery of our HOME STUDY 
COURSE—in the held of your 
choice—will put you in position 
to obtain the . outstanding posi
tions in rchestras, bands, 
schools, churches, on radio pro
grams—wherever music is used 
at incomes that attract. Step into 
the place of leadership.
Check and mail coupon below 
for descriptive catalog and sam
ple lesson

UNIVERSITY EXTENSION CONSERVATORY
Dopt E-124 78 E.

□ Piano, Teacher’s Normal Course
□ Piano. Student’s Course
□ Public School Mus.— Beginner’s
□ Public School Mus.- Supervisor’s
□ Advanced Composition
□ Ear Training A- Sight Singing
Nam«..........................................................
Str««t ................... . .................................
Giv« music «*p«ri«nc« ...............

Jackson Blvd.. Chicago 4. Illinois
O Choral Conducting
□ Dance Band Arranging
Q History & Analysis of Music | 
□ Cor net-Trumpet □ Harmony | 
O Professional Cornet-Trumpet I 
n Double Counterpoint

□ Voice 
□ Guitar 
□ Mandolin 
□ Violin 
O Clarinet 
OSaxophone

City X.
Ar« you teaching?.................. ... ............... ................
Would you like to earn th« Bachelor of Music Degree?.
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15 YEARS OF
INTEGRITY!

DON'T MISS
A BET!

DON'T MISS
A COPY!

SUBSCRIBEin

s, to Down Beat and
•2 .OUd

receive 26 issue»

at a SAVING offvr

$1.50
Q I year (26 Issuesl $5 □ 2 years (52 Issues) SB

over newsstand price. □ 3 years (71 Issues) $11
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FARODIE5Î SONGSI Ca al free. Klein
man, 5146 Strohm, No. Hollywood, Cal.

TAPE ANO WIRE RECORDERS- Unu-ml 
bartrain.. POWELL, 605 Sth Aw NYC.

NEW AND USED Instruments. School Mu
sic, Box 367, Decatur, III. WRITE FOR FRIE LIST of specials. Charlie 

Price. Danville. Va.

WANTED DANCi MUSICIANS TERRITORY 
BAND. Write, Don Strickland 506 West 
10th St., Mankuto, Minn.

FALKENER BROS RECORDS. 383 Columbas 
Ave., Boston, Mass.

MUSIC DEALERS WRITE FOR LIST. 
All original work by Phil Breton 
PHIL BRETON PUBLICATIONS 

P.O. Box 1402. Omaha 8. Nebr., USA.

TENOR ARRANGEMENTS — Suite .37. 
Westminster St., Providence, K.L

Dixzy Gillespie 
Howard McGhee 
"Faffs“ Navarro 
Buck Clayton

COPYING, transposing, piano scores, etc. 
Reasonable rates. Samples on request. 
Herbert Carpenter, 6037 S. Woodlawn 
Ave., Chicago 37, 111.

ORGANIST for Hammond Electric, instru* 
ment furnished, with established dance 
band. Box A-590, Down Beat. Chicago 1.

★ A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes • Over 
5,000 Titles. 100 Classifications, 300 Shows,

ATTENTION MUSICIANS. Original manu
scripts from bop to commercial. Satis* 
faction guaranteed. Box A-592, Down 
Beat, Chicago. 1.

GIRL DRUMMER, -ixophon«-, mu.t be 
«ober, experienced, free to travrl, Box 
A-59I, Down Beat, Chicago 1.

RECORDS —free list-Thom » Hill, 3937 
Second Avenüe, Los Angelas 43, Calif.

HUNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt ond new. Including vibraphone I, 
Zildjian cymbal, und accessories. 10 day 
trial. Free bargain list. MEYER’S, 454-R 
Michigan, Detroit 26, Michigan.

LEARN PIANO TUNING at home Write;
Karl Bartenbach, 1001-H Wells, Lafay
ette, Indiana.

UP TO 10- • savings on new musical mer. 
chandise, instruments, ruses, accessories, 
etc. Write for our price <in the mer
chandise you want. Box A-582, Down 
Beat, Chicago 1.

tone. Neat appearance. Write 
A-598, Down Beat, Chicago 1.

GIGANTIC SALEI Mostly collectors’ items. 
LiMs. REVERE RECORD EXCHANGE. 
211 Malden Street. Revere, Mass.

SWING PIANO BY MAIL— 30 lessons $3 
Seif teaching method. CHORDS. SCALES, 
BREAKS, THEORY, HARMONY. CHORD 
INVERSIONS. BOOGIE WOOGIE. ETC. Or
der direct or dealer«. MONEY BACK GUAR. 
ANTEE. C.O.D. accepted.

CLASSICAL ENTHUSIASTS

BEAUTIFUL ORGAN RECORDING of your 
song. Send mtlodj HANERT SERVICE 
11030 Hermosa, Chicago 43.

ORCHESTRA COATS, white, blue, 14.00. 
Tuxedo trouser«, 36.00. Suits $30.00. Bar
gains. Free lists. WALLACE. 2416 N. 
Halsted, Chicago.

PIANO-VOCAL arranged from your mel
ody, sent on “approval.” $6.00, if satb* 
ft’ll. Malcolm Lee. 314 Primrose. Syra-

DIXIELAND ARRANGEMENTS — Four to 
eight men. 75c per arrangement. Zep 
Meissner, 5015 Biloxi, No. Hollywood, 
California.

Kandy Brooks 
Charles Colin 

"Hoff Lips” Page 
Russell “Pops'' Smith

GIRL TRUMPET, read, fake some, good

DOWN BEAT PUBLISHING CO.
203 N. Wabash Ava.
Chicago I, III.

Blaasa Eater my SOWN BBAT «abtcrlptla«

MUSIC PRINTED—!00 Professional copies 
t '0.00 1000 Autographed copies in color 
170.00 .....Recordings URAB DB, 245 
West 31th St . New York (Stamp Book
let).

Piano concerto No. 2-----  
Keyboard tricks -------------  
Spring Sunset —-—-------  
Petite Valse in C Minor.

! ■ AT LAST ! I 
"ARRANGEMENT

YOU CAN BOP WITH YOUR COMBO 
3 PARTS 75c

Includu PIANO TRUMPET AND SAX 
Build your library fast . . . Th. price ii 
fine The er-aogement oven greater 

Quick tervice.
ALL STAR CO.

• ACCORDION MICROPHONE 
with volume A lone control*, ex
tremely simple mounting. 87.60 
• AMPLIFIERS for guitar, ac
cordion 6 models 59 95 to 199.00 
VIBRAVOX models from 139 00

nt DANE11CTR0 cup. id ml t i

Now available . . A complete «et of 
MODERN CH 'RDS to «treem-line your 
n't «tari Mh> 9th»,. Ilth. 13th« etc. 

Valueble Ic ell inshumentallsti und ar
ranger«.—Simplified chord spelling^

Price $1.00 Nc C.O.D.'«
Rate« for teacher«.

Alvi« Morgan Teacher of Moder a Piano 
127 Wart 94th St. New York 25. N -

Exclusive Photos!
BANDS IN ACTION

Action picture* of all name leaders, 
musicians, vocalists. Exclusive candid«* 
Glossy, 8x10, Unobtainable elsewhere. 
Guaranteed to please or money refund
ed. 25c each | 5 for 81.

ARSENE STUDIOS
15U3-D BROLDWAY, N. Y , N. Y

Roy Eldridge 
Cootie Williams 
Erskine Hawkins 

Adolphus "Doc” Cheatham

PIANIST FLAYS Rood rhythm. Experienced, 
union, travel. 6422 Calumet Avenue, 
Hammond, Indiana.

"LaVELLb CUSTOM-BUILT MOUTHPIECES"—far ALL BRASS INSTRUMENTS 
All types, suitable for any class of work. Information upon request.

RONALD H. LaVELLE Pitkbiigh 1STI

1.00
1.00
1.00

TENOR BANDS—the beat in latest "pops,” 
standards. Complete library. WADE 
HAIRSTON ARRANGING, Arnolds 
Park, Iowa.

ARRANGEMENTS made individually to your 
own specifications. Original manuscripts. 
No lists. Box 181. Down Beat, Chi- 
CHffO 1.
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CLASSIFIED
Twenty-five Cents per Word-Minimum 10 Words

50c Extra for Box Service
Uemittanc« Miut Accompany Copy 
(Count Name, Addresa. City and State!

Classified Deadline—One Month 
Prior to date of Publication

CINSORSHIP
All aSvartlilng copy must pass th* rigid censorship which has 
cenitaatly protected Sown Seal readers from the enworthy.

r-MUSIC HARMONY-
The CHORD ANALYZER and HAR
MONY TRANSPOSER will sava you 
$150 to $300 In harmony lessons. N, 
larger than n butinets envelope, it 
shows you directly on your own piano 
keyboard over 600 chords and posi
tions in all keys.

A MUST for (earning harmony 
C O D. $2 50—Monryhach guarantee 
Teachers, write for circular on teach
ers edition CHORD ANALYZER and 
HARMONY TRANSPOSER.
140 W 594» St.. Los Ang.lm 44. Col.

—MODERN MUSIC SLIDERULE— 
Amazing guide for all instruments; piano, 
guitar, trumpet, sax, etc. Illustrates numer
ous basic and modern chord progressions, 
colorful intros, ami improvising studies in all 
keys. How to construct snd use basic, al
tered, passing and substitution chords which 
modernize your playing.

Miderule and Instructions only 81.00
VALE CHORD CHART

U4S FU HiHER ST. CHICAGO 41, III

Argued Waxing lOne More Philly Station
Hollywood—Kay Starr’s "unau

thorized” recording of Good for 
Nothin’ Joe, taken from ■ tape 
made during a Gene Norman con
cert in 1947 and released on the

Junks Studio Orchestra
Philadelphia—Station WFIL. linked with the imeriean

Modern label, i- to be expurgated 
and reissued. Z . . «. « ■ «... «.

I At least that’s what the singer lake advantage of the Taft-Hartley law and junk its studio
Broadcasting company, was the latest local radio station lo

I told Down Beat, and the state
ment was corroborated by a repre- 
aentative of the plattery. Pressing 
of the disc was halted upon receipt 
of a letter from the singer’s attor
ney threatening court action. (Dis
tributors are well supplied with 
copies of the original version, 
containing the naughty word 
“hell.”)

Impresario Gene Norman read
ily admitted he had made a mis
take in selling the muster to Mod
ern without Miss Starr’s written 
permission and on her alleged ver
bal okay only.

hand. Of the 11 radio stationa in town, only WCAU (CBS)

the loollen. Others dropping »In
dio band* in the past year were 
WIP (Mutual). WPEN, WIBG, nnd 
WDAS. Normnii Black, who was 
the WFIL musical dirt-ctor, has 
turned to tutoring in beraminu di
rector of the 20th Century School 
of Music.

As far as Elliot Wexler is con
cerned, the string bands still hold 
record salea appeal. And to prove 
it, Wexler, who is also Benny 
Goodman’s personal manager and 
a local record distributor, has re
corded the Hegeman String band 
for his own Public record label. 
Aiming at cashing in on the Miss 
America beauty pageant in Atlan
tic City, Wexler had the string and 
strum boy- whip out Dr. William 
Richter’s Miss America no wax. 
The local song writing dentist 
penned the tune to memorialize 
the beauty pageant and this year 
it will be the pageant’s theme 
song. Side is backed with the 
evergreen You’re My Sweetheart 
Forever.

PHILL1NG IN — Trumpeter 
Johnny McGee has returned his 
band to Wagner’s ballroom for the 
hot weather weeks, bringing in 
June Scott for the singing.
Jolly Joyce agency, which handles 
the unit, has taken Steve Gibson 
and the Red Caps on their first 
southern tour, taking in theaters, 
auditoriums, and night clubs be
low the Mason-Dixon. . . . The 
Ravens have been added to the 
Illinois Jacquet show that will be 
on the Earle theater stage the 
week starting July 1.

Bon Bon Gone
The Keys and Bon Boh head for 

Las Vegas following their long 
run at Wilson’« cafe. Bon Bon is 
the onetime vocalist for the late 
Jan Savitt. . . . Betty Jane Bruce 
has left the Three Men and a Maid 
unit to step out as a singing 
single. Gal grabbed off the Miss

Philadelphia beauty crown la»t 
year. . . . Hunt’s Starlight ball
room in Wildwood, N J., brought 
in Alex Bartha and Buddy vil- 
lianis for the Memorial day week
end opening of the Bummer dance 
spot.

Sacramento Digs 
Beaux And Peep

Sacramento - The Two Beaux 
and u Peep, fine cocktail group 
headed by Walter Ullner, is pull
ing good crowds at the Log Cabin, 
Roseville. Unit includes Ullner, 
guitar; Roberta James, piano, and 
Ted Swinney, bass. Group features 
lots of vocals as a unit and the 
solos split among the three, with 
Roberta James doing the torch 
songs.

The Three Trail Blazers and 
their Bop with a Beat at the 
Zanzibar. Head man is bonny 
Icion, piano, with Charlie Abing, 
tenor, and Ted Jefferson, drums 
Jefferson is one of the finest young 
drummers heard around these 
parts, with lots of beat and every
thing tasty. Abing is a product of 
Hawaii and a bopper.

Mive
The Topper club, with installa

tion of a dance floor, i uow using 
live music . . . Les Parker pull
ing big crowds at the Clayton club, 
had his contract renewed. . . . The 
Harmite trio still at the Melodee 
Club. Chuck Evans, piano, re
placed Dave Elmore, who left to 
join Billy MacDonald’s Royal 
Highlanders.

Gene Krupa, in town for a 
night, pulled a poor crowd. . . . 
Joe Miller joined the North Amer
icans at the North Star. . . . It’s 
Gene Carter’s Manhattan!. at the 
Club Charles, replacing Bud Stan-

SENSATIONAL SONG PARODIES
Original mateiial, written by an established 
writer who specializes in good, solid niie 
club parodies. Over 150 to select from. Dif
ferent situations, socko and funny endings. 
Current and standard tunes. Can be used 
anywhere. Free lists on request.

MANNY GORDON 
•IT W North Av»., Milwaukee 5. Wh

NOW* tha new

(J > »¿x*
EMCEE magazine

Contain« oliginal mntcrial. 
Monologurn. Pnrodira. BanJ 
Novellira. Skits. Dialogur». 
Song«. Pater, Gags. Jokrs. 
Subscription. 12. Add 81 
for 4 gagpackrd back issuea. 

EMCEE - Desk 2
F 1508 So. Homan Ave.

Chicago 23, III.

PIANO-BREAKS! 
Adaptable to Violin, Clarinet, Sax, ate. 
Our Monthly Break Bulletin is full of hot 
break«, figure« and boogie effect« so you 
can improvise extra choruses of Hit-parade 
tunea. Send 20c for a copy or 12 for 12 
months. Mention if teacher.

’THE AXEL CHRISTENSEN METHOD"
Studio D, P.O. Box 185, Wheaton, Ill.

ANNOUNCING
The national di«ttibution of ihe famous 
BEGINA line of folding desk type music 
stands. A showy, durable stand of modern 
artistic design. Give your band a smart pei- 
sonality, a sophisticated appearance in tem
po with the mood of music. For ft er 
illustrated literature write
THE ARRAY COMPANY 
Box 5772 • Cleveland 14, Ohio

MUSICIANS' HANDBOOK
STANDARD 

DANCE MUSIC GUIDE

dr A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — “The Song 
Histories of Favorite Composers”.
dr “Song Hits through the Years" . . . The 
outstanding songs of each year, from the 
Gay-Nineties to the present day.

SEND FOR YOUR <1 Afi 
COPY TODAY

_ _____50c Edition Also Available

A RAY DE VITA 
150 Kn>ci erbockor Avenue- B’ooklyn N Y

3 Great Gibbs Books
■ First Stop, la Harmaaiilag 

M.lodl.« (N.w) .  ..$1.00
a Harmonlilnq M.lodl.t uf Sight.. 1.00 
a Saif Inrtructio« In tha Hano.... 1 00 

King Music Corp. 
152 W. 42nd St . N Y,

PIANO SECRETS!
52 SECRETSI—Run,. Fills, Breaks,

Trick«, Chord Symbok, etc... $1.00 
EE BOP PIANO« 13 full veto.' .... $1.00 
52 INtRCS 'Big bach— all Oy'et) SI 00 
74 MODULATIONS (New roue' 51 09 
All ere ivth.ntic pROcESSIONAL stylet 
Money Back Guarantee No C.O 0 order«

LEIGHTON GUPTILL (8021
J4S Hudten St. New York N Y

Chicago- John Thoma, former 
Rluckhawk restaurant flack, >3 
now heading his own band publi
city and promotion service. His 
band accounts include Dick Jur
gens, Ai Trace, and Tommy Car- 
lyn.

WE CALL 'EM AS WE SEE 'EM
G Down Beat plays no favorites! 

Bop, Dixieland, Swing, Sweet— 

We like 'em all, If they're good!

G Sure, we'll put them down If 

they deserve it—we'll raise 

them as fast if they rate!

G It's easy to avoid mistakes— 

do nothing, say nothing! The 

Beat Intends to keep punching!

ORDER TODAY * City & Zone State

□ Rgoilttaacg EattowS □ Send Bill
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