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who Im* made himself an interna
tional munir name in the last five 
year», added that bop. for the moat

Kaye Blasts Krupa 
For 'Insulting Biz

I Dinah Harks To Her Master s Voice |

Mlaiiiir City—Sammy Kaye liuik a hefty awing at Gene 
hrupu here recently—figuratively. He took time out from hi« 
»tick-waving to express his 'Strong resentment” at remarks 
made by Krupa in Detroit to the effect that “plenty of hands 
buve reefer smokers.” Kaye «aid')-" 
thiil Gene, who mad« the statement 
■iter three member» of his band 
bad been arrested on narcotics 
«barges *’• “intuiting the bu»i-

“It makes me very angry,” said 
Sammy coldly, “and I absolutely 
disagree with his statements And 
I know that leaders und musicians 

’ Tex Beneke and Guy Lorn- 
hands und many others

in the 
bardo 
would disagree with him.

Can't Understand It
“I just can’t see,why he • hould 

generalize his statements tu hurt 
the profession as much as he has.

“Real musicians,’’ the awing and 
swayer added, “work consistently 
and hard, and haven’t got time or 
wouldn’t fool around with a thing 
like that In my opinion, and that 
of my hoys, taking narcotics is 
nothing but a bad habit and cer
tainly anybody in a right, cluun, 
and active mind wouldn't want to 
undermine himself.

Never Hud One
“In all my experience and for all 

the men I’ve ever employed in my 
band, I have never come across 
one who is an addict. The finest 
musicians in the band business 
don’t think of using dope. They're 
too active and they’re working
hard.

“Krupa has insulted every 
of them.”

one

Terrace Room Is
Closed Til Fall

New York—Terrace room of the
New Yorker hotel, usually a steady 
year-round proposition, closed in 
July for th« rest of thi 
Nat Brandwynne, who 
playing there with an

ie summer, 
had been 
ice show, 
Grill, removed to the Roosevelt 

placing the Three Suns. 
Hotel is undecided 

policy to use when the
on what 
room re'

opens in the fall. For several 
years it stuck to ice shows. Last 
'all it tried a straight band policy 
or a few months und then re 
tried to ice shows. Use of the 

'•alute to Gershwin show which 
flayed the Sherman, Chicago, last 
year was under consideration but 
• reported to have been aban
doned because of the cost involved.

Monstrous
New York — Ain’t nothin’ 

gonna keep Chubby Jackson in
active. When the Happy Mon- 
■ter'« big bop band broke up 
last spring after a couple of 
month« of existence, he tried 
putting on bop shows at a Long 
Island roadhouse. When that 
petered out in July, he turned 
to square dances.

So, with fiddle- akimbo and 
War jean.« flying, he made his 
debut calling the turns in Aug
ust in Freeport, L. I., at a square 
dance sponsored by the New 
York city park department. 
Next? Ea«i Lynne.

Spin That One 
Again, Please?

New York—The record business 
is really going around in circle
now. Eli Oberstein's Varsity label 
has bought a batch of ousters 
from Mercury records which Mer
cury bought from the now defunct 
Majestic records, some of which 
Majestic bought from the also de
funct Hit records which was an 
operation of the same Eh Ober
stein.

Oberstein bought all the masters 
sold by Majestic to Mercury ex
cept tne Eddy Howard and Al
fred Newman rides Talent in
volved in the transfer includes 
Ray McKinley, Rose Murphy, 
Louis- Prima, Juanita Hall, Noro 
Morales. M n r t o n Downey, the 
Three Suns, Georgia Gibbs, and 
Percy Faith. Sides by Faith and 
Miss Gibbs are scheduled for the 
first Varsity release.

Platters will be sold for 35 
cents including tax, with Oberstein 
figuring iin packaging them later 
at three-for-$l. This will mark <he 
lowest price on records since the 
war.

'Unknown' Takes 
Woody Bass Job

Hollywood— Joe Mondragon, 
.landing by here to rejoin Harry 
James when and if the Horn re
organizes, dropped out of his tem
porary assignment with Woody 
Herman pending recovery of Os
car Pettiford.

Mert Oliver, relatively unknown, 
was brought in from Washington, 
D.C., to take over the bass book. 
He made his first appearance at 
the first of the Cole-Herman con
cert series.

Rooney Drops Idea 
Of Fronting Crew

Hollywood -Mickey Rooney, who 
had been mulling over idea of go 
ing on a tour as band front, went 
cold on the deal when he discov
ered what kind of money ballroom 
ops and promoters of one-niters 
are paying these days.

The Mick, who likes to play 
around with the drums and several 
other instruments, had considered 
using the Harry James library and 
such members of the band as are 
available while the leader is on 
his vacation.

TD Sued After Crash
New York — Tommy Dorsey is 

being sued for $29,450, aftermath 
of an accident »n June 13 when 
his bus collided with a station 
»agon. Suit was filed by John M. 
Jackson, a research chemist who 
is in a hospital in San Mateo, 
Calif. Also named as defendants 
were Mrs. Dorsey and Dorsey’.- 
bus driver, John A. Racesek. Suit 
was filed in Wahoo, Neb.

Hollywood—With head cocked like the—oh, oh, llmt • a Columbia 
disc Dinah Shore is listening to, und a long playing one at that. Quite 
possible you could do the same, if you hurry up and enter the Beat’s 
“What's the Word’* contest. Both IF players und records are among 
the prizes, but the contest closes on midnight of Aug. 31.

This Is Last Chance To 
Enter What's The Word'

Chicago—Five days after thia issue of Down Beat hits the 
«tandu. thr “What’» the Word” contest will officially be cloned. 
No entries will be accepted if they bear a postmark later than 
midnight. Aug. 31, 1949. The enormous task of sifting nut the 
26 winners from thr thousands of 4
words and letter» thal havr been 
pourina in through the mail will be 
tackled Sept. I.

It is estimated that at least two 
weeks will be required to sort the 
entries into sufficient < rder to per
mit thejudges to make their selec
tions. This will require another 
week or 10 days, it is likely 
that winners cannot be announced 
earlier than the Oct 21 issue of 
the Beat, which will go on sale 
Oct. 7.

You'll Know
If it is found possible to speed 

up the process of judging suffi
ciently t<< name the winners in the 
Oct. 7 issue on sale Sept. 23, 
this will be announced in advance 
The judges are Stan Kenton, S. I. 
Hayakawa, Marshall Stearns, and 
John Lucas. The latter three, in 
addition to being jazz devotees, are 
professors of English and Haya
kawa is a recognized semanticist.

A list of the 26 prizes will be 
found this issue on page 11. It 
includes six cash prizes, ranging 
from $1(1 io $500, each of which 
will be doubled in value if the win
ner is a Down Beat -ubscriber. If 
you submitted an entry und are 
not a subscriber, it is not too late 
to become one. Fill out the blank 
on page 19 and mail it before mid
night on Aug. 31. Then, if you are 
a cash prize winner, you will 
double your money.

Two Group*
Second and third prizes will be 

Charlie Barnet and his 21-piece 
band and Nat Cole and his poll 
winning combo. Each of these 
units will play one evening gratis 
in the winner’s home towi. any
where within continental United 
States. The winner may invite nil 
his friends and neighbors to a free 
dance or block party» may not

New York—“Bop is no love-child of jaxx,” says Charlie 
Parker. The creator of bop, in a series of interviews that took 
more than two weeks, told us he felt that “bop is something 
entirely separate and apart*’ from the older tradition; that it 
drew little from jau. ha» no root»* 
in it. Thr chubby little situ man,

St. Regis Signs Kitty
New York—Kitty Kallen, a hit 

during her summer ¿tint at the 
Versailles, has been signed :o open 
the Maisonette room of the St. 
Regis on Sept. 20. Kitty goes into 
the Capitol theater Sept. 1.

charge admission unless the entire 
proceeds of the affair are donated 
to n recognized charity.

Dates with name vocalists in 
New York, Chicago, and Holly
wood are three other prizes, with 
free dinners at such spots as Cafe 
Society, the Pump Room, and Mo
cambo, and visits to hot spots like 
Bop City and Club 47 Prizes also 
include a Victor 45 rpm record 
player and a Columbia 3316 rpm 
record player, t ach with a choice 
of $10 worth of records. A tele
vision set is another prize.

Philanthropic Norm
Norman Granz contributed some 

$400 worth <>f prizes to the con
test, including four sets of 10 
JATP albums, featuring such in
strumental stars as Illinois Jac
quet, Flip Phillips, Coleman Haw
kins, Lester Young, Charlie Park
er, Bill Harris, Buck Clayton, 
Howard McGhee, Buddy Rich, Irv
ing Ashby, and many others; four 
of Mercury’- yet-unreleased The 
Jazz Scent albums, which will re
tail for $25; and six sets of compli
mentary tickets to Jazz at the 
Philharmonic concerts during the 
coming season.

Read subsequent issues of Down 
Heat for further details about this 
big contert and its progress Don’t 
miss a single copy, because it ha.« 
not yet been determined in which 
issue the list of prize winners will 
officially be announced.

part, had to be played by small 
bands.

“Gillespie’s playing has changed 
from being stuck in front of a big 
band. Anybody’s does. He’s ■ fine 
musician. The leopard coats and the 
wild hats are just another part of 
the manager/ routines to make 
him box office. The same thing hap
pened a couple of years ago when 
they stuck his name on some tunes 
of mine to give him a better com
mercial reputation.”

tsked to define bop, after 
several eveninga of arguing, 
Charlie still was not precise in 
his definition.
“It’s just musie,” he said. "It’s 

trying to play clear and looking 
for the pretty notes.”

Pushed further, he said that a 
distinctive feature of bop is its 
strong feeling for beat.

“The beat in a bop band is with 
the n-usic, against it, behind it,” 
Charlie said “It pushes it. It helps 
it. Help is the big thing. It has no 
continuity of beat, no steady chug
chug. Jazz has, and that’s why 
bop ia more flexible.”

He admit- the music even
tually may be atonal. Parker 
himself is a devout admirer of 
Paul Hindemith, the German 
neo-classicist, raves about hie 
KammermuM and Sonata for 
Viola and Cello. He insists, bow- 
ever, that bop is not moving in 
the same direction as modern 
classical. He feels that it will be 
more flexible, more emotional, 
more colorful.
He reiterates constantly that 

hop is only just beginning to form 
as a school, that it can barely 
label its present trends, much less 
make prognostications about the 
future.

The closest Parker will come to 
an exact, technical description of 
what may happen is to say that, he 
would like to emulate the precise, 
complex harmonic structures of 
Hindemith, but with an emotional 
coloring and dynamic sh iding that 
he feels modem classical lacks.

Parker’s indifference to the re* 
vered jazz tradition certainly will 
leave some of hi« own devotees 

(Modulate to Page 12)

BG Drops Europe 

TounReturnsHome
New York—Benny Goodman's 

proposed tour >f Europe was can
celled afte* his appearance at the 
Palladium in London early in Au
gust. Because of European curren
cy restrictions, Benny decided the 
tour wouldn’t be worthwhile.

Cancellation was a blow to his 
sidemen who bad been laying off in 
New York for several weeks wait
ing to join him in Paris. Men had 
be« n figuring on picking up a good 
hunk of lout in Europe. Instead, 
they found that they wer< merely 
unemployed for a few weeks.

Benny took only pianist-singer 
Ruddy Greco and some seta with 
him to England. Rest of the band 
was to jo n him in Paris. Six 
weeks of concerts were being lined 
up for him in France, Switzerland, 
Belgium and Scandinavia. But 
then the problem of collecting the 
dough came up and the whole idea 
waa dropped.

George, Margie 
On The Cover 
George Shearing, whose com* 

bo is the «urrent senration, is 
the cover subject this issue, Itos- 
ing at liis piano with his vibist, 
Margie Hyams, who lends charm 
to the scene. The Shearing 
group has invaded the middle 
west, recently finished an en
gagement at the Blue Note ia 
Chicago. It goes into the Sil
houette. al«o in Chicago, for 
two weeks Sept. 6, thence to the 
Continental club in Milwaukee 
Sept. 19.
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By CHARLES EMGE
Hollywood—If progressive music, which seemed to be 

about down to its lust faint flicker as far as this locality is con
cerned. survives the attacks of the diehard Dixiecats und the

Wants Scholarship
A fellow countryman, Eric Vo

gel, now in New York, is soliciting 
aid for Broz among jazz musi
cians. Broz would 'ike to get a 
scholarship to come here ar d ntudy 
at a music conservatory. He is a 
composer und arranger as well «e 
an instrumentalist

Broz has played on only two 
records, both Czech, but those who 
have heard them, including Stun 
Kenton, Charlie Barnet, Leonard 
Feather, ¿.nd Pete Rugolo, have 
been highly impressed with hie 
work.

Files Plagiarism 
Suit On Buttons'

Hollywood — Freddie Rich, one
time sand leader who has bein 
doing music for pictures fur the 
past several years, has filed a 
I lagiarism suit in which he claims 
that Button- and Bows, Academy 
award winning <ong of 1948, was 
taken from a theme he composed 
for the score of a picture entitled 
Wildcat released in 1942. Rich is 
asking $600,000.

Named as defendants in the ac
tion are song writers Jay Liv
ingston and Ray Evans, Para
mount studios, and all the record 
firm? that released waxings of the 
song

Plan Vaude Package 
Around Wilcox Ork

New York—An eight act vaude
ville package is being built around 
Eddie Wilcox’ band. Plan is to use 
the show for theaters and one- 
niters. Dance jobs will be broken 
down into u dance and concert.

The Wilcox liand is the succes
sor to the old Lunceford crew, 
which also used the idea—and suc
cessfully.
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LP Peace Talk 
Ends In Failure

New York—Meetings of Victor, 
Columbia, and Decca executives, 
held in August to try and straight
en out the LP picture, ended with

tuur < 
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lar» V* 
trip. I 
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eoflrr 
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teresting musical experiments. We 
wouldn’t want to be without them 
but a little goes a long way.

Terry Gives AH
The only soloist of all the great 

musician-, in the present Herman 
band who seems lo get fired up it 
vibist Terry Gibbs. We hoped for 
something in the nature of a duel 
between tenor men Gene Ammons 
and Buddy Savitt, but it never de
veloped. They shot a few passages 
back und forth a couple of times 
but apparently neither wanted to 
be caught trying to outshine the 
other, so they didn’t outshine any
body.

The "surprise attraction” at this 
concert was Cleo Brown, who will 
be remembered by some as one of 
the Cafe performers we were writ
ing about some 15 years ago. She 
looks fine, plays boogie as well, if 
not better, than ever, ha? a confid
ing, after-hour style of singing 
that should go over better today 
than it did then in cocktail lounges 
But she didn’t belong here, and 
the audience knew it.

Finally Gets Name
New York—Nova Scotia, which 

hasn’t seen a name band since the 
war, finally got one in August. 
Tony Pastor played Halifax at the 
celebration of thr city’s 200th an
niversary and then went on tu 
Glace Bay, Moncton, St. John, and 
Frederickton.

after Ciro’s, und Cooper is elated 
to join her there. If she’s able to 
get her recital deal cooking, Coop 
will put together a band for it.

On her way east, June stopped 
off in L.A. for u quick record date, 
making some undisclosed sides 
with Laarindc Almeida, ex-Kenton 
guitarist, as her only accompanist.

—Ralph J. Gleason

Talks at the convention of the Na
tional Association of Music Mer
chants .ndicated the same tiling 
that Victor und Columbia intend 
to continue to go their separate 
ways with 33% and 45 rpm.

It had been noped the meetings 
might bring about an agreement 
between the three majors to solid
ify the situation by using 33% 
for classical and 45 for pops in 
addition to continuing the regular 
78 rpm production. Capitol already 
has done this.

Picture now is that Decca will 
probably start putting its albums 
on 33% in September. This would 
not be limited to its :,mal) classical 
repertoire but would include show 
alburn^ an J other pop groupings. 
Victor is all set to put additional 
promot.un behind its 45 rpm in 
the fall to try to get it going in 
the fact of a continuing lineup of 
other disc house; with 33%.

Meanwhile, Columbia’s paymint 
of royalties to publishers for the 
second quarter of this year showed 
that LP sales were down 30 per 
cent from the first quarter while 
78 rpm sale- went up 10 per cent. 
Just what this means is anybody’s 
guess.

New York—Can’t fight a «team »hovel, ao these U INS staff boy* de
cided to join in. Informal street concert featured suitably powerhouse 
•ounds from the eight mu*icians, led by clarinetist R. D. Wilber, whose 
band i« heard on all live music «hows over WINS. New York’« 13rd

Sell Sarah Sides 
To Canada Firm

New York—Monogram records, 
a Canadian outfit, has bought 14 
master , made by Sarah Vaughan, 
John Kirby, and Elli- Larkins 
Eight of the sides were issued sev
eral years ago by the Crown label. 
Mor ngram’s purchase included 
world rights.

The Vaughan platters are You 
Go to My Head, It Might as Well 
Be Spring, I'm Scared und I 
Could Make You Love Me. Deal 
included four instrumentals by 
Kirby and lix unreleased sides by 
Larkins' trio.

Canadian wax house has also 
signed the Ray Norris quintet, a 
north country bop group, and sing 
ers Patti Jarvis and Howard 
Manning.

Networks, Police 
Just Can't Agree

New York—Police department1! 
vice squad swept down on the 
Whirling Disc record shop late m 
July and confiscated 75 records of 
Take It Easy, Arthur. Cops were 
acting on a complaint made by the 
Society for the Suppression of 
Vice.

Platters seized were the Regent 
waxing by Johnny Dee’s band, 
with Rand. Richards doing the vo 
cal. Cops bought u copy of the 
record, handed a summon* to Bei 
Rubenstein, manager of the store, 
and then took away the store’t 
stock of the record.

Unusual aspect is that the radio 
networks, usually the touchiest 
about anything «uggestive in i 
song, have okayed Arthur.

The Cole-Herman concert here, 
for which failure had been forecast 
by almost all the “experts," drew 
some 5,100 paid admissions for a 
gross (at $3.60 top) of more than 
$8,000. This was split, we under
stand, on a sort of three-way basis 
among Norman, Herman, and Cole 
after deducting expenses.

Would Make Difference
Whether these expenses in

cluded payment for individual mu
sicians we were not able to learn, 
and admittedly it would make 
quite a difference to Woody's end 
of it. In any event the experience 
of seeing a crowd may encourage 
Woody, who was about ready to 
give up, to keep on trying.

As to the concert itself, it had 
its usual peaks and low spots in 
performance, choice of material 
and presentation. The hits, if one 
might call them that, of the eve
ning were Nat Cole and Mary Ann 
McCall, though no one stole the 
show. At no time was the audi
ence aroused, really stirred, or 
worked up to u pitch of excitement 
as were audiences in the days 
when Norman Granz was staging 
his first concerts here.

Nat and his boys (Irving Ashby, 
guitar; Joe Comfort, bass; Jack 
Costanzo, r h y t h m instruments) 
came on between their shows at 
the Casbah- and, evidently fear
ing they might be held ungenerous, 
made their first appearance too 
long by at least 20 minutes.

When ore the performers in this 
field going to learn that it’s better 
to give an audience too little of 
what it wants than too much?

Spotted Helpmate«
Incidentally, Nat did his best to 

feature his colleagues, including 
Costanzo, who was making his 
first appearance with the group 
here, but he, himself, is the mag
net that makes this thing go. He’s 
one of those rare perfc miers w hose 
artistry never fails him, whether 
he is doing a flimsy vocal novelty 
like Flo and Joe oi one of the in
triguing instrumentals that he 
saves for concerts.

Mary Ann strikes us as being 
the only important singer of the 
day who ham’t been pulled out of 
her own orbit by the influence of 
Sarah Vaughan. Her Man 1 Love 
was the high point of the program 
for us.

Woody has so much material in 
bis book he can hardly be blamed 
for wanting to get as much of 
it as possible to the public, but 
many oi his things are just in-

Dunea Brpz

Elaying with Rhythm '49, only- 
op crew in the country. With the 

arrival of the Russians, bop was 
declared decadent and boppists 
were threatened with reprisals if 
they blew the stuff.

In July, Broz managed to get 
out of Czech,.Slovakia with only 
his trumpet and the clothes he was 
wearing and made his way to a 
DP camp in Amberg, where he is

street, on which the elation ie headquartered, 
changed.

Collecting Loot 
To Bring Czech 

Bop Man Here
New York — Attempt is being 

made here to raise funds to bring 
Dunca Broz, 22-year-old Czech 
trumpet man, io this country. 
Broz. on» den 3 by many to be 
Europe’s top bop trumpeter, re
cently escaped from Czechosio-

Christy Comes On Strong
San Francisco—After a big booking hassel was ironed out, 

Dutch Neiman went through with his June Christy booking 
at Ciro'* und it turned out to be a terrific draw. June played to 
packed houses throughout her two-week stay, proving the 
predictor» were all wrong. And in •------------------
view of the fact that «hr followed 
the ven»ational two-week Nellie 
Lutcher date, it was a remarkable 
performance.

June played a one-niter in San Jose 
just before opeii ng here and filled 
the I 'alomar ballroom. However, a 
big I hing developed over the Ciro's 
booking when Neiman wanted out, 
signed Art Tatum instead, and fin
ally had to put Christy, Tatum, 
und the Walter Fuller band all on 
the same bill. Kind of crowded, 
but the customers liked it.

Co«hev In
Jimmy Lyons, ex-Gene Williams 

88er, got a lot of nice publicity for 
his- accompany-ng stint. Jimmy 
Lyon?, KNBC deejay here, made 
the moot of the obvious situation

Bob Cooper, originally supposed 
to bring in a bind to accompany 
June, didn’t get to do it.

To the Apple
June flew to New York for u dub 

date in West Collingswood, N. J.,

steady infiltration of the cowhand combos, the credit should 
go to Woody Herman Nat Cole, ■ ---------------------------------- -—.
and concert promoter Gene Nor-



Garner Clark

I Ready To Go |

New York—Johnnv Desmond'» recent MGM rec
ord *e»»ion found »ome well-known jazz musician» 
backing the singer. Left to right are Bohby Haggart. 
Desmond, pianist Lou Stein, Bobby Hackett, and

Tony Mottola Desmond hecan his singing stint on 
Don McNeil's Chicago-originated Breakfast Club 
show last month, where he replaced the cruising 
crooner, Jack Owens.
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What Is It Like To Touch Esther Williams?
By JOHN S. WILSON

New York—Xavier Cugat has returned from a seven-month
tour of South America loaded with (a) dough and (b) zeal 
The dough represents part of the almost half a million dol
lar» which eager South Americans paid out to him during thr 
trip. The remainder of hi- profit 
ta -till down there in the form of 
mffee and oil and in various banks
in local currencies.

His zeal is centered on a desire 
to arrange things so that other 
American bands can go south of 
the burdei and dip into the pot of 
gobi which await« them there. The 
South American musicians unions 
currently refuse to let American 
band* eome in in retaliation for 
the AFM refusal to let Latin- 
American crews come to this coun
try.

Man from Man
“For me, the unions made un ex

ception,” Cugat explained. “They 
let me in because they don’t think 
of mi* as an American. They feel 
J am a fellow countryman. And 
also the fact that I had made 
movies helped. In South America, 
if you are in the movies it is as 
though you were from another 
planet. In each country, the first 
thing I did wa* to go to the union, 
talk to its officials, and tell them 
how things are. And I promised 
them that I would se<- Petrillo 
when I got back and try to get the 
ban on South American bands 
lifted."

So, having mad«- this promise all 
over South America, one of the 
first things on his agenda while 
he is on his current date at the 
Hotel Aster roof is to see James 
C. Petrillo. The argument In will 
present runs somewhat as follows:

South Americans are crazy about 
American music. They are eager 
to see American bands und they 
will pay handsomely for the priv
ilege. If the mutual ban on bands 
travelling between North and South 
America were removed, the ex
change of musicians would defi
nitely be in our favor The reason 
for this, Cugat says, is that there 
are hardly any organized hands in 
South America.

Well Divnplinrd
“That’s because of the Latin 

nature,” Cugat explained. “They 
are all individualists. Even with 
my own men—each one has his 
own band inside my band.”

Thus, Cugat reasons, if 10 or a 
dozen American name bands went 
“outh, the Latin countries would 
have only one nr two equivalent 
bands to wend hens. Ana with a 
dozen of the top American bands 
out nf the country, other lesser 
bands in the States would have an 
ipportunity to develop names at 

home and there would be more em
ployment for American musicians 
in general.

Carrying his argument a step

further, Cugat reasons that once 
the big name bands have been to 
South America, not-sobig names 
could follow, once more expanding 
the opportunity for employment 
for American musicians.

Currently, Cugat says, such 
bands aa Tommy and Jimmy Dor- 
gey, Benny Goodman, Harry Janies, 
and Carmen Cavallaro could clean 
up in South America. These are 
the names that are known in 
South America — Tame«, in partic
ular, tiecause of his movies. Movies 
are the big promotional medium 
down there Records and radio 
mean relatively little.

What IS It Like?
Cugat’s tour brought on revivals 

of «¡very picture he has made with 
full page ads announcing them. In 
the ads, Cugat’s name was spread 
all over the top of the page with 
the nominal stars buried at the 
bottom in small type. At his con
certs, he had to spend about an 
hour talking, mostly about movies 
and what it in like to touch Esther 
Williams.

The more modern bands, such aa 
Stan Kenton and Woody Herman, 
are not widely known there yet ana 
might not make it financially, ac
cording to Cugat. Even Louis Arm
strong, despite his long and inter
national reputation, isn’t too fa
miliar to the general South Ameri
can public. However, Paul White
man is still rememb«*red as the 
King of Jazz down there, Cugat 
says, nnd could make a killing.

For the benefit of any bands 
which get into South America m 
the future, Cugat learned a few 
lessons on his trip.

“I made a big mistake in taking 
a great Spanish dance band with 
tremendous salaries,” he paid. “I 
was paying them $4,450 a week. 
But it was wasted because the 
South Americans didn’t want to 
danc< They wanted a show 4ny 
American band that goes there 
should figure on putting on a show. 
They still like to see a clarinet 
stuck up in the air und waving 
around. Ted Lewis would be great 
there.”

Belcfonfe Cuts 'Playing With Big T
I * .f

To Be The Greatest'
Chicago—You might think leading a -10-piece Dixie band 

would be kick» enough for a while« hut cornetist Garner Clark 
is »tire that playing with Jack Teagarden’s new band will be 
the greatest thing hr’s ever experienced, “¡’m planning on it 
being that,” thr quiet Texan
drawled, “and 1 only hope Jack

New York—With hi« first (api 
i»l records -oon tn be released, 
Harry Belafonte may finally be 
heading for that lush valley he 
sings about so well. Here Bela
fonte and arranger Pete Rugolo go 
nver the score u»ed for How Green 
li as My Valley, the 41an Greene 
tune that was one of the four cut 
for Capitol unde- Rugolo'» dire<- 
tion. In case you're curious, pin 
Harry's sporting is scholarship me
mento from Hampton Institute.

’ boj- de
twerhouse 
ter, whose 
rk’» 43rd 
; it» face

New York—Iravclin* light, sing
er Keely Smith shows off her new 
handbag, which sport* a golden 
whistle ut one end nnd a big gold 
safety pin at the other, so that 
Keely is prepared for most exigen
cies. Besides carrying most every
thing that gala usually stuff into 
their handbags, this one is also 
useful for such items ns bathing 
suit and towel. Keely is with the 
Loui, Primn band.

Out In Trade
On this trip, he had been con

cerned about getting paid in dol
lars. But he found that you have 
to acquire the knowledge of an in
ternational banker if you are con
cerned solely with currency. Get
ting a good measure of your pay 
in goods, he discovered, is much 
simpler, for goods, the right kind, 
are quite saleable.

He is now happily considering 
an offer to play in Portugal for 
which he would be paid in olive 
oil. The olive oil would be sold here 
before he even leaves the States 
so that he would get his money in 
advance. He also has two offers 
from Spain for approximately 
$20.000 a week, one of which would 
pay him in shoes and the other 
with a castle on the Mediterra
nean. The castle is not as saleable 
as the olive oil or shoes, but, since 
this is Cugat’s native territory, the 
idea appeals to him. A Brazilian 
company wants to buy him an 
apartment building in Ri<> in re
turn for playing for eight weeks.

Coffer und Cakes
Currently Cugat is raking in 

large hunks of cash no matter 
where he plays. On his current 
date at the Astor he is getting a 
$7,500 weekly guarantee, plus 100 
per cent of the covers over 3,000, 
the first time a band has playea 
the -pot on salary and percentage 
and the highest price the Astor 
has ever paid for a band. But de
spite this, Cugat would like to ar 
rang«- things so that he could 
spend six months of the year in 
thii country not working and six 
months in, possibly. South Amer
ica hammering out nis rhumbas.

“Why not?" he reasons. “Down 
there taxes are maybe 3% per cent. 
Here I pay 74 per eent. With what 
I make here I can’t even buy a new 
car. I’d rather buy coffee in 
Brazil."

Dixie Pop Concerts 
Continued In N.O.

New Orleans—The New Orleans 
Jazz club took up where the Sum
mer Pop concerts left off and is 
promoting four weeks of jazz con
certs in the open air auditorium 
recently vacated by the semi-long
hair boys.

The concert» will be strictly 
from Dixie, with all the bettor- 
known two-beaters getting in their 
licks. Sharkey n Kings of Dixie
land. Papa Celestin’s Tuxedo Jazz 
bana, George Lewis’s Ragtime Jazz 
band, and several pickup groups 
were ihe combos set at presstime.

This is the most ambitions pro
motion undertaken by thr newly 
incorporated club, according to 
president Freddie King, who hope« 
to make the Jazz Festival an an
nual occasion.

Conway Joins Anthony
New York — Bill Conway, for

merly a member of the Modern- 
aires, has joined Ray Anthony’s 
hand as soloist, writer, and train
er of the Anthony tiuartet. the 
Skyliners. Conway replaces Larry 
Marker in the Skyliners.

Clark, who celebrated his 34th 
birthday the day Muggsy Spanier 
took over for him at Jazz Ltd. 
here, led that outsize Dixieland 
unit in the army. It was the 340th 
AAF band—which was supposed 
to be a 28-man outfit, but which 
once got as high as 54 pieces. In 
the unit were such musicians as 
Ziggy Elman, Charlie Teagarden, 
Bruce Squires, Red Ballard, and 
Clint Garvin.

Pretty Wet
They stayed in Chabua, Assam, 

French Indo-China. which is just 
behind th«’ Hump, for 16 months.. 
This, Clark says, was about 50 
miles from the point of highest 
precipitation in the world, and ex
actly on the opposite side of the 
globe from Dallas.

“We wouldn’t play inarches,” 
Clark trmembers. “We’d play Dixie 
tunes. The colonel of the bast- liked 
it, and that was what mattered 
We’d play South Rampart Street 
Parade, High Society, Muskrat 
Ramble, That’s A Plenty, all those 
tunes, foi ie‘reat. When wi played 
in bond drhe paiade« in Los An
geles we really stole the show.”

Poorly Tempered Stoelc
After the war Clark had for 

a while his ««wn five-piece combo 
in Dallas at his own club. Before 
that he worked with Blue Steele’s 
band, one of those outfits where 
you have to turn in your notice by 
mail due to a leader violently re
luctant to lose men. Clark thinks 
he is probably the only one who 
ever left th« band with all his 
money and all his teeth. “I wa- 
lucky,” he says.

Starting out on sax and clarinet, 
Garner switched instruments when 
the trumpet player in his high 
school band didn’t show up one 
day. When his trumpet was stolen, 
he bought a cornet, and has been 
playing the same one since ’35. 
Bix is hi- favorite, and he plays 
a somewhat Bixian-Hackett . tyle 
which hasn’t been heard at Jazz 
Ltd. since Doc Evans played there.

Three years at Southern Meth- 
• idist university ended after the 
■rand played the Rose Bowl >n ’35 
A stint with Joe Venuti followed, 
then a few months with Frank 
Trumbauer until that band broke 
up. He joined Bob Chester in 1939 
and stayed with him for two years.

Then, of course, came that army 
band to end all army bands. And 
now Teagarden — ‘greatest thing 
that ever happened to me,” jays
-lark, < pat

Philly's Click Sold 

By Palumbo Again
Philadelphia.- -Frank Palumbo’s 

Click, name band nitery »pot, was 
sold to t New York combine for 
the second time. After taking lack 
the room from the combine headed 
by Bill Levine, who »nee operated 
the Fo<ii lights club on N«'w York’s 
52nd Street, Palumbo and his 
partner, Ben Carson, carried the 
ball for a fortnight during which 
timi- negotiations were <*ompleted 
for Nicky Blair, New York nitery 
entrepreneur, to take «.ver the 
large room.

Arthur Gungur, also of New 
York, is associated with Blair in 
the Click «enterprise. Purchase 
price being held u military secret, 
although it’s no .ecret that the 
room ' ost better than a quarter of 
a million bucks to set up. There’s 
still some five years to run on the 
lease.

Blair and company, in taking 
over the room, said they would 
carry on the name bund policy in
itiated by Palumbo. Ixiuis Arm
strong was the first in for Blair, 
and Peggy Lee made her first ap
pearance on a nitery floor in town 
in opening a run on Aug. 18 with 
hubby Dave Barbour's band. 
Tommj Dorsey is already slated 
to first-time it at the Click start
ing Sept. 21.

Jazz Stars Back Johnnys Voice On New Discs

tour next copy nf Down Beat 
will be the issue of Sept. 23 on 
the newsstands Sept. 9.
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CHICAGO BAND BRIEFS

New Loop Club To Open; 
Bud Freeman Op, Saxist

By FAT HARRIS
Chicago—Things seem to be picking up a bit for musicians 

and clubs here, and the opening of a new loop jazz spot, the 
Gaffer club, Sept. 9, may be part of the trend. The Gaffer, 
owned by Jack Snyder, is a bar at 60 E. South Water street, 
and the jess will be in the upstairs b- 
room. Bud Freeman’s going to ran . 
the club and lead the band. With
him will he Joe Thomas, trumpet; 
Bill Dohler, alto. Shelly Robin, 
piano, »ul Jim Barnes, drams.

Hours are to be from 10 p.m. to 
4 a.m., with a Saturday schedule 
of 11 p m. to 5 a.m., and no music 
on Sundays. Spot holds about 120 
persons, will serve only drinks, and 
will have a »2 minimum.

Bud, who has been clubbing 
around since his 16 weeks at the 
Blue Note last summer, says the 
music will not be oldtime jazz, nor 
will it be “experimental. A mu
sical jazz, which will try to get 
something out of any tune, is his

Jimmy Featherstone.
Futures lineup at the Silhouette 

goes like this: Raymond Scott, 
closing Sept. 5; George Shearing, 
from Sept. 6 to 18; Herbie Fields

aim.
Almas* So

Barney Ross’ lounge, on Clark 
street, near Madison, which hasn t 
had any music before that weve 
noticed, has an approximation of 
such now with the Duke Groner 
trio. At least it’s more life m the 
^irio Clox moved into the Capitol 
lounge with Chet Robie’s tno, a 
team that was out at the northsiae 
Argyle for so long last fall. Brass 
Rail still has Duke Jenkins, and 
the Hollywood lounge sports Don 
Slattery’s Dixielanders, with Little 
Brother Montgomery replacing Art 
Gronwall on piano.

George Brunis’ band opened Aug. 
22 at the Blue Note opposite Les 
Paul’s trio, for two weeks. Woody 
Herman there Sept 5 for two, and 
then the Trenier Twins for an
other two, starting Sept. 19. Duke 
Ellington has three weeks at the 
Note after the Treniers, and spot 
expects Lionel Hampton and Sarah । 
Vaughan in before the end of the 
year, though not on the same bill

Moreno at Blackhawk
Buddy Moreno took over for Al 

Trace at the Blackhawk, Frankie 
Masters stays at the Stevens hotel, 
and Bill Snyder’s band still play
ing for the Salute show at the 
Sherman.

Ramon Monchito s band, at the 
Ambassador’s Buttery before go
ing up to Burlington, Wis., for the 
summer, back in town Sept. 13 to 
open as the new rhumba band at 
the Chez Paree. Fran Warren ex
pected in the Danny Thomas show 
at the Chez starting Aug. 26.

Larry Adler and Paul Draper 
follow Janet Blair at the Palmer 
House Oct. 27, with good chance 
Eddie O’Neal’s band will be held 
over. Rumor is that Artie Shaw 
will play some sort of concert here 
on Nov. 9, witbout his band. Who 
will back him, and where it will be 
still are unknown.

Stitt In Action
Altoist Sonny Stitt, long in en

forced inactivity (how’s that for 
a euphemism?), expected in Chi
cago early in September.

Jay Burkhart signed with GAC 
for three years, and nixed a date 
at the Apollo theater in New York 
with Billie Holiday only because 
transportation costs would be too 
stiff. Office still thinks there’s a 
possibility that Burkhart will make 
his New York debut at Bop City.

Chicago theater has Jo Stafford 
and Dick (Two Ton) Baker for 
two weeks starting Sept. 9, follow
ing the Liberace-Celeste Hohn- 
Alan Young bilk Ella Fitzgerald 
and Bull Moose Jackson at the 
southside Regal theater Aug. 26 
for one week.

Paul Sparr’s band at the Drake 
sometime in September to replace 
Dick Barlow’s crew.

Tuttle In Mickey’s
Western music into the westside 

Mickey’s, in the person of Wesley 
Tuttle. Aragon ballroom now has 
Griff Williams, and the Trianon,

back Oct. 4 for four weeks; Louis 
Armstrong from Nov. 4 to 20.

Max Miller, with new bassist 
Verne Rammer, guitarist Earl 
Backus, and trumpeter Denny 
Roche, backing Anita O’Day at 
the Hi-Note at least until the be
ginning of October, when a band 
shift is in sight. Might be Jimmy 
McPartland or might be Stan Getz. 
Club negotiating with Harry (The 
Hipster) Gibson as an extra act.

Coco Combo Busy
Coco and his combo now at Judd’s

KAY, Chicago U, III.

on 63rd street. Hillard Brown has 
the new band at Joe’s DeLuxe on 
the southside; Nob Hill happy with 
Don Fielding’s Townsmen, and 
Rosebowl ditto with the Vedal quin
tet. Jimmy Nuzzo’s boppish tno at 
the Circle lounge, about 3400 on 
W. Madison.

Al Benson planning to open the 
Beige room again either Sep' 9 
or 16, with Ivory Joe Hunter head
ing tbe show. Ziggy Johnson ex
pected to produce show again, and 
Lonnie Simmons’ band to back it.

Leroy Gentry in on intermission 
piano at the Club Moderne, where 
the Three Brown Buddies still 
hold forth. Trio, led by tenor gui
tarist Buddy Brooks, spots the top- 
notch bass work of Ransom Knowl- 
ing and the excellent guitar and 
pleasant vocals of Willie Lacy. 
They’ve been there for 14 months, 
except for a two-month stay at 
the Sky club. Strictly commercial, 
and sometimes corny, unit is still 
musical, which is a great deal 
more than can be said of similar 
groups playing spots like that.

Lotta Wax
Knowling, who has made well 

over 1,000 records in the last 10 
years backing blues singers on 
Victor discs, reflects the unit’s atti
tude towards so-called race rec
ords. “I never could understand 
where they sold those,” he says, 
“until once out west I found a 
stack of Curtis Jones records on 
a juke box. Someone must have 
bought them. Maybe they buy them

Hamp Travels
Chicago—Lionel Hampton’s band 

haa been skedded to travel the one- 
nite circuit from Calgary to Win
nipeg, Canada, in September. First 
date, Sept. 19, Is in Calgary; Ed
monton, 20; Saskatoon, 21; Regina, 
22; Brandon, 23, and Winnipeg, 
24, follow. The band was expected 
to alight in Minneapolis for a while 
after that.

down south because they like that 
bad English—T got a pistol, gwine 
shoot me a daWg, drink me some 
gin.’ We’d like to record as a unit, 
and we’ve had some offers to do 
that, but all they want are blues. 
We’re not blues singers, and we’re 
still holding out for pops.”

Which, considering the way Vic
tor types most of its colored art
iste, means probably forever.

Lane Takes Unit 
Into Sky Club

Chicago—The weateide Skv club 
followed George Brunis’ band with 
more Dixie, under the leadership 
of clarinetist Johnny Lane. Lane 
opened with Lee Collins, trumpet; 
Bill Johnson, trombone: Bill Pfeif
fer, drums, and Floya Bean, pi
ano. Johnson, a Jay Burkhart 
alumnus, is reportedly anxious to 
dig that Dixie.

Replacing Lane in Danny Al
vin’s crew at Rupneck’s is Joe 
Mitterman, though Wingy Manone 
clarinetist Gene Bolen may come 
in. Tut Soper is playing piano 
with the band; Jimmy James, 
trombone; Bill Tinkler, trumpet, 
and Alvin, drums. Rudy Kerpays 
is on intermission piano.
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^^^^the bass used 
by more top players 

than all others combined!

Wm. S. Maynes Co.
MAKERS OF HIGH GRADE BOEHM FLUTES

I0R MASSACHUSETTS AVE. BOSTON, MASS.

THE Tone Heard 'Round the World

f 9 HEADING FOR NEW TRIUMPHS 

WITH NEW 5-PIECE COMBO

One of the best combos to appear on 
the night club acene in New York City 
for a long time is Allan Bell's new S-piece 
outfit. He fronts it with his Buescher 
215 Custom-Built Trumpet .... 
“finest for tone, great valves, excel, 
lent results always!" Formerly with 
Red Norvo, Jack Jenny, Bob 
Cherter, and other orchestral greats, 
Bell is now adding to his own repu
tation. If you have musical ambi
tions, a Buescher will help you 
climb faster and easier.

BUESCHER
BAND INSTRUMENT CO.

Fobltobed bi-weekly by Dewe Beet, le«^ SOS Nertb Webeeb. Odeege 1, 
liliaeia Sebseriptiee rete* 85 a year. 88 twe years, >11 three years Ie 

Sssm price te all parta ef the werld. Special sehoel, library 
rate«, 84 a year. Cheaps ef «dim* astice meat res ah as before date
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DEMANDS

lAbov.) "Sonny” Greer, 
famous drummer with Duhe 
fllington Now in 26th con- 
secutire year at Leedy 
owner and uteri

(Hight): "Spec«" Powell, 
stellar rhythm artist with 
Haymond Paige orthesfra.

*LEEDY MAKES OWN DRUM HEADS 
. . . FINEST IN THE WORLD!

Ixrdy anare dram, bax> drum, tom-tom and tympani heads ire 
the finest that specialized skill, highest quality raw materials 
and advanced-design machinery can produce. Leedy "Hard- 
white,” "Uka” and "Kafette” heads are noted for their fine, 
tight fibres, smooth finish, and unequalled resilience—supreme 
factors necessary for the beet drum tone and easy playing.

-w OS ID'S > 
fINIST 

PtUMMfSS' 
INSTSUMfNTt
SINCE ises*.

Send lOc far autographed 
pho9Ç) of **Soimy** Gvow of 
"Spacs" Pausali. Address 
Dap«. DID, Leedy Drame, 
tilthart. Indiana.

(Left): Leedy workman is 
shown stretching skin, which 
will be tacked on frame 
shown in background, for 
curing in <ontr«lled almon 
phere. When you buy heads 
demand Leedy and be sure 
they carry the Leedy trade
mark . . . your assurance of 
GENUINE LEEDY "EXACT

NESS IN DETAIL" quality.

LEEDY 
QUALITY 

o

"■mIiot” DRUMS
DIVISION Of C. O. CONN. ITO.

effective. Sead eld addrec« with year mw, Dapllccte eoplee «enact be 
•eat, and poat office will eel forward copies. Cireulstioa Depln SOS 
North Wabash« Chicano 1, Illinois. Printed in I .S.A. Registered U. S. 
Patent Office. Entered as second claw scatter October 6, 1939, at the

poat eftec In Chieago, Illinois, under the act of March S, 1879. Re- 
entered aa »ocond daac matter February S3, 1948. Copyright, 1949. by 
Down Beat, Inc. Member of Audit Bureau of Circulations. Trademark 
registered U.S. Patent Office 1949.
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GEORGE SHEARING 
Chicago Blue Note

Chicago—Usually when you an
ticipate a treat for a long time 
there’s a little letdown once you 
get it Not so with the George 
Shearing quintet You may think 
they’re the end on records, but you 
ain’t heard nothin’ yeti They 
Stayed two weeks at the Blue Note 

ere recently and there was never 
any letdown.

Opening night audience included 
musicians of every variety—strict 
two-beaten?, hoppers, hotel bands
men—and the reaction was uni
form and impressive. The quiet at
tention Joe Mooney once insisted 
upon, Shearing got without asking.

“THE GREATEST TRUMPET
EVER DEVELOPED"

Two guide pint are used to direct each 
piston aa it silently works up and down. 
New tapered design springs are placed at 
the top in a manner similar to the old 
“spring barrel” but in an improved method 
which eliminates the difficulties experi
enced with the old “star** locating member. 
Complete valve assembly can be lifted 
out and put back quickly and easily. As
sures light, fast action, rugged service and 
long life. Fig. A shows valve in normal 
position; Fig. B shows valve depressed.

... Featuring New Exclusive 

TOP SPRING VALVES
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5 STAR 
PERFORMANCE

RESONANCE -
Tone b eedfy produced, h fat and full, especially In high 
regnter. beyond A above the (toff, alto In extremely low 
regtater It remalm ,weet, round and full In planluimo passages, 
with power to «pare.

RESPONSE
Tone, »fort with the lea,t effort. The player feel, the con
trolled energy In every tone and doe, not hove to "»train" 
to «tort the tone a» may be necemary on many other trumpet». 
Rayon »ay thb Numpel "ho» (vit th. right amount of re-

TONE FLEXIBILITY
Th. player ean »»art a ton. wMt lh. »Ugh»«» brea* and 
can, it k, increme to a fortiwimo und bring H back to a 
pianhdmo, imooMy and evenly. Player, tay "the tone hai 
a fluid quality."

SCALE
fore a ton. bora and iqurrir a ton. Muikiam com.
—it particuiaity on Hw III valve tone, laying th.,, aia

★ INTANGIBLE QUALITIES
One whid> ad player, »emo when they play the 28B .. . "The 
tone project» well." Another . . "The tone it »olid and compact

WORLD'S

His unit is much like Mooney’s 
in that it is as cohesive and uni
fied as any group eould be. It’s got 
a constant, bouncing beat ana a 
repertoire that ranges from the 
program niece, In a Chinese Gar
den, to Chuck Wayne’s singing of 
I Only Have Eye» for You.

They have a freshness and clean
ness—mostly due to Margie Hy
ams’ vibes—and a swing which 
came through even at 2 a.m. dur
ing their first day, after driving 
non-stop from New York. Margie 
gets more shading and tone color 
with her vibes than we’ve ever 
heard that instrument have before.

Among the tunes they play are 
such dissimilar items as Four 
Brothers, Sweet Lorraine, and Bud 
Powell’s Hallucinations. We know 
it’s a weird way of describing 
Shearing’s piano on the Powell 
tune, but it sounded like a literal 
translation of Charlie Parker’s 
alto to piano. Same phrasing, same 
sharp, yet hollow, tone. Ana in one 
other number, Shearing was bop-

The Connstellation is a brand new trumpet in medium bore, 
with large one-piece bell thinned at edge and a new mouth
pipe with a unique taper, resulting in a remarkably solid 
and compact tone of great resonance. Although the tone 
is big and full it has characteristic trumpet brilliance. Tones
start with the least effort. Has just the right 
resistance for good control.
Complementing the musical excellence of this 
trumpet is Conn’s new, patented and exclusive

amount of

great new 
top spring

valve. There’s nothing to compare with the Connstellation, 
Try it and you’ll agree!

CONN BAND INSTRUMENT DIVISION

CONN BUILDING, ILKHABT, INDIANA

See your Conn dealer for trial 
demonstration, or write to M 
Conn for complete information. ' 
No obligation.

MANUFACTURER BAND INSTRUMENTS

Set Fields Bash, 
Date At Bop City

Chicago — Herbie Fields’ band, 
which has played countless times 
at the northside Silhouette and the 
loop-located Blue Note here, finally 
hits the southside Sept. 24, but 
only for one night. It’s an Al Ben
son promotion at the Pershing 
ballroom, and the first time Fields 
has ever played in that area.

Fields opens at Bop City in 
October with Billie Holiday, and 
will be back in Chicago for an
other Blue Note stay starting Dec. 
12. He has Jimmy Matzer, drum» 
replacing Gene Thaler, and Red 
Kelly, bass, taking Dante Mar- 
tucci’s long-time spot, in the sextet.

ping Bach figures.
Unit includes Chuck Wayne, gui

tar; John Levy, bass; Denzil Best, 
drums; Margie Hyams, vibes, and 
Shearing, piano. —pat

Now On The Air
With this issue, Down Beal will print, as they become avail

able, personnels of bands in studio orks on various shows, 
radio and TV, for the coming season. This will enable read
ers not only to see who's playing where but to check with this 
lie' when that “I know I’ve heard*__________________________;______ '
that horn before, but who is it?”
«ituntion pops up.

MEREDITH WILLSON SHOW 
(Sundays, NBC-TV, 8:30-9 pan.). 
Bart Wallace, Phil Capicotto,
trumpets; Billy Rauch, trombone; 
Toots Mondello, alto, flute, and
clarinet: Jack Fulton, alto and
flute; Stanley Webb, tenor and
bass clarinet; Eddie Brown, oboe, 
tenor, and baritone; Charlie Bar
ber, bass; Lou Stein, piano; 
Tommy Hatch, drums and vibes. 
Max Terr, conductor. Meredith 
Willson, emcee, plays piano, flute, 
and piccolo.

MOHAWK SHOWROOM (NBC- 
TV, Mon., Wed., Fri., 7:30-7:46 
p.m.). Carmen Mastren, leader and 
arranger. Jack Russin, piano; Trig
ger Alpert, bass; Carmen Mastren, 
guitar; Mort Lippman, organ ana 
celeste, and Bunny S h a w k e r, 
drums.

SONGS BY DOWNEY (NBC, 
Tues., Thurs., Sat, 11:15-11:30 
p.m.). Carmen Mastren, leader and 
arranger. Jack Russin piano; Trig
ger Alpert, bass; Carmen Mastren, 
guitar, and George Wright, organ 
and celeste.

CHESTERFIELD SUPPER 
CLUB (NBC, Mon. through Fri., 
7-7:15 p.m.). Mitchell Ayres, con
ductor. Jack Andrews, Ralph 
Flanagan, and Norm Leyden, ar
rangers. Trumpeto—Jimmy Max
well, Chris Griffin, and Red Solo
mon ; trombones—Buddy Morrow, 
and Johnny D’Agostino; saxes— 
Harry Terrill and Bernie Kauf
man, altos; Hank Ross, tenor; 
Harold Feldman, baritone; rhythm 
—Bob Haggart. bass; Terry Sny
der, drums, ana Billy Rowland, pi
ano. Kay Starr, vocals, Tues, and 
Thurs. Fontane Sisters, vocals, 
Mon., Wed., Fri.

HIT PARADE (NBC, Sat, 9- 
9:30 p.m.). Mark Warnow, conduc
tor. Ken Hopkins and Johnny 
Klein, arrangers. Trumpets—Andy 
Ferretti, Chris Griffin. Red Solo
mon, and Snapper Lloyd; trom
bones—Cliff Heather, Jack Satter
field, Roland Dupont, and Al God- 
lis; saxes—Pete Pumiglio, Bernie 
Kaufman, and Milt Yaner, altos; 
Easy Watson, Stanley Webb, ten
ors; rhythm—Trigger Alpert bass; 
Bernie Leighton, piano; Johnny 
Blowers, drums, and Benny Mor- 
tel, guitar.

Paul Miller Adds 
New Disc Show

Chicago — Paul Eduard Miller, 
jazz critic, has just finished his 
first year on the air with his Clas
sics of Jazz program. Playing only 
discs he feels are worthy of a per
manent place in the collector’s 
library, Miller estimates he played 
more than 1,000 sides the first 
year, will double this in the second, 
having, added another show, Jazz 
Varieties, on Saturdays.

Miller was editor of the first 
three Esquire Jazz books.

Musical Sisters Also 
Trying For Crowns

Birmingham—One sure date for 
the Alford sisters duo, at press- 
time, was four weeks at the Town 
House in Rochester, Minn., start
ing last week. But vibist Betty was 
hopefully eyeing a single, of a 
slightly different sort, in Atlantic 
City in late August. Both Betty 
ana sister Rose, piano, were final
ists in the Miss Birmingham con
test, and chances were pretty good 
that Betty might make the Miss 
America finals.

Another 'New Sound’
Starts Rehearsals

New York—Stewie McKay has 
a “new sound” band in rehearsal 
at Nola’s, using arrangements by 
John Saunders and Rip Reynolds.

Band stacks up with Sanford 
Seigelstein, French horn; McKay, 
bassoon; Ernie Mauro, clarinet; 
Jack Greenberg, English horn; 
Leon Rose, flute; Dick VonHol- 
berg, bass; Jack Purcell, guitar; 
John Saunders, piano, and Steve 
Schults, drums.

Jackie, Roy To Flame
Chicago—The Jackie Cain-Roy 

Kral sextet opened at the Flame, 
St. Paul, Aug. 8, for a two-week, 
and possibly longer, stay. This ia 
the unit’s second booking.
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Astute T eenager Amazes 
With Promotion Gimmick

Milwaukee—Self-confident, 18-year-old Steve Maniaci is 
setting local promoters back on their heels with his National 
Dance festival plans. Billed as Mad Monk and his Kats, this
enterprising lad with his combo has set bookings in 60 mid- 
western cities beginning Sept. I. ♦--------------------------------------------  
Arrangements have been made in [ is appearing largely under the 
each town with local orks to work 
one-niters opposite the Mad Monk.

Playing everything from bop to 
square dances, the groups will 
compete for the audience’s favor. 
Prizes will be awarded to the most 
dexterous dancers, whom Maniaci 
aims always to please.

Civic Groups Help
Requiring the sponsor to furnish 

only the hall or ballroom, Maniaci

auspices of civic groups, which in 
turn receive 50 per cent of the 
ticket sales.

The Kats’ personnel includes 
Leroy Hawkins, tenor; Curtiss,

which has a 40,000 record sale and 
5,000 copy sale already chalked up. 
. . Whimsy, Ltd., gets publishing 
rights to Candlelight, lyric of 
which is said to be a poem sent to 
Ditra by the late Rudolph Valen
tino more than a quarter of a cen
tury ago.

drums; Bar-T, trumpet; Ziggy 
Milonz, piano, and Dick Ubick, 
formerly with Eddie Getz, bass.

Jean Dawn and Billy Borchert 
handle vocals and comedy. Maniaci, 
who is also u drummer, prefers to 
sit in for solos only.

Seven (7) Group«!
In November, the Mad Monk in

tends to enlarge his group and, 
with the addition of seven un
heralded bands, contrasting in 
styles, tour the entire country. 
This assortment of sounds hetero
geneous will continue to use the Na-

tional Dance festival title. Maniaci 
says, “With all this to offer the 
dancers, I can’t miss! They’re sure 
to like one of the bands.”

FOAM: The first of the Satur
day night sessions planned by Rob
ert Redding and Tom Hams was 
held Aug. 6 at the Masonic hall. 
Teenage fans were admitted be
cause of the no liquor policy. 
Willie Pickens’ band, consisting of 
Vernice Green, tenor; Frank Mor
gan, alto; John Ghram, bass; 
Gerald Scott, drums; Frank Gaye, 
trumpet; James Phelps, baritone, 
and Pickens, piano, played the gig. 
Nelda Redmond and Oscar Jr. 
were featured on vocals. If the ses
sions draw, Redding plans to use 
name bands in the future.

Vibratones at Circle
Continuing at the Circle lounge, 

the Vibratones trio has Bill Otten, 
bass; Elmer Schmidt, piano, and 
Jimmy Rotas, violin.

Les Paul was held over for an 
additional two weeks at the Stage 
Door due to the surprisingly good 
business he drew.

—Shirley Klarner

Your neat copy of Down Beat 
will be the issue of Sept. 23 on 
the newsstands Sept. 9.

Ex-Norvoite 
Boston Fave

Boston — The Chick Hathaway 
band is spending its third consecu
tive summer at the Blue Moon 
ballroom in Buzzards bay. Leader 
Hathaway, former Red Norvo 
trombonist, has been fronting his 
own band since his days with Red. 
Band is featuring some of the top 
local musicians in Don Stratton, 
trumpet; Dave Chapman, alto; 
Randy Henderson, tenor, and Bob 
Shurtleff, drums.

The crew uses a book similar to 
that of Hal Kemp, with some mod
erate bop arrangements by Don 
Stratton, and some comic routines 
to please the sadfaced vacationists.

AROUND TOWN: Vocalist 
Fran Scott has been doing dates 
in the Beantown. . . Motif records 
han inked Debbie Robinson to an 
exclusive recording contract. . . 
Hilary Rose combo the attraction 
at Louis cafe.

Tony Vento’s trio still featured
at the French Village. Pete
Chase band still doing one-niters 
throughout New England. . . Duke 
Ellington played for a small but 
appreciative audience at the Red 
Roof cafe. —Ray Burron
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BMI, performance rights society 
set up by the radio industry sev
eral years ago, is emulating 
ASCAP in collection of license fees 
from west coast ballrooms and 
night clubs. But Petrillo won’t like 
the order from Tommy Dorsey’s 
Casino Gardens that contracts 
with all bands in future must have 
clause making leader liable (finan
cially) for any infringement on 
the BMI catalog . . . Singer Vir
ginia Maxey intends to settle down 
with radio emcee • Bob Moon 
(KHJ) this month.

Jim Daly, alto saxist formerly 
with Alvino Rey, Wayne King, and 

Frankie Mas
ten, joined the 
CBS staff in 
Chicago and 
will double ns 
one of a vocal 
group....................  
Charles (Bud) 
Dant, radio con
ductor for Den
nis Day, gets his 
kicks raising 
and racing trot
ters, (horses, not 
Audrey) in Cal
ifornia ... Bob

Chester i* being held over until the 
end of October at the Arcadia ball
room in Manhattan.

When Woody Herman and Char
lie Barnet made their Universal 
shorts, studio let their colored side
men make the sound track but 
barred them from the picture. Lio
nel Hampton refused to similarly 
drop the white musicians from his 
band when he made his recent 
short for the same studio and 
made it stick ... Del Courtney got 
his release from GAC, is flirting 
with MCA (and PM?) . . . Bob 
Crosby will use guitarist Mike 
Bryan to accompany him on future 
record dates.

Ace Hudkins, ex-Artie Shaw 
drummer, it building an 11-piece 
band for D’Varga, who originally 
teas pianist Johnny Anderson with 
the old Harry James band and re
cently has had a small unit at Lar
ry Potter’s supper dub, to which 
chirp Linda Keene returned early 
in August for a four-week stint . . . 
Ralph Pfiffner, trombone with Les 
Brown, will marry airlines hostess 
Bea Crossley when the band returns 
to the west coast, and frank Beach, 
trumpet, will wed Jem Wagner, 
script girl foe the Bob Hope show, 
on Sept- 19.

Perry Como's new radio slot will 
be 10 to 10:30 p.m. Thursdays on 
NBC, from where he'll alao do a 
television show Sunday at 8 p.m. 
... Decca records earned 14 cents 
a share for the second quarter of 
this year against 5 cents a share 
for the some period last yenr. 
. . And Savoy records showed a 
one-third soles gain for the first 
six months of 1949 against last 
year’s mark for the comparable 
period.

Ed Kirkeby postcards from Lon
don that after their Palladium 
smash, options on his Deep River 
Boys were picked up for 16 weeks 
. . . ABC network will devote Sat
urday nights to bands, starting 
this fall, with the same emcee 
working a group of shows spotting 
different orks . . . Stan Kenton’s 
new 25-piecer will be built around 
Rene Touzet, South American 
pianist.

Boyd Raeburn, now devoting all 
his time to composing and arrang
ing, will reorganize again this au
tumn. . . Betty Jane Bonney, new 
on the road in High Button Shots, 
has been signed by Rainbow rec
ords. . . The Korn Kobblers are 
sending out packages of corn 
flakes and Dennis Day's press 
agents are distributing cake* of , 
Palmolive soap. . . Nat (King) 
Cole has asked the <ourt to knotk 
the “a” off his square monicker, 
which ia Nathaniel Coles.

Song Dept.—Don Fina, 60-year- 
old Kenosha resident and cousin of 
Jack Fina, has fingers crossed for 
his waltz, Beautiful Wisconsin,

AltcOwinst
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Things To Come
These are recently cut jazz records and their personnels. 

Don't ask your dealer for them until you see by the Beat’» 
review section that they've been released and are available.

PHIL URSO’S SWINGSTERS* 
(Futurama, 7/7/49). Phil Uno, 
tenor; Howie Mann, drums; Tom 
O’Neill, bass, and Bob Karch, pi
ano (all from Elliot Lawrence’s 
band).

Don't Blame Me and Phil's 
Blues.

LES BROWN (Columbia, 7/27 
/49). Trumpets—Frank Beach, 
Bob Fowler, Wes Hensel, Bob Hig
gins; trombones — Ray Klein, 
Ralph Pfiffner, Ray Sims, Stubby 
Brown, saxes—Ronnie Lang, Abe 
Most, altos; Dave Pell, Eddie 
Scherr, tenors; Butch Stone, bari
tone and vocals; rhythm—Buddy 
Rich, drums; Geoff Clarkson, pi
ano; Bob Gibbons, guitar; Ray 
Leatherwood, bass, and Ray Kel
logg, vocals.

You're Different, Grow Old 

with You, Where Are Yout, and 
Lollybop, a Ray Comstock original.

DAVE BARBOUR QUINTET 
(Capitol, 8/1/49). Dave Barbour 
and Barry Galbraith, guitars; Joe 
Shulman, bass; Hal Schaefer, pi
ano; Alvin Stoller, drums.

Moten Swing, The Song Is You, 
You Stepped out of a Dream, and 
Count’s Batin, a Barbour original.

NAT PIERCE ORCHESTRA 
(Motif, 6/25/49)’. Trumpets—Len
nie Johnson, Buddy Wilson, Nick 
Capezuto. Gail Preddy; trombones 
—Mert Goodspeed, Joe Fine, Hubie 
Hahn, Ace Lane; saxes—Dave 
Chapman, Charlie Mariano, Phil 
Visculgia, George Green, Gordon 
Barrantine; rhythm—Frank Gal
lagher, bass; Steve Hester, guitar;

Joe McDonald, drums; Nat Pierce, 
piano, and Teddy King, vocalist.

Crown Pilots, Tea for Two, Au
tumn tn New York, and Goodbye, 
Mr. Chops, a Billy Adams original.

SAMMY PRICE AND HIS 
WALKING RHYTHM (Vocalion, 
7/15/49). Buck Clayton, trumpet; 
Buddy Tate, tenor; Sid Catlett, 
drums; Sammy Price, piano; Billy 
Taylor Jr., baas, and Jesse Perry, 
vocals.

Aint Nobody’s Business, In the 
Middle of the Night, Hold Me 
Baby, and Baek Street.

GEORGE SHEARING QUIN
TET (MGM, 7/28/49). Chuck 
Wayne, guitar; Margie Hyams, 
vibes; George Shearing, piano; 
Denzil Best, drums, and John 
Levy, bass.

In a Chinese Garden, Parts I 
and II (by Chuck Wayne), Concep
tion (by Shearing), and East of 
the Sun.

KEELEY SMITH and RALPH 
YOUNG, acc. by BOB HAG- 
GART’S BAND (Happiness, 
8/4/49). Billy Butterfield, trum
pet; Toots Mondello, alto; Al Klink 

and Hank Ross, tenors; Stanley 
Webb, baritone; Terry Snyder, 
drums; Bob Haggart, bass; Lou 
Stein, piano, and Keeley Smith and 
Ralph Young, vocals.

Vocals by Keeley Smith: You 
Took Advantage of Me, Jackson
ville Blues, by Annabelle Remley. 
I’m Carrying a Torch, by Steve ana 
Nick Condos, and an untitled origi
nal.

■Vocals by Ralph Young: Green 
As April, by Fay Tishman, Sep
tember in the Ratn, Dime a Dozen, 
and One Man Woman, by Ray Jor
dan and Sid Basa.

STAN FREEMAN AND CY 
WALTERS (MGM 8/3/49). Stan 
Freeman and Cy Walters pianos; 
Arnold Fishkin, bass; Terry Sny
der, drums, and Frank Worrell, 
guitar.

Nola, Indian, and Lady Be 
Good.

JOE BUSHKIN, piano solo 
(MGM, 8/3/49).

Soft Lights and Sweet Music (to 
go in album with above).

Down Beat covers the music 
news from coast to coast.

Capsule 
Comments

DENNIS DAY
Chicago Theater

Chicago—Dennis Day, contrary 
to any impression he might like 
to leave on the radio, is a very 
smart young man. On his recently 
completed six-week tour of thea
ters with a package show he 
proved that.

Now, it’s usually the custom for 
a star to surround himself with 
second-rate acta on such a venture, 
“the better to put myself across, 
my dear." But Day assembled a 
show that did all but outshine the 
tenor.

There was Bill Norvas and the 
Upstarts, a group of five kids that 
put on a brilliant bit of singing 
and dancing. Doing all original 
material by Norvas, former ar
ranger for Lionel Hampton among 
other things, the group sparkled. 
Especially on a devastating satire 
of a crooner singing with a vocal 
quartet

And then the Acromaniacs, three 
guys who threw each other about 
and did clever feats of balancing 
while looking as unconcerned as a 
sideman playing a date in Corn
plaster, Iowa.

Plus two dancers, the Clark 
Brothers, who did good unison 
work and some interesting 16-bar 
chase choruses (with taps, of 
course).

Singer Gale Robbins, who was in 
Barkleys of Broadway, was nicely 
gowned, sang pleasantly, although 
evidently with a cold. That meant 
changing to a lower key on Again, 
which gave her practically no 
resonance or dynamics.

Day was Day. He told tome good 
gags about Benny, sang nice and 
high, impersonated some people, 
and did a switch on Baby, Ive Cola 
Outside with Miss Robbins. He 
sang the part usually warbled by 
the girl, brought down the house.

Very little in the way of jazz in 
the show, except in some of the 
fine change* used by the Upstarts, 
a great singing group. But it was 
very pleasant fare after weeks of 
the Andrews Sisters, Janet Blair, 
et aL

—he

Prima At Oriental
Chicago — Louis Prima’* band, 

the first big unit to play the thea
ter in almost a year, opened at the 
Oriental here for two weeks start
ing Aug. 25. Theater did not plan 
to go back to a steady band policy, 
however, but would probably stick 
with name singer*, comedians, and 
an occasional band.

DIRECTONE DOMINATES 
THE ACCORDION MARKET

Shelly Manne say*...*

In 1948 a big storm blew up in the drum world. The flashing sticks of 

America's top-flight drummers filled the air and when the smoke cleared 

there was one man sitting jauntily on the throne of drum immortality.

He is the man behind the hands... Shelly Manne.

With impeccable taste and a wonderfully relaxed beat, Shelly played 

at the top of his talent and won every honor for the year 1948 ... Down 

Beat Poll-No. 1 and Metronome Poll-No. 1. The artist and his instru

ment are an inseparable combination, and for that extra lift and reserve 

of power, Shelly turned to GRETSCH, “America’s Oldest Drum House.”

GRETSCH BRO ADKASTERS...FINEST DRUMS I EVER OWNED."

. 60 BROADWAY, BROOKLYN 11, NÍW YORK , The FRED.GRETSCH Mfg.Co
Muiical Instrument Makers Since 1883

21B SOUTH WABASH AW„ CHKAGO 4, ILL

Exclusive feature a*
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AND
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lour next copy of Down Beat 
will be the issue of Sept. 23 on 
the newsstands Sept. “. -

For Trumpet. Comet, and Trombone—Try a 

ToneX Balancer at Your Music Dealer’s Today
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TV, a 
official 
acre i 
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a new 
and I 
men.

new ToneX
careful effects,

Strong At TD Casino
Santa Monica—Benny Strong 

currently playing Tommy Dorsey’:. 
Casino Gardens. There until Sept. 
12, Strong also will cut his first 
sides for Capitol during the date.

lounge in Green Bay, Wis. Violin
ist-pianist Otis was at the Sher
man hotel’s Celtic room here rs-

Hollywood—Hardly get off, but they’re due back. Here singer Jack 
Smith und wife Vicki, and leader Frank DeVol and wife Grayce. check 
in ut L.A.’« municipal airport before beginning their tour of Mexico and 
Europe. Junket included »tops in Mexico ( ity. Amsterdam. Brussels, Lu
cerne, Lugano. Venice, Florenc«, Rome, Cap d’Antibes, nnd Paris. Had 
to be back Aug. 29, however, for the start of Jack's new Oxydol series, 
on which DeVol is maestro.

Stordahl In, Out As 

Voice Music Head
New York—Jeff Alexander, for

mer arranger »nd choral director 
for Lynn Murray, will rake over 
music direction for Frank Sinatra 
‘when the Voice debuts his new 
five-time«- a- week radio show on 
Sept. 5. Alexander replaces Axel 
Stordahl, who ha* beer associated

Meanwhile, Sinatra has signed 
with the Mutual Broadcasting 
system to do a 15-minute daily 
disc jockey stint starting in Sep
tember He’ll get $2,500 and a cut 
of the sales.

You’ll go for the smooth, restful snuggle of 
the ToneX Balancer Firmly, but gently, it rests against 
vour lips, offering you playing comfort that you never 
dreamed possible.

NEW. FREE

SELMER SHOWBOOK
Shows you th« complet« lin« of 
S«lm«r instruments end acces
sories. Send a card for your 
free copy nowl Address Selmer, 
Dept. C-n, Elkhart, Indira

damped spring technique is used, 
such as on the Hammond vrgan. 
You feed the audio signal into an 
electromagnetic setup which moves 
springs damped in oil. These in 
turn actuate a reverse conversion 
system at the bottom of the pipes. 
The delay caused by the oil damp
ed springs gives you a very pre
cisely calculable echo, which can 
then be fed back into the ampli
fiers

All this so you know it takes 
boodle to make a yodel tootle.

Open letter to Capitol records, 
Reeves Sound studios, Musicraft 
records, and assorted ■'thers: the

• Here are just • few of the features which have made. Gretsch 
Braedkasten the choice of the nation’s top-flight drummen • That 
Unmistakable Broadkaster Tone • Guaranteed Perfect Round 
Shell • Superlative Hardware and Plating • Striking Grets ch- 
Pearl finishes. See them at your Gretsch Dealer. And write today 
for your FREE catalogue (drums and drummer accessories).

away, the crux of this matter lies 
in the definition of two words. The 
official spokesmen of the AFM in
dicate unofficia’ly that the purpose 
of the regulation was tc« strike back 
at AGVA in the continuing war 
between the two unions as to when 
arc performer? musickun« nnd when 
are they both just a pain in the 
neck.

What is importai.t to us, and to 
Vix»h=ts, too, for that matter, is: 
what ia a contraption or device? 
Obviously this war intended to in
clude paper combs, claves, maracni, 
gourds and the various other silly 
things people shake in front of an 
orchestra.

But as any musician knows, 
i oculist» ure hired not only for 
their ability to sing, but also for 
their ability to shake contrap
tion* or devices in front of u 

■ bandstand. But just what con
traptions or devices are they go
ing to be allowed to »hake under 
this ruling? There- is something 
more sinister than casually 
meets the eye here. The dry» are 
probably moving in again.

with Sinatra 
fame.
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Your response »nd tone will show a satisfying boost. 
Smoother, more dynamic tone is created by the doubly- 
smooth lip contact and freer, more even lip vibration.

Mrs. Jimmy Dorsey 
Sues For Divorce

Los Angeles—Mrs. Jane Dorsey 
sue! Jimmy for divorce here re
cently, charging me«.‘al cruelty. 
They were married 21 year« ago 
in Chicago, have a married daugh
ter, Julia.

Financial agreement give« Mrs. 
Dorsey their home, $850 a month, 
and one-fourth of Jimmy’» annual 
earnings over $20,000. Jimmy gets 
to keep the band.

Sinatra’s use of Hugu Winter 
halter for the music direction of 
his last recording date led to re
ports that he an«' Stordahl might 
nave broken completely. How« ver, 
it is reported that the use of Win 
terhalter was only a temporary 
measure and that Stordahl will 
continue to baton the singer’s wax-

By Michael Levia
New York—Today, children, we 

have a very important question be
fore the seminar. Is a fanny a 
small fan, an anatomical descrip
tion, or a musical instrument? Lest 
you think we writ«, in complete jest, 
we hasten to reprint a notice from 
the America!, Federation of Musi
cians to all licensed booking 
agents:

gently in position, giving you 
piece ‘'feel.” »
You’ll get extra range with the 
Balancer Styled after four pop
ular wcll-iu-cepted cups, i» har- 
monizea cup, cushion, and bore 
measurements, offering the es
sence in outstanding mouthpiece 
performance.

obviously not an appeal to Franco
philes, since they dropped the “e”). 
The following resolutions, which 
are of special interest to all book
ing I -.gents were passed at our con
vention in San Francisco and be
come effective m iaw on Sept 15, 
1949.

"A loeolut performing with an 
archetira it prohibited from ut- 
ing any kind of contraption or 
device that lendt background 
rhythm to the rendition of un 
orchestra, unieee he or the hat 
u membri thiy card in the Amer
ican Federation of Muticiant.”
As any shrewd (translation: ex-

Bongo, Flute, Bass To 
Back Henke On Wax

Hollywood — Tempo, the coast 
platter *irm whiclt has been click
ing off uncanny grosses with nov
elties and strictly commercial fare 
($650,006 worth of bones-clacker 
Freeman Davis’ Sweet Gt orgia 
Brown in five months), makes its 
first move into progressive field 
with a series of sides featuring 
pianist Mel Henke

Henke, who has been soloing at 
Victor's, Sunset Strip swankery, 
will be backed by an unusual in
strumental setup — bongos, flute, 
and string bass

following press release arrived 
from RCA-Victor several weeks 
ago. It was issued re requests from 
listeners as to how the successful 
effects in Vuaghn Monroe’s Rider? 
in the Sky and Sammy Kaye’s Four 
Winds and the Seven Seat, were 
accomplished. The article wa» writ
ten by Al Pulley, one of RCA-Vic- 
tor’s very excellent engineer.-.

“The use of echo chambers in re
cordings is not an entirely new 
technical development, but one 
which has become increasingly pop
ular since its demonstration in 
such outstandingly >uccesful rec
ords as those listed above. This is 
quite gratifying to the RCA-Victor 
i ngineers who have spent many 
years evolving the echo chamber 
technique.”

This is reprinted here sinre it 
obviously is the definitive word on 
the situation and some of these 
people wh > haw been claiming to 
use this stuff for us far back as 
10 years should get up off it and 
stop patting themg«iv«s on the back 
unnecessarily. Next thing you know 
they’ll be claiming they pioneered 
the 45 rpm record.

Thr release goes on to describe 
two of the more popular sys
tem* of achieving echo, which is 
nothing more than artificially in
serting resonance into a sound 
system The first is to use a room 
15 by 18 feet, having no paral
lel walls and built to be extreme
ly live. (Universal records used 
ii men’s room for its record of 
Peg O’ My Heart) Tin sound 
coming in from the studio mikes 
is piped in here through n speak
er, bounced around the room, 
picked up by a mike in the room, 
nnd then led back into the sound 
system. This gives a nice, big, 
boom* echo.

Otis Back To Work
Chicago—Hal Otis’ trio, follow

ing a two-week vacation, went

The secret lies in the extra weight placed in the protruding 
rim This slight extra weight-addition rests the mouthpiece 

that satisfying mouth-

AVAILABLE AT BETTER MUSIC DEALERS EVERYWHERE
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tanatea

art!

The new, improved Gibson ELECTRAHARP is the

multiple chord Electric Hawaiian instrument

guitarists have been awaiting. Gibson, originator

of the ELECTRAHARP. has combined dependable

performance and unequaled quality with outstanding

showmanship, to produce a versatile and beautifulK>st.

instrument. See the portable ELECTRAHARP

organ*like tonal effects. Write Dept. 730 for circular

describing this Gibson masterpiece.

GIBSON, INC, Kalamazoo» Michigan
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A New Palladium
Warwick, R. I.—Palladium, new 

ballroom at Rocky Point park, 
opened in July with Tommy 
Masao’s band on the stand. Ball
room replaces one wrecked by the 
1938 hurricane New spot is *wice 
as large a; the uld one, with two 
ballrooms, me holding 2,000 cou
ples, the other 1,000.

Off The Track
New York—Gene Williams haa 

his arranger, Hubie Wheeler, 
working on som«* arrangements for 
a television -.eries tn be called Off 
the Beat Seri« < will feature music 
not usually u=iociated with dance 
bands, including works by Richard 
Addinsell, Vernon Duke, Marc 
Blitzstein, and Alex North.

Ijury Forand joined Ray McKin
ley, replacing Bobby Funk, who 
went with Tony Pastor . . . Trom
bonist Ro-- Sonjou Joined Enoch 
Light, replacing Bob Alexander 
. . . Trombonir I Al Lorraine and 
tenor man Snuffy Arthur replaced 
Dick Bellerose and Frank Mayne 
with Jimmy Dorsey.

Blue Barron change»: Gene Rob
erts, trumpet, for George Nolan, 
and Ray Dieneman, drum« for 
Sonny Mann. Bill Hits, reed man. 
and Al Brown, trombone, out ... 
Bill Goodall, bass, joined Sam Don
ahue. He came in for Jimmy John
ton, who went to Tony Scott.

the wide range of voicings... thrill to its

Coast TV Talk 
Still Just That

Hollyww«! -Notwithstanding all 
the big talk about prospect x for a 
big boom in television activity here 
in the fall, a checkup with the sta
tions tn operation hero revealed 
wry little in the way of new shows 
of any consequence.

The only TV program of possible 
national importance that setons cer 
tain to go from here is the Ed 
Wynn show, a CBS-TV production 
which will be aired here via 
KT TV and released nationally No 
details as to format, music setup, 
if any, or any other features were 
determined nt presstime.

New Setup
American Broadcasting company 

launches its west coast television 
operations Sept 16, going on the 
air via its affiliated station KECA- 
TV, an event which will mark the 
official opening of ABCs huge, 80 
acre television production center.

Latest und most interesting de
velopment in this locality in the 
TV situation was the formation of 
a new firm headed by Lou Lewyn

Bar ef Musie '—Mary Kaya tri«» 
Beverly Cavern " Kid Ory 
Beverly Hills hotel—Tad Fla Rita 
Biltmore bawl' Chuck Foster 
Casbah—Mel Tarnte 
Casino Garden»— Benny Strong 
Charley Fay*e^Abbey Brown 
Ciro’»—Bobby Ramos, Diek Stabile 
Club 47—Zutty Singleton 
Coeoanut Grove—Eddie Fitspatriek 
Down Beat room—Joe Liggins 
Florentine Gardens—Jimmie Grier 
Gag slub—Johnny Freue« 
Hangover dub—Red Niebels 
Larry Potter's—D'Varga 
Melo dee dub—Nick Esposito

Los Angeles 
Band Briefs

9,1k» J»m off on anolhor tour with bl» 
troupe of 3f>, Including 12-piece band. 
Data* include four-day atand at Indiana 
^tate fair, starting Sept 1 end Texas 
ditto starting Oct, 8 for u tn lav run,

Lionel HaasiHon doing one nttor at 
Shrine tallroorn Sept. 4. First time »pot 
ha» been pened to n hand »Ince a Jimmy 
Lunoeford Janoe there aevenl yean ago 
broke up in a riot.

■ay H*.koei ork aet for danee chore at 
Cocoanut Grove, opening with D.-otb, 
Shay Sept. 6.

Hoopoe lint shvu, early day corn pop
pers, popped up in «hort atand here at 
Aragon, sharing bill temporarily with

ting together u half-hour show 
headlined by Jerry Colonna and 
Robert Alda for release on the new 
cinemascope process, claimed to bo 
far superior to’the kinescope 
method.

Oldtimr Stuff
The show, a sort of Gay 90s re

view, with original music by Jack 
Scholl and Moe Jerome, will be 
done at Hollywood’s KLAC-TV. 
Music direction i« in the hands of 
Dean Elliott, who is using an eight
piece orchestra.

Promising as this venture was

Bucolic Bounce Busts No 
Records In Bowl Concert

By HAL HOLLY
Hollywood—The squares scrambled into Hollywood bowl 

for the Tex Williams “concert” some 10,000 strong, a turn
out which was, by the way, about 5,000 below that net the 
previous week al the all-Gershwin concert conducted by Dave 
---------------------------------------------»Rose. It was nearly 8,000 below

the aeaaon'a record uttendance to 
date, which waa act at the «trietlv 
long-hair aymphu aeaaion headlined 
by Vladimir Horowitz, in case that 
proves anything.

Some strange things have taken 
Elace in the bowl during its long 

istory. The managers of the 
west’s great cultural center will 
try almost anything that might 
show n profit, despite the fact the 
enterprise is supported largely by 
public funds.

Might Be Chilly
This in ok with us, except we 

have a feeling that the good Dr. 
Wecker, the bowl’s managing di
rector, would be cold to the sugges
tion that one of the bowl’s “popu
lar” night* be devoted to the pres
entation of the music we associate 
with such names as Ory, Beider
becke, Armstrong, Goodman, Ken
ton, Herman, Gillespie. Ever de
spite the fact thr Kenton bowl 
concert presented last year under 
private auspices outdrew th«* Tex 
Williams show by some 2,000 paid 
admissions.

We’re not trying to deride tbe 
bowl’s first annua) vestem music 
night It was a lot of fun for every
one. The bowl orchestra dug in 
and played urtnngementc of early 
American fo'k tunes with more 
punch than it has been known to 
«how in some of its regular assign
ments.

Watch It, Silver
Williams did not. as previously 

announced, baton rne nympho. On 
the conductor’s dais was Joseph 
Howard (Country) Wa.xhburne, 
a«<d looking more at home than he 
did on the horse, on which he made 
his first appearance on the stage. 
Either Country or the horse was 
nervous. There was one delightful 
moment ot excitement when it 
looked like the nag was getting 
ready to jump off the stage into 
the string «echon.

The high point of the affair was 
Perry Botkin’s arrangement of 
Rider., in the Sky, presented by 
the William group assisted by the 
bowl orchestra, with sundry solo 
und choral vocal effects. It was a 
PRODUCTION!

Trick lighting turned the hills 
opposite the spectators into what 
appeared to be precipices. On un
seen trails riders on white hones 
came into view and lisajprared, 
as the voices, emanating from un
seen amplifiers, fit u ted from the 
dark hills. Vou’n darned right it 
was good. Ah, Hollywood!

list Robbins’ crew
Freddie Sleek fronting tbe Koitk WU. 

Ham» collegiate crew on series of dates 
here. Unit, five brass, four reeds, and 
three rhythm, plus Williams* regular piano 
man, m operating through Gale office, with 
bookings handled by Maynard Sloats* drum
mer with Eddie Oliver.

Diek Stabile, batoneer for Dean Martin 
and Jerry Lewis, took danee crew into 
Ciro's as comedy team opened there. Sta
bile unit replaced Phil Ohman's, Kamna 
rhumba men remaining.

Leighton Noble into Catalina Island's 
Casino for balance of Beason as ops de
cided comparatively heavy layout for Jan 
Gerber there wasn't justified by business 
conditions at resort this summer.

Abbey Brown, former Chicago drummer, 
about to start his eighth year at Charlie 
Foy*s. With Abbey are Jack Ordoae, one of 
the original Kentonitee, on alto, and Bag
gie Montgomery, piano.

Henry King takes over Biltmore bowl 
stand Sept. 15, replacing Chuek Foster.

Lawrence Welk succeeding Frankie Carle 
at Palladium Aug. 30.

Mel Torme will headline at Casbah 
starting Aug. 29. Frank Woolley ork, 
which shared stint with Nellie Lutcher 
trio, expected to remain.

I,. A. KEYSPOTS

regarded by the participants. the
-  --------- fact remained a sponsor still had 

•intz are put-1 to be eecured.

ELECTRAHARP
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To the Editors:
Thanks &. much for the kind 

words for the George Shearing 
quintet in Michael Irvin’s Dig gin’ 
The Discs column in the July 29 
issue.

I heard the group at Bop City 
nnd thought it was wonderful and 
was delighted to find my amateur
ish opinion backed by an expert 
like Mix.

Ccatribztcri: J. Lee Aodersea, Phillip D. Br^yias. Ralph J. Glaasaa, 
Gaarge Haefar. Michael Levis. Sharon Pease

MEMBER OF AUDIT BUREAU OF CIRCULATIONS

Jazz On Upswing: 
Keep It There

The return of jazz to 52nd Street ia good news, even if it 
did slip in the back door, so to speak. by reason of the police 
edict against girlie shows and strippers. This New York street 
long has been the backbone of the jazz music industr). When 
jazz drops there, the repercussion is felt as definitely in other 
cities ar a elip in ¥ all street is felt throughout the nation's 
business.

Now, if the bojs don't get too greed), thia fresh blossoming 
of jazz may be nourished into a substantial growth. If every, 
bod) and his brother grabs a room, plants an) combo that ia 
available, and tries to attract cash customers from the spot 
next door, the street will be overstocked, the public will Im 
confused, and there won’t be enough business to go around.

And if the operators acquire that rich feeling mat waa so 
prevalent during boom war ) cars, begin pushing thi 
around, overcharging for undersized drinks, and permitting
other sharp business tactics to discourage patrons from bring
ing their patronage around the second time, we'll have the 
same old cycle to live through again.

Foresight of such bistro boys as Ralph atkins und Monte 
Kay in buying the best jazz talent available, providing com
modious and air conditioned rooms for its display, giving 
courteous service most of the time, and especially, providing 
low priced bleacher sections for youngsters who cannot be 
served liquor and oldsters who don't want to drink the stuff, 
is commendable.

Not that the Messrs. Kay and Watkins are out and out bene
factors. They exhibit a pardonable interest in getting their 
share of the loot from the jazz market. But it is not operators 
of their type who will kill the laying goose. It is the fly-by - 
night smalliee with the corner of the mouth chatter and the 
appalling ignorance of everything musical who will do this 
job.

They'll erowd in for a quick take while the market is hot, 
elipping musician!- and customers alike for the last possible 
buck, then elose the doors of the joint, leaving the band un
paid for the final week, and quietly return to their original 
racket. Wbyinell can't these boys move in on the opera, which 
isn't paying off anyhow, or into anything but jazz, which is 
having a tough enough time trying to establish itself as u 
legitimate enterprise without this kind of handicap?

ARCHER—A daughter, Joan Denise (7 
lbs., 11 ox.), to Mr. and Mrs. Jack Archer, 
July 80 in Los Angeles. Dad is former 
band manager and booker.

COURTENAY—A son, Douglas (4 lbs., 14 
ox.), to Mr. and Mrs. Dirk Courtenay, 
July 17 in Chicago. Dad is disc jockey.

FURNESS—-A daughter to Mr. and Mrs. 
John Furness. July 28 in Philadelphia. 
Dad is member of Four Keys combo.

GERRARD--A daughter, Penelope Marie 
(6 lbs., 6 ox.), to Mr. and Mrs. Rolian 
M. (Mae) Gerrard, July 1 in Chicago. Dad 
is former CBS staff arranger now teach
ing.

Ed Mignon

Canadians Miffed
Guelph, Ontario 

To the Editors:
In your latest publication (Aug. 

12) you carried a story entitled 
“The Duke Talks Back.” We would 
like to take this opportunity to talk 
back to the Duke.

He is quoted in part us saying 
“If J take it (the band) to the 
Regal theater, a college prom, to 
Canada where all they hear are 
polkas, or ( < a room like the Em
pire in California, I get a terrific 
reaction."

We have alu ays had a great deal 
of respect and appreciation for the 
Duke as a musician, but we are 
disappointed, disgusted, and con
siderably burned up at his lack of 
knowledge regarding the Canadian 
musical taste As employes of a 
Canadian ladio station we feel we 
are in a bettei position than the 
Duke to know what type of music 
our listener prefer, and we defi
nitely stat«* that polkas are far 
down on the list, particularly in 
metropolitan areas where the Duke 
would be booked. Th» type of mu
sic most Canadians like le so akin 
to that preferred by the majority 
of Americana uiat the diff ere nee, if 
any, is virtually negligible. If the 
Puke intends touring Canada with 
his band, tell him to leave his 
polka» ut horn«*; we would like to 
near the music he played in the 
early ’40? before the band started 
on the downgrade and Elbngton’a 
opinions were confined to his mu
sic.

Hugh Bowman and 
Bill Killough, CJOY

PARKS—A daughter to Mr. and Mrs. 
Joey Parks, recently in Worcester, Masa. 
Dad U leader; mom is singer Wini Stone.

POTTER—A son. William Bell (7 lb«., 
10 ox.) to Mr. and Mra. Peter Potter, July 
80 in Hollywood. Dad La disc jockey on 
KFWB ; mom ia singer Beryl Davis.

RANIER—A son, Thomas John (8 lbs., 4 
ox.), to Mr. and Mrs. Lou Ranier, July 13 
in Chicago. Dad is clarinetist formerly 
with Tay Voye, now working at the 606 
Club there.

TIED NOTES
CRICI ARD-HUTTON - Dougl, Cricku-d. 

film writer, and Marion Hutton, singer, 
July 16 in El Paso, Texas.

GOULD-RENZEL — Walter Gould, concert 
manager and brother of composer Morton 
Gould, and Mimi Benxd, Meto pera singer, 
July 30, in Derby. Conn.

GRAHM-HERSCHER — Alan Grahm and 
Ruth Herscher, song writer, July 19 in 
Los Angeles.

ROLLO D1MATTEO— Mario Jet Rollo, 
tenor sax formerly with Claude Thornhill, 
and Gloria DiMatteo, May 14 in New York.

FINAL BAR
ANDERSON Royal Andenun. 13. moal- 

eian. August 1 in Lo, Angele».
BROUDY—David A. Ihoudy 65, leader 

of bands at the Grand and Stanley th. 
ters in Pittsburgh. July >1 in Pittsburgh.

DAMROSCH —Mra. Maraarvi Blaine 
Damrosch. 82, wife of eonduetnr-comp ner 
Dr. Walter Damrosch July 27 in Bar 
Harbor, Me.

. .. Today the profession of pop
ular music is filled with the re
formed, conservative, and orthodox 
■.dements, i.e., the bop, dance, nnd 
Dixieland schools. Each ha*- its own 
philosophy of music, each believes 
its mode of playing is the best. 
Howev« i' a rift develops when 
either Mike Levin or D. Leon Wolff 
discu s rhe music and musicians in 
each of th* above mentioned cate
gories. Why? Basically because 
neither is willing to concede that 
there is good and had in every 
type of music.

A concert musician may logically 
be abk to play jazz, but certainly 
his understanding of that medium 
limits him und prevents his exhib
iting the feeling that a jazz musi
cian would have. The same is true 
of the rotegories within jazz A 
Dixieland musician would find it

difficult to comprehend bop simply 
because it is a different medium 
than that he is used to. Similarly 
with a hoppist essaying Dixie. The 
versatility and musicia* ship oi me 
group can only be exhibited within 
that groups medium.

In its embryonic stage», all mu
sic will not be good. This ie true of 
both bop ~nd Dixie because the mu
sicians are testing and attempting 
to create something new. Certainly 
Handy's blues weren't perfect "when 
they were first written, and were 
then considered base and vulgar. 
The same is true of the develop
ment of bop. It took constant play
ing and understanding for the 
blues, Dixieland, and swing to be
come accepted as a part of the mu
sical scene. Their Technique was 
sloppy in the tieginning but it im
proved So is the technique and un
derstanding of our present day mu
sicians sometimes sloppy and un
imaginative. Give it tune and it 
will improve.

Today, we are in a period uf 
musical enrichment. We. as by
standers, should appreciate this for 
its effect upon future music and 
strive to understand the past und 
present, make allowances for defi
ciencies, commend present efforts 
and successes, and to hope for a 
future of great music.

Martin H. Spielberg

is nowhere, that Dixie stinks, or 
that big bands can’t play jazz. The 
existence of so many kicks and 
cliques in jazz today does much to 
prevent the assimilation into the 
ranks of jazz followers of many a 
well-meaning but completely baffled 
person. Aft« r two or three strictly 
partisan individuals have had a 
crack at him he throws up his 
hands in disgust and goes back to 
digging hillbilly records, in which 
field critical standards arc some 
what more constant, if a great deal 
less critical.

Every type of hot music has its 
merits and demerits, and if the 
cats don’t find this out very soon, 
they can take that jazzman’s theme 
song “Why don’t the people dig 
us?”— have it orchestrated and 
played at their own (musical) fu
nerals.

Charles C. Sords

Cut The Screaming
Chicago

Potential Destruction
Pittsburgh

HOLDING- Claud. J. Holding. 74 for 
mer symphony violinist and pop ork lead
er, July 23 in Albany, N. Y.

METTOME—Barbara Mettome, wife of 
former Benny Goodman trumpeter Doug 
Mettome, of spinal meningitis, Aug. 7 in 
New York.

MONTOYA—Ramon Montoya, 69, one of 
the leading Flamenco guitarists, July 22 
in Madrid, Spain.

MORAN—George Moran, 67, surviving 
member of the once-famous vaudeville 
team of Moran and Mack (Two Black 
Crows) Aug. 1 in Oakland. Calif.

NEVELING—Isaac Neveiing, 67, pianist, 
July 22 in Atlantic City.

SCHUELLER—Rudolph Schueller. 64, pi
anist, composer, and conductor, Aug. 1 in 
Cleveland.

SHEFFLER—Simon Sheffler, 68, general 
manager of the Edward B. Marks musie 
corporation, Aug. 8 in New York.

LOST HARMONY
HUGHES Marjorie Hughes. i liger and 

daughter of band lender Frankie Carle, 
and pianist Hughey Hughes, Aug 1 in 
Los Angelet.

LECHNER Shirley Li ehner, ginger 
known as Shirley Mills, and William Lech
ner. actor, July 26 in Los Angeles

To the Editors:
Former generations of jazzmen 

were forced to purvey their wares 
in the face of bitter calumniation 
from rabid longhairs It has been 
only in recent years that musicians 
of the so-called serious persuasion 
have begun to accord jazz the 
thoughtful consideration it merits. 
It is not without a certain aspect 
of irony, then, that u kind of civil 
war should have sprung up at this 
time among the various factions of 
hot men, which holds a great« r po
tentiality for the destruction of 
jazz than did all the vituperation 
>f your creaking classicists.

Anyone who has been in the mu
sic business, or around musicians, 
fur any length of time, is familial 
with the refrain “What a bunch of 
junk we have to blow to make u 
living! Why doesn’t the public dig 
our kick?”

Part of the answer is that the 
average laymai has a practically 
insatiable appetite for junk; this 
is a congenital defect, handed down 
for many generations. However, 
there are those whose tastes can be 
improved by education

But even a person who wants to 
ii arn about hot music may give up 
in disgust when he hears that bop

To the ICditors:
... The jazz intellectuals at their 

best are frustrated soulii who ua 
jazz as their medium for escape 
and release of their inhibitions. "V et 
each and every one sits high in his 
ivory tower and looks down con
descendingly on the other. The 
more repressed, the greater diehard 
he is for the old and down with 
the new. That’s why he loves Louis 
Mahogany Hall Stomp. He would 
never have the fortitude to walk 
into Lulu WhiteY Mahogany Hall 
and lay his loot on the line.

Statistics show that u short five 
per cent of the music listening pub
lic understands ot appreciates jiizz. 
We’re a clannish and snobbish 
minority, instantly suspicious of 
anyone who doesn’t condone it, 
dropping and excluding him as if 
he were the plague. Yet, within 
our own ranks, we snarl ut each 
i-ther like a pack of derelict hounds. 
Isn’t it about time we tried to be 
that big, happy, democratic family 
we would have the rest of the 
world believe we are? Controversy, 
argument, and constructive criti
cism is fine, but let’s cut off the 
yelling und screaming at each other 
and iust plain talk it over quietly 

A. Konova

Rhumbas Go Micro
New York—Two disc houses sp*- 

cializing in l.atin-American plat
ters have added long playing wax 
to their lines. Seeco records und 
Coda records are now putting their 
scat waggery on microgrooved 
plates. Seeco’s first will be a 10- 
inch item containing eight num
bers, called Rhumba RendervoiU.
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By GEORGE HOEFER
Chicago-—Can the hot jazz collector of tudus start from 

scratch and build a library of Olivers, early Armstrongs, and 
Bix Beiderbecke items? Thin column has been guilty several 
times of disseminating discouraging information to the effect
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Mooney Bus Burns; 
Men Escape Injuries

New York—Art Mooney’s hand 
escaped without injury when their 
bus caught fire in loua on July 
28. Band was < n route from Sioux 
City to Fort Dodge. Only casual
ties were a few instruments. Band 
went »n to Fort Dodge in a public 
bus.___________________________ __
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His collection now stands at 1.000 
select Dixieland -tides, including 
such rare platters os the Johnny 
Miller New Orleans Frolickera' 
Panama. His ability to pick the 
good ones for his limited collection 
is helped by the fact that his in
terest in jazz began long before 
he started buying records. Many 
years ago he became acquainted 
with a group of musicians in his 
neighborhood who took him to hear 
Bix Beiderbecke, whose playing in
spired in Dow un everlasting en-

The Roy C, Knapp School present« tha fin
est of instruction in all branches of theory. 
Spencer Green, formerly dean, Illinois Wes
leyan University and Mac Gerrard, formerly 
staff arranger of CBS, combine their talents 
to present all phases of ear training, sight 
singing, harmony and arranging for tho pro
fessional.
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Be sure of your future with the oldest yet most modern 
professional school of music in America today. Com
plete specialization in all branches of percussion, theory, 
voice and all orchestral instruments by America's finest 
professional teaching staff.

15—On« Ml of 10 Jasa At tAe Philharmonie 
albums, worth 550.

16» Ono cot of IO Joss At the FAflAurmonta 
albums, worth 550.

rat of the junk shop ’30 s.
JAZZ MISCELLANY: The Dixie 
five, of Detroit (see Hot Box, Jan. 
28), have put »ut some fine sides. 
They ure on the United label and 
include Tin Hocf Blue“, Bill Batin 
Won’t You Please Come Homer, 
Amen Blues, and High Society 
Personnel: Frank Gillis, piano and 
leader; Andy Bartha, cornet; 
Eph Kelley, clarinet, Clyde Smith, 
trombone, »nd Mickey Steinke, 
traps. They are well r< >rded and 
present a unique and lively inter
pretation of Dixie.

The Hollywood Show lounge in 
Chicago m featuring the “Young
est Dixieland Band in the Land." 
Don Slattery, trumpet; Wally 
Wender, clarinet; Brother_ Mont
gomery, piano (an old-timer); 
George Baumann, drums, and 
Harry Graven, tram

Broonsy Cuncerta
Big Bill Broonzy, the great blaes 

singer, hn, been ft itured in con
certs of American Music at vari
ous universities in thi middle west. 
The group of which Bill is a mem
ber consist» of Win Stracke and 
Lawrence Lane. Stud» Terkel is 
narrator far the group 
LOOKING BACK; Octol» r, 1914 
Thi top band claying Ch.cago at 
the Hotel La Saib wa , the Tango
Banjo orchestra. Instrumentation: 
Two tenor tango banjos, ’cello 
tango banjo, piano, and drums. 
The tango banjo was de-a ribed as 
having beautiful tone quality, com
bining staccato effect >f the banjo 
witb the richne - and color of the 
violin, viola, ‘cello, and bass viol.

Still Fertile
The success Dow has had at this 

late date should indicate that hot 
jazz collecting is a» satisfying as 
it ever was New methods hav«- re
placed the old nnd the internation
al trader has replaced the “pack

Entemble playing is stressed in the Knapp 
School. Jose Bethancourt conducts Latin 
American styled groups as part of tho school 
curriculum. Combo work is also given in all ¡h 
variations. Professional students of the Knapp

Proves It s Still Possible 
To Accumulate Rare Wax
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thusiasm for Dixieland jazz.
Not Right Approach

Dow soon (earned that his initial 
activity of “buying out” the local 
record shops, tecond-hanc stores, 
and raiding Davenport collections 
wasn’t going to get hin- the type 
of collection hô desired. He started 

ubscribing to the several record 
collectors’ monthly publication? 
with a view of contacting other 
collectors Consequently, more than 
half <>f his collection ha- been ob
tained by trading with other plat
ter fans all over the world.

He also geta the curent platters 
made by oldtime jazz artists, the 
reissues on major and indépendant 
labels, and the foreign records 
made from American masters for 
release in England and France 
The entire collection is cataloged 
in a card file and he ha» furnished 
sides to radio station WOC for a 
disc jockey program, for which he 
supplies the studio with informa
tion about each record

ROY 0. KNAPP 
Prw. and Diractor 

Taackar of abova (tars and many of 
America's finest drummers

Scene, worth 525.
-One Norman Grana ulbum. TAe 
Scene, worth 525.

■«Whats the Word** eon teat, which will atom 
genially al midnight on Aug. 31, 1949. 
5m page one story for further details.

j.—5500 in cash. This amount will he 
doubled If the winner la a Down Boat 
au hoc ri her.
Charlie Barnet and his 21 -piece hand. 
They will play one evening free, but 
the winner may not charge admission 
anlem the entire proceeds are donated

ACT NOW!
Mail this coupon for com
plete information about 
semester beginning

SEPT. 19,1949

6>—A date with a name vocalist, male or 
girl depending on the sex of the win
ner, in New York, free dinner al fa
mous Cafe Society and the balance of 
the evening as guests of Ralph Wal
kins at Bop City.

5—A similar date in Chicago, hosted for 
dinner by Ernest Byfield al renowned 
Pump Room, with a visit later to a 
jam spot to be named in a subsequent 
issue of tha Boot.

^~A similar dale in Hollywood, with din
ner al Mocambo, rendezvous of movie 
stars, a later visit to Club 47, and 
earlier, a lour of the Young Man with

albums, worth 550, one Mercury album 
of Norman Graus TAe Jess Seema, 
worth 52S| two free tickets lo the 
J ATP concert nearest the winner's

the tone

u s e
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Bird: Lester Didn't Influence Me

Thi* primari lack of influ-
continued

clean and

Wham!

bass

1935, he got his firstgiving ni
chance to play for pay when he

rounded

Charli* FOR
TENOR SAX

• Sensational bronze tenor mouth

piece, plated in chrome or gold.

before experienced. It’s the finest

I’ve ever played

•.ay differ- 
luring the

moved with his parent* to Olive
■treet, in Kun*-.>* City, Mo., when

stari-•1 r 
Minton’s.

a nuy who talks funny 
Charlie shakes his head

money on 
comedian.’

From 1939

HERBIE FIELDS says "Volume,

1942, Charhe

query: Did Dizzy also - 
ently iron. Un rest 
san-1 ;*eriod?

“I don’t think so,1

flextbiky and tone quality never

and Mole, drum*.

I a-«1er Young 
'But he didn’t influence me'

says. “He played

Charlie cut hi« first reeurds 
in Dallas, in the «ummer of 
1940, with McShann. His lirst

City, the joints were running 
full blast from 9 p.m. to 5 a.m. 
Usual pay was SI.25 a night, al
though somebody special like 
Count Basie could command

with a Amali

beautiful. But I wasn’t influenced 
by Lester. Our idea? ran on differ
ently.”

When Charlie first ventured 
onio the music scene in Kansas

“The main idea of the job, 
Charlie recalls, “was to be there 
and hold a note.”

drove until he fell **lrvp then 
parked at the roadside for a 
iwo-hout nap herself When 
ferir iwskmtó. sho was sweet
ly in motion again. But lhe 
speedometer showed only a five*

worked or. his discovery. He ad
mits he thought he war playing 
differently from other jazz mer 
during this period. Indicative of 
his queaafaneM about saying who 
did what before with which 
to whom, is his answer to our

Charlie Parker
You’ve got to live it’

sadly.
Charlie himself has stayed away 

from u big band because the prop
er place for bop, he fee's, is a 
small group. Big bands rend to get 
overscored, he says, and bup goes 
out the window. The only big hand 
that managed to play bop in 1944, 
in Charlie’s estimation, was Billy 
Eckstine’s. Dizzy 's present band, 
he says, plays bop, could be better 
with more settling down and leaa 
personnel drifting

“That big band is a bad thing 
for Diz,” he says. “A big band 
slows anybody down because you 
don't get u chance to play enough. 
Diz has an awful lot of ideas when 
he wants to. but if he stays with 
the big band he’ll forget every
thing he ever played He isn’t re
peating notes yet, but he is repeat
ing patterns.”

The only po' ibility for a big 
band, he feels, is to get really big, 
practically on a symphonic scale 
with loads of strings

“This has more chance than the 
standard jazz instrumentation,” he 
says. “You can pull away some of 
the harshness with the strings and 
get a variety f coloration."

Bora in Kansas City, Kan - in 
1921, to a family which was in 
relatively comfortable circum-

group of others to do a gig in 
Eldon, Mo. He was offered 87 for 
the night, not because he was any 
good but because practically every 
musician in Kansas City was 
working that night and the guy 
who hired him wav going crozy 
trying to find nun to fill the date 
Driving to Eldon, they had a 
crackup. Two of the men were 
killed and Charlie got out of it 
with three broken ribs and a 
broken horn. The man who had 
hired him paid his medical ex
penses and bought him u new 
horn.

In February. 1936, Charlie 
started out for Eldon again with 
another group and this time he 
made it. The rest of the combo 
was a shade older than Charlie. 
J. K. Williams, the bass player, 
war 72. The rest were in their 30s 
and 40s. Charlie war 15. But, as 
the baby of the group, he got a lot 
of attention and advice. Hr had 
taken guitar, piano, and sax books 
with him ana set about learning to 
read seriously. The pianist, Carrie 
Powell, played for him and taught 
him simple major, minor, seventh, 
nnd diminished chords.

By the end of the Eldon job, in 
April, he could read fairly well 
but not quickly He went back to 
Kansai City anil got his first club 
job at 18th and Lydia at either 
the Panama or the Florida Blos
rom (he can’t remember which). 
It paid him 75 cents a night.

bands in town, with Pete John
son's crew at the Sunset cafe 
onr of the most popular. Harlan 
Leonard was in town then, along 
with George Lee’» and Bus Mo
ten's little bands. Laster Young, 
Herschel Evans, and Eddie Bare- 
held were playing around. Top 
local pianist« were Roselle Clax
ton, Mary Lou Williams, Edith 
Williams, and Basie.
Charlie spent several months 

picking up on his alto. On Thanks-

musician said ■ eeently “That’s 
Charlie Parkei. All the others who 
say they’n playing bop are only 
trying to imitate him.”

Despite his unwillingness to put 
anybody down, a slight note of 
irritatioi creeps into Charlie’s 
usually bland mien when he con
siders the things which have been 
done by others in an attempt to 
give hi» music a flamboyant, com
mercial appeal. The fact that 
Dizzy Gillespie’s extroversion led 
the commercially-minded to his 
door irks Charlie in more ways 
than une. As part if Dizzy's build
up, he was forced to add his name 
to several of Charlie’s numbers, 
among them Anthropology, Con- 
Umiation, and Shaw Nuff. Dizzy 
had nothing to do with any of 
them, according to Charlie.

As for the accompanying gim
micks which, to many people, rep
resent bop, Charlie views them 
with a cynical eye.

“Some ( u y i mid, ‘Here’« 
bop,' ” he explain*. “Wham: 
They said, ’Here’s »omethin,; we

change» before 1942.
Whether he’ll admit it or not, 

the calendar shows that Charlie 
inaugurated what ha? com» to be 
known as bop. In some circles he 
is considered to be the world’s 
only legitimate boppist.

“There’s only < ne man really 
plays bop,” one New York reed

‘Here’« 
‘Here’s 
talk.’ ”
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Later

tened to nnd admired—Herschel 
Evan«, Johnny Hodges, Willie 
Smith. Ben Webster, Don Byas. 
Budd Johnwm—all played with 
a pronounced vibrato, but no 
semblance of a vibrato ever 
crept into Charlie’s style.
“I never cared for vibrato,” he 

says, “because they used to get a 
chin vibrato in Kansas City (op
posed to the hand vibrato popular 
with white bands) and I didn’t 
like it. I don’t think I’ll ever use 
vibrato.”

The only reid man on Charlie'» 
list of favorites who approached 
the Bird’s vibratoless style was 
Lester Young.

“I was crazy about Lester,” he

cause he felt the C Melody wasn't I 
stylish and a tenor didn’t look 
good. His interest in the alto was 
short-lived, however, for a =ax 
playing friend in high school bor
rowed it and kept it for two years. 
Charlie forgot all about it until he 
was out of school and needed it to 
earn a living.

It was back in hit school days, 
he says, that his name started 
going through a aeries of muta
tions which finally resulted in 
Bird. As Charlie reconstructs it, it 
went from Charlie to Yarlie to 
Yarl to Yard to Yardbird to Bird.

After his brief exhilaration over 
Vallee, Charlie heard no music 
which interested him, outside of 
boogie-woogie records, until he 
quit high echool in 1935 and went 
out to make a living with his alto 
horn ut the age of 14. As has been 
mentioned, he war under the in
fluence of none of the jazz greats. 
He had never heard them. He war 
influenced only by the necessity of 
making a living and he chose mu
sic because it seemed glamorous, 
looked easy, and there was noth
ing else around.

He left Me Sha nr, at the end of 
1941 and joined Earl Bines it 
New York early in 1942. This wsi 
the Hines band which also ha» 
Dizzy, Billy Eckstine, and Sarai 
Vaughan. Charlie had know 
Dizzy vaguely before this and it 
wai- about this time they Imti

Bluet (which he wrote), Swing. 
m«tum, and Vine Street Bogie.
Hia nolo« with McShann are on 

Hootie, Swingmatitm, Scplan 
Bounce, Lonely Boy Blunt, and 
Jumpin' Boy Bluet. He tried do
ing a little arranging then but 
he didn't know much about it.
“I used to end up with the reedi 

blowin’ above the trumpets,” hi 
explains.

The McShann band went froa 
Texas, to the Carolinas, to Chi
cago, back to Kansas City, litadei 
east through Indiana, and then b 
New York ind the Savoy Charlie 
drove the instrument truck all th» 
way from Kansas City. While the; 
were nt the Savoy, Charlie dou
bled into Monroe’s where he play
ed with Allen Terry, piano; 
George Treadwell (Sarah Vau
ghan’s husband) and Victor Coul- 
sen, trumpets; Ebenezer Paul,

sound like Benny Carter."
Around this time, the middle d 

1939, he heard some Bach uni 
Beethoven for the first time. Hi 
was impressed with Bach’s pat
terns.

■ician» in hi* family, but Charlie 
got into hi« high «chool band 
playing baritone horn and clari
net. He had a special fondne»« 
for the baritone horn because it 
helped him win medals awarded 
In uutstanding musician* in the 
hand. Not that he played the 
horn particularly well, but it 
wa* loud and hoislerou* and 
domiiulid ihr band *n raudi 
the judge* «carcely could ignore 
it.
In 1931, Charlie discovered jazz, 

heavily disguised as Rudy Vallee. 
So that he could emulate Rudy, his 
mother bought him an alto for 
845. Charlie settled on the alto be-

in * *tat* of surpriae. But, act
ually, he himself ha« no root* in 
traditional jaoa During the few 
year* he worked with traditional 
jaaxmen he wandered like a lost 
■ouL In hi* formative year* he 
never heard any of the music 
which is traditionally «opposed 
to inspire young jaxrxBl* — no 
Louis, no Bix, no Hawk, no 
Benn*, no nothing. His first mu
sical idol, the musician who so 
moved and inspired Jun. that he 
went out and bought hi» first 
saxophone at the age of 11, was 
Rudy Vallee.
Tossed into the jazz world of the 

mid-’30» with th» kind of buck 
ground, he had no familiar ground 
on which to stand. For three years 
he fumbled unhappily until he sud
denly stumbled on the music which 
appealed to him, which had mean
ing to him. Fer Charlie insists, 
“Music is your own experience, 
your thoughts, your wisdom. If 
you don't live it, it won’t come out 
of your horn.”

Charlie’s horn first came alive 
in a chili house on Seventh ave
nue between 139th street und 
140th street in December, 193t. He 
was jamming there with a guitar
ist named Biddy Fleet. At the 
time. Charlie says, he was bored 
with the stereotyped changes be
ing -««ed then.

“I kept thinking there a bound 
to be something else," he recalls. 
“I could hear it sometimes but I 
couldn’t play it.”

Working over Cherokee with 
fleet, Charlie suddenly found 
that by using higher interval* of 
a ehurd a* a melody line and 
backing them with appropriately 
related change*, he could play 
thia thing he had been “hear
ing.” fleet picked it up behind 
him and imp waa born.
Or, at least, it is reasonable to 

aasumr that this was the birth of 
bop. All available facte indicate 
thia is true. But Parker, an un
assuming character who carries 
self- effacement to fantastic 
lengths, will not say th» in so 
many words. The closest he will 
come to such a statement is, “I’m 
accused of having been one of the 
pioneers.” ,

But inescapable facts pin him 
down He says he always has tried 
to play in more or ler* the same 
way he does now. His earliest rec- 
c J* which were cut with Jay 
McShann in 1940 (on Decca) back 
him up on this. They reveal a style 
which is rudimentary compared to 
his present work, but definitely 
along the same lines light, vibra
toless tone; running phrases perk
ily turned, complex rhythmic and 
harmonic structures.

in Kew Garden* which lasted for 
four month*, even though he 
hadn't touched a horn for 
year*. Then he moved into Mon
roe’s Uptown House with Ebe- 
nexer Paul on drum*, Dave Rid
dick on trumpet, and two ar 
three other guy*. There wo* nn 
«rale nt Monroe’s. Sometime« 
Charlie not 40 or 50 rents a 
night. If business was good, lie 
might gel up lo 86.

“Nobody paid me much mini 
then except Bobby Moore, one of 
Count Basie'-, trumpet players,’’ 
Charlie nays. “He liked me. Every-

“I found out that what the guyi 
were jamming then already hai 
been put down and, in most cnsee 
a lot better.”

At the end of 1939. shortly aftet 
hia chili house session with Biddj 
Fleet, he went to Annapolis •* 
play a hotel job with Banjo Buy- 
ney. Then hia father died and h» 
went back to Kansas City, when 
he rejoined McShann.

Soon after thia, hr tried jam
ming for the first timr at the 
High Hat, at 22nd and Vine. He 
knew a little of Laay Rivet and 
Honaytudda Roar and played 
what he could. He didn’t find it 
difficult to hear the change* be- 
cauae the number* wen- raay 
und the n rd men aet a nil only 
for the bra«*, never behind a 
reed man. Nu two horn* jammed 
at the «ame time.
“I wan doing all right until I 

tried doing double tempo on Body 
and Soul, Charlie »uys. “Every 
body fell out laughing I went 
home nnd cried and didn’t play 
again for three months.”

In 1937 he joined Jay McShann'.- 
band, but left after two weeks. 
Later he was arrested for refus
ing to pay n cab fare His mother, 
who didn’t approve of h>‘ conduct 
then, wouldn't help him out and he 
was jugged fur 22 days. When he 
got out, he left hi» saxophone be
hind and bummed his wav to New 
York.

For three months he washed 
dishes in Jimmy’s Chicken Shack 
in Harlem. This was at the time 
Art Tatum was spellbinding late 
hour Shack habitues Charlie got 
89 a week and meals. Thou he 
quit and bummed around a while, 
sleeping where he could.

“I didn’t have any trouble with 
cops,” he recalls. “I was lucky. I 
guess it was because I looked so 
young.” He wa? 17.

After he had been in New 
York for eight month* *ome 
guy* at a jam *e«*ion bought 
him a horn. With it he got a job
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It was on this visit to New 
York, in late 1942 after he had 
worked out hi. basic approach 
ia complex harmony, that 
Charlie heard Stravinsky for the 
first time when Ziggy Kelly 
played Firebird for him.
Charlie played tenor for the 10 

months he was with Hines. He 
gtarted out getting more money 
than he had ever seen before- 
1105 a week. With McShann he 
had gotten $55 to $60. But the 
band was sent on an army camp 
tour in a Pabst Blue Ribbon Sa
lute package put together by 
Ralph Cooper and their salaries 
gtarted going down. This, with 

3 booking hassels, eventually broke 
up the band. Charlie dropped out 
ia Washington, in 1943, and joined 
Sr Charles Thompson (Robbins 
Nest composer) at the Chrystal 
Caverns.

Later he came back to New

York and cut his first sides since 
the M c S h a n n discs—the Tiny 
Grimes Red Cross and Romance 
without Finance session for Savoy. 
Charlie worked off and on around 
New York during 1943 and 1944. 
In the spring of 1944 he was 
playing the S p o 11 i t e on 52nd 
Street, managed by Clark Monroe 
of Monroe’s, and on the site of the 
old Famous Door, when Doris 
Sydnor, the hatcheck girl there, 
raised an interested eye at him. 
Charlie, according to Doris, didn’t 
notice it.

“He ignored me very coldly,” 
she reports.

Hut Doris was ■ persistent 
girl. She didn’t even know what 
instrument Charlie played when 
she first met him, but she 
Slacked records by the Bird and 
Lester Young on her phono
graph and listened .and listened 
until she caught on to what they 
were doing. She and Charlie 
were married on Nov. 18, 1945,

( dnVZKTISKMKNT)

New Vega Power for Conte!

N.Y. Gets 3 New Jazz Dens
New York——Three new epots were added to the gradually^
—*— ” * * ' ’ ' ... — s Auld has aranged things so thatgrowing list of local music emporiums here in August. The 

Village Vanguard, formerly a showcase for acts, brought in 
Mary Lou Williams as ■ single and the J. C. Heard trio. 

"4 Georgie Auld opened a spot under 
the Markwell hotel called Georgie 
Auld un Tin Pan Alley, with Bar
bara CarroU at the piano. And the 
Club Savannah, Village club which

in New York.
Right after his wedding, Charlie 

went nut to the coast with Dizzy 
to play at Billy Berg’s. He stayed 
there after the Berg’s date was 
finished.

On the coast he started cutting 
sides for Ross Russell’s Dial label 
until his physical breakdown in 
August, 1946, landed him in a hos
pital. His opinion of these Dial 
discs is low.

‘‘Bird Lore and Lover Man 
■ihould be stomped into the 
ground,” he says. “I made them 
the day before I went to the hos
pital. I had to drink a quart of 
whiskey to make the date.”

Charlie stayed in the hospital 
until January, 1947. Riuaell, 
who had hired a psychiatrist and 
a lawyer, got him released then 
in his custody and staged a bene
fit for the Bird which produced 
some cash and Iwo plant tickets 
back east.
But Parker is bitter about Rus

sell’s role in this. He says that 
Charlie Emge of Down Beat was 
equally helpful, that Russell re
fused to sign the papers releasing 
him unless he, Parker, renewed 
his contract with Dial. Later, 
Parker claims, he found that he 
had needed no outside help to get 
out.

When he originally signed with 
Russell, Charlie was already un
der contract to Herman Lubinsky, 
of Savoy records. Before leaving 
New York, he had signed with 

(Modulate to page 19)

New York-Trumpet are Conte Candoli and bossman “Chair.” dig Conte’s 
new VEGA POWER TRUMPET. You'll know the reason for the happy 
expression» when you hear their new Victor disc, “Boptura.” With Conte 
biowin' real crazy, it’s a great example of Vcnturu’s mellow bop. Write 
today for your free copy of “The Power Trumpet.” The Vega Company, 
153 Columbus Avenue, Boston 16, Mass.

ífíHSCfí BROADKASTERS... 4

rr&er Owed
...NICK FATOOL

*NkB Fatool, formerly 
imi lit Bota, Good.

Bandi il oow a lo, radio 
iman oa tir Watt 
Coati. A liberi itjlin, 
Nick and kit Broad. 
iaiton aro Board rat» 
lari, oa Ito Ut tBoui

Nice

frasi Hollywood.

• Why do ths nation's top-flight drummers play Gretsch ; 
Broadkasters? Here are just a few features: • Superlative Hard
ware end Plating • That Unmistakable Broadkaster Tone • 
Tone Matched Heads • Guaranteed Perfect Round Shell. 
See them at your Gretsch Dealer. And write today for your 
FREF catalogue (drums and drummer accessories).

The FRED. GRETSCI MFC. Cl.

uses Negro revues, started Sunday 
afternoon bop concerts.

At the Vanguard, the musicians 
have been moved onto what used to 
be the dime-sized dance floor. 
Theory is to offer music-in-the- 
round, with tables surrounding the 
musicians in arena fashion to gain 
more intimacy. However, the room 
is so small that it’s hard not to be 
intimate no matter what the setup.

Big Piano
As it is, Mary Lou is observable 

from the shoulders up behind a 
seemingly enormous piano. She’s 
putting out a pleasant melange of 
mood stuff, with slight ventures 
into bop and classical, all with 
the familiar Williams rhythmical 
touch. Heard’s crew, with Billy 
Taylor Jr., bass, and Earl Knight, 
fiiano, spell Mary Lou with slight- 
y more boisterous offerings.

Since the piano necessarily has 
to carry the load of the melodic 
work in this type of trio, Knight 
gets plenty of spotlighting which, 
with Mary Lou, is a lot of piano 
in one evening. He has a clean, in
teresting style, with a lot of ideas 
which he plays neatly and sharp
ly. J.C., of course, ia on hand with 
drum solos, some of which re
verberate so in this tiny cellar that 
they’re liable to knock a drink 
right out of your hand.

Uptown on 49th street, Georgie

members of the music trade can 
fall out of the Brill building and 
roll right on down the steps into 
his underground boits in the Mark- 
well hotel. Place has a long, nar
row bar at the entrance which 
expands into a small room at the 
back, with Miss Carroll np on a 
platform at the piano.

Idea is to give musicians some 
place to hang out besides Charlie’s 
and a spot where they can drop in 
and blow when the urge hits them. 
Ralph Burns originally had been 
scheduled to run the house piano 
but he begged off because of the 
press of writing chores. Miss Car
roll, his replacement, is a fine und 
accomplished 88er who has been 
generally neglected. Her spotting 
at Auld’s should help to spread her 
reputation around more widely.

Bashes at the Club Savannah 
are being run by Manhattan Paul, 
emcee for the club’s regular shows. 
Spot has a new switch on the en
trance fee idea. Offers 90 cents ad
missions and |1.25 admissions. 
With the 90 cent fee you get a 
malted or a milkshake on the 
house, for |1.25 you get a special 
Savannah cocktail.

Opening session spotted a pair 
of vocalists, Joe Bailey and Sonny 
Mack, two quartets, — the . Ebon- 
aires and the Blenders—a girl trio 
—the Mermaids—end Lucille Dix
on’s house band, with George Kelly 
featured on tenor. —wil

Scored by top-notch Arrangers for any ----- 
combination of 7 to 15 instruments.
HAMPTON’S FAMOUS MANUSCRIPT SERIES
HAMP'S GOT A DUKE • GONE AGAIN • ADAM BLEW HIS HAT

DECCA No. 2424B-A DECCA No. 2424B-B DECCA No. 24106-A

Moody Takes Over 

Existentialist Spot
Paris—Succeeding the New Or

leans-styled bands of Claude Luter 
and Pierre Braslowsky. bop tenor 
man James Moody is playing here 
with a new combo at the Vieux 
Colombier, a rendezvous in ths 
Latin Quarter for existentialists.

Crew is made up of George Ken
nedy, alto; Jean-Paul Mengeon. 
giano; Jack Smalley, bass, and 

;enny Bennet, drums.
Moody is the former Dizzy Gil

lespie sideman featured on diacs 
like Ray’s Idea and Emanon.

Other American stars in Paris 
now include Kenny Clarke and Bi!’ 
Coleman. —Kurt Mohr

ROBBINS IN TOUR HAIR 
DECCA No. 23792

THR LAMPLIGHTER • 
DECCA No. IG9I0-B

HAMPTON’S SWING SERIES
• THI PENCIL BROKE • TEMPO'S BOOGIE

DECCA No. 23696-A DECCA No. IB9I0-A
TEMPO'S BIBTHDAT • PUNCHING JUDY 
DECCA No. 23696-B DECCA No. 23639-B

REGULAR
LOOSE WIG • 

DECCA No. IIA69-I

•ONE AGAIN

SIZE ORCHESTRATIONS
BEULAH'S BOOGIE • OVERTIME

DECCA No. 72176 DECCA No. 18669-B

SHEET MUSIC
I KEL LIKE TOU ALRIADT KNOW • SKY BLUR

WHAT CAN YOU LOSS • PICK UP ON THE RE-BOP KICK

AT YOUR DEALER OR DIRECT

SWING & TfMPO MUSK PUBLISHING
40 WIST 4 61 h STREET. NEW Y O R * '

McPartland Group 
Moves To Detroit

Detroit — Jimmy McPartland’s 
very-modified-Dixieland group 
opened at the London Chop house 
here Aug. 15, after almost two 
months at the Zebra lounge in 
Green Bay, Wis. With onetime 
Austin high gang trumpeter Mc
Partland were his pianist wife, 
Marian Page, drummer Mousie 
Alexander, clarinetist Jack McCon
nell, and bassist Ken Buchanan. 
Buchanan worked with the Mo- 
Partlands in France and Germany 
during the war.

The four sides they eut 
their recent jaunt to England will 
soon be released on their own label. 
Unison. Tunes are In a Miet, Royal 
Garden Blues, Singing the Blues, 
and The Daughter of Sister Kate.

—TRUMPET PLAYERS------  
THE GREAT CHARLIE MARGULIS 

Radio City's Number one man.
Known to many outstanding brassmen and musicians M 
one of the greatest.
Now writes a new trumpet instruction "For those who 
care.”

fatcento 
107 pages of Invaluable Instructioe 

Tells you what to do and guarantees results immediately. 
If you want to become an outstandina trumpet player, 
send for the Cherlie Margulis book today, only $3 0C. 
Order from your dealer or write direct to the manu
facturers of Americas famous new Stone-Lined Mutes, 

HUMES a BERG MEG. CO., Im. SX.1?*
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Symbol Key
tified by the label collectors. The

COMBO JAZZ

SelmerPIPIOTE
• TO KNOt

Rhythm,doe* John Lewis'
JACK WOLF (Farcuttion)FHH SAPIENZA (Woodwinds)

Lightn
Kenny Dorham" trumj

& TUBBYNORRIE
POPULAR TRUMPET TWOSOME

NEW

BALANCED RESPONSE
MOUTHPIECES

Sar and Clarina*

order yours today

BUESCHER BAND INSTRUMENT

DWIG 6-JLudwig

iced by Leonard Gaskin and Max 
oach, ia loose and easy. Tenor

BECAUSE — we're authorized agents for

man Rollins, credited with scoring 
Hilo, solos to no great effect, while

SELMER
•,JW/

»trong connecting link between the min»lrel*y of thr 19A 
century and the jazz of the 1920» and owed its origin ■ 
part to the bra** band« of New Orleana. Many early pin» 
htn caught thr bran* band trick of drifting thr accent* d 
march«•• from the natural, or strong beat, to thr wed 
beat. In the transition of thr «rude form of syncopati» 
Io piano, ragtime wa« bum Thr earliest rag* ahowrd this 
influence plainly; Isolh in content and in tempo, tb 
similarity of ragged time tn the marches of N.O. band

jazz on these discs generally a 
Rood, but not tremendous. Then 
is very little feeling of the co» 
pelling drive that good New Or
leans should have. Canal, for a-

j : j 
: j J 
; ; ; 
; ; ;

with HENRY KING

SLINGERLAND (wn

Lockie Music Exchange 
1521 N. Vine • Hollywood

always, starts out well, ends up 
without climax due to the lack of 
force and authority in his phras
ing and attack. Oput, listed ar by 
Johnson, is up. Here Dorham

• The folk muair of many people», particularly that of 
more rebellious race*, shows occasional trace« of nyncopa- 
tion. The use of thia device may also be found in classical 
theme« aa a symbol of unreal or dissatisfaction with ron- 
venlion. Crude synropation or ragtime may be classed a*

Lick you get another sample uf 
Garner power this time with the 
straight, smashing, almost brutal 
four in the left hand against the 
right hand lick. (Century 1503, 
1504).

though Garner’s «xmception is 
much more melodic and varied har
monically than was Hines’. On

year* that composer* began to utilise the more popular 
forms of Negro melodies aa thematic material for the ma- 
sic that waa dealined to become a milestone in the erol* 
tion of jau. Ragtime also «prickly became absorbed la 
American popular musi«* as well a« jars.

It is one of the great tragedies 
of our musical times that Erroll 
Garner has never beer, recorded 
well on u good piano. His albums 
foi Disc and Mtrcury were badly 
balanced, released on bad surfaces, 
and showed only his melodic taste. 
Much the same was true on his 
earlier sides for Black and White 
and Savoy. Only on Dial do flashes

jazz collectors. Lexter Bouchon, 
clarinet. Armand Hug, piano, Tony 
Greco, bass, and Fred King, di ume,

• Hie art of minstrelsy, • leading form of entertainment 
in America during most of the 19th century, may trace it* 
ancestry back to the 1700*. The first performance of a 
minstrel ael look place at Boston*» Federal Street theater, 
Dec. 30, 1799. when Johann Graupner apprared in black
face singing The Gay Negro Boy. This constituted the first 
appearance of true minstrelsy, although tbe Negro had 
earlier been the subject of numerous «kit», many of which 
presented him in a ridiculou« light. From this simple be
ginning by Graupner came nona-thing that look the coun
try by storm and helped mak< fumou» such per-on«litie* 
as Daddy Rice, Dan Emmett. Billy Witlock, and Stephen 
Foster. Despite the prtiniinenr» accorded th« Negro in 
minstrelsy, hia music received little notic«* until the birth 
of ragtime. when many music hall melodies appeared 
rescorcd in the rag manner.

excite the listener, may have resorted to syncopation, hop
ing the resulting eccentricity would produce the desired 
। ffecl From a nonmusical standpoint, the musician (in 
this rase, the American Negro) had found a new voice, a 
new method of protesting environment, p«ioi wages, and 
all the other frustration* uf the previous 200 year*. Al
though ragtime was juat an experiment, such experiment* 
by both individual* and group* has resulted in many 
highly interesting personal styles a* well a* the variou* 
phase* of orchestral development.

cimali 
GRAUPNER

of his real brillianc« show through.
These Century side» do, however, 

show one facet of Garner’s virtuos
ity that has never been caught on 
records before: his tremendous 
lag power and building power 
when he starts playing around 
with set figures. Despite tinny re
cording on a boxy piano, this doe* 
com«* through

All opens with Garner dallying 
in hi* lacy fashion, though towards 
the middle he inject, a nice two
handed, converging idea. On side 
II, he -tart- to move in that de
lightfully relaxed, .stride fashion of 
his, possible, by the way, only be
cause he has * two" hands and uses 
them. The conclusion move? on into 
his “movie fortissimo’’ and limpid 
arpeggi>> school, which is carried 
on usually by his rhythmic power. 
Cock, fades on so it is impossible 
to tell whether he was already 
playing and the master was dub
bed, or whether he simply started 
ahead of the gain being turned 

i up. IjUter sections of this side
solo, as have bass parts much like some of 

' those Hines ripped off in his prime,

HHTom 
it .‘Taity 

J J Tepid 
J Ted tout

There » perfect harmony in Henry King'» »mooch bans 
. even to his trumpeter* choice of instruments. Says first trumpet 

player, Norrie Fisk "1 am very well satisfied with my Buescher 
'400' — a very fine instrument Concurs Tubby Mertz, Knit* 

featured trumpet man "Buescher ‘400’ is the horn for «ne 
It is outstanding. ’ Catch the work of these horn-wise imm 

next time Henry King takes to the air.

Fir Got W, 
B arai

Juel Ont o¡ 
Bardenelln 
Soyhitticatf 
4 Fine Ron 
T Ain't Me 
Sentiment a 
Inter’» lee

This is music by the group 
which has been getting so much 
publicity lately as readingthe jazz 
revival in New Orleans. Wiggs, on 
cornet, and Santo Pecora, on trom 
bone, are names well known to

Erroll Garner
All the Thing. Ton Are 

(Parti I 
and ll)

The Fighting Coclu 
4 Lick and • Promise

Johnny Wiggs and Hie 
New Orleana Mush*

J“ Vitro C anal
J Tiro W ing Temple in 

the Sky
J Longo Square
S Bourbon Street Bounce

shows up better, with more con
tinuity and wveral long and in
teresting phrases. The record bal
ance on these sides is better than 
most of those done by this com
pany have been, but the surface 
on the copy we received could 
have been better. (New Jasr 806).

TH! GAY NEMO »V 
COMING

J. J. Johnson’s Hoppers
J J Hilo 

j ; j Opu. v

Six well-know» toppers play 
two middling good sides. Join son’s 
trombone comes mit on Hilo, as

Albi
Thirteen 

in a grey 
a band witl 
on then sti 
as the Dub 
shy clarin« 
time tu tin 
ensemble bi

nnp'e is । 
¡Wig?' «» 
[bone but i 
I *«ld« tu 
i th»rrf<*r«’ 
I There 
Ion th« rev 
land drum 
Inner ol • u 
I chain blue 
inevitably 
and Bigar 
gh Mando 
phyn an e 
Bug’s pia 
emnbinatio 
monies ar 
ideas. Aga 
mg. rathei 
driving

Just to 
orer-« tnphi 
in New Oi 
an old Sidi 
nier recoi 
Sweetie L 
Brother, yi 
trait betw 
six-piece L 
Wiggs ban 
these recoi 
come throu 
(New Orle

MUSICIAN’S HEADQUARTERS
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MUSICAL INSTRUMENT EXCHANGE, INC
I 1 2 Weyl 48*h Sfrccf
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J So Much 
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MBple, is a march, with tome good 
Wigg o»raet and Peeora from- 
bone, but the rhythm section never 
voids itself into one unit, and 
therefore the side never comes off.

There is more rhythm clash 
M the reverse side between piano 
end drums. Pecora’a tram ia bal- 
anee-obseured. Congo Square is a 
Aain blues, opened with clarinet 
inevitably compared with Bechet 
end Birard because id the wailing 
giiesando style involved. Wiggs 
phy* an effective muted horn sol>- 
Hug’s piano chorus is u curious 
eanbiiiiation of old-fashioned har
monies and modern right hand 
ideas. Again the rhythm is clunk- 
iig, rather than swinging or even 
Sivilig.

Just to make sure I wasn’t 
owr-emphasing this rhythm factor 
is New Orleans jazz, I hauled out 
,« old Sidney B«chet-Toinmy Lad 
nier record made in 1932 of 
Sweetie Dear (Bluebird 7614). 
Brother, you should hear the con
trast between the punch of that 
six-piece band and thi- one. The 
Wiggs band may have it, but on 
then records, at least, it doesn't 
come through as well as it should 
(New Orleans Retwrd Shop, 1, 3)

Coral Inks L Herman
New York—L e n n i e Herman’s 

combo has been signed by Coral 
records. Herman currently at the 
Traymore hotel, Atlantic City, 
moves into the Village Barn Sept. 
10.__________________________________

ï

)ME

DANCE
Jimmy Dorsey 

J ; Fiddle Dre Dee 
J ; 4nd Still It Goes

Lew Brown 
fw Got My Lore to Keep Me 

Warm 
Juli Onr of Those Things 
fhmlanrlla 
Sophisticated Suing 
A Fine Romance 
T Ain't Me 
Sentimental Rhapsodv

Ubum Rilling—JJJJ
Thirteen years ago« young man 

in a grey tweed uniform fronted 
a band with skylines of New York 
on their stands. They were known 
as the Duke Blue Devils, and the 
shy clarinetist who beeped from 
time to time was Les Brown. A- 
«■meinble bands of that day went,

it wasn’t bad though the rhythm 
section was apt to fall apart from 
time to time and the reed intona
tion wasn’t the greatest.

From those unpretentious begin
nings evolved one of the great en
semble hands of the postwar years. 
Brown’s records have been honor
able followups to the start made 
bv such units uh Casa Tama and 
Rav Noble in playing dance music 
well, with taste and restraint, and 
adding sound and i"feresting mu
sicianship as well. None of these 
record is an examnle-of outstand
ing instrumental or seoring innova
tions. There is very little outstand
ing jazz as such Rut they have 
brought a great deal of enjoyment 
to millions of persons, have proved 
an inspiration in technique to 
young bands, and have been a 
source of enjoyment to the musi
cians who heard the clean, work
manlike playing. Brown deserves 
the congratulations of the busines 
for straddling so successfully that 
thin fence between the commer
cially successful and the j»overty- 
stricken innovator. (Columbia LP 
CL 6060).

Ziggy Elman
/ J Bopp!n' with Ei" 
J J Carolina in the Morning

Outside of some efforts at it in 
the piano solo, non«* of the musi
cians on this record, including 
trumpeter-leader Elm.in, plays bop. 
The score is not a bud copy of big 
band bop efforts, but it lacks both 
power and conviction in its play
ing. They read their parts much 
better than did the old Gillespie 
band at the Spotlight club thre«* 
years ago, but it lacks persuasive
ness despite this. The rnythm sec
tion shows up well on both sides, 
especially »n Carolina. (MGM 
10191).

Jimmy’s first sides for Columbia, 
and the/ are the best recorded 
and the most lively sides he has 
done since his early ’40s discs for 
Decca. Dee is sung by ex-blonde, 
ex-Mrs. Johnny Bothwell, Claire 
Hogan. Goes is a vocal by Larry 
Noble backed by Helen Carroll 
and the Swantones. Jimmy has u
clary spot on it which could 
had a more fortunate tone, 
liunbia 38S23).

have

J
; ;

Ia-r Gotcher 
The New U agonet 
The Les Gotcher Hash

Squar« dancing, and, brother, 
can’t it last for hours when you 
are just listening und not lancing? 
(Capital 57-40209).

Xavier < ugaI
J J Rhumbusia 
7 J Minsan Inmans

With Cugat’s rep, money, and 
si»- of orchestra, you would think 
that better instrumental sides than 
Rhumbasia would come out The 
playing is insipid, lack» life, in
cludes a fiddle section which 
doesn’t even bother to bow togeth
er. The other side is a Philippine 
love song, is credited to Avakian. 
Critic George is foreign recording 
director for Columbia, spent Army 
time in the Philippines. This how
ever is merely circumstantial evi
dence, not enough to convict him. 
(< oluinbiu 38516).

;
;

Tex Williams
1 and E Rag 

Rakes of Mallow 
A 12-incher, these western -tides

WOULD YOU
•to be able to write all your

OWN ARRANGEMENTS 
EVEN USING A PIANO.

WITHOUT

PAY....$1.00
' FOR 4 COMPLETE COURSE ON AR

RANGING.
I ro HAVE I SOUND KNOW LEDGE

go on interminably. A a far as my 
untutored earn can tell, this is the 
same four-bar phrase repeated 
over and over and over again. Play 
this one over five times and then 
forget you ever criticized a hopper 
for anything — ever. (Capitol 79. 
10203).

STO KNOW THE «-PART HARMONY 
01 EVERY CHORD OF MUSIC FOR 
ALL Eb. Rb a C INSTRUMENTS AT 
THE SAMI'. TIME.

OF CHORD PROGRESSION. 
TO BE ABLE TO TRANSPOSE 
SONG TO ANY OTHER KEY. 
TO BE ABLE TO ANSWER 
QUESTION OF HARMONY.

VOCAL
ANY

ANY

THE LIGHTHING ARRAHGER
nelciJ deviea la tho world that will DO ALL THIS! 
eal Knowledge—and You Can Carry It in Your Ve*t I1 
DON'T DELAY to get our New Model

Lightning Arranger Co.
1803 Alloc Slr«4 

Alleotcwo Pa

“LIFETIME” CELLULOID MODEL 

Money Refunded If Not SatUfied

moos
SAXOPHONE

Free brochure 
on request

The talents which produced 
the Gmou« Reynold* Band 
Instruments have been ap
plied unetintingiy to the 
development of reed instru
ment,. In the Reynold- sax
ophone you have an instru
ment of musical perfection 
nnd brilliunl performance

F. A. REYNOLDS COMPANY, INC
>•49 PROSPECT AVENUE

Division of Scherl * Hoth, Inc.
CLEVELAND IS, OHIO

Marjorie Hughes
J j J I Never Knew 

J J You're Heartless 
.Several weeks ago this column

DRUMMERS
ARE YOU BEAT CONSCIOUS?

Learn to Play Progressively With All

Drum
Styles Of Bandt 

Vibrahor» Tyispanl
Bn-Bop Analyzed To Play With Ta, to 

A*d a Beal

Clarence Carlson 
Cotmopolitan School of Music 

G I BUI Approved 

1625 Kimball Building, Chicago 4 
HArr'uon 7-4868

ORCHESTRATIONS
• WORLD’S LARGEST STOCK
• FASTEST SERVICE
• LOWEST PRICES

Send for catalogs listing thou
sands of Orchs, Orchettes and 
Be Bops.
TERMINAL MUSICAL 

SUPPLY, INC.
111 W. 48th Street 
New York 19, N. Y.

ARRANGEMENTS

Do you play sweet or are you on a bop 
kick? Whatever your style CLEFCRAFT is 
the answer to your arranging problem; for 
in CLEFCRAFT you will find the finest ar- 
rang<*ments scored in your own individual 
style.
Dancers today demand originality. We rail 
it ‘style appeal.' It’a the thing that make« 
your band stand out above others. It's the 
thing that keeps your schedule filled.
Let CLEFCRAFT assure your style-appeal 
by streamlining your library with quality 
specials.
CLEFCRAFT offers you a complete custom
ized arranging service or a large list of pre
pared standards at lowest price*. Write for 
free information and introductory offer.

1474 8'way (Timo» Sq ) New York IS. N.Y.

panniil Columbia for it* recording 
of Elliot Lawrence in its new 
church atudioa in New York. Quite 
the reverse ia true here, and it 
demonstrate* what recording ean 
do. Hugo Winterhalter’s arrange
ment is nice, tasty scoring for 
strings and woodwinds, and Mar
jorie Hughes* (Frankie Carle’s 
daughter) singing is quite ordi
nary. But the highs are ao sharp, 
the Imia« so clean, and thr perspec 
tive between the sections so sharp 
you end up thinking you have 
heard a most unusual record. You 
have—you’ve heard it. which is 
more than could be said for many 
Columbia records lately. If every
thing they turn out iron* now on 
is like this, Capitol will at last 
have competition on pop recording. 
(Columbia 38524).

j ï 
j ;

Kitty Kallen
Milwaukee
The Fellow m Idhnutonr

Great gravy! Alec Wilder, one 
of the great native writing talents 
in this country, turning >ut com- 
merciality like this to bring in 
rent money. I have no objection,-, 
to the commercial necessities of 
this business, but then- should be 
room for talents like Wilder’s, too. 
I’m fed to death with these fat 
apples who sit in Lindy’s and 
pontificate as to what is commer
cial and what isn’t, reiterate that 
this is ii business and not an art, 
and never stop t>< remember that 
the men who make the business 
possible--the writers und the mu
sicians—have u few sensitivities 
besides the «ympathetic response 
to the crackle nf long green.

They keep on this way and soon 
there just won’t be any talent left, 
not even the low level of idiocy re
quired to turn out the pot boilers. 
Pretty soon differential machines 
will replace the songwriter. Apre- 
eux, the publishers. Or is their 
general brand of low-grade 
shrewdness, combined with com
pletely unimaginative conserva
tism, irreplaceable? When is the 
music business going to get its 
shot in the arm of “foreign pic
tures?” My apologies to Miss Ka»- 
len, and Messrs. Miller and Car
roll for this tirade. It is meant a* 
no reflection on their talents. 
(Mercury 5315).

;

Jackie Paris Trio 
J Tormented
J Lonesome Lotet Bluet 
Jackie has a good vocal style.

But here the natural hardnes- of 
his tone has been so accented by 
poor choice of microphone and 
overlive acoustics that the result
ing quality isn’t too attractive. 
(MGM 10197).

Joe Turner
, I Boogie B oogie Baby
J S Married Woman Blues

The famed old blues shouter 
tossing off u couple more. Noth
ing distinctive however. (MGM 
10492).

( HARLES COUX

AL PORCINO 
featured with Woody Herman

Telephone: Circle 5-5167

Want Kaye Trio 
Waxing Held Up

New York — Columbia records 
has been asked to withhold the 
Mary Kaye trio discing of I’m in 
the Mood for Love by the song’s 
publisher, Robbins music. Gagged 
up version of the number, Robbins 
feels, will hurt the song as a 
straight number. Situation is sim 
ilar to the recent withdrawal of 
Spik« Jones' platter of Riders tn 
the Sky.

Charlie Barnet also ran into a 
similar problem with Johnny Rich
ards’ rearrangement of Rhapsody 
in Blue, although the complaint in
this case was not gagging 
what the publishers felt was 
tortion.

J.J. Leaves Diz
New York—J. J. Johnson

but 
dis-

ha«
left Dizzy Gillespie’s band. Mat
thew Gee, f irmerly with Erskine 
Hawkins, has taken his chair with 
the Diz.____________________________

Ex-Bob Chester vocalist Darnell, 
backed by Alvy West and the Little 
band, about which so much fuss 
was kicked up a couple of years 
ago when they opened at the Hotel 
Edison (NYC). Much is a nice 
ballad side, save that Darnell’s vi
brato gets out of hand once in n 
while. Tea is a jump rhythm nov
elty which is perfectly suited to 
the tight, clipped phrasing of the 
West band. They boot it out quite 
as it should be. More accompanying 
bands should listen to this side. 
(Corsi 60093).

Frankie I nine
J Z My Own, My Only, My M 

J J J Now That I Need You
Frankie squeezes All dry of all 

possible tears, moves on in better 
shape to Need, which has »pot* of 
good trombone and alto. Should be 
a well-seller. (Mercury 5311).

NOVELTY
Bub Wills

J I Ain't Cot Nobody 
J Pappa's Jumpin'

Just because you play hillbilly 
music, does this permit you to play 
out of tune too? The fiddle player 
on Nobody never even heard of the 
key the band was in. Bass man 
seems to have a loose, easy beat 
Wills can’t make up his mind 
whether to yodel or =ing, but this 
seems to be native to the genre. 
Jumpin’ is Jersey Bounce with 
mountains. (MGM 10159 )

ï

I «w rune»- Welk
J Poet and Peasant Overture
J La Chaparita
This selection (Overture) and

Welk’s band deserve each other. 
The playing isn’t bad—it’s just the 
scoring. A horrific hodge podge of 
old Heidt hideousnes .inn the tune 
itself beat each other to death. 
Flipover is more Lombardoish but, 
despite that, easier to take. Jayne 
Walton vocals. (Coral 60090).

THE NEW LOOK IN TEACHING TECHNIQUE 
"Chicago's First Modern School of Percussion" 

BOBBY CHRISTIAN School of Percussion
Kimball Bldg Suite 1413 

WEbster 9-2993
Wabash Ave. 4 Jackson Blvd. 

Chicago 4, III.
Featuring Americas Outstanding Teachers 

. . the most progressive nnd prominent school in nil Americn—endorsed 
by the greatest drummers end musicians alike.

DRUMS—TYMFANI—VIBRAPHONE—XYLOPHONE—MARIMBA
Bop, Bongoes, Chimes, Bells, and all phases of Percussion instruments 

COACHING: Radio, Theatre, Clessical 3 South American Percussion, 
Conducting, Harmony, Theory and Arranging, Rudimental Drumming

Fall Semester Begins Sept. 12,1949
Mail application blank today

THE BOBBY CHRISTIAN SCHOOL OF PERCUSSION
Without obligation, plcate tend ma complots information.

Noma

Addrau 

State Phon*
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New York—This is question time, so let’s- dig in and get 
libly can. F. K., of Glovers-•s many taken care of as we possibly can. F. K., of Glovers- 

ville, N. asks the following; In writing guitar chords, 
when a major seventh chord occurs, what sym!»! should be 
used? Well, this i» s »object In*---------------------------------------------
which two schools of thought exist. 
Some «>rangrr« pot in the full 
name of the chord, such CMaj7. 
Other» put in the top three or four 
note», such a» Am or Am7.

Both methode are perfectly cor 
rect, depending upon your personal 
prefererco.

Two Units Beat 
Memphis Heat

H. S., of St PauL writes for 
Uiret tenors an i wishes to know 
whether Die melody can be put in 
the middle of the throe tenors By 
all means, not only in the middle, 
but on the bottom,

P. R , of Sheboygun, Wis.. is de
sirous of knowim- whether block 
-type voicing will sound ok for 
eight brass. Yes, while it might not 
be the most preferable method, 
block style will round satisfactory 
with eight brass or less.

H. F. G., of Loe Angeles, wants 
to know if most professional piano 
men read the chord symbols or 
whether they prefer the notes 
written nut. In our experience, 
most of them read the chord sym
bols and ulai prefer them to the 
written out notes.

Which closes it for the month. 
Our parting thought: When writ
ing in high, shurp keys, such as 
A Major, use that key signature 
for the saxes and write in the 
necessary accidentals.

Memphis — Musicians here are 
experiencing the biggest slump in 
business since before the war. 
Many of the club« that formerly 
used bar.dt and conibou have rolled 
out the juke boxes far good. And 
because business usually falls off 
in the summer due to the heat, it’s 
tough for smaller clubs to compete 
with the Peabody anil the Claridge 
hotels that offer “breeze-swept 
roofs” and so-called name bands.

Two clubs that are doing good 
business, however, in spite of these 
obstacle s are the Silver Slipper and 
the Hi Hat. The Slipper hw a 
new floor show each veek, plus 
the fine music of Johny Long’s sex
tet, spat k"d by the piano gymnat 
tics of Tony D’Amore, of Will 
Stomp fame.

The unit, comprised of Johnny 
Long, drums; Huber' Gyman, bass; 
Paul Yelvington, tenor and clar
inet; Ernie Winburn, alto, and 
George Bruttor., trumpet, does a 
fine job on anything from bop to 
Dude and cuts two shows a night. 
Vocal department is well handled 
by Billie Jane Bennett, one of the 
Bennett sisters long associated 
with the Clyde McCoy orchestra.

The combo currently at the Hi 
Hat is l<*d by drummer Hurry Sar
gent. Made up of Dick Moore, 
piano; Harkie Hartshaw, trumpet; 
Carl Looeier, tenor, and Sargert, 
the band puts on a floor show twice 
a night into which they squeeze 
enough corn to satisfy the squares, 
then leave the rest of the evening 
free for bop, played at danceable 
tempos.

Orchestration 
Reviews 

By Phil Broyles
NOW THAT I NEED YOU 

Published by Famous 
Arr. by Johnny Warring-on 

Need You, from the Paramount 
picture Red Hot and Blue, should 

be a leading 
tune very soon 
A trumpet and 
alto solo pre
pare for tho 
split choruses. 
Brass take the 
lead for ihe first 
16, while the 
countermelody 
is furnished by 
saxes. Trom
bones back up

last eight The repeat ia mostly for 
saxes, with full band playing the 
bridge. A Miller sax effect comes 
on nicely on the special chorus, 
with trumpets in hats. Tenor leads 
the reeds on the bridge and brass 
interrupt. Trombones break 
through for four measures Full 
band, in quarter note triplets, 
ascende into the finale. Melodic 
tension seems to be retained 
throughout without destroying the 
flexible nature of the arrangement 
itself.

BLUE SKIRT WALTZ 
Published by MUG 

Arr. by Johnny Warrington
Blue Skirt may be obtained both 

as a waltz and as a foxtrot This 
particular arrangement is the fox
trot After a nicely phrased intro, 
brass take up tbe main melody ana 
are ouppor" 4 by saxe* Saxes 
come in for the bridge and brass re
turn for the last eight The repeat 
is in reverse order. Trombone und 
second tenor play the eantue firm- 
im on the special, while two saxes 
and two trumpets with clarinet 
lead play a somewhat schmaltzy 
counterpoint. However, it is done 
with good effect. Ensemble comet 
in on tile bridge and the original 
setup returns. The finale is very 
rhythmic

make Instruments
LAST UNGER..with

WHAT ARE YOU GONNA DO 
WITH ALL YOUR MONEY?

Published by Martin
Air. by (larrnrr Wo1.hr

Shorter than the usual, this tune 
is made up of only 20 measures. 
Four ban of ensemble intro give 
good cause for a brass soli on the 
nrat of the split choruses Saxes 
take over for eight, with brass re
turning for the last four. The re
peat is in reverse order. Second 
tenor solos on the special, with en
semble support. After 12 measures 
of ensemble, second trumpet solos 
for eight. The last eight roeki- out 
fine. Th»' whole arrangement moves 
along with a good bounce that will 
please dancers

SOMEDAY
Published by Duche»« 
Arr. by Paul Weirick

After an ensemble intro, brass 
take the lead for the first 16. Saxes 
fill in and come out at the bridge 
with braw returning for the last 
eight Muted brass furnish color 
for the sax eoli on the repeat, and 
a unison countermelody from saxes 
fill in for muted brass on the 
bridge. Saxes return for the last 
eight. First trombone solos through 
most of the special, with a clari
net leading the saxes to support 
the solo. Reeda move in for the re
lease and unison trumpets in hats 
furnish the countermelody. The 
finale moves along with a nice lift.

Victor Signs Star 
From 'South Pacific'

New York—Juanita Hall, a hot 
property since she came to atten 
ion in South Pacific, has beer 
signed by Victor records. Shi re 
eently cut some sides for Colum 
bia for its original cast version 
of the hit musical.

Miss Hall, wh*' was doubling 
from South Pacific to Cafe So
ciety this spring until the work 
load got too great for her, will re
turn to the Greenwich Village 
nitery in the fall to finish out htr 
contract there.

IN THE GOOD OLD SI MMFR 
TIME

Published by Marks

Here’s novelty in a new walh 
arrangement featuring six special 
choruses of ensemble singing, aid 
on the opposite side of each pad 
there is ar, optional foxtrot ch«m 
The special at the beginning starts 
off with brass on the main them 
and saxes moving fluently in sup
port. Saxes take the bridge and 
brass return. The verse is band)« 
by unison saxet- and muted hraa 
and latei by clarinets. The en 
semble singing romes in on the 
first of the split choruses, Saxe 
take most of the repeat, with braa 
interrupting for the bridge. lane 
also doe« a nice job on the foxtrot

Alleu Bi 
8/2 i 9/1 
11/14-1/

And, ~-on, 
Angelo L 

8/30-9/4 
Anthony.

8, 11-9'6 
Austin, Ji

J„ I.
Arnold, A 
Arnold. M

h
Averne, D

Ask 
Dick

T. Dorsey To Play 
Statler Winter Date

New York—Tommy Dorsey has 
been signed to play the Statler 
hotel’s Cafe Rouge next winter. 
Plant* are to have him follow 
Frankie Carle at the ind of Jan
uary. Ray Anthony, who played 
the Statlev for the first time this 
summer, will probably follow TD.

Houd hag Jimmy Dorsey, 
Vaughn Monroe, and Sammy Kaye 
lined up to precede Carle.

He’ll tell you how the Excelsior 
Symphony Grand speeds 

technique, how it gives you a 
symphony of tone color at your 

fingertips. Write today for 
25th Anniversary Catalog, 

and name of y our nearest
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When in DETROIT 
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Instrument Troubles to 

IVAN C. KAY 
DETROIT HOME OF 

SELMAR and BACH

XM Excelsior dealer.
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EXCELSIOR

fr A cloulRed and alphabetical lilt of tha 
bait and moil popular standard FcrtrcS. 
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Origin.,! Kan t Starting No'« Over 
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M 7ege,
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Hit Tunei. Teen, Compoterr Kevi and 
$ 'arting Hotel, including — Th« Song 
H’itoriei of Favorite Com poll ri
4 Hiti through the Yean" . Ihe 
vutiranoing tong, of each year, from the 
Gey-Nineties to the preient day.
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COPY TODAY
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WASHINGTON HOTEL 
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That's right Al Killian hits double high C ¿nd over 
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Allen. Barclay (Flamingo) Las Vegas, 
8/25-9/7, h; (Statler) Washington, D. C., 
11/14-1/7. h

Anderson. Wally (Olympic) Seattle, li
Angelo, Lee (Westview Park) Pittsburgh, 

8/30-9/4, b
Anthony, Ray (Pier) Buckeye Lake, O.. 

8/31-9/6. b
Austin, Johnny (Sunset) Almonessen, N.

] Arnold. Arnie (Sutler) Buffalo, h 
Arnold, Murray (Commercial) Elko, Nev.,

Averre, Dick (Gibson) Cincinnati, h 

v walt: 
speriti 

ng, and 
ich part 
; chona 
ig starti 
n thent 
in sup. 

ige ani 
handlti 
d bra« 
The en 

on thè
b. Saxa 
ith braa 

Lane 
■ foxtrot 

G

(ack, Will (Peony Park) Omaha, 8/80- 
9/6. b

Banks, Billy (Diamond Horseshoe) NYC.

Charlie (Rendezvous) Balboa,
Calif., Out 8/28. weekends, b

Barron. Blue (On Tour) MCA
Basie. Count (Earle) Philadelphia, 8/26- 

B/l. t; (Howard) Washington, D. C„ 
t/2-B. t

Basil. Louis (ChicagoI Chicago, t
Benedict. Gardner (Shalimar) Shalimar.

Fla.. Out 8/5. nc
Beneke. Tex (Paramount) NYC, Out 8/30, 

t; (Palladium) Hwd.. 10/18-11/27, b
Berkey. Bob (Dutch Mill) Delavan, Wis., 

Out 8/6, k; (Peabody) Memphis, 9/13- 
10/2, h: (Arcadia) NYC. 10/7-11/3, b

Bester. Don (Biltmore) NYC, h
Bishop, Billy (Troeadero) Henderwn, Ky., 

f/23-10/6. nc
Bobick. Baron (Legion) Perth Amboy, N. 

J., Saturdays, b
Band, Johnny (Oeean Forest) Myrtle Beach, 

8. C.. 9/6-21. h; (Village Barn) NYC. 
9/22-10/5. ne

Bothie. Russ (Lions-Milford) Chicago, b
Bnndwynne, Nat (Beverly) New Orleans. 

In 9/22, nc
Brennan, Morrey (Broadwater Beach) San 

FYaneisco, Out 9/5, h
Burkhart, Jay (Blue Note) Chicago, Tues

days, nc
Busse. Henry (Statler) NYC, Out 9/12, h 
Biers. Verne (Riverside) Estes Park, Colo., 

Out 9/6. b

itowow*

c
Carle» Frankie (Palladium) Hwd., Out 

6/29, b
Carlyle, Rum (Ideal) Monticello, Ind. 8/26- 

9/8 b
Cavallaro, Oarsnen (Paramount) NYC, 

8/31-9/20, t; (Mark Hopkins) San Fran
cisco. 11/1-28, h

Chester, Bob (Arcadia) NYC, b
Clancy, Lou (Shady Nook) Selma, Ala., nc
Clifford, Bill (Flamingo) Las Vegas, 9/5- 

W/5. h
Cole, Johnny (Sky-Vu) Dallas, nc
Cpteman, Emil (Ambassador) L. A., Out

(Heman, Rush (Shadow Lake) Noel. Mo., 
Out 9/5, nc

Osig, Allen (Shrine) Virginia Beach, Va.,

BROADKASTERS
IOTEL
Wis. 
town

Says SHADOW WILSON

mir 
TON 
I over 
strato- 
ts Al: 
I have

• Why do the nation’s top-flight drummers select Gretsch 
Broadkasters? Here are just a few features of these famous drums. 

Superlative Hardware and Plating • They Sound Better 
• Tone Matched Calf Skin Heads • The Perfect Round Shell 

See them at your Gretsch dealer. And write today for your
FREE catalogue (drum* and drummer ■all prices).

The FRED GRETSCH MFG. CO.

EXPLANATION OP SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; r—esitaurant; t—theater; cc—country chib; rh— 
roadhouie; pc—private club; NYC—New York City* Hwd.—Hollywood; LÄ.—Lot Angeles; ABC—Associated Booking Corp. (Joe Gleser), 
745 Fifth Avenue, NYC; AF—Allsbrook-Pumphrey, Richmond, Ve.; FAÒ— Federal Artists Corp., 8734 Sunset Blvd.. Hwd.; FB—Frederick 
Bros. Corp., 75 E Wacker Dr., Chicago; MG—Moe Gele, 48 West 46th St., NYC; GAC—Generei Artists Corp.^ RKO Bldg.. NYC; McC— 
McConkey Music Corp.. 853 Seventh Ave.. NYC; MCA—Music Corp, of America. 745 Fifth Ave., NYC; HFO—Harold F Oxley. 8646 
Sunset Blvd.. Hwd.; RMA—Reg Marshell Agency, M7I Sunset Blvd., Hwd; WMA—William Morris Agency, BKO Bldg., NYC; VA—Universal 
Attractions, 347 Madison Ave., NYC.

Cross, Chris (Ocean Forest) Myrtle Beach. 
S. C.. Out 9/6, h

Cross, Dale (El Rancho) Sacramento.
Calif., 8/24-10/2. h

Cugat. Xavier (Astor) NYC, h 
Cummins, Bernie (Claridge) Memphis, 9/9- 

29. h
0

Davidson. Cee (Chez Pare.) Chicago, ne 
Dennia. Pat (Peacock) Andalusia. Pa., nc 
Deutsch, Emery (Ritz-Carlton) NYC, h 
DiPardo. Tony (Riverview) Des Moines.

8/26-9/5, b
Distad. Vic (Cai-Ore) Klamath Falla, Ore.. 

Out 1/1. nc
Donahue. Al (Rice) Houston, Out 9/5, h; 

(Statler) Detroit. 9/26-11/13. h
Dorsey, Jimmy (Statler) NYC, 9/18-10/1,

h
Dorsey. Tommy (Lansdown) Ottawa, Can

ada. Out 8/27. b; (Fairgrounds) Toron
to. 8/29-31: (Click) Philadelphia, In 
9/19. nc; (Shamrock) Houston, 10/27-

Drake. Charles (Skyline) Billings, Mont«, 
nc

Duffy, George (Statler) Washington, D. C„ 
Out 9/19, h; (Statler) Boston, h

Duke, Johnny (Broadmoor) Colorado 
Springs, Colo., h

Farage. Joe (Commodore) Grand Rapids, 
Mich., nc

Featherstone. Jimmy (Trianon) Chicago, 
Out 9/19, b

Ferguson, Danny (Radisson) Minneapolis, 
Out 9/1, h; (Washington-Youree) 
Shreveport, La., 9/5-12/31 h

Fields, Shep (Roosevelt) New Orleans, 
«'24-9/20, h

Fira, Jack (Waldorf-Astoria) NYC. 9/1- 
28, h; (Aragon) Chicago 10/4-30 b

Fisk. Charlie (Moonlight) Cincinnati. 8/26- 
9/1. b

Fitzpatrick, Eddie (An-bassador) L. A., h 
Foster, Chuck (Biltmore) L. A.. h 
Fotine. Larry (Melody Mill) Chicago, b 
Foy, Dick (Sir Francis Drake) San Fran

cisco, h

Garber, Jan (Rainbo Randevu) Salt Lake 
City, 8/31-9/3, b

Gibbs, Ralph (Silver Slipper) Eunice, La., 
nc

Goodman, Benny (Surf) Virginia Beaeh, 
Va., 8/26-9/6, nc

Graham, Hal (Roadside) Greenside, L. I..

Grant, Bob (Versailles) NYC, nc
Grant, Marshall (Little Club) NYC, nc 
Gray, Chauncey (El Morocco) NYC, nc 
Green, Larry (Steel Pier) Atlantic City,

In 9/12, b

•Sbadati Wilton, csrmtly 
uHbtiftmt Baut Band 
bat plattd witb Brnny 
Cattar, Lach HilMtr, 
Litui Hampton and Illi- 
tuiijacptui. Adrnmmtr'i 
dntntnur, Sbadati and bit 
BrnadbatUrt mah a top 
uctùn tram tn anthdyi 
All-Aaurican band.

H
Hackett. Ray (Mark Hopkins) San Fran

cisco. Out 9/5, h ; (Ambassador) L. A., 
9/6-10/3, h

Hackmeier. Lou (Country) Phoenix, ee
Hampton. Lionel (Elka Convention) L. A., 

Out 8/27
Harpa, Daryl (Albion) Asbury Park, N. J.. 

Out 9/1, h
Harrison, Cass (Heidelberg) Jackson, 

Miss., 11
Hart, Johnny (Ten Pin Inn) Walpole, 

Mass., Out 9/6
Hayes, Carlton (El Rancho) Las Vegas, 

Out 10/4, h
Hayes, Sherman (Oh Henry) Willow 

Springs, Ill., b; (Peabody) Memphis, 
10/3-23, h; (Schroeder) Milwaukee, 
10/25-11/14, h

Hecksher, Ernie (Fairmont) San Fran* 
cisco, h

Henderson, Skitch (Highlands) St. Loui«, 
8/28-9/6, b; (Circle) Indianapolis, 10/6- 
12, t; (Palace) Akron. 10/14-16, t; (Riv
erside) Milwaukee, 10/20-26, t

Herbeck, Ray (Last Frontier) Las Vegas, 
h

Herman, Woody (Lake ide Park) Denver, 
8/30-9/1, b; (Blue Note) Chicago, 9/5- 
18, ne

Herbert, Ted (Casino) Hampton Beach, 
N. H., Out 9/15, h

Hill. Tiny (On Tour) ABC
Howard. Eddy (Edgewater Beach) Chicago, 

Out 9/8. h

James, Eddie (Midway Gardens) Cedar 
Lake, Ind., Out 9/4, b

Jerome, Henry (Edison) NYC, In 9/15, h
Jones, Spike (Lagoon Park) Salt Lake 

City, 8/25-27, b
Jurgens. Dick (Elitch’s) Denver, Out 9/5. 

b; (Rainbo Randevu) Salt Lake City, 
9/9-11, b; (Claremont) Berkeley, Calif., 
10/4-12/18. h

Henderson, Ky.,Kassel, Art (Troeadero) 
Out 9/5, nc

Kaye. Sammy (Steel Pier) Atlantie City, 
9/2-4, b; (Deshler-Wallick) Columbus, 
O„ 9/12-18. h; (Statler- Detroit. 9/19- 
24, h

Kennedy, Ken (Evergreen) Collinsville, 
III., b

Kerns. Jack (Stockmen's) Elko. Nev., Out 
11/12, h

King, Henry (Cavalier) Virginia Beach,
Va'.. 9/26-9/5, h

Knight, Norval (Cocoanut Grove) 
Cruz. Calif., 8/9-28, nc

Krupa, Gene (Capitol) NYC, t

Santa

Lande, Jules (Ambassador) NYC, h 
LaSalle, Dick (Baker) Dallas, Out 9/1, h; 

(Blackstone) Chicago, h
Lawrence, Elliot (Lakeside) Denver, Out 

8/29, b; (Lagoon) Salt Lake City, 8/30- 
9/6, b

LeWinter, Dave (Ambassador) Chicago, h 
Lewis, Ted (Bal Tabarin) San Francisco,

9/8-10/5, nc
Lombardo, Guy (Statler) Washington, 

C.. 9/19-24, h. I Roosevelt) NYC, 
9/26. h

Long, Johnny (Peabody) Memphis, h

D.

HITTING NEW HIGHS 
WITH HIÌ 

BUESCHER "400”
'The Buescher '400' trumpet is the

world's best for ease of playing,
perfect high register, tone, excellent 
valve action and dependability.” So 
says Pete Candoli, who placed high 
among trumpeters in the recent Down 
Beat poll. And Pete was a natural to 
win such honor — after successes with 
many bands including Benny Good
man, Tommy Dorsey, Woody Herman,
Alvino Rey, Boyd Raeburn film
engagements with MG.M, Republic, 
Universal . . . Columbia recordings. 
Keep an "ear” on Candoli, one of 
America’s finest young trumpeters.

BUESCHER BAND INSTRUMENT CO. 
lit Hl 11 I M O I A H A

Martin. Freddy (Waldorf-Astoria) NYC, 
Out 8/31. h; (Capitol) NYC, In 9/15, t

Masters. Frankie (Stevens) Chicago, h
Masters, Vick (El Rancho) Fresno, Calif.,

MacDonald, Billy (Last Frontier) lais Ve- 

McIntyre, Hal 
8/28-9/1, b; 
9/2-4, b

McKinley, Ray 
Out 9/5, b; 
9/7-13. b

(Steel Pier) Atlantic City, 
(Pier) Old Orchard, Me.,

(Pleasure Pier) Galveston, 
(Air Base) San Antonio.

McKissick, Maynard (O-Yes) Ono, Pa., h 
Millar, Bob (Cai-Neva) Lake Tahoe, Nev., 

Out 9/8, h
Mooney, Art (Steel Pier) Atlantic City, 

Out 8/27, b; (Convention Hall) Asbury 
Park, N. J., 8/28-9/3, b

Moreno, Buddy (Blackhawk) Chicago, r
Morgan, Ruas (Mark Hopkins) San Fran

cisco. Out 9/16, b
Morton, Ray (Mounds) Cleveland, nc

N
Nagel, Freddy (Casino) Walled Lake, 

Mich., 8/26-9/1, b; (Oh Henry) Willow 
Springs, III., 9/14-11/20, b; (Blackhawk) 
Chicago, 11/30-1/2, r

Nagel, Harold (Biltmore) NYC, h

Ohman. Phil (Ciro’s) Hwd., nc
Oliver, Eddie (De) Mar) Santa Monica, ne
Olsen. George (Claridge) Memphis, Out 

9/7, h
O’Neal, Eddie (Palmer House) Chicago, h
Owens, Harry (St. Francis) San Fran

cisco, Out 9/11, h

Palmer, Jimmy (Delavan Gardena) Lake 
Delavan, Wis., Out 9/5, b

Pastor. Tony (Steel Pier) Atlantie City, 
9/5-11, b: (Club 86) Geneva, N. Y., 
9/14-20, nc

Pieper. Leo (Brighton Beaeh) Brooklyn, 
N Y. 8/29-9/4 i

Phillips. Teddy (Aragon) Chicago. 11/29- 
12/24. b

Pike, Gerry (Ten Acres) Boston, nc
Prima, Louis (Oriental) Chicago, 

9/7. t
Prüden. Hal (Mapes) Reno, b

8/25-

Ragon, Don (Colonial Gardena) Roeheater, 
Ind., Out 9/5, b

Raye. Charley (Del Rio) San Pedro, Calif., 
Out 10/15, ne

Raye, Roger (Slapsy Maxie’s) Hwd.. ne
Reed, Tommy (Rio Nido) Russian River. 

Calif., Out 9/5, b
Reichman, Joe (Deshler-Walliek) Colum

bus, O., 10/3-22. h
Reid. Don (Highlands) St Louis, b; (Troe

adero) Evansville, Ind., 9/16-29, ne
Ribble, Ben (Tutwiler) Birmingham, Ala., 

h
Robbins, Ray (Aragon) Oeean Park, Calif., 

b
Rogers, Eddy (Thunderbird) Las Vegas, 

Out 9/1, h
Ryan, Tommy (Palisades) New Jersey, 

8/27-9/11, b
Ruhl, Warney (blame) Duluth, ne; (Jef

ferson) St. Louis, In 11/4, h

America's No. 1 Satophonnl

CHARLIE VENTURA
and Ais Ne* Scindi i* Mesic 

New VMer Reeertl

Mf*. DON F ALME 6 « Dlreetfee ABC

BAL-BLUE 3 
Westward Ho! 
Phoenix, Ara.

Direction

Jack Kurtze Agency
Bevorly Hill«, Coliferale

Sands, Cart (Oriental) Chicago. t
Shaffer, Freddie (Vogue Terrace) MeKeea- 

port. Pa., b
Snyder, Bill (Sherman) Chicago, h
Spivak. Charlie (Deshler-Wallick) Colum

bus, O„ 9/19-10/2, h
sÄwb(Crnul) &*ek^ Uk*
Stevens, Roy (Million 9 Pier) Atlantis

City, Out 9/9, b
’Tippecanoe) L.wbmgh. 

ina,. Out 9/4, b
Stl". J**L Beaeh) Bridgeport.

Conn., Out 9/6, b
Stone, Eddie (Belmont Plaxa) NYC. h
Stokes, Hal (Wertwood) Richmond. Va.. 

nc
O^r) Washington. D. C.. 

In 10/81. h
Strong, Benny (Casino Gardens) Oeean 

Park, Calif. Out 9/5, b
Strong. Bob (Oeean Forest) Myrtle Beach.

8. C.. Out 9-5, b
Stuart, Nick (Chase) St. Louisa h
Sullivan, John (Starlit*) Ft. Worth. Tas., 

ne
Sykes, Curt (Trianon^ Seattle, b

Thornhill, Claude (Convention Hall) As- 
°"* W : ’Statler)

NYC, In 10/8, h
Towne, George (Roseland) NYC, b
Trace. Al (On Tour) MCA
Tucker, Orrin (Peabody) Memphis, 8/29-

*>: (Trianon) Chicago, In 9/20, b
Tucker, Tommy (Capitol) NYC, t
Tyler, Bob (O'Connor’s) Hartford, Conn.,

Van, Garwoad (Biltmore) Lak» Tahoe. 
Nev., h

W
Wapleo. Buddy (Schroeder) Milwaukee, h 

‘R“11'’ MinneapolU.
o/Z6-“/l, nc

W*,0/17L“bn*nee <P,Uad,n,,,) Hwd.. 8/20-
Willi,, bave (Sherman’,) San Diego, ne
Wilson, Gary (Valencia) Cheyenne» Wyo., 

Out 9/10, nc
WiUon. Marty (Font) FkUzburg, N. Y„ 

Out 9/4, h
Worth, Stanley (Pierre) NYC. h

<Mu*Meb«h) Kanno
City, h; (Mayflower) Washington. D. C.. 
In 10/10, h

Zarnow, Ralph (KIOA) Do Moines

Combos
Abbey. Leon (Harry’s) Chicago, A
Alvin, Danny (Rupneck’s) Chicago, r
Aparo Trio, Tony (Randolph Square) Chi

cago, el
Armstrong. Louis (Bop City) NYC, 8/25- 

9/14, nc
Arvelo, Pepito (St Regis) NYC. h

BaLBlue Three (Westward Ho!) Phoenix,

Barksdale, Everett (Chib 421) Philadel
phia. ne

Barlow, Dtek (Drake) Chicago, h
Bechet, Sidney (Jimmy Ryan’s) NYC. ns: 

(Jsss Ltd.) Chicago, In 9/14, nc
Beller, Ray (Rock Gardens) Willimantic, 

Conn., ne
Bliss. Nicky (Ye Oide Cellar) Chicago, ne 
Borr, Mischa (Waldorf-Astoria) NYC. h 
B™”!* T.rio’..¥el (Mickey's) Chicago, Out 

8/28, el; (Kentucky) Chicago, In 9/18. 
el

Brewer, Johnny (Bismarek) Chicago, h 
Brown, Hillard (Jo*> DeLuxe) Chimes

Brown Buddles (Moderne) Chicago, el 
Brown Notea (19th Hole) Cineinnati, Out 

9/80, no
Bruni» George (Blue Note) Chicago. 8/88- 

9/4, ne
C

Caeeres, Ernie (Hickory Log) NYC. In 
9/9, no

Caldwells (Rebel) Steubenville, O., 8/11- 
10/8, ne

Cslloway, Cab (Palomar) Vancouver, B. 
C„ nc

Casadla, Danny (Blackstone) Chicago, h 
Chandler, Billy (Helping’s) Chicago, ne 
Cirino, Mike (Sliver Glen) Paramus, N. J., 

rh
Coble. Vie (Sho Bar) Evansville, Ind., ne 
Cogan, Norman (Club 48) Sunnyside, L L,

N. Y., nc
Cole Trio, King (McKinley And.) Hono- 

lulu. T. H„ 8/24-80; (Thunderbird) Los 
Vegas, 9/1-14, h; (Carnival) Minneap
olis, 9/15-28, ne

Conn. Irving (Savoy Plasa) NYC. h 
Cook. George (L* Salle) Chicago, h 
Cosmopolitans (Old Hickory) Chicago, el 
Costanzo. Ralph (Steak House) Phoenix, r 
Crawford, Johnny (Zanzibar) Phoenix, ne 
Cromwell, Chauncey (Colonial Inn) Ha- 

gentown, Md., Out 9/11

Daily, Pete (Eddie Spivak’s) Hwd., ne 
Dante Trio (Jack Dempsey's) NYC, r 
Dardanelle (Syracuse) Syracuse, N. Y„ b 
Davi., Johnny Scat (Mayfair) Wiehita.

Out 8/26, nc
Davis, Tiny (Blue Heaven) Chicago. Out 

9/6, nc; (Guy) Springfield, O„ In 9/15.

DeFranco, Buddy (Chubby’s) West Col
lingswood, N. J„ Out 8/28, nc

Dee Trio, Johnny (Hawaiian Palma) U»> 
den, N. J„ ne

DeParis, Wilbur (Child's Paramount) 
NYC. r

DeSalvi. Emil (Kit’s) Chicago Heights, HL. 
el

Deuces Wild (Carnival) Pittsburgh, ne 
DiMaggio, Vinee (Sherman) Chicago, b

(Modulate to Page 18)
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SWINGIN' THE GOLDEN GATE

Combos

more than one-niters or weekends

Colorado

Philadel-
Ky.. nc

O’Music)

Ill., ne
H

mullXMFUlS/0/ (MEATH 4M
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Hollywood's Own
Circi» *■S5M

Music College! rec

per
Phons Walnut 2-2331

savinc

COMPOSE and Brooklyn 26. N. Y.335 E. 19th St.

ARRANGE
Apprm rd for Veteran*

□ i y<

Nams
19..

Strati J
Phone

City a :Street City State

Detroit,

Wayne,

TENOR 
library - 
Providei

Neme ... 
Addroas

HAGAN 
conditio 
rains, - 
N»rnllrt

Ory, Kid (Beverly) Hwd.. nc 
Otic, Hal (Zebra) Green Bay, Wis., nc 
Oxford Boys (Frolics) Minneapolis, nc

Pr/vafr. Graaa, Correspond.»» InstrocHon
153 Watt 57Hi St., Naw York City (Oppout» Carnegie Hall)

Zany- Ack. (Crown Propeller) Chicago, Oui 
10/1, el; (Jimmy’s) Edwardsville, l'x 
10/8-24, d

Zarin, Michael (Waldorf-Astoria) NYC, k

Keyboard Tricks________
Sprint Sunset ——.——. 
Peteite Valse in C Minor-

Self teaching method. Published book. 
— CLASSICAL ENTHUSIASTS —

Piano Concerto No. 1 & No. 2, each_ 82.00

Xendia Trio, Sonny (Bunden) Southamp
ton U I.. N. Y„ b

Kent, Erwin (Edison) NYC. k
King Rickey (Michaud’s) Lynn. Masa., ne 
Kyle Billy (Cliff’s) NYC, nc

Make Year Own Orchestra 
Awuestm^msmmSewi,h ,h' Sr**»1 vinwH <» ranger and trans poster.
Four part hanneny fer all instruments ar a

Music Is a umvena! ceguaq, and lika

WUMI'f 1 Sax4H IIONF % ( I AKIMI I
SIlflAI INSTM (HONS >- ad lib

Send ror books iriachN CiCQ

tracing musical symbol* perfectly. Send 11 
for both item*.

S. SPIVAK Brooklya* N. Y.

Telephone: Circle 5*5167
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Torme Songs And Gags 
Make Act Big In Frisco

By RALPH J. GLEASON
San Francisco—The first Tuesday in August might well 

have been Carlos Gastel day in the Bay city. That was the 
night Mel Torme opened at the Fairmont hotel, June Christy 
had completed her first week playing to packed houses at 
Ciro’a, and th« «»hoi« town wa« ® ------------------ --------------------- - ------ —
talking about the coming Woody 
Herman-Nat Cole concert. Carlo«
did not look unhappy.

Torme’s opening was an artistic 
and financial success. Booked in

Ralph 

the audience in

for three weeks 
in the summer 
slack season, the 
F>g was greet 
■d with cheers 
by his opening 
night audience 
and raves from 
the local press. 
Fresh from a 
record breaking 
performance at 
the Marine 
room of Pleas
ure pier in Gal 
«esron, Mel had 

his hands right
after the first couple of numbers.

Gag» and Sluff
Interspersing quips, patter and 

considerable showmanship with his 
songs, Mel got even thr Fairmont 
mob to participating in a hand
clapping version of Carelesi

Mel shows every sign of real 
class, and wher you realize how 
young he actually is, it’s obvious 
that he’s due for a 1* ng, long ten
ure us a star. He’s bound to get 
better as he goe? on, and he’s good 
now.

in some time. lues Brown plays 
Labor day weekend and, until then. 
Dick Reinhart will hold dowr the 
spot weekends after Hamp'? stay.

BAY AREA FOG: J B. Nathan. 
1«cai hueinescun .n who sponsored 
the Kid Ory band at a local snot a 
year ago was reported a probable 
suicide after his .iuto ana a note 
t<> his wife were found on the 
Golden Gate bridgi . . . Jack 
McVea replaced Joe Liggins at the 
New Orleans Swing club . . . 
Johnny Cooper’b band playing Sat
urday nights at the Pregc c'ub.

Maybe Wild Bill
Jerry flecker vas hoping to 

bring Wild Bill Davison out for a 
two-week date in mid-summer, 
using a pickup group from Los 
Angeles including Jess Stacy, 
Matty Matlock, and othen- . . . 
Jack Sheedy's Coronet records get
ting lots of local air time, espe
cially St. Jame* Infirmary. . . . 
Rabon Tarrant, blues singer and 
ex-Jack McVeu drummer, now with 
Ardir Bryant at the Melody club 
in Oakland.

Jazz Concert Series
Detroit—Series of jazz concerts 

is being plan ned by Frank Bar
baro, owner of the Bowery, local 
night club. First one is planned 
for Sept. 10. with Peggy Lee and 
Davi Barbour as headliners. 
They’D be playing Barbaro’s club 
at the time, but the concerts will 
be held in an auditorium. Barbaro 
intends to toss the bashes once a 
month.

(Jumped from Page 17)
Dunn Michael (Commodor» Perry) To

ledo. Out 9/11, h
D’Varga (Larry Potter’s) L. A., ne
Down» Evelyn (Ivanhoe! Irvington. N. J., 

rh
Dueben * Her Men of Note (Dragon 

Grill) Corpus Christi, Tex., nc

Eadie & Rack (Blue Angel. NYC, ne 
Electronicate» ■ Roger’s) Minnear .11«, nc 
Embassy Four (Red Feather! L. A„ nc 
Evan», Doo (Casa Bonita) Chicago. 8/22

9/11, el

Felice Trio. Ernie (Ranch Inn) Eiko 
Nev., 8/S1-9/-27

Fens. r<li). (Graemere* Chicago 1*
Fields Gene (Village Vangu» di NYC. ne 
Fields Herbie (Continental! Milwaukee.

lane, Johnny (Sky Club) Chicago ne 
Lane. Ralph (Pierre) NYC, h
Lrater, Larry (Brown’» Lake) Burlington, 

Win., Out 9/5, k
M

Magic Now, (Willard) loledo tn 'i/12, h 
Manone. Wintry '.Wingy'») Hwd, nc 
Martinique, Felix < Ambmador • Chicago.

h
McGuire, Betty (Casper) Caiper, Wyo. 

Out 9/6, nc
McPartland, Jimmy (London Chop House) 

Detroit, nc
Melis Trio. Jose (Traymore) Atlantic City, 

Out »'10, h
Merrymen (Rathskeller) Mankato. Minn.,

Metro Tones (Indian Kettles) Lake George.
Pa.. Out 9/5. cl

Miles, Dick (Bevo’s) Lake Charles, la., nc
Miles Trio, Wilma (Green Frog) lake 

Charles, La„ r
Miller, Max (Hi-Note) Chicago, ne
Milla Brothers (Surf) Wildwood, N. J., 

8/26-9/4, nc
Mitchell Trio, Eddie (Paramount* Albany, 

Ga„ no
Modulators (Alexandria! Newport, Ky._ ne 
Mole, Miff (Bee Hive* Chicago, nc 
Monchit* (Nippersink) Burlington W1«..

Out 9/11, h (Cher Pare?) Chicago, In
B/U nc

Monu, Mark (Plan) NYC. I*
Munroe, Al (Nestle Inn) Astoria, L. I., 

N. Y., ne

K l>ie. Chet (Capitol) Chicago cl
Roslyn Trio. Duka (Seaside! Seaside Ort_ 

Out 9/5, h

Samuels, Billy (Blinkin' Pup) Chieux**. ne 
Savage Quartet Johnny (Wellman, Okla

homa City h
Soott, Tony (Cafe Society) NYC, nc 
Shaw Milt (St. Regis) NYC h 
Shearing, Georgi (Silhouette* Chieam 

9'6-18, ne: i Continental I Milwaukee 
9/19-25. ne

Sheedy. Jack (Hangover) San Erancisce, 
ne

Silhouettes (Baker»field Inn) Bakr r. flu U 
Calif Out 9/10, h

Simma, Jimmy (Puffy . Arkon, ne 
Singleton, Zurty (Club 47) Hwd., nr 
Siry, Lary U<aru( * NYC, nc 
Slattery, Dun (Hollywood) Chicago, el 
Smoothie» (Broadview) F St. Louis, XU..h 
Soft Winds (Hollenden) Cleveland, h 
Spanier, Muggsy (Jasx Ltd.! Chieu,* Ou 

9/12, ne
Stone. Kirby (Forest Park! St Louis, a 
Sykes, Rooxvelt (Sawdust Trail) Chirag,

¡»mil 
'Goul

ifLMO ■ 
cellent 
70th PI

Out 9/18, nc
Ford, Rocky .Houac of Otear) 

Spring», Colo. Out 9/21, nc
Four Blaxe» (Drum) St Paul, cl
Four Jive Bombers (Club 421) 

phia, ne
Four Shad*- of Rhythm (Bar

Chicago, el
F* - Sharps (Manhattan) Cairo, N. Y„ 

Out 9/5. ne
Franks’ Mirthquake., Joe (Studio! Dallas 

Out 9/5, el

Gilbert Trio, Jerry lEIm-l Exeelslor 
Spring- Mo„ h

Gilford, Cal (Athletic Club) Detroit h 
Hidden, Jerry (Congress! Chicago, h

Gordon Trio. Max (Evergreen) Havana.

N
Napoli on. Phil (Nick's) NYC. nc
New Yorkers Trio (Stage Door) 

ne
Nocturnes >Berghoff Gardens) Ft. 

Ind., In 9/19, ne
Nov-Elites (Alexandria) Newport,

Three of U» (Wirt) Jaak,on Wyo., Out 
9/26, h

Three ’lune« (Northernaire) Three Laks. 
Wia. h

Top Hata (Kentucky) Chicago, ai
Townsmen Trio • Whitman i Ponitdk 

Idaho
Townsmen, Fielding’» (Nob Hill) Chicago 

nc
Trenier Twins (Bop City) NYC, 8/25 

9/14, nc.' (Blu* Note! Chicago, 9/15 
Vl/16, ne

Trio Clox (Capitol) Chicap., el
Tune Mixers (Harem) Oakland Calit w
T'oymon, Dolph (Caro's) Manhasu-'. 1 I

Venutl, Joe (King’s) L. A., r
Victor Trio, Bob (Talk of the Town) Chi. 

cago, cl
W

Wasson, Hal (Riviera) Corpus Christi, 
Tex., nc

Wiley Trio, Larry (Westward Ho) Pho#, 
nix. Out 8/31, h

BACK PO
FORE’S

Paul Trio, Lee (Blue Note) Chicago, 8/22
9/4, nc

Pedro, Don (Moeambo) Chicago, Out 9/15, 
nc

Pierre, Al (Spruce Grove) Fairbanka, 
Alaaka, nc

9
Quinlonei (Walker’s) Henderson, Ky„ nc

MODERS 
Sam pies 
Cincinni

TINOR A
tenors.
t rom bon 
one tn 
ARRAN 
lor St..

SFECIALSI 
Free Ils 
Monroe

Like an Arab
Dutch Nieinan folded up bis tent 

in mid-August and crept away 
from Ciro’s, -tiling the rlu'* buck 
to Joe Ross, from whom he bought 
it almost a year ago. Dutch will 
concentrate his activities on the 
Say When, where he (.xpecte to 
continue the la lent policy the club 
has so 3ucci asfuily followed

At Ciro’s, Ross and his wife took 
over Dutch' contract with Nat 
Cole and the trio for their mid
August run, and also picked up 
the Maurice Rocco contract for 
cerly September. Aside from that, 
plant- were rather indefinite at 
presstnnc but it is lixpected the 
Rosses will continue to operate the 
club as the town’s top talent spot.

Switch un Hamp
In u last minute switch, Lionel 

Hainpton opened at th< Edgewatei 
ballroom Aug. 5 foe a 10-day stay. 
He was originally icheduleQ to 
play that stretch at Sid Wolfe’s 
Barbaiy C * .st spot.

This is the first time the Edge
water hu b booked a name band for

Norman Paris Trio 
Lands Video Shows

New Yo-k—The Nortriin Paris 
trio has snagged a pair of tele
vision । hows. First is the Kyle 
MacDonnell show, seei. on Satur
days at 8:30 p.m. on NBC. Paris 
sputa the music with Earl Shel
don’s band.

His second video spot bows Sept. 
15 on CBS, a 15-minute show at 
7:45 p.m. featuring Earl Wright
son.

Heard. J. C. (Village Vanguard) NYC. ne 
Herman, Lenny (Traymore) Atlantic City.

Out 8/10, h; (Village Barn) NYC, In 
9/15, ne

Herrington, Bob (Burden Lake Casino) 
Averill Park, N. Y„ Out 9/5, nc

Hughes, Percy (Bar Harbor) Brainerd, 
Minn., nc

Hunt, Pee Wee (Centennial Terrace) Syl
vania, O., 9/2-4, b: (Riviera) Columbus, 
O., 9/6-11, nc; (Falcon) Detroit, 9/15
25, nc

I
Ingle, Red (Sky Way) Cleveland, Out 9/5„ 

nc
Ivett, Jack (Zebra) Chicago, cl 

J
J. J. J/a Trio (Ten Pin Inn) Walpole, 

Mass., Out 9/5. nc
Jenkins, Duke (Brass Rail) Chicago, cl
Johnson, Bill (Palm Gardens) Phillipsburg, 

N. J., 9/11-10/8, nc___________________

Ramoni (Babette’s) Atlantic City, nc
Ranch. Harry (Club 86) Geneva, N. Y., 

Out 8/30, ne
Rhythm Rockers (Rhythm) LaCrosse, Wis., 

nc
Ribble, Ben (Holiday Inn) Flushing, L. I., 

nc
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Signs New Talent
New York—Dance-Tone records 

has added three new singers to its 
roster. Those signed were Stuart 
Hall, a winner on Arthur Godfrey’s 
Talent Scout show and a former 
Quincy. Mass., disc jockey, Gloria 
Carroll, and Gene Jones.

------ COMPLETE ARRANGING EDUCATION
I. Bop—Applied Chords -:- 2. Musical Psychology -:- 3. Arranging I

4. Arranging II -:- 5. Arranging III -:- 6 Voicing by Acoustics
7. Instrumentation -:- 8. Psychological Associations

9. Orchestration—CouHerpoint Price of Each Book $1.00
DR. MAURY DEUTSCH

IF TAUGHT UY KLING
1 - — GINNY SIMMS ■■ II»

GINNY SIMMS

Write in for complete list 
New Work by • New Composer A Publisher. 

RHK BRETON PUBLICATIONS 
P.O. Box 1402. Ornaba B. Nebr.» U.S.A.

1.00
1.00
1.00

GORDON MacRAE
BARRY WOOD
HORACE HE’DT , . are juit a few of those who have 
studied Voice with NORMAN KLING—America’s 

most celebrated vocal instructor.
Phon« WEbst«r 9-7IS«

NORMAN KLING STUDIOS
M7-D Kimball Hall, 25 E. Jachxaa Blvd Chicago 4, III.

(Out-of-Town Students Send 12 for 
Norman Kling's Home Study Voice Course.)

• G« 
cle

• Sh. 
iliu

ADLER TOLLIN & WELCH
drum l music studios

INSTRUCTION IN ARRANGING. VOICE, AND ALL MUSICAL 
INSTRUMENTS BY PROGRESSIVE NAME BAND MUSICIANS

Musical Instr amanta • Rc pairs 
1011 Chestnut St. Philadelphia Pa

TODAY'S MUSIC LEADERS
KNOW HARMONY

Becoma a MUSIC LEADER

the language of speech has jts own gram
mar The grammar of Music is Harmony 
—and if you have not studied the subject 
you should not delay any longer. .
Harmony will help you to memorize more 
easily and more permanently because you 
understand the reason for the progression 

# e _ of chords used, and are able, therefore,
this simple home-study way™ “7, 
Couru will pu! you in petition to obt.in th. outstanding positrons in orchestras, t *"ds, >_■ L L : __ ■- ,______ ___ r_ ______ u _* .... W •schools churches radio — wherever music is used — at incomes th 
today for catalog. Illustrated lessons will b« sent you. Check coupon 

UNIVERSITY EXTENSION CONSE
Dept E-155, 28 E. Jackson Blvd., Chicago 4 Illinois

□ Piano, Teacher's Normal Courte 
H Piano. Student's Courte 
H Public School Mut.—Beginner's 
Q Public School Mm.—Su par visor’s 
fj Advanced Competition 
□ Ear Training 8 Sight Singing
Name 
Street

Choral Conducting.
Dance Band Arranging
History 8 Analysis of Music
Harmony
Cornet-Trumpet 

i Professional Cornet-Trumpat
Age......... Have you
Would you like Bach 
Ara you teaching?

LEARN HOT PLAYING
Quick course to players of all instrumenta— 
make your own arrangements of “Hot” break*, 
choruses, obbligato*, embellishments, etc.
Duets, trios, quartettes and ensemble«—• 
special choruses—modulation to other key* 
—suspension*—anticipations —organ point*— 
color effect*.

ELMER B. FUCHS

UMMAH WRIGHT . . Trim p»\ Studio 
Featured Trumpeter with 

Sy Oliver'» Orchestra 

RESULTS GUARANTEED
129 W «MS 59. • New York 1«, N.Y. 

Plan 7-0*53

Present students include former 
men from bands of Tex Beneke, 
Gene Krupa, Glenn Miller. Boyd 
Raeburn, Alvino Key, Gus Arn
heim, Charlie Barnet^ionel Hamp 
ton. Count Basie, Tony Pastor, Al 
Donohue, Stan Kenton. Faculty in
cludes SAM SAXE, DR. ALFRED 
SENDREY (MGM i, RUSS GAR- 
□A (NBC), JACK N. STERN 
(Capit >1 Rec* rds, Inc.) KEN 
kARRAR (Bobby Sherwood & 
Johnny Long). Alvin L. Learned, 
A.B. & M.Mus., Director.
Two-year courses include private 
instruction, complete band rehears
als, Radio background writing for 
studio orchestra doing weekly dra

matic show, concert band, weekly 
recording -essionr, modern vocal 
groups, arranging und recording of 
original pop tunes, study of ar
ranging from the first week, hai- 
mony, counterpoint, sight-reading, 
ear-training and composition.
“Deciding on a career a*, an ar
ranger for dance bands. I took the 
entrance tests for Westlake and 
entered July, 1948. I am happy to 
say that already 1 am arranging 
for Ralph Bi-s of Jewel Recording 
Co. and also for 1 ommy Pirtle for 
television.” . . . Herman Pettus, 
Musician.- Lo. al #767, Los An
gele* 11. (Billboard suy- his rec
ord “Chitlings” is really selling in 
NYC.)

Onl
Subsc

Westlake College of Music 

Vine unti Yucca Street* 
Hollywood 28

DOWN 
203 N. ' 
Chlcagi

SHORTY ROGERS 
featured with Woody Herman 

is a trumpet student of 
CHARLES COUN

Write. Wire or Phone for Information 
B WEST 48th ST.. NEW YORK CITY

□ Please muil me additional free picture« und information.
□ Please send information regarding G.I. training.
□ Enclosed is $10.00 deposit guaranteeing entrance in Sept.

Feb. July........19... ... I understand that this deposit will be 
refunded after enrolling or if my application ia rejected.
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All odvwHalM ««DY censorship which has
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FOR SALEsuit. 11

sago, Og

Ch ¡enfio,

Vyo., Out

SELMER ALTO SAX Buescher Tenor. Ex
cellent condition. Maynard Jaffe. 2337 E. 
70th Place. Chieago. DOrcheater 3-2253.

ce Lakes, BACK POPULAR SHEET MUSIC. Liat 10c.
FORE’S. B31M High. Denver 5, Colo.

Fondelli

Chican

FC. k/2l
«O 9/W.

KAGAN IMPERIAL VIBRAHARP. Excellent 
condition. *700 with trunk*. Drum bar
gains. BOB BASS DRUM SHOP. 1129 
Nimllcf Ave.. Mpl*. 4, Minn.

ARRANGEMENTS
Calif, nt 
wet, I*. L

MODERN ARRANGfMKNTS. Free Ueta. 
Samples. ARRANGER, 6770 Nokomis, 
Cincinnati. Ohio.

>wn) Chi.

? Christi,

TENOR ARRANGEMENTS. Written for 3 
tenors, baritone sax, 3 trumpet*, one 
trombone, and rhythm. Playable with 
one trumpet — 32.50 each. MIDWEST 
ARRANGING SERVICE. 2335 W. Tay
lor St, Chicago 12, III.

Io ) Pho*.

Icago Out

SKClALSII Trumpet, tenor, alto, rhythm. 
Free Hat ARRANGING SERVICE, 334 
Monroe Ave.. Rocheater, New York.

ville, Pa^

) NYC. 1
TIN OR ARRANGEMENTS — Commercial 

library—suite 37, 886 Westminster St.. 
Providence, R, I.

ARRANGEMENTS made individually to yeur 
own apecifications. Original manuscript*. 
No lists. Box 481. Down Beat, Chicago 1.

MANO-VOCAL arranged from your mel
ody. Send on "approval." 16.00 if satis
fied. Malcolm Lee, 344 Primrose, Syra-

MUSIC PRINTED — 200 professional copies 
*20.00—1000 Autographed copies in color 
*70.00—Recordings. URAB DB, 245 West 
34th St., New York (Stamp Booklet).

SONGWRITERS — Piano scores arranged. 
Glenn Tomlinson. HAMMITT MUSIC 
914 12th St., Sacramento, Calif.

WRITE FOR FRER LIST of specials. Charlie 
Price, Danville, Va.

ARRANGEMENYS: Concert or dance orches
tra, vocal groups, anything. No lists. 
ADIRONDACK ARRANGING SERV
ICE. P. O. Box 165. Amsterdam. N. Y.

SPECIALS!! Trambone, trumpet, tenor, 
rhythm. Free lint. ARRANGING SERV
ICE, 334 Monroe Ave» Rochester, New 
York.

GS
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PIANO-BREAKS!

cm 
STRUT

Our Monthly Break Bulletin ia full of hot 
breaks, figures and boogie e Sect* to you 
caa improvise extra choruses of Hit-parade 
tunes. Send 20c for • copy or 92 for 12
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ZIMMERMAN 
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ESTIMATES GLADLY FURNISHED 
THE OTTO ZIMMERMAN & SON CO.,
CINCINNATI IstablltlMd 1174 OHIO

■ DOWN BEAT HAS
TOP FEATURES!

• George Hoefer writes his Hot Box for each issue, a 
clearing house for avid record collectors.

• Sharon Pease interviews a name pianist every month, 
illustrates his style with a special chorus.

• "Things To Come" gives you the exact personnel on 
record dates, with titles, in advance of sale.

• A new department, inaugurated this issue, gives the 
personnel and instrumentation of all major radio orks.

Subscribe to Down Beat and receive 26 issues at a 

saving of $ 1.50 from the newsstand price!

MAIL THIS ORDER TODAY!

DOWN BEAT PUBLISHING CO.
203 N. Wabash Ave.
Chicago I, III.

Pleaae later aiy DOWN BEAT *ub«cripHao

□ I year (26 Issuas) $5 □ 2 years (52 Issuas) $8

Name
□ 3 years (78 Issues) $11

125

Street & No.

City * Zone

C Remittance Enclosed

Classified Deadline—One Month 
Prior to date of Publication

■ OF YOUR SYANDARDE-Greatest ! ! 3 
parts 75c. Includes piano and any 2 in
struments. ALL STAR ARRANGER, 
Box 603, Sharpsville. Penna.

HELP WANTED
DANCR MUSICIANS, doubling vocals, spe

cialties, Box 593, Sioux Falls, S D„ 
Phone 8-1295.

MUSICIANS: All inatruments. Free em
ployment service for modern territory 
band*. With permanent headquarter* in 
Minnesota, and South Dakota. Write 
IOLA, 110 E. 10th St. Sioux Falls. S.D.

Stata

□ Send Rill 9-9-49

ACCORDION MICROPHONS

m NKLECTN ov. amai

transir simple mountiae. 17M 
• AMPUPIER3 «or a lta> M-

MUSIC PRINTERS AND ENGRAVERS

Charlie Parker
(Jumped from Page IS) 

Lubinsky to cut some 30 sides. 
Four of these were done before he 
went to the coast—Ko-Ko, Billie’s 
Bounce, Now’s the Time, and An- 
thropology. Lubinsky bought all 
four tunes from Charlie for $50 
apiece.

Today Charlie has come full 
cycle. As he did in 1939, when he 
kicked off bop in the Seventh ave
nue chili house, he’s beginning to 
think there’s bound to be some
thing more. He’s hearing things 
again, things that he can’t play 
yet. Just what these new things 
are, Charlie isn’t sure yet. But 
from the direction of his present 
musical interests—Hindemith, etc. 
—it seems likely he’s heading to
ward atonality. Charlie protests 
when he is mentioned in the same 
sentence with Hindemith, but, de
spite their vastly different start
ing points, he admits he might be 
working toward the same end.

Thi« doesn't mean Charlie ia

PHONOGRAPH RECORDS
NEW COLLECTORS' MAGAZINE) Better 

than ever! Send 10c for introductory 
copy. THE RECORD EXCHANGE, 1481 
Queen East, Toronto 8, Canada.

FALKRNER BROS. RECORDS. 383 Columbus 
Ave., Boston, Mass.

AT LIBERTY
BARITONE: Radio, elub experience; avail

able NYC. Box 434, Billboard. N.Y.C.

ACCORDIONIST, 201A—N. Central Ave..
Marshfield, Wine.

TRUMPET. Doubles valve trombone, ar
ranging. Read, fake. Age 22. Will 
travel. Available Sept. 5. S. Bigel, Park 
L«ne Hotel* Fallsburgh, N. Y.

PIANIST, society-bop style, solo, combo 
experience, travel. Bob Schwarts, 166 
Oak St., East Orange. N, J.

MISCELLANEOUS
SONGWRITERS- photocopies of your lead 

sheets—4 for »1.00; MUSIC PHOTO, 
Box 554, Loa Gatos, Calif.

PARODIES) SONGS! Catelog free. Klein
man, 5146 Strohm, No. Hollywood. Cal.

I CAN SAVR YOU MONEY. 20-30% on new 
musical merchandise—instruments, acces
sories, cases, etc. Write for information 
on merchandise you need. Box A-582, 
Down Beat, Chicago 1.

Exclusive Photo*)
BANDS IN ACTION

Action pisturee of all name lea

Glouy, 8x10. Unobtainable elsewhere.

ARSENE STUDIOS 
ISBS-D BROADWAY,. N. Y,

PIANO SECRETS!
$2 SECRETS!—B.»s, Fills, Brooks.

Tricks, Chord Symbols, ofc SI.00 
Bl BOP PIANO! <3 full solos)........$1.00 
12 INTROS (Bio book—oil sty les).$2.00 
16 MODULATIONS (Now folio)..... $1.00 
All ore authentic PROFESSIONAL stylos 
Money Back Guaranto.. No C.O D ordert

LEIGHTON GUPTILL (1021
345 Hodson $*.. New York. N. Y.

i-DRUMMERS------------
You must road ’’STYX” 
The Drummer* Own Magasine, 34 P*<e book
let full of International newa, photos * 
technicalities about DRUMS, DRUMMING 
A DRUMMERS. Annual aub. $2.60 pottpaid.

•’STYX”. 42. London Rd. 
Twickenham, England

EMCEE - Desk 3 
1508 So. Homan Av«. 

Chicago 23, 111.

EMCEE magasi*« 
Containa original material. 
Monologue,. Parodica. Band 
Novellie«. Skits. Dialogue,.

Subscription. 82. Add

SENSATIONAL SONG PARODIES
Original material, written by an established 
writer who specialize* in good, »olid nite 
club parodie*. Over 150 to select from. Dif
ferent situation*, aocko and funny ending*. 

MANNY GORDON

through with bop. He thinks bop 
still is far from perfection, 
looks on any further steps he 
may take as further develop
ments of bop.
“They teach you there’s a 

loundary line to music,” he says, 
"but, man, there’s no boundary 
line to art.”

For the future, he’d like to go 
to the Academy of Music in Paris 
for a couple of years, then relax 
for a while and then write. The 
things he writes all will be con- 
centrated toward one point: 
warmth. While he’s writing, he 
also wants to play experimentally 
with small groups. Ideally, he’d 
like to spend six months a year in 
France and six months here.

“You’ve got to do it that way,” 
he explains. “You’ve got to be 
here tor the commercial things 
and in France for relaxing facili
ties.”

Relaxation is something 
Charlie constantly has missed. 
Lack of relaxation, he thinks, 
ha« spoiled most of the records 
he has made. To hear him tell 
it, he has never cut a good side. 
Some of the things he did on 
the Continental label he consid
ers more relaxed than the rest. 
But every record he has made 
could stand improvement, he 
says. We tried to pin him down, 
to get him Io name a few sides 
that were at least better than the 
rest.
“Suppose a guy came up to us,” 

we said, “and said, ‘I’ve got four 
bucks and I want to buy three 
Charlie Parker records. What’ll I 
buy?’ What should we tell him?” 

Charlie laughed.
“Tell him to keep his money,” 

he said.

Coda
We both were tremendously im

pressed by the cogency and clarity 
of Parker’s thinking about music. 
Musicians, classical or jazz, are 
traditionally unanalytical about 
the things they create. Parker, 
however, has a definite idea of 
where he wants to go and what he 
wants to do, though he is properly 
vague as to the results.

His insistent vagueness as to 
exactly what bop is to him is no 
pose. Parker is a musician fight
ing for his proper mode of ex
pression, u vastly talented man 
who hasn’t the schooling yet to 
expand us completely and prop
erly as his musical instincts 
would have him do.
If we understand his crypticisms 

correctly, Parker feels that tradi
tional jazz has strongly lacked va-

8x10photos25L.
Genuine lilt" glouy photo* of your fa
vorite band leeaers and vocalists. New *n- 
lontd illustrated catalog froo with first 
order—OR—Sand dollar far i photo« and 
catalog now.
BAND PHOTOS’^Xw.'

VOCALISYS
SAVI oa Arrangino BUI*. Wo carry 

cmsplafs VOCAL Orchestrattoes Is year 
key et 15c ead $1.00 each.

BANDS
All Populee • Standard Orchi end Orkots 
ef LOWEST price«. Seme dev Service. 
$1.00 deposit cn C.O.D. Send for Vacci 
or Donee Ork Cetelogs — they’re FREE!

SHERWOOD MUSIC SERVICE
NEW YORK, N.Y.ISIS BROADWAY

GUITAR-LICKS!
Find improvising difficult; ideas limited? 
Apply 60 Modern Licks, Run*, from record
ing* of Barne*, Reinhardt, Chri*tian. etc., 
to own take-off. Note and number system. 
Intro, offer. Guitar solo free. II postpaid. 
Copied choruses available. No COD'a.

PLAY-RITE MUSIC
Lock Box UI O a>«.„o 90, 111

Diny Gillaspi« 
Howard McGho« 
’'Fats’* Navarro 
Buck Clayton 
Jack Teagarden

"LaVELLE CUSTOM-BUILT MOUTHPIECES' —far ALL BRASS INSTRUMENTS 
All types, suitable for any class of work. Information upon request.

RONALD H. LaVELLE PHtabergh

HIGHEST BATED 

riety and economy of form as well 
as the wealth of discipline and 
control of ideas to be found in 
modern formalistic music. On the 
other hand, he feels the symphonic 
score of today lacks drive (con
tained, perhaps, in his concept of 
dynamics) and warmth, and that 
hix group of musicians will help 
inject these aspects traditional to 
the jazz scene.

Parker’s insistence that bop has 
no connection with jazz is interest
ing as an example of a younger 
musician bursting forms which he 
finds constricting and which he 
feels have outlived their useful
ness. We suspect his position might 
be difficult to maintain.

Hr undoubtedly la seriously 
searching for a ayntheaia of the 
best in formalistic and folk mu
sic. If he can achieve it, he will 
pull off a feat seldom before ac
complished in music. Many com
poser« have utilised folk themes 
and folk feeling, but none has 
completely integrated the colors 
and emotional patterns into 
scored music.
He is, like all good musicians, 

inordinately impressed with tech
nique. He has a fondness for lush 
string tones that, as he uses more 
of it, will settle more into balance, 
as will his taste for such technical 
musicians as Jimmy Dorsey.

Parker feels very strongly on 
the subiert of dope in all its forms. 
He told us that while he was still 
a young boy in Kansas City he 
was offered some in a men’s room 
by a stranger when he hardly 
knew what it was. He continued to 
use it off and on for years until his 
crackup in 1946, and says bitterly 
that people who prey on kids this 
way should be shot.

Parker told ua flatly: “Any 
musician who says he is playing 
better either on tea, the needle, 
or when he is juiced, is a plain, 
straight liar. When I get too 
much to drink, I can’t even fin
ger well, let alone play decent 
ideas. And in the days when I 
was on the stuff, 1 may have 
thought I was playing better, but 
listening to some of the records 
now, I know I wasn’t. Some of 
these smart kids who think you 
have Io be completely knocked 
out to be a good hornman ore 
just plain crazy. It isn’t true. I 
know, believe me.”
Parker struck us as being di

rect, honest, and searching. He is 
constantly dissatisfied with hi* 
own work and with the music he 
hears around him. What will, come 
of it, where his quite prodigious 
talent will take him, even he 
doesn’t know at this stage.

But his ceaseless efforts to find 
out, to correct, to improve, only 
bode well for himself and that eld
erly progenitor, jazz.

I" LEARN TO JUUUIMGE"" 
by etudyin* the SY OLIVER-DICK JACOBS 
System of MODERN APPLIED ARRANGING. 
Step by Step, you learn all the devlem «tad 
by leadinc arrangere. Inatructioe availabla 
throufh personal leaaoM or by mail.
Call. writa or phono ior fall Wem«- 
tion and fraa enord chart.

DICK JACOBS —SY OUVEK 
(lltk Floor)

Big money in spare time ’
No musical knowledge needed. Piano 
tuners in great demand everywhere. Train 
under experts. Learn with phonograph 
recordings in 30 days. We furnish record
ings, instruction books and professional 
tools (including record player if needed). 
We show you how to line up part or full 
time work for big earnings. Send for 
FREE literature today. ,

CAPITOL CITY TUNING SCHOOL
Dept. 1039 211 E. Michigan he., Lansing, Mid).

Ray Eldrldgo Randy Brook*
Cootio William» Chartas Colin
Er«kina Hawkins "Hot Lips” Pogo

Adolphus "Doc" Cheatham Russell "Fops" Smith 
Juan Tiiol, ate. Some of our Special Models!

IN UNITED ETAT**



much better you play!

TEDDY PHILLIPS, pm*

Stol lor Sol mor (Forili

Street AVAILABLE AT BETTER

LOUIS ARMSTkONO 
featured

For finest performance, play Selmer
cept sheer musicianship . . . 
\ ^ou realize your greatest 
musical capabilities. Try a 
Selmer (Paris) at your deal
er’s today. Discover how

lASc In America, as in Europe, cept *
world-famous symphonic letsy<

r null RI miiflicianR and nnmilar miisir^ei KYien musicians and popular 
I pHl R bandsmen enthusiastically 
' - - agree about Selmer: wood-

wind or brass, a Selmer frees 
you of all considerations ex-

SELMER AT THS MET.
Metropolitan Opera Company Orchattra: Eftoro Bondozzi, dar 
Inot; Harold Bennett, tolo flutist; Gino Cioffi, principal clarinetist.

BUDDY DeFRANCO, 194« Down* LOUIS PRIMA, «Mllor »rum

hit own combo, playi 
(Paris) Clarinet.

%
•t

CINCINNATI SYMPHONY — throe Sol mar Clarinet art- 
liti, Eugene Frey, Emil Schmochtonborg (principal), and 
Fred Schuott, bait clarinet, ore mombon of tho Cincin
nati Symphony Orchestra.

playod 
1934.

HENRY BUSSE (left)

TEX BENEKE BAND, foeturoi those Sol mor 
(Parili Saxophone artisti: George Benham, 
tenor; Sal Libero, alto; Johnny White, alto;

SELMER, Dept. C-91 
I Hr hart. Indiana

Without obligation, »«ed yom Iroo <alM-lll<n- 
trated booklet on Seltner (Paris) In.trwmenH,

City

.Selmer
ILK HART. INDIANA

MUSIC DEALERS EVERYWHERE
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