
Jo Baker, Ed Hall Figure In NYC Bias Cases
JoComplainsOf
RudeTreatment
At Stork Club

New York—Democracy took 
a beating in this civilized city 
last month when singer Jo
sephine Baker paid a visit to 
Sherman Billingsley’« Stork club 
in the company of Mrs. Charles 
Buchanan, wife of the Savoy ball
room owners Roger Rico, star of 
South Pacific, and Mme. Rico.

Miss Baker, a French citizen 
born in St. Louis, complained of 
rude treatment and reluctant serv
ice accorded to her in the club be
cause, she said, of her color. The 
result of her complaints was the 
greatest newspaper hullaballoo of 
its kind in recent memory, coupled 
with a big organized protest 

Picketed Club
John Hammond, Ruth Ellington 

James (Duke’s sister), Walter 
White, and other notables picketed 
the club for several nights while 
Billingsley, often accused of anti
Negro and anti-semitic attitudes, 
refused to talk to anyone.

After the «moke from the first 
few rounds of verbal and typo
graphical gunfire had cleared 
away, the battlelines were clearly 
drawn.

On one side was the Billingsley 
faction, including (1) Walter Win
chell, Billingsley's bosom buddy, 
who in a series of column men
tions tried to convey the impres
sion that Miss Baker might be a 
fascist and her supporters Com
munists; (2) a couple of Negro 
artists who sent Uncle Tom let
ters supporting Winchell and were 
rewarded with juicy plugs in his 
column.

Other Side
On the other side was the Ba

ker faction, including (1) Walter 
White and his NAACP, battling 
to get the club’s license revoked 
and take other legal steps to pre
vent further violations of state 
civil rights laws, (2) the New 
York Post, anti-Communist and 
anti-bigot newspaper, which car
ried extensive daily coverage of 
the battle’s ever wider-ramiflea- 
tions, (8) the American Civil Lib
erties union, (4) many local citi
zens’ concept of democracy, dig
nity, and decency.

Bandleader Jo Bouillon, Miss 
Baker’s French husband, new in 
from France at the height of the 
fracas, while Winchell departed 
for Miami Beach.

Sugar Ray Robinson, who, de
spite his close friendship with 
Winchell, insisted that Billingsley 
end his policy immediately or re
sign from the Damon Runyon 
Cancer Fund, in which Winchell. 
Robinson, and Billingsley are all 
prominent participants.

Investigation Committee
Meanwhile a city councilman 

planned the formation of a com
mittee “to investigate the prac
tices and policies of cabarets, ho
tels, restaurants, and other public 
places relative to catering to Ne
groes and other groups of citi
zens.”

And meanwhile, no Negroes were 
Men entering the Stork dub.

Prayer, Persistence Aiding Allen

Hollywood—Barclay Allen, the pianist-leader whose mounting mis
fortunes reached their peak two years ago In an auto accident in 
which he was seriously injured, is making slow but steady progress 
toward recovery. He can get in and out of bed with some assistance, 
and believes that with prayers und his own persistence, he will be able 
to play again. Barclay’s biggest assets in his fight have been hie wife, 
Vantoria, and his two children, Ronny, 10 (with Barclay above), and 
Peggy, 8. Friends and fans of the former Freddy Martin band star 
may write to him at 5719 Irvine avenue. North Hollywood, Calif.

New York—Danny Davis (for
merly known aa George Nolan) 
has been signed to an MGM rec
ord pact. His last record dates 
were for the National label, and 
he has recorded as a singer and 
trumpeter for various dance bands.

No Horse
San Franciae*»—AFM peexy J. 

C. Petrillo went out to the Tan- 
foran racetrack during his re
cent vacation here. Jack Roas, 
bandleader at the Fairmont’s 
Cirque room, accompanied him. 
At tho track, Petrillo made hi« 
first bet on ■ horSe in more than 
30 yean. The nag, Camino 
Height«, dropped dead on the 
track. “I oughta oil that bugler 
out on »trike,” Petrillo com
plained, when the call waa 
•ounded for the next race.

■»■i oa«)
VOL. 18—NO. 24 CHICAGO. NOVEMBER 30. 1951 

(Copyright, 1751, Dowa Doot, lac. I

Attempt Made
To Keep Hall 
Out Of Movie

Basie At Savoy 
With Big Band

New York — Count Basie re
organized his big band again last 
month after a short combo inter
lude, and played a week at the 
Savoy ballroom here.

Lineup included: trumpets — 
Indres Sulieman, Johnny Letman, 
Gydner Campbell, and Tom Tur- 
icntine; trombones—Matthew Gee, 
Ben Powell, and Jhnmy Wilkins; 
saxes—Marshall Royal and Floyd 
Johnson, altos; Paul Quinichette 
and Ernie Wilkins, tenors; Charlie 
Fowlkes, baritone; rhythm—Fred
die Green, guitar; James Lewis, 
bass, and Gus Johnson, drums; 
vocals—Bixie Crawford; arrang
ers—Neal Hefti, Nat Pierce, and 
Buster Harding.

Alternating with Basie during 
his Savoy stint was the combo led 
by his former vocalist, Jimmy 
Rushing, featuring such ex-Basie 
men as trombonist Dickie Wells. 
Another former Basie star, Bud
dy Tate, now has his iwn seven- 
piecer at the Celebrity club in 
Harlem.

FIRST TIMS

Prado, Bandsmen Injured 
In Bus Crash; Band Will
Continue Tour, However

Hollywood— Billy McDonald, uf the Molina-Dega agency, 
who booked the string of west coast dates for which Perez 
Prado was heading when he and his troupe of New Yorkers 
were involved in a serious bus accident, said he believed the 
Mexican bandleader would be able'S — --------- ---- ----------------
to fill all of hia dates here, includ
ing his stand at L.A.’a Paramount 
theater starting Nov. 15.

Full details of the accident, un
derstood to have occurred when 
the bus overturned during the 
night of Oct. 26 at a snot about 
35 miles from Ft. Worth, Texas, 
were unknown here at this writing.

Singer Killed
McDonald, who received the 

news by telephone from one of the 
bandsmen, said that he had been 
informed that Delia Romero, girl 
singer and dancer with the unit, 
haa been killed, and that one musi
cian suffered critical injuries.

Prado, it was said, had sustained 
some very hud cuts about thr face, 
but would be able to work within 
a week or two.

Molina to Front Bond
Carlos Molina, the former band

leader who is now a partner in the 
Molina-Dega agency here, left by 
plane for the scene of the accident 
as soon as the news reached hia 
office here. He said that he planned 
to recruit replacements for the in
jured musicians from wherever he 
could secure them and would front 
the band himself until Prado was 
able to resume.

Following the Paramount theater 
stand here, Prado’s schedule calls 
for a set of 10 consecutive one- 
niters starting Nov. 22 in Fresno 
and including Sacramento, Stock- 
ton, Oakland (afternoon of 25), 
San Jose (evening of 25), San 
Francisco, Merced. Tulare, San 
Luis Obispo, and Santa Barbara. 
Dec. 1 ana 2 he’s to play the scene 
of his first U.S. triumph, L.A.’s 
Zenda.

Play Birdland
New York—Cab Calloway will 

play his first Manhattan location 
with the reorganized big band 
when he opens at Birdland Nov. 27.

Alternating on the “birdstand” 
will be a combo led by the man 
who worked as a sideman for Cab 
a decade ago, one John Birks Gil
lespie.

Monte Koy To Paris; 
May Open Club There

New York—Monte Kay, talent 
consultant for Birdland since the 
dub’s inception and former asso
ciate of the Royal Roost and Bop 
City, arrived in Paris Nov. 9.

Object of Kay’s visit is partly 
vacation and partly to scout the 
possibilities of opening a similar 
dub in Paris using imported 
Amercan talent.

Peg Stays In Apple
New York—Peggy Lee, who has 

made Hollywood her home base for 
several years, may movs to New 
York permanently as a result of 
a new TV schedule set up for her 
by GAC.

Starting Dec. 8 «he will be seen 
daily on the Steve Allen daytime 
«how over CBS. She has also been 
«et to appear every other week 
on Songs for Sale, beginning Dec 
8.

Benny Carter 
Forms A Trio

Hollywood — Benny Carter, for 
the first time in his long career, 
was slated to make his appear
ance with a trio, which was an
nounced to open Oct. 29 at Astor’s 
lounge, a cocktail nook in North 
Hollywood. Benny, who will play 
alto and trumpet, has Jerry Wig
gins, piano, and George Jenkins, 
drums.

“Just a sign of the times,” 
grinned Benny. “We’re not going 
to try for anything out of the 
ordinary—just play a lot of music 
and have a lot of fun.”

Missing Pianist 
Amnesia Victim

New York — Les Crosley, well- 
known society pianist who had 
been working at the Little dub 
here, was found recently after 
having been reported missing al
moat three months ago.

Wandering around near the 
Brooklyn bridge, Crosley was suf
fering from amnesia and was said 
to have lost close to 50 pound«. 
He waa taken to Bellevue hospital.

Basie,Holiday,Gillespie 
Head New Concert Unit
age with a barrage of namea rival
ling the Ellington-Vaughan-Cole 
unit haa been cooked up by Wil
lard Alexander.

The unit, which will be known 
aa "Carnival of Jan," features 
Count Basie’s full orchestra, Dis- 
ty Gillespie’« combo, Billie Holiday, 
and Buddy Rich.

All these attractions will appear 
today (Nov. 16) at the Philadel
phia Academy of Musie, and will 
do a second concert on Sunday 
in Buffalo.

After thia, the combine will 
break up while its members ful
fill previous commitments. How
ever. Alexander expects to reunite 
the "Carnival” for a full tour in 
late December or January.

New York—Democracy took 
a beating in this civilized city 
last month when clarinetist 
Edmond Hall was the victim 
of an attempt by Columbia Pie- 
lures Corp, lo bar him from ap
pearing in a movie short featuring 
ihe Eddie Condon band, of which 
he is a member, filmed al Condon’s 
club.

The situation, ironically, waa 
exactly the reverse of one that 
occurred a year ago in California, 
when Buddy DeFranco was allowed 
to cut the soundtrack of a Count 
Basie short but Marshall Royal 
was used for the visual part of 
the work.

To Be Replaced
In Hall’s case he was to be re

placed, for the cameras, by Pea
nuts Hucko, so that Condon’s band 
might remain lily-white.

The film’s producer, Harry Foo
ter, angrily declared that he was 
not "ready to fight the Civil War 
all over again” and that exhibitors 
in eight southern states would re
fuse to rent the movie if a mixed 
band were shown. Bad for busi
ness, he said.

Hall, who is 60 and had never 
before been in a situation of this 
kind, called Local 802. Secretary- 
Treasurer Charlie lucci came to 
the club and took a firm stand on 
the clarinetist’s behalf.

‘Unfair’
While lucci and Condon con

ferred, Foster said to Hall: “It’s 
costing 11,000 an hour while they 
sit around and talk. This whole 
thing ia very unfair to us.”

“Unfair to whom!” said Halt
Later Foster, lucci, and Condon 

got together and it was announced 
that two versions would be shot; 
one with Hall in the picture, for 
non-Dixie consumption, and one 
with Hucko pretending to play the 
sounds already recorded by Hall.

This procedure was adopted with 
Hall’s reluctant consent, on assur
ance that there would be union 
action if it turned out later that 
only the all-white version was 
used.

igreement
Other musicians on the ecene 

were Wild Bill Davison, Cutty 
Cutshall, Gene Schroeder, Bussy 
Drootin, and Bob Casey. Most of 
them agreed that the whole thin* 
stank.

Condon, interviewed by a re
porter from a daily paper that 
ran a long front-page story the 
next day, waa quoted aa saying, 
"I’m against thia sort of thin*: 
but on payday everybody gets paid 
at Eddie Condon’s. What are you 
going to do?" He also reminded 
the reporter that he, Condon, had 
been in the first mixed band ever 
to make records.

And the windup was that every
body got paid at Eddie Condom's.

Patti Page 
On The Caver
Clara Ann Fowler of Okla

homa ia amiling at you from the 
cover of thia iwue. Yoa know
her as “the ringing rage, Miaa 

and «he and herPatti Pi 
partner, 
qnila a way together aiate he

ylayed sax and »he «on* cm the 
immi Jor band several yean 
ago. Patti is featured currently 

on the stage of Paramount thea
ter in New York and her bees 
selling Mercury platter at the 
moment 1« 4nd So to Sloop.
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Bouquet To Sweden
Chicago, November 30, 195

Meet Some Of The Swinging Swedes
By LEONARD FEATHER

New Tork—In a hastily-prepared, schnapps-splattered dis
patch from Stockholm which appeared in the Aug. 10 Beat, 
this roving reporter promised to acquaint you at a later date, 
both biographically and photographically, with some of the 
young Man who make the Swedish ----------  
jau picture so astonishingly bright 1 
to every visiting American.

On most instruments Sweden of- 
fers a choice of several major tal
ents. but for the present I’d like 
to introduce mainly those who were 
first-place winners in the poll con
ducted recently by Estrad. for 
which 25 Swedish jazz critics did 
all the voting.

Bad Influence*
And if it occurs to you that 

some of the Swingin’ Swedes might 
rate a place in the Down Beat poll, 
too, mark me down as a subversive- 
pro-Swede-anti-American influence.

Trumpet winner, of course, was 
29-year-old Rolf Ericson, whose 
own story appears elsewhere in 
this Swedish survey. Rolf took 
part in the series of sides cut 
during my visit, with most of the 
poll-winners, eight of which are 
due out here on a Prestiee LP disc, 
and one of which (Swedish Butter- 
fivl shows him at his verv best in 
a tasteful, pretty, muted solo.

Aake Persson, the trombone win
ner, is 19 years old and a bashful 
countrv boy from south Sweden— 
the only cat on the all-star session 
who couldn’t speak Enerlish. But 
when he blows he sneaks fluent 
American and could be mistaken ' 
for Kai or JJ. Discovered bv bass
ist Simon Brehm, he plaved valve 
trombone in his school band and 
has been gigging with Brehm. ।

Allo Man (
The alto winner. Arne Dom- 

nerus, is a bashful, clean-living 
guv in his early 20s who. though 
he’ll inevitably be compared with ' 
Bird, has a personal style that 
becomes apparent after awhile. ' 
Also plays fine clarinet. Some of 1 
his records so impressed a Bird- 
land operative that attempts were ! 
made to get him over here for a 
date in the club, a venture that 1 
was promptly quashed bv the 1 
AFM.

The tenor winner. Carl-Henrik J 
Norin, is 29, began playing about । 
10 years ago in Malmo, was a side ’ 
man before entering the army, and 
has had his own sextet most of the 
time since leaving it: is a good ! 
showman and a versatile musician 
who has graduated from a pseudo- 1 
Ventura kick into a completely ' 
natural Getz-like sound.

Lars Gullin, the baritone win
ner, came closest to a unanimous 
vote—24 of the 25 critics voted 
for him. Now 24 vears old, he , 
has been prominent as a pianist, ' 
arranger, classical comnoser, has 
plaved concerts around Sweden 
doing onlv classics; was clarinet- । 
ist in a militarv band on on island I 
off the Swedish coast. Plaved a ’

trne Domnrru»

tenor sax duet with James Moody 
on Two Fathers (Prestige) which 
Lester Young mistook for an 
Ammons-Stitt duet. On baritone, 
the reaction he usually produces 
among Americans who hear his 
records is “Why, he’s better than 
Gerry Mulligan!”

Worked with Stan
Bengt Hallberg, the winning pi

anist, was two months shy of his 
19th birthday when he cut the 
Swingin’ Swedes session, and sev
eral months short of that when 
he did his well-remembered eight 
sides for Roost with Stan Getz.

Hails from Gothenburg, studied 
privately, has broadcast with his 
own bop quintet. Has a better ear 
than most musicians twice his age. 
Hallberg grabbed 17 votes in the 
poll. Gunnar Svensson, who placed 
with five, has cut many fine rec
ords including some piano duet 
sides with Reinhold Svensson, who 
showed with only two votes.

Far from reflecting on the blind 
pianist’s talents, this merely re
jects the embarrassment of riches 
on the Swedish jazz scene; all 
three of them are excellent. And 
by the way, Gunnar Svensson is 
related to Reinhold Svensson like 
Kate Smith is related to Stuff 
Smith.

Beet Known
Reinhold is perhaps the best 

known Swede among American col
lectors, having cut numerous sides 
with a group that, at the request

of Prestige records here, sounded 
exactly like the Shearing quintet. 
About 30, he’s from way up in 
north Sweden, got a good educa
tion at a school for the blind, 
plays organ and good classics. 
Looks like a young Charles Laugh
ton and has a similarly caustic 
personality.

Was the big hit at the inter
national jazz festival held in Paris 
in 1949. Has blind wife and house
maid, two siirhted children. Under 
pseudonym "Hammond Olsen,” has 
made very successful comic corny 
duets, Twelfth St. Rag and stuff, 
which squarer Swedes lap up.

Guitar voting was u 10-point 
tie between Rolf Rerg and Sten 
Carlberg. Roth, of course, play 
electric guitar; neither has any
thing in common with Django 
Reinhardt. (Sweden has about as 
much in common with France, mu
sically, as New York has with 
Iowa.) Berg, who was on Roy El
dridge’s Swedish sides, worked at 
the American Legation in Stock
holm as a guide, is now playing 
with Andrew Burman. Latter is a 
Swedish drummer who’s also an 
executive of Metronome records, 
one of a half-dozen nrogressive- 
minded independent labels

Followed Ha»selgard
Clarinet winner was Putte Wick

man, who followed the late Stan 
Hasselgard in two jobs: replaced 
him with Arthur Osterwald when 
Stan was drafted, and with Simon 
Brehm when Stan took off for 
America. Now 26, has his own 
band which includes Reinhold

Bengt Hallberg

Prestige Buys 
Swedish Sides

New York—Swedish jazz wil 
get a big boost in the U.S.-as a 
result of a series of deals recent!' 
completed by Prestige records.

In addition to the sides cut b 
Leonard Feather in Stockholm, re 
cently issued on a Prestige LP, th 
same label will soon present 
set of piano solos by 19-year-ol 
Bengt Hallberg, a session by bari 
tonist Lars Guilin, and many othe 
sides, under the comprehensive ti 
tie “New Sounds from Sweden.”

Most of the sides were acquire< 
from the Swedish Metronome com 
pany, which plans to record Le< 
Konitz during his visit there nex 
week.

Gosta Theselius

Svensson, has toured successfully 
in Germany and other countries in 
the past few months. Sounds like 
Buddy DeFranco with a Tristano 
influence.

On bass, the ace is Simon 
Brehm, who has often been called 
the Swedish Chubby Jackson, al
though Chubby no longer has a 
beard and is no longer fat. Simon, 
who may well be the best-liked guy 
in Sweden both musically and per
sonally, is 29, Stockholm-born, had 
his own vibes-clarinet quintet fea
turing Stan Hasselgard, which also 
recorded with Tyree Glenn as 
guest soloist. Played Switzerland 
and Denmark with commercial 
bands, but lately has had his own 
combo on the road in Sweden. In
satiable appetite for everything— 
solid, liquid, and musical — and, 
like most of his colleagues, speaks 
excellent colloquial English.

Jack Noren, the victorious drum
mer, is a Swedish-American, born 
in Chicago in 1929, whose parents 
took him to Sweden in 1946. Went 
to Englewood High school A very 
hip cat with an unbeatable beat; 
now working with the Ericson- 
Domnerus combo at the National 
ballroom in Stockholm.

Winner for miscellaneous instru
ments was Uffe Linde, whom you 
may know from his work on the 
Svensson quintet sides; and the 
top vocalist was Alice Babs, a good 
t>op singer with a huge local fol
owing.

Finally, and perhaps most re
markable of all, there is the No. 1 
arranger, Gosta Theselius, who 
not only cornered all but two of

Sunday Sessions 
Start In Brooklyn

New York — Jazz fan Johnny 
Armstrong has stalled a seriet 
of Sunday jam sessions at tht 
Bedford Rest, Brooklyn.

Running from 4 to 8 p.m., ses
sions ->pot Buck Clayton, Bustei 
Bailey, Ken Kersey, Arthur Her
bert, and Cliff Jackson.

Tatum To Cafe Society
New York—The Art Tatum trie 

opened at Cafe Society on Nov. 8, 
following Terry Gibbs’ quintet 
Art will remain for five weeks, 
with Claude Hopkins’ quartet also 
on the bill.

Erroll Garner and dancer Teddy 
Hale come in on Dec. 13.

the votes in this department, but 
also got six votes for his tenoi 
sax work and one for his piano. 
Has been featured on records on 
both instruments.

Theselius’ writing has produced 
some of the finest and most origi
nal jazz group sounds since the 
Miles Davis band on Capitol. 
Moreover, the men to whom he 
hands his music interpret it with 
loving care, pay attention to dy
namics and shading, never let a 
record go through with a fluff.

These, then, are the men who, 
between them, have made more 
first-class organized small-band 
jazz lately, in their little country 
of fi,000,000 people, than has been 
produced in the whole length and 
breadth of the United States of 
America Many of the sides they’ve 
cut are due for American release; 
others are still available and. it 
is to be hoped, will be grabbed 
up soon. They should provide am
ple justification for our Bouquet 
To Sweden.
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the evening in a highly appreciative and orderly enjoy- 
ment of the music—while standing up. There are no seat* 
in the park for concert-goers. Would an American audience 
be as enthusiastically Spartan in the service of modem

Stockholm—The Beat’s Leonard Feather is shown in the 
photo at the left above with Reinhold Svensson, perhaps 
the best-known Swedish pianist, at a recording session in 
Stockholm. Svensson, who like his British counterpart, 
George Shearing, has been blind since birth, has been 
heard on many records issued in the United States. In the

center photo i» tenoriM Carl-Henrik Norin, one of the 
beat of the Swedish modernists, whose work is discussed in 
Leonard Feather’s accompanying survey on jwu in that 
country. All of those thousands of persons who flocked to 
the Tivoli park in Stockholm (third photo) on a rainy 
night to hear Alice Babs sing with an all-star band spent

the
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America No Dreamland For 
Musicians, Says Swede Star

(Thr following article was not intended for imerican eyes. Written 
after trumpeter Rolf Erirum returned to Sweden last year, it was pub
lished in Estrad, and caused a sensation in Stockholm. It is reproduced 
here by permission of Nils Heilstrom, editor of Estrad, who wrote the 
piece. Down Beat does not vouch for any of the facts nor endorse any 
of the opinions here; the article is reprinted simply to show how the 
American music scene appeared to a visiting musician, and how he pre
sented it lo others on his return home.)

By ROLF ERICSON
As told to Nils Heilstrom

Three tough years in America changed me a lot. As a youth, 
nobody could have been more American-minded than I. Dur
ing my stay in America, though, I lost my rose-colored glasses. 
Even if some of our Swedish ambassadors have had good luck
in America (the lu»l I heard ofs*'
drummer Frank Bode, he had a 
good job with Claude Thornhill), 
the way to the top is so hard that 
1 shiver as 1 think of it. But I'm 
glad 1 made the trip, because 1 
acquired a lot of knowledge that 
I’ll be able lo use here in Sweden.

When I arrived in America, big 
bands were just starting to feel 
the big depression that has since 
set in. I went out to the west coast 
and lived with pianist Bob Laine, 
a fellow-Swede. When the money 
ran out I had to wash dishes for 
a living.

Starved Together

Later I shared a room with 
Frank Bode and Stan Hasselgard 
and the three of us starved to
gether; many were the days when 
we had to live on coffee and dough
nuts and picked up cigarets in the 
streets. Whenever one of us had a 
gig we split the money three ways.

Finally all of us got a few gigs 
with Benny Goodman and a septet 
that included Red Norvo. We re
hearsed every day for three weeks 
for this, then had four dates and 
the group broke up. Benny had jobs 
available in New York, but the 
only one who went along was Stan 
Hasselgard, who had to pay his 
own fare to make it.

Benny didn’t need to pay any 
musicians’ trips when all he had 
to do was stick his head out of the

where I was on some sessions with 
Wardell Gray, Sonny Criss, and 
some concerts with Billy Eckstine.

I went to New York with Art 
Mooney, and then after many 
work less months I went with Roy 
Stevens, Charlie Barnet (a year), 
Charlie Ventura’s big band, Elliot 
Lawrence, and finally Woody Her
man. It’s an imposing list, but 
most of the jobs were short and 
the vacations were long.

Mith Wood;
By the time I left for Sweden I 

had worked eight months with 
Woody, whose band is probably the 
most popular in the U.S. 1 was 
getting a weekly salary of no less 
than $150, which is considered tops 
in the States: I even had offers to 
make recordings with my own com
bo—but I was too tired of every
thing.

The job with Herman was a se
ries of one-niters, all hard work 
and long, long rides that make
even our tours of the Folk parks

window 
of good 
door.

and shout to bring dozens 
musicians clamoring to his

Didn’t Pay
Hasselgard got some good pub

licity through his work with Ben
ny, but it didn’t pay off. He could 
scarcely pay his bills, and finally 
when he opened with a combo of 
his own at the Three Deuces all 
he got as leader was $110 a week, 
and the sidemen made $80, even 
such a champion as Max Roach.

As for *e, Benny Carter pro
vided the first glimpse of light. 
Benny is an old friend of mine 
from his visit here in 1936. I met 
him at a Hollywood party and soon 
made a series of broadcasts with 
him. Then came jobs with Tommy 
Pederson, Don Brassfield, a road 
trip with Dick Mulliner to Las 
Vegas, and back to Los Angeles

Rolf Eri coon

Buddy Rich Exits Big 4, 
Gene Krupa May Join

Chicago^Druntnirr Buddy Rich dropped out of the Big 
Four (Charlie Ventura, Chubby Jackson, and Marty Napoleon 
are the other three) at the end of their eight-week, record-
---------------------------------------------------

T. Wilson Combo 
Goes To Embers

New York—Teddy Wilson was 
set to open Nov. 8 at the Embers 
for a four-week stay.

Teddy, who made his last night 
club appearance here a year ago 
at Cafe Society and has been de
voting most of his time since then 
to his WNEW shows, is heading 
a quartet featuring Don Elliott 
on mellophone and vibes, Don La
mond on drums, and a bass player 
not selected at presstime.

Ben Ventura Combo 
Plays In New Jersey

New York—Ben Ventura, bari
tone-playing brother of Charlie, 
has a group at Emil’s, in Mt. 
Ephraim, N. J.

Gene kutch is on piano; Don 
Sgro, bass; Armand Sands, drums, 
and Terry Adrian, vocals.

breaking run al the Preview lounge 
here. He wants lo organize slill an
other big band.

Chick Keeney is replacing him 
temporarily while negotiations con
tinue with Gene Krupa, who fin
ishes his tour with J ATP this 
month. Krupa has expressed an in
terest in joining the group.

His presence would undoubtedly 
make it one of the easiest-to-sell 
packages in jazz, with each of the 
men a solid draw in his own right 
and a pleasing showman onstand.

The Big Four currently is at 
Ventura’s club, the Open House, 
just outside of Philadelphia. Rich 
is in New York recruiting his 
band.

He had no comment regarding 
his booking or managerial setup, 
but it’s said he has a healthy bank
roll behind him.

As Poll Deadline Nears, 
Many Races Tighten Up

Chicago—If you haven't filled out and mailed jour ballot 
in Down Beat's 15th annual band poll by the time you read-ecm heaven by comparison. After I*** Beat * lath annual Dana poll Dy inr lime you

the show, every night, the band this« you’d better hurry Ballots must be postmarked before 
would travel eight or 10 hours; midnight of Tuesday, Nov. 20, to be valid. That’s only four 

days after the on-sale date of this' 
• ' i

then a couple of hours’ sleep in a 
bad hotel, then rehearsals and more
work — dances, concerts, society 
jobs, every day the same routine.

It was slavery without relief, and 
it’s no wonder that many musicians 
turn to the stimulus of narcotics, 
which sooner or later make them 
bad as human beings. It was lucky 
I left when I did; if I’d stayed an
other three years I doubt if I 
could have resisted the temptation 
myself.

Frightening
The use of narcotics among mu

sicians has taken on frightening 
proportions. In the hand Woody 
had started on the coast after his 
year’s vacation, late in 1947, which 
1 heard many times, several of 
the guys were on narcotics and 
four were alcoholics. When the 
band started a night’s work they 
sounded wonderful, but after the 
intermission, during which they 
used the needle or lushed, the 
good music for the night was over. 
It was horrible to see them sitting 
up on the stage like living dead, 
peering into paper envelopes when 
they weren’t playing.

¡•sue.
Votes still were pouring in by 

the hundreds as we went to press 
at this approximately halfway 
mark in the poll. Tabulations to 
date are listed below, a further 
report on the standings will be 
made in the Dec. 14 issue, final 
results will be given in the Dec. 
28 issue.

None Certain
Although some of the leaders 

have a liberal margin of votes 
at this point, n<> position can be 
regarded us certain because of the 
huge bulk of votes to follow. Many

interesting fights for place are be
ginning to develop, such as the 
scramble between Duke Ellington 
and Woody Herman for third place 

(Turn to Page 18)

Color TV Stoppage 
Halts Tormes Show

New York—Following an unex
pected request from defense mo
bilize!- Charles E. Wilson to CBS 
to stop manufacturing color TV re
ceivers in order to conserve criti
cal materials for the national 
emergency, all CBS color television 
broadcasts were stopped Oct 19.

Among those affected was Mei 
Torme, whose five-a-week series 
had been featuring the Red Norvo 
trio daily. The cast did not know 
until a few minutes before the last 
broadcast that the program was 
being suspended.

However, after a two-week hiat
us it was arranged for Mel to start 
the show again, in glorious black 
and white, using most of the same 
cast. New time is 3:30 to 4 pjn. 
Monday through Friday.

Just Want To Be Known As A
Singer, Says Tennessee Ernie

On Their Way Into Battle Area

San Francisco—Candid view of some ex-dunce bandsmen now on 
their way to the Korean battle area with the 223rd infantry, which 
may account for the serious faces of the listeners. Musicians (left to 
right) are Fred Dickens, alto; Bob Olsen, trombone; Johnny Nero, 
trumpet; Julie Rubin, trombone; Jack Kent, bass, and Eddie Costa, 
piano. One guy sitting against the bulkhead seems to be getting a 
whale of a boot from the playing of Julie and rhythm; another guy 
behind the piano appears to be reading a letter from home.

In Woody's later band, the one 
I worked with, everybody behaved 
perfectly, and Woody himself 
worked harder than anybody else. 
I made many friends among the 
American musicians, but I think 
Woody was the most imposing per
sonality I ever met. I have nothing 
but praise for the way he «»inducts 
a rehearsal, too; he knows ex
actly how the band should sound 
and never fails to get all he ean 
out of it.

The struggling musician in the 
U.S. has many things to contend 
with. There are the people called 
agents—powerful men—and there 
is the union, bossed by Petrillo, 50 
to 70 percent of whose members 
could be out of work if conditions 
change even slightly.

No, America is no dreamland for 
musicians; only for the little clique 
that has the best luck. And there’s 
the difference between Sweden and 
America. Over there you can be a 
millionaire in a few years — if 
you’re lucky.

More Interest*
I like the Swedish tempo of life, 

the Swedish food, and the old 
friends I’ve met since returning, 
though some of them sarcastically 
call me “world-star.” But since I 
came home I’ve worked steady with 
my own group, and I find the in
terest in jazz much bigger than in 
the States, where it is almost nil. 
You can count the places where 
they really play jazz on the fingers 
of one hand, and the bookings 
there are for a small group of mu
sicians who resent the advent of 
newcomers.

I have a permit to reenter the 
United States within a year, but 
you know something? I think I’ll 
stay home.

San Franrisco—“I want to be known m a singer and a* an entertainer 
whether I wear boots or not,” western star Tennessee Ernie declared 
here recently on his way hack from a Honolulu vacation.

“You should sing for the feeling and joy you get out of it. If you 
do it in a sincere way, you can sing a hillbilly tune to anyone and they’ll 
like it. At the Thunderbird hotel I sang everything from Without u 
Song to Shotgun Boogie," Ernie said.

“There’s a market if an entertainer can produce something that is 
popular in Chicago as well as the small towns. He can work anywhere. 
Western music is very popular in Hawaii, for instance, but my record 
of Mr. and Mississippi was going good while I was there.”

Ernie adapted his western costume, too, when he played the Thunder
bird. “I had a special modified suit made. I told them I wanted some
thing formal, no eagles, no piping, and low heeled boots so I could be
at ease.’ —Ralph J. Gleason

Rested Ernie Returns To Harness

San Francisco—Hillbilly and western bulladier Tennessee Ernie 
spent a few weeks al Waikiki beach in Hawaii not long ago, and 
returned sporting both a tan and a rested look. He wm met by his 
manager, Cliffie Stone, right, and Capitol record* representative, Ken 
Nelson, left, just as soon as he stepped off the elipper on his return, 
looks like it’s back to work for Ernie Ford.
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HOLLYWOOD TELENOTES

cal show I would like to do—a
many

jusl the optimistic
future of music in tele-
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Yaged Heads New 
Dixieland Sessions

know-how that

types of music—‘classical to pops' 
as they call it—presented by the 
type of orchestra we have devel
oped foj screen and radio work. 
A good sized string section, re«ds,

well-rounded program

halls, will finally come into their 
own in television.

THE UJORÓS FlfiEST

A Hipster Among The Squares 
Pops Up On 'Stop The Music

singer of the show, Jimmy Blaine 
makes good use of the knowledge 
he obtained through singing with 
territorial band*. “Working with 
band* gives a singer a facility and

brass, and rhythm 
proper balance. Dave, 

about the

come when 
terests and 
work hand 
inevitable.”

the motion picture in
TV interests start to 
in hand—and that’s

“With television you have it 
right in your front room. You 
will be sitting there right beside 
the musicians, the way it should

Leading One 
of the Nation's

elsewhere.** says Jimmy.
Actually Jimmy has spent most 

of his twenty years in show busi
ness (started when he was 7) sing
ing and announcing in radio. In 
fact, he drifted into video via 
a job he had as chief announcer 
for KCMO in Kansas City, where 
he had a program in which he spun 
records and sang ale ng wth them. 
Eddie Dowling singled him out 
as a egional winner on The Big 
Break, a professional show on 
one of the major New York net
works Coming to the big city, he 
wan first place in the finals.

It was a mere step from that to 
a job as f-nger and announcer on 
an ABC show, Tomorrow’s Tops. 
On that offering, Jimmy’s sidekick 
was Paul Whiteman’s daughter 
Margo, a fact which neatly and 
coincidentally complemented the 
time some 10 years back when Paul 
Whiteman, hearing young Jimmy 
siner at the Dallas Centennial Ex
position, prophesied that the youth 
would go far. And the coincidence 
came full-circle when, with White
man ill. Jimmy pinch-hit for him on 
the former’s TV Teen Club.

Jimmy has always been an avid 
disciple of jazz and has generally 
tried to ring in some good discs on 
his various radio stints. He was 
nurtured on the authentic stuff 
during his early days in an Oma
ha radio station where, after work, 
the studio band used to play out
side engagements. Jimmy W’ent 
along, and aftei work all the side
men used to gather at a rib joint 
where many of the famous musi
cians used to congregate. Jimmy 
learned a lot just listening to then

While all of Jimmy’s recent life

Hollywood—Admirers nf Dave Rom', upon learning that Dave would 
handle the music on the first “live” transcontinental TV show from 
Hollywood, thought he’d get a chance lo elevate things a bit, but Rose 
sized up the situation and soon «tarted clowning with Skelton. Both 
are •hown above, with Dave on the right. In this issue’s Hollywood 
Telenotes. he tells what he thinks musician* and music lovers can ex
pect of video.

■ ROY C. KNAPP SCHOOL OF PERCUSSION 
I KhnfesN Holl, 3M S. Wab«S Chicoqs 4. III.
J I am iotaraitad in:

Red Skelton show. U hy ?—for net making more and better 
use of the talent uf Dave Rose, •

“And there will certainly be a 
place on iny show for dancers
not the typical dance acts of 
vaudeville, but the kind of dancers 
who would give visual interpret» 
tion to our music—and who would 
provide us with something to ex
press in our music.”

Guitar 
Theory 
Arranging

for the taste and 
i exercise In his

New York—Sol Yaged, clarinet
ist long a standby at the Friday 
night bashes at Centra) Plaza and 
with his trio at the Three Deuces, 
began a series of Wednesday night 
jazz concerts Oct 31 at the Rain
bow inn, Route 1, New Brunswick, 
N. J.

With Yaged on the first night 
were trumpeter Joe Thomas, from 
honist Munn Ware, pianist Cliff 
Jackson, nnd drummer Tony Spar
go, who also plays kazoo. New men 
will appear from time to time.

ban that was then in force.
Among his memorable sorties 

into the world of the boite-and- 
bistro were the times when he and 
Django Reinhardt played and »ing 
from nitery to nitery. He even was 
offered a contract to stay on as 
star performer at the swanky Club 
Baccarat after his discharge. Find
ing it a little unfeasible financial
ly Jimmy shook the dust of France 
off his larynx and headed for home 
and American radio.

An excellent decision from every 
point of view, for now, in addition 
to the singer-announcer chore on 
the video version of Stop the Mu
sic, he also announces the Don 
Ameche -how, and is having his 
own vehicle built around him 
which will have its TV premiere

JMii.nl I Groups, Too
“But within the large orchestra 

I would have one or more small 
i nsembks to present short things, 

| both classical and modern, in what 
you might call the chamber music 
manner. No one seems to have 
thought of it yet, but chambei 
music groups such as the small 
string-and-woodwind ensembles of 
the ‘intimate’ type intended for 
presentation in private salons and 
never designed for the concert

has not been confined to television 
and radio, there have been no gaps 
a - far as music is conc< rned, as he 
was commander of the Armed 
Forces network station in Paris 
during the war. There he played 
jazz r<“cords for the Parisians who

DON'T 
DELAY!

ACT 
NOW!

vision, despite the present lag.
“It takes time,” he says. “Tele

vision is still new, but in a short 
time it has almos* caught up with 
pictures and radio, which had 
years to develop to their present 
position as cultural factors. Per
sonally, I think that the big 
strides forward in television will

By MARY ENGLISH
Hollywood—Those of us who still hold that there Aoidd 

be a place on every important television show for high grade 
musical entertainment are irked with the producer» of the

Rose Sees Better Things 
For Music In TV Future

i Plays
) CONN

28M Alto
Saxophone

Optimistic 

himself, is

First chair in a high ichool band or nrchaera or a wall Mlariad position in 
a top flight danca, radio television, theatre or concert orchestre—no matter 
which you choose—the Knepp School can help you attain your goal in the 
shortest length of time.
t -S, _ . . . .
The finest profess, onel teaching staff in the country, coupled with over twenty 
yean of instruction using the most modern, practical methods, assures you 

of the training necessary to reach your goal. The Knapp School specializes in 
ell bronches of percussion, piano, voice theory and all orchestral instruments.

_ Private Louons 
Gl Training

L Parcuuion
NAME ..............

FINEST QUALITY HARD RUBBER
Mort taretui workmanship. Accuracy 
of intonation. Great variety of facings 
aad chambers, add up to

By RIA A. NICCOLI
New Y ork—Definitely u square-type show, IBC-TVs Stop 

Ihe Music nevertheless has lurking in its midst u really hip 
character masquerading as a singer uf sentimental songs anil 
sometime master of ceremonies. As announcer and featured

treatment and handlin' of nil type* 
of music.

We say that with complete will
ingness to a knit that Red Skelton 
id one .if the best natural comics 
now appearing regularly in TV.

Mu»* Expand
But if Hollywood is going to 

live up to its promises to come 
through until high grade video 
entertainment it will have to do 
better than toss its top bracket 
entertainers! into & package such 
as the Skelton show, in which one 
performer is expected to carry on 
for almost the full 30 minutes.

We took up the matter with 
Dave, himself, to see just how he 
felt »bout the lack of attention 
given to the musical side of video 
production to date. He came up 
with some good answers and some 
interesting ideas, which he sums 
up about like this:

“One of our problems is lack of 
■pace. I wanted to use a fairly 
large string section because strings 
are my specialty. There just 
wasn’t room enough in the off
stage space allotted for the or
chestra. Hou «"•er, with tide'» en
tertainment just beginning to 
emerge from its novelty-appeal 
stage I can understand why pro
duce rs of commercial shov s are 
hesitant to depart from established 
pattern:»

“In the case of Skelton they 
were launching the TV career of 
one of the greatest comedians of 
th« day. They felt the best bet 
was to let Red carry the ball. 
Red. himself, likes music and feels 
that ultnrutely it will have an 
important place in his format.”

Re Comedy
We asked Dave if he hkeo doing 

those comedy routines with the 
■tar

“Sure." ht laughed. “Everybody 
—especially a musician—likes to 
ham it up. It’s a lot of fun. And 
those of us who expect to con
tinue in television the careers we 
started in radio, on records, or be
fore the public with dance bands, 
will have to learn to work be
fore the cameras and tc establish 
direct contact with the TV audi
ences. Otherwise musicians in tele
vision will be about as unimpor
tant as they were in the pit or
chestras of vaudeville days — a 
very jninspinng thought”

Asked what he would du if he 
were given a chance to develop 
his own show for television, Dave’s 
eyes really lit up, as he stated:

“I think the video audience would 
be a natural for the kind of musi-

JMii.nl


Chicago, November 30, 1951 NEWS-FEATURES DOWN BEAT

Top Tunes
Listed alphabetically and not in the order of their popular

ity are the 25 top tunes of the last two weeks, on the radio 
and in record and sheet music sales. An asterisk after a title 
denotes a newcomer not listed in the last issue. ftD U®
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And So to Sleep Again*
Because of You
Belle, Belie, My Liberty Belle
Blue Velvet*
Colla, Calla*
Cold, Cold Heart
Come On-a My House
Detour
Down lender
Hey, Good Lookin'*
if Teardrops Here Pennies*
I Get ideas
it’s All in the Game*
It’s No Sin*
Over a Bottle of Wine*
Rollin’ Stone*
Shanghai
Sweet Violets
The Loveliest Night of the Year
Too Young
Turn Back the Hands of Time*
Undecided*
Vanity
Whispering
World Is Waiting for the Sunrise
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At the Paris Opera ... 
in Carnegie Hall . on 
radio and television . .. wher

ever conductors demand perfection 
. . top-salaried artists choose 
Martin Freres alto and bats clarinets. 

Martin Freres smooth, even scale 
makes “doubling** a pleasure! See your 

dealer today, or write for complete 
Martin Frer s catalog—showing Bb 

clarinets, alto and bats clarinet, 
oboe and English horn.
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ALTO £ BASS
CLARINET
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HOLTON

OWNER . . .

u.
FIELD BAND

"My new Holton Stratodyne trumpet has the finest valves I have ever 
used. The resistance ia just the way I like it, and the resonance as fine!” 
Mr. Slater, member of the U.S. Marine Band and symphony for 
10 years, and ar present soloist with the U.S. Army Field Band, it one 
of thousands of fine musicians who rank a Holton at TOPS for every 
kind of mutic, band, symphony or popular. Once you try a Holton, 
you’ll find many more reasons for this enthusiastic praise. So, don’t 
miss this treat. Stop at your nearby Holton Dealer. Prove to your own 
satisfaction why . . .

¡me if n ffgffM!

Frank HOLTON & Co.
324 N. Church Street 

HKHORN, WISCONSIN

makers of quality instruments for over half a century

Deep River Boys 
Back In Country

New York — The Deep River 
Boys arrived back in town Nov. 5 
after their third annual tour of 
Britain and the Continent.

Their last stops on the six
month jaunt were Wiesbaden and 
Paris. They were flown there by 
the U. S. air forces to entertain 
army personnel.

Smith 3 To Albert
New York—Johnny Smith, gui

tarist busy in recording and TV 
work here, took his own trio into 
the Albert, where Cy Walter is 
featured pianist, on Oct. 25 for 
an indefinite stay.

With Smith are Sam Bruno, 
bass, and Bill Ladley, bongos.

New Number In Arnaz-Ball Act

(Photo by Acme)
Hollywood—Bandleader Deoi Arnaz and his actress-dancer wife 

Lucille Ball proudly show off their new daughter, Lucie Desiree. The 
little girl is the first child for the couple, who have been married 
nearly 10 years.

Page, Moody, Babs Gonzales 
Home After Tour Of Europe

.......  - G

Hollywood 
Teletopics

BUI Leydoa, KFWB platter pitcher, has 
joined comic Dick Haines in new daily 
half-hour music and comedy show on 
KECA-TV. Margo Thoamon. piano and vo
cals, handling music assignment. (Mon. 
through Fri., 4—4:SO p.m.)

Korla Pandit, off local video screens 
since his split some months ago with 
KTLA. where be and his organ won largest 
feminine following of any local musical 
performer, has returned via new aeries on 
KECA-TV. (Mon. through Fri., 2—2:80

Carmoa Dragon Bet as music director 
for Ed Wynn's stints, which will originate 
in Hollywood, for NBC-TV'a AU-Star Rs- 
true. Wynn's first shot was slated for 
Nov. 10. Cycle, alternating with five other 
headliners who do their shots from New 
York, will bring the thow back to Holly
wood every six »«'b

Lou Maury and Vie Piemonte doing piano 
duo stint this season on KHJ-TV’b WAaPs 
the Name of That Sona, now back on the 
air after summer layoff, (Monday, 7:80— 
8 p.m.)

Clark Douala, as emcee-ainger, beadlinea 
new KECA-TV twioe-daily entry tagged 
Sno-BaU. Evelya Lynn shares vocal assign
ments. Instrumental unit on show ia rom- 
prised of Rex Koory, organ: leak Rose, 
guitar, and Dale Brown, tax. (Mon. through 
Fri.. 11:80 s.m.—12. and 1:80—2 p.m.)

Jerry Cray ork took Lee Brown’e spot 
on KTLA'b Bandstand Rows, weekly Sun
day show, starting Oet. 21 aa Brown crew 
pulled out for tour of army eamps with 
Bob Hope. Brown was expected back by 
latter part of this month.

William Lava, long active as film composer 
(currently with Warner Brothen) i> head

New York — Three traveling 
salesmen of jazz returned to these 
shores last month in the persons 
of Hot Lips Page, Babs Gonzales, 
and James Moody.

Lips, who spent most of his three 
months in Europe touring in Swe
den and Belgium, is now being 
booked by Shaw Artists.

Moody, who has a number of his 
European discs out here on Pres
tige, Blue Note, and Roost, cut a 
date for Mercury a few days after 
his return, using John Grimes, 
trumpet; Bob Grange, trombone; 
Cecil Payne, baritone; Johnny 
Acey, piano; L. Gow ins, bass, and 
Chick Williams, drums.

Moody is now out on one-niters, 
booked by Universal Attractions, 
with Babs as his personal man
ager. Gonzales, who toured Scan
dinavia with a vocal quartet, has 
broken up the group. Before re
turning home he cut a session in 
Paris for Blue Star.

of newly-formed telefilming firm. Allegro 
Productions. Firm is first to use origins! 
music for straight drams telepix. Lava ia 
doing bis own musie. recording his back
ground scores with a 20-piece ork.

Fraakle Carle ork did set of five three- 
minute telefilms for Lou Snader’s (descrip
tion library.

Jaak Banny's 'Beverly Hillbillies" (Wayae 
Songer, clarinet; Charlie Bagby, piano: 
Sammy Welm, drums; Freak Remley, gui
tar, and Doa Rice, bass) drew feature spot 
on Benny's first show from Hollywood, 
backing guestar Dorothy Shay.

This is strictly a personal reac
tion, but these ears have not heard 
the like of Lucille Reed’s voice 
magic at the Streamliner club in 
Chicago foi many, many years, 
during which they have listened 
to a norde of singers . . . Patti 
Andrews will become the bride of 
her accompanist, Wally Wechsler, 
in Hollywood in January.

James P. Johnson, the daddy of 
ail 88em, has been seriously ill, 
was in a coma for days in fact, 
but is recuperating at home now 
• . • Dolly Chicco would like to 
take her harp back into the band 
business. She can be reached at 
10667 Whipple in North Holly
wood . . . Trudy Richards has 
signed with Mercury records.

Billy Eckstine and George Shear
ing cut a couple of sides together 
. . . Johnny Howell, lead trumpet 
with Kenton, acquired a bride in 
Atlantic City recently . . . Fred 
Waring’s son is playing trombone 
in a jazz unit organized by stu
dents at the Hill school in Potts
town, Pa. . . . Stan Freeman was 
signed to play and sing on the 
new Kathi Norris video show.

Kay Brown, featured in the 
movie The Strip, flew from Holly
wood to New York to keep Mey- 
nard Ferguson company during 
the Kenton eastern concerts ... 
Billy Daniels is set for his third 
film next month at Columbia, and 
a date at the Palladium (London) 
in April ... Bill Witte, guitarist 
and vocalist of the Rist Brothers 
unit, and his Marilyn have settled 
in Montana with their two baby 
daughters.

Red Norvo trio, instead of clos
ing at the Embers (NYC) as pre
viously announced, was held over 
indefinitely ... Art Tatum has 
Everett Barksdale on guitar at 
Cafe Society in Manhattan, plus 
Slam Stewart on bass . . . Those 
Who Care Dept.: Morty Geist, 
Johnny Long alto, and Roberta 
Bardy; George Roberts, Kenton 
bass, and Susi Kraus, dancer; 
Nancy Reed, singer, and Hot Her
man Rosenberg, the Beat's under
cover man on Broadway.

BG Longhair Shows 
Available To Stations

New York — As a result of a 
tie-up between WNEW and BMI, 
Benny Goodman’s classical disc 
jockey program, a series of 26 
shows under the title Benny Good
man Musie Festival, will be tran
scribed and syndicated to any 
other station that is willing to 
pay about $2 a show for it

Benny’s platter chatter is now 
heard over WNEW every Sunday 
evening from 8:30 to 10 o’clock.
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CHICAGO BAND BRIEFS Redoubtable Riley Regains Reins

Armstrong fivedays, and

(left to right) Eddie Fisher.Bandomen, not »hoon in costume,

could
imagine. guy

club.
Freshne»,. Dynamics

-mashing Everyone who i- anyone in the town's two-beatdom

"swinging” style and fine musicianship. Mickey, who
just purchased Leedy & Ludwig outfit from Henry
Adler, New York, says, "After trying all makes, I bought

Muggsy Spanier a holiday

Follow Four

uate. Op Al Fenston now hat the 
Wally Wender-Don Slattery Mem
phis five on Fridays and Satur-

Mallard still at the Crown Propel
ler; Horace Henderson, with Floyd 
Smith on guitar, at the Strand, 
and, aa long as we seem to be in-

boofang (Dec. 21 to Jan. 6) and 
Johnny Hodges in February.

Chicago—Mike Riley, who some 15 years ago wrote u tune with Ed 
Farley thut had «omething to do with music (they called it that), has 
left Johnny Lane's band on the north side of Chicago to lake his own 
group into Gussie's Kentucky lounge, way south at 67th and Ashland.

Chicago—l<ee Collins' 50th birthday party, held at the N. Clark 
street Victory club here on Oct. 16, the eve of Lee’s natal day, was a

shows. The Trio is receiving much acclaim for its

Dawson took Winn’s

volved with guitarists,
and relaxing things

struction and sound ” Leedy

Chicago—For a change, you'll soon be able to check up on 
one local unit which we plan to applaud, in print, in the next 
fev paragraphs. It'- the Fritz Jones trio, and no better in

named Lefty Bates at the Flamm 
go on 63rd. Lefty ¡days it upside 
down and backward

Duff McConnell the two regular» 
on the Tuesday (off-night) outfit.

Net Dixie, but just lively music

Leedy & Ludwig. They are superior in appearance, con-

drums; Phil Dooley, trumpet; Riley, trombone: Nevin Barclcy. piano, 
and Sam Shoemaker, clarinet.

Jay Burkhart’s big hand played 
its fine arrangements for a couple 
of weekends at the Hi-Note, and 
was followed by a weekend of 
Anita O’Day and the Denny Roche 
quartet. Gus Chappel trio stays 
through the week until Marty and 
George can get together with the 
agents and b isiness picks up.

Pianist Willie Jones at the 6310

nights a week. Mike Riley's new 
unit closed after two weeks at Gus
sied Kentucky -too frantic for the 
stolid south siders, it was said

Seems like the Preview has its 
own ideas about what will draw 
them into the spot. After the Big 
Four made every night of their 
eight-week stay a New Year’i Eve, 
the Preview chose Wingy Manone 
(also quite a *howmani to follow. 
He •'pered Nov. 14 for two weeks. 
A week of PeeWee Hunt is next, 
and then two of Pete Daily and his 
west coast Cl icag. a’s

Stuff Smith pulled mt of the 
Nob Hill, going to New York for 
what may have been a Birdland

-bowed up to wish trumpeter Collin» the best. Seen with Lee above 
are drummer Baby Dodds, left, and trombonist Miff Mole, right. 
Miff is currently heading the band nt Jazz Ltd., while Baby is »till 
t.ikinn things easy after his recovery from ■ stroke suffered last year.

club on Cottage Grove, with .saxist 
Eddie Williams, drummer Dorell 
Anderson, and bassist Ernie Shep
pard. Prince Cooper, who sounds 
more like Nat Cole than unylody, 
at the Avenue lounge, with Wilbur 
Wynne playing excelent guitar in 
the trio. Toin Archia whooping it 
up at the Tally-Ho at 47th and 
South Park; Leon Abbey and Sax

place with Booker Washington’s 
B<< Hiv< band In Danny Alvin's 
crew at Isbell's, Mel Stitzel is now 
playing piano; Del Lincoln, cor
net; Eddie Schaeffer, trombone; 
Charlie Spero, clarinet, and of 
course, Danny on whistle, wood
blocks, and drums.

Jazz Ltd. stet with Miff Mole 
heading the regular band, and pi-

Chicago Jam-Packed With 
Jazz Of Many Varieties

Roy Kral, Jackie Cain, and Km- 
ny Buchanan opener' Nov. 7 for 
a month or more at the Copa. spot 
at Chicago and Rush streets where 
Jeri Southern worked not long 
ago. Whether or not they would 
resume their TV shews had not 
been decided at presstime.

The Silhouette, after splurging 
on Charlie Barnet and Slim Gail
lard, brought in Tiny Grimes and 
his tartar-clad Rocking Highland
ers to finish out the date with Slim 
when Barnet left for other com
mitments. On Nov. 16, Red Allen 
and a new band spotting J. C. Hig
ginbotham S'-nry Greer, Buster 
Bailey, and Alfred Williams (pi
ano) opens at the Silhouette for 17 
days. The Howard street spot gets

DeFranco Works 
Denies Breakup

Chicago---Following u two-week 
date with hi» sextet at the Band 
Box, here, Buddy DeFranco’s big 
band joined him for a week’s date 
at the Regal theater on Nov. 15.

It’s the first booking for Buddy 
under his new Gale office affiliation 
and contrary to a recent report ii 
boten Beat he ha» no intention of 
breaking up the band. Nor does he 
foresee h s being forced to disband 
due to lack of work.

Also on the Regal bill are the 
Eddie Heywood trio a.id Savannah 
Churchill. DeFranco’s vocalist is 
Pat Collins, ex-Spivak singer.

They've been organized only five 
months, and during that time have 
worked for two months at u spot 
called Harry’s and for three at the 
113 club on E. 47th street, where 
they are still playing. Coincident
ally, the May 20, 1949, issue of the 
Be it carried a story on the Leon 
Abbey trio, then working at Har
ry’s, on page 4, and a story on “an 
txcitmg bop group found in Pitts
burgh" on page 5.

This Pittsburgh group was the 
Four Strings, of which Jones and 
Crawford were two. Tommy So
well, who recently played bass with 
Stuff Smith at the Nob Hill here 
was a third, and Joe Kennedy, 
violinist—guitarist now teaching at 
W. Virginia State college was the 
fourth.

They cut an album for Disc 
called Trend#. worked around a 
while, and fina’ly broke up in Chi
cago. Kennedy has beei keeping in 
touch, th nigh, and will soon be 
writing for the trio. Up to now, 
Fritz has beer, doing all of the 
writing but looks forward to shar
ing the job with Kennedy.

Duke Return»
Duk< Ellington, without Ai Kib

bler, into the Blue Note Nov. 21 
for two weeks, following the cur
rent bill of Slim Gaillard, the 
Weavers, and Georg Brunis’ band 
After Duke comes Oscar Peterson’s 
trio und the Flip Phillips-Bill Har
ris combo.

The four stellar musicians at the 
Streamliner, singer« Lurlean Hun
ter und Lucille Reed, organist Lea 
Strand, and pianist-vocalist Ernie 
Harper, continue to make their 
bistro a happy spot for the cog
noscenti.

Bop accordi nist Leon Shush and 
his Cosmopolitans stay on at 
Mickey’s on N. Ashland, where 
they finally have a chance to play 
the way they like.

Among the Dixielanders things 
are pretty much as they have been 
for the last few month». George 
Winn, who plays a lot of trombone 
and euphonium, has moved up to 
Johnny I ane’s band at the 1111

Red Norvo'» trio passed through 
town Last month Columbia'* Dan
ny Kessler came in to record them 
for the Okeh label.

Two of the four sides the trio 
recorded were accepted on the first 
master; the other two required only 
one or two more cuttings. Yet, 
despite this disciplined prec.sion, 
the unit (Jones, piano; Ray Craw
ford, guitar, and Eddie Calhoun, 
bass) is one of the most relaxed

Left Admiring Mickey’s new set 
of Leedy & Ludwig drums are in

WANTA PLAY POSTOFFICE?
Miss Ixmia Coo pc i wants to sell 

YOU repairs, Berg Larsen Mouth
piece- BY MAIL! Write for free 
list uf bargain band instruments.

LOMA COOPER Music Store
63 E Grand Ave., Chicago 11 
Telephone Superior 7-1085

Collector Writes Book 
On Bunny Berigan

with overtones of the early *40s 
and some modern touches, Henry 
Riggs and crew continue to travel 
around the far south side. Closest 
to the loop they get now is 78th 
street near Greenwood, at the 
Greenwood club on Wednesday 
nights. Other steady dates; Fri
days at the Chateau in Calumet 
Park; Saturdays at the Copaca 
bana in Chicago Heights; Sunday 
afternoons at Pat’s Tap in Blue 
Island, and Mondays at the Play 
bowl in Calumet City. They’ve been 
doing this for years, of course.

To add to our collection of 
things we didn’t know til) they hit 
us: Buddy DeFranco’s combo. 
Maxine Sullivan, and Eddie Hey 
wood’s trio opened Oct. 31 at th« 
Band Box for at least a two-weel 
stay. No advance publicity nt all 
Also Chet Robie playing piano 
nightly at the Sherman’s Porter
house bar; he just sneaked in, too

New York— Tom Cullen, record 
collector and former University of 
Wisconsin student, spent some 
time in New York last month in
terviewing former sidemen of the 
late Bunny Berigan and prospec 
tive publishers for his book on the 
trumpet player’s life.

Like Berigan, Cullen was born 
and reared in Wisconsin. Although 
he never met Bunny, who died in 
1942 when Cullen was 18, he has 
known relatives and close friends 
of his subject for many years.

& Ludwig, Department 1119, 
Elkhan, Indiana.

the usual order—Vinnie Burke. Cy 
Coleman and Mickey. See your 
dealer for Leedy & Ludwig, or w rite 
lot new catalog.

Subtle dynamics are what we’d 
call the identifying mark of the 
unit; Fritz thinks it’s a freshness, 
but both are there in great quan
tities Generally quiet, graceful 
music is what they purvey, carried 
by Fritz,’ sure, clean, delicate touch, 
Ray’s comprehensive choiding and 
single string guitar, and Eddie’s 
full, swinging bass.

Everything they play is unique 
and vonderful, so we won’t point 
out specific tunes. Listening to 
them is like hearing the surf softly 
washing against a beach—it has 
the same beautifully right and re
laxing effect, with a hidden punch 
and power, an ease and casualness 
which is hard to find.

Ai ickey Sheen, with
the Cy Colenun Trio, is fea
tured on New York NBC Television

MICKEY SHEEN Chooses
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SWINGIN' THE GOLDEN GATE

date

rombo, vocalist Teddy King, The Soft W inds, and Larry

kicks musically
Charlie‘bday

great experience for

again planning to carry their portable heatinghi* bandsmen

playing? Probably Muggty'a cla*«ic That’»

Eb-BOOK town Beats Kitty White fol-

BOOK tot frumfu. claiinit, «enor sax

BOOK

Jack Fina left the St
Francis after a two-month stand
and followed by Skinnay

set House Benny Watkins

Archey’s Savoy engage- 
been extended. The ex-

Chancen look good for a Mariano 
recording session for Prestige . . . 
The Soft Winds: John Frigo, bass; 
Lou Carter, piano, and Herb Ellis, 
guitar, are still in cool residence 
at the Darbury room.

due Charlie Bourgeois, 
mast energetic jazz sup-

itt, trombone; Jack Lawler, bass, 
and Elliott Kaplun, drums. So long 
as the job lasts, this is the liest

planning a jazz exti avaganza from 
Dixieland to be-bop and Afro-Cuban 
jazz for Nov. 25 at the Civic audi
torium in Frisco.

NEWS-FEATURES

system lo club« all over the tountry. From right to left ubove are 
Ralph Hutchinson, trombone; Barrett Derm*, drums, Spanier, cornet; 
Truck Pnrham. bam; Darnell Howard, clarinet, and Floyd Bean, pi-

dition, he’s

local unit

entertainer. His

working here.

house by parodying the Brubeck 
Bach fugue technique. After the 
group slickens up a bit—“This is

born 
hough 
ieri in 
ie has 
riends

ano. Tune they 
u-Plenty.

place of moat of the city’s musi
cians and advanced members of 
the laity during the Stan Getz 
fortnighter. With Tiny Kuhn, Al 
Haig. Jimmy Raney, and Teddy 
Kotick, Stan headed what was eas 
ily the best modern unit ever heard 
in the city on a club date.

The warmth, inventiveness, and 
integration of the group even con-

dates is 
the city’s 
porter.

minded listeners, work the guys, 
and give them something to play 
that won’t bug them.

numbei of Dixielanders 
come to hear Sidney

Ennis.
Eric Miller off to Riverside to 

join Edgar Hayes at the Somer-

Publicist 
works as publicist for

in time to start the job und he 
better get to bed early ’cause he 
has to make an 8 o’clock class. 
That’s a good start, but in ad

ducing the first week unywuy, the», 
club did very good buxine»«. It 
might well, as there i* practically ' 
nothing doing on the East Bayside 
and all those coilitch kid* are 
around.

Bu* aside from the cash regis- ' 
ter, Cal’s group has all the ear- ' 
mark-» of a good commercial mu- ■ 
sical venture that will provide 1

ROSIINS MUSIC CORPORATION • m SEVENTH AVENUE, NEW YOM It N. Y

AGAIN 
PARAOISE 
JEANNINE 
lOHNSON NAG 
FOREVER ANO EVER 
FAGAN-LOVE SONG 
WANG WANG GLUES 
SINGIN' IN THE RAIH 
HAWAIIAN WAR CHANt 
F-VE FOOY IWO EVES O» ILUI 
EVaYTHING I HAVE IS YOURS

reek 
land

FOR HANO. GUITAR, U». MCOMKML ORGAN. 
VIOLIN, C MELODY SAX, HUTE. OOM, THOMSONS

enry 
ravel 
osest 
78th

iddy 
it ion 
rt iii 
n of 
is he 
band the city’s first and only Lennie 

Tri 'ano concert. He han helped 
set up record dates for the Nat 
Pierce band and Marian McPart
land, und arranged for John Levy, 
George Shearing’s manager, to au
dition Teddy King.

The result was a contract un
der which John is Teddy’s new 
personal manager.

Charlie consistently avoids pub
licity for himself, but it’s about 
time his tireless work for jazz 
receives an accolade.

lowed Ben Light at the Blackhawk 
and in turn was followed by Big 
Jay McNeely with Al Hibbler run
ning concurrently.

The Vernon Alley quartet con
tinues to be the regular group at 
the spot . . . Joe Sullivan took off 
for New York “arly in November 
and wa» replaced on piano at the 
Hangover by Lee Countryman from

New Cal Tjader 3 Looks 
Well On Way To Success

nnah 
it is

tremities of the band are the ven
erable New Orleans bassist, Georgi 
(Pops) Foster and young Dick 
Wellstood, a Bartok-Hindemith di
sciple on piano. Soprano saxist 
Benny Waters, drummer Tommy 
Benford, and trumpeter Henry 
Goodwin complete the unit.

SPLIT CHORUSES: One of Bos 
ton’s youngest and Ynost exciting 
modern trumpet players, Herb 
Pomeroy, is working at Izzy Ort’s 
. . . Boots Mussulli heads ■ quar
tet at Christie’s in Framingham 
on weekends. With Boots ar» War
ren Kane, drums; Roy Olivari, 
bass; and Danny Kamacco, piano 
Christie’s has also been the site 
of several fantastic after-hours ses
sions in the last year with the 
likes of the Bird, Stan Kenton, 
Howard McGhee, Oscar Pettiford, 
and Jo Jones in attendance.

Marcus Foster, who worked with 
Erroll Garner and Sarah Vaughan 
when they were here last year, 
provided characteristically flawless 
percussion behind Billie Holiday 
during her week at Storyville. 
Frankie Newton joined Billie for 
a Sunday session . . . Altoist Char
lie Mariano has been playing at 
Primo’s in Lynn with Sonny Tru-

WALTZ YOU SAVED FOR Ml 
IN A dniE SPANISH TOWN 

HOW AM I TO KNOW? 
LOVELY HULA HANDS 

I NEVER KNEW 
PEGGY O'NEKL

•OM ROOM 
LWINA ROY 
VTUMBLINF. 

SHOULD I
HOLD Ml

verted a 
who had 
Bechet.

Jimmy 
ment has

Storyville, but in his :-pare time 
does all he can to further jazz 
regardless of the temporary club 
affiliations of the musicians in
volved.

Three years ago he presented

Homer of WEEI all contributed 
their time, and worked before an I 
enormously warm, appreciative au
dience. i

This was only one of more than 
a dozen such sessions held at ' 
Murphy General and other sei vice 1 
hospitals near Boston in th» last < 
few months. Credit for all the 
work involved in arranging the vibes go over well with the crowd 

and he features himself on diums 
and bongos as well. Johnny Mara- 
buto, the piuiust, gets plenty to 
do and Jack Weeks take care of the 
bass chores.

The trio has a very, very funny 
imitation act worked out. They do 
impressions of Shearing, Garner,

By NAT HENTOFF
Boston—The Murphy General hospital, one of this area’»

GUITUR 
amiLOG

Boston Service Hospital 
Gets Big Jazz Concerts

UCE? 
to sell 
kiouth- 
ir free 
ments.

umet 
paca- 
nday 
Blue

Play 
been

(x>mpetent Emcer
Cal has turned out to be a very 

competent emcee. He looks like he 
just put down that chemistry book

imbt 
Hey 
t th« 
■wee! 
,t all 
piano 
tirter- 
t, too

coord 
ity of
some 

th in- 
>f the 
aspi c 
m the

EVERY NUMRER COMPLETE WITH MELOOY. HARMONY AND CHORD-NAMES 

ARRANGED AS SOLO. DUH ANO J WAY (TRIO) CHORUS M EACH ROOM 

RAYARLE RS ANY COMRINATION OF HAD INSTRUMENTS

Gumer nF Storyville
Erroll Garner is at Storyville, 

thereby making this a hearty 
Thanksgiving for owner George 
Wein. The rlub was the meeting

learning,’’ Cal say»—they should 
be able to handle almost any kind 
of assignment. Cal’s Galaxy rec
ords are just beginning to hit the 
market now and will help plenty.

♦ • ♦
There’s another local group that 

will stand looking into and listen
ing to these days. That’s the quar
tet Nick Esposito had at Ciro’s. 
Joyce Collins, one of the students 
at the San Francisco State jazz 
workshop plays some fine modern 
piano, arranges, and sings in an 
attractive voice such tunes as Jeep- 
ers Creepers. Pat Kriletich, an
other local gal, contributes some 
tasty drumming and Jack Speyer is 
featured on the baritone in a great 
little arrangement of Yesterdays. 
Nick hopes the group will be work
ing again soon and we hope to get 
from Joyce and Pat some of their 
ideas on Girls in Jazz for the Beat 
shortly.

BAY AREA FOG: Billy Eckstine 
and George Shearing both talked to 
the brass at the Fairmont hotel 
regarding the possibility of dates 
there early next year, which may 
mean the resumption of name tal
ent at the spot . . . B and George 
recorded two tunes for MGM prior 
to leaving on the tour. They were 
You’re Driving Me Crazy and Tak- 
•ng a Chance on Love and are being 
featured as the closing numbers 
in the concert . . . Fatso Berry, 
KSAN’s jumpin’ jock, recuperat
ing after illness.

Janie McFadden, “Mis> Denver,” 
doing a single at Ciro’s. She sings 
model n-style and plays the plan» 
. . . The Emanon trio, playing op 
posite Cal Tjader at the Mardi 
Gras, features Travis Warren on 
piano. He used to be with the

By RALPH J. GLEASON
Sau Francisco — The way it looks now. Cal Tjader, wh»» 

cut out from Dave Brubeck a short time ago, is well on his 
way towards having a very successful small group of his own. 
(al opened at the Mardi Gras in Oakland on Oct. 19 and.

FREE/

supro & nuTionni cuitrrs
Í- VALGO MFG CO “

COMBO-ORKS
FOR SMALL DANCE BANDS

FO”
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WALTER FULLERTHE HOLLYWOOD BEAT R us s Wolz Does Well In Rawlins

By HAL HOLLY

Deacon Ware, thenot apply)

his let’s-export-jazz idea New
pupils,

Tuba Or Not TubaThere also

from

Highlight

baa

AN IDEA FOR YOUR NEW CARD

CENTRAL SHOW PRINTING COMPANY

VEGAthis territory, asidedance i

Clams? near Santa

popular price bracket.

MAKERS OF HIGH GRADE BOEHM FLUTES

*85. and 1122

I OB MASSACHUSETTS AVE. BOSTON, MASS.

headin< own 
with Maxime

Bill Early remains on piano . . . 
Ted Vesely, one of the great nll- 
around trombone players, is head 
lining Dixie sessions on Friday and 
Saturday nights at Glendale’s Tom 
Tom dub.

we duly informed Professor Gold
berg (who als- teaches at UCLA) 
of Professor Ertegun's remarks. 
He was too busy, his secretary ex
plained, to discuss the matter with 
Down Beat, but he issued this state
ment:

brackets. Many of

poSters 
'AND CARDS

like to call the “more mature” age

Delivery • Other Models $75,
Popular Price • Inunediate

Los Angeles 
Band Briefs

from the Palladium, that can «'ffer 
a steady job to a name ork. And 
now the laud peddieri who wouldn’t 
speak to him a while back are 
crawling on his door step . . . 
Billy Berg, whose Hollywood nitery 
was once the town’s most famous 
hotspot, is straightened out with 
the AFM nnd getting back in 
busines:- with the 1841 club, but 
he’s off the jazz attractions this 
time (Billy brought Dizzy Gilles
pie, Coleman Hawkins, and soeh

BEHIND THE BANDSTAND: 
Dave (Ace) Hudkina, who got thi 
royal run-around from all the band 
agencies here when he wan trying 
to get bookings for his numerous 
band ventures, has suddenly bobbed 
up a* general manager of the Ara
gon ballroom at Ocean Park, only

p.ano player whose patter puts 
you in mind of Slim Gaillard and 
Harry the Hipster, brought his 
trio to the new Carnival room.

Ies Brown, here for a one-niter 
at the Trianon, said he still is try
ing to reach Gen. Eisenhower on

Hollywood—The backstage feud
ing that goes on frequently be
tween dunce bandleaders and side
men evidently has its counterpart 
in sympho circles.

Same is noted in this brisk ex
cerpt from Local 47 records ex
plaining why the Los Angeles 
Philharmonic orchestra, at thr re
quest of conductor Alfred Wallen
stein, was permitted to “import” a 
tuba player (Herbert Jenkel »f 
New York) for the coming season. 
The reason:

ol those 
what we

Bernie Billings trio, non 
combo at Burgundy ‘-win
Rl.kard, in vocal «poll irhi.

table while performing . . . Isham 
Jones is putting som< of those 
royalties from I’ll See You in My 
Dream? and It Had to Be You in 
a lavish music ihop near his home

Hollywood—To find out what kind of people might be in- 
tercsted in taking a “Survey of Jazz’’ lecture course, such as 
timi currently being presented at CCLA’s Westwood campus 
by Nesuhi Ertegun, we invited ourself to attend one of the 
da**e*. which have drawn the larg-S»— - — ■ —

(former y with Page Cavanaugh', and Walt 
Yoder, bass. Freddy ■ > varying hi» routine» 
by »witching from piano to ceieate from 
time to time.

I<> gel there early to get 
the claaaroom.

We noted that most 
present seemed to be in

“Those (the remarks on Honeg
ger) are my sentiments on jazz, 
and I shall continue to express 
them.”

It cost- ten bucks to take Ni^uhi 
Ertegun’? course, “Survey of Jazz.” 
How about making up a -reflection 
for the benefit of Mr. Goldberg?

“... Due to the fact that (local) 
tuba players all either have other 
employment, refuse to audition, or 
refuse to play under the baton of 
Alfred Wallenstein.”

Efforts to secure a statement 
from conductor Wallenstein as to

HOTSPOTTING: Club 47, North 
Hollywood hangout for musicians 
operated by musicians Nappy La
mare, Noni Bernardi, and Doc 
R&ndo, was dark at deadline and 
up for sale. “Too many headaches,” 
said the boys . . . Bernie Billings, 
whose trio (with which Zutty 
Singlet or played his last and hap
piest Hollywood engagement) put 
the Knotty Pine- briefly on our mu
sic map, was tagged to do the 
intermission stint at the Palladium 
during Blue Barron' stand. Zutty’s 
plan* has been taken by Mervin 
Strober, very handy with the vibes.

DOTTED NOTES: Charles E. 
Davis, recently convicted in Switz
erland of violating something there
in his snoopmgs in the interests of 
U.S. smear slinger politician», was 
a platter blatter on Pasadena'i- sta
tion KWKW in 1948. Played a lot 
of real good lop records, if we re
member correctly ... In looking up 
Paul Mason Howard, the zitherist 
who backs Jo Stafford with his 
plucking on her recently released 
Columbia plate, Shrimp Boats, we 
d -.covered that the Local 47 roster 
of zitherists has grown to a total 
of three. Paul’s by the way, is 
something relatively new in zith
ers, a sort of cross between a lap 
zither and a harpsichord. It has a 
keyboard, so it’s not really plucked.

Nesuhi tells us, are fulltime stu
dents at UCLA who are majoring 
in ’’serious” music and feel they 
should know something about “this 
jazz stuff.”

Rawlins, Hyo.—Radio announcer Bob Street lliinka the story of 
the Rum Woli band, shown above, i. pretty amazing. And perhaps 
you'll agree. A year ago a new local spot. the Flame room, opened, 
TenoriM WoL, who’s worked from ci.usl lo <-oa»l nnd border lo bor
der, looked around for some guys to fill the stand. In a town of 8,500 
this might not have been an easy task. Surpri»ingly, hr picked up a 
group of lop musicians, all of whom were available and ready to gn 
lo work al once, and they’ve been packing the Flame ever since. Bob 
Furgeson plays piano and arranges; Chuck Chamistm. drums; Ray 
Williams, trumpet, is an ex-West Point bandsman and a hopper. Gene 
Shaeffer, tenor, worked with Herbie Kay; Jay Santich, tenor, is an
other veteran musician, and vocalist Gerri Norris Ima hem heard on 
Chicago radio.

authorities” on hand, just waiting 
for a chance to challenge the in
structor, but Nesuhi wisely dis
courages discussion, knowing full 
well that discussions on jazz gen
erally end in meaningless argu
ments.

He’s confining this course to the 
non-technical aspects of his sub
ject.—its sources, history, and out
standing figures in tracing it from 
blues to bop.

FT-85 
$85.00

^Practically no Local 767 (AFM’s 
colored union) musicians employed 
in the Hollywood area. Rumor has 
it that the reason is a Hollywood 
business man who has “influence” 
with certain authorities and can 
make trouble over licenses . . . 
Billy Eckstine is trying to force 
MGM record-4 to release his Old 
Man River, the best thing he ever 
did on wax but held up because 
the company tope think William 
Warfield • (from the sour dtrack of 
Showboat) should have the right
of-way.

ir. Pacific Palii 
Monica.

vocal mpecialtiea. and Skimmer Hiaka, tram« 
pet.

Jerry Cray In Une for another date at 
Palladium during three weeks to be filled 
between Leo Brow»’» one-week stand, Dec. 
25 thru 81, and opening of Dick Jurgomo

Jazz Series Lecture Hits 
Ignorance Of Legit Critic

Gi*,ei Smock. ouUutndinr girl ju. 
fiddler, introduced new trio with »Und at 
Tiffany club. Ginger bad ti»mptoa Hawm 
on piano. Red Callaodcr on baa»

Wiooic WIboa, »inger and »baker of

Starts 7th Year 
At Diego's Royal

columnist in town, The Union’s 
Edwin Martin, always puts musi
cians in good light, even during 
height of the dope investigations.

—Don Freeman

Concert Cats 
Have Their 
Hassels, Too

Ask your dealer. Write 
direct for free catalog 
today

The Vega Company 
153 Columbus Avenue 

Boston 16, Mass.

why he was on the outs with Che 
big* bass horn players hereabouts, 
o> vice versa, were futile. The sym 
pho man’s public relations depart
ment stated:

“It would not be advisable to 
query Mr. Wallenstein on this mat 
ter right now. In fact, it would 
be like waving a red flag at a wild 
bull. We suggest you say Mr. Wal
lenstein prefers to make no com
ment.” _________________

Don n Beat cover* the music new* 
from roast to roaal.

San Diego- - Walter Fuller and 
his group back at the Club Royal 
after a month’s vacation during 
which time Benny Carter’s outfit 
subbed. Fuller, the old Fletcher 
Henderson hornman, is starting 
his seventh year at the Royal—a 
steady job.

Henry Louis, record-spinner foi 
KSON here, mapping a senes of 
jazz concerts (frantic people need

The highlight of the lecture we 
attended was the instructor’s com
ment on musicrities of the academic 
school who insist on making er
roneous references to jazz in their 
written commentaries. Nesuhi cited 
this excerpt from a recent column 
by the distinguished Albert Gold
berg of the august L.A. Times, 
who, in reviewing a concert by the 
Byrn" Chamber orchestra pre
sented here with Charlotte Zelka 
as piano sol.ist in the Honegger 
Concertino for Piano and Orches
tra, wrote:

“Honegger accepted jazz for the 
diversion that it is and in his little 
Concertino he treated it wittily 
and briefly, exploiting casually but 
effectively its limited possibilities 
... and spicing it with jast enough 
dissonant harmonies to relieve the 
monotony of its rhythms.”

Nesuhi read it to the class, 
shook his head sadly and stated:

“I respect Mr. Goldberg as an 
authority in the field of academic 
music, but I must call your atten
tion to the faet that it is obvious 
from this that he is completely 
ignorant on everything pertaining 
to jazz and should refrain from 
writing anything about it.”

As one who always enjoy* a 
scrap between two other people,

For solo or with a com
bo, the Vega guitar has 
the perfect full mellow 
tone for stage, radio, 
T.V. and recording.

Vancouver. Wash. — I hi* is 
Lillian Roth, singer who has the 
dittinetion of being backed by 
a male trio called the Three 
Clamdigger» during her current 
lour of west coaM dubs. They 
•ipcned at the Castle dull here 
on Ort 22, and were scheduled 
to return in a month to Holly-

Eye appeal of beautifully-hn- 
ished mahogany with spruce 
top Tone appeal with superb 
resonance and power. Playing 
appeal with easy action finger
board and speed frets, plus ad
justable neck tension rod. Price 
appeal with grand concert size
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The old argument that Negro 
usicians, as members of Local

The pacting of Miss Morse is 
in keeping with Capitol’s recent pol
icy of bringing back in the spot
light half-forgotten names. Helen 
O’Connell and Bob Eberly are the 
others most prominent.

Chicago—Jazz fan Don Ro*e is 
promoting a free jazz concert fea
turing local moderns at the Hi-

wilhout a dissenting vote.
The occasion was significant be

cause it was the first time the 
movement, heretofore regarded as 
a kind of ‘underground” affair, 
has been brought out into the 
open. They brought "Ut the basic 
issue involved: that Negro musi
cians here feel their best interests 
are not served by the existence of 
n separate union group, which is in 
itself a ->ymbol of the segregation 
principle to which all Negroes and 
many whites object.

afternoon session will ¿pot, among 
others, trumpeter Ira Sullivan, al- 
toist Bill Cannon, and drummer 
Red Lionberg.

ter: Sonny Igoe, drum«, for Kenny 
John . . . Ray Premrat Jimmy Lee, 
drum«, out (to form own combo) 
. . . Johnny Lane: George Winn, 
trombone, for Mike Riley . . . Ari 
Hodes: Whitey Myrick, trumpet, 
for Muggsy Dawson (to army).

(jarwood Van: Bobby Morri», 
drum« (from Blue Barron), udded 
. . . John Paolini broke up own 
trm to join Ed Darnurio on tenor 
mix. Hi* drummer. Dnnny Broary, 
formed combo.

The action of the meeting at 
which the vote was taken was not 
construed as an official legislative 
decision. But the first practical 
steps were taken, as it was voted 
to submit ■ resolution to the local’s 
next general meeting which will 
call for the selection of a commit
tee of six to meet with officials of 
Local 47 and discuss ways and 
means for bringing about the 
amalgamation.

Although the proposal is spoken 
of in terms of “amalgamation” or 
“merger,” both rank and filers 
and officials of Local 767 know 
that the matter simply boils down 
to the scrapping of the Negro 
union nnd admittance of its mem
bers to full membership in Local

LA. Tiffany Books 
Set Of Top Names

SENO FOR YOUR <1 AA
CORY TODAY ff1*”

representation” does not appeal to 
them any longer. As one put it:

“We don’t expect that this step, 
when accomplished, will eliminate 
discrimination overnight We don’t 
hold that we necessarily should 
have a colored representative hold 
any office in Local 47. We want 
good men as our representatives 
and we don’t care what color they 
are. We think we’ll get good, fair 
breaks from the present officials of 
Local 47. The important thing is 
that we’ll have a better chance to 
compete for job« on the basis of 
musical ability alone.”

Th«* pianist of a b ailing quintctU* says, “I used lo break my 
linger» playing a show trying tu get the volume to build up un 
act—But NOW. with the Lowrey ORGANO. I can lake it easy 
an<l do u lietter jolt. Thr ORGANO supplies the volume for 
the introduction, the build-up—to bring the net on or send 
it off—It- amazing range helps us tin a lietter job all the way."

It will pay you to know ahout thr Lowrey ORGANO—the 
amazing electronic piano-organ. Semi coupon, today.

locals here took a highly significant turn as a representative 
portion of the Negro union, at a recent special general meeting 

' of 767, went on record a» favoring 
‘ with Local 47

Hollywood -Chuck Landis, oper
ator of L.A’s Tiffany club who 
has been sticking mainly to local 
attractions of late, has a number 
if top music names set for dates 
starting with Ella Fitzgerald, Dec. 
14-24. She’ll be followed by Nat 
Cole, Dec. 27-Jan. 14, Oscar Peter
son Jan. 18-Feb. 16, and George 
Shearing Feb. 21-March 16.

Sidemen 
Switches

ICO 

ize

Local 47 Sets 
Raise In Dues

Ie to 
mat- 
Yould 
wild 

Wal-

Aside from the psychological ad
vantage, Negro musicians as mem
bers of Local 47 will pay lower 
dues (unless the Local 47 rate is 
raised) and get a $1,000 death 
benefit in place of Local 767’s pres
ent benefit • f $400. Their head
quarters will be Local 47’s million 
dollar property in Hollywood in
stead of a rickety slum on Centra)

Action Looms In Move To 
Merge LA.s AFM Locals

i fhe 
outs, 
sym- 
part-

mie Knapp, trombone, for Artie 
Breen (tn Claude Thornhill), and 
Ruddy Jame«, alto und »oral«, in.

Claude Thornhill: Danny Conn, 
trumpet, for Johnny Vohs . . . 
Johnny Iamik: Willie Gillette, trum
pet, for Rix Britton; Owen Fithian, 
trumpet, for Dick Papari: Lee Gif- 
foed, trombone, fnr Johnny Sal
tan ; Helen Daley, vocals, for Kathy 
Kearns; George Danielson, bari-

Although Local 47 officials are 
making no statements, the general 
belief here is that they will make 
no effort to block the merger plan 
once it has received the official 
sanction of the Negro union’s 
membership.

Aside from what their personal 
feelings might be, thiy Imow that 
the element within Local 47 that 
is strongly in favor of eliminating 
the present Jim Crow policy that 
extends through most of the AFM 
(also through most of the Amer
ican Federation of l abor) is the 
element that gets out and votes at 
elections.

Capitol Re-Signs 
Ella Mae Morse

Fitinwtiv foe fngravutg 
and printing gladly fumiihed • Any publisher our 

reference • Highe»t rated in the United States

Galesburg, Ill.—One of the cu
test Hammond organists around. 
Helen Scott, recently opened at 
the Hotel Custer here in u book
ing negotiated by MCA. Miss 
Scott's Custer stand followed a 
10-week engagement al the Cot
tonwood room of the Blackstone 
hotel in Omaha.

Stan Kenton: Bud Shank, alto 
and flute, out (lo army), and Stu 
Williamson, trumpet, for Dill

IDS 

:ard

he feels i* lack of adequate critical appreciation, and tin photo above 
wa« inude ul the session. Among the tune» they cut were Jersey Bounce 
and an original. There's Some Leerin’ to Ur Done, by Pud and hi» 
partner, Joe O'Connor, ■ musical inslrununt case manufacturer who 
supplied part uf the money to pay for the seMion.

LOWREY ORGAN DIVISION
Central Commercial Industries, Inc.
332 S. Michigan Ave., Chicago 4, III.

Please »end me full details and literature on the new 
Lowrey ORGANO.

NEW “BIG” EDITION 
NOW AVAILABLE

meeting, members will get a chance 
to vote an increase in their due»

The hoist will be administered, 
according to present plans, by 
charging new members an extra 
buck with their applications as an 
initiation fee for membership in 
the Musicians club, thi corpora
tion which holds legal title to Lo
cal 47 property, and by adding a 
bite of JI a quarter to the dues 
of all members, which will be 
charged as dues for membership 
in the Musicians club.

Heretofore, all members of Lo
cal 47 were automatically mem
bers in the holding corporation, 
without extra assessment of any 
kind. Though not out of line ac
cording to present trends, increase 
ia likely to become center of much 
political haggling.

bn«, fur Frank Chase, ba»» ux (tu 
Johnny Windhurat).

Charlie Spivak Boh McGhee, 
tenor, for Johnny Hayes . . . Tom
my Reynold»: Mervin Gold, trom
bone, for Harr* Di Vito (to Boyd

Noir i Sidemen switching 
band« may have this informa
tion printed in Down Baal by 
filling out this coupon (please 
print), attaching it to a post
card, and mailing it to Down 
Beat, 2001 So. Calumet avenue, 
Chicago. III.

Name: ...................................................
Instnimenl ■

From i ...................................................
Toi .................................................................

Replarrd ...........................................

Hollywood—First definite indi
cation that Local 47’a treasury 
was feeling the pinch <>f depleted 
income (much of which comes from 
a tax collected on the salaries of 
working musicians) and heavy 
spending came as it was announced

lusher, tenor, for Marty Holmes, 
and Danny Tromboli, alto, for 
Frank DeFranco.

tommy Tucker: Lennie Gotts
chalk, trumpet, for Joe Caiani (to 
NBC), und Blaise Turi. trombone.

♦ A cteulRcd a»d *lph«b*fic«l Hi* of tho 
i.« 1 and mort papular itondard Fortroti, 
Wolhot. ShowfaRov Rvmboi »lc., with 
Original Kayi • Starting Notai . Ovar 
$000 Tltlai 100 ClauificalieRi JOO Show«. 
M »agai
* A lirt of o«or >C0 Top Show« with that» 
Hit Turoi Yoon, Co-wpoion, Kayt «nd 
Slitting Notos, Intluc -g — ‘The Song 
Histone, of Favorifa Composers".
A Sons Hits through ihe Yeon ‘ . The
urtstendlRg soRgs of each year, from tha 
G«,Ni«atiai to tho presort day.

EASY TO CARRY
Light in weight — 
quickly installed 

or removed. 
Easily carried to stages, 
broadra«ting stations, 
or on tour. Easy for any 
pianist to play without 
■special training. 
Get information, today.

Ronin, trumpet, for Chuck Made 
ran (to Ted Slraeter).

Tommy Dorsey: Pri-t Hudson, 
tenor, for Babe Freak; Sani Dona
ti ue, tenor, for Ed Wasserman, and 
Danny Tromboli. clarinet for Dave

Hollywood- -Ella Mae Morse, the 
first Capitol artist to click on 
wax when she hit with Cow-Cow 
Boogie in the early ’40s. has been 
re-signed by that label. She retired 
from the music business four years 
ago.

Ella Mae’s Cow-Cow (recently 
reissued) was in instrumental fac
tor in Capitoi’s rise to a ranking 
position among record manufact
urers, as her slicing was released 
during the recording ban and 
other labels couldn’t cover the tune 
adequately.

MUSICIANS’ HANDBOOK
STANDARD 

DANCE MUSIC GUIDE
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to Mr. and Mrs. Farrell Smith, Oct. 6 in 
Chi.Uee'on, S C. Dad ia dire jockey on 
WHAN.

WYNNE —A son, Wilbur Walter Jr.
(6 lbo„ 4 oz.). to Mr. and Mrs. 
Wynne, Oct. 2 in Chicago. Dad is 
ist with Prince Cooper; mom. 
Gloria Du Castaing, is singer.

TIED NOTES
AGUERO-AMATA—Juan Bautiste

4° -ellist. Ort. 12 in Allentown, Pa.
I. L. Jacobs

(Turn to Page 13)
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Excuse Us
Please

We are happy tu report that apparently we were mistaken 
(Down Beat. Oct. 19) in predicting that the four big jazz con
cert groups, louring -imultanrously, would seriously affect 
each other's grosses at the various boxoffices en route.

The units concerned arr Norman Granz' Jazz at the Phil
harmonic t the "Big Show.” with Duke Ellington's ork. Sarah 
Vaughan, und Nai (King) Cole; Stan Kenton und his 1951 
“Innovations” in Modern Music: mid the George Shearing
Billy Eckstine package.

411 of these shows are really rolling—and the money seems 
to be rolling into the ticket offices everywhere along the line, 
even in cities where some of the units have follow rd rach 
other.

The only serious clash seemed tu be in Huustun. Texas, 
where Norman Granz, irked by the parallel booking of thr 
Eiling ton • Y aughan-( ole show into towns on his J ATP route, 
switched his date to play the same night with the “Big Show.” 
The results were not available at presstime.

Shearing and Eckstine set u record in Portland, pulling 
5,000 customers for a gross of more than $10,000. They did 
almost as big in Sait Lake City und Denver, J ATP sold out on 
13 of its first 14 dates, while the “Big Show” topped a $25.000 
grotr in at least two spots. Kenton has been doing consistently 
good business, too.

We’re glad that we were wrong in calling this one!

NEW NUMBERS
BAXTER -A « - to M an, Mr* laddie 

Baxter, Oct. 18 in Burbank, Calif. Dad te 
piantet-ergantet at KNBH.

BETTS—A aon. Richard (7 Ina.), to Mr 
and Nr, Harry Betti recently in Holly
wood. Dad ia trombonist with Stan Kenton.

•RUCt—A daughter Debra (6 Iba.), to 
Mr. and Mra. Joe Bruec. Sept. 31 in New 
York. Dad te baaaiat with Buddy Verdi.

CATIZONI - V daughter to Mr. and Mrs. 
Bilb Catiior ' Oct 16 .n PittabLra* Pm) 
eaxu thi ork at the Nixon theat«*r

ESIt^ -A daugh-er, Virgmiu Charlotte 
(7 Iba 12 oa. to Mr and Mn. Don Este», 
iwrnl . m Cobleskill N Y Dae u altoist 
and arranges for Schenectady station.

FRUSCELLA — A daughter, Grace Ann 
(7 lbs., I oil to Mr. and Mra. Tony 
Fruaeella recently in New York. Dad is 
trumpeter.

GAINES—A daughter to Mr. and Mra 
Jerry Gain« Oct. 16 in Philadelphia Dad 
's WHAT dise joekey.

IGOE—A oaugbo ■ Jani- Anni (8 Iba.. 
9 os ), to Mr. and Mra. Sonny Igoe, re
cently in Jersey City. N. J Dad ia former 
Wooo Hernu■ Irvramtr

JOY—A daughter to Mr. and Mn Eddie 
Joy. OH 2' in New York. Dad ia music 
t’ubiishei : mom I, singer Mindy Carson.

MELLON—A daughter to Mr. and Mrs. 
BUI Mellon, Oct. 11 to Philadelphia. Dad

MORGAN- A daoginer to Mr. and Mrs. 
Mae Morgan, Oct. 2 in Nev York Dad te 
linger; mom b eoneert pianist

PETTY—A daughter. Geraldine (8 Iba., 
9 o*.), to Mr. and Mn. Ray Petty, re
cently In New York. Trumpeter »ibi»t Ray 
aad wife Mary have own band.

SMITH- A damht«- Cheri <7 Iha.. 9 os.).

NED E. WILLIAMS. Editor

Holly wood Staff: 
CHARLES EMGE 
SI I* Saat« Monica 
Hollywood 38, Calif. 
HE. MOS—FL I-M4*

ro, guitarist, and Carmen Amaya, dancer, 
Oct. 19 in Barcelona, Spain.

BAGLEY-ERICSON — Don Bagley, bassist 
with Stan Kenton, and Mimi Ericson, Aug. 
29 in Toledo, Ohio.

DAVENPORT-HARN— Bob Davenport, ork 
leader from Havana, Ill., and Helen Harn, 
Chicago singer, Oct. 20 in Havana.

DRIER-COHAN — Roy Drier and Joann 
Cohan, pianist and teacher, Sept. 22 in 
New London, Conn.

GIBSON-BASSETT — Don Gibson, pianist 
who leads his own Dixie group at North
western university, and Taffy Bassett, Aug. 
11 in LaSalle. Ill.

KING-WILLIAMS —Curtis King, singer 
with the DePaur Infantry chorus, and 
Gertrude Williams, pianist and teacher, 
Oct. 6 in Philadelphia.

PAPARI-KEARNS — Dick Papari. former 
Johnny Long trumpeter, and Kathy 
Kearns, who sang with the same band, 
recently in Portland, Maine.

RUMSEY - O'BRIEN — Howard Rumsey, 
bassist with the original Stan Kenton 
band and now heading his own combo at 
the Lighthouse, Hermosa Beach, and Joyce 
O’Brien. Nov. 5 in Loe Angeles.

SACCO-RRAUNLICH—Tony Sacco, gui
tarist and singer formerly with Red Nich- 
oto, Joe Venuti, and Enric Madriguera, 
and Rhea Bräunlich. Nov. 3 in Columbus, 
Ohio..

SHÄW-SCHILLINGER — Arnole’ Shaw, 
vic pre* dent of Duehem Music and 
author of a book un the Schillinger ryitem. 
and Mra Joseph Schillinger, widow of the 
musical theorist, Oet. 11 in New York.

SHADER-PETERSON — Pvt Jae). Snader. 
son of TV r rodii" r triu Snade , and 
Marilyn Peter-on, Oct. 14 in Hollywood.

FINAL BAR
BERRY Nyaa Berry one of the 

Berry Brother, dance teas Oct. ( in New 
York.

EDWARDS-Dr. John Fassett Edwards.

San Diego— toother outstand
ing candidate in the sweater der
by is Pat Michels, the 20-year- 
old chirp who has joined Ike 
Carpenter’s orchestra al Sher
man’s here. Her name always 
romes up “Michaels” in the 
papers, laments Pat. Except this 
time.

Carefree

New York—A recent rehears
al for hi* CBS video show found 
Frank Sinatra looking pretty jo
vial. ' Ti* eaid he’s lopped son«' 
13 points from Milton Berle’« 
viewer rating already, and the 
program has been showing con
stant improvement. The Voice’s 
divorce from wife Nancy wan 
granted on Oct, 30 in Santa 
Monica, leaving him free for his 
expected marriage to Ava Gard
ner.

EISLER - -Paal Eisler, 76, ixwnposer pi
anist. and conductor at the Met from 
1904-29, Oct. 14 in Nc* York.

GORDON Phillii Gordon, 68. business 
manager if the ir *<as.ne, Music Iradcc, 
and a former concert pianist. Oct, 23 in 
New York.

GRABLER — John Grabler 67, (ormer 
taudeviUe singer nnd accordionist, Oct, 19 
in Columbus, Ohio.

GREEN W Ilian: H. Green, 87, pianist 
and teacher Oct 14 in West Chester. Pu

LEONE—Louis Leone Sr., 67. trombonist 
and charter member of AFM Local 10, re
cently in < him go

ORR—Clifford Orr, 61. editorial associate 
on Thr New Yorker magazine who »rote 
the lyrics to I Mat, Be Wrong, But I 
Think Yen're Wonderful. Oct. 10 in Han
over, N. H.

WARREN - fluire Warren, wife of singer
saxophonist Earl Warren, -erently in New 
York.

WEBER -Louis Weber, 87. »lutist and 
member of the first Cincinnati symphony 
Oct. 22 In Miami, Fin.

LOST MARMONT
STEWART—Walter Stewart, former Hal 

McIntyre trumpeter, and June Stewart, 
singer with the same band, recently in 
Reading, Pa.

TENNYSON — Hal Tennyson, clarinetist 
with Bernie Cummins, and Pat Tennyson, 
bassist with the Helen Starr trio, Oct. 16 
in Lubbock, Texas.

Central Signs Snyder
Chicago—Al and Max Borde’s 

Central Bonking Agency has sign
ed personal management and book
ing pacts with pianist Bill Snyder, 
formerly handled bv MCA, and 
with pianist Chuck Wright, whose 
Tower records have been causing 
talk. Snyder and his ¿ir condition
ed piano, Oscar, will be billed ae a 
single act. Wright,, also a single, 
opened recently at the Brass Rail 
here.
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Charlie—tell me quick—did 1 play that gig last night?”

Jen's Photo Unjust
San Diego

To the Editors:
I have just finished reading 

your Oct. 19 edition of Down Beat 
and have enjoyed it as much as 
usual, but your cover picture on 
this issue really brings me down.

I was up in Chicago most of this 
last winter and caught Jeri South
ern at the Capitol lounge many 
times. T thinl. she is "ne of the 
best young ballad vocalists of the 
day. Her style is unique and she 
just setmc to sing the right tunes.

But she is a fine looking chick, 
and the cover picture just doesn’t 
show what she looks like. ) think 
readers of Down Beat would like 
to see another picture of her, be
cause I know they will all be hear
ing of her when she starts cutting 
some r»-cords.

William E. Nichols

James Still Tops
Camp McCoy, Wis. 

To the Ediloits:
The No. 1 trumpet man, whom 1 

heard at the Palladium in L.A. a 
couple of year? ago, is none other 
than Harry Jame*. He took time 
out from his busy schedule tn en
tertain the G1 here at Camp Mc
Coy, and waa u huge success

The Jame* aggregation had 
dome of the best sid^men I’ve heard 
in a long time, und the Horn’s solos 
wore as terrific as ever,

Pfc. Robert Neuhaus

No Louis Fons?
Birmingham, England 

To the Editors:
It'e quite some time now since I 

wrote to your Hot Box friend 
George Hoefer »taking him to put 
me in touch, through his column, 
with an ardent fan of Louif- Arm
strong. I had guessed there were 
quite n few thousand in the States, 
but apparently not, as I never re
ceived any letters.

But Down Beat gets around, so 
I have a coup'e of pen friends liv
ing in, of all places, Germany. 
Maybe you can find an American 
correspondent for me through the 
Chords column.

John Speedy
118 Falmouth Road

Hamilton, Ontario 
To the Editors:

I can’t understand why a group 
called the Soft Winds lias not coon 
U' your attention. There was a 
little mention in you, Chicago col
umn laet year, and that wa? all.

Chicago, November 30, 1951

This group is one of the finest in 
the country.

Individually and collectively 
these three men play tremendously 
wonderful music, grooved in the 
modern idiom The three, pianist
Lou Carter, bassist John Frigo 
(who also plays violin), and guitar
ist Herb Ellis have played nere a 
number of times and on each en
gagement they packed the place 
nightly. They also did the tame in 
Toronto and Montreal.

Gus Figliola 
(Ed. Note: Ihe boll Wlod» hed ■ Ion« 
Atory in the Dee. 30, 1949 iitue of the 
Uvat, and would probably be mentioned 
more often in this publication if either the 
trio member« or their booking office would
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Tu the Editors;
I finally took the decisive atep a 

few nights ago. They called me a 
reactionary long enough for sit
ting around with my old Goodman, 
Basie, Lunceford, and Duke rec
ords, living in the glories nf a past 
age.

Kenton was playing at the Bal
boa club, and I was on hand. No, 
it wasn’t fair of me to condemn 
the band solely on the basis of rec
ords. J had never heard them in 
person, and a band’s recorded per
formance is not always indicative 
of what it can accomplish.

Well, friend editor, I am still 
shaken by the experience. A tre
mendous crowd of youngsters dem 
onstrated the yiam«1 frenzied en
thusiasm which I felt for B. Good
man a decade back.

For three lengthy sets I strug
gled vainly to grasp the communi
cative link which attached an 
excited mob to the semi-hysterical 
arrangements of this group. After 
three sets, I retired in utter be
wilderment. Maybe when you near 
30 you are getting old.

I do know that my old records 
still giie me the same pleasure, the 
same duck bumps they’ve always 
afforded me. Perhaps this is pure 
nostalgia, but 1 refuse to concede 
this. If these kids could have cut 
their musical wisdom teeth on 
Basie, Goodman, and Lunceford, 
they would biand Kenton as the 
charlatan he is! •

Screaming brass, a tense, forced 
beat, endless discordant sounds, 
these are not the components of 
good big hand jazz. T am not a 
reactionary; good jazz did not die 
a decade ago. Duke’s new band is 
fine and I recognize it as such. 
Others can nnd will play the right 
way in years to come and T will 
support those bandi which deserve 
support. Until that happy day I’ll 
sit home and play the great old 
records.

Other young musicians will be 
coming along. Heaven help them 
to distinguish good jazz from fake- 
ry, to give their young listeners 
the chance to hear the genuine ar
ticle ns many of us were able tc 
do n decade ago.

As for Kenton and his maniacs 
one long, loud B-r-a-a-a-c-k!
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THE HOT BOX

Student Discovers Hoard 
Of Old Player Piano Rolls

By GEORGE HOEFER

Chicago—The work Rudi Blesh and Harriet Janis have 
lieen doing the last few years in the interest of ragtime re
search has brought several discernible results, one of which 
is an inspirational drive towards collecting old piano player
rolls. This activity delves into early 
Americana as well as into the musi
cology of the early forms of rag
time and jazz music.

Mike Montgomery, a University 
of Michigan student from Des 
Plaines, Ill., got started in this 
phase of collecting about a year 
ago. He happened into an old barn 
full of antiques out in the country 
from his home town, and as he 
was already active in accumulat
ing ragtime records his eye quickly 
caught a large pile of piano roll" 
in a corner of the loft.

Made Deal
The first two rolls he noted after 

climbing up to the loft were Max 
Cortlander’s Russian Rag and an 
Incandescent Rag by an unknown 
artist. It was so cold up there 
and the light was so poor that 
he decided to see the lady owner 
of the barn and make a deal for 
the entire lot. He wound up trad
ing an old pistol that he had paid 
|7.50 for originally for all the rolls 
in the barn.

When he finally got all the rolls 
transferred to his basement at 
home he found he had a stock 
of 625 rolls to go through. The 
problem of getting a player piano 
to test the rolls out was eventually 
solved by the loan of an old player 
box from a Park Ridge resident. 
Mike and Jim Glanville wore them
selves out pumping through a 
dozen rolls and decided you should

—- ----------------------------------------------  
have the trained legs of a track 
star for this type of thing.

Mike was surprised on his birth
day, when friends of the family 
in Chicago gave him an old Starck 
Clayer piano as a gift. In time 

e managed to get an old nickelo
deon pump or bellows and attach 
it to an electric motor. Now all 
he does is throw a switch and 
automatically his collection of now 
over 700 rolls plays away.

He now haunts the Chicago junk 
shops and trades with other roll 
collectors. Recently he obtained 
from a collector in Michigan a 
copy of James P. Johnson’s Love
less Love Blues on Q.R.S. 1340.

Should Be Saved
Montgomery feels strongly about 

; the necessity of making the effort 
to collect or preserve as many of 
these rolls as possible before they 
are destroyed by indifferent indi
viduals or otherwise lost due to 
the paper on which they are print
ed being so susceptible to deteri- 

i oration.
Some of the more interesting 

: items in Mike’s collection are Uni- 
। versal Rag by Charlie Straight 

(Q.R.S.); Lonesome Mama Blues 
by Pete Wendling (Q.R.S.); Un
derworld Blues by Hersal Thomas 
(U.S.); Mean Blues by J. Law
rence Cook (Q.R.S.); Jot Turner’s 
Blues (no artist given); Bluin’ the 
Blues (no artist given); 1863, ar-

VIBRATOR REEDS
(Reg. U.S. Pat. Off.)
ARTISTS' CHOKE

Fw SAXOPHONE nd CLARINET
PROVEN QUALITY

IQSliffmuvt StkenftAk-

«
"• —aus.—ram **^ >»

H. CHIRON CO., INC

J. Lee 'Adventures In New Orleans

(Photo by Kaa Mailer)
New Orleans—Music of the pioneer piano men in jazz is the -ub- 

ject which Armand Hug discusses, through his keyboard, every week 
on WDSU-TV here. It’s a 15-minute program on Sundays called Ad
ventures tn Joss. Hug plays such masterworks as the compositions 
of Scott Joplin, Jelly Roll Morton, etc. Here the Boot’s J. Lee Ander
son (Evolution of Jan), digs Hug’s version of the Kansas City 
Stomps. Anderson recently made a two-week visit to New Orleans, in 
company with jazz scholar Bill Rusnell, in search of additions to 
his store of jazz lore.

MADE IN FRANCE 
of the finest 

French Cane

FLASH! Deni Reeds are again 
available. A high quality French 
cane reed from France.

ASK YOUR DEALER

1650 B’way, New York 19, N. Y.

Evolution QfJazz

. . . that man never missed a note . ..
e Trumpeter Anatie Dominique was bom Aug. 2, 1896, 
in New Orleans. Both of hia parents were musically in
clined, ii talent that was fortunately passed along to the 
Dominique offspring. Nerval and Ferdinand played vio
lin, Arnold und his sister studied piano, and Natty settled 
for the comet. His first and only formal training was 
the 10>4 months he spent as a pupil of Emanuel Perez, 
another celebrated N.O. cometist. Dominique still speaks 
of Perez with reverence and maintains that whatever suc
cess he enjoyed was largely due to his teacher’s insistence 
that he thoroughly learn tne horn. “Perez could play any
thing from opera to blues and that man never missed a 
note,“ says Dominique with obvious admiration. His first 
job and “greatest thrill’’ was a dance at Economy hall 
with the Imperial band led by Peres and he confined the 
majority of hia activities to this group while in the Cres
cent city. Natty came up to Chicago following World

ranged by E. C. Calvin (U.S.); 
Milenberg Joys by Robert Billings 
(U.S.); Mashed Potatoes Rag 
(U.S.); Chicken Rag, Chanticleer 
Rag, Texas Rag, Smokey Mokes- 
Cakewalk, Peaceful Henry, Slow 
Drag, and many others. Artists in
clude besides the above Cal Welch, 
Zez Confrey, Clarence Jones, J. 
Russel Robinson, Lee Sims, and 
others.

JAZZ MISCELLANY: Seymour 
of Chicago, who makes it on jazz 
records exclusively, now has avail
able a complete long playing jazz 
catalog. Designed for the mail or
der trade, the listing covering 
more than 500 items, includes titles 
on the individual tunes on each 
record as well as partial person
nels naming the most important 
musicians involved. Catalog is a 
valuable aid to the collector of 
jazz LPs. He’s at 439 S. Wabash.

Johnny Costello, now playing 
clarinet for Red Nichols’ 1951 Pen
nies, was the original organizer of 
the Original Memphis Five. Phil

Napoleon took over from him way 
back in the early ’20s.

“Jazz Is Where You Find It” 
note. Culled from the Chicago 
Tribune, December, 1913. “The 
futurist musicians in Paris, jeal
ous of the laurels won by the 
futurist painters, have formed an 
orchestra, with which they intend 
to give a futurist concert in the 
Theatre des Champs Elysees. Or
chestra is composed of six whis
tlers, six buzzers, two smashers, 
four bursters, one screecher, one 
thunderer, two gurglers, 10 snort
ers. Program of the first concert 
will include two suites, reproduc
ing the sounds of crashes between 
automobiles and aeroplanes.”

Give* Sides
Andrew Sahnieri, 7412 12th ave., 

Brooklyn 28, N. Y., has been dis
tributing collector records to de
serving hot jazz clubs in Europe. 
He feels this is a good way to 
cement friendly international re
lations.

Al Starck, Neenah, Wisconsin,

BUM LIP? THEN THIS IS FOR YOU!
THOUSANDS OF MASS MIN HAVING fVMY ADVANTAGC. FAIL TO DtVtLOF 
tHSOUCHUKt STRfNGTH—
WHY? That's nnactly what I want to tall youl
Write for EMBOUCHURE and MOUTHPIECE Information-If» free.

HARRY L. JACOBS ™

disc jockey, who suggested the jazz 
LP of the month club (see Hot 
Box, Oct. 5, ’51), advises he has 
received a great many letters and 
cards from individuals but hasn’t 
heard from any jazz clubs. Those 
letters he has gotten indicate con
siderable interest in the idea. He 
would like to get some reaction 
from the clubs around the country. 
Al also states he Is contacting the 
major record firms on the pros
pect and will have further to re
port on this later.

Lionel Hampton deserves high 
praise for his willingness to put 
on benefits. Recently he took a 
jazz group consisting of himself, 
Milt Buckner, Johnny Board, and 
others of his troupe, out to the 
Jewish Consumptive Relief sana
torium in Denver and put on a 
45-minute jazz session for nix.

COLLECTOR’S CATALOG: Miss 
Ragnhild Ericson, Robertsgatan 3, 
Sandviken, Sweden. A Swedish 
jazz fan interested in American 
music. Wants to correspond with 
an American man also interested 
in Kenton, Herman, Brown, Ven
tura, and Garner.

Nan Schroeder, Willemoesgade 
31, Copenhagen, Denmark. A 26 
year-old Danish barber who would 
like to correspond and trade with 
American collectors. Has a good 
collection of 2,000 jazz records 
and can furnish English, Danish, 
Swedish, and Norwegian jazz rec
ords in trades.

Dixielander*
Joseph Mica and Caroline Las- 

hay, 115 S. Governor street, Iowa 
City, Iowa. They would like to 
correspond with a female residing 
in a foreign country who loves 
Dixieland madly. Favorite artists 
are Condon, Sharkey, and Louis.

Jim Glanville, Des Plaines, I1L 
Collects Red and Miff sides. Also 
interested in Bix and jug bands. 
Plays hot trumpet. Is compiling 
a discography of jug bands.

Eric Lillienberg, Box 1, Uggle- 
hult, Sweden. Desires a pen friend 
who will exchange New Orleans 
style records with him. Will trade 
Swedish jazz records for Louis 
Armstrong sides.

Bopper
John C. Chenoweth, Box 55, 

Minlaton, Yorke Peninsula, South 
Australia, Australia. Would like 
to trade for American bop and 
progressive records. Can furnish 
some sides Rex Stewart cut dur
ing a concert in Sydney, Austra
lia, awhile back when visiting 
there.

Large daily newspapers and na
tional magazines continually quota 
from Down Beat’s authoritative ar
ticle* and news feature*.

by J. Lee Anderson

... a theatrical tour of Canada . . .
War I, played a one-afternoon stand with the Art Stewart 
band, nnd then began tu look about for more permanent 
employment. Some of that employment included two 
years with Jimmy Noone at the Royal Garden, an engage
ment with the band of George Filhe in the vicinity of 
22nd and Michigan (Dominique, trumpet; Filhe, trom
bone; Miss Georgia, piano; Louis Contre)!, drums, and 
“a boy I just can’t recall“ on clarinet), and nearly four 
yean with Carroll Dickerson. After leaving the Enter
tainer cafe, this group embarked on a theatrical tour of 
Canada, returning to Chicago for a job at the Sunset cafe. 
The band at thia time was comprised of Dominique and 
Willie Hightower, trumpets; Honoré Dutrey, trombone; 
Cecil Erwin, Lawrence Brown, and Al Washington, reeds; 
James Hall, tuba; Peck, guitar; Tubby Hall, drums, and 
Dickerson, violin. Natty later worked with Johnny and 
Baby Dodds and pianist Charlie Alexander at Kelly’s

... if they make it worth my while, PH be back ...
Stables, then moved into the K-9 club for a three-year 
stay. Dominique and the Dodds brothers, plus Leo Mont
gomery. piano, and Sudie Reynaud, bass, called The 
Stables, on Chicago’s north side, home for 2^4 yean 
before swinging south to the 29 club, 47th and Dearborn, 
This was Natty’s last job of any duration and for the 
last several seasons, he has been employed as a red cap 
at a Windy city airport. Total retirement, however, does 
not come easily to a musician who, in addition to the 
above activities, has put in time with Jimmie Blythe, 
Jelly Roll Morton, Louis Armstrong, and Earl Hines, and 
who has left jazz students an ample supply of fine re
cordings. Dominiq ie has not yet abandoned the Possi
bility of getting back on the jazz merry-go-round. He is 
willing to come back—under one condition: “If and 
when they make it worth my while, I’ll be back playing 
music.“
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Bassist Brehm No Simple Simon

Simon Brehm

Guitarist Joe Wolverton Now
Leading Busy All-Girl Group

Abner

diminished chord those

irofitable months

15th Annual DOWN BEAT Band Poll

at newsstands on Dec. 14. There'll be extra pages, extra stories.
Reticent

Place the order for your copy NOW!

the producers.
Sungs are b; 

Paul Francis ?

days,” recalled Joe. “But he was a 
hard working musician and was 
quick to learn."

Fain and 
ballet mu-

in Dec. 6.
There's 

Washingtx

NEWS-FEATURES

extra features in this huge holiday edition of DOWN BEAT!

will be announced in the big Christmas issue of Dec. 28,
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Toronto Leaps 
With Top Acts

San Diego—The engineer was 
puzzled. Then disturbed, and 
then frantic a* u rteady booming 
xound interfered with the NBC 
remote of Ike Carpenter's band 
from Sherman's here.

“I can’t find it,” shouted thr 
engineer to Ike’s manager, Hal 
Gordon, who snooped around as 
the band played. Turned out 
Ike, old heavy-foot himself, was 
tapping out the bent with a 
strong right toe.

So Ike took oft hi* shoes for 
the rest of the broadcast, and 
now never weur* ’em while the 
hand is on the air. Rut being 
from North Carolina, Ike ad
mit* he feel* right at home.

ossibility Dinah 
lilly Daniels maj

Capsule 
Comments

drums . . and the bass must be Ray Brown. 
I’ve heard Oscar . lay much better; this is a 
little mechanical. Two stars.

“The next aay,” said Joe, "I 
Took the nugget to be weighed. And 
it was worth $93—ju«t for Steel 
Guitar Rag.”

’Everything I Have*
Recently when the Let Paul-

By DON FREEMAN «
San Dieg«»—Rightfully, the following -hould appear aa a 

“Where la?“ and “We Found“ item, for it concern» a musi
cian well known around Chicago about -15 years ago, but 
pretty much out of sight since then. That would be Joe Wbl-

She doesn’t have any outstand
ing new material, but the old stuff 
hasn’t worn too badly. And she’s 
still aided superbly by the beat 
of her own great bass man, George 
Duvivier.

As for the show supporting Nel
lie, it is a sad duty to have to 
report that the once-proud Cafe 
Society has fallen pretty low. The 
two other nets were a male singer, 
whom wr shall treat mercifully by 
leaving him nameless, and a col
ored Hammond organist named 
Larry Johnson who, lieliew it nr 
not. sang Shine. 4mi for this lat
ter they fired Cliff Jackson, who 
has been part of the furniture 
ever since the Cafe was founded.'

sic by Paul Schoop (brother of 
Trudi, whose choreography will be 
featured). General music diiector 
and conductor is Pembroke Daven
port, brought out from New York 
where he hatonned several stage 
hits, including original production 
of Cole Porter’s Kiss Me, Kate. 
No well-known names in the cast, 
as announced so far.

Size and format of pit ark was 
still to be determined.

Doins Ueli
His Dogpatchers, incidentally, 

are doing quite pleasantly in the 
west and just returned from a

TWi 
with 
I© < 
mod 
Mar 
and

appear here at a future date, noth 
ing definite as yet.

—Marke Pihm

Joe reticently picked out a small 
one. “Nah,” roared the prospector. 
"A big one.” So Joe took a nugget 
about the size of a man’s thumb.

Barner Replaced
When he left the station to or

ganize an ill-fated orchesti.i, he 
was euci t-eded by George Barn« - 
(now with WENR in Chicago, this

Golden Nugget in Lan Vegas. It’s 
an all-girl group- -size and instru
mentation depending on the «pot 
played—which naturally stresses 
the rural side of music.

Last November they piayed a 
date in the Igloo, a club in Fair
banks, Alaska, and from there 
were flown to Barter Island high 
in the Arctic Circle to entertain 
a lonely batch of GIs.

“Once ir Fairbank* a prosper to,- 
asked me if I could p'ay Steel Gui 
tar Rag," said Joe. “Of course I 
did. So he said, 'play it.’ So I did 
Then he spread a bunch of gold 
nuggets oi the table and said 
‘take one.’ ”

being nefore the division of the 
network).

Joe also taught guitar in Chica
go and one of his pupils was Les 
Paul, then a gawky clunker out 
of Waukesha, Wis., who went by 
the title »f Rhubarb Red.

“Les didn’t even know what a

Nellie Lutcher 
Cafe Society, NYC

New York—When Nellie Lutcher 
first hit town a couple of yean 
ago at this same spot, we felt 
the novelty wouldn’t last, the 
charm would soon vanish.

But tim» has been good lo Nel
lie. The cheerful amazon of the 
keyboard with the capricious con
tralto (or would you call her a 
picy soprano?) still provides tt 

pleasant blend of music and hu-

Toi onto- -Main thought for mu
sic fans in this area is to have 
enough money to catch all that 
goes on. Future and past talent 
lineups prove this puint.

Josephine Baker reported to 
<>pen at Loew's Uptown theater 
Dec. 8; Pee Wee Hunt in to Colo 
nial Tavern Oct. 29 to Nov. 11; 
musical Oklahoma' opened Oct. 29 
at Royal Alexandra theater for 
one week, and November kicked off 
rapidly for jazz fans for three 
straight days.

Stan Kenton "Innovations" con 
cert played ut Massey hall Nov. 1, 
George Shearing-Billy Eckstine 
package came to Mutual arena 
Nov. 2, and Louis Armstrong All
Stars followed into Massey hall 
Nov. 3.

Casino theater has a fine lineup 
of top talent slated for one-week 
stints Clyde McCov ork on Nov. 1; 
Chico Marx on Nov. 8; Sugar 
Chile Robinson on Nov. 15; Be
atrice Kay, Nov. 22; Rosemary 
Clooney, Nov. 29, and Woody Her
man with Tommy Edwards come*

Joe, still as lean and hollow
cheeked as he was in liis Windy 
City «lays, was a featured staff 
guitaris! at WMAQ in Chicago 
from 1935 to *37, and he and 
unger Betty Bttnctt were an act 
on a popular radio show

3. This guy plays very much like Reinhold 
Svension, but he has better technique and 
attack, ... I don’t hear any drums, ie this 
because of bad recording? I don’t envy the 
bass player his job if there's no drummer.... 
I guess it’s Oscar Peterson, he’s the only pian
ist I know who records with bass and no

land, vibe* | Howard McGhee, trumpet.
Machito. 0mco6m (Mercury). Flip Phillipa, I a* or.

7. Jerry Gray. Johnson Nag (Decca). Date lierrU, tamer.
8. Billie Holiday. Detour 4 freed (Aladdin)*

At Long Last Curtain Call 
Nears For LA. Musical 
In Preparation For Years

Hollywood—My L.A. the much 
heralded stage musical which han 
been in preparation heie for more 
than three year« and has beet 
financed partially by sales of small 
blocks of stock to the locul citizen 
ry, is announced to open “for sure” 
on Nov. 28 at th<> Forum theater, 
a former movie house leased by

4.1 was newt very fond of Dixieland, though 
when they modify and modernize it, it doesn’t 
sound bad . . . the first chorur is nice here. 
Clarinet is all right in a kind of Goodman 
style . . . tenor is not very interesting; a 
modern copy of Bud Freeman, whom I never 
really liked. Trombone plays all right, smooth
ly anyway . . . ouch! I don’t like the ’ioises 
on the end ef these Dixieland things! Give it 
two, for the first part

5. I like the sound of the ensemble. . . . 
Oscar Pettiford on cello is the nly one I can 
recognize. Piano chorus is really fine, vibes 
are nice, and trumpet very gooti.. • I’ve fooled 
around with the cello myself and find it very

1. Billy Strayhorn, Moonlight Finatu (Mercer). Filing
tom A Strayhorn, piano»। Juan Tiani, valve trombone। 
Willie Smith, alto.

2. Buddy Johnson. No Moro boon (Decea). Comp. A 
arr. Buddy Johnson. Ella Johnson, voeal.

3. Oscar Peterson. Exarlly Liko Yon (Mercury). With

By LEONARD FEATHER
The following Blindfold T< st was conducted 

at the home of a typical Swedish musician, 
for whom I played what seemed to be u 
reasonably typical random selection of cur
rent Aro< t.can records.

Simon Brehm, like all his Stockholm col
leagues, is thirsty for knowledge of what’s 
happening or the American scene. Unlike 
Rolf Ericson, be has never been disillusioned 
by • firsthand view of the jazz picture in his 
spiritual home. Like the Rolf of four years 
ago, he dreams of the day when he can «tash 
away enough loot to finance a trip to New 
York.

In the meantime he listens avidly to the 
small proportion of American jazz platters 
that are re? as i in Sweden or imported by 
collectors All the records in the test were 
completely unknown to him. as his comments 
make clear.

Tira Records
1. This has an Ellington sound—I recognize 

the piano . . . don’t know the trombone—it’s 
not Lawrence Brown; maybe Tizol on valve 
trombone. The tune gets a very nice Elbng- 
ton mood, in a rather commercial style. The 
altc doesn’t get Hodges’ tone, but whoever he 
is, I like it. Two and a half.

2. J have no idea who this is, nr why it 
was recorded, yr why you’re playing it. The 
girl sounds to me like t. female Hoagy Car
michael . . . is it a colored band? The playing 
is very rough and the rhythm is a little to« 
Frimitive. The arrangement is dull, too. . . .

don’t know why this should have any store. 
Maybe half ii star for the trombone trio.

Mary Ford act appealed in Las 
Vega, at the same time as Wol
verton’s Dogpatchers, Les spread 
the word that “Joe is the guy who 
taught me everything.” Joe, m 
fact, has a picture from Les with 
this inscription: “Everything I 
have today I owe to you.”

Wolverton toured with the Spike 
Jones outfit for a -pell, then 
dropped out of the music business 
for four years. During that time 
he says he didn’t touch his guitar 
while operating a tavern in Arizo
na, where he soon expects to buy a 
ranch.

Joe now lives in Lakewood, Calif., 
not far from Los Angeles He is 
married to Polly Ptissum, who also 
plays guitar and is featured in the 
group.

hard to play m tune. Oscar’s pitch isn’t al
ways perfect but he sure swings like mad.... 
Three and a half stars.

6. At tne beginning you’d think you were 
m a chicken yard . . . when the tenor comes 
in he plays wonderfully: very much like Ben 
Webster oi Paul Gonsalves, only more mod
ern. This kind of rhythm excites me; when 
the band comes in ’ he re, just for a few bars 
it reminded me of Ellingson. In fact it rould 
be Duke, but it could be someone else too, and 
probably is. Three stars.

7. (Very sarcastic) This is one of the love
liest tunes of all time—I used play it 90 years 
ago . . . the tenor man i. just sensational, his 
ideas are nothing short of nothing. His tone is 
almost equal to that of Jacquet up in the no-reg
ister . . . the only thing that breaks the con
sistency of this record is the band coming in 
at the'end. Don’t you think all this is too 
modern to be «’ommercial? How can they sell 
it in America? ... Except for the hand coming 
in at the end, it would have rated half a star; 
as it is, no stars.

8. Ah, that’s my girl! . . . Billie has the 
most fe* ling it’s possible to have m interpret; 
ing a song ... when she sings a slow tune and 
tells a sad story, you’re happy to be sad with 
her. Here is a real jazz singer—the only one! 
Three and a half.



Bill Shine, altos; Al Klink end Yano Seite,

con

Louis Filjones

Rehashing rhythm—Chino Pore, bongo* ; Ramon San-

Wasecn. Minn.
To the Editors:

SY OLIVER'S ORCHESTRA (De«««, 10/

Byrne, Hank Singer, and Henderson Cham- and Jimmy Crawford, drum*.

R. C. Sandison
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Lamond« drums.

Li tilo Longar,

Muggsy So Sincere
Minneapolis
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GEORGE SIRAVO’S ORCHESTRA (Mm- 
enry, 10/25/51). Trump«.—-Chri. Griffin

Don’t foraet Down Beat’* new 
addre««. 2001 Calumet Ave.. Chi
cago 16. Ill. Phone Victory 2-0310.
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DIZZY GILLESPIE’S QUINTET will« JOB 
CARROLL (Dh Ge«, 10/33/31, Is Chlr.p.)- 
Di«ry Gille.pl«, truiHp.ti HUI Graham, b.ri-

I’ve been a longtime admirer of 
Muggsy Spanier—first heard him 
in 1939 in the Panther room—but 
it wasn’t until h.s appearance a

Tha Littla Whito Cloud That Criadt I 
Don't Carat Give Ma Tima, and Tha Lady 
That Drinht Champagne.

JOHNNY RAY with RHYTHM (Columbia. 
10/16/51). Buddy Weed, glockenspiel and 
celeste; Mundell Lowe, guitar; Ed Safran-

know how this all 
if you think the 
back someday.

Daddy.
TERESA BREWER with JACK PL EI S’ 

ORCHESTRA (Deeea, 10/15/51). Sama per
son nal aa above.

Sing, Sing, Sing and f Don't Core.
JOHNNY RAY with STAN FREEMAN'S 

COMBO (Columbia, 1O/1S/51). Stan Freo-

Still Ba Mina.

PEREZ PRADO'S ORCHESTRA (Vietor, 
10/22/51). Trumpets——Jimmy Nottingham* 
Fata Ford, Mike Shane, Tony DeRisi, Luke 
Proeopio, and Jaek Moots; trombone—Gil-

Bill Row I and* piano; Mundell Lowe, guitar; 
Frank Carroll, base, and Don Lamond, 
drum*. Trudy Richarde and the Ray Charlo*

PATTI ANDREWS with NEAL HEFTI’S 
ORCHESTRA (Deeea* 1O/12/S1). Trumpet 
—Chri* Griffin; trombone^—Warren Coving
ton; reeds— Romeo Penquo, Buddy Saffer 
George Tudor, and John Hefti; a string 
section; rhythm Wally Wechsler, piano;

FONY FONTAINE with CEORCE BASS
MAN’S ORCHESTRA fMrr.ury, 10, 17'51). 
Trampet* Chri* Griffin, Billy Buttorkeld, 
Yank Lawson, aad Ricky Tran«; roads» 
Romeo Penquo; a string section; rhythm
Teddy Wilson, piano; Mundell Lowe, gui
tar; Bill Doggett, organ; Tiny Berman* 
bass, and Jimmy Crawford, drums.

record review eection that they are*' 
available.

BUDDY D.FRANCO’S ORCHESTRA 
I MCM. 10/19/31) rn.mi.n^—< h.rlir W.lp, j 
Stan Fi«hel*on, and Diek Sherman; trom
bone*—Mert Good * peed and Billy Byers; , 
clarinet — Buddy DeFraneo; easea—Gene 
Quill, Lennie Siniagalll, Ben Lary, Buddy 
Arnold, and Vinnie Ferraro; rhythm—Ted 
Corabi, piano; Sam Herman, guitar; Buddy

TITUS TURNER with HOWARD BI CCS’ 
ORCHESTRA (Calnmbla. 10/16/31). Burk 
Clayton, trumpet; Joo Thomas, tenor; 
Pinky Williams, karitono; Howard Biggs,
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BIG JOHN GREER with HOWARD IIICCS’ 
ORCHESTRA |V!,...r 10/2/5I). Re-1 S.lu

Thom
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Guitarist's Query
Olean, N. Y.

To the Editors:
1 have been reading Down Beat 

for the last three years and I have 
enjoyed it very much. I have been 
playing and studying guitar about 
the same time. I do hope that some 
time 1 could play with a big band, 
but I have been noticing in the 
lineup of those hands that the gui
tar has been left out.

I think that the guitar gives the 
band a great lift in the rhythm 
section, but still, big bands Lave 
been dropping them. Please let me

;ars
luch-

has 
more 
been 
imall 
izen- 
surc” 
ater. 
d by

What’.' with Kenton? Sure, Sep
tember Song was a fine record und 
no doubt .sold mure copies than 
any other Kenton offering, but true 
"artistry’’ should consist in new 
ideas, not just a rehashing of old 
ones.

I don't blame him for wanting 
to get in on a little loot once in 
awhile, and September probably 
brought in a lot. But when two 
records are so close to being iden
tical as Laura and September 
Song, I think it’s terrible—espe
cially when the party involved is 
as great a musician as Stan. Let - 
hope it doesn’t go on forever.

Dale Mittelstaedt

Latin - Americana
Denver
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To the Editors:
Collector* of jazz und associated 

music, looking for something good 
but different, could do worse than 
listen to some of the music cur
rently being recorded by Mexican 
and Spanish- American combos. 
Some of them are really good!

For instance, a record of St. 
Louie Blues made by Los Xochi- 
milcos (Discos Peerless, Mexico 
City) contain ■( some of the finest 
trumpet work this side of Arm
strong and Eldridge. No doubt for 
some good reason, an accordion 
solo pops up in the middle of the 
record, but the trumpet is so good 
that the accordion can be forgiven. 
In fact, friends of mine have mis
taken the trumpeter for Louis 
himself.

Another worth hearing is In the 
Mood by the Orquesta Taxco (ap

TWO OF RAY ANTHONY’S TOP TRUMPETERS are pictured here 
with Bill Kolacny, Martin dealer of Denver. Both men recently »witched 
to extra-range Martins. Tom Patten, left, bought hia “Committee” 
model from Kolaray. Jack Lubeck, right, traded for his with Max 
Marder of MIL in Boston. Fact ia, so many players in both “legit” 
and dance work want thr extra-rangr performance of a Martin that 
it isn't always easy lo lot ate one. Maybe it’s high time you investigate, 
and try a Martin yourself! For name of nearest dealer who has one in 
stock, write The Martin Band Inatrnment Co.. Elkhart. Indiana.

parently a house orchestra fut 
Taxco records, l.os Angeles) which 
han nlenty of drive and excitement, 
and is completely un-Millerish. 
Along the same line is Chattanooga 
Shoe Shine Boy by Beto Villa on 
Ideal records- for my money the 
best of all recordings of this tune, 
if for no >ther reason than that 
it contains no vocal. Villa’s latest, 
La Mucura, a semi-mambo on the 
same label, is also good, although 
marred by some rather brassy 
saxes.

And no Afro-Cuban music fan 
should miss the mambos of Luis 
Hijar (on Imperial records, Los 
Angeles). This man, with good ex
ploitation, could easily rival Ma- 
chito and Perez Prado. His spe
cialty is making mambos from 
standards like Cielito Lindo and 
La Paloma, and what he can do 
with the latter t une has to be heard 
to be believed. While keeping the 
melodic line distinguishable, he 
gets a rhythm and drive seldom 
accomplished by anybody.

Then there are the records made 
hy Rafael Mendez for Coast and 
Pan American which, while not 
exactly jazz, are always listenable, 
md if you have never heard Men

dez play trumpet, then you just 
ain’t heard nothin’! He doesn’t get 
the jazz fire of Armstrong, but his 
technique—someone with a better 
vocabulary than mine will have to 
describe that!

Unofficial Reader
Giessen, Germany 

To the Editors:
Are you surprised to get a letter 

from one of your readers in an un
known little German town? Well, 
you shouldn’t be, because you have 
much more enthusiastic readers 
over here than you think.

Unofficially, of course, because 
the only way to get hold of a copy 
>f Down Beat is through an Amer

ican library, which I am lucky to 
have -ome connections with.

Not only for myself, but on be
half of a a hole group of young 
p**ople who I pais the Down Beat 
on to, and who are just as wild 
about it as I am, I want to express 
my admiration to your paper for 
the fine way evtry little article is 
written. Something like your paper 
is what we need here to make jazz 
more popular.

Eleonore Beuke 

while ago at the Flame m St. Paul 
that I discovered what is probably 
one of the big reason s why he, und 
perhaps many of the older musi
cians, ha« managed to stay on top 
for so long.

It is simply this—the man is 
completely honest and utterly sin
cere in everything he does up on 
that bandstand. No phony snow
manship, no third-rate comedy, no 
attempt to glamorize himself, the 
band or the numbers — just an
nouncing each one as best he can 
(if he isn’t the shyest, most retir
ing man fronting a band today, 
he’ll do until one come«« along) and 
then playing it foi all it’s worth. 
Hi 4 fiersonality is all in that horn 
of his. He knows it, and has never 
made the mistake of trying to 
switch the two around, as so many 
others have.

As for the band, it’s a fine one 
Very refreshing to find three “old” 
men like Darnell Howard, Truck 
Parham, and Spanier, the very 
men you'd expect to dog it most 
frequently, playing with great 
energy ana imagination. That dis
tinctive Spanier touch is there: 
plenty of freedom on the solos and 
just enough arrangement on the 
ensemble passages to give it that 
balanced drive he’s known for.

It’s perhaps too early to decide 
whether this group is, as Muggsy 
says, his "bert band ever,” but it 
is certain that they deserve orchids 
for being an honest, hard-working 
bunch who give you every nickel’s 
worth of music you think you have 
coming when you take the trouble 
to drop around and hear them.

Charles Gorder

Glenn Henry Ork 
Ends Long Tour

Hollywood — The Glenn Henry 
band, 14 men and vocalist Cherie 
Lynn, has just completed a 14,000- 
mile tour which started here on 
Sept. 1, and was booked without 
the aid of an agent. It was the 
first extended road trip for the 
band under this plan. Instrumenta
tion of the outfit is six brass, five 
reeds, with Henry blowing solo and 
lead clarinet as well a.-- in the sec
tion, three rhythm, and Miss Lynn.

Henry and his vocalist, inci
dentally. were married on Aug. 30. 
the day before the start of the 10- 
week tour.

Flanagan, Mills Bros. 
Begin Concert Tour

Chicago—Ralph Flanagan start
ed his first concert tour, playing 
a strin:* of auditorium'! in a pack
age with the Mills Brothers, last 
night (Nov. 15) in Detroit. Towns 
thi Flanagan-Mills ihow will 
reach are Grand Rapids. 16; Ku 
lamazno. 17; Saginaw, 18; Fbnt, 
19; Lansing, 20; Jackson, Mich., 
21; Ft Wayne, Ind., 22: South 
Bend, 23, Battle Creek, Mich., 24; 
Decatur, Ill., 25; Danville, Ill., 26; 
Wabash, Ind., 27, nnd Evansville, 
Ind. 29.

Flannfun ended an engagement 
at thr New York Statler on Nov. 
4. Both he and the Milla Brothers 
are booked by GAC.

LOUIS PRIMA’S ORCHESTRA (Colom- 
bi« 10/IS/Sl). T.ompel-----Jo. Me..«, Bu.l 
Wilson, and Jerry Greco; trombone* 
Paul Gilmore and Artio Green;
Miko Cotton, Shelly Gold, Bob Nelson, end 
Rudy Pesch; rhythm Bob Cavanaugh, pi-

PIANISTS
IMPROVE TOUR PLAYING!

Gr»afly improv« t.chmc, tlghfrtadlna, 
curacy, m.moi'ting (r—>uqh ramarkabla 
Manial-Muscular Co ordination Quick ro- 
iult>. Practica affort minimizad. Usad by 
famous pianists i.achars, schools, itu- 
dants throughout U.S and In 32 foralgn 
countrlas. . Also complot« classical or 
modarn popular piano coursas Har
mony, composition a-ianging, songwriting 
studl.s- Unlqua practical, -asy lo apply 
mathodi Insure success lo». 2Sth year), 
worthwhile achiovemant rapid progress

Adults Writ« for FREI booklet 
Mall coupon

Broadwell Studios, Oopt 41
Cavins, ColH
PImm nnd frw Bookie “T.chntqu." and 
datalli on ho* I can improv, my playing

Nami

Addrau ......................................................

City

Things To Come
These are recently • rut records nnd their personnels. 

Though not all jazz sides, many may be of interest to Down 
Beat readers because of eome of the «idemen in the groups. 
Do not ask your dealer for them until you see by the Beat

rhythm Billy Kyla, piano; Everett Barks
dale, guitar; Sandy Block, bass, and Jimmy 
Crawford, drums.

On tha Trailj Rumania, Rumania, and a 
Sy Oliver original.

EILEEN BARTON with PAUL NIELSON'S 
ORCHESTRA (Decca, 10/15/51). Trumpet* 
—Chri* Griffin, Steve Lipkin** and Jack 
Hansen; trombone* — Cutty Cutshall and 
Kai Winding; Jerry San fine, Leo
Ballandyke* George Berg, and Tommy Mace; 
rhythm — Charlie Naylor, piano; Johnny

Gary. Ind.—Playing everything from halon to Hucklebuek to 
Feather Merchant, and with a repertoire that would easily dagger 
many adult profe--ion.il- the Jenkins Family band 1« undoubtedly amany adult profe-nionak. the Jenkins Family baud 1« undoubtedly a 
very unusual group. Frank Al Jenkins, a licensed barber and secretary 
of Loral 622, has taught six of his children lo play various instru
ment». rend music, and practice from three to four hours a day.
Shown above arc Henrietta, 16, piano; Betty Jean, 15, bass; Frank 
Jr., 14, trumpet; Donald, 12, tenor; Harry, Hl drama, and Clifford, 
5, ringing off to the left. Frank Sr., with hia flock above, plays alio, 
trumpet, baritone »ax, guitar, and arranges the music. The twu 
youngest Jenkins children, Alfreds and Jimmy, are too «mall to play 
nnythmg« yd»

drum*.
Tall Mo Sat 

Word i Got Yoi 
Hold Yon.

ANDREWS SISTERS with SY OLIVER'S 
ORCHESTRA (Decca, 10/24/51). Trumpets 
—Carle Poole, Chuck Genduso, and Taft 
Jordan; trombone—Frank Saraeco; saxM" 1 
Milt Yaner, Murray William*, Al Klink, and 
Bill Holcomb; rhythm»—Billy Kyle, plane;

Caravan I Sunny Sida

Billy May To 
Go On Road

Hollywood—Billy May, leader of 
the studio band which recorded 
some sidet- for Cupitol that have 
received excellent disc jockey re
sponse, ha? announced that he’ll 
take a band on thi1 road.

The tour is to start in the spring 
and will be preceded by a big 
buildup campaign from both Capi
tol and manager Carlos Gustel

Wow!
Chicago—As an indication of 

the prominent spot jam now 
holds in Chicago night life, sup> 
pose you had taken a week's 
»acaiion here starting Oct, 27. 
The following are some of the 
band* and uttrnetiona you could 
have seen.

The Big Four (Charlie Ven
tura. Chubby Jackson, Buddy 
Rich, Marty Napoleon); Buddy 
DeFranco; Maxine Sullivan; Ed
die Heywood; Charlie Barnet; 
Slim Gaillard; Lurlean Hunter; 
Lucy Reed, and Marian Mc
Partland.

Miff Mole, George Brunis, 
Johnny Hodge»: Gene Ammons- 
Sonny Stitt; Wynonie Harris; 
Patti Pace; Josephine Baker 
C.hel Robie; Danny Alvin, and 
Art Hodi •

Dizzy Gillespie: Harry James; 
fee Collins; Tiny Grimes; Ed
die South; Stuff Smith; Home 
Henderson; Jeri Southern: Ani
ta O'Day, and so into the night.
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Toni Arden
3 Once 
5 Never

Pat: The characteristically ex
aggerated tremolo of Toni’s style 
is something we just can’t ignore. 
It reminds us more than is com
fortable of a nannygoat. She wob
bles her way on those elongated 
vowels through a poor tune, Once, 
and a better one, Never, in a man
ner as dramatic as Fran Warren’s. 
Band is full and fluteful, with some 
cheap piano runs giving a greenish 
glitter to Never. (Columbia 39577.)

Rating System
Reeord* are reviewed by Jack 

Tracy, George Hoefer, and Pat 
Harris. Rating* from 1 to 10 are 
assigned, with 10 top*, but 
reserving that number for ex
traordinary performance* only. 
Review* are listed alphabetically 
by the artist* for easy reference.

Shaw's Seventh 7
Erroll Garnrr

Robbins* Nest

Basin Street Six 
6 Farewell Blues

Pat: Farewell is a killer, in a 
sort of cold way; a fast, frantic 
rendition that really moves. Start
ing out with an ensemble train ef
fect, Pete Fountain’s clarinet takes 
a solo which is possibly the best
musical bit on both sides.

River finds George 
trumpet opening ala 
Can’t Get Started and

Girard’s 
Berigan’s 
continues

It opens with contrapuntal by
play between bassoon and alto, 
then moves into a well-integrated, 
swinging solo by Desmond. Bru
beck’s piano breaks the mood, and 
it almost falls apart while he 
plays around with boogie figures 
in the left hand and chords in the 
right.

Desmond takes off on Somebody, 
too, a gay, pretty thing with a fine 
beat from Dutton’s bass and Bar
man’s drums. A satisfying enmesh
ing ensemble ends it all, contra
puntally again. (Fantasy 517.)

london — Artie Shaw’* sev
enth bride will be actress Doria 
Dowling, above, whose engage
ment to the clarinetist-author 
was announced here recently. 
Date for the wedding has not yet 
been set. Arlie has been in Eng
land on a visit and helping to 
record with a British band, but 
planned to return to the United 
States soon. Hi* book. The Trou
ble with Cinderella, is being 
readied for publication by Far
rar-Straus.

6 It’s the Talk of the Town
George: These are the --  

progressive sides Garner has done 
since going on Columbia. They are 
improvisational romps with Erroll 
making considerable use of block 
chords. The melodic strains of the

most

two tunes are discernible enough 
to sustain interest in the rendi
tions. Jacquet’s Robbins’ Nest, a 
comparatively modern tune, lends 
itself best to the Garner treat
ment. (Columbia 39580.)

Terry Gibb«
5 I’ve Got You Under My Skin
5 Serenade in Blue

Jack: Two disappointing sides 
from Terry, who can both play and 
write better than these efforts 
show.

Clarinetist Hal McKusick plays 
melody throughout the first as Ter
ry noodles a rough counterpoint. 
The order is reversed on Serenade, 
with Gibbs getting a short solo in 
addition that isn’t outstanding.

Rhythm section has Harry Biss 
on piano; Sal Salvador, guitar; 
Jimmy Johnson, bass, and Sid ~ 
kin, drums. (Savoy 818.)

Bul-

3 
4

Johnny Green 
Hello, My Lover, Good-Bye 
Easy Come, Easy Go

as a showpiece for Girard. Foun
tain, however, gets our attention 
here, too, with a very lovely low 
register chorus two-thirds of the 
way through. Two bright, lively, 
well-recorded sides, showing the 
Six at their best. (Mercury 5739.)

4

Nai Cole
Little Christmas Tree 
Frosty the Snowman
Jack: Neither of these is

other Christmas Song, as 
might guess from the titles.

an- 
you

Tex Beneke
6 ’S Wonderful

Jack: First instrumental iron. 
Beneke since Palladium Patrol, 'S 
Wonderful gets handsome treat
ment, with a baritone sax kicking 
rhythmically at the beginning, fol
lowed by a Beneke solo, then a 
point where the whole trombone 
section phrases like Bill Harris.

An unbilled trumpeter takes a 
workmanlike 16 bars, Tex returns, 
and a boppish clarinetist gets in 
the act, too. Arrangement is neat, 
the band crisp—altogether quite a 
good record.

We get another free train trip 
on the pairing, and also some vo
calizing from Tex. Song has some
thing to do with a “big black en
gine puffing ’round the bend with 
her smoke stack blazing.”

So? (MGM 11079.)

Mickey Rooney is credited with 
scripting the first, with Pete Ru- 
golo doing the backing. It’s run- 
of-the-mill.

Frosty is for the kids, but Nat 
shows much of the charm and 
enormous warmth he possesses and 
makes it quite a refreshing offer
ing. He gets help from some voices 
(the Sportsmen?) that were re
corded at, probably, 45 rpm and 
when played at 78 sound like ju
nior Donald Ducks. (Capitol 1203.)

Bob waited a long time for some
one to give him a comeback chance, 
certainly has taken good advan-
tage o< it with a succession 
good records. (Capitol 1828.)

of

Pat: At first glance, the label on 
Hello doesn’t seem to credit any 
vocals, and after hearing the side, 
that seems understandable. How
ever, credit is given, in tiny type, 
to Miss Trudy Erwin, bless her 
soul. Semi-mickey sounds in the 
orchestra on Hello, and an ar
rangement really gimmicked up on 
Easy make both of these disap
pointing listening. (MGM 11069.)

Dave Brubeck

Jimmy Dorsey
4 Manhattan
1 Jiminy Christmas

Pat: In comparison with Jim
iny, on which Pat O’Connor bur
lesques a little girl’s voice in a 
sort of serious Two Front Teeth 
manner, Manhattan is a triumph 
of restraint. Unison saxes trade 
phrases with trumpets, in and out 
of mutes, the guitar strums along 
circa 1933, and Jimmy plays a re
markably pretty clarinet solo, 
which is not enough to save it all, 
however. (Columbia 39578.)

Pat: Chru, as the composer 
credit indicates (it’s attributed to 
three guys named Nina. Pinta, and 
Santa Maria) ia Columbus of Sing, 
Sing, Sing fame. The quartet, with 
Brubeck on piano; Fred Dutton, 
bass and bassoon, Herb Barman, 
drums, and Paul Desmond, alto 
sax, is sparked by the latter’s now- 
Konitz, now-Parker-like playing.

Bob Eberly
7 My Heart Stood Still
6 Once

Jack: More big-bodied, rich sing
ing from Eberly on both of these, 
with the Rodgers-Hart tune (sure 
are bringing back a lot of their 
songs these days) sounding es
pecially good.

Vaughn Just A Flying Cowboy

Stan Freeman
Come On-a Stan’s House
Who Can I Turn Tot
Jeepers Creepers
The St. Louis Blues
Just One of Those Things
September Song 
The Blue Room 
Perdido

Album Rating: 6
Pat: The harpsichord, which 

Stan Freeman plays on this LP. 
effectively livens up an occasional 
¿azz record (Shaw’s Summit Ridge 

Irive, the recent Saroyan-Bagdasa- 
rian epic, Come On-a My House, 
those Alec Wilder things), but the 
overall impression from a hasty 
listening to Freeman’s offering is 
often its resemblance to an erup
tion in the pot-and-kettle cupboard. 
This is especially noticeable on 
such as the first tune and the last, 
where the tinny sound of the in
strument is most obvious.

However, on September Song 
Stan does some fascinating fugal 
work which is, we believe, the best 
music in the album. There is an 
acknowledged bow to Scarlatti 
(and standard harpsichord litera
ture) in Blue Room, which sounds 
as if the notes are chasing each 
other all over the keyboard.

And for just plain jazz improvi
sation, harpsichord or what have 
you, the center part of Things ia 
impressive. Freeman’s humor and 
excellent musicianship and the aid 
of guitarist Al Caiola, bassist 
Frank Carroll and drummer Terry 
Snvder make this an interesting 
addition to a collection of jazz on 
odd instruments, if you have such. 
Otherwise, well, Landowska gets 
pretty lively, too. (Columbia CL 
6193.)

Armand Hue 
Milenberg Joys 
Baby, Won’t You Please Come 

Hornet
Cannonball Rag
Blues for Paul 
Eye Opener 
How I Miss You 
Heliotrope Bouquet 
Mr. Jelly Lord

Album Rating: 7 
George: Armand Hug is an un

usual piano player in that his work 
is an admixture of several defin
itive styles and this set of solos 
certainly illustrates the fact. You’ll 
hear ragtime style, Bix Beider
becke figures, blues piano, and 
Jelly Roll Morton-Clarence Wil
liams melodic strains. The Bix in
fluence comes out on his rendition 
of Bob Zurke’s Eye Opener.

Hug composed Blues for Paul as 
a tribute to the late Paul Mares, 
and How I Miss You is an original 
left by Mares himself. Paul Marea 
Jr. had written lyrics for the num
ber which couldn’t be used in this 
instance because an all solo date 
was planned.

The Heliotrope Bouquet has been 
rarely recorded and it is interest
ing to note the strain that was 
later used for Heebie Jeebies. This 
set is a worthwhile addition to 
your piano library. (Circle L-411.)

8

Large daily newspaper* and na
tional magazine* continually quote 
from Down Beat’s authoritative ar
ticle* and new* feature*.

New York Vaughn Monroe and the Moon Maida here ore shown 
shining up Vaughn's new aero-commander plane for the bandleader’s 
appearance recent!« in Detroit, when the navy teed off the air races 
there. Plans were for Vaughn to land hi» ship on the field, then step 
to the bandstand to sing Mighty Navy Wings. Then, in recognition 
of national aviation day, he was riled as an outstanding civilian flyer 
because of hi» work. Vaughn then took over in Gene Autry’s place as 
top singing ruuboy at Madison Square Garden. After two weeks there, 
he'll move his family to the west const as he then becomes the cowboy 
•tor of the Republic pictures lot.

Complete count wlte tert ............
tSefoeete ceuraos wlft torii 
Nano, Accompanying and Transpotition
Songwriting and Arranging 
Harmony and Competition

SONGWRITERS—MUSICIANS
THE NEWEST DISCO««/ IN tOtUlA* MUSIC!

Tho Songwriter's Chord trogrosi c" System"—s now, highly andonad harmony 
system recently developed, whore all ef tho following techniques can bo learned 
rapidly in one complete course: 
Songwriting. Fieno. Hermony, Arranging (for tengwriten) Accompanying

Composition and many other techniques

Milt JarkMin
Between the Devil and thr Deep 
Blue See
Mill Meets Sid
Jack: From John Lewis’ Rain

on the Roof intro to the finish, 
Devil stays in a good, finger-snap
ping groove. Milt plays with that 
great beat of his and dives into an 
adventuresome string of 16th 
notes just before the last chorus 
that is quite exciting.

More of an up-tempo on the bow 
to Symphony Sid, on which Jack- 
son gets more improvising time and 
sounds skillfully inventive.

John Lewis plays a short solo

4.00

PROGRESS MUSIC CO. «ÆgVV.

before he and Milt trade fours. 
Ray Brown and Kenny Clarke chip 
in some well-groomed support. 
(Dee Gee 3700.)

Louis Jordan
5 Trust in Me
5 Cock-a-Doodle Doo

George: First side has Louis 
doing a slow ballad in the Eck- 
stine-Prysock vein with his large 
orchestra accompanying. On tne 
reverse he has reverted to type and 
is close by the chicken yard. Coek- 
a-Doodle Doo was written by polka 
man Vaughn Horton and gives 
Louis a chance to give his usual 
bounce vocal, but the big band as
sist seems to remove tne excite
ment.

Jordan shines best with a small 
jump unit where the instrumental- 
ists, his sax included, can blow 
like mad. The bite is gone on this 
one. (Decca 27784.)

6
5

Norman Kaye
Blue Velvet 
A Petal from a Faded Rose
George: Norman Kaye, who has 

recently emerged from the Mary 
Kaye trio as a singing star, here 
shows off a well controlled and 
beautifully toned voice, but we 
have one criticism which may be 
blamed on the rich orchestral ac
companiment in this instance. You 
have to concentrate too hard to get 
the lyrics of the song, as the words 
are buried in the wave of sound 
emanating from the disc.

It can be done if you listen close
ly, but this shouldn’t be, as the ex
tra effort on the part of the listen
er can spoil the enjoyment. Velvet 
is the current ballad hit, while 
Rose is one uf those sad western 
things. Merle Travis wrote it. 
(Capitol 1848.)

The Four Knights
7 I II ant to Say Hello
7 In the Chapel in the Moonlight

George: Initial side above is a 
sprightly novelty well rendered by 
this vocal quartet that should give 
Billy Williams a run for his money 
if they are as effective on televi
sion as the Williams group is. 
There is whistling, realistic bass 
“umphs,” and other sound effects 
cleverly used.

Chapel is well arranged and the 
old quartet favorite sounds re
freshing as these boys do it. They 
refrain from over-using their novel
ty sounds and as a group work 
musically glove-in-hand. (Capitol 
1840.)

6
Nellie Lutcher

Mean to Me
Let the Worrybird Worry You
Pal: Nellie tears into Mean to

Ms and dissects it with great skill 
and an artistry which, as Billy 
Strayhorn noted recently, may or 
may not be conscious. Billy May

America's finest woodwinds 
since 1855’

Truer Intonation I 
Smoother Action! 
Easier Blowing! 
Finer Quality!

Cundy-Bettoney
ñutes
Rcœlos

Ridi, full tenui predw 
tuning) temiti«* reipeme, 
end «ffertlMi ict'o* ar* 
your* with a Cunty-Bettoner

Dent delay! Try one at year 
dealer u write ui ter 
dmcrlptlve literature TODAY'

Professional or beginner - 
terres « Cundr Bello"«,

THE CUNDY BETTONEY CO . Inc.

wri 
vet 
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RECORD REVIEWS

Mary May««

Ymu Suinac

Moro Morales

ticularly

Bill Russo
guitarist Django Reinhardt,

fou

rds

Bides I’ve heard allmost

REISSUES

You
both the euRtomera and

band had red a double-headeron the band« them«elves<
working withWhen

Organ Grinder's
ect* Don’t > on Miss

BAND LEADERS!

OOAV

I 1 p and Duirn Mambo 
3 Sha-Van-Ga Mambo

GAC Now Booking 
Singer Alan Dean

bothered with. And an;
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the previous Monday and had done 
pretty well, for non-professionals

becomes somewhat

Mercer’s Top Banana songs, 
Margaret sings it blithely 
beatfully. (Capitol 1845.)

Keep a Knockin'

and 
and

conducts the band backing her, und 
does a laudable job of it. (Capitol 
1829.)

uuxhamcal. Afraid we keep com
paring all mamb'a with the first 
Prado efforts to be issued in this 
country, and all are lacking that 
crisp, sparkling bite. A trumpet 
solo on Up is pleasantly Dizzy. 
(Dwa 27766-1

Jazz. Vol. ti Jazz Singers 
lami» Armstrong: Ail of Me 
Baby Cox: The Moor he 
George Thoma«: Baby, Vont 

Please Come Home?

Ivet 
hile

Thing
Ella Fitzgerald : 

String
Jimmy Ruihing 

Four Baby?
Helen O'Connell

in the lyrics and pushing beat in 
the delivery to put it over. Maggie 
is at her best on this 16-bar tune.

For Sure is another of Johnny

Knokke-Le Zoute. Belgium—Hot Lipa Page, who wasn't too happy 
about going tu a town with a name like this one (“I figured for »ure 
it was going to be one sad clambake.’’) Was bowled over by the num
ber of jazz enthusiast» who flocked to the New Orleans rlub to hear

,ork 
»hol

New turn—itan a«roM thi« pi < turn in our files the other day and 
wanted to share the bool we got out of it. It was taken about I1; 
years ago ul Birdland, while Lionel Hampton was celebrating the 10th 
anniversary of his band and «at in that night with the Shearing group. 
That’s George, in ecstasy, at Ihe piano.

isn't the 
effect on

over and feel as Bill solos through
out, getting a sound not unlike 
Kai Winding’s.

Both sides are jazz writing at 
its best, and Shelby’t vocal is one 
of the things you’ll listen to again 
and again. ..

Jelly Roll Morton: Doctor Joss 
Cab Calloway: Margie
Bing Crosby : Louisiana 
Ivie Anderson- ft Don't Mean

Learn With Master»! Play Under the Direction off 

AMERICA'S GREATEST

New York--Alan Dean, poll
A-inning British ballad singei who 
vas interviewed in th« Nov. 16 
Beat, has signed a booking deal 
vith GAC and a jteisonal manage- 
nent contract with night club 
aonifare Morris Levy.

He was dur to open Nov. 8, for 
two weeks with options, at the Old 
New Orleans in Washington.

A deal for «»me American re
cordings is also being set. Dean 
recorded a number of sides in 
England for HMV which may be 
released here by Victor.

jive 
ney

Goodman,” James temembered, “I 
was the serond highest paid mem
ber of the band. 1 got $ 125 a week, 
and only Krupa was paid more. 
But now, you can’t take any good 
musician on the road for less than 
$165-8175- -he just can’t live on 
less than that.

Remember 
3800.)

Pul ' That mambo beat 
seems exciting, but—on Sha

We miss L*;adbelly, King Cole 
(«■urly), Sarah Vaughan (early), 
Billy Eckstine (early), Red Mc
Kenzie, Jack Teagarden, and 
others, but they «*an’t all be in
cluded. Any of the above could 
have replaced O’Connell, though. 
Fiom th«» documentary viewpoint 
this is a wonderful collection in a 
series of fine historical jazz sets, 
(f-olkwzy« LP F 59.)

Address All Inquiries to 
NAME BAND SCHOOL OF MUSIC 

Mailclast Bldg., F. O Bat 511, Taeton. Arinaa

Chicago — At the end of a six-week tour, Harry James 
stated her«* his conclusion that nothing whatever wu wrong 
with the band business—it waa just going back to its pre-war 
condition. “However,” Harry ameniied, “the cost of living

New York—Jean (Toots) Thie
lemans, Belgian guitarist and har
monica virtuoso who toured Eu
rope last year with the Benny 
Goodman sextet, was due to ar
rive in New York yesterday (15) 
on an immigration visa

While h» is waiting out the time 
fcr his AFM card, Thielenans will 
take a day job with a Belgian air
line office. His wife will join him 
here next month.

year. Lik«* a breath of spring air.
Russo recorded these with the 

concert group he organized to play 
two dates last June. Ennui ha* 
trumpet, trombone, bass tuba, four 
French horns, four woodwinds, 
three saxes, and four rhythm. 
S’Posin’ drops the woodwinds, three 
of the* French horns, und adds u 
trombone.

Shelby Davis contribute; a spar
kling, feelingful vocal on S’Posin' 
and gets a wonderful background 
that swings as lightly as a small 
combo might.

Solos com«* from tenorist Kenny 
Mann, trumpeter Gail Brockman, 
and bassist Max Wayne. Dig the 
humorous bass tuba ending.

Ennui, a beautiful jazz ballad 
written hy Russo, has a rich, vel
vety background of a harmonic 
texture that you can almost reach

Earall Near Is the Nome Baud School of Music 
Classes Start January 15th

Accepting students from high .school age and older for 
advanc«*d instruction <>n all instruments. Also recording, arrang
ing, harmony, voice, booking and contracting. A Top Name Band 
Leader will be* instructing, plui u new name appearing each 
week. Musicians with ability will be nady for the Big-Name 
Bands after graduation front this School. Personal contact« here 
will help to place stars.

CLASSES LAST THREE MONTHS
Tuition Includes Room and Board at Our Guest Ranch

“We make two road tours u 
year, and with our regular work 
in California, I’ve managed to 
keep most of the same guys to
gether for seven years, happily.”

James and band were playing a 
one-niter at the south side Trianon 
ballroom when we spoke to him. 
The Trianon, u mammoth dance 
palace, could have been bisected by 
pedestrians without danger at al
most any time during the evening 
—part uf the reason, undoubtedly, 
being the Louie-Marciano fight 
which happened to lie going on 
elsewhere concurrently.

“We haven’t gone into pt'reent- 
age much this time,” Harry frank
ly stated. But he wasn’t particu 
larly worried. A remarkably real 
and friendly person, he acemed 
more concerned over the cough one 
of his horses nt home was being

7 These Foolish Things 
7 Charley’s Quote

Jack: Cal’s trio, about which 
Ralph Gleason has many things to 
say elsewhere in this issue, is first
rate on this release.

Tjader shows his elegant, taste
ful ballad conception on Th.ngs, 
marred only by a short worked- 
><ut bit with the piano man taken 
from Nat Cole’s trio days and a 
disturbing, trite interjection from 
Humoresque.

He’s a real comer, with about 
the best tone of any of the vibists. 
And note how he brushes aside the 
melody right from the lieginning 
•ind gets into improvisation.

Charley’s Quot< is an interpola
tion from th«- old pop tune, Just 
a Kid Named Joe, that Charlie 
Parker used in one of his solos 
and i- here extend«*! into a 32-bar 
line. Bassist Jack Weeks wrote it.

It’s hardly inventive writing, 
however, though Cal kicks up a 
fuss with some more stimulating 
vibes work, swinging with a happy 
b«*at. Pianist John Marabuto gives 
the side an unnecessary Shearing 
feeling. (Galaxy 702.)

has 
ary

still 
par-

6 Birds
6 Najala’» Lament

Put: It’s hard to give Ym» a 
rating, because there’s nothing to 
compare her with except her own 
past performances. She get-- some 
chilling effects on Birds, in which 
the orchestral background takes 
you right into those Peruvian jun
gle- with her. Najala is more 
rhythmic and melodic, and quite as 
fabulous as ever. (Capitol 7-1819.)

Fun 
« to 
skill 
Silly

»hown with the trumpeter above. Lipa aaya: “that «»■ me- —Knokkc-Le 
Zoute—«till kill« me, I put it in u song, it’s «o whacky.” Hi» new blur*, 
culled Knokkin’ de Zoute, was recorded in Belgium.

Barnet Waxes 
With New Unit

New York—Before leaving for 
his opening at the Silhouette in 
Chicago;, Charlie Barnet «topped 
off in Now York to make the first 
records featuring his new sextet.

I out instrumental sides were 
cut for Abbey, an independent New 
York label operating mainly in the 
rhythm-and-blues field.

Barnet states that if the sales 
seem to justify it, he will stay with 
this company. Meanwhile, a num
ber of his earlier recordings are 
being scheduled for release by 
Norman Granz on Mercury.

Margaret Whiting
If I Can Love Ion in the 
Morning
That’s for Sure
JacksLotr You is good, could be 
big one. Just enough suggestion

Belgian Guitarist 
To Work Here

Leo Watson: Jingle Bells 
Dizzy Gillespie: Oopupada 
Billie Holiday: Sugar 
Fat* Waller & I nu Mae Carlislei I 

t an't Gire Fou Anything But 
lore

Bessie 'smith: 4 Good Mun Is Hard 
To Find

Dallas Jug Band i Fun Gotta Have 
That Thing

Mu Rainey: I Hireling Bluet
Cripple Clarence I .often 5trut 

That Thing
Berthu Chippie Hill: Trouble in

Mind
Champion Jaek Dupree: Jitterbug 
Sunn» Ferry: eox (.note

George: This is certainly a com
plete selection of the various styles 
of jazz singers. There are several 
inclusions we could just ai< well du 
without or several where the par
ticular numbers selected for the 
artist we would question. However, 
all in nil it is a representative col
lection of the vocal interpretation

Band Biz Just Returning 
To Pre-War State: James

8 S’Posin’ 
8 Ennui

Jack: Run, don’t walk, to your 
nearest shop and take a listen to 
thest*. They’re the freshest and

Riccardo Roturns
New York—Singer Danny Ri

cardo, who has been out of the mu
sic business for awhile, has re
joined Elliot Lawrence’s band.

6 Find Mr
5 Domino

Jack Miss Mayo hands Find Me 
sympathetic treatment as she 
makes it one of hci best to date, 
though we still can’t tell from her 
records what all the shouting is 
about. She’s just another capable 
girl singer here, as on all her re
leases to date.

Domino is Lutin-styled und hard
ly seems the best material for her. 
(Capitol 1819.)

Player«
Harry's ballplayers, for the rec

ord, are; trumpets—Ralph Osborn, 
Everett McDonald, Phil Cook, and 
Nick Buono; trombonis — Dave 
Robbins, Dave Wells, Lew Mc
Creary, und Gone Norton: saxes 
— Bob Poland, baritone; Corky 
Corcoran and Polly Polifroni, ten 
ors: Herbie Steward and Musky 
Ruffo. altos; rhythm—Bruce Mac 
Donald, piano; Bob Stone, bass, 
and Jackie Mills, drums. Vocals 
are handled by Patti O'Connor 
and Bobby Mack, while Jack La
Delle does a novelty act with gui
tar, clarinet, steel guitar, soprano 
<iax, and a prop t-ampet

Incidentally, there was jitter
bugging at the Trianon that tight. 
Does this indicate a capitulation 
on the part of the staid (ne 
sweaters on the girls) Kanas 
klan policy?
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b-

Albert, Abbey (Stork) NYC. nc
Anthony, Ray (Statler) NYC, 12/17-1/27. 

h
Austin, Johnny (Wagner's Philadelphia, b
Averre, Dick (McCurdy) Evansville. Ind..

•b-

Barron. Blue (Palladium) Hwd.. Out 11/26. 
b

Bell. Benny (Southern Dinner) Houston, nc
Bell. Curt (Cipango) Dallas, nc
Benedict. Gardner (Beverly Hills) New

port, Ky- ec
Bergman. Eddie ( Ambassador) L.A., h 
Bishop, Billy (Muehlebach) Kansas City, h 
Bothie. Russ (Paradise) Chicago b 
Brandon, Henry (Blackhawk) Chicago, r 
Brandwynne, Nat (Flamingo) Las Vegas, 

h
Breeskin, Barnee (Shorham) Washington, 

D. C„ h
Brown. Les (Palladium) Hwd., 12/25-1/1,

Busse, Henry (On Tour) McC

Calloway, Cab 
nc

Carlyle, Russ 
11/25, h

C 
(Birdland) NYC, In 11/27.

(Peabody) Memphis, Out
( Sherman's) San Dieso, neCarpenter, Ike ----------------- --------------- —

Cole, Bill (Pelham Heath) NYC, rh 
Coleman. Emil (Waldorf-Astoria) NYC, h
Conn. Irvins (Savoy-Plaza) NYC, h
Cugat, Xavier (Roxy) NYC, Out 11/20, t 
“ " ’ (Casino) Quincy, Ill-Cummins, Bernie 

11/16-26. nc

Rock Lodge) Wilkes-Dar. Arnie (Split 
Barre. Pa„ h

Davidson, Cee (Chez Paree) Chicago, nc
Denny, Earl (Benjamin Franklin) Phila- 

delphiu h
Derwin, Hal (Biltmore) L.A., h
Deutsch, Emery (Carlton House) NYC, h
DiPardo, Tony (Eddy's) Kansas City, r
Dorsey, Jimmy (Statler) NYC. b
Drake, Charles (Officer's) Mustin Beach, 

Pensacola, Fla.
Duke. Johnny (Sheppard AFB) Wichita 

Falls. Texas. In 11/28; (Roosevelt) 
Waco, Texas, 12/18-31. h; (Monteleone) 
New Orleans, In 1/2, h

Dumont, Oscar (Sunset Beach) Almones- 
sen. N.J.. b

Durso, Mike (Copacabana) NYC, nc

Ellington. Duke (On Tour) ABC: (Blue 
Note) Chicago, 12/21-1/8, nc; (Riviera) 
St. Louis, 1/12-19, nc

Elliott, Baron (Carlton) Waahington, D. C. 
h

Ennis, Skinnay (St Franck) San Fran
cisco, h

F
Farley, Dlek (Black) Oklahoma City, h
Featherstone, Jimmy (Martinique) Chi

cago, r
F« rguson, Danny (Waahington - Youree) 

Shreveport, La-, h
Finn lack (Balinese) Galveston, Out 

11/29, nc _ _ „ ,
Flanagan, Ralph (On Tour) GAC: (Mead

owbrook) Cedar Grove, N.J., 12/18-31, rh
Foster, Chuck (Royal Steak House) Jack- 

son. Miss- 11/20-12/8. nc
Fotine, Larry (Meadowbrook) Cedar Grove, 

N.J.. 11/16-12/18. rh
Foy, Dick (Mapee) Reno, h 

G
Garber, Jan (Roosevelt) New Orleana, 

11/15-1/9. h
Golly, Cecil (Nicollet) Minneapolis, h
Grant, Bob (Mayflower) Washington, D. C- 

h
Gray, Chauncey (El Morocco) NYC, nc
Hampton, Lionel (On Tour) ABC
Harpa, Daryl (Wardman Park) Washing

ton, D. C— h
Harris, Ken (Broadwater Beach I Biloxi, 

Miss- h
Harrison, Cass (Washington• Youree) 

Shreveport, La- Out 11/21, h; (Claridge) 
Memphis, In 11/26, h

Hayes, Carlton (Desert Inn) La* Vegas, h
Hayes, Sherman (Oriental) Chicago, t
Herbeck, Ray (Schroeder) Milwaukee, Out

Herman, Woody (Seville) Montreal, 11/2»- 
12/6, t

Hill, Tiny (Rainbow) Denver, 12/19-25. b 
Horton. Bob (Covered Wagon) Stratford.

Pa- h
Hugo, Victor (Shaguire) Camden, HJ„ ne

Jahns, Al (Thunderbird) Las Vegas, h
Jerome, Henry (Edison) NYC, h
Jordan. Louis (Harlem) Philadelphia. 

11/19-25, nc . . - ...Jurgens, Dick (Claremont) Berkeley, Callf- 
Out 1/13, h: (Palladium) Hwd., In 1/22,

Kenton, Stan (On Tour) GAC
Kerns, Jack (Stork) Shreveport, La., Out 

12/15, ne; (Governor) Jefferson City, 
Mo., 12/81-1/2S. h

King, Henry (Shamrock) Houston, h

L*ndv, Jules (Ambassador) NYC. h
Lee. Norman (Oh Henry) Chicago, b 
Lester, Dave (Latin Quarter) Boston, ne 
LeWinter, Dave (Ambassador) Chicago, h 
Lewis, Ted (Schroeder) Milwaukee. 11/20- 

12/8, h
Lewis. Tommy (Wichita) Kana., no

♦e

ar

$8

LSI

I Decca Exec Gets Cordial We/come]

Hollywood—Decca’» peripatetic vp. Milton Rackmil, was feted with 
a rocktail party on a recent visit to the went coast. Here Rackmil, left, 
pose* with some active and prominent members of the Decca recording 
roster: singer Lina Romay and bandleader* Le* Brown and Sonny 
Burke.

UFLANATfON OF SYMBOLS, b—bellroom; h—hotel; ac—mqM club; d—cocktail loenqe; t—restaurant: t—theater; cc—couMry chib; rh— 
roedhouie; pc—privale club. NYC—New York City; Hwd.—Hollywood; L.A.—Los Angelei ABC—Anoclsted Booking Corp- (Joe Glaser), 
746 Fifth Avenue, NYC; AF—Alltbrook-Fumphroy, Richmond Va.; GAC—General Artists Corp- RKO Bldg- NYC; JKA—Jacs Kurtze Agency, 
214 N Casos Dr- Beverly Hills, Calli.; McC—McConkey Artidi, 17*0 Broadway NYC; MCA—Music Corp, of America, St* Madiion 
Ave- NYC; MG—Moe Gale. 4B Wetl 4Bth St- NYC: HFO-Herold F. Ozley, 6B4B Sunset Blvd., Hwd.; RMA—Reg Merthall Agency, M7I 
Sanie! Blvd- Hwd.; SAC—Shew Artidi Corp., 646 fifth Ave- NYC; UA—Universal Attrectioas, 147 Medilo* Ave- NYC; WA—Willard 
Alssander, IB Rockefeller Plaza, NYC; WMA—William Morris Agency, RKO Bldg- NYC

Lombardo. Guy (Roosevelt) NYC. h
Lopez, Vincent NYC, h

Maher, Bill (Holiday Inn) Morrisvine. Pa.,
Masters, Freddie (Top Hat) Hempstead.

L.I., N.Y.. nc
Matthey. Nicolaa (Plaza) NYC. h
Maybum, Jerry (Pavilion) Myrtle Beach.

S.C.. b
McGrew, Bob (Broadmoor) Colorado 

Springs h
McLean, Jack (Hilton Manor) San Diego.

Millar, Bob (Last Frontier) Las Vegas, h 
Morgan, Russ " *..................—(Palladium) Hwd., 11/27-

12/23, b 
Morris, Skeets

Mullincr, Dick

(Paddock) Richmond, Va„

(Roosevelt) NYC, h 
N

Neighbors, Paul (Shamrock) Houston, 12/4-
1/14, h

Nye, Jack (Roosevelt) L.A., h
Nye, Walter (Riviera) Ft. Lee, N.J., nc 

O
Oliver. Eddie (Mocambo) Hwd., nc 
O’Neal, Eddie (Palmer House) Chicago, h
Osborne, Will (Lackland AFB) San An

tonio, Out 11/19
Otis, Johnny (Earle) Philadelphia, 11/21- 

27. t
Overend. Al (Flame) Phoenix, nc

Palmer, Jimmy (Melody Mill) Chicago, 
11/21-12/18, b

Pearl, Ray (Aragon) Chicago, b
Peirce, Dick (Thunderbird) Las Vegas, h
Perrault, Claire (Southern Dinner) Hot

Springs, Ark., r
Petti, Emile (Versailles) NYC, ne
Philips, Clay (Colonial) Rochester, Ind., h
Phillips, Teddy (Peabody) Memphis, In 

12/31, h
Pieper. Leo (Trianon) Chicago, Out 12/23. 

b
Pontrelli, Pete (Figueroa) L.A., b

Raginsky, Mischa (Biltmore) NYC.
Reed. Tommy (Syracuse) Syracuse. 

Out 12/1 h
Reichman, Joe (Mark Hopkins) San 

cisco, Out 12/2, h
Reisman, Leo (Blackstone) Chicago,

Fran-

h
Reynolds, Tommy (New Yorker) NYC, h
Richman, Red (Kid Kaplan's) Hartford.

Conn., r
Robbins, Ray (Melody Mill) Chicago, Out 

11/20, b
Ruhl, Warney (Claridge) Memphis, Out 

11/29, h s
Sands, Carl (Radisson) Minneapolis, h 
Saunders, Red (DeLisa) Chicago, ne 
Selby, Chuck (Valley Dale) Columbus, O- 

rh
Simms, Jimmy (Club 96) Panama City, 

Fla- nc
Snider. Leonard (Plamor) Wlehita, Kana

ta
Stabile, Diek (Ciro’s) Hwd. no
Staulcup, Jack (Commodore Perry) Toledo, 

0- Out 12/8, h
Still, Jack (Glorieta) Bridgeport, Conn-

no
Strong, Benny (Rice) Houston, h: 

ladium I Hwd., 11/27-12/24. b
Sullivan. Joe (Town) Houston, no 
Sundy Will (Stuyveaant) Buffalo, h

(Pal-

Thornhill. Claude (On Tour) MCA 
Tinterow, Bobby (Shamrock) Houston, h 
Tucker. Orrin (Stevens) Chicago, h 
Tyler, Jimmy (Sugar HID) NYC, no

Van, Arthur (Colonial) L.A., b
Van Garwood (Statler) Washington. D. C-

Waldman, Herman (Adolphus) Dallas, h
Waples, Buddy (Esquire) Dayton, O., Out 

11/21, nc
Watkins, Sammy (Statler) Cleveland, h
Weems, Ted (Schroeder) Milwaukee, 12/4- 

16. h
Welk, Lawrence, (Aragon) Oeean Park, 

Calif., b
Williams, Griff (Baker) Dallas, Out 11/20, 

h: (Balinese) Galveston, 11/80-1/2. nc
Worth, Stanley (Pierre) NYC, h

Young, Sterling (El Rancho) Sacramento, 
Calif., b

Combos
Abbey, Leon (Crown Propeller) Chicago, 

nc
Airlane Trio (Dixie) NYC. Out 6/23, h
Albani, Pedro (Mayflower) Atlantic City, 

h
Allen. Red (Silhouette) Chicago, 11/16- 

12/2, nc
Alley, Vernon (Black Hawk) San Fran

cisco, nc
Alvarez, Fernando (Copacabana) NYC, nc
Alvin, Danny (labtd's) Chicago, r
Ammons, Gene (Harlem) Philadelphia, 

12/17-23, nc
Archey, Jimmy (Savoy) Boston, nc
Armstrong, Louis (Oasis) L.A., 11/26- 

12/9, nc
Archia, Tom (631 Club) Chicago, nc
Assunto, Frank (Famous Door) New Or

leans, nc

Back, Will (Congress) Chicago, Out 12/1. 
h

Bal Blue Two (Horizon) Great Falls, 
Mont., nc

Bari Trio, Gene (Biltmore) L.A., h
Barnet, Charlie (Skybar) Cleveland, 11/21- 

25, nc: (Storyville) Boston, 11/27-12/3, 
nc: (Harlem) Philadelphia. 12/24-29, nc

Barrie A Morton (Ohio) Youngstown, O., 
h

Bartoneers (Glass Bar) Hoboken, N. J- cl
Basin St. 6 (Lenfant's) New Orleans, nc
Bechet. Sidney (Rendezvous) Philadelphia. 

Out 11/25, nc
Bel t rio (Stage) Chicago, nc
Beller, Al (Boulevard) Hwd., nc
Bennett Trio, Bill (Blackstone) Chicago, h
Big Three (Bentz) Chicago, cl
Billings Trio, Bernie (Knotty Pine) Lan-

kersnip, Calif., nc
Brandt. Eddie (Modern) Duluth. < 

11/24, nc
Brown, Abbey (Charley Foy’s) L.A., nc
Brown, Hillard ( Bagdad) Chicago, nc

Out

Brubeek, Dave (Clayton) Sacramento, 
Calif., Out 11/26, nc

Burke Quartet, lummy (Pueblo) Harris
burg, Pa., Out 11/21, h

Buller Trio, Billy (Zanzibar) Philadelphia,

Campo, Pupi (Riviera) Ft. Lee, N. J- nc 
Cavanaugh, Page (Congress) St. Louis, h 
Cannon, Don (Trading Poet) Houston, pc 
Carroll Trio, Barbara (Teddy's Chateau) 

NYC. nc
Carter, Benny (Astor’s) N. Hwd- el 
Cawley, Bob (Bachelor) Dallas, pc 
Celestin, Papa (Paddock) New Orleans, ne 
Charioteers (Maroon) Montreal, nc 
Chieeta, Don (Gussie's Kentucky) Chicago, 

Out 11/18, nc; (Ches Paree) Chicago, 
In 11/19, ne

Clayton, Buck (Lou Terrasi's) NYC, ne
Cobb, Arnett (Birdland) NYC, 11/22-28, 

ne; (Midtown) St. Louis, 12/21-31. h
Coco A Combo (Orchid) Springfield, Hi

ne
Cole, Mel (Vine Gardens) Chicago, ne 
Conleys (Leland) Aurora. Ill- h 
Connor. Md (Swan) Glenwood Landing.

N. Y- nc
Cool. Harry (Town Casino) Chicago, ne 
Cooper Trio, Prince (Avenue) Chicago, ne 
Coemopolltans (Mickey’s Pit) Chicago, ne 
Cozzo Trio. Joe (Haig) L.A., ne
Crabbe, Buster (Iceland) NYC, 12/6-1/2,

Daclto (China Pheasant) Seattle, ne
Daily. Pete (Zanzabar) Denver, Out 11/26. 

nc; (Preview) Chicago, 12/3-10, nc
Damone Trio, Frank (Hickory House) 

NYC. ne
Davenport Trio, Bob (Woodland) Havana, 

III., nc
Davia, Johnny (TIc-Toc) Milwaukee, no.
Davie, Tiny (Musical Bar) Philadelphia. 

1/7-20, ne
Davison, Wild Bill (Condon's) NYC. ne 
DeForest Trio, Charlie (Arnie’e) Winona, 

Minn., el
DeMarco Sisters (Chicago) Chicago, 11/28- 

12/6. t
Dennis. Mort (Statler) St. Louis, h 
DeParis, Wilbur (Jimmy Ryan's) NYC. nc 
Deuces Wild (Midway) Pittsburgh, cl 
Devaney, Art (Bellerive) Kansas City, h 
Dial, Harry (Small's) NYC. nc 
Dins, Horace (St Ririsl NYC, h 
DiCarlo, Tommy (Melody) Lynn. Mass., nc 
Dickerson. Dick (Showtime) Galveston, ne 
Downs Trio. Evelyn (Vanity Fair) Brook

lyn, N.Y., ne
Dozier Boye (Preview) Springfield, Ill., ne 
Duches« & Her Men of Note (Martin) 

Moorhead, Minn., h
Duffy, George (Skyway) Cleveland, c) 
Duka Trio, Sammy (Meyers) Dearborn, 

Mich., cl

(Blue Angel) NYC. ncEadie A Raek
Eaton, Johnny (Claudia) Cheshire, Conn- 

nc
Eldridge. Roy (Storyville) Boston, 12/3-9, 

nc; (Colonial) Toronto, 12/10-16, nc
Esposito. Nick (Ciro's) San Francisco, ne
Evans, Doc (Point) Minneapolis, nc

Fay's Krazy Kata, Rick (Red Rooster) 
Butte, Mont., nc

Fidler. Lou (Larry Potter's) L.A., nc
Fields Trio. Eugene iBon Soir) NYC, nc
Fields, Herbie (Blue Mirror) Washington, 

D. C- Out 11/18. na
Flamingos (Pickwick) Syracuse. Ind., cl
Four Bits of Rhythm «Roe-Mar) Schenec

tady. N. Y- Out 11/25, nc
Four Freshmen (Fack’a) San Francisco, 

ne
Four Gigolos (Ciro's) Philadelphia, In 

11/19, nc
Four Shades (Bar O'Musir) Chicago, cl

Gaillard, Slim (Blue Note) Chicago, 
11/14, nc

Garcia. Lucio (LaSalle) Chicago, h
Garner, Erroll (Storyville) Boston, ne :

(Celebrity) Providence. R 11/26-
12/2, nc; (Rendezvous) Philadelphia, 
12/3-9, nc; (Cafe Society) NYC. In 
12/13, nc

Georgiana (Twilight * Monocan Hill) 
Richmond, Va„ nc

Getz, Stan (Midtown) St. Louis, 11/23-30,

Gibson's Red Caps, Steve (Copa City) 
Miami Bench. In 12/17. ne

Gifford Trio, Dave (Chapel Inn) Pitts
burgh. nc

Gilbert. Jerry (Elms) Excelsior Spring». 
Mo- h

Gilland, Tony (Roslyn Inn) Philadelphia, 
nc

Gillespie, Dizzy (Birdland) NYC, In 11/27, 
nc

Gordon, Dexter (130 Club) San Francisco, 
nc

Gordon. Stomp (Ringside) Mnnsfield. O- 
Out 11/24. nr: (Sunset) Mt. Vernon. 
O„ 11/25-12/23. nr

Grnuso Trio. Joe (Three Deures) NYC, nc
Crimes. Tiny (Silhouette) Chicago, Out 

11/25, nr
Glieder Hsrnld (Avenue Terrare) Grand 

Rapids, Mich- nc

Hale Trio. Martin (Tutz') 
Harlan Trio, Lee (Louis

Ill- h 
Harmonairea (Park Inn)

N. J., cl

Milwaukee, nc 
Joliet) Joliet,

Roselle Park,

Heath. Jimmy (Pep) Philadelphia, cl 
Henderson, Horace (Strand) Chicago, h 
Herman, Lenny (Easex) Newark, 1/4-

2/28, h
Herrington, Bob (Clermont) Atlanta, Ga- 

Out 11/17. h
Hill Trio, Vernon (Rowe) Grand Rapids, 

Mich., h
Hoagy. Norm (Showboat) Seattle nc 
Hodes, Art (Helsing’s) Chicago nc 
Hodges. Johnny (Flame) St Paul, In

11/29, nc
Hoffman Four (Florence) Missoula, Mont.,

Hollander Trio, Willie (Delano) Miami
Beach, h

Holmes. Alan (Astor) NYC, h
Hopkins, Claude (Cafe Society) NYC, ne 
Huckstera (Basil's) Kokomo, Ind., Out

11/24. nc
Hunt. PeeWee (Preview) Chicago, 11/28- 

12/2, nc; (Zanzabar) Denver, 12/10-16, 
nc

Hunter, Ivory Joe (Harlem) Philadelphia, 
Out 11/18. ne

Ilie, Jimmy (Rupneck's) Chicago, r

Jasen Trio. Stan (Hofferd’s) Bakersfield.
Calif., Out 12/4, nc; (Eddie's) San 
Diego. 12/7-1/17, ne

Jone* Trio, Fritz (118 Club) Chicago, nc

Kral, Roy & 
go. nc

Keeler, Ford

K
Cain, Jackie (Copa) Chiea- 
(Claire de Lune) Wichita

Kelly. Claude (Greenpoint) Muncie, Ind.,

I Amare. Nappy (Sardi'*) L.A., ne 
L*ne, Johnny (1111 Club) Chicago, nc 
Larains Trie* Ellis (Blue Angel) NYC, nc 
Latinaires (Mocambo) Hwd., ne 
Lee. Vicky (Cinderella) Wilaon, N. C„ b 
Lewis, George (El Moroeoo) New Orleans.

Mahon Quartet, Jaek (Casa Loma) Pitta
burgh, ne

Mallard, Sax (Crown Propeller) Chicago, 
nc

Manone, Wingy (Proview) Chicago, 11/14- 
27, nc

Marino. Johnny (Carouael) Pittsburgh, ne
Mar-Lowe Duo (Colony) Omaha, cl
Marsala. Marty (Hangover) San Fran

cisco, nc
Martin, Jaek (Thunderbird) Las Vegas, h

Andrews Gals Hear Clan Bard Sing

Crieff, Scotland—In the little Perthshire village of Crieff, the An- 
drew* Sisters met the Bard of the MacMillan clan, who sang some of 
his song* to them in Gaelic. The translation of the opening line of the 
one the Bard is singing above is “Where on earth is there any place 
more beautiful than the country surrounding Loch Leven?” The giel% 
from left to right: LaVerne, Maxene, and Patti, thought the BanTa 
singing a high point of their Highland visit. Lou Levy was also ia*> 
pressed, and optioned 16 of the Bard’s ballads.

Martino Trio (Patio) Brooklyn, N.Y., d 
Masters' Dream-Airea. Vick (Sundown)

Phoenix, nc
Mastin Trio, Will (Chicago) Chicago, 

12/7-20, t
Meade Foursome. Mitzi (Elk’s) Walin 

Walla, Wash., ne
Melis Trio, Jose (Park Sheraton) NYC, h 
Merry Macs (Chase) St. Louis, In 12/8. h 
Metrotones (Park Forest) St. Louis, h 
Mueller. Dutch (2 Brothers) Springfield, 

III., 11/16-29, cl
Mills Brothers (On Tour) GAC
Mole, Miff (Jazz Ltd.) Chicago, ne 
Monte. Mark (Plaza) NYC, h 
Morgan A Dean (Park Plaza) St. Louia, h 
Morgan, Loumell (Snookie's) NYC. nc 
Morrison Quintet. Charlie (Ringside) Man*- 

field, O- nc
Munro, Hal (Flame) Duluth, Minn,, ne

N .
Nichole, Big Nick (Paradise) NYC, ci 
Norvaa' Upstarts, Bill (Versailles) NYC, 

nc
Norvo, Red (Embers) NYC, ne
Novelaires (Nocturne) Nashville, Out 12/2, 

nc

O'Brien A Evans (Gayety) Cheboygan, 
Mich., cl

Ory, Kid (Club 331) Hwd., nc

Pagna Quintet, Sonny (Fort Pitt) Pitts
burgh, h

Palmer Quartet, Jack (Iceland) NYC, r
Paris Trio. Norman (Ruban Bleu) NYC, 

ne
Pastels (Cain’s Surf) Boston, nc
Paul. Les & Ford, Mary (Riverside) Mil

waukee, 11/15-21, t
Penthouse Four (Commando) Henderson 

Ky., nc
Perkins, Ike (Harry’s) Chicago, ne
Perry, Ron (Beverly HiUs) Beverly Hll^ 

Calif., b
Peterson Trio, Oscar (Blue Note) Chicagos 

11/30-12/13, nc; (Tiffany) L.A., 1/1». 
2/16, nc

Phillips, Flip (Blue Note) Chicago, H/8K 
12/13, nc

Pinkard, Bill
Chicago, nc

(Jimmie's Palm Gardea)

Pope Trio, Melba (Ft. Starns) Anchorage 
Alaska, nc

Powell Trio, Henry (Flamingo) Wlehita. 
Kans- nc

Powers, Pete (Iona) Hubbards, N.S., Out 
12/1, nc; (Melvilla) Melville Cove, N.8- 
cc

Prima. Leon (500 Club) New Orleans, no 
Pringle, Gene (Hillcrest) Toledo, O- h

Ragon, Don (Lowry AFB) Denver, 11/1». 
29; (Warren AFB) Cheyenne. Wyo- 
11/30-12/6

Ram, Buck (Tail Spin) Hwd., no
Ramos, Bubby (Ciro's) L.A.. nc
Ranch. Harry (Rice) Houston. 1/10-2/6. h 
Re, Payson (Stork) NYC, nc
Reininger, Johnny (Belle Vista) New Or

leans, ne
Rico Serenaden (Rocket) Ashland Wia 

cl
Rinn’a Blonde Tonee, Gene (Th* Inn) 

Valparaiso, Fla., h
Rist Bros. Trio (Crow Rood*) Miles City, 

Mont, cl
Rizzo, Bill (Gussie's Kentucky) Chicago, 

nc
Robbins. Tico (Roosevelt) L.A., h 
Rodney, Don (Waldorf-Astoria) NYC, h 
Rollini, Adrian (New Yorker) NYC, b 
Ronalds Bros. (Ciro's) Philadelphia. Out 

11/17, nc: (Spa) Baltimore, 11/20-12/2, 
nc; (Legion) Phillipsburgh, Pa- 12/3-11

Rotgers, Ralph (Ambassador) Chicage, h 
HkAh Trio. Don (President) Kansas City.
Rumsey, Howard (Lighthouse) Hermoe* 

Beach, Calif- ne
S

Samuels, Bill (125 Club) Chicago, ne
Sandler. Harold (Warwick) PhilaiielyhiK 

Out 1/6. h
Saunders, Milt (Tavern - on - the • Grwa> 

NYC. t
Schenk, Frankie (Paramount) Albany, 

Ga- ne
Seobey, Bob (Victor A Roxie's) San Fra*, 

eiseo, ne
Shard Trio. Jerry (Piccadilly) NYC, h 
Shearing. George (Harlem) Philadelphia» 

12/8-9. ne
Shevak. Iggy A Row, Arnold 'Sunny's 

Raneho) Hwd., ne
Silhouettes (Grange) Hamilton, Ont- Out 

12/1, nc; (Le Coq D'Or) Toronto, 12/*- 
28, nc

Slack Trio. Freddie (Encore) Hwd., ne 
Smith Quartet, Bud (Sarnes) L.A- ne 
Smith Trio. Johnny (Albert) NYC, h 
Smith. Stuff (Noh Hill) Chicago, ne 
South, Eddie (Airliner) Chicago, ne 
South Sea Islanders (Piccadilly) Groen

Bay. Wis.. ne
Spanier. Muegsy (Nick’s) NYC, ne; (88- 

houette) Chicago. 12/21-1/6. nc
Sparr, Paul (Drake) Chicago, h 
Stacy, Jess (Hangover) L.A., ne
Stanton, Bill (Kennewick) Kennewiek.

Wash., ne
Stylists (Eddie’s) San Diego, Calif., ne 

(Turn to Page 18)
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Early Results Orioles . ......... _ .
Dinning Sisters

11
10

In Band Poll S
(Jumped from Page 3) 

as favorite band.
Although Maynard Ferguson 

and Miles Davis seem well out 
in front for the trumpet section 
of the all-star band, Louis Arm
strong and Dizzy Gillespie are 
neck and neck for the third chair 
in that race.

Alto Scrap
There’s a good scrap among the 

alto saxmen, too, with Charlie Par
ker and Art Pepjier fighting it 
out for the first chair, and Johnny 
Hodges and Lee Konitz in a hot 
heat as runners-up.

Although readers vote for only 
one choice on each instrument, the 
mythical all-star band is made up 
of three trumpets, three trom
bones, two tenor saxes, two alto 
saxes, with the chairs going to 
the two or three top winners in 
each category, as the case may be.

One Each
One winner each is selected in 

the following classifications: bari
tone sax, clarinet, piano, drums, 
baas and guitar, also a girl vocal
ist, male vocalist, and arranger.

Oscar Peterson and George 
Shearing are fairly close in the 
piano race at this point, while 
Billy Bauer and Chuck Wayne are 
heading for a photo finish on 
guitar.

Following is the incomplete tab
ulation of votes:

FAVORITE BAND

Duke Ellington

Lionel Hamotcn

Tex lenelre

Billy May ... - _ - -
Jimmy Dorsey ____ _ ___
Tad Heath - -
Claude TbornhiL 

(Nom Under 5 Listed'

COMBO-INSTRUMENTAL

Dave Brubeck 
Stan Gets___
1 —i« Tristano

Johnny Hodges 
Count Basie... __  
Miles Davis ........ 
Lee Paul _ 
»^7“’
Flip Phillipa ______ __ ______
Enon Games ---------  ._
Dtov Gillette* ____  _ ------ _

(Nono Under 5 Listed)

COMBO-VOCAL 
Mills Brother*_  
BiUy William* ______ _
Modern nires ___  ....
***** Brother*------ ---

Fontane Sistars
Four Knights
-florim____
—Ha Rhythm Boy*. 
Davo Lambert .........
Honey Dreamers

DeMarco Sisters 
Mariners ............

6
5

Captains Dish Where Bands 
Are Playing

(Jumped from Page 17)

Trimarkie, Dom (Roosevelt) Pittsburgh, h 
Troup Trio, Bobby (Cafe Gala) Hwd., nc 
Tucker, Jimmy (Broadmoor) Colorado

Springs, h
Tunemixers (Theater) Oakland. Calif., Out 

1/29. ne
Two Beaux & a Peep (Tic Toe Tap) She 

boygan. Wis.. Out 11/18, nc
Two Clefs (Marine Grill) Aurora, III., Ou- 

11/26, r

332
243
144
133 
57 

.. 32 

. 18
18 

. 17

12 
1C

S

300

46
37
30
23

s

123
75

39

28
13
12

(None Under 5 Listed)
MALE SINGERS—NOT BAND

Billy Eckstine ..........................................
Perry Como _________________________
Frankie Laine ..........................................  
Frank Sinatra -.............. .............................
Nat Cole ........................ -
Louis Armstrong .......... .. ...... ....... ...... ...
Bing Crosby ... ......... .............
Mel Torme ...................................................
Herb Jeffries .. ........
Tonv Bonnett ----- ... ____________
Bill Farrell .. . ......................-........
Tonv Martin „ ........................
Bob Eberly . ........... .
Guv Mitchell . .. .............
Art Lund . ............
Dick Havmes .....-__ ...... ..... . ....  
Mario Lanza ........  ... . ... ~
Gordon MacRae .„ > .. ------

(Nono Under 5 Listed)
GIRL SINGERS—NOT BAND

Sarah Vaughan .. ... . .....  
Ella Fitzgerald 
Doris Dav . 
Jun* Christy .............
Patti Page 
Kay Starr .. ........................
Peggy Leo .... ..
Billie Holiday ............
Rosemary Clooney 
Jeri Southern 
Toni Arden . _
Marv Ann McCall 
Dinah Shore -
Lee Wiley 
Lona Home . . ............
Fran Warren - — —........ -
Margaret Whiting 

(Nono Under 5 Listed)
KING OF CORN

Spike Jonos - ------
Guy Lombardo 
Ralph Flanagan _ .. _
Sammy Kaye 
Vaughn Monroe 
Bed Ingle ......................... 
Los Paul 
Stan Kenton .. ..
Georg* Shearing
Stan Freberg 
Dizzy Gillespie ----------
Lawrence Wolk -------

(Nono Under 5 Listed)

ALL-STAR BAND 
TRUMPET 

Mavnard Ferguson .......
Miles Davis .. -  
Louis Armstrong ... — . .
Dizzy Gillespie 
Harry James ...... _ ........
Roy Eldridge .......  —
Bobby Hackett___ __  . ...
Shorty Rogers _ ----------
Charite Shavers -.............. .............
Howard McGhe* -----
Ray Anthony ................-
Conte Candoli - -----

294

40

32
31 I
21

5

250 
123 
54

38
29

23
20
12
12
12
s

273
182
36 
33
18
18
11

5

.188 
124

..... 75

18
16 
12

Tatum. Art (Cafe Society) NYC, 
12/12, nc

Out
Teagarden, Jack (Royal Room) Hwd., nc 
Teter Trio, Jack (White Pub) Milwaukee, 

nc
Three Bars of Music (Brass Rail) Chicago, 

nc
Three Flames (Bon Soir) NYC, nc
Three Sharps (Flamingo) Silvis, III., nc
Three Steps of Jive (Ranch) Lyons, III., 

nc
Three Sweets (Coronet) Baltimore, ne
Tierney Trio, Wilma (Green Frog) Lake 

Charles. La., nc
Tobin, Bill (Colony) Waterloo, la. In 

11/20, nc
Trace, Al (On Tour) McC

Velvetones (Chicagoan) Chicago, h
Ventura. Ben (Emil’s) Mt. Ephraim. N.J.. 

,nc
Vincent, Bob (Alexandria) Newport, Ky.. 

nc
Vesely, Ted (TomTom) L.A., nc

GUITAR
Billy Bauer ................ 
Chuck Wayne .........  
Tai Farlow -.....____  
Les Paul .....................  
Barney Kessel __  
Laurindo Almeida -
Oscar Moore 
Dave Barbour . ........  
Eddie Condon _. ..... 
Irving Ashby _ . 
Jimmy Raney .__ .. 
Tonv Rizzi .. .............  
Ralph Blaze 
Tonv Mottola .. 
George Ven Eps .... 
Alvino Rev _ ........... 
Nappy Lamare ........  
John Collins .............  
Romo Palmieri _ _

___191
124
97 

......  95 

....... 24
_ 21 
. 20 
- 20

18
... 17
... 17

15 
- n 
... io

Washington, Booker (Bee Hive) Chicago, 
nc

Watson, Dudley (43 Club) Sunnyside, L.I.. 
N.Y., nc

Williams. Billy (Blue Mirror) Washington. 
D.C., In 11/19, ne; (Town Casino) Buf
falo, In 11/25, nc

Williams. Clarence (Village Vanguard) 
NYC. nc

Williams. Nelson (Baby Grand) NYC, nc
Willis Trio, Dave (Palomino) Cheyenne. 

Wyo„ nc
Wilson. Teddy (Embers) NYC, nc
Wink Trio, Bill (Nocturne) NYC, nc
Wood Trio, Mary (Music Box) Palm 

Beach, Fla., nc
YZ

Yankovic. Frankie (Village Barn) NYC, nc
York. Frank (Sherman) Chicago, h
Young, Lester (421 Club) Philadelphia, 

12/3-8, nc
Zany-Acks (Grange) Hamilton, Ont., Out 

11/18, nc; (Brown Derby) Toronto, 
11/19-12/2. nc

<3

MU

* UI 
o|

Hollywood — All decked out 
for the Captain's Table, where 
she opened ■ three-months-with- 
option stay on Oct. 25, is singer
pianist Marie Shaw. The (Cap
tain's lady arrived recently in 
Hollywood after a 97-week resi
dence in the Panther room in 
Minneapolis. She's now on op
tion to Paramount pictures, too.

ALTO SAX
Charlie Parker _ . ......... . ......... .
Art Pepper
Johnny Hodgee 
Loe Konitz .
Willie Smith
Jimmy Dorsey
Benny Carter _ ............
Charli* Barnet
Herbie Steward
Woodv Herman ................ ..
Earl Boatic 
Boot* Muasulli . 
Charlie Ventura 

(None Under 5 Listed)

...181
165

90
... 18
_ 11

10

6

(Nono Under S Listed)

BASS
Eddie Safranski _. ....... 
Rav Brown „ .... ___
Chubby Jackson - 
Oscar Pettiford . ..... .....
Charlie Mingus 
Bob Haggart . 
Slam Stewart . ........... .....
Don Bagley ....................
Wendell Marshall ....
Pons Foster ____ __
Red Mitchell 
Arvell Shaw 
Curly Russell
Tommy Potter . ..... ......
Rod Wooten ........... ........
Arnold Fishkin .. ...

(None Under 5 Listed)

DRUMS
Shelly Manne . ........ ........
Geno Kruna __ ________
Louie Bellsen __________
Buddy Rich 
Max Roach 
Don Lamond .

Denzil Best -. 
Roy Harte _

5 
5

210 
113

.. 70 

... 58
.. 46 

33
30 

. 15 
._ 11 
.. 10

. 10 
. 10

e

203 
....117

¿ 81 
50

Singles
J IN

R

Wild Bill Davison ...... .......
Ziggy Elman —------- ------- --------
Bed Rodney _. _ ____ .. .
Chico Alvaro* - ............ - _________
Randy Brook* -........ .. .......
Billy Butterfield _ ----------
Harold Baker ..................................  _
Doug Mettome . _________  ...
Muggay Spanier . ....... ..........

(None Under 5 Listed)

TROMBONE
Bill Harris ... ’...... .... ................- .........
Kai Winding ......... .............. ......... ..........
Jack Teagarden _ .—......—....
Milt Bernhart 
Tommy Domer . ..... .
J. I. Johnson. .................

Lawrence Brown 
Ray Sims .
Bill Russo 
Miff Mole 
Frank Rosolino 
Georg Brunis — - 
Buddv Morrow .
Tommy Turk ....... ___ - ..........
Juan Tizol - ... .. ----- —....
Lou McGarity 
Willie Dennis

(None Under 5 Listed)

6

.288 
—107 
- 73 
_ 56

20
15
11
10

I Burke Four At Atlantic Citys 5001

Atlantic City—Looks like they're holding singer-bongoiat Paula 
George in front of the camera only by dint of twisting her arm. That's 
a silly attitude for a pretty girl like Paula to take! At any rate, the 
group above io the Tommy Burke quartet at the 500 club here, which 
is composed of Jimmy Gannon, bass: Miss George; Ted Robinson, 
tenor, and Burke, piano and novachord. Tommy, who has been blind 
from birth, has appeared at Birdland in New York aa a soloist and in

TENOR SAX
Stan Gotz ......................... .
Flip Phillips _ .. _
Charlie Ventura 
Coleman Hawkins 
Lester Youna « .................. 
Vido Musso -...............  ......_.
Illinois Jacquet 
Tex Beneke _ . _ ..
Eddie Miller 
Dave Poll „ 
Bob Cooper .. » ............ ......
Zoot Sims - --------- ------ ----
Sonnv Siitt .........................-..........
Warn, Marsh ........... .
Ted Nab - ...................
Corkv Corcoran _ .......... .............
Herbie Steward _ .. ...... —
Charlie Barnet ------ ----------------
Don Bya*---- ---------------------------
Charlie Parker ............
Boomte Richman ----- ------ -------
Buddv Wi*e ----------------------------

(None Under 5 Liated)

BARITONE SAX
Sura* Chaloh _ .....  ...

Ventura
Gerry Mulligan .....- —
Beb uioga . ._ -------------
Ernie Caceres -....................  
Butch Stone . .. _ ---- -..... ------
Leo Anthony ---------------------------
Sonny Stitt  ............... —
Leo Parker  ........................... -.

(None Under 5 Listed)

CLARINET
Buddy DeFranco ............ ......... .
Benny Goodman .. . —----  
Artie Shaw . 
Woodv Herman ...............-------
Barney Bigard 
Jimmy Hamilton .. ~ ........
Abe Most . ........... — — — -------
John LaPorta -............. .............. ......
Edmond Hall .......... ............-........
Herbie Fields . ---------------- ------
PeeWee Russell .......... - - • -

(None Undor 5 Listed)

PIANO
Oscar Peterson . —
George Shearing 
Erroll Garner . 
Lennie Tristano . .......
Bud Powell ____ ___
Stan Kenton __________
Art Tatum -------------------
Teddy Wilson — ...........
Dave Brubeck .
Earl Hine* ...... ......
Marty Nanoleon ............
Nat Colo ___ ___ ...- ------
Ralph Sutton ................ .
Hank Jone* _____  
Duke Ellington __  . ...
Jess Stacy .... 
Frankie Carle 
Mel Powell —.. 
Joe Bushkin _ 
Joe Sullivan - 
Stan Freeman 
Geoff Clarkson
Billy Taylor . .......    ...

(None Under 5 Listed)

237 
106

52
46

39 
19 
16
16 
16 
15
12 
10

5
$

S

226 
.168 
_ 70

67
29 
9

.310 
227 

. 39
38 

._ 19

11

5

148
129
55
40
39
36
27

19
19

- 18

13 
....  11 
... 10 
.....10

Cozy Col* -___ ______________ _
Jack Sperling ___ _____________
Sonny Igoe —____ __________
Ray McKinley ---............................  
George Wettung ----  ............------
Ray Bauduc _....... —........
Art Blakey ----- ----------------------

(Non* Under 5 Listed)

MISCELLANEOUS INSTRUMENT
Torry Gibb* __  
Rod Norvo ____  
Lionel Hampton 
Art Van Damme 
Milt Jackson __  
Don Elliott ____
Sidney Bechet _ —---- ------------
Oscar Pettiford ............ ............ ......
Margo Hyams -.....— ------- —----
Dick Contino --------------------------  
Jack Costanzo ------------------------
Charlis Ventura . ......................—
Florian Zabach ---------------------  
Eddie South ----- ----- ----------------
Joe Venuti------------ -----------------

(Nono Undor 5 Listed)

ARRANGER
Pete Rugolo ------------------ ------
Ralph Bum* -------------------------  
Sv Oliver - ------------------------
Neal Hefti _________________ __
Shorty Roger* ................................ 
Billy Strayhorn -............... ...........
Duke Ellington « ..............- .....
Jerry Gray — — 
Eddie Sauter —.................. ..........
Gerry Mulligan . ----- --------
Frank Comstock ---------------
Fletcher Henderson ............ ........
Ralph Flanagan .......... - --------
Lennie Tristano .......   —
Stan Kenton .........  —------
Johnny Richards —.......... - —
Bill Russo ---- ----------------- -----—
Tadd Dameron 
Billy May _ — ...
Louie Bollson --------------------

(None Undor 5 Listed)

9

¡99 
.160

85 
27

21
19
12
10

5

228 
_ 66 

... 55 
.— 48 
... 37

35 
.. 31

18
... 15

11
13

_ 12
10
7

MALE SINGER—WITH BAND
Jay Johnson ________________________  
Al Hibbler ______________ __________
Tommy Meteor . ......... - - - — ...
Arthur Prysock --- - -------- ---------
Horry Prim* ------ ------- --
Jo* Tucker...................... ......... -....
Tony Alamo ..................... .........
Ronnie Deauville ______ -..... ...
Frankie Lester ___________ ____
Butch Stone ______ ___________
Johnny Amoroso _________ ____ -
Kenny Gardner . ------------------  

(Non* Under 5 Listed)

179
57

28 
22 

... 15
12
10

6

GIRL SINGERS—WITH BAND
Lucy Ann Polk ____________________  
Rosalind Patton _____________________
Dolly Houston ______________________  
Barbara Benson _______________ -.... -
France* Irvin ____________________ __
Ella Johncon ......... -......... ....... .......
France* Wayne _______ ____ ______
Velma Middleton _______________ ___
Nancy Rood ____ __________________
Eydie Gormo ....___________ ____ _____
Snelbv Davi* _______________________ 
Pat O'Connor ____ _ ________ __ _ ____
Pegg* King ---------------------- ------ ------ -

(None Undor 5 Listed)

130 
32 
17 
1C 
10

6 
5

Arden, Toni (Moeambo) Hwd., In 11/2(1, 
nc

Armstrong, Lil (Nob Hill) Chicago, no 
baser, Connie (Capitol > w asuing ton.

D. U, In 11/16, t
Bales, Burt (nubia Kahn) Ban Francisco, 

nc
Ballard, Kaye (Blue Angel) NYC, nc 
Barner, Bill (Dubonnet) Chicago, Out 1/6. 

cl
Barron, Leigh (Steak House) Chicago, r 
Belafonte, Harry (Village Vanguard)

MC, nc
Bennett, Tony (Chicago) Chicago, la 

11/23, t
Bold, Dave (Town Casino) Chicago, nc 
cowman, Jimmy (Harms) Rockford, lit, . 
Clary, Kobert (Cate Gate) Hwd., nc 
Cole, Nat (Tiffany) L.A., 12/27-1/14, nc;

(Harlem) Philadelphia, 1/28-2/3, nc 
Countryman, Lee (Hangover) San Fran

cisco, nc
Dudley, Clarence "Mop" (611 Club) Bal

timore, nc
Eckstine. Billy (On Tour) WMA 
Fay, Komelle (Elwell) Las Vegas, h 
Fitzgerald, Ella (Riverside) Reno, 11/2». 

12/12, h; (Tiffany) L.A., 12/14-24, no
Flowers, Pat (Baker's) Detroit, nc 
Freeman, Stan (Blue Angel) NYC, nc 
Frye, Don (Jimmy Ryan's) NYC, nc 
Gibson, Harry the Hipster (Say When) 

San Francisco, nc
Gomez, Vicente (La Zambia) NYC, no 
Greco, Buddy (Jimmy's Glass Bar) Ed 

Wardsville, Pa., Out 11/18, cl; (Moe's 
Main St.) Cleveland, 11/26-12/2, nc 

Gries, Buddy (Airliner) Chicago, nc 
Griffin. Ken (Colony) Pekin, 111., 11/21.

12/2, nc; (Steak House) Ottawa, Ill.. 
12/6-16, nc; (Basil's) Kokomo, Ind., 
12/17-22. nc

Gross, Walter (Mike Lyman's) Hwd., nc 
Hamilton, Sam (Byline) NYC, nc 
Harper, Ernie (Streamliner) Chicago, nc 
Hibbler. Al (Dreambowl) Long Beach, 

Calif., 11/26-12/2, nc; (StoryviUe) Bos
ton, 12/3-9, nc; (Colonial) Toronto. 
12/10-16, nc

Hildegarde (Edgewater Beach) Chicago. 
Out 11/22. h

Hogan, Claire (Bimbo's) San Francisco, nc 
Hug. Armand (Wohl) New Orleans, h 
Hunter, Lurlean (Streamliner) Chicago, 

nc
Jackson, Cliff (Cafe Society) NYC, nc 
Kirk, Lisa (Ciro's) Hwd., nc 
Lai-ell, Cappy (Minnesotan) Minneapolis.

Lee. Peggy (Thunderbird) Las Vegas. 11/8-21, h
Lutcher, Nellie (Skybar) Cleveland. Out 

11/18, nc; (Flame) St. Paul. 11/20-28, 
nc

Frances (Clayton) Sacramento. 
Calif., nc

Mann, Joey (Roeket) Chicago, nc 
Mariette (Leland) Aurora. III., h 
Mayo. Mary (Ruban Bleu) NYC, nc 
McCarty, Mary (Waldorf-Astoria) NYC.In 11/29 h
M l'i/22r’t L““"1’ <chic««’>> Chicago. Out 
Mercer/Mabel (Byline) NYC. nc 
Mills, Sinclair (Plantation) Moline. III., ne 
Miranda. Carmen (Chez Paree) Chicago.

In 11/26, nc
Mitchell, Guy (Ciro's) Hwd.. 11/21-12/4. 

ne
^!2^n’hA' <Nieo,,et) Minneapolis. 11/2«. 
Mossman. Ted (Desert Inn) Las Vegas h 
Reed, Lucille (Streamliner) Chicago, ne 
Richards, George (Hunt) Berwyn. Ill., nc 
Robie, Chet (Sherman) Chicago, h 
Saceo, Tony (Southern) Columbus O„ h 
Savage. Bob (Helsing's) Chicago, nc 
Short. Bobby (Cafe Gala) Hwd.. ne 
S°12/8rh J*ri <ToWne) »"w-ukee. U/1S- 
Stll/22 hAPHI SL L0“'»- Ou‘
Strand, taw (Streamliner) Chicago, nc 
Sutton. Ralph (Condon’s) NYC, ne 
Te"®(Heidelberg) Joplin. M .

Out 11/24, nc
Tobin. Shirley (Seneea) Rochester, N. Y„ 

^1/22 |,SOphle (ChMe> St. Louis, In 

Vaughan. Sarah (On Tour) MG 
Wellington. Kokomo (St. Moritz) Chicago. 

White. (Phlllins) Kansas Citv. k 
Williams. Alonzo (Tony’s Cellar) Chicem, DC
Williams. .Toe (DeLisa) Chicago. nc 
Young. Mike (Blue Dahlia) Chicago, n.

O
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Don’t forget Down Rcat’» new 
uddrcM, 2001 Calumet Ave., Chi
cago 16, III. Phone Victory 2-0310.
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CLASSIFIED<<u-

Sht Twenty-five Cents per Word—Minimum 10 Words
Out

ARRANGEMENTS

Kentucky.Berea College,

AT LIBERTYBur

PHONOGRAPH RECORDS

HELP WANTED
ANCE MUSICIANS nil instrumente, steady

■Iphiu,
Out bar and restaurant Highway 18 midway between

Milwaukee und Madison. Jazz—mostly modern- alumni of such band*MISCELLANEOUS featured in three-hour Tuesday nights.

Korea Next For
ll/iu.

Pettiford UnitSteady salary. Magazine,

FOR SALE

SONGWRITERS
groups foi similar assignments.

Pettiford’s
trumjieter Howard McGhee, troni
bonist J Johnson,

11/xj.

When i

I Moe e

11/21

Other Factors

Chicago.

Chicago. REHARMONIZATION DIAL
leapolu.

those in thr Oscar Pettiford unit way out bere

up to KCJB and
Glossy, Unobtainable elsewhere.Out

Chicago

21-12/«
HARN HOT PLAYIN«CHARLES ALDEN

Drum Instruction

Out

embouchure, HIGHEST
rula.

• CASH PAID
Chlcag<

Choral Conducting
Chicago,

State

i-03i0e PE 5-7301

ranging and Comi 
Toproseatative in I

helped to line up the unit and 
sell the plan to USO. As a result

guitarist 
Charlie

Action pictures of al! name leaders, 
musicians, vocalists. Exclusive candids I

Clauified Deadline—One Month 
Prior to Date of Publication

headquartering territory band. Bennett 
Greten Orchestra, Rochester, Minnesota.

Rice, and Rudy Williams replacing 
Budd Johnson on tenor, expect to 
be away about three months on 
the Far East jaunt.

riving full particular', 
nnd reference«

a* Skitch Hendernon, Tony Pa«tor, Clyde McCoy, and 
Charlie Fink.

Violin 
Clarinet 
Saxophone

Both ardent

C GLOUCESTEH «T BOSTON. MASS.

who include

‘Songwriter’s Re- 
iO-DB Broadway,

Clifton Best, drummer

Remttunce Must Accompany Copy 
(Count Name. Address. City and State)

New York--Johnny Hodges and 
Al Hibbler, the two major Eiling- 
.onians to quit Duke during 1951, 
will start the new year with a

jazz fans, they

WANT C Melody Conn Saxophone over 
159,000 serial. Stuchis, 1327 E. Grand, 
Des Moines, Iowa.

MUSICIANS for territory band. Guaranteed 
salaries. Cliff Kyes Orchestra, Box 611,

KEnmote 5-3914 GEneva 6-4025

Pierce Building, Copley Square 
Boston, Massachuse’ts

PIANIST AVAILABLE January. Cut most 
styles except bop. Warm climate. Write 
Box A-658, Down Beat.

above are Pettiford, ba»»; L'ndseth, trumpet; Howard McGhee, trum
pet; Charlie Rice, drum»; J. J. Johnson, trombone; Budd Johnson, 
tenor, and Clifton Best, guitar The Pettiford unit, with the exception 
of tenorist Johnson, will -oon be going to Korea and Japan for the 
uso.

■X-LLANO AKKA JtetMENTv Four to eight 
men. 75c per nrrang* m, nt. Zep Meissner, 
SOIS Biloxi. North Hollywoi d, Calif.

■1 ANO-VOCAL arranged 1 om your melody, 
sent on approval”, $6.00 if satisfied 
Malcolm Lee, 314 Primrose Syracuse 5,

CONN Bb Clarinet $95.0" Excellent < on
diticn. Entering service. K. Schmidt, 330

unheard uf,” bubbled KCJB disc jockey (and former professional 
trumpeter) Johnny Undaeth when Pettiford’s All-Stars played a re
cent »how hen on their USO cump tour. Bad weather delayed their 
departure, Mt the troupe put on a free jazz concert at the high school

PfcCiA. AKKANlatMENTS individually or- 
chestraUd Original manuscript Profes
sional quality. Professional fee*-. Box 431,

The lack of opportunity for ex
tended solo work doesn’t seem to 
drag him as much as one might 
think. Although he would prefer 
more, too many other factors out
weigh the objection. Not the least 
of which factors is money.

Furthermore, says the contented 
Joe, he has one of the few jobs 
in the business where all impor
tant sides of the question arc 
happily solved—musical, financial, 
and commercial. Joe Roland thinks 
he is a lucky guy and it would 
be difficult to say otherwise.

—Phyllis Richards

Bu^rET Bb CLARINET. Condition like new.
$100. Contact Miss Mary Atwood, Box

LEARN PIANO TUNING and repairing at 
home. Complete course. Learn quickly. 
Write: Karl Bartenbach, 1001B Wells, 

Iza fa vet te. Indiana.______________________

NiTRUCTIOnS 
.AXOPH0HE 
LAPINET AZÍ

oui-of-pnnt records. Jazz, swing, 
dance bands, etc. SEND YOUR WANT 
LIST. Ray Avery's Record Round-up, 
1630 S. LaCienega Blvd., Los Angeles 
35, Calif.

Seattle—Joe Koland. recent vibes addition lo the George 
Shearing quintet, says he really i.» making it with the group. 
At the near capacity concert here during October, he showed 
an assurance and facility that set nicely with the crowd.

kNiEMTÃINtM $ COMED* matei ,.l coller- 
tion, $1.00. Sebastian, 5138-P Cahuenga, 

North Hrllvwood. Calif._________________

( Clear or 
Tinted Lenses 

(Men * Ladies) 
Black Frames

clean tongulng. etc Book contains select- 
• -------u,*nt. $2.00. For further In-

♦ obligation write: 
W. McCOY

"hicogo 90, llllooh

Joe, who replaced Don Elliott, had 
been with the unit only a month. 
He previously guided an experi
ment in New York, using his vibes 
with a string group. It was ill-fated; 
not enough gigs turned up to keep 
the unit a unit.

kXUteLLLNT Wm. S, HAYNES Flute closed 
model. Just over-hauled. $195.00, Ken 
Schmidt. 330 W, 87th St.. N.Y, 24, N. Y.

TERMINAL. Send Make. Modal. Serbl No.. 
Condition of Instrument and Price Wanted.

_ . _ „ Don't forget Down Beat9» new
of the hit scored by their idea, address, 2001 Calumet Ave., Chi- 
they will probably organize other cago 16, III. Phone Victory 2-0310.

BEEN RECORDED. We Have It! 
Record Paradise, 5600 Hollywood 
Los Angeles 28, Calif. We buy

!NOR MAN 17 to 29. Blues and boogies. 
Reading not necessary, just showman
ship. Colored or white. Capitol Univer
sity, 2199 Main St.. Box 306, Columbus,

TRUMPET
Non-Pressuro System 
for building breath control,

Hodges, Hibbler 
On SameBooking

Milwaukee — Live jam session» returned to 
southern Wisconsin with the opening of Judd’s, a

Bep Tie».....*1.00 .a 
SEETON SALE* CO....................... Depr
1145 E. 14 th St Brooklyn 10. N

C.O t t occptta

DNN SILVERBLATED Bb Soprano Sax. Sell 
-r trade for Alto or Baritone- Box 741, 
F«rzn, N, D.

They will both be featured in 
the show opening Jan. 3 at Bird
land. .

Hodges, now at the Paradise in 
Detroit, opens Nov. 29 at the 
Flame in St. Paul nnd Dec. 17 .it 
the Club Harlem in Philadelphia.

USICAl INitNUMENT repair man. Have 
opening for a good first class reed in
strument repair man. Must be experi-

OF AKKANUEkS sing the praises of The 
Arrangers Dime Library. Get your 26 
information packed pamphlets now for 
only $2.00. Red Seal Music Center, 1619C 
Broadway, New York 19.

CARENCE COX 
thorized Teacher ef the

DANCE BAND ARRANGING 
History * Analysis of Music 
Corn.t—1'un-p.t □ Vo'c. 
r-ofass onal Cornat—Trumpet 
Double Counterpoint

New York—Oscar Pettiford and 
his all-star modern jazz combo, 
which enjoyed a resounding suc
cess in its recent USO cross-coun
try tour of army bases, left Nov. 
5 for a longer and more distant 
trip—to Korea and Japan.

Idea for the formation of a jazz 
group for ihis type of work was 
conceived by Dr. Geiard Rosen, a 
dentist in East Orange, N. J., and 
Milton Bauchner, president of a 
chain of ladies’ apparel shops in 
Jersey.

bxciutsva I* MOTOS 

BANDS IN ACTION

“TIE AXEL CNIIHENSEN METIO!*'
Ho fl P.O. Boi »IT Ol.l, Gal.

iAGAN IMPERIAL Vibm-harp with case«. 
Good condition. Will sacrifice. $450.00. 
Call ’‘Doc” Core. Kankakee 3-9154 or 
write e/o Silver Tap Lounge, Kankakee, 
Illinois.

Piano, Student's Cours« 
Public School Mus.—Beginner's 
Public School Mus.—Supervisor's 
Advanced Composition 
Ear Training * Sight Singing 
Advanced Composition

NOWI the new 
EMCEE oragaiiiia 

Contains original material. 
Monologues, Parodies, Band 
Novel ties, Skit», Dialogue», 
Song», Patter, Gaga, Joke». 
Subscription, $2. Add $1 
for 4 gagpacked back Imum.

EMCEE — Desk 2

(/('aw Technique 
Send For MHLIB books
I & H Price 11.00

Joe Roland Fits Well, Is 
Happy In Shearing Unit

LEARN to moke your 
OWN arrangements

For Musical 
Instruments

i. 11/24- 
Ims, h

(Photo by Donald L. Hotlomanal 
above); Al Peterson, trumpet; Lrtie Beecher, bon
gos; Eddie Stein, drums; Cy Tellefson. guitar; Dave 
Mack, baas; Cy Gordon, trombone, and Gordie Kent.

Guaranteed to pita.« or money refund 
rd. 25c each: 5 for $1.

ARSENE STUDIOS

COMPOSERS
A twist nf the dial 

automatically selects all possible 
substitute high tension chords for 
any given portions of melody. 
Thousands of possibilitiee for rich, 
modern harmonic treatment. 
Developed off 
SCHILLINGER HOUSE Seheel of Mule 
Bl .OO POSTPAID Momj Baek GurulM 

BURROWS MUSIC CO., INC.

,60p Blasse* 
$2.25 Pa r

Street. . Cd,
Mu,le upenence

Would you like to oars tho Bachelor 0» Muiic Degree '

PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 

Write for safe, correct procedure!
SONO SERVICE 

Dept. L B 311 W 54th St N t It N V

Biggest Problem
Mastering the exacting reper

toire was Joe’s biggest problem in 
joining the Shearing five. He was 
giver two weeks to prepare bin 
self John Levy gave him 12 of 
George’s records and Joe spent 
the two weeks going over and over 
those 24 sides.

He joined the group on their 
opening night in Philadelphia, 
without a rehearsal, and things 
have been copacetic ever since.

Vegas, 

id. Out 
1/20-28,

DRUMMERS
Learn to Play Progrewively!

DRUMS VIBRAHARP TYMPANI 
Private leuon, and ensemble «ork 
Send for "Street Boats & Tom Riffs" 

CLARENCE CARLSON
Cetmapeitra- School of Music 
1625 Kimball Building. Chicago 4

HArrison 7-4868

PIANO-BREAKS!
Adaptable te Vlella, CUrteet, Sas, etc. 
Oar Monthly Break Bulletin ia full uf hot 
breaks, figures sad boogie effects so you 
saa Unproviae eitra cborueee of Hit-parade 
lunoc. Sead 20c for e copy or $2 lor 12 
■oaths. Moa 11 on If teacher.

TERMINAL MUSICAL SUPPLY, IM.
HIA W « Street, Now Yerk If, N Y.



REEDS HAVE 

mSPRINGGC! 
_ inthetip!

THAT’S WHY THEY

PLAY BETTER, LAST LONGER!
The best that’s in you is brought out by these superb 

reeds! Their extra springiness gives your sax or clarinet 
snappier response, livelier tone color, and sustained bril
liance. But you be the judge!

HERE’S THE SECRET OF ROY J. MAIER 
REEDS’ EXTRA SPRINGGGI

Roy J. Maier Roods start out 
aa the finest French cane 
money can buy. They are cut 
to a special design that allows 
the greatest possible volume of 
heartwood in each strength. It 
is this extra heartwood in the 
blade toward the tip that gives 
them extra strength and flex
ibility.
Special Machines cut Roy J. 
Maier Reeds with diamond
like precision, preventing the 

fibers from crushing, and as
suring the closest approach to 
uniform strength, time after 
time, that has ever been 
achieved in the history of reed- 
cutting.
Roy J. Maier Reeds are sold 
only through established music 
dealers who handle quality 
merchandise. Give them a fair 
trial, and you’ll never go back 
to reeds of ordinary quality! 
See your dealer today!

“Tee’ll like th« ’»prlng-bock’ quality 

of my signature roads. They'll punch 

up tho rosponsa uf any »a* or clarinet.''

* through finer musk stores by Selmer Elkbort, Indiana, Dept* *3»



Race Bias Rears Head Again

mm

On The Cover

Patti Page

Bouquet 
To Sweden

(See Page 2)

Buddy Rich 
Leaves 

Big Four 
(See Page 3)

Prado Bus 
Crashes; 

One Killed 
(See Page I)




	No Horse

	Monte Koy To Paris; May Open Club There

	Peg Stays In Apple

	Missing Pianist Amnesia Victim


	Patti Page On The Caver

	Bouquet To Sweden

	Sunday Sessions Start In Brooklyn

	Tatum To Cafe Society

	Ben Ventura Combo Plays In New Jersey



	As Poll Deadline Nears, Many Races Tighten Up

	Just Want To Be Known As A

	Singer, Says Tennessee Ernie

	Deep River Boys Back In Country

	Smith 3 To Albert


	Hollywood Teletopics

	BG Longhair Shows Available To Stations

	Central Signs Snyder

	James Still Tops

	No Louis Fons?


	THE HOT BOX



	Student Discovers Hoard Of Old Player Piano Rolls

	J. Lee 'Adventures In New Orleans

	by J. Lee Anderson

	Unofficial Reader

	Glenn Henry Ork Ends Long Tour


	PIANISTS

	Wow!

	Rating System

	Shaw's Seventh

	Vaughn Just A Flying Cowboy

	SONGWRITERS—MUSICIANS



	PROGRESS MUSIC CO. «ÆgVV.

	Combos

	Hr

	THAT’S WHY THEY





