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By JACK TRACY
Chicago—Nearly half a year has passed since Doicn Beat 

initiated its big “Get ’Em Dancing" campaign, using Ralph 
Marterie and his Down Beat orchestra as one of the spear
heads. A lot has happened in the dance business and to Mar-

Although Vic Damone is to be officially discharged from 
the army on May 15, his myriad of fans may not get to see 
him for several weeks after that. Such bookings as the Para
mount and Chicago theaters, the Chez Paree, and Bill Miller’s

i 144 NBC outlets at 
E ST. The taped show

Miami — Charlie Barnet

New York—Les Paul and Mary 
Ford have signed with NBC to do 
a five-minute daily radio show ten-

New York—The Sauter-Finegan 
band will play its first date, after 
a string of successful records for 
Victor, at the Laudenville, N. Y., 
high school on May 8. They’ll fol-

Anthony, Mgr. 
Add To Stable

break-in dates

New York-Despite Benny Goodman's collapse on April 19, 
the Goodman-Armstrong concert tour was scheduled to go on 
without him under the leadership of Gene Krupa and still 
Marring all the noted Goodman alumni. It was not known at

all hinge on the whim of MGM 
studios.

For Vic is not only set for a 
film there called Hit the Deck, but 
is also being considered as a re

played two concerts for charity 
there in March, making his the 
first American group to play Brit
ain in 18 years.

The BMU made no immediate 
answer to the offer of Stan’s, say
ing they would take the matter up 
officially at their next meeting.

Martha Raye to play at her Five 
□’Clock club here. He started on 
April 22, using five men.

able to rejoin the package for any 
of the dates.

Benny was stricken by nervous 
exhaustion and a respiratory at
tack in Boston on April 19 requir
ing the services of an emergency 
pulmotor squad that worked nearly 
two hours to revive him. He was 
taken back to New York two days 
later for a complete physical check
up, results of which were unknown 
at writing.

Following the Carnegie Hall 
concerts on Friday night (reviewed 
on page 3), Benny played to a full 
house in Providence on Saturday. 
In Boston the next morning he had 
the first of two attacks, the second

( New York — Howard Lucraft, 
British arranger who now lives in 
iLos Angeles, flew 3,000 miles east 
over Easter, while Harold Davison, 
ace British band agent, flew 3,000 
miles west. The result was a meet-
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New York—The Ray Anthony- 
Fred Benson team added some stars 
to its stable recently when they 
signed singer Georgia Carr, the 
Four Freshmen, and arranger Nel
son Riddle to management pacts. 
Singer Mary Mayo also is being 
managed by the Anthony-Benson 
office.

Ray, who along with Bob Eberly 
and Helen O’Connell, replaces Perry 
Como on TV for the summer start
ing June 29, will open at Ciro’s 
in Hollywood June 5 to 18. Book
ing is unusual in that it’s the first 
time in several years the club has 
headlined a band.

hether Benny would be-»--------------------------------------------------------------

Eddy Howard

sources close to the principals in
volved that though the tour had 
just begun, there already was con
siderable friction between Arm
strong and Goodman regarding 
publicity, billing, etc., that was 
markedly worrying Benny.

grind almost every band faces 
when it starts out.

But Ralph clicked in February 
with his first record hit. Pretend, 
and prospects began looking up. 
When he followed it up with one 
of the biggest dance band hits in 
many years in Caravan, it placed 
him just a half-step away from 
the select circle of big, established 
dance bands.

Now, in May, he is almost com
pletely booked for the entire sum
mer. A good tour in the next few 
months will entrench him solidly 
and assure him of big successes to 
show for less than two years of 
campaigning.

As for the band business in gen- 
(Tuin tu page 8)

(be made bj Lucraft, starting June 
15, with Red Norvo and an all-star 
[personnel.

Lucraft, who has done Holly
wood studio work, as well as ar
ranging for Ray Noble and othe> 
top bands here, will front and 
emcee the unit, which, in addition 
to Norvo, will probably include 
the Buddy DeFranco quartet, 
Shorty Rogers, Art Pepper, Milt 
Bernhart, W a r d e 11 Gray, and 
Shelly Manne, plus the other two 
members of th< Norvo trio, Jim

Imv Raney and Red Mitchell.
The tour opens in Frankfurt, 

Germany and will last at least 
I four weeks. It will be the first 
overseas trip for Norvo and most 

■ of the other jazzmen.

Les, Mary Land 
Daily NBC Shot

Dorsey Brothers Start 
One-Niter Trek May 15

New York—The Dorsey Brothers have finally overcome all 
the obstacles in their way and will begin a one-niter tour in 
the east on May 15. Band will be known as Tommy Dorsey 
and His Orchestra, Featuring Jimmy Dorsey. Billing will also 
include the line, “Those Fabulous Dorseys,” from the motion 
picture of the same name.

Tomdor Enterprises here will book the band, and while a 
record contract had not yet been set at presstime, it was 
rumored that Mercury had the inside track. Decca also was 
reported in the bidding.

Sauter—Finegan 
To Open In East

RICHARD HAYES 
JON1 JAMES 
LOUIS JORDAN 
TRUDY RICHARDS 
JULIUS LA ROSA 
FATTI PAGE 
FRANK SINATRA

terie since then; thus, we’d like to^ 
bring you our first biannual re
port on the business and the cam
paign.

First, Marterie proved to be n 
happy choice. The band had been 
organized less than a year at the 
time we selected it, and we ex
pected it to fight the same long

STAN GETZ 
LEE KONITZ- 
GERRY MULLIGAN

placement for Mano Lanza in The 
Student Prince. Only trouble is, 
the studio doesn’t yet know when 
filming will start on them, but does 
have first call on Damone’s serv
ices. So every contract being signed 
by him is with the provision that 
it can be cancelled by MGM on 
four weeks’ notice.

The Riviera date is scheduled for 
May 19, and chances are that he’ll 
be able to make that one, marking 
his initial appealance as a civilian. 
And currently he has two records 
going for him that look as if they 
might blossom into big sellers— 
Afraid and the vocal version of 
April in Portugal.

Thus, though Vic is a mighty 
valuable chunk of property now, 
with clubs and theaters standing 
in line to get him and records mov
ing well, he may not be able to 
cash in on his personal appearance 
appeal for some time.

Chicago- Bandleader Eddy How 
ard, felled in Moline, Ill., on April 
18 by u severe heart attack, is re
ported in “satisfactory” condition, 
but will be confined to his bed for 
several weeks yet, according to his 
manager, Biggie Levin.

The attack occurred while he was 
playing a dance date, and he was 
kept in a Moline hospital for sev
eral days before being taken back 
to his suburban Chicago home foi 
a long rest.

Billy Bishop Retires
Chicago- Billy Bishop will r< 

tire from the band business May 8, 
when he ends an engagement at the 
Claridge Hotel, Memphis, to be
come an account executive for Mer
rill Lynch, Pierce, Fenner, and 
Beane, investment brokers. Bishop, 
who has been a leader for 22 years, 
will make his home in Beverly 
Hills, Cal.

Nt v. h '
st. . ■
on Aug. 21, has offered to play
foi free any chai ity the British THAT SMILE Buddy Rich is wearing is genuine, as he pose« with his 
Musicians ' »mn }1.aJn®s’ ln ai! e*' new boss, Harry Jame«. At least it -liould be—Rich is being paid one 
fort to allow English fans to hear of |||e |,ig|ie8| salaries ever received by a «idetnan—in excess of $35,000 
his band. a vear, it is reliably reported.

If successful, it would be the---------------------------------- -----------------------------------------------------------------

Kenton Offers 
Free Concert 
To England

through the east until June 12, 
when the band plays its fiist major 
location at Frank Dailey’s Meadow
brook.

Willard Alexander office already 
has the crew booked until August, 
on one-niters in the midwest.

POPULAR
The Ho-Ho Song
Strange Thing: Are Happening (Columbia 39981)
I Am in Love (Capitol 2459)
I n> Walking Behind You
Just Another Polka (Victor 4Y 5293)
What n Little Moonlight Can Do (Columbia 
39976)
Just Another Polka (Marcury 70147)
Is It Any Wonder? (MGM 11470)
Just Like a Butterfly (Decca 28664)
The Breese (Derby 823)
My Lady Loves to Dance (Cadence 1231)
Now That I'm in Love (Mercury 70127)
I’m Walking Behind You (Capitol 2450)

JAZZ
Lover, Come Back to Me (Mercury 39042)
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SONGS FOR SALEA Whacky Wax Date

STEVE ALLEN

Gets the Bird
Plenty of Brass

Conies the W olf

Rut we did Dance of the
Slightly Plastered

best

Thi

Some Other I nt

still

and if you’ll just slide down the chinine
as per instructions in the script I’ll really give you something to sit

not
true.'•equiring so much material

aboi

he said,cians because of a few’ If you
hear of a bad doctor, you don’t

Lanza Definitely Fired'

HO J 6005
thii

lavish

Mendez
anything, and glad to.

ture trumpet star Rafael 
as soloist.

Hollywood -Tei esa Brewer, who 
recently completed her first picture 
assignment here at Paramount, is 
set as summer i eplacement on the 
Jane F roman TV series starting 
June 20. The show will originate 
in New York.

The Student

characters, and that’s

Tm hip,’’ said the
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Flanagan Loses 
Harry Prime

Public Sated By TV, 
Wants Bands: Hines

When at last he lifted the cover he smiled broadly, 
‘my favorite soup. Cream of Nowhere.”
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Earl 
body 
Earl

New York—Harry Prime, Ralph 
Flanagan’s vocalist for the last 
three years, has left the band to 
do a sirgle. He’s been replaced by 
Buddy Victor.

Prime will be managed by the 
Flanagan-Herb Hendler office.

I say
Hours." 

They

Philadelphia — Former
Ventura drummer, Chick

club 
didr

the singer “very happy,” because 
now he was free to accept any one 
of numerous film and radio offers.

For reasons that have never been 
fully clarified, Lanza has reported
ly refused to show up at the stu
dio for filming of what was to be 
his next starring opus, a new and

Georg« Rock pulls a mustard 
plaster off of Dick Morgan’s chest. 
Dick screams. This wakes up the 
dr immer, Joe Guerrero, who falls 
off his chair and rolls into Freddy

Hollywood—Dave Rose who has 
been doing one-niters in this ter
ritory with a 30-piece combination 
dance and concert unit, playo his 
first location stand with two weeks 
at the Flamingo, Las Vegas, start
ing May 28. Presentation will fea-

thought music was a way to escape 
school and work and pick up on 
luxury and glamor. Ru, they don’t 
last. And there have been others 
who have hurt the business, but 
why give a bad name to all musi-

This causes a robin to lay an 
egg on the G string of the piano 
This gives us our first note, and 
we continue from there.

Twelve mustard plasters later 
we finish. The recording is a suc
cess. We congratulate one another 
and go home. The next morning 
iny telephone rings. Mannie Sacks. 
Dave Kapp, and Henri Rene (I 
have multiple bosses at Victor), 
say, “Spike, we just listened to 
the recording you made last night. 
It’s a wonderful treatment of Car

long.” ‘
So spoke Earl (Fatha) Hines 

in the course of a swinging week 
at the Hi-Hat dunng which his 
brilliant small band (Down Beat, 
April 8) astonished the citizenry 
by its airy versatility.

treatment of Carmen that we’ve 
ever heard.”

1 hang up. I’ve just got to learn 
how to read music.

play any i’oom.”
The talk moved to modern jazz, 

of which Earl has long been u 
champion. “What hurt modern jazz 
for a long time was that slangy 
name ‘bop’ somebody gave it and 
those false pictures of the unusual 
glasses and smoky rooms. It made 
it look as if all modern jazz men

Well, sir, the big, bad wolf blew in as advertised, and the first place 
he went looking for action was to the shack of the third little pig. 
Applying his hairy knuckles to the door, he laid down a crisp paradid
dle and said “Man, it’s a raid!”

Jack,” said the pig, “it’s after-closing.”
“Don’t hand me that jazz,” the wolf said. “Open up!”
“Sorry,” said the pig. “You gotta make reservations.”
“Charlie,” -.aid the wolf, “if you don’t open that door I’ll huff and 

I’ll puff and I’ll blow your house down!”
“Just tell me one thing,” said the pig. “What condition is your lip

Boston—“I can really see the bands coming back because 
dancing for so long has been an important part of America, 
and the kids-have too much vitality to be tied to TV for too

We play over the number we’re 
going to record to see if there are 
any sour notes in the orchestra-

dor.’t mean we go back t< the 1812 
beat when we play Dixieland. It’s 
a lot more rhythmic, but we use 
Dixieland ideas.

“You see, we play what the room 
wants. Here at the Hi-Hat we play 
almost no Dixieland, mostly swing 
and modern. Next week -n Balti- 
moi-e, there’ll be more Dixieland 
and more ballads. This band can

Executive end Fublicetion Office 
2001 Calumet Avenue 

Chicago 16, III. Vlctory 2-03(0 
Norman Wahar Fublnher 

Jack Tracy, Editor 
Charles Subar, Àdvertiùng Mgr. 

Welter Nohstedt, Jr., 
Circulatioa Mg* Earl returned to his own for

tunes. Bookings are up, and he’s 
vastly satisfied with the musician
ship and cooperation of the men 
in the band: Vern Smith, trumpet; 
Benny Green, trombone; Aaron 
Sachs, clarinet and tenoi; O. C. 
John&un, diums; Carl Pruit, bass, 
and the stirring Etta Junes.

Of Etta, Earl says, “She is the 
most soulful singer of any girl in 
the business. When she feels a 
song very deeply, you can see her 
body almost twitch, and. man, that 
affects the whole band, too. It’s an 
emotional experience, playing with

Now that the orchestra is seated, 
I give out the music. No one in the 
band can read it—we just do this 
to impress the recording engineer. 
We’re ready to begin I say to the 
musicians, “Today we’re going to 
record Ponchielli’s Dance of the 
Hours."

“How do you spell it?” Freddy 
Morgai asks me.

I spell it for him—“P-O-N . . . 
P-U-R P-E-N.”

It’s time for lunch. We take a 
short lunch hour when we’re re
cording. Everybody is back by four 
o’clock. Then it’s time for our af
ternoon r.aps I wake the band at 
seven and we go out for dinner. 
We’re back by ten, and the work 
begins.

Now J- the Sour

stop going to all doctors because 
of him.

“The public should be reminded 
that no group, musicians included, 
should ever be condemned because 
of the activities of a few members 
of it. We who have been here a 
long time try to keep the music 
business respectable. We have be
fore, and w< always can weed out 
the undesirables. After all, we love 
this business.” —nat

The 
Roll 
half, 
(Vaiti

Charlie 
Keeney,

At this the woli leaped to the roof and in so doing dislodged a brick 
which fell down the chimney and clanged against the great iron pot in 
the fireplace.

“What was that?” the wolf shouted.
“E Flat,” said the pig. “Man, fall in."
And fall in the wolf did, down the chimney and into the boiling pot. 

The little pig clapped the cover on the pot and let it simmer for 48 
hours over a low flame.

A Few Bud kpple« 
'Sure, there have been kids

Hollywood—The year-long scrap between Mario Lanza and 
MGM studios appeared to have reached some sort of termina
tion at this writing as the studio announced that Mario was 
now finally and irrevocably fired. Mario’s camp issued a state
ment to the effect that this made$------------------------------------------------

tion. There aren’t any in the or
chestration, but there sure are a 
lot in the orchestra. By two o’clock 
in the morning we’re ready to re
cord.

The recording engineer gives us 
the signal with his foot because 
we have him strapped to the walls. 
I raise my baton and give the 
downbeat. The band springs into 
action.

Prince, although virtually all of 
the vocal portions were pre-re
corded some months ago

MGM has filed a suit for some 
$8iX),000 against Lanza foi dan* 
ages, etc., caused by his alleged 
failure to report. Lanza denies the 
charge and says his side of the 
controversy will be made public 
“at the proper time.”

Vic Damone was seriously being 
considered as a replacement for 
Lanza in The Student Prince, but 
MGM also was thinking of using 
an actor and Lanza’s already-re
corded songs.

Farthest away from the conduc
tor's stand and facing it is the 
bi ass section. This is composed of 
one tiumpet, a trombone and an 
ash tray. The latter is played by 
our first ash-trayist, Sir Frederic 
Gas. Sir Frederic was first ash- 
trayist vith the London Philhar
monic. I obtained him in a shrewd 
trade for twu bloaters and a bottle 
of monocle polish.

In front of the trass section are 
the woodwinds. These seats are 
empty, because nobody in the band 
knows what a woodwind is. To the 
left of the conductor’s stand is the 
string section. This consists of 
four musicians with yoyos.

Square Deal
The square little pig swung a quick GI loan and in cut-time threw 

up a real frantic bungalow complete with wall-to-wall floors and 
TV antenna.

The commercial little pig laid out for u few bars and then moved 
into a pre-fab joint out or the high-rent district; but the cool little 
pig goofed altogether and at the last possible minute built himself a 
real blue-lights shack out of clarinet-reeds and Scotch-tape.
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“No, it ain’t,” said the pig.
“Then it must be Mitch,” said the wolf.
“Wlong again,” said the pig.
“Tell you what,” said the wolf, “I’ll just peek through your keyhole.”
“In a pig’s eye you will,” said the little pig, which angered the wolf 

so terribly that he forthwith blew the joint down and swallowed up the 
Pig.

Playa Dixie, Too 
customer stopjied by to ask 
for Muskrat Ramble. Some- 
at the table laughed, but 
said. “We play it. We plaj

ords, 
piece 
super 
Goodi

Morgan, knocking his banjo out of 
his hand. The banjo falls on Abe 
Nole’s foot making him jump up 
and down. As ne jumps, his trom 
bone tickles Bill Depew, who start 
to laugh.

Paul Leu hears the laughtei and 
thinks he has said something fun
ny, so he bows, knocking ove: 
Roger Donley’s tuba and spoiling 
the tea Roger has been boiling i; 
the horn. Ingrid Blast, our vocal 
ist, sees the water and thinks the 
tide is coming in so she dons a 
Bikini bathing suit. Bernie Jones 
sees her and whistles.
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each week, it eventually led to 
repetition, and the people are look
ing for places to go again. They 
want to see things in the flesh.

1 hope, though, that promoters 
have learned something in the lean 
years. For the average guy, a 
dance date is a holiday, something 
he saves up for. And too many 
holidays can exhaust youi supply 
of customers. Dances ought to be 
spaced more carefully.”

the ba 
the ’3(
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Dave Rose Ork 
To Play Flamingo

has formed his own quartet to 
work in this area. With him are 
Al Steele, tenor; Jimmy Golden, 
piano, and Ace Tizone, bass.

TV Really Helped
“You know, TV did the band’busi- 

ness a lot of good in a way. Bj

By Spike Jone«
One of the questions that 

is asked me most is what a 
City Slicker recording session 
M like. So I will be glad to take 
Doam Beat'» reader- to one right 
now and also explain how our 
newest album came about.

The musicians report for work 
at 9 a.m. First, I check to see if 
they're all present. This is easy 
to do. I count heads and I divide 
by two. I tap the conductor’s stand 
for attention. The orchestra seats 
itseif. Our seating arrangement is 
similar to that used by Toscanini. 
(There the resemblance ends).

Once upon a time in the land of Oopopadow there lived 
three little pigs. One of them was very cool, another was 
more on the commercial side, and the third was definitely 
square.

One day as the three little pigs were relaxing between sets, 
word reached them that a big bad wolf was coming into the area on a 
one-niter and, knowing that his approach signalled danger, they im
mediately set about the business of constructing suitable shelter.

Now For the Big Ba«h
The next day the wolf went to the home of the cool little pig and 

knocked on the dour.
“Have no fear,” he said, “Big Joe is here.”
“Man,” said the pig, “you’ve had it. Blow.”
“I understand there’s a session going on here today,” said the wolf. 

“I’d like to sit in.”

Blow- Ip a Storm
Enraged at this impertinence, the wolf came un like Joshua, the 

walls came tumbling down, and in no time at all the little pig was 
really gone.

The following day the wolf knocked at the door of the second little 
pig-

“Who calls?” said the pig.
“Never mind,” said the wolf “Open the door and gimme some skin, 

pig. Or gimme some pig-skin, as the case may be.”
“No, by the hair on my chinny-chin-chin,” said the pig.
“Bless my soul,” said the wolf, “It’s Dizzy!"
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Goodman Returns To Carnegie!
(Ed. Note: This article was set in type before the new* of Benny 

todman’s collapse in Boston reached Dmrn Heat.)

By MICHAEL LEVIN
New York—Just «»ver 15 years front the day when he was 

crowned Carnegie Hall’s King of Swing, Benny Goodman re
turned with his “reconstituted” hand and the Louis Armstrong

was often stiff and noisy, the 
brass, while powerful, often didn’t 
swing. But never vas there any 
carping about the Goodman reeds, 
wonderfully led by Hymie Schert- 
zer’s alto.

. . ■ • ■ ■ a s — -• musv suugiii-aiivi in m-w »
combo to play a double concert here April 1« to a sent!- studio work, is a light, crisp, float-
menially enthusiastic and packed? ’
¡louge. The best explanation of why was

Starling out with 11 numbers by given by Goodma himself in a 
Armstrong’s six-man group, the piece m the Sun.I iv April 1J New 
crowd then head Goodman open A ork 1 imes magazim section: 
with his Let’s Donee theme, go “But we had a certain inner con
on through 1!) numbers all pieces yiction that nothing cm, 1 spoil, 
the band had recorded or aired in b '\as the whole approach. It_ re- 
the ’30s.

Included were four vocals by 
Helen Ward, introduced by BG 
singing a special-materia) piece, a 
When the Saints Go Marching 
In done both by the Armstrong 
and Goodman hands (the latter 
street-marching in, but still get
ting cut by Armstrong), a Johnny 
Mercer special of Giddyap Napo
leon with Louis and Benny using 
scores because of the late arrival 
of the arrangement, and a 12- 
minute finale of the inevitable 
Sing, Sing, Sing.

Crowd Favorites
The crowd particularly liked 

Roll 'Em which closed the first 
half, the Goodman trio’s H orld Is 
Waiting for the Sunrise, and, of 
course. Sing, Sing, Sing.

This reviewer, ears whetted by 
some of the recent Goodman rec
ords, went expecting to write a 
piece saying that the concert was 
superior to that he reviewed by 
Goodman in Carnegie Hall in 1938.

In all honesty, it was a good bit 
worse.

sembles a good string quartet. You 
just don’t get four guys to sit down 
and play Mozart. The only thing 
that will" make ■ good band is good 
men playing together foi a length 
of time and knowing what’s ex
pected of them.”

Section Mork Meal*
The band that played this con

cert had rehearsed together for 
only a short time, played only 
three or four dates before this con
cert. As a result, the principal 
strength of Goodman bands — 
strong section playing—was com
pletely lacking.

Each section had its problems. 
Willie Smith led the reeds. This 
reporter has been a fan of Smith’s 
for almost 20 years, but he was 
never a Goodman reed man and is 
not the man to play lead in a 
Goodman reed section.

Present-day sentimentalists, re
calling the glory of the Goodman 
band in the ’30s, may forget that 
it had strong defects about which 
every musician and writer were 
voluble. The rhythm section, paced 
by brother Harry Goodman’s bass,

tween Schertzer and a late good 
Goodman lead man, Toots Mondel
lo, listen to Columbia I P GL 524, 
B7mf a Little Moonlight Can Do 
and Crazy Rhythm. Moonlight’s 
reeds float; Rhythm’s drive, but 
more heavily.

Problem
This was Willie Smith’s prob

lem. He had a recently-put-together 
reed section which he had to make 
phrase properly. He also is ac 
customed to driving the rhythm 
of ii band from the reed section 
(remember the old luneeford and 
Spivak bands?). The result was 
that you heard Willie and three 
other guys, and the Goodman band 
lacked its solid basis of a velvet
smooth, lightly-inflected reed sec
tion.

The trumpets, too, had their 
troubles. Al Stewart seemed un
sure of his lead role, missed notes 
occasionally and phrasings often. 
Ziggy Elman (reportedly unwell 
lately) played without bis usual 
size of tone, and Charlie Shavers, 
while the only authoritative soloist 
of the evening, didn’t blend with 
the section.

In an era where ears have be-

Things Aren't Okeh With 
Nellie, Despite TV Plug

San Diego—Nellie Lutcher is not one to complain, but she 
still is perplexed over Okeh Records’ failure to follow up the 
TV publicity on her waxing of / Thank You Muchly Verily.

Nellie was the subject on Ralph Edwards’ “This Is Your
Life” program several months!
ago. The script even called for 
her to talk about her “new hit 
record,” which she did.

No Secret
The Okeh people were told 

about it, she pointed out, and even 
if they hadn’t been, Edwards’ 
NBC television program is viewed 
nationwide. Yet, said Nellie, not 
one scrap of promotion followed 
the mention of the record. What 
more, she rightfully asked, does 
n recording artist have to do?

Appearing here at Top’s night 
club, Nellie—as popular as ever— 
didn’t cloak her disappointment 
in weasel words. “Every company 
is looking for a hit record, but 
when they get a publicity break 
like this one they don’t know what 
to do with it.”

The conversation got hack to

Nellie, smiling that warm, expan
sive smile. “And don’t let anybody
kid you that the people know any
thing in advance. All along I was 
told that Gilda Gray’s life would 
be told. 1 wTas just supposed to 
sing the opening song.

“Well, that night I sang the 
song and suddenly I heard this 
voice saying, ‘Nellie Lutcher, this 
is your life.' T was so shocked 1 
didn’t know what to do or say. I 
was really shocked — pleasantly, 
but still shocked.

“1 Hui Helpless”
“And then I just started crying 

and laughing. All the emotions 
just rushed in. I was helpless. I 
can’t even explain how I felt. 
There was my life ... in front 
of me . . . all over again. They 
brought in my old piano from

Nellie Lutcher

Louisiana and old friends—people 
I hadn’t seen in years—and my 
son . . .”

Nellie’s son, Talmadge Lewis, a 
16-vear-old student, had been in 
Hollywood several days before the 
program. He hid out at the pro
gram director’!, home, unable to 
call his mother for fear of letting 
the secret leak out.

Phone Call a Hoax
Young Lewis had telephoned 

his mother from New Orleans, 
and she assumed he was on his 
way back to school in North Caro
lina.

"When Talmadge came on,” 
Nellie went on, “J just started to 
cry all over again. I tell you, it 

’•'’as a terribly moving experience. 
I know I used to see other people 
on the program, watch them cry 
and everything—like Roy Rogers. 
I couldn’t understand why all of 
tin.* meant so much.

“Now I know,” said Nellie. 
“Now I understand.”

—Dori Freeman

choirs of the brilliance and pre
cise stability of such as Les 
Brown’s, Rex Peer a fid Vernon 
Brown were valiant but again not 
always working as n team.

Plague
The rhythm section was plagued 

by Carnegie Hall’s usual accoustic 
problems. During a greater part of 
the evening, Teddy Wilson’s left 
hand was far more evident than 
Israel Crosby’s bass, while Gene 
Krupa’s band work was about on 
par with that he delivered in 1938. 
No solos, but u very capable and 
an extremely useful rhythm job 
was turned in by ex-Kenton, Boyd 
Raeburn guitar man Steve Jordan, 
who many times held down tempos 
that had started to waver.

With the exception of Charlie 
Shavers, i ach of the soloists had 
his problems. Shavers each time he 
started playing, gave the band a 
blowing authority that no one else, 
including Benny himself, seemed 
able to impart.

Dressed in tuxes, back of stylish 
grey stands, the band didn’t seem 
able to warm to its work even as 
the evening progressed. There was 
a dead pause before each number 
while Benny beat off time, a pause 
which obviously disconcerted vo
calist Helen Ward several times. 
Only relaxing moment was when 
after the third tune, Ziggy Elman’s 
stand and book when all over the 
floor, and again during Benny’s 
clarinet solo on Sing, Sing, when 
he yelled, "Play some music," to 
Krupa.

Good Reviews
In fairness to Goodman, it should 

be noted that the music critics of 
the New York and the Herahl- 
Tribune reviewed the concert in 
general but very favorable terms. 
Howard Taubman of the Times 
spoke of: “Today’s solid sender 
. . . In One O’Clock Jump, which 
ended the first half of the first 
concert, the old maestro of the 
clarinet played a solo that used 
every last resource of the licorice 
stick without for a moment for
getting that it had to come out 
music.”

Only fault with this remark was 
that Jump was not played at all, 
the first half closer being Roll ’Em.

This was a peculiar concert to 
review. Normally you don’t pre
pare for a concert by listening to 
a flock of records made in 1935
’38, and then make comparisons

(Turn lo Png«* 8)

NEW YORK
A host of jazz names assembled at Birdland on a recent Sunday after

noon to play ■ benefit foi Billy Exiner. former Barbara Carroll drummer 
now’ seriously ailing with a leg condition . Birdland staging a similar 
benefit Monday night, May 4, foi Ronnie Ball, British pianist stricken 
by TB some mouths ago. Lennie Tristano, Bud Powell, and Chuck 
Wayne groups will be among those present . . . Jerry Gray expects to 
front an 802 band when he goes into the Paramount May 20 with the 
Four Ave*, follow ing the Cugat show’.

Hamish Menzies signed with MCA, while Neal Hefti got a release 
from that office . . , Guy Lombardo back to Roosevelt May 4 . . Mort 
Lindsey of the Arthur Godfrey show made hi« disc debut on the Jubilee 
Label . . Peggy Lee's booking at La Vie En Rose extended to seven 
weeks . . . Eugenie Baird cut four sides for a new label, Vinrob Rec
ords, ope rated by song writer Vinnie Andrews.

Gisele Mackenzie, a hit at the Pierre, was signed to return in the 
fall . . . Popular Jersey disc jockey Carl Ide returned to Pittsburgh last 
month and resumed his S. S. Cool program on KDKA.

CHICAGO
The Edgewater Beach hotel is going all-out this spring and summer 

to capture crowds. A steady succession of name bands, including Ralph 
Flanagan and others, will be on hand, plus a name recording star on 
each bill Phil Spitalny and his all-girl ork open May 21 for two weeks, 
followed by Liberace for two more. Then Palti Page opens the Board
walk on June 12, along with a name ork . . . Patti, incidentally, played 
the Chicago theater the April 24 W’eek, and included was the George 
Shearing five. On May 22, dancer-turned-actor-turned-dancer Van John
son starts there for a week. He follows a w’eek-long date by Dorothy 
I amour.

Brilliant guitarist Ronnie Singer, who had been working at Marty’s 
Hi-Note, left town in mid-April to join Arlie Shaw’s band . . . And 
Bassist Mux Bennett, formerly with Herbie Fields and Georgie Auld 
before serving time in the army, joined Charlie Venlura’s new group 
following his release . . Freddie Cole’s manager, Bob Devere, has
opened his own BMI publishing office . . The show made money, but 
the move tow’ard the Civic Opera House to hear the “Biggest Show” 
didn’t exactly turn into a stampede.

The Four Freshmen were a happy choice to alternate with Jack Tea
garden at the Blue Note recently. And Jack’s band drew great re
sponse, as Ray Bauduc and Charlie Teagarden helped make it a swing
ing unit. Charlie Venlura’s combo and Nellie Lutcher trio open May 8 
. . Big Jay McNeely hits at the Capitol May 6 Frank Sinatra to
play the Chez Paree this summer.

The quite wonderful Mary Kaye trio delighting folks at the intime 
Black Orchid . . . Jimmy Ilie’s progressive Dixielanders are in their 
second year at the Brass Rail . . . Bassist Hank Paustenbach rejoined 
Ralph Materie . . . Johnny Lane’* Dixie group still playing in Aurora. 
Doc Cenardo has joined Lane on drums.

HOLLYWOOD
Mill Osborne dropped big band with which he has been one-niting 

the Texas-California-Montana circuit for last couple of years and took 
a Dixie combo into Mike Lyman’s Hollywood Playroom Will’s playing 
drums and has Joe Graves, trumpet; Burt Johnson, trombone; Jerry 
Fuller, clarinet; Don Owens, piano, and Dale Jones, bass . . . Harry 
Ranch unit, combining dance music with entertainment (and MGM 
records) drew bandstand assignment at Harry Schooler’s new Circus 
Casino (formerly Tommy Dorsey’s Casino Gardens at Ocean Park, 
Calif.), opening May 15.

Joe Castro, pianist-leader of Mocambo’s Latin-rhythm crew (alternat
ing with Ei'die Oliver's society swingsters), on leave of absence for 
vacation in France and Spain, where, Sunset Strip chatter has it, he 
will meet and maybe marry Dori* Duke. Marco Rizzo, longtime pianist 
with Desi Arnaz and soon to graduate with music degree from UCLA, 
subbing at Joe’s piano . . . Buddy Morrow drew Palladium spot vacated 
by Ray Anthony (starting June 3) and Ralph Marterie is back on the 
Palladium schedule again with an Aug. 3 opening.

Serge Chuloff and his baritoni sax heading quartet at Tiffany club 
(opening April 24) billed as “Woody Herman All-Stars.” Includes Al 
Denino, bass; Jerry Murphy, piano, and Don Sheldon, drums . . . And 
isn’t this Jenny Barren, new singer on whom Vogue records is launch
ing big campaign, our old friend Jeri Sullivan? . . . Hollywood’s Clef 
club, sticking doggedly to modern jazz policy despite no big response 
so far, had Eddie Shu (many instruments, including jazz harmonica) 
on stand at writing with quartet containing Al Haig, piano; Bobby
While, drums, and Clarence Jone*, bass.

BOSTON:—Both Goodman-Arm-
strong Symphony Hall concerts SAN FRANCISCO: The “Biggest 
were sold out two weeks in ad- Show” drew a disappointing crowd
vance . . . Illinois Jucquel had 10 
days at the Hi-Hat starting April 
24, and was followed by Erroll 
Garner. The Dave Brubeck Jazz 
al Storyville LP is scheduled to be 
released during his two-weeker 
there. Dave lectures at Boston 
university again this trip.

At Mahogany Hall, Vic Dicken
son and band will ride on until 
June, for business gets bettei and 
better . . Rex Stewart brought in 
a new Savoy band April 14, includ
ing clarinetist Albert Nicholas.

Herb Pomeroj is woodshedding 
the first musically hip big band in 
the area since X it Pierce. They 
play Monday nights at the Inman 
Social club in Cambridge and re
hearse other evenings. Herb does 
the writing and most of the trum
pet soloing. Band is composed of 
most of the city’s ablest modern
ists.

Tony Bennett was at the Latin 
Quarter for two weeks . . Georgia 
Gibbs did excellent business at 
Blinst rub’s . . Disc jockeys now 
bring recording stars along to their 
record hops. Musicians union is 
highly displea-ed , . Symphony 
Sid and Ken Mauldin ran a nine- 
houi blues and jazz hop on Patri-
ot’s Day. —Nat Hentoff

everybody was gassed by the 
show Bill Perkins out of the Her
man band, with Bill Trujillo sub
stituting . . Museum of Art plan
ning a “Hot vg. Cool” TV session 
stai ring Vernon Gley’s group and 
the Turk Murphy band . . George 
Probert out of the Bob Scobey 
band and joining the Jack Sheed, 
group, now playing the Phone 
Booth . . Johnny Wittwer play
ing piano Sunday nights at the 
Tin Angel.

Fats Domino and Ro, Millon 
drew 4,200 persons to Richmond 
Easter Sunday night . . . Don 
Barksdale back at the KROW mike 
after ■ season playing basketball. 
His able substitute, Jim Tharpe, 
temporarily without airtime . .
Pearl Bailey, Ixiuie Bellson, and 
Duke Ellington broke it up at the 
Paramount in April and the Chub
by Jackson-Bill Harris group did 
likewise at the Black Hawk.

Muggsy Spanier, at the Hang
over, reports he cut some sides re
cently with Jess Stacy . . . Mae 
Williams, whose Tempo disc of Oh. 
Brother is getting some action out 
this way, hit the tow’n to do the 
deejays , . . Peggy Mann planning

(Turn lo Page 19)



DOWN BEAT News—Features Chicago, May 20, 1953 Chic«

Hamp Gives Forecast: 
Big Swing To Swing

Shearing Terms New Quintet His Best
By Henry F. Whiston

“It looks as though those grand 
swing days are coming back!"

So spoke Lionel Hamilton in 
one of his more soulful moods, 
during a recent interview in Mon
treal.

Hamp was referring to the days 
around 1937 when he was with 
Benny Goodman’s orchestra and 
was also recording with such jazz 
musicians as Cootie Williams, 
Cozy Cole, Lawrence Biown. John 
Kirby, Johnny Hodges, and Jess 
Stacy.

Great Session*
“Whenever those guys would 

come to town. I’d get them to
gether to make a session. I’m hap
py to say that it looks as though 
those grand swing days are com
ing back.

“I think jazz has changed a 
great deal in the last 16 years. 
Actually, the trouble started when 
a certain group of musicians 
thought they would inject some
thing new in music, calling it be
bop. People got confused, and the 
musicians got confused, so every
thing went to destruction for six 
or seven years. It’s moving back 
now, though, where there’s good 
jazz.

Market for Band»
“I am beginning to notice the 

return of a market for big bands. 
It looks like there will be a period 
like we witnessed in the ’30s when 
there were people like Benny 
Goodman, the Dorsey brothers, 
Glenn Miller, and those types of 
bands the dancing public seems to 
want again.”

I ionel Hampton

Returning to his reminiscent 
mood, Hamp talked about his early 
days.

“My first big break came in 
1932 when I was a kid playing 
drums with Louis Armstrong. I 
met Benny Goodman later, in 
1936. I was playing in a night 
club in Los Angeles on Main 
Street. It was just a beer garden, 
but I had fun playing there with 
u combo.

“Benny heard me play the vibes 
and asked me if I would join his 
quartet, and I did. Benny was 
the guy who really enticed me to 
play the vibes. I had originally 
intended merely being a drummer, 
but the way Benny played his 
clarinet made me try to imitate 
his brilliant execution in my own 
way which led to developing my 
ability to play the vibes.”

McSiegel Tells How 
To Bring Back Bands

By S. ROSENTWIG McSIEGEL
The cry of “Bring Back the Bands!” is nothing new to the 

music business.
As far back as 1897, when my Illegal Eagles was playing 

a battle of music against Wingy FitzGoldberg’s crew at the
Terpatorium in Broken Reed, Neb.,i 
I can recall that when both out
fits repaired to a neighboring sa
loon for refueling, we hadn’t been 
gone a half hour when there were 
angry cries from the ballroom cus
tomers: “Bring back the bands!”. 
“Where the ------did the bands 
go?” and so forth. It’s been a 
continuous complaint ever since.

A Simple Task
Personally, I can see no diffi

culty in repairing the damage in
flicted on the band business by 
singers, World War II, singers 
Korea, singers, inflation, singers, 
television, singers, disc jockeys, 
and other causes.

In fact, I have a master plan 
worked out that could solve the 
whole thing overnight—provided 1 
could spend the night discussing 
it with Petrillo.

Here, in a nutshell, is how the 
thing works:—

Cure Organic Ilk
(1) To eliminate the menace of 

Hanunond organs and small com
bos replacing large orchestras, the 
American Federation of Musicians 
shall pass a law whereby any 
group of musicians comprising less 
than ten men shall be found guilty 
of unlawful assembly, and shall 
be subject to expulsion and eras
ure from membership.

(2) All receipts of A.F. of M 
record royalty trust fund, and all 
profits of musical instrument man
ufacturers, to be turned over to 
a huge pool to provide free instru
ments for any musicians unable 
to afford them. Bandaids to be 
supplied for musicians who dive 
into the pool while it is empty. 
Free instruments will lower cost 
of living for musicians, who will 
pass advantages along to ballroom 
operators by charging lower price 
for band, who will pass it along 
to customers by letting them in 
for a laughably small sum.

(3) All disc jockey programs to 
be barred from the air. All time 
thus opened up to be occupied by 
live music, supplied free of taxes 
by A.F. of M. To compensate for 
loss of income to disc jockeys, all 
bands to play a minimum of one 
tune per set written by a disc 
jockey (as if they didn’t already), 
and disc jockeys to be admitted 
free into A.F. of M. membership 
to enable them to become band
leaders, but subject to provisions 
in Par. 4.

(4) No A.F. of M. member shall 
be allowed under any circum
stances, except as specified herein
after, to accompany a singer, 
chanter, vocalist, warbler, or other 
vocal performer. An exception shall 
be made if the singer be an instru
mentalist, employed as leader or 
sideman in an orchestra of ten 
men or more. Thus Billy Eckstine, 
His Trombone and Orchestra will 
be permitted to wodt, as will 
Vaughn Monroe, His Trumpet and 
Orchestra; Johnnie Ray. His Pi
ano and Orchestra; Mel Torme 
His Drums and Orchestra; Nat 
Cole. etc.

How Dullea Can You Get?
(5) The U.S. state department 

to organize ■ corps of thousands

ENCHANTMENT 
AND 

EXCITEMENT
Currently appearing

STAN KENTON
BIRDLAND

BROADWAY AND 52ND ST 
NEW YORK CITY N. Y.

By Ralph J. Gleason
“This is the best group I’ve 

ever had,” George Shearing 
said shortly before his new 
quintet left San Francisco’s Black
Hawk recently for Hollywood 
another MGM record date.

He’s absolutely right. The 
group, featuring harmonica 
guitar player Jon Tillmans

and

new 
and 
and

vibist-bongo star Cal Tjader, is 
the swingingest thing of the year.

Tjader the Spark
Tjader, in my opinion one of 

the most exciting young musicians 
anywhere, is providing the spark 
that makes certain everything this 
group does settles into a hand
clapping, foot-tapping kind of 
groove that marked the solidly 
SRO engagement Shearing played 
for two weeks at the Black Hawk.

It’s easy to see that George is
George Shearing 

swings away in the complicated

great asset to the group, blows an 
exciting and crowd-pleasing Body 
and Soul; and as all the old Shi ar- 
ing favorites take on new life and 
new interest from the new life and 
new interest the group, itself, Las.

Clark Gels Freedom
A word for the rhythm section: 

Cal, Al McKibbon, and Bill Clark 
work perfectly together, and it is 
indicative of George’s mood to ex
periment that Clark is allowed 
more freedom on drums than any
one has ever had in the group be
fore.

Following the resurgence of in
terest in the group as a result of 
the new members and the more
versatile sounds now possible,

gassed by this group. He prac- cross-rhythms of Wrap Your Trou- 
tically knocks himself off the pi- bleu in Drums,” in which he plays 
ano bench with enthusiasm as Cal bongos; as Jon Tillmans, another

The Hollywood Beat

Mulligan In Stew; Tries 
To Hush Noisy Patrons

Hollywood—Gerry Mulligan, the ordinarily mild-mannered 
baritone sax player who added a new sound to modern music 
by subtracting the piano, takes his music seriously enough to 
get mad about it—and this might be a sign of better times
ahead in the music business for 
everyone. The big days were those 
when musicians and fans were 
ready to fight over what they liked 
and didn’t like.

Gerry, still going strong at the 
Haig, the smart little Wilshire Blvd, 
sippery where he 'launched his 
quartet as an off-nite attraction (he 
denies that the no-piano idea was 
born of an accident when the pian
ist failed to show up), has made 
plenty of headlines recently.

lad» More
And now he’s getting a lot of 

attention in local nightlife and 
music columns by lecturing, some
times in pretty lurid language, to 
customers who insist on carrying 
on conversation during his musical 
offerings.

Bill (The Jazz Beat) Brown in

the L.A. Daily News:
“We heard Mulligan recently at 

the Haig and were appalled by the 
speech he made to the ‘parvenue’ 
customers . . . (his) records are 
better than his live performances 
because the speech is omitted . . . 
a new sound all right, but so is 
the H-bomb."

From ’Mirror’
And from Roger Beck, who does 

a weekly roundup on records and 
music for the Mirror:

"In a place like the Haig, the 
customers have every right to talk 
if they wish, anytime t/.ey want. 
Gerry isn’t big enough to insult 
the customers without committing

Shearing is enjoying his biggest 
demand in some time. The group 
has done exceptional business since 
the first of the year, breaking 
house and one-night records left 
and right.

Cui New Di»«»
Just prior to their San Fran

cisco opening, the group cut eight 
sides for MGM, including Wrap 
Your Troubles in Drums, Body 
and Soul, Milt’s Mood, and the 
usual helping of standards. If 
these records are only half as ex
citing as the group sounds in per
son, they will be a much-needed 
shot of adrenalin to the Shearing 
record sales chart.

You can no longer predict what 
the next Shearing number will 
sound like. You can no longer pre
dict what the next Shearing num
ber will sound like in person, 
either. It might be anything from 
Count B^sie to Cyril Scott.

And whatever it is, it certainly 
is swinging!

professional suicide.”
But Gerry isn’t backing down. 

Says he:
“Most of the Haig’s customers 

are there to listen to the music— 
those who aren’t don’t matter. It’s 
a small place, and when anyone 
starts talking it not only annoys 
those who are trying to listen, but 
disturbs the continuity of our col
lective musical thinking. I know 
the |x*opie talk, laugh, and carry 
on down there at the Lighthouse 
all the time when Rumsey’s band 
is playing—but they blast all night 
long anyway, so it doesn’t matter.”

A <1 * er t i »r men I
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of casually-employed musicians 
into bands. These bands shall be 
shipped into planes, or planed into 
ships, and t.ie musicians will be 
parachuted behind the lines in 
Eastern Germany, Iron Curtain 
countries, Northern Korea and all 
other territories where American 
music is tabu. These groups, which 
shall be known as the All Ameri
can Banned, are guaranteed to 
turn the cold war into a Cool War.

The final outcome of this last 
undertaking, I need hardly add, 
will be the most magnificent under
taking in my whole plan to bring 
back the bands; for when the Cool 
War has been won, we’ll be able 
to Bring Back the Bands from 
all over the world!

The Amazing Buddy Rich 
Likes the New Sound of 
K. Zildjian Cymbals

FINEST QUALITY HARD RUBBER
Most careful workmanship. Accuracy 
of intonation. Great variety ot facing* 
»nd chambers, add up to

THE WORLD'S FIDEST

Ask poor dealer to show you these fine 
mouthpiece» for clarinet and saxo
phone.

For free circular» write to:

BOX 14S QUEENS VILLAGE. N.Y.

Buddy and C. SUSHuru

Buddy Rich’» Iremendou» dazzle, drive and variety are legendary. Il 
lake« a superior cymbal lo aland up lo his demands. Buddy says he ■ 
found just that in K. Uldjians. “Wonderful modern sound,” says 
Buddy, “Nothing to compare with ’em.” To get the Zildjian» that Buddy 
uses ho effectively, be sure to »pot the initial “K” right on the cymbal. 
That "K” mean* “made in Turkey,” the home of true Turkish qualify 
and the be»l in cymbal*. U rile for FREE “Cymbal Tip»”; DB 52053 
Fred. Gretsch, 60 Broadway. Brooklyn II, N. V.
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By BOB MARSHALL
The average member of the audience in Ciro’s large Miami 

Beach supper club cares naught for who’s who, where, or 
what in the record business. More often than not, names like 
—---------------------- —---------------------- ♦ Karen Chandler, Don Howard, or

Al Martino draw but a blank stare.
This situation proved an advan

tage to Eydie Gorme who recently 
became an adjunct to the Jimmy 
Durante package that played the 
club for two weeks. It wouldn’t 
be the slightest exaggeration to 
say that reports of Miss Gorme’a 
performance were highly lauda-

i Fran- 
ut eight 
r Wrap 
j, Body 
»nd the 
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tory.
No Big Record

Eydie commented, “For a year 
and a half I’ve been told to keep 
after that first big record; that I 
couldn’t hope to work major loca
tions until I came up with a Come 
On-A My House, a Tennessee 
Waltz or an Oh Happy Day for 
myself."

She admits that she is pleased 
with the reaction to her first sides
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for Coral, “But I don’t think the 
records should get all the credit 
for my being here. And I think 
this should be encouraging to some 
of the newer singers who have be
come resigned to second-rate jobs 
until that first big record hap
pens."

Worked With Band«
Eydie’s nearly three years as 

a professional vocalist have in
cluded work as n band singer with 
Tommy Tucker and Tex Beneke.

“I wouldn’t take anything for 
that experience," says 22-year-old 
Eydie, “but I wouldn’t want to do 
it over again. It’s good training, 
but, oh, those bus rides!”

Eydie’s name, which was origi
nally Edith, resulted in some con
fused but humorous moments when 
she was on the road. “I tried 
spelling it E-d-i-e and E-d-y but 
always in the town ahead some
body would decide it was a mis
take and change it to Eddie, so 
that when I showed up as a girl 
(Ed. Note: She sure does)—well, 
it was funny sometimes and a. 
little awkward."

Her attitude on records: “I’m 
happy with my records so far, and | 
naturally I’d like to sell millions 
of ’em, but I’m sure I’ll never let 
myself be u victim uf the attitude 
that all is lost without a hit, that 
there’s no hope for success until 
after that first big record.”

Not Too Serious
Characteristically Eydie seems 

able to exact the best possible 
from herself constantly, and at the 
same time, avoid taking herself 
too seriously. This is illustrated by 
an incident she relates:

“I went into one of the Miami 
Beach shops to buy a skirt. I 
found one I liked, but I couldn’t 
decide to buy it until I’d looked 
around a little more. In another 
store I found the same skirt at 
the same price and realized it was 
just what I wanted."

She returned to the first shop 
explaining to the salesman how 
much she appreciated his courtesy 
and attention. He had n« idea who 
this girl might be, but was suffi
ciently impressed to offer her em
ployment at once as a salesgirl.

“I didn’t accept this offer,” Ey
die muses, “but I took his name 
and address, just in case.”

Talent Hunt
Lawrence Welk is seeking a 

new girl vocalist to replace Ro
berta Linn, the “Champagne 
Lady” since 1949, who is now 
doing a single on her own tele
vision show. The bandleader has 
asked Down Beat to inform in- 
terested vocalists to submit a pic
ture, a home recording and de
tailed qualifications to him at 
Lick Pier, Ocean Park, Calif. 
The assignment carries with it 
work with the Welk band at the 
Aragon ballroom, on its ABC 
network radio shows and its 
weekly TV show. Because of the 
TV work, appearance ia impor
tant. Welk says, but “a good 
voice ia the No. 1 qualification, 
because of our Coral recordings 
and transcriptions.”

THESE GREAT NAMES 
CURRENTLY AT 
BROADWAY'S GREAT 
NEW NIGHT CLUB:

BILL KENNY of 
the INK SPOTS 

JOE LOCO
LESTER YOUNG 

PAUL QUINICHETTE

THE BANDBOX
1680 BROADWAY 

NEW YORK CITY. N. Y.

Kathryn Grayson between takes of Desert Song

Movie Music

Good Cast Cant Save 
Creaky 'Desert Song
Dirk Wmmb).

The first film version of this Romberg-Harbach-Hammer- 
stein operetta, made shortly after the advent of sound films 
(with John Boles, et al), convinced most movie makers at 
that time that film audiences would never sit still for musical 
films patterned after the operetta-style stage production in which the 
protagonists break off the business at hand to break into song.

Their conclusion has never been completely discounted, notwith
standing the almost certain box office success of almost any typical 
Hollywood filmusical.

The latest film edition of The Desert Song, despite Technicolor treat
ment and its highpowered cast—Miss Grayson is charming, MacRae 
can sing, Massey and Cochran can act, and Dick Wesson is mildly 
amusing in the role of the brassy American war correspondent—is so 
utterly ludicrous in spots it just might settle the argument once and 
for all.

The story, most will recall, concerns a young archeologist who, dur
ing the Rin uprisings of the early *208, leads a double life. By day he 
is a mild, bespectacled scientist; by night he is the hard riding, masked 
leader of a band of ferocious tribesmen, bent on righting the wrongs 
perpetrated by a devilish, plotting desert chieftain.

Then there is the beautiful French girl, the daughter of the general 
in charge of the colonial administration, who does not dream, until 
she falls into his arms at the end, that the masked rider and the 
young scientist are one and the same.

It’s pretty creaky stuff, with or without songs, but on the credit 
side it can be said that Miss Grayson and MacRae do much better 
with such sturdy Romberg melodies as The Desert Song and One Alone 
than most of the performers in the stage productions.

Music In The Air
Trial By Jury', Omnibus, CBS-TV

There’s no middle course when it 
comes to Gilbert and Sullivan. 
Either you’re a passionate afficion- 
ado, or else you run, don’t walk, 
to the nearest exit at the approach
ing patter that is strictly from 
Savoy.

Since only the most gemutlich 
performance ever pleases the for
mer, and since nothing, apparently, 
ever pleases the latter, Omnibus 
had a tough nut to crack in its 
April 19 attempt to transplant to 
the video screen the unique comic 
opera realm of Bab and Sir Ar
thur. In addition, the problem was 
anything but simplified by the fact 
that, doubtless owing to the suit
ability of ita playing time—30 min- 
utes—Trial By Jury, never among 
the elect in terms of wide popu
larity, was the chosen work.

To tackle thia monumental un
dertaking, Omnibus came up with, 
on the one hand, the peerless Sa
voyard Martyn Green, he of the 
lengthy and unimpeachable service 
with the D’Oyly Carte troupe; and, 
on the other hand, a predominant- 
ly-American company whose mem
bers, though musically sound in 
general, represented varying ap
proaches to that unique style on 
which a Gilbert-Sullivan produc
tion must stand or fall.

When Green’s familiar figure of

the ogling judge was cavorting 
about the premises, spinning a web 
of comic shenanigans intoned and 
enunciated in high Gilbertian style, 
all was right with the world. When 
Davis Cunningham, as the defend
ant, applied a heavy hand and a 
sour pitch to the Lovesick Boy, 
some sort of nadir was struck. 
In between there were individual 
performances, able and merely ade
quate, and a chorus that was pleas
ant but undistinguished, particu
larly in the vital diction depart
ment.

Overall, the effect was that of 
a mildly-amusing half-hour that, 
though it had its moments, prob
ably disappointed the purists, but 
—more to the point—may have set 
the uninitiated to wondering just 
why they’ve been hearing all this 
talk about Gilbert and Sullivan 
through the years. And herein lies 
the crux of the problem:

Omnibus’ many commendable ef
forts at musical presentation on 
TV (and, please note, Trial By 
Jury, for all its flaws, was one ox 
them) hold the tantalizing poten
tial implicit in a vast, non-paying 
—ji—rearmed for the first time. 
Considering that potential, is half 
a mat realty bettor than none? Per
haps, perhaps-
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By NAT HENTOFF
pop

amples in pop music tl

'it and imagery with

between true sophistication 1 Spates have throe-speed changers'

and spent evenings
Double DutySchool

For the first couple of months,
while the show on the

big building We&! 66th St.

For SAX and CLARINET

rhythm ride choose the best in drum land.

Name

Address
SLINGERLAND DRUM CO.

State.

there’s Frank

not resist citing that tender pjean 
to imbecility, Doggie in the Win
dow. In jazz the funniest (uninten
tionally) record I’ve yet heard has 
been Kenton’s Thin Is My Theme, 
and I still think June Christy de
serves u girl scout medal for un
dergoing that experience.

Loesser, when he’s trying, and in 
jazz, there were the explosive blues 
if 30 and more years ago who« 
sharp distinction of language 'ften 
cut the production of any formal 
American poet then writing.

near Central Park. WABC's 50,000- 
watt signal is so powerful at night 
that he has had mail and occasion-

There have obviously been ex
ceptions. Lorenz Hart was the nor 
pareil lyricist of show tunes. Con

those of Hammerstein or Comden 
Green and you’ll hear the differ

DERU REEDS 
"Speciale'

off the air and Bob found himself 
out of a radio job, he made teach
ing a full-time occupation. He re
i lained in the air (taking time out 
for meals and sleep) until last 
June, when the current Birdiand 
show was started on WABC (then 
WJZ) and Bob became its jockey.

a full 42 hours of predominantly 
jazz air time weekly.

Bob’s dual piloting of the turn
table and the airplane is the result 
of ambitions that began while 
hanging around the airport com-

to words their inherent mu- 
meaning before oui children 
forgotten how to read

munications station in 
Force days during World 
After his discharge in 
took a job as a mailboy

ity of most of the lyrics our singers 
—classical as well as jazz—have 
to sing. As an avocatiuiial (unpub
lished) poet. I usually have to try 
to forget the tawdriness of the 
words even when they’re under- 
standingly sung by someone like 
Jeri or Billie or Ella. And perhaps 
the greatest mark of magic these 
three have ia their ability to make 
of meaningless words, meaningful

and self-conscious artificiality. It’s 
a shame, to indicate a recent «• 
ample, that the lovely melodic line 
of Leonard Bernstein’s Quut Giri 
from Wonderful Town is fitted tn 
such pedestrian Comden-Green lyr-

Herbert Bead wind- up his book, 
Phases of English Poetry, by call
ing for young poets to think mors 
and more in terms of writing pop
ular songs and lyrics for show 
tunes, and this is oomething they 
can do without necessarilj sac
rificing their integrity.

But this should be a two-way 
meeting. Broadway producers could 
do themselves a great service by 
commissioning poets like Richard 
Wilbur, Auden, or Randall Jarrell 
to write lyrics. And in jazz, col
laboration between Adrienne Rich 
and Dave Brubeck, Dylan Thomas 
and Charlie Parker, or E. E. Cum
mings and Ella Fitzgerald would 
be close to the apocalyptic end.

As for pop music, per he, I have 
no hope. It ha« become a cold, all- 
means-justify-a-buck business. But 
musical comedy and especially jazz 
still retain some integrity. We mny 
be close to oui last chance to re-

SilworianS Dram bar« 30A nor, non-farrom (nonnor- 
ing) n«*al> than men other mok.1, on oil pro- 
fnt,Ionol •noro drums era toms.

«mal' Woodside, L.I., station near 
his home where Symphony Sid 
Torin and Ray Carroll then had 
a da,ly afternoon show. They were 
looking for somebody to act as 
record librarian and answer phone 
calls. Garrity became The Third 
Man. A few months later, in Feb. 
1948, he quit to become a staff 
announcer at WGBB in Freeport.

When Symphony Sid and Ray 
Carroll split up with Sid’s acquisi-

his Air 
War IL 
1946 he 
at NBC 

at the

disc jockey who makes his living entirely.
both in the air and on it, and has Two years ago Bob took a part

time job as a flying instructor at 
Flushing Airport. When Sid went

only from 3 to 6 a.m., Bob doubled 
between the airwaves and the air
port. W’hen the show was expanded 
to its present midnight-to-6 a.m. 
schedule. Bob reduced his airport 
visits to a couple a week.

The broadcasting booth at Bird
land having been shuttered per
manently, Garrity does his lucu
bration- in a smal> studio in ABC’s

DID YOU KNOW that at least 
a fourth of the estimated 20 mil
lion phonographs in the United

turn 
sieal 
have

1325 Balden Ave.
Chicago 14, III.

al phone calls from such remote 
areas as Denver, northern Canada, 
Florida, Bermuda, and the Do
minican Republic.

Not long ago he tested his pull
ing power by playing an unreltased 
Ravens record that had been given 
to him exclusively. Mercury Rec
ords reported an immediate flood 
of orders from the Middle West, 
the East und points in-betw’een-

On the air, he’s happiest, he 
says, while playing “the quieter 
sounds.” In the air, he gets a 
big kick out of an occasional 
chance to take his mother or fath
er up for a whirl.

By now Lullaby Of Rirdland is 
a familiar and popular theme on 
the Garrity show, but if ever he 
needs a spare signature tune he 
can always appropriately add Fly-

WABC Ài rman Bob Garrity 
Flies 78 & LP Missions

forma"; Hampton v verdict on drum 
'and I've tried them all. For the be«!

Bob 
in at

Bob Garrity, the 26-year-* — —; ~ ~
old Milw aukee-bon. pilot ofr> ji j i rejoined bid. The team >i TorinS Birdiand show has anfj Garrity endured until Dec. 
the double distinction of leing one 1951, when Sid went off the air

Similarly, most opera librettos 
are a combination of resonant non
sense and soap opera dramaturgy. 
As for lieder, try the words in 
Schubert’s Winterreise or Mahler’s 
Kindertotenlieder without the mu
sic. They couldn’t get by in a 
freshman creative writing class. 
And even contemporary composers 
still fall for the worst verse. How
ard Swanson’s Seven Songs, for 
example, or, more appalling, Irving 
Fine’s new song cycle, Mutability. 
The latter contain - excellent music, 
but the lyrics are so awful that 
this time not even precise music 
can transcend sloppj thought.

There’s no need to point out ex-

When a player ash hit dealer forDERU REEDS, 
he is certain of getting a dependable reed. He 
know* that inferior reed* cause him trouble in play 
ing. Try a Deru Reed . . . and convince yourself.

Jeri Southern said m Down Beat a while ago, “I don’t see 
how anyone can hear a song and not be conscious of the 
lyrics, but I’m always surprised at the number of singers 
who seem to sing without that same consciousness.”

And that’s true, of course. But what surprises me even 
more is the consistently low qual-e------------------------------------------------

of Radio Technique.
Radio Break-In 

spent some time dropping 
the studios of WWRL a

Mall to SLINGERLAND DRUM CO. 

1325 Baldan Ave.. Chicago 14. IR.

Slingerland Drums
set the pace for
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drummer “Fats'

the lint take. Avakian reported Columbia executive* 
and engineer, were “a-toundecT* by the Garner-Heard 
feat. Among side» cut ut unique date were f.araran 
and Lullaby of Birdland, both slated for release this 
month. From expression* of < oneentration on mn- 
sieMms' face, disc« must be prett» absorbing fare.

FROM HERE TO ETERNITY ia a pretty long way to look, which 
may account for intent gaze with which Frank Sinatra is attempting 
to pierce the distance here, in company with actress Donna Reed. 
Actually, the two were absorbing words of advice from unseen direc
tor on set of forthcoming From Here to Eternity, film in which 
“Voire" perform* straight acting assignment

COMFORTS OF HOME are enjoyed by road-trekking band leader Ray Anthony 
in this 38--foot ex-bus, converted at cost of $49,000 into five-room apartment-on- 
wheels, complete with telephone, television, radiant healing, and air-cooling system. 
U eenter, above. Inthony washes up in compact bathroom unit; al fur right, he 
-pin* a disc on record-player; below, horn-tooting maestro get- in a few leisurely 
licks in solid, living-room comfort, then joins wife, Dee. in kitchen for snack, pre
pared with aid of stove, refrigerator, and sink boasting hot and cold running waler. 
Mobile unit ha« own water tank and 5,000-wutt generator to supply electricity, not 
io mention built-in device for turning other barnstorming musicians green with envy.

HISTORY-MAKERS is what Columbia dbiim di- 
■tor, George kvakian. termed playbacks Io which

♦il
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Crasher One More Puah

Kenton
Other Factor*

to see HarryIt’s great,
Tempos often either too

one-niters rightgroup on

Klein

There are many more cheery in-
has Law-excellent business,

rence Welk at the Aragon, just

THE HARMONICATS

and the C LAVI OLI NE

A NEW SOUND

CHICAGO MUSICAL INSTRUMENT CO 30 East Adams Street • Chicago 3, III.

(trumpet), and Sol Klein (violin) 
died at his home here on April 10 
following long illness with a heart 
ailment.

now. Ray Anthony is on the sum
mer replacement show for Perry 
Como, along with Bob Eberly and 
Helen O’Connell. Bands like those 
of Jimmy Palmer. Ray Pearl, Lee 
Peeper, und Teddy Phillips, for

We have a hunch that the ba id 
business needs just one more con
certed shove to get it over the 
hump. And you cai help. Get out 
to hear a band a s often as you can 
this summer. Whether you like

Garber, Hernan

this summer for th< first time in 
several years. The Sauter-Finegan 
organization at last seems set for 
a tour. Artie Shaw* is fronting a

Son Francisco—Woody 
man couldn’t get puM the 
for the “Biggest Show’’

Hollywood--Irv ing Klein, a cam
eraman at Columbia film studios 
and brother of musician* Mannie
Klein (trumpet), Dave

James planning a more extensive 
tour this summer than m iny re
cent year, and adding Buddy Rich 
to enhance the drawing power of 
the band. And to set Jerry Gray 
rounding up a crack crew that 
will take to the road soon, Frank 
DeVol forming a band for the 
same purpose, and Decca signing 
its first dance band in years with 
the addition of Ike Carpenter.

And by all means, the reunion of 
the Dorsey Brothers should provc 
to be a boor to the industry. Not 
only should they do some fabulous 
business, but they undoubtedly 
will reawaken interest in many

out of the city. Ray Anthony's 
recent grosses have been great; 
Brown swamped Rosela- d on a re
cent date; Billy May pulled a heavy 
weekend crowd to Chicago’s Ara
gon; Ernie Rudy is building up an 
enviable record and most band
leaders and ballroom ops seem 
more optimistic than at any time 
since the war.

Goodman 
At Carneg

fast or too slow. St- Louts Blues 
dragged frightfully. Ridin’ High 
was played faster, yet at the faster 
pace didn’t have the solid smack 
of the early records. Choosing the* 
proper groove is an art in itself 
—and at this moment, neither Ben
ny nor the band seems to be quite 
sure at what tempos they will be 
most comfortable playing.

It is highly possible that this 
was one of these off-nights that 
every band has. The men in this 
ban . are good musicians, as is 
Goodman himself, certainly. It is 
tc be hoped that a band which at 
this concert ranked as almost me- 
diocn will shortly deserve the rat
ing almost marvelous.

Dealer»: There may be a Clav- 
ioline franchise available in 
your town. Write for details.

dications. New York’s Astor hotel whom the going was arduous these 
is bringing in a string of bands last years, are finding bookings

opening up for them and priest 
improving.

id«a hampa before.
The tose was hipper, purer, slicker, 

the ideas simply weren’t there, nor was

eral, the situation no longer looks 
gnm. There appears to be a genu
ine movement in the country to
wards dancing and buying instru
mental records. Witness the recent 
successes of Ralph Flanagan's 
Hot Toddy, Marterie’s sides, the 
large number of instrumental re
leases. and the big popularity of 
such no-vocals effort- as Ruby, 
Tht Song from Moulin Rouge, 
April in Portugal, and Anna. The 
latter appear to be a solid indi
cation that good musical efforts 
no longer are regarded as just 
something to play once in awhile 
between vocal waxings

In the ballrooms, themselves, 
business is picking up. Operators 
are looking forward tn a good 
summer, and recent events indi
cate they may be right. Holly
wood’s Palladium has been doing

iotmanre at the Civic auditori
um here in April. *‘I’m with the 
bund,” Woody explained pa
tiently to the doorman but, nev
ertheless, had to go to the box
office for a ticket stub. When 
he came back and handed it to 
the ticket-tuker, the latter glared 
at him und growled, "Thought 
you could get away with that 
story about being with the band, 
huh?”

Hamish, In MCA Pack, 
Off To Buffalo Nitery

Buffalo, N.Y.—Hamish Menzies 
the Scottish singei whose first Dec 
ca waxing (Less Than Tomorrow ) 
caused a mild stir, opened at the 
Town Casino here on May 4. He 
was signed to a contract by MCA.

tutcaatiou, and an easier feeling for beat. 
Like all the ringers of her period, her 
phrariag U relatively straight. serves al-

on what you hear in 1953. But this 
concert was billed as a ro-creation 
of something bygone, and it just 
didn’t stand up to the necessary 
comparison.

Tempos Ragged

Band Boom 
On Way?

e vea lap loag. However 
inalbera, hi« work wh 
, courislently lacked the

Jurgens. Basie or Lombardo, get 
out and sec them when they hit 
town.

You’ll not only rediscover that 
live music is a pretty great form 
of entertainment, but you’ll insure 
bi tter and better phonograph rec
ords, better and better TV shows, 
und a stronger, healthy music busi
ness.

Charlie Shaver«: Tbe only man during 
«be evening who sounded a« though he 
bad something to «ay and wanted to aay

aomi-bampa which the audience enjoyed, 
and never did build to the kind of rouainp 
sHaui Carnegie Hall jaxx>ite« have been 
bearing from Buddy Rich and other«. Pre*

Her- 
door 
per-

Benny Goodman: Startled careful lUten- 
•rs by playing with an almost completely 
pure classical tone, and almost no vestige 
of tbe fast« hard jam vibrato which had 
helped make him famous. There have been 
reports that Goodman has been experiment* 
Ing with the flat*fingered, so*eailed “French 
flngering“ technique. If so, this concert 
sought him right in transition, rinee hia 
playing for the fi nt time in thi« reporter*» 
memory caught him without the fabulou»

playing style of many ; 
it certainly didn't help hi 
. During Memories of Ya 
»ounded like a ela«rically-tr 
teian reading someone'«

Played by
Nicola MazzucchintSt. Louia Biaos from dragging extinction by 

his ending chorea, and helped make RoU 
•£m the first number that really hit the 
crowd, to tho extent that Benny gave him 
an extra shores on it. Played fine ehorese«

This first American recording of "The Little 
Red Monkey” features the Hartnonicats 
and introduces the Clavioline ... a new 
sound in music. The wondrous elec tronic 
keyboard instrument offers unusual 
and exciting simulated tonal effect* 
never before possible. Listen to

> "The Little Red Monkey” then visit • 
*« your dealer to see and hear this •* 

\ ne» sound in music— «

• the Clavioline. _•
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'I always use Soundcraft Magnetic Recording Tape to insure perfect reproduction of my voice.
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speaker you will be able to adjust 
the low and high frequencies to 
your own tastes.

'My Heart Is 
Free Again'

ha« created

of Stancor Tinytrans, miniature hi-fi audio transi ormers. All 
three firms are located in Chicago.

The Craftsmen-500 amplifier, designed primarily for use 
as a separate audio power unit, can be installed in built-in 
locations. The Craftsmen-800 combines in one chassis a com
plete phono equalizing and tone compressing system, plus 
sensitive channels for hi-fi reception of FM and AM broad
casts, the manufacturer’s description states.

composers, commissions

may be obtained by addressing the 
Turner Company, 916 17th Street 
N.E., Cedar Rapids, Iowa.

"Seven 
Lonely Days'

Novel Concert Idea 
Spurs New Works

"YOU TAKE MY 
HEART AWAY"

"NOW THAT 
TM M 
LOVE'

simplest way is lo hook a connect
ing wire from the terminal strip 
of the new speaker to the present 
speaker. The 2.MFD condenser can 
be attached to the other terminal 
and a piece of hookup wire from 
the other end of the condenser to 
the present speaker. This hookup 
will increase the sound of the high 
frequencies.

Fig. 2 is the same sort of hookup 
except for a volume control in one 
side of the line to your present 
speaker. It will cut down the vol
ume of your present speaker which 
is producing the low irequencies, 
automatically moving the high fre
quencies out in front.

You will notice that by turning 
the volume up on the set and turn-

Boston -The Creative Concert* 
Guild, a Boston group that may set 
a nationwide pattern, held its fir it 
concert here March 24. The Guild, 
m an effort to aid contemporary

plangent work scored for male 
chorus, baritone solo, flute, three 
trombones, and tympani.

The three other concerts by the 
Guild this spring will present espe
cially commissioned works by Irv 
■ng Fine, Luigi Dallapiccola, and 
Andrew Imbrie.

An experimental and develop
ment laboratory is one of the fea
tures of the new Chicago factory 
and exectuve offices of the Quam- 
Nichols company, to be occupied 
by mid-July.

The block-long plant, located at 
Marquette Rd., and Prairie Ave., 
will have more than twice the pro
ductive capacity of the old plant, 
ace irding to Matt Little, president. 
Full production is expected to be 
under way in the new quarters by 
July 20.

The Turner Company, Cedar 
Rapids, Iowa, now has in produc
tion a new jet-shaped dynamic 
microphone, the Turner ADA 95D, 
which the manufacturer states soon 
will be offered “at a much lower 
price than similar microphones now 
on the market.” It is described as 
being suitable for high quality pub
lic address, recording, and broad-

• CLASS A AMPLIFIER—An amplifier circuit, (output tubes) char
acterized by excellent fidelity but ]>ooi efficiency. Class AB will provide 
higher efficiency: however, output tubes should be operated in push
pull for good fidelity. Class B is a circuit with extremely high efficiency, 
bat poor fidelity. It is not normally used in circuits of quality ampli
fiers.

The Stancor Tinytran audio^- 
transformers arc made with nickel । 
steel laminations, with an cxcep- I 
tional frequency response, are only 1 
1-1/4 inch in total height and i 
weigh 13 ounces each, the inanu- ( 
facturer reports.

In this issue we would like 
to show a simple and inexpen
sive way of improving the 
strength of the high frequen
cies in the less expensive type of 
equipment. The following system 
is by no means as goo 1 as factory- 
built coaxial or multiple speaker 
systems, but in experiments I have 
made with the hookup described 
below, I received some very grati
fying results.

First of all, I have noticed that 
there seems to be a fair width of 
frequencies in most of the cheaper 
equipment, but usually the high 
frequencies available .»re very sub
dued. By using the following high 
pass filter, the highs become much 
more prominent.

a CROSSOVER NETWORK—Also known a? a dividing network. It 
is an electrical filter designed to pa&a certain frequencies to each 
speaker (woofer or tweeter) used In a two-way speaker system or in 
a coaxial speaker.

Among products featured at 
the 1953 Electronic Parts show 
in Chicago May 18-21 will be 
the Craftsmen-500 amplifier 
and 800 tuner, both products 
of The Radio Craftsmen, Inc.; 
the new “Chief” series of the 
Talk-A-Phone company’s in
tercoms ; and Standard Trans
former Corporation’s new line

Type of Equipment
The volume control I used for 

this, experiment was a 500 ohmn 
wire-wom d. It can be purchased 
new, or found in any old obsolete 
type of radio, and should not cost 
more than $1.50. The condenser 
should run around $1, and the 
speaker not more than several dol
lars.

As an added note, there are 
speakers designed for this specific 
purpos» ranging ii cost from $5 
or up. If you would like to know 
what kind, how much, and where, 
or have any other questions, drop 
a line to Max Miller, 222 W. North 
Avenue, Chicago, Illinois. Pleast* 
enclose self-addressed, stamped en
velope

work for each concert—the com
mission to be paid by those who 
attend the concerts.

Musically and financially the 
debut was highly encouraging. A 
large audience was visibly excited 
by 33-year old Robert Moev’s Can
tata Sacra. The Prix de Rome

CRAZY, MAN 
CRAZY

RALPH 
MARTERIE

Parts Required
Patts needed are a three-to six- 

inch PM speaker «nd a 2.MFD 
100 working valt condenser. These 
parts should b< hooked up «vs in 
Fig. 1 or Fig. 2. In Fig. 1, the

RICHARD 
HAYMAN

6E0RGIA 
GIBBS

RONNIE 
GAYLORD

The Audio 
Workshop

Ooo! What
You Do"

AND

“I Won t 
Believe ll

Music enthusiasts who have a 
good record player which they’d 
like to bring into the high-fidelity 
class car do so with a new kit 
being offered by the Pfanstiehl 
Chemical Co., 103 Lake View Ave., 
Waukegan Ill. This consists of a 
new kind of pickup called a Pfan- 
Tone. a pre-amplifier and all neces
sary wiring. By a simple conver
sion job, which th« । manufacturers 
ray any person of average ability 
can do, you come up with equip
ment that gets the utmost out of 
any record. Prices range from 
<19.75 to $30.06 depending on what 
is necessary for the unit you have 
Details can be had from the manu
facturer.

• l OIL—A circular form with a specific number of turns of wire 
wouni upon it for a specific purpose Coils can be used as chokes or 
transformers in both radio and audio frequency circuits.

• COUPLING—The transfer of power or sound from one stage to 
another in an amplifier circuit.

(Ed, Note: For the benefit of Down Beat readers who have just 
recently become interested in high fidelity hut are not well ac
quainted with the nomenclature, here ia a glossary of -»ns’ com- 
mouh used terms.)

• ATMOSPHERIC- -Noises in a radio tuner or receiver caused 
by natural weather phenomena and electrical charges existing in 
the atmosphere. It is also referred to as static, strays, etc.

• ATTENUATION—The reduction or lessening of intensity of 
an ludio frequency signal. Also known us u reduction of volume, 
gain, or loudness level.

• CARTRIDGE—A transducer for converting the mechanical move
ments of its stylus into electrical »• gnals which are interpreted as 
speech or music, when it is carried along the walls of the groove in a 
phonograph record. It is usually a magnetic device, although rochelle 
»alt/ crysta' is also used.

• CATHODE FOLLOWER—Actually, a> electronic vacuum tube 
transform«» It is an excellent means of coupling the output of a radio 
tun«' or phonograph to ai amplifier over long distances with a negli
gible loss in baas or treble frequency response. It is chmacterized by u 
high input impedance and low output impedance without any gain.

• ATTENUATOR- -A device for reducing the volume, gain, or 
loudness leve1 or audio frequency signals. It is usually made up of 
a network >f fixed resistors arranged on a switch plate, or of a 
continuously variable potentiometer, commonly known us a volume 
control.
• AUDIO FREGUENCY—An alternating current chat, when 

converted to sound pressure, will be interpreted as speech or music 
by the ear. It is of a frequency range approximately 15 to 15,000 
cycles.

• AUTOMATIC VOLUME CONTROL—Abbreviated AVC, is a 
stage in a radio circuit which counterac’s changes in the level ■ f 
a received radij frequency signal caused by variations in strength 
of the signa) from the transmitter.

'CARAVAN"
MiKUH 70097'

• BAFFLE—A partition u»<*d with a loudspeaK»* to increase 
the path length the effective front-to-back *-adiations of the 
speaker A flat baffle consists of a board with a loudspeaker 
mounted over a circular opening in the center. An infinite baffle is 
an enclosure, usually more than 10 feet in volume, with the speaker 
over a circular opening. An infinite baffle may be a box, rectangu
lar or square in shape, that is totally enclosed except for the cir
cular opening, or it may be a wall, stairwell, closet door, or ceiling, 
which has been fitted with u speaker in a circular opening. A baa« 
reflex speaker enclosure is a cabinet which is designed to avoid 
air column resonance and have a minimum of cubic volume. It is 
a vented enclosure.
• BAND PASS FILTER—A device which is designed to pass fre

quencies within a continuous band limited by a high and low cutoff 
fvquency. All frequencies above the high and under the low cut
off frequency are reduced in amplitude so as to make them in
audible.

• BASS—lx>w frequency notes.
• BEAM POWER Tl BE—An output used in audio amplifier. 

It is a four-element tube, sometimes called a space-charge pentode, 
as the elements are arranged to cause a concentration of «pact 
charge near the plate or anode, displaying the characteristics of 
a pentode or five-element tube.
• CAPACITY—Expn s<d in microfarads, abbreviated MFD, it 

is the electrical charge in a condensor or capacitator. A condensor 
or capacitator is used ir. radi. circuit«- a* u device for coupling, 
de-coup)ing, filtering AC currents, etc.

• CARRIER. CARRIER WAVE— A radio wave of single fre
quency which is modulated by music or speech or other signal. It 
is the frequency to which one tunes to receive a program.
• CARRIER FREQUENCY—The frequency of the carrier wav 

usually in kilocycles-
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LEON BERRY

rs. All

CAROLbroad.

Portugal
Les Baxter, Capitol 2374

# JOHNNY »ESMOND

Tunes Moving Up
ESQUIRE BOIS-KAY KAROL

JONI JAMES

LOUIS JORDAN

DENOTES AVAILABLE ON 45 RPM

WAYNEHOWARDDAMONE
Mamou’ TIME

ANOAND ANDANO

TRUSTAm I Loring

MERCURY 7013J MERCURY 70147*MERCURY 70128» MERCURY 70137'MERCURY 70135*

'April In 
Portugal*

’Tm Walking 
Behind You'*

Tha Ha-Ha Saag 
Straaga Thing» 4ra 
Happening

Samaday Yau'ra Ct 
Ba Sorry 
Faratar Yoart

by the 
t espe-
•y Irv 
a. and

ing. A. 
excited 
's Can- 

Rome 
starkly 

male 
three

Till I Walts Again with You 
Teresa Brewer, Coral 60873.

JOE (FINCMS) CARR 
<«pltM MAS

red buttons 
ColamhH S

version to sell Behind You has all 
a big hit ballad, but Damone belts

• Louis gets orchestral background, strings and ail, and 
could have a big, big roeord if Decca pushes. Buttar fly 
ia a wistful, simple melody that Jordan tingo beatiti* 
fully. Hear it.

6. Tell Me a Story
Frankie Lame-Jimmy Boyd, Columbia 39945.

Record» in the popular, and rhythm and blue», and country and reertern tection» are rerierced and 
rated in terms of broad general appeal. Record» of interett from u musical Uandpoint are mat had with 
u »harp (#), or. if exceptionally intererting, a double »harp Rating»: AAAAA Excellent.
♦AAA Very Good, AArA Good, kk Fair, A Poor.

2. h It Any Wonder?
Joni .tames, MGM 11470.

7. Big Mamou
Pete Hanley, Okeh 6856.

K. Somebody Stole My Gal
Johnnie Ray, Columbia 4-3996L

9. Hot Toddy
Ralph Flanagan, Vi 20-5095

I.IBBY HOLMAN
D«... 1IOM

• 4doop la an impassioned declaration e 
sounds a ui tabi y sosy. Then ohe tu 
sounds like Dia Mae Morse on the flip

I. Kuby
Richaid Hayman, Mercury 70115.

M»NM CURTIS 
Coral 609» I

IONI DE SIMONE
Top Tun, 438

LILY ANN 
Vietor

EDDY HOWARD 
Merrorv 701M

"WHY, WHY 
WHY"

2. Pretend
Nat Cole, Capitol 2346; Ralph Marterie, Mercury. 
70045; Eileen Barton, Coral 60927.

VIC DAMONE 
M.rrurv 70118

RONNIE GAYLORD 
Mercury 70171

Your Cheatin' Heart
Hank William?, MGM 11416; Joni James, MGM 
11426.

1. Doggie in the U indou
Patti Page, Mercury 7007U.

5. Nou- That Pm in Lote
Patti Page, Mercury 70127; Sauter-Finegan, Victor 47
5248.

7. Song from Moulin Rouge
Percy Faith, Columbia 39944. 
ca 28569.

Edythe Adams rhaat« this pair with DeSimone backing. 
Walt» has a bit of multiplicity. Lady is a Mack Gordon* 
Josef Myrow show-type tune.

3. I'm Sitting on Top of the World 
Les Paul-Mary Ford, Capitol 2400.

3. I Believe
Frankie Laine, Columbia 39938.

4. 4nna
Silvana Mangano, MGM 11457; Richard Hayman, Mercury 
70014

"ALMOST 
ALWAYS"

8. Seven Lonely Day»
Georgia Gibbs, Mercury 70095,

6. Can't I?
Nat Cole-Billy May, Capitol 2389.

10. Ramona
The Gavlords Mercury 70112.

10. Caravan
Ralph Marterie, Mercury 70097.

RUSTY 
DRAPER

RICHARD 
HAYES

lust Another 
Polka"

ui use 
uilt-in 
i com-

AND 

"THE 
FLIRT"

onceru 
nay set 
ts first 
Guild, 

porary 
i new 
e coni
le who
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JIM

backed by large band (seven
Similar Situation

DeVol MCs Radio
Disc-Panel Show

DANCE BANDS

Who Blows There?
lunch. Do not ask for them from jour dealer, howev until

RALPH

the

■M

MEXICAN JOE

LEBLANC COOrder No. 352 by Mail
RICHTONE

barn on the part of Sunny, 
felt that Kay and Capitol

husine«» by reading Donn Brat 
regularly. It'« interesting, informa
tive, and profitable.

brass, five saxes, three rhythm) as
sembled by Benny Carter.

Conventional big band support for the Weaver* thia 
time, and on Taking it Easy, everything meahea to make 
a good side.

you see by thr Down Beat record review section that they 
available.

These are some recent record sessions, with personnel and

I am intensely proud of this great new instrument—proud of

KENOSHA, WISCONSI

Jenny, which Nat Cole waxed as a i 
back, has the same haunting quality 
wtlcAed, and may stop out.

Mama, which has been leading the rAb hit parade for 
weeks, gets done up by Ike, who seems to be following 
in the bluesy footsteps of Buddy Morrow.

k U k k k Uy Lady Loves to Dance 
kkkk Let’s Make Up Before We 

Say Goodnigkt

The gentle Billy Reid song, Walking, may provide 
Frank with his first click in a long time. It’s his first 
Capitol release and naturally will be pushed. Look for 
Frank’s expert singing to make it go.

This is it—the trumpet you and 1 have been looking for-

job, and learn what it means to play a "trumpet man's trumpet'
PHIL IRMO’S QLARTET 4/14

53) Phil Urso, tenor; Walter Bishop Ji 
pianos Clyde Lombardi, bass, aad How

TERRY GIBBS’ QUINTET recorded from 
e Band Box, I Brunswick, 3/22/52). 
wry Gibb*. vibe*« Don Elliott, mellophone; 
nude Noel, piano; Ke«ay O’Brien, bass.

kkk Tke Song from Monlin 

kkk Street of Skadows

taken the heat off her Derby disc 
by imitating it.

Now the tables have turned, and 
Trudy’s Breeze, an exact imitation 
of the Kay Starr treatment, is soar
ing to hitdom on Derby with no 
opposition from Capitol, whose 
Starr treatment at presstime was 
■till on the shelf.

41 Porcine, trumpet; Johnny Mandel, trum
pet; Al Young, tenor and baritone, and 
Turk Van Lake, guitar, added.

Ckeerfnl Little Ear fol; I May Be Wrongs 
Wainting for tke Robert 4. G^ and Lolli-

k k k k I’ll Never Say “Never 
Again** Again

k k k k What a Little Moonlight

Liten lo Lablanc arti* Ralph Moriario 
and hit Down Boat Orcheme on hñ lata* 
Morcury record Carom (Marcary Nó. 70097).

CHLCK WAYSE> Ql I NTT ! < Froltre..i,e. 
4/12/53.) Brew Moore, tenor; Harvey Leon
ard, plane; Chnck Wayne, guitar; George 
Duvivier, bass, and Ed Shaughnessy, drum*.

oboe. English horn, and tenor; Teddy Lee 
end Danny Bank, tones; rhythm—Joe Crib- 
ari, keyboard gieekenspiel, piano, and ee- 
leste; Trigger Alpert, bass; Joe Novotny, 
tuba; Mandell Lowe, guitar; Don Lamond« 
drums; Terry Snyder and Bunny Shawker, 
percussion, and Verly Arlen Mills, harp. Joe

It was also on the Derby label, 
and also with the Eddie Wilcox 
Orchestra, that the original version 
of Wheel of Fortune was ri leased, 
featuring Sunny Gale. The Wilcox- 
Gale treatment of Wheel was copied 
exactly for Kay Starr’s Capitol 
disc of the tune. This led to a big

Hollywood—Vogue, a Hollywood 
independent record firm which has 
been making rapid strides, has 
signed three new singers to exclu
sive contract in past few weeks in 
Jenny Barrett, Ernie Andrews, and 
Gino Rockford.

Jenny Barrett also figures as a 
songwriter on her first Vogue plat
ter, with He Lores Me (backed by 
Do Me a Favor).

Andrews, on his first session, was

who 
had

lAtTM.FlREtA.I's ORk ikinr. 
4/6/53). Trumpet*—Joe Ferrante, Bobby 
Nichola, and Doc Severensen ; trombonew- 
Frank Rehak, Kai Winding, and Chauncey 
Welsch; reeds and woodwind*—Sid Cooper.

Hollywood—Frank De Vol, has 
added a stint as emcee of KNXT’s 
new TV « ntry, "Platterpanel” to 
his radio-TV and ballroom ached 
u’.e as a band leader.

De Vol’s show uses hit records 
of former days, nominated by the 
audience, ard passed on by a guest 
panel, with a prize going to the 
person who nominates the win

New York—Tmdy Richards with
drew from her Decca contract re
cently, signed with Derby, and 
promptly came out with what looks 
like the first major hit of her 
career, The Breeze.

The record had sold over 100,000 
at pressume, and Trudy was in 
greater demand foi night club book
ings than ever before.

A strange twist to the situation 
is the fact that The Breeze, a 
multi-tape job, was recorded by 
Kay Starr for Capitol, but the lat
ter firm was unable to release the 
disc, because of Les Paul’s resent
ment of the use of Paul’s trick tap
ing techrique on Kay’s previous big 
hit. Side By Side.

nirg record. First win 
Gray’s String of Pearl:

many, many years. The greatest sound ever...wonderful flexibility 
and response . plus added range and a scale that is unbelievably 
easy and accurate Take this new Leblanc on a four or five hour

my own role in its development, and proud of the Leblanc 
acousticians and craftsmen who translated my dream into such 
thrilling reality Make a date today to try this amazing new trumpet.

Jackie’s first Brunswick release Love starts oul well, 
then bogs down. But tbe odd, distinctive Paris voice 
should have no trouble selling on the right tune

Dewey Groom 
TEARDROPS 

IN THE 
CHAPEL 
FUF StDI
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# JERRY GRAY

RHYTHM AND BLUES

You've GotDown Beat' Best BetsDown Beat' Best Bets
COUNTRY AND WESTERNPOPULAR

Infectiously-performed rhythm tune.
Last bight the Rack Porch, by Pee Vi ee King.

The old one done up brightly by Pee Wee and the boys.

Spring Will Be Little Late This Year, by Sarah

Mount Healthy, Ohio.

born Glen Ridge,

MABHSRH

trombonist.

Woody
leader, bom Milwaukee, Wis.

Canada, 1919.

FLIP SIDE

MSI Order No. 352 by Mad
RICHTONE

May 18—Ezio Pinza, opera-concert-muaicel 
comedy basso, born Rome, Italy, 1892.

Hey. Mr. Cotton Picker, bv Tennessee Ernie. Capitol 
2143.

Tommy Tucker, 
Sodri«, N.D., 19 
Meredith Willa
born Mason City, Iowa, 1907.
Premiere performance, Dukas’ Sorc#ror*s 
Apprentice, Paris, 1897.

Opera sopr 
slavi^ 1908.

Vaughan. Columbia 4-39963.
Beautiful work from Sarah.

You're Mine, by The Crickets. MGM 11428. 
A hit by a good-singing, fine group.

## STAN KENTON 
Capitol LP H 4X6

Louise Homer, contralto who sang 19 
consecutive seasons with the Metropolitan 
Opera, died in Winter Park, Fla., 1947.

(Isadore Bahne), 
mun, Russia, 1888.

May 7—Teresa Brewer, pop vocalist, born

Hound Dog, by Willie Mae Thornton. Peacock 1613 
Still the best selling record on the market.

radio-motion 
born Web-

1. Hillbilly Impersonations, by Terry Fell, Gilt-Edge 5084.
Twelve c&w artists are impersonated very well by Terry, 

should grab sales.

Metropolitan
Zagreb, Vug»-

Muy 12—Gordon 
picture compos 
ster Groves, Mo.

6—Premiere performance, 
I musical comedy, Annie Gei 
Imperial theater, New York,

Arturo Toscanini ended 15-year self-im
posed exile from native Italy by conduct
ing concert at LaScala. Milan, 1946.
Premiere performance, Rodgers-Hart mu
sical comedy, I Married An Angel, Shu- 
liert theater. New York, 1933.

JIMMY PALMER
Mereury 70126

1. The Honey Jump, by Oscar McLollie. Modern 902 
A new record that looks like a big hit.

Sidney Bechet, jazz soprano saxophon
ist-clarinetist, born New Orleans, La.,

.1. C. Higginbotham, 
born Atlanta, Ga., 190

Kerstin Thorborg, opera-concert 
tralto. born Venjan, Sweden, 1906. 
Henry Busse, bandleader-trumpeter, 
Magdeburg, Germany, 1894.

3. Hound Dog, by Tommy Duncan. Intro 6071 
The c&w version of the r&b big seller.

I. Ecstasy, by Nolan Lewis. Mercury 70116.
No hit, but a good debut by a new, rich-voiced young lad

Bidu Sayao, Metropolitan Opera 
>, born Rio de Janeiro, 1906.

ay 13—Premiere performance, Mendel
ssohn’s Symphony No. i (Italian), Lon
don, 1833.

May 6—Henry Blossom musical comedy 
librettist (MUe. Modiste, The Red MiU, 
etc.), born St. Louis, Mo. 1866.
Carmen Cavallaro, pop band leader, born

ay IO Fred Astaire (Frederick Auster
litz) dancer, born Omaha, Neb., 1899. 
Max Steiner, composer of motion picture 
scores 1 Academy Awards, The Informer, 
Now Voyager), born Vienna. 1888.
Pee Wee Hunt, pop bandleader, born

ay 14—Patrice Munsel, Metropolitan 
Opera soprano. ’ born Spokane, Wash.

2. Saturday Night, by Timmie Rogers. Capitol 2406. 
A new star with an electric tipple worth listening to.

Johnny Gimbia 
MEXICAN JOE

Staa gives dance treatment to eight »tan da rd« for thi» 
•et (including Over the Rainbow, Sophisticated Lady, 
Begin the Beguine, Pennies from Heaven, and Fascin
ating Rhythm), but you’ll never have any difficulty 
identifying the band—the Kenton imprint i* »till there. 
Trombonist Bob Burgess is the pot of gold at the end 
of this particular Rainbow t Conte Candoli counts 
Pennies, and Lee Konitz makes Lover Man his personal 
property this month, playing the same tune on his 
date with Gerry Mulligan (see Jazz reviews). This la a 
collection ideally suited for listening or dancing.
Days has been a long time catching on, now looks as if 
It will be with ua awhile. Smart pairing here.

That Hound Dog in the M indow. by Homer und Jethroe. 
ictor 20-5280.
Two of our favorite funny men are back with a laugh-loaded 

pressing.

Premiere performance, Beethoven Sym
phony No. 9, D Minor, Vienna, 1824.

May 8—Ernest Loring (Red) Nichols, Jazz 
cornet ist, born Ogden, Utah, 1905.
Mary Lou Williams, jazz pianist, born 
Pittsburgh, Pa., 1910.

Huck Dance, by W oody Herman. Mars 600.
Reviewed in the jazz section a couple of issues back, this is 

one that could break open as an instrumental dance side. It’s 
clever, catchy, and beatful, a natural for deejays.

W hen the Red. Red Robin Comes Bobbin' Along, by 
Doris Day. Columbia 4-39970.

Doris bobs right along with the robin, to swinging big band 
accompaniment.

Red Top. bv Johnny Long. Cora) 60961.
Johnny’s version of the King Pleasure side could re-establish 

Long in the record field.
4 II ooin' W e W ill Go, by Lorry Kaine. Kern 2174.

A cute little item that could zoom with some push.

Pierino (Perry) Coi 
born Canonsburg, Pa.,

May —Georgie Auld, 
phonist, born Toronto,

TEARDROPS 
IN THE 

CHAPEL
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Jazz Reviews
Record« in thi« section are reviewed and rated in terms of their

Pud Brown
** ' " Item of Gillespie touches and a very
** Memonet of You funny enaing. This side would cer-
The little tenor man from L.A., tainly make wild material for a 
™ —...L. — if i.JJ ™ blindfold test. (Dee Gee 3605)who sounds as if he'd be a valu-

able addition to the JATP troupe, 
plays with piano, bass, and drums 
here, three unnamed modernists 
who give him solid backing as he 
charges throatily along on Train 
and blows big sounds on You, 
though the over-long introduction 
and eoda were unnecessary. (Capi
tal 2433)

Benny Carter

AAA Pick Yourself Up
Up is all Benny, except 

chorus split between Oscar Peter-
for a

son and Barney Kessel, unnamed 
on the label. Scene is lush
pretty (Mercury 09044)

and

Duke Ellington 
AAA Satin Doll

Satin is a new ehunk of writing 
from Duke to keep pace with his 
switch to a new label. The doll is 
pretty and well-constructed, and 
Ellington is content to employ en
semble sounds all the way, with the 
exception of a short solo bit from 
Ray Nance. Side is most pleasant 
and listenable.

Song ia sung by Jimmy Grissom. 
He stays in control as the band 
frequently slips into 3/4 time be
hind him. The cute ending could 
have been used at the beginning 
as an attention-grabber to hypo in
terest in a too-familiar tune. (Cap
itol 2458)

Stan Getz
***** Lover, Como Baek to Mo 

AAAA 'Tit Autumn
Stan give« a brilliant exhibition 

on Lover, as he blazes through 
three idea-crammed choruses, 
swinging all the way, in one of 
the happiest sides of the year.

Jimmy Raney chords prettily be
hind him a la Johnny Smith on 
Autumn, as Stan slips softly and 
melodically through the Henry Ne
mo tune. (Mercury 89042)

Dizzy Gillespie
AA Blue Shim 

AAAA Pop’s Confeerin’
Skies is a complete rewrite — 

Irving Berlin’s lyrics to provide 
Diz and Joe Carroll with a story 
about Jonah and the Whale. Diz

of

also plays 32 bars, muted; he’s 
blown better. Joe does his satire 
of Satchmo on Confessing followed 
by Diz playing some interesting

Shelly Manne Signs 
Wilh New Company

Hollywood—Shelly Manne has 
signed an exclusive contract to 
head his own recording group for 
the newly-launched coast label, Con
temporary, on which Lester Koenig 
is building a catalog comprised of 
both modem classical music and 
modern jazz.

Manne did his fim sides, origi
nals by Bill Russo and Shorty 
Rogers, with a unit comprised of 
Bob Cooper, tenor; Art Pepper, 
alto; Jimmy Giuffre, baritone; Bob 
Enevoldeon, trombone; Marty 
Paich, piano, and Curtis Counce,

Red Cook 
PLAYIN 

DOMINOES 
. < AND 

SHOO-IN DICE 
“ FLIP SIDE

1 '^h DARKNESS
. TILL DAWN
Order No. 314 by Mail 

RICHTONE 
P.O.BOX SMI • DALLAS.TEXAS

Armstrong horn with only a couple

Mill Jackson Quartet 
AAAA Autumn Brevet

AAA Bluetology
Milt's vibes style is still Modern 

Relaxed. He demonstrates it most 
ably on Breeze, his own pretty 
composition which he cut once be
fore on the Sensation label. This 
vorsion is even better. Coupling’s 
a medium-tempo blues, with a 
touch of John Lewis piano. Percy 
Heath and Al Jones complete the 
foursome. (Dee Gee 3702)

Lee Konitz Playa with the 
Gerry Mulligan Quartet

I Can’t Believe That You're in Love
With Mr

Sextet
Lover Man
Lady Be Good

Rating: AAAAA

The Gerry Mulligan Quartet
Canon City Stogo
Cherry
Makin* Whoopee
Motel

Rating: AAAA
Four sides of Gerry’s wonderful 

little unit, four more with Lee Kon
itz joining them for what turns out 
to be as inspired a session as we’ve 
heard in many months. Though we 
briefly resented the addition of an
other horn to the compact quartet, 
Lee’s tremendous contribution soon 
dispelled the feeling.

Chet Baker’s trumpet, Gerry’s 
baritone, and the Konitz alto weave 
artful counter lines on Can’t Be
lieve before each man takes off on 
sole flights. Sextet is a bubbling 
Mulligan original on which all three 
men, in near-perfect rapport, play 
the line in unison before soloing.

Lover Man is all Konitz with Ger
ry and Chet supplying only some 
murmuring background. Lee’s fault
less technique and lovely sound 
were never in better evidence—it’s 
a performance you’ll turn to again 
and again, and find something new 
and stimulating each time.

Lady Be Good is almost anti- 
climactic. It sets a new melody line, 
everyone solos again, then they turn 
to four-bar chases to wind up.

On the quartet side of the LP, 
two sides (Whoopie and Motel) 
have previously been issued as sin
gles. Stage is bassist Carson Smith’s 
original, Cherry has some humor
ous moments, especially the Dixie
land finale. (Pacific Jan IP 2)

Gil Melle Sextet
The Goan 
Man 
Four Moons 
Sunset Contorto

Rating: AAA

Gil Melle Quintet
Octobar 
Cyclotron

Under Capricorn
Rating: AAAA

First four, released and reviewed 
as 78s, have Eddie Bert, trombone; 
Joe Manning, vibes; George Wash
ington, piano; Red Mitchell, bass; 
Max Roach, drums, and Monica 
Dell, vocal effects.

Quintet sides were cut inOre re
cently and are of considerably more 
musical moment. Featuring Eddie 
Ber (billed as “X. Ken tonite”), Tai 
Farlow, Clyde Lombardi, Joe Mor

0 AVI BRUBECK
PAUL DESMOND

GE IIT MULLIGAN
CAL TJ A D 1 R

Write ter Cafetee

ello, and no piano, they show great 
thematic originality. Melle is not 
content to let himself and his men 
take solos on trite 12 and 32 bar 
themes, nor even on such relatively 
good changes as All the Things You 
Are. His ideas, verging occasionally 
into the atonal, are all his own, and 
he has sturdy men around him to 
prove his potent points. Melle’s own 
tenor work, plu- Bert and Farlow 
solos, the overall construction and 
conception, make these the sort of 
items that bear many close hear
ings. (Blue Note 5020)

Nat Pierce & Herdsmen
AAA I’ll Be Seeing You

trit Eeph
This predominantly Herman out

fit, led by Woody’s pianist, fea
tures Carl Fontana’s trombone 
throughout the first side in a 
good semi-jazz ballad performance. 
Background by the other four 
horns tends to hang a little heav
ily around Carl’s shoulders at 
times. Eeph is a Pierce original 
with solos by Stu Williamson, 
trumpet; Bill Perkins, tenor, and 
Fontana. Writing, performance, 
and balance are all fair. (Dee Gee 
3501)

AAAA 
AAAA

Johnny Smith 
Tenderly
Jaguar

Except for eight bars of Getz, 
Johnny’s on his own playing very 
Tenderly. Gentle, pretty guitar in 
the mood of his celebrated Ver
mont. Reverse is a fast-paced 
original, with some slick parallel 
paths pursued intriguingly by ten
or and guitar, plus a fine solo by 
Stan and a good Sanford Gold pi
ano passage. Safranski’s bass 
walks relentlessly through it all, 
heavily recorded. (Rooat 568)

Sunday Jazz at the Lighthouse
Bernie*e Tune 
Solitaire 
Morgan Dar it 
La Soncailli 
Four Othon 
All the Things You Are 
Creme de Menthe 
F iva Zapata

Rating: AAA

Personnel here is: Shorty Rog-
ers and Maynard Ferguson, trum
pets; Milt Bernhart, trombone; 
Jim Giuffre and Bob Cooper, ten
or saxes; Frank Patchen and 
Hamp Hawes, pianos; Howard 
Rumsey, bass, and Shelly Manne, 
drums.

Shorty’s exploring trumpet and 
a swinging, confident Jim Giuffre 
lead the way on this 12-inch LP, 
recorded with audience present at 
the Lighthouse in Hermosa Beach, 
Calif.

Bernie’s Tune is up-tempo, spots 
a good solo from Coop, mediocre 
Bernhart, and swell Rogers. Milt 
plays Solitaire, the Bill Russo com
position, with some help from 
Giuffre. Jim returns on Morgan 
Davis, too, as do most of the 
others.

La Soncailli ia almost all Shelly 
Manne, as he solos for what seems 
forever. Others swings into a good 
groove immediately, and Maynard 
makes his only appearance on this 
one. He could hardly be termed 
inspired. Things has wonderful 
Rogers, with Hamp Hawes contrib
uting two big fistfuls of piano.

Creme is actually I Get a Kick 
Out of You, taken at a bright, 
breezy tempo. Bernhart solos first, 
Cooper adds a laudable chorus, 
Shorty takes one, and piano winds 
up the shortest side of the lot 
(4:08). Zapata is a long excursion 
into South America with fine solos 
from all and a driving rhythm

SULTAN'S RECORD SHOP
24 EAST 23 RO STREET 
NEW YORK 10. N. Y. 

CHUCK WAYNI
□ S.S. Cool/N.w Kind O'

Love (7Z) ................................ M SV

BButturfingun/Mary Ann (71)
Quintet Progruuivu 10" Lt .. 1.15 

GCORGI WALLINGTON

BRnu and Dandy/High in)................ST 
Trio Frograuiva 10" Lt.............1.15

AL COHN
□ Groovin' Wltk Gm/ Loft Get

Away (70) ............................ .«•
□ Infinity/How Long Hat This (75) .«5
□ Quartet trogreurva 10" Lt.. 3.35 
Add 50c tor dripping md ooct/ng. C.O.D 
order, mitt be occomoon/ed by (IM De- 
pout. Cototog I Sc. We Corry Every Jou

Down Beat' Best Bets
JAZZ

1. Maid in Mexico, by Chet Baker. Pacific Jazz 605.
Charming, swinging jazz from Baker's group, and great 

sounds from his trumpet.

2. Don Ewell extended play record. Good Time Jazz EP 
1004.

Wonderful traditional piano from Don on such items as Wild 
Man Blues and Rumpus Rag, an original.

3. Bud PoweWt Moods. Mercury MGC 610.
In complete contrast to Ewell’s piano style, this is flashing, 

violent jazz from one of the great modernists.

4. Lee Konitz Plays wilh the Gerry Mulligan Quartet. Pa
cific Jazz PJLP 2.

Sparkling collaboration between Lee and Gerry’s group.

5. Sunday Jazz at the Lighthouse, by the Lighthouse All
Stars. Good Time Jazz 1.

Shorty Rogers leads the parade of ex-Kentonites who show 
to good advantage on this 12-inch LP.

section. It and All the Things You 
Are are the album’s best sides, 
would have made it a very excit
ing release had they all been of
this 
2)

caliber. ( Light hou»e I.P 301-

Teddy Wilson
**A Tea for Two 

AAAA The One I Love
Teddy’s his usual neat, flashing 

self here as he dances through Tea, 
then takes Love at a slightly slow
er tempo. Help comes from John 
Simmons (bass) and Buddy Rich, 
who are unobtrusive and in perfect 
accord with Teddy. Buddy sticks to 
brushes and swings lightly as Ted
dy shows some elegant changes and 
inventive ideas. (Mercury 80943)

Lester Young
AAAA On the Sunny Side of thr 

Street
kkk I Can’t Get Started
Pres didn’t feel like doing great 

things this day, even though he 
had some pretty expensive accom
paniment (Oscar Peterson, Barney 
Kessel, Ray Brown, and J. C. 
Heard). Started is lethargic, can’t 
compare with the other version 
Norman Granz cut some years 
back, with Nat Cole and Red Cal
lender backing him.

Young shows some effort on Sun
ny Side and comes up with some 
fresh thoughts about the evergreen. 
(Mercury 89045)

DID YOU KNOW that Down 
Beat is the only publication that 
brings you news of all phases of 
the music business?

Cain, Kral Back 
In Ventura Ork

Chicago—Charlie Ventura has 
reorganized a small combo along 
the lines of the one that achieved 
so much success a few years ago. 
Jackie Cain and Roy Kral have re
joined him, with Roy also playing 
piano. Another returnee is trom
bonist Benny Green, who, with ex
Woody Herman drummer Sonny 
Igoe, plus a trumpet and bass, com
pletes the unit.

Charlie, who has been having 
considerable success as a Philadel
phia disc jockey in recent months, 
leaves the east temporarily to open 
at the Blue Note, Chicago, on May 
8.

Max Roach To Pace
N.Y. Drum Show

New York—Sam Ulano’s big 
percussion parade, entitled Drum
mer’s Panorama, has been set
the evening of May 25 at 
Theresa Kaufman theater at 
E. 92nd street YMCA here.

In addition to students

for 
the 
the

of
Ulano’s school for drums, the show 
will feature Max Roach and his 
quartet; Moondog, playing contra
puntal rhythms on his own weird 
home-made instruments; Judith 
Martin, a modern dancer; and a 
demonstration of all Latin per
cussion instruments.

GERRY 
MULLIGAN 

QUARTET
featuring

Chet Baker

PACINC JAZZ LP— I

Latest Releases
LIE KONITZ plays 

with th« 
Garry Malliqaa Qaartet

IstaaAad Play 4S RPM IP4-3

CHET BAKER QUARTET 
"Maid la Malica” 

"Tha Lamp Is Law** 4M (45>MS)

PACIFIC JAZZ RECORD CO.
4124 Santa Monica Blvd. Hollywood, Calif.
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DOWN BEAT

By ACE MITCHELL ----------------------------

TIPPLES: Timmie Rogers, Capitol’s new rhythm and 
blues recording star, worked in his home town (Detroit) as 
a child. He ran his own shoeshine parlor and doubled at hop-
ping bells in a nearby hotel. Often, he received fair-sized tips
from guests who were, tippling.
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DOWN BEAT RECORD REVIEWS
RHYTHM and BLUES
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tol Record is due to a new instru
ment to r&b fans; it’s an electric 
^ound. Its name: the tipple.

TAG LINES s The executives at 
the Chess label took dome time be
fore they came up with another 
dong foi the dynamic Willie Ma
hon. After his smash hit, / Don’t 
Know, Mabon needed surefire mate
rial The result was I’m Mad, a 
cute novelty with a funny lyrical 
twist. But the Chess folks wanted 
to make sure. So-o-o, a tag line 
was added. The line is the famov 
treatment (from I Don’t Know) 
of a single word; and the word is 
B-a-a-by, as only Willie can sing it.

IN CLOVER: Four young kid 
who were honestly interested in a 
career and wanted to work for 
it, went to a record distributor in 
Washington only two years ago. 
The man told them that aa a group 
they weren’t quite ready yet. He 
suggested they rehearee under his 
tutelage. He coached them almost 
daily . still held them in check. 
The rehearsals and the patience 
paid off. They ure now riding high 
with their sixth straight hit. The 
man- Lou Krefetz. The hit: Crawl
in’. The group: the sensational 
Clovers.

PREFERENCES: Usually, the 
leader of any group prefers the 
songs that were hits as his per
sonal favorites Nobody, seemingly, 
likes a song that doesn’t sell 
strong. We asked Jimmy Ricks 
what I - favorite song wa- Was 
it 01’ Man River, which was such 
a big smash for the Ravens some

said Ricky, “it’s Love 7s the 
Thing!’’ “I think it’s one of the 
best things our group ever did. 
although it didn’t sell too much.” 
How honest can one man get?

GROWING UP: Star-Time, which 
is a talent show for the little ones 
over NBC television every Satur
day night, produced a new star for 
Jerry Blane of Jubilee Records. 
The youngster, who is only 12 
years old, currently has a new- 
record out. The title. I’m Not a 
Child Any More. This is u good 
show for recording men to watch 
Mike Garguilu and George Scheck 
come up with good talent almost 
every week.

MAGIC: None of the experts are 
right all the time. All the experts 
in the trade just let I Wanna Know 
by the Du Droppers go by as just 
another record But a record that 
has that certain magic, appeal for 
the public, can fool anybody. And 
often doe». Out of what ia virtual
ly left field, this Eong is ramming 
its way onto the charts, to the 
chagrin of many. Good luck to the 
Du Droppers; we hope the record 
continues to climb. Aside to oui 
fans: what do you think of this 
record? Drop us a i ote and let us 
know.

INITIALS: A recording execu
tive discovered after 3 few phone 
calls that the Moulin Rouge theme 
was selling very well in the pop 
field. He decided to make it that 
very day with a irood alto man. 
But who? He sat at his desk and 
doodled over and over. Who? Mou
lin Rouge? Suddenly, the initials 
of the title struck him . - M. R.years back? Was it Rock Me All

Night Long? How about the cur- Now he has a record that looks
rent hit, She’s Gotta' Go? “Nope,” । very good. Should sell big. The
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BILL1 BRIGGS 
(Imperial 8184)

««« full «loaded Tuna 
««« The Beller, la M, Heir I

• Brig«» wrote both songai chants them both la Jaet fair 
faehioa. ।

ROY BROWN 
(Kina 4687)

♦ « ♦ Mr. Hound to Trara
• ♦ ♦ Gamblin' Man

• Another aaewer eaag to the fabulous Hound Dogg and 
a »low blase. Roy slags well oa both.

CHICAGO SUNNY BOY 
(Meteor 5004)

♦ ♦♦ WoeCorn Union Man 
♦ * ♦ Jack Pat

• Sunny Boy Hags It np—but the material jast ins’l 
•troag enough.

THE CRICKETS 
(MGM 114M)

• ♦ You're Mine
Milk and Gin

• Crickets really sell strong on top lid—You're Mine 
should be a big record for them. Milk and Cin isn’t 
quite as taoty.

EUNICE DAVIS 
(Atlantic 998 1

* ♦ ♦ Ga to Work, Pretty 
Daddy

♦ * My Boat ia 128th SB.

• Eunice roeks on tho beat with Daddy but doesn’t do aa 
well on 125th St. Top doeh is good showcase far her 
talent, however.

DEEP RIVER BOYS 
1 Vietor 20-5268)

* a OoShoo-Bo-Do-Be 
* * The Biggeot Peal

• Two lackluster sides by The Beys; Howard Biggs’ eek 
doesn’t coatribato too arash te the rhythm, eiihar.

FLOYD DIXON 
(Aladdin 3111)

Too Much Jollyroll 
6 a a a Baby, LoPt Co Dem 

ta tha Woodt

• Two fine sides that Floyd really bolts. This should bo a 
big one, with push.

BILL DOGGETT TRIO 
(King 4617)

a a a Beal Cana Mumba 
a a a Me Mare in Ufa

• Bill, who does so many sides merely as sideman on tho 
record date, roasee up with two geed musical record
ing» of hte own.

EARL FORREST 
(Meteor SOOS)

a a a 1 Can't Forgive You 
a a O ! Wronged a Woman

• Earl wheope and better» oa terne good materiel

GOSPEL 11IKMONAIMKS 
( »tiantie SOW!

a a a Thank You, Lord Jeter 
a a a The Little Wooden 

Church

• With some redly feolingful lead work by Billy Dann, 
Che group »outribmoe two tia tara, reiigietM »eags.

TINY GRIMES 
(Atlantis 990>

a a a Begin tko Boguino 
a a a Tko Man 1 Levo

• Two standard» by Tiny and the Roehing Hlghlaadar» 
arc performed in good moaieal taate.

JOHN GREER 
(Vietor 20-5209)

aaa Don't Worry About It 
a a Bide Pretty Baby

• Two co-»o »idee by John Greer ; with the nod going te 
tha upper deck ac better mt Cariai.

PEPPERMINT HARRI» 
(Aladdin 3177)

a a a Watted Love 
a a 0 Goodbye, Bluet

* Peppermint really goes »troag oa both theoe »engsi 
good liatealag aad »hould eel* well.

LYNN HOPE 
(AUddia 3178)

a a a a Moroeeo 
gb 0 Beohon-Mooraod

• Lyaa la ia good form on hia own aon«* Moroeeog aad 
does nlmoet aa wett with the Rip» a DoSylva, Headoraea 
Brown aong.

EI.MORE JAMES 
(Meteor 5003)

a a a a Baby, WhaPt WrongP 
a a a a Sinful Women

* Elmore tinge like mad on both aonga । a peed record to 
own.

PERCY MAYFIELD 
(Spacially 460)

g a a a a Lonely Ono 
a a a Lott Mind

O Lonely Ona aounds like a amaah for Mayfield; it ia 
treated to a aolid interpretation aad baa all tho Bro of 
a nation wide hit. Lott Mind ia the flip—but aol nearly 
up te the topflight upper aide.

OSCAR MrLOLLIE 
(Modern 902)

g g g g g The Honey Jump 
Pte. 1 A 2

• Thia la a driving, belting taho-ott oa tho old hit, 
Honoydripper. Tho chorua roeke all tho way with rame 
»mart lyrics. This should hit almost as fast as any rec
ord ever made. A good record te buy.

IHE ROCKETS
( A tiantie 998 >

a a a a Big Leg Mama 
a a a Open the Dour

• The Quintet rock* nicely on Big Leg 4 should do well 
for them. Door features Vann Walls again1 to only 
fair advantage.

recording artist'’ Afarshall Jioyall.
COMPLIMENT: The major rec

ord companies are notorious for 
not devoting enough time to rhythm 
and blues with the consequence 
that the indie labels do all the । 
business. Currently, however, one 
of the majors, Mercury, is \ery 
hot in rhythm and blues as well as 
pop. Said a rival r&b recording 
director at another major last 
week: “They’re so hot, we consider 
them an independent company 
now.”

CHATTER: Nolan Mwi, is pre
paring to go on the two-month 
tour that the Build, Johnson band 
is readying . . . Joe Loco drove 
the fans wild in Philly with the 
help of Bob Horn of WFIL . . . 
The 5 Royales have a good one in

Wonderful turnout for the bene-' in Chicago . . Joe Glaser of ABC 
fit given Billy Exiner of the Bar- i booking, one of the biggest booking 
Kara Carroll trio at Birdland— agencies for r&b in the country, is

and RPM Records settling down 
in their new home on L. A. ’ North 
Robertson Boulevard.

JAZZ and CLASSICS 
Cample*« Usa el LP »«cards 

M Hour Service!
15c for Complete Cataloe 

DISCOUNT RECORD CLUB 
Be» ITS. Dept S—Sadie Pty Statlae

O»
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RAMA a-’ —
Breaking Big ...

"SONG FROM 
MOULIN ROUGE' 

by JOE LOCO

143 W. 41»* St. 

RAMA™" 
RECORDS

everybody pitched in and helped. 
Nice of Birdland to open its doors. 
Billy is the drummer stricken with 
Berger’s disease . . . The Clover» 
have now sold two million records 
. . . Ruth Brown had her tonsils 
out but is in good shape now . . 
Camille Howard of Specialty inked 
with King and Federal. Ralph Raw 
handled the deal.

Jaxzbo Collin», WNEW disc 
jockey, and one of the best in the 
country, is spinning more and more 
r&b records . . . Fata Domino's lat
est, Goin* to the River, is beginnin’ 
to go . . . The Crow», who won the 
Apollo theater contest, have re
corded No Help Wanted for Raina 
Records . . . Irv Marcus is up to 
his ears with Hound Dog sales . . . 
Joe Davis is knocking himself out 
on the Paula Watson record of I 
Love to Ride on MGM.

Jocku Henderson is a new r&b 
deejay for some of our fans down 
Philly way . Lena Home really 
killed the people at the Chez Paree

?s for r&b in the country, 
mhappy about his Yanki

losing the opener. Joe would rather 
see an act fold . . . Wynonie Har
ris’ new one is an answer to Ruth 
Brown’s Mama.

Little Wolter looks like he’s got 
a smash on the Chess label. Off the 
Wall is the title . . . Danny Over
bea s still riding High with his 
Train, Train . . . Jimmy Wither
spoon is doing one-niters through 
the south . . . Oscar McLollie disc 
is making Joe and Saul Bihari of 
Modern Record« very enthusiastic. 
They’re convinced it’s a big one.

formed another new r&b firm. He’s 
calling it Bayou Records . . . Lea 
Magid of Savoy: congratulations 
on becoming a father.

Dem Days by the Orioles is tack
ing up Dem Sales . . King Pleas
ure’s Red Top is still moving up 
strongly Bobby Weinstock of Pres
tige isn’t exactly sad about it, 
either. What’s better than a hit 
when you’re about to get married?

RECORDS. HI-FI
CLASSIFIED

Thirty Cunt* per Word' MinimNiw 10 Words
Ramittanrw Had A-tuanpanr Oops » haUM MeaM

MISCELLANEOUS
ATTENTION RECORD ANO music store 

OWN EES Help increase your record and 
instrument rates by handling tbs nation’s 
leading music magazine, DOWN BEAT, 
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only 33 whenDinu Lipatti
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for the real thing Walter
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CLASSICAL

beyond that What

hackneyed that Mehlich’s

CHEMICAL COMPANY

Huston pretended to be vocalizing 
September Song in Knickerbocker 
Holiday. Lehman Engel’s conduct-

Mozart, Schubert, Joseph Lan
ner and Johann Strauss aE hung 
their hats in Vienna, which is a 
very old town, so they all qualify 
for an album titled Keyboard Mas
ters of Old Vienna, though they 
may not seem to have a great deal

Show business nevei had it so good, recordwise, as in the 
last couple of seasons. Just as grand opera has come into its 
own since a four-hour opus could be put onto three LPs in a 
single alburn, so the Broadway stage has carved itself a place

hard-w-rking baton can’t breathe 
much life back into them.

Chicago, May 20, 1953

classical composer

Chicago— -Due lo un unfortu
nat.- overtighl, Z oody Herman’« 
band was not li-l<d in ilie April 
22 Bunce Band Directory. To 
Zoudy, niaiiager Abe Türchen, 
and m< mber« of ihe band. Down 
Brat uff er- an npology.

5. Anna Russell Sings? Columbia ML4594.
Still a satirical best-seller, after five months of hit parading.

Schnabel Reissue Tops 
New Piano Releases

edition, and Nos. 9, 13, and 30 in 
Vol. 2 The rest undoubtedly will 
be forthcoming.

Keep- Statu*

1. Respighi: Pines of Rome/Fountains of Rome, Vienna 
State Opera OrcheMra, Quadri, Westminster WL51677. 

Very good performance and some sound that is nothing short 
of sensational.

they 
ticip

Ro/ Pretends To Sing
Down Beat is not -scooping the 

town when it reveals that Rosa
lind Russell can’t really sing worth 
a darn, but her throaty imitation 
of singing is the finest substitute

again in person.
When Schnabel played the com

plete cycle of Beethoven sonatas 
in the middle ’30s, and Victor com
mitted them tu wax in a limited 
edition, the fragile old shellacs at
tained value«- as high as (700, and 
we know one collector who had his 
Beethoven Society prizes insured 
for $750 a volume. The original

Paris—A new ballet, premiered 
here last month, may mark the be
ginning of u new career—as a

Itoti 
Thr

Beatrice Lillie’s delicate flavor 
is a difficult thing to analyze on
stage. On records, it’s so elusive 
that it almost never is captured. 
Decca’s newest release of cuties 
by Lady Peel is clearer in tone 
than the old 1945 album, 633, of 
which it is a reissue, hut it is no
where near as funny as is Bea in 
person. The lady’s talents are 
turned to ditties entitled Lady 
Windirmere’s Fan, The Yodeling 
Goldfish, Clop! Chp! Clop!, Honey 
Ma’ Love, Wind ’Round My Heart, 
and Oh for a Night in the Ball
room. There are some things the 
talking machine just can’t do, and 
one cf them is to bring the won
derfully warm wit of Beatrice Lil
lie to life.

Mona Paalee warbles mellifluous- 
ly und with absolutely no feeling, 
in Love for Sale from Cole Por
ter’s The New Yorkers, Night and 
Day from Porter’s Gay Divorce 
and Lady Be Good from Gershwin’s 
musical of that handle. She sounds 
like a nice, sweet girl trying to 
be a torch singer for a moment 
or two while her mother isn’t lis
tening.

The ’twilight concert” on the 
other side of the Paulee medley is 
a spirited reading of works so

might be expected to prove a 
shapeless piano interlude, how
ever, turns out as u delightful pro
gram at the hands of Misi Somer. 
The young Viennese plays Schu-

i ow «u”

acquainted with the sweep and 
momentum and brilliant detail of 
Leonard Bernstein’s score.

ing is incisive and meaningful, and 
no student of the development of 
jazz can afford to miss the clever 
satire, Swing, in which Miss Rus
sell makes fun of the stuff the 
smart set went for in the ’30s.

Decca is covering ground it has 
covered earlier and better, in its 
Call Me Madam album from the

musical comedy on a single 12-inch 
disc became feasible.

Wonderful Town, brimming with 
fail and melody, is a fine sample 
of the kind of thing that never 
would have been made available 
in its musical entirety in the days 
of the records that really spun in
stead of ambling There w ould 
have been dance bands’ arrange
ments of three r four tunes, and 
maybe a single 12-indi job entitled 
“Medley of Hits from Wonderful 
Town,” but only the ticket buyers

3. Liszt: Mazeppa/Les Preludes, London Philharmonic 
Orchestra, Anatole Fistoulari. MGM E301 4.

Melodramatic and romantic, but played with freshness as well as aatbority

he died in December, 1950, without 
having made his contemplated tour 
to America. A considerable repu
tation had been built on this side 
of the ocean on the basis of the 
talented Rumanian’s recordings of 
Grieg, Schumann and Chopin, and 
it is not diminished with this strik
ing Bach-Mozart recital. The A 
side, with a Bach Sicilians, a par
tita, and the Jesu, Joy of Man’s 
Desiring, may have a little better 
definition than the Mozart sonata

Merman sang the same songs on 
the larger record based on the 
Broadway production, and sang 
them almost identically the same. 
The cinematic version includes In
ternational Rag, What Chance 
Have I With Love? and a finale 
that weren’t in the predecessor, 
hut sadly missing are Washington 
Square Dance, Lichtenburg, Once 
Upon A Time Today, and the oft- 
revamped but never obsolete They 
Like Ike. It’s just about a tossup.

lark of bol<l authority about th« viotL 
it apparent iu Loibner’« interpretation 
r. If thia recording makes its mark In

uf a 
blin< 
triec

I urrent du. album release. with ratings and once-iwerdightly commentary by d.uic specialist, 
B ill Leonard. IP. only are listed. The rating, (separate for mn«ieul performance and technical record 
ing gustily) are A AAAA Excellent. AAAA Very Good, Good, *A Fair, A Poor.

bert’s A minor sonata, Op. 143, on 
one side, and groups Mozart’s D' 
minor fantasie, a charming Straus- 
sian Soiree de Vienne and u few 
Lanner waltzes on the reverse 
They’re good light listening.

Casadesus doesn’t poetize too 
much, as he’s been kn»wn to do, 
over the Appaxxtonata, which ao 
often brings out that quality in 
a pianist. He isn't too subtle, aa 
he hits the peaki powerfully and 
with a firm idea of what he wanta 
to do. It’s a distinctive perform
ance, more memorable than the
version of comparatively rarely 
recorded No. 2 on the other side.

By WILL LEONARD
The “new arrivals" shelves are full of piano music this 

month—most of it very good, and some of the most exciting 
of the harvest at the hands of artists who never will be heard

4m Wonderful Town: Rosalind Russell and Broad wav cast. 
Dtcc* IM 9010.

Newest musical comedy hit en the record shelves as well as 
in M-nhattar

jazz musician Sidney Bechet. The 
soprano saxophonist’s original score 
for The Night Is • Sorcerer, 
danced at the Palai« De Chaillot, 
actually was written in 1951, but 
had never been performed in pub
lic before.

v Eocy le Intlall— Now in hindy KIT 
form. No soldering necessary.

Ask sour radio supply man or write to 
day for Free Information. If you use 
a -ingle play, professional turntable, 
iik about the new functional Pfan-

Woop Tonearm.

insure the exclusiveness of the re
cordings- -but here they are again, 
as magnificent as ever, and at $5.72 
a volume!

Good Reproduction*
Any collector who spurned the 

altitudinous bids of the prewar era 
may regret it now that micro
groove has put the performance 
in the public domain, but he’ll be 
u lot less nervous owning the dur
able LPs. And he’ll be just as 
happy with the music, itself, for 
the reproduction, taped from one 
of the old recordings in the absence 
of the master, is remarkably clear 
and clean. While not up to the 
very best of contemporary stand
ards, it has greater depth than 
the 1935 originals.

Schnabel plays -.onatas Nos. 24,

the record catalogs since the'? —■—-------  
■ ■ • • * • • would have

Sidney Bechet 
Scores Ballet

disp 
out 
ing

tain! 
give 
a boi 
duri 
thro

RICHTER: Srr.»< Qasriri. Op. 
S, H». 1/‘STAMITZ: Sirin,
Quarts Op. 14. Ne* Miaaie

2. Bach: Six English Suites, Alexander Barovsky, pianist. 
Vox PL7852.

Little-known Bach, rich in variety and inventiveness. beauti
fully played.

tions on the reverse, but both sur
faces are brilliant

Serkin’s Waldstein has admir
able mobility but less drive than 
most listeners expect. No. 30 is 
better porportioned and possessed 
of surer feeling, though it, too, 
could do with u little less of some
thing that sounds like asceticism. 
The engineers have turned in one 
of the season better jobs on the 
piano, still just about the toughest 
instrument to pick up.

It’s An Old Town

Discover the hidden music 
in your records — untapped 
by standard phonograph 

pickup equipment Let amazing 
new Strain-Sensitive Pfan-Tonf. 
Pickup bring out the beat in your 
records—old and new-,

/ ExduMva Naw Principle Modvlatoc 
current from preamplifier—repro 
duces faithful electrical image

/ Fiet From Hummmmm—No coils to 
pick up induced current from turn
table motor.
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By Leonard Feather

Bird Swings, Sauter Sways Kaye

sustainer until *network

Dick LaSalle—Elmeradded
Allsbrook, violin, for Pete Ponner
(to Teddy Phillips)

i rely

notes is excellent The compo-

I can think of I would give
nut.that introduction four stars, but

nice job—following style, asYankee

The
aludió

band to

STOCK ORCHESTRATIONS BY

RAY ANTHONY

NEW! A. THUNDERBIRD! CAMPUS RUMPUS!
3. Cook’s Tour 5. The Fox

4. Busman’s Holiday 6. Rollin’ Homo

Mail all Corretpondance to

MOONLIGHT MUSIC CORPORATION-1733 BROADWAY-NEW YORK, N.Y.

3, on 
's D'

The song is from Peter Pan, I 
think, and I don’t think it’s going 
to be a big hit. I think they did a

sponsor is secured, with show ex
pected to originate regularly in 
Hollywood due to Miss Clooney’« 
film commitments at Paramount.

sition sounded like a mambo with 
a progreisicn of chords, that’s all

GEORGE WILLIAMS —RAY ANTHONY INSTRUMENTALS

That sounded like the same alto 
player who was on the second rec
ord ... I got a great kick out of 
that introduction with the trom
bone stuff. Beautifully played. Af 
ter that, the arrangement dissi
pated itself. The alto’s execution 
is wonderful and his choice of

Hollywood - - Rosemary Clooney 
has been signed to headline a new 
NBC radio series, two 15-minute 
spots weekly, starting early thi« 
month. Details as to ti>n< und for
mat were still being worked out at 
this deadline.

The series will be carried b; the

Tommy Dorsey —Doug Mt Itoi»«, 
trumpet, for Billy Marshall, and 
Jimmy Dorsey, alto and clarinet,

«an or Ray Anthony or Jerry Gray. 
I didn’t think Ralph had a big vo
cal group, -o I’d say maybe il was 
Anthony. It’s rather a straight ar
rangement, sung straight; not too 
imaginative. The song has been a 
favorite of mine for a long lime. 
I’d say two stars, both for the ar
rangement and the way they play

7. Ralph Flanagan. Moon (Victor). 
Harry Prime & The Singing 
Wind», vocal.

thill five alar* 
execution, and

1 say—and I’d give it about two 
stars.

and 
anta

Afterthoughts By Sammy
I have varied moods—I love to 

go to a place late at night and 
near the type of mu-ic on that last 
record. Although we don’t play 
music of that nature, we do oc
casionally diversify our efforts and 
play stuff that's off the “Swing 
and Sway” field . I personally 
like lush things, like that first 
record you played. Another thing 
that 1 like very much is Hawaiian 
music. But when it cames to going 
out with your best girl for danc
ing, I want to dance to Lombardo 
or our band!

Count Basie on piano, hut as 11 
recall—I haven’t heard him in 
quite a while—he didn’t play that 
type of piano. The piano was nice, 
but that alto was just tremendous. 
I would say a two-star record but 
a four-star alto solo.

—Bill Anthony, bas», added, and 
I .er Katzman, trumpet, for Doug 
Mettome (lo Tommy Dorsey) . . . 
Marian McPartland—Charlie I rae- 
ger. bass, for Bob Carter.

Charlie Spivak — Earl Jeria, 
piano, for Joe Pcnnino . . . Ray 
Rivera—lou Quintas, drums, for 
Ray Masca.

Thornhill—-Dirk Zuback, bariton«, 
for Dick Cox; Dale Pearce, truin' 
pel, for Brn Kibble (lo Art Moon 
ey), and Billy Verplanck, trom
bone, for Leon Cox.

Ralph Flanagan—Joe Andrew», 
drum», for Artie Anion; Wilbur 
Sundmeyier, trumpet, for Joe Ca 
lania (to Gene William»), and 
John C. O’Day, trombone, for Ray 
Winslet! . . . Ella Fitzgerald—Har
old Francis, piano, for Hank Jone« 
(lo Phil Moore) ... Al King— 
Jimmy Smith, drum», added.

Herbie Fields — Phil Arabia, 
drums, for Guy Vivero» . . ■ Johnny 
Rond— tdele Robbin», piano, for

Sideman 
Switches

9. Trumpet Beetle

10. House Party Hop

this 
¡ting 
rard

6. Emi« Rudy. You Can Fly, You 
Can Fly. You Can Fly (Coral).

That was the Ernie Rudy band; 
1 recognize the arranger, who used 
to arrange for us. It’s more in the 
older “Swing And Sway” style 
that we don’t play very much any-

DID YOU KNOW that 2»! news- 
filled issues of Down Beat cost you 
only 35 when you subscribe? Use 
the order blank on page 23.

the record as a whole two 
have no idea who the band

5 Sauter-Finegan Oreh.
Doodletown (Victor).

7. Mr. Anthony’s Blues

8. Skycoach

I. Bunny Hop

2. Randle’s Island

Clooney Contracts 
For NBC Series

8. Flip Phillip*. Cotton Tail (Mer
cury). Barney Kessel, guitar; 
Oscar Peterson, piano; Charlie 
Shavers, trumpet; Hip Phillips, 
tenor.
That’s one of the top records of 

the day as fat as I’m concerned. 
Sounded a little like Jacquet on 
the tenor. This is my type of music 
at three o’clock in the morning. 
Every solo was excellent on there 
—the guitar and the piano and the 
trumpet and the tenor. Four stars, 
certainly.

3. Blue Barron. Billy My Billy 
(MGM). Betty Clark & The Blue 
Notes, vocal.
Sounded likr Blur Burton. It’» 

rather an ordinary hillbilly -ong 
. . . il wasn’t done Ion well; the 
girl has a nice, -in.pl> voice and 
does a straightforward job. The 
Glee Club sounded as if it wer«’ 
members of the band singing. I 
certainly wouldn't give it more than 
a couple of stars.

4 Stan Kenton. 23* N—82* W 
(Caodol) Comp & err. Bill Rus
so. Lee Konitz, alto.

Sammy Kaye is the first leader 
of a sweet band ever to take the 
blindfold test—not because I ever 
tried to «hy away from <>ch maes
tri, but because I doubted whether 
they would be interested in par
ticipating.

In Sammy’s case this was cer
tainly u misconception. He was 
given no information whatever 
about the records either before or 
during the test, but after w» were 
through he asked about Record 
No. 2, and, on being told it was 
a Charlie Parker side, exprt ssed 
lively concern, wanting to know, 
among other things, w’hich instru
ment he played. In fact, Sammy 
displayed a keen interest through
out the whole session. The follow 
ing is a verbatim transcript of his 
comments.

The Record*
I. Geraldo. Entaty Tango (Co 

lumbia).
For a while I thought (hi* wa» 

Manlovnm, Then there wa» a little 
figure that reminded me of Blue 
Tango, I wonder whether the fel
low who wrote that had anything 
lo do with thi*. Whoever wrote it, 
I certainly would give it four »tar* 
both for execution and writing. 
The recording was very fine, too.

2. Charlie Parker. Night and Day 
(Mercury). Charlie Parker, al
to; Bernie Privin, trumpet; Os
car Peterson, piano.

That wa« wonderful alto work 
—that wa« an alto, I think . . 
and it certainly sounds like a col
ored band to rne. For a while 11 
thought it might tie Kenton, but 
I’m sure it’s not. I didn’t care f r 
the trumpet solo . . . the arrange
ment is very good. For a while 1 
thought that maybe it might h



Cinderella Chiei

quite

tn Cleveland■inson’s band
to play one week at a local theaterBy Arrangement With Farrar. Straus. And Young Inc onto the bandstandhe went
During their weekand played several pieces he had

ivritted ali as yet untitled

PITT

Fa*t Friend*

it in just

THE MUTEMeet* Thornhill
PROFESSIONALS PREFER

famous band

Aon

SPECIAL OFFER!
Billy lutUr««ld

like The only question was

the rhythm world on fire with his own terrific record
band. He recently featured at New York

It suddenly occurred to me to 
ask him to play something. He was 
a bit reluctant at first. At length,

indorser, «f 
LaPage Malet

an ea 
Coral

find Tony Pestntto," he said. You 
remember him. don’t you? He's, a 
saxophone player, from Hartford, 
used to play with Cavallero.”

A short while later Tony came 
out He recognized me immediately, 
and by the time the night was 
over Tony and Charlie had cooked 
up a little plan. It seemed there 
was a spo in the band for a guy

Chicago, May 20. 1953

friendship. And tight to this mo 
ment—we are still friends.

A few months after I hud come 
back from Hollywood, Irving Aar

A few 
letter for

that there

shoulder. “Let me

found myself glowing restless and 
bored. Although I wasn’t conscious
ly aware of it, what 1 needed most 
of all in the world was a friend— 
someone I could talk to, someone 
with whom I could share my ideas.

One night several guys from a 
traveling band showed up at a 
place where I was working with 
Wylie. One of them seemed like u 
particularly nice guy. He played 
the piano, be was about a year 
older than I was, and his name 
was Claude Thornhill.

He seemed to be extremely in
terested in the bard. When he 
heard that I had made most of the 
arrangements he began to ask me 
all sorts of questions and listened 
to my answers with the most flat-

NAME CHANGE—The Tony Pestritto who landed young Art Shaw a 
job with Aaronson’s Commander« in the late *20- is shown her«* with 
Shaw when both were much belter known—Artie as u name bandleader, 
his singing-sidemau as Tony Pastor.

reseir 
frey 
J ulne 
playi1 
there 
Lawn 
of A 
Symj

They were good. In fact <o good 
that I was astonished und more 
gratified than ever. He was not 
only a damn good musician but by 
fa> and away one of the best piano 
players I had heard.

We finally got out of there, and 
I drove him home. We parked on 
the street in front of his hotel; 
and there we sat until 6 a.m. Al
though I had only known him for 
• •ne night, I felt far closer tn him 
than to anyone I had ever known 
in my life before.

an 'elope r".arktd Cleveland News. 
The letter informed me that I had 
won first prize, and was entitled 
tc an airplane trip to Hollywood, 
all expenses paid!

A couple of weeks later, having 
arranged with Wylit foi a leave 
of absence, I went off in glory as a 
“guest of the Western Air Ex
Fress." After a fairly bumpy trip 

arrived in Hollywood for the 
first time. I went off with the 
officials on a Grand Tour of the 
town.

tering attention, 
pleased.

(Editor's Note: Hu» ia the 
■inlh installment in Dorn Beat's 
eenalisatMMt of Artie Shaw’s book.)

learned that my two old New Hav
en musician friends. Charlie Trot
ta and Tony Pestritto, had ap
parently not forgotten our plan to 
get me into the Commanders.

Before they left town, Aaronson 
told me after they had finished thi 
tour and gone back t > their return 
engagement at the Blossom Room 
in Hollywood, he would send me 
an official >ffer by telegram, which 
I could confirm, if by then I had 
decided to accept.

I itill hadn’t made up my mind. 
I can’t think how the whole thing 
would have ended if it had been 
left for me to decide; hut as things 
turned out, events decided it for 
me, and by the time the wire from 
Aaronson did come, the result was 
already inevitable.

(Copyright, 1962, Artie Shaw) 
(To Be Continued)

One morning, after staying up 
■ost of the night to finish an ar
rangement, I picked up a news
paper and s'.umbled onto something 
that promised to help me kill the 
remairder jf the time before going 
to work. This was an announce
ment of a contest in connection 
with the forthcoming National Air 
Races.

You were supposed to write a 
150-word essay on “How the Na
tional Air Races would benefit 
Cleve'and ” 1 went :o work on the 
essay until finally I got it down. 
Bj then it was time to get dressed 
and go to vork. I decided to send

Tm Now 
Billy Butter««« 

Mod«' 
by LaPagi 

Petent pending

whether I wanted to join the band.
Defer« D««imon

There was no need for me to 
make up my minu ther and then 
After leaving Hollywood, the band 
was going out on a road tour with 
a traveling company of the Irene 
Bordoni “Paris” show. For one 
week, toward the end of the tour 
the show was due in Cleveland. By

There was only on«* possible res
olution to the problem of what 
would happen when it came time 
for him to leave town. I would 
have to w’ork on Wylie and per
suade him to hire Claude. Alth. ugh 
I wanted Claude in the band al
most more than anything I wasn’t 
so ruthless as to want to have the 
present pianist fired. In the end, 
what I did was to talk Wylie into 
having two pianos in his band!

So that was settled. Some months 
iater, Claude and I took a room 
together right above where we 
were w-rkirg. From that time to 
the end of my stay in Cleveland, 
a year or so later, we shared this 
little hotel room and cemented our

Enter laroi«*un
Eventually 1 was deposited at 

the Roosevelt Hotel. I soon learned 
that there was a ballroom in the 
hotel — the Blossom Rcom — and

for the hell of it.
Win« Prize 

days later there was a 
me in an officia i-looking

then Charlie and Tony would have 
had time to work on Aaronson. 
Somenow they would manage to 
get him to come to wherever I 
might be playing in Cleveland and 
after that it would be a cinch to 
get me into the band.

By the end of the ten days or so 
that I remained in Hollywood I 
had about decided to Join the 
Aaro .son band, if I were offered 
the job After all, it was a big
time outfit even if it wasn’t the 
best musical band ir' the country 
Most important of all, they were 
going back to New York City after 
next season’s engagement at the 
Blossom Room, and that was, after 
all, the center, the Big Apple.

After Hollywood, Cleveland 
seemed lull. I went back to work 
with Wylie’s band, but now I

DOWN SEAT rMdert may obtain an unabridged. autographed copy of 
Artie Sha« « book “The Trouble with Cinderella" by tending $3 75 in 
chock or money order to:

moil 
expi 
ran|

playing there, Irving Aaronson 
and his Commanders. Of course, 
it was not the type of oand I’d 
have wanted to work in. The near
est th ng today would be an outfit 
like Spike Jones’. Still, Aaronson's 
Commanders were nationally fa
mous, and I made up my mind 
to hear them.

I had dinner at the hotel and at 
eight-thirty found myself a spot 
on a small balcony overlooking the 
Blossom Room. From there I could 
see and hear the band. Suddenly 
1 recognized a trumpet player who 
had worked in the same band I 
had worked in at the Olympia 
Theatre. He was a New Haven 
boy ?amed Charlie Trotta.

I got up, ran over, and grabbed 
him by the arm. He turned around, 
saw who it was, and said, “Hey, 
Art! What the hell are you doing 
here?"

Old Home Week
He tuined and looked over Ids

DOWN BEAT
Box AS, 2001 Calumet, Chicago, III.

\ Harry Jamas Says: The special LaPage cush> 
t \ Im lining of Hie tone chamber produces 
mt \ perfect pitch and mellow tone.
& \ The new BILLY BUTTERFIELD MODEL

\ (illustrated). As perfect as the artist 
It is named after. The Billy Butterfield 
Model by LaPage is rapidly becoming 
the nation's most popular mute be

. Jx cause of its modern features. Stream«
lining makes it easy to handle . . . 

F k ^<7 slips easily into your pocket. Best 
of all, the full-sized tone chamber 
gives perfect distortion-free repro-

Palladium after successful stands in both California and 
Florida. Tito, along with the majority of Latin rhythm 
artists, uses and endorses authentic Leedy & Ludwig 
timbales.LASTS LONGER

HOLTON 
OIL

Cancer Film Score 
To Be Cut In Boston

Boston- -Former Hollywood com
poser-conductor Robert Stringer 
has raised the morale of Boston 
musicians by coming here to re
cord the sound-track of his film. 
Cancer: A Research Story, mad<- 
for NBC-TV.

LaPage 
MUTES 

Cushion-Lined

TITO PUENTE Chooses
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an eastern jaunt to plug her new 
Coral release.

—Ralph J. Gleason 
PITTSBURGH: The Vogue Ter
race, in nearby McKeesport, has 
resembled a traveling Arthur God
frey unit in recent weeks, with 
Julius LaRosa and the Chordettes 
playing consecutive engagements 
there . . . Godfrey alumnus Bill 
Lawrence played the Copa the week 
of April 13 . . . The Pittsburgh 
Symphony, in an effort to promote

e
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re 
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Modern — 
Convenient

HOME STUDY
ARRANGING 
COURSE!!!
• Duet, trio, und I our-way writing 

thoroughly explained.
• How to orchestrate passing tones.
• How to write for the ensemble.
• How to organize, lay out, and 

“routine” an arrangement.
* How to write Shuffle, Rhumba, 

Tango, and many other rhythms.
• How to voice unusual effects.
• How to determine chords in

sheet music.

young musical talent in the area, 
has scheduled a concert by the 
Symphony Orchestra, matched, 
chair for chair, by young musicians 
of high school age, with Alexander 
Braiiowsky as featured soloist.

Norman Brooks, hot > n the heels 
of his successful recording of Hel
lo Sunshine, played a date at a 
local nitery, to good financial re
turns . . . The Benny Goodman- 
Louis Armstrong unit played a one- 
nite stand at Syria Mosque May 1 
. . . Joni James worked the Vogue 
Terrace the week of April 20.

The Billy Williams quartet’s re
cording of Pour Me a Glass of 
Teardrops was a big local hit, but 
according to the charts, didn’t 
move at all elsewhere . . . Popular 
plate-rotater Rege Cordie, of station 
WWSW, took a two-week hiatus 
to have his tonsils disposed of . . . 
Lou Morrow in on bass with the 
Deuces Wild at the Midway Lounge 
. . . Clarinetist and sometime Pitts
burgh Symphony oboeist Sterling 
Yates joins the Dom Tremarkie trio 
at the Point View Hotel.

—Charles Sords

CLEVELAND: Buddy Greco, in 
complete departure from his single 
act, has joined the Gaylords. They 
move into Moe’s Main Street May 
11 . . . On May 16, WERE’s Bill 
Handle is bringing Arthur God
frey's entire entourage into the 
Akron Rubber bowl for a gigantic 
show. It will include Parker and 
Marlowe, LaRosa, and Lu Ann Sims 
. . . Harry Belafonte has come to 
town, after all. For the last week 
he’s been drawing his own special 
crowd, and a new group of de
lighted listeners, to the Skyway. 
He opened April 30, replacing Jer
ry taster. Harry will be followed 
by Connie Boswell, who opens May 
7. Ted Lewis returns on June 8.

Statler Terrace room has closedsneet music. — - -----• ----------
* How to put your musical ideas ds doors in the way of big name 

on paper. entertainment for awhile. Dorothy
All this and many other tricks of 

modern arranging which combine the 
experience of the biggest "name" ar
rangers in the country are now yours 
it small cost. And you can study at 
home in your spare time.

It’» quick, easy and inexpensive. So if you 
want to start on the road to becoming a high 
paid arranger, fill out the coupon and mail it 
in-TODAY!

Shay, the last name on the list, 
closed April 18 . . . Ball games are 
to be combined with pop concerts 
in Cleveland. There will be pop 
concerts given by the Cleveland or
chestra before the night baseball 
games . . . The “Biggest Show of

Fields encamped at the Castle 
April 18. Russ Carlyle followed 
April 25 . . A “Who Is Who” in 
jazz slated for the Taft theatre 
May 10, with the Benny Goodman- 
Louis Armstrong 1953 Jazz Con
cert. The Modernaires were booked 
for the Valley theatre, April 29- 
May 2 under new policy of “live" 
talent instigated by Rex Dale, | 
WCKY disc jockey-promoter.

—-Silas Shulman
BALTIMORE: First of the big 

concerts to hit Baltimore—the Nat 
Cole-Billy May-Sarah Vaughan af
fair—was disappointing because of 
Nat Cole’s absence. Last minute 
‘rush acts’ failed to fill the gap, 
but unexpected good fortune was 
the inclusion of the Bud Powell 
Trio, and Flip Phillips. Benny 
Goodman-Louis Armstrong show 
to follow at Coliseum.

Linda Shannon, just winding up 
two-week stay at Chanticleer, to 
be followed by Bob Manning . . . 
Eddie Leonard's Musical Spa had 
to cancel an engagement by Steve 
Lawrence, because of differences 
with AGVA. Cecil Young’s Quarlel 
substituted and is expected to ap
pear at a later date. Submarine 
Six, Dixie unit, playing Sunday 
afternoons.

Current attraction at the Cornet 
is the group known as The 
Treniers, whose big disc locally 
was Go, Go, Go . . . Julius La 
Rosa, Arthur Godfrey’s boy, will 
appear at Skateland ballroom May 
8, at “Disc Jockey Hop,” promoted 
by local disc jockeys. Brayden Ri- 
denoer's 12-piece band plays the 
dance each Friday and will do so 
the night of La Rosa’s appearance.

—Buddy Deane
DENVER: The Frankie Laine, 

Louis Jordan, Ella Fitzgerald. 
Woody Herman package braved a 
snow blizzard to keep a date with 
an eager crowd of over 7,000 at 
the Coliseum on April 10. Special 
plane carrying the group was 
forced down at Colorado Springs, 
delaying the performance two 
hours . . . Betty Clooney completed 
a two-week stay at The Top ’O 
the Park. Betty also guested on 
Ray Perkins' video show here . . .

Congratulations to Pee Wee King, 
who is to receive a gold disc from 
Victor records. Slow Poke made 

the million mark 
recently. Pee

By DEL WARD

Wee’s new one,
/ 0 Screw Ball, has

y 'I O the same bounce
\ ; ,‘the follow-up rec-

K i \ ’ C^^rd last year, 
Busy Body . . .

/ \ IN \\ Eddy Arnold whoI V ' \\ N does a real nice 
3 VI job on You Al- 
i ways Hurt the One

You Love, has 
completed another series of tran
scribed shows for Purina Mills.

The Tennessee Plowboy is now 
playing a two-week engagement at 
the Sahara Hotel, Las Vegas.

The All Night Record Roundup, 
heard over WRVA, Richmond, 
Va., recently switched to 45 rpm 
discs exclusively . . . Capitol has 
released a new one by Jimmy Work 
called If I Should Lose You . . . 
Bob Wills is making a fast tour 
that takes him and his Texas Play
boys into Arizona, New Mexico, 
and Texas. Bob’s current releases 
are Little Girl, Little Girl and 
Siftin’ On Top of the World.

Mercury is following up the 
Carlisles’ hit record, No Help 
Wanted, with another good bet,
Knothole Skeets McDonald

’53” blew in on April 20. Laine, Spike Jones and his zany crew pre
Jordan, Herman, and Ella drew the I sent a new depreciation revue for 
expected crowd. ’53 (one performance only) on

—M. K. Mangan May 12th at Citj’ Auditorium.
University Extension 

Conservatory
Dept E-444 2000 So. Michigan Ave 

Chicago IL, III.
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CINCINNATI: Coney Island’s topoxto c L7'ne 
Moonlight Gardens lifted the cur-
tain on its spring-summer season T feri’ scheduled to hit 
with Jimmy Palmer, April 25-26. Ma* 4>
Ralph Marterie followed the week- fans were looking to the New 
end of May 2-3. Wally Johnson baSr atand the Four Freshmen were next Massey Hall to provide the climax 
in the line-up for May 9-10. The "f.„the. seaso"- In the lineup are 
Dorsey Brothers play their first R”«' h- Bud Pow-

« . ell- and < Imrie» Ylinona no welldate since re-merging, at Cincin- ell, and Charles Mingus, as well(.1<xL“ S1I1C“ I Ilg, ul * lllvlll— • iit-i inati’s Castle Farm. Max 16. Shep .a,s “ <-piece local band undertrumpeter Graham lopping . . .
------------------------------------------  Valve trombonist Bob Brookmeyer, 

new horn in the Sian Getz group,

what 
is 
value ?

(hiron

was most impressive in the band’s 
recent week at the Colonial. Among 
the more enthusiastic listeners was 
Hazel Scott, in town for a Casino 
theater stint.

Alan Dean recently guested on 
the CELT television show, Jazz 
With Jackson . . . And this town 
saw Hank Snow and his Rainbow 
Ranch Boys at Mutual Arena, 
April 20 . . . Rumors flying here 
that if Lionel Hampton’s huge 
organization does well at the Co
lonial (a medium-sized club), man
agement will attempt to book Stan
Kenton. —Bob Fulford

MONTREAL: Johnnie Ray, Yma 
Sumac, and Xavier Cugat booked 
into the Sans Souci . . . Hilde- 
garde skedded for a local date 
soon. Her first . . . Billy Daniels 
at the Chez Paree. tana Horne 
backed out of there at the last 
minute . . . Burl Ives aided folk
song revival no end with his Nor
mandie room date . . . Vic Cardis 
quartet at the Maroon club fol
lowed by the Jo Ann Jordan trio.

Blake Sewell still going strong 
with his weekend dance dates in 
the town of Mount Royal . . . Bix 
Belair orchestra and Buddy Clay- 
Ion's trio starring Shirley Sheldon 
at Harry Holmok’s Bellevue Ca
sino . . Jazz At Its Best on Sta
tion CBM celebrates its 3rd anni
versary June 20th. More than 300 
name artists have appeared as in
terviewees on this show since its 
inception, including The Duke, 
The Count, and The King (Cole) 
. . . Modernaires at the Seville 
theater during April. Lionel Hamp
ton played there last month, too 
. . . Local medical student Rob 
Adams, who plays guitar, bass, and 
piano, planning a European jaunt. 
He’ll take Harry Garber (alto sax) 
and Gordie Flemming (accordion) 
with him.

—Henry F. Whiston

recently took time off his busy 
schedule to visit his folks in Rec
tor, Ark. His new releases, both 
written by Skeets, are I’ve Got to 
Win Your Love Again and I Can’t 
Last Long . . . Had some letters 
asking the name of the theme song 
on Western Star Playhouse on TV. 
It’s Mantovani’s London label re
cording of Wyoming.

MGM records has released an al
bum of Hank Williams numbers 
that Hank sang under the name 
of Luke the Drifter. Hank sings 
and recites on most of these rec
ords ... Maj 26 is going to be a big, 
big day it Meridian, Miss. Ernest 
Tubb and Hank Snow, along with 
a number of folk artists, will be 
on hand to honor The Singing 
Brakeman, the late Jimmy Kon
gers . . . Vogue Records believe 
they Wave found in Gene Sterling 
a real “ol’ time music” singer. 
Gene is not only a singer and 
song writer but also drives a truck 
and handles a radio show at 
KRSC, Seattle.

Dan Rosa, formerly with WATL, 
Atlanta, has left radio work to 
give all his time te promoting his 
all-girl hillbilly band. Dan’s eve
ning disc jockey show has been 
taken over by Dick Granville . . . 
Carolina Cotton for the third year 
will be grand marshall of the big 
rodeo and Heldorado Days in Las 
Vegas in May. She will also ap
pear nightly at the Last Frontier 
. . . Johnny Bond will soon have 
his first religious release on Co
lumbia. The titles are Peace Be 
Still and The Ninety and Nine, old 
favorite hymns for many years.

Arizona Cliff Martin, featured 
on the Ted Steele Show, WPIX, 
New York, is now with Crest Rec-
ords Jack Hunt and His

Vibrator
For Saxophone and Clarinet

With musical instru

ments, as with any product you buy, value is 
measured by performance, durability, and price.

When you buy a Blessing, you get finer 
craftsmanship, better performance, and lower 
prices because . . .for 47 years Blessing has made 
only comets, trumpets, and trombones.

Compare Blessing with all other instruments, 
regardless of price. Compare the ease of blow
ing, the full-bore tone, and the friction-free 
valve action Prove Blessing value for your
self. Ask your dealer for a free trial.

Write for new folder 
showing the com
plete Blessing line 
of trumpets, comets, 
and trombones.

E. K. BLESSING CO.

1301 W. Uarddey Ave. 

eiKHAKT, INDIANA H. Chiron Co., Inc.

Reeds

Rhythm Ranch Hands are playing
■■■’h.x six nights a week at 

the Terra., ’’'’om of the Southern 
Grill in Hot Springs . . . Redd 
Harper, Capitol religious record
ing artist, is making a tour of Can
ada promoting his new discs, My 
Testimony Song and Lord, Keep 
Your Hand on Me.

Captain Stubby and the Buc
caneers, singing and instrumental 
team of the WLS National Barn 
Dance, joined Dennis Morgan, Van 
Heflin, and Connie Russell in a 
recent benefit at Milwaukee’s Wis
consin theatre, proceeds going to 
the Cancer Fund . . . Homer and 
Jethro invaded Boston’s staid Sym
phony Hall with a program of 
their parodies and original ditties.

This distinctive product is made 
of GENUINE FRENCH CANE, 
grown and aged in the discrim
inating tradition of old world 
fine reed making.

Manufactured in France

WITH A VIBRATOR
YOU’RE SURE . .

Ask your dealer

1650 Broadway, N.Y.C.
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fication, thus incre*»<ng their cur 
rent revenue at the sacrifice of 
later security, might change their 
reasoning if they could drop in 
and see Jimmy Johnson.

Johnson has established an envi
able record of achievement in mu
sic. He accompanied many famous 
vocalists including Bessie Smith, 
Mamie Smith, an-i Ethel Waters, 
and worked hundreds of record 
dates.

SUMMER SEMESTER STARTS MAY II. I9S3

course, Jimmy Johnson’s success
ful career is adequat« proof of his 
mastery nf this scintillating piano 
style.

composition. And,

tiast from phrase to phrase, cou
pled with the basic iccompanimeni 
structure, is the essence of thi 3

Johnson, Now Ailing, 
Sustained By Royalties

Copy right MCMXXi -y Hekwiah Music Corporation, Ne* York, N Y 
Copyright rene MCMXLVIII and asalgneal to Pickwick Music Corporation,N*w York, N Y 

Used hy para iscion of the copyright owner

performance bt made the domi-! 
nant factor in determining classi-

Karl prefed WFL drums boesuw he know« 
the* they are made under the penonel super
vision of Wm. F. Ludwig,

Sample of Style
The accompanying example of 

Jimmy's piano styling is a portion 
of the Anton Lada-Spencer Wil
liams perennial, Arkansas Blue «, as 
Johnson recordeo it for the Blue 
Note LP album. James P. Johnson 
Rent Party Piano. (Blue Note LP 
7011.)

The number, as recorded, opens 
with a foui-measure inti eduction 
which is followed by two 12-meas- 
ure choruses. Next, two choruses 
of 16-measure construction, each 
with an added two-measure tag. 
Sectior A of the notated example 
is the introduction. Section B is 
the first eight measures of the 
next-to-last chorus. Section C is 
the last part of the final chorus.

Typical of Era
The introduction is a non-tech- 

nical, eomplacent opening that 
establishes, through melodic inter
vals and rhythm, the blues and 
syncopated formulas that follow 
The chorus is a typical example of 
the rhythmic-harmonic inventions 
in vogue during the era of John
son's early popularity.

Although this is one < f the more 
1 event Johnson releases it purpose
fully retains those naive charac-

leng 
«ong 
and

Stores-** 
«X BSNSK'

for the groat, new Tex Beneke orchettra featur
ing "Music In The Mood Kerl formerly starred 
with Jimmy Dorsey, Georgie Auld end other 
top-flight bends.

teristica of early rags und blues 
that were established by great per
formers whose sole purpose was to 
satisfy the basic desires, not just 
the whims, of the American public.

The technical formulas are fun
damental variation routines, but 
the extreme rhythmic-melodic con-

check, the amount of which varies 
in accordance with the individual’s 
classification. Classification is 
baud an thre, factors; 1. Avail
ability: The number of songs the 
member has composed. 2. Senior
ity: The length of time he has 
beer a member. 3. Performance: 
The current performances of his 
work.

Adequate Royaltie»
Fortunately Johnson, as a le- 

sult of his high standing in each 
of these categories, rates a B clas
sification and his foui-figurt quar
terly eheck, combined with his 
royalties, has been adequate to 
take care of his needs during this 
tragic period

Some of the younger ASCAP 
writers who are demanding that

ONIO NUDINO a SUITE 4M 
50V S. VABASH AVE., CHICAGO S, ILL

•Yes . . . WFL staads fer Wm. F Ladwig, 
the firs* with the fiaest la parcattion far 
«ver fifty years.

By SHARON A. PEASE
**I just don't know what Jimmy and I would have done 

without it,” said Lillie Johnson, indicating a small, framed 
plaque on the living room wall of her home in Jamaica. L.I.

The Jimmy she referred to is her husband, the veteran 
■Mauist James P. JohiiMin, who 
U.K ................ I I < ,r i. ■

■ ■ 1 ii ■
■ ■ ■ I : BP^^B.. - .... ■ Mt

I

STATE ...... ..
DB-16

The finest professional teaching staff in the country, coupled with 
over twenty years of instruction using the most modern, practical 
methods, assures you of the training necessary to reach your 
goal. The Knapp School specializes in all branches of percussion, 
piano, voice, theory, and all orchestral instruments

Awlliri WFL Eichnlre— 
Trlpie Hngr Http1 

Kart iayi — "WH tripla 
Hongo hoopt moho rim 
ihott o br—to . . . mj 
stick» lost twice « long
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Problems Of Assembling 
A List Of Basic Records

Ill

our

By RALPH J. GLEASON
In a recent i*sue of thi* chronicle of tmericana, we put together a 

li»t of vocal LP* for the Basic Record library series. Sounded like an 
easy assignment. Just look at any LP catalog. A cinch.

Well, ever since we sent it out and space requirements necessitated 
dropping n few listings and our • — — " ~—
mind mulled the problem over al Webster defines "to sing, natu- 
length. we have been haunted 1» '«Uy enough, as “to produce mu- 
songs that should be mentioned I sical tones by means of the voice, ’ 
and thoughts about singing. which is not quite as easy as it

sounds, either. Too many people 
who open their mouths and holler 
on records today do not produce 
musical sounds.

Too Complaining
Most blues singers, for instance, 

rather than “sing” the blues, seem 
to wail them, and 1 don’t mean it 
in any other than its Biblical 
sense. There is an element of com
plaint and whining, irritation and 
petulance in many singers today 
that should not be there for healthy 
music.

So it was with something of a 
shock, that, right after our list of 
vocal LPs was off in the mail, we 
encountered the Sylvia Syms At
lantic album, and right now is a 
good place to say in print that 
this is one of the great vocal al
bums of al) time. To find someone 
who can still make a song a scene, 
tell a story, bring the lyric to life,

MARIMBAS 
_ CELESTA

/T7\ AT ALL MUSIC STORES
• GUARANTEED d—l 

CELESTETTE quality

GLOCKENSPIEL VIBES CHIMES
'W orld’s largest Production' 

Decatur, Illinois, U.S.A.

Advertisement

Gretsch Spotlight

"That Great Gretsch Sound” 
Draws Rave of Still Another 
Drum Star, Charlie Smith

Charlie Smith and Gretsch Broadkasters
Charlie Smith’s fine original style really shines in small combos and 
trios. He’s worked up a solid reputation via the groups of Hot Lips Page, 
Errol Garner and Ella Fitzgerald—is now with the Billy Taylor Trio at 
the Copa in New York City. "In a small group, the spotlight’s really on 
YOU,’’ says Charlie. "The sound of your drum counts as much as your 
beat. That’s why Gretsch is my drum—Gretsch Broadkasters, greatest 
drums I ever owned.” Hear these drums at your dealer, or write for 
FREE catalog which shows and prices the Gretsch outfits played by 6 
out of 10 lop winners in most recent nation-wide drummer popularity 
polls. Address: FRED. CRETSCH, Dept. DB 553, 60 Broadway, Brooklyn 
11, New York.

ERNESTO LECUONA'S 
Great Success is going to 
bo biggor than ever. . . . 
New Up-to-the minute ver
sion.

SAY ‘SI-SI’ . .. 
Watch for explosive 

new records . . .
I. B. MARKS MUSIC 

RCA BalMlag Naw York City, N.Y.

CHUGGING ITS WAY 
TO THE TOP:

TRAIN! TRAIN! TRAIN!
>V

BUDDY MORROW

REGENT MUSIC CORF. 
ISIS Broadway Now York City, N.Y.

and do it all with a musical sound 
is simply wonderful.

That album should be right up 
there on any list, basic or other
wise. Then, too, the great Anita 
O’Day Coral Singin and Swingin’ 
LP was omitted, even though it 
contains Key Largo and Mala- 
guena. And, of course, Mabel Mer
cer’s two Atlantic-LPs belong on 
the list because of her personal 
and exclusively intimate manner 
with a song.

Not Mentioned
But the real tragedy is the large 

number of great single records 
that should be in every library and 
are not included in these albums. 
Just as a sampling, let’s run down 
a few: There’s the marvelous Rose
mary Clooney Tenderly that sounds 
so very tender; Doris Day’s ex
quisite April in Paris, one of the 
great vocal records in years; 
Frankie Laine’s We’ll Be Together 
Again; how could we omit Mary 
Ann McCall’s Detour Ahead, Trou
ble Is a Man, and I Cried for You*. 
Frances Wayne’s classic Pre Got 
It Bad—just think what it takes 
to do Ivie’s tune and make it
yours?—Louis Armstrong and the

By LEONARD FEATHER

Mills Brothers doing Marie and things got pretty bad a while ago. 
B’PA; Woody Herman’s wonderful This way you make a steady liv

“Birdland,” I said to the taxi driver.
We drove along in silence for a few blocks. At the first 

red light, he glanced around.
“Who’s there now?” he said. “Basie still there?”
I did a double lake. Some cab driver*, when you tell them "Bird- 

land." either ask you for the addre—. or inquire what kind of a place it 
is, presumably under the impression that it must be an aviary. Even 
those who do know Birdland wouldn't be surprised if you told them 
Guy Lombardo was there.

“No,” I said, “that was a while ago. Dizzy’s there right now.” I 
somehow sensed that he’d know I 
didn’t mean Dizzy Dean.

Silence again for a few blocks. 
Then: “I used to be in that racket 
myself.”

I looked at the identification plate 
bearing the driver’s name and pho
tograph. Norman Powe.

“Yea,” I said. “Who’d you play 
with?”

“Lots of ’em . . . Louis Arm
strong, Cab Calloway. I still do a 
little gigging arouna uptown. But

IFPA ; Woody Herman’s wonderful
I Cried for You with Leon Kel
lner’s band, and Woody’s great 
Blues in Advance and Early 
Autumn with his Third Herd.

How can you overlook Moody 
Mood for Lore and Twisted, to say 
nothing of Babs Gonzales’ old Blue 
Notes, Pay Them Dues and Savoy;

ing."
Slightly Skeptical

I am not more than normally 
skeptical, but I remembered the 
stories that used to come back from 
overseas of Gl musicians, every 
single one of whom had worked with
Gene Krupa or Harry James or

Joni Janies' Purple Shadows (yeah, Count Basie. Turned out they were 
turn it over); Nat Cole’s No Moon third cousins of somebody who had
at All and a dozen more; Sarah 
Vaughan’s wonderful // Fom Could 
See Me Now; Lee Richardson’s Sad 
Lover Blues and The Very Thought 
of You; Julia Lee’s Lotus Blossom; 
Eckstine’s A Cottage for Sale; 
Earl CoIeman’s This is Always; 
Sinatra’s Azure Tv: any one of sev
eral by Jeri Southern; Toni Har
per’s Baby Blues and Don't Send 
Me Home.

How can you overlook the Four 
Freshmen and Blue Mood, The Day 
Isn’t Long Enough and Baltimore 
Oriole?

You can go on all night. Try it 
sometime. It’s a big kick. But the 
real point is that no matter how 
that doggie in the window may 
ruin your oh, so happy day, reniem-, 
ber there are great songs being 
written and great songs being sung 
every day. And lots of them are on I 
record.

once subbed in Krupa’s third alto 
chair for two nights but it made 
an impressive story for their Eng
lish girl friends or for the French 
musicians.

“What do you play?” I asked.
Norman Powe

It’» Here! At Last
It’s the Amazing New 

MELLOWAY ARRANGER 
"Actually PUTS IT ON 

PAPER For You"
Nothing To Learn: Na Transposing
New "Magic Brain” No Guesswork

GIVES 2 YO ’ PART HARMONY 
"AUTOMATICALLY”

Now—You’ll have every interval—of Every 
Chord—Triads 6th* - 7th» ■ 9tha . 11 tha - 
13tha—in any Inverted—or Altered Form—in 
Any Key—

—»Everything—“At the Tip of your PentH" 
Sentaflonal Results

GET PROOF! . . .

Vrite: Note—for Free Sample and detail».

MELLOWAY MUSIC PUBLISHING CO. 
*00 MICHIGAN YHEAYRI BUILDING 

(Dap*. 08) DETROIT 2*. MICHIGAN

For Tho First Timo 
DANCE ORK NOW

AVAILARLE
"GRANADA"

. . . $1
Groat Latio Standard 

featured by Mario lama
Ir the MGM plc 

"Because Tou re Mine"
PIH INTUNATIONAL CORP.

“Trombone. Played with Louis’ last big band.”
“You must have worked for me then,” I said. “I promoted Louis’ first 

Carnegie Hall concert, in 1947, just before he broke up the big band.” 
“No, I wasn’t there,” said Norman Powe. “I left him before that.”
I checked later with my Ixtcal 802 directory, and with Hot Discog

raphy. Sure enough, there he was: Norman (Stretch) Powe, trombone, 
one of the same section (along with Big Chief Russell Moore) that 
supported Satchmo on his famous Back O' Town Blues on Victor.

I fell to wondering how a man who has tasted the glamour of show 
business, the propinquity of greatness such as Louis’, could adjust 
himself to driving a taxi for a living. 1 had the same reaction a few 
months earlier when 1 ran across Leonard Ware, a fine guitarist and 
once leader of a highly-regarded trio, delivering mail in Radio City.

VI hat would have happened, I reflected, if by some caprice of destiny 
Norman Powe had played 12 solo bars on some old record. Delivered 
from everlasting anonymity, he might have been -ubjecled to a micro
scopic inspection of his style in I e Joss Hot, lo comparison with Tea
garden and Big Chief in a dozen native and foreign sheets. He might 
have gigged one night at Stuyvesant Casino and could have become a 
darling of the clique that frequents these jam sessions. By now he 
might be, at least in the eyes of a fanatical few, a jazz immortal.

For let’s face it, the musicians who weren’t lucky enough to be in 
the right place at the right time, the cats who never got beyond the 
seclusion of section work, are often possessed of just as much impro
visational ability as those who had the good fortune to land in the 
limelight as individuals. And by the same token, many of the ad libbers 
immortalized in printed word and recorded annals should really be 
driving taxis.

Ufa. S. Maynes Co.
MAKERS OF HIGH GRADE BOEHM FLUTES
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Band Routes —News

CHOR

jazx

tion
In

ARRAClub)
Marlowe, Don (Blur Angvl) NYC. ncEldridge. Roy (Tenasi’s) NYC. ne ARVaughn (Sahara) I-as Vegaa. InEngro. ♦ Elmo

NYC. nc ATTfl

Franklin Quartet, Marty (Airport) Brook- Rh<

MUSI

Out

Featherstone. Jimmy (Oh Henry)
Staten

6/4. nc

(Oklahoma) OklahomaDon ORCIGrimes, Tiny (Howard) Washington, D. C., Mundell Lowe
(Club Royal) Augusta,

Starts Wax Firm5/12-

Out

San

Tatum, Art (Willows) Rochester, N. Y..

Taylor Trio, Billy (Copa lounge I NYC,

COMBOS Mount,

Wayne Trio. Chuck < lx* Downbeat) NYC.Jacquet, Illinois (Band Box) NYC, 5/12-

Jackson
Heights, N. Y„ nc

5/18-
Yaged. Sol (Somerset) NYC, r
Young,La.. Out* 5/20. h

Risley. Steve (Statler) Washington. D.C., h nc

Write

Jackson, 
Driscoll )

Rose, Dave (Flamingo) Las Vegas. In 5/28 
Rudy. Ernie (Roosevelt) New Orleans. La..

Leighton Trio, Elaine (O’Neil's) NYC. nc 
Lyon Trio, Jimmy (Blue Angel) NYC, nc

Roth Trio.
City, pc

Xis 
Olli

Palmer. Jimmy (On Tour) GAC
Pastor. Tony ( On Tour ) GAC
Perrault, Clair (Van Cleve) Dayton, O., h
Phillips. Teddy (On Tour) MCA 
Prima, Louis (Statler) NYC. Out 5/16. h

6/5. 
King.

Kenton. Stan (On Tour) GAC 
King. Henry (Claridge) Memphis.

nc
( Frolics)

Williams, Paul (On Tour) SAC
Williams Trio. Clarence (Vanguard) NYC,

COMI 
Ma 
N?

Barduhn. Art (The Grove) Seattle. Wash., 
Out 6/10. nc

Fulson. Ixiwvll (On Tour) SAC
Furniss Brothers (Golden Rail) Hamilton.

Ont.. Out 5/16, nc

Mont., nc 
Erwin. Pte Wee (Nicks)

Wood Trio, Mary (Marie Antoinette) Fort 
Lauderdale, Fla., h

O’Neal. Eddie (Palmer House) Chicago, h
Overend. Al (The Flame) Phoenix. Ariz., 

nc

Mount. N. C., nc
Hope, Lynn (Showboat) Philadelphia. 
5/16. nc South. Eddy (Zebra Lounge) Green Bay.

Wise., Out 5/17. cl 
Startones (Wheel) Oceanside, Calif., nc

Ohio, 5/11-17: (Sportsman’s) Ambridge, 
Pa., 5/18-23

Ellington, Duke (On Tour) ABC
Ernie, Ray (Cipango) Dallas. Tex., 

5/26, nc

Ixrais. Out 5/16. nr 
Podell. Hugo tSherry-Nvtherland) NYC, h 
Powell, Bud (Birdland) NYC, 5/28-6/10.

Ro- 
C B-

Valdes. Miguelito (Jung) New Orleans. 
5/6-19, h

Jackson-Harris Herd (Black Hawk)
Francisco. Out 5/18. nc

Jones Trio. Jo ( Embers) NYC, nc
Jordan. Louis (On Tour) GAC

Monroe, X 
6/30. h

Mooney. .

Rico Serenaders (Green’s Crystal Terrave) 
Duluth. Minn., cl

"SHJ 
list 
On 
orc

Ky., Out 6/7, nc 
Goodman. Benny (On Tour) ABC 
Greenwell. Al (Stork) Louisville, Ky., nc

nwers, Pete (MviviHa) Halifax. Nova 
Scotia. Out 6/30, nr; (Tona) Hubbards.

Schenk, Frankie 
Ga., nc

Gaillard, Slim (Blue Mirror) Washington, 
D. C.. 5/18-28, nc

Garner, Erroll (Embers) NYC. In 5/18. nr

Gomez, Vicente (La Zambra) NYC. nc 
____ Hamilton. Sam (Byline) NYC. nc

Glenn, Lloyd (On Tour) SAC
Gonzales, Paul (Leon’s) San Jose. Calif.,

Ferguson. Danny ( Heidelberg)

Fleete send the pamphlet* which I have checked above. 
Total Enclosed 

NAME 
STREET 
City, State

Foster, Chuck (Aragon) Chicago, 
6/21, b

Fotóne. Larry (On Tour) ABC

( Blue Haven )Bond. Johnny

Napoleon. Andy (Pastor’s) NYC, 
Napoleon's Memphis Five. Phil

Columbus, O., 5/12-18. nc 
Norvo Trio. Red (Embers) NYC,

Nunnally. Dale (Taft) NYC. h
Prysock, Arthur (Flame) Detroit, Out 

5/21. nc
Robie. Chet (Sherman) Chicago, h
Shay, Dorothy (Empire Room) Chicago,

(Sporteres) Youngstown,

Brown. Charles

Wayne < Roosevelt ) New Orleans,

Lee. Vicky (Englewood) Rockv 
N. C.. nc

(Blur Note) NYC, nc 
(Circus Lounge) Brooklyn,

, Airlane Trio (Dixie) NYC, Out 6/21, h 
Alexander Quartet, Bob (Blue Note) NYC, 

nc
Armstrong. Louis (On Tour) ABC

Club) Billing».

Gaylords and Buddy Greco (Triton) 
ehester, N. Y.. 5 18-24, h; (Town 
sino) Buffalo. N. Y„ 5/21-31, nc

( Gleason 's ) Cleveland,

Gerber. Jan (On Tour) GAC
George, Chuck (Five O’Clock) Louisville.

Patterson Quartet, Pat
Moncton, N. B.. pc

Pavone, Tommy ( Rock 
tic. Conn., r

Rivera, Ray ( Log Cabin

Mal>on. Willie (Gleason’s) Cleveland, 5/18-
24, nr; (Celebrity) Providence. R. I..

Island. N Y.. nr
Rocco Trio, Buddy (Kentucky) Louisville, 

Ky., h
Rollini Trio, Adrian (New Yorker) NYC,

Mfes.. Out 5/20, h: (Robert
Corpus Christi. Tex., In 5/23, h

Fields. Shep (Skyway Lounge) Cleveland.

Blue Noters (Park Club) Hempstead. L. I., ¡ 
nc

Reed. Tommy (US Naval Air Station) 
Memphis. Tenn.. 5 21-24

Moss, Rita

Lutcher. Nellie (Blue Note) Chicago,

Merlino Trio. Joe (Coral Gables) North 
Weymouth, Mass., cc

Milburn. Amos (Howard) Washington.
D. C„ 5/15-21, t

Monte, Mark (Plaza) NY’C. h

25, nc
James, Harry (Astor) NY’C. 5/25-6/20, h
Jerome. Henry (Edison) NYC, h

5/25-31, nc
i Melba, Stanley (Pierre) NYC. h

Melotones ( Emperia) Inn) Gloversville.
N. Y.. Out 6/12. nc

I Renay. George (Fernwood) Bushkill. Pa., 
Chicago. Out 10/24. nc
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Anthony. Ray (On Tour) GAC 
Armstrong. Bob (Sky Club) Chicago. b

Young. Lester (New Show Bar) St. Loui^ 
Out 5/16, nc

Barnet, Charlie (On Tour) MCA 
Basie, Count (On Tour) WA 
Borr. Mischa (Waldorf-Astoria) NYC, b 
Bothie. Russ (Paradise) Chicago. I» 
Brandwynne, Nat (Waldorf-Astoria) NYC.

Out 5/30. b
Brown. Les (On Tour) ABC

Cabot. Chuck (Peabody) Memphis. 5/11-

Carte, Frankie (Statler) Los Angeles, h 
Carlyle. Russ (Muehlebach) Kansas City, 

5/18-6/2. h
Clifford, Bill (Riverside) Reno, Nev., A
Coleman Emil (Palmer House) Chicago. 

Out 5/28. h
Cross, Bob (Syracuse) Syracuse, N. Y.. h

Defoe. A! (On Tour) ABC
DeVol. Frank (Lido) Long Beach. Calif. 

(Saturdays only)
Donahue. Al (Sheppard Air Force Base) 

Wichita Falls. Tex., 5/19-27
Durso. Michael (Copacabana) NYC, nc

5/21-27, nc
Fina, Jack (Ambassador) Los Angeles, 

5/20-6/28. h
Fisk, Charlie (Statler) Detroit, h
Fitzpatrick, Eddie (Mapes) Reno. Nev., h
Flanagan, Ralph (On Tour) GAC

Hampton, Lionel (On Tour) ABC
Harris, Ken (El Rancho) Sacramento.

Calif., h
Hayes, Carlton (Desert Inn) Las Vegas. 

Nev., h
Hill. Ray (Coral Gables) North Wey

mouth. Mass., b
Hill. Tiny (On Tour) ABC
Howard, Eddy (Elitch’s Gardens) Denver.

Colo.. 5/274/6
Hunt, Pee Wee (Willows) Rochester, N.Y.. 

Out 5/17. nc; (On Tour) GAC

Lande, Jules 
Larson, Skip 

Calif., h

SINGLES

EXPLANATION OF STMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; r—restaura net; t—theater; cc—c 
roadhouse; pc—private club. NYC—New York City; Hwd.—Hollywood; L.A.—Los Angelas; ABC—Associated Booking Corp., (Joe Glaser), 
745 Fifth Avenue. NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; GAC—General Artists Corp., RKO Bldg., NYC; JKA—Jack Kurtze Agency, 
214 N. Canon Dr., Beverly Hills, Calif.; McC—McConkey Artists, 1780 Broadway, NYC; MCA—Music Corp, of America , 588 Madison 
Ave., NYC; MG—Moe Gale, 48 West 48th St., NYC; RMA—Reg Marshall Agency, 4471 Sunset Blvd.. Hwd.; SAC—Shaw Artists Corp., 
545 Fifth Ave., NYC; UA—Universal Attractions. 347 Madison Ave.. NYC; WA—Willerd Alexander, 30 Rockefeller Pietà, NYC; WMA— 
William Morris Agency, 1740 Broadwey, NYC.

Brown, Ruth (Regal) Chicago. 5/29-31
Brown. Tommy (Martin’s Corner) Chi- 

vago. Out 7/10. nr
Carroll. Pat (Village Vanguard) NYC, nc 
Corey, Irwin (Village Vanguard) NYC. nc
Duncan, Hank (Nick’s) NYC, nc
Ellis. Anita (Village Vanguard) NY’C, nc
Fitzgerald. Ella (Birdiand) NYC. 5/28- 

6/3. nc
Frye, Don (Jimmy Ryan’s) NY’C

Steele, Nancy (Blue Note) NYC, nc 
Sutton. Ralph (Condon’s) NYC, nc 
Vaughan, Sarah (Rendezvous) Philadel

phia, Out 5/16. nc
Walter, Cy (Gogi’s Larue) NYC. nc
Washington, Dinah (Riviera) St. Louis, 

Mo.. 5/15-24, nc: (Birdland) NYC, In

Sands, Carl (Statler) Boston, h 
Shafer. Freddy (On Tour) GAC 
Still, Jack (Glorieta Manor) Bridgeport, 

Conn., Out 5/16. nc: (Pleasure Beach 
Park) Bridgeport, Conn., In 5/23, b

Sudy, Joseph (Mayflower) Washington, 
D. C., Out 6/13

Sullivan. John (Rosalie’s) Houston. Tex., 
nc

Herman. Lenny (Hoilanden) Cleveland, h
Hines, Earl (Palm Gardens) Columbus. 

Ohio. 5/20-26
Hodges, Johnny (Tootle’s Mayfair) Kan

sas City. 5/15-17, nc: (Blackhawk) San 
Francisco, 5/19-6/4, nc

Holland. Johnny (Englewood) Rocky

Selby Trio, Ronnie ( Blue Note) NYC. nc 
Shearing, George (On Tour) SAC; (Blue

Note) Chicago, 5/29-6/11, nr
Simmons, Del (lx»ndon Chophouse) De

troit
Soft winds (Darbury Room) Boston, Mass..

; Wald, Jerry (On Tour) GAC 
Waples, Buddy (The Club) Birmingham, 

Ala., nc
Watkins. Sammy (Statler) Cleveland, h
Welk. Lawrence (Aragon) Ocean Park, 

Calif., b

Three Suns (Astor) NY’C. Out 5/23, h;
( Vogue Ter race) McKeesport, Pa., 5/28- 
6/3. nc

Tipton Trio, Billy (V.F.W. Club) Rich
land, Wash.

Trahan. Lil & Pres (Club 72) Valparaiso, 
Fla.

New York—Guitarist Mundell 
Lowe has formed his own label, 
Delhi Records, in cooperation with 
Del Chiodine, and has recently been 
on promotional trips to Cleveland 
and other cities, touting his first 
release. It’s a pop item, featuring 
vocalist Bill Andrews.

Mundell plans to do some origi
nal instrumentals later, after es
tablishing the label in the pop 
field.

DRUMMERS
Loam to Piaf Ftogramvalvl

DRUMS VIBRAHARP TYMPANI
Privata lauan» and antambla work 
Sand for "Straat Boate A Tom Riffa"

(Ambassador) NYC, h 
(Casa Del Rey) Santa Cruz.

Lawrence Elliot (On Tour) ABC
Lewis, Ted (Beverly) Cincinnati. O., 5/15- 

6/11, nc _
Lombardo, Guv (Roosevelt) NY’C, Out 

6/27. h
Long, Johnny (On Tour) GAC

McCoy. Clyde (Lakeside) Denver. 5/22-6/4
McIntyre. Hal (Palladium) Hollywood. 5/-

12-6/1, b
McKinley, Ray (On Tour) WA
McNeeley, Big Jay (Angelos) Omaha. Neb.

5/18-24, nc
Brubeck. Dave (Comedy) Baltimore. 5/11- 

17; (Colonial Tavern) Toronto. 5/25-30, 
nc

Buckner, Milt (Comedy) Baltimore. 5/25- 
31, nc; (Weekes) Atlantic City, N. J., 
6/19-7/16, nc

Carter Trio, Bob (Landis’ Tavern) Vine- 
land, N. J., nc

Cawley, Bob i Town House) Tulsa, Okla., r
Clovers (On Tour) SAC
Coleman Trio. Sy (Copa Lounge) NYC. nc
Condon, Eddie (Eddie Condon's) NYC. nc
Conte. Al (Penn Sheraton) Philadelphia, h

Palmer, Jack (88 Club) NYC, nc
Parker Trio. Howard (Navajo

Colorado Springs. Colo., nc
Hogan)

Parker. Jack (Tip Top Bar) Brooklyn.

CHRISTENSEN PIANO METHOD
Successful through the years for Swing.

Dale Duo (Lighthouse) NYC, nc
Davis’ Rader Ramblers. I 
_ Lake) Laurel Lake. N, J..

Larry I Laurel 
., 5/22-5/30. re

5/22-31, nc
Marterie. Ralph (Meadowbrook) Cedar

Grove. N. J.. 5/1241. rh
Masters, Frankie (Conrad Hilton) Chicago.

' Davis Trio. Bill (Peps) Philadelphia, 5/11- 
>•• 23: (Birdland) NYC. 5/2K-617. nc

Davis. Tiny (Club Des Fargis) Three Riv
ers, Quel»ec, 5/11-16. nc

De Paris Brothers (Jimmy Ryans) NYC.

board harmony, etc. At your dealer or 
sent postpaid for $2.50.

Send 20c for current monthly bulletin 
of breaks and fill-in* for hit song«, or |J 
for 12 months. Mention if teacher.

The Aval Christensen Method
Stodio D—P.O. Box 427. Ojai. California

□
□

'lay, Billy * On Tour) GAC
Mitchell. Freddy ( Powelton Cafe) Philadel-

phia, 5/18-30. nc
Mooney. Art (On Tour) GAC 

- •• ‘ GACMorrow. Buddy (On Tour)

Neighbors, Paul ( Elitch’s Gardens)

Noble, Leighton (On Tour)
Noble. Ray < Shamrock ) 

5/26-6/8. h

MCA
Houston.

Dixieland Ragpickers (Vagabonds) Miami. 
Fla., nc

Domino. Fats (Royal) Baltimore. 5/29-6/4.

Den-

Tex..

young arrangers
we have prepared 

a series of booklets
designed to help you 
to better writing—for 

combos—big bands—etc. 
initial presentation—

PR08RESSI0N IM SOUNDS—50c

□

Downs Trio, Evelyn (Rose Room) NYC, 
nc

Duke Trio. Doug (Hickory House) NYC, 
nc

DANCE &
COMBO LEADERS

Play the latest hits the “Hollywood Peps” 
Way. The 14 top tunes selected by month-

□
□

BE A TOP PIANIST—MODERNIZE
FOUR NEW BOOKS

or bank money writer only 
6313 DeLongpre Ave.,

DRUMMERS
THE SAM ULANO SCHOOL FOR 
DRUMMERS IS PRESENTING IT'S 
ANNUAL SHOW FOR DRUMMERS

THE DRUMMER'S PANORAMA
A* TW Strw« V •• May 2SM. IfSl

Featured Guest Appearance 
MAX ROACH AND QUARTET 

MOON DOG

ORDER YOUR SEATS NOW SI.SO
SAM ULANO

combination. Available in 
>ass clef—rhythm) sots.
t $12.50 per group

Used ond endowed by many 
Hollywood ¡oodon 

Asi about our specie/ renews/ service.

HOLLYWOOD POPS COMPANY
*124 Santa Menico Blvd.

5 A SINGING
'Here’s your chence for a career in GLAM

OROUS show business. Study at home. Learn 
all the SECRETS of the TOP SINGING 
STARS. Send only $2.00 for this complete 
course to 3408 Grand Ave., Oakland, Calif. 
For PERSONAL LESSONS la S.F. or Oakland 
call HI gate 44744

DICK VANCE STUDIOS
Formerly with UNIVERSAL PICTURES

Phone HI gate 44744

Oakland, Calif.
4M Stockton St. 

Son Francisco. Calif.

CLARENCE CARLSON 
Casmopallta» Scb—I at Marie 
1625 Kimball Building, Chicago 4 

HArtiaoa 7X444

MUSICIANS ATTENTION I
PRICES

FOR THE ARRANGER 
AI. How To Harmonize Passing 
A2. Progressive Jan Voicings 
A3. A Complet« Rang« And 

Position Chart.

strumenti

Tones.
FOR CLARINET

Cl. 38 Speed Clarinet Exercises.
C2. Famous Clarinet Solo 
C3. Famous Clarinet Solo 
C4. Famous Clarinet Solo

FOP TRUMPET

No. I.
No 2. 
No 3

strumenti.
A4. Throe Methods Of Voicing Five 

Saxos.

Backgrounds
AB. How To Form The One Chord 

Modulation.

Aid. An Easy System of Modulation. 
All. Tha Secret of Chord Substitution. 
A12. Elementary Theory for the Ar-

AI3. Chord Construction Simplified. 
AI4. Simplified Ensemble Voicing. 
AIS. How To Routine An Arrangement. 
A14. How To Construct And Use Color 

Chords.

semble Sound.
O A IB. How To Get Seventh Chord Mo

tion.
□ Alt How To Get Different Combo 

Voicings.
O A20. Sixteen Different Block Ensambl« 

Voicings.

BA2I. How To Copyright Your Song.
A22. How To Change Th« Diminished

Seventh Chord.

menti.

A25. How To Use Parallel Harmony. 
A24 The Secret of Re-Rhythmitization.
A27. How To Write Good Riffs.

FOR SAXOPHONE
SI. How To Play High Harmonic.
S2. The Secret of Good Sax Vibrato.

$4. A Great Blues Alto Sax Solo.
S5. Famous Alto Sax Solo No. I.

Dick Jacobs

0

□

□

□

□

Tl. Trumpet Warm Ups.
T2. Th« Secrat of Hitting High Notes.
T3. Famous Trumpet Solo No. I.
T4. Famous Trumpet Solo No. 2.
T5 Famous Trumpet Solo No. 3.
T4. Fourteen Helpful Embouchure Tips.

FOR TROMBONE
Nl. A Great Blues Trombone Solo.
N2. Famous Trombone Solo No. I.

FOR PIANO

P2. A Great Blues Piano Solo.
P3. Fifteen Major to Dorn. 7 Fill 1ns.
P4. A Great Bop Piano Solo.

FOR BASS

FOR GUITAR
Gl. 10 Fingered Scale Studies 

Guitar.
G2. Famous Guitar Solo No. I.

FOR DRUMS A VIRES

For

D2. Four Modern Drum Fill Ins.
D3. How To Improve Your Stick Con

trol.
D4. Three Combined Bass and Snare 

Exercises
VI. Great Vibe Solo No. I.
V2. Great Vibe Solo No. 2.

MISCELLANEOUS
Ml. The Secret of Good Breath Con

trol for all wind instruments.
M2. Handy Musical Dictionary.
M3. Hand, Transposition Chart
M4. The Frequency Range of All In 

struments.
MS. Important Facts About Record

I6I9C Broadway, New York IT, N.T



Classified Ads». 1953 ( liicago, May 20, 1953

St. Loui«,
SWING PIANO—«V MAH

CLASSIFIED .83.0410 Self-leeching lessee,

Twenty-five Cents per Word—Minimum 10 Words
FOR ALL INSTRUMRNTSPIANISTS

(Sample,)(Mona, back quaranta.)

REHARMON IZR»07—HOW

AT LIBERTYARRANGEMENTS
.so

s
.so

MISCELLANEOUS .so
pieces.ARRANGEMENTS fr m

Vegns, In

Brooklyn,

Out

W. Venango, P.O. hi 23*34 Salt Lake City, UUkChicago,

nc

Philadul-

chords .SO

FOR SALE .so

irm

SOMETHING TO SELL? .so
TAILOR MADE SCORES

SOMETHING TO BUY?
.so

NEED A SIDEMAN?
.SO

READ AND USE DOWN BEAT FOR BEST RESULTS

SEE PAGE 15-S FOR MORE CLASSIFIED ADS .SO
GUITARISTS

.SO

ROF DEPARTMRNT
,TSCONGRATULATIONS I
.so

Gentlemen

Dept. DO. 333 W. 54th St., N. V. If. N. V.

complete and interesting
Yours very truly MONET BACK GUARANTEE ON EVERYTHING

H.

CKLS Rouyn, Quebec
WALTER STUART mule «tedio

DOWN MAT, INC.
Enctowd you find 3

Neme

City A Zona. NamaSfato

Street

PIAN

paid. Paul Stackpole, 
Philadelphia 40, Pa.

NYC, nc
NYC. nc

NYC. nc 
ÍC. 5/28.

CHORDS. A chart of 132 ex
tremely modern 7 part chords

ne
deano, In

ENTERTAINER'S Comedy Material Collec
tion. SI.00. Sebastian. 10084-P Hamlin, 
North Hollywood. Calif.

nc
t. Louis.
NYC. In

MUSIC COPYIST, Del Foster. Box 1823.
Tulsa 1, Oklahoma, 33.00 pase, plus post-

SHARING DREAMS" New Hit! .lust Pub
lished! Encores upon encores. Beat Rush. 
On sale in N.Y. Your local dealer will 
order it.

Remittance Must Accompany Copy 
(Count Name. Address. City and State)

Char or 
Tinted Lensu 

(Mon « Ladle«) 
Black Frames

ATTENTION—TENOR BANDLEADERS Score 
Prices Slashed! Cardinal Arranging Serv
ice. 491 Potters Avenue, Providence 7, 
Rhode Island.

CHORUSES COPIED note for note from 
recordings of the top soloists in swing, 
jazz and bop. For information, write to: 
Jazz Choruses, Box 128, Harvard Sta
tion, Cambridge 38, Mass.

SymphMlc Raads. CoocoH Orchestras 
Danco Baads. Combos, Choirs

SESTON SAUS CO.
11M E. 14th Sf. Broehlyi 

C.O.D.'t eccepted

SO—LATIN-AMERICAN RHYTHMS.
How to apply over 30 Latin 
rhythm, to tha piano. Alto In
clude, In,traction, In playing 
Latin-American instrument, SI .25

TENOR CLARINET FLUTE. Rend. Fake.
Fully Qualified. H02, Desiree summer re
sort work. Box #A-6H1.

Clnssifled Deadline—Five Weeks 
Prior to Date of Publication

COMPLETE PIANOSCORE arranged. 86.00 
Malcolm Ice. 344 Primrose. Syracuse, 
N.Y.

===? Luminous colors

GET FREE LIST band instrument closeouts. 
BERG LARSON Mouthpieces. LOMA 
COOPER, 63 E. Grand Ave., Chicago.

Street * No.................... .................................................... ........ ..................................

Cl Chock Eecloied □ Cath EaclotoG □ Moooy Order Recloeed 
We remet be retpeaaMe tar molting ef caah 5-20-53

PANI 
work. 

Riff»"

Ceetaine orifiaal m«t«ri«L 
MonolofOM, Parodi««, Band 
Novel ti«e. Shite, DialofUM,

Taylor .........$1.00
Bl 1—BILLY TAYLOR’S PROGRES

SIVE JAZZ SOLOS. 4 now 
solos. Experimental progressive «i aa

7 Folios tClassical A Popular) oa. $1.00 
Chance to win $200.00 on new release- 
theory. Order 4$ page original classical 
improvisation composed on a new theory, 
price ............ ............... $20. w

WRITE SONGS? Read "Songwriter’s Re
view" Magazine, 1650-DB Broadway. 
New York 19, 25c copy: $2 year.

MUSIC ARRANGED for Publication Piano 
or Quartet Vocal Arrangement. $22.00. 
Also Music Composed for Lyrics. Don R. 
Olby. 818 N. Van Buren. Milwaukee, 
Wise.

Free L'sts. State number of instruments. 
ARRANGER. 247th So. Batt in. Wichita. 
Kansas.

PHIL BRETON PUBLICATIONS 
F.O. Rex >442. Oanebe R. Nebraska

Subscription. IB. Add 11 
■Mpeeked back Imam 
RMCU - Desk 1 

P.O. Bo« M3 
CUea*o W. Ill.

ORCHESTRA COATS. Shawl Collers, Dou- 
blebrenstetl (white) Ivory, $6.00. Peak 
lapels, $1.00. Slightly uswl. Cleaned, 
pressed. Tuxedo Trousers, $5.00. Free 
Lists. Wallace. 2158 N. Halsted, Chicago.

□ Free Catalog
FIoom Print

DOWN BEAT

Chi.

♦MUSICIANS*

fundell 
label,

>n with 
ly been 
tveland 
is first 
ituring

ongi- 
ter es- 
e pop

ON 
>tle

Exclusive Photo*
BANDS IN ACTION

Action picture. of all name leaden, 
musician*. vocalista. Exclusive candida 1 
Guaranteed to pirene or money refund 
ec 28c eeeh: A for 31.

ARSENE STUDIOS
1*83 BROADWAY, N. Y, N. Y.

Glossy, 8x10 Unobtainable elsewhere

Down Beat 
2001 Calumet Avenue 
Chicago, Illinois

The new Down Beat is 
out it "Strictly For 
enjoying the success 
receiving.
Music acknowledges no boundaries. Although 
located in what you may consider the "cold1 
north, music lovers here are as discrim
inating in their musical taste as anywhere 
else, and recording artists have the same 
faithful following of fans.
Through the present Down Beat the news and 
coverage of the field of popular music is

Chicago IS, III.
Pla«*« eater My DOWN BEAT subscrlptlea 

□ I year (26 Issues) $5 □ 2 years (52 Isswes) SB
□ 3 years (78 Issues) $11

JOT DOWN your musical ideas quickly in 
m notebook on plain paper with my*mu- 
sic shorthand. Worth your study: easily 
mastered. With composer-arranger chord 
chart, chords named and applied to each 
and every melody note, only $1.35, post-

ATTENTION RECORD AND MUSIC STORK 
OWNERS. Help increase your record and 
instrument sales by handling the nation’s 
leading music magazine. DOWN BEAT, 
in your store. For details, write Box 
CM. Down Beat, Inc., 2001 Calumet Ave., 
Chicago 16. III.

WRITS FOR PARTICULARS

LIARN HOT PLAYING

NOWI MW

RUM* R. FUCHS
Brueklya M. N. T.SU K. Ihh Si.

better than ever. With- 
Listening" would not be 
that it has been

s/ Ken Romain 
Strictly For Listening

r SEND ' 2.°° for

LESSONS

• KARL BERRY"*

WHEN IN CHICAGO 
and need of repros 

COME IN AND SEE 

for the best type photos in 
all sizes.

PHOTO-MATIC CO.
59 Eatf IHinol, Sf.

Phono WHifehall 4-2930

FREE •
Mailing Lists of Music Stores. Also 
Every Type of Moiling List covering 
the Theatre, Movies (Hollywood), 
Redio end TV, Hofels, Resorts, 
Cem pt end Clubs.

"If rt do not hove the Ihi you 
need, we will compile it for 
you—without chorge." 
Wo cherge only for eddressing.

Write for FREE cetelogue.
SPEED —. ADDRESS

All lists er Addressogroph ptate, 
coMfonfly corrected.

Guoranteed 144% Correal. 
44-41 Forty Secoad Street

SONGWRITERS
PROTECT YOUR IDEAS! 

HOLD ALL SONGS, POEMS!

Brown or

lap BIrssgs 
$2.25 ng

DANCE ORCHESTRA 
POSTERS and CARDS

CENTRAL SHOW PRINTING CO.
MA3ON City. —*

40—DESCENDING PIANO RUNS. 
For the right hand. Modern 
runs to fit the most used 
chord combinations .......

40—11 th CHORD ARPEGGIOS. 132 
eleventh chord runs, the mod
ern substitute for 7th chords..

704—ASCENDING PIANO RUNS. 
For the right hand........

YOB—BEBOP FOR PIANO. 17 pages 
of terrific Bebop solos by Billy

912—CHORDS RUILT RY FOURYH 
INTERVALS. A chart of ultra 
modern 3, 4. 5 and e note 
chord, and how to lubititufe 
them for conventional chord,.SI 40

914—11th CHORD INVERSIONS. A 
modern chard study for the 
progressive pianist, showing 
over 300 p o s 11 i o n s of 11 th

84—THR RLOCK CHORD STYLB. 
Full explanation and example, 
of thi, modern piano ,tyle, 
including a block chord har
mony chart ....................1

RR—MODERN RLOCK CHORD 
PROGRESSIONS. Example, 
and exerciw, tor the progre,- 
wva piani,t ......................

943—HOW TO USB llth AND 
13th CHORDS. Example, of 
modern chord, applied to 
popular tong, ..............

941—PROGRESSIVE PIANO PAT
TERNS. Modern itylo |an 
phraw. In all popular key,..

44—PROGRESSIVE PIANO HAR- 
MONIZATIONS The modern 
way M harmonising any mel
ody note uiing unconventional 
chord formation, .........

43—PROGRESSIONS IN 1 3 f h 
CHORDS. Example, and exer- 
ci,e, diowing all variation, of 
llth chord, a, uwd ie modern 
mutlc ..........................

45—MODERN PARALLIL CHORD 
PROGRESSIONS. The harmon
ic background for modern 
piano tfylet. How to create 
the "New Sound" In harmonis
ing basic Kale, ............

*4—NEW CHORD STRUCTURRS. 
Thit chart thow, the ba,it for 
1152 unorthodox modern chord 
•tructure, that can bo uwd lo 
place of conventional chord, .

49—PIANO RASS PATTERNS. A 
variety of left-hand figure, on 
all chord, ........................

M—PIANO ENDINGS. Two and 
one meature ending, in all 
popular key, ................

74—SOLOVOX COMBINATIONS. 
Chart uf initrumental imita- 
tation, for the Hamond Solo-

09—MODERN PIANO INTRODUC
TIONS. In all popular key, SI.00

10—MODERN PIANO RUNS, ISO 
professional runs on ell chords $1.00

11—MODULATIONS, lend 4 
moosuro bridges lending from

•nd to eh popular keys ... $1.00
PIANO TECHNIC, analyzing 
the secrets of advanced tech
nique problems. A scientific
120 page course ...................$2.00

17-HOW TO PLAY MAM0O PI
ANO SOLOS, including au
thentic solo« as illustrations. .$1.00

12—CHORD SYSTEM OF POPU
LAR PIANO PLAYING. (2-4 
years of piano background re
quired.) A complete IS lesson 
course teaching how to impro
vise popular music, using only 
chord diagrams and melody.
40 popular songs Included S5.4S

□ Saad C.O.D (U.S. only)

’learn land me (llrt by numbar)

City

SONGS. Instruction, in finding 
moro modern ,ub,tifuteachords 
tor conventional dieet mu,i* 
harmony ..........................  

fOS—EFFECTIVE USE OF GRACE
NOTES. Explanation, and ax- 
ampla, of tne variou, type, of 
grace note, and how to uw 
them in popular mu,it .........

9Y—MANUAL OF SYNCOPATED 
RHYTHMS. 78 study exerciw, 
that teach syncopation .

52—HOW TO HARMONIZE MELO
DIES. The principles of impro
vising correct harmonic pro
gressions for any melody.......

4T—MODERN BREAKS. Up-to-dato 
break, In all popular kayu 
(For all treble clef Inttru- 
ments) .. .......................

*1—DICTIONARY OF 4-PART 
HARMONY . .................

41—HOW TO TRANSPOSR MU
SIC. Including tpecial oxar- 
cim to practice tran,po,ing 
at sight ..........................

43—C HORD CONSTRUCTION 
AND ANALYSIS. How to UM 
chords a, fill-in,, background 
tor correct improv!,Ing, etc. ‘

47—IMPROVISING end HOT 
PLAYING. Hundred, of Im
provisation patterns shown on 
all chords. A chord Index 
locates many (an phrases for 
any chord combinations.......

44—MODERN CHORD SURSTIYU.
YIONS. chart of chords that

chords 
87—HOW TO MEMORIZE MU

SIC. A scientific method with 
exercises that develop end Im
prove the co pacify for mem
orizing music ..................  

SB—BASS IMPROVISING BY
CHORDS. How to find the cor
rect bass notes from popular 
sheet music diagram« 

OS—TRANSPOSING CHAR
changing music to all keys

CHORDS, 204' practical’ fth, 
llth and 13th chords.... 

42—HARMONIZATION CHART.
372 ways to harmonise any 
melody note ..........................

41—CHORD CHART, 132 popular 
sheet music chords.. .......

42—GUITAR CHORDS.
gram a, wall a, muiical nota
tion. Alto Inetoda, correct 
fingering, guitar break, aad 
tran,po,lng Instruction,

33—ULTRA MODERN ROOK FOR 
GUITAR. Frofaulonal run,, 
braak,, fill-In,. andlng,. mod
ulation,. Introduction, and ac- 
compamment, ..............

amplified Spanish Guitar. Left 
hand plays rhythm, right hand 
plays solo, giving a small com
bo effect with just one guitar.>2.75

Book, publithad tor Guitar, Trumpet. Sax, 
Accordion. Viba, (mention your Intfru- 
mant).

BS—OOP. n page, of modern 
progretiive wlo, (with chord 
lymbol,) ...........................

«1—NEW SOUNDS. II terrific 
wloi. The ultimate In pro-

43—ETUDES MODERNS. 23 mod
ern etude, to develop progrov 
,ivo technique

44—35 ORIGINAL STUDIRS IN 
MODERN RHYTHMS. Modern 
rhythmic material from Dixie
land to Bebop...................

914—BOP OUSTS. II great progre»- 
live arrangement, for 2 ,olo 
instrument, .....................

»24—C HORD PROGRESSIONS
(Vol. 21. The harmonic back
ground, H page, of example,

913—104 MODERN NEW SCALES.
An unlimited source of new 
Idea, .....................................  

14—HOW YO PLAY B-ROP. Full 
analysis, theory and many 
ample, .......................

942—PROGRISSIVR JAZZ I
SAGES. Typical Bo-Bop 
ample. In all popular u



SELMER HALL OF FAME

HERE’S MORE PROOF: WHERE YOUR
TALENT AND REPUTATION ARE CONCERNED

PASQUALE CARDILLOMANUEL VALERIO ROSARIO MAZZEO

Selmer.

NAME.

ADDRESS.

ZONE.CITY.

CHUCK TRAVIS, tenor rax. 
formerly with Jimmy Dorsey 
and other top bands. Now 
playing Vernon Alley Group 
at the Blackhawk, San Francis
co. Plays Selmer exclusively.

Goodman, Artie Shaw and 
other name bands. Has led his 
own band the past 8 years. A 
Selmer user for 20 years.

BOSTON SYMPHONY ORCHESTRA CLARINET SECTION- all Selmer users

SERGE CHALOFF, baritone 
sox star. Perennial Down Bea! 
and Metronome poll winner. 
Formerly with Woody 
Herman, now fronting his own 
combo. A long-time Selmer

WILLIE SMITH, outstanding 
alto sax man, former “Jazz at 
the Philharmonic'* star. Now 
with Billy May's great band. 
Plays Selmer exclusively.

h »* iSWtitpr «
ELKHART, INDIANA

H. 4 A SELMER INC.
DEPT. C-51, ELKHART, INDIANA
Please lend my copy of your Free brochure 
describing the new

You'll be amoied at the differ
ence a Selmer can make in 
your playing. No other instru
ment can contribute to much to 
your tone, technique and all- 
around artistry Gel the facts 
—mail the coupon now!

Primer
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