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45 and 33% rpm.

which Mr. Shajv has been interro
gated, we must equally deplore the 
persecution of musicians abroad.”

—Mike Nerard

Thus, although the ice was brok
en in England by the admission of 
Norman Granz’ J ATP unit to play 
a flood relief benefit a few months 
back, this will be the first time in 
18 year« that an actual exchange 
of musicians between the two coun 
tries will have been effected.

Although it took u flood to pro-

SEORGIE-AULD SARAH 
MC LAWLER

HELENE DIXON
LLOYt PRICE
JIMMY WITHERSPOON

Red» in the entertainment industry. Shaw »aid he 
a 1 ommunist.

ter’s native son, an English Dixie
land sextet led by one Sid Phillips, 
a reedman who was prominent as 
a member of the Ambrose or
chestra in the 1930s.

brook, the show is seen on the net
work Saturdays from 7 to 8 p.m., 
EDST.

Ralph Marterie did the opening 
show Billy May, Sauter-Finegan, 
Ralph Flanagan, and others in the 
spot’s summer schedule were set 
for subsequent programs.

By JACK TRACY
Chicago—Probably the biggest all pop music concert e\er 

held will take place on Saturday night, Aug. 1, ut mammoth 
Soldier Field here, under the sponsorship of Down Heal. To 
be called Down Heat Stat Sight, it will feature three of the

Tippiii In (Brunswick 00000)
Don't Call My Name (Okeh 6964)
Don't Turn Your Back on Me (Specialty 463)
Each Step of the Way
Let Jetut Fit It for You (Modern 903)

called kudio Book company ha» 
come along «with the first in a 
planned series of “talking book’* 
release» on seven-inch discs that 
»pin at 16 rpm.

Record» play with a «pecial 
$2.95 adapter that can hr 
«lipped on top of all LP turn
tables. Audio’s first release was 
a complete New Testament on 
21 records, running as much as 
30 minutes per side. No plan»

combo, and a host of topflight

Chicago —Leo Zabelin, for the 
last seven years a Variety music

whose husband is not merely the 
Sixth Marquis of Donegal! hut also 
President of the British National 
Federation of Jazz Organizations, 
will aid in the presentation of Sir 
Sharkey Bonano and his Sextet in 
a Grand Jazz Coronation Concert at 
the Royal Festival Hall in Lon
don June 29, with members of the 
Royal Family in attendance.

To cap the whole affair, Petrillo 
has graciously granted permission 
for a lend-lease deal whereby 
Britain will send to New Orleans, 
in exchange for the use of the lat-

U. S. Navy band played here under 
Sam Donahue during the war. Last 
year, he stayed for a couple of 
months with British combo leader 
Tito Burns.

British dailies topped the Shayv 
quizzing; most of them treated the 
story with irony. Tito Burns read 
it and was horrified.

tion the second, it is believed that 
these developments may ultimately 
lead to a complete breakdown of 
the long-standing mutual ban that 
has prevented British and Ameri
can musicians from playing each 
other’s territories.

An AFM spokesman told Down 
Peat that Ted Heath’s request to 
fly his whole band over here for 
u benefit concert has not been 
turned down (but also not def
initely accepted). A preliminary 
move to arrange a show for Cere
bral Palsy was nixed by that or
ganization, but there is still a good 
chance that Heath may make Car
negie Hall before 1953 is out.

stars will be added to the program 
before it is complete.

Tickets are scaled at $1.50, $2.50. 
and $3.50 (all prices including tax) 
and can be purchased in Chicago 
at any of the Hudson-Ross record 
shops or the Mages sporting goods 
stores. Reserved seats may be pur
chased by mail by writing'to DownLONDON—“It’s not cricket” is Britain’s reaction to the 

interrogation of Artie Shaw by the un-American Activities 
committee.

British musicians hold Shaw in particular esteem. His

New York—A new television pro
gram, dreamed up by Bob Weitman 
of the Paramount theater and 
Frank Dailey of the Meadowbrook, 
made its debut here May 23 over 
W ABC- TV.

•have yet been anti 
any music release«.

There will be a string of one- 
niter appearances between these 
dates.

A record deal for the outfit has 
still not been set. Tommy is still 
under contract to Decca, although 
it has been rumored for some time 
that he is not happy there.

May 22, and making its TV debut 
on the Jackie Gleason show on 
May 23.

The Dorseys are solidly set for 
the summer with location jobs, in
cluding a week at the Claridge 
hotel in Memphis, June 6; two 
weeks at Lakeside park in Denver, 
July 1, and two weeks at the Last

• Ella Fitzgerald.
• June Valli, singer on TV’s 

Hit Parade.
• Ten of Chicago’s leading disc 

jockeys, who will emcee the event 
—Linn Bui ton, Daddie-0 Daylie, 
Saxie Dowell, Eddie Hubbard, Jim 
l.ounsbury, Don McCarty, Sid Mc
Coy, Howard Miller, Fred Reynolds, 
and Jay Trompeter.

More lo I ome
And this is just the beginning.

“Thank heaven it isn’t happen
ing here,” said Burns. “I learned 
to admire Artie as a man and a 
musician. He borders on genius. I 
think his grilling is a farce.”

Other bandleaders voiced simi
lar indignation. The Musicians' 
Union came out with a sober state
ment reaffirming its rigid policy 
of no discrimination. For once, the

Zabelin’s background in niusi 
and show business is extensive 
previous to his Variety tenure b 
worked as a press agent, was also 
a jazz concert promoter here be
fore the war.

tioned about their politics, religion 
or color,” said a top MU official. 
“As we should deplore the inter

Hollywood—Ray Noble, who has 
made only a few close-to-home ap- 
:>earances with ■ dance band since 
lis entry into radio, is making his 
most extensive band tour in over 
10 years this summer. With singers 
Larry Neill and Anita Gordon (the 
latter getting featured hilling as 
a special attraction), the Noble 
unit was set for two weeks at the 
Shamrock, Houston, starting May 
26, and four weeks at the Roose
velt, New Orleans, starting June 
18. MCA books.

The band assembled by manager 
Bill Harty, who is playing drums, 
ca, t ies five brass, five saxes, three 
fiddles, and four rhythm. Key men 
include Milt Bernhart, trombone, 
and Joe Graves, trumpet.

tar Night, 2001 Calumet 
Chicago 16, HI.

Bonano To Britain In 
Swap Of Jazzmen

New York—Thanks to the 
cooperation of the unlikeliest 
trio of characters ever to 
grace the music business—a 
Marchioness, Jimmy Petrillo, and 
Sharkey Bonano — American jazz 
will be represented at the Corona
tion.

Bowing to Her Ladyship’s per
sistence after three months of 
frantic transatlantic phone calls 
and cables, AFM prexy James C. 
Petrillo acceded to a suggestion by 
the Marchioness of Donegal! re
garding an international exchange 
of top jazzmen between Britain 
and the U.S.

In addition, a huge contest 
being held in the Chicago a

(Turn to Page 13)

I New York—Two new music pro
grams have been announced by 
pBC with the advent of the sum- 
■ner replacement season.
j Starting May 23, an All-Star 
farade of Hands began an indefin
ite series, in cooperation with the 
treasury department. Names set 
■or these Saturday sessions, heard 
Brom 3:30 to 4 p.m. EDST, include 
■illy May, Stan Kenton, Duke EL 
lington, Les Brown, Ray Anthony, 
Keorge Shearing, et al.
[ Immediately after this segment, 

■rom 4 to 4:30 p.m., is another 
new series, entitled Stars in Ar- 
don, produced for the national 
guard. Each of these shows fea
tures a name band, such as Flana
gan, May, or Anthony, plus a name 
vocal attraction, of whom Joni 
James was one of the first.

Dorseys Make 
East, TV Bows

members on 
those upon1

New York—Records are gel 
ting slower llian ever. Not con 
tent with the presence on tin 
market ol disc» revolving al 78.

London Press, Musicians 
Rap Artie Shaw Grilling

Dance Bands Star 
In New TV Series

Zabelin To 
’Down Beat'

Music Shows 
dded By NBC

Ray Noble Ork 
Off On Tour

Brothers orchestra arrived here 
for its first eastern appearance, 
playing the Rustic Cabin in Engle-

JAZZ
Cheerful Little Earful (Brunswick 80219)

POPULAR
Terry's Theme from Limelight (London 1342) 
The Honey Jump (Victor 47-5307)

singers.
Already set for the event are the 

following:
• Ralph Marterie and his Down 

Beat orchestra, now on a cross
country tour with three straight 
record hits under their belt.
• Ray Anthony’s band, featur

ing Tommy Mercer and the Sky
liners. The entire group will be 
flown in from New York, where 
they’ll be appearing as summer 
replacements for Perry Como on 
the Chesterfield show.
• The Sauter-Finegan orchestra, 

presented through courtesy of the 
Blue Note here, where the band 
opens that week.

■ Thi’ Jazz at the Philharmonic 
All-Stars, comprised of Flip Phil 
lips, Charlie «Shavers, Oscar Peter
son, Ray Brown, and Barney Kes-

Flanagan On Move
Boston—Preceding a stretch of 

87 one-niters that will take him 
through Labor Day, Ralph Flana
gan opened at Blinstrub’s here on 
June 1 for a week. It’s the first 
time in the history of the nitery 
that a big hand has headlined the
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News—Features

Rich Is Happy With Harry, 
Wants No Part of J ATP

By DON FREEMAN
San Diegu—If you ask Buddy Rich—and we did—he is 

very happy over returning to the big band field. In his case, 
signing with Harry James for a reported $35,000 a year— 
a lot of skins to beat.

"I’m u band drummer.” said ? 
Buddy. "I like working in u dance 
band, playing dance music. Here’s 
where I feel at home.”

Puts Fire Into Rand
James echoed thesi sentiments. 

"The big thing about Budd} Rich,” 
said James, ‘is that he’s not neces- 
sariif just a soloist and a big at 
traction on the stage—but he’s n 
band drummer, a guy who really 
purs fire into a band. 1 rate him 
with the greatest, ard I’m delight- ! 
ed that he’s with us.” ■

Rich’s own happiness at joining 
James is counterbalanced bj his 
expressed antipathy toward the 1 
Norman Granz organization, which . 
he just left.

"We don’t want to staiT up an 1 
old feud,” we said, quietly, after • 
Buddy’s first biast at Granz. 1

Wants Io Part of J IIP
“Start up!" snorted Buddy. It’s 

already started. Say anything you ’ 
want about it. I don’t want any 1

part of Granz or his Jazz at the 
Philharmonic. Y-ou can make that 
plain.

“In the first place, it’s not jazz. 
It’s just honking and noise. He 
may be trying to prove something, 
but it has nothing to do with iazz 
as I know it. This guy, Granz. 
talks about doing so much for iazz. 
What has he done? He takes top 
stars—Flip and Bird and every
body—and makes them play loud 
junk that he calls jazz. A lot of 
noise, not jazz.

“The people that he attracts to 
his so-called concerts are the tip- 
off—oh, they're all right, I guess. 
The kids are okay, but they get 
incited by Granz and his so-called 
jazz. They whistle and shout and 
make disturbances.

\ornialily deeded
“One of these days,’’ said Buddy, 

"musicians will have to face the 
facts that the music world needs

Mary Small; Halts Tour
New York—“If you’re going to England—don’t play the 

provinces!”
That would seem to be the lesson learned by Mary Small, 

who returned here abruptly early in May, victim of a physical
collapse brought on by overwork.

"I loved England. I hated to 
leave. 1 had to turn in some front
row seats for the coronation and 
cancel weeks of bookings, and a 
vacation in Italy,” said Mary, "but 
thos< conditions in the provincial 
towns are too much.”

travel, bad weather that affected 
her throat, pit bands that included 
a part-time insurance salesman, 
and a few other items conducive 
to utter exhaustion.

“I collapsed in the dressing room

in the middle of my week in Man
chester. I should have closed in 
Glasgow, never even opened Man
chester if I’d been sensible. I 
rushed to London, saw a doctor and 
flew right back to New York. I’ve 
been ordered to take several weeks’ 
complete rest.”

Vic Mizzy, Mary’s songsmith 
husband, who had been playing pi
ano for her, had had to leave a 
week earlier to fulfill a movie 
score commitment in Hollywood.

T. M. REG U.S. PATENT OFFICE

Jones ' Condition 
Critical

mer Sarah Vaughan accompa
nist stricken with TB a year 
ago, had a serious relapse last 
month.

The pianist, previously be
lieved coining along sell and 
expected oul of die hospital 
within a couple of months, had 
to undergo a long series of 
blood transfusion« and has been 
in critical condition for some 
weeks.

The Kings County Hospital in 
Brooklyn, after using 15 pint« 
of blood Io help save Jimmy, 
issued an appeal for donors who 
are willing to contribute more 
blood. They are urgently re
quested to apply to Hie hospi
tal's blood bank in the main 
building.

some normality. The bopsters— 
and I don’t mean Dizzy personally 
—set back music and jazz 2o years 
with their bad habits and foolish
ness. They gave all musicians a 
bad name.”

Anyway, Buddy concluded, he’s 
very happy to lie with Harry

Woody Adds 
Boy Singer

New York—For the first time 
in his long bandleading career, 
Woodj. Herman is carrying a male 
vocalist with his band. Youngster is 
Harold Henly, from Kansas City, 
who, Herman stresses, will remain 
with the band just long enough to 
gain seasoning before starting out 
as a single. Henly’s career will be 
directed by Woody and manager 
Abe Ture hen.

The English papers, it seems, 
made something of a mystery out 
of Mary’s alleged ’ walkout.” But 
the plain fact is that she was too 
beat, and she claims othei Ameri
can artists are going to be very 
reluctant to work outside London 
if they know what goes on.

But don’t get her wrong—she 
had three sensational weeks at the 
Palladium, the reviews were the 
greatest, and the public the sweet
est.

“I’d seen nothing like it since I 
was 12 years old,” she recounted 
excitedly. “Over here, if you weai 
dark glasses they figure maybe 
you’re a celebrity and they take a 
chance by asking for your auto
graph. But over there they all 
knew me, and said ‘Miss Smail 
may I have your autograph?’ I 
was treated like the Jewish Prin
cess Margaret. I wouldn’t have 
missed it for anything.”

New York-—Eddie Fisher, Dinah 
Shore, and Fred Waring were 
among those honored when the 
Academy of Radio and Television 
Arts and Sciences announced the 
winners of its fourth annual Acad
emy Michael awards here last 
month.

A total of 2.500 participated in 
the balloting, which produced only 
12 television and three radio 
awards, as opposed to 22 or more 
in previous years.

Fisher was cited as “the newest 
vocal star,” Dinah Shore as “the 
unchallenged queen of song,” and 
Waring for “creat ive and inspired 
musical programs.”

R<
1

Once upon a time in the land of Oobbpshebam there lived 
a little girl named Goldilocks. One day Goldilocks’ mother 
said, “Honey, you can sit the next set out in the backyard if 
you promise not to goof off and get lost.”

“Mommy-0,” said 
de place!”

“Crazy,” said her 
chores.

For a while little
backyard but finally she became bored and decided to see a 
bit of the world. Wandering out through the back gate she 
soon found herself in a deep, dark forest. In no time she was 
hopelessly lost, and her terror mounted as she perceived 
that it was getting quite dark.

Sees the Light
Suddenly, in the distance. Goldilocks saw a light flickering 

in the darkness, and with hopes high she ran toward it. The 
tight, she soon learned, came from a strange little house in 
the middlb of the forest, a house she had never seen before.

Fearfully she knocked on the door and, hearing no answer, 
entered. Inside the house she saw three chairs.

“Bless my soul,” said Goldie, “the Three Sons must be 
working this spot.”

She next spied three steaming bowls of soup on a table.
Kral Gone

“This joint must have just been raided,” she said. “Looks 
like everybody cut out.” Sampling the soup, she learned that 
the largest bow l was very hot, the next bowl was very cool, 
and the littlest bowl was just right. Naturally she chose the 
cool bowl.

Feelirfg a bit weary she walked upstairs and found a bed 
room with three beds in it.

‘These dressing rooms on the road,” Goldie said to her
self. “are the lowest.” Then, dropsy, she tried all three beds 
and finally lay down upon the smallest and felhasleep.

Common Scents
Shortly thereafter the downstairs door banged open and 

in walked three bears. “I smell Arpege,” said the Mama 
Bear to "her mate, “Gus, you’ve had a broad •here.” “You’re 
out of your skull,” said the Papa Bear, “although it does 
look as if somebody had eyes for the soup over there.”

“I’m hip,” said the Mama Bear, “and dig! The upstairs 
bedroom door is open.”

“Weirdsville,” said the Baby Bear. “This whole thing is 
real nervous.”

“Let’s fall upstairs,” said the Papa Bear, “and find out 
what the skarn is.”

So saying the three bears climbed the stairs and walked 
into the bedroom where Goldilocks lay sound asleep.

Bed-lam
“Hey,” said the Papa Bear, “Somebody’s been .makm’ it 

in my bed.”
“There’s been a scuffle in my pad, too” said the Mama Bear 
“I don’t like to start idle gossip,” said the Baby Bear, 

“but if you’ll take it from the top you’ll dig that there’s a 
chick in my sack right now.”

“So there is,” said the Papa Bear, shaking Goldilocks 
gently, “Baby, wake up. You better ’ '

She's Nowhere
Goldilocks rolled over and mumbled 

bug me. I’m beat.”
“Nutty,” said the Papa Bear, “but ' 

They booked you into the wrong room.”
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Hampton Mid- 40s Concerts 
To Appear On LP Discs

Toronto—Lionel Hampton,• ------------------ ---------- ------  
prompted bv the success of Opera House, included about a 
— - - - ------ dozen names besides Hamp, and

“Oh, I’m sorry,” said Goldilocks, perceiving her error at 
last, “forgive me for coming on so square.”

And so the Three Bears took her downstairs and showed 
her the way to go home, and little Goldilocks never again 
disobeyed her mother.

Sometimes though, in the spring, she leafs through th< 
latest Down Beat to see where the trios are playing . . .
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Benny Goodman’s 1938 rec
ords. soon will permit issue 
of two LPs of middle-’40s Hamp
ton concerts.

Here foi a week at the Colonial, 
Hampton disclosed that deals were 
pending with two different record 
companies for release of the tapes. 
He said he probably would close 
contracts with two companies.

One label will get the 1944 tape 
with a band known as Lionel 
Hampton’s Esquire AD-Stars. This 
concert, held at the Metropolitan

most of them—including Art Ta
tum and Rov Eldridge—will be on 
the LP.

The other firm will receive tapes 
made in 1945 at Cai negie Hall. 
This concert featured the Hamp
ton band with—steady, now—40 
st rings.

Hamp’s big, loud band was the

—Bob I uh ol ii

Harry Rosenthal Dies; 
Veteran Movie Pianist

Hollywood — Harry Rosenthal 
pianist who made something of a 
career of appearing in both pic
tures and stage productions in the 
role of a pianist, died here of a 
heart attack on May 10 a few 
hours before he was to have played 
for a special party at a Hollywood 
restaurant for which he flew out 
from New York.

Rosenthal was 53, is survived by 
his widow and mother.
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Ho-Ho

Strange Things Are Happening - SùtictCcy, Hd &&
NEW YORK

Red Buttons Returns To Music
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By Leonard Feather
Strange things are happening! 

List month a record called Ho-Ho, 
sung by someone who hasn’t been 
t professional singer in 18 years, 
Became an overnight hit on Co
lumbia records, selling close to 
gMI.OOO in the first week.

Maybe it’s not so strange when 
you consider the firm grip Red 
Buttons has had on the TV public 
these past few moons, and the ef
fective manner in which his per
sonality conies across on the rec- 
ad.

Red Struck Pink
Red, himself, is as surprised as 

aiyone.
“I’ve been doing that ho-ho rou

tine for ages,” he says. “Then, 
vhen we were making a kinescope 
¿ this TV show, I had to kill a 
»uple of minutes to give the stage
lands time to get set up, and I 
tried it out on the audience.

‘The idea of making a record 
«ut of it was a mutual thing. El
iot Lawrence, my writers, and me 
—we all thought it would be a 
food idea, but Mitch Miller de- 
lerves a lot of the credit.”

Ip From East Side
The grayish-haired comic, whose 

beks now show no trace of red, u 
i product of New York's lower 
»st side. There was a little of 
tousin Muggsy, and of other char- 
icters he now impersonates on 
Holiday evenings, in the youthful 
Buttons whose name was Aaron 
(hwatt and whose swimming pool, 
te recalls, was the East river.

Winning a theater amateur con- 
fest at 13, he did a little profes- 
sonal singing until the Children’s 
Society railroaded him back to 
shook Then at 16 he earned his 
[resent name by working as a 
anuner-vacation singing bellhop at 
flinty Moore’s City Island Tavern.

Gel« To First Ba««
“Then,” recalls Red, “it hap-

Mitch Miller at Red Button«' recording seasion.

Stan Kenton was so big at Birdland that he’s already been signed 
for u return date in October . . . WOR-TV started an unusual new 
series, Mondays at 10:30 p.m., titled Calypso Time: authentic Carib
bean music and dances, with Amanda Sullivan, Macbeth The Great, 
and a rhythm combo . . . MGM Records bought two sides by British 
pianist-crooner Denny Vaughn, cut independently by songwriter-pub- 
isher Joe Lubin , . . Mills Music sold the same outfit a slew of sides, 

including eight each by Tito'« Swingtel and the Starnoter«.
Former Beat sciibe George Frazier and press agent Virginia Wick« 

set as permanent panelists on ABC’s Platterbrain«, which shifts to 
Friday evenings next week ... J. J. John«on. trombonist now working 
a day job at the Sperry plant here, came back to music to play and 
write originals for a Mile« Davi« date on Blue Note . . . Mutual net
work will premiere IX underfill City, with Loi« Hunt. Jimmy Carroll, 
and the Nat Brandwynne oreh, June 1 . . . Le Downbeat, jazz spot at 
54th and Eighth Avenue, folded suddenly, throwing several good mod
ern jazzmen out of work. Reason: lack of business.

Pianist Her? I Booker. back in town on her own again after a cross
country tour accompanying Dinah Washington. went into 1’Onyx, along 
with the Chuck Mayne quintet . . . Roger Coleman signed with MCA 
. . . Hill Silbert new doing his Saturday afternoon live show (Silbert 
U Six) over WMGM from Palisades amusement park . . . Riverside 
Records took over some ancient piano rolls by Fats Waller, Jame« P. 
Johnson. Jelly Roll Morton, and Scott Joplin for conversion to LP 
discs . . . Eartha Kilt'« Turkish hit, I ska Dara, sold so well on Victor 
that Decca cut a new version with English lyrics—sung, oddly enough, 
by Eydie Gormc. who’s of partly Turkish origin.

Westchester and Jersey spots loading up with name talent for the 
summer trade from New Yorkers. Tony Pastor'« band at the Post Lodge 
in Larchmont . . Sarah Vaughan opened last week at a spot called 
the Stage Coach Inn in Hackensack, N.J, . . . Norman Hrook« being 
billed as “the Jolson Voice” at Ben Maksik’s Town & Country club.

pened. One night I was an alto, 
singing Sweet Jennie Lee, Roll On 
Mississippi, Roll On, and Darkness 
On The Delta; then I went to sleep
and woke up singing O/’ Mau
River, Asleep In The Heep, and

ikin’ it

i Bear.
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Welk To Audition 
Singers Via TV

Hollywood—Lawrence Welk, who 
is conducting a search for a singer 
to replace Roberta Linn, will pre
sent a series of candidates on his 
KTLA shows from the Aragon 
starting May 15 and let his fans 
make the final choice.

First candidate selected for the 
Unais was Alice Lon, who came in 
from Dallas, Texas, to make a 
try for the spot.

The breaking of his voice was 
the break of his life, it turned out, 
for his consequent career as a 
comedian got into high gear in no 
time. At 18 he was the youngest 
comic in Minsky’s burlesque; not 
long after, he graduated into the 
night club world.

It was in the Army that his 
star zoomed when Moss Hart 
requisitioned him for the lead in 
the Air Force’s Winged Victory. 
He made his first TV appearance 
with Berle for Texaco in 1948. 
Last season, of course, has been 
by far the busiest of his life. After 
doing his last show June 8 he’ll 
work a couple of weeks in Las 
Vegas and a few one-niters hut 
will spend the rest of the summer 
loafing.

, don’t
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Himber To Tour With 
Music-Magic Show

Producer Charlie Peterson has announced three new pack
age shows, which are to be booked by the National Concert 
Bureau, featuring Richard Himber.

The first show, which has already been scheduled by Na-
tional Concert for New York, New<S- —
Jersey, and New England appear
ances this summer, features Hint 
her with his orchestra and a 
magic-musical revue. The second

Basin St. Moves
show built around Himber’s

•ss
e raid- 
ind six 
.. Onr 
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1 Banie

• mo-t 
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ed the

mind-reading gimmicks.
Quite some time ago, Himber got 

into a feud with the mentalist, 
bunninger, which resulted in Him- 
ber’s renting ■ theater and putting 
on an “expose” of the mind-read
ing trickery.

Himber’s show, itself, was suc
cessful enough to convince Peter
son to make a package out of it. 
The third show is strictly a magic 
show with Himber emceeing the 
acts of other magicos.

The Himber band will feature 
the rhythmic pyramids, which were 
dentified with Himber when his 
band was tops in popularity in the 
"Its. Crew was scheduled to go 
nto rehearsal under Charlie Peter

son’s direction upon finishing one- 
niter dates late last month.

Up To Broadway
New York—New York will have 

yet another jazz club before Labor 
Day.

Great secrecy surrounds the de
tails, supposedly involving a new 
surprise gimmick. All that is 
known at [»resent is that Ralph 
Watkins, of the Embers, and artist 
Albert Carlo, are partners in the 
venture; that it will be located on 
51st Street off Broadway, in the 
space occupied earlier by the Su
gar Hall, the China Doll and many 
other clubs; and that it will be 
known as Basin St: ret.

Watkins also 
deal was almost 
Shearing quintet 
for at least a 
around Aug. 3.

rev aled that a 
set to bring the 
into the Ember- 
month, starting

Red says he’s happy to be “back 
in the music business, inadvertent
ly,” and especially happy with the- 
coo[»eratioii of his bandleader-ar
ranger, Elliot Lawrence, whom he 
describes with obvious sincerity as 
one of the nicest guys he’s ever 
met; and his writer, Allan Walker, 
who’s been working with him some 
five years, but for whom many of 
the strange things might never 
have happened.

Red’s musical interests are broad 
— as broad as the record-shelf 
space in his new apartment will 
allow. He’s covered just about all 
the pop field, he says, and is start
ing to collect opera.

“How’s Buddy Morrow doing?" 
he wanted to know. “Ruddy’s an old 
friend of mine.”

Assuring him that Ruddy was 
doing fine, we asked how Sarah 
Vaughan had happened to be on 
his show the other week.

"I asked for her |>ersonally. She’s 
great. And Ella—we used to come 
up from the Rronx, a gang of us, 
just to go to the Track to listen 
to Ella with Chick Webb’s band.”

CHICAGO
The Red Norvo trio, with Jimmy Raney on guitar and Red Mitchell, 

bass, opened at the Preview the middle of May for four weeks or 
more . . . Marian McPartland'« trio joined Charlie Ventura for the third 
week of his stand at the Blue Note; then George Shearing and Co. 
bowed on May 29 for two weeks. Duke Ellington takes the club into 
July with a three-weeker commencing June 12.

Herb Jeffries now singing at the Black Orchid in the new show that 
also includes a clever, funny mind-reading act by Lucille and Eddie 
Robert« . . . The Eddie South trio is back in town, and playing with 
Jeri Southern at the Driftwood . . . Dorothy Shay doing her usual grea 
business at the Empire Room of the Palmer House . . . Yvette Martel, 
most recently featured as singer with Wayne Muir’s band at the Glass 
Hat, was killed in an auto accident in Alabama on May 2. Her hus
band, Marv Simon, trumpet player in the Chicago theater ork, was 
critically injured.

Clyde Met oy comes to the Aragon on June 23, following Chuck Fos
ter. and Jules Herman opens at the Trianon on June 9, replacing Russ 
Carlyle . . . Remarkable singer Lucille Reed and the Dick Marx-Johnny 
Frigo piano-bass duo still singing ami playing brilliantly in their sec
ond year of Mondays and Tuesdays at the Lei Aloha. Someone is miss
ing a good bet by not recording them . . . The Goodman-Armstrong 
concert drew practically a full house at the Civic Opera. Helen Ward 
did u record session for Columbia while they were in town, using < 
small group from the band as backing.

HOLLYWOOD
THE J \ZZ REA I Jack Teagarden back at the Royal Room with his 

regulars back in the lineup, Charlie T., trumpet; Jay St. John, clarinet; 
Marvin Ash. piano; Morty Corb, bass, and Ray Bauduc, drums . . . And 
Kid Ory should be home again at t e Beverly Cavern as this issue hits 
stands. In case it hasn’t been noted here, Harvey Brooks, veteran pi
anist-songwriter (Little Bird Told Me was his most recent hit), is 
now an Ory man.

BIND BRIEFS: Jack Fina band and Jimmy McHugh with his hand- 
picked collection of beautiful gal singers packaged for the Cocoanut 
Grove for five weeks starting May 20 . . . Leighton Noble and his 
videork (from KTLA’s Handstand Revue) set for series of Saturday 
night stands at the Palms, hallroom-cafe in Azusa (that’s a town on
Route 66 rear L.A.) . . . Ike Carpenter band, riding high on recent 
[flatter clicks, will have the Balboa (Rendezvous ballroom) during the 

.......... _ .......  .......... first weeks of June, with Maynard Fergu«on (whose trumpet sparked 
The Track is a word hipsters those discs) as ■ special attraction—subject to the usual possibility 

know to mean the Savoy Ballroom. "•f a change of plans. Maynard was rehearsing a small band of his 
And Red Buttons, the not-so- tliilJ!!.??' ... „
strange thing who’s “happening” 
on TV sets from coast to coast,
no square.

Django Dies

is

In Paris At 43
Paris, France—Django Rein

hart, world-famous jazz guitarist, 
died here on May 17 of a cerebral 
hemmorrhage. He was 43.

Born of gypsy parents, he first 
became famous as a member of the 
Hot Club of France group that 
also featured violinist Stephen 
Grapelly, His last U.S. appearance 
was made about seven years ago.
when he made
cert tour with Duke Ellington.

TELENOTÍNGS: Alvino Rey band and the King« Sisters reunited 
with their own show on KNBH, a one-hour musical-variety show an
nounced to start May 23 . . . Roberta Linn's KTLA starrer, The Gypsy, 
revamped and expanded as Cafe Continental.

ON “THE STRIP”: Marti Stevens, singing daughter of movie mogul 
Nick Schenk. was set for her Hollywood debut with a date at the 
Mocambo starting May 19. And we just learned that Charlie Morrison, 
operator of the deluxe Hollywood swankspot, was at one time manager 
of Red McKenzie’s Mound City Blue Blowers, who played a part in 
the early-dav jazz story.

SIN FR'*C’SCO: Vince Guaral- 
di joined the Jack«on-Harri« Herd 
on piano. He formerly was featured 
with the Cal Tjader trio . . . Fan
tasy chief Sol Wei«« off to Chicago. 
New Orleans, and the eaxt coast 
visiting disc jockeys and distribu
tors . . . Ruh« Morgan booked for 
one-niters in the Bay area starting 
in June . . . Guitarist Nick E«- 
po«ito called in at the last minute
for a blues specialty with

cross-eountry con- Katherine Dunham show at
Fairmount.

the 
the

Back To Ryan's
New York—The DeParis Broth

ers band returned to Jimmy Ryan’s 
here on June 1, replacing Danny 
Barker’s Dixie group, after doing 
a stretch of east coast college 
dates. Don Frye also returned to 
Ryan’s with them as intermission 
pianist.

Jimmy Lyons commuting be
tween Rig Sur and his Friday- 
Saturday KGO midnight show . . . 
Dave McEllhalton snagged the juic
iest jockey plum of the year when 
he was tapped for the KCRS all- 
night show . . . Johnny \\ ittwer 
working the Carosel in the Carmel 
Valley . . . George Gia«l:if«on. back 
from a tour of duty in the marines 
in Korea, now playing drums with

let Norkun at Ciro’s . . . the Ben- 
ney Goodman-lxiui« Arm«lrong 
June 6-7 dates in the Bay area 
were canceled. —Ralph J. Gleason

BOSTON: The Hi-Hat is con
cluding the season strongly. Billie 
Holiday began her first club date 
here in well over a year on May 
18. and Flip Phillip« ended the 
month with a trio including J. C. 
Heard and Horace Silver . . . Story
ville is still undecided about its 
summer location. Plans for return
ing to Gloucester were scuttled by 
a few residents of the town who 
objected to cacophony in the soft 
summer nights . . . The Savoy with 
Rex Stewart and Mahogany Holl 
with Vic Dicken«on helned the 
college crowd bear up during exam 
periods. Phil Napoleon opened at 
the Savoy May 19.

Blinstrub’s assembled a series of 
(Turn to Page 19)
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Muggsy To Nick's

CITY

and the rhythm section (no other 
horns are yet with the group) is

job on 
working

program 
hich will

on subsequent film: 
And Jimmy’s v

Rainy.
Coleman Hawkins, veteran tenor

a swinging, 
Bennett is

You
Aara<

flock of songs by Jimmy— 
songs for several pictures.

The reason for the rush

favor - 
at the

Johnny Martin does his usual top

fees.
Tristano’s 

mendously

Chicago, June 17. 195)

Lennie Tristano,

improved the vintage.
In his current stand, Martin has 

wisely mixed his program to appeal 
to those who are his regular fans, 
and to bring into his camp many

younger patrons

What gives promise of being the most important niu ica| 
show built in Hollywood for network TV release was biing 
assembled by NBC’s West Coast TV division at writing u 
a summer replacement for Your Show of Shows (Sid Ca isar 
and Imogene Coca), starting June*

Charlie Ventura, with Jackie Cain and Roy Kral, 
The Blue Note, Chicago

Adorables. Brian Farnon's orches
tra handles show, while Hal Borne 
fakes over the 88 as well as the 
conducting chores during Martin’s 
stint. —writer

Starring
ARTIE SHAW

Tony Martin has added a lot of 
mileage in the last 20 years, since 
making his debut at the Chez as 
a combination sideman and singer 
with Tom Gerun’s orchestra, but

Surprise' entry in the star-stud
ded Birdiand evening dedicated to 
Ronnie Ball, ailing British pian
ist, was Ruth Price, a 21-year-old 
discovery of Don Palmer (Charlie 
Ventura’s manager), who um- 
pressed as a singer of whom you 
should hear plenty more.

The lady in question, who hails

in I'll Set You : 
Carol King,

production numbers, 
two spots with the

guest 
tu red 
to be 
spot.)

taking when they broke up. —jack

with whom Ronnie was studying. 
Thanks to his initiative and the 
generosity of Birdland in turning 
over the entire gate receipts, the 
night was worth $725 to Ronnie— 
enough to keep the niano-remover 
from the door, which was a pri-

motion picture, and cabaret 
ite, makes his first start

And the same sucess can come 
from this venture that emerged 
rom the last. Charlie, Jackie, and 

Roy are not doing just a rehash 
of their old material—they’ve writ
ten some clever new things employ
ing the two voices and Chas’s tenor, 
Jackie is singing with a calm sure-

New York — Muggsy Spanier’s 
Dixielanders make their annual ap
pearance at Nick’s from Jury 7 to 
26 this year. Following th< in will 
be incumbent Pee Wee Erwin.

with the Rag Doll jazz oja-ration 
here in the mid-’40s.

Chez with this show 
off so well that he i 
make a return in th 
future. Leonard mixe 
ing with his rapid-fir 
tine, and then works

« Jeni 
orne 1 
key r 
tract i<

dancer who very recently switched 
to singing. She’s attractive, seems 
to need no advice on what to do 
with arms, etc., while working, 
and, mirabile dictu. the only gal 
she copies is Ruth Price.

There was plenty of other musi
cal excitement during this evening.

It has been proven rather con
clusively by now that lightning 
can and does strike twice in the 
same place. Most recent evidence 
of this occurred when Charlie Ven
ula began his just-concluaed en- 
ragement at the Blue Note. Back 
with him again, after a too-long 
absence of four years, were Jackie 
Cain and Roy Kral, and the same

? same freshness, and 
sunshine came out as

Cafe Society 
Reopens

Hollywood—Folk singer Harry 
Belafonte was recovering at writ 
ing from an operation describ« d at 
sinus surgery and was expected tc 
resume his series of night clui 
dates by June 1. He was forced tc 
cut short his engagement at the 
Mocambo here on the fourth night

John Carroll, singing film actor 
took over after the fiist show that 
night, and continued to work th» 
next four nights without pay in 
order that Harry could draw full 
salary. Champ Butler took ovei the 
rest of the engagement.

Prine* of th* Drums," Tony P*p* l*d his ow 
band bafor* «oininq th* qraat new Artie Sha« 
Orchestra now on coast to coast tour.

role of 
gets a 
leaves 
handle 
them.

feature music personalities, made 
its TV debut last week.

Show is aired at 6:45 p.m. EDST 
on Sundays over ABC-TV. The ini
tial broadcast, with Rosemary 
Clooney and Paul Weston, came 
from California. Subsequent tele
casts were to take place from Xew 
York, featuring Eddie Fisher, the 
Andrews Sisters, Victor Borge, and 
other music names.

in the conventional single-line solo 
It also added strength to the the
ory of the dispensability of pianos 
in jazz groups.

Ideas, to such new hits as April in 
Portugal, Song from Moulin Rouge 
and I Relieve, handling an even 
dozen tunes before the crowd finally 
let him off.

Martin, after explaining his ca 
reer as a sax player-vocalist, closes 
the show by stepping on the band
stand and singing a few choruses 
while the dancers take over the 
stage — a most effective piece of 
showmanship.

Jack E. Leonard, rotund TV',

•Ye* . . . WH stand* for Wm f Ladwiq 
♦ho first with tho finest in ptrcuttion for 
fifty year*.

lately, leads the combo in the cur
rent show, which also features the 
Cy Coleman trio. Jane Manners. 
Jackie (Moms) Mabley, and Gene 
Stewart, Arthur Godfrey contest
winning singer.

ulceri 
compì 
hit sc 
the bo: 
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Sinus Surgery 
Beds Belafonte

6, a 1*2 hour show released in the 
West on Saturdays at 6-7:30 p.m.

Star will be Hoagy Carmichael, 
who will function as a singer-em
cee. Jerry Fielding was signed as 
over-all music director. In addition 
to the Fielding band, which will 
play the show and be featured 
from time to time, nationally 
known bands and bandleaders will 
be showcased in guest ap|»earances.

At deadline, plans called for 
Gordon Jenkins to appear with his 
Decca recording orchestra on the 
first two shows, to be followed by 
two guest appearances by the Les 
Brown band.

The show also will carry comics.

wood, which is headed by \\ esley 
Barry, the screen’s top child star 
of World War 1 days, has agreed 
to pay Jimmy $2,250 a week on 
his first picture and $4,500 a week

splendid bassist, Sonny Igoe plays 
far better drums with a small band 
than he did with Woody Herman, 
and the Kial piano has definition, 
beat, and form.

If anything, the voices and horn 
sound better than they did when 
first Ventura employ«! the gim
mick. Jackie’s vocal ability has 
progressed by leaps and bounds 
since, and her added poise onstand 
makes the presentation both an 
aural and visual treat.

Prediction: with any sort of 
break recordwise, Ventura, Cain, 
Kral, and company can once again 
reach the popularity and money

open the spot, canceled at the last 
minute, and Tei ry Gibbs came in 
as a single to work with Ira Sulli
van house quartet. Club enjoyed 
excellent business from the start, 
brought in Billie Holiday« on May 
2!» for three weeks. She’s to be fol
lowed by (tentatively) the Stan 
Getz quintet. Manager of the spotan understudy who finally 

chance to dance—and she 
no doubt that she can 
herself with the best of

lerina, has turned her talents to 
the night club circuit, and devel
oped a highly unusual, but very- 
effective act Bit follows a story 
line, with Mies King playing the

and last choruses by Lennie and 
Warne Marsh had a cohesion un
canny enough to make you swear 
you were listening to two horns. 
Lee Konitz sat in with Lennie for 
a reunion set that provided some 
high spots, too.

The Johnny Smith trio, which 
accompanied Miss Price, was 
doubling from the Embers. Featur
ing Johnny’s warm and full-bodied 
guitai work along with Bob Car
ter’s bass and Joe Morello’s drums, 
this threesome provided yet an
other impressive demonstration of 
how much more music you can get

stars, and a regularly fea- 
singer. (Sunny Gale seemed 
in the lead for the latter

Hollywood — Gatewood Produc
tions, independent film company 
formed mainly to launch kid singer 
Jimmy (Tell Me a Story) Boyd on 
a screen career, was awaiting final 
approval of the youngster’s con
tract at this writing before em
barking on the pre-recording of a

Àiwtker Wfl Eiclasht- 
Triple fl**«e Hwp'and comes 

a cinch to 
very near 

some sing-
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Napoleon's Retreat
New York — Marty Napoleon, 

pianist who recently left Louis 
Amustrone’s All-Stars (he was re
placed by Joe Bushkin), is now 
working a single here at Hutton’s 
Murray Hill restaurant.

drummers choose WFL' 
they know that the mar

Tony iOfi^"Triplt Ronge 
hoops ore another reason 
I prof or WFL drums. Rim 
shots oro easier and my 
sticks lost much longer.

New York—Cafe Society, a club 
name almost synonymous with 
great music in the late *30s anil 
early ’40s, is in the picture again. 
The Sheridan Square spot, which 
had dwindled in prestige through 
the yeais and closed down entirely 
last fall, reopened last month un
der a new manager, Michael

Chicago — Newest jazz club to 
open here, an«l the first to start 
on the north side in more than a 
year, is the Beaucoup, at 5068

Boyd Voice Aging 
Studio In Rush 
To Pre-Cut Tracks

TV Series Set 
For Singers VI H 

drums
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As Film Tuners Struggle 
For Hits, In Comes Ruby

By CHARLES EMGE
Hollywood—While our filmoguls have been exercising their 

ulcers as to why filmusicals, once the source of most songs 
comprising the hit parade lineup, nowadays rarely supply 
hit songs, along comes a Ruby, still moving steadily up on

er Harrj 
K at writ 
‘scribed si 
xpected t< 
light chit 
i forced to 
nt at th< 
irth night 
film actor, 
show that 
work the 

it pay in 
draw full 
k ovei the

the board. *
Chances are that those who stick 

0 close to their TV sets that they 
■iss the better films coming out 
d Hollywood haven’t even con- 
Kcted Ruby with its source—the 
trincipa) theme in Heinz Roem- 
Jeld’s underscore for Ruby Gentry, 
। Jennifer Jones starrer released 
ome months ago. And in that case 
hey must be mystified as to why 
Iracticaiiy ail tne records riding 
igh on Ruby feature a harmonica 

»To.
None in Film

You see, there were a lot of odd 
haracters in Ruby Gentry, but no 

» Range 
1 teaion 
ms, Rim 
and my

harmonica players—that is, in the 
story. Roemheld, who made one of 
those rare uses of the instrument 
as a legitimate voice in his sym
phonic-style orchestra, says:

“The harmonica just seemed to 
have that haunting quality I want
ed to carry the Ruby theme—some
thing that expressed the neurotic, 
uncontrollable longings that moti
vated this girl.

“No, I had no idea at the time 
of even trying to write " song— 
let alone a pop hit, as I guess they 
call it. I was quite surprised when 
Mitchel Parrish (Stardust) came 

to me several months after we 
completed the scoring with the 
idea of writing lyrics to the mel
ody and publishing it as a song.”

Practicing
So now, a lot of high powered 

Hollywood studio musicians, seeing 
extra earnings from an expected 
cycle of scores featuring harmon
ica solos, are spending their spare 
time attempting to master the in
tricacies of the four-octave chro
matic harmonica—the type gener
ally used.

Roemheld, who won an Academy 
award for his underscore to War
ners’ George M. Cohan biofilm, 
Yankee Doodle Dandy, like many 
composers of film scores, spends 
his spare time working on a sym
phony. Asked if he objected to find
ing himself the writer of a suc
cessful pop song, he grunted:

“Are you kidding?”

Miller Pic 
Set To Roll 
This Month

H o 11 y w o o d—A definite 
starting date for the filming 
of the long-planned Glenn 
Miller biofilm, tentatively titled 
Moonlight Serenade, has been set 
at June 16 by Universal-Interna
tional, where the picture will be 
produced by Aaron Rosenberg. 
However, the only new develop
ment since the signing of James 
Stewart to enact the role of the 
bandleader, is the signing of June 
Allyson to play the role of Miller’s 
wife, Helen.

The plan to use original Glenn 
Miller records and transcriptions, 
dubbing them into the soundtrack, 
has been dropped, mainly because 
the U.-I. sound department felt the 
original recordings could not be 
brought up to present standards 
of film recording techniques. The 
new stereophonic sound system will 
be utilized to take full advantage 
of the wide-screen so-called “3-D” 
process in which Moonlight Sere
nade will be filmed (in Techni
color).

All the musical numbers will 
be re-recorded with a band similar 
in format to the Miller band (five 
reeds, with the clarinet lead, eight 
brass, including Miller on trom
bone, and four rhythm). A nucleus 
of former Miller musicians will be

Miller Band
Hollywood — Following la tho full 

orignal Glenn Millar roeordinpa fai 
the picture Moonlight Soronndot

Bra»»—Ray Lina, Coarad G osso, Gant

Reed»—»Willi« Schwarts, Blähe Rey»

Rh y thRalph Collier,

filled out with studio men.
Joe Yuki, veteran radio and stu

dio musician, has been engaged to 
coach Stewart for scenes in which 
ho will appear as a trombonist, and 
Joe presumably will record the 
trombone solos.
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Vic Damone and Andre Previn visit Nat Cole on the set of Small 
Tom Giri.

Movie Reviews

'Small Town Girl' Marked 
By Good Tunes, Dialogue

S«dl Town CiH (J>a, Fawdl, Farlev Crupr, Ana Millar, Bobb? V.»), 
Raila«; ★★★

Wealthy, cocky young Farley Granger, jailed for 30 days 
by a small town judge in a village near New York on the 
eve of his wedding to a Broadway stage star (Ann Miller), 
learns, during his incarceration, to love the simple life and 
the judge’s daughter (Jane Powell).

It’s no fluffier than usual and is marked by better dialogue and a 
defter, lighter touch than most filmusicals.

Nicholas Brodszky and lyricist Leo Robin provide eight better-than- 
average songs, in which versatile Hungarian-born composer Brodszky 
shows how well he can catch the U. S. flavor. They range through 
a hymn (Lullaby of the Lord), sung by Jane Powell as a choir singer; 
a rhythm number (I’ve Gotta Hear That Beat), a song and dance 
production number for Ann Miller; and a torch song (My Flaming 
Heart), for Nat Cole, who appears in a night club sequence.

However, it seems unlikely that any of them will break for smash 
hits equal to the Brodszky-Cahn Be My Love and Because You’re Mine. 
MGM's young music director (and arranger-pianist-conductor) Andre 
Previn provided some brilliant musical settings, with the able assist
ance of vocal director Jeff Alexander.

Sound Stage Siftings
Walter Gross -igned by MGM to soundtrack piano solos for Michael 

Wilding, who plays role of blind pianist in MGM’s Joan Crawford 
starrer, Torch song, now before the cameras.

Teresa Brewer, who recently concluded her first picture assignment 
at Paramount in the Pine-Thomas production, Those Redheads from 
Seattle (Rhonda Fleming, Guy Mitchell, Bell Sisters), looked so good 
in first cuttings Paramount tops wish they had long-term contract. 
Several studios now angling for the singer.

Harry James up for feature spot in Betty Grable’s next film. The 
Pleasure Is All Mine, at Columbia (she’s on loan from 20th-Fox). 
Question is whether James, with his band going strong again, will 
cancel eastern commitments to return to Hollywood in time for picture, 
scheduled to start shortly.

John Carroll, who entered nitery field as a singer after years of non
vocal work in films, set for his first filmusical, Republic’s Ten Thousand 
Singers, to start in July.

Carlos Ramires, almost unknown in the U. S. but reportedly a top
bracket singer south of the border, was brought to Hollywood by MGM 
to record vocals for Ricardo Montalban in his forthcoming Latin Lovers.

Michael Curtis, ace director who launched screen career of Doris Day 
and Peggy Lee at Warner Brothers, moves over to Paramount to take 
the reins on what Par is trumpeting as “the most important musical 
picture in the studio’s history’’—White Christmas, with Bing Crosby, 
Rosemary Clooney, Donald O’Connor and Vera-Ellen. It’s a September 
starter, will include Irving Berlin hits of past, plus a number of new 
numbers Berlin is now writing.

Scat Man Crothers draws top spot with Abbe Lane. Rose Marie, 
et al in Universal-International’s Surprising Susie, filmusical featurette 
in producion by Will Cowan and marking Cowan’s first film of this 
type, after 13 years of turning out two-reelers featuring name bands.

News! Singer 
To Play Singer

Hollywood — Producer Stanley 
Kramer, who is making The Caine 
Mutiny (from the novel of the 
same name) for Columbia release, 
is searching for a singer for the 
role of May Winn, >nly girl in 
cast.

Although the picture ia a straight 
drama, the girl in the story is a 
night club singer. Said Kramer:

“Singers such as Peggy Lee, 
Rosemary Clooney, and Doris Day 
have proved to be such effective 
screen performers that we feel we 
are more likely to find the right 
girl for the part in a bona fide 
singer than in an actress perform
ing to vocal tracks recorded by a 
ghost singer.”
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Trend’s first releases wen to be 
on the market on or before June 1.

New York — Alto saxist Pete 
Brown’s combo will replace Roy 
Eldridge and Slam Stewart at Lou 
Terrasi’s on June 18. Pete will stay 
for four weeks, Cliff Jackson will 
handle intermission piano chorea, \

anyone can assume. •
Kenton Ie Modern«

I've found that about Kenton 
It’s modernistic, like old-fashianed 
modern furniture, which is just 
unbearable. It’s moderns!

word—it means that somebody has 
made a piece which is a work, 
which hangs together from begin
ning to end. I didn’t hear a single 
one that fulfilled those qualifica
tions during the blindfold test.

Needn't Be Primitive
I don’t believe that jazz has to 

■ emam a simple, primitive folk art. 
I’m all in favor of its becoming as 
involved as it wants to be, complex 
in form, and inventive, but I mean 
inventive, not imitative, not just 
a copybook version of Debussy, Bar
tok, Stravinsky, Schoenberg, or 
whoever it happens to be. The new
ness the inventiveness, has to come 
out of the roots of jazz itself.

The peak of on* such growth 
wa the much-touted Goodman of 
the '30s, which was a good example 
of jazz naturally arriving at that 
kind of peak. There was a certain 
complexity, though to us it’s all 
very simple now. That was the

I wrote the piece, but the band 
broke up or something, and we 
lost track of him. We sent him 
the score eventually, and it was 
returned months later without 
comment. I think it was one of the 
best things I’ve ever written, about 
six or seven minutes long, in three 
little movements called Prelude, 
Fugue, and Riffs.

This was in 1949. Years later I 
had the orchestration reduced and 
put in Wonderful Town in a bal
let, but the ballet turned out to 
be wrong for the show, and we 
cut it out in New Haven. But if 
you ever get to hear this piece

Send for FREE drum catalog and 
picture list of favorite drummers 
at 10 cents per photo.

Hollywood—Trend, record
ing firm launched here recent
ly by Albert Marx, former 
head of Discovery, added an
other dance band to its roster with 
signing of Jerry Fielding, who has 
been appearing regularly on dance 
dates in this territory with the 
bandsmen he uses on his radio and 
TV shows. Last month Marx re
corded u number of sides in New 
York with the Claude Thornhill 
band.

In his jazz department, Marx 
added Dave Pell with a unit de
scribed as the “Les Brown All
Stars.” In addition to Pell, Brown’s 
star tenoi man, others on the first 
sessions were Jack Sperling, drums; 
Rolly Bundock, bass; Tony Rizzo, 
guitar, Geoff Clarkson, piano; Ron-

nie Lang, alto, Don Fagerquist.l 
trumpet, and Ray Simms, troa- 
bone. I

First artist signed by Marx for 
his new firm was Corky Hecht, 
girl harpist who did her first m- 
sions with a small band asseinbkd 
under the direction of Shorty Rog-1

peak of dance arrangements
Now a lays, things have become 

less dancey and more like conceit 
music. So people 'iave beet- more 
inclined to lake liberties with the 
beat, but they should remember 
that jazz is actually dance music, 
almost 100 i*rcent. Wliatever hap
pens to it in the future should 
come naturally out of that; the 
roots should always be present.

I don’t finid it u natural growth 
to make this gnat commercial bid 
—and goodness knows it’s not com
mercial in the sense that all these 
people are making million- of dol
lars recording dissonant music.

One musician who has been do
ing some very interesting things 
is Lennie Tristano. I’ve heard a 
lot of his work, heard him fiddling 
around with motives and with 
rhythms, with ways of reaching 
something fresh This is wonderful, 
and I hope he will continue to 
experiment. Eventually he may 
come up with something marvelous 
Tristano is an enoimous talent, 
but I don’t think he’s the last 
word, or that he’s arrived yet.

somewhere honestly, instead of be
ing just contrived.

I get the impression that a jazz 
musician goes to a concert, hears 
a modern piece, and says to him
self, “I should do something like 
that. Now how did he w-ite it? He 
did such and such. Well, that's 
what I'll do." So you get a piece 
like some of these jazz pieces I’ve 
been listening to.

Basic Problem
This seems to me to be the basic 

problem, that the whole thing »s 
so contrived; and then, adding one 
more wrong note and one more 
wro’.g chord, another minor ninth, 
and another augmented whatever- 
it-happen-to-be, is not progress! 
All it does is make the result mes
sier and messier.

Pretentiousness means calling at
tention to oneself. It means the 
guy is saying, ‘ Look at me, I’m 
modern!" And I think that’s about 
the most «Id-fashioned attitude

SUng»rland 1»«hir»l th» 
SOLID dwll drum. 
Stronge» mort durabl» 
drum ih»ll m*d». Bail 
for ton* production.

New Waxery Inks Dance Ork 
And Les Brown s All-Stars

like it when it's exciting and good, 
I hate it when it’s dull and con
trived. I’ve never gotten terribly 
excited about the horn-rimmed ap
proach to bop, tht cool, concert-y, 
dry approach; I think this negates 
the whole objective. And it only 
accomplishes something when the 
qualities that it is trying to con
ceal are bubbling underneath and 
not being allowed to come through; 
thin produces a very exciting feel
ing. but it happens very rarely.

To sum up, I w<,nt jazz to glow 
as much as I want any art to 
grow. Jazz has enormous material, 
enormous potential. To .show you 
how interested I am in it, all I 
iiave to do is xemind you that a 
few years ago, about a yeat after 
he commissioned Stiavinsky to 
write a piece for him. Woody Her
man asked me to write something 
for his orchestra, and I was de
lighted to have the opportunity to 
do so.

Ed. Note: This i* one in a series 
of article» that will appear inter
mittently in Down Beat, written by 
many of the leading musician» of 
all idioms.

By Leonard Bernstein
(As told to Leonard Feather)

On the basis of what I heard of 
modern jazi during my blindfold 
test I don’t like a lot of things that 
have been happening. .

I used to hiu a lot of experi
mentation with 12 tines and fret 
atanality; it seemed to me that a 
couple of years ago impressionism 
had been left behind, that the mu
sicians were catching up, and tha' 
there was a certain hard-boiled 
poeticism about the music that was 
being created.

Honesty Comes First
It makes no difference to me 

whether it’s Bartok or Stiavinsky 
or anyone else who has had the 
influence on the writer, as long as

French Made Product 
Superb. Tonal Brilliance 
Modern in Design

Jazz At Crossroad«
It seems to be that jazz today 

is facing one of the trickiest tran
sition periods any art has ever 
known. The raw materials of jazz 
are a primitive, unsophisticated 
folk art. The day when the sophis- 
ticatioi of jazz creation grows 
naturally out of these basic quali
ties, rea1 progress will have been 
made. It happened, as I’ve said, 
in the ’30s; it happened to some 
extent n Afro-Cuban music, be
fore that was commercialized into 
the ground.

In the old days, when Cuban mu
sic was still mostly in Cuba, it 
was very different. I have had, 
for perhaps 15 years, a record 
cailcd El Pindero No Vuelve Mas, 
and I am still, to this day, trying 
to figure cut where the beat is. 
and how they know where they 
are. I know every note of this rec- 

rd; it is so elusive and so beauti
ful, and it doesn’t bother itself 
with wrong notes for the sake of 
having wrong notes. It was a real 
example of complexity arising out 
of the basic materials, instead of 
a selfconscious desire to be com
plex.

As far as bop is concerned, I

Late Bulletin
New York—Following is from 

• review of the «how at 1'Onyx, 
in Lee Mortimer’» Daily Mirror 
column:

With Stuff Smith’s talented 
group is Jonah Jones, for whom 
<-omebody invented the drums. 
An underrated skinbeater, he 
ranks with the best.

SLINGERLAND DRUM CO 
1323 BELDEN AVE CHICAGO 14. III.

LENNY HERMAN 
and his Mightiest little Band 

in th» Land 
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SASSY GOINGS-ON «1 Birdland, and no wonder. Sarah 
' aughan observed birthday anniversary at New York, niter» 
during recent engagement there. Judging from candles on

DRINK UP, BOY, urges Morton Downey aa Eddie Fisher celebrates return from 
service nt Victor Records’ welcome-home party for ex-GI singer at Toot. Shor', restau
rant in New York recently. Fisher received gold copy of hit platter, Anytime, nt affair.

microphone to be congratulated coast-to-coast by web’s 
Fred Collins. Others on hand having a real Vaughan time 
were Tito Puentes, Nora Morales, snd Erroll Garner.

proceeding* from background. Far right, Eddie goes over 
score at piano. Bund was »later! tu play first major loca
tion nt Frank Dailey's Meadowbrook June 12.

I FOUND A FRIEND, new song by pianist Barclay Mien (right) is readied her« for 
introduction by Jo Stafford on recent airshow. Mien, who fought way buck to health 
after suffering paralysis in uuto accident n few years back, wrote it with Roc Hillman.

TAKE TO THE ROAD ia the Sauter-Finegan orchestra's 
cry these days, hot record session* still go un, as photos 
•hove, taken at recent was date, indicate. At left, singer

is snapped with one of many wellwishers who showed 
up for festivities. At fsr right, Sarah steps up to NBC

Sally Sw er l land is shown with co-lcader Eddie Sauter. 
(Center, confrere Bill Finegan, arm* outstretched, doe* the 
hatoneering. while Sauter keep» an ey«*—and ear—on
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Chords And Discords

Readers Support Torme, 
Blast Toronto Crowds
To the Editor:

We feel very bad about the recent story entitled "Trouble 
in Toronto,’’ re Mel Torme. While your reporter was correct 
in the main details of his story, we believe that Mr. Torme
had some justification for his tem
per, in that he did not obtain the 
attention required by a performer 
to put on his best show.

We of the management feel that 
Mr. Torme is one of the finest per
formers we have had in our club 
since we opened and certainly one 
of the most cooperative showmen 
it has ever been our pleasure to 
have. May I say that Mel Torme 
did as many extra shows as we 
asked of him, despite his contract, 
and in all ways attempted to see 
that the club made as good a finan
cial showing as possible.

Furthermore, immediately after 
his week’s performance, we thought 
highly enough of him to rebook 
him in the fall.

G. Lichtenberg 
Colonial Tavern Ltd. 
Toronto, Canada.

To the Editor:
In the May 6, 1953, issue of 

Down Beat you ran a Page One 
story by your Toronto reporter. 
Bob Fulford. It pointed up what 
I believe to be a grave problem ir 
the entertainment business.

A night club is, to me and many 
others in my income bracket, e 
place to visit on special occasions 
An anniversary or even the arrival 
of a favorite entertainer might be 
the special cause for attendance.

How disconcerting it is to find 
that the entertainment is marred by 
the few ill-mannered patrons who 
insist on talking and other acts of 
discourtesy. I have contended that 
a responsible management would 
do better to request a little polite 
ness from these customers rather 
than allow such behavior to con
tinue, lest the club lose their pa
tronage.

Unfortunately, your correspond
ent chose to place the blame on 
the entertainer—in this case, Mel 
Torme I applaud Mr. Torme for 
his action. I personally witnessed 
Danny Kaye take the same course 
of action some years ago at the 
Paramount theater in New York.

If a few more entertainers had 
such a “temperament,” I feel night 
elub and theater managements 
would do something concerning 
this pressing problem.

Jack Schulze 
Freeport, N.Y. 

To the Editor:
Bob Fulford apparently gets his 

kicks throwing cracks at stateside 
musicians . . . My first venture 
Mb Toronto night life was to pick 
UP on Cal Jackson at the Park 
Plaza Then1 I was introduced to 
tepolite audiences, who clanked 
glsssee all over the place, talked 
noisily, and were, in general, no
where. One party was having a 
washday session for everyone’s 
benefit, and when Cal would cut 
his eyes at them, they were so 
crass they’d speak louder instead 
of piping down. He finally played 
You’re Driving Me Crazy.

I heard Tish Goode, who is a 
former Chicago girl, pound her 
brains out blowing one of the best 
boxes, with no response, and break 
up the squares with Chopsticks, yet! 
Billie Holliday, Sarah Vaughan. 
Louis Armstrong, Gene Rogers, and 
even George Shearing had to fight 
rudeness constantly in order to try 
to work the town.

I don’t blame Mel one bit. In 
fact, it’s about time someone did 
something drastic. How much do 
people from the states have to 
take? They listen to good music 
®P there; they don’t care for com
mercial drivel, but—let’s face it

Mary Frances Murray 
Chicago Hl.

Re Mulligan
To the Editor:

I would like to set the record 
straight regarding the quotation 
reportedly coming from Gerry Mul
ligan (Down Beat, May 20) stat
ing that the musicians at the Light
house (Howard Rumsey’s group) 
blast all night long. This quote at
tributed to Gerry actually came 
'"rom me during a conversation with 
Charles Emge during which I com
pared the general attitude of the 
Mulligan audiences at the Haig 
with the Lighthouse audiences (es
pecially on Sundays), where the 
patrons are noisy and are appar
ently not discouraged.

This statement was not intended 
to be a criticism of the Lighthouse 
All-Stars. The musicianship of 
Shorty Rogers, Shelly Manne, Jim
my Guiffre, et al, is unquestioned. 
The reason I made a statement in 
the first place was because I felt 
then, and feel just as strongly now, 
that there is no reason why audi
ences who come to hear good jazz 
should not be courteous while the 
musicians are playing.

Richard Bock 
Hollywood

Charlie Parker combo? I’ve often 
wondered how such a group could 
gain so little recognition.

I have a record here on the front 
lines that I took off a Chinese 
Communist. I think it’s a shame 
to have had to kill such a good mu
sic lover. He must have been a hip 
fellow to have a carefully-wrapped 
recording of Parker’s Bird of Par
adise. It hurt me pretty bad to re
member how he clutched the rec
ord in his hands.

Pfc. William Hoffman 
Korea

The Mouthpiece

YOU Can Play

Now, for the first, a custom-built

mouthpiece adapted for all players

Bcechler mouthpiece» offer the quality

demanded by the professional musician.

and yet can be used with equal ease of

control by the student. This Bcechler Rubber

mouthpiece, with its*fine symphonic tone.

is designed for you to play with perfect ease.

Dealers. This ad will bring requests 
in your city. Write for information 
about franchise availability.

Sideman 
Switches

Ray Anthony—Ed Ryan, piano, 
for Dave Sills . . . Tommy Dorsey 
—Sam Herman, guitar, added . . . 
Bob Alexander—Jerry Bruno, baas, 
for Joe Gianelli.

Tex Beneke—Mel Lewis, drums,
for Karl Kiffe Bill Snyder—
Lynn Oliver, drums, and Lee Mil
ler, bass, added , . . Peggy Lee— 
Mel Powell, piano, for Jimmy 
Rowles.

Sauter-Finegan—Mousie Alexan
der, drums, in . . . Claude Thorn
hill—Dick Sherman, trumpet, for 
Phil Sunkel, and Bill Crow, bass, 
for Ted Kotick . . . Stan Getz—Ted 
Kotick, bass, for Bill Crew.

Tommy Reynolds—Archie Her
man, trumpet, for Charlie Frank- 
hauser; Johnny Bello, trumpet, for 
Jim Ginolfi (to Art Mooney); Son
ny Mann, drums, for Sonny Igoe 
(to Charlie Ventura); Sonny Salad, 
clarinet, for Mort Lewis, and Paul 
Johnson, tenor, for Jim McKenzie 
. . . Freddie Masters—Maria Mar-

Celestin Receives 
Scroll From Ike

Washington, D.C.—Oscar (Pa
pa) Celestin, elderly New Orleans 
jazzman, and a Dixieland sip tot, 
were presented before President 
Eisenhower, and Papa received a 
scroll from Ike, when they took 
part in the annual White House 
Correspondents’ Association dinner 
here May 8.

Bob Hope and Ethel Merman 
were stars of the show, which was 
attended by most of the cabinet 
and the supreme court, as well as 
congressional and other major gov- 
ernment representatives.

Celestin’s trip up from New Or
leans was sponsored by that city’s 
Times Picayune.

shall, vocals, for Jimmy La Rocca; 
Bill Lang, drums, for Howard Ms 
Elroy, and Dixie McCune, alto, for 
Bill Farrell. Doug Duke—Ralph 
Pollak, drums, for Rick Hansou 

for Leonard Gaskin . . . Chino Lo- 
pez—Dave Kurtzer, tenor, for Jim
my English.

Where's Bird?
To the Editor:

What has happened to the great ELMER BEECHLER Box 15 • Encino, Calif.
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Jenny Barrett

on Vogue Records says
To get true fidelity on my ‘highs’ and ‘lows’, I use Soundcraft Magnetic Recording Tape.

SOUNDCRAFT
Magnetic Recording Tape
The Tape 

of The
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a similar situation, In» iniorrnu 
tion you ran give me will be oi 
treinendou» help.

Very truly yours, 
Joel Kleinberg 
Washington Street, 
Bennington, Vt.

DOWN BEAT

A new revised edition of the Stancor Williamson Amplifier 
instruction sheet has been issued by the Standard Trans
former Corporation, Chicago.

Complete with performance curves, schematic, parts list,
chassis layout and diagrams, the 
sheet has been revised and reissued 
to aid owners and prospect ive pur
chasers of the Stancor-Williamson 
amplifier. Stancor officials report 
that more than 5,000 of these am
plifier* have been built in little 
over a year.

Standard Transformer also nas 
prepared the Stancor Tape-Wire 
Recorder Replacement Guide, list
ing 63 models of 22 companies 
manufacturing tape anc wire re
corders. The guide is published “to 
fill a definite need for authorita
tive information on power trans
formei, filter choke and audio out
put transformer replacements,” ac
cording to Robert J. Reigel, jobber 
salt» manager.

Manufacturer and model num
ber. manufacturer’s part number, 
and Stancor part numbers are 
listed for all models included in 
the guide, the first of its kind

The New Scotch Reel 
available tc distributors and serv
ice technicians.

Sound 
Advice

-------  By Irving Greene -------
Your letters have been coming 

into Times Square Station Box 
#115 pretty much in the same 
manner that the rains have been 
hitting us. A lot of them have been 
short and right to the point, and 
as a consequence replies are going 
forward quite regularly each day.

The letters selected for today’s 
column cover two important topics 
for record collectors. We could not 
print all of the letters which deal 
with the topic of record equaliza
tion. However, the most interesting 
correspondence came to us from 
Vermont and goes like this:

Dear Mr. Kleinberg:
I would not call your problem 

trivial, for your letter was »elected 
from more than 30 requesting the 
same type of information. 1 se
lected your letter basically because 
your system does not have a built- 
in equalizer or compensator and 
also because of your statement re
garding your 78 rpm shellac rec
ords.

Firm Gives Music 
Chemical Reaction

St. Louis- Mv>n»anto Chen.¡cal 
company’s advertising took an un
usual musical turn recently, as its 
Organic Chemicals Division camt 
up with a recording nf two special
ly-composed pieces plugging a sub
stance called «trtho-nitro-biphenyl 
(ORB), which is used in making 
unbreakable plastic discs.

One side of the 10-inch 7b ipm 
record, which went out to a selected 
list of prospect, for the division’s 
products, contain - the ONB Samba, 
the other, the Monsanto March. 
Both feature composer-pianist Russ 
David, musical director of KSD

The Audio 
Workshop 

--------  By Max Millar ---------
For the benefit of the audio ex

perimenter whe is just getting 
started, I would like to call atten
tion to a few hand tools that are 
a great help in this kind of work. 
You may have some of these around 
the place but in any event, having 
them v <11 save a lot of wear anc 
tear on your equipment as well as 
your disposition

One of the first things I would 
recommend is a kit of Xcelite 
wrerches and screwdrivers. This 
set is No. 99 and contains a plastic 
handle with a kicking device for 
holding the various wrenches and 
screwdrivers contained in this set. 
There are two screwdrivers of the 
regular type and two Phillips 
■crewdrivers, plus nine screwdriver
type wrenches With this complete 
set, it is very easy to remove all 
sorts of screws and nuts from 
chassis, speakers, and those real- \ 
hard-to-reach places.

In additi- >n, I would also get a 
very small screwdriver with a 
blade a'-ou* 1/8” wide. This is very 
handy for loosening »et-screws in 
volume control and dial knobs.

Now that you can take your set 
apart with the least amount of 
damage, you should have a pair of 
diagonal-cutters to sever the vari
ous connections of wires. These 
should be about a 6" size.

You also should have a pair of 
long-nosed pliers about the same 
size for retrieving nuts, bolts, and 
pieces of solder that have fallen 
-nto hard-to-get-into places. Also, 
they are very good for twisting 
wires around soldering lugs and 
for holding connections while being 
soldered

Another tool that it absolutely 
necessary to the experimenter is 
som- *orr of -oldenng iron. As far 
as th = item is concerned, let your 
pocketbook be your guide. A $1 .ron 
will do the work, but if yon can 
afford it, an electric soldering-gun 
ia the gre itest This tool has a 
email tip, a lot of heat, and reaches 
soldering temperature in about five 
seer nds. Also, it is trigger controled 
so that when vou lav it down, it 
automatically shuts off. It does the 
work fast, cleanly and without pro
longed heating of the connections.

Another tool that is necessary in 
mounting jacks and so forth is 
=ome kind of hand drill. This can 
be of the $1.39 variety on up to the 
electric power drill. ’

So much for tools this time. We 
will continue this in a future issue. 
But with the above items on hand 
you’ll find working on your equip
ment greatly simplified

Address any questions you may 
have in care of Max Miller, Enter- 
prisi- Recording Studios, 222 W. 
North avenue, Chicago 10, Ill.

A new seven-inch plastic reel for 
use in magnetic recording with 
diagonal “V” slots for faster 
threading .ind a larger hub for 
more constant tape speed has been 
introduced by Minnesota Mining 
ard Manufacturing Co., St. Paul, 
Minn.

Designed to reduce errors in pro
gram timing, it is described by 
the mar ufactuier as the first large- 
hub reel to accept all standard re
cording tapes—regardless of thick
ness —without danger of tape spil
lage.

The new three-spoke reel has 
been adopted for standard use with 
1200-foot-plus lengths >f ’‘Scotch” 
No 111 and No. 120 "High Out
put” magnetic tape with no in
crease in cost.

The new Central Music Maker, 
an all-aluminum three-speed porta
ble phonograph, made by the Cen
tral Electronics Corporation, Los 
Angeles, Cal., was disp«ayed to the 
trade nationally for the first lime 
at the 1953 Electronics Parts Show 
last month.

The new Music-Maker incorpo
rates an improved tru-fidelity am
plifier which has increased power 
output and better frequency re
sponse for an i xtreme range in 
t anes. the manufacturer asserts. It 
features three-speed operation (33
45-78), wide range volume and 
tone control, and is available in a 
range of two-tone colors.

Peisons who record from TV 
may be interested in a new, im
proved Model 3002-A three-tube 
Tune-O-Matic all-channel VHF TV 
Booster just announced by Electro
Voice, Inc., Buchanan, Mich.

New multi-power low noise cir
cuit has three tubes in broadband 
balanced stages, including a power 
multiplier stage, providing extra 
gain with minimum internal noise, 
according to the manufacturer. 
The new model also is credited 
with higher signal-to-noise ratio. 
It can be used at output of UHF 
Converter to increase .«ignal 
strength of first I.F.

Hi-fi fans may now match their 
loudspeaker enclosures to their 
home furnishings at low cost, ac
cording to a recent announcement 
from R J Audio Producís. The firm 
lias placed on the market an un
finished enclosure in smooth-sanded 
mahogany to meet this double need. 
Full inf- rmation is available 
’hrough the firm at 164 Duane St., 
New' York 13, N.Y.

The new Masco Concert Master, 
a 20-watt amplifier with remote 
preamplifier, is described in detail 
in a new catalog, No. CM-53, re
cently made available upon request 
to the maker, Mark Simpson Man
ufacturing Co., Inc., 32-28 49th St., 
Long Island City, 3, N.Y.

* * •
A i.on-techmcal booklet describ

ing the Ampex line of tape record
ers and accessories is now- being 
offered by Ampex Electric Corpora
tion, 934 Charter St., Redwood 
City, Calif The booklet is intended 
primarily for distributors, but is 
described as containing sufficient 
information >f a genera) nature to 
aid anyone interested in tape re
cording.

Dear Mr. Greene:
Having been a record collector 

many, many year«, 1 am slowly 
becoming quit» fruHtrated about 
this business of record equalira* 
tion

1 have ii very good high fidelity 
>9 stem which consists of a Wil
liamson-typ«' amplifier and control 
unit, a University coaxial iond* 
speaker and a Garrard changer 
with a G.E. pickup.

My control unit doe» no* have 
the record equaliser, und I am 
completely at a loss as to how I 
set my control» for best results. 
With all of the many different 
makes of record» available, I am 
u little perplexed when it iome» 
to setting the tone control- for 
optimum performance.

1 have considered purchasing a 
compensator. However, the G.E. 
unit appear« to be greatly different 
front the Pickering, position-wise, 
and I am somewhat confused a» 
lo which would work best with 
my system.

1 am further in the woods re
garding the settings of my bass 
ind treble i-ontrol with respect to 
the -etting» of a < ompenutor.

Since 1950 I have purchased 
only LP record«. My collection of 
78 record* goe» all the way back 
to the middle '30s, and I must 
confess there are a great deal that 
I do use from time to time.

I know this might seem like a 
trivial problem to vou. However, I 
ant sure many other record collec
tors like myself find themselves in

Lab*)
Allegro 
Bach Guild 
Banner 
Bartok 
Blue Note* 
Capitol

Dial 
EMS 
Esoteric 
Good Timi Jazz 
Haydn Society 
1 ondon (FFRR) 
Lyrichord 
Mercury

MGM

Oceanic 
Oxford 
Philharmonia 
Polymusic 
RCA Victor

Remington 
Renaissance 
Stradivari 
Telefunken 
Tempo 
Urania 
Vanguard 
Vox 
Westminster

1 am happy that you realizt the 
most important step in record re-____  _______ _ ____ . ___
production is the proper equaliza- and KSD-TV. 
tion setting» on the amplifier so 
that the record being reproduced “
may be properly compensated. below, I am sure you will begin

It would be a good idea for rec- to realize much better results when 
ord manufacturers to list on the reproducing your records, 
label or envelope the record comes * * «
in, data regarding frequency chai • Here is a letter from a reader 
acteristice However, this does- not experiencing a little hum diffi 
help you and the best 1 can pos ■■ .... .
sibly do is to list below the latest 
available data of the various man-
ufacturers.

Before doing so, however, you 
should be familiar with the vari
ous definitions regarding the set
tings that are listed:

AES—Bass Turnover frequen 
cy at 400 C.P.S.; Treble-12 db 
boost at 10,000 C.P.S. NAB- - 
Bass: Turnover frequency at 500 
C.P.S.. Treble—16 db boost at 
10,00n C.P.S.

If bas> column shows. NARTB, 
Boost bass as needed; AES, Boost 
bass moderately; LP, Boost bass 
moderately. If treble column 
shows: NARTB, Cut treble as 
needed; AES, Cut treble moder
ately.

The list shown below was taken 
from information supplied by 
Fisher Radio Corporation of New 
York:

Of course, I recommend you pur
chase a compensator, and the one 
best suited for youi cartridge 
would be the G.E. model Al-900 
This has an LP and AES setting 
as well as a flat setting.

It also has two settings for 78
rpm records of early vintage. The 
latter provides you with a meana 
of suppressing surface noise.

Using this compensator in con
junction with the information list

' in the chart and definitions

Bus* Treble
Record Frequency Roll-Off
RPM Turnover At 10 KC

33 LP NARTB
33 LP NARTB
33 LP NARTB
33 AES AES
33 AES AES
33 AES AES
4 NARTB AES
78 AES AES
13 AES AES
33 LP NARTB
33 LP NARTB
45 NARTB NARTB
78 AES NARTB
33 LP NARTB
33 AES AES
78 AES AES
33 AES AES
45 AES AES
78 AES AES
33 LP NARTB
33 AES AES
33 AES AES
33 AES AES
33 LP NARTB
'»3 LP AES
33 LP NARTB
33 AES AES
to AES AES
78 AES AES
33 NARTB NARTB
46 NARTB NARTB
78 NARTB NARTB
33 LP NARTB
33 LP NARTB
33 AES AES
33 NARTB NARTB
33 (Old) NARTB AES
78 (Old) NARTB AES
33 (New) AES AES
45 AES AES
78 (New) AES AES
33 NARTB NARTB
33 LP AES
33 LP NARTB
78 AES 0
33 LP NARTB
33 LP NARTB
33 LP NARTB
33 LP NARTB
33 LP NARTB

Dear Mr. Greene:
I recently purchased a new rec

ord changer, cartridge, loudspeak
er, and loudspeaker enclosure. The 
record changer is a Garrard, and 
the cartridge a Pickering diamond 
LP.

The amplifier I am using wm 
built for me by a local technician 
from a diagram I received from 
one of the consumer testing or- 
gnniration*.

My problem, basically, is dull
ness of treble, and, more specifi
cally, u background hum which 
was never apparent before I got 
the new speaker.

Previously, 1 used a G.E. cart
ridge with a ebster two-specd rec- 
■»rd changer that was purchased in 
1949. My new speaker is a coaxial
type mounted in ti Klipsh-type 
corner enclosure.

My previous speaker was a Rolls, 
which 1 had mounted in a home
made ph wood bas« reflex cabinet. 
1 made this purchase after read
ing quite a bit about high fidelity 
and corresponding with ................... 
company in New \ork City.

While I did not get top quality 
before, I did not have hum, ind 
the highs -ounded » little better. 
I wonder if you are able to adviM 
me in some way so that I can elim 
inate this problem of hum md 
lack of highs. I will be grateful 
for any help you can give me.

Yours very truly. 
Jay Gershon 
Allentown. Pa.

Dear Mr. Gershon:
The main reason hum is so much 

more apparent to you is because 
you now have a wide-range speak 
er. As tor the difficulties you now 
incounter, I can readily suspect at 
least two causes:

First, I will deal with the lack 
of treble you are experiencing. I 
suggest that you check and see 
whether or not your . peaker is 
supplied with a high-frequency 
control.

This control, undoubtedly, is set 
over in the counter-clockwise po
sition cutting your high frequency 
response.

Another very good reason for 
you to lose highs is because the 
terminating resistor in your am
plifier probably is incorrect for 
the Pickering cartridge The Pick
ering cartridge shoul < have a ter
minating resistor of 27,000 ohma, 
and undoubtedly your amplifier ii 
using a terminating resistor much

(Turn to Page 13)
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NEW DIRECTIONS
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the world.

RARE VINTAGESo the great majority of long play-^
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Oh, that*« pretty too.
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Only Gods, Imps Survive 
Strange Pairings On LP
TCHAIKOVSKY-TANEIEFF: Romoo und Jullot duet/ GOUNOD: Scene from Romoo st 
Itlittld- Los Angele» Orchestral Society and vocalist» ■ Franc Waxman. CAPITOL P8189, 
IS*. Performance ★★★• Recording ★★★•
SCRIABIN: Poem of Ecilaty/ LOEFFLER: A Pagan Poom. Pari» Philharmonic Orchestra 
»Manuel Rosenthal. CAPITOL P8188. Performance ★★★★. Recording ★★★★★• 
0F GODS AND DEMONS: George London, ba««-bar! to no, with orchestra« conducted by 
ludolf Moral« and Kurt Adler. COLUMBIA ML4658. Performance ★★★★• Recording

By WILL LEONARD
Politics makes no stranger bedfellows than does the LP 

jecording. With the exception of symphonies, concertos, ora- 
orios, and operas, few classical works are lengthy enough 
n fill all the microgrooves on both sides of a 33-1/3 rpm disc,

irs contain more than one compo- 
ition. And some of the pairings do 
redit to the imaginations of the 
■eniuses in the industry.

Couplings of compose!s as dis- 
iarati‘ as Hindemith and Haydn 
ne rare (though by no mean» non
xistent). But the record shelves 
ire full of bedfellows who have 
lothing in common save a certain 
■ague similarity of title. The cus- 
omer starting to build a library 
nust be given pause many a time 
>y the occasions upon which a 
itandard is backed by a piece of 
ixotica few can dig.

Most OiifliHidivh (If All
Most outlandish sample of reach- 

ng for a coincidence probably is 
Columbia’s popular plat.tei on 
vhose B side Burl Ives is heard 
garbling, “There’s a little white 
louse on a little green hill,” for 
io reason other than that the A 
ride starts, “There’s a little white 
luck sitting on the water.” While 
here aren't any pairings that far- 
etched in the classical category, 
here are meetings that seem to 
ringe on little more than a certain 
imilarity of titles.

Love Duets from Romeo and 
uliet, brought together by Franz 

Vuxman and the Los Angeles Or- 
hestral Society, have little in com- 
non. The Gounod excerpt is a 
eene for the fourth act of his 
ipera, Romeo ct Juliette. The prac- 
ically-unknown opus on the other 

side is a duet in which Tchaikovsky 
gave melodies from his celebrated 
Romeo and Juliet overture-fantasia 
to a couple nf singers-, long before 
it occurred to Tin Pan Alley to 
do likewise with a hit parade tune 
called Our Lore.

Mellow Ind Mushy
Incomplete at the time of Tchai

kovsky's death, the effort wa» 
woun.l up und orchestrated by Ser
gius Taneieff Jean Fenn, soprano, 
and Raymond Manton, tenor, war
ble the roles of the young lovers, 
with Waxman providing a mellow, 
mushy accompaniment. The record 
proves two nineteenth century com
posers saw the love affair with 
differing degrees of damatic pow er. 
Aside from that—nothing,

Scriabin’s Poem of Ectasy and 
loeffler’s Pagan Poem bear titles 
that nound a little sexy, and Capi
tol has packaged them in an en
velope whose front cove? illustra
tion is a candidate for first prize 
in the cheesecake division Actual
ly. despite a certain sensuosity 
of orchestral »one, they’re a pair 
of quiet, sensitive, refined compo-

use the

0R(VW
0^ '

PORTASI! ELECTRONIC PIANO ORGAN

Bol. My.: -Hie ORGANO I. IO 
much a part of our orchestration., 
we couldn’t operate without it.”

Want Infermationt Wid«
LOWREY ORGAN DIVISION

C.niro. CammMital IndutlriM, Inc 
331 S Michigan Avanv. Chicago 4, llllno»

CLASSICS IN CAPSULE
Current di»i album release» with rating« and imcc-oter-lightly commentary by dMic ipccialiil, 

D ill Leonard. LP's only are listed. The rating» (separate for musical performance md technical record
ing quality) are Excellent, A A Ah Very Good, ★ Good, hh Fair, ★ Poor.

phony which didn't «cream for attention. Kupferman's opus, traditional in 
expression but fresh in idea«, ic almost equally noteworthy. A pair of con
temporary works which improve with repeated bearings.

DISC DATA RATINGS

HONEGGER: Joon of Ato at 
tho Stako. Vera Zorina and «olo» 
¡«1«, Philadelphia Oreh.—Eugene 
Ormand y.

COLUMBIA SL178, 3 12*.

Performanea
★★★★★ 
Recording

SWANSON: 4 Sheri Sympho.r/ 
KUPFERMAN Util. Symphonr. 
Vienna State Opera Orehe.tra— 
Fran. LltMhnuer

VANGUARD VRS4S4, 12".

**«***■*-6 
Performance

Recording

sitions hiding none "f their 40-odd 
years.

Well-Balanced Reading*.
Manuel Rosenthal give» them ex

cellently balanced readings, sym
pathetic and sound, in what sur
prisingly is the first appearance of 
either work on LP Loeffler, it 
-uddenly strikes one, seems to have 
become a figure of considerably 
lest* stature than the commenta
tor used to predict he would be.

Of Gods and Demon- is a clever 
title for which somebody at Colum
bia ihould get a bonus. It covers 
such an amotphous repertoire 
which enables George London, ris
ing bass-baritone, to lump a color
ful batch of operatic ditties happily 
together under a single heading.

Selections from Wagner’s Das 
Rheingold and Die Walkuere are 
about gods, naturally, because 
Wagner seldom wrote about any
one less than a god. Selection» from 
Berlioz, Gounod, and Boito all cast 
London as Mefisto, and one from 
Anton Rubinstein’s opera, The De
mon, place him in the title role. 
Finally, there’s the Song of the 
Flea, by Moussorgsky. What’s that 
doing in the collection? Well, 
there’s diabolical laughter in it.

contributi:

UNESCO : Dintnor I KODALY : 
C«llo*piano «onata. Soloist« of 
Orchoetra National do Frane» " 
Eneaco / Richard Matuachka and 
Otto Schulhof.

REMINGTON R199-107, 12*.

Performance

Recording

CASAU FESTIVAL i Mn.tr of ****
Bach, Beethoven, and Mosart, Performance
by Pablo CacaU, cello ; Rudolf
Serkin and Mi ©cay «law Horaaow« 
•Id, piano | Akael Schlot*, ten* 
or ) Jennie Tourel, mmoi and 
other«.

COLUMBIA ML4640 and 
4841, 2 12*.

RnMInt

Jim Mundy Writing 
Broadway Musical

New York—Jimmy Mundy, ace 
arranger and composer formerly 
with Benny Goodman and other 
top name bands, has started work 
on the score of a new musical com
edy, Samson and Lila Dee, for 
which casting is now underway.

The show, produced by Oscar 
Lernan and Martin Cohen, will 
have lyrics by John Latouche and 
a book by Frederick Lights. It will 
have “nothing to do with the opera 
Samson and Delilah," the Beat 
was informed; it will go into re
hearsal in late July for an Augus' 
break-in in Philadelphia.

«ide«, but the wateriness of the reproduction will disappoint < 
are prepared for the frustration« lurking in the low prised field.

MAHLER: Symphony No. J. 
Radio«Berlin Symphony—Erneet 
Borsamski.

VANGUARD VRS438, 12*. 
(Urania 7080?).

DVORAK: Slavonic Dance«. Au»> 
trian Symphony Orchestra 
George Singer.

REMINGTON R199-106, 12*.

SCHUBERT: Rondo BHUont / 
BEETHOVEN: Sonata No. 10. 
Joseph Ssigeti, violin!«», with 
Carlo Bu««otti and Miecxydaw 
HorMOw«ki, pianist».

COLUMBIA ML4642, 12*.

ROSSINI: Sonkirtunido overture/ 
BIZET: Orchestral soenee from 
Carmen. Columbia Symphony- 
Sir Thomas Beecham.

COLUMBIA AAL27, 10*.

Performance
★★★ 
Recording

★★★ 
Performance
★★★ 
Recording

Performance
•irlrtrir 
Recording

**** 
Performance

Recording

Piano Discs Aim At Older Kids
TCHAIKOVSKY ■ 34 piece, for the plane. Poldi Zeitlin. OPUS 6001 Perforn>an«e -tririr
Recording ★★★★• .
BEETHOVEN i 21 piece, for Iho piano. Poldi Zeitlin. OPUS 6002. Performance **★ 
Recording Atrlvh

When the kid sandlotters grow too old for Little League 
ball, they automatically became eligible for the Little Bigger 
League. When the kid longhairs get bey ond Tubby the Tuba 
and Peter and the Wolf, they’re practically adrift in an adult’s
musical world.

Seldom does a composer or a 
performer—much less a recording 
company—pay heed to the possible 
need of music that the little bigger 
longhairs can grasp comfortably

and enjoy without the feeling of 
being talked down to. Poldi Zeitlin, 
niece and pupil of the late Artur 
Schnabel, herewith launches a ser
ies meant for the attention of 
young musicians.

3.

1.

5.

Beethoven: Five Overtures. Vienna Philharmonic, Lon
don Symphony, London Philharmonic. Weingartner, 
Columbia MLI617.

Bright reissues of performances whose reproduction belie« 
their age.

Festival Of (hural Music: Choral Chamber Group of 
Pamplona. Westminster WL5195.

Exception al precision of performance, rather than its con
tent, makes this program noteworthy.

Mozart: Symphonies Nos. 1 to 16. Netherlands Philhar
monic, Ackermann, Concert Hall CHS1165, 1166, 1177. 
1178.

Not the finest Mozart performance ever heard, but a fresh 
look at comparatively unexplored Mozartean territory.

Straus»: Don Juan /Death and Transfiguration, N. Y. 
Philharmonic, Walter, Columbia ML4650.

Vivid, penetrating performances, beautifully engineered, of 
two standards.

Beethoven: Six piano sonata*. Schnabel, RCA Victor 
LCT 1109 and 1110.

Reissues of classics that were priceless limited editions ten 
or more year» ago.

Aptly-Chosen Material
A New York piano teacher, Miss 

Zeitlin is an only-moderately-gifted 
performer, but her technique is 
sure and her choice of material is 
excellent for its purpose. Some if 
the pieces on these and ensuing 
sides, she explains, were written 
by great composers in their forma
tive years without their having the 
young student ii. mind, while 
others were created at a more ma-

known as Album for the Young, 
belong in the latter category. Suc
cinct and colorful, they depict with 
infinite variety a wide range at 
moods and character izations, skill
fully differentiated. The striking 
contrasts, the background in Rus 
sian folk music, the competence of 
Miss Zeitlin’s playing, make for an 
interesting program

Adult Farr
The Beethoven record contain- 

music from all but th< later stages 
of the composer’s life, none of it 
dedicated to children. Included are 
six country dances, six German 
dances, six minuets, two sonatinas 
and a set of variations. This re
lease will prove more interesting 
to older listeners than the Tchai
kovsky disc, for it offers revealing 
glimpses of the work Beethoven 
was turning out in his teens, as 
well as in his mid-30s.

The only other recent effort 
along these lines is Menahem 
Pressler’s series of releases of Bar
tok piano music for children on 
the MGM label If this pedagogicture age of their composer, and — ------- - - . - -

were especially dedicated to serious outburst, small though it may be, 
------------------------ indicates a trend, this departmentyoung musicians. —--------- - . , . , _

The Tchaikovsky miniatures, Ito on record in favor of it. 
written for his nephew and often —will

Kenton Works Sought 
For Sadlers Wells Ballet

New York—Stan Kenton will provide some music for the 
world-famous Sadlers Wells Ballet, if negotiations now in 
progress are concluded.

The bandleader wa.- approached a few weeks ago by long distance 
telephone and informed that for the first time in history, the rent wned 
British ballet outfit wished to incorporate tome jazz .nto one of its 
presentations. Specific Kenton titles mentioned were Abstraction, La
ment, Monotony, and Somnambulism.

Stan has been in touch with Sadlers Well; heads dince then, regard
ing reorchestration of these numbers to suit the instrumentation of 
the pit orchestra.

After the Kenton band returns here from its European tour, there 
is a good chance that the results will be seen and heard in a special 
NBC telecast, since the Sadlers Wells group is due here in late Septem
ber.
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DOWN BEAT RECORD REVIEWS

Scoreboard

Portugal
Les Baxter, Capitol 2374.

3. Say You' Mine Again
Perry Como, Victor 20-5277.

5. f Believe
Frankie Laine, Columbia 39938.

7. Pretend

10. Anna

Tunes Moving Up

DANCE BANDS

5. Now That I'm in Love
Patti Page, Mercury 70127

9. P.S. I Love You
The Hilltoppers, Dot 15085

10. Ramona
The Gaylords, Mercury 70112.

AMERICA’S TOP POPULAR H
GEORGIA

GAYION
'Seven

"RUBYLonely Days'
ANDAND

l> ANSERÒ

MEKJff WMEKUfY 7009S MERCURY 70144

'My Hai 

Free Aw

and if Jump catches 
It first), this reeord 
are inconsequential, I

“I Ww)
Beliew »'

Silvana Mangano, MGM 11457; Richard Hayman, 
Mercury 70014.

I. Song from Moulin Rouge
Percy Faith, Columbia 39944

A pair of instrumentale from a new band that art 
commercial aa all get-out, but also pretty good musical* 
iy. Both are cute, have a good beat, and are excellent

We’ve got nows for somebody. Shaba ain’t never gonna 
eome back in answer to pleas like this. She’ll join 
Chloe. Dancing ¡a Huffily pleasant.

overcome the painfully thin piano-bass-guitar backing. 
That might be tho one thing to keep this from taking 
off, as the idea and the singer are both most com-

8. Big Mamou
Pete Hanley, Okeh 6858

4. Ruby
Richard Hayman, Mercury 70115

6. Doggie in the Window
Patti Page, Mercury’ 70070.

Nat Cole, Capitol 2346; Ralph Marterie, Mercury 
70045; Eileen Barton, Coral 60927.

9. I'm Walking Behind You
Frank Sinatra, Capitol 2450; Eddie Fisher, Victor 
47-5293.

An acceptable singer, but he doesn’t come up to the 
standard Jackie Paris set on his waxing of Lava. Marine 
has one redeeming feature—he sings quietly.

6. Almost Always
Joni James, MGM 11470.

7. My Lady Loves to Dance
Julius LaRosa, Cadence 1231.

I. The Ho-Ho Song
Red Buttons, Columbia 39981.

2. Is It Any Wonder?
Joni James, MGM 11470.

gs well en Laugh, despite some intonation 
iy is a tune that could get big. “Orchestra 
»y Nelson Riddle“ is actually a well-known 
—the same one that anonymously backed 
Don't Lot Your Eyas Go Shopping.

ingratiating original named Down Boat, Ralph’s recent 
hit, Protanti, some fine Marterie trumpet on Dark Eyas 
and E car y thi ng J Hava Is Yours, and a big band version 
of Cosy Cole’s mid**4Os jau side. Through for tho 
Night. Very good music for listening and/or dancing.

the first time on wax here. She’s bluesy and much like 
Ethel Maters on Hammock, which sports some good 
muted trumpet obligato. Side also la loaded with rope 
creaks and bold choips, but they don’t detract too 
much. Keep an eye on this new record firm.

mighty familiar band names (Mickey Mangano, Sam 
Donahue, Buddy Collette, Don Lodice, etc.). It’s also 
a brand-new label, headed by Albert Marx. Arms and 
Ororeoot are jumping instrumentals played cleanly and 
crisply, and contain some good solos. Ten U sung 
by the Morgan Sisters, but Saronoda could easily win

best of them, Charlie plays good baritone, Max Ben
nett is rock-steady on bass, and drummer Sonny Igoe 
swings. Look out for this one.

JOHNNY PROPHET 
Coral 60993

4. Just Another Polka
Jo Stafford, Columbia 40000; Eddie Fisher, Victo 
47-5293.

of promotion and publicity accompanied this re
but frankly, Kay sounds far from her best, will 

to roly mostly on her personal pulling power to

First Dietrich, now Jimmy Boyd. When does Rosie get 
someone her own age to play with? These two somehow 
lack spontaneity, don’t click on the stuff that’s sup-

Party is in the best tradition of the old James band—* 
simple riff, trombone ensemble lead, a good booting 
Janses solo, aad lots of brass. And this also has Buddy 
Rich kicking and coaxing it along. The gentleman cer
tainly can swing a big band. Ruby is pretty.

'YOU TAKE MY 
HEART AWAY"

RICHARD 
HAYMAN

Ed and Bill have what smells like a big seller In Jump, 
the most frankly commercial side they’ve done to date. 
Timo has a great vocal from Joo Mooney. Hoar it.

3. Vsku Dara
Eartha Kitt, Victor 20-5284

Now That 
I’m In 
Love"

Your Cheatin' Heart
Hank Williams, MGM 11416; Joni Janies, MGM 
11426.

1

RALPH 
f, MARTERIE

"CRAZY, man 
X CRAZY"

AND

1/ j *X"
Hg J MEHCUPY 70'53



13S17, 1953 Chicago« June 17, 1953

You've Got folk born

Aram Khachaturian,
James Melvin

(Jimmie) Lunceford, bandleader, born Ful-

Daphnig and Chloe,

Peru, Ind.
climax when he

Judy
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autograph
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Hollywood—Mario Lanza, whose 
long-drawn-out battle with MGM 
studio appeared to have reached its

Hunt Township, Ill., 1909: Hilton (Nappy) 
La ma re, jazz guitarist, born New Orleans,

fired last

born Tiflis, Georgia,

1912. Premier

cago'a Soldier Field,

und litoide, Munich, 
( Frances Gumm ),

Premier performance, Ravel's

2. Piradilly Circus, by Kay Anthony . Capitol 2151.
A Bill Snyder composition, arranged by George Williams, 

played excellently by the hand.
with vocalist Marlin, freah from the Chez Paree,

KICK-OFF to huge Down Beat Star Night, slated for Aug. 1 in < hi

yout technician can look for this 
condition when he checks your pre
amplifier circuit.

Another means of reducing your 
hum level would be for you to 
ground the shell of your cartridge 
to the shield of the wire going to 
the amplifier. It is also advisable 
to connect this ground to the frame 
of the motor.

Hum is caused by open grounds 
in or near the grid circuit, or else 
can be caused by induction. How
ever, I cannot see induction being 
the cause of your hum, inasmuch

In confirming the plan to use 
Lanza’s voice minus Lanza, MGM 
issued this terse announcement:

“MGM and Mario Lanza have 
settled their differences by mutual 
agreement with Lanza giving the 
studio the right to use his record
ings of the Student Prince score.” 
This was taken to mean that MGM 
is dropping its $6,000,000 damage 
suit against Lanza.

Premier performance, Stravinsky's 
trouchka, Paris, 1911.

B hat a Crazy Guy, by U ally Cox. Victor 47-5278.
An exceedingly funny monologue from Mr. Peepers.

and bandleader Ralph Marterie, who flew in from Lexington, K;., to 
attend. Marterie, Ray Anthony, und the Sauler-Finegan ork will be 
among attractions at Down Beat Star Night (See Page 1).

some 600 high school and college newspaper editors in Terrace Casino 
of Morrison Hotel recently. Teenagers, chosen as first to receive details 
of star-studded affair, heard news from Down Beat publisher Norman 
Weiser, then were entertained by night club and recording stars, and 
local disc jockeys. In photo at uppet left, The Hilltoppers, who per
formed latest disc hits for party crowd, are mobbed for autographs. At 
bottom. above, youngsters descend on (front) deejays Jay Trompeter. 
Daddy-O Daylie, and Saxie Dowell, and (rear) singers Kilty Kallen 
and Johnny Martin, and deejay Jim Lounsbury. Above, Miss Kallen, 
who deserted the Empire Room to play hostes* to teenagers, joins in

lower than that in value.
I suggest you have your local 

technician, or the man who built 
your amplifier, look it over and 
make th< necessary changes in the 
preamplifier circuit. No doubt you 
will note an immediate change as 
soon as this condition is corrected.

Youi hum problem is probably 
due to an improper ground, and

Eligibles
Contest is open to anyone under 

22 years of age, except employes 
of Down Bent, their relatives, or 
any member of their advertising 
agency.

For further information and a 
set of contest rules, write Down 
Beat Star Night 2001 Calumet ave
nue, Chicago 16.

And even though Soldier Field 
will hold some 150,000 persons, get 
your ticket requests in early. A 
full house is expected.

Pittsburgh, Pa.. 1921.
June 17—Igor Stravinsky

Star Night 
(Jumped from Page 1) 

among all persons of high school 
or college age. To the person who 
sells the most dollars’-worth of 
tickets for the event goes $1,000 
dollars, which may be applied 
against tuition for any college or 
university in the world . . . OR 
may be taken in cash.

Fifty-nine other prizes, will be 
awarded, including a complete, $500 
wardrobi of clothing; four world
band Hallicraftera radios (they re
tail for $150 each); four sets of 
matched luggage; 10 portable ra
dios; 10 sets of five autographed 
record albums, 10 two-year sub
scriptions to Down Beat, and many

month for allegedly failing to show 
up for filming of The Student 
Prince, on which the studio had 
spent more than $500,000 on prep
aration and pre-recording work, 
will be heard in the Romberg oper
etta after all.

As hinted in Dotvn Beat of May 
20 (on reliable information) Lan 
za’s last role at MGM will be that 
of a ghost singer, with an actor 
(still to be selected at writing) 
playing the leading role to Mario’s 
soundtracks.

1893: Fred Waring, bandleader* 
•tor, born Tyrone, Pa., 1900. 
Premier performance, Wagner’s

3. The Honey Jump, by the Sauter-Finegan Orchestra. Vic
tor 17-5307.

The guys might have a hit here, as the band slips through 
the current instrumental in it- best fashion.

June 7—Glen Gray, pop bandleader, born 
Roanoke, 111., 1906: Dean Martin (Dino 
Crosetti), pop vocalist-comedian, born Steu-

USKA 
DARA

LOVE ME 
LOVE ME'

April In 
Portugal'

RICHARD 
HAYES

"ALMOST 
ALWAYS"

performance, Weber's Der Freitchutt. Ber
lin. 1821.

June <>—Cole Porter, songwriter, born

“I 
klitve W

KCdtY W

More
Than I

Mario Lanza To Be 
Heard, Unseen, In 
Student Prince'

4. One Night Stand, by Harry Jame». Columbia LP GL 
522.

This was reviewed under jazz in the last issue, but undoubted
ly will find its strongest market in the pop field It’s a 12-inch 
LP recorded during a James date at Chicago’s Aragon ballroom.

5. Stop. Look, and Listen, by the VlodernHire*. Coral I.P 
(RL 56081.

A jumping, well-sung collection of sides by the Mods, in
cluding New Juke Box Saturday Night.

Jun« 3—Roland Hayes, tenor, born Cur* 
ryville, Ga., 1887.

Jun« 4—Erno Rapes, compoeer-conduct- 
or, pop songwriter (Charmaine, Diane, 
etc.), born Budapest, Hungary, 1891; Rob
ert Merrill, baritone, born Brooklyn, N.Y., 
1919: Bill Hayes, pop vocalist, born Har-

Jun« 15—David Rose, composer-musical 
director, born London, 1910; Paul Mares, 
jazz trumpeter-songwriter ( Mdenburg Joys, 
Tin Roof Blues, etc.), born New Orleans, 
La., 1900: Robert Russell Bennett, com
poser-arranger. born Kansas City Mo., 
1894: Erroll Garner, jazz pianist, born

■ Bated ar« 
r purebaM».

PouitioR

DAMONE 
'Tm Walking 
Behind You"

actress-comedienne, born Grand Rapids, 
Minn., 1922; Al Dubin, pop lyricist (Lul
laby of Broad nay, Shuffle Off to Buffalo, 
etc.), born Zurich, Switzerland, 1891.

June 13 Emmett Hardy, jazz cornetist, 
born Gretna, La., 1903: E. Ray Goetz, pop 
lyricist (For Me and My Gal, etc.) born 
Buffalo, N.Y., 1886.

as you previously have used a 
magnetic cartridge without having 
hum trouble.

Not to overlook any possibility, 
1 also recommend that you check 
the distance from the power trans
former of your amplifier and the 
pickup. Sometimes, by rotating or 
relocating the amplifier’s position 
with respect to pickup, hum can 
be reduced

Just Another 
Polka"

AND 

“TRUST
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Gene Kmmons

2. V

Lar» (rullili Quartet

Erroll Garner

Jimmy YanceyBill Davit* Gerry Mulligan

recent
Hines

in NMile* Davi*
Summertime

blues andearlier
your

Two

Tic

Sauter-Finegan

James Moody

based

It TOM WITH TOMBCHUGGING ITS WAY
"THE KOOTZIE KOOTZAHTO THE TOP;

TRAIN! TRAIN! TRAIN

’YOUR LOVE IS ONE THATBUDDY MORROW
WILL REMAIN’

sides that many listeners will find, 
if we may utter the heresy, boring

Performance and recording are 
excellent throughout. (Victor EPt 
447)

instead of a secondhand, idea 
i combo sound, and their tri
- will be complete. (Prestige

judged in term* of historical con
tent and sentimental value. Yan
cey, a groundskeeper for the Chi
cago White Sox for many years, 
made occasional return- to show
business after Meade Lux lewis’ 
1936 record of Yancey Sp< 'ial had 
reminded jazz fans of Yancey’s

of I 
It ii

und Horseplay by Eddie. 
Both composition!-

these must

Chicago. June 17« 1953

average slow

for a 
umph 
151 )

turned 
watch 
149)

as the band gets a real
Basie feel. (Brunswick

The originals aren’t very orig
inal—Holiday is Fine and Dandy, 
Four is How High the Moon, etc. 
—but the interpretative spirit is. 
the coolest. The simple counter
point of Brazil is particularly well 
fitted to the instrumentation.

This is Volume VII in Prestige’s 
New Sounds from Sweden. All they 
need do now is come up with a

Grau* Latís Standard 
faatarad by Maria Lam 

I* tbs MGM pit 
"Baaaasa Yas’ra MIm"

□ MULLIGAN F*e. LF I 3 2»» $2.00
□ FrMwty .0* Mof» BV
□ Gipar .0» Fran.«!................................. It
□ STAN GETZ M*lody>pr«t» .BF
C3 Inlo H .0t F’Otti BF
□ STITT Sancho Panu . Ot

Dressing isn’t off-center like 
(Atlantic 135)

at a 
Is U 
plug 
pani

1.31
1.15
1.00

rating, 
Count 
80219)

Garner; Ramona stutters the mel
ody in i manner that’s become a 
Garner cliche. Futuramie is an at
tractive -winging original; Rem
iniscing In Blue lives prettily up 
to its title. But better make sure

Records in thi* section are reviewed and rated in terms of their 
musical merit.

Hot Stuff
Them There Eyes
When the Saint» Go Marching In 
An hie 
Undecided 
Because of Rain 
(nisi the Real Thing Comet flong 
Charmaine

vaguely on the G-E-A-G-E chil
dren’s jingle, but there the simi
larity ends. There is a great deal of 
admirable ingenuity in voicing, 
tonal coloration, and orchestration. 
There is a complete lack of the 
interspersed solo work that made 
such early Sauter gems as Benny 
Rides Again so warm and welcome

And then are parts of Child’s 
Play that can be judged on the 
same level ni- n lot of work by 
some of the better movie and TV 
writers; in other words, there is 
little that is as brilliantly novel

a little sour; Gene should 
his intonation. (Prestige

a sum nut uw— 
A REAL LIVE DOLL 
(Thof Came fo Life)

DANCE «AND F« 
ORCHESTRATION

with Vocals

Poinciana
Perpetual Emotion 
Summertime 
Ramona
Futuramie
Reminiscing In Blue

Rating-
Poinciana i* very slow, colorful 

ballad-style Garner. Perpetual. 
which show* that perpetuity takes 
some 10 minute* tn achieve, is a 
glittering, jumping original show
ing Erroll at his best, with John 
Simmons’ baas and Harold Wing’s 
drums (could this be o misprint 
for the late Harold West?) inten
sifying the beat. Them« is strongly 
reminiscent of an old Nat Cole 
cutting, The Trouble With Me Is 
You.

Rating: 44
On the first side Gene has just 

a rhythm section, including pianist 
Clarence Anderson, who on Saints 
sounds like Erroll Garner with a 
hangover. He does better in single
note solos on Hot Stuff and Archie, 
which are both fast blues. Last 
four titles are band sides, with 
Ammons' big-s< unding combo work
ing up a healthy sweat on Unde
cided and milking the melodies on 
the other three. Milk seems to have

Terr}' Gibbs 
44^4* t heerful Little Farful

4« Mulligan's Too
These were cut before Gerry 

and California discovered each 
other; before Pacific Jazz and Fan
tasy and Time magazine and the 
insulted customers. With him are 
Allen Eager on tenoi , Walter Bold
en on drums. Phil Leshin on bass, 
and George Wallington playing a 
pianc (Hey, THROW THAT MAN 
OUT OF THERE!).

Unfortunately, Mulligan’s novel 
idea of using a piano in 4 jazz 
combo is negated by hi» other idea 
—or rather, non-iaea -of having 
no theme. This entire LP is just 
17 minutes of up-teinpo solos on 
the blues, the kind of thing guys 
like these could do m their t-leep, 
and probably were. Man for man, 
the men are in a good groove, and 
for those who blow or dig modern 
tenor or baritone as a main pur
pose in life, this is a four-star 
show.

Improvisation with organization 
is our preference. In view of what’s 
happened with Gerry lately, we 
suspect that it’s Mulligan’s too. 
(Prestige 141)

with strings.
.Teetering on the brink between 

jazz and rhythm-and-blues, this 
is a fair addition to the bulging 
shelves of Moodiana. (Preatige 146)

Tasty Pudding 
Floppy
Willie the B ailer
For Adults Only

Rating: *4
Miles Davis Play the Compost 

Hons of Al Cohn, it says here, and 
sure enough he does. Surrounding 
Miles with Sonny Truitt’s trom
bone. Al Cohn’s and Zoot Sims’ ten
ors, plus John Lewis, Kenny 
Clarke, and Leonard Gaskin, Pres
tige has evidently endeavored here 
to recapture some of the glory that 
was Capitol’s, and Miles’, when he 
last recorded with his own organ
ized band some four years ago.

Alas, Al and the guys aren’t 
equal to the task. These are fair 
swing arrangements with nothing 
startling to offer in new sounds or 
new harmonic directions. There are 
some superior samples of what 
Barry Ulanov described so vividly 
as Miles’ “eggshell trumpet”; there 
are good solus by others, too; but 
Klock’s drums get in the way at 
times and the ensembles just don’t 
make it. As a theme, Adults is the 
only attractive item of the four, 
ana it’s still nothing to gas you.

As genuine admirers of Little 
Willie and of Cohn, we wish we 
could feel more than two stars for 
this set, but it just doesn’t succeed 

\ in what it evidently set out to do.
(Prestige 154)

lancey's Bugle Call 
Hau Long Blues 
Yancey*« Special 
Mournful Bluet 
35th nnd Dearborn 
Salute to Pinetop 
Share ’Em Dry 
Bluet for Uberi

Rating: 444 

in strong contrast

★44 5 tn« Never Knew 
★ Rhapsody In Blue

Bill handles the pop song (or 
rather, the song tnat should have 
become popular) in his usual com
petent fashion. On the Gershwin 
opus he sounds * little too much 
like th» mighty Paramount theater 
organ, imitated bv Mighty Mouse 
(Okeh 6965)

Rating: 4444

The good far outweighs the bad 
on these sides, cut in March, 1952, 
by some Americans in Paris: Diz, 
Don Byas on tenor, Art Simmons 
on piano (except Lullaby und 
Shepy, which have Arnold Ross); 
Bill Clark • n drums «nd Joe Ben
jamin on bass.

Dizzy Gille*pi< 
I ullaby In Rhythm 
Just One More Chante 
Just Bluet 
Sa-Blu-E-Be Bluet 
Sleep- Time Down South 
Blue A Sentimental 
Bluet Chante 
Moon Nocturne

□ MIUS DAVIS tluln/2 BF F«rf 3 
□ Only A B«p»r Moen .** Y«Hrd«yi 
□ LPS Fru IM 3.3$ Bluo Farioa 
□ Blu« Noto LF 3.M New Sound« 
□ STAN KINTON No» Conceph

Tobu .11 Horlom Noe
45 IrologM 3 OS City of Glau.

boogie-woogie pianist.
These eight numbers, cut in July, 

1951 (his last date), show both th* 
limitations of Yancey’* musical 
scope--they’re almost all slow 12
bar blues—and the mooi he could 
achieve within those limitation*. 
Hi* much-touted left hand was 
crude and monotonous, hi* right 
hand limited and ponderous; yet, 
as Ralph Gleason’s note* point out, 
“his ability to paint a picture of 
sadness with n few -<mple chord* 
(was) remarkable.” He was ac
companied hy Israel Crosby on 
bass. (Atlantic 134)

rangements by Johnny Mandel for 
this eight-piece Gibbs group, plus 
the best Terry ever heard on rec
ords (on Cheerful) make these 
sides worth many a listen. The 
first side is the old pop tune on 
which Terrv fires away at a romp
ing pace. Sid Bulkin’s drumming 
is notable. Lollypop is the song 
Terry and Shorty Rogets wrote 
that was recorded earlier by Woody 
Herman, and only the unnecessary 
bop vocal by Gibbs and three oth
er guys keeps it from a five-star

4*4 Child’s Play 
444 Horseplay

These two items, collectively 
called Extend'd Play Suite on one 
EP record, at last give listeners a 
chance to sec how the Sauter-Fine
gan partnership looks when the 
component parts are isolated, for 
Child’s Play was written by Bill

Dixieland At Jazz Ltd. Vol. 2 
Washington. and lee Swing 
Careiatt Low 
Wolverin, Bluet 
Egyptian Fantasy 
Maryland My Maryland 
A Good Man Is Hard To Find 
Maple Leaf Rag 
It’s A Long Way To Tipperary

Rating: trick
Muggsy Spanier’s robust horn

IN-LAWS AND 
OUT-LAWS"

DER AN* IP « EXTEN. PLAY 7*. ADV. 
ANYWHERE. COF ORDERS $1.00 DEF., 
PLEASE. PREPAID ORDERS ,50c POST
AGI ANY SIZE ORDER ANYWHERE 
APO ORDERS MUST RE PREPAID. TREE 
CATALOG ON REQUEST

labe 
ner, 
in a 
pop. 
thi* i 
buye 
for 1

Foi T*« First Timo 
DANCE ORK NOW 

AVAILABLC 

"GRANADA"

Lollypop 
wonderful, swinging

SAY "SI-SI" 
b dosHaod fa bacaoM bigger far 

The MILLS BROTHERS 
Hm* H*lr "Glow Warn” ar

leads the ensemble on Washington 
and indulges in some pleasing 
plunger play on Good Man. Doc 
Evans takes over the lead for 
Wolverine and Tipperary, Don 
Ewell’s piano is on its own lor 
the hoary Maple Leaf, while the 
remaining three items feature Sid
ney Bechet, whose vibrato was 
never more vapidly vibrant. On 
Carelei - he reduces the entire mel
ody to whole notes, for no evident 
reason; Egyptian Fantasy is his 
own inexcusable composition, and 
Maryland is right off the cob. Iron
ically, Bill Reinhardt’s clarinet 
steals the limelight with u fine 
clarinet obbligato to Sidney’s so
prano on Loveless. (Atlantic 140)

WE 1TOCY ALi LABELS MERCURY, 
ROOST CAPITOL PRESTIGE, BLUE 
NOTE VICTOR, COLUMBIA MGM, DG,

r « -o«' *«*• •amp,, vacai I 
am* a« a «Praag Magnai

ORDER NOW FOR YOUR BANDI
WALT« WN MUSIC HML. CO 

123 W MH II Salta «2« 
Naw York IB, N. T.

Good Bait 
Dexteriour 
Blue and Moody 
The Man I Love 
How Deep Is the OieanP 
PU Get By 
Love Walked In 
Pennies from Heaven 

Rating: 44
This ia Vol. 3 at Prestige for 

the man with the wandering horns, 
which were in Sweden when these 
sides were dashed off.

Moody is a good name for Jim
my. There are moments, notably 
when he plays alto, when the ner
vous vibrato reaches seismographic 
proportions; then again, there are 
timi * whei he plays good swinging 
bop, an 1 these seem to occur more 
often when he has tenor in hand.

No date* or personnels ire listed, 
though there are a few solo* by ____ __________. ____
assorted Swedes, of which a couple I as might have been expected of 
by Lar* Gullin’s baritone are note- this team’s first major work. In- 
w orthy. Pennies is one of the side* । deed, there are momenta .in both

JAZZ
Th«« Bro BOI BCcomrtl- th» bwl-aalllag r»mrd« .n the Jail raM*<”7.

•Id»» -» tMidi yBU >h»uld e»r ■tlBBlisa la »lira laaklag »our puralia»»«.

1. Vendome, by the Modern Jazz Quarlet.
Milt Jackson’s vibes and John Lewis’ piano lead the wiay on 

this contrapuntal original.
2. Battle of Jasz, by Art Tatum. Brunswick BL 58038.

Half of a reissue LP, this is practically a must for collector 
who admire the facility and taste that is Art’s.

3. Bengt Hallberg IP. Prestige IP 145.
The best of the Swedish jazz pianist, Bengt here displays 

swell ideas, good conception, and fleetness of fingers. Alto man 
Arne Domnerus join* him on four sides.

4. Cheerful LUtte Earful. In Terry Gibbs. Brunswick 
80219.

A happy, full, driving arrangement by Johnny Mandel and 
some of the best Gibbs vibes ever heard on wax make this top 
drawer listening fare.

5. /^»ter. Come Baek Ur Me, by Stan Getz. Mercury 89012.
Some great, swinging tenor from one of the leaders of the 

cool school, who get hot here.Holiday for Piano 
She's Funny That Way 
Sight and Day 
Sounds Like That 
Brasil
Four and So One More
Sad Sally
You Blew Out the Flame

Rating' 444a

Well, whaddya know—a Swedish 
Mulligan quartet! The piano short
age having spread across the At
lantic, we now hear Stockh ilm’s 
answer to Gerry in eight excellent 
performances, for which he changes 
the picture a bit by using trom
bone (Ake Persson) instead of 
trumpet. But the bass-and-drums- 
only backing (S.mon Brehm and 
Jack Noron* produces the identi
cal overall effect.

Guilin has never played better, 
and never needs to; Persson’s work 
is especially persaoiiable when he’s 
muted, as he is on several num
bers here. Brehm carries his heavy 
load admirably both in solo ana 
ensemble passages; Noren is al
ways a model mall-group drum-

Diz’ pretty, muted horn competí 
sates for the bad, I rush-heavy bal- 
anee on Lullaby. Diz and Don, the 
latter his old unmistakable self, 
both do fine with the first blues. 
On Sa-Blu, which has Umberto Can
to playing conga, Diz sings a cute 
bop theme. Sleepy establishes some 
kind of a first, with the tempo 
dragging, Diz going to sleep and 
-noring. Sentimental has sume 
pseudo-Garner pian’ • and some 
more good Byas.

Higli spot of the set, foi us is 
Diz’ vocal blues (Blues Chanté) on 
which he swipe« old lyrics from 
various sources—including Cousin 
Joe's famous line 1 wouldn’t give a 
blind sow an acorn, wouldn’t give 
a crippled crab a erutch—and a 
verse from Salty Papa Blues. Diz 
sings the blue* as if he’s enjoying 
every moment < f it. So did we. 
( (iIuiiIk 138)

jazz record corner
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MeLAWLER

Brraawiab 00000000

THE BALLADIERS 
(Aladdin 3133)

THE CHECKERS 
(King 4630)

ill LENE DIXON 
(Okeh 6904)
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Don't Call My Name, by Helene Dixon. Okeh 6964.
A newcomer who really belts a good, new song.

Don't Turn Your Back on Me, by Lloyd Price. Specialty 
163.

Lloyd is back, and in fine form.

Red Top, by King Pleasure. Prestige 821.
Exhibitionist pleasure at its comercial best.

Crawlin', by The Clovers. Atlantic 989.
A good best seller.

Mama, He Treats Your Daughter Mean, by Ruth Brown. 
Atlantic 986.

Ruthie is in fine voice on her big hit.

by ACE MITCHELL
NEWCOMER: Helene Dixon, a newcomer to the Okeh 

label, really socks home her first release on that firm’s ban
ner, Don’t Call My Name. This is the first song we’ve heard 
in a long time that could go four ways. The traditional r&b.
pop, and hillbilly, of course. But 
this one has appeal for the spiritual 
buyers as well. Helene is anxious 
for her fans to get a look at her. 
If you want her picture gratis, 
send your request to Ace at D.B. 
in New York.

PERSISTENCE: Jimmy Ricks of 
the Ravens is still plugging away 
at a personal favorite of his, Love 
Is the Thing. Old record, but new 
plugs in all of his recording com
pany’s advertisements. We wish 
him luck, with exposure, this could 
be a very big one for Jimmy, who 
usually sings lead for the Ravens. 
Stay with it.

Joy: The Checker record people 
are very happy with a new record 
of theirs that is doing very well. 
It is Anally beginning to hit strong
ly. The record that is the cause of 
¿1 the joy is recorded by Mitzi 
Mars. Its title: I'm Glad.

EXPANSION: George Goldner, of 
Tico records, is expanding. New 
offices are part of the overall plan 
Joe Loco has been drawing so well 
along Broadway, and selling so 
many records, that George is going 
all out. Loco is not the only reason. 
The whole line is moving. Says 
George: We will continue to release 
what we consider to be (rood music 
for the public.

BTRDLAND: We were reading a 
list of acts that had appeared ir 
the famous New York nightclub 
over the years and were amazed 
Tbe list read like a Who’s Who

in music. If some of the stars saw 
the pictures that have been taken 
over these years, they’d be thank
ful for the owner’s discretion in 
not releasing them for publication. 
Far from tne publicity stills, the 
pictures are accurate but some
times unflattering. They all have 
one thing in common. They’re in
teresting. Soon, however, they will 
be released to the general public 
in book form. Title: The Birdland 
Story.

CHATTER: Irv Marcus' New 
York trip was successful. His Jim
my McCracklin record is breaking 
big . . . Ruth Brown’« newest is

>IR1H M.LAWLER 
(Bramawiek 34009)

KENZIK MOORE 
(Spatially 4M)

COSPEL HARMONETTES 
(Spaaialsy 34«)

PILGRIM TRAVELERS 
(Specialty 347)

n om prick 
(Spaaialsy 4M)

THE TRAVELING FOUR 
(Sacre 5040)

JIMMY WITHERSPOON 
(Modern 903)

Swingin' The Golden Gate

Mend Your Way* Goin lo the
River by Fats Domino is still goin’ 
. . . Ditto Red Top by King Pleas
ure • . . Jack Waxman of Tico ex
cited about the new office setup 
. . . Jerry Blaine is very happy 
about the Andrew Wideman deal. 
The youngster was signed as a re
sult of his appearance on Mike 
Garguilo’s Star-Time TV show for 
moppets, and is doing exceedingly 
well on records.

Phil Cheas’ trip east resulted in 
heavier sales for the Chess label 
. . . Rama is moving right along 
with No Help Wanted . . . Marshal 
Royal has a hot one in the Song 
from Moulin Rouge . . . Timmie 
Rogers says he is using all pro
ceeds from his first record for 
Capitol to aid Negro education . . . 
The whole trade was saddened by 
the death of Lew Simpkins of 
United Records . . . Nat Cole is 
improving.

JAZZ and CLASSICS 
Complot» Uno of IP Records 

«I Hoar Scrvacel 
Ite for Compiate Catalog 

DISCOUNT RICORD CLUB

New

RECORDS, HI-FI CLASSIFIED
Thirty Confs por Word—Minimum 10 Words

lUmlttanra Mint Accompany Copy 
(Count. Name, Addrem, City and State)

ClaaelAed Deadline—One Month 
Prior to Data of Publleatloa

FOR SALE

«CORD SALII Biggest averi Load* of 
Jan, Swing, Etc. Lista. Revera Muaic. 
344 Mountain. Reven Maaaaehueetta.

TOR BAU. over 25* Hampton Lunoaford. 
Baala, Bop reeorda and album*, used 
Write Roa* Waatphal. 535 E. 25. Kearney. 
Nebraska tor list Largo variety.

THOUSANDS OF USED RICORDI nil vari- 
otic*. Send want*. Perry**, 1914 Van 
Buren, Culver City. California.

IF ITS BMN RICORDI», Ws Have Iti 
Lewin Record Paradise. 5*00 Hollywood 
Boulevard. Loa Ansele* 23. California. 
W* buy entire ooUeetiona.

RAV AVERY'S IAH RICORDS tor Modem 
Ja**. Dixieland. Transcription and old 
record*. 0*31 Hollywood Blvd., Holly
wood, California.

MISCELLANEOUS
WANTID OlSVRIRUTOIS for now reeord 

tine with oatabl obrd artiste Write Box 
C8. Down Beat. Incorporated.

Circle Discs' Head Man 
Runs A Frantic Factory

By RALPH J. GLEASON
San Francisco—The guy who is responsible for the exist

ence of some of the most important jazz records in recent
years is a small, sandy-haired gent with glasses, who hates
music, doesn’t own a phonograph,^
regards musicians m visitors from 
Mars (the planet, not the label) 
and says his hobby is “finding 
fault."

His name is Sol Weiss, and in a 
dingy alley in the manufacturing 
district of San Francisco he oper
ates the Circle Record company, 
which, in turn, puts out Fantasy 
and Galaxy Records, home label of 
Dave Brubeck and Paul Desmond 
and purveyors of some of the 
sounds of Cal Tjader, Gerry Mulli
gan, and Charlie Mariano.

Circle Records is the only record

manufacturing plant in northern 
California, and its three presses 
have been busy since 1948 under 
the guidance of Sol, who is some
what elfin in appearance, and his 
brother, Max, who is the spit and 
image of Toulouse-Lautrec as
played by Jose Ferrer in color.

Their main efforts are directed 
towards a wild variety of custom 
records clients ranging from Ha
waiian records, Chinese records, 
folk music discs, and children’s al
bums to Western platters and dem
onstration discs for songwriters.

69c

§ After You'»* Gone 
Jungle Fantasy—E. 
Lime House Bluaa-

JAZZ RECORDS
Morale!

»—Ventero, Krupa,

Oop-Bop-Sha-Bem—B. Rich 
2 Bau Hit—Dim Glllwpie 
Overture—Met All Star* 
Step* Step* Up—B. Blgord 
Starduit—Don Bys, 
Alwaye—Kal Winding 
Skytcraper—Flip Phillip* 
Gat Happv—C. Hawkin, 
In The Hum Of tveaing—C Hawkln* 
Cherokee—O Bvai 
Cia<y Rhythm—Page Cavanaugh 
Eart Of The Sun-D Tough 
Th* Girl In My Dream*—Tod Nath 
Swadlih Partry—Rod Norvo 
Fannie* From Hasvce—Ooa Byai

J Tulttl Fruittl—$. Gaillard 
Cotton Tall—P. Cavanaugh 

' Leva Waited In—Tad Naih 
_ Ta* Say Mal** S. Gaillard 
_ King Jacquet— I. Jacquet 
' Blu* Mod*—S. Stitt

Tim* On My Hand*—Ecktfine 
Fanicilln Boogie—S GaiHard 

_ Thii Can't Be Love—D. Brubeck

69c

:
Blue Lou—C. Barnet 
My Silent Love—Louis RvimII 
Sea Sea Rider—H. Humas—L Vos 
Domination KC —K. C. 7 
Lock Jaw—Eddie Darts 
Swingin' For Popila—Flip Phillips 
Johrtco—Co>y Colas 
Don't Hama Me—Illinois Jocquot

Stsrdurt—0. Brubeck
Juit Yo« Jurt Me—G. Auld 
Ghort ef A Chance—A. Show 
Beite EngliM—I. Jacque» 
Roy, Boogio—Rolph Wllie« 
Bird Lor*—C. Parker
Mergle—T Partor
Fligh» Of The Vou» Bug—L. Griffin 
My Old Flame—J. Bothwell
Bow Tie—AI Haig 
Stoned—W. Gray

RU D*v* Brubsck Trio 
1-2 Dave Brubeck Trio

□ 1-1 Dave Brubeck Octo*
L 1-4 Dav* Brubeck Trie
n 1-5 Dave Brubeck Quinte»
□ M Gerry Mulligan Quartel

Minimoss Order B Secords (UM AlPeraefesI
Fastaya SOc feat — SIM Waat at Mla.ii.tep

LOMAKIN MUSIC—633 Liberty Ave., Pittsburgh 22, Pa.

Fantasy Records came about be
cause Sol and Max were pressing 
the original Dave Brubeck disca 
made by Jack Sheedy for hia Core- 
net label, an ill-fated venture still 
to be unwound. It’s now operated 
as a joint venture between Sol and 
Brubeck with around 30 distribu
tors and a catalogue of some 27 
single discs and eight LPs.

Caught at the Press
Sol, a veteran of years in vari

ous branches of the electrical re
cording and radio fields, started 
out to develop a break-resistant 
record at a low price and “some
one caught me at the press, and I 
was in business.” He’s still a little 
salty about it and regards the 
whole thing as a great time waate.

The entire operation is carried 
on in a happy and dizzy fashion 
reminiscent of the Marx Brothers. 
A check of their visitors on a 
recent afternoon disclosed such var
ied personalities as Chubby Jackson, 
bringing in a comic postcard to 
be reproduced; Charlie Mariano, 
to discuss his reeord date; Dave 
Kreidt, to discuss his compositions; 
a German-American music pub
lisher; a man from the Firewater 
company; a man from the soap 
company; two songwriters; two 
hi-fi nuts; a San Francisco fire
man with a song to sell; three ad
vertising salesmen, and a man to 
fix the gas meter.

Despite his reluctant marriage 
to the jazz record business, Sol is 
proud of his Fantasy Records. But 
he’s prouder still of his art of 
living which he calls “Solsman- 
ship” and which he defines as “The 
art of getting there without actual
ly going.” He did it, too.

TICO 
troaklng Big ...

"SONG FROM 
MOULIN ROUGE"

by JOI LOCO

22« W. 42ad M.TICO (Wl 7-0452) N.Y. 

RICORDI
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RECORDINGS WITH

Sartie

3-D" IN SOUND RECORDING $425

Soyi About
Nam*REEVES Streat

225 West Ohio St, Chicago 10, IH.(Tum to Page 9-S)

They're finding that recording 
tape offer, the opportunity to 
collect the bet work of the beat

Hear an amazing demonstration of 3-dimensional 
sound with the Binaural Magnecorder. Write for 
the name of your dealer.

During 
of Ha:

Throughout the country, radio experts are aware of the 
importance of using quality tape in recording the programs 
they produce and are increasingly specifying SOUND
CRAFT MAGNETIC RECORDING TAPE.

addition, SOUNDCRAFT

Magnaten!*», 
itindard with broadcaster*

Sama protemonal quality ter The 
homa in handsoma cabinets

Zona____ Stela

Magnecord, Inc., Dept. DB 6A 
225 West Ohio St., Chicago 10, III.

Stars Use Tape To Get 
Ultimate In Reproduction

TAPE delivers »table output uni
formity unmatched by any other 
magnetic recording tape on the 
market today. Aad this to the 
SOUNDCRAFT — plus factor of 
high output with minimuir distor
tion and you have the whole story 
on why more and more tape en-

• parr mid money
It figures! A reel of tape 

lake* up very little space. If you 
don’t like the way a reel sounds, 
it’s automatically erased while 
you record nn the some tape 
again. And think of the “kicks” 
of recording your own voice and 
the voice, of your friends—can- 
didly, if you like.

For music listening, for econ
omy and convenience and fun, 
lher<-’s nothing like a good high
fidelity tape recorder and a 
good tape. That's why so many 
platter fan- are now tape fans,

SOUNDCRAFT TAPE, pro 
duced at the company’s plant in 
Springdale, Conn., under the su 
pervision of sound pioneer, Hazard 
Reeves, President, is true life-like 
fidelity to any program, whether 
musical or dramatic. The tape is 
unusually sensitive to high fre
quency and highly resistant to 
temperature and humidity changes.

Tell mo where I can see and hear a demonstration of Magna- 
cord equipment.

Bigtime Radio Shows 
Tape On Soundcraft

This physical stability results in 
the kind of timing that brings in a 
program “on the nose.”

You can't do a professional recording job without 
professional equipment. And more sound en
gineers choose Magrecorders than all other tape 
recorders combined. Frequency response at 
15"/sec. is flat from 50-15,000 cps, ±2 db. Like 
the recording studios and radio stations, you 
need a Magnecorder to make recordings with 
flawless, "life-like" accuracy.

Tha 
it? Th 
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(iom< 
great 
« banc

“Big-time” sound engineers have^ 
the reputation 'f accepting only 
the best in sound perfc rmancc 
And they find that their high 
standards are met, and even sur
passed, with this quality record
ing tape.

The new Tape-Chest is available 
in either the five-inch size or sev
en-inch size at no extra cost with 
the purchase of five reels of 
SOUNDCRAFT MAGNETIC RE
CORDING TAPE.
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New Way To 
File, Protect 
Tape Reel

Recording tape enthusiasts 
have for some tune been re
questing tape manufacturers 
to develop a better and more con
venient way of storing and index 
tog recording tape. The REEVES 
SOUNDCRAFT Co p. has de
veloped a sturdy chest for this 
purpose. Constructed of durable 
lined ‘xix board, its handsome py- 
roxyhi -coated tapi -chest provides 
the consumer wit! a perfect way 
to file, index and protect his re
cordings.

Mr. Frank B. Rogers, Jr., Vici 
President of the SOUNDCRAFT 
Corp., explained that the immediate market acceptance and the in
creasing eonsumer demand for the 
Tape-Chest proved that it did fill 
a real need and that magnetic re 
codett are already an in.portar' 
adjunct to the American way of

Patti Page. Joni James, Vic Damone, Stan Kenton, 
Ralph Marterie, Harry James and a Host of 
Others Now Use Soundcraft Recording Tape

Top recording stars have found a new word for recording 
tape—it’s SOUNDCRAFT. The top names in the popular 
music field are giving their wholehearted endorsement to 
SOUNDCRAFT RECORDING TAPE.

Patti Page prefers SOUNDCRAFT because of “its true 
life-like REPRODUCTION.” Joni James says, “I always use SOUND
CRAFT MAGNETIC RECORDING TAPE to insure perfect reproduc
tion of my voice.”—Vic Damnne states. “1 find that true life-like re
production do u.dn nOUNDCRAFI MAGNETIC RECORDING 
TAPE.' —and Ralph Marterie chooses SOUNDCRAFT because he gets 
top quality orchestral recording with full-range high fidelity.

Th< appieriation on the part of the recording stars that th» highest 
possible fidelity in recording is secured on MAGNETIC RECORDING 
TAPE has already been resoundingly seconded by many Hi-Fi and 
platter fans The addition of high fidelity tape equipment, such as the 
Magnecorder Cordette to home Hi-Fi set-ups is a'ready big business.

thusiasts — in every field — are 
choos ng SOUNDCRAFT MAG
NETIC RECORDING TAPE 
SOUNDCRAFT MAGNETIC RE
CORDING TAPE is handled by 
dealers everywhere.

OUTSTANDING QUALITY FOR 
AUDITIONS, REHEARSALS, 
BROADCASTS, MASTER TAPES 
AND HI-FI SOUND SYSTEMS
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By Leonard Feather

More Yeas' Than 'Nays From Dick

Dick Hnyw*

wonderful record!

ent field
thal won't quit. Five «tara.

A complete line of smartly

en ton, 
»st of

ha» always impressed me a» an aw
fully good singer. He doesn't need 
an echo chamber; he’s got a won
derful vocal instrument, and it's a 
good song, and the orchestration is 
wonderful. I'd give it four star«.

echo chamber II 
. Gordie MacRae

some of them. 1 think thi* kind of 
setting ia so tasty for Astaire. With 
ail due respect to him, he’s always 
sung things in a completely differ-

‘positive identification’

ordmg 
copular 
lent to

Well, that’

Dick Haynies, along with so 
many of the top male singers tn

Tliey've taken an old tune which we 
know lo have bun performed in a 
much different manner, und they've 
changed the whole treatment. They 
sure found the tempo, too; it has 
a wonderful feel und keeps up the

Balestrerò, who had won a mis
trial a week before and had en
dured endless suffering during the 
five months since his arrest, was 
out on bail pending a second trial 
and was playing at the Stork 
when his lawyer called to say that 
a <nan who bore a strong resem
blance to him had just admitted 
the holdups.

It was only partial consolation 
to the $89-a-week sideman. Aside 
from a small fortune in legal fees, 
it was costing him $125 a week 
to keep his wife in a sanitarium, 
since she suffered a nervous break
down as a result of the mix-up.

of Harry James, Tommy Dorse;
* 'very briefly) Benny Goo<

HARMON MUTE CO. Ä

interest. 
mi well 
of the

styled, vulcanized fibre mutes, play» 
ing in absolute pitch in all registers^

New York —Probably the most 
gruesome ordeal suffered by any 
innocent musician hit the front 
pages here two weeks ago when 
Chris Balestrerò, bass player with 
Peter La Kotundo’s band at th« 
Stork Club, was revealed to hat» 
been accused wrongly of two in
surance company holdups on th«

here there’« a beat

7. Sauter-Finegan. Stop Beatin 
Round the Mulberry Bush (Vic-

far behind the beat that I'm afraid 
•he'll never quite wind up at the 
end of the bar; but she makes II 
every time. I'm not quite sure wbu 
it ia. It could be Billie. Thia ia 
music for lover«. Four stars.

10. Peggy Lee. You Go to My 
Head (Decca). With Gordon 
Jenkins Orch.

8. Al Hibbler-Count Basie Orch. 
Senf for You Yesterday and 

Hera You Come Today (Met

little pseudo-intellectual. I give it 
one star.

4. Fred Astaire. Cheek to Cheek 
(Mercury). With Flip, Shavers, 
reterson, Kessel, Ray Brown, 
Stoller.

That's the kind of a record where, 
if you want 1» get away from every
thing and hit a mood, with ihe blue 
lights and everything, that'» it. Il 
has a wonderful sort of Sibelius 
mood—reminds me of Gordie Jen
kins. Th« singer I enjoyed very.

highest 
RDING 
Fi and 
as the 

iness.

when- an eel 
helpful. SheThat’s a real fresh sound as far 

as I’m concerned. They've got a lot 
of classical lines going in there; 
there’s u lot of counter-point, and

:s true 
OUND 
produc- 
like re- 
RDING 
he gets

False Arrest
Dogs Bassist

Afterthoughts by Dick
I'm a big bug for records repro

ducing sound truly. If a band 
sounds a certain way in a hall or 
in a studio, I want to hear it th« 
same way on records.

1 like singers who ■ mg with 
heart, and in tune, und with correct 
vocal production. I love Bing; I 
like Vic Damone. I like Gordou 
MacRae, but I don’t think he’s util
ized the great voice that he has to 
full advantage, depending on what 
mood he’s in, that’s who he sounds 
like. Sometimes he’ll sound like 
Tony Martin, sometimes like Perry 
... incidentally, both great singers; 
Perry is just about the greatest ex
ample of a perfect singer. He’s re
laxed, he’s got good taste- I think 
I’ll buy Perry just about i ihead of 
anybody else.

As far as girls, I like Clooney, 
Peggy. Doris; Martha Tilton I 
think is wonderful.

My favorite band has always 
been Tommy through the years. 
He’s always gone along with the 
times, but he’s also always sounded 
like Tommy. And he’s a genius at 
tempos—always hits them right on 
the button. And he insists on clean
liness and good musicianship; he 
gets awful bugged if somebody 
goofs.

Being in Tommy’s band w.«a s 
great experience; I’ll never forget 
what I learned from it.

• Dirk wa« referring lo the line **1 wlah

it’s a very interesting record. 
Again, everybody play» well; they 
don’t fight the notes, they’re real 
relaxed. This may be very dull of 
me, but I seem to be liking the rec
ords you’re playing; this is another 
four star one.

give it three • umim*r< inllv. but my 
personal opinion would he two.

3. Harry James. Roll ‘Em (Colum
bia). Rec. 1952.

This sort of has an old sound to 
it . . . like bands used to sound 
when I used to sing with bands. 
Don’t you think so? Is it Harry? I 
wondei whether this is a recent 
record. I like it, because there are 
no gimmicks, and the band’s play
ing real clean. Harry sounded fine; 
good notes, and very relaxed. I 
think it deserves four.

hadn't used ,in 
was unnecessary.

"Perfect intonation 

and blend. We con
sider them Number 

One Mutet."

HARMON 

PRO-FIBE

Everything about that is great. 
The solo«, the vocal, the whole feel 
of the thing. Four »lam.

9 Charlie Parker. Mango Mangue 
(Mercury). With Macht to Orch. 

Well, I love Latir American rhy
thms, but I don’t like this record. 
The alto work is very ingenious; 
he plays a lot of notes. The band’s 
very badly out of tune. They’re 
trying to make a wedding between 
a mambo, >r whatever that was,

...the mute 

with 
perfect 

intonation

well, but I don’t happen to go for 
it myself.
6. Gordon MacRae. Congratula

tions to Someone (Capitol).
O'ltside of grammar, that’s u

5. Gerry Mulligan. Aren t You 
Glc< You're You? (Pacific Jan).

For what this is supposed to be, 
it’s very well performed; I’m not a 
particular devotee of that type of 
music. The guys play real fine; 
tenor, baritone, trumpet, bass, 
drums, and no piano, I think it 
was. I’d give it three, because they 
do what they’re trying to do very

band business that ha.- proven of 
lasting value.

For Dick’s test, therefore, I in
cluded not only a few contemporary 
lingers but several example« of 
•rhat is happening on the current 
orchestral scene. Dick’h rape-re
corded comments follow. He vias 
given no information whatever 
about the records played, either 
before or during the test.

Th« Records
I. Woody Herman. Mother Goose 

Jumps (Mars).
That’s just great. Woody, isn’t 

it? They sun get a lot of notes in 
there, and the liest never quits, 
just goes on and on like a metro
nome. It’s a pleasure to hear a 
great »ound like that come out of 
a band again. It sure doesn’t hap
pen often Everybody’s playing in 
nine, all in wonderful time, and 
it’s an exciting record. Five sta) !

2. Al Martino. Rachel (Capitol).
With Monty Kelly Orch.
Well, lor people who like th.it 

kind of music it wa« ingeniously 
»erformed, but it just lost me. 
Dil» is, of course, my own opinion, 
■nd I've been uronu »o many time«; 
rat I don't know what it mean«, 
ind it’s kind of pseudo-music l< 
nc. Ver, well done, everybody plays 
he note«, thr notes are -ana well; | 
rat, Ix-onard, you -skid me to b« 
'rank, ind I really don't care about 
Rechel. I just don’t like this, I-et'i-

AVEDIS

ZILDJIAN

ARMAND ZILDJIAN

he ONlY CYMBALS

K. ZILDJIAN 
1865-1909

ARAM ZILDJIAN 
1909-1929

The famous trademark which appears on 
genuine Avedis ZILDJIAN Cymbals stands 
for quality, tone and resonance beyond

ROBERT ZILDJIAN

AVEDIS ZILDJIAN 
Founder

AVEDIS ZILDJIAN
1929-

AVED’S
ZILDJIAN CO

no. 1 mute with

the no. 1 bands

Agents in principal cities throughout the WORLD

Avedis ZILDJIAN
CYMT SL CRAFTSMEN

Company • 39 fayette street • north quincy, mass 
since 1623 . IT HAS LONG P^EN A FINE ART WiTH US

MADE ANYWHERE IN THE WORLD BY 
ZILDJIANS AND THEIR 300 YEAR OLD 
SECRET PROCESS
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BUY IT AT 
MUSIC DEALERS EVERYWHERE
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DOWN BEAT Cinderella Chicago. June 17, 1953

^Jhe llrouLfe ^ÍÁ^it/i Cindereffa

(Editor'« Note: This it the 11 th , 
installment in Down Beat » «eriab- 
■ation of Lrtii Shaw’s book. At this 
time ■ ■ around 1930—Shaw is in 
New York, broke and out of work.)

By Artie Shaw
At length, through som« accident 

I can’t remember, I found my way 
to Harlem; and there I found tem
porary haven, a place to light for 
a while. Alsc 1 found a friend.

This was a Negro piano player 
named Willie Snith, who was 
known all over Harlem as “The 
Lion.” He worked every night 
from around midnight to six, sev
en, or even eight ir the n on ng 
in a little cellar joint called the 
Catagonia Club—ci, as it wae more 
familiarly known, Pod’s and Jer
ry’s.

Great Piano Man
1 had never heard any piano 

playing like that before in my life. 
He used to sit there at that bat
tered old upright and make some 
of the damnedest music I’ve ever 
heard come out of any instrument. 
I soon struck up an icquaintance 
with him, and the following night 
I was back with iny horn.

From that night on I became a 
sort of un. fficial part if the “en
tertaining” roster at Pod's Mid 
Jerry’s—unofficial only in that I 
did rot, of course, receive any pay. 
In every other sense I took my 
“work” a^ seriously as if I baa 
been hired, and showed up every 
night regu arly, by the clock.

After several weeks I began to 
make other friends around Har-

BILLIE HOLIDAY was aj'young, 
healthy kid only about 17 at the 
time 1 met her,” explain« Artie 
Shuw in the accompanying chapter 
of 1 he Trouble U ith Cinderella. He 
also describes his association with 
many of the legendary figure« of 
music.

last time I ran into him he was 
working m one of the large Holly
wood studio orchestras.

There was Jack Teagarden, the 
phenomenal young trombonist who 
had just blown into town from 
the wild and wooly Southwest, and 
through whose completely new style 
the entire concept of what a jazz 
trombone could sound like was be
ing changid; Jack’s younger broth
er, Charlie, who played tiumpet 
and sounded like a lazier, higher- 
pitched version of Jack himself; 
Joe Sullivan, Gene Krupa, Eddie 
Condon, Bud Freeman, Benny 
Goodman. Red Mackenzie, Davie 
Tough, Max Kaminsky, George 
Wettling, Jess Stacey, WingyT Ma 
none, the whole “Chicago crowd,” 
who had also come to New York 
and were hanging on to try their 
luck at getting set somewhere in 
the Big Apple.

There was Bix Beiderbecke, re
cently out of Paul Whiteman’s 
large dance orchestra, where he 
had never belonged in the first 
place—now on the down-grade, a 
pitiable wreck of a guy, unable to 
control his drinking well enough 
to keep it from interfering with 
his trumpet playing.

There was als. Billie Holiday, a JD» TO -“d B“*>ny 
young, hea thy kid only about 17 There was Jimmy Dorsey, a 
or so at the time I first met her, saxophone player with an astound 
and, although I couldn’t have ing technical equipment, who had

through and with The Lion. Some 
remained friends of mine for years 
after I han gone my way into an 
entirely different kind of life.

Harlem Friends
For example, there was Chick 

Webb, the miraculous little hunch
backed diummer. I had a sincere 
admiration for Chick, and the best 
way of summing up what he felt 
about me is what he once said to 
me: “You know somethin’, man? 
Some day I’m gonna be walkin’ 
up the street one way and you 
gonna be cornin’ down the other 
way, «»nd we gonna pass each other 
ard I’m gonna say, ‘Hello, best 
white band in the wort’ and you 
gonna say, “Hello best colored 
band in the worl’.’ ”

known it at that time, years later already established h.mself in the 
Billie was going to s-ng with my I higher echelons of the radio and 
band and break a precedent of । recording fields, but who still cam« 
many years' standing by being the around now and then for one of 
first colored girl ever to have sung our periodic “sessions”; Tommy 
with any white band anywhere in Dorsey, Jimmy's brother, who was 
this country. already beginning to make a name

Besides the Negro musicians I * ' ’ "
had got to know ti rough The Lion, 
it was inevitable that I meet some

for himself ac a “high-note artist” 
on the tiombone; Bunny Berigan, 
a young lad fresi out of Mudison. 
Wis., flat broke like most of the 
rest of us, also trying to find him
self any little job so he could earn 
some kind of living with his trum
pet.

white musicians. In the ensuing 
months I becaase a part of the 
circle of young-. itz musicians who 
were then drifting around New 
York. .

Meet* a bite Musician.* T?ere Y88 Dick McDonough, the
Th,™ „ a«;» o__ * • xu guitar player, who is dead for

‘ / much masons as Btx and
a^pP \ m 1 Bunny. Another guitar player, who

t0 ha,i developed an entirely different 
ing to become / lawyer °.f j?“ Dick’8’
though he finally graduated and
passed his bar exams, he never did

a blonde, long-nosed, good-natured 
guy named Carl Kress. There was

very young, bright-eyed, intense 
young kid named J ey Bushkin who 
played piano and hung out with 
the Chicago crowd.

The musicians’ hangout during 
that era was a tiny hole-in-the- 
wall of a speakeasy down under 
the Sixth Avenue El, where it 
crossed town on 53rd St. just east 
of Broadway—a joint run by a 
pale-faced, blonde-eyelashed young 
fellow named Jimmy Plunkett. It 
was in Plunkett’s that I first ran 
into a radio conductor named Fred
dy Rich, who was then conductor 
of the staff dance band at the Co
lumbia Broadcasting Studios at 
52nd Street and Madison Avenue.

Ray ol Hope
Someone—I think it may have 

been Tommy Dorsey — gave Rich 
quite a build-up about my playing, 
with the result that, shortly after 
I had met him, when there was an 
opening in this band of his, he of
fered me the job. I jumped at the 
chance.

Rich told me I would have to 
make an audition, but that it was 
no more than a necessarj formal
ity. I went through with the “foi'- 
mality”—only to learn, a week 
or so later, that there had already 
been some machination between 
one of the studio musical contract
ors and some friend of his who 
was also after the job. The con
tractor’s friend had already beer 
hired before I even made my audi
tion.

It was just a bit too much for 
me to take. I thought seriously of 
quitting the business altogether. I 
was out of a job once more, with 
my mother to support, unable to 
get any work anywhere. The first 
effects of the 1929 Wall Street 
crash were just beginning to raise 
havoc in tht music business as well 
as all other businesses.

Almost Gives Up
The only thing that stopped me 

from throwing in the sponge was 
that I had no idea what else I 
could do. I was doing a 1 it of read
ing, and at one point it occurred 
to me that if I applied myself I 
might possibly manage some way 
of making a livelihood in that fii Id.

In fact, I tried, in my fumbling 
way; I did a lot of tentative scrib
bling. But of course it came to 
nothing at al. I knew nothing 
about writing. Nevertheless, I was 
intrigued. Partially, I suppose, be
cause it seemed ti me u wonder
ful way to earn a living.

But before I eould arrive at a 
more realistic understanding about 
all that, I was suddenly offered a 
job in one of the famous jazz bands 
of that day, Red Nichols’ band. I 
went to work at the Park Central 
Roof. Then one night there was 
a telephone call for me — from 
Freddy Rich, that same studio con- 
ductoi who had offered me the job 
at CBS.

Thh time, he ?tuted, the job was 
definitely mine. A few weeks late-r 
I started in playing first saxophone 
in the CBS staff orchestra. I was 
then about 20 years old.

Cinderella Beckon«
One evening I took a walk 

through Central Park with a 
friend. It was summer, 1 remem
ber, and along toward sunset.

Lights were just beginning to w,nk 
on hen- and there in the thousands 
of window? in the huge sprawling 
architects al masse? that mak« up 
the Ce itral Park South part of the 
New York skyline

“Set all those windows up 
there*” J said. “Well, back c f every 
one there’s somebody. And one of 
these days everyone of those pet
pie up there behind every one of 
those windows is going to know 
my name.”

Straight enough to the point, 
wouldn’t you say’ It ought to give 
you u pretty good idea of what 
was driving me and what I must 
have been like at that age, how 
cocksure I was of where I was 
heading and what I wanted out of 
life.

Artie'» Other Side
Money was part of it. Fame? I 

suppos* that was part of it too. 
$ucce$$? Of course—all that stuff 
Cinderella. But there was that 
other side of me—which was driv
ing me into a search for “educa
tion,” a feverish need to know 
about things.

I was already waist deep in ex
tension courses at Columbia Uni
versity; busying myself with all 
sort« • if matters entirely unre
lated to the practical aspects of 
pushing myself onward to satisfy 
my insatiable and basically greedy 
Cinderella-drives.

Within a year and a half after I 
had started on my job at the 
Columbia Broadcasting System I 
evolved A Plan; for at that point 
I thought I had a pretty good idea 
of how I wanted to spend the rest 
of my life.

However, I still had to finance 
my plan. So, having built up a suf
ficient professions reputation by 
then, ) quit my staff job and went 
off into free-lance work, where 
there was more money to be ma<lr 
Besides earning more, 1 also had 
more time. And during this period 
my life began to enter a whole new 
phase.

Before getting into this type* of 
work, while I was still a dance 
band nusician, ] had always 
worked nights and slept a good 
part of the day. Now, for the first 
time in my life, I was earning 
quite a bit f money, som« weeks 
as much as $300 or $400, and most
ly I was through by 9 or 10 in the 
evening.

New Viewpoint
Aside from anything else, it 

gave me a new point of view. I be
gan to regard music at a way of 
earning a living, as a business as 
well as a craft. The truth is, it 
was far more business than any
thing else.

The work I was now doing had 
a lot mute to do with selling soap 
than with music. I was doing it 
purely for the money and as soon 
as I could get togethei enough 
money, I intended to walk out of 
there and never come back.

I had made up my mind to save 
enough to buy t small house some 
place "it of New York, where I 
could live inexpensively and give 
myself enough time to learn to 
support myself as a writer.

I was thoroughly disillusioned 
with music; but since I had come 
that far with it, I decided to use 
it to finance myself into a new 
field 1 don’t mean that I disliked 
music itself. All I am saying is 
that what I was doing musically 
had nothing whatsoever to do with 
music.

One fine day, after I had saved 
up a few thousand dollars out of 

. all the musical mishmash I was

engaged in, I picked up my horns 
and took off from the environs of 
Radio City. I bought a snail 
“farm” of about 25 weedy acres, 
with a dilapidated old house on 
it, the whole thing costing $3,000, 
and moved out to Erwinna, Pa., in 
the now-quite-fashionable count; of 
Bucks.

After settling down 1 began to 
write. However, I soon learned a 
most peculiar tiling. I found t iat 
the ability to write grammatically, 
the ability to make sentence, that 
sound good, n. even the ability to 
use words skillfully—all these do 
not make a fellow a writer.

There was on thing missing I 
couldn’t figure out what I was go
ing to write.

I made up my mind as to what 
I was going to d<> about it. I was 
going back to school aga.n Which 
is just exactly what I did.

Again—Radio
My idea was to get myseli a 

couple of radio programs, just 
enough to support myself; the rest 
of my time was for attending 
classes, studying, and reading, 
reading, and still more reading I 
renewed some of my old studio 
contacts and within several weeks 
was able to get myself set on a 
couple of radio programs.

I had several conferences with 
various people on the advisory 
staff? of the faculties of both 
N.Y.U. and Columbia University. 
The upshot was that I eould not 
go ahead until I had had at least 
a high school education “or the 
equivalent.”

I enrolled in a little tutoring 
school and started earnestly try
ing to make up for lost time. But 
I ran up against a number of 
snags. I found myself impatient 
with u lot of the stuff I row had 
to study. A great deal of it I al
ready knew, and a lot mon* was 
stuff I wasn't the least bit inter
ested in knowing.

School Problem«
I aoon began to see that most 

of the instructors themselves were 
apathetic and indifferent to what 
they were leaching. To say nothing 
of most of the students, who were 
apparently only there for the pur
pose of getting a diploma so the; 
could get themselves the kind of 
job they couldn’t get otherwise

Altogether I stayed on for s 
year or so at that school. Froir 
there I went to anothei such 
school, where I went on working 
at what 1 had by then decided ws* 
to be the main body of my inter 
ests for the next several years. For 
by that time I had narrowed the 
whole thing down to one basic 
subject—mathematics.

All the time I was studying 
mathematics, I had an amazing 
feeling of certainty, a sens« of log 
ica absoluteness, so that, while 1 
worked at the various branches of 
it, I seemed to be living in an 
atmosphere of complete and utter 
security. 1 was about as happy, 
intellectually, as I had ever been 
in my entire life up to that point 

(Copyright, 1952, Artin Shaw)
(To Be Continued)

DID YOU KNOW that only in 
Down Beat can you find all th* 
neu -- of the music business, PLUS 
a Records, Hi-fi section tach issw 
that brings you up to date on all 
the records and equipment to play 
them on.

• ; i„— u x — a crazy drunk of a trombonist
ha s nan’ed George Troop; there was aplay ing bass fiddle ‘nstead The ;___________ -______ _ ________
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The finest professional teaching staff in the country, coupled with 
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piano, voice, theory, and all orchestral instruments.
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It seems that just about every
body from the Grand O1 Opry group 
in Nashville played the Houston, 
Beaumont, and Corpus Christi area 
recently. Those deep in the heart 
of Texas included Red Foley, The 
Carter Sisters, Jimmy Dickens, Lon
go and Oscar, Carl Smith, and 
Grandpa Jone» . . . Victor has re
leased a new Eddy Arnold album, 
To Mother featuring some of the 
Tennessee Plowboy’s favorites. Ed
dy recently completed a successful 
engagement at the Hotel Sahara 
in Las Vegas.

Globe-trotting Pee Wee King left 
Louisville last month to play dates 
in the East, including New York’s 
Waldorf Astoria . . . Herb Reis 
of Frank Music is all excited about 
what he calls his Armenian hill
billy song, the Clooney-Dietrich 
rendition of Dot’s Nice. This is 
hillbilly? Roy Acuff will never 
agree . . . Definitely on the hillbilly 
side is the new Hilltoppers’ re
lease on Dot called I’d Rather Die 
Young, a real sad (meaning sob, 
not “ugh”) song.

The Broome Brothers, originally 
from North Carolina but currently 
of the West Coast, are now with 
Flair Records . . . Salty Holmes 
and Mattie O’Neal, formerly of 
WLW, have now joined the Martha 
Carson group . . . Down in Ashe
ville, N. C., Chuck Rogers is doing 
the Saturday Night Barn Dance 
from the Palace Theater . . . Snuf
fy Smith, western singer-bandlead-

By DEL WARD
er, and owner of Club Morrice near 
Hobbs, N. M., recently cut sides 
for Vogue Records.

Eddie Hill, popular singing art
ist and current disc jockey at 
Nashville’s WSM, was recently 
named “Night Mayor of Music” by 
Mayor Ben West of Nashville . . . 
Folks in Detroit like Skeets Mc
Donald! After playing a couple of 
weeks in the Roosevelt Lounge he 
opened for another two weeks at 
the Dixie Belle. His latest Capitol 
releases are I Can’t Last Long and 
I’ve Got To Win Your Love Again 
. .. After an extensive tour through 
Wyoming, Colorado, and up into 
Canada, Wade Ray has returned 
with his seven piece band to Cali
fornia.

Billy Worth and The Tennessee 
Drifters do a nice rendition of 
Drive These Blues Away backed 
with Boogie Woogie Baby on the 
Dot label . . . Carolina Cotton busy 
as a bee these days, between her 
radio shows, Helldorado personal 
appearances, and plans for a TV 
show . . . Dale Evans, western 
movie favorite and wife of Roy 
Rogers, has written a book entitled 
Angel Unaware. Published by Rev
ell, it is the story of the life of her 
little handicapped daughter, Rob
bin.

NEW YORK: Snuffy Smith 
signed by Vogue Records several 
months ago, will do a rush release 
for that label . . . Johnny Bond 
(Columbia) making personal ap

(Jumped from Page 3) 
names beginning with Sunny Gale 
May 25. Ralph Flanagan hit on the 
first of June, to be followed by Les 
Paul and Mary Ford and on June 
15, Eydie Gorme . . . First local 
singer in years to sign with one 
of the big four is Decca’s Ruth 
Casey. Boston disc jockeys are push
ing her first release in rare unison 
. . . Boston symphonygoers are 
pridefully pleased with reports 
coming back concerning the Bos
ton Symphony’s first continental 
tour. Reception in all cities has 
been thunderous.

The Rogers-Hammerstein show 
Me and Juliet, whose cast includes 
Barbara Carroll, was completely 
sold out for its 2 -week run sev
eral days before opening night. . . 
The Metropolitan Opera as usual 
sold out all performances for its 
week here and again as usual, hun
dreds roared (without due cause, 
as it turned out) at the handling

Bands at Castle Farm marched on 
with Art Mooney on May 23, with 
Ray McKinley slated to beat the 
drums June 6 and Billy May booked 
for June 20 . . . Weekly stands at 
Coney Island’s Moonlight Gardens 
include George Smith May 29 to 
June 4; Clyde Trask for June 5 to 
June 11; Paul Neighbors, June 12 
to 18. Deke Moffitt’s will be the 
house band at the newly-opened 
Sunset Supper club, which plans to 
introduce name personalities in the 
future . . . Jack Ensley, veteran 
Indiana racing driver, has opened 
an elegant supper club in Indian
apolis, The Jaguar room, featur
ing Mel Torme for the duration of 
the racing season.

—Si Shulman

of tickets. —Nat Hentoff
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City . Stete

pearances on the west coast. His 
next release will be Peace Be Still 
backed by The Ninety and Nine . . . 
Smiley Burnette is planning many 
new shows for Radiozark Enter
prises, Springfield, Mo.

Claude Gordon enjoyed such suc
cess with Red River Valley Home 
that he is looking over old stand
ards of country songs for another 
number on which he has an op
portunity for trumpet solo duties. 
He is currently working on west 
coast dates . . . Jack loyd left 
Boh Wills’ band recently and is 
making his home in Long Beach, 
Calif. . . . Hank Thompson plan
ning tour of Europe . . . Leon 
Merritt has signed with Coral Rec
ords. The country artist writes his 
own material and has cut his first 
sides for Coral in Nashville re
cently.

Dave Miller, country disc jockey 
formerly of WPAT, Paterson, 
N. J., has moved to WPAZ, Potts
town, Pa. . . . Shorty Warren and 
his Western Rangers are set with 
Elton Britt (Victor) to do personals 
up around New Brunswick, Cana
da way. Charlie Louvin of the 
Izmvin Brothers is now with the 
U. S. Army . . . Flair Records 
(Hollywood) have signed Clyde 
Miller and Billy Frizell.

Coy McDaniels' (MGM) record

DENVER—Paul Neighbor»’ ork 
opened the summer dancing season 
at the Troc in Elitchs Gardens, as 
did Dick Peirce band at Lakeside 
Park . . . Duke Ellington played 
a successful one-niter at the Rain
bow Ballroom to close the winter 
season . . . Bill Farrell, MGM re
cording artist, completed a success
ful two weeks at the Park Lane; 
Jan Murray is currently taking the 
bows there.

Red Rocks outdoor theater an
nounces the following array of art
ists for the season: First Piano 
Quartette, July 7; Liberace, July 
12; Jan Peerce and Roberta Peters, 
July 21; Yma Sumac with her com
pany of dancers and drummers, 
July 28 . . . Krupa-Armstrong con
cert played City Auditorium May 
26.

Pete Smythe, sheriff of radio- 
famous Tincup, Colo., and Rocky 
Starr and his Westerners featuring 
Pixie Davis have blossomed out 
with a right slick Saturday night 
party over NBC (KOA) known as 
Western Stampede . . . Viviane 
Greene, Decca recording piano
songstress, and her trio, featuring 
Joe Alexander, opened up the swank 
Cherrelyn Inn.

—Al Levine

niter at the Ches-A-Rena on May 
12.

The Copa featured Maureen Can
non, a local favorite, the week of 
May 25 and the Four Lads the week 
of June 1, with Don Cherry coming 
in on June 8 . . . West View ball
room has a full summer of name 
bands booked, including two very 
successful dates already played by 
Ralph Flanagan and Billy May, on 
May 19 and June 2, respectively. 
Much interest has been expressed 
in the forthcoming appearance of 
the Sauter-Finegan band at the 
same spot on July 9 . . . BiUy Eck
stine forced to cancel a Vogue Ter
race booking, due to important com
mitments elsewhere.

—Charles C. 3ord«
MIAMI: Helen Forrest followed 

Billy Gilbert at the Nautilus hotel’s 
Driftwood room . . . Lea Mathews 
signed to a regular nightly stint 
at the Coral lounge in Miami Beach 
on the strength of two appearances 
at that spot’s Sunday afternoon 
concerts. She’s backed by the Her
bie Brock trio . . . Charlie Masten’ 
band is in the Roseland ballroom 
six nights a week.

Pianist Marj Hylton offering 
Garneresque impressions at the 
Dream bar in Miami Beach . . . 
Along hotel row: Vai Olman has 
the band at the Saxony, Sacasas 
at the Sans Souci, Syd Stanley at 
the Nautilus, Pedro at the Lom
bardy, and Michael Selker at the 
Allison.

—Bob ManhaU
TORONTO:The Casino theater 

signed Norman Brooks, Montreal- 
born Jolson-type singer, to do a 
week starting June 11. He was to 
be followed by Johnnie Ray . . . 
Georgia Carr scheduled to join Mar
ian McPartland for the pianist’s 
second week at the Colonial . . . 
The CBC television network opened 
with two stations—Toronto and 
Montreal—and an American hook
up through Buffalo. The local vo
cal-musical quartet, Town Criers, 
was back for two weeks at its 
birthplace, the Town Tavern, in 
May. The group shared the bill 
with the Canadaires, vocal quartet.

—Bob Fulford
MONTREAL: The Frank Petty 

trio returned to its old stamping 
grounds, the Esquire showbar, for 
a May date. . . . Blake Sewell’s 
band closed the doors of the Town . 
of Mount Royal town hall for the 
summer months. Unusual angle 
was that the band was able to 
keep its original personnel for 
practically all the season, dating 
back to last September. . . . Clyde 
Gilmour, movie critic for Maclean's 
magazine, presented a biography 
of Benny Goodman on a recent 
Sunday afternoon broadcast of his 
Music Profile series, heard on the 
CBC network. Oscar Peterson 
planned for a future show.

Peggy Lee played her first local 
date recently, at the Chez Paree. 
Her record nudged that of Billy 
Daniels set last year. . . . Jazz 
Workshop club closed due to small 
attendance figures. Pianist Paul 
Bley, who fathered the idea for 
the club, moved his group into 
the nearby Venus De Milo room. 
. . . Leonard Feather’s Platter
brains show on ABC now carried 
locally Saturday mornings at 11. 
. . . Toronto and Montreal TV net
work officially started May 14th. 
Highlight of evening’s entertain
ment was two-hour version of Don 
Giovanni.

PITTSBURGH: The Goodman- 
Armstrong package did a sensa
tional $13,000 in two shows at 
Syria Mosque on May 1. The ex
pected wave of ticket returns, when 
it was made known that Benny 
would not appear, did not material
ize, less than $200 worth of tickets 
being turned in ... In an attempt 
to alleviate its fiscal agony of re
cent months, the Midway lounge 
has booked a series of jazz names 
recently, the latest of whom were 
Joe Holiday (for 10 days from May 
6) and Miles Davis (for a similar

of King Size Kisses is starting io period starting on the 20th) . . . 
show. Nai Tannen (New York pub- The T. and J. Dorsey aggregation, 
lisher) is handling the song. with localite Daryl Campbell in

of King Size Kisses is starting to

Would you like to oom tho locholor of Mutic Degree7
—Smokey Warren the trumpet section, played a one-

Nick Fatool, top “free lance" record, radio and TV drum star, formerly 
with Benny Goodman, is a busy man. He currently holds down the drum 
spots with the John Scott Trotter orchestra, Decca recording artists and 
Bing Crosbi Show orchestra; Bob Crosby's Bobcats," of Capitol record 
fame, the Gordon Jenkins and Paul Weston orchestras and with Michel 
Perriere, Armed Forces Radio Service band. Nick has only praise for his re

cently purchased Leedy & Ludwig 
equipment. "Playing with different 
bands and on different types of 
jobs," says Nick, "I definitely 
need the versatility of action and 
stamina I get from Leedy & Lud
wig drums."

it ★ ★
Nick Fatool is shown here with 
his Leedy A Ludwig outfit—a 14* 
x 22* bass drum, 5K* x 14* snare, 
and an 8* x 12*, a 9’ x 13*, and a 
16* x 18* tom-tom. Visit your 
dealer, or write for latest catalog 
. . . it’s FREE! Ludt A Ludwio, 
Dept. I«, Elkhart, Indiana.

NICK FATOOL Chooses

w o

DELL STATON 
and HIS TRIO 

use the 
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■ Deli says: “He have worked out ■ 
■ some new KMauh with the ORGANO ■ 
y that add body and color. As Arthur 1 
' Godfrey says, ‘I««’» it wonderful?*"

Wont Infawnertiatif Writ*
LOWREY ORGAN DIVISION
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Could Set Trend
with relevan«1 to jazz in general,

jazz on the they would as)

sponsors, jazz would with

afternoon
inning

fame,

Gretsch Spotlight

ITH musical instru
ments. as with any product you buy, value is

o>dj cometí, trumpets, and trombones.

Shellr Musine end Broadkaster»

E. K. (LESSING CO.

eheatra,'* Duke Ellington was saying. “It’s going to be awfully 
difficult replacing him. berau-c—well. I consider Louie the 
greatest percussionist living today. He is absolutely the great-

they i 
first .

Stuart Meets Bop, 
Needs Interpreter

measured by performance, durability, and price

H lly wood — Gerry Mulligan, 
baritone saxist of Mulligan Quartet

married to Arlyne

for even more 'ind, in terms of

each midnight, Sid has built up a 
large audience and several spon
sors. Even some of the teenagers

The advent of Symphony Sid to 
the resonantly square world of 
Boston radio proved exactly that.

himse 
Oklal 
and 1

With two hours ever 
and an hour and a ha'

Symphony Sid a Boon

particular musician. When Duke 
was in, for example, classical 
brassmen came to wonder at Cat 
Anderson’s range, and the percus
sionists were there to nod awe
somely at the polyphony of Louie 
Bel Ison.

■sern bat only one Rill »on'“
The suave leader, EU-ngton. and 

his men had ju-l concluded a ton
cert at the Marine recruit depot 
in San Diego. It had been an ex
cellent program, ranging front old 
Ellington standards, such as The 
Mooch and ‘A’ Train, to the mod
ern Tattooed Bride and on to The 
Hawk Talks.

Another pleasant aspect of the 
past season has been the demon
stration of a thesis advanced in 
this, column some time ago. The 
thesis was that if people had a 
chance to hear fair quantities of

are leaving the wamplsnds of 
masochistic laments and dreary 
unnovelties to breathe the often 
bracing air of jazz.

And since imitation is the most 
clangorous foim of flattery, an
other mark of Sid’s influence has 
been the tendency of some of the 
other disc jockeys to start using 
what they innocently regard as 
jazz patois: “Come on, dad, let’s 
dig this new Al Martino slicing.”

SHELLY MANNE ha* bwu a winner in both Down Beat and Metronome 
drummer popularity polk for the pari five years, and most recently 
Metronome's # 1 winner. A former Stan Kenton man, he’s “Mr Drum»” 
to the music -urld—end those drum* have been Grelach all the way. 
"‘GreUch Bruadkaster». greatest drum* 1 ever owned.” say* Shelly. W rite 
for your free copy of Shelly Manne’a Favorite 4-bar Drum Solo, and 
free drum catalog that shows the drum- played by Shelly (one of the 
6-out-of-10 top winner-,, all ot whom choose Gretsch). Address: Fmn 
Ghetsch. Dept. DR-61753. 60 Broadway, Brooklyn 11, N.Y.
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justifi 

Bar

Montreal — The stage of the 
Seville theater was set to start 
jumping here Jane 4, as a raft of 
,azz stars moved in for a week’s 
stay.

Booked through June 10 were the 
Xmett Cobb group, the Rhythm 
Kings, Wini Brown, Lewis and 
Chisholm (comedians), und an all
star jazz group including Coleman 
Hawkins, Roy Eldridge, Don Eb
ony, Curley Russell, and Kenny 
Clarke.

Slam Stewart was originally to 
have been included but difficulties 
arose when it was reported that he 
refused to play with unnamed in
dividuals in the group.

calls 
Trio 
Barn 
hean

Symphony Men
And this season 

and more of these

—goes on.
The Duke smiled in assent. “Per

haps,” he said.
But nobody asked where Mickey 

Mantle was—that is, the Elling
ton counterpart.

—Don Freeman

New York—Pia Beck, Dutch pi
anist, recently on her second visit 
to this country, returned to the 
Netherlands last month with a 
newly-formed trio, whose members 
she picked up while in New York. 
They are guitarist Newe’l (John
ny) John and bassist Jim Jam, 
both formerly with the Loumell 
Morgan combo. They will play the 
summer season with her in Sche- 
veningen. After this, Pia and the 
trio will return here to fulfill some 
bookings under a five year contract 
she has signed with Shaw Artists.

not only as they pertain to this 
section if the country.

The level of jazz musicianship 
continues to increase. Of the newer 
musicians heard here last season, 
Bob Brookmeyer of the Stan Getz 
unit and Horace Silver were es
pecially rewarding. The Peterson 
trio arrived at a degree of taste
ful skill the} hadn’t displayed here 
before, with Oscar, himself, finally 
close to a meaningful style of his

Brown on May 8 in Beverly Hills, 
Calif. The bride is the daughter 
of Lew Brown, associated with 
the songu riting-pubhSbmg com
bine of DeSylva, Brown, and Hen
derson prominent in the ’20s.

prov 
prise 
Ainu 
those

Was the toss of Bellson the most 
important the Ellington band had 
ever suffered?

The Duke shook his head.
“Well, not quite,” he said, smil

ing easily. “Louie was with us for 
—how long?—two years. Johnny 
Hodges had been in the same chair 
for 22 years. And nobody has to 
be told how important the Rabbit

With Spring in New England come the Red Sox, the Bos
ton Pops, and the waning of the jazz season. It’s usually, 
therefore, the time for retrospective impressions of the year’s 
music. Being a meliorist by temperament, I’ll touch on the

terparts visiting the jazz clubs. 
Members if the Boston Symphony 
and faculty members of the music 
schools were finding ,,ut for them
selves that .iazz is rot only a ma
jor art form but a highly demand
ing one.

Sometimes nearly whole sections

Hollywood — Dave Stuart, who 
founded the Jazz Man Record 
Shop (and the record label of the 
same name), is again operating the 
famed platter emporium.

After his first encounters with 
bop-minded, bop-speaking custom
ers, Dave, who spent the war years 
in the air force und the next few 
years as a book collector in Italy, 
said:

“Let's face it. I'm going to have 
to learn to speak this crazy Amer
ican language!” .

( ou«y at the Baton
Some >ne suggested that perhaps 

the Ellington orchestra could be 
compared to the Yanke<es. The 
Bombers lose a Ruth, a Gehrig, a 
DiMaggio. But the great ones al
ways are replaced Someone al
ways steps in at the right time. 
And the team—the Ellington team

San Francise»—Charlie Mari
ano, Boston alto and baritone 
player with the Chubby Jackson- 
Bill Harri* group, cut eight sides 
for a Fantasy LP here in May.

Sides were My Friend Ethel, 
(a Sonny Truitt original ) ; The 
Thrill Is Gone; I’ve Told Every 
Little Star; Lets Get Away from 
It AU Come Rain or Come Shine; 
Trouble Is a Man, and The Nymph.

Lineup consisted of Dick Collins, 
trumpet ; Sonny Truitt, trombone 
and baritone sax; Charlie Mari
ano, alto and baritone; Richard 
Wyands, piam ; Vernon Alley, ba*s, 
and Joe MaeDoriald, drums Sides 
will be released in a Fantasy LP 
shortly.

More Example*
The Brubeck quartet, DeFranco’s 

group, and a Parker combination 
’hat included Charlie Mingus and 
Joe Gordon were other examples 
of how* jazzmen are becoming ever 
more disciplined inasters of the 
growing technical romplexity that 
now’ forms the base for improvisa
tion.

It can be said that the improvis
ing young iazzman today requires 
a much iwe thorough knowledge 
of his instrument and its poten
tialities than hi classical counter
part—except perhaps for classical 
keyboard artists.

Bo-lon Gm** Contemporary
Boston, once a bastion of the 

tailgate trombone and scuffed 
white *hoe* set, ha:- been turning 
slowly but quite surely to con
temporary jazz. There are enough 
of rhe musical juveniles left to 
bug the musicians in thi Iwo 
Dixieland clubs in town. but, by 
and large, the city and other parts 
of New England have matured 
considerably in their awareness of 
viable jazz.

So it’s been a basically success 
ful season. Unless, of course, you 
talk to the clubowners.

The fact that this has been ac
complished, even though Symphony 
Sid is not quite the paragon of 
what a jazz disc jockey might be, 
would indicate that other stations 
in other hitherto-parched towns 
might well find a large audience— 
if they looked for it.

A final valuable development, 
more in evidence last season than 
ever before, has been the sturdy 
interest in jazz in the colleges and 
universities. Several lectures have 
been given at Boston University. 
Tufts, and Har vard, -ome by mu
sicians like Dave Brubeck and 
others by critics.

Jazzmen Rei ipror'ate
And the jazz musicians recipro

cate. I remember Stan Getz over
joyed at being able to get a rare 
Friday aftei noor symphony ticket. 
And Charlie Parker coming to ani
matedly articulate life when the 
music of Bartok came into a con
versation.

This interfusion is a good thing 
Understanding the freedom of jazz 
will tend to relax the sometimes 
over-rigid symphony technicians. 
(I note in a recent Columbia ad 
that Cleveland Symphony conduc
tor George Szell prefers his brass 
men to have had some dance band 
experience.)

positive aspects, particularly those*----- ——-------—---------—T
• would come into a club to dig a

The Hawk, of course, was one of 
Bellson’s written contribution* to 
the Ellington group. The new 
drummer, Butch Ballard, had 
earned considerable praise for his 
work on the exacting solo, and 
Duke was pleased

“Ballard is coming along,” said 
Duke. “But stepping into the shoes 
of a truly great drummer isn’t 
easy. Bellson, you see. wa* more 
than just a drummer. He helped 
hold the band together as a unit 
with his drive and power.”

Worst Lose of All?

Gerry Mulligan Weds 
Lew brown’s Daughter

Cobb, Hawk, Roy 
Jump In Montreal

if yo 
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you •

Adding Perspective
And becoming aware of the cri

teria of classical music will give 
the jazzman more of a perspective 
by which to differentiate between 
genuinely “new sounds” growing 
out of a living tradition and 
the factitious emotional jolts of 
vacuum-packed “progressive” mu-

Pia Beck, New Trio 
Return To Holland

has a 
Lee V 
ognizc 
only i

Visit Club*
I noticed more 
classical coun-
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exper 
with . 
gee tl 
They

Write for new folder 
showing the com
plete Blessing line 
of trumpets, comets, 
•nd trombones.

cians 
Barm 
years 
joined 
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knowr

Mariano Waxes 
8 Fantasy Sides

'Only One Bellson/ 
Sighs Wistful Duke

Compare Blessing with all other instruments, 
regardless of price Compare the ease of blow
ing, the full-bore tone, and the friction-free 
valve action Prove Blessing value for your
self Ask your dealer for a free trial.

Shelly Manne, Consistent 
Popularity Poll Winner, 
Calls Gretsch Greatest'

He m 
later 
givin

College Cour*«* in Jazz
At least one university will have 

a fotmal course on jazz in its sun. 
mer school, and composer Harold 
Shapero taught one at Brandeis 
during the winter. The city’* wide- 
ly-listened-to educational FM sta
tion ha»> scheduled a series of lec 
tures on jazz for the fall and 
winter.

Most encouraging is the indica
tion that more and more college 
students are awakening to the fact 
that jazz and Dixieland are not en
tirely synonymous. The really un
usual sale this spring of the Gerry 
Mulligan records would not have 
been possible in tus area two and 
three years ago when the jazz best 
sellers were by denatured copyists, 
several generations removed, of 
New Orleans jazz.

When you buy a Blessing, you get finer 
craftsmanship, better performance, and lower 
prices because for 47pears Blessing has made

va



News —Features 21( hicago. June 17, 19531953

Christian My Sole Influence: Kessel
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SIDNEY BULKIN
Free Lance 
Drum Star
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I. with Ralph Flanagan Banny Goca’nan - 
«nd at present es « leading New York City 
drummer free lance star. He says; “My present 
set is e full Slingerland, with two large floor 
toms. I have tried other mekes, but my Slinger
land Radio Kings give me the drum power I 
want, with the baauty of appearance, and the 
ability to tak« the service wear and tear bet* 
ter than any others I have tried.“

SLIWERLAND RADIO KIMiS
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By Nat HantoR
Bos to n—Although musi

cians have been talking about 
Barney Kessel for several 
years, it’s only been since he 
joined JATP and the Oscai Peter
son trio that Barney has become 
known to the general jazz audi
ence. And since that happened in 
the fall of 1952, his reputation has 
justifiably soared.

Barney was born 29 years ago 
in Muskogee, Okla., a town that 
has also birthed Pee Wee Russell, 
Lee Wiley, and Don By as. He rec
ognizes Charlie Christian as the 
only influence on his own work.

“I was born 150 miles away from 
where Charlie lived, and my first 
experience was gained playing 
with an all-colored unit in Musko
gee that Charlie had played with. 
They kept telling me to play like 
a horn, and I didn’t know what 
they meant until I heard Charlie’s 
first record with Benny Goodman.

tdvice from Charlie
“Then one day I met Charlie, 

hintself. Hi had come hack to 
Oklahoma City for a short time 
and heard mt during a one-niter. 
1 was 16, and he was about 21. 
Hi was very pleasant to me and 
later drove me around in his car, 
giving me advice.

“What I remember most clearly 
is his saying, ‘The main thing is 
to concentrate on swing first. Then 
if you can make some interesting 
harmony after you know how to 
swing, that’s fine. But to begin 
with, swing alone is enough to get 
you by.’"

Of today’s guitarists, Barney 
calls Herb Ellis of the Soft Winds 
Trio “the swingin’est.” “Ellis,” 
Barney adds, “has never been 
heard in a strictly jazz idiom and 
so doesn’t have the name he de
serves. And along with his swing, 
he has fleet and beautiful ideas.

“I like Tai E'arlow because he 
provides u constant harmonic sur
prise, and there’s also Laurendo 
Almeida. To me he’s the best of 
those of the classical school -who

Win A Free Subscription To 'Down Beat'
For delnik listen to Leonard Feather and the ‘Platterbrains' over 

ABC eoast-to-< oa«t.
New York lime: Eriday, 8:30 p.m., EDST. (.heck newspapers for 

time in vour locality.
SLINGERLAND DRUM CO 

1323 BELDEN AVE CHICAGO 14 ILL

Sllng«riand f««tur«i th« 
SOLID shell «n«r« drum I 
Strongest, most durable 
drum shell made. B«0 
for tone production. |

Barney Ke«*ei

also have a feeling for jazz. Al
meida has incorporated that feel
ing in his playing with great suc
cess.

“I hope to study classical guitar 
eventually but I couldn’t do it jus
tice now and still keep up on my 
regular instrument. In ten yeais, 
I’ll get n teacher and do it right. 
Some guitarists take up classical 
guitar as u hobby and get so en
grossed in it that their other work 
suffers.”

Barney has one majoi project in 
mind for the summer when he re
turns to Los Angeles. “I’m going 
to write a book on jazz. I’ve had 
a unique privilege most musicians 
haven’t had—the chance to work 
with an amazing variety of groups 
I’ve played with Ozzie Nelson, Bob 
Crosby. Wingy Mannone, Frank 
DeVol, Spade Cooley, Jimmy Wake
ly, Charlie Parker, and many other 
types of units.

“What I want to do is evaluate 
the experiences I’ve had in all 
these bands and arrive at a per-

Send for FREE drum catalog and 
picture list of favorite drummers 
at 10 cents each.

spective of the music scene as a 
whole. I think there’s a need for 
the story written from the point 
of view of a musician, because 
most writing so far has been done 
by observers rather than partici
pants.”

Barney concluded the conversa
tion with a reference to the musi
cal scene as he heard it in Europe 
on the recent JATP tour. Of the 
Swedish jazzmen Barney thought, 
“They do imitate now but they 
have so much enthusiasm und love 
for the music that I think they’ll 
branch out into their own style.”

Ted Charles Tops 
Prestige On Coast

Hollywood—Teddy Charles, vibes 
man now featured on Prestige Rec
ords, has settled here to establish 
Los Angeles headquaiters for the 
Prestige label, for which he’ll as
semble and record local groups.

Charles is also heading a trio 
as Monday and Tuesday night at
traction at the Lighthouse, Her
mosa Beach spot which houser- the 
Howard Rumsey band on Wednes- 
day-through-Sunday afternoon and 
evening policy.

Opening of the Charles trio puts 
the Lighthouse, where Rumsey 
started his concert sessions on Sun
day afternoons four years ago, on 
a full time basis.

Atlantic City 
Jumps Soon

Atlantic City, N.J.—This town 
will be jumping again during (he 
summer.

Tadd Dameron is assembling a 
12-piece band to play in the Clar
ence Robinson revue, Tropicana, at 
the Paradise opening July 1.

W ild Bill Davis will again be 
the attraction at the rival Harlem 
Club, along with Jackie (Moms) 
Mabley.

WOODY HERMAN
and his Third Herd"

Goody “Ihe only organ I ran ■ 
uw ia the ORGANO He do a lot of ■ 
traveling -and have been waiting for I 
a portable inalrument ju«t like this." '

Wont Information* Write
LOWREY ORGAN DIVISION

_________________ By LEONARD FEATHER

There is a trend trending its way around the music busi
ness that I just don’t like.

It’s what one might call the Contra-Concert Trend. It con
sists of a paradox: there are now so many concerts that there
are no concerts at all.

Let me explain Back in 1938, 
when Benny Goodman played Car
negie Hall, the mere idea of a jazz 
outfit in those august precincts was 
sensational and almost without 
precedent in itself.

Still Rare in 1943
Even in 1943, when Duke Elling

ton started what turned out to be 
an annual series of concerts at 
Carnegie, these were held to be i are 
events, at which the crème de la 
crème of this branch of music was 
thus acknowledged to have earned 
a place of dignity, and to have ac
quired enough significance to be 
performed in the same hall where 
the world’s most famous concert 
artists had hitherto held u virtual 
monopoly.

Around the mid-1940’s, this idea 
began to spread. If Duke could do 
a Carnegie Hall concert, so could 
Woody- And so could Lionel. And 
Louis. And Dizzy. And as they all 
succeeded in drawing substantial 
crowds, the jazz concert at Carne
gie Hall was soon no longer a 
rarity but something that might 
happen half-a-dozen times in a sin
gle year. Simultaneously, similar 
events were held at comparable 
auditoriums in other cities.

Two-For-One
While the novelty was wearing 

off, the box-office was sustained by 
a two-foi-one gimmick. Instead of 
a Dizzy Gillespie concert, why not 
I"zzy and Ella Fitzgerald? Instead 
of Count Basie’s band, why not 
Basie and Eckstine and Shearing?

Imperceptibly the whole empha
sis was shifting. Before you knew 
it, the jazz concert included a big 
band, a small band, a male singer, 

Laine

u female singer, 
a comedian, a 
dancer, and a 
kitchen sink. Soon 
the public was so 
sated with offer
ings of this kind 
that when Duke 
Ellington made a 
belated return to 
Carnegie after a 
couple of years’ 
absence, he had to 
be subjugated to 
Billie Holiday, 

i' Stan Getz, and half-a-dozen other 
acts in orde: to have any boxoffice 
value. And Woody Herman’s last 
“concert” tour (I use the word 
laughingly) found him playing ■ 
few of his already-known record 
arrangements and turning the rest 
of the show over to Louis Jordan, 
Ella Fitzgerald, Frankie Laine, 

! Joe Schmo, and the Flying Fili
. pinos.

Nothing New
I What is important about this ne
crosis that has infected a once- 
healthy new outlet for music is not 
simply that the concerts are no 
longer concerts, but that they are 
no longer proving-grounds for new 
material.

Were you lucky enough to be one 
of those who went to Duke’s annual 
concerts knowing that you would 
hear the world premiere of a brand 
new long work, and several new 
shorter ones? The comfortable real
ization that your money would be 
spent to hear something not yet 
recorded, not yet performed, often 
not even written until the morning 
before the concert, was a major 
factor in the enjoyment of those 

.concerts. Today it is almost manda
tory that the star attractions at 
these affairs play everything the 
audience already knows, everything 
for which the second balcony shouts.

Low Class Audiences?
And that brings us to another 

aspect of the problem, the audi
ences. It has often been acknowl-

New Gotham Jazzery 
Bows With McGhee

New York—Still another Man
hattan spot opened up to jazz last 
month, when Neary’i. bar at 47th 
street and Eighth avenue presented 
an all-star group, featuring How
ard McGhee, Joe Roland, and Wal
ter Bolden. The spot ia just around 
the corner from Lou Terrasi’s, 
where Roy Eldridge has been ap
pearing recently.

edged among musicians, and in 
the trade, that the Ellington con
certs drew a better class audience, 
one that would pay slightly higher 
prices and pay considerably closer 
attention to the music, than the 
audience for any other band. Less 
frequently discussed is the fact that 
an audience of this type is never 
to be found at the farcical pseudo
concerts held by pop and jazz art
ists in thi concert halls nowadays.

Evidmtly they are not needed; 
the hall can be filled faster and 
more effectively by the use of dise 
jockey promotion, and it is well 

.known that disc jockeys do not tend 
to attract the same people who are 
lured to Carnegie Hall by* an ad in 
the Sunday Times, where Elling
ton’s concerts used to be adver
tised.

Lost In The Shuffle
I am not trying to suggest that 

there is no room for the “Go-go
go!” audience. I merely wish some
body would stop and consider that 
with the cultivation of that audi
ence, the original potential market 
for the ambitious, experimental 
jazz concert has been lost in the 
shuffle, though there must surely 
be room for both.

After all, the “package”, jazz
pop concert of today is, in effect, 
merely a double-length version of 
the average show at the average 
neighborhood theater. Nothing is 
played or sung that you cannot 
purchase at the record store for 89 
cents plus tax, or that you cannot 
catch a few weeks later (sometimes 
even the same night) at night 
club or movie theater for If the 
price.

Suicidal Tactic«
In lowering the artistic level of 

the concerts in this fashion, in clut
tering the shows to the point where 
no one artist has a real chance to 
show off his full talents, let alone 
any new material, are not the pro
moters or sponsors of these affairs 
defeating their own ends? Won’t 
the fans eventually realize that 
nothing particularly new is hap
pening here, and that they might 
as well save their money?

If the vaudeville show is to ex
pand into the Carnegie Halls of 
this country, all well and good; 
but let it not do so at the expense 
of the very idea out of which it 
grew. Had it not been for the 
pioneer work of the Goodman’s and 
Ellingtons there would probably be 
no Big Shows and Biggest Show» 
today.

Anything Can Happen
Yet the way things are going, it 

wouldn’t surprise me in the least 
if Stan Kenton were to announce 
that on his next concert tour he will 
feature the Four Freshmen, Dinah 
Washington, Stump & Stumpy, and 
the Cherry Sisters. And if Duke 
Ellington goes out with his own 
concert unit next season, don’t be 
astonished if, instead of premiering 
some important new works, he af 
fers you the Crickets, the Clovers 
the Ravens, the Crows, Willie Ma
hon, Pearl Bailey, and Lou Bell
son.

I’ll be home that night with my 
little old phonograph.
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THE RONALDS BROTHERS, who came into Chicago*« Cairo laM fall 
on a two-week date« have practically taken over the club aince, leaving 
only for a few week» early thia spring. They returned on May 6 for 
another indefinite May, however. l>eft to right. Jim Ronald«, accordion: 
Sani limner, cafe editor of the Chicago Daily Johnny and Joe
Ronald«, piano and drum«.

BE A TOP PIANIST—MODERNIZE 
FOUR NEW BOOKSBy Hollywood's Teacher of Professional Pianisti
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SUCCESS WITH A DANCE BAND

Dale Duo (Lighthouse) NYC. nc
Davk Trio, Bill (Birdiand) NY( 

6/17. nc. (Harlem) Atlantic City,

pl*a>ur*t in the DeSoto Tap Room.
E>cellent convention faciliti«».

some 15 selections. The first three 
of these — Kurt Weill, Vernon 
Duke, and Noel Coward—are now 
available. Sets featuring Arlen, 
Carmichael, McHugh, Schwartz. 
Green, St vie, Van Heusen, Loes 
ser, and Warren, plus an LP o 
Academy Award-winning hits, wih 
follow in the next few months.

bitious piano recording project of 
the year, involving full-length ver
sions of more than 200 songs.

On the newly-established Classic 
label, Hyman will be heard in a 
series of Piano Portraits, each one 
a 12-inch LP dedicated to a dif
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ADVICE. HINTS. TIPS and never before published SECRETS and IDEAS. Here are J net

Hyman To Cui 
200 Tunes

Buddy (Kentucky) Louis\ ill«,

’ SINGING
CAREER >or you

406 Sjockton SL 
F’ancisco, Calif.

DICK VANCE STUDIOS 
formerly w/M UNIVERSAL PICTURES 

P^one Higgle 4-8746



• 1953 Chicago. June 17, 1953 Classified Ads DOWN BEAT 23

* Crist«) 

Staten I» 

Louisville, 

rr) NYC. 

Ukiah ma

Auiru-ia, 

YC. n. 
urvtunm) 

ha, Nvh„
Um 1er, 
Kun-m.

imi 1 I le.

Ft. Mun. 

’., nr

NY< . ur 
lui I. 17, 
k/lh._'| ;

*» -J-

> Beno,

K»n. III.,

ulelphia. 
I/2M/I,

(ianist 
I Bent 
i staff 
C-TV, 
t am- 
ect of 
h ver
'S.
'lassie

in a 
:h one 
a dif- 
luding 
three 

’ernon 
e now 
Arlen, 
ivartz.
Loes 

LP o 
s, will

ns

•ith 
ted. 
end 
cicl
am.

CLASSIFIED
Twanfy-fiva Cent« par Word—Minimum 10 Words

Remittance Must Accompany Copy 
(Count Name. Addreea, City and State)

AT LIBERTY

TENOR. CLARINET. Rend Will Tra 1.
location preferred. 
Box #A-694.

Nn hnssrb

HELP WANTED

GIRL MUSICIANS Piano, drummers, bm - 
for small combo traveling, Lena tion. 
Down Beat, Box

Claanifled Deadline-Five Weeks 
Prior lo Date of Publication

CHRISTENSEN PIANO METHOD
Succeuful through Iha yeers for Swing, 

Jess. Ragtime Boogie. Blue,, Breaks, key
board harmony, etc. At your dealer or 
sent postpaid for S2.SO.

Send 20c for current monthly bulletin 
of breaks and fill-ins for hit songs, or *2 
for 12 months. Mention < teacher.

The Aael Christensen Method
PIANIST* »OF DEFARTMENT

MODIRN. 
INTROS,

PROGRESSIVE, STANDARD

SPECIAL ARRANGEMENTS individually or- 
r host rated. Original manuscript. Profe»- 
•jnnal quality. Box #A-I«1, Down Beat, 
Chicago.

CHORUSES COPIED not«* for note from

jazz an<l bop. For information, write 
to: Jazz Choruses. Box 128. Harvard 
Station. Cambridge 38. Mass.

COMPLETE PIANOSCORE arranged, #6,00.
Malcolm Iat. 311 Primrose, Syracuse.

ALABAMA CAVALIERS All Instruments.
Top wages for college musicians. Writ« 
all particulars, 80 Ellwood Ave.. Mount ( 
Vernon. New York.

MISCELLANEOUS

WRITE SONGS? Read "Songwriter's Re 
view" Magazine, 1650-DB Broadway. New

JOT DOWN your musical ideas quickly in 
a notelmok on plain paper with m> mu
sic shorthand. Worth your study: easily 
mastered. With compoaer-armnger ehotd 
chart, chords named and applied breach 
and every melody note, only #1.35. post-
paid. Paul Stackpole. 211: Venango,

MUSIC PRINTED inexpensively. Estimât«- 
cost nothing. All>ert Raitanen. » Riv*i- 
Imnk Road. Maynard. Mass.

GET FREE LIST band instrument clusour 
BERG 1.ARSON Mouthpieces. MIMA 
COOPER. 63 E. Grami Ave.. Chicago.

CLEVER LYRIC to your song-title. SI0.00. 
J. Fine, 6840 Chappel. Chicago.

N.Y.

COMBO SPECIALS! I Written to order for 
liny 2. 3 or 4-front line. Reasonable.
Arranging
Rochmler. New York.

331 Monroe

TENOR BAND SCORES completely trans- 
|M»M*d easily cop it» I individually styled 

BARGAIN PRICES Cardinal Ar
ranging Service. 481 Potters Avenue.
Providence 7, R.l.

MUSIC COMPOSED for lyrics, Musie ar- 
ranmvl complete pinno or quartet. Vocal 
Arn.nirenM.nl sjà.oo. linn K. Olby. FIS 
N. Van Buren. Milwaukee, Wis.

ARRANGEMENTS

DIXIELAND ARRANGEMENTS

POLKA BANOS-OLD TIME BANDS Lrramn-

».00 minimum per aijangvmvnt.
Arranging 602

Blvd.. Worthington. Minnesota,

Mumì«
James
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>OI
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BANDS IN ACTION

Action pletano of all name lender,, 
mtuiciano. voealista. Exclusive Candida ! 
Guaranteed to pieawe or money refund 
ed. 25c each: a for Bl.
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IMS BROADWAY, N. Y, N. Y.

Gloeay, BxlO. Unobtainable etaewhgr.

LIAKN HOT rUAYIN*

CLMIR • FUCHS
BM t. IM St. Droekly

copy. You would»'»

rír?. luiuro dolivory of ooch oxcitiRg is- 
suo of DOWN BEAT by subteribiag row.

DOWN BEAT, INC.
2001 Calumet Ave.
Chicago 14. III.

Flease enter my DOWN BEAT subscription
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Ain’t Misbehevin SO.SO
♦33—¿ELECTION Body end 

Soul, All of Me. I Surrender

•»—•OF. 2» pogo, el modern 
prograitiva tolo, (with chord 
tymbolt)

♦1—NIW SOUNDS. II terrific 
tolo,. The ultimate In pro
greuive loundi

Dear, If I Had You 

»34—SELECTION "C”.
*0 SO

able You. Honeysuckle Rose,
Out of Nowhere, The Sunny 
Side of the Street SO. SO

P3S—SELECTION ”0". I'm in tho 
Mood for Love, These Foolish

Someone to Watch Over Mo SO.SO

-SEUCYION "I". April 
Showers, How High tho Moon, 
I Only Hove Eyes tor You, You 
Were Mount for Mo SO-SO

V37—SELECTION "P”. Dancing in 
the Derk, My Blue Heeven, 
Five Foot Two, Once in e

♦JR—SELECTION Laura. Sep
tember in tho Rote. Night and 
Day, The Very Thought <4 You SO SO

40—11 th CHORD ARPEGGIOS. 132 
eleventh chord runs, the mod
ern substitute for 7th chords

4P—DESCENDING PIANO RUNS. 
For the right hand. Modern 
runs to fit the most used 
chord combinations

PM— ASCENDING PIANO RUNS. 
For the right hand In all popu-

♦ 12—CHORDS BUILT BY FOURYH 
INTERVALS. A chart of ultra 
modern 1, 4, $ and 4 note 
chords and how to substitute 
them tor conventional chords SI.00

♦ 14—lite CHORD INVERSIONS. A 
modern chord study for the 
progressive pianist, showing 
over 300 positions of I Ith

♦3—ETUDES MODERN!. 23 mod
ern etude, to develop progrew 

live technique 1
44—35 ORIGINAL STUDIES IN 

MODERN RHYTHMS. Modern 
rhythmic materiel from Dixie

land to Babop <
♦13—100 MODERN NEW SCALIS.

An unlimited wurca of now

»100

14—HOW TO FLAT »-»OP. Full 
analytli, theory and many ex

ample, ............................... 1
♦02—FROGRISSIVI JAZZ FAS 

SAGES. Typical Bo-Bop aa-

»40—»OF FROGRESSIONS 
SO STANDARD HITS

GUITARISTS

73—ULTRA MODIRN ROOK 
GUITAR. FrofexdoMl

FOR

FOR

break,, fill-ins, anding,. mod
ulation, introduction- —• — 
compote manti

♦ID—THI TOUCH STSTIM, tor 
amplified Spaniih Guitar. Lalt 
hand play, rhythm, right hand 
play, ioIo, giving a unall com
bo affect with ¡u*t one guitar S2 75

FOI ALL INSTIUMINTS

907—HOW TO BEHABMONIZE
SONGS.Instructions in finding 
more modern substitute chords 
for conventional sheet music 
harmony

VOS—EFFECTIVE USB OF GRACE 
NOTES. Explanations and ex
amples of the various typos of

NOWI tho aew
■MCE! megosiae 

(.«iniaina uriginal Mono 
logue«. Paiodic«. Hand Not - 
ehie». Skiia. Dialogue». Pm 
1er. <ènga. •'ubwtt i pl ion |2. 
Add 82 fol » gagpa.ke.l b-ck 
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Chicago 90. III.
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SONGWRITERS
PROTECT YOUR IDEAS! 

HOLD ALL SONGS. POEMS! 
Write for safe, correct proeedurel

,Bop RIrmm 
$2.25 Nir

Tinted Lenses 
(Men B Ladies) 

Black Frames

SUTON SALES CO. Dept. D
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chords

BO—THI BLOCK CHORD STTL*. 
Full explanation and esamples 
ad this modern pleno style. 
Including a block chord har
mony cher» <

00—MODERN BLOCK CHORD 
PROGRESSIONS. Example,

♦03—HOW TO USB 
13th CHORDS, 
modern chords 
popular songs

I Ith AND 
Esamples of 
applied to

001— PROGRESSIVE PIANO PAT
TERNS. Modern style ¡usi 
phrase, in all popular keys

44—PROGRESSIVE PIANO HAR
MONIZATIONS. Iha modern 
way of harmonising any mel
ody note using unconventional 
chord formations

43—PROGRESSIONS IN I 3 t b 
CHORDS. Esamplos and exer- 
cises showing all variations of 
13th chords as used in modern 
music

41—MODERN PARALLEL CHORD 
PROGRESSIONS. The harmon
ic background for modern 
piano styles. How to create 
the "New Sound" In harmonis-

»4—NEW CHORD STRUCTURES. 
This chert shows the besis for 
1152 unorthodos modern chord 
structures that cen bo used In 
place of conventional chords

SO—LATIN-AMIRICAN RHYTHMS.
How to epply over 30 Lotte 
rhythms to tho piono. Also In
cludes Instructions In ploying
Lotin-Amoricon instruments »1.25

4P—PIANO BASS PATTERNS. A 
variety of left-hand figures on

4*—PIANO ENDINGS. Two and 
one measure endings in all 
popular key! *n

OP—MODERN PIANO INTRODUC 
TIONS. In all popular keys ST 00

tO—MODERN PIANO RUNS. IB0 
profeuional runs on all chords SI-00

grace note, and how to um 
them in popular music .SO

♦♦—MANUAL OF SVNCOPATID
RHYTHMS. 75 study exorcises 
that leach syncopation »0

52—HOW TO HARMONIZI MILO-
DIES. The principle, of impro- 
vising correct harmonic pro
gression, for eny melody SI-00

•7—MODIRN IRIAKS. Up-to-date 
break, in all popular key, 
(For all treble clef tettru- 
ment,)

41—HOW TO TRANSFOSI MU
SIC Including ipeclal exer
cises lo practice transposing 
of sight «• “

AND ANALYSIS. How to uw 
chord, o, fill-in,, background 
lor correct Improviiing. etc. SI SI 

47—IMFIOVISING aad HOT 
FLAYING. Hundred, el im- 
proviufion pattern, diown co 
all chord,. A chord index 
locate, many (on phroM, for 
any chord combination, SI It 

04—MODEIN CHORD SUISYITU-
TIONS, chart al chord, that

chord, ..........................................
»7—HOW TO MIMOIIZI MU

SIC. A Kiontific method with

provo the capacity for mem
orizing mutic .. . 10

50—IASS IMPROVISING IT 
CHORDS. How to find the cor. 
rect bei, note, from populer
•heel muu’c diegrem, .10

OS—TRANSPOSING CHART,
changing mutic to all kay, SI-00

CHORDS. 204 practical Ith 
llth and 13th chord, .......  

02—HARMONIZATION CHART,
372 way, to hormonixo 
melody note

any

ORGANISTS

00—IFFICTIVI HAMMOND OR
GAN COMIINATIONS, chart - 
of spacial sound affect and 
novel tone combinations .so

30—HAMMOND NOVELTV IF- 
FECTS, « collection of emus-

tertaining" organist, .......
-15 HAMMOND ORGAN LIS
SONS. For tho advanced
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H. & A. SELMER INC. 
Dept C-61—Elkhart, Indiana

Only a Selmer (Paris) C-T Clarinet 

will do so much for your playing

Only a Selmer (Pari») C-T Clarinet 

can contribute so much to your tone 

and technique, your all-around artistry ¡EIME

Only a Selmer (Pari») C-T Clarinet 

will release yon so completely from 

mechanical problems and pitch difficulties

\\here your talent and musical reputation

You Cant Afford Iny tiling Less Than a

To the Selmer family, a clarinet is an artistic accomplishment, not a mere manufactured appliance. This is the priceless 
ingredient, reflected in the work of every Selmer craftsman, which makes the Selmer Paris’ C-T Clarinet the clarinet 
you must have to do full justice * your talent and reputation.

which will helpvou realize consislenlly 
better results from xour play ing. \\ rite 
for your copy today.
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