
Coast'sDixielandJubilee Kenton Explains Renege
isBoxofficeSmash Again 'Tour Bad For Duke, Me

<1

Hollyw ood — Any doubt 
t hat the west coast’s Annual 
Dixieland Jubilee has become 
a permanent institution, de
spite differences of opinion as to 
its musical merit, was dispelled as 
the sixth in the series again packed 
I .A.’s 6,700-seat Shrine auditorium 
and rang up a smashing gross esti
mated at around $18,000.

Highlights included:
• Rosy McHargue’s unit playing 

with the unpretentious sincerity 
that makes such n difference (for 
those who can catch it) in this 
idiom;
• Bob Scobey, who brought the 

first half to a close, as Clancy 
Hayes stopped the show with his 
oldtime songs sung with true folk 
quality;
• Pete Daily, who opened the 

liecond half. The only performer to 
kppear on every Jubilee since the 
mrst, he is, musically and personal
ity, something that defies critical 
(analysis.
I • Manny Klein, who despite his 
i1 ears in the studios, stepped out 

ere — and the recordings of this 
lihow will later bear it out—and 
played a chorus on Ja-Ja with the 
sextet from Hunger that was one 
of the great jazz performances of 
all time.
• Sidney Bechet, who was ably 

supported by the Scobey band. One 
has to be pretty obstinate about 
what constitutes a great jazz mu
sician to believe, as the program 
hotes had it, he ranks “with Louis 
Armstrong as a titan of jazz,” but 
it was worthwhile to see and hear 

|one of the great oldtimers in the 
Mesh.
| • The finale, somehow brought 
[off by stage director Ralph Peters 
(with hardly a hitch despite exactly 
(one rehearsal. It was a kind of 
hiageant starting in a stage setting 
| representing the interior of a New 
[Orleans hotspot into which marched 
| the entire collection of bands, 
headed by a horse-drawn parade 
wagon, for a massed-band rendi
tion of When the Saints Go March
ing In. For the first time in Jubilee 
history the bands managed to keep 
together on the finale.

(Trademark Registered U. S. Pa teat Office)
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THE RELEASE by Coral of Tex Beneke's new side for them, Danny's 
Hideaway, named for an eatery of the same name in New York, called, 
naturally, for a party at the e»tabli»hmenl. Among those who showed 
up to lend glamor to the proceedings were Eileen Barton, Mel Torme, 
Bobby Sherwood, and Don Cherry, singer, golfer, and oilman.

•mge
TeddyHasSpirit Nipper Hears

New York—Contacted immediately after his return from 
Europe, Stan Kenton had the following comments to make 
on his cancellation of the projected joint concert tour of the 
Ellington and Kenton bands. (Down Beat, Oct. 7.)

"It’s a lot of misunderstanding/' 
I’m not going to try to make the 
kind of remarks that will keep 
this thing going. We’re going to see 
Joe Glaser and make sure he has 
a complete understanding of the 
situation, and I’m going to write to 
Duke.

Piaf To Tour U.S. 
In Bistro Playlet

New York—Cress Courtney and 
Tim Gale have announced an Edith 
Piaf tour to begin sometime in 
December, after the French vocal 
•ragedienne fulfills previous com
mitments.

The production will include sev
eral continental acts, as well as a 
section of stark songs of Paris 
i.ether life sung by Piaf. Highlight 
will be a 30-minute play, written 
especially foi- Piaf by Jean Cocteau.
The 
first 
with 
tian 
role

play Le Bel Indifferent, was 
presented in Paris in 1940 
settings by the late Chris- 

Berard. Piaf’s co-star—in a 
without lines —will be her

London—Big talk in London 
right now is the ghost drummer 
reported to have been seen on 
stage with Teddy \\ ilson. Nu
merous witnesses haxe described 
the mystery figure that slides on 
»luge u» Wilson is playing.

Teddy Wilson is here for a 
series of concerts, and appeared 
in a big show at the Albert Hull. 
\\ hole audiences report bas ing 
seen the ghost drummer. I have 
seen him. I have heard him, too.

But as the compere an
nounced, “There is no drummer 
with Mr. Wilson. You are a vic
tim of hallucinations. The Mu
sicians' I nion will not allow Mr. 
Ik ilson lo have a drummer.'*

But still the ghost is appear
ing with Wilson. (nd MU of
ficials are now taking up the 
ghost hunt!

Cash Register
New York—How’s the health of

the record business? During the 
week of Sept. 14, Victor reported 
shipments of slightly more than 
750,000 records for what it termed 
the greatest week in its history.

On one day alone, Sept. 17, near
ly 200,000 records went out, the 
firm reported, among them Perry 
Como’s Papaya Mama with an 
average of 20,000 a day and Eddie 
Fisher’s Many Times with 25,000 
a day.

In addition, the discerv estimated 
that, in the same week, distributors- 
ordered 82,000 copies of the new 
Glenn Miller album, a $25 retailer, 
for the biggest first-week gross of 
any album in its history.

Tried To Phone
“It was unfortunate that we 

couldn’t get anyone on the phone 
from Europe. We tried, but tele
phone communications are bad. It 
took two days once to get a call to 
the States from Hamburg, so in 
this instance, since I couldn’t con
tact anyone by phone, I had to 
send a telegram.

“I’ve been close to Duke for a 
long time, and Joe Glaser is a 
friend of ours even though we’ve 
never been in business together. So 
nothing bad will happen between 
any of us because I’ll never allow 
it to.

“Everything with our organiza
tion has always been clean and up
right. There are no skeletons in 
our closets, so Joe Glaser and Duke 
must know there was a genuinely 
honest purpose in my decision and 
that it wasn’t malicious at all.

Bad Timing
“The whole thing couldn’t have 

come at a worse time. All of us 
were concerned with preparations 
for the European trip before we 
left. There were transportation 
problems to worry about and a lot 
of other anxiety.

“And I was already beginning to 
feel the joint tour was not the 
right thing for either of us before 
we left. Actually there was doubt 
in my mind even when I talked to 
Duke about it, and even though I 
did send the telegram confirming 
the opening date.

“Let me explain the background. 
For two years Duke and I had 
talked about the possibilities of 
such a tour. Our joint appearances 
in Boston and Detroit had been 
fantastically successful. And in 
Boston we talked about it in de
tail. The band business had been 
in rough shape for quite a while, 
and I suppose we were both car
ried away by the amount of money 
that could be made on such a tour.

Never Signed Contracts
“Neither of us, however, con

sulted our agencies and I hadn’t 
talked to Bob Allison, my man
ager. We never signed contracts. 
In addition to the doubt in my 
mind when we left for Europe, 
though I did think we’d go ahead, 
there was a lot of discussion at 
that time at GAC about not doing 
the tour.

“Once I got a chance to think 
about it in Europe, I came to this 
conclusion: O.K., so we’ll do it, and 
it’ll be a financial success, but it 
will weaken the potential of both

Ballroom Ops 
Note Progress

Ballroom operators still have a 
long, hard pull ahead in their pro
gram to get more dancers out of 
the home, away from TV sets, and 
back on the ballroom floors, but 
they are making progress in this 
direction, was the report at the 
annual National Ballroom Oper
ators Association convention held 
in Chicago this month.

Operators also named Tom Arch
er, one of the leading ballroom 
owners in the country, to head their 
organization for the coming year 
and reelected Alice McMahon, In
diana Roof, Indianapolis, vice-pres
ident. Other officers elected by the 
membership included Joe Malec, 
Peony Park, Omaha, treasurer, and 
Kirk Hays, Ali Baba ballroom, 
Oakland, Calif., executive secre
tary. Otto Weber, Des Moines, con
tinues as association secretary.

Ken Moore, Aragon and Trianon 
ballrooms, Chicago; Doc Chinn, 
outgoing prexy of Fargo, N.D.; 
Jack Stoll, Pittsburgh, and M. Esler 
were named to the board of direc
tors.

During their three-day conclave, 
operators went on record as being 
opposed to the admissions tax bill 
as it now stands, claiming it is 
discriminatory, and discussed a my
riad of situations in which oper
ators now find themselves.

Convention also accepted a Na
tional Dance Week program offered 
by Down Beat, and set the promo
tion for next summer.

In addition, operators were told 
about a program held in some 
schools to teach teenagers how to 
dance, and it was recommended 
similar seminars be held in high 
schools and colleges throughout the 
country, with bailroom owners tak
ing the initiative to institute such 
programs.

husband, Jacques Pels.
—mike nerard

‘Down Beal’ Five Star Discs
The following records represent the cream of the past two weeks' crop. See pages 

11-S through 16-S for complete reviews.

LES BROWN 
EARTHA Kin 
DONALD O CONNOR

KAY STARR

STAN SETZ
MODERN JAZZ QUARTET

POPULAR
Invitation (Coral 61047)
I Want To Be Evil (Victor 47-5442)

Biggest Bloomin' Bumbershoot in the World, 
Love Is in the Air (Decca 28816)
When My Dream Boat Comes Home (Capitol 2595)

JAZZ
You Go to My Head (Royal Roost 578)
Prestige LP (Prestige 160)

COUNTRY & WESTERN
HANK THOMPSON Songs of the Braios Valley (Capitol H 418]
THE CARLISLES Unpucker (Mercury 70232)

Keep It A Secret Is 
New Disc Label Theme

New York — Howie Richmond, has just sent 1100 disc 
jockeys copies of a new “Mystery” label record. The disc, 
an ork coupling of The Moon Is Blue and I Love Paris, bears 
a white label which tells nothing about the band, let alone its 
name. The record will also soon be available in the stores.

Why this set of enigma variations? “Well,” say Howie, “most disc 
jockeys today will only play records by hit-making stars. If a good 
record by Benny Goodman or Tommy or Jimmy Dorsey comes along, 
it just doesn’t get played except by their friends. Oh maybe they’ll 
all use it a couple of times, but that’s all.

“This way the disc jockeys play a ‘Mystery Band’ record just to create 
listener interest and to satisfy iheir own curiosity. And besides, I think 
it’s a good record. Not only the tunes, but the performance.”

In New York, “Jazzbo” Collins, Art Ford, and Martin Bloch have 
been playing the record with the confident preface, “We know who it 
is, but we’re not saying.” How are you doing?

orchestras. Duke has done many- 
successful concert tours on his own, 
and so have we. If we did this to
gether, it might well look like 
neither of us thought we any longer 
had the necessary following to sus
tain ourselves independently. It 
might look as if we were both do
ing one big tour as a last stand.

"What about next year? What 
would we do then — add Count 
Basie? Both our bands could lose 
their identity in a thing like this. 
And that’s the real reason we de
cided not to do it. There was no 
other kind of quibble. We just felt 
it would not be the right thing for 
either us or Duke.”

(Ed. Sole: Stan Kenton describe» 
his recently-completed European 
tour as “fantastic.'* For u fully-de
tailed story on the trip, and Eu
rope's reaction to his orchestra, see 
page 4.)

Vic Schoen Hurt
In Auto Crash

Hollywood — Vic Schoen, music 
director of the Dinah Shore NBC- 
TV series returning to the air Oct. 
6, was still in a hospital at Las 
Vegas recovering from auto ac
cident injuries at this deadline.

NBC’s Hollywood office reported 
that Schoen was making "satis
factory progress” (he suffered sev
eral broken ribs and other in
juries), but was expected to miss 
the first two or three shows. No 
replacement had been named but 
the cal) was expected to go to 
Frank DeVol.

Don t Forget To Vote In 1953 Band Poll: Ballot On Page 23 )
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Caught In The Act

By Nat Hantoff
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Life Begins Swinging Sweetly 
For Sauter-Finegan's Gal Sal

for years until he suddenly 
out of captivity. His name? 
Jones.

were with the show for years.

* reputations 
their fellow-

who left the program

individuals. Some

many others

integral member

this engagement. The

An evening with Ethel Waters is 
a curiously conflicting experience. 
On the pleasure side, there are the 
marvelous Waters voice, phiasing 
and timing, and her mobile skill as

station 
Dawes 
year-ol

phone 
Duran 
Mama 
and R

The

trumpet player whose solos on old 
Whiteman records have been erro
neously credited to Bix, even by ex
perts; Dick Clark, tenor man from 
the “original” Goodman band; Ar
chie Rosate, the west coast’s clar-

about the s ituation. He said:
“It’s just a part of a pattern. 

Actually, we’ve been expecting this 
for the past three years. We saw 
it coming.”
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Called buck foi several encores, 
Belafonte displaced even more di
versity with a rhythmic perform
ance in Hebrew of the Israe ii song, 
Let Us Rejoice. The already con
quered audience reacted with con
tinuous enthusiasm to Venezuela, 
Matilda, and the Jamaican song 
about the eternal mystery, Mon 
Pia ba. —rial

the years 
joyed it.

“I still

In two years, Harry Belafonte 
has achieved an unpncedented 
power and prestige as a folk-sing
ing act for the country’s top clubs. 
Unlike similarly-labeled perform
ers, he scores as strongly at the 
Thunderbird in Las Vegas and the 
Chase hotel in St. Louis as in the 
more subtle rooms like the Blue 
Angel and the Black Orchid.

The unusual breadth of his po
tential audience has been rarely

< on pie of other rompanies. Lets mon money, more releases, and «ill 
have Tutti Camarata as conductor on all her date« . . . BawiM Mu 
Bennett left Charlie Ventura to join th« Sauter-Finegan entourage . . 
Big personnel shuffle in the Ralph Marterie ork. Six new men ha»< 
joined recently, other head« may roll soon.

Artie Shaw had all his hair shaved off the other week. Just wanted 
to look like his newborn son Jonathan, Artie wisecracked . . . Forme’ 
Beat staffer Jack Egan has completed his book on Tommy Dorsey and 
now has just one difficulty—finding u publisher who’ll buy it . . - On 
of the musicians most disappointed with the results of the recent Dou 
Beat critics’ jazz poll was Oscar Peterson. Even though he woi> the 
piano spot, his first reaction was, “Art Tatum should have had it.”
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Back from an extensive cross
country tour and featunng a new 
vocalist, Frankie Carle has re
turned to the site of his baiidlead 
ing debut 10 years ago. Replacing 
Frankie Carle’s daughter, Marjorie 
Hughes, is 17-year-old Joan House. 
To keep the vocal consanguinity 
consistent, Joan is Frankie’s niece.

The logical way to review a 
dance band is as a dance band; 
i.e., in terms of its goal and func
tion. The Carle orchestra accord
ingly is a success ir. that it pro
vides i leasantly-muted, danceable 
music. To expect more than that 
of it musically is unfaii to Carle 
in that he does not profess to have 
a band of the Basie-Herman-El-

tell a story.”
In view of ner own multiple-field 

experience, Sally’s taste in vocal
ists is of particulai interest. “I 
admire Lena Horne. She’s an ex
cellent entertainer, a lady, and a 
real woman I once worked on a 
picture in which she starred. I was 
iust in the chorus, and she didn’t 
know me at all, but I was just fas
cinated by her.

"1 like Jo Stafford, too, for her 
technical approach. Among class
ical singers, since I started as a 
coloratura, I enjoy Lily Pons. And 
there’s Jennie Tourel. Among the

ture «1 
or lest 
ington 
entirei 
day ps 
to put 
vocalia 
Lady

been t 
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NEW YORK OFFICE 
122 East 42nd Street 
New York 17. N. Y.
- Orford 7-2160 

Nat Hentoff, Associate Editor 
Mel Mandel, Advertising 
Hannah Altbush Editorial

lington c&tegory.
Joan House is used sparingly 

during the evening. Attractively 
fresh in appearance, she sings ade
quately with, as yet, no paiticulai 
ly individual style. The Carle book 
for this date contains a large pro
portion of standards, including u 
number of the leader’s perennials. 
The Carle piano is always musical, 
as opposed, let’s say, to the Larry 
Green concept of 1912 dance band 
piano.

Solos are short and scattei « d but 
generally tasteful. If you like to 
dance or talk while watching others 
dancing, this is a band to catch. 
And it’s a lot more pleasant than 
Muzak. —nat

Charles singers until she joined 
Sauter-Finegan last May.

“I can’t understand,” says ex
uberant Sally, “why people com
plain about the road. I nad a won
derful time. Of course it’s rough, 
but it’s rough only if you let it be. 
That June 26-Sept. 8 run of one- 
niters with just the two weeks in 
Chicago to break it up was one of 
the most exciting experiences I’ve 
had I can hardly wait to gi t on 
the bus for the next one. That 
starts Sept. 28 and lasts until 
Christmas.”

In view of her extensive classical 
training, Sally was asked if she 
found populai singing limiting or 
demeaning. “Not at all,” she ex
claimed. “It took me some years to 
understand popular music, but, as

Evocative and Publication Office 
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Chicago 16, III. Victory 2 03*0 
Norman Wetter, Publisher 

Jack Tracy, Editor 
Clare Power*, Associate Editor 
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an actress, best demonstrated re
cently in the film of Member of 
The. Wedding.

There is also, however, a touch 
too much of personality — some
thing like a symphony performance 
in which the conductor starts the 
diminuendo too late and too little. 
When Miss Waters is in company 
with othei strong theatrical wills 
like that of Julie Harns, this is 
compensated for, but a whole night 
of Waters alone becomes a trifle 
stifling.

The overall impression, let me 
emphasize, is on the credit side. 
Aside from her theatrical brilli
ance, Ethel Waters’ influence on 
both jazz vocal and instrumental 
phrasing and tone has been large
ly overlooked. In a sense, she was 
one of the first of the "cool” sounds. 
The voice may crack occasionally 
now, but it is still one of the most 
expressive tools of communication 
of any artist in our generation.

Ethel Waters, drawing tightly on 
the poignant lines of Supper T'me, 
wandering lightly through Lady Be 
Good or creating ■ sudden hush 
with He Never Said a Mumbling 
Word is an experience rot to be 
missed by iny one capable of be
ing moved by musical theater.

In Regina’J Beane, Miss Waters 
has an accompanist of exceedingly 
gentle touch and taste. The taste, 
however, seems pi esent only in the 
backing for Ethel W’aters. His own 
originals, like the excerpts from 
Jazzantasy Suite, are flaccid and 
Gershwin-derived.

The evening is, of course, mainly 
a selection from the many songs 
with which Ethel W’aters has been 
identified since 1917 when she was 
the first woman to sing St. Louis 
Blues professionally. She was billed 
as Sweet Mama Stringbean then, 
and now it’s At Home with Ethel 
Water«. Th« name has rightly be
come one of the most respected and 
admired in show business, because, 
as everything she does unmistake- 
ably indicates, there is only one 

i Ethel W’aters—and she knows it!
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Am id all the controversy 
concerning the merits of the 
Sauter-Finegan band, one se
rene island of general ap
proval is occupied by the group’s 
vocalist—young Sally Sweetland.

Though Sally is 42, the mother 
of three sons and a 20-year-old 
daughter, her appearance and at
titude can be denoted only as 
young. ‘ I feel,” she says, “as if 
I’m just beginning to live. In terms 
of my music, it’s as if everything 
has been a work period up to now. ’

Born in Los Angeles, Sally be
gan her work period when she was 
very young. She studied dancing, 
then took piano lessons for six 
years and at 16 started 12 years of 
opera and concert vocal training.

At 24, Sally started to work in 
the popular idiom through radio, 
and later TV, assignments. She 
was part of the Ken Darby singers, 
dubbed for various film stars in
cluding Joan Fontaine, Joan Leslie, 
and Brenda Marshall, and was an

Hollywood—Another sign 
of changing times and one 
that helps to point up the end 
of an era came with the re
turn to the air this fall of one of 
radio's most enduring shows, Fib
ber McGee and Molly, but with a 
new format (Monday-through Fri
day)—and minus the Billy Mills 
orchestra.

It was the end of the longest 
musical engagement of its kind— 
15 years.

Mills joined the show as conduc
tor when it started in Chicago in 
1938. When the program moved to 
Hollywood in 1939, Mills came with 
it and put together a new band. 
Mills always drew one spot in the 
show in which the band was fea
tured in one swinging dance ar
rangement. He also lined up the 
best musicians of the “swing era” 
he could get and during the years 
used and featured many of the mu 
sicians who had made names for

quartet, got married last month.
_ A provocative quote from Bob Reisner, operator of the new modern 
jazz spot >n Greenwich Village: “The pseudo-intellectuals of the Village 
don’t go for the music. They stick with their crummy guitars and folk 
songs.” . . . Clark Dennis is really back in business again, following 
the excellent sales and DJ reaction to his Granada on the new Tiffany 
label. He’s doing radio, TV, films, transcriptions—the works . . . RCA 
Victor has signed singer Bill Snary.

Not 
personi

Boulevard is a cavernous room pop
ulated by a raucous, extremely 
hard-to-ptease audience. The two 
acts preceding Belafonte- failed to 
communicate even minimally—often 
audience conversation drowned out 
all activity on stand.

But at Belafonte’s entrance his 
command of the audience was elec
tric and complete. Accompanied at 
first only by guitarist Millard 
Thomas, the open-shirted folk 
singer began with the hard-driving 
Timber and segued to the softly 
romantic Scarlet Ribbons.

By the third number, his calypso 
specialty on Hold Him, Joe, the 
audience was joining in on the 
refrain on cue. Belafonte then — 
like a magician reveling in his skill 
—threw the room into hushed at
tention with a musical dramatiza
tion of an Alabanu preacher chant-
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Subscription retes $5 « yenr, SB two years, 
Sil throe years in advance. Add $1 per 
year to these prices for foreign subscrip*

15-Year Radio Series 
Ends For Billy Mills

That was smart press agentry involved in the big hulla
baloo between Helen Traubel and the Met’s Rudolph Bing. 
Has anyone noted that she never did answer the question 
his letter asked, to whit, “Are you going to sign the contract 
I sent you offering you employment with the Met this year?” . . . Singer 
Annie Ross skipped out on a two-week booking at the Chicago Blue 
Note in order to tour Europe with Lionel Hampton’s band The club 
is taking the matter up with AGVA, and now she’s been fired by Hamp.

How come a great singer like Rosemary Clooney keeps getting all 
those dog tunes to record? Tunes, by the way, that are not exactly 
selling like hotcakes. Or even cold ones . . . Herman Rosenberg, the 
little guy who is probably known by more musicians than anybody, 
and who rounds up Dou-n Beat’s record session information and Side
man Switches, is m Bellevue hospital recuperating from a lung ail
ment . . Milwaukeeans should recognize the leader of the “Mystery 
Band” on the Mystery label as a favorite son.

Many of Chicago's di«c jockey« have «luppt d an unofficial bun on 
Columbia record« und refuse to play them. Blowup wa» touched off 
when platter spinner Howard Miller was given first «'rack at all th«* 
label's artists for guest appearunces on his shows when they were in

her two batonists. “They’vt been 
just wonderful to me. Do you know 
that on tour they always took me 
with them when they appeared on 
disc jockey interviews. They felt 
I should be heard from.”

Arid so she should. Both on and 
off the stand.

The 
year-c

both because I like it and because 
I do need the technique to handle 
the requirements of Eddie and 
Bill’s writing for voice. Their writ
ing is u challenge because they 
don’t write only vocal lines, but 
also conceive of the voice as part 
of the orchestra. So it’s not easy 
picking the notes out of the air. 
a» it were, but I don’t like anything 
when it’s too easy. I like to work 
hard when I work.

"But it’s also true that, though 
I need technique in popular sing
ing, I can also relax a bit and for
get the studied sound ot classical

tion. Special school, library rates $4 a 
year. Change of address notice must reach 
u$ before date effective. Sand old address 
with your new Duplicate copies cannot be 
sent end post office will not forward copies. 
Circulation Dept., 2001 Calumet Ave., Chi
cago 16. Illinois. Printed tn U. 5. A. Entered 
as second class matter October 6, 1737 at 
the post office in Chicago, Illinois, under 
the act of March 3. 1877. Re-entered as 
second class matter February 25, 1748 Copy
right, 1753 by Down Beat, Inc., all Foreign 
rights reserved. Trademark registered U. 5. 
Patent Office On sale every other Wednes-
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Fishers Fortunes Soared
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The tousled, spindly, 25- 
year-old with the sacred-rab
bit expression who reigns 
today as top gentleman-song
ster of the land has yet to be 
confused with a certain fictional 
canary named Trilby. Since first 
he cinched an amateur contest at 
the age of 7, Philadelphia-born Ed- 
win Jack Fisher has been letting 
loose, entirely under his own steam, 
th» forthright, open-voiced, contra- 
croonings that have hustled some 
10,000,000 RCA-Victor phonograph 
records across the counters in his 
four-year association with the disc- 
ery.

Yet, though he is, indeed, lord of 
his own larynx, Eddie Fisher read
ily admits that his entry into the 
rarefied atmosphere typified by his 
rumored $400,(»00 annual income 
has been the result of divers pilot
ings by a slew of Svengalis, ad
vertent and otherwise. “I’ve been 
lucky,” says the bashful baritone, 
“I've always had good, smart peo
ple interested in me.”

Helper»
Not the least of these are his 

personal manager, shrewd, show
wise Milton Blackstone, who has 
engineered every facet of the Fish
er career for the last seven years; 
and his musical mentor, Victor’s 
busy batoneer Hugo Winterhalter, 
who selects, scores, and conducts all 
the vocalist’s recorded tunes and 
has been known, in the past, to 
take over his voice training, too.

Others who have baited the Fish
er man’s line have included: a radio 
station executive named Skipper 
Dawes, who launched the then 12- 
year-old on a professional singing 
career over Philadelphia’s WFIL 
in 1940; a prominent paterfamilias 
named Eddie Cantor, who scouted 
the slender songster at a Catskill 
resort in 1949 and promptly pro
claimed him “America’s most im
portant new singer of popular 
songs"; and a whiskered gentleman 
with a perpetually pointing finger 
and the nom de draftboard of Uncle 
Sam, who, as a molder of Fisher 
fortunes, turned out to be the dad
dy of them all.

In a singular display of book
ing agency strategy the USA office 
dispatched a greeting to Eddie, in 
the spring of 1951, that landed 
him after a basic, three-month 
stand at Fort Hood, Texas, on a 
string of recruiting one-niters in 
Korea. Japan, and the U.S. This 
maneuver, since it required the fu
ture shah of shellac to work, more 
or less permanently, out of Wash
ington, D.C., enabled him to wax, 
entirely on furloughs and three- 
day passes, the platters that were 
to put him over the top as a pop 
vocalist: Wish You Were Here, 
Lady of Spain, Downhearted, and 
the million-copy-seller that has 
been the biggest single Fisher bon
anza to date—Anytime.

Big Future
Although he had earned an esti

mated $200,000 during his two 
years as an army Pfc and had a 
whole tantalizing future as a cor- 
|>oral still to aspire to, Fisher ac
cepted his discharge without a 
murmur last April, returned to the 
rigors of civilian life, and prompt
ly collapsed therefrom. “I asked

for this, and I think I’ll live,” he 
declared after a hectic welcome
home week during which, in addi
tion to passing out cold, he had 
broken the all-time attendance rec
ord at the Broadway Paramount 
and had launched a twice-weekly 
airshow, in the dissemination of 
which a staggering total of 712 
radio-TV outlets were eagerly par
ticipating.

That Fisher had little wish to 
reinstate the khaki-covered days, 
ere which, quite literally, he had 
never had it so good, was doubt
less the result of two facts: his 
civilian life now includes such nice
ties, as a Cadillac car, a gentle
man’s gentleman, and a fashionable 
apartment on New York’s east 
side; and, besides, he prefers his 
mufti-clad mentor to Uncle Sam.

"Milton Blackstone is a lot more 
to me than just a manager,” is the 
way Fisher speaks of the man who 
engineered his first summer book
ing into Grossinger’s hotel, the 
borscht-belt retreat where Cantor 
was to spot him three years later. 
In 1946, touted onto the youngster 
by Monte Proser (who had success
fully auditioned Fisher as a pro
duction singer for his New York 
nitery, the Copacabana, only to dis
cover the youth was underage), 
Blackstone began driving pro-Fish
er wedges everywhere he went.

Some ork
Between Grossinger summers the 

long, cold winters were broken up 
by an occasional wangled week as 
intermission singer at the Para
mount, by a stint at the Copa (pre
sumably accompanied by birth cer
tificate), and by such low-paying 
jobs as a party at Bill Miller’s 
Riviera nitery, just across the Hud
son river from Manhattan.

Thanks to this last-named stint, 
Fisher, at liberty again after u 
cross-country tour with Cantor in 
1950, came to mind one night when 
Miller needed a hurried replace
ment for an ailing Fran Warren, 
who had been booked into the fea
tured-singer spot on a bill starring

Sophie s Fifty Golden Years
New York—Commemorating Sophie Tucker’s 50th anni- 

varsary in show business, Mercury Records has recorded a 
special limited edition album entitled Fifty Golden Years.

The album, leather covered and personally autographed by Sophie, 
sells for $25 and contains one LP and one EP record.

One side of the LP is devoted to new material written especially for 
the “Red Hot Mama” by Jack Yellen. The other side contains a sequence 
of congratulatory messages from show business personalities. A tele
phone operator handles calls from Jack Benny, Georgie Jessel, Jimmy 
Durante, and Eddie Cantor. Patt Page is asked to sing My Yiddishe 
Mama and Georgia Gibbs, Eddy Howard, Rusty Draper, Vic Damone, 
and Ralph Marterie play and sing other songs made famous by Sophie.

The EP contains four songs by Sophie—Inhibition Papa, There’s No 
Business Like That Certain Business, Vitamins, Hormones, and Pills, 
and It’s Never Too Late (To Have a Little Fun).

Eddie Fisher and Friends

Danny Thomas. The baritone, with 
only one hour’s rehearsal, knocked 
’em so dead that night that all the 
formerly well-barred doors began 
opening up like magic.

By the time Uncle Sam raised 
that forefinger in his direction, 
Fisher was stirring up talk in disc 
circles, was getting nitery and 
video offers, and had drawn a cool 
$2,500 for a week’s work at his 
old stamping-grounds, the Para
mount.

Pile-Up
The fortuitous routings under 

the Pentagon banner wrapped the 
whole thing up — so that today, 
seven months after his discharge, 
Fisher can add up an unbroken 
string of 14 hit records (most of 
which have sold in the neighbor
hood of 500,000 copies), a sturdy 
web of radio-TV-nitery-vaudeville 
activities, and an international rep
utation enhanced by a two-week 
London stand last spring, during 
which, among other things, it de
veloped that Princess Margaret is 
a Fisher fan (“She called me ‘Ed
die,’ and when she told me how 
much she liked my singing, I 
thought I’d flip.”)

Though Fisher has no career 
problems today, he does have plans. 
One is to do a Broadway show. 
Another is to make a movie. A 
third involves the bachelorhood, 
which, presumably, the pressures 
of business have preserved for an 
undue length of time. Says Eddie, 
referring to his status: “I’d like 
to do something about that.”

—dare

Stokowski Slates 
Modern Works 
For CBS Series

New York — Leopold Stokowski, 
one of this country’s most active 
supporters of contemporary music, 
has begun two new projects to get 
new music more widely heard.

One is a CBS series called Twen
tieth-Century Concert Hall, on 
which the newly-formed Columbia 
Broadcasting Chamber orchestra 
is playing both contemporary and 
traditional music. First broadcast 
in the series took place Sunday, 
Sept. 27. Stokowski will conduct 
the first six and Alfredo Antonini 
the rest.

Stokowski also conducted an Oct. 
16 Carnegie Hall concert of mod
em Canadian music—the first ma
jor concert of its kind in the U.S. 
He chose music by Colin McPhee, 
Healey Willan, Clermont Pepin, 
Pierre Mercure, Alexander Brott, 

I and Francois Morel.

Stntetlcy rid &&
NEW YORK

ON STAGE: Harry Belafonte has been signed for John Anderson’s 
Harlequinade, opening Dec. 10 . . . Maxine Sullivan left the cast of 
Take a Giant Step before its Broadwav opening—doctor’s orders.

ENTERTAINMENT-IN-THE-ROUND: Betty Hutton opened at the 
Palace Oct. 14. She was going to do the trapeze act from The Greatest 
Show on Earth but insurance risks canceled the idea . . . Donald O’Con
nor’s Las Vegas act may be a prelude to a date at the Palace . . . Guy 
Lombardo returned to the Roosevelt Grill for the 24th consecutive year 
So did Carmen, Lebert, and Victor and new trombonist Jeff Stoughton 
• . . Roseland ballroom began its 34th season with Art Mooney.

THE JAZZ SCENE: Consistently tasteful Jimmy McPartland replaced 
Pee Wee Erwin as conductor at Nick’s . . . Ava Gardner asked George 
Shearing to accompany- her on her first formal MGM record date . . . 
Decca’s Bobby Shad recorded Savannah Churchill with Jo Jones, Hank 
Jones, George Barnes, Paul Quinichette, and Joe Benjamin . . . Prestige 
plans to record several of its artists with the Modern Jazz Quartet 
(John Lewis. Milt Jackson, Percy Heath and Kenny Clarke) . . . Jon 
Hendricks has written Ivrics to Jimmy Giuffre’s Four Brothers and 
Dave Lambert will record it . . . George Wettling’s band set indefinitely 
at Jack Dempsey’s-—at least until the first of the year.

The Embers is dickering for Andre Previn . . . Bud Freeman opened 
at Terrasi’s Oct. 1 . . . Billie Holiday, Bud Powell, and Dizzy Gillespie 
were the major musical sounds at the Kenton Carnegie Hall concerts 
September 26. The Kenton brass section seemed to be getting great 
kicks from Dizzy’s blowing. Billie was in good voice and very charm- 
inglv gowned. Staging of the concert was amateurish.

RADIO, TV, AND RECORD: Jackie Gleason and Red Buttons re
ceived a record $75,(»00 for their single Dance Battle appearance on 
Arthur Murray’s TV show. They presented the money to the Damon 
Runyon Cancer Fund . . Bobby Hackett and singer Elise Rhodes are 
regular members of ABC-TV’s daily Jack Gregson show (2:35-4 p.m.). 
It premiered Oct. 5. Dorothy Collins and Raymond Scott have made their 
first Audivox LP . . . Musical director Jack Pleis’ new contract with 
Decca allows him to record for one other label—Coral—when his wife, 
Karen Chandler, cuts a session . Eydie Gorme has been signed as 
regular vocalist on the Steve Allen TVer . . . Gordon Jenkins will get 
the largest record royalty ever paid—56 cents per album—on his new 
Seven Dreams album as composer, lyricist, conductor, and publisher of 
the music.

CHICAGO
Along anniversary row, Ralph Rotgers is celebrating his fourth year 

at the Buttery and Frank York is marking his third at the Porter 
House at Sherman hotel . . . Practically a new band at Jazz Ltd., with 
Mel Grant succeeding Art Hodes at the piano, drummer Paul Barbarin 
coming back (replacing Booker T. Washington who joined Johnny 
Lane’s Dixielanders), and Les Beagle in for Nap Trottier on trumpet. . . 
The young Mil-Con-Bo trio from Milwaukee proving to be a hit at the 
Blue Note, and are being held over through the bill opening Oct. 23— 
Milt Bruckner's trio anH Meade Lux Lewis—and the following one— 
George Shearing . . . Leiter Young now on stand at the Bee Hive.

There is mucho interest in the mambo here with the Palladium ball
room and Cugino’s, formerly the Kentucky club, switching to fulltime 
Latin policy . . . Margaret Frye, record librarian at WCFL, married 
Dick Murray, former radio writer, Sept. 26 . . . Art Kassel, with song
stress Gloria Hart, kicked off the fall season of the Martinique Oct. 20 
. i. Russ Carlyle followed Don Glasser’s group into the Trianon Oct. 20 
for an indefinite stay, and Paul Neighbors stays on at the sister ball
room, Aragon, until Nov. 24 when Chuck Foster takes over . . . Phil 
Dooley has his Dixieland aggregation at the C & C Club on the north
west side . . . Buddy Presner takes over at the Melody Mill.

Shaw Agency signed Memphis Slim to ■ pact . . . Dick LaSalle re
turns to Chicago after three-year absence with a stand at the Palmer 
House starting Nov. 18 . . . Starlight Room, formerly the Marble Stair
way, has been reopened under dance policy . . . Lefty Bates Combo, 
which has been at Nob Hill for over a year, has switched over the new 
Fair Play lounge . . . Mercury cut several sides with new chirper Joyce 
Taylor . . . Carl Brisson headlines at the Edgewater Beach hotel Nov. 6, 
with Tony Martin inked in at the Chez Paree Nov. 4 . . . Los Chavales 
de Espana return to the Palmer House Nov. 18 for a six-week stay.

HOLLYWOOD
DANCE BEAT: Bands-about-town as we hit stands here: Billy May 

at the Palladium, with Dick Jurgens coming up Nov. 3; Senor Cugat and 
company at Ciro’s, Ted Fio Rito at the Crescendo, which advertises 
“Concerts, Friday and Saturday night only”; Perez Prado heading here 

’ for Nov. 7-8 dates at Zenda ballroom, with op Joe Garcia after Machito 
for a December deal.

SUPPER SPOTTINGS: John Arcesi, who would have done better 
without that phony “hypnotic delivery” buildup, doing okay at Bilt
more hotel’s Rendezvous Room . . . Joyce Bryant, “discovered” here 
two years back by Down Beat’s Emge, and who is finally living it down, 
is headliner at the Mocambo starting Oct. 22 . . . Dorothy Shay topping 
bill at Statler’s Terrace Room.

JAZZ BEAT: Anita O’Day, who’s had nothing but troubles including 
serious illness during the past year, appears to be on u comeback kick 
with current stand at Cafe Gala, her first on Hollywood’s “Sunset Strip.” 
She’s really showcased right for the first time in years, and gets proper 
backing from the Jimmy Rowles (piano) trio, with Iggy Shevak, bass, 
and Alvin Stoller, drums . . . Thanks mainly to the Howard Rumsey phe
nomenon at the Lighthouse, Hermosa Beach, the little resort town’s one 
main street is hopping. Next door at the Hermosa Inn, Ted Vesely 
(trombone) and his two-beaters (Ralph Harden, trumpet; Matty Mat
lock, clarinet; Bill Campbell, drums; Charlie Lodice, drums) kick it out. 
And a few doors the other way, at the South Seas, there’s a driving 
blues-rhythm flavored combo under Bill Davis (bass) featuring a gal 
trumpet player Clora Bryant, who blows wild and wonderful. This in a 
town where, until Rumsey, everything shuttered so promptly at Labor 
Day you couldn’t even buy a hot dog.

NOTABLES QUOTES (from a conversation overheard al Sunset & 
Vine): “You read Bing Crosby’s book Call Me Lucky?” And the reply__  
“Yeah, and I’m wondering, if we call Bing lucky, what do we rail Bob?’’

SAN FRANCISCO: Miles Davis’ 
opened at the Down Beat in Sep
tember instead of the Mulligan 
group. Miles arrived sans horn and 
used a group from the local scene 
consisting of Kenny Drew, piano; i 
George Walker, drums, and Addi
son Farmer, bass . . . Chet Baker j 
joined the Stan Getz group and 
opened at the Black Hawk with

him Oct. 6. Erroll Garner closed 
a month at the club in which he 
did capacity business throughout 
. . . Jimmy Crawford, of the old 
Lunceford band, in town as the 
drummer with the Pal Joey show.

Louise Cox, KSFO music libra
rian, programmed an entire Jim
my McHugh series to honor the 

(Turn to Pane 21)
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Margie Allen 
Memphis, Tenr.

“1 was struck with the high lex el 
of the musical questions asked me 
in Europe. At Frankfurt, four or

even Louis 
hibitionism.

capped in Dublin

lake from Iwo week» 
months.

orchestra. In its original version it'« 
available on LP recordings by Ruch- 
maumufl, himself. William h ipcll 
und Irtur Rubenstein. But since

arrived, I’m told,

press party

other band than Basi«,

¿tffáñySffifes 7!wce

'll probably musicians at all but just actors

ti D 
nite

prefer the popularized extract re ■ 
corded for Mercury by Richard

States what happened on the trip. It was so fan
tastic.” Kenton described the almost ecstatic audience

of Paganini by 
it wa» recorded 
MGM staff pi 
with the MGM

started asking me about the pos
sibilities of contrapuntal improvi
sation and wanted to know ho* 
long before we could lose tonality 
in jazz. We rarely get questions 
like that in the States There was 
a big program on the G rman ra-

should be addressed to Mary Eng
lish, Down Beat—Hollywood, 6124 
Santa Monica Blvd., Hollywood 38. 
Calif. Letters from service person
nel overseas will be answered indi
vidually by airmail, others only 
when accompanied by stamped,

Down Beat—Hollywood:
I’d like the complete background

—men such u» Tex Beu< ke, A dlie 
Schwartz. Billy May. Bobby Hack
ett. Clyde Hurley, Jerry Gray, and 
many other».

Duke, Dizzy. It was hard to realize 
fully and I wasn’t satisfied until I 
asked why.

“It would appear that the rea
son is that we had taken Negro 
jazz and put it in Europear terms. 
The harmonic structure of Negro 
jazz was not enough to satisfy 
Europeans. Their ears are accus 
tome-d to more complex harmony 
and melody.”

“What about Duke Ellington?” 
Kenton was asked.

“I don't know what to say about 
that,” he answered after a pause. 
"Except that we’ve played music

in which oui music was played and 
compared with Stravinsky, Schoen
berg, Bartok etc.”

Stan continued, “Wherever I 
went in Europe I made a point of 
asking ,>eople who the strongest 
American jazz artists were. And 
it seems that the Kenton band 
means more in jazz there than any

melodic content than Duke's. Ami 
one thing our tour proved to Euro
peans is that white musicians can 
play jazz, too.

“Also very big in Europe is Len
nie Tristano. Much bigger than he 
is here. He could play a concert or 
recital tour there and have a great 
reception. Lee Konitz to add an
other one, is so big in Europe that 
he could go back with his own or
chestra and do successful concerts.

“Bud Powell is strong there, too. 
And of all the JATP musicians, 
Oscar Peterson made the biggest 
impression. They're still talking 
about him.”

Same Problem

'it ions on «i Thrnu 
R.iclimaninofF, and 
for the picture by 
ui»t Jacob Gimpel

und associate» in the pictureself-addressed envelopes.)

Lovers, especially 
sung by Ricardo

Kenton was asked if the reaction 
to the band on this trip had af
fected his own appraisal of his 
music. “No,” he -«lid slowly. "I 
don’t think so. Our problem is still 
the same—to know how far we can 
go with music and still have people 
come to see it. Progress is very 
slow’. The more advanced the mu
sic, the less the audience. Our pro
gram in Europe was lighter than

By Nat Hantoff
New York — On a late Sunday afternoon 

just after his return from five furious weeks 
in Europe. Stan Kenton collected his impres
sions of what he kept describing throughout the con
versation as a fantastic experience.”

“I told the Europeans I talked with,” he began, 
“that it would be pretty hard to tell people in the

Almost Stayed
Stan Levey, the Kenton drum

mer. wa» the victim of a har
rowing »et of incident» during 
thi* German concert »criew.

kt E«rn hi» 8500 cnnicra and 
equipment wa» Molen and in tin 
camera he hud packed hi» paw
purl. Stan then had lo go to 
I rankfurl to apply for pu»»poi I 
renewal and wa» told it would

hadn’t heard the newer things and 
we felt it would be better to play 
what they could adapt to more 
easily. Next yeai we will play our 
more modern works.”

Stan concluded his summary of 
his European impressions by re
turning to what obviously had af
fected him the most—the emotion 
that jazz awakens in Europe.

“A man came up to us in Gei 
many and was very much ca> ried 
away by the concert. He said, ‘Jaz.’ 
is not only music but also a way 
of life, and that’s a thing we want 
to know more about.’

“Then there were the kids who 
couldn’t talk English. They’d gral 
me by the arm; I could feel them 
trembling. Tears came into the;r 
eyes and all they could say was 
‘Stan!’ A lump comes into your 
own throat at a time like that."

Kenton Calls Europe Trip 
'A Fantastic Experience'

by what he described as a solid wall of sound. “You 
couldn’t distinguish anything—cheers or whatever— 
it was just continuous sound

No Clowning Allowed
“One thing I learned about the European attitude 

to jazz concerts was this: they wiH not tolerate any

Margie—Th< background music, 
an adaptation by Georgie »toll uf 
the Nichola» Brodz»ky-I^o Robin 
songs (with portions arranged by 
Pete Itugoio), just isn't available, 
You'd belter «ettle for the songs. Í 
Little More of Your 4m»ur and 1 
Had to Kit* You, at vour nearest 
sheet music counter or record shop. 
Down Beat—Hollywood:

Is is true that the musicians 
seen in motion pictures are not I

sort of clowning or humming. Thej 
draw a line betweer what they call 
vaudeville music and serious iazz.

“Another thing is that jazz fans 
in Europe are as here in several 
categories. For example, some call 
themselves traditionalists. Oh, I 
said, you’re Dixieland fans It 
turned out, however, That they 
went back to the days of King Oliv
er, Bessie Smith, Bertha Hill, and 
Ma Rainey, and some thought that

pretending to be musicians . . . 
Why don’t they use real musicians? 
. . . I will be very disappointed not 
to see th« musicians who were with 
Glenn Miller in this picture they 
are making

Pfc. Dick Martinez 
c/o PM., San F i ancisco 

Pfc. Murtinez— Except in the 
case of prominent roles, such as 
that in which Jimmi« Stewart plays 
the role of Glenn Miller, the mu
sicians seen in hands orchestras, etc., 
in pictures arc, in fact, musicians, 
or at least members of the musi
cians’ union. However, the musi
cians you see on the »crccn rarely, 
if ever, have recorded the music 
you hear. They arc called “sideline'' 
musician», and they get 825 a day 
for not playing. You are not the 
only one who would like to have 
»cen nomc of Miller's former side-

lypu 
ferre 
cían: 
gc hot 
Steir

Down Beat— Hollywood:
Can you tell me the name of the 

music in the ballet scene of The 
Story of Three Lores and its com 
pose •? Is this available on LP rec
ords? What band?

M. I* Casse rly 
St. Paul, Minn.

Mr. Coaarrly—The music is I ari-

“I found further — these are 
swift impressions — that France

Envinioning many week» ut 
»ausuge and sauerkraut, Stan wa» 
tilling nut the necessary form» 
when a phon« message camt 
from F»»en informing him ihal 
the police there had caught the 
thief trying to hock the camera. 
The police further sent a special 
car from Essen to Frankfurt to 
return camera, pa»»porl. und 
equipment. Not u flush hulb wu* 
lo»t though Sian’s composure 
was for ii while.

Hayman under 
Lores.

music in Latin 
the two songs 
Montalbaii.

of I 
com 
priii 
the i 
tion

least interested ir. modern jazz. I 
don’t know why. Our concerts there 
were very successful, but mostly 
I think because of the musicians 
who came for miles to attend.

“All over Europe the press cox 
erage was fantastic. We received 
many front-page spreads and at 
the press parties everywhere, we 
met representatives not only from 
the fan and music magazines, but 
also from the syndicates and gen
eral newspapers.
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By CHARLES EMGE
One of the controversies long associated with the writing

Mickey Mouse’cinns

New School

igton

pe that

Brasselle will him in The

peoph

Lont Frank Sinatra, who now

Decca Inks Janet Brace

The melody • t those

DATES

biggest 
talking

Guitar design by 
Lobel, SUversdUh

written for Snow White by Church
ill and cut out of the film prior to 
release.

Composer Tries Out Theory 
In Wicked Woman' Score

, h lex el 
«-.d nie

n told, 
• d and 
Schoen-

has his choice of choice film roles 
(since From Here to Eternity) re
ported r<*ady to -ign this deadline 
for lead in Waterfront, to be pro
duced by S. P. Eagle and directed 
by Elia Kuran.

y Manone, 
*aily) and

Hollywood — Red Cooper, drum
mer with virtually all of the top 
Dixie combos hereabouts at one
time or another 
Nappy Lamare,

©f background music for motion pictures is over how far 
composers should go in developing themes linked with the 
principal characters in the story and the extent to which 
the music should parallel the ac-“------“---------------------------------------------

Ralph Glcaion Down teat writer, reporfi ’nl- 
tial succett of Furgutoa gi >up in San Francisco 
Bay Area due *o the fine arrengemerh of 
lake «tudenfi Willie Meiden (grad) end Jay 
Hill (in school new) as well •> the jeu of Bill

school) was found in a score Max 
Steiner did years ago fir Of Hu
man Bondage (Leslie Howard, Bet
te Davis) m which a heavy, defi
nite throb, or beat, in his score, 
was heard every time the club
footed hero limped through a scene.

drmn- 
> har- 
hirina

i that 
il the

excerpts from familiar—too famil
iar—public domain music.

“It was impossible to avoid hack
neyed themes of the Spring Song 
and Flower Dance type, and itffl 
cult to ivnchronize them with the 
action,” ne explained later. “So I 
just decided to write new music.”

To do this Churchill would cal
culate the number of bars of music, 
which, in a given time and tempo, 
would automatically come out in 
perfect sy nchronization. Thit meth
od later became standard in scor
ing most animated films.

In the late ’3(>s he batted out 
som<> 75 scores for Disney films, 
plus counties, i -sequences discarded 
because of changes during produc
tion. Fur Snow White in addition 
to the underscore, he wrote 10

lie rea- 
Negro 
terms. 
Negro 

satisfy

«action 
lad af 
of his

NO MAD SCIENTISTS are these, but a group of Walt Disney record
ing muMcian» doing a portion of the new Disney film, Toot, U hitüe. 
Plunk, and Rw>m.

Eddie Cantor Story, will make a 
brief visual appearance in an in
troductory prologue just added.

Yma Sumac’-« long-heralded film 
debut seem- finally set al last. She 
reports to Paramount this month 
for the start of Legend of the Inca, 
in which i he’ll share top billing 
with Wendell Corey and Nicole 
Maurey. Nicole ia the Bing Crosby 
discovery introduced in Little Boy

ic and 
’s. And 
> Euro-

The “new school” of film com
posers, who hold that film scoring

“deals with sex—like hundreds of 
others—only more honestly. Even 
so, my job was to get things into 
the music that would not have 
been m good taste on the screen. 
Our hero (Richard Egan) is a 
straightforward sort of guy, and 
so he’s represented by the trumpet, 
played by Cappy Lewis.

But there’s a mousey little char
acter (Percy Helton) who is al
ways making suggestive passes at 
the girl (Beverly Michaels). He’s 
symbolic of sex in its vulgar, of
fensive aspects. So he’s n trombone 
in the score, played by Milt Bem- 
hart, with ‘dirty* blasts for the 
thoughts in his mind.

should mainly b> unobstrusive and 
abstract (though many of them 
write otherwise to please producers)
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ie pos- 
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“Oh, as a flute very definitely— 
that is, if she wa, cute and petite. 
But if she’s the highly virginal, 
ethereal type, she’s got to be 
strings. A harp? Oh. no. That 
would sound ph«ney.”

SOUNDTRACK SIFTINGS: At 
request of Judy Garland, Warner 
Brothers borrowed arranger Skip- 
py Martin fr«>.n MGM to do her 
Harold Arlen-Ira Gershwin vocals 
for A Star Is Born—and much con
jecture here over continued post
ponements of tnrting date (now 
it’s November» on the picture that 
will mark Judy’s return to the 
screen . Eddie Cantor, wh.» did 
the songtracks to which Keefe

New York—Janet Brace, the 
former Johnny Long vocalist who 
has been doing a single for the 
last year, has been signed by Decca 
Records and cut her first sides for 
them on Oct. 2. Singer !■ managed 
by Dick LaPalm, who also man
ages Jeri Southern.
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would have none of that -.tuff.
But now comes Buddy. Baker, 

who has just completed what is 
d» «cribed as the “first jazz under- 
scoie” foi- the Green-Rouse-Small 
production Wicked Woman (for
m« rly Free and Easy).

Buddy has gone farther than 
any to date >n linking his under
score directly to the action and 
characters by having each repre 
sented by a different instrument. 
We haven’t heard it yet, but here’s 
th» idea an Buddy rave it to us:

“This picture,” Buddy told us,

y about 
pause.

in Ger- 
carried 
1, ‘Jazz 
a way 

•e want

“I think the songs an pretty fair 
tunes,” he told Down Beat at the 
time. "If any of them go over I 
may pay m. re attention to thia 
song writing business.”

But easy-going Frank Cl urchill 
never got around to much song 
writing after that. He was on the 
brink of a neurological illness. A 
few years later ho suffered a com
plete nervous bi eakdown and ended 
nis own life.

But in those eight songs he did 
for Snow Whitt, were four smash 
song hits — Heigh Ho, Whietla 
While You Work, Someday My 
Prince Will Come, and One Song. 
And it’s interesting to note that 
the nearest thing to a real -ung 
hit that come out of Disney’s 1953 
feature, Peter Pan, was a little dit
ty called Never Smile at a Croco
dile.
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By Mary English
When the 25th anniversary 

of the birth of one of Holly
wood’s most interesting char
acters—Mickey Mouse—was 
recently celebrated by the Disney 
Studios, no one got around to men
tioning one of Hollywood’* most 
interesting musicians, the late com 
poser arranger-conductor Frank 
Churchill.

Churchill not only did the music 
for most; of the Mickey Mouse and 
other Duney shorts between 1928 
and 1938 but pioneered in the tech
nique of scoring animated cartoon 
films.

He w as also - >na of the most suc
cessful songwriters who ever wrote 
for the screen, even though he 
never took himself seriously as a 
composer, and never really tried 
very hard to write a "song hit.”

He was astonished ana highly 
amused when, in 1933. a simple 
little tune (with lyrics by Ann 
Ronell) he knocked out for The 
Three Little Pigs became an over
night novelty song sensation. Re
member Who’s Afraid of the Big 
Bad Wolf? And with Snow White 
and the Seven Dwarfs he turned 
out (with lyricist Larry Morey) 
the largest number of song hits 
ever bunched in one picture.

When Churchill joined Disney 
shortly after the advent of sound 
pictures, it was the custom to use

Perkin* (grad).
If yen would like to learn to write arrangement* foi the band you pli 

check either HOME STUDY.. or RESIDENT STUD* For «« 
formation, mail coupon.
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THE SWEETEST CLARINET 
EVER MADE . . .

MAYNARD FERGUSON USES 
ARRANGEMENTS OF TWO 
WESTLAKE COLLEGE MEN 
ON SUCCESSFUL DANCE

tion on the ocreen or attempt to 
convey musically the ideas asso
ciated with the narrative.

A typical example from the high
ly punctuated school (sometimes re
ferred to among Hollywood niusi-
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CARL FISCHER
Mutilai lixirwaant Ca, In* 
10S Emi 1 Mi St, New Ye»k 1

low Hr ulster
“The girl (Beverly Michaels) is 

an ex-showgirl—a good kid in a 
way, but a tramp and a floozie at 
heart. So she’s an alto sax in the 
music, played by Willie Smith, and 
for the real sexy passages, mostly 
in a panting lower register. Then 
there’s a woman (Evelyn Scott), 
the wife of the hero, who is a 
drunk. I heard her as a clarinet in 
the lower register.”

Wicked Woman is Buddy’s first 
film scoring assignment. We linked 
him how he would have “heard” 
his heroine if she had been a “nice

recently with Ted Vesely, died sud
denly of u heart attack on the 
morning of Sept. 21. He had con
cluded a run the night before with 
Vesely at the Doll House in North 
Hollywood.

Before coming to the coast, 
Cooper waa with Muggsy Spanier 
and others in the east. He was 41, 
is survived by his wife, Linda.
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Perspectives

Ralph's Yellin' For Helen 
Over Sting From Bing

By RALPH J. GLEASON
I love Helen Traubel in the spring and in the Winter and 

Fall, too. In fact, I am simply crazy about the opera singer, 
because she has put the case for American popular music so 
devastatingly clear in her little battle with Der Bungle of
the Metropolitan Opera company. 
. “y infatuation with Miss Trau- 
M, of which she will probably al
ways remain ignorant unless oc- 
«aaionally in the spring she picks 
up the latest copy of Down Boat to 
me where the trios are playing, 
dates back to her appearance with 
Jimmy Durante on record and on 
the air. Her recent exchange of 
pleasantries with Rudolph Bing 
merely fanned the flames a little 
higher.

Bing’s Objection
In case you missed it, the Met’s 

Der Bungle objected to Miss Trau- 
bel’e singing in night clubs and 
stated that “these activities do not 
really seem to mix very well”— 
meaning opera and the cafe. He 
suggested she skip the opera for 
a year or so until she feels moved 
to "change back to the more seri
ous aspects of your art.”

Miss Traubel, (may I call you 
Helen?) to her everlasting credit, 
told Der Bungle to get lost. She 
dropped the Met for the grog shop 
and in so doing -tated the creed 
of the artist in some of the best 
words ever uttered on the subject:

"Artistic integrity is not a mat
ter of where one sings,” she wrote, 
validating every garret composer 
and bank clerk poet. “It’s not the 
environment that categorizes the 
performance. The artist of integrity 
who refuses to compromise her 
standards is able to imbue what
ever place she appears in with her 
own dignity.”

Loves Pop Songsmiths

Avowing a love for Rodgers, 
Gershwin, Kern, and Berlin, Helen 
went on to say that “America has 
produced a wealth of fine popular 
music — music written by Ameri
cans, sung by Americans, loved by 
Americans. In other countries in 
the past this would have been called

folk music and would have been 
highly regarded.

“I think the time has come for 
American artists to recognize that

American folk music is as much in 
their province as Wagner, Bee
thoven, and Verdi. To assert that 
art can be found in the Metropoli
tan Opera House, but not in a 
night club is rank snobbery that 
underrates both the taste of the 
American public and the talents of 
its composers.”

That’s the Spirit!
’Atta girl Helen! Give it to him. 

He deserves it. After all, the opera 
house and the night club aren’t so 
different. They’re both joints with 
booze and entertainment, only in one 
of them you have to get up and go 
out to the bar for a drink and in 
the other they bring it to your 
table. The chorus girls aren’t al
lowed to mix with guests in well
run versions of either.

All kidding aside, though, what

NY Philharmonic 
Resumes On CBS

New York—The New York Phil
harmonic Symphony orchestra be
gan its 24th consecutive year of 
CBS broadcasts Sunday afternoon, 
Oct. 11, under the direction of Di
mitri Mitropoulos. This year’s 
broadcast season has been extended 
from 28 to 30 weeks.

Bruno Walter and George Szell 
will return as guest conductors 
during December and January for 
four weeks each, and Guido Cantel
li will appear as final guest con
ductor in the early spring.

Helen Traubel so bravely and hon
orably stated needed to be said. 
And it’s something that’s beginning

to be understood by more and more 
people. When Fiedler could tell the 
members of the San Francisco Sym
phony to dig the music at the 
Blackhawk, when Howard Mitchell, 
conductor of the National Sym
phony orchestra, can tell the press 
that “Cole Porter is so much better 
than Khatchaturian,” people are 
beginning to find out the score. Der 
Bungle had better get hip. In fact, 
it wouldn’t be a bad idea at all for 
him to start digging the music 
that sometimes is played in Car
negie Hall.

Since Helen can’t sing the songs 
she likes at the Met, she is singing 
them at night clubs and is happy 
to find “that night club audiences 
are enthusiastically accepting me 
on my own terms.”

That’s my girl. Your terms are 
my terms, baby. WAIL!

THE NEW

Johnny Mince, 
featured artist with Archie Bleyer 

Orchestra on ARTHUR GODFREY
Radio and TV Shows, says: 

"BUILT TO TAKE IT... I LIKE 
THE EVENNESS OF RESPONSE

AND QUALITY OF TONE.”
Roy H

Net 
was li 
There 
Conde 
th« ode 
int-ra 
the Vil

Riverside Adds 
Collectors' Items

New York—Riverside Records, 
whose Joao Archive» series began 
last fall, has acquired all rights 
and all existing masters of the 
Gannett label, including many early 
Champion records.

Included among the rare disco
graphic items are Bix’ first records 
and sides by Jelly Roll Morton, 
Louis Armstrong (with King Ol
iver’s Creole Jazz Band), Johnny 
Dodds, Bechet, Brunis, Spanier, 
Manone. and Hoagy CarmichaeL

Immediate release is planned of 
collections of Bix and the New 
Orleans Rhythm Kings.

Riverside also has rights to Par- 
amount and its affiliates and to 
piano rolls by Morton, Waller, 
James P. Johnson, and Scott Joplin.

Hurok Plans
New Shows

New York—Impresario Sol Hu
rok, sponsor of the Sadler’s Wells 
Ballet tour, has two other produc
tions in the offing. Come January, 
ha and Lee Shubert will bring Ro
land Petit’s Lee Valleta da Patrio to 
New York for an extended engage
ment. Petit and Colette Marchand 
are the stars.

Next year Hurok plans to im- 
pert a new setting of A Midsummer 
Niant» Dream with music. This 
wifi first be staged by the Old Vic 
Company at the Edinburgh Festi
val next summer with Moira 
Shearer and Robert Helpmann as 
Titania aad Oberon.

" The Connstellation’s completely new bore (U. S.
Patent), coupled with individually-tailored undercut tone 
holes, precision-threaded tone hole inserts and new. rede
signed key spatules make this all-new Conn clarinet the very 
finest, bar none! Now for the first time, here is a clarinet with 

instant, easy response, beautiful "non-spreading” tone AND 

fine intonation in all registers. Try it at your early convenience 

. . . join the parade of top artists and teachers who are "switch
ing” to Conn. CONN BAND INSTRUMENT DIVISION 
C. G Conn Ltd., Elkhart, Indiana

INDIVIDUALLY-TAILORED
UNDERCUT TONE HOLES
Throughout the instrument tone holes
are given individual undercutting attention by Conn's 
finest clarinet craftsmen. This helps assure balanced reso
nance of all notes in the scale. Precision-threaded tone 
hole inserts, new redesigned key spatules, adjustable pivot 
screws and Durocast keys are some of the other important 
features of this outstanding new Connstellation clarinet.

GRID’S

latite FOR NEW FREE FOLDER
Get complete details about this amazing all-new CONN 
Connstellation Clarinet. .. clearly and interestingly 
presented in the new fret folder shown at left. Shows 
new bore and other new features that make the 280-N 
the "choice of artists." Address department 1171.

W ARGEST MANUFACTURE R O F BAND INSTRUMEN T S
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A Little Cool For Dixieland 
'Way Down South In NYC

The Search For Talent
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Typical session al the Open Door find« Charlie Mingus, drummer 
Roy Hayne«, pianist Thelonious Monk, and Charlie Parker onstand.

New York—Once upon a time, and not so long ago, there 
was little modern jazz in otherwise hip Greenwich Village. 
There were plenty of Dixieland sounds—from Nick's and 
Condon's and other sources—but nary a cool arabesque. All 
the odder was this because several^1----------------------------------------------------  
first-rate modem jazzmen live in Raney, Bill Crowe, and Dave Lam- 
the Village — Alan Eager, Jimmy bert among them.

Wm. S. Haynes Co.
MAKERS OF HIGH GRADE BOEHM FLUTES

IM MASSACHUSETTS AVE. BOSTON. MASS.

THE Tom Heard 'Reend the World

For that "Modern

MOUTHPIECE 
FOR 

SAXOPHONES

WITH THE 
"MAGIC CHAMBER"

T 5

Victor's Manie Sacks Outlines 
All-Out Drive For New Names

(First of A Sari««)
Manie Sacks leaned over a 

busy desk and in between tele
phone calls emphasized, “I’m 
spending at least 50 percent 
of my time on new talent. It’s that 
important. If we don’t create new 
talent, we won’t have a business. 
That applies to radio and TV as 
well as to records.”

When it’s realized that Sacks 
not only has charge of Victor rec
ords but is also a staff vice-presi
dent of NBC and of the parent 
corporation, RCA, the fact that he 
expends that proportion of valuable 
time on creating new talent under
lines the seriousness of his con
cern.

Foundation of Business
“The discovery of new talent,” 

he continued, “is the foundation of 
the whole entertainment business. 
If you put walls up and they have 
nothing to Sold on to, they’re going 
to crack and crumble.

“And you have to go out and find

All is changed now, thanks large
ly to a librarian named Robert 
Reisner. Reisner, irritated at the 
dearth of non-Dixieland, organized 
a Sunday session at a large, ram
bling club called The Open Door. 
That was six months ago.

No Advertising
There was no advertising except 

for the ubiquitous word-of-mouth 
kind. At first, clientele- and lots of 
it—came from the Village mainly, 
but now people have begun to come 
from uptown. So many came that 
beginning Sunday, Oct. 4, the Open 
Door went on a nve-nights-a-week 
modern jazz policy (Sunday 
through Thursday).

The club already has become a 
meeting and practice place for Vil
lage musicians and jazz followers. 
On quiet weekday nights during 
the summer Max Roach, John Lew
is, and others would come by to 
blow for themselves and any inter
ested listeners who dropped in. 
Now that the new policy is going 
into effect, that will be curtailed, 
but the informal atmosphere—even 
unto the placid mermaids on the 
walls—is bound to continue.

Sunday sessions so far have fea
tured Charlie Parker, Thelonious 
Monk, Roach, Lambert, Brew

it. You can’t overlook anything. 
When I was an A&R man, there 
was never a piece of new talent I 
didn’t see or hear records of. Later, 
before I came here and while I 
was at NBC. we got a call from 
our Cleveland station about a sing
er named Johnnie Ray.

Just Another Singer?
“I asked the boys in the record 

department about him and they 
said he was just another singer. 
Now even though it wasn’t my job 
at the time, I should have gone out 
to Cleveland or sent someone out.

“That won’t happen again. We 
have an organization of field men 
throughout the country. Their job 
is to cover the distributors and re
tail stores—executive service men 
you might call them. But their job 
now is also to scout new talent, 
and that aspect of their activities 
will play an important part in the 
convention we’re holding at the 
end of November.

Talent Fund
“We have also set up a fund for 

the creation of new talent. It’s de
signed to promote and advertise 
records by new talent. We take the 
new artist, send him on the road, 
have him visit disc jockeys in the 
important cities aa well as coin op
erators, distributors, and stores. He 
tries to sell himself that way, and

Moore, Milt Jackson, George Wall
ington, Crowe, Eager, Al Cohn, Art 
Blakey, Bud Powell, Tony Scott, 
Nick Travis, and the Mat Mathews 
unit with Kenny Clarke and Percy 
Heath. First full week is expected 
to be filled by either Milt Jackson 
or Max Roach.

Reisner also has been active as 
a teacher of Jazz. He has given 
his course on jazz history ana ap
preciation at Brooklyn College and 
at the New School. As a librarian, 
he is responsible for the first ex
haustive compilation of a jazz bib
liography—to be issued soon in in
stallments by the New York Public 
Library.

So the librarian and the untram
meled club owner and the musicians 
joined to prove that modern jazz 
does have a larger and more widely 
spread audience than most people 
realize. And as a result, in the 
autumnal Village night, the call of 
Wild Bill Davison is now answered 
by the wail of the Bird. —nut

we try to prove how much we be
lieve in these new artists.

“This is an important part of 
RCA over-all policy on radio and 
TV as well. This summer NBC-TV 
put on the Hoagy Carmichael show 
to present new talent. It would 
have been less expensive to rua 
films, but they felt this was more 
important. And NBC radio, fea
tured a series of 13 broadcasts 
from as many cities that show
cased the best new talent in those 
cities. The finals were held recent
ly in California, and I’m waiting 
for the records to come in.

Not A l-Man Job
“Finding new talent is an in

stitutional, not a one-man job. Wo 
have 30 to 40 people looking for 
new artists, and since the fund 
has been set up, we have to show 
the company there’ll be a return 
on it. And I’m sure we will. We’re 
bound to find new talent if we go 
out and look for it.

“And don’t forget this. When we 
find new stars for records, we’re 
also building stars for radio, TV, 
clubs — the whole entertainment 
business. I would say that 99 per
cent of the leading figures on TV 
—I mean singers, not comedians— 
got on TV because of records.

Takes Time
“To build up an artist requires 

time and planning. June Valli 
signed with us a year and a half 
ago, and at first she just couldn't 
get started. Now that Crying tn 
the Chapel is a hit, she has offers 
from 11 top clubs, and her newest 
record looks like another big seller.

“We’re also willing to spend the 
money that careful planning neces
sitate». The competition is too 
strong and the public is too smart 
for us to ignore planning. When 
Eddie Fisher was released from 
the army, we sen Hugo Winter
halter to Europe to work with him 
on songs. It was expensive but it 
paid off.

“We’re working on new stars 
now. Dolores Martel (Down Beat, 
Oct. 21) and Wyoma Harris, to 
name two. It’ll take time. The Joni 
Jameses are exceptions. Very few 
just break out like that. So is a 
man like Bing Crosby an exception. 
He has formed his foundation; he 
doesn’t have to be on the charts.”

AVAILABLE 
FOR ALTO. TENOR 
AND BARITONE 

Available in six mod
ern lays to suit every 
musician’s taste... in a 
choice of amber, black 
or white! See your 

dealer luday-
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piece like it! Unique in design, 
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bore, too, for wide tuning latitude.
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''Featfaù
---------- By LEONARD FEATHER-----------

“I met a man the other day who’s old at 33 .. . don’t let it 
happen to you, don’t let it happen to me,” admonishes the im
mortal poem, Be My Life’s Companion.

The words came to mind as I thought of a jazzman who,
• ........................ y---------------------------------------------

style he adopted, had the effect 
of preventing the fan from identi
fying him with any one style, with 
a definite personality. When he 
played like Getz, it was the natural 
thing to comment: “Man. there’s 
only one Stan,” even though Georg
ie might have been blowing easily 
and naturally that way for years.

now). He is a living refutation of 
two theories in which I have never 
believed: that the more talent you 
have, the better your chance of suc
cess, and that your jazz solo style 
necessarily reft«*> your personal
ity as a human being.

This man, whose name is Georgie 
Auld, u younger by the calendar 
than four of the five men who 
topped him on tenor sax in the 
last readers’ poll. But he’s older in 
every other respect, for in almost 
two decades with his horn he’s done 
just about everything, and done all 
of it with unswerving diligence.

Started In Swing Era
When the swing band era was 

still with us, the teenaged Georgie 
honked like a younger Charlie Bar- 
net or Bud Freeman, as a sideman 
with Berigan. In Artie Shaw’s band 
his style matured into a neo-Hawk
ins groove; with the Goodman Sex
tet his solos on such sides as Air 
Mail Special, worthy of Webster, 
made jazz history.

As the bop era arose and con
ditions warranted his own big 
band, he was swinging like mad on 
tenor, as well as playing pretty 
soprano and alto, at the helm of a 
brilliant crew that introduced Serge 
Chaloff, Al Cohn, and many other 
fine talents to the modern scene.

Then when conditions called for 
a smaller outfit, Georgie found him
self in California, blowing convinc
ingly cool, Getz-like sounds in front 
of a superlative ten-piecer. And 
when it had to be just five men for 
Birdland, there was Georgie, jump
ing like Jacquet, flanked by Frank 
Rosolino, Lou Levy, Tiny Kahn, 
and Max Bennett in a leaping quin
tet I’ll never forget.

Two And Two Are Three
What does all this add up to? 

The answer is that it proves two 
and two make three, and that it’s 
quite possible in jazz to have too 
much talent.

Georgie’s musical success, in 
every area he entered and every

Too Versatile
In fact, when you do too many 

things too well, you are vulnerable; 
there is always around you the 
suspicion that you are an imitator, 
even a charlatan. If the audiences 
who worried so much about whom 
Georgie waa trying to copy had 
simply lost themselves in the music,

amito

KAY MUSICAI 
INSTRUMENT CO. 
CHICAGO 12.
ILLINOIS

Professional models from $85.00 
Student Kays from $32.50 

At your favorite music store

Daniels Discovery 
Reaches New York

New York—British songstress 
Dinah Kaye has arrived here in 
conjunction with her imminent first 
record release on London. A Billly 
Daniels discovery, Miss Kaye is 
Scotch with a style described by 
London as possessing a “swinging 
beat.”

Before leaving London, she cut 
her first sides—Ain't That a Grand 
And Glorious Feeling and Nobody’s 
Sweetheart.

sat back and enjoyed his invariably 
top-notch work, their pleasure as 
well as his success might have been 
far greater.

But things didn’t work out that 
way. By the end of 1951 Georgie 
Auld, in the parlance of show busi
ness, had had it. He got out, and 
started selling paint for a living, 
possibly figuring this might prove 
more colorful than selling a saxo
phone style. Only when some of 
his vocal-group-backed solo records 
began to create a little stir did he

return, slowly and uncertainly, to 
the music world.

Cash And Carry

Nowadays it’s clear that he re
gards music much as he views the 
selling of paint, as a means of 
making some loot. If someone 
wants him to front a combo for 
two weeks, okay; if there’s a deal 
to go on tour with Benny Goodmah, 
and the salary is right, fine; if it 
pays to write miserable songs about 
miserable love, for the country-and- 
western market, great, let’s look at 
the royalty statements. The in
centives of ambition and enthusi
asm have been washed away by 
the shifting times and tides of his 
19 years behind the horn.

Georgie Auld met every challenge 
with which the jazz game con
fronted him, and while he never 
failed musically he never quite 
made the grade commercially. It’s 
a sad commentary on the ephem
eral values of the music business 
in general, and the whimsical af
fections of some of the jazz fans 
in particular, that a man so young 
in heart and so rich in soul should

New Team
New York—After the WOR 

engineer»' strike was settled in 
lute September, wires returned 
from several of the city’s clubs. 
For the first time in local radio 
history, a husband and wife— 
both leaders—were heard on the 
same evening from different re- 
motes.

Friday WOR listeners could 
hear Marion McPartland and her 
trio from the Hickory House and 
shortly after, could dial Jimmy 
McPartland, newly installed at 
Nick’s.

have grown old at 33. * • •
(POSTSCRIPT DEPART- 

MENT: Thanks to those of yon 
who wrote in after my Sept. 23 
column hipping me to the where
abouts of Dell Scott. I have sine« 
talked to her in Minneapolis and 
she has again assured me she’ll be 
in New York in three weeks. I 
shan’t hold my breath until then.)

the greatest brasses ever made!

JACK CHARLIE TEAGARDEN
To quote these two outstanding brass men ... Says Jack: "I’ve been playing trombone 

for 35 years and never have been so thrilled with an instrument before.
The Reynolds is the greatest trombone ever made! It’s the easiest to blow; the 

intonation is perfect; and the tone is the most beautiful of all trombones’” Says Charlie: "The 
Reynolds Contempora trumpet has everything—easy blowing; excellent intonation: big, 

thrilling tone. •. it’s the greatest trumpet ever made!”

ROIH REYNOLDS BAND INSTRUMENTS

2845 PROSPECT AVE., CLEVELAND, OHIO
SOLD EXCLUSIVELY THROUGH ESTABLISHED DEALERS

See these and other fine Reynolds instruments at your music 
dealer’s. Or write us today for his name and address. He’ll be 

happy to let you try a Reynolds on the job and "see for yourself”!
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(Ed. Note: A new column on 
high fidelity Marta with thia iwue 
»1 Down Beat, called Tape Jtfeaaur*. 
It’» written by Robert Oakes Jor
dan, a research physicist und con
sultant to several firms in electron
ica and mechanical device« who al
so is engaged in independent 
research and consultant work in his 
omh laboratories He is the author 
of various technical article* nnd a 
specialist in voice reproduction and 
music recording in all medium*. 
We feel thut his regular columns on 
tape and tupe recording will be of 
great aid to reader« of our high 
fidelity section.)

By Robert Oakes Jordan
Each month this column 

will be your report on some

Layou to have a technical representa
tive to tho manufacturers.

With the aid of my laboratory, 
you will have an unbiased evalua
tion of tape recording and playback 
devices, and you will know how 
recording tape is evaluated from 
a technical point of view. This will 
be a report covering all the tech
nical aspects of the tape field—in 
short, your tape measure.

Complex Equipment
In electronics you will come 

acros- some of the most complex 
equipment for the use of the lay
man. Every aspect of this equip
ment is equally vital. The electron
ic circuits, mechanical systems, re
cording and playback heads (and 
their care and maintenance), arc 
of great importance if you are to 
have a properly functioning tape 
recorder.

These arc all intricate in their 
design and difficult to understand 
completely without a background in 
electronics, but wc hope that the 
advertising claims will no longer 
be .. mystery to you as your un
derstanding of tape recorders nnd 
associated equipment grows.

Kaw Tape Quality
Thi manufacture of raw tape foi 

recording purposes is not consistent 
in quality control as yet You may 
have found from experience that 
some tapes record better than 
others. Even tapes from the manu-

facturer will vary in quality, 
strength, and magnetic coating 
from batch to batch.

As these tapes reach the market 
we will test them, and when a bad 
batch is found the information will 
be passed on to you. Often, an ex
ceptionally good tape appeals on 
the market, or an outstanding 
batch is produced by one company 
or another, rather like a vintage 
wine. This will be noted also.

Recorder Is Versatile
The tape recorder is the most 

versatile recording machine pro
duced to date. Because of the large 
numbers of machines sold in all 
price classes it is the most im
properly-used machine of its kind.

Since it is so easy for the ama 
teur to record with fair results 
every time, there may he little ef
fort on his part to understand or 
to improve his recording techniques. 
With some thought and -tudy, he 
can increase the professional qual
ity of his tapes. On tape, the col
lector can become his own manu-

DOWM
beat

an interest in

The
Best

a technical and 
of pre-recorded

velopment in tape 
There will also be 
critical appraisal 
tapes.

Since we have
tape recorders and pre-recorded 
tapes in common, perhap* thi 
column will be an opportunity for

MODEL 206AX

piece of tape recording equip
ment or perhaps some new de- 

‘ or allied fields.
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Stephens
TRU-SONIC SPEAKER

Regard1 d as the international standard 
in high fidelity sound equipment STEPHENS 
speaker systems ar* used throughout the 
world by the most discriminating listener*

It > a SOUND PRINCIPLE 

when you soy '' V*

STEPIENS
MANUFACTURING CORPORATION

. «S3* Warn« DHw • Culvxr OW-Cal ’

The Steelman Phonograph Corp., of Mount Vernon, N. Y 
incorporates a parabolic sound chamber in its latest high fi
delity radio-phonograph combination. Model #3 AR 3 in a 
hand rubbed mahogany or blond wood case, has a push-pull 
audio system, with seven tubes, in.-^- 
eluding the rectifiei In addition to 
featuimg the built-in parabolic 
sound chamber, this Steelman mod
el has a high fidelity cartridge with 
dual sapphire needles.

A fully automatic “VM" changer, 
an inverse feedback, and two r> 
speakers are other features of this 
combination.

fenser Industries, Inc., 829 S. 
Wood, Chicago, has issued a two- 
color pocket-sized booklet on the 
care of records, needles, pickups, 
and cartridges.

The booklet, designed as a con
sumer publication, illustrates needle 
wear comparison, information on 
caring for your phonograph, and 
has included a comprehe nsive chart 
show ing how to determine the exact 
needle replacement for your specific 
iccord player. Send to the manu
facturer for the booklet.

The new Mitchell phonograph

Koberl Oake* Jordan 

facturer, selecting and producing 
what he enjoys most.

Pre-recorded Tape
The pre-recorded tape has just 

made its entrance into the world 
of recordings. As yet, it is an ex
pensive process, not fully devel
oped. Some nf those now on the 
market were made from othei re
cordings. Eventually, recordings 
will be made directly onto tape.

The major tape manufacturing 
companies, in conjunction with the 
record companies, are constantly 
trying to reduce the costs of pre
recorded tapes. So far, few have 
hit the market, but are for the 
most part of extremely good qual
ity.

Unfortunately, one or two were
made from mediocre recordings, and 
in one cast the tape was materially 
to blame. No one can dispute thr 
advantages of pre-recorded tapes 
nor can he deny the part they will 
take in the recording field.

As the interest of the- public 
grows, as it has in every other type 
of high fidelity recordings, a great

The Mitchell Mfg. Co., Chicago, 
has put on the market a moderate
ly-priced record player that they 
say will deliver up to 20,000 cycles 
of sound. The unit is enclosed in 
a wood cabinet that’- approxi
mately 17" wide, 25" deep, and 
13" high. The unit is a complete 
one, with custom-designed ampli
fier. it* own speaker, acoustically- 
tuned baffle chamber, a cd variable 
reluctance cartridge. For further 
information, write the manufac-

variety of tapes will be produced. 
An analysis of tape materials, coat
ings, and recording techniques will 
be presented here, «long with notes 
on the quality of the performance, 
direction, and presentation.

Each time, the brand of equip
ment we use for reproduction will 
be listed, so that you will know 
by what standards recordings were 
judged. The equipment may not al
ways be the highest-priced avail
able, although equipment of the 
professional type will be on hand 
to insure that pre-recorded tapes 
are fairly criticized.

In each column, several questior * 
of a general interest to (apologists 
will be answered. An effort will be 
made to answer other questions by 
mail if a stamped, self-addressed 
envelope is enclosed with inquiries.

The Radio Ciaftsm«m, Inc., Chi
cago, was awarded the Medal of 
Merit of the International Sight 
and Sound Exposition in Chicago.

The citation was “for excellence 
of product, quality of engineering 
and beauty of design" in products 
displayed at the first annual In
ternational Sight and Sound Expo
sition held Sept. 1-3. The Radio 
Craft.-men. Inc., displayed a com
plete line of high fidelity radio aad 
television equipment at the Expo
sition.

Pennoflux Corp, ha put out a 
new line of speakers, railed the 
Super Royal. Features of the new 
speakers inelude a newly-designed 
magnet structure and voice coil; 
slotted, treated cone; metal dia
phragm at cone apex for better 
dispersion of highs, and a new cop- 
pertune and blue finish on all metal 
parts. Speakers come in 8, 12, and 
15-inch sizes, and further informa
tion on them can be obtained from 
Permoflux Corp.. 4900 W. Grand 
Ave., Chicago, Ill.

z*

The Pfanstiehl Co. 104 Lake 
View Ave., Waukegan, Ill., is now 
offering the new Pfan-Tone turn
over ca.tridge for the purpose of 
employing existing equipment to 
get hi-fi reproduction. The kit for 
three »peed changers, for example, 
includes a turnover cartridge, a 
preamplifier with tube, plug-in wir
ing, hardware, tool, and instruc
tions for $28.95. Diamond needles 
are available at extra cost.

by the greatest 
Dance-Band Leader 

of all time!

Glenn Miller "achieved such stature as a dance-band leader as 
to become a kind of shining symbol for a whole generation." 
Here's hit story—and his music. More than half the music on 
record for the first time. All the great record hits Many songs 
from broadcasts. A "Limited Edition." $25 each. On Long Play 
and ‘ 45 EP."

Modd tkowa $1*5 00
U2" x 3*" * 2*“>

For commercial or homa installation 
Furniture veneer« or paintino model* 
Also smeller she corner folded boras 
Shipped anywhere—all sizes In stock 
Matching component cabinet*

k fit f^t additional Information.

E. and R. SCHELLER
1430 WEST GKANVILLC AVENUE

CHICAGO 2«. ILLINOIS
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Help!

by virtue of her film renown andlerina hei fragile -this despite the

Mad Scene

together with self-ad-cago,
dressed envelop* but even here. Elvin continues

Broad-

peiu

Sensation!

not become obsolete short

Front the sudden limp heaviness 
at the realization that her love is

casters, and will really io the high
est quality recording from micro- 
pbones or tuners and can be con- 
•idered a ‘true’ high fidelity re
corder.

fact that she is not a« gooc .1 
dancer as Grey at her best or Vi
oletta Elvin.

ns, legs, and facial 
Giselle-gone-mad. To

useless through the distraught 
steps to the breaking point, Elvin 
builds up a tension that explodes 
into the pathetic lapse of coordim-

National Association

company like

Giselle. It’s worth

for outside work and for tram

Sadler's Wells Balle*. 'Giselle,' Me*. Opera House, New York
Pity the poor second bal-$:

to make her interpretation of 
Giselle a consistent and individual

program — --------- -
seeing despit«« ’ht fluffs it receive» 
from most of the New York critic».

Violetta Elvin Shines In 
Sadler's Wells Giselle'

eng 
Fo«
1101

inte 
Gin

map 
sym 
age.

call 
will 
11m

VIS 
cor 
is s 
witl 
tow, 
12 1

The Audio 
Workshop

Sadler’s Wells. On the 1951 
tour it was largely Beryl Grev 
currently on a year’s retirement (bo- 
cause she’s expecting a child) who 
had to follow Margot Fonteyn ana 
receive the critics’ polite notices of 
“rather nice, but not as good as—”

Moir» Shearer usually escaped 
this shadowy role in the States both

letomane has seen. Admittedly Miss 
Elvin does not have the startling 
skill of Fonteyn. I never fully un
derstood the meaning of Yeats’ line 
about not being able to separate 
the dancer from the dance until I 
first saw Fonteyn on one of her 
peak evenings.

But Violetta Elvin is a good and 
often supremely joyous dancer and 
in Giselle, she is one of the few 
dancers who make the part believ
able. She 'lets as well as dances the 
role and becomes Giselle. The scene 
at the close of the first act in which 
Giselle loses her sanity is unusual
ly immediate in impact—as done 
by Miss Elvin.

The Magnecordette is usually 
mounted in an attractive finished 
wood cabinet to fit the home decor, 
but it is very easily removed and 
mourned in a rugged professional 
portal>le case. At the Enterprise 
recording studios we use a Magne- 
cordette mour.ter ir a portable «'as«

by the manufacturer can easily be 
taken care of when the machine ia 
sent in for its yearly checkup. You 
have to see it and hear it and then 
you will see what all of this is 
about. Incidentally, I paid the full 
price for the machine I have Any 
further questions should be sent to 
Max Miller, Enterprise Recording 
Studio« 222 W Nortl Ave., Chi-

tion of 
muscles

High Quality
The amplifier which eomes with 

the Magnecordette is of the amr 
high quality as the mechanical unit 
and is designed to do the recording, 
•rasing, and monitoring. It is 
•quipped with . n input jack for 
microphone and a bridging input 
jack for recording from AF-FM 
tuners, TV, or phonograph. The 
output jack is designed to be fed 
to any custom am] ifier. There is 
also an output jack mounted on the 
front panel to be used with head
phones to permit monitoring while 
recording or listening during play
back. The monitor jack is electric
ally similar to the output jack and 
may be used as an alternate out
put connection tc amplifiers if de- 
sirtd This amplifier also contains 
•qi ilizers for all three tape-speeds 
amd is controlled by a rotary switch 
mounted on the front panel.

I would like *0 point out that the 
transport mechanism and the am 
plifier are each mounted on their 
own panels and are connected to 
•ne another by high quality con
nector-plugs Either section can be 
removed easily for any service nec
essary. The above is a general de- 
■cri ption of th< Magnecordette. A 
full technical description can be 
obtained from the manufacture’’

Here are a few things that I 
would 'ike to add that I have 
learned about the Magnecordette 
through personal experience. First 
of all, there are other tape-record
ers that meet the same professions’ 
standards, but the only ones that 
I have discovered that de. cost a 
lot more money. But eve? if money 
were no object, you will find it 
practically impossible tr improve on 
the quality of u orkm <>u>hip ». ■ id de
sign incorporated in the Magne 
eordei units. Maintenance and

ferring all our recording tapes to 
an acetate disc-recorder. Some of 
you may think it is a little expen
sive for your budget, but the serv
ice charge« on the usual home tape 
recorder will amount to the differ
ence ir not too long a time.

The Magnecorder mechanism will

A footnote about her partner in 
the performance, Alexis Raseii.e. I 
have seen Rassine at his h une 
ground:, at Covent Garden and on 
tour in 1951 This is the first ‘inn 
I’ve witnessed his attaining sta’ure 
in a role.

He uses Ins technique with great
er lucidity, integration and dynamic 
sense. Ar d like Elvin, he acts with 
care, though not with her power.

When Sadler’s Wells come;, to 
your area, you’re apt to find John 
Cranko'-. The Shadow on the -ime

First of all, the mechanical unit 
•r transport mechanism is definite
ly high-powered, professioial stuff, 
and is designed and engineered in 
the finest manner This unit oper
ates at the standard 7% and 15 
inch per second speeds. The S and 
M inch per second tape speed can 
be added to the unit for a very 
■nail additional cost.

The wow and flutter of this ma
chine meets the standards of th«

Ne»» York—lieu Victor Borge 
opened at thr Golden oil October 
2 in a one-man show, he found 
that mathematic» aren’t always 
what they item. He wound up 
with foui «tand-by musicians on 
the payroll.

Tough Spot
Miss Elvin is this season’s chief 

second to Mias Fonteyn nnd finds 
herself in a doubly difficult situ
ation. Since the first lour, Nadia 
Nerina and Rowena Jackson have 
been promoted to stardom So the 
critics flip for Fonteyn and genu 
fleet to the “promising” new bal
lerinas, but hardly give Violetta 
more than a pleasant nod, if that. 
And d<” ng the same role as I on- 
teyn only a night later is like a 
vocalist opening at a club right 
after Ella Fitzgerald appeared 
there.

Let this, then, be a tribute to 
Violetta Elvin as one of the most 
exciting Giselles this heretical bal-

feigu ruccessfully this sort of phys
ical unrelatedness is one of the 
most difficult acts of mime.

The second act is thematically 
and choreograph-cally anticlimatic

of time and is d« signed in 
manner t bar modincatiom-

1 mentioned in the previous 
issue that a number of ques
tions addressed to this column 
concerned tape recorders. One 
•f the questions asked most often 
is, “what tape-recorder is a good 
«ne to purchase?” The recorder 
that I think ia outsianding is man
ufactured by the Magni corder Co. 
•f Chicago, and the n >del is called 
the Magr.« cordette This particular 
»mil wa» designed to be used in 
conjunction with hi-fi systems in 
the home as well as for professional

breakdown ia practically nil. These 
machinee are rugged and can be 
found operating under all sorts of 
conditi ns in broadcasting mat ions, 
recording studios, industrial plants, 
•nd under all kinds < i climatic c n- 
ditiuns ail over the world. The 
anni' forces for o«ie example, have 
used them every whs re.

Good Cabin« 1
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New Release Displays Appeal \ Classical Chatter
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By WILL LEONARD
Andres Segovia, peerless virtuoso of the Spanish guitar, 

visits each of the key cities of the United States for just one 
concert a year—sometimes not that often. To hear him at all 
is something of a rare privilege. If you happen to be at home

quality. Segovia’s plangent guitar 
speak» with greater clarity than

tionary new plan tn rul reconl- 
ing overhead.

>r Borge 
Oct«>l>er 
■ found 

always 
und up

end» its fall season Nov 8 in New 
York, it will tour Detroit, Chicago, 
East lansing, Mich., and Madison, 
Wis.

artner in 
lassine. I 
iis home 
n an i on 
first ’ime 
g stature

Salinaggi, veteran opera impresario 
of the road, is back m business 
with a new company called the La 
Scala Grand Opera Association ...

town, you’re out of luck for another 
12 months.

Needless to say, he does not 
make it a practice to tour with a 
symphony orchestra in his entour
age. and it is not sound economics 
for him to make a career of ap
pearing as soloist with symphonies. 
Therefore, Castelnuovo - Tedesco’s 
concerto for guitar anti orchestra, 
written expressly for him nearly 
15 years ago, ha> had comparative
ly few hearings, even by those most 
interested in the greatest from 
Granada.

It’s a warmly romantic opus with 
the soloist voicing some poignant, 
pensive ideas against an orchestral 
accompaniment that is graceful, 
appealing, but lacking in dramatic

plans finally to stage PrukolieiTa 
last, still unperformed ballet, The 
Stone Flower, this season in Mos
cow . . . An international confer
ence of composers, performed and 
critics will be held in Rome, next 
April, to consider Music in the

CARL FISCHER
Muiuui iMiiunwnt Ce.. Inc 
IOS tat IMiSt.,NswYwfc3

INTONATION

TONE QUALITY, 

SUPERB FINISH

Recording

Seven excerpts from Cetra*« complete album 1221 
da, Mario Filippesehi as Ra da me«, singing with fine 
it sounda a little foggy.

New York—The Independent 
Donham label — owned by CBS 
engineer» Ham O'Hara and Don 
Foster — ha, exhibited a révolu-

and 5, and quartet movement 
in C. Vienna Konaerthaua Quar* 
tel.

WESTMINSTER WL5210, 12".

SCARLATTI t Sis sonatas/ RA
MEAU: Four pieces. Robert Ca
sad eau a, piano.

COLUMBIA ML4695, 12*.

called Three Minute» of Silence 
with blank groove, on both vide«. 
The followup—if thi» ia a hit— 
ha» nol yet been announced.

St.milardt have changed W 
in clarinets... when you 
can buy a performer like v 
thi» for under 8200.00. Try 
one at vour dealer’s, and see

A Musical Snuff-Box, Loth played 
almost to death in the last genera
tion, are revived charmingly, and 
there are, besides the title piece, 
numbers by Rossini, Ravel, and 
Strauss, sometimes overarranged 
but played with sympathy.
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Traubel succ«eded in Wagnerian 
roles at the Met in 1939-40, will 
end her career Dec. 2 with a fare
well recital at the National The
ater, Oslo, where she made her de
but 40 years ago . . Frederick
Ashton’s new ballet. Homagt to the 
Queen, produced originally for the 
coronation of Elizabeth II in Lon
don, was a hit at its American 
debut, danced by the Sadler’s 
Wells ballet in New York . . . The 
New York Phil)' armonic- Symphony 
will tour West Virginia, Kentucky, 
Tennessee, Alabama, Louisiana, 
Georgia, South Carolina, North 
Carolina, and Virginia between 
March 29 and April 12, Dimitri 
Mitropoulos conducting.

The Cincinnati Symphony Or
chestra will piay the premiere, 
this season, of Charles Hamm’s» 
Sinfonietta for Orchestra . . The 
New Y nk City Opera signed six 
new principals -Helen Clayton, 
Catherine Bunn, Maria Di Gerlando, 
and Phyllis Curtin, sop unos. ana

the New Londoners, w’hose tone 
could use more resonance.

Other Side
The concerto occupies one side 

of the disc. The reverse has splen
did Segovia solos of pieces by Villa
Lobos, Torroba, Turina, and Ponce.

Aaron Copland, one of the fore
most names among contemporary 
American composers, is not repre
sented w ith any too many perform
ances of his longer work s. In fact, 
he seldom operates over that course, 
and this .symphony, commissioned 
by the Koussevitzky Foundation a 
decade ago, has not cut a wide 
suath m the repertoire. Devoid of 
the folk-music influences that mark 
so much of Copland’s work, it is 
forceful, vivid, highly original. It 
does not lose interest with repeti
tion, and only a phonograph owner 
can give it that repetition. It is1 
practically off limits to the sym
phony concertgoer, who is unlikely 
to hear it more than once.

Fires ll
Heitor Villa-Lobos drew an amus

ing picture of a rattling little one- 
lunged choo choo that sounds as if 
it were conceived by Walt Disney, 
in his Little Train of the Caipara. 
Andre Kostelanetz fires up its 
leaky boiler with relish, in his lat
est potpourri of tunes sad and glad 
Car) Stix’ Spielerei and Liadov’s

• There ia no shortage of Scarlatti sonataa, while tho Rameau piecee have 
been largely neglected by the record makers. But quality will tell* and Seer- 
lutti take« the honors in a recital more remarkable for phrasing nd feeling

concert business in New York ia 
attested by the statistic that there 
were 38 concert events in Carnegie 
Recital Hall in October, which has 
31 day».

The San Francisco Opera had a 
sellout house of 3,000 with a top 
price of $17.50, for the opening 
night of its 31st season, with 
Boito’s Meflstofele as the bill . . . 
Fritz Reiner, taking over the reins 
of the Chicago Symphony orchestra 
which has been turning conductor« 
over with regularity, has optimis
tically signed a lease in a Chicago 
apartment house which isn’t even 
completed yet . . . The Quartette 
Italiano played what is believed to 
be the first American performance 
of Busoni’-* Quartet in C, Opus 19, 
in New York.

nickel sib 
keys

ALL
HOLTON

CHICAGO SYMPHONY 
BRASS ENSEMBLE

STANDARDS

DIM DATA BITINGS COMMENTS
MOUSSORGSKY-RAVEL: Pic- 
tuw At An Inhibition/ STRA
VINSKY: Firebird Suit*. Phila
delphia Orchestra, Eugene Or
mandv.

COLUMBIA MM700, 12*.

MAHLER: Symphony No. 1. 
Pittsburgh Symphony* William 
Steinberg.

CAPITOL P8224, 12*.

FRANCK: Symphony, I) minor. 
St. Louie Symphony* Vladimir 
Golschmann.

CAPITOL P8221, 12*.

Performance 
***** 
Recording

***** 
Performance
★★★★ 
Recording

★A* 
Performance

Recording

• If there were euch a thing aa ei« stare for recording* this disc would get 
’em. Thi« ia one of tho most tonally exciting record* of the year. Ideal for 
testing the possibilities of a hi-fi outfit and* thank« to Ormandy, good to 
listen to beside«.

G Thi« most recorded of all the Mahler symphonies here receive* its most il
luminating pressing. The delicacies, tho great outpourings of emotion* the 
eeriness and the earthineu eome through with great power. Offhand, one ean*t 
think of anybody save Bruno Walter who might top this reading.

• Of the doxen versions of this work now on the record shelves, this om 
possibly will find a plaee about midway in terms of quality. It 1* capable» 
sympathetic, sometime* imaginative, but in all, scarcely to be rated aa earn 
of the year*« important releasee.
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The Carlisle»

Jimmy Palmer

Homer and Jethro

(Coral 61058) Thenot worry 
Commande -AA-A Hm D’Oeuvre

Eartha Kitt

Kidiscs
Dance Bands

Danny Belloc

Hank Thompi
5 and t ndrrDonald O’Connor

An unnamed trio voice
enough for un-the lyrics clear) ;

Tommy Dorsey

Patti Page

<*M0

MUSIC

Orchestraimusic
WESCO SCHOOL OF MUSIC lac

DAMONE
TIDE

AND

bit on Love, but the voices get in 
the way on this one. (Decca 28847)

Prayer ★ Father, Fathi r (Mer
cury 70222). The quasi-religious 
kick comes full cycle as Patti for- 
saki a multi-tapu for a solo bout 
with surplice and prayer shawl; 
not only is she woefully out of her

The Lord’s

and jump.

Hugo Peretti 
AaAAA Sidewalk Song»

be found this time, either. (Victor 
47 -5442)

WITH VtoESCWe

derstanding while maintaining a 
lively rhythm The narration of

(Turn to Page 13)

With These
Love (Bell 

lower-priced

When My Dreamboal 
Comet Home 
Swtm, Fire

The sultrv songstress who scored 
with Uska Dara and followed with 
CTEst Si Bon, makes it a three-way 
pai lay with Evil. It’s a tale of a 
good girl with an itch for a new 
life and Eartha gives it the full 
sexy treatment. Annie, who hasn’t 
lived here for some time, has an
other searche--, but probably won’t

Tex Beneke — *♦ Danny’s Hide- 
a way/kk Mr, Peepers (Coral 
61058). First side is another tak< 
off on Stompin’ at the Savoy, with 
monotonous lyrics no help. Peeper 
is the TV theme, but Dragnet need

Hugo Peretti conducts his or
chestra through u fine selection of 
the standard songs of children at 
play on sidewalk, playground, or 
living room. While fully orcnes
trated, proper emphasis is placed 
on percussion, giving the child the 
irresitable impulse to hop, skip,

Bob Haymes — ** 
Hamis;« No Other 
1005). On this new,

Shoulders, written in patt by 
Palme-, is a novelty that should 
break hard on the jukes. Tiny Mc
Daniel sings, und the band swings 
neatly in two-beat fashion. Re
cording job is brilliant or both 
sides. The flip is the oldie and also 
has a good chance to make some 
noise. (Mercury 70234)

/kkk When I’m with You (Decca 
28848). Two oldies are played 
crisply and most listenably by the 
band, both n<- instrumentals. Good 
tionibonist on the former ... Sy 
Oliver — kkk Dragnet'kkk My 
Love, My Love (Bell 1011). Good 
sides, but both may be too late to 
catch the action on the songs.

RUSTY 
DRAPER

JERRY 
MURAD

lucun
TRUMP! 1
OIMtlf 
VENTIMU 
SAXOPHONE

"SWEET LEILANI 

MERCURY 70209

kkkkk Songt of the Braso» Talley
In his new Capitol LP, Hank and 

his western swing band have in
cluded eight of the best selections 
in his wide book, and the results 
will must certainly please his army 
■ f followers. This is the type of 
music which sent the lung, lean 
leader and hie group to the top of 
the heap, and such numbers as 
John Henry, a c&w standard, prove 
conclusively the organization is 
one of the most versatile in the 
field. (Capitol H 418)

UKI
WEST» 
MODERN

NAMI _ 
ADDftfSS

B<lloc could have a winner here 
in Heart. Intended as a ballad, 
and recorded as such by Fran War
ren and others, his band does it as 
a bounce-tempo instrumental. The 
simple, catchy theme is attacked 
crisply with power, has just a brief 
piano solo insert» 1 into the en
semble work. Could be another Hot 
Toddy with some push. (Dot)

"Story Of 

Three Loves'

BucmIkt Aristocrat alto and tenor taxes a Mrenu 
ous beating, says they’re "the finest horns made. 
Try one yourself.

Gamblers 
Guitar"

depth, but the effect is apt to strike 
listeners as anywhere from ludi
crous to downright vulgar, depend
ing upon your own personal defini
tion of the term . . Axel Stordahl 
—kkk The String/ of Stordahl 
(Capitol H 445). Pleasantly innoc
uous renditions uf an unusually ex
cellent choice of evergreens, in
cluding the splendid Easy To 
Rt member, 4 Blues Serenade, and 
That Old Feeling, plus such iqual- 
ly-iopula’’ item- as What Is There 
To Say, As Time Goes By, Imagi
nation, und Getting Sentimental 
Over You. Relaxing, .■ocktail time 
stuff . Margaret Whiting— 
The Night Holds No Fear/kkk I 
Just Love You (Capitol 45-11664). 
Routine warbling of u pair of tunes 
that deserve better treatment. 
Night, in particular, is a worthy 
entry, being a very pretty, minor- 
l.ey waltz; Lene, another good bal
lad, is helped by some tasty clari
net work. The third star is for the 
■'effers and the band.

Rciiieinla-r "Farina' of Our Gang Comedies? He 
now heads the terrific Jackson Ilio, favorites of

DODDY 
WAYNE 
Misrable 

Lovt”
AND
"HU 

BUSINESS 
is iovr* 

MESCURV mu

kkkk I Binder Who’s kitting 
Her Now

kkk Falling in Love uith Lote
These don’t have the impact of 

Tommy’s Most Beautiful Girl in 
the World, though they’re in the 
same style. Kissing has a cute 
opening riff borrowed from some
where that’s also employed in the 
background and the side gets a 
swell dance beat. Pretty trumpet

AAAA* Invitation
kkk Sitting in the Sun

Invitation’s haunting theme is 
treated tenderly by Les, as Ronnie 
Lang'.- alto and Tuny Rizzo’s gui
tar float tbiough the full ensemble 
sounds, followed later by the fluid 
tenor of Dave Pell. It’s all in the 
wonderful taste found on nearly 
every release by this ork. Flip is 
chanted by Jo Ann Greer capably, 
the band again sparkles, und that 
sounds like Don Fagerquist’s muted 
trumpet in back of her. (Coral 
61017)

AAAAA Unpueher
kkkk Tain’t Nirr
Mercury may not have the la. g* 

est stable of c&w artists, but It 
sure hat: one uf the most selective. 
The Carli-.le- follow up their iwnt 
hits with Unpucker, one of ths 
brightest novelties heaid in a long 
while, and have backed it with a 
strong contender in Tain’t Nice, 
which should also get a lot of play. 
(Mercury 70232)

Tennessee Ernie—AAA Kus Me 
Big kk Catfish Boogie (Capitol 
2602) Big voice and good tempo 
should help these sell . . . Betty 
Cody kkk I Found Out More Thin 
You Ever Knaw/k Don’t Believe 
Everything You Read About Love 
(Victor 20-5642) Girl has a pretty 
voice and does a pleasing job on 
I Found Out. Flip side just doesn’t 
have it.

ANO 
"IF I COULD 
HAAKE YOU 

MINE" 
mercury mu

label, Haymi a gives just adequate 
coverage to two curn nt pops . . . 
Jackie Jocko — AAA Call Me Dar
ling'kkkClose Your Eyes (Cabin 
145). Jocko, who also doublet* on 
piano, does some pash renderings 
here, which might get some play, 
esp««ially in the jukes . . Snooky 
Lanson—kk Crumg in the Chapel 
/kkYou, You, You (Bell l"08) . . . 
Although Larry Clinton does the 
backing on these, he, along with 
Snooky, can’t do much with the 
ordinary arrangements.

Jo Ann Lear—kGod Bless Our 
Boy.- in Korea /(. al Calla—kkAngel 
(Vanity 512). This nauseous piece 
of flag waving comes a bit late, 
luckily. Calla is okay on Angel . . . 
Gordon MacRae—kk I Don't Want 
to Walk Without You'kk I Still 
Dream of You (Capitol 2603). This 
isn’t the relaxed baritoning that 
MacRae usually purveys. He sounds 
tired and tense__ Marimbatones 
kkk Down Home Rag/kkk Solil
oquy (Kem 2726). Unusual treat
ment by a marimba corps makes for 
some O.K. listening.

A happy, shouting session from 
Kay on Dreamboat, which tees off 
in strict march tempo, then breaks 
away in solid swing fashion. No 
longer electronic twir t, singer uses 
just one voice here (is that bad?) 
injecting some extra lyrical phrase i 
that give the effect of talking back 
to herself. Band backing is beat- 
fully sharp on thif and lower deck, 
as well, wherein an unusual vocal 
treatment is given the instrumental 
standard for good results. (Capitol 
2595)

Other Releases
Thi Ainu Brothers—AAA Lazy 

River/kk Stardust (Coral 61060).

Typical Ames treatment of the 
standards, with River the most 
likely bet to grab action . . . Cab 
Calloway — kk Gambler’s Guitar/ 
kk Hey Joe/kkk I’ll Get By/kk 
Minnie the Moocher (Bell 1009, 
1006). Cab sounds pompous and 
disinterested on the first pair, does 
a good job on the third. This one 
must mark his umpteenth version 
of Minnie and variations thereon, 
and it just doesn’t have the wallop 
it first did lo. those many years 
ago.

Georgia Carr — AAA Louely/kk 
Wasted Tears (Capitol 2601). Big 
voice; singer has a good one in 
Lonely, which is well worth a spin 
or two. Sounds like the Ray An
thony band in the background 
(Nelson Riddle is listed on the 
label ) . . Jud Conlon Singers AA 
I’m in the Mood for Lavi ’kk Ten
derly (Decca 23863). O. K. versions 
of the love ballads.

AND

"FREE NOME 

DIMOWfTNATION ’

MESCUF» 70167

BUESCHER BAND INSTRUMENT CO.
ELKHART • INDIANA

A AAA’A Biggest Bloomin Dumber- 
»hoot in the World

AAAAA Love It in the Air
The young comedian has made 

two wise choices for his Decca de
but. Bumbershoot is a Danny Kaye- 
ish number that will surely end in 
films and TV, implemented with 
lyrics that will also make it a 
favorrtt in every college campus 
and armed service post. Love is a 
delightful piece bnsed on the circus 
march, Entry of the Gladiators, 
with • brisk Latin beat that makes 
it fit fodder for top plugs. (Decca 
28816)

A A»-A Gambled t Git Box 
kkk lour Clobbered Heart
Them lads from the country gets 

out their guitars and hatchets and 
in wonderful fashion go to work 
on two pop hits (Gambler's Guitar 
and Your Cheating Hiart). Fine 
parodies. (Victor 47-5426)

PUBLISHERS 
desiring to effect best distribu 
Lon of your songs to all the 
dance orchestras in ITALY — 
ask for details by writing to ...

Milwaukee 
Polka"

ANO

"MY WORID 
IS YOU"

MERCURY 70230

AMERICA’S TOP POP HITS

DOWH 
SEAT.
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Thevr are not necessarily th« bett-aelling retords in each of the cate
gorie«, but they lire aide« we think you should pay attention to when
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Down Beat' Best Bets

Popular
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3. Crying in the Chapel
June Valli, Victor 47-5368: Ella Fitzgerald. Decca 

28762.

2. 1'ou, You, You
Ames Brothers, Victor 47-5225.

1. Vaya Con Dio»
Les Paul-Mary Ford, Capítol 2486.
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1. Who Put the Devil in Evelyn’» Eye», by the Mills Brothen. 
Dereu 28818.

Catchy tune und infectious singing by the perennials.
2. Glenn Miller Limited Edition. Victor.

A $25 album, but well worth the price if you happen to hold the 
same reverence for the old Miller band that so many hundreds of 
thousands of persons do.

The Modern Jo»» Quartet. LP, Prestige PRLP 160.
John Lewis, Milt Jackson, Kenny Clarke, Percy Heath in a near 

perfect fusion of invention and execution.
Al Cohn Quintet. LP, Progressive PLP 3004-

Al, Nick Travis, Max Roach, Horace Silver, and Curley Russell 
swing through a fresh, exciting session.

New Direction» Volume 2. I Prestige PRLP 150.
Hall Ovei ton, Teddy Charles and Ed Shaughnessy explore new 

and unfamiliar material in an absorbing experiment.

Classical

Record 
Reviews

(Jumped from Page 12)

Arnold Amaru is neither conde
scending or pedantic. While limited 
to a large degree to the pre-school 
level, older children will listen and 
enjoy the songs they listened to 
“when they were young.” (Mer
cury I hildcrnfl 32)

Scoreboard

his or- 
:tion of 
.Iren at 
and. or 
orenes- 
placed 

lUd the 
>, «kip, 
i > voice 
for un
ning a 
tion of

Mozart: Eleanor Steber, Columbia Symphony Orchestra, 
Bruno Walter. Columbia ML4694.

A nexvaworthy success for the soprano, familiar territory re
conquered for the conductor.
American Concert Band Matter piece»: Eastman Symphonic 
Wind Ensemble, Frederick Fennell, Mercury MG40006.

Sprightly stuff by Bennett, Piston, Schuman, Barber, Gould and 
Persichetti.

Gretsch Spotlight

Sterling Holloway
kkkkk Following thr Leader 

kkk Never Smile at a Crocodile
5 and Under

Sterling Holloway, lately of Hol
lywood, does an excellent job with 
Following the Liader (Tee Dum 
Tee Dee) from Walt Disney’s Pt>U t 
Pan. Nelson Riddle conducts a full 
-rchestrn and with the help of the 

Mellomen, creates a lively iiace for 
all =mall fry to follow. For pre
school children this is primai dy an 
activity record but the rhythm is 
clean and infectious enough to war
rant imitative singing This side 
is an excellent example of an in
telligent musician directing a tune 
to children without sacrificing mu- 
icianship or taste.

The reverse side, Never Smile 
at a Crocodile, also from Dismy’s 
Peter Pan, is given the same fine 
treatment. However, the tune has 
a certain sophistication that will 
make those under 5 not sit still 
long i nough to hear the end. W on- 
der why Decca insists on using a 
black disc and an uninspired label. 
Visual appeal is strong at the age 
level at which the record itself is 
aimed. (Decca 88132)

4. Oh
Pee Wee Hunt, Capitol 2442.

5. Dragnet
Ray Anthony, Capitol 2562.

6. Eh, Cum pari
Julius LaRosa, Cadence 1232.

7. Vo Other Lore
Perry Como, Victor 47-5317.

8. P.S. I Love You 
The Hilltoppers, Dot 15085.

6

a

4

7

9. Ebb Tide 10
Frank Chacksfield, l<ondon 1358; Vic Damone, Mer

cury 70216.

VA 
/Í/

ics? He 
intes ot

Mrcnu 
made."

TISTS

IT CO.

"That Great Gretsch Sound' 
Draws Rave of Still Another 
Drum Star, Charlie Perry

Charlie Perry and Gretaeh Brotdkulcn
For some reallj fine drumming, listen to Charlie Perry un record« — 
Georae Siravo “Dince Date” Album (Cosmopolitan); “Pm Shooting 
High” with Kai Winding Quintet; “Sian Gets All Stars. Stan Geta Along” 
(Savoy), and other*. Charlie, one of New York’« busiest young teachers, 
has a style that call* for fait, dependable response from hi« dram setup. 
He says he get« all that phis the sell-known “great Gretaeh sound” from 
his new Broadkasters. “Great ■ *t drum« 1 ever owned,” says Charlie. Hear 
these dram« al your dealer, if you want to know why 6 out of 10 top 
winners in the most recent national popularity polls play Gretsch. Write 
for your FREE Gretaeh drum catalog today. FRED. GRETSCH, Dept. 
11453, 60 Broadway, Brooklyn 11, New York.

MiM Franc**«
**** fun II ith Inatrumenii — 

Ding Dong School Song 
kkk Getting up in the Morning

—Going to Bed of Night 
5 and Under

Another contribution to child ed
ucation by the NBC-TV godmother 
of countless moppets—Miss Fran
ces. While this record does seem 
to repeat the Ding Dong School 
identification to the point -if com- 
mercilization, there is no denying 
the patent appeal to the pre-school 
youngster. With the help of Bill 
Walker, who arranged her music 
and conducted the various instru
ments, Miss Frances explain-» the 
feeling of a harp, piano, trumpet, 
etc. Likened to the "music talks’’ 
of the late Walter Damrosch to 
children, this is »-qually intimate 
but not as waimly humorous.

This could be a fine record if 
used in group work with actions 
-uggestea and used but individual 
appeal seem», to be just fair. (Vic
tor E3PW 1487, I486)

JAZZ and CLASSICS 
Compioto Um of IP Record« 

a Hour $•>•>«•' 
Ik 1er Compì«*« C«t* oy 

DISCOUNT RICOS0 CLUR

Write tar Cátele»

B RECORDS « c

ARE ON MERCURY RECORDS

10. Hey, Joe
Frankie Laine, Columbia 4-40036.

Tunes Moving Up
1. Rag» to Riche»

Tony Bennett, Columbia 4-40048.
2. My Love, My Love 

Joni James, MGM 11543.

3. I Love Pari»
Les Baxter, Capitol 2479.

4. From Here to Eternity
Frank Sinatra, Capitol 2560

5. Many Time»
Eddie Fisher, Victor 47-5453.

6. Ricochet
Teresa Brewer, Coral 61043.

7. Pa-Paya Mama
Perry Como, Victor 47-5447.

8. Miserable Love
Bobby Wayne, Mercury 70211.

9. Story of Three Love»
Jerry Murad-Richard Hayman, Mercury 70202.

10. In the Mi» »ion of St. Auguttine 
Sammy Kaye, Columbia 4-40061.

Win A Free Subscription To 'Down Beat'
lor detail« listen to Iconard Feather and the ‘Platterbraina’ over 

ABC eoMt-to-eoaal.
New York lime: Saturday« 11:05 a.m., EST. Check newspapers for 

time in your locality.
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All jazz records are reviewed by Nat Hentoff, except those initialed 
by Jaek Tracy. Ratings: WAA A t Excellent. A6S* Very Good, **♦ Good, 
AA Fair, ♦ Poor.

Al Cohn Quintet
Pm TeUin' Ya 
Jana Street 
Theft IF hat Yon Think 
Ah-Moo re

Rating: AAAA
A swinging, inventive session 

that brings credit to all concerned. 
Except for the poignant line of 
Ah-Moore, Al’s originals are of no 
major import by themselves, but 
they do provide a sound bast for 
first-rate solos.

Trumpeter Nick Travis, current
ly wired for sound in the Sauter- 
Finegan band, displays an impor
tant jazz talent in the freedom 
allowed him here. His conception, 
phrasing, and swing are kinetically 
individual. Only his tone takes on 
an occasional shrillness. AI Cohn 
always has something worth say
ing, and in Ah-Moore constructs 
his best solo in recent months. Max 
Roach, Horace Silver, and Curly 
Russell provide a potent example 
of how a rhythm section should 
function.

Horace’s solos are increasingly 
more structured and Max lays 
down a skilled, non-superfluous cho
rus in That’s What You Think. 
Gus Grant deserves commendation 
for arranging for a good recording 
job. This one’s a pleasure all 
around. (Progressive PLP 3004)

Tadd Dameron
P hilly J. J.
Choose Now
Dial “B’ for Beauty
Thame of No Repeat

Rating: ★★★
Just barely three. Dameron, one 

of the exceptionally gifted modern 
jazz writers, has achieved a few 
moments of fused meaning here, 
but the overall effect too often ap
proaches the mechanical.

Best examples of this are Theme 
and DM “B”, where the leader’s 
delicately meditative piano is in 
painful contrast to the static qual
ity of the surrounding writing for 
the band. PhiUy J. J. and especial
ly Choose Now move more, large
ly because of valuable solo con
tributions by trumpeter Clifford 
Brown and tenor Benny Golson— 
both from Philadelphia.

Brown is solidly in the Gillespie 
tradition with a firm tonal quality 
of his own. Golson has been molded 
by Hawkins and Webster and in 
Choose Now plays with distinctive, 
long-line imaginativeness. Tadd’s 
writing here is a victim of his 
own high standards in the past. 
He is capable of a great deal more 
totality. (Prestige PRLP 159)

JAZZ RECORD CORNER

A NEW 
KING PLEASURE

M«W/i 
THIS IS ALWAYS 

and 

Petit 

SOMETIMES I'M HAPPY 
rrMHg«iM 
stHI available 
by the "King" 

RED TOP
PrwUigg 821 

Tear Heeler Het Those Naw 
Seed ter Latest Catalog

Harry Edison 
These Foolish Things 
Indiana
September in the Rain 
Pennies from Heaven

Rating:
It is indeed a pleasure to see the 

former Basie trumpeter get solo 
space on wax with his own group 
and for more than a brief spot. 
This handsome package, entitled 
Sweets at the Haig and recorded 
at that Hollywood club last June, 
does much to show why so many 
musicians rank Edison with the 
best of the hornmen. His fat, soul
ful tone and personal, humorous 
style explore four pretty standards 
at length, aided by Arnold Ross’ 
piano, Joe Comfort’s bass, and Al 
Stoller’s drums.

Things has good bass in the in
tro and behind Harry, fair piano 
that, like most nitery boxes, is 
slightly out-of-tune, splendid Edi
son after he warms to nis task, and 
an elaborate coda. Comfort and 
Edison don’t get into rapport on 
Indiana until nearly the end of 
Harry’s solo; again Ross’ work is 

! ordinary. Rain is the best of the 
four, as Harry comes through neatly and the group achieves its best 
unity. Stoller sparkles on Pennies.

This one’s well worth the price 
just to get this much jf Edison in 
one chunk. (J.T.) (Pacific Jazz LP 
4)

Stan Getz
Pennies from Heaven 
Budo
Jumpin’ With Symphony Sid 
Yesterdays

Rating: AAA#
Here’s volume II of Getz at 

Storyville, recorded live at the 
Boston club and spotting the tenor 
man with Jimmy Raney, guitar; 
Ted Kotick, bass, and the late Tiny 
Kahn, drums.

The quality level is lower on 
this one, with only Pennies stand
ing out as clearly five-star mate
rial. It’s all Getz, and he flows 
through seven entire choruses in 
swinging, definitive style, building 
all the way. The rhythm section 
drives, and only Stan’s siightly-too- 
cute ending detracts.

Budo’s fast tempo seems slightly 
uncomfortable to Stan, but Haig’s

ON HAND at the new Howard^ 
Rumsey band's inaugural concert at 
Hermosa Beads, Calif., Lighthouse 
were trumpet men Chet Baker, 
left, and Miles Davis, center, here 
talking with Sweden’s Rolf Ericson, 
who took Shorty Rogers’ place as a 
Rumsey regular.

SLIMiERUMI RMHO

solo is excellent, Raney’s is good if 
unforceful. Tiny drives immensely 
during the four-bar chases and his 
drum bit. Stan never gets off the 
ground on Sid, but listen to Kotick 
here. They choose a walk tempo 
for Yesterdays, Getz plays well, re
ceives great support from Haig.

The first two sides give this LP 
the fourth star. (J.T.) (Roost LP 
411)

Stan Getz
You Go to My Head 
Fools Rush In

Rating: ★★★★
Head was a 1950 date on which 

Stan’s dry ice tone was at its most 
controlled. He has since expanded 
his sound and developed an even 
more swinging beat, but this side 
stands as a brilliant example of 
movingly lyrical jazz. Al Haig con
tributes a briefly expressive solo; 
Don Lamond is on drums, and it 
may be Tommy Potter on bass.

Fools was cut in 1952 at Stan’s 
last date for Roost before he joined 
Norman Granz’ label. It’s Stan all

(Turn to Page 16-S)

JACK MOFFIT 
with 

Herbie Fields

Sllaqarlsnd faatursi tha 
SOLID shell snare drum. 
Siroeqast, moit dursb's 
dram shall made. tut 
for tons production.

Jack hat been His hoart beet of many 
fins band«—Tsrry Gibb« Combo, Bobby 
Burn«, Teddy Wilson, and now with 
Herbie Field«. Here ere hit own word«: 
"I choose SLINGERLAND drum*—they 
are well made, and therefore give me tho 
tone, the response, and easy claying 
qualities plu* service strength «nd beeuty. 
My favorite drum."

Send for FREE drum catalog and 
picture list of favorite drummere 
at 10 cents per photo.

SLINGERLAND DRUM CO 
1323 BILDEN AVI CHICAGO 14. ILL.

prominent N.Y. teacher); 
Teddy Paskert (Hefti, 
Hackett, Butterfield); 

Billy Gussak (Show of 
.Shows, Arthur Godfrey, 
K Charlie Sanford, J 

Aidiie Bleyer).

Left to right: 
F Arnold Manchester,^ 
' (Palace Theater); Ray 
Rabey (Prominent N.Y. 
teacher and drummer);

Heads

AmrawCO: Choice of top drummers 
the only thickness-gouged drumheads in the world

Henry Adler (Owner, 
Henry Adler Music Co.

Famous drummers of stage, radio and TV agree that 
"Amrawco drumheads are tops!"

AMERICAN RAWHIDE MFG. CO., 1103 N NORTH BRANCH STREET, CHICAGO 22, ILLINOIS
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RCA Victor believes Shorty Rogers is putting forth some of 
the most potent musical ideas in the modern ¡azz movement.

The music of Shorty Rogers is a milestone in the modern 
jazz band idiom. Hear these albums at your RCA Victor dealer's.

rca Victor ''45'’— 
the only record and changer 
made for each other.

Chino, Hot Blood, Windswept From the
Columbia Picture. 45 EP" $1 47

•" Arrtoan Uhu«, 2
• Chlqulu* X.<xm>

“r Fraud

These new albums follow Shorty's advance from the small 
combo to the "big band'' field with a barrage of freewheeling 
jazz and unorthodox instrumentation In addition to the 
versatile Rogers - who has notches in his trumpet and arrang
ing pencil for the Norvo, Herman and Kenton bands —you'll 
hear such consistent iazz poll winners as: Shelley Manne, 
Joe Mondragon, Hampton Hawes, Art Salt, Gene Englund, 
Milt Bernhart, Johnny Graas, Jimmy Gu'ffre, Marty Paich, 
Rob Cooper and Bud Shank

Shorty Rogers and His Giants. Pla/ing 
The Pesky Serpent, Indian Club,Morpo, Bunny, 
Powder Puff, Mambo del Crow, Diablo’s 
Dance, Pirouette. "45 EP” (2 records) $2.94, 
3371 $3.15

Cool and Crazy. Shorty Rogers’ Orchestra 
featuring the Giants. Coop de Graas, Con
tours, Tale of an African Lobster, Infinity 
Promenade Short Stop, Chiquita loco. Boar- 
Jibu, Sweetheart of Sigmund Freud "45 EP" 
(2 records) $2.94, 337i $3.15

Hot Blood. Shorty Rogers Orchestra, fea
turing Bill Perkins, tenor sax Blues for Brando,

PIUS PAST MASTERS OF JAZZ IN.

Crazy and Cool. Royal Roost, Kenny Clarke 
and his 52nd Street Buys; Boppin' the Blues, 
Lucky Thompson and his Lucky Seven Anthro
pology, Manteca. Dizzy Gillespie and his 
Orchestra; Overtime, Victory Ball, Metro
nome All Stars Their Foolish Things, Gene 
Krupa and his Orchestra with Buddy Wise, 
tenor sax Boptura, Charlie Ventura and his 
Orchestra. "45 EP" (2 records) $2.94, 33 Vs 
$3.15

Dy tne man 
and tbe band who make it best/

^nd
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the way backed excellently by 
Frank Isola, Bill Crow, and Jim
my Raney. (Royal Room 578)

Ted Heath
Fhe Champ
^DaVothin’ Till lou Hear from Me 

Pick Yourself Vp
Bluet for Modern, 
Fourth Dimension 
Etrotpeci Dark Eyes 
Solitude
Tha Hawk Talks 
I Get It Bad 
Rhaptody For Drum»

Rating: Wtrk
Thia is a surprise—a vastly more 

energized Ted Heath band than has 
ever been indicated on records here 
before. Recorded at Heath’s 89th 
London Palladium Sunday concert 
in April of this year, the recording 
catches the enthusiastic rapport of 
the crowd and the musicians. In 
terms of reproduction, it is the 
best on-the-scene jazz recording yet 
issued—another tribute to London 
engineers

It’s not all good. The arrange
ments are eclectic, strongly in
fluenced by Kenton scores in the 
more modern writing, overly sac
charine in some of the ballads, and 
quite pretentious in the originals. 
Oddest of the latter is Dollimore’s 
Fourth Dimension, which sounds 
as if it had been written in sections 
over a period of years and never 
had been interrelated. It combines 
• scat Latin vocal by Dennis Lotis, 
an attempt at a Kay Davis use of 
Lita Roza’s voice, brief jam bits 
by tenor Danny Moss and trum
peter Bobby Pratt, and inorganic 
changes of tempo. It adds up to 
multiple confusion.

Yet the better instrumentalists 
transcend the arrangements, and 
the band as a whole comes through 
on The Champ and the other up
tempo tunes as a swinging unit. 
Most valuable result nf the LP is 
the introduction of the first-rate 
trombonist, Don Lusher, who even 
makes Dark Eye» worth rehearing, 
and bassist Johnny Hawksworth, 
who is a far better soloist than ar
ranger.

Thia averaged down to three 
stars because of weak places like 
Solitude, Eloquence, Do Nothing, 
and the preposterous Rhapsody for 
Drum» But it’s worth many plays 
for Lusher, Hawksworth, the band 
aa a whole when it’s not stifled by 
its book, and the clean, full-bodied 
recording. Let’s give the engineer 
five stars, anyway. (London LL 
802)

Modern Jazx Quartet
AU the Thing» You Are 
La Ronde
Vendome
Rose of the Rio Grande 
The Queen's Fancy 
Delaunay’s Dilemma 
Autumn in New York 
But Not for Me .............

Rating: AAAAA
First four have already been is

sued on 78 and EP. Second side 
is new and will soon be available 
in all speeds. These are extremely 
pleasurable in all ways — swing, 
sound, overall musicianship, and 
consistent thematic interest (But 
Not for Me is the only relatively 
weak band in regard to concep
tion). These are also major initial 
steps in the evolution of extended 
form in jazz.

John Lewis has contributed four 
originals and brilliant arrange
ments (but one) of an equal num
ber of standards worthy of expan
sion. In exploring the possibilities 
of more structured jazz, Lewis is 
beginning simply and surely.

Lewis’ writing is of a charm, 
meaningful direction, and spare 
unpretentiousness. There is also a 
quiet humor as in Vendome and 
The Queen's Fancy which bring to 
mind an 18th century cat, time- 
machined to now, and wailing on 
a sunny morning in May.

Milt Jackson, an inexplicably 
underrated vibist, Kenny Clarke, 
Percy Heath, and John on piano 
are superb all the way through. 
Lewis, as the notes indicate, writes 
parts for the drums, and Klook 
knows whereof he reads without 
losing his pulsative sureness.

Rather than pick out personal 
favorites, I’d recommend your 
choosing your own particular de
lights from this buoyant collection. 
These records bear a lot of study 
by both musicians and lay listen
ers. That Lewis is an undeniably 
major figure in contemporary jazz 
is shown by the fact that deceptive 
simplicity of this quality is the 
hardest achievement of all to come 
by in any form of communication. 
(Prestige PRLP 160)

Thelonious Monk
Carolina Moon 
Hornin' In

Rating:
Carolina Moon, a good choice, 

would have made it except for the 
lengthy, ill-advised unison opening. 
The underlying polyrhythm is in
teresting, though, and warrants 
further exploration. Rest of the 
side has good choruses by Kinney 
Dorham, Lou Donaldson, Lucky 
Thompson, and a brief comment 
from Monk.

Homin’ In, a Monk original, 
never gets started. Perhaps more 
than three minutes are needed to 
expand Monk’s original themes in

general, e.g., Jimmy Raney’s elo
quent extension of Round About 
Midnight. Only Dorham blows with 
much conviction on this side, though 
Monk, Nelson Boyd, and Max 
Roach provide a good beat. These 
were recorded May 30, 1952. (Blue 
Note 1603)

New Directions: Teddy 
Charles, Hall Overton, 

Ed Shaughnessy
Mobiles
Inti phony 

Metalizing 
Decibels

Rating: See Belo*
Volume II of Prestige’s New 

Directions series merits more ex
tended comment and explanation 
than record review space affords 
and that it’ll receive in next issue’s 
Counterpoint. The compositions are 
originals by Hall Overton and Ted
dy Charles.

More ambitious in intent than 
John Lewis’ work with the Modern 
Jazz Quartet, it is inevitably less 
successful. As Overton points out, 
“it is much too early to achieve per
fection in such an experimental 
style,” and, also, the higher you 
aim, the likelier you are to miss 
complete fruition. This, I believe, 
is a very valuable contribution—as 
was the first in the series—to jazz. 
It represents one of the many ways 
in which jazz will continue to grow.

I have not given this set a rat
ing because, for what it attempts 
to do in jazz, there are very few 
recordings with which to compare 
it. And ratings are based on com
parison. It is much like trying to 
assess John Cage’s String Quartet 
(Columbia ML 4495) in terms of 
the rest of western quartet liter
ature.

A paraphrase of what Alfred 
Frankenstein said of that work ap
plies to these: “. . . one leaves it 
wanting to go back, knowing that 
one has not fully understood, and 
with the suspicion that that which 
first seems most forbidding may in 
time turn out to be the most re
warding. It has happened before.” 
(Prestige LP 150)

Johnny Smith
Sometime« Fm Happy 
My Funny Valentine

Rating: ArA-A
Sometime» is a 1952 session, with 

Valentine having been made around 
the beginning of this year. The 
earlier side is too tightly bound 
by the arrangement, though the 
guitar-tenor voicing still sounds 
vigorously mellow. Solos by Getz 
and Smith build up tension but are 
too truncated ana stop short of 
fulfillment. Dig the tremendous 
beat of Sanford Gold, Bob Carter, 
and Morey Feld.

The Valentine is a lush, lacy one 
with no basic strength in concep
tion. This kind of Smith begins to 
sound repetitious. It makes for fine 
background for gentle conversation, 
though. Personnel includes Eddie 
Safranski, Don Lamond, Sanford 
Gold, and in the ensemble, a tenor- 
ist who is not Getz but he and Stan 
were once known as siblings. (Roost 
578)

Willie (The Lion) Smith 
When the Saints Go Marching In 
The Lion Steps Out 
Stop It! Joe!
The Romp
Way Down Yonder on Bourbon 

Street
Rating: A

This would have been a notch 
higher had there been more of the 
Lion, better musicianship from the 
others on the date, and less of such 
dreary “originals” as Stop It! Joel 
and Bourbon Street. Myra Johnson, 
the vocalist on these two and The 
Saints, sounds like she might be a 
good blues singer, given the right 
material.

The Lion, a sturdy exemplar of 
the early New York piano playing

that flowered in the work of Fate 
Waller, always swings but often 
lacks sustained imagination. Imag
ination is also absent in the won 
of trombonist Jimmy Archey, trum
peter Henry Goodwin, ana tenor- 
clarinetist Cecil Scott. Keg Purnell 
is on drums and the still-driving 
Pops Foster on bass.

Blue Circle can do a valuable 
service in recording the older jazx 
men—but with more care and seri
ousness than this set indicate«. 
(Blue Circle BCR-500. 501, 502)

George Wallington
Squeezer’s Breeser 
Among Friends 
Variations
My Nephew and I 
Ours
1 Married an Angel
Cuckoo Around the Clock

Rating: A-AA-
Another index of George’s growth 

both as pianist and writer. All are 
Wallington originals except for 
Angel and Leonard Feather’s pleas
ant ballad, Ours. Best of the Wall
ington is Variations, whose theme 
is the earlier Polka Dot. The lyric 
middle section is one of the high
lights of the LP as is Among 
Friends and the brightly affection
ate, My Nephew and I.

Neither the compositions nor the 
playing, however, yet mark Wall
ington “a giant”—as the notes say. 
The compositions are perhaps more 
matured than the playing. George 
still has the tendency to lose him
self in impressionistic sounds on 
ballads and his up-tempo perform
ances, though they come very close 
to capturing the Powell dynamism 
at times, lack sufficient left hand. 
The test still is what would hap
pen without a rhythm section. 
(Prestige LP 158)

Record« from

MODERN MUSIC
c/o Record Rendezvous

425 N. Grand 
St. Louis 3, Mo.

Everything hi Jan LP-45-78 
We specialize I* cof-oets

JUST RELEASED! 
Glee* Miller—United Edition 5-12" IP's

or 45 RPM $24.85

TROMBONISTS!!!
AT LAST ! !
SOMETHING NEW

AND EFFECTIVE!!!
YOU CAN NOW HEAR

★ JERRY CIMERA* 
♦roly play bls tremboue ea top re
cordings! Mr. Cimeru bos recorded 
tbe famous Arthur Pryor'« —

★ " A I R VARIE" ★

□ Ted Heath of the Palladium
12" London . $5.85

□ Howard McGhee, Vol. 2, I N......1.05 
□ Gets—Storyville Roost ............ . 1.00

(Foot, the lote Tiny Kahn)
□ Stan Gets Plays. Clef............ 1.05
□ Johnny Smith (Gets) Roost....... 1.00 
□ Jimmy Roney (Gets) Pre«  3.0S 
□ Geo Wellington Trio, Prog ... 3.H
□ Let Brown (Lei Donee) Coral.... 3.00 
□ Dave Pell Octet, Trend............. 3.00

Mr. Cimera has also recorded several difficult trombone solos, 
which he composed —and "CIMERA'S DAILY ROUTINE" that 
explains and demonstrates his complete teaching system which 
he himself uses every day in his practicing. These recordings of 
Mr. Cimera s superb playing will really add to the "HISTORY 

OF TROMBONE" — as a very great accomplishment!

Ask your dealt:.
Now available: A NEWLY DESIGNED Trombonu Mouthpiece which 
Mr. Cimera use* on all of hi« recording*.

(Les Brews All Stars)
□ Thornhill Plays Mulligan, Trond.. 3.00 
□ Gerry Mulligan, Voll. I * 2

• ■ ea. 3.85
□ Django Reinhardt, Clef..........  3-85

(Hit last recordings)
□ New Sounds From The Old 

World. 8. N........................ 3.8S
□ Now Sounds From Sweden

Vols. I * 2. Pres................... eo. 3.85
□ Bud Powell Mood«, 12" Clef...... 4.85
□ Dove Brubeck. Vols. I to 7 Fen.. 1.85 
□ Dove Brubeck. Vols. I to 7. Fen. 1.85 
a Chat Baker, P.S............ 1.85
□ Billy Teylor Trio. Pres............... 1.85 
□ Massey Hall (Diz 4 Bird) Debut. 1.85 
□ Horace Silver Trio, 8.N.. ...... 3.85
□ Tony Scot* Quertet, Brum.... 3-00

SINGLES
□ Show Eye«, Buddy do Franco... .88
□ Sweet«, Shelly Mann....................... 88
□ Mon From Mors, Woody Hermon .8t
□ Beau Jazz, Woody Horman............88
□ Pick Yourself Up, Swingin' Swede« .88
I~1 Lyonia, Tod Heath.........................88

For FREE Circular und detail« write to:

JERRY CIMERA
•I* Home Avenue — Oah Perk. III.

Complete line of Classical LP'»

SI .00 Deposit Ml C.O.D.'s 
50c pecking chare* ** orders 

anew S5.00 
Please state speed desired 

Seed tor tree catalogue

PRESENTS
ANOTHER FIRST ! ! !

The Astaire Story LP $5.00
A Needle in a Haystack; Oh, Lady Be Good; A Foggy Day; 
Not My Girl; Jam Session; So Near and Yet So Far; You're Easy 
to Dance With; They Can't Take That Away From Me; I'm 
Building Up to an Awful Letdown.

1 Year Subscription to
Down Beat . . $5

Sw
Both Yours for just...............................$8

Save . . $2 
or

1 Year of Down Beat 
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Ralph Marterie's 
"Dancing on the Down Beat"

FOR JUST.............$6
Down Beat, Inc.
2001 Calumet Ave.
Chicago 16, Illinois

Please enter my order as follows:
1 Yr. ♦ The Astaire Story □ $8
1 Yr. * Dancing on the Down Beat [~~] $6
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□ Check Enclosed □ Cash Enclosed □ Money Order Enclosed 
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^The Blindfold Test By Leonard Feather
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I. Ray Anthony. Jersey Bounce
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¡1 CARL FISCHER MUSICAL INSTRUMENT CO Inc

Chicago, November 4, 1953

Dixie Makes Sammy Run — A way
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Sammy Davis was a little sur
prised at not being given ai> all
vocal blindfold test, because of his 
unique vocal reputation. However, 
his keen interest in jazz, suggested 
that a preponderantly instrumental 
session might produce more in
triguing results; and, because of 
his penchant for mimicry, several 
sides were included on which cer
tain people sound confusingly sim
ilar to certain other people.

Sammy was given no infoimu- 
tion whatever about tho records 
played for him, either before or 
during the test.
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COZY COLE Chooses

Coz.? Cole, long-time great drummer—now featured 
with the one and only louis “Satchmo” Armstrong and 
his All Stars- has played Leedy ik Ludwig drums for 
many years. Cozy’s outfit includes a 5#* x 14* snare 
drum, 14" x 22* bass drum, two 9* x 13*, one 16* x 18* 
and one 18* x 20* tom toms. Leedy & Ludwig, 
Elkhart, Indiana.

LEEDY & LUDWIG DRUM SHELLS BETTER 
STRONGER—HERE’S WHY

The}’re finhhd ivudt Inside surface of 
every wood shell is thoroughly filled, 
then sprayed with protective coating of 
lacquer. This prevents warping, makes 
shells stronger, assures even tension at 
every rod, saves heads, improves drum 
tone. Look in the vent hole of your 
drum.. t hen look at a Leedy St I ,ud wig I 
See your dealer, or .erd today for com
plete Leedy & Ludwig catalog. Ad
dress department 1119.

(Capitol). Leo Anthony, bari
tone.

I like that. I didn’t care loo much 
for the baritone thing in the be
ginning . . they almost lost it 
with the baritone. But. I’ve heard 
that thing so much and especially 
on all of the latest records- they 
think they have got to do that to 
sell the records, but the records 
just don’t swing afterwards.

It’; not Les Brown I know it's 
an ofay band but I don’t know 
who it is. I’d give it a three rating. 
2. Oscar Peterson. Spring Is Here 

(Mercury). Oscar Peterson, vo
cal.
The first lb bur« hr had me 

fooled, but real good. I’d »ay off

Blindfold Test— News DOWN BEAT

hunt! that ihal was Nat’s brother, 
but he wouldn’t use an echo cham
ber that harshly.

The first 16 bar« were a gas— 
wow I —but then he went nil a little 
bit, I think, tonewise. I think he's 
trying io create a mood, und it al
most sounded in the beginning that 
il might be something that Nat had 
cut four years ago with the trio, 
and that kind of flipped me Hut 
then when I didn’t hear tin fiddles 
after the fir-1 right bars, that kind 
of ronvina-ed me, along with the 
echo chamber, that it wasn't Nat.

I'd say it was a fair record. Give 
it Iwo stars.
3. Max Roach. Sfax (Debut). Gigi 

Gryce, alto.
You got me stumped thu time. I 

haven’t the faintest idea who that 
was. It’s got to be either Art Blak
ey or Kenny Clarke or one of the 
guys from the bop school of diuni 

' “ didn’ttning, and then again, it 
sound like them.

I didn’t particularly like 
was like nothing happened 
like a monotone type of a

it. It

thing
that just kept going on and on 
when I thought it might get into 
something solowise with the mu
sicians. The alto sax sounded very 
familiar—but I don’t know who it 
was.

I’d give it one and a half
4. Duke Ellington. Ballin' The Blues 

(Capitol). Jimmy Grissom, vo
cal.

That'« probably the most humor
ous record I’ve ever heard. This is 
another thing that is confusing me. 
Il started off with n Basie type 
thing—it could be Bas;e.

I didn't like the blues singer. I 
don’t like blues too much except 
for a couple of guys — Jimmy 
Wither-poon kills me. My pt I peeve 
with blues singers is that they let 
the last word» go in each phrase 
and you can never hear tlu m.

The bund was «winging, except 
when he was singing they got into 
a thing where «omebody must have 
said “Wait u minute, while we’re ar
ranging this; let’« remember that 
we've got to sell down south, too, 
so let's get a thing going contin
uously . . .” th.. h . . h, like a real 
stereotyped rhy tinny bluesy type of 
thing und—why they must do this 
1’11 never know!

But the record, man, because it’s 
so humorous, and the ending espe
cially. I'd give it three.

5. Lars Gullin. Holiday For Piano 
(Prestige). Gullin, baritone; Ake 
Persson, trombone; Jack Noren, 
drums.

I like that very, very much. May
be I lean toward progressive jazz 
more than anything else. This to 
me is so much better than anything 
you’ve played. So relaxing, it’s not 
taxing on the ears.

I think it’s Gerry Mulligan, isn’t 
it? The ,,nly thing that »tops me 
from saying it’s Gerry completely 
is the faet ’hat there’s a trombone. 
The trombonist kicks me, too. It 
might be Kai.

I love the drummer — gee, he 
sounds like Chico Hamilton. Chico 
plays with the greatest taste in 
the world, and ho swings. The most 
difficult thing is to keep it swing
ing and light and wonderful with
out the piano.

I love the record. I’d give it four. 
6. JATP. Cotton Tail (Mercury).

Buddy Rich, drums; Charlie 
Shavers, trumpet.
I'd »ay that wa« Louie Bellson. 

But wow, here goe« another pct 
peeve, boy. If I had my way, with 
a few notable exceptions there’d 
be no more record» with people 
yelling on them.

It sounds like a bunch of ban
sheet wailing, and you can’t hear 
what I hr musicians arr playing. 
The people who are yelling are a 
bunch of idiots. I bought the first 
album that Granz ever put out, and 
1 never bought any more, because 
I like to hear music.

I couldn’t hear what I ome was 
playing, if it was Louie. The uuy* 
were drowned out, and the things 
Cat Anderson did, whew! I* a guy's 
going to play high I dig Maynard 
— at least he gets up there, und if 
you arc going to play high I think 
this is the way you should play.

SOW1

7. Oscar Peterson. Salute To Gar
ner (Mercury).

It could be ■ ne of two people— 
it eould be the one that Oscar did 
of an imitation of Er oll Garner, 
but I think it’s Erroll. It’s nice 
and it’s light. You get a pleasant 
feeling listening to it. The secret 
behind Erroll’s -ecording so well 
is Mitch. Mitch ha» got the great
est technique m the world for re
cording Erroll. It’s not just a cut 
and dried kind of thing where you

Nitery Serves 
As Jazz Lab

New York—A unique Jazz Work
shop has begun at the Putnam Cen
tral Club in Brooklyr under the 
direction of Charlie Mingus, bass
ist-composer, and John Parros, 
manager of the club.

The Friday night Workshop ses
sions are designed to present new 
jazz compositions written both by 
the participating musicians and 
other young com; <■ yers. Though the 
musicians play for listening and 
dancing, they also enlist th» coop
eration of the audience to allow 
them to rehearse the new composi
tions for each night at the session 
before presenting them in final 
futm later in the evening.

In line with plans to enable vari
ous record companies to record 
■jme of the sessions, Debut cut 
the opening Sept. 18 Workshop in 
which J. J. Johnson, Benny Green, 
Kai Winding, John Lewis, Charlie 
Mingus, Arthur Taylor tnd former 
Tristano trombonist, Willie Dennis, 
teak part. Rudy Van Gelder super
vised the recording, and an LP re
lease is scheduled soon.

Art Blakey, Brew Moore, John 
Lewii-, and Percy Heath weie fea
tured at the Sept. 25 workshop, 
which also included a dance con
test The winning couple in the 
modem dance division received a 
cash prize with second and third 
place winners gaining records. 
Howard McGhee participated in 
the Oct. 2 session.
walk in and record this and that. 
Too bad some other people don’t 
have that idea.

Three stars.
8. Max Kaminsky. Jan Me Blues 

(Brunswick).
Well, what are you gonna dot 

There’s gott i be Dixieland, but 1 
don’t dig it. I’m sorry, 1 never 
liked Dixieland -the nicest thing 
about that record was the last four 
or eight bar». Those endings I like.

I didn't dig it—I'm telling you— 
so I'm going to give it one star.
9. Woody Herman. Blue Lou 

(Mars). Nat Pierce, celeste.
I love that. I luve that. That’s 

Woody Herman if I’m not mie
taken. 1 love this man. I love every
thing he does—he can’t go wrong 
as far as I’m concerned. The rec
ord is just excellent, I think. I get 
the feeling that this man is always 
trying. A lot of guys put out such 
tasteless wax—Woody's never don«» 
that.

I dig Woody so much — both as 
a musician and personally. Even 
when he had the Four Brothers 
band und he wa» the least progies- 
siv< playing of the guys in the 
band—to me he was so cute and 
so wonderful and most of the 
things werr so hum-roua.

Like he knew that the guys were 
putting him on, but he didn’t care, 
because he had the -iwing’est band 
in the world. He lets people know 
that he gets a big kick out of 
playing music, and I wish there 
were 20 more guys like Herman.

I’d give this record five stars; 
olos were excellent, and Nat play
ing celeste is the end. I dug him 
from way back when he was with 
Shorty Sherock.__________________
PARIS 11 il H I FRANCE

ROBERTMHLtnNUciE
MAGNIfICENT WOODWINDS. »fASONAEIf MICES

CIABINETS, ALTO * BASS CIABINETS, 
OBOES, IMOUSH HOBNS, BASSOONS
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-------------------------- By HINTON BRADBURY---------------------------
Roy Rogers and Trigger will be spotlighted in the State 

Street Christmas Parade in Chicago Nov. 21 and then on to 
Philadelphia for Gimbel’s big Thanksgiving Day Parade the 
26th. New Year’s Day Roy and Dale will ride their sponsor’s

Moral: Never Talk To Krupa 
About His Playing Schedule

float in the Parade of Roses pre-f 
ceding the Rose Bowl game in Pas
adena.

Jean Shepard and Ferlin Hus
key, Capitol recording team, best I 
known for Dear John Letter and 
Forgive Me John, are currently on I 
a seven-week tour of one-niters 
extending from southern Texas to 
•everal dates in Canada.

Redd Harper, Capitol’s gespel 
oinger, stars in the soon-to-be-re- 
leaaed Sunday On Tbe Range, first 
fllm by the new Delta Films re
ligious production company in Hol
lywood.

Cisco Kid (Duncan Rena’do), jf 
TV fame, is back in the saddle and 
working a new series following re
cuperation from a broken neck, 
result of a movie stunt accident.

Roy Acuff and his Smokey Moun
tain Boys and a Grand Ole Opry 
unit are now in Korea on a 20,000 
mile tour entertaining United Na- i 
tions troops. 1

Skeets McDonald booked into ‘ 
Texas, Oklahoma, Missouri and Ar- ! 
kansas for October and November • 
. . . Ernest Tubb back in Nashville 1 
after successful dates on west coast * 
. . . Jim Reeves returns to Shreve- , 
port and KWKH Louisiana Hayride ’ 
after dates in Detroit . . . Cherry’s , 
Open House, new Hugh Cherry 
country show in Nashville, a must , 
for all on Saturday afternoons . . . 
Johnny Bond, Columbia, back at his 
home after three months in Texas, . 
Oklahoma, and Louisiana . . . Jim- ’ 
mis Davis, former governor of Lou- . 
isiana, and ranking folk singer and J 
composer, being urged to make the 
race again in his home state. 1

Jimmy Wakdy back before movie , 
cameras at Allied Artists after five ( 
years . . . Minnie Pearl’s Diary, 
a book by the feminine star of 
Grand Ole Opry, selling by thou- 
aands ... Longest folksy music TV

2.

3.

Best Bets
Hey Joe! by Carl Smith. Co
lumbia 21129.

Top C & W singer should 
hit all best seller list* with 
this one.

Mama Come Get Your Baby 
Boy, bv Eddy Arnold. RCA 
20-5115.

The Tennessee Plough Boy 
shows why he’» rated 
among the nation's top per
formers with this rendition. 

Jersey Bounce, by Hank 
Thompson. Capitol 629.

Hank continues to do an 
excellent job with a swing 
tune played in real Western

show in western states is Town 
Hall Party, Saturday nights 10:30 
to 12:30 on Los Angeles Times 
station KTTV . . . Film Exhibitor 
Jack West and Mrs. West of West
ville, Okla., name new son Rex 
Allen West for cowboy star.

Carolina Cotton first Hollywood 
artist to volunteer for entertain
ment duty in Korea during Christ
mas holidays—will be her fourth 
overseas visit to GIs . . . Wade 
Ray and Ozark Mountain Boy% on 
steady tour of clubs and ballrooms 
in the west . . . George Morgan of 
Candy Kisses and Grand Ole Opry 
fame, guest soloist with Nashville 
Symphony as more than 10,000 
watched and listened and loudly ap
proved.

Gene Austin in Houston’s Sham
rock for two weeks . . . Chill Wills 
and Minnie Pearl to same city this

By Jack Egan
Gene Krupa was granted a 

few days respite from the 
JATP grind by impresario 
Norman Granz during the 
early days of the tour, and it 
seemed an ideal time to snag the 
drummer for an interview at his 
Yonkers, N. Y., home.

On arriving at the rambling 
Westchester manor, I was informed 
that the musician was “practicing.” 
I heard no sounds of drums, tym- 
pani, or piano—his three favorite 
instruments—but I made my way 
to the bar and mixed up two scotch 
and plain waters anyway. I can 
take a hint.

“Did you play at all during your 
three-month layoff?” I asked, pen
cil poised over note paper, when 
Gene appeared.

Played Twice A Week
“Twice a week, weather per

mitting," Gene said proudly. "Even 
the night 1 did the Down Beat con
cert in Chicago I rushed right back 
on an early morning plane to be 
here in time to play at 11 Sunday 
morning.”

“And you played?" I queried, 
remembering the weather had in
terfered in Chicago.

“Naw,” he nawwed. “It rained. 
But I made up for it the rest of 
the summer. Only had two bad 
dates out of 14 times out."

“Jam much?”
Free Food Helped

“Toward the end of the season. 
We had a good crowd at St. Nick’s 
Oval one Sunday, but there was

free food to go with it.”
The music business sure has 

changed, I thought to myself. Naw 
they give away free food to get an 
audience.

“And the weather, how does that 
affect your playing? Make the skin 
soggy, I suppose.”

“Pretty tough for anybody to 
play good in a rainstorm, but when 
the chips are down you don’t mind.”

“Did you catch much of the big 
time talent during your layoff?” 
I continued.

Mostly On TV
“Yeah, quite a bit," Gene an

swered. “But mostly on television.”
“How about a few favorites?” I 

coaxed. “For instance, whi do you 
think is the best man around? 
Yourself excluded."

“I still like Jackie over in Brook
lyn. And that Philadelphia boy, 
Roberts, is as good as any.”

What About Singers?
“Impressed by any singing you 

heard?” I continued.
“Sure,” Gene smiled. “I get a 

big kick out of the way Barlick 
sings out. Comes through clear as 
a bell even though he’s way off 
mike.”

Mills? Roberts? Barlick? Krupa 
must be giving out with the double 
talk, I thought. Better try a switch.

“When you did play, I suppose 
you went down and worked with 
Condon and the boys?” I asked.

“What else?” Gene retorted.

“Condon’s not only manager of my 
team but our heaviest hitter. 
Wouldn’t play without him.”

Who’s On First?
“I’ve heard of Eddie managing 

his club, but what’s with this team 
and hitting routine?” I patiently 
asked.

"Eddie?" Gene asked. “Why, I’ve 
only seen Eddie Condon once all 
summer. I’m talking about Tom
my Condon. Great ball player. We 
couldn’t have had such a good Bea
son without him. Come on out 
here," he added, rising and heading 
for the bar. “1 want you to see the 
trophy I won."

“To Gene Krupa,” the gold soft
ball trophy read. “Most Valuable 
Player Award. Krupa’s AU Stan. 
Yonkers Softball League."

And people wanna know what’s 
happened to the music business?

( Adaurtiawutut)

Gretsch Spotlight

J 
r«c< 
Sisi 
mai

month for Bill Williams’ annual 
Capon Dinner for charity . . . Jim
my Boyd dividing his time between 
his new TV show Christmas Every 
Day, guest appearances, recordings 
and Hollywood Professional School.

"That Great Gretsch Sound"
Draws Rave of Still Another

ntFCCTION IN MUSIC 

"WHO KNOWS" 
PeOMSSIONAl. COPIES AVAILABU 

•Mt PERFECTION EMI 
MUSIC PUBLICATIONS 
AU THE NAME IMPLIES 

Ml» Mewtaeree St.. ewtabwgh 1, P«.

The YORK Feather 
Touch Trumpet — 
Finest Action Any
where.

W ” THE SUPERLATIVE 
% BAND INSTRUMENT

IORK

wad for 
nil Cernios

Stlseorlsed Motaros A 
SOLID shell snore drue 
Strongest most durata 
drum shell made. Be 
1er tane production.

A young drummer wita wide experience former
ly with Ralph Flanagan, Banny Goodman — 
and at present as a leading Naw York City 
drummer free lance star. Ha says: "My present 
sat is a tall Slingerland, with two large floor 
toms. I have tried other makes, but my Slinger 
land Radio Kings give me tha drum power I 
want, with the beauty of appearance, end the 
ability to taka the service wear and tear bet
ter than any others I have tried.*'

Send for FREE drum catalog and 
picture Liat of favorite drummers 
at 10 cents each.

SLINGERLAND DRUM CO 

1323 BEIDEN AVI CHICAGO 4 IIIÍWk FISCHER MUSICAL INSTRUMENT CO Inc

For The First Time
DANCE ORK NOW AVAILABLE

"GRANADA" ..

Drum Star, Frankie Capp

SIDNEY BULKIN 
Freo Lance 
Drum Sfar

TWO SURE FISI 
DANCE BAND 
ORCHESTRATIONS

<wHb vacata 1

HITS 
$1.00

Groot Lotia Standard featured by Mario Lana 
!■ the MGM pic "Becaese Yoa're Mine”

FEER INTERNATIONAL CORP.
_ HIP ■readway New Yorii City. N.T. ________

”4 led Live Ml" 
ITtal Cbm Te I Rei

‘Ib Nn ot or*

Orch
•trong MBtkaaatal | hn iva ahanw vari« 
ballad. I atUaa.
Order For yaer baud oawl Noeo-Yocel 

Frotaosleoal Materiel 4vallaMe 
Walter Web Mesic Pabllsklag Co.

Frankie Capp and Grrtteh Britadkitilrn
FRANKIE CAPP drum« far the new Neal Hefti band, formerly played 
with Stan Kenton — knows how to keep the kids dancing and yelling 
for more. “Don’t forget that it’s the sound that gets ’em as well as 
tile beat,” says Frankie, “and Gretsch Broadkasters have The Sound. 
Greatest drums I ever owned!” Try • Gretsch outfit at your dealer 
today. See the drums played by Frankie Capp (and 6 out of the first 
8 winners of the most recent drummer popularity polls) in your FREE 
Gretsch drum catalog. Write now: Dept. DB-11453, FRE®. GRETSCH, 
60 Broadway, Brooklyn 11, N. Y.

BE TOPS WITH TOPIK 
It’s New—

“VIOLETS FOR CHRISTMAS" 
“YOU CALLED ME DARLIN’ LAST NIGHT" 
“YOUR LOVE IS OHE THAT WILL REMAIH" 

TOPIX TUNES
431 Knowles, Royal Oak, Michigan
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JUST TWO of the Dinning Sisters recorded the new Dinnings' Dereu 
record. At Long At Pm Dreaming. Even though three voices are heard. 
Sister Jean, left, supplied two of them (via multiple tape) nnd Ginger 
made the third.

------------------------------- By NAT HENTOFF ------------------------------
As of this issue, I shall be reviewing most of the jazz rec

ords covered in Down Beat. Since this is a highly responsible 
function, some preliminary indications of my ideas on record 
reviewing and jazz in general may be appropriate.

In my own experience, knowing 
the inevitable, personal predispo
sitions of critics I read helps me 
to evaluate their judgments. For 
example, I now ignore almost all of 
B. H. Haggin’s comments on con
temporary classical misic, because 
he has admitted that his ear 
just doesn’t find many meaningful 
sounds, in present-day composers’ 
output.

But I’ve found much of value in 
what he's had to write on Schubert, 
Mozart, nnd almost all the rest of 
pre 20th century music. The same 
is true in other fields. I’ve learned 
a lot about radi and TV from 
John Crosby, but only after dis
counting some of his private culs- 
de-sac.

Let me start with ratings. Let’s 
admit that records are just 

Rangemaker ! g 
1 v4 M

not hkely to come around every is
sue. We may even be lucky to nave 
■ dozen a year. And you’re likely, 
too, to see few *♦** awards, be
cause a four star rating means 
“very good.” Not just “good,” but 
“very good.” I think that kkk is 
a quite respectable rating, and to 
get above three stars, a record 
should be a particularly creative, 
out-of-the-ordinary release. In my 
opinion, I mean.

Respect for Reader«
1 respect the readers of this mag

azine too much to anticipate their 
ever buying any record, no matter 
how many stars it receives, without 
first listening to it, themselves. Or 
as George Bernard Shaw said: 
“Do not do unto others as you 
would that they would do unto 

you. Their tastes may not be the 
same.”

So these are, at best, signposts 
for people with tastes rough'y ap
proximating mine. And that’s ¿11 
any record reviews are, ard never 
let anyone tell you differently—un
less the review also attempts to 
predict how much the record will 
sell. Down Beat reviews do not.

As to whether one reviewer’s 
taste deserves more of your at
tention than an< ther’s, that’s for 
you to decide. You can tell how 
much music a review«"' kn< ws, how 
long and intensively he’s listened 
to jazz, and whether he has a set 
of standards, however viable, us to 
what good jazz is.

To return momentarily to a per
sonal example, I will listen to al
most everything in classical records 
Alfred Frankenstein lecommcnds 
and buy a fair proportion of them. 
I am apt, however, to be initially 
skeptical of almost anything Irving 
Kolodin recommend*-. I happen to 
trust Frankenstein’s taste a lot 
more.

The best way for me to describe 
my general view of jazz and what 
will be covered as jazz in these re
views is to recall the last several 
years of programming I did for 
my former jazz radio show in Bos
ton. For the last five years, an av
erage brace uf programs would in- 
c'ude Bessie Smith, Sarah Vaughan, 
Sidney Bechet, Charlie Parker, 
Louis Armstrong, Ben Webster, Vic 
Dickenson, Lee Konitz, Sister Ro
setta Tharpe, Lester Young, and 
Duke Ellington I don't mean these 
are necessarily my favorite jazz 
artists, th 'Ugh some are, but I 
want to indicate that my tastes 
cover the whole range of jazz.

I try, so far as I can, to avoid 
pre-labeling and arbitrary categori
sation. Not all good jazz is contem
porary and not all contemporary 
jazz is good, and the same is true 
for any period in the evolution of 
jazz.

My more . penfic predispositions 
will bi tome evident in the weeks 
ahead. I try to be objective, but I 
don’t always succetd. The reason 
is that I’m not yet dead.

It takes talent to play highs easily, consistently . . .
but a great deal also depends upon yout horn.

Higlis become a part of your normal playing range 
with a Martin because the bore is specially designed for easy 

response in the upper register. W ant to find out for 
yourself? Please, do! We’ll be glad to send you the 

name nf your nearest dealer.

FINEST QUALITY HARD BUBBEB

Ernie Royal

Nick Rumo

Leonard Smith

Miles Davit

Moat careful workmaaship. Aeeunwy 
of intonation. Gnat variety of far 100 
ami abombara, add up >o

Aak pour dealer te «hov you tbaaa flou 
mouthpieces for clarinet and *10 
piume.

For free oircuiara writ* to:
BOX 145 QUEENS VILLAGE. N.Y.

martin
the trumpet used by top flight artists

THE MARTIN BAND INSTRUMENT COMPANY 
Elkhart, Indiana

Howard McGhee

Pele Candoli

w Ths Hallnark sf
*“Z* Cirsslatlse Value

Three thousand four hundred and fifty ad
vertise r, agency and publisher members ai 
the Audit Bureau of Circulation» have a 
voice is establishing and maintaining the 
standards that are responsible for the rocog* 
nition rf thia emblem as the Haltwrk of 
Circulation Value. It represents the stand
ard of value that these buyers and sellers 
of advertising space have jointly astabliabed 
as measuremeat for the circulation of printed 
media.

The baato for arriving at the advertising 
value el a publication to the Bureau’s doB
nition of not paid circulation. With this as 
the standard, the circulation records •( 
A.B.C. publisher ■embers are audited by 
experienced circulation andhon. Aa specified 
in the Bureau’s Bylaws. A.B.C. auditors 
have access to all books and records.”

Experienced space buyers use the audited 
information In A J.€. Reports as a factual 
basis for their decisions In evaluating, com* 
paring and selecting media. Here are loot

that provide a sound basis for edrortitlag 
investments: • How much paid circslation
• How Buch an paid dia tri badai a»
lades by iMuet • Circulation by popolati«« 
froupa • Subscription and tingla copy priesa 
• How circulation to obiained • Whan tbs 
rirculadon foes.

Tbia publication to a »ember «f tbs Andit 
Bureau of Circulations and to proud to dis
play tbs Hallmark of Circulation Valsa as

DOWN BEAT MAGAZINE
A.B.C. REPORTS—FACTS AS A BASIC 

MEASURE OP ADVERTISING VALUE
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Accordion To Scholl
By CLIFF SCHOLL

Old Man River

outgrowth of that

509 S. WABASH AVE. CHICAGO i, 111

SCHOOL or MRCUSSION ANP MUSIC

Gretsch Spotlight

und 25t for

Don Lamond and Gretsch Broadkasters

Dewey Bergman 
Joins New Firm
at Victor and King Records, 
joined the new finn called 
nids Records as a&r director 
Mce »resident. Company, on

OHIO BUILDING • SUITE Hl

Without doubt, proper execution 
of the chromatic scale -equires more 
skill than any other form on the 
bass Until Frosini became my

lookout for new talent, has asked 
disc jockeys to recommend artists 
in their locale whom they feel 
would be good record sellers. First 
persons signed by Benida are vo
calist Mark Stuart und the hand 
of Bob Dewey.

has 
B< 
and

backed by a new song by ChucK 
Lowry, onetime Pied Piper, und Al 
Rinker, onetime “Rhythm Boy,” er.-

That Great Gretsch Sound' 
Draws Rave of Still Another 
Drum Star, Don Lamond

WRITE EO* INFORMATION. APPROVED FOR ROME AM VETS TRAINING 
AU INSTRUCTION UNDER SEMESTER NOURS

New York — Dewey Bergman, 
former artists and repertoire man

’ The basic mute of 
all leading players 

for the last 30 years

teacher I had much difficulty with 
this maneuver. Examine tne ex
ample on this page which clearly 
proves my point.

I have taken, with the permission 
of the T. B. Harms Co. N.Y., Old 
Man River, from my Album of 
Jeronu Kern Transcriptions. This 
four-bar passage not only docs the 
aforementioned but also will help

Excsltior Accordion», Inc., 333 Sixth Avo., Now York Id
Canada: Exceluor Supply Co., 2625 Albert St, Montreal 3.

DANIEL DESIDERIO’S 
sparkling aolos highlight 
the Air Force’s popular 
•‘Serenade in Blue” 
network show. Like other 
top stars, he plays the 
Excelsior -choice of 
9 out of 10 recording 
and network artists

harp-celeste-piano idea I uned on 
Nat Cole’s record of Pretend.”

In keeping with the recent trend 
to develop familiar themes from 
radio and film background music 
into song hits, one of Riddle’s first 
sides was his own original treat
ment of the theme from the Mar
tin Kane TV drama series.

Nelson’s instrumental combina
tion consisted of four trombones 
(no trumpet), a string section, 
woodwinds, and standard rhythm 
section, plus the harp and celeste. 
He said he expected to make this 
his established format, except for 
use of trumpet at times. “I can 
make this unit -wing, too,” he 
added.

Riddle’s Martin Kane theme is

Try the Fourth
Try using the fourth finger on 

Eb, and words are unnecessary. 
The 3-2 system produces all sorts 
of hand aches, whereas the 4-3 
plan eliminates this entirely.

Some accordionists will argue 
that the tremendous variation in 
hand sizes is an important factor 
tc consider I have come across stu
dents with deformed fingers, and 
that is when the fifth finger is more 
important than ever. In my forth
coming method book I will stress 
this type of fingering.

To carry on the discussion of the 3-2 bass fingering system 
versus the 1-3 method, it should be particularly noted that 
the 3-2 system destroys all the lefty fingering standards 
established from the early days of music by the master mu-

The structure of the hand is such 
that it is sensible to utilize the 
teaching power of the fingers. As 
demonstrated in the chart (Down 
Beat. Oct. 21), the fifth finger 
should play the Eb hass, and the 
2nd finger will just naturally fall 
into portion on the C Minor.

to illustrate the creative possibil
ities the individual can incorpo
rate in his playing. This is my 
humble attempt to represent tur
moil in the usually passive river.

From my Rodgers and Hammer
stein Transcription Aìlum J have 
^elected You’ll Never Walk Alone. 
Here, one can again realize the 
importance of the fifth finger and 
the 4-3 system. Next issue we will 
carry on. Let me he«r from you.

I wish to thank the tremendous 
number of accordionists and others 
who have taken the trouble to sit 
down and pour their heart and soul 
inta their letters to me. Shortly I 
will be in a position to answer 
them Their many constructive 
thoughts will be utilized and due 
credit mentioned in this column. 
Address all mail to Cliff Scholl, 
2 Oak St. No., White Plains, NY.

Victor Signs Up 
Wyoma Winters

Ih>- year, again, Don ride- high in the nation’s nruiuul drum polls (one 
of the 6-out-of-the-fir*t-10 winners who play Gretsch Broadkantem)! 
Seen mol recently playing with Milton De¡ugg’s band on two TV shows 
simultaneously (Morey Amsterdam, Herb Shriner), Don is a long-time 
Gretsch, user. Says Don, “Gretsch Broadkasters, greatest drums I ever 
owned.” Hear the reu»on for his preference — that unmistakable Broad- 
kaster lone--al lour Gretsch dealer. or write for free i^italog uf the 
outfits played by the drum “greats.” Just uddreM Dept. 11453, FRED. 
GRETSCH, 60 Broadway. Brooklyn 11, New York.

San Francisco—Clancy Hayes, 
banjoiot and vocalist with the 
Bob Seobey hand at El Rancho 
Grande, has the shaggy dog 
(jazz styled) yarn uf the year.

Clancy take* hit Scotch ler 
rier to work with him and the 
dog waits in the car while Clancy 
is on the -land working. In the 
intermissions Clancy takes him 
out a drink of water. When hi 
asked the bartender at the club 
to till an empty beer buttle with 
HO for the pooch, the bartender 
quipped “Why don’t you give 
him the beer?” And Clancy 
loppni il deadpan by replying. 
“I can’t. He has to drive.”

Hollywood—“I’m going to 
avoid trick sounds and stick 
to sound musical principles,” 
says Nelson Riddle, the crack 
arranger-conductor who reached 
top billing thii month as a featured 
bandleader on Capitol.

“Any so-called ‘sound’ achieved 
mainly by instrumental distortion 
by the musicians, or by unique ef
fects provided by the sound engi
neers, is not an authentic musical 
sound, in inx opinion, and will not 
succeed in tne long run.

and 
tOU|

Fad For Trick Sounds 
Is A Riddle To Nelson

by Pat Auld, wife of saxman 
Georgie, who used to sing under 
the professional name of Patti 
Powers.

Speaking of her ern» rgence from 
retirement, Mrs. Auld said, “The 
big thing on this record is Nelson’s 
band. I want to te< bandleaders 
like Nelson back in the. spotlight 
«gain. A singer with a band should 
b» merely part of the scenery ”

It might o> added that Mrs. Auld 
is a very effective part of the 
scenery, and she sings okay too

—holly

New York—Recent new talent 
signed at Victor includes pop singer 
Wyoma Winters and in the rhythm 
and blues field, Sonny Terry, 
Square Walton, and Sam Butera.

Terry ia a veteran blues vocalist 
and harmonics player who has re
corded for many small labels. Bu
tera, a tenor player, heads a small 
band m New Orleans where Danny 
Kessler signee him.

Andre Previn has been re-signed 
to a cortract, and ir the Interna
tional department, Mexican film 
ata’, Pedro Varga* was alsc re
signed.

ALBUM 
OF STARS 

Big 56-page book 
pictures more than 

200 of America’s 
best accordionist«

New ‘Trade Mark*
“I have a bit of a trade mark 

idea I’m introducing, but it’s based 
on nothing but a combination of 
standard instruments to get a new 
tonal effect. Secret? Of course not.

o.» vou> deoto« for Hie 
genuin» Harmon 

Mu’* — look for Hie 
Harmon Seal

Every great 
trumpeter uses 
the Harmon 
WOW WOW" /S 
mute
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(Jumped from Page 3) 

atter’s appearance at the Fair
mont with nis show . . Don Ewell 
joined the Kid Ory band on piano 
during their stay at the Hangover 
in October, and Bob McCracken 
took over on clarinet with the 
group . . . J. D. Foster now the 
intermission pianist at the club . . . 
Johnny Cooper on piano in the 
new Barnaby Conrad bistro. The 
Matador . . . Ellis Horne has 
joined the Bob Scobey band at El 
Rancho Grande on clarinet . . . The 
George Lewis band, due into the 
Hangover Nov. 2, will make a 
local TV appearance on KP1X for 
the San Francisco Museum of Art 
with Phil Ellwood, KPFA musicol
ogist, putting the show together.

Wilburt Barranco teaching a 
course in the history of jazz again 
at the University of California, 
and the school is also offering a 
jazz workshop this year . . . Fan
tasy records has three LPs coming 
out this month, one each for Red 
Norvo. Cal Tjader, and Charlie 
Mariano . . . Dave Brubeck vaca
tioning in town in October while 
expecting another little Brubeck 

Bull Reuther, bass man for
merly with Dave Brubeck and Er
roll Garner, rejoined the latter dur
ing his run at the Black Hawk.

—ralph j. gleaton

BOSTON: Stan Kenton’s first 
Boston shot in years was booked 
into the Roseland-State where his 
first band played over 10 years 
ago . . . Woody Herman flashed

into the same are-i during the same 
week, sporting a brand new brass 
ection headed by Johnny Howell’s 

trumpet. The Herd was rumored 
to be picking up Joe MacDonald on 
drums. Faith Winthrop set to audi
tion as chirper at presstime.

Storyville was jammed for Louie 
Armstrong's opening with Billie 
Holiday and Josh White set to fol
low. Artie Shaw broke in his new 
Gramercy 5 at the Hi-Hat as Slim 
Gaillard and Earl Bostic planned 
to follow . . . June Valli due into 
Blinstrub's as Lena Horne cancelled 
out . . . Al Vega pulled out of Dar- 
bury Room by AFM local over 
summer loot hassle. Move tossed 
new trio out of work.

Jazz Workshop was center of 
guest activity as Charlie Parker, 
Uiuie Bel Ison, Nat Pierce, Kenny 
Clarke, George Shearing. Cal Tjad 
er, Jean Tillmans, Bill Clark, and 
At McKibbon all visited during 
their stay in Boston. Workshop’s 
basic structure has been requested 
from three major cities . . . Jazz 
jockey John McClellan bringing in 
Charlie Parker and strings for 
single concert in Jordan Hail, Oct.

Sandy Solo made the rounds with 
Boston jockeys on strength of stir 
with new disc There 1 Go . . . Louie 
Bellson may form quintet for 
spring booking if newly-cut big 
band sides for Norman Granz make 
any noise . . . Symphony Sid dupli
cating his New York stint with 
booth in Hi-Hat for 10-to-midnight 
record show nightly over WCOP;

—boh martin
MIAMI: Fran Warren bright

ened the scene considerably in her

fers as soloists: Rise Stevens, Nov. 
1-2; Robert Casadesus. Villa-Lobos, 
Lukas Foss, Irmgard Seefried. 
-•zymon Koldberg, Pierre Fournier. 
Maxim Schapiro, and Eugene Du
bois . . . The Loumel Morgan en
semble was imported for the Sing
apore lounge in Miami Beach.

7 Owe Big Debt To Welk 
Says Roberta Linn

PITTSBVRGH: The Pittsburgh 
Symphony opened its 1953-54 sea
son, its second under the musical 
direction of William Steinberg. 
Oct. 16 ... Nat Cole flipped a ca
pacity house every night of his re
cent Twin Coaches stand . . . 
Triple-threat man Jimmy Morgan 
(trumpet, trombone, vocals) a pop
ular addition to the Harry Bush 
trio, at the Point View Hotel . . . 
The Pittsburgh Opera Association 
has six stellar attractions lined up 
for the coming season, featuring a 
local chorus, the Pittsburgh Sym
phony Orchestra in its entirety, 
and imported Metropolitan stars to 
sing the leading roles. Dodo Mar- 
marosa forming a trio to fulfil) a 
few road dates which have been 
set up for him . . . Ice-Capades 
had to schedule an extra perform
ance at the Gardens to help ac
commodate those whose ticket or
ders could not be filled in the 
regularly-booked eight perform-

By Don Freeman
San Diego—Roberta Linn, 

the singer with the loveliest 
black eyes you ever saw, has 
been away from Lawrence 
Welk’s orchestra only a few months, 
but—to stamp a phrase—the bub
bles are still in her eyes. For four 
years this dark-haired beauty sang 
with the Welk organization. During 
that span she was lifted from the 
status of band singer to the star 
of her own TV show on Hollywood’s 
KTLA.

Still, her years with Welk were 
a happy time, a time foi' learning 
and preparation, she recalled re
cently between shows at the Hotel 
Del Mar’s theater restaurant.

"I owe a tremendous debt to 
Welk,” she said. "He taught me so

cussJon

THE DAILY DOUBLE TIE
A Ne« STAN KENTON fitra Narraw Slim Tie!!

All Solid Colors Witk Attractive Pattern 
m eack

Tie Ca* le Var* Ox EACH Side ! ! 
6ET DOUBLE SERVICE OUT OF EACH TIE. 

Stale Color A Meatiea the tf 1 C A 
Staa Keataa DAILY BOUIlt jl.DU 

(Be Goy. Fie A o IV/nnor Today) 
(Far/ay Your Fay. TA« Fob Way 11 Dig!) 

WE NAVE ENOIKN FM ENTIRE MCHESTRA 
Sorry No C.O.D.» "HAL"
W. Pay Malling Charge*

FOX BROTHERS TAILORS 
712 RoavovoH Road 
Chicago 7, lllinci*

early October stint at the Olympia 
theater . . . Preacher Rollo’s Saints 
holding the fort for Dixie, and 
Emil Dewan’s Quintones represent-

•hartes c. »ords

CINCINNATI: Cincinnati’s “fin
est” took over Castle Farm Oct. 
9-10 for the annual Policeman’s 
Ball, with Al Morgan in the spot
light. Russ Carlyle slated for Oct. 
17, to be followed by Woody Herman
on Oct. . . Ray McKinley,

ing the modem phalanx, airing 
weekly sponsored TV quarter 
hours. So is bassist Hal Edward’s 
trio, whose guitarist, Tommy 
Myles, injects frequent jazz licks
into a 

Los
hillbilly show.
Chavales De Espaiia. re-

pacted for the Saxony hotel, Lena 
Horne, Dick Haymes, and Johnnie 
Ray set for Jack Goldman’s Clover 
club; Sophie Tucker for three and 
one-half months at the Beach
comber with assists from Harry 
Belafonte. Norman Brooks, and 
others scheduled

The local symphony season of-

rocked the Topper ballroom Oct. 10, 
then it was by Joy Caylor’s all-girl 
ork on the 17th.

Rex Dale. WCKY' deejay, beam* 
ing with pride over a new record 
in his honor. Sara McLawler. Bruns
wick jazz organist, has written a 
Blues For Rex, getting lots of 
riding from rhythm and blues 
jockeys . . . The Four Aces helped 
draw down the curtain on Coney 
Island’s most successful season. 
Coney’s Moonlight Gardens upped 
its attendance 10 per cent over '52 
total, and Ralph Marterie set a new 
all-time high for a night with 5,564 
. . . Ruth Brown and Woody Her
man’s band are booked for Oct. 26 
at the Greystone. shulman

Terry out of the Chuck Slater 
group and on her way to Hollywood 
to try her luck there. Yolande Lisi 
on vocals and Steve Garrick on pi
ano with Peter Barry’s group at 
Dagwood’s on the Strip.

The trend is toward jazz concert 
LP’s on CBC’s Trans-Canada Band
stand with Herman. Heath, Ven
tura. Goodman, Armstrong, and 
Hampton all well represented . . . 
Stan Fisher at the Normandie room 
. . , Shirley Harmer signed to a 
contract with MGM records on the 
heels of Denny Vaughan. B’nai 
B’rith youth house is conducting a 
series of jazz lectures during Oc
tober and November.

Rob Adams, string bassist with 
Blake Sewell and just back from 
France, re-aftirms that there is no 
love lost between traditional and 
modern jazz factions there. Sat in 
with Don Byas while in Paris but 
spent most of time on Riviera . . . 
George Rowe, alto sax, formerly 
with Ted Heath in England, now 
unemployed here and frantically 
looking for work to support his 
family. Can be reached through this
column. —henry f. whiston

Gretsch Spotlight

How nimble-fingered can you get? 
Hank Garland on Duo-Jet $ 
the answer

MONTREAL: Plans are under
way to have the winners of this 
year’s Jazz At Its Best Montreal 
musicians’ poll appear at a special 
afternoon jam session. Poll will be 
conducted for three weeks prior to 
the jam session which will be held 
at the Latin Quarter . . . Celia Lip
ton at the Ritz cafe . . . Carmen 
Miranda at the Chez Paree . . . Jill

TORONTO: Shirley Harmer, 23- 
year-old singer, was named most 
promising newcomer in TV at the 
annual Association of Canadian 
Radio and Television Artists din
ner . . . She also appeared on the 
Dave Garroway Show Oct. 7 . . . 
George Shearing in for a week at 
the Colonial, followed by Nellie 
Lutcher and comedian Billy Gil
bert, for a change of pace.

—bob marthall

Roberta Linn

much that I don't know where to 
begin to explain it all. Timing, for 
one thing.

“Also, he taught me to develop a 
close relationship with the people 
—so that each person feels you’re 
singing and talking only to him.

Groomed As Solo Act
“Something else—one thing a lot 

of people don’t know is that four 
years ago when I first joined Law
rence, he said: ‘Roberta, as soon 
as you’re ready, after you’ve 
worked hard and learned the ropes, 
I want you to go out on your own. 
That’ll be the goal.’

“Yet it was strange,” said Ro
berta. “When I left Lawrence there 
were people who felt something 
wrong. They had come to think of 
the Champagne Music show as one 
big family and it was like I was 
deserting them or something . .

Proves Welk's Hold
“What it shows,” she said, “is 

the big hold Lawrence and the 
show have on the fans.” Also, that 
Roberta Linn is quite a popular 
singer.

On the basis of her thoroughly 
level-headed outlook, it may be 
worth noting that Miss Linn was 
born in a southwestern Iowa town 
with the unlikely name of Gravity.

“I like to tell people,” she said 
with a quick giggle, “that I was 
born in the center of Gravity—be
cause it’s true!”

WOULD YOU
• TO Bl ABLE TO WRITE ALL YOUR

OWN ARRANGEMENTS 
EVEN USING A PIANO.

WITHOUT

TO KNOW THE 4-FART HARMONY 
OF EVERY CHORD OF MUSIC FOR 
ALL Eb, Bb * I. INSTRUMENTS AT 
THE SANK TIME.

PAY....$1.50
• FOR A COMPLETE COURSE ON AR

RANGING.
• TO HAVE A SOUND KNOWLEDGE 

OF CHORD PROGRESSION.
• TO BE ABLE TO TRANSPOSE ANY 

SONG TO ANY OTHER KEY.
• TO BE ABLE TO ANSWER ANY 

QUESTION OF HARMONY.
THI LIGHTNING ARRANGER

to tha only mueical device in tbe world that will DO ALL THIS! 
4600 Worth of Muaical Knowledge—and You Can Carry It in Your Vest Pocket

Bud Powell Cuts 
6 For Royal Roost

New York — Bud Powell, in a 
non-exclusive deal with Royal Roost 
records, cut his first sides for the 
label, to be released shortly as an LP.

Selections were My Heart Stood 
Still, Embraceable You, You'd Be 
So Nice To Come Home To, My 
Devotion, and Stella By Starlight.

DON'T DELAY—Inquire at your local 
Mucic Dealer or send remittance to 

Lightning Arranger Co.
2828 Chew Street

Three Modela To Chooaa F rom 
"New Model" Preetboard. $1.50 
'"Lifetime” Celluloïd ..........32.00
"Indestructible” Plastic . 32.50 
Mon«» Rc/undrd If Not Satisllad

Solid Mutic 
Dolían For
Von ...

WHBN YOU USI

•y Wade Mainte» 
$2.00 BACH 

• Oh! '0«m Golden Slippers

LEARN to make your 
OWN arrangements

Give your band or combo personality
Th« diff«r»nc« between mediocre outfits end those the! 
realiy get to the top Is the difference between stock 
arrangements and personal arrangements which create 
a style—-a trademark. You can learn to make these 
popularity-building arrangements by studying our con
venient HOME STUDY Harmony and Arranging Courses. 
Send today for free catalog and lessons! Check courses 
that interest you.

• Ridin' Th« RIH
• Evening Star tram ’Tanahcaser’ 

Scored for 3 Tenors, Bari., 3 Trpts., 
Trom., Piano. Bass, Drums, Full Sound- 
. M One TrPt - 3 Tenor Sax. 
Full Sottetactloa ORDER
Guaranteed NOW
WADE HAIRSTON, ARNOLDS PARK, IA.

Hank "Sugar Foot" Garland and hit Gretsch Guitar

Big, Big Favorile Hank “Sugar Fool” Garland plays in smart modern 
style on the one guitar that’s idea) for his flying fingers. Here's how 
he talks about this new love of his: “It's called the ‘Duo Jet’ and man, 
it really lets you go like one.’ Solid body, all-eleelric, and gives a per- 
iormanee like you've never heard beforel” Hunk has worked towards 
hi* present lop-rank position since hi* start al 15. has thrilled audiences 
playing with Red Foley, Hank W illiams, Eddy Arnold and on Grand Ole 
Opry. Hank recommends a Gretsch to everybody who wants to play fa*t 
and easy. The secret is in the exclu*ive “Miracle Neck” that make* 
tough chords a cinch, keeps fingers from tiring. Want to try one? Write 
us. We'll tell you where — and send you a FREE Gretsch Guitar Guide 
us well. Yddress: (RED. GRETSCH. Dept. 11453, 60 Broadway, Brook
lyn 11, N. Y.

UNIVERSITY EXTENSION CONSERVATORY
Dept. 1-473

J Piano, Teecher's Normal Courto 
" Piano, Student s Courte

2000 Seeth Michlgon Ave., Chicago

Public School Mui.—Beginner's 
Public School Mus.—Supervisor's 
Advanced Composition 
Ear Training I Sight Singing

Name 
Street
Music esperience

J Choral Conducting
“ DANCE BAND ARRANGING
_ History * Analysis of Music
_ Cornet—Trumpet □ Voieu 
_ Professional Cornet—Trumpet 
□ Double Counterpoint

14, III.
□ Harmony 
" Guitar

Mandolin 
" Violin 
' Clarinat 
J Sexophone

ATTENTION BANDMASTERS!
Fox Brothers, who have served the 
orchestra field for many years, is 

now equipped, qualified to outfit 
marching bands. Our long years of 
experience guarantees you high qual
ity and maximum economy.

Would you like to earn tho Bachelor of Music Degree?

FOX BROTHERS TAILORS 
712 W, Raasavatt Rd. 

Chicago 7, III.
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HELP WANTEDARRANGEMENTSMUSIC ON INDEX CARDS

FOR AU INSTRUMENTS

WANTED—MUSICIANS ।

FOR SALE
WÀNTÊD-

doubling

hollywood
RECORDS, HI-FI

Complete with
Bluff St.Hirsig.

4800 Sheridan,MISCELLANEOUS

HOIlywood 2-3311
FAKE EOOKS1570 N Gower Hollywood 28. Calif.
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EMCEE NYC
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STRING TIES93«—SELECTION

935—SELECTION

Furiant

It 100°o pure, highly refined, non-gumming.
Septe^v

BUESCHER BAND INSTRUMENT CO

High tho Moon, 
Eyes for You

Mood for Love. Those Foolish 
Things, Don't Blame Me, Some-

1 Body and 
I Surrender

ventory. 
Chicago,

chord 
chords

¡5 tunes, $5.00. Shorey, 
Park, Sarasota, Fla.

Rose, 
Sunny

LOS. 24 pag< 
Garner stylinging many examples of blues 

adlibbing and ¡an choruses on 
famous melodies 1

TENOR BAND ARRANGEMENTS. Pops and

47—MODERN BREAKS. Up^to-daie 
breaks ia all populär keys 
(For all trabte def iostru- 

mentsi ... . .................

932—SELECTION

Arranging Service, 606 West Pied-

Steady work. No characters. Writ 
Harold Loeffelmacher, Six Fat Dutchmt 
Orchestra, New Ulm, Minn.___________

written reply to Klif Riggs Orchesti 
National Orchestra Service, 1611 C 
Rational Bank Building, Omaha, Nel

91—NEW SOUNDS.

able You. Honeysuckle 
Out of Nowhere, Tho 
Side of the Street .,.

EMCEE magasine 
Contain* original M o 
logue«, Parodie«. Band

GET FREE LIST band instrument closeouts. 
Berg Larsen mouthpieces. Loma Cooper» 
63 East Grand Ave., Chicago.

41—DICTIONARY OP 4 • P A R T 
HARMONY

S7—HOW TO MEMORIZE MU* 
SIC. A scientific method with 
exorcises that develop and im
prove the capacity tor mem-

44—NEW CHORD STRUCTURES. 
This chart shows the basis for 
1152 unorthodox modern chord 
structures that can be used in 
place of conventional chords .

43—PROGRESSIONS IN I Hh 
CHORDS. Examples and exor
cises showing all variations of 
13th chords as used in modern

BARGAIN MUSICAL INSTRUMENTS and ac
cessories. Beat Professional Brands—Low
est Prices. 10 days approval. Free Cata
log. Meyer’s, 451 Michigan, Detroit 26,

make your own arrangement» 
choruses, obbligatos, embe

47—IMPROVISING and HOT PLAY
ING. Hundreds of improvisa
tion patterns shown on all

934—SELECTION 
Showers, How 
I Only Have

DIXIELAND ARRANGEMENTS, 
rangement. Zep Meissner, 
North Hollywood. Calif.

TUXEDO SUITS $12.00. Tuxedo trousers 
$4.00. Tor» hats $8.00. Red, green & black 
derbys $3.00. Cale, 1210 South Jefferson, 

Chicago, Illinois._ ____________________

GIRL COMEDIAN wants novelty and con c 
songs. Would also like to team with png 
man to supply comic routines, situations 
etc. Jinx Whitlow, 4121 Adams, Gai y.

ter. Gags. Combini 
of yr. subscriptioi 
packed back i«»ue-

912—CHORDS BUILT BY FOURTH 
INTERVALS. A chart of ultra

904—ASCENDING PIANO RUNS 
For the right hand. In all 

popular keys .................

GIRL MUSICIAN for well known travelii 
dance band. State experience. Photo re 
qui red. Write Box 678, Down Beat, Chi

959—SIGHT 
NIQUE.

04—MODERN CHORD SUBSTITU
TIONS, chart of chords that 
may bo used la place of any 
regular major, minor, and 7th

941—LIBRARY OF 14B STAND
ARD HITS. Complete 
sheet music with words and 
chords. All good titles 
such as Body and Soul. Em-

SPECIAL ARRANGEMENTS individually or
chestrated. Original manuscript. Profes
sional quality. Box 481, Down Beat, Chi

cago 1, Hi»____________________________

DIB—100 MODERN NEW SCALES. 
An unlimited source of new 
ideas for modern progressive 
improvisation. beyond the 
scope of traditional scales..

44—PROGRESSIVE PIANO HAR
MONIZATIONS The modern 
way of harmonixing any mel
ody note using unconventional

ARSENE STUDIOS
-7«h AVENTE. N. Y.. N. Y 
3x?0 Unobtainable elsewhere.

RECORD DEALERS. Record stores, collec
tors. Will buy all your old and new in-

2B01 WEST 47th STREET • CHICAGO 32. ILLINOIS

Remittance Must Accompany Copy 
(Count Name, Address, City and State)

V20—C HORD PROGRESSIONS
(Vol. No. 2). 94 pages of 
examples and text, illustrating 
all progressions used in mod
ern popular music.. $1.00

-PROGRESSIVE JAZZ PAS
SAGES Typical Be-Bop or- 
ampies in all popolar keys

49—DESCENDING PIANO RUNS 
For the right hand. Modern

Estimitei for er graving 
and printing gladly furnished • Any publisher our 

reference > Highest rated in the United State.

List covering 
(Hollywood)

bor in the Rain, Ain't Mis
behavin', Stormy Weather, 
etc. Complete . . . $4.50

41—HOW TO TRANSPOSE MU
SIC. Including special exor
cises to practice transposing 

at sight ... $1.50

musicians, vocalists. Exclusive candids! 
Guaranteed to please or money refund
ed. 2oc each; 5 for $1.

CLASSIFIED
Thirty Cents per Word—Minimum 10 Words 

Box Service—50 Cents Additional

KEY

938—SELECTION "G." 
September in the Rain,

-HOW TO USE 
13th CHORDS, 
modern chords 
popular songs

43—C HORD CONSTRUCTION 
ANO ANALYSIS. How to use 
chords as fill-ins, background 
tor correct improvising, etc.. $1 .SO

VOCALIST—GIRL—for well known travel in 
girl dance band. State experience. Sen 
photo and record. Write Box 696, Dou 

Beat. Chicago. III.____________________

THE BLOCK CHORD STYLE. 
Full explanation and examples 
of this modem piano style, 
including a block chord har
mony chart $1.00

IF IT’S BEEN RECORDED, we have . - 
Lewin Record Paradise. 5600 Holly wool 
Blvd., Los Angeles 28, Calif. Thousand.- 

original collectors items.____________Through Our Sw/fchboard Speak tha 
Nicast Peop/e in tha

DANCE ORCHESTRA 
POSTERS and CARDS

- FREE 
M i ling Lists of Music 
Every Type of Mailing 
the Thenar, Movies,

READING TECH* 
A testad pract cal 

»1,1 will improve your

ED—HOW TO HARMONIZE MELO
DIES. The principles of impro
vising correct harmonic p*o 
grauoru for any melod, $1 00

«5—MODERN PARALLEL CHORD 
PROGRESSIONS. The harmon 
ic background for modern 
piane styles How to create 
the “New Sound" in harmonis
ing basic scales

#3—CHART OF MODERN 
CHORDS. 204 pr ictical 9th, 
Ilth end 13th chords S1.00

-SOP H pages of modern 
progressive solos (with chord 
symbols) ........... SI .00

WANTED DISTRIBUTORS for new recoi 
line with established artists. Write B< 
CS, DOWN BEAT, INCORPORATED.

SONGWRITERS music composed for your 
lyrics. Piano accompaniment arranged 
for your melodies. Don Olby, 818 Van

09—MODERN PIANO INTRODUC
TIONS. In all popular key« $1.00

Exclusivo Photos
BANDS IN ACTION

■ Ilth CHORE INVERSIONS 
A modern chord study for 
the progressive pianist, show
ing over 300 positions of I Ith 
chords ...................................

BE A TOP PIANIST—MODERNIZE 
SEVEN NEW BOOKS

By Hollywood's Teacher of

-PROGRESSIVE PIANO PAT
TERNS. Modern style jan 
phrases in all popular keys

PROTECT YOUR IDEAS! 
HOLD 4LL SONGS. POEMS!

Write for safe, correct procedure.' 
SONG SERVICE 

Dept DF 333 W SMh St.. N Y. 19, N. Y.

Rarer »I'k 
>AI‘ Colon 
Vel»»i String

COLD SORES
FEVER BLISTERS 

, CHAPPED UPS

■BOP PROGRESSIONS FOR 
50 STANDARD HITS New 
modern chords to fit ail the 
greatest all-time hits . $1.00

SEETON SALES
Dept 0 1145 E. 14th 

Brooklye 30, N T

Cln» .fled Deadline— Five Week
Prior to Dat« of Publication

A Perfect companion to famou» Buetcher Valve 
and Slide Oil»

12 Huntington Avenue 
BOSTON, Moi*. 
KEnmore 6-3914

LEARN HOT PLAYING 
rourse to players of ail in»trumenti

CENTRAL SHOW PRINTING CO. 
------------------------MASON CITY, KIWI

02—HARMONIZATION CHART
372 way» to harmonize an, 
melody not S1.00

Radio and TV Hotels. R e s o r I 
Camps and Clubs.

"If we do not have the list you 
need, we will compile it for 
you—without charge." 
We charge only for addressing

Write for FREE catalogue
All lists on Addre* sogroph plates 
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Guaranteed 100% Correct.
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Cat. Na
940—STAN KENTON ORIGINALS

Five of the greatest Kenton 
solos as recorded on Capi-

Harmony • Composing - Arranging 
from a 12-TONE Basis. Includes Polytonal 
and Horizontal Method». Applicable to 
Plane. Private Instruction or Correspond
ence. Free Samples. L. MURPHY—BOX 
3031—HOLLYWOOD 28. CALIF

CALL NINA 
The Musicians Exchange

CAP-

$1.00 

Sl.SOeo.

CHARLES ALDEN 
DRUM INSTRUCTION

For Fast, Free Key Action 
On Saxes and Woodwinds

=== Luminous colors

10 CENTS PER SONG (year choice) 
large 5x0 “Soegdex" cards show 
melody, words, chords of famous 
pops nod classics.

to PIANISTS 

NEW ISSUE — JUST OUTI

• MODERN PIANO TRENDS • 
an instructive monthly publication 

for progressivo musicians
J • Modern cncrd progressions • New 

harmonizations of standard hits • 
Introductions, breaks, endings • Ord
inal progressive soios • New har
monic devices • Ideas for modern 
improvisation •

— Strictly Professional —
Current Issue . * Mo»«*»

Subscription
SO 52.50
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DOWN BEAT'S 17TH ANNUAL MUSIC POLL
All-Star Band

Trumpet ................................................................................................

Trombone.....................................................................................................

Uto Sax..................................................  ....................................................

Tenor Sax......................................................................................................

Baritone Sax................................................................................................

Clarinet...........................................................................................................

Piano............................................................. ................................................

Guitar

Ba«.

Drum,.

Vibe*

(ccordion..................................................................................................... .

Miscellaneous Instrument*....................................................................

Bund Vocalist (Male)

Hand Vocalist (Female) ......................................................

irranger.........................................................................................................

ZÏ/1/1
I w vu

The Music Hall of Fame
(Name the person who ha» contributed the most 
to music in the 20th century.)

Records Of The Year
(Name only records released in the year ending 
Oct. 1)

Popular.....................................................................................................

Jazz.............................................................................................................

Rhythm And Blues.

Poll Rules
Send only ONE ballot. All 

duplicate vote* will be thrown 
out.

Every living artist i- eligible. 
Do not vole for prison. who are 
deceased except in the Mu«i< 
Hall of Fame, where you nun 
name any artist, living or dead.

King. Henry (Palmer House) Chicago, 
11/18, h

Kisley. Steve (Statler) Detroit, h

Out

DOW*» Lande, Jules (Ambassador) NYC, h 
LaSalle. Dick (Statler) Boston, h 
Lombardo, Guy i Roosevelt) NYC, h 
Long, Johnny, Wilmington, Deia., 11/4-6

M
McGrane, Don (Radison) Minneapolis, 

Minn., h
McIntyre. Hal (Peabody) Memphis, Tenn.,

EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; 
r—restaurant; h—theater; cc—country club; rh—roadhouse; pc—private club. NYC—New 
York City; Hwd.—Hollywood; LA.—Los Angeles; ABC—Associated Booking Corp., (Joe 
Glaser), 745 Fifth Avenue. NYC; AP—Allsbrook-Pumphrey, Richmond, Va.; GAC—General 
Artists Corp., RKO Bldg.c NYC; JKA—Jack Kurhe Agency. 214 N. Canon Dr., Beverly Hills, 
Calif.; McC— McConkey Artists, 1780 Broadway, NYC; MCA—Music Corp, of America, 
598 Madison Ave., NYC; MG—Moe Gale. 48 West 48th St., NYC; RMA—Reg Marshall 
Agency. 6671 Sunset Blvd., Hwd.; SAC—Snaw Artists Corp., 565 Fifth Ave., NYC; UA— 
Universal Attractions, 347 Madison Ave., NYC; WA—Willard Alexander. 30 Rockefeller Plaza, 
NYC; WMA—William Morris Agency. 1740 Broadway. NYC.

McKinley, Ray (On Tour Texas) GAC: 
(Peabody) Memphis, Tenn., In 11/16. h

McNeely, Big Jay (BanjMJox) NYC, 11/3-
16. nc

Marterie, Ralph (Concert Tour) GAC 
Masters, Frankie (Conrad Hilton) Chicago,

May, Billy (Palladium) Hollywood, Out

1740 Broadway, NYC.

Albert, Abbey (Statler) Washington,

Anthony, Ray (On Tour) GAC

Bair, Buddy (Sheppard Air Force 
Wichita Falls, Tex., Out 11/8

D. C..

Base)

Barnet, Charlie (Colonial) Toronto, Out
10/24, nc 

Barron. Blue 
Borr, Mischa

Cabot, Chuck 
Carlyle, Russ

(On Tour- California) MCA 
(Waldorf-Astoria) NYC, h

C
(On Tour—Texas) GAC 
(Trianon) Chicago, b

Caylor, Joy (Òn Tour) GAC
Clifford. Bill (Riverside) Reno, Nev., h
Cugat. Xavier (On Tour—South Pacific 

territory) MCA
Cummins, Bernie (Peabody) Memphis, 

Tenn., Oui 11/2, h

DeVol, Frank (Lido) Long Beach, Calif., 
b (Saturdays only)

Drake, Charles (Oklahoma) Oklahoma City, 
Okla., Out 10/30, pc; (The Club) Bir
mingham. Ala.. In 11/2, nc

Durso, Michael (Copacabana) NYC, nc

Ellington, Duke (Paramount) NYC, In 
10/28, t

v COMEDY CARAVAN
> by ROBERT ORBEN

•y/ 7 —a 55 page, printed
j*—book containing 1074 

one-line gags routined into 65 sock bits! 
Only $1 including a free catalog of gag 
books. Send to: LOUIS TANNEN
120 West 42nd Street. New York 16. N. Y. J

Melba. Stanley (Pierre) NYC, h
Mooney, Art (On Tour) GAC
Morgan. Russ (Statler) NYC, Out 12/3, h
Morrow, Buddy (On Tour) GAC

F
Ferguson, Danny (Robert Driscoll) Corpus 

Christi. Tex., Out 1/15/54, h
Fields, Shep (Schroeder) Milwaukee, Wis., 

Out 10/25, h; (On Tour—Texas) MCA
Fitzpatrick, Eddie (Mapes) Reno, Nev., h
Flanagan, Ralph (On Tour — New Eng

land) GAC
Foster. Chuck (Roosevelt) New Orleans, 

10/22-11/18, h

Gar tier, Jan (On Tour) GAC
George, Chuck (Iroquois Gardens) Louis

ville, Ky.. Out 11/1
Gillespie, Dizzy (Birdland) NYC, 11/5-11, 

ne
Glasser, Don (On Tour) MCA

H
Harris. Ken (Mayflower) Washington, 

D. C.. h
Harrison, Cass (Tequindama) Bogota, Co

lombia, Out 2/5/54, h
Herman, Woody (On Tour) GAC
Hill. Ray (Coral Gables) North Weymouth, 

Mass., Out 1/1/54, b
Hill. Tiny (On Tour) ABC
Howard, Eddy (On Tour—Texas) MCA
Hunt, Pee Wee (On .Tour) GAC

Jacquet, Illinois (Concert Tour) MG 
James. Harry (Ambassador) Los Angeles,

10/28-11/24, h 
Jerome, Henry 
Jones, Spike ( 

10/18-11/7. t
Jurgens, Dick 

11/3-16, b

(Edison) NYC, h
(Curran) San

(Palladium)

K 
Kaye. Sammy (Last Frontier)

Francisco,

Hollywood,

Las Vegas.
Out 10/25: (On Tour—Texas) MCA 

Kenton, Stan (Concert Tour) GAC 
Kerns. Jack (Stork) Shreveport, La., Out

You can practice while you relax
With this system, minutes at intervals during the day, at work or at play, is more 

beneficial than hours of tedious practice. Only ten minutes a day will accomplish 
your goal. No longer need you worry about "high C“ or your lip "giving out " This 
new and modern system develops your lip muscles, automatic breath control and 
tour finger control. Simple and short. Our system of lip control and automatic 

reath control has proven itself on all wind instruments—brass and reed. You cannot 
afford to neglect this offer. Send now for your instructions to success and confidence. 
One payment covers entire cost.

$»*d check er money order, $3.00 Postpaid.

The Short-cut Control Method
Box 71, Manitowoc. Wisconsin

N 
Neighbors, Paul (Aragon) Chicago, Out

Palmer, Jimmy (On Tour) ABC
Pastor. Tony (Roseland) NYC. Out 10/29, 

b: (On Tour- Eastern terr.) GAC
Perrault. Clair (Town Club) Corpus

Christi, Tex., nc
Phillips, Teddy (Cocoanut Grove) Los An-

geks, Out 10/27
Prima, Louis (William Penn Tavern) 

exandria, Pa., 10/30-31
R

Rodney. Don (Arcadia) NYC, b
Rudy, Ernie (New Yorker) NYC, h

Al-

Spivak, Charlie (University of Georgia) 
Athens. Ga., 10/30-31

Straeter, Ted (Plaza) NYC, h

Thornhill, Claude (On Tour — Midwest) 
GAC

Waples. Buddy (Glass Rail) Bradley. III., cl
Watkins, Sammy (Statler) Cleveland, h 
Weems, Ted (Statler) Los Angeles, Out

Welk, Lawrence (Aragon) Ocean Park, 
Calif., Out 2/10/54, b

Wills, Bob (On Tour—Texas) MCA

Combos
Alger, Will & Salt City Five ( El Rancho) 

Chester. Pa.. 11/11-15

Baker, Abe (Sunnyside Showbar) Sunny
side. L. I., N. Y.

Betty & Jim Duo (Westward Ho) Sioux 
Falls, S. D.

Buckner Trio, Milt (Orchid Room) Kan
sas City. 10/26-11/8, nc

Burgess Trio, Dick (Arcade) Sioux Falls, 
S. D., pc

C
Collins Quartet, Paul (Fox) Indianapolis, 

Ind., t
Condon. Eddie (Condon’s) NYC, nc

Favorites Of The Year
Dance Band...................................................................... ...........................

Jazz Band......................................................................................... ...........

Male Singer..................................................................................... ............
(NOT working as a band vocalist)

Female Singer...........................................................................................
(NOT working as a band vocalist)

Instrumental Combo................................................................. ..............
(3 to 8 pieces)

Vocal Group. ..........................................................................................

Mail ballot to: Poll Editor, Down Beat, 2001 Calumet

Ave., Chicago 16, III.

Your Name........................................................................... ....... ..........

State..................................
N-4

D
Dale Duo (Lighthouse) NYC, nc
Davis Trio, Bill (Tiffany) Los Angeles, 

Out 10/30, nc; (Downbeat) San Fran
cisco, 11/5-18, nc

Dee Trio, Johnny (Blue Room) Elizabeth.
N. J.. Out 11/15, nc

DeParis Brothers (Jimmy Ryan’s) NYC,

Goad Time Jazz 
Issues Ten EPs

nc
Domino, Fats 

11/2-14, nc
(Showboat) Philadelphia,

Dominoes. (On Tour) ABC

Fields, Herbie (Surf Musical Lounge) Bal
timore. Md.. 10/27-11/8, nc

Five Keys (Trocaveria) Columbus, O., 
11/3-8, nc

Furniss Brothers (Basin Street) NYC, nc

Garner, Erroll (Concert Tour) MG
Gaylords (Triton) Rochester, N. Y„ 11/2- 

8, h; (Spa Athletic Club) Erie, Pa., 
11/9-15

Getz, Stan (Blackhawk) San Francisco, 
Out 11/1, nc; (Sardi’s) Hollywood, 11/5- 
12/3, nc

Gilmore Quartet, Stiles (Weekapaug Inn) 
Weekapaug. R. L, h

Greco, Buddy (Theatrical Grill) Cleveland, 
O., nc

H
Harlan Duo, Lee (Elkhart) Elkhart, Ind., h
Heywoid Trio, Eddy (Orchid Room) Kan

sas City, 10/23-31, nc
Hope. Lynn (Showboat) Philadelphia, Out 

10/21, nc

Jackson, Jack (Village Nut Club) NYC. nc 
Jordan, Louis (Cafe Society) NYC, Out 

11/1, nc; (Birdland) NYC, 11/5-15, tic
K

Keller, Jack (Lamplighter) Valley Stream, 
L. L. N. Y., nc

Lee, Vicky (Horseshoe Lake Inn) Waters, 
Mich., nc

M 
McPartland. Marian (Hickory House) NYC,

Merlino Trio, Joe (Coral Gables Lounge) 
North Weymouth, Mass., Out 1/1/54, cc

Monte. Mark (Plaza) NYC, h
Morris, Joe (Royal) Baltimore, Md., 10/23-

N 
Nocturnes (Spa Athletic Club) Erie, Pa.,

Orioles (Orchid Room) Kansas City, 11/2- 
8, nc

Parker Trio, Howard (Navajo Hogan) 
Colorado Springs, Colo., nc

Pavone, Tommy (Rock Garden) Willi
mantic, Conn., r

Chicago—Good Time Record Co. 
reissued on 10 EPs last month, 
jazz sides cut by almost every art
ist on the label. Numbered 1011 
through 1020, the 45 rpm dough
nuts run as follows.

Lu Watters’ Yerba Buena Jazz Band— 
Cakewalkin* Babies; Riverside Blues; Tiger 
Rag; Come Back Sweet Papa,

Turk Murphy’s Jazz Band. Vol. II—Little 
Johns Reg; Mesa ’Round; Bay City; Min
strels of Annie Street.

Wally Rose- Springtime Rag; Top Liner 
Rag; Euphonic Sounds; Harlem Rag.

Kid Ory, Vol, 1—Creole Song; Blues for 
Jimmie Noone; Get Out of Here; South.

Kid Ory, Vol. II—Panama; Careless Love; 
Under the Bamboo Tree; Do What Ory 
Say.

Bunk Johnson—Careless Love; Down By 
the Riverside; Nobody’s Fault But Mine; 
When I Move to the Sky.

Armand Hug—The Cosey Rag; Frog-l- 
More Rag; Kansas City Stowps; Good 
Gravy Rag.

Bob Scobey—Peoria’ All the Wrongs 
You’ve Done to Me; Do You Know What 
It Means to Miss New Orleans; Blues My 
Naughty Sweetie Gives to Me.

The Banjo Kings—The Burglar Buck; 
Banjo Bounce; Stephen Foster Medley No. 
2; Pickin’ the Banjo.

Firehouse Five Plus Two—Chinatown; 
When You Wore a Tulip; Runnin’ Wild; 
Lonesome Railroad Blues.

Simmons, Del (London Chophouse) Detroit,

Sparks Duo, Dick (Annex Bar) Sandusky, 
O., cl

Tatum, Art (Storyville) Boston, Out 10/25, 
nc

Tierney, Wilma (Lamplighter) San An
gelo, Tex., r

Tipton Trio, Billy (Monkey Room) Sill
man Hotel, Spokane, Wash., cl

Trahan. Lil & Pres (Club 72) Valparaiso, 
Fla., nc

Two Beaux and a Peep (Antlers) Colorado 
Springs, Colo., Out 11/8, h; (Chanute 
AF Base) Rantoul, III., 11/10-12/6, c

Rivera. Ray (Ciro’s) Kew Gardens. L. I.. Vagabonds (Vogue Terrace) McKeesport.
N. Y„ nc 

Rocco Trio, Buddy (Powers) Rochester,

Roth Trio, Don (Kansas City Club) Kan
sas City Mo«, Out 1/2/54, pc

Sachs Quartet, Aaron (Casablanca) Al
bany, N. Y., nc

Shaw's Gramercy Five, Artie (Embers) 
NYC. nc

Shearing. George (Blue Note) Chicago, 
11/11-22

SONGWRITERS • ARRANGEMENTS
• REVISIONS
• MELODIES
• PRINTING
• PROMOTION
■DB”—Toll Dotalfe

SONGWRITERS SERVICE, T,rk*ia, PCT? CH. 4-TV71

Pa„ nc

Wagman Trio, Les (Bel-Air) Brooklyn, 
N. Y„ nc

Willis, Chuck (Royal) Baltimore, 10/28-29,

Wilson, John (82 Club) NYC. nc
Wilson, Roy (Terry’s) Union City, N. J.

Young, Cecil (Campbell’s) London, Ont., 
10/26-11/7

Young. Lester (Beehive) Chicago. 10/24- 
11/21. nc

MARACA STICKS 
for all your 

LATIN
BEATSyour 

dualur now 
$3.00 retail 
Won Tibre lad. 
UM W. »Mb DM., III.



the Sax
Section of

leit to Right. Loo Aathooy, wlfh Ith new 
$»lm«r Boritotio So* «Wh Low A: Tom 
Leggio, teaor Earl (orgmon, «Ho; Roy 
Anthony himtoM wHh hl* Solmer frum- 
pot; Bobby Trock. tonor; Jim Schneider, 
»Ho. All Seimen

H. & A. SELMER INC. • Elkhart, Indiana

Ray Anthony’s great Selmer trumpet artistry is backed with 
a retd section that’s “solid Selmer” ... rated by fans and disc 
jockeys as one of the best in the business! Incidentally, have 
you heard that Ray’s recording of Dragnet has passed the 
half-million mark! Re sure to hear Ray on this and his other 
recent Capitol recordings.

Where your talent and reputation are 
concerned, you can't afford less than a 
Selmer. No other instrument can do so 
much for your playing. Prove it — try 
one today at your local Selmer dealer 
or mail the coupon for descriptive liter
ature.

HOW 
ABOUT 
xou’

“the young man 

with the 

Selmer h<>r„”

H. & A. Selmer Inc.
Dept. C-l 11 — Elkhart, Indiana
Ple»se send my copy rf your Free
Brochure describing Ihe following Selmer instrument:

[J Trumpet L I Sasophone Clarinet

Name

Address

City .. ....................... Zone Stale ......
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