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Kenton Disbands; Wants 
To Take Long Vacation

Boston—Stan Kenton has broken up his band to take a 
long vacation on the west coast. After the closing concert 
date in Los Angeles, the Kenton band recorded at Capitol’s 
studios in several sessions, then called it quits for what will

y

be at least several weeks, possibly?
I more.

Stan told Down Beat that the 
I vacation long has been needed both 

foi himself and for the men in the 
I band who have been with him foi 
I several years.

“This will Im- our first one since 
1949,” he said. “I feel we have 

learned it. Many of our close 
I friends have been telling ns we 
I ought to knock off for awhile and 
I just rest. Now I’m going to do it.”

Stan then said with enthusiasm, 
“I’ll do some writing while I’m at 

I home, but first I want to see my 
family. You know, there are couh 
ins and uncles and aunts that I 
haven’t seen for years. I just want 
to be with those people foi- awhile. 
Then I’ll write. There are ?ome 
things I want to d<> for the orches
tra that require my own hand, 
and this time off also will give a 
chance to get thi i writing done.”

Kenton was indefinite about the 
length of the vacation, saying it 
would be “a few weeks long, but 

| it cun’t be any longer than that be 
cause we already have dates booked 
for the spring.”

Danny Kaye Taps
South Africa Gold

New York-—One uf the first ma
jor American stars to explore the 
rich audience potential of South 
Africa is Danny Kaye.

The high-speed comedian and 
singer opens in Johannesburg May 
3 He’ll play two shows a night for 
two weeks there and then work 
single weeks in Durban and Cape
town.

Kaye will be backed by three 
other vaudeville acts, and the for
mat will be similar to the one
Kaye utilized in his smash bookings 

’ ~ ’• ” ’ ’ ’ andat the Palladium in London 
the Palace in New York.

WNYC Festival

»1

Two New Clubs
Open In Miami

Miami - Preacher Rollo Laylan 
with his “Saints” and Bill Haley 
with his “Comets” launched new 
night club projects here last month, 
both spots on the mainland, the 
Miami side of Biscay ne Bay.

Rollo’s location, a restaurant 
club combination, is between Mi
ami und Coral Gables, and the 
Preacher hosted radio and TV peo
ple to an impressive free load for 
the opening.

The Saints who, in Tony Paren
ti’s words, had "abdicated the 
drummer,” returned after a very 
few weeks to permit Rollo to pre
sent the familial personnel of Pa
renti, Marie Marcus, Jerry Gor
man, und Tommy Justice.

Haley’s Comets swooped down on 
the urea from Pennsylvania and 
proceeded to take over a spot on 
36th street near the international 
airport called the Sky Way. As is 
to ne expected, the emphasis here 
is on the exuberant, rough-shod 
musical product that has brought 
Bill so much Essex record success.

Boosts U.S. Music
New York—City-owned WNYC 

continues its support uf all forms 
of American music. The station 
conducted its 15th annual Ameri
can Music festival Feb. 12-22.

Nearly 125 hours of radio time 
was devoted to American music of 
all kinds — symphonies, chamber 
music, jazz, and folksong. Most 
impressive statistics showed that 
82 American composers were rep
resented by first performances 
during the festival.

WNYC offered more than 20 
free public concerts and gave an 
opportunity to more than 100 
organizations from 19 states and

Big winners in the just-concluded poll of some 2.100 of the nation’s 
disc jockey» were these four Mars. Above are Hugo Winterhalter and 
Fddii- Fisher, named best conductor and outstanding record personality 
of the last year respectively. Below are Eartha Kilt and Bob Manning, 
adjudged the two most promising new singers on records in the 
Down Beat-conducted poll.

Gabler Named Judge

Winning Song In Contest

several foreign countries to par- combos.
tiri pate in the venture.

Lets Dance
New York — Newe-t record 

merchandising device has been 
displayed by the Israel Music 
Foundation. Hong with their 
new album. Itraeli hdk Danee», 
there is included u booklet mi 
how to do the dances contained 
on the rtiord. It wu« prepared 
by dunce expert Dvora Lupson 
of New York university, the 
College of th«- Pacific and He
brew Union college.

‘Down Boot’ Five Star Discs
The tallowing rrcerd« represent the cream of the past two week's crop. Sea 

pages 10 through 17 for complete reriews.

RAY ANTHONY 
RALPH MARTERIE

POPULAR

Sign Post (Capitol 2728)
Big Noise from Winnetka (Mercury 70328)

JAZZ
CLIFFORD BROWN 

ART FARMER
VIC DICKENSON 
EUREKA BRASS BAND

Brown Farmer, Swedith All-Star* (Prastiga LP 167)
Dickanton Septet {Vanguard LP 1002}
New Orleans Parade (Pa« LP 9001)

COUNTRY AND WESTERN

, Martha Carson
i SONS OF THF PIONEERS

Bye and Bye (Capitol 2746) 
Sierra Nerada (Coral 64172)

To Be Published By BMI
Chicago—Broadcast Music, Inc., will publish the winning 

entry in the Down Beat songwriting contest which opened on 
Feb I. Publication of this song by BMI will include printed 
regular sheet music copies for national sale and stock or
chestrations for dance bands and’----------------------------------------------

And two more experts in the 
field of music have been added to 
the board of judges, which now 
includes Victor’s Hugo Winter
halter and Columbia’s Paul Wes
ton.

One is Julie Stearns, the gen
eral professional manager of BMI
The other is Milt Gabler, head
artist 
Decca

The

and repertoire division 
Records.

U ill Be Recorded
winning song also will

of 
of

be
recorded by top artists on major 
record labels and will receive in 
tensive promotion on radio and 
television. It also will be put into

Joanne Gilbert Set 
For Bing TV Show 

Hollywood — Bing Crosby has 
signed Joanne Gilbert, Para
mount’s up - and - coming singing 
star, and the Weire Brothers, 
comedy fiddlers, for his next tele
vision production, now filming at 
General Service Studios.

Release date on the CBS-TV 
network haa not been announced, 
but it’s expected to be early next 
month.

Undaunted by the fact that 
must TV critics panned his tele
vision debut, Crosby said simply, 
“There will be no basic changes. 
We’ll continue to try for good 
high-grade comedy, with no pie 
throwing, with heavy accent on 
music.”

the books of most of the country’s 
top dance orka.

It also must be stressed that it 
is not only the winning song which 
may hi published. Although the 
No. 1 tune is guaranteed publica
tion and recordings, any of the 
judges (all of whom will be asso
ciated with either recording firms 
or music publishers) is free to pick 
as many of the others as he wishes 
for his own firm.

Others (ktuld Go
Thus, it is not only the winning 

song that could be worth thousands 
of dollars--others could do just as 
well.

Th« contest ends July 1, 1954. 
See Page 22 for complete contest 
rules and entry blank, which must 
accompany each submission.

Manning, Kitt, 
Winterhalter 
Winners, Too

Chicago—Eddie Fisher has 
been named the top recording 
personality of the last year 
in a poll of 2,108 disc jockeys 
from nearly every radio station 
in the country. He won out over 
established stars like Perry Como 
and Les Paul and Mary Ford, who 
finished second and third, and 
surprise fourth-placer Ray An
thony.

The jocks also named Bob Man
ning as the most promising new 
male singer now on records. 
Eartha Kitt was selected as best 
new girl singer.

Best conductor of a studio or
chestra was adjudged to be Vic
tor’s Hugo Winterhalter.

Record? uf Year
In the records of the year cate

gories, Les and Mary’s Vaya Con 
Dios took the vocal spot, Frank 
Chacksfield’s Ebb Tidt won easily 
in the instrument division, and 
Stan Freberg’s St. George and the 
Dragonet romped away with the 
best novelty side award. An in
teresting aspect to this division 
was that Capitol records were 
named to the first five positions, 
und that Freberg made three of 
those.

Ballots were received from 
every state in the nation and 
from some of the largest stations 
as well as the smallest. Jockeys 
like Al (Jizzbo) Collins and Jerry 
Marshall from New York; How
ard Miller, Bill O’Connor, and 
Jim Lounsbury from Chicago, Bill 
Randle of Cleveland; Peter Potter 
and Bill Balance, Los Angelea; 
Wally King, San Franc isco; Bert 
Solitaire, Berkely, and Merle Ed
wards and Jack Thayer, Min
neapolis, were voters.

Also, Willis Conover, Washing
ton; Gabe Millerand, Philadelphia; 
Dick Covington, Memphis; lick 
Martin, New Orleans; Re> Dale, 
Cincinn iti; Eddie Clarke, Kansas 
City; Don Bell, Des Moines; Dick 
Covington, Memphis, and Ray 
Perkins, Denver.

Others, Too
Som» of the smaller stations rep

resented included KSIB, Creston, 
Iowa (Jack Mills); KWRL, River
ton Wyo. (Stubby Farlow) ; 
W ATS, Sayre, Pa. (Garry Miller); 
WJBY, Gadsden, Ala. (Bill Cor
nelius) ; KCKY, Coolidge, Ariz. 
(Jim Murdock), and many hun
dreds of others.

This is the first time a solid, rep
resentative chunk of the persons 
who do much to influence the taste 
of radio listeners has been polled 
in this manner. The results, we 
feel, are as accurate a cross-section 
of their opinion as has ever been 
assembled.

In following issues we will also 
tell you about other interesting 
things we discovered through poll 
questions — how deejay, program

(Turn to Page 22)

Chez Paree Gets 
Sinatra For Show

Chicago — Frank Sinatra has 
been snagged by the Chez Paree 
here foi booking that began 
March 2. The shooting schedule 
for the film, Pink Tights in which 
he is appearing, was set back sev
eral month.-, when Marilyn Monroe 
walked out to marry Joe DiMag
gio This left Sinatra available 
for bookings.

Betty Hutton follows Frank, 
and on April 4, Danny Thomas 
drops in for three weeks. A 
Sophie Tucker show will come up 
thereafter.

On The Cover
I he VP*» end the jockey on 

• his cover are, of course,
June Valli, whose latest record, 
The Gypsy Wat Wrong, 
threaten- to break open as wide 
us her Crying in the Chapel did, 
and Howard Miller, one of the 
nation's leading disc jockeys. 
Miss Valli is also Mrs. Miller, in 
case you didn't know, and the 
two of them are starred on an 
across-the-board TV show on 
NBC • Chicago throughout the 
week. June is the former star 
of TV's Your Hit Parade; Miller 
has become one of the most 
powerful of all DJs in just the 
last three or four year- and has, 
in addition to the TVer with 
Mrs. M., a late Friday night 
video show on NBC that lands 
the i rram of the music world 
talent as guests. Lu apt blend 
ing of talents, we’d guess.
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Taskmaster Toscanini Cracks A 
Whip Over His Recordings, Too

By Na* Hanta#
New York — Arturo Tos-

canini is known for his 
compromising standards 
perfection. He personally 
speets and reinspects ail of 
Victor recordings before they

un- 
of 
in- 
his 
are

issued. And the maestro has re
fused consent for several record
ings, including those of a number 
of radio broadcasts that the critics 
uniformly cheered. But Toscanini 
thinks they could have been bet
ter, and he will not commit them 
to the permanency of records.

Toscanini has allowed the issue 
of a few broadcasts, among them 
the magnificent 1947 interpreta
tion of Otello. (The recording 
was released last year to fortis-

Arturo Toscaninisimo acclaim.) In a recent conver-!
sation, Victor Red Seal director,!
Dick Mohr, explained how these a singer too loud. In one of the 
broadcasts are turned into high quartets Toscanini felt the female
fidelity recordings and submitted
to the exacting ear of the 
ductor.

con-

'NBC takes all Toscanini

files,” Mohr began. “And

mini per- 
for their

for
Otello all we had to work on was 
that NBC aircheck. It was a one- 
shot deal; there was no going 
back ten bars to see if we had
a better pickup on our own mikes. 
Recently, however, as on A Masked

voices had a strange, metallic 
sound. And at the very beginning, 
Toscanini wanted more fortissimo, 
more highs for the trumpets and 
more bass all around.

“How did we make the correc
tions? Well, we went back to the 
rehearsal • records. The dress re
hearsal is almost always better 
for singers. They’re more relaxed. 
And in a number of the opera re
leases, there are fragments of the

Ball, we did have union permis- dress rehearsal in the final re- 
sion to put up our own mikes also, cordings. In the Toscanini La 
so that when that record is pro- Boheme, for example, the brass 
cessed, we can choose between the mad« a terribly early entrance 
two. for the final chord on the broad-

“With Otello we sent the 40 test cast. But they were fine on the

can also apply echo selectively to 
highs, rarely on middles and lows 
because it can make them muddy. 
But if you add too much echo any
where, you lose the impact instead 
of adding a fine quality to voice 
or orehestra.

“Compensation is another 
method of changing the quality 
of sound. Any one note has a 
certain quantity of highs, middles 
and lows. By flipping a switch on 
this electronic gadget, we can in
crease any one of the three or all 
of them. If there’s an oboe obbli
gato, we can make a compensation 
change in the upper, the middle, 
the low, the upper middle, the 
lower middle or add more bass. 
Even if it’s just a speech record
ing, compensation can take the 
hiss out of the strong ‘s’ sounds 
some people make.

Made All Changes
“So we were able to make all 

the changes the maestro wanted 
and we sent him an LP of the 
changed performance. After that 
he had some further suggestions, 
another set was sent, there was 
a third letter suggesting side 
breaks, and finally Toscanini ok’d 
it by phone and Walter sent a 
letter in confirmation.

“I should point out that the 
maestro is really aware of what

March 24.

changes can be made. Walter has Stan Getz, following his unsuccessful attempt to hold up a Seattle 
enough equipment up there to drugstore last month. (Photo by Ken Harris, Seattle Pnit-lntrllifeKur,)
start his own recording studio.

pressings on 78 r.pjn. to Tosca- ehearsal records. And Jan Peerce 
nini’s home in Riverdale. Remem- was better on that section of the 
her, that was before the days of rehearsal too. He sobbed more. 

~ ............ ..... 1 In Otello. an offstage trumpet was
uci, uhh was uciuic uiic vt
tape. Tape didn’t begin to be used 
extensively until January of 1949.

When he turns his battery of ln TL!e f
speakers on, it sounds like all ••• • 1119 VUIIICl
Valhalla busted loose. The maestro 1
doesn’t know how these changes a > m B M A *Narcotics And Musicare done, but from what has al
ready been done, he knows what

After several listenings, Tosca
nini dictated his comments to his 
son Walter, who sent me a three- 
page letter listing them. There 
were 50 to 60 corrections on per
formance alone. For example, in 
thé Brindisi in the first act.

not audible on the broadcast, but 
was all right on the rehearsal 
sides.

can be changed.
“His "ext re'ease >« the Bee- To the Editor of Down Beat 

thoven Missa Solemnts. For the — --

March 24, 
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Couldn't Hear It
“One of the things the maestro 

objected to on the first test press
ing of Otello was that the organ 
pedal point in the storm sceneVaMengo Left.out one “beva.” , heard. It’s no wonder.Another arUst came in early. The music . FFF and fo).

TOere was a cough after the en-1 the first thirt paKes of the 
tr*n®G The maestro o,.gan p[ays a pedal point
wanted to increase the presence und tympani, bass and drums, 
of the mandolins, and violins m the The 0 * £ :U8t puts his foot on 

the pedal and stays there. Since 
NBC is limited in the amount of 
volume it can put out short of 
blasting off the air, if the organ 
had been brought up full, it would 
have overloaded the whole thing. 
So to correct that, we recorded 
the organ separately in Carnegie 
Hall and added it to the final 
record.

“Sure enough a record buyer 
wrote us later and said he heard 
a low 30 cycle hum on the first 
side of the album. He asked us 
if it were a defect in the record. 
We answered that it was part of 
the score and had been inserted 
at great effort.

“There were other places where 
Toscanini wanted more orchestral 
detail and we were able to sink 
the voices more into the orchestral 
background. We also used compen
sation and a selective amount of 
echo where necessary. You have 
to be careful in adding echo. You 
add it primarily to soften a harsh 
quality of sound. And if the 
orchestra is playing quietly, a 
certain amount of echo will make 
for a sweeter, juicier sound. You

garden scene. In one place the 
orchestra was too low; in another,
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fall he has tentatively approved 
the Verdi Falxtaff and the Verdi 
Requiem. On the broadcast of the 
Requiem, Herva Nelli moved into 
the chorus to get an ethereal ef
fect and she lost her pitch. For
tunately, we had union permission 
to use our mikes at the dress re
hearsal and we patched it up. It’s 
a wonderful performance, even 
better than Otello because it’s 
more openly scored.

“We also hope to be able to is
sue his broadcast of Fidelio, the 
first opera he ever broadcast and 
this year’s broadcast of .4 Masked 
Ball will be released. He’s been 
listening recently to a lot of the 
orchestral material he broadcast 
for NBC but never recorded. And
there’s a 
he’s wild 
should be
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Saint-Saens Symphony 
about, so some of them 
out too.
Listens Later

“We never do know with him 
where we stand either for broad
casts or regular recording ses
sions until he gets the tapes later. 
Unlike other conductors the 
maestro hates to hear playbacks 
of recording sessions. It’s too up
setting at the moment. He’d 
rather rest and then listen at 
leisure.

“The finest compliment he ever 
gave us,” Mohr concluded, “was 
when he said that Pines of Rome 
sounded better on the record than 
the orchestra in the hall had 
sounded to him. I wish I had had 
my tape recorder there when he 
said it.”

Far Cleveland Teeners

V” «www >■■■* w P— ;
year to these prices for subscriptions out-

DJs Put Emphasis On Dance
Cleveland—Local disc jockeys are busy these days, but perhaps the

•’* 4nd '!*. p2“*‘ busiest this season is Phil McLean, late night platter spinner on
»2m CImm« h addrM* ««fica *>«•* raad WERE. Phil has a new show dedicated to the proposition that all teen-
» bafor« data affactiva Saad aid addraaa agers ought to dance. He’s made the jump from radio to television,

T and each Saturday finds him. for two hours on WEWS-TV with Bar-
CwcaiaHoaDapt- ini Catanat Ava^CM- bar a Page running a show called Bandstand.Ciradatiea Dap«.

Phil talks a bit, plays records, and the kids dance. It’s not a new
-¿2* ¿Ttm—«^"^--’i- 'de* by «ny means, but it’s new here, and the response for the first 

Ha «a et March Ilin? tm<t««r«d «• show was nothing short of sensational. Teen-agers were lined up out- 
mcm« daw mattar Fabraary s, IMS. Copy- side the studio, and subsequent Saturdays indicate that McLean has 

* 8ure thing.
rv otter Yr»dmi Bill Randle, also on WERE and also on Saturday, still has the SRO 

sign out for his teen-age matinees at the Hollenden hotel, where the 
Member, kids can dance, too, and see most of the acts playing local bistros. A 

Ad<arM«iag Fad. recent Saturday show included Teddi King, Mel Torme and Al Pele- 
grini, the Lancers. Cris Martin, and Charlie Applewhite. —m. k. m.O» Amile«

Dear Sir:
I have been taking Down Beat since last summer and 

enjoy it very much. I was shocked and mad to find today 
about Stan Getz. His picture is plastered all over the front 
pages of both Seattle newspapers with the story of how he 
tried to rob a drugstore to get dope. He was taken to jail and later 
found unconscious of dope poison. He said he had been taking it for 
six months.

I am 16 years old and a junior in high school. Someday' I hope 
with all my heart to become a professional musician. I like jazz better 
than any other kind of music. I have been wondering just how many 
Stan Getzes there are in music. I think he is a very fine musician. Why 
did he turn to dope?

Lately I have asked many professional musicians about dope in 
the music business. Some won’t say much, while others say just be
cause some people use it, you don’t have to.

I talked to a drummer who said he had been in California and seen 
many good musicians and leaders. He told me of many famous people 
who he said had taken dope, some of which are top bandleaders in the 
country today. I hope this drummer was wrong. Very wrong.

I was happy to see articles by Ralph Gleason and Buddy DeFranco 
in Down Beat about doped-up musicians. I hope there will be more of 
these articles. I would like to see anyone caught selling dope killed.

It must be terrible to be a dope addict. I feel sorry for them but 
I also feel ashamed of them as musicians. Most of them didn’t have to 
do it but they did. I wish someone would clean up the music business, 
especially the jazz field.

Mr. Gleason and Mr. DeFranco disagree on one thing—the number 
of dope addicts in music. Which is eight? I- there just a few, or are 
there many? I would like to know, no would many of my friends. I 
want Io be a musician in the worst way, but 1 don’t want to be playing 
next to ii dope addict. What can be done about this problem?

Jazz has ■ lot to do with emotions, so I guess they take dope to feel 
better and hence to be able to play better. I don’t know much about 
it. I hope the dope problem is not as bad as I have heard it is. I wish 
somebody would do something about it. If I ever do make the grade 
as a fine musician, I would like to help. Please set me and my friends 
straight on this problem.

Dear Bob:

Sincerely yours, 
Bob Peterson, 
Seattle, Wash.

Your drummer acquaintance and Gleason and DeFranco are right. 
There are narcotics addicts in the music business. There are also ad
dicts who are doctors, actors, lawyers, servicemen, nurses, teachers, 
day laborers, office workers, bus drivers, and what have you. We must 
get this fact straight first.

It is not a problem that faces the jazz world or the music world or 
business world alone—it is a serious situation that confronts this 
entire world.

I do not know the rate of incidence in music. Stan Getz obviously 
is not a lone figure. There are more addicts in the music business than 
you caii count on several hands. Anyone with any sort of close relation
ship with musicians can tell you that.

But by only casual perusal of newspapers and news magazines you 
can also learn that the armed forces are seriously concerned about 
the number of narcotics users in the services — particularly in the 
Orient, where the supply is huge, the price is cheap, and the drug is 
easily available.

You will learn that this country's federal narcotics bureau is over
whelmed by the amount that gets across the borders. Narcotic« chief 
Harry Anslinger doesn't have anywhere near the number of trained per
sonnel to cope with it.

Narcotics addiction is not limited to music—I must stress that point.
But as you and I are chiefly concerned with music, and in this par

ticular case, jazz, let us examine that field.
(Turn to Page 6)
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most knowledgeable recorders of«

as a musicolumnist 
of the* now inactive

active here 
and founder
Lamplighter record label which 
started Kay Starr, Charlie Ven
tura, and others on their way in 
the wax world, has joined the 
Hollywood staff of Down Beat.

to 
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Says Carmen Dragon, the Rail
road Hour music director, “It’s a 
pleasure to work with a singer

up with an LP of modern jazz.
Since so many of the name jazz

real musicianlike Gordon,
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MacRae, Rated Top Pop Singer,
Has Everything But Hit Disc

* 
e

By Mary English
Hollywood—“I thought that 

at long last I had myself a 
real smash hit in Stranger in 
Paradise. Then, just as .my 
record was starting to move, my 
friend Tony Bennett slips in with 
his and steals the how—not only 
from me, but al) the rest of us. 
Why?”

The speaker was Gordon Mac
Rae, lated by professionals as 
about the best singer, from the 
standpoint of bona fide voice and 
musicianship, in the popular field 
today. But he never has had a 
record in that mythical top 10 
list of best sellers—rarely, for 
that matter, in the top 20.

Last year he earned, according 
to reliable reports, more than 
$375,000 (before taxes). A large 
port, though not all, came from 
royalties on the sales of his Capi
tol records. But he didn’t get 
enough votes in the 1953 Down 
Beat poll even to get his name 
mentioned. (It takes 15 or more.)

“Finest Singer,’’ He Says
“We think Gordon MacRae is 

the finest all around singer in the 
business,” said a Capitol execu
tive. “He can sing anything from 
c&w to operatic anas And we’ve 
tried him on everything. But we 
just can't get him on a hit record.

“Not that we regard him as a 
liability—those records on which 
we paired him with Jo Stafford 
have passed the 5,000,000 mark. 
And those albums of his (selec 
tions from standard operettas) 
have been good solid sellers. Fur
thermore, they’ll be selling long 
after most of today’s hit singe» 
have been forgotten.’’ 

Mercury Brings Out EmArcy Jazz Label
- - A-------------------------------------------------------------------------------------

New York—Mercury Records has inaugurated a major 
campaign of jazz recording and promotion. There now is a 
new Mercury label—EmArcy—devoted entirely to jazz. To 
head this operation, Mercury chose Bobby Shad, one of the

jazz in the field.
From the time he used to write 

down choruses from records when 
he was 18, Bobby has been both a 
jazz fan and active promoter of 
the art. In the early *40s he super
vised now historic sessions for Sa
voy, Continental, Manor, Black and 
White, and his own Haven and Sif
tin’ In labels.

A friend of Charlie Parker md 
Dizzy Gillespii from the beginning, 
Bobby was among the first to re
cord modern sounds, and his dates 
with Dizzy on Manor were cut a 
year before the more publicized 
1946 Guild issues.

Gue» To Dereu
Shad later went into rhythm and 

blues and from 1951 to 1953 was 
in charge of that division at Mer
cury as well as supervisor of a 
few jazz sessions. Then he went to 
Decca to handle the same functions 
there. He cam< back to Mercury to 
record a full-fledged lahel for jazz 
with the assured promotional sup
port of the entire Mercury organ» 
zation. Bobby also resumes his r&b 
duties on Mercury.

“The experience with rhythm 
and blues,” assert» Shad, “has been 
an important factor in rounding 
out my background. Most people 
don’t know the idiom and put it 
down without taking the trouble 
to hear it. They know Bessie Smith 
because of her jazz history, but 
they don’t realize that Lightning 
Hopk ns or Blind Boy Fuller or Le- 
<oy Carr or Richard Jones also 
have great jazz value. So you can 
say in general that what I dig first 
about any performance — jazz or 
the blues- is the beat. Whether it’s 
a ballad or up-tempo, if it doesn’t 
swing, it doesn’t make it.”

Monthly Schedule
What are Bobby’s plans for Em

Arcy? There will be a regular 
monthly release schedule, including 
singles, EPs, and LPs. Shad also 
plans u series of large-scale proj
ects including an anthology of jazz 
h story which would begin with 
spirituals and the blues, continue 
into Dixieland and swing, und wind

(»ordon Mat Rue und NBC mu*ic 
director. Carmen Dragon

Gordon isn’t exactly worried 
over the situation. Since he left 
Warner Brothers (where he 
earned the rating of Hollywood’s 
biggest male singing star since 
Bing Crosby) in order to free 
lance and make television guest 
appearances, he’s guest starred 
on a major TV show on an aver
age of once u week.

Can Have Own Serie»
He can have his own TV series 

anytime he wants to tie himself 
down, but with what he’s getting 
on the big-time night club and 
supper room circuit- -as high us 
$15.000 a week—he’s in no lush.

He’s been the stai of NBC’s 
Railroad Hour, one of the few top 
audience-rating musical shows re
maining in radio, foi six years. 
It’s the only show of its type— 
and budget — that continues all 
year around.

artists are signed with other labelr. 
Shad had to look for new talent. 
“And I’d rather be doing that any
how,” he points out. “The only way 
jazz keeps going is through new 
musicians with something to say.”

On EmArcy, then, you can look 
for Chicago pianmt Julian Mance 
Jr., long praistd by musician- such 
as Coleman Hawkins, Parker, and 
Clark Terry who have worked with 
his house trio at the Bee Hive. 
Shad also is building a modem big 
band around altoist Med Florey, 
24, who swings in the Parker tra
dition.

New Singer
Figuring very importantly in 

EmArcy’s plans is Helen Merrill, 
wife of tenor-clarinetist Aaron 
Sach« and a former vocalist with 
Earl Hines. “Hers is the newest 
sound in years,” said Sha«J “She 
doesn’t imitate anybody, and I re
spect especially het id«_ai- with re
gard to singing. I don’t think you 
could get her to make a bad num 
ber. She’s extremely self-critical 
and so completely musical.

JI'
lohnny Richard«. Helen Merrill, and Bob Shad

SAN FRANCISCO—The Taylor 23, they ve got Vic Damone in 
Maids in town in February visiting April, Billy Daniels in March, Peg. 
jocks anil plugging their Eureka g> Lee in June, and Billy Eckstine 
disc of Nu. Nu. Nu The Fair- in July, with Sammy Davis Jr. set 
moot has a terrific lineup for the 1 for the fall . . . The cast of New 
rest of the season: following Face« hit rhe Blaek Hawk almost 
Frankie Laine, who opened Feb. (Turn to Page 21)

(MacRae plays sax, clarinet, and 
piano, is a member of AFM’s 
Local 47), who sight-r« ads vocal 
parts right off the bat. That’s one 
reason why we car present a dif
ferent operetta each week.”

Won't Change Style
MacRae, of course, would like 

to have that smash hit record, but 
don't expect him to make any 
basic change in his style of sing
ing.

“I don’t think that the singers ” 
said MacRae, “who have become 
overnight sensations on the 
strength of some exaggerated 
vocal mannerisms are going to 
last. I’ve got three kids and 
another eti route What with ex
penses and taxes in this business, 
I’ve got to stick around several 
years yet to come out ahead . . .”

Yerxa Joins Beat' 
Staff On Coast

Hollywood — Ted Yerxa, long

NEW YORK
ON STAGE: Carol Channing takes over the Rosalind Russell teal 

in Wonderful Town April 5 . . George Abbott and Richard Rodgers 
will revive On Your Toes next season The Slaughter on Tenth Avenue 
ballet will be retained. Veru Zorina, Bobby Van, and Elaine Stritch will 
star, with choreography by Balanchine .. . Lillian Hellman and Leonard 
Bernstein are collaborating on a musical version of Voltaire’s Candido.

ENTERTAINMENT-IN-THE-ROUND: Billy Eckstine opens at the 
Palladium in Londor April 19 and plans to be in Europe for about 
five months . . . Eydie Gorme play Cafe Society the last week in 
March . Peggy Lev’s first date in a long w-hile is at the Chi-Chi in 
Palm Springs, Cal., from March 8 to Maren 18 . . . Linda Shannon is 
at Chubby’s in Camden . The Three Suns are in their sixth month 
at the Hotel Astor. They were originally booked for four week« . . . 
Singer Phil Brito now has a band. He opened with it at Frank Dailey’s 
Meadowbrook.

JAZZ: The oddest switch in .-ome time is the presenc«- of George 
Wein, who own« Storyville and Mahogany Hall in Boston, as leader 
of the band at Basin Str«' at the beginning of March. He brought in 
the regular Mahogany Hall combo with Vic Dickenson, Doc Cheatham, 
Al and Buzzy D root in and John Field. Wein plays piano and sings . . . 
The Embers celebrated its third anniversary Feb. 19. Ralph Watkins 
finally was able to arrange for an Andre Previn ippearance there 
starting kpril 26 for four weeks. Dorothy Donegan will be opposite 
him . . Woody Herman tentatively set for Basin Street in early June

. Teddy Charles’ new personnel comprises trumpeter Art Farmer, 
bassist Charlie Mingus, and drummer Walt Bolden . . . Will Bradley’« 
16-year-old son. Bill Bradley, is a fledgling drummer and student of 
Jo«- Morello of the Marian McPartland trio. He had been subbing for 
Eddie Shaughnessy Saturday nights at the Embers, and Johnny Smith 
has now decided to give Bill his first regular gig. It’s at the Tunc 
Timers’ lounge in Long Island Ralph Sutton will be featured in 
two concerts called For Listeners Only. The first is at Boston’s Sym
phony Hall April 9. With Ralph will be Lips Page. Ed Hall, Vic Dicken
son, Walter Page, and Buzzy Drootin . . Lil Armstrong is back from 
Europe, playing weekend concert dates . . Ray McKinley has an NBC- 
TV series locally. Eddie Bert’s on trombone with the b ind.

RECORDS, RADIO AND TV: Bob Thiele signed Jackie Cain and 
Roy Kral and Josephine Premice for Coral . . Show business photog
rapher James J. Kriegsmann couldn’t resist it any longer. He started to 
write songs and a few will soon be released on MGM.

Yerxa, who will continue 
cover night club news for 
Santa Monica Independent 
other suburban newspapers, 
handle artist advertising in 
territory.

Shad also intends to use u lot 
more of Johnny Richards, who 
scored the backgrounds for the in
itial Helen Merrill releases. Other 
names signed by Shad are trum
peter Terry and tenorist Paul Gon
salves. Maynard Ferguson is an
other addition to the new label. It 
was Shad who recorded Ferguson 
on Mercury a couple of years ago 
on sides such as Randall’s Island 
and You’re My Thrill.

“I’m not kidding myself,” Shad 
continued. “Even with the new and 
established talent we have, we’ll 
have to come up with new ideas, 
too. I’ve been experimenting with 
real hi-fi recording of jazz on all 
record dates. An i on promotion, 
I’m sending the jazz sides to a 
lot of the pop disc jockeys as well 
as the jazz ones. If there’s any pop 
man who’ll play a jazz side more 
than once, we’ll be happy to send 
him our releases.”

F.rnArcy will begin, by the way, 
with a sturdy LP backlog. All the 
excellent Keynote jazz -ides with 
Lester Young, Hawkins, Roy Eld
ridge, Bill Harris, and many others 
will be reissued. So will LPs of 
sessions recorded for Mercury by 
Beryl Booker, Gene A m moi i, 
Jame» Moody, Paul Quinichette, 
Ben Webster, and Rex Stewart. 
There are also two Erroll Garner 
LPs due.

CHICAGO
A new ballroom, the Holiday Club, on 79th and Halsted, opened last 

month Tommy Dorsey one-nited for the >pener, was followed by Dan 
Belloc'» crew, who are there currently. Belloc, incidentally, has been 
signed by MCA to a five-year pact and by MGM Records . . . WBBM 
vocalist Put Scott cuts her first Bides for Tiffany label this month . . . 
The Encore Room closed again. “For repairs,” they said

Josephine Premice will head the new «how at the Black Orchid on 
March 16 . . . Vnd it’s the Beryl Booker trio now playing at the Stream
liner . Woody Herman, Tex Beneke, and Blue Barron played recent 
one-niters in the area.

The Saturday night Rambo arena jazz concerts are no more. No 
customers . The Paul Ba«comb quintet initiated a new south side 
spot, the Heat Wave . . . Sonny Stitt returns to the Bee Hive on April 
16 for three weeks . . . Pearl Bailey, Louie Bellson, and the Don Red
man band roll into the Regal theater next month.

Kenton arranger Bill Russo ba< k in town to stay. He’s teaching, writ 
■ng, studying, and found time last month to give a lecture at the U. of 
Chicago on jazz . . . Jan Garber took off for a five-week tour of Europe 
. . The Leon Sash trio has moved to the Club Laurel . . Don Glasser’s 
band held over again at th« Trianon . . The Crown lounge now featur
ing Big Joe Turner, with Chuck Willis booked to follow on March 17.

HOLLYWOOD
BAND BRIEFS: Jerry Gray, one niting So. Calif, area prior to his 

March 19 Palladium opening, was taking advantage of Glenn Miller 
Story exploitation by dating dancehalls close to Fox west coast 
chain theaters coinciding with opening night of the picture in each 
area. Smart move by promoter Van Tonkins . . . Palladium has set 
Sauter-Finegan unit for two-week run starting May 14, and will pre
sent the band as a combination concert & dance attraction, planning 
to catch some of those customers who have been packing auditoriums 
during the S.-F. California concert tour.

Figuring it was impossible to secure a satisfactory substitute band 
during Lawrence Welk band’s annual vacation, Aragon opi persuaded 
Welk and hi« bandsmen to take it in sections by playing weekends only 
during month of March, with the dancery dark on the other nights. 
Nothing new this typing on Welk proposal to take over nearby Casino 
Gardens, with good guess now that he will sign another long pact with 
Aragon . . Henry King into Cocoanut Grove for eight weeks or more 
(opened Feb. 7) f allowing Benny Strong Players restaurant, “Sun
set Strip” swankery founded by filmdom’s Preston Sturges (who pn-- 
sented everything from one-a< t plays to jazz by Red Nichols), reopened 
with accent on dancing, music by Phil Ohman and Ramon Novai (Latin- 
rhythm) orks.

JAZZ BEAT: Chet Baker quartet, with Rus» Freeman, piano; Carson 
Smith, bass; Bob Neel, drums; off on first eastern invasion, a three
month tour starting with stands in Detroit, Philadelphia, and Boston 
this month . . Earl Hines at Oasis starting March 12, with Georgie 
Auld sextet (featured men include Shorty Shvruck, truinp«t; Ray Con iff, 
trombone) sharing some concert dates hereabout with Le» Paul-Mary 
Ford unit . . . Jimmy Giuffre signed by Capitol’s Bill Miller, in charge 
of long-range program to reactivate the company’s jazz catalog . . 
Paul Nero launched serie of Sunday jazz concerts at North Hollywood’s 
Glen-Aire country club. Had Paul Smith, piano, Tony Rizzi, guitar; Al 
Stoller, drums; Johnny Grass, French horn; Ray Linn, trumpet; Milt 
Bernhart. trombone; et al, lined up for open«;r Feb. 28 . Teddy 
Buckner, longtime trumpet with Kid Ory, heading up new combo for 
Beverly Cavern. Pud Brown featured on ten- r. And Nappy laimare 
combo now holding down Cavern’s off-nite (Monday) session*.

Jess Stacy, currently soloing at Lindy's, ha» deeorated piano with 
candelabra set, says: “Soon as my hair gets long enough, gonna get me 
a permanent and make a try at television.”
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Jackie, Roy Singing For
Their Supper Club Clan

Holl

build dramatic theme like

Roy Kral

than bawl
forth a medley of “my latest hits.
Foi

And not

Crush
The more

dise, him as big a hand as

learned

and lead into each

Gretsch Spotlight

Guitar star Tommy Kay

at the Birdlani.charge and

Tommy Kay and Gretsch Guitar

Write today ■

with a special kind of 
and sight routine appro

priât* to it. By using the talk, we 
get through the wall to the audi-

ence, und they look at ui as twc 
personalities, rather than musi-

infi-imality. 
studied om

AMERICAN MADE ..FINEST MADE

didn’t follow

You, she builds

minutes, she thoroughly

Guy Charney, Lnrlean Hunter, Rudy Kerpays Duo; 
Black Orchid, Chicago

“The hardest thing,” says Roy 
“is to say the right thing and kee> 
it short und smurt. It’s easy enougl 
to get the general idea of th« 
thread you want to run througl 
the uct, but it’s a long, hard way 
until you get that precis«, studie«

Torni»* Kay enjoy» an envied position aa Mali suitarnt for Station AB( 
New York, romea by it deservedly. He’s a Iona-time favorite, with sue) 
previews good berths to hr credit as thi orchestras of J. Dorsey, Raymond

much in five years’

to make ours a kind of 
We’ve tightened the con-

But for a club like the Blue 
Angel, he needs a tighter, much 
more barbed routine. Being engag
ing and playing the changes on his 
country accent won’t hold an easily 
jaded audience for very long. But 
Andy is no amateur. He just needs 
a more homey audience for his 
rustic art.

Gretwh Duo-Jet on the Jerry Lester, Paul Whiteman and Gloria Ih Haven 
programs. “FastrM, easiest-playing guitar I’ve ever handled”, he tells every 
one “That slim Miracle-Neck keeps my fingers fresh through long playing 
hours — rehearsals, recording sessions, shows.” See these truly amasing 
Gr«4och guitars at your dealer: write for ran copy of the “GreUch Guitar 
Album." Earn Gem- •• D 6C Broadway, Brooklyn 11, N. Y

minus deal which had Harry James 
nod men ieatareii mostly as a 
show' band backing acts

James hit Roll ’Em for what 
eould hav< been an auspicious be

us,” say Roy, “and other were a 
little puzzled. But our acceptance 
grew from night to night as we 
learned how to get across und now 
we’ve been held over.” “We never

that’s all you need pay if you want 
to sit in the bleachers at the side. 
For the Jaguar trade, there’s a 
reasonable minimum up front.

Also new to most jazz clubs 
these days is the encouragement of 
dancing to the music--just like in 
the Buddy Bolden era at the be
ginning. Fortunately for the 
dancers, both units on the opening 
bill had excellent rhythm sections.

Hackett had collected mostly stu
dio musicians, eager to relive their 
jazz past, and p-anist Lou Stein, 
baaaist Arnold Fishkind, and aome-

The Strip witnessed the best 
P'-esentation of an oreh when Sau
ter-Finegan wowed everyone at 
the Thunderbird. Then came a

show business.
Felicia Sanders startled this re

viewer after her rather low-keyed 
Columbia records. The girl in black 
can do more than set and sustain 
a Moulin Rouge mood. She can

Jackie agrees, “as we did ir that 
first week at the Blue Angel.” 

“What we’ve learned to do,” adds

Thu finally may be- Josephine 
Premise’* year. At 27, the lithe, 
sharply attractive singer and 
dancer is a continental favorite 
with not enough honor yet at home. 
But a new series of top club dates 
together with a record contract on 
Coral anc a major Broadway show 
in the fail should acquaint a great 
many more persons with her.

Josephine's current act combines 
calypso material like Down m the 
Indies with dramatically treated 
standards (How Did He Look?), 
special material in Creole patois 
and a musingly unique closing 
number called Beat Mi The latter 
is definitely not for family-size 
telev ision.

Basin Street has reopened on a 
stra.ght music policy , and this time 
the largr, comfortable club should 
make it. There’s a dollar admission

time Condonite Cliff Leeman pro
vided a remarkably steady but 
fluid beat. For Buck Clayton there 
was the experienced support of 
Jimmy Crawford, Aaron Bell, and 
Don Abney.

Clayton was his own front line 
and like Hackett, Buck’s tone and 
taste art perpetually modern. Bob
by was far ahead of his melodic 
colleagues. Clarinetist Hank D’
Amico played cleanly and profes
sionally hut with little exaltation 
or wit. Lou McGarity, usually a 
rugged asset to any group, had 
an off night. But Bobby disap
pointed no one.

Sylvia Syms proved again that 
whenever she gets decent musical 
support, she becomes more than

renely has.
Unlike some 

Mindy can do

uses her body with a ballet dancer’s 
precision control and an actress’ 
skill and timing. Her shoulders 
particularly become a pliable in- 
strumet—and not a blunt one.

Her musicality is underlined in 
her rhythmic sublety and in the 
phrasing of most of her numbers. 
She could underact more on the

rent show into Basin 
for the first tim< in 
New York club, he 
pretty much at home.

some things seldom done that Lur- 
lean adds gloss to and that might 
w’ell be revived on records.

Cherney is of the big voice school 
and comes well «»quipped with un 
Al Jolson book that suits many of 
the supper patrons. Oddly enough, 
his modulated singing of the pops, 
I Love Paris and Stranger in Para-

‘hrough He signaled for u lash 
mg combo riff concoction toward 
the finish of the hour after Buddy 
Rich had whammed the skins and 
become the show’s standout.

Other than that small jazz sam
pling, and the screaming of Trum
pet Blues finale, the band just puf
fed and blew to accompany the 
rather odd assemblage of sur
rounding fillups.

Paula Gilbert, the irch’s blonde 
vocalist, piped a bland trilogy of 
Lullaby of Broadway, Still of the 
Night, ano You’ll Never Know to 
generate lukewarm applause. Minor

important than her 
of which could be 
the dress buyer in 
is the way Miss 
about a stage. She

| comedy was supplied by’ bassist 
Buddy Hayes, w’ith C’est Si Bon in 
French-Mexican dialect patter. He 

also did a bit with bi at-up break
away horn, followed by James’ toy
trumpet tootling

Marilyn Cantor has been at
tempting to crash the cafe circuits 
for some time with various special 
acts. The eldest offspring of Ida & 
Eddie probably won’t make it with 
this one either. She worked with 
two guys called Johnny and Bill, 
but it’s all very strained humor 
Came Along for the Ride, Audi
tion, and Queen of TV had only 
passing interest.

Sonny Sands needs a new suit 
and better jokes to ride the plush 
saloons. However, his comic po
tential, delivery, and timing are 
okay. The biggest disappointment 
was the lack of Betty Grable. Un
derstand she will headline this spot 
w-ith James in early summer.

—bill uiilard

CU NDY-BETTON IY 
Hyde Park 36, Boston, Mass.

ballads, however. This darting, 
postgraduate Peter Pan has become 
one of the most stimulating acts in

TV act. 
tinuity, 
number 
dialogue

Street, and 
years in a 
should feel

of a return engagement with 
Charlie Ventura. It had been with 
Charlie froir 1948 to 1950 that the 
instrument-like singing of the two 
had tacom«* widely known.

Until they rejoined Charlie in 
May last year. Roy had been work
ing as a pianist at the Black Or
chid in Chicago, and Jackie had 
been taking care of their 1%-year- 
old daughter, Nicoli.

‘Il Was Pretty Hard'
“Before that,” recalls Jackie rue

fully, “we’d be« n working as ■ unit 
with a rhythm section in lounges 
and clubs. It was pretty hard. 
Sometimes we had to play behind 
the bar, and we must have sung 
about 60 songs a night.

“Then one night while we were 
w’ith Charlie we did our songs at 
a party at Sarah Churchill’s, and 
they went over. So Max Gordon 
hired us for the Blue Angel.”

Opening night was not an in
stantaneous success. “Some liked

a-timers, 
and the t 
ing the i 
operators, 
agents in 
thi Rend* 
Hollywood 
«pinion as 
man for 
kssociatio

“Biusicii 
leaders in 
aped o fi 
ward sing 
of the rei 
at the pea 
their sing 
feature i 
worry al* 
breauu- tl 
vocalists i 
brought i

“Paul V

Akm-rt more 
material, some 
less exotic for 
from Boston, 
Prem ce moves

Sul fir’ 
yeur free 
een!

This is certainly an odd mixture 
for a ¿mall, smart supper club, 
especially for a spot that has been 
using bistro circuit names. Cherney 
appeared a few months ago at the 
Chez Paree, a club more suited to 
his talents. Miss Hunte«* is a wel
come holdover from the last show. 
Ross and West, the comedy team, 
is the only act that hasn’t been 
seen locally.

There’s much too much singing 
that isn’t too well programmed. 
Both Cherney and Miss Hunter 
are lax, depending too much on 
the mike, which in this small room, 
tends to blare and distort. Lui-lean 
has a fine feel for a tune. Her 
phrasing is excellent, along w-ith 
her diction.

She shines on the beat tunes but 
for some reason drags out her bal
lads. Of course, eight tunes for 
her first set is overlong, but it’s 
not the number, it’s the arrange
ment of the numbers. There are

If you play clarinet, flute or 
piccolo, you can’t afford to be 
withnut our new ratelot of 
superior instruments

lovely mood.
Especially effective with the 

cover trade are Mindy’s audience 
participation spins. On Bouton
niere, she wanders around fling
ing flowers—like a young Hilde
garde with a beat. On Down By 
the Riverside, she get« the audi
ence to join in by handclaps or 
glass-ringing (the poly rhythms 
are incredible). And once each st't, 
Mindy cajoles an unsuspecting 
ringside customer into dancing 
and singing with her. The middle
aged males end their turn in a 
happy daze.

Only criticism of the act is the 
slightly excess charm dispensed 
in numbers like Getting to Know 
You and the Eagle Scout opener. 
This blue-eyed closeup of a Renoir 
painting doesn’t have to use capi
tal letters; the charm is already 
there.

Underlying everything in the 
act is the professional acumen of 
the man ir charge of the lighting, 
much of the stage business, all 
the arrangements, the directing 
of the orchestra, and the accom
panying piano. One man does it 
all-—Shermar Edwards. He used 
to be with Lisa Kirk, Fran War
ren, Monica Lew is, and “a host 
of unsung heroines who sang.” 
He’s beer with Mindy for 2^4 
years, and she’s lucky to have 
him. —not

you do get it.
Rmigli 
we feel the materni

This is u beautifully synchronized 
act, almost a model of how a 
singer can take full advantage of 
lighting, stagecraft, and carefully- 
built arrangements. Of course, the 
singer must have vocal and physi
cal allure, and these Mindy se-

Jackie Cain and Roy Kral?’ 
have swung from jazz to the 
supper club scene. The debut 
of their new act took place at 
New York’s Blue Angel (Down 
Beat Feb. 10), and from now on, 
under the guidance of Joe Glaser, 
Jackie und Roy hope to make the I 
regular circuit of the intimately 
expensive grottos like Ruban Blue 
and the Black Orchid. “Not only 
the supper clubs,” adds Roy, “be- i 
cause there aren’t enough of them 
to keep working. But also the nicer 
tooms across the country like 
Storyville in Boston.”

The turning point in the young 
duo’s career came after six months

entertains her audience in a re
markable range of roles. There 
are the more current ballads like 
Stranger in Paradise and Ebb 
Tide <m which she tends to over
sell, but on muted standards like 
My Funny Valentine and I’ve Got

his heavy-throated offerings. The 
singer ha? an offbeat item in a 
Jewish folksong that could be a 
hit if a few- English phrases were 
introduced

Ross and West als« pound a bit 
too much with their television com
mercial take-off, but their satire 
of the type of out-of-the-way per
sons w-ho become night club head
liners these days has some hilari
ous moments. Rudy Kerpays has 
the best little combo around town, 
but with only two men, it’s quite 
a struggle to hack a show.

is right, the more relaxed an< 
spontaneous we get. First, though 
you have to get it set. Then yot 
can ad lib. I like it now, but th< 
first few- nights, going out ther- 
was like getting up to take a whip 
Ping.”

“About a week after we opened, 
Jackie said, grinning “we knew w 
were getting across. It w-as a Sat 
urday. We w’erc so us«*! to not get 
ting an enrore, that when the ac 
was over, we were halfway up th 
stairs to the dressing room befor 1 
we realized that all that continuin 
applause was for us. We stoppe 
and looked at each other. We’v 
been feeling better and better eve

Raby, Did You Hear? until even 
the Blue Angel customers stop talk
ing and the applause* is laced with 
yells.

Also effective were her new lul
laby release Curly-Headed Baby 
ano a beautifully shaded swinging 
of I Hear Music. Like Premice, 
Felicia commands an audience — 
often in the literal sense of the 
word.

Andy Griffith from North Caro
lina was in too fast company for 
this show. He’s still an excellent 
bet for TV situation comedy and 
could be very effective at country
fairs and at some of the larger 
night clubs that thrive on record

just a smart-spot singer limited to 
a sophisticated coterie.

W’ith the Clnyton quartet behind 
her, Sylvia sang in the best in
strumentalized jazz tradition. Her 
phrasing was Lester-like at times 
and tar playing with the beat is 
a challenging aural experience. 
Sylvia, how’ever, could learn a few
new, standards and specialty bits. 
Down in the Depths and Get a Man 
are still effective, but any re
stricted repertoire sounds a little 
frayed the 90th time around.

In any case, Sylvia now can 
make it with almost any kind of 
audience short of a morticians’ 
convention. And getting back to 
the club as u whole, it’s doubly 
pleasant to hear That's a Plenty 
played with a 1954 ihythinic pulse 
and to watch couples dance to it. 
Louis Armstrong follows the cur-
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Sheepish

By HAL HOLLY

»und.dred Bailey into the back]

Johnny Mercer. Inasmuch as the r;
accent in Top Banana is on comedy
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with the ty] iretentious Al
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Flashback* Cited

Debbie Reynolds)

Larry Russell* 40 
'Vaya Con Dios' 
Writer* Is Dead

Top Banana' May Start 
New Era in Filmusicals

the call this year to handle music 
and conduct orchestra at Motion 
Picture academy** annual Oscar 
derby March 25. For last several 
years post has been held by John
ny Green. Another Ira Gershwin- 
Harold Arlen song added to Judy 
Garland’s Warner starrer, A Song 
1* Born, Title I’m Off the Down
beat . . . MGM preparing fur start 
of Hit the Deck, which will bring 
Vie Damone back to the screen 
(with inn Miller, Jane Powrd and

By CHARLES EMGE
Hollywood—Going into release now is a picture that may 

start a new era in motion picture musical productions. It is 
Top Banana, the film version of the Broadw'ay stage musical, 
starring Phil Silvers, with songs (music and lyrics) by

“In the old days a bandleader 
felt it wan part of his job to scout 
for new vocal talent. Almost every 
top notch recording or night club 
singer, and many film personalities 
of today, were ¿¡»covered by band
leaders and brought before tne pub
lic as band vocalists.”

Burney McDevitt, who handles 
publicity for the Palladium and ia 
regarded a* the dean of press 
agents in the band business (he 
started with Fred Waring in 1924) 
strongly concurred, with this com
ment:

vens score to The Wild Ont, Mar
lon Brando starrer. faaturir.g ar
rangement* and trumpet solos by 
Shorty Rogers, drew heaviest mail 
inquiries and comment this column 
ever has received. Since we can’t 
answer them individually, we’ll 
state again that the music is avail
able on RCA-Victor and Decca .

DoesHate-SingerAttitude 
Of Band Hurt Business?

There it waa mounted on a stage 
and Aimed, an almost exact repro
duction of the theatrical version, 
in a wide-screen process. It was 
tightened, but not weakened, by 
cutting the running time to 103 
minutes. It is in color (Eastman 
process), and in some places will 
be shown in 3-D.

The entire shooting time ia said 
to have taken less than a week. The 
cost was so little when compared

He also came up with an effec 
tive new device in putting a drum
mer and piano player on the side
lines (out of camera range) to cue 
the singers and dancers a* they

Hollywuud—Are bandleaders—especially the once-upon- 
a-timers, who are trying to re-establish their drawing power, 
and the newcomers, who are trying to get started overlook
ing the importance of band vocalists ? A cheek with ballroom 
operators, managers, and press*-

ical that the producing Arm, Harry 
Popkin’s Roadshow Productions, 
would rather not talk about it.

Top Batumi (the expression 
means top comic in a burlesque 
=h»w) has just enough story line 
to provide Phil Silvers, as an ex- 
burlcsque comic trying to hold his 
own in television with the best

Hollywood — Larry Russell, 40. 
top-flight arranger in radio ana 
television who only wrote one song 
in his life and saw that song 
break into the biggest hit of re
cent years, diril her» after an 
illn»s* of several months.

The song was Yaya Con Dio», 
which Russell wrote in collabora
tion with Ines James (Mrs. Rue 
oell) and Buddy Pepper. The Les 
Paul-Mary Ford Capitol recording 
has now passed the 2,000.000 
sales mark and still is selling. 
Sheet music sales, a field in which 
top hits rarely pass 100,000 now
adays, is more than 400,000.

Prior to concentrating on ar
ranging, Russell played sax with

And, to point up a case, there is 
Benny Goodman, the idol of the 
swing era, whose decline as an at
traction began when he stopped 
showcasing nis singers the way he 
did with Helen Ward and Martha 
Tilton. And Benny fired Peggy Lee 
right after she gave him one of his 
last big records in Why Don’t You 
Do Right?

it hard to believe the music had 
been prerecorded from the original 
stage arrangements, though with a 
larger (35 pieced) orchestra But 
Conductor Albert Glasser, a long
time film ¿tudio music director, en
couraged th lead men (trumpet, 
trombone and alto) in the record
ing orchestra to ad lib the runs 
and fill-ins in the strip act music 
and other spots, thu- catching bur
lesque’s raucous flavor.

ip nion as summed up by a spokes
man for the Ballroom Operators 
Association:

“Musicians in general und band
leaders in particular have devel- 
uped a feeling of resentment to 
ward singers. They forget that all 
of the really big-time bandleader» 
at the peak of tne band boom built 
their singers and vocal groups int 
feature attractions. They didn’t 
worry about sharing the spotlight 
because they knew that good band 
vocalist* sold records for them and 
brought dancers t the boxoffice.

“Paul Whiteman didn’t push Mil-

rather than music, its interest in 
this respect lies not so much in 
what it contains as in what it dem- 
■mstrates can be accomplished in 
the future.

For years it has been part of 
the Hollywood tradition to buy suc
cessful stage musicals (as well as 
books and plays) and, in the pro
cess of filming, change almost ev
erything in the original, to a 
greater or lesser extent, from the 
title through cast, story, and even 
the music.

The film leraion of Top Banana 
was produced by moving the entire 
company, including sets, cast, 
props, and stage gear from the 
Biltmore Theater at the close of 
its Los Angele« run last year to 
Hollywood’s Motion Picture Center.

New York — The New York 
Daily New» ha* been running 
« serie* on teen-age fan dub*. 
In describing the shrill affec
tion in which the members hold 
their idols, the reporters printed 
the following memorandum. It 
is purportedly from the Eddie 
Fisher .>Hi< r und is sent to girls 
who like his curlsi

“Eddie is not u »herp. You 
won’t get enough for all your 
members. We suggest that you 
keep a lock locked up in the 
dub treasury to be used ‘on 
lonn' by members and maybe 
draw lots for the balance to 
keep it fair.”

There are a couple of older 
•inger* who eould meet the 
problem much more easily—if 
they dared. They’re the ones 
with toupee».

Stafford, and a vocal group equal 
to the Pied Pipers?

“Bandleaders keep telling u* 
they can’t get good singers to sing 
with bands anymore. Ridiculous! 
There are plenty of young singers 
glad to have the experience, but 
they want to feel that they are 
going to have a real chance to 

i make good. There are still Frank 
Sinatras, Jo Staffords, Helen 
O'Connells. K,iy Starrs, and Perry

agents in this area, ranging from 
thr Rendezvous at Balboa to the 
Hollywood Palladium, drew an

playbacks.
Top Banana I * not important mu

sically, but it introduces new meth
ods of bringing the best of the 
theater, which means some of our 
best music, to film audiences.

STUDIO NOTES: Johnnie Ray. 
-igned with much fanfare by 20th- 
Fox during what appears to have 
been a flurry of fame, now definite
ly set for debut in Show Business. 
1954 Cinemascope musical, with 
songs by Irving Berlin and cast 
including Ethel Merman, Dau 
Daily, Donald O’Connor, Mitzi 
Gaynor, and film newcomer Sheree 
North. Start was announced for 
March 1 . . . Pink Tights, at same 
studio, postponed while Marilyn 
Monroe l »r ‘‘yrnoons Co-star Frank 
Sinatra took off on another night

They’ve <»ol II Wrung
" We’ve heard people say, ‘Look 

what Tommy Dorsey did fot Frank 
Sinatra, Jo Stafford, and the Pied 
Pipers.’ What they should he say
ing i*. ‘Where is Tommy Dorsey 
without a Frank Sinatra, a Jo

Thr flashbacks, typical samples 
of the highly stylized burlesque 
routine» - the strip act, the 
squawky-voiced singer in full dress 
suit tinging a ballad, the “oriental” 
production •'■umber'- arr sharp HUle 
vignettes of a segment of the 
American theater.

This production, above all, catches 
a “live’’ feeling. The audience feels 
that it ia in a theater seeing, not 
a film version of a stage produc
tion, but the stage production itself 
Even though thr pit orchestra is 
never visible, its presence is felt.

So good is the timing, wo found

Mways Eaaier To Sell
“A band with good vocal fea

ture* is always easier to sell, and, 
without mentioning any names, 1 
can tell you that our weakest band 
attractions at the Palladium during 
the past few years were those that 
were weak in the vocal depart
ments.

“And nowadays I know that 
some really fine band singers ac
tually have to fight with leaders to 
get good material and proper ar
rangements. I’ve known bandlead
ers to give a singer a song to do 
on a record five minutes before the 
session started and complain if 
she didn’t <io it right on the first 
take. I think they actually are 
afraid the singer will make good. 
Did it do Les Brown any harm to 
give Doris Day her start?

“They should take a tip from 
Jerry Gray. When Jerry decided to 
make an nll-out return to the band 
business last fall, the first thing 
he did was to find himself a prom
ising young singer, Linda Lee, and 
sign her to a five-year contract.

“When Jen-y opens at the Pal
ladium this time (March 19), we’ll 
all he working together to give 
Linda a real buildup. Jerry is 
smart. He knows that by putting 
over Linda Lee, he’ll also be put
ting over bandleader Jerry Gray.”
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Granz Jammiri Th» Blues film, has 
jazz received the brilliant pictorial 
care it gets on the Steve Allen 
■ihow.

New York — Uassic Edition«

shell made. Improves 
tone production. Illus
tration shows the shell

Slingerland 
feature.

shaved heads and above all the thick sturdy Slingerland 
counterhoops (50% stronger than any other make) pro
duce a tone that can't be equalled.

classical, salon, un occasional folk 
singer like Burl Ives, and the East 
Side cabaret type of performer.

the solid maple snare drum shell, hand

the ratings, has been wonderful.

say go easy on jazz—ur someone 
would puD something stupid like 
telling us not to have too many 
colored performers.

alone,** says Allen, “in the matter 
of presenting jazz artists. I ve done 
shows in the past where the spon
sor, the station or the agency would

because?—his progiatn is informal, 
literate, and uses a let of jazz.

The regular band on the pro
gram, ied by Bobby Byrne. has 
Yank LhAson, Art Baker, Jack

“We rarely do get a complete 
rehearsal even on the things we 
want a full rehearsal on—like

“When I tried ii (dope), it seemed to sort of close everybody out and 
I could roncenirsir better on my music.”

He expressed it one way. Others have verbalized it differently, but 
have meant much the same thing. But there are other factors that are 
fully as eontributive.

Sincerely yours, 
Jade Tracy

“But here they have complete 
confidence io our ability to put on 
what people like. And the reaction,

According to the Society's Jazz 
Jotting?, the members feel that 
“by aiding the cause of classical 
music, they are aiding the cause 
of all good music by breaking 
down any prejudices that might 
exist between jazz and classics.*'

Vancouver, British Columbia— 
The Vancouver New Jazz Society 
has donated |50 to the current 
drive by the Vancouver Symphony 
Society for funds to continue it» 
operation- in the field of classical

Steve Allen Literate, Informal, 
Uses Jazz—And No One Gripes

New York — So successful is Steve Allen's late night 
WNBT-TV show that NBC is planning to send it over the 
full network. Breaking some of the most cherished adver
tising agency rules, Allen has a high rating and substantial

“TV can do more to convert pec 
pl« to an appreciation of jazz,” 
Allen continued ‘than, let’s say, a 
record album of the same music. 
An old lady hearing jazz on the 
radio is likely to turn it off if she 
doesn’t dig it, but if she’s a fan 
of a particular TV show she may 
stick around to watch. If I say, 
‘I have something that may interest 
you,’ she’ll stay with us.

“It would be unwise though to 
present a diet of unmixed jazz. We 
have all kinds nf music—sweet,

being turned on a lathe 
to » perfect circle.

Frank k a great young drummer. He's used his "Radio 
Kings" with Hai McIntyre and Glen Gray and did a 
terrific job.
Like most other top drummers, Frank, finds that Slingerland 
'Radio Kings" give him the tone he wants. Exclusive fea*

Steve's humor is of the subtle, 
low-pressure kind that lasts a lot 
longer than the hyperthyroid set 
routines of the boffo comics.

Steve ambles through the seta 
comments on the commercial copy, 
sings a little, engages in quiet, hil 
ariously irrational conversations 
with members of the studio audi
ence, and contributes swinging jazz 
bits on the piano.

That way we keep a balance.
“Th«' fact that our «¡how is so 

relaxed, of course, makes it all the 
easier for jazz to fit in. On this 
program, we can stop and say, 
‘What are we going to play next?’ 
and there’s no rigid worry about 
timing.

Few Full Rehe«r»al*

The traveling musician (mist ,azzinen must travel to earn a living) 
is subject to a unique way of life. He works when others play. Often 
he goes to w?rk after sleeping for a few hours >n a bus and grabbing 
a al ou the run, yet is expected to put in a long night of playing 
- *ome of it creative, some of it perfunctory—but ..11 of it work. Then, 
after the job, he must seek entertainment after clubs, movies, and most 
restaurants have closed.

Some men can’t take the pace, and they resort tc stimulants to stay 
awake und feel falsely alert. Some try alcohol (which 'ictually is not 
a stimulant), come try benzedrine, dexedrine, or just about anything 
that will keep them going.

But as a reault of tbs evcr-presenl tensions and premure», some try 
hard stuff—heroin. It may be just for curiosity’» sake (this can apply

looking for a cruleh—• crutch they would have «ought hnd they never 
seen a musical instrument. Some are (imply talked into it by friends 
who use it and want company.

Many reject it after a trial. Some continue to fool iround intermit
tently and never become really addicted. But others get hooked, and 
hooked hard.

Bob most of the musicians who are now narcotics addicts never in
tended to get into that condition. But there they are, and it takes a 
tremendous will power to kick the habit by oneself—mon- than most 
persons have. Yet they don’t want to turn themselves in lor medical 
treatment because their condition then becomes known to their family 
and, they fear, the law.

And many need much more thar medical aid—they need psychiatric 
and neurological help. How can they afford it when they can barely 
support the habit they have?

lliis is not an apology for addiction in the music bu*mr** or any
where. It is an attempt to (bow yon why some persons fall into it.

You want to be a musician, you say, but you don’t want to be play
ing next tc a dope addict. I can’t ¿ay rhat I blami you, but i < ¡member, 
too, that addiction is not communicable like measles. An addict is not 
a depraved human being—he is a sick person- -certainly sick physical
ly, probably unstable emotionally. He needr help from proper sourcev

How he may obtain help and what can be done for him will be dis
cussed in the next issue
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songs. We just get an >>rder going 
and even then, some nights Eydie 
Gorme or Steve Lawrence doesn’t 
get a chance to sing, or something 
else gets lost. We even forget com
mercials one«* in a while.”

The most important reason for 
the show’s high quality and ease is, 
of course, Allen himself. One of 
the wittiest ad libbers on the air,

Lesberg, Billy Bauer, Nicky Tagg, 
Bobby Rosengaiden and Byrne 
himself, a unit with some first-rate 
jazzmen.

In addition, •■‘cent playing guests 
have included Duke Ellington, Mar- 
.an McPartlund. Gene Krupn. Kai 
Winding, Flip Phillips, Lee Komtz, 
Tarry Gibbs, Joe Buahkin and Bar
bara Or-ol'

(Down Beat, Oct. 21) has a 
new service for those who've al 
ways wanted to play a musical 
instrument but haven't the timi 
ur energy lo learn piano, violin, 
or regular horns.

Their new 916.95 package con 
tain- a -oprano recorder made 
by Heeseh in Germany, a book 
let uf instruction- by Erich 
Kutz on how lo play it, and a 
record supplying the acconi 
paninients for the pieces in th«' 
Luoklrl

But ’ou have to find your 
own jobs.

We actually haven’t received one 
complaint.

“We present jazz in the reali
zation that the majority of people 
still don’t understand it completely. 
So I explain a little about what 
they’re going to hear and kick 
around a few slants on the basis of 
which the viewer can consider what 
he’s hearing and seeing. Nothing 
lengthy, but I Omnibus it up a bit.

“And >ur production and direc
tion staff is especially suited to 
presenting jazz since both Bill Har
bach, the producer, and Dwight 
Hemion. the director, are jazz fans 
themselves. Dwight, foi example, 
has the musicians go through their 
numbers once in rehearsal and 
makes note of the order of chor
uses. Then on the program, as soon 
a« a guy starts his chorus, there’s 
a eloseupl”

Hemior is also responsible for 
some of the most imaginative pic
ture-selection work anywhere in 
television. Not since the Norman

Photos of your favorite Slingerland drummer are 
available at 10c each. Send coin or money order.
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COUNTERPOINT
By Nat Hentoff

Notes between sets (continued) : Most of the slick maga
zines—with the notable exceptions of Time and Newsweek— 
continue to treat jazz with tasteless irresponsibility. The latest 
example is The New Yorker. Its Talk of the Town section
recently featured an interview withf-reeently featured an interview with' 
Lionel Hampton on hia return from
Europe. Though no by-line is ever 
given in this section, the "writer 
wm Lillian Ross, author of the 
famed series on Hollywood and the 
controversial interview with Ernest 
Hemingway in the same magazine.

Mian Rosa apparently approached 
the interview with a caricature pat
tern of a jazzman in mind and 
promptly proceeded to distort 
Hampton to fit it. I had talked with 
Hampton a couple of days before, 
and for three hours he told me

seriously and articulately of what 
he had observed in Europe. He 
gave an analysis (Down Beat, Jan. 
27) of hia impression of European 
jazz tastes.

If you judged Hampton by Miss 
Ross’ interview, however, he is an 
egocentric clown who speaks Eng
lish like a not-too-bright adolescent. 
It simply isn’t so.

Miss Ross was at least thorough. 
Even her picture of Hampton’s 
press agent, Mike Hall, was gratui
tously phony. Mike is a quiet- 
spoken guy, a rare introvert in the

public relations field. I’ve never 
hear him raise his voice above a 
just audible level, and be expresses 
himself with laconic understate
ment.

Miss Ko»' Version
But to Miss Ross, “Mike 

bawled, 'Boy, is Hamp hot I Boy, 
is Europe hot I’ ” And to Miss Rosa. 
Mike possesses “rolling, blood
thirsty, press agent’s eyes.” I could 
go on and point out other twistings 
in the article, but what’a the point?

So long as “sophisticated” repor
ters likes Lillian Ross continue to 
regard jazz and jazzmen us fair 
game for their oblique aggressions, 
the harmful caricature of the “pri
mitive jazzman” will continue to be 
spread by most of our “better” 
magazines.

Returning to the subject of jazz 
in Europe, Down Beat now has 
printed >ioth the views of Stan 
Kenton and Lionel Hampton. We’ve 
also been receiving a fair amount 
of correspondence from Europeans

on the same subject. One of the 
most provocative came from Arrigo 
Polillo, editor of Italy’s Muaica 
Jazz magazine and author of the 
section on modern jazz in the excel
lent Enciclopedia del Jazz. Polillo’a 
basic point is this:

After the war, most visiting 
American jazzmen disappointed the 
European fans. They failed to real
ize that Europeans are very serious 
about jazz and “most of them failed 
to live up to the high opinion we 
could conceive of them from the 
recorda.”

Young, Parker Cited
Polillo cites Lester Young and 

Charlie Parker as examples of 
musicians who goofed. He adds that 
Dizzy was great, but his clowning 
offended many. Ellington disap
pointed, continues Polillo, because 
his band lacked discipline. “As for 
Armstrong, he always gets a tre
mendous reception over here, be
cause he is a wonderful artist and

Show Biz
New York—A violent political 

discussion was in p r o g r 
among several musician* and 
entertainer*. After Sen. Mc
Carthy's name had been bounced 
about for a while, one of hia 
supporter* asked an anti-Me- 
Carthyite:

“Well, if you think thing* are 
so bad, would you leave tho 
country?”

“It *11 depends,” was the 
automatic show business answer. 
“It all depend* on where my 
bookings take me.”
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a great man. His lips aren’t what 
they used to be, of course, but ba 
is still sincere.”

Europeans want American jass- 
men to act as dignified artists, con
cludes Polillo. “Jazz is considered 
here an art form and is studied 
and discussed as seriously as any 
other art form. Kenton ... is tha 
only American musician who lived 
up to his reputation.

“In fact, he even converted into 
loyal fans many of his fiercest de
tractors. Why? Because he played 
as perfectly as on the records 
(even better, at that, becauae his 
last band was probably the best he 
had); because he didn’t rely ea 
gimmicks; because he gave up the 
idea of shocking the Europeans 
with his most ambitious works 
which would have been booed with
out mercy (we know enough about 
Stravinsky and Schoenberg not to 
rave about Rugolo or Graettinger) 
because his band has discipline ..

“He played jazz and gave a eon 
cert, acting juat as European» ex 
pect that a musician should act.... 
Maybe we are old, maybe that’s 
the reason why we are so serious- 
minded. Maybe we believe that jazz 
is an art form (or should be be
cauae it could be) . . . Anyway, 
that’s how we are. If the American 
musicians could bear this in mind 
when they come to Europe, they 
would avoid many deceptions for 
us and for themselves.”

Well, there’s another opinion on 
the subject Any rebuttab from 
either side of the Atlantic?

Hibbler Cuts 
Ellington Set

New York — Al Hibbler, an 
Ellington alumnus has recorded 
an album of Ellington tunes. Le
roy Lovett conducted the orches
tra and the tunes include Don’t 
You Know I Caret, Lucky So and 
So, Every Hour on the Hour, I 
Let a Song Go out of My Heart 
plus four with strings only.

Among the sidemen were Hilto 
Jefferson, Taft Jordan, Chief 
Salem, George Mathews, Heyw 
Henry, and Bobby Smith. T 
album will be released April 1 
Norman Granz’ new No 
label. Hibbler, incidentally, h 
just signed with GAC.

Right this minute he’s free
wheeling it to his music 
dealer’s shack to dig the 
cool, new Cundy-Bbttonsy 

clarinets, flutes and piccolo*.
AMERICAN MADE ..FINEST MADE

Write for free catalog today f 
CUNDY-BETTONIY 
Hyde Park 36, Boston, Mase.
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FEATHER'S NEST
Ry Leonard Feather

In Sir Thomas More’s original Utopia, some four cen
turies ago, money was considered the root of all evil, and 
everybody worked six hours a day. The first premise may well 
lack appeal to many of us who’d like a firm hold on some of
those roots, but the second still
might hold up for theater bands
men who leave for work at 11 aan. 
and get through close to midnight.

As you may have observed, I 
have some ideas of my own about 
the Utopian world of music. The 
following purely imaginary items 
from the Utopian Gazette, though 
not reprintable without permission, 
can become realities any old time 
without my consent (but I have 
my doubts).

Duke, Stan Merge
Los Angeles—Duke Ellington’s 

economic emergency and Stan Ken
ton’s personnel problems were both 
solved this week when it was an
nounced that the two bands would 
merge under a joint leadership a la 
Sauter-Finegan.

Principal featured soloists in the 
band will be Ray Nance, Conte 
Candoli, Juan Tizol, Frankie Roso- 
lino, Jimmy Hamilton, Zoot Sims, 
and Harry Carney. Arrangements 
will be by Gerry Mulligan, Duke 
Ellington, Shorty Rogers, Billy 
Strayhorn, Bill Russo, and others.

Stan will play piano on the 
numbers for which Duke conducts, 
and vice versa, thus eliminating a 
situation that had both bands 
pianoless on many performances.

45 Dead, 78 Killed 
In Speed Fatality

New York—The multiple-speed 
problems of the harassed record 
buyer have at last been solved with 
the complete elimination of all 45 
and 78-r.p.m. records and the re
sumption of production of the seven 
inch, three-minute LP.

This means that every kind of 
recorded performance now will be 
available on a single speed, 33% 
r.pam, in every length up to one 
hour. EPs and 78 albums have been 
consigned to limbo and three-speed 
players no longer will be necessary. 
The saving to the public, computed j 
in both financial outlay and psy
chological depreciation, is estimated 
at $1,000,000,000 a year.

Lars and Stripes
New York—The first visit of an 

all-star Swedish jazz group be
came a reality last night when 
Lars Guilin’s Swingin’ Swedes

opened at the Gripsholm restaurant
with the full blessing of the AFM.

When not listening to Gullin’s 
great gang, visitors were regaled 
with a huge smorgasbord and limit
less libations of schnapps. The res
taurant is using as its slogan The 
Swedish Music This Side of Ham
burger Heaven.

Granz' Tomb?
Chicago—At a concert held here 

by JATP last night, the audience 
was quiet and well-mannered and 
listened to the music.

“It was like a mausoleum, people 
were so respectful,” reported one 
fan. “I could hear every note Oscar 
Peterson played. So could Oscar 
Peterson. He looked even more 
amazed than I was.”

After the concert, the ropes were

DOWN BEAT 
taken off the seats and tape re
moved from the customers’ mouths 
by uniformed attendants.
Buck Worth 100 Cents

Washington—The restoration of 
the full value dollar has produced 
salutary effects in the music busi
ness.

With records selling at 35 cents, 
LPs at |1.25, Birdland admission 
40 cents, minimum at the Embers I 
$1.50, drinks 60 cents, and dinners | 
95 cents, business is booming every
where.

Travel conditions are so cheap 
that musicians are willing to go 
on the road for $75 a week. Ac
cordingly, Woody Herman and 
other name leaders are signing up 
big stars who had been unwilling 
to leave New York. The bands now 
can be sold for a low rate on one- 
niters, and the promoters in turn 
pass the saving along to the fans, 
who pay admission prices of 75 
cents.

Stage shows have been restored 
in the Broadway theaters. The Par
amount, the Warner, Loews State 
and the Capitol are all playing 
bands again.

Strippers have been thrown out 
of 52nd Street. Dizzy Gillespie is 
at the Onyx, Lee Konitz’ combo at

A Waiter
New York — Capitol has a 

new 10-incli IP called Birth 
of a Baby. The session was cut 
in the delivery room of u Madi
son, Wis., hospital, with the 
attending doctor as narrator 
and a&r man.

The New York Tima» sent 
the set Io one of its music re
viewers. it came back with a 
note altaclied: “Of limited 
musical interest.” The cat could 
at least have pointed out that 
the sides were waiters.

the Famous Door and the Modern 
Jazz Quartet at the revived Spot- 
lite. Kelly’s Stable has reopened 
with Johnny Dankworth’s Cool 
Britons.

Biggest fillip of all to the music 
world is the new Down Beat club, 
where every winner of last year’s 
Down Beat poll is being featured 
in a five-hour show.

The management, which has been 
informed that Down Beat is a copy
right name, is changing the handle 
of the spot. Starting next Monday, 
it will be the Club Utopia.

Elliott Heads
Victor Session

New York—Three recent Victor 
sessions underlined that label’s 
newly organized jazz campaign. 
(Down Beat, Jan. 27). Don Elliott 
headed a date that included Ralph 
Martin, piano; Joe Puma? guitar; 
Mr ~t Herbert, bass, and Jimmy 
Campbell, drums. The Down Beat 
poll winner played mellophone, 
trumpet, vibes, and bongos on the 
sides.

Mundell Lowe debuted his new 
combo with Sal Salvador on the 
other guitar; Kenny O’Brien, bass; 
Ed Shaughnessy, drums, and a 
prominent vibraphonist. Also re
corded was a more commercial unit 
with a “jazz feeling" headed by 
Bobby Dukoff. The tenor saxist cut 
16 sides with five reeds and rhythm. 
On eight sides, the piano was re
placed by a harp.

Scheduled for April release in 
Victor’s jazz program is a new 
Barbara Carroll collection and a 
reissue set of Lionel Hampton all- 
star masters.

POll WINNERS

PLAY MARTIN !
5 out of first 5 
in this year’s METRONOME POLL

4 out of first 6
in this year's DOWN BEAT POLL

By R<
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Tape Measure

Best Of Books Listed 
On Magnetic Recording

By Robert Oakes Jordan

The search for literature 
and books on magnetic re
cording has produced several 
old favorites and some of no value. 
In any field of interest, producing 
an ever-growing buying power, 
there are always books which ap
pear first but are of no value.

These books, filled with vague 
material and confusing, incorrect 
illustrations, often are printed to 
be sold by title interest alone. 
Often the public buys, reads, and 
believes any writer to be an ex
pert simply because his work is 
printed.

Nothing could be more distant 
from fact unless it is the advertis
ing claims made for some tape 
equipment. The works of these 
writers are advertised in pulp 
magazines. They combine their 
“talents” to produce as they say: 
“The most complete book ever writ
ten on the subject.” ( Here they in
clude 50 subject heads.) “This

book,” they go on to say, “is per
fect for the beginner, the enthusi
ast, and the nuclear scientist."
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Do Grave Injiutice
These promoters do the legiti

mate publishers a grave injustice 
and the reading public harm. Be
fore you buy any literature or 
reference books, check the publish
er and the author through your 
city library. Often you may nave 
the opportunity to inspect these 
books at the library before you 
buy.

Larger libraries have on file 
past periodicals which will in
clude many articles worth reading 
on any subject. All articles are 
listed in the Readers Guide.

A great deal has been written 
on magnetic recording. Much of 
this material has appeared in 
magazine form, and some has been 
published in book form. Of the 
number in books, few are on mag
netic recording alone; but rather 
the subject is included in a work 
of a more general nature. Of 
those which have been written 
alone to cover the tape and wire 
recording process, there is one 
which stands out as the primer. It 
was written a few years ago but 
still remains a fine useful work.

Begun’» Book Lifted
It is Magnetic Recording by S. 

J. Begun, published by Rinehart & 
Co., 232 Madison avenue, New 
York City 16, in 1949. The price 
is $5.

Begun, long an expert engineer 
in the electronic recording field, 
has written a most comprehensive 
and useful book on the complete 
subject of magnetic recording, its 
history, theory, and evolution.

Though this book is primarily 
for the technician, much of the 
material is so well explained that 
it is of great interest and value to 
the tapeologist who may not be 
technically inclined. The book is 
well written and organized so well 
that it is a joy to use as a refer
ence. It is illustrated well with 
photographs and schematic dia
grams of good tape and wire 
equipment, all cross-indexed with a 
complete table of contents. It is 
a book I recommend for all inter
ested in magnetic recording.

Another book on the audio field 
includes several fine chapters on 
magnetic recording, its history, de
velopment, and mechanics. It is 
The Recording and Reproduction

of Sound by Oliver Read, published 
by Howard W. Sams & Co., Inc., 
Indianapolis 5, Ind.

Unusual Ability
Read, an editor, versatile tech

nician, and scientist, has the un
usual ability to explain a complex 
subject in simple terms. His book 
covers, in logical order, all facets 
of audio recording and reproduc
tion and includes material on mag
netic recording. Much of this ma
terial has been included previously 
in articles in Radio and Television 
News, of which Read is the editor.

This book will be of special in- 
trest to those who wish to go fur
ther into the science of tape re
cording, high-fidelity recording, 
and reproduction of sound. It is 
an invaluable source of reference 
material for the technician.

For those who wish a nontech
nical guide to recordings, audio 
reproduction equipment, ana listen
ing techniques, The Saturday Re
view of Recorded Music and Sound 
Reproduction by Kolodin, Canby, 
and Burke is available. Each has 
written a section concerning his 
own particular field of interest. 
The book, written in 1952 and 
now in its fourth printing, is 
published by Prentice-Hall, Inc., 
70 Fifth avenue, New York City 
11. The price is $4-50.

iWds, -Wr-R , DOW»»
beat

Overdubbing Process 
On Records Explained

By OLIVER BERLINER

When tape editing first was demonstrated it was regarded 
by all as a wondrous trick allowing words, syllables, notes, 
and passages to be dropped out of program material or re
arranged to accomplish the desired effect. This had been done
on a limited scale in disc record-'
ing for many years, 
much greater difficulty
some loss o: 

However, are
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but with 
and with

some ef- 
that stillfects in tape recording----- ------- 

may be referred to as tricks, and 
«ne is presented below for you to 
try out at home. A recorder hav
ing separate simultaneous erase, 
record, and playback heads and 
circuitry will be required.

This is the trick where one per-

To meet the demand for trick recording, a la Les Paul and 
Mary Ford, calling for multiple voice and instrument effects. 
Berlant Associates, Los Angeles, has put on the market an 
S-O-S (Sound-on-Sound) adapter, to be used with its Con-
certone Recorder, or any othercertone necoruer, or »“J 
recorder equipped with three sep
arate magnetic heads. With this 
device, the performer can combine 
sevei-al music tracks, played or

by Ampex Corp., Redwood City, 
Calif. The new 8-inch, all-metal

sung by the the same person on 
a single magnetic tape.

Previously such recordings main
ly were achieved using two record
ers and a multichannel mixer. 
Other uses for the S-O-S adapter 
are: adding commentary to previ
ously recorded soundtracks for use 
with slide films and sound movies; 
conversely music and sound can be 
added to narration strips.

Newcomb Audio Products Co., 
Hollywood, Calif., has announced 
the perfection of self-powered, dual 
knob, high fidelity AM-FM tuner, 
especially designed for use with 
amplifiers having their own set of 
controls. Of particular importance 
is the improved A.F.C. circuit for 
tuning to weak stations adjacent 
to strong ones, and which is also 
adjustable to meet local conditions. 
In addition, Newcomb is presenting 
further refinements in its 3D-12 
stereophonic two-channel amplifier. 
The new amplifier provides two 12- 
watt h-f channels, complete with 
pre-amps.

A new 1,200-foot reel, using the 
standard NARTB hub to eliminate 
tape stretch, breakage, and pitch 
changes as the tape approaches the 
end of the reel, has been developed

IF YOU’RE GETTING SOUND LIKE THIS... 
YOUR NEEDLE SHOULD BE REPLACED

DIAMONDJEWEL and PRECIOUS METAL TIPPED 
PHONOGRAPH NEEDLES

reel is claimed to overcome the 
problems inherent in the 7 and 
10%-inch reels.

Allied Radio Corp., Chicago, has 
released a new Deluxe 24-Watt hi- 
fi Amplifier, the Golden Knight. 
Although moderately priced, it in
cludes an array of features usually 
found only in higher priced units.

A heavy duty output transform
er aids in the clear response and 
harmonic distortion is less than 1 
per cent at rated output; inter
modulation distortion is less than 
2 per cent at rated output. The 
unit has four inputs. One is for 
General Electric, Pickering, or 
Audak magnetic cartridges; two 
are for radio tuner, crystal cart
ridge, television, or tape recorder; 
another takes any high-impedance 
mike.

Jensen is heralding a portable- 
two-way loudspeaker system with 
“Big speaker” performance. The 
Duetts is encased in a leatherette 
case. A snap-lock lid holds a 25- 
foot cable with plug and also pro
vides storage space with two 7-inch 
or three 5-inch boxes of recording 
tape.

Fi. Down Herat,. 2001 CaluNMt At8«»8, Chi* 
smeo 16. III.I

^7 Worn-Out Needles
Wear Out Records

ridelilone
3^ ¿et Sweet Music/

•G--------------- ------- ------------------------- 
son may accompany himself with 
virtually any number of musical 
instruments, yet he plays only one 
at a time. Or a vocalist may sing 
the melody and all harmony parta, 
accompanying himself as it ap-

, pears on the final recording.
In professional work this ia ae- 

, complished with two recorders; 
however it is possible to accomplish 
overdubbing successfully with only 

. one machine. In fact, there is an 
advantage in that the tape is re
corded and played baek on the 
same machine.

Disadvantage Cited
The disadvantage in the single 

recorder method is that when s 
new recording is made, the pre- 

i vious track—or composite of all 
previous tracks — is erased, and 

. therefore, if the track being added 
is fluffed, the previous tracks will 

। be ruined. So extreme care must 
। be used, involving a lot of re

hearsal.
The heads on a tape recorder 

aie arranged in this order: erase, 
record, playback. Carefully rs- 

i move them and replace them in 
• this manner: playback, erase, 
. record. Obtain a “mixer” having 

at least two input positions. Con- 
' nect the output of the playback 

amplifier to one of the mixer in
puts and a microphone to the 

, other. Then connect the output of 
the entire mixer assembly to the 

. input of the recorder. The type 
, of mixing equipment employed 
> will determine whether its output 
• will go to the low level or high 
■ level input of the tape recorder. •

Draw A Diagram
If you will draw yourself a dia

gram of this arrangement, you 
will notice that immediately after 
playback, the track is erased.

. However, it is first fed into the 
record section and is recorded 
again. At the same time, the ac
companying instrument or voice 
is added, and the final recording 
consists of the played-back com
posite track, plus the new material 
picked up by the microphone.

I would like to extend one word 
of advice to keep in mind when 
doing overdubbing; that is — al
ways record instruments more 
susceptible to flutter (on record
ings) last! “Wow" or flutter ap
pears as a result of changes m 
speed of the tape drive system 
and is common in home recorders.

It will be noticeable most easily 
on sustained notes and is not very 
prevalent on voice recordings. 
Flutter is addative, and each time 
a dub is made flutter is increased. 
This pertains particularly to 
pianos and also to stringed instru
ments. It also has been found, in 
professional practice, most advis
able to record the melody last, for 
it is easier to overdub a melody 
onto the second part than the 
harmony onto the melody—and so 
forth down the line.

Jlt^ OH» 
/few«’«

PERMO, Incorporated
CHICAGO it

Sounds of Yesteryear 
Captured On Record

P h i 1 a d e 1 p h i a—High fidelity 
me thods were used to recapture the 
music sounds of yesteryear when 
Radio Electric Service Co. here 
made a record last month of ob
solete music makers. The collectors’ 
items included century-old music 
boxes, a street piano, a hurdy- 
gurdy, a band organ, and a coin
operated Bell and Zylophone piano. 
To capture the “highs" and “lows" 
of these old-timers, the Weathers 
Acoustermetric Sound Tracing Sys
tem was used.
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Suggestion: Listen To Music,
But Forget The Liner Notes
WBODIN: Pelertain daare. frei

By WILL LEONARD

Maybe you’re better off sometimes when you just listen 
to the music and enjoy it without paying any attention to 
what the program is supposed to be all about A good,
bouncy tune is fun, until soma-*- 
busybody inform* you it repre
sent* the decline of western eivili-
ration And some of the most 
colorful music in the new LP al
bums is joyously entertaining, al
though the listener who hasn’t 
read the notes on the liner never 
would guess what it’s supposed to 
represent.

Headache? Pass 
A Record, Please

New York—The kindly recording 
companies not only provide Music 
to Read By and Music to Make 
Yau Misty, out two recent releases 
help you to Relax and Live or al
low you to indulge in The Pas
sions.

The latter net combines Les Bax
ter and his orchestra with Bas 
Sheba, a lady with a klieg light 
larynx She enacts at full hi-fi 
range a number of the elemental 
peesiona As an antidote. Speech 
Arts Studio ha* released Relax and 
Live on which David Ross’ “rich, 
■»wiling voice will automatically 

tion into practice.”
Victor meanwhile, has released 

a spoken set of The Power of Posi
tive Thinking by Dr. Norman Vin
cent Peale. There is reportedly 
concern in pharmaceutical circles 
that records may soon replace 
aspirins •
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There’s Columbia’s ML4818, for
instance. A heel kicking, stein 
lifting, beer garden escapade, with 
a Viennese accent so thick you 
know it was made right on the 
banks of the Danube. Obviously, 
a happy Germanic opus of this 
flavor is about a prince and a bar
maid, and you’re happy, while lis
tening to the gutturals roll 
rhythmically, to know it’s going 
to have a more satisfactory boy- 
gets-girl ending than The Student 
Prine*.

Well, .magTT.«* your surprise 
when you find it’s a light opera 
about Giovanni Boccacio, scholarly 
intimate of Petrarch and student 
of Dante, and that it’s set, not in 
Vienna of 1895, but in Florence 
of 1331! This is no more Ital- 
ianate than Sitting Bull. The man 
who wrote the Poet and Peasant 
overture was no Florentine. Don’t 
let the lengthy program notes 
talk you out of your original 

with speed, spirit, and sponta
neity.

New Capitol Release
Then, there’s Capitol’s brilliant 

P8238. It has the sad, nostalgic 
call of places long ago and far 
away, a breath of clean air. It’s a 
delicate thing, raising its voice in 
argument once in a while, but go
ing its way most t the time with 
the flowing smoothness, occasion
ally interrupted by stormy out
bursts of thunder and lightning, 
of Old Man River. Nice music,

DOWN 

you say to yourself — refreshing 
and melodious.

Well, then, fancy your astonish
ment when you’re told that this 
is the musical biography of Billy 
the Kid. Now, wait a minute! Bill 
Bonney was a young punk who 
made it a practice to shoot men 
in the back, in New Mexico back 
around 1880, until he made such 
a nuisance of himself that Sheriff 
Pat Garrett put another hole in 
his head (not that he needed any 
more than he already had).

There’s some rooty-toot sound 
effects in the score, all right, but 
that might be a squad of firemen 
chopping down a door, as much as 
it might be Billy throwing slugs 
at his foes. Don’t let the cowboy 
pictures on the album cover talk 
you out of your original ideal. 
Maybe it’s a balletic horse opera, 
but it’s a pleasant orchestral suite 
first.

So you hear Columbia’s ML- 
4815. Here come the woodwinds, 
in the second movement, and you 
know what they’re playing? 
Stranger in Paradise! Now, how 
did Tony Bennett’s love song get 
into this symphonic meringue? 
That’s easy, of course. Broadway 
lifted it from Borodin—but once

you’re thrown a musicalmore
curve, hearing one thing and 
imagining something else.

It’s no wonder the FM stations 
which don’t make any announce
ments between musieal numbers 
have such a devoted following. 
The listener just hears the music, 
decides for himself what it’s sup
posed to represent, and goes his 
way contented.

New York—Among the Metro
politan’s unofficial plans for next 
season are revivals of Giordano’s 
Andrea Chenier Chenier. Also 
scheduled for next year are 
Strauss’ Elektra and Verdi’s Ballo 
in Maschera, both to be conducted 
by Dmitri Mitropoulos.

Classical 
Codas

Johann Sebastian Bach seems to 
have written a 1954 topical num
ber. His Coffee Cantata, singing 
the praises of the Brazilian bean, 
has come in for more frequent per
formance than usual, since the 
java shortage smote the land.

Respighi’s opera, Sleeping Beau
ty in ths Wood, had its first Amer
ican performance, not in an opera 
house but on television, when 
George Bassman conducted it on 
Omnibus. Written in 1922, it orig
inally was staged with marionettes 
in Italy . . . William Steinberg's 
contract with the Pittsburgh Sym
phony orchestra has been extended 
another two years. George Szell 
will conduct the premiere of Rolf 
Liebermann’s new opera, Penslope, 
next summer at Salzburg.

The New York City Opera com
pany will open its season March 
25 with Salome ... Jussi Bjoerling 
is back in action with the Met 
after more than a month’s absence 
caused by a sore throat .. . Ralph 
Herbert, Viennese baritone, sang 
his first Don Giovanni in the 
United State* with the Pittsburgh 
Opera company . . . Lyric theater, 
which hopes to revive opera in 
Chicago next season, made its bow 
with a critically acclaimed Don Gi
ovanni . . . The Royal Winnipeg 
Ballet opened its first United 
States tour at the National theater 
in Washington.

Nora Kovach and Istvan Rabov- 
sky, Hungarian dancer* who es
caped through the Iron Curtain 
last year, made their American 
bow dancing the pas de deux from 
Don Quixote with Roland Petit’s 
Ballets De Paris in New York . . . 
The Philharmonic-Symphony Or-
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Kostelanetz Pops 
Concerts Attract 
Younger Audience

New York—Andre Kostelanets 
series of three experimental Sal 
urday evening Carnegie hall 
“pops" concert* with the New 
York Philharmonic orchestra, 
aimed at attracting new concert
goers with familiar standard 
works is going over excellently.

Carnegie was sold out for the 
second concert, and observers 
noted a much younger audience 
than usual. Works played in
cluded Sorcerer’s Apprentice, Af
ternoon of a Faun, Invitation to 
the Dance, and Grand Canyon 
Suite.

The pops ideas has been prac
ticed successfully in Boston and 
San Francisco for some years, and 
Arthur Fiedler recently extended 
the Boston summer season.

Katims To Baton 
Seattle Ork

Seattle—Milton Katims. whu ha* 
conducted the NBC Symphony, ha* 
been engaged a* music director and 
conductor of the Seattle Symphony 
orchestra for 1954-55. He will con
duct 60 concerto.

Katims was one of the guest 
leaders of the Seattle Symphony 
during the last two tryout sea
sons. He is also known aa a viol* 
virtuoso, having been appointed the 
NBC Symphony’* first violist in 
1943,___________________________  
chestra of New York introduced 
Schoenberg’s piano concerto writ
ten in 1942.
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False Hearted Lover/** Strike a 
Match (“X”-4X-005). English 
shouter has a good tune in Lover, 
but she delivers poorly. She hits

Deny MULLIGAN • Ct 
Citatila MARIANO

JERRI ADAMS- *** Havm- 
nee» Is u Thing Called Joe/*** 
That’s What a Woman Is For (Col. 
4-40166). Not-often heard standard 
is given a fresh treatment from 
Jerri, and other side is a goa l lilt-

will have to gel the faithfuls.
PIERRE DAUMONT--** I’ll 

Be Praying for You/* There It 
No Reason (Art 45-141-B). There’s 
a big voice here that registers

LEE—*** The Book, ** Cinder
ella (Essex 350). Recorded in Eng
land this sentimental, religioso- 
type thing should do well in this 
country, too. Cinderella isn’t as

OPPORTUNITIES on 
RADIO and TV if 

yon STUDY HARMONY

.. Ritual Fire Dance/* Martin 
Kano Theme (Victor 17-5652). 
These are an attempt st Latin ren
ditions but they don’t have the 
full-bodied flavor ... BING CROS
BY — •** Secret Love/*** My 
Love, My Love (Decca 29024). The 
old master dees well on these two, 
but he’s months behind on both and

ICZ508: BARNEY KESSEL 
10* Long Play

Lt 1 DB 30 — 15,000

**** You Didn’t Want Me When 
You Had Ma

*** I Had to Call You Up to 
Say I’m Sorry

Even Sy Oliver is doing it now!
The band intro to Want Me is

Combine Different Fields
“TV is obviously keeping people 

al home. The fabulous rise in fur
niture sales indicate» that, and by 
contrast, sales of clothes have not 
gone up appreciably. So whereas 
years ago people put a record on

too 
100

ALAN DEAN — *♦* Positively 
No Dancing/*** Hold Me Close 
(MGM 11683). Dancing, derived 
from an old English folk tune, 
should get Dean out in front again. 
Close ia okay balladeering . . . 
BUDDY GRECO- *** SMk of 
Araby/** Up the Chimney in 
Smoke (Coral 61128). Greco should 
capture a hefty audience with hia 
Italian piping of Sheik, replete 
with drums, fife, xylophone, and 
what-not. Smoko goes up the chim
ney . , . HARMONICATS - *** 
Eviry Little Movement/** That 
Girl (Mercury 70332). Cats revive 
Movement, aided by an orchestra, 
and the oldie should get some new 
spins. Girl is a light, airy piece.

BEY IRELAND -*★★ It’s Bi t
ter to Love a Short Man '** The 
Lady Might Have Cared (Art 45- 
142-B). He bleats out Short Man, 
usually done by a femme, for good 
return*. The other, a tango, might 
have hit, hut record is poorly bal-

Eddy Howard
**** Melancholy Me 
*** I Wonder What's Become

of Sally
Howard has jumped on the

MARINERS ** They Don't Play 
tho Piano Anymore»** Sentimen
tal Eyes (Columbia 4-40157). The 
boys go aw ash on this unimpressive 
duo . .. AL MARTINO—*** Mel
ancholy Serenade/** Way, Pae
sano (Capitol 2737). Al sings well 
—much i«etter than when hr first 
hit—on the Jackie Gleason theme 
with ty?ics and an Italian-type 
novelty. The latter is bad material.

JOE MEDLIN — *** Easy 
Come, Easy Go Lover/** I Will 
(Decca 29034). Joe has his best 
one to date in Lover, first waxed 
by Sarah Vaughan. He’s feelingful, 
persuasive, gets help from an ex
cellent tenor saxist, and would 
have had a fourth star had the 
doo-walling Ray Charles Singers 
not been in the way . . . GUY 
MITCHELL—*** Tear Down the 
Mountain/*** >1 Dime and a Dol
lar (Columbia 4-40175). Dollar is 
from Red Garters, and the exhu
berant Guy might have a winner 
ir this pleasantly sung version. 
Mountain is a folksy ballad, also 
done tastefully . . . AL MORGAN 
— ♦* You Told Me hi Go/** 
Sweet Kentucky Sue (“X” 4X- 
0004). Done in typical Morgan 
style, You Told Me should be wel
comed by Al’s fans. It’s just that

New York—Although he’s 
one of the youngest a&r men 
in the music business, Bob 
Thiele is also one of the most ex
perienced craftsmen in that exotic 
field that ^ems based partly on 
elaborate charts and partly on 
mysticism.

At 31, Bob is in successful charge 
of both Coral and Brunswick Rec
ords. For the former, he makes 
pops and for the latter, a succes
sion of inventive jazz albums and 
«ingles

A pragmatic student of music 
trend«, Bob works on theories, snd 
he recently disclosed his current 
operational ideas. “The coupling 
of well-known artists on pops,” 
says Thiele, “is going to happen 
more often.” It was Bob who trip
led Johnny Desmond, Alan Dale 
and Don Cornell into a hit on 
Heart of My Heart.

Sleeping Beauty
*** The Wedding Rell Song
Dick finally comes through for 

Decca with a warm, assured sing
ing effort, and Beauty aa a conse- 
qut nee literally becomes a sleeper. 
This one has enough commercial 
appeal to bust out even though it 
is well sung. Look nut for this 
euy (Decca 29095)

Desmond, Eileen Barton and the 
McGuire Sisters in Cling to Me and 
Pine Tree, Pine over Me.

“And we plan another session 
with Teresa Brewer and Don Cor
nell. None of this is new, but not 
until now has any company been 
combining their artists on a con
tinuing plan. The reason for this 
trend. I think, is that you just 
can’t simply rec >rd songs and ar
tists -is you did years ago. You 
have to gear your records toward 
home entertainment.

strong, but it’s a good change of 
pace.

TOMMY MARA—*** Without 
a Word of Warning/*** More 
Than Ever (MGM 11684). Another 
new singei with a mellow, pleasing 
voice who handles both of these 
adequately. The first is a revival, 
the second another Italian waltz

song, but mainly it’s not helped by 
the poor tjeku g . . EDDIE 
DAVIS—** The LikehOan of You 
* Who’s Gonna Lovet (Art 135

B). Sounds like these were done 
right off the dance floor. Tunes 
aren’t too bad but don’t get much 
help from the ork . . . DORIS 
DAY — *** Lost in Loveliness 
/*** What Every Girl Should 
Know (Col. 4-40168). Gal has two 
ballads that she sells with her 
usual excellence, but there’s no Se
cret Love here.

“On the coast we recorded Jane 
Russell, Connie Haines, Della Rus
sell and Beryl Davis together in a 
spiritual kind of thing. And we 
plan to do straight pops with Con
nie and Jane combined. We’ve just 
issued another parlay — Johnny

CONTEMPORARY RECORDS 
¡8181 Melrose Pl., Los Angeles 46, Calif.

brother of Sentimental Me -Mel
ancholy—and it’s the best side the 
ork leader-singer has had in 
months. Why Sally hasn’t been 
etched by Mercury before is 
strange, for Howard’s had it in 
his book for years, and it’s just 
right for his style. (Mercury 
70304)

we haven’t yet joined the club.
LESLIE ROBERTS — * I Am 

Waiting for Yau/* Baby, How 
Yot» I ted (Ar 113). Mias Roberts 
was whipped before she began— 
neithei tune stands a chance. But 
she isn’t exactly a Clooney cither 
. . . HUGO WINTERHALTER
*** 1 Left My Heart in Heidel 
btrg/*** Latin Lady (Victor 47
5655). Heidelberg gets a vocal cho
rus and a beer-and-waltzes feeling. 
It could also get sales galore. Lady 
is n pretty exciting one, with a 
good guitar snapping it along (Al 
Caiola?).

Perm lomii
II anted

*** Look Out thr Window
Como seems to have one hit 

right after another and this corn
ball, Wanted, should continue his 
string. Window could have been 
the nee side here, but it’s just a 
bent off. (Victor 47-5647)

**** The Spamnr Sings
♦*** Until You Come to Me

Damone seems to be swinging 
back into the platter swim, tnd 
Sparrow, a novelty chorus number, 
should ring the tall Hi aleo has 
» copy of 1 Set the Moon with 
Until, and there is no reason why 
this shouldn’t do equally well when 
the flip side wears off, (Mercury 
70326)

Ray Anthony 
it**** Sign Post 

***♦ Air Express 
Ray has another big one in Sign 

Post, fol - wing two highly «access 
_______(Turn to Page 14)

Riuly Draper
**** Meiencholy Baby
*** Train with e Rhumba Beet
This is certainly a switch in the 

Dig-voiced chanter’s idiom It's 
restrained, warm, and should sell 
either on nostalgit value or fine 
treatment. Tram is more of the 
old Rusty with guitar breaks—it 
has the cowlick beat with a tinge 
of Latin. (Mercury 70327)

Tony Bennett .
**** there'll Re No Teardrops 

Tonight
*♦ My Heart Won’t Say 

Goodnight
Singer has a natural followup 

to Rags to Riches with Teardrops. 
It’s right out of the same basket, 
abrupt changes, st al. Heart is u 
slow ballad that doesn't lend it
self too well to Tony’s style. (Col. 
1-40169)
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right out of Glenn Miller’s book. 
Harry Mills’ effortless vocal job 
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Introepection—Ralph Burnt, Herbie Stew

ard, Bill Harrlt, Sonny Batman
Hoot Gaye» Handy, BUI Harrlt, Stew

ard
SophliHcated lady—Willie Smith 
Ficano—Coleman Hawklnt 
Sono- -Harn Carney with Sti nil 
FruttraUon- Harry Carney with Strlnfe 
The Bird—Charlie Barker, Hank Jonet 
• Want To Bo Happy—Letter Yoons,

Les Paul> Mary Ford
**** f Realh Don’t B ant to 

Know
**** South

Amazing the way Les and Mary 
keep coming up with little tauehe* 
that make each release different 
from previous ones. Know finds 
them shifting over to the country 
and western approach more broad 
ly than on anything previous ano 
making it dick effectively. South 
ia instrumental and another juke
box natural. (Capitol 2735)

Voices of Walter Schumann 
**** Haunted House
*** I Only Hate Eyes for You
Beautifully controlled singing 

from sn unlabeled girl gives House 
an eeriness and ghostlincas you 
won’t forget once you hear it. Make 
sure you listen to this at least once. 
Eyes is noted chiefly for Charlie 
Teagarden’s trumpet (Victor 47-
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Dolores Gray
**** hiooel Cheat

*** Flowers far the Lady
Choral work is more thsn a plu> 

here, and Dolores really gives out 
with a beat on Cheat. Flowers is 
more on the torch side with an 
echo backing, but it’s u little too 
elaborate (Decca 29031)
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Muilr eiperience

to dance tn, now they want to be 
entertained. So you have to give 
them something elevar and differ
ent.

“That explains the growth of 
talk on recorda (D »wn Beat, Jan. 
13) and all the comic bite. On that 
subject, there’ll be a Coral album 
out soon called The Laugh of the 
Party on which fight different 
comediar,s will be heard domg their 
famous routine«.

“Frank Fontaine, for example, 
will do the Sweepstakes Winner 
acene, and Harvey Stone will relate 
how he had to guard a pile of coal 
at Staten Island during his army 
days.”

Thiele also says that there is 
much to be done in «mbining dif
ferent artists from different fields. 
“We’ve just recorded Lawrence 
Welk with Jimmy Wakeley. Jimmy 
«rill continue to do western sides 
by himself, but also he’ll do hill
billy song'! witi a pop backyr and 
by Welk so that we cover both 
markets.”

Ap for jazz plans on Brunswick, 
Thiele «ay-, “Our main idea ia to 
continue to record live eoncerta, 
and most of our releases will bo 
along that line. We’re going to do a 
ipssior with the Danish violinist, 
3v«nd A-muon the Kungshoix» 
when it docks in New York in s 
couple ot weeks.

“We’ll combine Svend’s Danish 
combo with Tony Scott, Terry Gibb», 
Mat Mathcwn und probably Jackie 
Paris and j” it let them jam on the 
ship. Then there are two sets com
ing out of jazz concerts held for 
troops at Fort lionmouth, N. J 
One has Jackie, Tony, and Mat 
Mathews, .tnd the other. Jase For 
GIs, has the Pee Wee Erwin band 
that was at Nick’s for so long.”

SEND ONLY ONE DOLLAR 
Im Will fabulou, follo of authentic Bop, 
tulaq Oiiialaua ImprovlMtioni

Monllea your Inilrumavt BURROWS MUSIC CO.
•I Gloucaitor St., Suite* Mam.

Modern Soundl from France— 
Reneud ...................................

Modern Sound! from Sweden— 
Guilin .....................................

Diny Gllleiple In Peril ., 
Mery I u Williemt Trio 
Shelly Menno (Pepper, Shenk

Cooper) ................. ..............
NEW FRESTIGB IP'S
Teddy Chirlei Quertet-Shertv 

Roomt ....................................
filly Teylor Tno (LF 1*5) 
Wort ef Art Art Fenner

Dance Bands

Ö AL’S RECORD MART
Dept MO 

15*1 Broadway 
Dvfrolt 2*. Michigan



MITCHELL TOKO« for his groat hit 
Caribbean #140, for his writing 
M«xic«» Joo. and for his current re
lease. Hootch# Cootchy Henry b/w 
Gigolo #150

Ttorts to ...
RUDY GRAYZEU. for his. Lookin at 
the Moon, #145. for Bonita Chiquita 
#147, and for his newest release. II 
Ain't My Baby (And I Ain't Gaona 
Kock It,. #157.

SYLVESTER CROSS
American Mnic, lac 
9109 Suu*H Blvd. 
Heilywocd. Calif

ACUFF-ROSE PUBLICATIONS 

ZSIO Fraaklia Raad 
Nathvilla. ToaaeMW

WILLIE CASTON 
cad hi) fiaa spiritual graap, Iha Ivor 
Ready Getpal Singers aad »hair re
cording af I Claim Je »us b/w When the 
Moon Gael Dowa, #149. and Oae at 
Tbeie Mornings b/w Jeu«, I Lave te 
Call Year Name, «15«.

FRED STRYKER
Fairway Music Corp 
63*5 Seino 
Hollywood, ColW. 
For the hit, Bimbo

TOM BEARDEN
who hoi a potential Mt io Faber «102 
l*m io Heaves b/w Dance Gypsy Dance 
with Ginny Wright
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Shreveport, Lo

MR. HORACE LOGAN 
of Louisiana Hayride
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far both companies.
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2542 W Fico
Loi Angeles
CHATTON DISTR. CO. 
1121 Grove St 
Oakland

FABOR RECORD DISTRIBUTORS
LOUISIANA
SOUTHERN MERCURY INC 
604 Baronna St 
New Orleans

MARTLAND 
GENERAL D’STR CC 
2329 Pennsylvania 
Ba’timore

NEW YORK
ALPHA DIST CO
457 W 43 St 
New York

LEONARD SMITH. INC 
1064 Broedway
Albany

PENNSTLVANIA
MARNEL DISTR. CO
1622 Fairmount Ave. 
Philedelphia

TENNESSEE
GLENN AiLEN CO

Thcaks to ...
JERRY ROWLEV for his new record. 
The Lonesome Seagull b/w Weif 
«103. with Ginny Wright

COLORADO 
»AN AMERICAAN RECORD

SUPPLY
2061 Chump« St. 
Denver

MASSACHUSETTS 
RECORDS. "NC 
255 Huntington Ave 
Boston

MICHIGAN 
ARC DIST. CO 
4600 Woodwa'd Ave. 
Detroit

NORTH CAROLINA11 f r. st. co.
ST3 5. Ced.it St 
Charlotte

1146 Union Ave. 
Memphis

MUSIC CITY RECORD DIST. 
714 Allison 
NeshviUe

FLORIDA
4NKLEY 21 STR CO 
504 Delwood Avo.
Jacksonville

KANSAS
IRWIN DISTR. CO. 
106 S. Grove St 
Wichita

OHIO
HIT RECORDS 
1041 Centre) Ave. 
Cincinnati

TEXAS 
SOUTHERN MERCURY, INC 
1035 Levee St
Dallas

GEORGIA
DIXIE OISTR.
435 Edgewood Avo. 
Atlanta
ILLINOIS
JAMES H MARTIN, INC 

343 Michigan Ave
Chicago

MINNESOTA
LIEBERMAN MUSIC CO 
2S7 N. Plymouth 
Minneapolis
MISSOURI
MO WES’ RECORD CO. 
2642 Olive
St Louis

LANCE DISTR. CO. 
2307 Prospect 
Cleveland

M fl KRUPP DIST
ÎOT 5 Santa Fa 
El Paso

SOUTHERN MERCURY, INC 
1906 Leeland Ave.
Houston

OKLAHOMA
SOUTHERN MERCURT, INC 
1011 N.W. 5 St
Oklahoma City

VIRGINIA
ALLfN 'I I STR. CO 
420 W Broad St 
Richmond

INDIANA
ND ANA STATE RECORD DISTR

SOT E Washington St 
Indianapolis

MONTANA
MUSIC SERVICE CO.
204 Fourth St 
Greet Fells

OREGON
» C RECORD SERVICE 
1132 Northwest Glisan 
Portland

WASHINGTON 
NORTHWE'T TEMPO 
110 Ninth Ave. N 
Seattle

Thib to...
our new hit discovery, GINNT 
WRIGHT, for her hit record I Love 
You and I Want You Yas «101 and 
for her fine support to Teta tee*d'
and Jerry howler

ABBOTT ANB FABOR RECORDS ARE DISTRIBUTED IN CANADA BY 
EUROPEAN DISTRIBUTION BY I
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RD CO’S WEEK!
Th!» time a year ego we 

can Joe, by Jim Reeves, 
here, Abbott and Fabar

rmllttd that we were actually In tho record business when Mesi- 
started hitting. Therefore, with the help of everyone mentioned 

Record Companies had a very successful year in 1953. We would 
like to take this week of every 
year fo say thanks fo everyone. 

etpeclally to all the dl»c jockey» 
of America, tho publication» that 
supported os so wonderfully, the 
retail »tore», and, matt of all, 
tho people everywhere that 
make up our audience.

JIM REEVES for two 
lean Joe, #114 the I
1453,

bott

his current hit, Bimba

MARY ROBINSON FABOR ROBINSON, OWNER

Down Boat, the Billboard, Variety, the Cash Box, Country 

Song, Roundup, Hoedown, Southern Farm and Home, 

Pickin' and Singin* News and all the ether wonderful 

publications and fan clubs for their considerations and 

mentions of Abbott and Fabar artists.

Thaakk fa . .

ML ROY, assistant, for all his help «nd herd 
"1 aa Abbott «nd Fabo»

', my assistant, 
making 1453 Tkaaks fa ...

FLOYD CRAMER for Ms Mt record. 
Fane, Fants, #144. and for Ms tine 
piano work for Abbott «nd Faber 
records.

Thanks to . ..

BILLY BARTON sad WANDA WAYNI for their aaw release, I Cried My 
Eyas Out Over You and What's tha Matter With Ma, #155. And to Billy 
as writer of I Love You, Meilco Gel, A Deer John Letter end many others-----►

\ ABBOTT
KANSAS
IRWIN DIST. CO. 
104 S. Grove St
Wichita

CALIFORNIA
ALLIED MUSIC SALES 
2542 W Fico
Los Angeles

LOUISIANA
A-l RECORD DIST. CO.
MO Berrone
New Orleans

CHATTON DISTR. CO.
1421 Grove St. 
Oakland

MARYLAND 
MANGOLD DIST. CO.
211 S. Eutaw St. 
Baltimore

COLORADO
: AVIS SALES co.
1724 Arapaho« St. 
Denver

MASSACHUSETTS
RECORDS. INC. 
255 Huntington Ave. 
Boston

FLORIDA
BINKLEY DISTR. CO 
504 Delwood Ave.
Jacksonville

UTAH
DAVIS SALES CO. 
IM North 3 South 
Sult Lake City

GEORGIA 
SOUTHLAND DIST. CO.
441 Edgewood Ave. 
Atlente

MICHIGAN 
CADET DIST. CO.
3764 Woodwerd Ave. 
Detroit

ILLINOIS 
FRUMKIN SALES 
2007 S. Mlchigen Ave.
Chicago

MINNESOTA
LIEBERMAN MUSIC CO. 
2S7 N. Plymouth 
Minneapolis

INDIANA
INDIANA STATE RECORD DISTR.
504 E. Washington St. 
Indi«n«polis

MISSOURI
ROBERTS RECORD DIST.
1511 Pine St.
St. Louis

RECORD DISTRIBUTORS
MONTANA
MUSIC SERVICE CO 
204 Fourth St
Greet Falls

PENNSYLVANIA
COSNAT DIST. CO. 
1710 North St.
Philadelphia

NEW JERSEY 
ESSEX RECORD SHOE 
114 Springfield Ava.

STANDARD DIST. CO. 
1705 Sth Ave.
Pittsburgh

NEW YORK
COSNAT DIST. CORP. 
315 W 47th St. 
New York City 
LEONARD SMITH. INC. 
404 N. Pearl St.
Albany

TENNESSEE
MUSIC SALES CO. 
1002 Union Ave.
Memphis
MUSIC CITY RECORD DIST 
714 Allison St.
NashviUe

NORTH CAROLINA 
MANGOLD DIST. CO. 
2212 W. Morehead St.
Charlotta

TEXAS
BIG STATE DIST. CO 
137 Gloss St.
Dallas

OHIO
BENART DIST. CO. 
327 Frankfort Ave.
Clevelend
CORAL RECORDS. INC. 
420 Rece St.
Cincinnati
OKLAHOMA
SOUTHERN MERCURY. INC. 
1011 N.W. 5 St.
Oklahoma City

M B. KRUPP DIST. 
304 S. Santa Fe
El Paso
SOUTHCOAST AMUSEMENT 
314 E. II Street 
Houston

VIRGINIA
ALLEN DISTR. CO. 
420 W. Brood St.
Richmond

OREGON
B.G RECORD SERVICE 
1132 Northwest Glisen 
Portland

WASHINGTON 
CBC DIST. CO. 
2414 3rd Ave. 
Soottie

TSaukt fo ...
CAROLYN BRADSHAW for her Mt, 
Marriage of Meilcon Joo, #141 ano 
for her current record, A Man Oa 
The Loos* b/w Flower of th* Ria, 
#153.

ADA BY QUALITY RECORDS, LTD, MONTREAL ONTARIO, CANADA 
BY LONDON RECORDS, Inc.

Tkaakt *• ...
SMILEY BURNETT! for hi, new beet 
seller, Mucho Gusto b/w Chuogia' oa 
‘U. #154.
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whoita label in thia younj

no-’r material JIMMIE

years. He later studied with Lennie'*/

Sons of the Pioneer*

DONin the fieldJustin Tubb

Another stable of

AMERICA'S MOST EXCITING NEW SINGERgun wiiui
CHALKS UP HIS FIRST SMASH HIT!

YOU D BETTER NOT DO THAT
Backed With

MY MOTHER DIDN'T RAISE NO
FOOLISH CHILDREN

Record No. 29033

makes an auspicious debut on the 
label with these tw,- sides Bobby 
has a good voice ana delivery, and 
both tunes obviously were hand
picked to suit not only his voice 
but his age. too. (Decca 29033)

Martha kicks up a lot of music 
on both of these sides, which have

Beryl 
Elaine

y* •ungsteri. Justin has a gi m* deni 
a number of units since then.

rhoM 5» 
Polka D 
That Ol 
One for 
Ebony 
Sympho 
Booker 
tn Old

★*** Somebody Ughed On You 
kkk Something Called the Bluet

hew Ori 
Chicago 
Midnigh 
Hitter J 
Temptat 
Runtat • 
Meian.h 
Wild Me

Roy Acuff 
kkkk Ruthin Around 

kkk Whoa, Mule 
The old master keeps turning ’em

SKINNER- kkk Don'' Gift. Your 
Heart to a Rambler'k What a 
Pleasure (Decca 29006). Ditto . . . 
EDDIE THORPE - Cool 
Water'kkk Steel Guitar Rag 
(Perfect—103). Thorpe has prom
ise of being a real comer hut is 
too late with these sides, both of 
which luve had heaw coverage .. • 
COWBOY COPAS — kk* Sorry/ 
kk Unwanted Hone (King 1329). 
About time the Cowboy started 
getting some better tune*). His voicv 
and personal appearances could 
make him one of the brighter lights

— kkk Blackboard Heart/kkk 
Daddy's Bye-O-Baby (MGM 
11682). Here's another singer who 
is going to come up with the right 
material one of these days—then 
watch out!

buting arrangements and the music, 
says Wilber, “will he for people 
who are tired of listening to bop

kkkkk Sierra Nerada 
kkkk If Pou Could Only Be

Vine
The group graphically illuit rates 

with these etching! why it holds 
one of the top spots in the c&w 
field Sierra if a very pretty song, 
well sung, while the reverse is al
so on the sweet side. (Coral 64172)

First 
year-old 
»nd fon 
Murphy

made her one of the bright lights 
on the WSM Opry show. Excellent 
backing on both sides also will 
help in the over-all results. (Capi
tol 2746) overly 

by a fii 
Pd still 
himself.

of promise as evidenced by thia 
platter. Big side is an Indian nov
elty tune which is well-delivered, 
while thp flip ia the usual story of 
the jilted suitor. (Decca 29029)

out. and they continue to sell, but 
because Roy is the performer he la, 
he -ometimea can take inferior 
material and fashion it into a hit. 
This migh. be th* case with these 
etchings. (Capitol 2739)

Ralph Marterie
• A* Big boue from Winnetka 

kke TUarota
A remarkable recording job, a 

aparkdng bar.d performanc», and 
an unusual arrangement should 
make the old Bob Crosby fave a 
hit a*l ivti agan Wa*mg ui? 
done in Bill Putnam’s Universal 
Studios (Chicago), where an amaz
ing number of to) rwerde are 
being made then» days. This should 
be at least as big as Marterie’s 
Caravan. The flip is dance fare, 
with vocal by Mike Angelo. CMer- 
rarv 70328)

Buddy Morrow 
kkkk A Hundred Yeari From Te-

The Morgan Suter*.
Lor Down. Hoe Down 

kkk Pine Tree, Pine Over We 
This seeing to be the week for 

newcomers to record labels and 
King han taken the opportunity to 
present this sister team Low Down 
is a bouncy tune, well-handled, 
while the girls select a big tune 
for the flip, but it is not strong 
enough to compete with the lenders. 
(Kina 1328)

nasi 
RICO 
SWIN

HO 
ESI 

DIZ-G
EPI 

MUSI
MG 
EPI

Bob Wilber Forms Band
New York—Boh Wilber, recently released from the army, 

is forming a new band. Wilber began in jazz as a protégé 
of Sidney Bechet and had his own Dixieland unit for several

AAAA Tara Theme
Frankie I<ester. whom you may 

have read about in the last Beat, 
tics* philosophic Year», an excel
lant revival cho.ce, with a n-so- 
nanoe and sense of phrasing that 
puts maij a contemporary to 
shame. It'» a fine aide.

Tetra ia the -ecurring theme from 
Gens with the Wind. Buddy’s quite 
wonderful trombone technique and 
Bound make it all very worthwhile. 
(Victor 47-5658)

(Jumped from Page 11) 
ful themes. Tennessee Waltz and 
Changing Partners in this rendi
tion. Marcy Miller sings ap a real 
storm on the vocals, while Ray’s 
trumpet work was nevei better. 
The side has al' th( ingredients to 
make for a surefire hit.

Flip is a straight instrumental 
in the driving Anthony style which 
has pushed this band so far up 
front in the past few yi.irs. Like 
Dragnet, Express could also break 
loose without too much effort but 
because the A aide is so strong, 
thia probably won’t happen for 
some months to come. I Capitol 
2728)

Martha Carbon 
A**-*« Bye and Bye

ALL-STAR BAND whipped up by Ralph Edwards for one of hi» 
recent Truth or Coneequencet shows Io baffle a ronlestant (and it did), 
wo < ■imposed of Ralph Flanagan, put no. Benny Strong, drums; Ixw 
Brown, clarinet; Lawrence Welk, accordion, and Red Nichols, trumpet. 
Lady who rang with then; complained they didn't know the tune too 
well. (Photo By Dave Pell).

and Dixieland. We’re trying to 
play swing music with a good, 
happy feeling- -something you don’t 
hear much any more. The book will 
cover show tunes, standards, and 
we’re not averse to playing either 
the Dixieland regulars or the bop 
originals, but we’ll play them our 
way. W< don’t care what we play 
so far as labels arc concerned. The 
important thing is the feeling we 
want to impart and the spirit we 
want the audience to catch."

The group'a warmup dates were 
scheduled for the Central Plaza in 
New York and the Glen Island 
Casino in New Rochelle.

Bobby Wright
♦ewe My Mommy Didn’t Raise 

tny foolish Children
k*** You Better Noi Do That 

Decci ha* a bright newcomer to

WI04- 
Can'

Ail ar 
«w (bl
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Jimmy Wakely
AAAA I Lire You 
kkkk I Stopped Lit in’

Another good performance by 
Jimmy, with Lawrence Welk and 
his band working on the Love You 
side. Wakely has been paired with 
other pop artists to good advan
tage, and there is no reason to 
believe this platter won’t find wide 
acceptance. (Coral 61134)

' Bonnie Lou 
AA-wA Don’t Stop Kitting Me 

Goodnight 
erkk The Welcome Mal 
If this girl doesn’t make it real 

big one of these days, there just 
ain’t any justice. Bonnie has a lot 
of personality which project» right 
through the mike and over the wax 
und should firda lot of sale» with 
this release. (King 1318)

Tristano, abandoned the soprani* 
sax, and currently plays tenor and 
clarinet.

The new Wilber band is a co-op 
unit, with Johnny Glasel, trumpet, 
Eddie Hubble, trombone; Eddie 
Phyfe, drums; Doi* Abney, piano, 
and Bob Peterson, bass Peterson 
ecently worked with the Louie 

Bellson unit and was with Sauter- 
Finnegan und Marian McPartland 
previously. Abney is a veteran of 
the Embers and recently played at 
Basin Street. Phyfe, Glasel, and 
Hubble were associated -with Wilber 
in the original Wildcats band when 
they were high «choolers in Scars
dale. All three have played with

Everyone in the band is contri-

Other Releases
T. TEXAS TYLER— *** Light 

Hearted Guy/kk Hot Rod Rag 
(Decca 29007). Good talent wasted

C&W

CRLII
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All jaas records are reviewed by Nat Hentoff, except thoae initialed 
by Jack Tracy. Rating*: AA AAA Excellent, WA-A-A Very Good, A-A-A Good,

Burt Bale»
Sew Orleans Joys 
Chicago Breakdown 
Midnight Mama 
Mister Joe 
Temptation Rag 
Eanses City Man Bluet 
Melancholy 
Wild Man Blues

Rating: WAA
First solo album by the 38-

year-old San Francisco revivalist 
and former member of the Scobey, 
Murphy, and Watters bands. Sides 
»ere cut in 1949. Good though 
overly derivative interpretation 
by a firm admirer of Jelly Roll, 
rd still rather hear Ferdinand

rected these Swedish dates during 
the last Hampton tour of Europe. 
With Brownie and Farmer are 
such distinguished Scandinavians 
as Domnerus, Gullin, Persson, 
Hallberg, Johnson, and Noren. 
The two originals are by Quincy. 
I haven’t a single criticism to 
make—this is all much too relaxed 
and soloistically inventive to be 
adumbrated by words. One thing 
that may surprise you is the in
creasing coldness of Domnerus. 
And dig the dialogue between

himself. 
19)

(Good Time Jnn LP

Beryl Booker
Thou Swell
Polka Doh and Moonbennu 
That Old Gang of Mine 
One for My Baby 
Ebony 
Symphony
RtPdPl&fBF
An Old Piano Plays the Bluet 

Rating; kkkk
Beryl, Bennie Wetzel, and 

Elaine Leighton in a powerfully 
«winging set. On ballads though 
Beryl is still too close to Erroll 
to sound as individual as she 
could. On two bands she displays 
attractively hip vocal potential. 
Surfaces are noisy. (Discovery LP 
DL3021)
Uifford Brown-Art Farmer

Brown and Farmer on 
(Prestige LP 167)

Dave Brubeck
★AWW My Heart Stood Still 

kirk The Trolley Song

Bloos.

Maybe it’s the song and maybe 
it’s the too insistent recurring
rhythmic device. Anyway, this 

could be named Con-streetcar 
striction. Desmond almost does
fight free. Heart is another im
pressive solo essay in construction 
and dynamics by Brubeck. This
man really builds. (Fantasy 530)

Dixieland vs. Birdland
Perdido (Two Version*)
That’s a Plenty (Two Versions) 
Get Happy (Two Versions) 
Hot and Cool Blues

Rating: AA+A
Leonard Feather’s sequel 

Hot vs. Cool. The Dixielanaers are
to

Stockholm Sweetnin’ 
'Scuse These Blocs 
Falling in Love with Love 
Lover Come Back to Me 

Rating: AAA A'A
Quincy Jones arranged and di-

enUFORNA JAZZ SHOP
p. O. ia«

lavarly Hill«, CaM.

Bobby Byrne’s band from Steve 
Allen’s NBC-TV show—minus 
Billy Bauer. Bobby leads Yank 
Lawson, Artie Baker (clarinet), 
Nicky Tagg (piano). Jack Les- 
berg, ana Bobby Rosengarden 
(drums). Kai Winding’s opposi
tion party includes Howard Mc
Ghee, Eadie Shu, John Lewis, 
Percy Heath, and Kenny Clarke. 
The debate is as much fun as its 
predecessor (C. F. especially the 
Birdland verticalization of That’s a 
Plenty. It’s also quite well re
corded. Decision is a good-humored

HRST NORGRAN 
RICORO RILIAMI 
SWING WITH JOHNNY

HODGES. MG N-l I
ER N-L -2 .....................

DIZ-GElt SEXTE! MGN-2 
EF N-3. 4................................

MUSIC OF BUDDY DEFRANCO 
MG N-3
EFN4. 4 .................................... 1.M

draw. (MGM LP E231)
Vie Dickenson

Russian Lullaby 
Jeepen Creepers

Rating: AA-AA
I Cover the Waterfront 
Sir Charles at Home 
Keeping Out of Mischief Now

Rating: kkhhk
These are the first two of the

«ENNT CARTER COSMOPOLITE
MGC-I4I ........................................... I

ARTISTRY OF STAN GETZ MGC-143 
OSCAR PETERSON SINGS MG C-I4B
COUNT BASIE SEXTET MG C-144 
DIZZY GILLESPIE WITH STRINGS

MGC-134 ..........................................  
LESTER YOUNG TRIO 2 MG C-I3S 
AN EVENING WITH BILLIE HOLI

DAY MGC-144................. . .................
DJANGO REINHARDT MGC4I4... 
JOHNNY HODGES COLLATES #2

MG C-I2B...............................................
ILLINOIS JACQUET COLLATES #2 

MGC-12» ..........................................
LIONEL HAMPTON QUARTET 

MGC-142 ..........................................
BIRD AND DIZ MG C-SI2...................  
DANCE WITH CHARLIE BARNET

MGC-Il* ..............................................
R.IP PHILLIPS COLLATES #2 

MG C-133 ..........................................
OSCAR PETERSON PLAYS PRETTY 

MGC-II*...................
CHARLIE PARKER WITH STRINGS

MGC40I, 50* aa. ...
ALL ABOVE ON EP ALSO M...........
JAM SESSION «I, 1, >. 4 M. 
JATP VOLS. 2-14.
JATP VOLS. 2-14 ON EP aa.
VOL 15 3(12”) LP'S PLUS SOUVENIR

PROGRAM ............................................ 1
THE DIDACTIC MB. WILSON 

MG C-140 ..........................................
CUBANO MG C4IS...............................

four LPs produced by Vanguard 
under supervision of John Ham
mond and Nat Hentoff. The re
cording job on both is as good as 
jazz ever has received, the most 
striking thing being the balance

2.8*

3.BS

LATEST CLIF SINGLES—TB » 45 RPM.
8*105—Ganu Krupa Saxtat— 

Showcata/Mldgat ..............
0*104—Otcar Fater»on Trio — Ona 

For My Baby/Folka Dat» and 
Moonbaam» ....................................

B*IO7—lllinol» Jacquot—Jatap 
Conga/Jacquet Jump»

0*100— Billie Holiday Orchettra — II 
The Moon Turn» Grean/Autumn In 
New York .......................................

B*l0*—Benny Carter Orchettra— 
Can't We Be Friendi/Flamingo

1.0S

1.05

1.0S

NEW PRESTIGE JAZZ 
LP »3.45 LIST

in ART FARMER with Sony Rollin», 
Horace Silver

17» IENGT HALIERG Swedlth All Star» 
I7S FIANO MODERNS AI Haig, Mary

Lou William»
174 FIANO MODERNS Sangt Halbarg • 

Rain hold Svanuon Trio»
173 AKE PERSSON Swadith AH Star*
172 QUINCY JONES Swadith-US Star»
171 MAMBO JAZZ J. Holiday-B. Taylor 
147 ART FARMER-CLIFFORD BROWN 
IU THELONIOUS MONK QUINTET 
HS BILLY TAYLOR TRIO Val. 2
IM TEDDY CHARLES N.D. #3
143 CONTEMPORARY JAZZ ENSEMBLE 
142 ART FARMER Work Of Art
140 MODERN JAZZ QUARTET
15* TADD DAMERON-CLIFF. BROWN 
ISB GEORGE WALLINGTON TRIO Hl

EF S1.SB LIST
1302 JOE HOLIDAY Latin Moodt 
1324 JAMES MOODY #2, 1340 #1
1344 BILLY TAYLOR TRIO #5
1345 WARDELL GRAY-ART FARMER
1333, 34. 35. 34. BILLY TAYLOR
1320. 24. 3*, MILES DAVIS
1303, 25 MODERN JAZZ QUARTET 
130*. 10, II. 12. 13 STAN GETZ 
130», 14, IS, I* LEE KONITZ 
1301 ANNli ROSS 1304 ZOOT SIMS 
1304, 1343 BENNIE GREEN
1321 FATS NAVARRO 1322 SAM MOST 
133» KING PLEASURE 1341 LARS

GULLIN
I32B AL HAIG 132* THELONIOUS 

MONK
1330, 1332 JAY JAY JOHNSON
1331 KAI WINDING 1337 S. ROLLINS
SEND FOR FREE CATALOG—78-EP-LP. 
THESE RECORDS ARE AT TOUR DEAL
ER. IF NOT WE SHIF MAIL ORDERS 
AROUND THE WORLD. PREPAID—WE 
FAT FOSTAGE C.O.D.—$1 DEPOSIT.

PRESTIGE RECORDS
44« W. SOtll St. N.Y.C.

DOWN BEAT 
achieved. It’s as close to an in- 
person sound as you’ll ever hear 
on monaural equipment.

Here, Vic is in the company of 
trumpeter Ruby Braff, Ed Hall, 
Sir Charles Thompson, Steve Jor
dan. W alter Page, and Les 
Erskine. And outstanding on the 
discs are three things—the easy 
rapport and instinctive musical 
sense of the group as a whole, the 
emergence of Braff as a wonder
fully warm and spontaneous jazz
man, and the discovery that Sir 
Charles is one helluva pianist and 
has been too long ignored.

Braff is a gas. He has re
markably combined and worked 
into a personal style of his own 
the best from Berigan and Beider
becke and Hackett and Dizzy and 
Roy and a couple more. He’ll play 
some spare-noted phrases with a 
legato attack, and then blow some 
little bursts of perfectly executed 
eighth and 16th notes, all with 
great range and fat, singing tone.

Thompson’s solos on Home and 
Water front are imaginative, in 
the best of taste and played with 
swinging rhythmic pulse.

Dickenson is, as usual, unpre
dictable and humorous. Dig the 
happy little story he tells behind 
Braff’s lead on Jeepen.

Give Waterfront, Jeepen, and 
Sir Charles five stars. (J. T.) 
(Vanguard LPs 8001, 8002)

Dotty Digs the Duke 
Solitude
Do Nothing Till Yon Hear from 

Me
Prelude to a Kist 
it Don’t Mean a Thing 
Caravan
I Got It Bad and That Ain’t Good 
I Let a Song Go out of My Heart 
Don’t Get Around Much Anymore

Rating:
A consistently tasteful set. 

Dotty Denny is no giantess as a 
stylist. But her conception is in
dividual and she moves gracefully 
within Duke’s eloquent patterns. 
Dotty has an occasional affection 
for the upper reaches of the key
board and she makes the farther 
octaves sound rather than tinkle. 
The chick is also a gentle swinger. 
Dotty is backed by Charlie Scar- 
dino and Buddy Saltzman. (14*0 
I P AJ 506»

Stan Getz
These Foolish Things 
How Deep It the Ocean? 
Thanks for the Memory 
Hymn to the Orient 
Cool Mix
Rustic Hop
Have You Met Mht Jones?
Erudition

Rating:
Last four have already been re

viewed as 78s. Getz is still gen
erally at his interpretative best 
on slow and middle tempos but he 
swings at all speeds. His valuable 
aids here include Bob Brookmeyer, 
John Williams, Bill Crow, Duke 
Jordan, Al Levitt, Jimmy Raney, 
and Frank Isola. The cover is a 
poignant one. By the way, why 
no composer credits? (Clef IP 
MG 0143)

Dizzy Gillespie with Strings 
Sweet and Lovely 
My Old Flame
1 Waited for You 
Ghost of a Chance 
The Man I Love 
Night and Day

Rating: kkk
Yet another Dizzy in Paris al

bum. The orchestra (strings and

CHUBBY JACKSON guest-starred with Conte Candoli’s combo for 
two nights of concerto at the Hi-Hat in South Bend, Ind., last xnooth. 
and the turnout was tremendous. They also turned up for an auto
graphing party at Al Smith’s record shop one afternoon, where this pic 
was taken. That’s Chubby standing on a chair, with others, left to right, 
a fan, CandoU, alto man Bob Winn, drummer Tony Papa, and Diek 
Baldridge.
all) is from the Opera-Comique. 
Dizzy is on a lyrically brilliant 
kick. But the writing for strings 
is like stale cotton candy. What is 
with this compulsion for banks of 
strings behind jazzmen? It may 
work some day, but so far all the 
attempts (and I mean all) have 
been embarrassing. The writers 
might listen to Bach’s Four Suites 
sometime to hear what really
swinging strings sound like. Five 
stars for Dizzy and one for the 
strings. Divide by two. (Clef LT
MG C-136)

Earl Hines
Honeysuckle Rose
Sugar
Singing for My French Brother
I Never Dreamt 
Air France Stomp 
Blues in First 
Three Way Action
Sugar Blues _

Rating:

LP

More Paris sides by Earl, dat
ing back about five years. First 
LP side consists of characteristic
Hines solos, some with baas and 
drums. There’s a surprise scat vo
cal on Brother (Faths sounds like 
a jumping Joan Greenwood). Buck 
Clayton, Barney Bigard, Arvell 
Shaw, and Wally Bishop are on 
hand for the last four. This bash 
has all the feel of after hours— 
A little raggedy but who cares? 
Buck really wails on all his cho
ruses. The unannounced tenor on 
Sugar comes on like Don Byas. 
Too bad the recording isn’t better. 
Paris sure relaxes most cats, as 
Colette would say. (Dial LP 306)

Johnny Hodges
kk Johnny’s Blues (Part* I and II) 

This is pretty pedestrian blues 
from knowing jazzmen like these. 
Emmett Berry does have some
thing worth saying on the second 
side and Rabbit also blows well 
enough on part two. But the over
all feel is one of disinterested rou
tine. And that’s a mighty weary 
ensemble riff the band uses as 
filler at the end of each side. This

Taylor trio plus timbales and 
bongos to bolster Joe this time 
He’s still mediocre. I assume 
Billy’s organ conception on Became 
was under orders. He can’t really 
mean it. But I bet Holiday does. 
(Prestige 878)

Bunk Johnson

219 Blues
The Girlt Go Crasy
When I Move To Tha Sky
Ace in the Hole
Gry’s Creole Trombone 
Nobody’s Fault But Mine 
Down by the Riverside

Cut in 'rancisco in 1944,
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could well have been left 
released. (Clef 89098)

un-

Joe Holiday 
kk Besame Mucho 
kk Fiesta

Give Prestige credit for trying 
anyway. They threw in the Billy

JAZZ and CLASSICS 
Complete Lise of LP Record* 

4B Heer Service 
15c for Complete Catalog 

DISCOUNT RICORD CLUB 
■os 171 Sept. I Rodle City SteHoo

these ate good, kicking examples 
of Bunk’s horn. He gets stiff 
backing from Turk Murphy. EIHs 
Horne, Burt Bales, Pat Patton, 
Squire Girsback, and Clancy 
Hayes. But Bunk blows with oc
casional authority and beat bely
ing his years and errant temper»-' 
ment when these were made. Ralph 
Gleason’s notes detail the back
ground of the sessions. Wont 
drag is the ridiculously unswing- 
ing rhythm section. Two good vo
cals by Clancy Hayes (his 919 
lyrics also include those from 
Mamie’s Blues). Biggest vocal kick 
is the vibrant spiritual singing of 
Sister Lottie Peavey (Sky and 
Nobody’s Fault) and Mr. John
son’s secular chant on Riverside. 
Rating would be higher if OM 
Bunk had had musically grown 
men to play with. But this is very 
much worth having. (Good Time 
Jam LP 1-17)

Gene Krupa
kk Capital Idea 
kk Overtime

Teddy Wilson has a good chorus 
on Capital and nobody nas a good 
chorus on Overtime (both written 
by Charlie Shavers). Israel Cros
by and Steve Jordan are fine in 
the rhythm section and Shavers, 
Willie Smith, and Krupa are ade
quate. Contrary to the label, Jor
dan plays guitar and a good thing 
for the date he did. With all re
spect to personally amiable Gene, 
these recent Krupa sessions are a 
bore. (Clef 89099)

Thelonious Monk
Friday the Thirteenth 
Left Call This 
Think of One

Rating: kh
Thelonious’ colleagues on this 

unlucky Friday were Sonny Rol
lins (Tenor), Julian Watkins 
(French horn), Percy Heath 
(bass), and Willie Jones (drums). 
On the seemingly endless Thir
teenth almost everybody plays as

(Turn to Page 17)

HI-FI 
ONLY 
$3.00

L-21: KID ORY’S
Creole Jazz Band, 1953 
10" Long Play ± 1 DB 30 —15,000
GOOD TIME JAZZ
8481 Melrose PL, Los Angeles 46, Calif.
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Jazz Reviews
(Jumped from Page 15)

U he were on the brink of tears. 
Julius Watkins blow , intei r.ting- 
ly on the last two and Percy Heath 
i* good all the way. Thelonious, I 
remain convinced, has a great deal 
to say but he needs direction. 
That’s what a recording director 
is for—to give minimal guidance 
when needed. It was sure needed

since these sides were made in 
1952. As for the other five bands 
(including the four Turk Murphy 
originals) this is the usual dis 
mally derivative dross hailed by 
pome liner writers is “living 
proof of the validity and continu
ing vitality of San Francisco 
jazz.” Fortunately there's much 
more live jazz to he heard in San 
Francisco than thia. The differ
ence between traditionalist Austin 
and the Murphy revivalists is that 
Claire is musical. The Murphy
men sound like self-winding pho
nographs of the 20s. They can only 
imperfectly reproduce; they car 
not create. (Good Time Jazz LP 
L*18)

DOWN
occasionally, as in Parker’» Mood, 
he does attain a unique accom
plishment. I still like Annie Ross 
better. (Prestige 880)

Page 17

blows tenor on Quincy Jones’ NJR. 
Year» is MoodyTs best recent con
ception. Rating would be higher 
but for the tentative tone. The 
other side sounds like a r&h 
Hesitation Waltz. James has a 
pretty fair chorus in betwi-in the 
unison yawns, (Prestige 881)

Mariuu McPartland
4 Foggy Bay in London 
The Lady is a Tramp 
In- Got the World on « String 
Manhattan
Aunt Hager's Blue, 
Four Brothers

Rating: ekoi
This was recorded during work

ing hours at New York’s Hickory 
House Marian’s swinging cohorts 
are bassist Vinnie Burke and the 
magnificent young drummer, Joe 
Morello (dig him on Tramp). Mar
ian is as fleet aa evet, plays with 
great charm and wit, has a robust 
beat, and can play a moving blues. 
Surfaces are rather noisy unless 
vou lower the treble. The spectinl 
cover is by Bob Parent und the 
dulcet customer asking for the 
blues could be Jazxbo Collins.
Morello is real cause tor rejoicing. 
(Savoy LP MG 15032)

Turk Murphy
Minstrel, of Annie Street 
Little John’, Rag 
Bav City 
Mesa 'Round 
Cakeivalkiri Babiet 
Oh Daddy 
Wolverine Blues 
Hot Time in the Old Town

Rating: +"kk
Claire Austin is a righteous 

waiter and her three vocali hen- 
are a pistol, to use a favorite Jack 
Tracy phase. She sings in the 
Bessie tradition but shnuts her 
own way. It’s a loss that Claire 
has retired from the jazz scene

New Orleans Parade
Sing On
Garland, of Flower, 
West Lawn Dirge 
Lady Be Goad

Rating: A AAAA
The rating is on historical ra

ther than musical grounds. As 
Charles Edward Smith states in 
his excellent notes, “these records 
will fill an heretofore overlooked 
gap in the history of jaza reeord- 
ngsRecorded in New Orlran? in 

the summer of 1951, the Eureka 
Brass Band is the last regularly 
constituted Negro brass band left. 
Sonis of the members “played the 
funerals'' before 1900; others 
learned, the tradition from their 
elderi> These are invaluable indi
cations -<f some of the important 
beginnings of jazz. Even though 
the ilto and tenor saxophones have 
replaced the alto and baritone 
horns, this is probably ar authentic 
a New Orleans brass band we 
will ever hear on record. Best 
known sidemen nationally are 
George Lew-- -in Eb clarinet and 

nist Albert Warner. The 
are the saddest, but the

Django Reinhardt
Dark Lye,
Place de Broukere
Mabel
Sweet Sue
Limehouse Bluet
Swing 41
Swing 42 
Djangology

Ruting; ***
A collection of Django sides, one 

of them (Limehouse) dating back 
to 1939. The se-wions are of vary
ing interest, but even on the three 
Bmderous big band numbers, 

jango’s swinging individuality 
cuts through. There’s a lot of 
pleasant Hubert Rostaing clarinet 
on the small combo dates and ten 
or Alix Combellc can be heard with

Buddy Rich
•** Let't Fall in Lute

*♦ Me and My Jaguar
Buddy pages a cast including 

Benny Carter, Harry Edison, 
Georgie Auld, Milt Bernhart. John 
Simmons, Bob Lawson (baritone), 
and Jimmy Rowles. Carter and 
Edison solo without much distinc
tion on Love. Rich solos through 
out the number with conviction and 
excessive volume, but he does 
swing the group. The Jaguar needs 
new parts. Edison’s choruses are 
below his usual invintive standaid, 
and Georgie Auld is just awful. 
(Clef 89094)

King Pleasure 
AAA- Parked, Mood 

kk what Can I Say Dear After I 
Sa} I’m Sorry?

Parker’s Mood is rather affect
ing due largely to the original 
melodie Bird Lines and Pleasure’s 
skillfully anthologized blue lyrics. 
There is good piano support by 
John Lewis with Percy Heath on 
bass and Kenny Clarke on drums 
also aiding. On the other side, 
Pleasure has to depend more on 
straight singing and falls flat 
(literally). Pleasure works hard, 
he was an innovator of sorts, and

The Amazing Buddy Rich 
Likes the New Sound of

Buddy Rich and K. Zildjian»

Buddy Rich's tremendous danle, drive and variety are legendary. It takes s 
•uperior cymbal to -tend up to hi« deniandi. Buddy say* he’* found just that 
in K- Zildjian». "Wonderful modern sound," says Buddy, “nothin, in com* 
parr with ’em." To get die Zildjian« that Buddy uses so effectively, In.- sure 
lo spot the initial “K,” right on thr cymbal That “K“ mi-eu« "made in Tur
key,** the home of true quality and thr best in cymbals. Write for nu 
“Cymbal Tips’*; Fuss. GarrscH. DB 32454, 60 Broadway, Brooklyn 11, N. Y.

PERSPECTIVES
Ry Ralph J. Gleason

how it is throughout the rest of 
the country, but there an: unmis
takable signs in the Bay Area that 
a recession is not coming but is 
already here.

Record sale: ure down lower than 
they have been in years. One local 
distributor who has never failed 
to do better than his franchise war
ranted, proportionately, is falling 
behind for the first time. Practical
ly every business in northern Cali
fornia reports people walking in 
daily in a steady stream asking 
for work. Any kind of work.

The big egg last fall of the Eek 
stine conceits, the 1 >wer gross of 
JATP, and the alow selling Stan 
Kenton Festival all indicate that 
money is scarce. And it is. People 
are buying single tickets to jazz

A Clancy Hayes Lieder recital. 
When Clancy is singing, this is a 
huroughly engaging collection. 

What passes for jasz m the inter
stices, h -wever, is self-conscious 
and plodding. Chekhov used to 
write about perpetual students; 
these musicians are perpetual am
ateurs. But Clancy is or every 
band, and there’s a wild Irene 
Trivas cover. (Good Time Jass)

Annie Rosa 
kkkk Jackie 

kkk Thr Song Is You
Jackie is another remarkable 

Ross verbal setting of an ad lib 
instrumental performance. T h e 
original can be found on Wardell 
Gray’s record of the tune (Pres 
tige 853) The pungent *ory is of 
Jackie, the mouse with the sound, 
who couldn’t get scale nowhere. 
And it's all quite moral for those 
as appoint themselve. our mature 
mentors. Annie should do this sort 
of thing with just rhythm. The 
band gets in the way of the un
derstanding on the fast sections

Annie seems uncertain on the 
straight song. She alternates be
tween a jazz singer and a vocal 
actrexs at the Blue Angel. You 
can’t be both. G. G. Gryce leads 
the orchestra; the recording was 
made in Sweden. (Prestige 879)

George Shearing
II hen Light» Are Lou 
I Hear it Rhaptody 
Don’t Blame Me 
Thine Alone 
Indian Summer
There", a Lull m My Life 
I Didn't Know W hut Time It W «« 
IF Arn Four Lorer Hat Gone

Rating: AAA
It’s all according to lumula, and 

the formula has paid off hand
somely. The album gets a reluctant 
professional rating because of the 
musical competency of ill the au
tomatons involved. If George 
would at least allow some jamming 
once in every four, this would be a 
much happier-sounding group. All 
five musicians are excellent jazz
men. It’s a shame to shackle them 
like this—even if the chains are 
gold-plated. (Mercury LP E226)

South
Sailin’ Down Chesapeake Ray 
Melancholy
Chicago
Peoria
Do You Know What It Mean» to 

Mi»» New Orleans
All the Wrong, You've Done to Me
Bluet My Naughty Sweetie Give, 

to Me
Hating: ♦**

Billy Taylor
Man With it Horn

Let’» Get Away From It All 
Who Can 1 Turn To?
My One and Only lame

Ruling:
More expert fusion between 

Billy, Earl May, and Charlie 
Smith. Billy has developed a major 
gift for creating and sustaining 
ballad moods and on uptempo 
ramps. His fingers move like Marin 
Tailchief. Reco, ding could be bet
ter. Contents of this EP plus Hey 
Lock! and B.T.’s DTs (Down 
Beat, Jan. 27) are also available 
on Prestige LP 165. (Prestige EP 
1336)

shows, not pairs and not four at a 
clip. The kids i -n’t have the money, 

; which means mom and pop don’t 
i either.

That this is an important symp
tom in the n v-ical mtertainment 
business is obvious to anyone who 
think« p„st tonight’s gig. It means 
a lot of things and thi Ginart guya, 
the ones who will survive the com
ing hard times, are the guys who 
see the handwriting on the wall 
now and start thinking how to eom- 
bat it.

The first to be hit will be the 
non-showmanship jazz musicians. 
The time will enme shortly when 
the hippies won’t have the price 
at the door, much lesr the cost tn* 
nde, and the c'ubs, (the ones that 
are left) will drop jazz like a hot 
potato in favor of the old standby 
depression act* of a guitar-piano
bass trio that sings and yells and 
jumps around.

The concert business ia going to 
be hurt badly unless the promoters 
rig up packages with a low enough 
talent budget «nd a strong enough 
draw su they can make money at 
lower prices.

Everybody in the music buainess 
is going to have to think how to 
ir ake himself draw more customers. 
He’s going to have to make many 
additional' compromises with his 
own ideals in rder to stay in 
business. Price;- (or talent hav« »o 
come down and '.hey have to reach 
a point where the promoter AND 
the act can both make a buck.

One good effect will he to sep 
urate the men from the boys. The 
guys who really have it will get 
along. The ores who have been get
ting by on nerve and a little tal
ent will go.

Big bands should get a break 
from all this even* ually. The one- 
niter dance should be a strong en
tertainment point in a tight-i>i iney 
era. If they can get price» down 
to |1.56, it’s going to make a lot 
cheaper date for even the better 
class people in their 30s and 40s 
to go to a nice hall and dance to 
z good band than to go to a night 
club. Dancing is always a good 
depression baby and with an em
ployers’ economy operating, side
men prices will be lower and the 
selling price of a band will get 
down to where it will again be an 
attractive proposition.

The rhythiv and blues bands, 
-’perating in the Negro economy 
which has br. n deteriorating rapid
ly, as many Negroes are the first to 
feel the pinch in a depreaaon, have 
already gone through this. They 
are cheap bands even when they 
are record names, and they always 
work because the |>«imotw ean 
make it with them at a price low 
enough for their audience to pay.

Think about this if you want to 
keep earning a living from your 
horn

UHI* Al Says...
Jazz That Is Jan

THE COMPLETE CLEF LINE 
(HI-FI TOO)

Krupa , . . Chariis $ha»«n ... ' 
Bill Harri» . . . Ray Brows . . .

Teddy Wil, or
HEW SOUNDS Oll AMY BHWHIE

IPs SMS — EP* S8.il
TREAT YOURSELF!!!!!!
Remember! we have 

all the Jan at the 
Phiharmonic session!.

Gali . . . Reinhardt. . . Ventura .. . 
La, Young ... all the goodie.

Lester Young 
kkkk 1 Can’t Give You Anything 

Rut Love
kk-k Confettiri
Pres is backed by the Oscar Pe

terson trio and J. C. Heard. Con
fusin' is disappointing. There ure 
moments, but the former crispness 
>f conception is soft and a little 
lazy, and the frequently careless 
tone isn’t helped by what sounds 
like a geyser of escaping air from 
the mouthpiece Lester is stronger 
in Love, possibly because he doesn’t 
have to carry the whole side. He’s 
still the president of all the cool 
progeny when he’s right, and ne's 
mostly right on Love. (Clef 89100)

Frisco
Jumps

San Francisco—The City by the 
Golder Gate had a monopoly on 
talent in February. For awhile, 
it looked like New York, LuA., 
and Chicago '^ ed into nna.

Look at this lineup for the last 
’veek in February:
• Les Brown at the Diamond 

Knee.
• George Shearing at the 

Black Hawk.
• Ben Light at the Club Ajax.
• Frankie Laine at the Fair

mont.
• Sarah Vaughan at the Down 

Beat.
• Stan Kenton, June Christy, 

Charlie Parker, Erroll Garner, 
Dizzy Gillespie, and Candido at 
the Festival of Modern Jazz in 
for two nights.

Nararay • Oeapadst • Arraaciag
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THE HOT BOX
—>■■■» _ Ey George Hoefer

Joe Sullivan, the genial Irishman from whose piano ema
nates some of th« finest and most stimulating jazz around, 
was honored last fall when he was selected to record eight 
previously unknown composition.« by the late Fats Waller.
It riwaa about thia way: ■

Joe aays Fata waa careless about

leave it lying around his piano or 
mail it to a music publisher and 
forget all about it.

In the last few years, eight un
published Waller manuscripts have 
turned up in two music publish mg 
hounex Wh« Bill S.n«or waa 
working at th» Southern Music 
Publisher Oo, he found five Wal
ler tuou neretof. re unhenzJ and 
took them to George Avakian at 
Columbia Records.

Four Are Worthy
Four turned out to De worthy 

Walter opuaea; the fifth didn’t quite 
make the grade More number» 
• ere iieedec to make on LP, m 
Columbia g«'i in tone’ w itk an ^the - 
Waller pt. aher, Milla Muaic. Sid
ney Mill* ilieckec the fixes and, 
sure encigh. eamr ui with fou. 
more tunes Fata had oatted out 
that alao were unpuhli«1 d.

None of these e,ght runei will 
•vplac. >r r qua tuc! most«-piece» 
as Ain’t Misbehavin’ or Honey
suckle Ru»s, and a couple need a 
Fata’ vocal to bring them out. 
Nevertheless, the LP on Columbia’s 
new Epi« label, oatiGed Fata W al
ter First Edition* ia worth obtain-

♦------------------- —----------------------- show tune, the mood piece, and the 
. purely pianistic melody.

Fond Of Fat’* Style
Joe wm fond of the Waller 

and his piano work always has 
showed this influence. Sullivan 

f started around Chicago in the '20s. 
listening to Jelly Roll Morton and 

i Earl Hines The latter suggested 
that when Joe went to New York 
he look up Fat* Waller. Joe has 
said, “I learned a lot from Fata— 
not that he tried to reach me any 
thing—but I listened closely and 

, »earned "
The title* of the tunes and the 

names of Waller’* collaborators 
! are If You Can’t Be Good, Be 
, Careful (Razaf-Waller); Can't We 

Get Together! (Raraf-Waller-H. 
Brooks); Never Heard of Such 
Stuff (Waller) There’ll C

Tramisi Brad Gowans 
Seriously III In Nevada

Joe Sullivan
Time When Yeu’U Need Me (Milla- 
Waller); Breesin’ (Waller); An 
Armful of You (Waller); What’s 
Your Name? J. C. Johnson-Wal- 
1er), and Solid Eclipse (J. C. John
son-Waller).

The accrued royalties from the 
sale of this LP are to be turned 
over to Mrs. Thomas (Fats) Wal
ler.

La* Vegas, Nev. — Trom
bonist Brad Gowans is seri
ously ill in Southern Nevada 
Memorial hospital. He ia suffering 
from a malignant diseuat und 
physicians say hia condition is 
critical with slight chance for re
covery.

He was u sideman with Eddie 
Skrivanek’s Sextet from Hunger, 
which ia performing at the Ei 
Cortez. He collapsed on the stand 
more than a month ago.

Spoi sored by AFM, Local 369, 
u benefit for Gtiwiin* mm given 
in Hotel Flamingo Feb. 17 after 
the regular late show.

Participating in the three-hour 
show which raised $1,500 in dona
tions were the Freddy Martin or
chestra (Flamingo incumbent), 
with complete show cast including 
the Martin Men, lohnny Cochran, 
Bill Curtis, Ra) Rash, Dave Leon- 
ird, and th« featured act, Manolo 
Mera. Joe Venuti’a five-man com
bo from the Golden Nugget came

A----- . -------
by, and Harry Jame* joined the

’ snow from hi» El Runcho Vega/ 
i bandstand for a long aet, bring 

ing Buddy Rich too.
I Skrivanek’s aimpie but eloquent 
i tribute to his trombonist waa moat 

effective. “Wish he could be here 
now," said Skrivanek. “He lovea to

> jam with Harry (James) and Joe 
. (Venuti) and all the gang.”
i The Flamingo's 650-seat dinlna 
' room was packed, and the initial 

$1.500 waa expected to be doubled
, during the following

La* Vega* — Kathryn Gray 
«on’a contract for her recent 
engagement al the Sahara pur* 
porledly contained a elanae re 
juiring that “anyone upsetting 
her emotionally ia to be evicted 
from the room '*

Outside. Dad. you’re »taring!

SONGWRITERS 
PROTECT YUUR IDEAd;

HOLD ALL SONGS, POEMS!

amue

WOUywaoR 2-3311

e new

Chicago Musical Instrument Co., 7373 N. Cicero Ave., Chicago 30 
Exclusive Diatributors: Dallape, Scandulli, Carneruno Accordion«

ARSENE STUDIOS 
- 7* AVENUS. N. T, 

Gkw. 8xl>. Unobtainable eleewber«.

hollywood 
H's

CALL NINA

uruma. anil But Carey and Waiter 
Page alternating on baa*. The 
tmues, a* the atom note* point .at, 
mcludr ^vtr«l facet* of Waller'« 
eompoaing range. There ia the faat

Exclusive Pteates 
BANDS IN ACTION

DRUM-O-WHEEL
AMAZINC MUM FHCTia CHART

otni” e contro.

Chari«» Alden Music Co.

ORCHESTRATIONS
• COMBO ORKS
• BAND MUSIC
• Musical Supplies 

For Froo Catalog
Write to:

TERMINAL
Mi’glCAL SUPPLY. Inc

Here at last ia an instrument worthy of the title ^professional accordion.** 
The 1954 DALLAPE line is completely new . . . styled by a well- 
known American designer, built by Italian technicians noted for their 
knowledge of tone quality and construction. Newest of all is the color 
. . . neutral, dignified yet with wondrous lughlighls. See and try the 
new DALLAPE—designed for professional performance!
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The Blindfold Test toll« Mulligan, piane;

iTrvlama-k Ite* Ug Pat Off.)

Billy Taylor Candid On 
Wildly Assorted Discs

By Leonard Foathor

Billy Taylor, unlike the 
majority of musicians, might 
easily become a successful 
jazz critic if he chose to try com
ment instead of compositions.

As a matter of fact, anyone who 
has studied his series of illustrated 
essays on ragtime, be-bop, mambo 
and Dixieland, (published by 
Charles Hansen) must be aware 
of this aspect of his talent. Honest 
in both written and verbal com
ments, he thus made an ideal 
Blindfold subject.

In this capacity, Billy was made 
to listen to an almost ridiculously 
wild assortment of pianists and 
responded with characteristic 
frankness. He was given no in
formation, either before or during 
the test, about the records played 
for him.
Th« Records
I. Thelonious Most. Ceroliee Moos

This guy’s really saving money 
on piano players, isn’t he! Plays 
it himself, when he doesn’t elimi
nate it entirely. I like the ar
rangement, but I’d rather have 
heard Paul Smith or one of the 
west coast guys play piano. The 
French horn — was that John 
Graas?- I enjoy his work very 
much. You can tell from the 
touch that it’s an arranger, not 
a pianist, playing piano. There 
are goofs in it that most pianists 
wouldn’t let go through. For Mul
ligan’s writing I’d give it 3%, 
but the piano brings it down to 
three.
5. Liberec. Moldeo's Wish Samba 

(Columbia).
I don’t like that. It’s good 

technical piano, I suppose, but 
there’s so much interesting Latin 
music around—and so many beau
tiful things, and that’s not one of 
them. No stars.
4. Beryl Booker Trio. Thee Swell 

(Discovery), Booale Wetiei;

Sauter-Finegan Prove 
Bands Can Sell In Vegas

By BILL WILLARD
Las Vegas—In a town where a grandmother can appear 

almost nude from the waist up to sing in a gutteral mono
tone what chance has mere talent or ñne musicianship? 
Plenty—if presented right, and the Sauter-Finegan orches-
tra at Hotel Thunderbird ia *n^
example.

While Donald O’Connor; Jack 
Carson; the Will Mastin Trio with 
Sammy Davis Jr.; Frankie Laine; 
Ezio Pinza, and Keefe Brasselle 
were sending forth messages here, 
the S-F outfit was making history 
in the music division. Almost 
overnight, this band of sound

pioneers became a magnet for 
rounders, squares, and gambling 
oblongs.

Producer Hal Braudis presented 
S-F & Co., in two “jam session’’ 
concerts. Both excursions hung 
out SRO signs and turned away 
hundreds at the door. The re-

That’s one of the most inter
esting records I’ve heard in a long 
time. It’s Monk. He should get 
“A” for effort. It doesn’t quite 
come off for me. Sometimes he 
plays around with different types 
of time much better than this. It 
didn’t swing. The tenor solo hung 
together well harmonically. The 
idea fascinates me, and if it had 
come off, it would have been a 
five-star side; I’ll give it three.

Billy Taylor 
early as it sounded, there was a 
little more harmonic thought than 
was usual, say in the '30s, if that’s 
when it was done. Rhythm section 
and recording were horrible—no 
definition. That adds to my dis
like of the record.

That’s the Beryl Booker Trio. 
I like it very much; it’s one of my 
favorite trios. Bonnie has im
proved so tremendously — sounds 
much fuller, plays fine bass. I 
thought it was Garner’s trio at 
first, until they went into the 
tempo, and then I knew it couldn’t 
be! It’s the fastest I’ve heard 
Beryl play in a long time; re
minds me of when she was with 
Slam. The drums were overbal
anced in spots. It’s not easy to 
balance a group like this. Har
monically, Beryi plays a very in
teresting piano. Four xtan.

tion of what it is — the whole 
thing is just ridiculous. I’ve no 
idea who it is; almost any pianist 
could play it. In fact it sounds 
as if it was written out No stars.
8. Coast Basis Sestet. Royal 

Gerdes Uses (Clef). Faal Qolnh 
cbette, tenor; Jae Newman, 
trampot. Recorded 1953.

That’s the queerest conglomera
tion of things I’ve heard in a long 
time. Snatches of everything from 
early New Orleans to some fairly 
late 1949. I guess I’d give it a 
couple of stars. Sounds like Quini- 
chette, or one of the guys who 
likes Pres’ work. Trumpet was 
good, but I get the feeling that 
whoever it is, I’ve heard the same 
guy play better.
9. Tod Heath, ffrespeef I London).

lari Hiaes. Noo aad 
(Diali. Rooordod 1951 
Show, bass; Wolber

Deady 
Areali 

Bishop,

No stars! Whoever it is, he
committed the unpardonable sin— 
in this style—of lousing up his 
left hand. If this was recorded as

(Fantasy). Foal Desmond, alto.
Four and a half stars, easily! 

Paul Desmond is one of the finest 
instrumentalists around today. 
The by-play between the two 
instruments is just wonderful, 
and the support they get from the 
bass and drums is fine, but the 
important thing, to me, is the 
ideas involved. It’s one of the few 
groups I could listen to on and on 
and on.

That’s terrible. There ia ob
viously a market for this land of 
thing or they wouldn’t keep mak
ing it. To try to do a rhythm 
and blues thing with no concep-

Win. S. May ties Co.
MAKERS OF HIGH GRADE BOEHM FLUTES

WtfL-------- f P

108 MASSACHUSETTS AVE. BOSTON, MASS.

THE Tone Heard Round the World

Crazy, Man
The Gene Krupa trio (Krupa, 

Eddie Shu, and Teddy Napo
leon) appeared on a benefit 
show sponsored by Helen Hayeo 
at the Rockland State Hospital 
in Orangeburg, N. Y., recently. 
As the performers entered the 
institution, they had to identify 
themueives to a guard at the 
main gate, who logged them in. 
Krupa and Shu went in, then 
Teddy came up to the guard.

“I’m Napoleon," he an
nounced.

“Well now,” answered the 
guard. “Come right in. We’ve 
been expecting you for quite 
awhile."

Very well rehearsed but sounds 
like it might have been played 
four or five years ago. Pianist has 
good technique, and I like the 
sound he geta. I think this is Ted 
Heath, and it’s very interesting to 
me, because when I was in 
Europe, I played the same tune 
on concerts with Don Redman. I
mean not this melody, but the 
original tune on these chords, AU 
the Things ” *You Are. Three stars.

Pierce,

I like that very much. Sounds 
like Woody Herman and maybe 
one of Neal Hefti’s arrangements. 
Liked the piano and liked the 
trombone. . . . I’ve always won
dered what Buddy DeFranco 
would sound like playing a Woody 
Herman arrangement; everybody 
in the band plays along a certain 

। line except Woody, whose ideas 
i are different from the other guys'. 
‘ That was Nat Pierce on piano, 
wasn’t it? Four and a half stars.

Hugh Cowden
CHICAGO SYMPHONY ARTIST

c/iooses Holton
Hugh Alan Cowden has attained a mastery of French 
Horn technique and literature that few other instrumen
talists can claim. Born in London, he came to America 
as a young man to study horn with Robert Schulze and 
Bruno Jaenecke under a Philharmonic scholarship. He 
has played with the Pittsburgh Symphony, Boston Sym
phony, New York Philharmonic, Metropolitan Opera, 
and Paul Lasalle's Band of America.
Now a principal hornist with the Chicago Symphony 
Orchestra, Mr. Cowden also teaches at Northwestern 
University and plays with the Chicago Symphony Brass 
Ensemble. He says of his Holton Double Horn, "It has 
a precise intonation and responsive mechanical action 
that I’ve been able to find in no other horn.” See your 
Holton dealer for full information on the Holton line.

sponse: completely attentive with 
electrifying, tumultuous applause 
after each number.

Although other Strip casino- 
hotels have booked band shows 
(Harry James at El Rancho Ve
gas, Freddy Martin at the Fla
mingo), none ever has fanfared 
the outfits with “jam” concerts. 
Braudis initiated the idea (to fol
low the late show around 12:80- 
1 a.m.), back in February, 1951, 
when Duke Ellington had his Brst 
and only Vegas stand.

BG In Audience
Bfcnnj Goodmar was in the 

house that ayem with members of 
his sextet, all in the midst of 
chalking up a surprising draw 
across the street at El Rancho 
Vegas. The response to that foray 
gave the green light for two more 
Thunderbird “jams” that year 
with Jimmy Dorsey and Ray 
Anthony.

Other such sessions followed, 
but the records fell when Sauter- 
Finegan arrived.

Where other bands tossed off 
one hour-plus, S-F blew a ram
paging two-plus with a brief inter
mission. Visual hits were the 
nimble percussionists, Alan Abel 
and Joe Venuto. Abel’s droll 
Drum Beating Vs. Wife Beating. 
History of Drums from 1000 BJ*. 
(Before Petrillo), and Sehenley’s 
Fifth Symphony ladled a neat 
touch after the first hour of con
centrated blowing.

Musically, the standouts were 
Midnight Sleighride, the Doodle- 
town series, Paris Blues, Child’s 
Play, Horse Play, Sally Sweet- ' 
land’s exotic, wordless vocal on 
April tn Parts, and the windup. 
Holiday.

Featured along the route were 
Bobby Nichols, Nick Trevis 
trumpets; Sonny Russo, Jimmy 
Thompson, trombones; M o u s I e 
Alexander, drums. Ray Shriner, 
oboe and English horn, and Andy 
Roberta, vocals.

Reaction Called Greet
“The reaction in the past year,” 

said Finegan, “has been great— 
especially that Blue Note stand 
in Chicago. One thing, though. 
After playing to B or 7,000 people 
in an auditorium or ballroom, be
ing so close to the people, as in 
the Blue Note and the Thunder
bird, is quite a change.

“Being close to our audiences 
presents a new phase. They seean 
to understand, to anticipate every
thing, and, hip or not, make it 
seem that we don’t have to knock 
ourselves out in proving our musi
cal point.”
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How Station Picks Its 
Country, Western Talent

By JACK STAPP
SuDm WSM. KaUrilU

WSM is always on the lookout for new talent, which is 
selected from various sources. No one is ever turned down 
who comes to the station for an audition; every audition dub 
or tape received gets individual attention; and we work close-

■ I, *ii By Bill Bailey
Goldie Hill undertook a real man sized job in Chicago by 

opening a new night club spot called the Hillbilly Hayloft 
The policy as set up has a house band and is to feature c&w 
names of record importance. The location isn’t the most to
be desired, being located un Chi-^

ty with the a&r men at the record^
companies who discover much of 
the new talent around the country.

In chooeing our artists, the 
prime requisite is an originality 
of style. A true artist never 
sounds like a copy of another 
artist and the individuality of per
formers ia vital in maintaining a 
well rounded show.

Next, sincerity it, of the utmost 
importance in a Country and 
Western artist. He must sing 
front the heart for c&w fans can 
toll in a moment if an artist is 
synthetic- Sincerity and natural
ness in rendering Country songs 
are usually more apparent in 
ortists who ha«e been *< ured in 
the rural areas as they have an 
inherent understanding of thia 
music.

These two qualities, combined, a 
third enters the picture—can it 
“showmanship.’* This it the ability 
to project the personality and sell 
the song to the audierc*. “Show
manship** b that combination, of 
»meth, if inborn that becomes 
polished with experience. Many 
performers who have good voices 
inc wonderful stye fa. com 
pktelv flat because they lack this 
extra flair and do not stir their

Folksy 
Music

By Hinton Bradbury

cago’s famed or ill famed Madison 
street, but inside the spacious club 
(capacity about 1,000) things are 
done right.

There are the potato sack table 
cloths and bartenders in blue jeans 
and country cartoons on the w alls. 
There’s a pretty good sized dance 
floor ar a < pening night did what. 
I’d call a pretty healthy businee, 
Some square dancing was taught 
and there was participation by the 
crowd. Goldie was well received in 
almost true to Nashville style.

The two puzzh-R left were that 
prices might be high lor the loca
tion, ($1.23 per admission pl as 75c 
for the mixed drink) and then
there is an awful lot going ou in

Republic Pictures and Rex •.,, x- x-__ ____ some for the couple who were just
Allen are negotiating on a there to relax ani listen. But time 
contract which, ii Signed, will tell, ard in the meantime
would enable the cowboy singer | Goldie Hill did herself proud and

on his Somewhere gets my vote 
It’s called He Played a Steel Gui-
tar, and it’s on Decca . . . Sonny 
Jame? on Capitol sells well his 
new That’s How I Need You. He 
does a voice break in low register 
that oughta ring a cash register 
. . . If you liked Lucky Old Sun by 
Frankie Laine, then the new Val
ley release called Angels in the

Sky by Buddy Cunningham is for 
you. I like it and it’s drawn some 
mail here . . . Cousin Herb Hen
son with Hurry Back on Capitol 
ought to be a cinch,

Then there’s a new one on me 
called Eddie Wright on Accent 
records with Somebody’s Got To 
Lose that deserve* special atten
tion . . . Herb and Kay on King 
hit the nail on the head with Coffee 
Blues ... Jimmy Wakely on Coral 
sings fine on / Stopp' d Livin’ . . . 
Cowboy Copas with The Man Up- 
vtairs ia of the gospel type on King 
and the first time I played it the 
phones started ringing, and all in 
favor . . . And of course the mid
west area was is quick as other 
territories to take up with Slowly 
on Decca by Webb Pierce. He sure 
has that magic touch.

March 24.

By BILL MORGAN

We’d like to start the column off this week by extending 
a cordial welcome to Floyd Robinson who has returned to the 
Grand Ole Opry after a brief stay at WWVA, Wheeling, 
W. Va. Floyd is now on King Records as we previously men-
tioned. plus making Jack and Dan-'*-

attdicnee.
From here we then consider a 

person in much the same manner 
we enancer our other employes, 
their background, character traits, 
appearance, etc. We have found 
that the r>jod wholesome Ameri- 
car type of appearance make? *hc 
best impression on the public. We

Of time and for this reason are 
willing to work hard and long 
hours phis giving ua very little 
turnorer in our staff Our turn
over is heipea too, by the fact 
that to join The Opry ind WSM 

I has the same meaning to Country 
singers as joining the Met has t< 
jperu. singer- ana I turg reached 
toe top in their field they want to

then goes through a grooming and 
buildup period. One thing we do 

I to help a new artist improve is 
to reeou a number of hi* shows 

' for the first few weeks and offer 
constraetivr criticism and sugges 
tions on the playback. We work 
with him to perfect the attributes 
he poseesses and by all means, 

i stress maintaining the simplicity 
- of manner that helper get t? e 

iob for him in the first place. To 
I build a new talent personality, 

we «cher.Je him acres* the bok-d 
on our daily programs when he 
first joins WSM and, of course,

to star in a television series in < 
addition to his western pictures. i

Eddy Arnold’s first of a aeries i 
of TV guest appearances is set 1 
for Feb. 20 on Spike Jone? show 
from Hollywood. i

Town Hall Party, star-studded : 
country ai.d western «how from 1 
Town Hall in < ompton, Calif., j 
aired >n NBC radio, and now ex- - 
panded to three hours on KTTV, 
spots Tex Ritter. Johnny Bona, 
Tex Williams, Joe Maphis ana 
Rost- Lee, Texas Tiny, 1 reddie 
Hart, Fiddlin Kate:, Merle Travis, ' 
Wesley und Marilyn Tuttle, Judy 
Hayden, l<es (Carrot-Top) Ander
son, Eddie Downs, the Town Hall ' 
orchestra, ano other guests. ,

While on their current ‘our of , 
several Europe**»! countries, Roy 
Rogers and Dale Evane will ap
pear with their friend, evangelist 
Billy Graham, for his month-long . 
crusade in London. They have 
appeared with him during several । 
cnisades in the United State«. (

Ferlin Huskey and Jean St ) spard ( 
completed almost four months of 
on* ^niters in every area of Can- ; 
ada and the U. S. Sho is resting , 
at the home of her parents in ( 
southern California, but after - 
five days of rest, Huskey hit the ( 
road, starting in the state of 
schedule him on Tbe Grand Ole 
Opry or Saturday nights. This is ' 
done for approximately a year 
before we start booking him on 
the road umeFs he is already well 
established through recognition on 
records or public appearances To 
give a complete all-around buildup, 
Bill McDaniel, Director of WSM’s 
Public Relations Department, 
sends out pictures and stories to 
newspapers and magazines plus 
direct mail promotion to diac 
jockeys.

Fer anyone aspiring to nse in 
the Country and Western music 
field, the pun tn begin is in his 
own locality, performing whenever 
and wherever he ha« the oppor
tunity in e rder to gain experience, 
•’3-ting hit own buildup through 
a local radio station or stage 
show. If he is a potential star per
former we here at WSM will 
hear about it ’

certainly increased her popularity 
in the Chicago area. While here
she did guest spots on both my 
radio and TV shows.

RECORD REVIEWS--Speaking 
as a disc jockey (six days a week 
for NBC’s WMAQ), here are a 
few listings that hit me as being 
pretty -pedal. Rex Allen’s flip side
Washington for datei in the 
northwest extending until April.

Tim Spencer is making fre
quent appearances in Pacific coast 
area in connection with showing 
of religious color movie Sunday on 
the Range, now released nation
ally.

Smiley Burnette is in Missouri 
for series of dates =et by Radi
Ozark Enterprises, his radio pro
ducer . . . Carolina Cotton, starred 
on a telethon in Yuma, Aris., 
which raised more than $10,000 
for the March cf Dimes , . . 
Walkin* Charlie Aldrich nnd trick 
horse Ranger appear Sundays at 
Corriganville, Calif., at Crash 
Corrigan Ranch programs . . . 
Jimmy Wakely <pened a Holly
wood office, and is serving in ad
visory capacity to Coral Records 
c&w department. . . . Skeets Mc
Donald left this month for tour 
of Canada and northwest starting 
in Montana. . . . Tex Williams 
-inging the Jack Moon and Jimmy 
Carlyle song Gimmie a Cup of 
Coffee for a Nickel.

Yours truly sat in on an aft^r- 
hours jam session the other evening 
at WSM studio» We thought it 
would be interesting to tell you 
orho the fellows playing were, so 
here goes. Moon Mullican played 
Eiano, Bud laaccs steel guitar, Don 

'avis steel guitar, Jimmie Dickens 
bass, Onie Wheeler bass, and Dick
ie Harris drums. Thumbs Carlisle 
sat in on electric guitar. And 
speaking of jam sessions, why 
doesn’t one of the recording com
panies get a group of the top coun
try musicians and put out an al
bum. It could be labeled Jammin’ 
at the Ryman, or something to that 
effect. We’d also like to see Moon 
Mullican come >ut with an album 
of himself playing the blues, for 
in ou* estimat’on, he's the greatest.

Had a chat with Marty Robbins 
recently and h«* informed us he 
hat just finished a tour of Texas 
and is booked to return in a couple 
f weeks His new recording of My 

Isle of Golden Dreams is beginning 
to shuw up in the charts nnd looks 
like it might be n big one for him 
. . . Jerry Byrd has also cut the 
tune instrumentally for Mercury 
. . . Roy Sneed, formerly with 
the Carlisles, is now featured on 
thi Mid-Day Merry-Go-Round at 
WNOX and on the Archie Camp
bell Country Playhouse on WROL 
in Knoxville. Sneed hi* his first re
lease out on the Valley label, Turn 
Around Boy.

A package show featuring Webb 
Pierce, Hank Snow, Audrey Wil
liams, and Slim Whitman drew 
large crowds in Los Angeles and
Long Beach last month .. the new 
network show with Ernest Tubb 
and Goldie Hill that started on 
March 6 is carried over 117 sta
tions. Show replaced Eddy Arrold 
show, which was carried by 75 ata
ri*, is. Along v.ith Tubb und Miss 
Hill, show will have a diff«, rent 
guest each week . . . George Mor
gan, Minnie Pearl, and Lonzo nnd 
Oscar currently working date» out 
west.

Cowboy Copas recently wrecked 
his car coming home from a per
sonal appearance. Cowboy and 
car have both recovered . . . Bill 
Starnes has been added to the staff 
of Jamboree Attractions. Tom 
Parker, former manager of Eddy 
Arnold is president of the firm, 
with Tom Diskin handling the v. 
president job. Jamboree l»ooks art
ists into lairs, rodeos, dubs thea 
ters, conventions, and also assist« 
them with movies, TV recordings, 
and radio transcriptions . . . Bob 
Wright, son of Johnny Wright and 
Kitty Wells, cut a session for Dec
ca which they are releasing right 
away. Main ride ia My Mama 
Didn’t Raise Foolish Children.
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Hamish Menzies hashotel«.

—bob marshall

si shulmun

ralph j. flearnn

Gretsch Spotlight

—bob ful ford

BOSTON — Bostonians Nat 
Pierce und Joe MacDonald head
ing for home, with Woody Her
man’s Third Herd slated for final 
week of March in Hi-Hat. Herd

(Jumurd front Page 3)
tv ery night to catch George Shear
ing. And why not ? Ronnie Graham 
wrote those collector’.- item jokes

«larch 24, 1954

SUPREME ENGLISH QUALITY
CENTRAL SHOW PRINTING COMPANY

M/0 CARES 1 NAH MUM CO. 
tn msuiiiks sr 
MEW OtLEANS, LA

PACIFIC M. S. CO 
11« S. SANTEE ST 
IOS AMELES. CAI.

ihrs 
AND CAMS

AN IDEA FOR YOUR NEW CARO

George treasures.
Cal Tjader is leaving the Shear

ing quintet at the end of March to 
return to San Francisco . .. Gerald 
Wilson’s big band started n series 
of Sunday afternoon sessions at 
Slim Jenkins 7th street spot in 
Oakland. Gerald ha* written the 
book, and such local lights us 
Jerome Richardson. Allen Smith, 
Bob Collins. Curtis Lowe, Teddy 
Edwards, Addison Farmer, and 
Cedric Heywood are in the ranks.

Hoagy Carmichael at the Italian 
Village charmed everybody . . . 
Les Brown went into the Diamond 
Knee for 10 days, with Harry 
James and Buddy Rich following 
on March 19 at $9,000 for 10 days 
. . Club Ajax, a new spot ii the 
Tenderloin, opened with Ben Light 
in February.

Miami — Complications resulting 
from a recent operation forced 
Terry Pollard to leave the Terry 
Gibb- quartet during its Birdland 
run here and enter a hospital for 
treatment. She intended to return 
to her piano and vibe playing du
ties with the Gibbs group within 
a few weeks.

Gipsy Markoff Likes the Looks-Plus 
of Her New La Tosca

for the
DRUMMER

Gipty Markoff and Gretwh—La Toica
Courage in the added ingredient thut make beautiful, lulented. inter
nationally applauded Gipsy Markoff a VIP in everybody’* book. The 
-tory of her triumph over dinaster after hrr World War II plane cra«h 
is «huw-burinees history. We’re proud that Gipsy play> and praises the 
new 70th Anniversary Gretsch—Lu Tosca accordion. Gipsy think her 
14i Tosca is tops for the spotlight—in lone as well as appearanre. “Vital 
that 1 have an aceordion I can depend on," says Gipsy. “The La Tosca 
reputation and performance are so reassuring.*' M hatever your needs, 
there'« n La To«ra to satisfy them, at a price you can afford. See your 
dealer or write us for details, on the luxurious new I a Tosca line 
Fred. Gretsch, Dept. DB 32454, 60 Broadway, Brooklyn 11, IN. Y.

DEALERS—TEACHERS writ» 

PLAY-RITE MUSIC Sole Selling Agent

follow? a week of Dizsy Gillespie, 
fresh from his trip with Kenton. 
. . . Storyville goes modern in 
March with Gerry Mulligan quar
tet, including Bob Brookmeyer’s 
trombone. They’ll be followed by 
Chet Baker quartet and Davi* Bru
beck’s return visit.

Showboat instigated jazz policy 
with weekend sessions featuring 
the Jazz Workshop musicians, 
headed by Serge Chaioff . . Eng
lish drummer Manny Wise lead
ing Latin combo at Frolics . . . 
Boston vocal group. The Esquire«, 
signed to record lor Epic label. 
Group i- former gang from Boston 
university and doubles instru
mentally.

Betty Ulooney did successful 
week at Blinstrub’s Village with 
Patti Page taking over for same 
time period . . . Christine Jorgen
sen indirectly banned from Latin 
Quarter as licensing bureau sus
pended club license until Chris left 
town . Dorothy Lamour sched
uled f< । Quarter . . Alan Dean 
did holdover business at Holiday 
in Leominster, with Tommy Ed
wards following.

—bob martin

LAS VEGAS—They’ve got Drag
nets all over the Strip these 
nights, chiefly at El Rancho Vegas 
where Billy Gray, Patti Moore & 
Ben Lessy emulate the Webb’s 
spinnings, and at the Silver Slip
per. where Bela (Dracula) Lugosi 
is the menacing butler (gotta 
have a menacing butler), funny
man Hank Henry is a flip police 
sarg, nnd Jimmy Cavanaugh is 
Fridav . . You could almost be
lieve it from reading this grave 
Vegas Ad Lib — Down Beat’s 
stringer out h’yar is the corpse 
in the Silver Slipper opus.

There’ll be a tacit in le jazz hot

DOWN BEAT
or cool until the Dorsey Bros, ar
rive at the Last Frontier April 19 
for three weeks . . . Lucky Henry 
snags the relief ork post at the 
Thunderbird. He also has the 
Sands, with Benny Short’s crew 
riding off-nights at the other five 

the Desert Inn Sky Room lounge 
for his current piano playground.

Fasten your money belts—the 
newest and No. 8 of the Strip 
hotels is about to shoot skyward 
beginning this month. It’s the 
$3,500,000 Casablanca ... At the 
Sands, the Latino rhythmic* of 
El Gringo are pulling in biz . . . 
El Rancho bookings: Ann Soth- 
ern’s “Maisie” nitery debut; 
Georgie Jewel along about June.

Ray and Prima Sinatra cele
brated their 25th wedding nnni 
with the Art Linkletters. During 
that same week of mutual toasts, 
erratic drivers smashed Ray’s car 
three times, and he was in it for 
the third crash while turning into 
the Sands just before u Tallulah 
Bankhead showtime. Nothing 
broken, just bruises . . . Local 
AFMers dropped a projected 25 
per cent increase like a hot clinker 
to form new lines of assault for 
upping pay checks.

—bill willard

NEW ORLEANS —The Versa- 
tones back at L’Enfants by popu
lar demand, and turning out dance 
fare in the best of taste as well as 
putting on a floor show above par 
from the comedy standpoint as 
well as in a musical sense . . . 
Pinch-hitting for Earl Williams 
combo at the Ttxus Lounge on 
Tuesday nights is The Adams Fam
ily, with Ma Adams forsaking the 
style of piano usually played by 
her generation and booting the 
group with some of the ■ wingin'est, 
dad! You never know . . . Tenor 
inan Sam Butera left his longtime 
spot at Prima’s 500 club on Bour
bon St. and formed a new group 
which opened the early part of 
February at The Glass House, an 
outlying nitery.

At the Hotel Jung, Bill Cooper’s 
orchestra providing dinner music 
(for listening only), with supper
dancing permitted beginning at 10 
o’clock . . . Barcelona’s favorite 
.-on, Xavier Cugat followed, Phil 
Spilalny at the Roosevelt on March 
4 with his package deal or the 
Latin kick . . . Members of the 
AFM local kept continuously busy 
the weeks before Mardi Gras play
ing for the numerous carnival balls 
and supper parties afterwards—all 
a part of the pre-lenten tradition.

—dick martin

MIAMI — Nat Cole wa* hard 
pressed to match Sinatra’s success 
in following Frank at the Beach
comber ... It was Tony Martin 
that Jack Goldman brought into 
the Clover club after the long Lena 
Horne run , . . Joe Mooney, who 
opened with the Terry Gibbs quar
tet at Birdland, was set for 12 
weeks there . . . Emil Dewan’s 
Quintunes continue their establish
ment in the San Marino hotel.

Eddie Heywood’« trin joined the 
generally high spirited goings on 
at Alan Gale’s spot . . . Frances 

GUITARISTS "WES
GUITAR-LICKS—6C Modern Licks, Runs, of top-flight artists transcribed from recordings. 
Terrific for ideas. Styles of Christian. Paul, Barnas, ate. (Adv and Prof) look #2, $1 25.

GUITAR CHORDS—Iha most up-to-date study of chord-voicings on the -narket. Movable 
formation system in diagram form. 35 différant chord names (Adv. thru Prof ). S'.SU.

SPECIAL INTRODUCTORY OFFER—Chord Book, Guitar-Licks, both for S2.00. No C.O.D’i.

Taye left Ciro’s in the hand« of the 
Treniers and Steve Gibson’s demo
lition experts . . . Yma Sumac 
brought her echoes of the Andes 
production to the Dade county 
auditorium for n concert.

The Mary Kaye Trio was set for 
the Patio restaurant . . . Chuy 
Reyes held over at L’aiglon . . . 
Jerry Vale was added to the Kean 
Sisters show for the Club Morocco 
of the Casablanca hotel . . . June 
Havoc headed the Olympia theater 
stage show.

CLEVELAND — Sandy Solo fol
lowed the errant Artie Shaw into 
the Alpine Village. Mr. Shaw’s in
ability to keep several commit
ments locally, such as a special 
teen matinee on the Sunday of his 
stint, makes it appear unlikely that 
Herman Pirchener will book an
other jazz group again soon, even 
though Shaw did have the place 
filled during his brief stay.

Ruddy Greco, always a big favor
ite here, came into the Theatrical 
lounge for two weeks on Feb. 8. He 
moved from there to Paliggici’s 
Supper club, and from there to the 
Hollywood on Feb. 22. The bill at 
the Hollywood was rounded out by 
April Stevens. On March 1, the 
Hollywood had Alan Dale and the 
Crew Cuts, and on March 8, Jan 
August and Cece Blake.

On March 8 the Bobby Stevenson 
trio came back to the Theatrical 
coupled with Carmen McCrae and 
Herb George, If Stevenson runs 
true to form he’ll be with us for 
the spring, which will suit every
body just fine.

WASHINGTON D. C- — Dave 
Brubeck four followed Muggsy 
Spanier into the Blue Mirror for a 
highly successful week. New faces 
include Joe Dodge on drums, and 
bassist Bill Bates . . . Duke Elling
ton back home for one-week stand 
at the Howard theater, with Lionel 
Hampton and company headlining 
the bill for the following week. 
Pearl Bailey and Louie Bellson 
pacted for week of March 26 . . 
Casino Royal continues name pol
icy, with the Four Lads concluding 
on March 7. making way for Nat 
Cole, who opened on the 8th. Louis 
Jordan follows on the 15th.

Jazz-jock Willis Conover moved 
to WEAM, Arlington, Va., after 
many years at the old stand. 
“THE” Orchestra—a Conover pre
sentation — holding forth Sundays 
at Club Kavakos. Club featured 
Sautcr-Finegan entourage for one- 
niter on March 9. Dates for Basic, 
Herman, and others not set at 
presstime . . . Two-beaters doing 
weekend business include Country 
Thomas at the Hotel Cl .tries, and 
Bobby Conway—with Wild Bill 
Whelan on cornet — at the Club 
Bayou.

—tex gathings and joe quinn

CINCINNATI — Georgia Gibbs 
closed at the Beverly Hills on the 
26th, and was followed by indomit
able Beatrice Kay. The Agnes De
Mille Dance Theatei drew fine no
tices at the Music Hall, beginning

SATISFACTION OR REFUND 

Bor 247, Chicago 10, Illinois

jjC Premiar of England offer a full rang* of 
tha finali in percussion. Unequalled for tone, 

____ desiqn and life-time construction — see your DRUMS dealer or write either:
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March 2 . . . Hai LeRoy led a 
three-day all-star Grotto Show at 
the Taft theater Feb. 18-21 . . . 
Big Joe (Honey Rush) Turner was 
featured at Club Ebony to the 21st, 
when Todd Rhodes and hii band 
took over for an indefinite stint.

Billy May and the Sauter-Fine
gan orchestra fought it out to a 
draw in the Feb. 20 Battle of 
Bands at Castle Farm. Woody Her
man followed on the 27th. Louis 
Prima and the Dixieland Rhythm 
Kings took turns on March 5 . . . 
Ralph Flanagan is booked tor 
April 17 at the Topper. University 
of Cincinnati’s Third Annual Jazz 
Concert March 6 featured the Dave 
Brubeck quartet, which played the 
Purdue U. campus on the previous 
night.

PITTSBURGH—Jimmy Dorsey’« 
illness in New York caused a post
ponement of the J. and T. Dorsey 
group al the V'.gue Terrace until 
fall . Lionel Hampton’* band and 
revue an April booking al the 
Vogue Terrace . . . Nino Nanni, 
the pianistic and vocal satirist, al
ways a top favorite at the Monte 
Carlo here, checked into the room 
for another four-week stay, from 
Feb. 15. George Claire, the local 
booker, to Florida to set up a new 
booking office in conjunction with 
the Vagabonds . . . The Joe Negri 
tri* >pened at Dore’s lounge for an 
indefinite run, from Feb 15 . . . 
“Oklahoma” played the Nixon one 
week from Feb. 15.

—chariet lord»

TORONTO—Don Cornell fol
lowed the Four Aces into ’he Ca 
sino, and Dorothy Dandridge was 
booked to follow Cornell ... At 
Bassel’s tavern, another Dorothy 
Donegan, was penciled to follow 
Nino Nanni . . . Dave Brubeck’s 
scheduled visit to the Colonial was 
postponed, but the club promised 
both Gerry Mulligan and Chet 
Baker quartets in the near future. 
Meanwhile, it follow « d the Basie 
band with the Salt City Five and 
announced Muggsy Spanier for two 
weeks beginning March 15. George 
Shearing fans will hear their boy 
at the Colonial in May.

Tish Goode, who came here orig
inally for two weeks, celebrated 
her fourth anniversary as singer
pianist in the Town Tavern’s base
ment room. Bernie Black, local pi
anist, moved into the same spot. .. 
The Kenton festival played here to 
a packed Massey Hall Feb 12; the 
audience cheered, but Alex Barris, 
writing in The Globe and Mail, 
yawned. Of Kenton’s tame and 
rather commercial arrangements, 
he said: “Maybe by now even Stan 
has recognized the fact that he 
wasn’t such a hot pioneer after 
all.”

MONTRE A L—Discovery exec 
Jack Bergman happy over tapes of 
Montreal quintet including Al Ba- 
culis, Hal Gaylor, Gordie Fleming, 
Yvan Landry, and Billy Graham 
. . . Rudy Vallee’s date at Ruby 
Foo’s was canceled to allow him to 
complete film commitments . . . 
Oscar Peterson has become a 
father for the fifth time, a son . . . 
Lionel Hampton at the Seville the
ater, his third date there.

Jimmy McPartland. Milt Jack
son, Cozy Cole, and Buddy De
Franco was the February lineup at 
the I. atin Quarter. Muggsy Spanier 
and Page Cavanaugh there this 
month . . . Three Magnetones com
pleted a six week stay at the Venus 
DeMilo room ... A court judgment 
here declared AFM members can’t 
be forced to play for club acts, 
thus making latest move in squab
ble between AGVA and AFM in 
Canada.

—henry f. whitton
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Contest Rules
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btaia try-out readiti o 10. DOWN BEAT (DOWN BEAT, INC. 
an Illinois Corporation of 2001 Calumet 
Chicago, Illinois) will do the following:

KXPtAMnOM 08 SYMBOLS: b-ballroom; b botsl; nc-nigM club; d-cockU<l lounge; 
r—restaurant t theater; cc—country club; rh—roadhouse; pc—private club. NYC—New 
Yorii City; Hwd—Hollywood; L.A.—Los Angeles; ABC—Associated Booking Corp. (Joe 
Glaser), 745 Fifth Avenue. NYC; AF—AHsbrook-Pumphrey, Richmond, Va.; AT—Abe Turchen, 
304 W 57th St.. NYC. GAC—General Artists Corp., RKO Bldg.. NYC; JKA—Jack Kurtie 
Agency, 214 N. Canon Dr., Beverly Hills, Calif.; McC—McConkey Artists, 1780 Broadway. 
NYC; MCA—Music Corp, of America, 598 Madison Ave., NYC; MG—Moe Gale, 48 West 
4Btb St.. NYC; RMA—Reg Marshall Agency. 4471 Sunset Blvd.. Hwd.; SAC—Shaw Artists 
Corp., 545 Fifth Ave. NYC; UA—Universal Attractions, 347 Madison Ave., NYC; WA— 
Willard Alexander, 30 Rockefeller Flaza, NYC; WMA—William Morris Agency, 1740 Broad 
way, NYC.

id eloeea at Midnight. July 1,

paper < or regular printed manuscript

written in ink. including the
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DOWN BELT po«tage prepaid the following: 

a. One complete, clearly written, legible

providing that it is especially intended to

reroroin. of hi. -«»nc proposed 
by DOWN BEAT.

In the event of n tie, the Being 
entrle* will get duplicate contracts 
and recordings.

publishing concern of DOWN BEAT's 
choice i the winning song will be

DOWN BEAT .ho 
.rore. and ««.ertali 
rnatile ma tieidly. J

MALE VOCAL 
pertence. W 
New York.

Anthony, Kay 
Barron, Blue (Ob Toor—Chicago terri-

Basie, Count 
Beneke, Tex

(On Tour—Europe) WA
(On Tour—Chicago terr

tory) 3/15-31. MCA; (Brigham Young
University ) 

Borr, Mischa 
Brandwynne.

Provo, Utah. 4/2-3
rf-Astoria» MC, b 
(Waldorf - Astoria)

Brown. Les (On Tour—California) ABC
Cabot, Chuck (Baker) Dallas, Tex., 

3/10-27. h; (On Tour) GAC
Carle. Frankie (On Tour—Texas) MCA
Cayler, Joy (Eglin Field) Valparaiso, 

Fla., 8 26-4/8
Los Cha vales (Saxony) Miami Beach, Out 

8/21. h
Clifford, liill (Riverside) Reno, Nev., h
Coleman, Emil (Palmer House) Chicago, h
Cross. Bob (Balinese Room) Galveston, 

Tex., nc
Placid,

Durso, Michael (Copacabana) NYC, nc 
Ellington, Duke (On Tour) ABC 
Ferguson, Danny (Iroquois Gardens)

Louisville., Ky., nc
Fisk. Charlie (Statler) Washington, D. C.. 

h
Fitzpatrick, Eddie (Mapes) Reno, Nev., h
Flanagan, Ralph (On Tour) GAC
Foster, Chuck (Peabody) Memphis, Out

4 10, h; (Trianon) Chicago, 4/17-5/13. l>
George, Chuck (Picadilb* Pensacola.

Fla., Out 3/22, nc
Glasser, Don (Trianon) Chicago, b
Gray, Jerry (Palladium) Los Angeles, 

3/17-4/13, b
Hampton. Lionel (On Tour—Florida and

Harris, Ken (Cleveland) Cleveland, O., h 
Hayman, Richard (On Tour—New York

territory) WA
Hunt, Pee Wee (Cafe Society) 

3/15-4/4, nc
KawarL Art (Martinique) Chicago, 
James, Harry (Ambassador) Los

NYC,

Jerome. Henry (Edison) NYC, h
Jurgens. Dick (El itch’s Garden) Denver, 

Colo., 3/27-6/7
Kaye. Sammy (Roooevelt) New Orleans, 

3/25-4/21, h
King. Henry (Ambassador) Los Angeles. 

Out 3/30. h
King. Wayne. Rock Island. lit.. 4/3-11
Iwade. Jule* (Amba«*adur) NYC. h
LaSalle. Dick (Statler) Detroit, Out

3/20, h; (Statler) Buffalo. 3/30-4/12, h
Lewis, Ted (Lake) Springfield, Ill., 3/12

21. nc; (Vogue Terrace) McKeesport. 
Pa.. In 4/19, nc

Lombardo, Guy (Roosevelt) NYC, h
Lowery. Art (Chase I St. Louis, h
MrGrane, Dea (Radiswon) Minneapolis.

McIntyre, Hal (Shamrock) Houston, Tex.,

Marterie, Ralph (On Tour—Midwest) 
GAC

Martin. Freddy (Palladium) Los Angeles, 
Out 3/18. b

Masters. Frankie (Conrad Hilton) Chi
cago, Out 5/25. h

May Orrh.. Billy; Sam Donahue, Dir. 
(On Tour—Midwest) GAC

Neiehturrs, Paul (Aragon) Chicago, 4/17
5/31, b

Noble. Leighton (On Tour—West Coast) 
MCA

Peeper, Lee (St Anthony) San Antonio.
Tex.. Out 3/24, L 

Perrault Clair (Syracuse) Syracuse.

Petti, Emil (Surf) Miami Beach, Fla., 
Out 3/28. nc

I Phillips, Teddy (Aragon) Chicago, Out 
4/16. b

Prüden, Hal (Shadow) Palm Springs, 
Calif., nc

Rndv, Ende (Arcadia) NYC, 3/0-4/«, b
Sands. Cari (Baker) Dalia« Tex.. 3/20

4/25, h
Sauter-Finegan (Casino Royal) Washing

ton, D. C.. 8/22-28, nc

Thornhill. Claude (On Tour—Mldweot) 
GAC

Tucker. Tommy (On Tour) MCA
Watkim, Sammy (Statler) Cleveland, h

Combos .

Birubeeit, Dave (Birdiand) NYC. 1/11-24, 
ne; «Storyvillet Bontor 3/25-4 ’5. ne

Buekner Trio Milt (Bocains M. B.)
Miami Beach, Fla., Ont 3/19, nc; (Tia 
Juana) Baltimore Md., 3/23-28, ne

* UH I line It C bolter itHeaaen’a CletehMid.

Cavanaugh Trio, 
8/8-21

Chamblee, Eddy 
Out 8/28, nc 

Clovers ( Concert

Page, Indianapolis, Ind.,

(Ebony, Ckvdand, O..

Tour) SAC
Condon. Eddie (Condon’s) NYC, nc 
D’Amico, Nick (Rooeevelt) NYC, h 
Dante Trio (Officers Club) Fort Bragg,

N. C.. 2/12-4/1«. pc
Dee Trio. Johnny (Charlie Fusari’s) 

Newark. N. J., ci
Downs Trio. Evelyn (Park Avenue) NYC,

Dunean. Hank (Nick’s) NYC, nc
Fields. Herbie (Render vous) Philadel

phia. 3/15-20, bc
Four Freshmen (Sarno’s) Lima, O., 8/13-

Futeon, Lowell (Cadillac) Chicago, HL, 
3/17-4/4. ne

Gaillard, Wm (DiekraM College) Car- 
lyie. Pw, Ont 3/24

Garner, Erroll (Embers) NYC, Out 4/10,

Gaylords (Gay 1 
Out 3/14, nc; 
ci

Gillespie, Dizzy 
3/15-20, nc; 
3/22-28. nc

Gordon. Stomp < 
Fla.. Out 3/27

Haven) Dearborn, Mich.. 
(Falcon) Detroit, 8/19-28.

(Showboat) Philadelphia. 
(Copa Casino) Buffalo.

(Birdland) Miami Beach.

Greco, Buddy (Rendezvous) Philadelphia, 
8/29-4/10, nc

Green, Benny (Emerson’s) Philadelphia,
3/15-20, nc;
4/14. nc 

Haru Frio.

( Birdland) NYC, 3/25-

I Mindy'» UultugJ

Hines. Earl (Peps) Philadelphia, 3/16-20, 
nc

Hope. Lynn (El Rancho) Chester, Pa., 
3 28-28. no; (Celebrity) Providence,

3/29-4/4, nc 
, BulhniMme Quarter)

M< mt real. 3/15-21, nc; (Peps) Phila- 
del|*hia, 3/22-27. nc

Jacquet, Illinoi* (Terrace Lounge) E. St. 
Louis. Ill.. 3/23-4/5. cl

Janis, Conrad (Childs Paramount) NYC,

-Iordan, Louis
tnn, D. C., 3/15-21,
Philadelphia,

of DOWN BEAT’« choosing and by

(Casino Royal) Washi ng-

3/
Providence. 3/29-4/4, nc

no; ( Rendezvous > 
nc; (Celebrity)

ntcher Trio, Nellie (I^Motta’s) Port
land. Oreg., 3/15-28. nc

McLaurin
t<»r) NY<\ h 
Bette (Bill & Lou’s)

Philadelphia. 3/15-20. nc
McNeely. Big Jay, Kingston, British West

Indies, 3/18-31
McPartland.

NYC. nc 
Melotones

Marian ( Hickory House )

(Jake Ketchum’s Circular)
Gloversville, N. Y.

Monte. Mark (Plaza) NYC, h
Napoleon Trio. Marty (Lampliter) Val

ley Stream. L. I., nc
Parenti’» Dixieland Jacs Band, Tony

Parker Howard (Navajo Hogan)
Colorado Springs. Colo., nc _'

Pavone. Tommy (Rock Garden) Willi
mantic, Conn.» r .

Prysock. Red (Downbeat) Providence, 
R. I.. 3/«-14. nc

Ravena (Howard) Washington, D. C., 
3/18-25, t

Rico Serenaders. George (Elk’s Lounge) 
Duluth. Minn., pc

Rivera. Ray 
N. Y„ nc

Rocco Trio,

clipped from a eopy of DOW N BEAT 
magazine, or obtained from DOW N 
BEATS office*. You may write to

transmitted through regular malls.)

gifts

5. By «signing the entry blank, the eontest- 
it certifie* and agrees:

a. That he •« not disqualified because

publisher.

no requirement limiting you this
respect. The winner will be notified di-

after as practical in the DOWN BEAT

BFAf before the dead-line midnight, July

per or envelope. DOM Ni BEAT cannot en-

-hich is being offered including the
made for return, will be destroyed without

c. That the song including lyrics is

gest that you make ■ hand executed copy,

(DOWN BEAT recognises that songwriters

an unpublished copyright, under Section 11 
(12) of the Copyright Law, although thia

the eon teat is the only duty required of 
DOWN BEAT to the con teatanta other than 
the winner. No aubweription cancellation*

. own private file, indiscriminate 
reproduction* may he conni dered legai pub-

would you become disqualified, but you

when.
I t. Only one entry may be made with

Birdland Swings
To Spring Season

(Rainbow) Kew Gardens,
Buddy (Powers) Rochester.

Salt City File (Princess) Hamilton, 
Bermuda. Out 3/28. h

Shearing. George (Tiffany) Los Angeles, 
3/11-4/4. nc

Simmons Del (London Chophouse) De
troit Mich.

Spanier. Muggsy (Colonial) Toronto, 
Canada. 3/15-28

Sparks, Dick (Annex Bar) Sandusky, O.,

New York—With the departure 
uf Dave Brub««k and Slim Gail
lard on March 24, Birdland im
ports Sarah Vaughan, the Johnny 
Smith quartet and Benny Green’s 
band. They’ll bi there until April 
14 when Earl Hines and the Red 
Norvo trio come in for two weeks.

The jumping month of May be
gins with Count Basie and Lester 
Young sharing the stand for two 
weeks and Dizzy Gillespie head
lining the fina' fortnight Duke 
Ellington and Terrj Gibbs move 
in from June 10 to June 23.

BEAT
DOWN

d. All contract* will be entered into 
between the winning contestant and

ties will be paid directly to the eon«

11. DOWN BEAT will have the right to 
publleUe the ronteat, the .Inning song, and

rooperation

photograph, and informa-

for publicity and feature article purposes.

IM)W Ni BEAT’« purpose*, travelling expenses

12. Contestant understands that DOU Ni

or otherwise.

by the judges.

age.

execute the certificate which

marked later than 12:00 midnight, July 1,

Song Contest Coupon
DOWN BEAT, INC.
2001 Calumet Ave.
Chicago, Illinois

Attention: SONGWRITER’S CONTEST
( am (We are) hereby entering ,my (oui) song in your SONG
WRITER’S CONTEST. 1 (We) have read the above rules carefully, 
and 1 (we) agree to them, and accept DOWN BEAT’S offer as 
stated therein.

Stitt. Sonny (Bluebird Inn) Detroit, Out 
3/15. nc

Stylist
3/15. cl

(Manhattan) Lansine, Mich., In

Tipton Trio. Billy (Golden Nugget) Las 
Vegas, Nev., cl

Trahan. Lil & Pres (Hi-Ho Five O’Clock) 
Pensacola. Fla., nc

Treniers (Oasis) Los Angeles, Calif.. 
3/26-4/4. nc

Uarman Trio (Bel-Air) Brooklyn» N. Y„

Willis. Chuck (Farmdell) Dayton, O.. 
8/25-29. ne

Yaged, Hol (Somerset) NYC. h
Yankovic, Frank (Teve’s Bar) Duluth, 

Minn., 3/15-20, cl
Young, Lester (Down Beat) San Fran

cisco. 8/9-29. nc

Disc Jockey Poll
(Jumped from Page 1)

their shows, the factors that in-
fluence their choices, and the aver
age hours worked by a dee jay.

Following are the complete re
sults of the p?ll (first five places 
only are listed).
Top Recording Personality of 

the Last Year
I. Eddie Fisher
2. Porry Como
3. Los Poul-Mory Ford
4. Roy Anthony
5. Earths Kitt

Best New Male Singer Now 
on Records

I. Bob Manning
2. Julius LaRosa
3. Charlie Applewhite
4. Lou Monte
5. Jerry Vale

Best Naw Giri Singer Now 
on Records

I. Eartha KHt
2. Joni James

3. Connie Russell
4. Jill Corey
5. Jerri Adams

Best Conductor of Studio 
Orchestro

I. Hugo Winterhalter
2.
3.

5.

Nelson Riddle 
Percy Feith 
Paul Weston 
Henri Rene

Best Vocal Record of Last

I. Faya Cen Dios—L®j Paul-Mary 
Ford (Capitol)

2. Moulin Rouge — P.rcy Faifh-Felici.i 
S.nd.rt (Columbia)

3 You You You—Amas Brothers (Vic
tor)

4. I Bebeve—F-ankie Laine (Columbia)
5. No Other Lore—Pe-ry Como (Vic

tor)

Best Instrumental Record of 
Last Year

I. Ebb Tide —Frank Chacksfield 
(London)

2. Dragnet—Ray Anthony (Capitol)
3. O^—Pao Wee Hunt (Capitol)
4. Hof Toddy—Ralph Flanagan (Victor)
5. Ruby—Richard Hayman (Mercury)

Best Novelty Record of Last

I. S/. George and the Dragonet 
—Stan Freberg (Capitol)

2. Whaf If Was, Was Football—Andy 
Griffith (Capitol)

3« CFsf Si Bon—Stan Freberg (Cap
itol)

4. If's in fhe Book—Johnny Standley 
(Capitol)

5. Lift Ie Blue Riding Hood—Sten Fre
berg (Capitol) |

2.

3.
4.

5.

«.

7.

8.

9.

10

ORCHESTRA 
double breas 
Tuxedo pani 
2453 N. Ha

TUXEDO sun 
$4.00. Orche
S. Jefferson,

BARGAIN Ml 
accessories, 
lowest price 
Catalog. Me 
26, Mich.

FENDER ANO 
electric gui 
recorders. F 
H. Buckner, 
cago 37, III

INSTRUMENT 
and used. 
Kansas.

MIS

LEARN PIANC
Karl Barten I 
ette, Ind.

ENTERTAINER!
Parodies, B 
Emcee, Box

FREE LIST—Di
Cooper Stat:

GET FREI LIS 
“erg Larsen

ENTERTAINERS
$1.00 -SEI

North Holly’

SONGWRITERS 
to you. Foi 
dressed env« 
terprises, 14' 
1, Penna.

Brov

My (Our) song is entitled ..................................................................
(The publisher may change the title or edit the song.)

I am (We are) the original and only author (s) of the words 
and music.

(Words by .........................................................................
(Music by .........................................................................
(Other collaborators .......................................................

Th« .ong was written on or about (date)..................
(If words and music are different dates, give both.) 

I (We) consider the song as .. ............................

) 
) 

)

SHTON SAI 
1US I. 14H

SONG!

(Popular, Western, Religious, etc.)
] (We) certify to and repeat all of the provisions of Rule 5 
of the contest as stated above.
Full Name ..........  
Residence Addiess 
City ......................  
Occupatimi ..........

. . State
Employed by .

(If more than one author, ALL must sign.) 
Full Name ..................................................... 
Residence Address .........................................
City ........  
Occupation

.............. State
Employed by .

Certificate for parent or guardian of minors.
I certify that I am the........................................

Ap-

Age,

of
(Relationship)

contestant named above, that I have carefully and fully read 
the rules of the contest and 1 understand the same and the
obligations created thereby, and I give fully permission for 
the entry, and warrant that its terms will ’
the contestant. 

Full Name ...............................................
Address, if dilferent from contestant . .

be carried out by

City State
(Attach additional ceriificates if necessary.) 

There is enclosed herewitl $ ............ (check, money order) to
cover a subscription to DOWN BEAT magazine for........ years. 
I have (have not) been a regular DOWN BEAT reader. (Cross 
one out.)
I have obtained DOWN BEAT prior to now from..............

(News stand, army, friend’s copy, library, etc.) 
Plcese send the magazine to the following (Here* give the nam 
and address of the party who is to receive the magazine): 

Name .....................................................................................................  
Address .................................................................................................  

City and State .....................................................................................

Instruction

cuselon, pl«

and prtntin, 
refer« net-

mi Wut «
• TO BE

OWN i
> VEN U!

• TO KNC 
OP EVE

TBE 4*

B50O Wort
DON’T 1 

Mule I
LightnSigned at (city and state) :

Date



Exciting New Issues PIANISTSAT LIBERTY ARRANGEMENTS

New York.

FOR SALE

(White) shawlsORCHESTRA COATS

.75

50

Idea«, foi modern

Strictly Piotonlonot
127 pages 52.00

SOMISCELLANEOUS

50

901—PROGRESSIVE NANO PAT-
jan

phrases In all popular keys 50

.50
HELP WANTED

50

.50

.50•5—MODERN PARALLEL CHORD
PROGRESSIONS.

.SO

at sight 51.50

50

.50

*0*985 NEW LISTINGS THIS MONTH
<nR”—Full Details

-SO

.50

VI—NEW SOUNDS. terrific

50 50

SO50

ORGANISTS50

»1

.50

GUITARISTS 75

PAY $1.50
,75

WITHOUT .7550

.50

gu iterisi $1.00 PLEASE ORDER EV NUMBER

SONGWRITERS

SONGWRITERS SERVICE, New York 18, N.Y, CH. 4-7971

.75 
75

rnonic device 
improvisation «

Current laser 
50 Cents

CHORDS. How to find the cor
rect bass notes from popular 
sheet music diagrams

,7V—I’Ll REMEMBER APRIL... 
«7b—I'LL NEVER SMILE AGAIN 
977—CONCEPTION .................. ..
976—BOP LOOK AN6 LISTEN 
9’5—GOOD TO THE LAST BOP

SONGWRITERS: Now our doors are open 
to you. For information send seif-ad
dressed envelope to Modern Music En
terprises, 1429 Hawthorne St., Pittsburgh 
1. Penna.

BARGAIN MUSICAL INSTRUMENTS and 
accessories. Best professional brands— 
lowest prices—ten days approval Free 
Catalog. Meyer’s 454 Michigan, Detroit 
26, Mich.

WANTED Distributors for new record line 
with established artists. Write Box CS, 
Down Beat. Inc*.

EMCEE-DeA 5 
P.O. Box 983 

Chicago 90, III.

LEARN PIANO TUNING at home. Write
Karl Barten bach, 100 IB Wells St., Lafay
ette, Ind.

TOP GRADE MUSICIANS Territory band. 
Back every nite. Clem Brau Orchestra, 
Arlington, Minn.

MUSICIANS—ALL. Chairs Traveling orches
tra—Box #707 —Down Beat—Chicago.

GET FREE LIST band inatrumi nt closeout,, 
era Larsen mouthpieces. Loma Cooper, 
> E. Grand Ave- Chicago

TO KNOW THE 4-PAItl HARMONY 
OF EVERY CHORD OF MUSIC FOR 
ALL Ö, II* » C INSTRUMFNTS AT 
THE SAME TIME.

DIXIELAND 75c \rn-nKement. Zep Meissner, 
5015 Biloxi, North Hollywood, Calif

OS—EFFECTIVE HAMMOND OR
GAN COMBINATIONS ch*r- 
Of special sound -ffrets und 

novel tone combinations ..

Subscriptian 
$2.50 

.. $1.50

33—COMPLETE DICTIONARY OF 
HAMMOND STOPS, correct ln- 
terpretution of argon sounds....

Remittance Must Accompany Copy 
(Count Name. Address, City and State)

30—HAMMOND NOVELTY EF
FECTS. a collection of »mw'.y 
trick imitation, for "entertain 

ing" organists ....................

BB-MODERN BLOCK CHORD 
PROGRESSIONS. Examples 
end exorcises for the progrès-

,4—NEW CHORD STRUCTURES. 
This chart shows the basis foi 
1152 unorthodox modern chord 
structures that can be used in 
place of conventional chords

69—PIANO BASS PATTeBNS. A 
variety of 'oft herd figures on 
ell chords

43—PROGRESSIONS IN 13th 
CHORDS. Exomplos and exer
cises showing all variations of 
13th chords as used in modern 

music ....................................

OWN »«KtMIJILVl’ 
EVEN USING A PIANO

68—PIANO ENDINGS. Two end 
one mensuro endings In ell 
popular keys

11—MODULATIONS, 2 and 4 mens 
sure bridges .coding from end 

to alt popular keys. $1.00

904--ASCENDING PIANO RUNS 
For the right bond In ell 

popular keys ...................

914—Ilth CHORD INVERSIONS.
A modern chord study for 
the progressive pianist, show 
ing over 3M positions of Ilth 
chords ......................................

ARRANGEMENTS:—2 Alton, Tenot Trump
et Rhythm Bit’ Sounds For Littli Band ' 
Free List R D. Hobeck. 849 Columbia, 
Fort Wayne, Ind.

ern popular music..
-IMPROVISING ana

INSTRUMENT BARGAINS anything n.w 
ind used. Kinman Music. MM Iola, 
Kansas.

40—11th CHORD ARPEGGIOS, 132
I Ith chord runs, the mod
ern substitute for 7th chords

49—DESCENDING PIANO RUNS. 
For the right hond, Modern 
runs to fit the most used chord 
combinations

monk background for modern 
ifyles, How to create the 
"New Sound" in harmonising 
basic scale.

50—LATIN-AMERICAN RHYTHMS.
How to apply over 30 Latin 
rhythms to the piano. Also in
cludes instructions in ploying 
Latin-American instrument, $1.25

MEDLEY ARRANGEMENTS: and three tunes 
$1.25 per instrument. Modern Scores, 

155 Wot 46th St., New York 36. N Y. 
Plaza 7-6300.

915—DICTIONARY OF Ilth 
CHORDS. A chert of 132 ex
tremely modern 7-part chords.

66—PROGRESSIVE PIANO HAR
MONIZATIONS The modern 
way of harmonising any mel
ody note using unconventional 

chord formations . . ....

CNTERTAINERS COMEDY material collection 
$1.00 SEBASTIAN 10H34-P Hamlin, 

North Hollywood. Calif.

JAZZ CHORUSES- 10 Standards” $3.00 
Fake Books, your 20 tunes, $3.00. Rick 
Shorey, Tamiami: Trailer Park, Sara
sota, Fla.

The har-

LATEST POPULAR MUSIC FOR RENT

Now you can learn hit parade tunes 
for only a few ce i's per song (your 
choice).

WRITE FOR RENTAL LISTI

Sb Month, 
Subscription 

$2.50

$1 00 

HOYTERNS. Modern style

85—BOP. 25 rages of modern 
progressive solos (with chord 

symbols) ..... I

Classified Deadline Five Weeks 
Prior to Date of Publication

TUXEDO SUITS $12.00. Tuxedo trousers 
$4.00. Orchestra coats $4.00. Cale, 1210 
S. Jefferson, Chicago, Ill.

tolot. the ultimate In pro
gressive sounds (recommend
ed by Charlie Ventura) $1.00

Current Issue 
50 cents

3 beck-Issues ..

80—THE BLOCK CHORD STYLI. 
Full explanation and examples 
of this modern piano style 
including e block chord har
mony chart ....... 1

912—CHORDS BUILT BY FOURTH 
INTERVALS. A chart of ultra
modern 3, 4, 5 and 6 note 
chords and how to substitute 
them for conventional chords $1.00

double breasted (used) $6.00. Blues $8.00. 
Tuxedo pants $4.00. Free Lists. Wallace, 
2453 N. Halsted, Chicago.

ENTERTAINERS MATERIAL-Gags. Skits, 
Parodies, Monologs. Particulars free.
Emcee, Box 983, Chicago 90.

WOULD YOU
TO BF ABLE TO WRITE ALL YOUR

All Instruments
(PLEASE MENTION YOUR 

INSTRUMENT)

FENDER AND MAGNATONE Amplifiers, 
electric guitars and bass, concertane 
recorders. Professional discounts. Write 
H. Buckner, 6228 Woodlawn Ave., Chi
cago 37, III.

Cat. No.
958—AD LIB. 32 pages of instruc

tions and ideas for developing

Latin beat accompaniments. $1.00
999—GUITAR TECHNIQUE. Scales 

and exercises for the advanced

PLAYING. Hundreds of im
provisation patterns shown on 
all chords. A chord index lo
cates many jazz phrases for any 
chord combinations ..................$1.00

Small Combo Orchestrations
Complete Library of 133 Famous Stand
ard Hits arranged for 3-6 piece combos. 
Includes all the important standards.

Cat. No.

356—COMPLETE SONGWRITING 
COURSE. Melody, rhythm, 
chords, piano scores, rhyming 
patterns, song marketing, etc.
58 pages ................................. $2.00

Cat. No.
347—OPPORTUNITIES IN MUSIC.

A complete 128 page survey 
covering every music profession 
............................................................ $1.25

PIANO, GUITAR. SAX, Trumpet. T om- 
bone, Bass—salary- -home nites— -family 
men preferred references necessary, 
Louie Kinman, Iola, Kansas.

09—MODERN PIANO INTRODUC
TIONS, in ell popular keyi $1.00

10—MODERN PIANO RUNS. IU 
professional run, an all chords $1,00

56.50 
6 50 
6 50

341—"C' Book 
342—"Bb" Book
343—"Eb" Book

eovery. Details FREE. Trebb Sales.
Ixirain 3, Ohio.

982—GUITAR INTRODUCTIONS 
Professional material . .50

MOWNMarch 21, 1951 i «gf 23

967—UNUSUAL GUITAR CHORDS
Al lente wn. Pa

CLASSIFIED
Thirty Ceats per Word—Minimum 10 Words 

Box Service—50 Cents Additional MUSICIANS
MALE VOCALIST, baritone, two ytnre ex GUITARISTS — Pla, “tricky” orchestra 

perience, Write Box #71(1 Down Bent chords th< FIRST D VY Amazing dis-

Clear or 
tinted Lansei 

(Mon B tediosi 
■lack Frames 

$1 00 eu SEETON SALES CÔ"...... Óept D 
1165 E. 14ta St. Brooklyn 30. N Y. 

C.O.D/S occepfea

SCHOOL OP PERCUSSION AND MUSIC
The Reeat protesdeoal teaching staff In the country, coupled with over twenty years of 
instruction usinq the moat modern, practical methods, assures you of the training 
necessary to reach your goal. The Knapp School specializes In all branches of per
cussion, pieno, voice, theory end ell orchestral Instruments.

•lilt fOS INTONATION. AmOVES TO KOREAN UTS TRAINING 
AU NISTNCTIM HMD» SEMESTEI MUIS

IMI WHET 47th STREET e CHICAGO 32. ILLINOIS

Estunit's for engraving 
and printing gladly funiiaheii * Any publisher our 

reference • Highest rated in the United State«

QUESTION OF HARMONY.
THE LIGHTNING ARRANGER

ia the only inuiieal device in Um world that will DO ALL THIS! 
WOO Worth of Musical Knowledge-«nd You Can Carry It in Your Vent Pocket
DON'T DELAY—Inquire M your local 

Muslr Dealer or «id tn

Lightning Arranger Co.
2929 Chew Stree*

COMOO SPECIALS I I I Full sounding 
arrangements written especially for: 
Trumpet, Tenor, Alto, Rhythm, Trombone 
( optional I. Modern sound or commercial. 
Arranging Service, 331 Monroe Ave., 
Rochester, N. Y.

Bep QIsmbi 
$2.25 Pair

FREE LIST—Drum solos—ARG Box 341— 
Cooper Station- NYC.

RECORDS

IF IT'S BEEN RECORDED, we havw it! ! I
Lewin Record Paradise. Õ600 Hollywood
Blvd., lx>s Angeles 28, Calif. Thousands
original collectors items.

FREE JAZZ CATALOG Complete line of
Jazz Records. Meade Music, 6018 W.
Henderson St., Chicago 34, III.

NOWI the new 
EMCEE magarins 

Contain, original M • e o. 
logum ’’arodie.. Band Nov- 
rltie, Skit. Dialogue,. «at. 
ter, Gag, Combination ofTer 
of yr • ib.rription. I gag. 
racked back iaauea A book 
of leckl r Hopyere — comic

• ARRANGEMENTS
• REVISIONS
• MELODIES
• PRINTING
• PROMOTION

ONIO WMDIMÛ • SEITE 412 
Mt S. WUASH AYE.. CHICAGO S, ILL.

• FOR A COMPLETE COURSE ON AR. 
RANGING.

• TO HAVE A SOUND KNOWLEDGE 
OF SHORI I’ROGRFSSION.

• TO BI ABLE FO TRANSPOSE ANY 
SONG TO ANY OTHER KEY.

• TO UE ABLE FO ANSWER ANY

Thru- ti wma I, ('home From 
“Nev Model' Preetboord .81,50 
"Lifetime” Celluloid $2.00

Indestructible" Plastic 82.50
Money P.fandsd If Not Satufiod

• IMPROVISATION • 

An Instructiva Monthly Publication 
Far Musicians

• Counter - Melodies • Break, • 
Blue, • Improvisation Pattern, • 
Modern lazi Sol» • Lessons le 
Melody Writing e Mode', Idea, 
for all Treble Clef Instrument, •

W MODERN PIANO TRENDS w 
An Instructive monthly publicutlcn 

tor progressive musician, 
• Moder- chord progression, W New 
Harmonizations of "-ndard hits • 
Introductions, breaks, ending' • Orig 
inai progressive solos a New her.

MUSIC ON INDEX CARDS
Large 5x8 "Songdex" cards, show 
melody, words, cherds, Hjmmc d Reg
istration of Famous Pops and Classics.
Collection No I — Famou: >ld 
songs that avury musician should 
know S3 00

Collection No 2 — Famous 
Waltz«,, Tangos, Marches and 
Classics $3.00

961—LIBRARY OF 14B STAND
ARD HITS. Complete sheet 
music with words and 
chords. All good titles such 
as: Body and Soul, Em
braceable You, Septem
ber in the Rain. Ain't 
Misbehavin'. Stormy Weath
er, etc. 5 Books, all lead
ing Publishers. Complete $6.50

348—MODERN SCALE HARMONI 
ZATION. This chart gives the 
key to millions of different 
chord combinations, used in 
harmonizing the C major scale

940—NEW CHORDS FOR STAND
ARD HITS. Exciting, different 
harmonizations of all the best 
known all-time hits .........1

353—SINGLE NOTE IMPROVISA
TIONS for piano. Ad-lib jazz 
phrases to fit the most used 
chord progressions .........

354—MODERN CHORD APPLICA
TION How to use fourth chords, 
9th, Ilth and 13th chords in 
modern jazz piano styling ......

355—NOVEL GUITAR ACCOMPANI
MENTS. New, different guitar 
rhythms for interesting small 
Combo effects ..................

344—11th CHORDS FOR GUITAR, 
and how to use them. 660 
modern chords.................

346—OCTAVE UNISON STYLIZING 
FOR GUITAR. Modern double 
and triple string solo technique 
and how to apply it......

998—LATIN GUITAR RHYTHMS.

Cai. No.

997—FIANO BASS STYLES AND 
CHORDS. Chart of bass chords, 
special arrangemants of famous 
standard hits as illustrations of 
effective piano bass styling...... $1.00

GEORGE SHEARING PIANO SOLOS 
(Just as Recorded)

345—MAMBO RHYTHM PATTERNS 
for piano ... ...............

981—PIANO FILLERS (Simplified).
over 1,000 Intros, Endings, 
bridges, runs, passing chords, 
modulations, counter melodies,

980—MODERN JAZZ ACCOM
PANIMENTS How to play off
beat bop piano backgrounds.

903—HOW TO USE Ilth AND 
13 th CHORDS. Examples of 
modern chords applied to 
popular songs

942—ERROL GARNER PIANO SO
LOS. 24 pages of typical Ger 
nor styling ..$1.50

908—BEBOP FOR PIANO 17 page, 
of terrific Bobop Solos by Billy 
Taylor . $1.00 

WALTER STUART music studio

modern improvisations Includ
ing many examples of blues 
adlibbing and ¡an choruses on 
femous melodies .. $1.00

959—$IGHY READING TECH- 
NIOUE A tasted practical 
method that will improve your 
sight reading .. 50

16—HOW TO PLAY BE BOP Full 
analysis, theory end meny er 
emples .. . $1 50

902—PROGRESSIVE JAZZ PAS
SAGES. Typicel Be-Bop os- 
smplas in ell populer keys .50

913—100 MODERN NEW SCALES. 
An unlimited source of new 
idees for modern progressive 
improvisation, beyond tho 
scope of traditional Kales .50

919-CHORDS (Vol No. II 
Every modorr chord from 
triads to Ilth chord, with 
text and exercise, SI 00

920—C HORD PROGRESSIONS 
(Vol. No. 21. 96 pages of 
examples and tort, lllusfratihg 
all progressions used in mod-

04—MODERN CHORD SUBSTITU
TIONS, chart of chords that 
may be used in place of any 
regular major, minor and 7th 
chords ...................

«7—MODERN BREAKS Up-to-date 
breaks in all popular keys. (For 
all treble clef instruments)

52—HOW TO HARMONIZK MELO
DIES. The principles of impro
vising correct harmonic pro
gressions for any melody 1

907—HOW TO REHARMONIZE 
SONGS. Instructions in find
ing more modern substitute 
chords for conventional sheet 
music harmony ............

41—HOW TO TRANSPOSE MU
SIC, including special exer
cises to practice transposing

57—HOW TO MEMORIZE MU
SIC. A scientific method with 
exercises that develop and im
prove the capacity for mem
orizing music 50

61—DICTIONARY OF 6 - P A R T 
HARMONY . ... .50

02—HARMONIZATION CHART, 
372 ways to harmonize eny mel
ody note $1.00

90S—EFFECTIVE USE OF GRACB 
NOTES. Explanation and exer- 
amples of the various types of 
grace notes and how to use 
them In popular music

01—CHORD CHART, 132 popular 
sheet music chords .. .

43—C HOU CONSTRUCTION 
AND ANALYSIS. How to urn 
chords a, fill-ins, background 
for correct improvising, etc. SI .SO

OS—YR A N $ POSI N G CHART.
changing music to all keys $1.00

906—POPULAR ORGAN STYLING 
How to arrange popular sheet 
music for tho organ; effective 
voicing, contrasting stylos of 
playing, etc. Hammond Organ 
registration .......................



II. & A. SELMER. IXC. Dept. (-32 
ELKHART. INDIANA
I am interested in the Selmer (Paris) Saxophone. Please 
send me your FREE illustrated brochure describing it in full. 

Name_  

Address 

City

a t y
HEAR BEFORE YOU BUY-AMD BE SURE.., M —X

plcuj bdf&v «Hk d

Lift to Right Jerry Coker. Dick Hofer, Woody Herman, 
Bill Trujillo, Jack Nimitz All play Selmers,

LISTEN TO WOORT HERMAN’S 
SELMER SAX SECTION IN

(MARS 900)

Voted Best Jazz Record of 1953 in Down Beat Poll
Moten Stomp, featuring "The Old Woodchopper’s” 

100% Selmer Sax section, gives you positive proof: for superb 
sectional blending quality; for brilliant solo 

carrying power, a Selmer has no equal. And Selmer gives 
you such accurate tuning: such evenness of tonal 

quality; such ease of playing and so many refinements 
of key design it is the 4 to 1 choice of the nation’s 

highest paid sax stars. Hear it played, before you 
buy— then try one yourself. You’ll be convinced 

...Seliner is the sax for you!

FREE
ill utf rated brochure dotcrib« 
mg the many out* ta nd inf 
features of the now Selmer 
(Fort») Sax which will half

Selmer
ELKHART, INDIANA






	DJs Name Eddie Fisher Top Star On Records

	Kenton Disbands; Wants To Take Long Vacation

	Danny Kaye Taps

	South Africa Gold

	WNYC Festival

	Two New Clubs

	Open In Miami

	Boosts U.S. Music



	Winning Song In Contest

	‘Down Boot’ Five Star Discs


	To Be Published By BMI

	Manning, Kitt, Winterhalter Winners, Too

	Chez Paree Gets Sinatra For Show


	Taskmaster Toscanini Cracks A Whip Over His Recordings, Too

	Narcotics And Music

	DJs Put Emphasis On Dance



	Me

	Show Biz



	BerWee ,

	to insure acceptance

	Hibbler Cuts Ellington Set

	Granz' Tomb?

	Buck Worth 100 Cents

	A Waiter


	Elliott Heads

	Victor Session


	PLAY MARTIN !

	THI MARTIN BAND INSTRUMENT COMPANY, ELKHART, INDIANA

	Best Of Books Listed On Magnetic Recording

	Overdubbing Process On Records Explained

	Sounds of Yesteryear Captured On Record

	Katims To Baton Seattle Ork

	FABOR RECORD DISTRIBUTORS


	ABBOTT ANB FABOR RECORDS ARE DISTRIBUTED IN CANADA BY EUROPEAN DISTRIBUTION BY I

	RD CO’S WEEK!

		►

	RECORD DISTRIBUTORS

	ADA BY QUALITY RECORDS, LTD, MONTREAL ONTARIO, CANADA BY LONDON RECORDS, Inc.

	DOW* BthT
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