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And
YOU MAT BE OUR GUEST ON A LUXURIOUS

FREE TOP J 
to EUROPE/

17 Thrilling Days for TWO .. .
IN ENGLAND. FRANCE, ITALY, SWITZERLAND!

or if you
prefer, take • CASH

NO OBLIGATION TO BUY ANYTHING-NOW OR EVER

DUKAS Apprentice
Utrecht Symphony, Paul Hupperts, cond.

CHOPIN Impromptu 
ft. Goldsand, Pianist

BERLIOZ Roman Carnival 
Netherlands Philharmonic, Walter Goehr, cond. 

MOZART’:*.*?’"’“ 
Netherlands Philharmonic Orchestra, Otto 
Ackermann, conducting

B B A AA C Academic Festival
DK Allivlw Overture
Utrecht Symphony, Paul Hupperts, conducting 

WAGNER “Ä 
Zurich Tonhalle Orchestra, Otto Ackermann, 
conducting

VIVALDI Two Trumpets 
H. Sevenstern and F. Hausdoerfer, Trumpeters. 
Netherlands Philharmonic Orchestra, Otto 
Ackermann, conducting

MUSSORGSKY 
Night on Bald Mountain, Netherlands Phil- 
harmonic Orchestra, Walter Goehr, cond.

:

I
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| thousands of other P^o Phono. '
’ Super H.-FHns.al o - W ’h a

graph and color TV; 1 color TV Se phonographs; , 50 com- I Phonographs; ^Portablesuper Handel. Mes.
I plete Recorded Opera Set, «0 Recordings,
I siah; 1000 Concert Hall Y Records!
I 3000 High Fidelity 12 Long fl fl¡250001

HERE'S YOUR CHANCE to win a 
LUXURY TRIP to Europe - for 

TWO - including visits to Paris, Rome and 
London . . . with all expenses paid by the 
famous Musical Masterpiece Society! Or 
you can pocket a small fortune in cash, if 
you prefer' Thousands of other valuable 
prizes worth over $25,000.00 will be given to 
make new friends for the Musical Master
piece Society!

YOU WIN FROM THE START for if 
you just mail the coupon below now, you 
are already an immediate WINNER — be
cause we will give you all 10 MAJOR 
WORKS of Music described at the right, 
on high fidelity long-play records — ABSO
LUTELY FREE! There is no obligation to 
bux anything or pay anything except 25< to 
help cover shipping expenses on these 10 
valuable masterpieces!

We make this extraordinary offer because 
*e want to acquaint you with the remarka
ble High Fidelity . . . and the magnificent 
performances . . . that distinguish the 
Musical Masterpiece Society’s recordings! 
There’s no better way for us to demonstrate 
the advantages our members enjoy, than 
actually to place these records in your 
hands — as a GIFT. And to make sure that

ialif.

"The recording is of such 
?“ lection It seems to 
b.;.< the artists into 
rozr living room'

—Glorious Sounds.
Amsterdam, Holland

The discs can be rec- 
a: r.ended without reser-

INTERNATIONAL PRAISE I
vatlon to record owners ’.

—The Action, 
Zurich, Swite. 

"Uncommonly line, even 
for these days of tech
nical advancement”.
— Loe Angele. Examiner, 

Calif.
1956, Musical Masterpiece Society. Inc.. N. Y. 

as many people as possible hear them, we 
offer the huge prizes listed above!

You don't have to write any elaborate es
says — or solve any tricky puzzles to be a 
winner. You can win the Grand Prize . . . 
or any of the hundreds of other Awards . . . 
by simply filling out the official entry blank 
that comes with your Free Recordings. You 
don’t need a knowledge of music. You don’t 
have to buy or pay anything. In fact, there 
has never been a contest easier to enter, or 
more fun than this!

FREE TRIAL MEMBERSHIP, TOO!
Along with your FREE recordings, we will 
also give you, immediately — without cost 
or obligation on your part — a Trial Mem
bership in the Society. This Membership 
(which may be cancelled at any time) is 
valuable, because it entitles you to audition 
— Free of Charge, in your own home — any 
of the Society’s future selections. Each will 
be described to you in advance, and you 
may reject any recording either before or 
after receiving it. You are not required to 
buy any records, but you may keep those 
you want, simply by paying only $1.89 per 
long playing disc containing up to 40 min
utes of music-a saving of 40% off the usual 
retail price! Just imagine the record col
lection you can build, almost for pennies!

NO STRINGS ATTACHED
You incur no obligation to buy anything. Simply 
mail coupon at once We'll send your FREE re
cordings of these TEN MAJOR WORKS — and 
?ut your name down as eligible to win a luxury 

'our of Europe—or any one of the other valuable 
prizes! However, to be eligible, vour coupon must 
be in the mail before Mar 15th. Mail it today I

In this unique musical game

EVERYONE IS A WINNER! 
because you get 10 FREE High Fidelity Masterpieces 

as an IMMEDIATE GIFT!

^ Coupon lxpir„ May 15th

! I
I »nd[ cance/m0/“1“» or ‘^taedr1^ J may I

Name

ADDRESS
(flzasi hunt)

• CITY. I

I LIMIT: One entrant ZONE 8TATB ’

Coataat will ba — — — —— — — ____ I
Judged by a aatfonallr —
known certified Independent organisation.
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"on the job" conditions, these 
Amplifiers are now standard
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equipment for numerous top 
throughout the country. For 
performance, for value, for 
appearance, GIBSON Amplifier- 
meet the test!

This complete line of GIBSON 
Amplifiers represents the finest in 
design, engineering and constructM 
... an amplifier for eiery purpose- 
in eiery price range. Pre-tested b) ihsonne

ga-mo high fidelità
AMPLI Fl EK

Jack Marshall .h-an I hiftmians

Tiny Timbrell Johnny Pineapple I ari Backus
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GA-6 XMPI.IFIER

urpose—
tested biliHxowi ri-

l<*
He Dept. G 45 jt)r complete 
Options of the Gibson Amplifiers.

P\LL AMPLIFIER

GA-55 AMPLIFIER

GA-9 AMPLIFIER

Gibson Amplifiers feature: 
High gain circuits
II ide frequency response 
Tremendous pott er 
True fidelity of tone range 
Top mounted chassis and controls 
Heavy duty transformers 
Sturdy, durable lock jointed cases 
Quality, distortion-free speakers

GIBSON, Inc., Kalamazoo, Mich.



Chords And 
Discords

Hawk Vs. Pres . . .
Jamestown. N. Y 

To the Editor:
May your readers kindly refer to 

Mr. Ozzie Cadena's write-up of Savoy 
MG-12012 album. Tin’ Hauk Return.-:. 
and glance at his little idiotic verse 
—-Quote: “Also, as you listen to these 
sides, you can notice that he (Haw
kins), one of the greatest influences, 
has been in turn influenced. At times

STUDIO

IkZl

<x

J A3 
STUDIO

“Let's

Edward Jones, Joe Newman. (DL 8058*)

DECCA PRESENTS:

AN EXPERIMENT IN PROGRESSIVE JAZZ 

featuring New Artists, Composers and Arrangers

Two Swinging Sides: ‘‘Tenderly,” side 1;
Split,” side 2; Paul Quinichette, Hank Jones, 
Benny Green, Kenny Clarke, Frank Foster,

New Sounds from the West Coast School: 
Herl» Geller, Milt Bernhart, John Graas, 
Don Fagerquist, Marty Paich, Curtis Counce, 
others. ( DL 8079' )

The Compositions and Arrangements of 
JOHN GRAAS: Gerry Mulligan, André 
Previn, Marty Paich, Zoot Sims, Larry 
Bunker, others. ( DL 8104’)

The Compositions of J ACK 
MILLMAN: Arranged by Shorty 
Bogers, Pete Rugolo, Chico 
Alvarez, Bill Holman, Gene 
Roland, Johnny Mandell, 
others. (DL 8156* )

The Arrangements of 
RALPH BURNS: Dave 
Schildkraut, Jim 
Buffington, others.
(DL 8235*) 

DECCA* RECORDS 
a New World of Jazz

you hear some Lester Young type 
phrasings, but the big fat sound still 
remains.”—U nquote.

I doubt if Mr. Cadena has ever 
listened to this album, or even, to 
Coleman Hawkins. Hawkins began 
creating style in 1924 and continues to 
do so without the help of anyone, let 
alone Lester Young, who stands in a 
class by himself. Such an insult, 
smeared on the back cover of an album, 
written from the desk of a man who 
evidently was listening at the time to 
some old Count Basie records, is defin
itely something that should be brought 
t > light. Therefore, I inform Mr. Ca
dena that there is not and never was a 
recording by Coleman Hawkins render
ing Lester Young type phrasings. After

Mr. Cadei.a listens to the albui and 
isn’t still convinced, my 180 reco ds by 
him are available for his furth- : re- 
search, but I’m afraid Mr. Cadet a will 
search in vain.”

RRM
1 E<1. 1 uu could ha»* *i*stird »m,r full

name; Orzie due^n't bite I

A Medal? . . .
Detroit, Mich. 

To the Editor:
I been reading your magazine for a 

long time and think its great bo this 
guy Hentotf has been getting on my 
nerves and I know other jazz fans as 
well. First of ail if he knew hi jazz 
he would know that every saxnian has 
his own style so what right does ie has 
to tear down such flue saxmen a Flip 
Phillips, Illinois Jacquet so he <1 »esn’t 
like their style so what maybe oeop.e 
think that ham lester young sty)» is 
for the birds so what does he want a 
medal.

And speaking of that ham Young 
how in heaven name can that grave
yard style of his be rated it beats me 
if that guy ever was in the sam- boat 
with the king of the sax Coleman Haw
kins 1 like for somebody to tell me 
where, in my opinion the Hawk could 
still blow rings around that ham even 
at his age today what do you think of 
tha’ Hentotf. Also Hentotf you can 
keep all the progressive dictators as 
tommy Dorsey put it music dictators 
I’ll still take Goodman, Shaw and of 
course Dors *y they made jazz wire can 
our progressive bums claim. I f“el 
sorry for people who buy progi essive 
its like buying longhair. I sun* you 
know how bad that is well in closing 
let me sav 1 don't expect to see nn 
letter in Haun Riat but yon can't kill 
me for trying.

Dar Darias
(Id. Itdrrd ur < ,m‘l. Mr. lUrr.i«. (

Concerning Books . . .
New York 

To the Editor:
Mr. Hrntotf may hax «• written abiut 

my review of I Pictorial Hietmn of 
Jazz with more kindness than In fc't. 
and he mav be very right in his judg
ment and I mav have ly.*en verv wrong 
in mine. But what being “a champion 
of freedom of expression” ha< to do 
with my distaste for certain kinds of 
literature or music escapes me and 
must surely escape Mr. Hentotf's rapt 
Ide mind.

To Im» a champion of freedom of ex
pression doesn't mean that one has t" 
Uki the expression. To Im* a champior 
of freedom of expression doesn’t force 
me to prefer Hindemith to Mozart. 01 
even to like Hindemith. I prefer early 
Louis Armstrong to late Dizzy Ciilles- 
pie. I think a good deal of m>d-in at'* 
has got to a blind alley and is even 
academic.

But I am fo: Jackson Pollack con- 
tinning to experiment, if he so chooses, 
and for bop to go on bopping, and f ' 
Henry Miller to write his novels, ai । 
for Sartre to write his plays, and s° 
on. Must one have, after all these 
years, to return to solitaire’s defens 
of an expression for which he ha> dis
taste?

Harvey Bicit

Dow II Beat
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LAWRENCE WELK SHOW

ABC-TV
EVERY SATURDAY NIGHT

FOR THE DODGE DEALERS
OF AMERICA
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Besson instruments are played exclusively by 
the brass section of the famous Lawrence Welk 
Orchestra televised every Saturday night over 
the ABC-TX network.

For over one hundred years Besson Brasses 
have been acclaimed by the world's foremost 
artists as the ultimate in quality and perform
ance. Ask your favorite artist or dealer to tell 
you the Besson story today!

The All-Besson Brass section of LAWRENCE WELK

Left to right:
Woody Guidry, Norman Bailey. Rocky 
Rockwell. Lawrence Uelk. Barney Lid
dell. Pete Lofthouse and Buddy Hayes.
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LAWRENCE WELK

BRUNO
MMXS SECURITY

460 WEST 34th ST., NEW YORK 1, N. Y., 1100 BROADWAY, SAN ANTONIO 6, TEXAS 
Canadian Distributors: BOOSEY & HAWKES (Canada) LTD., Toronto. Canada
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News and Features
New Victoiy for Anti-Petrillo forces in Local 47 
Birdland All-Stars To Play Europe 
Herman-Armstrong in Big Concert 
Rock and Roll Causes Teenage Riot 
Maltby Tells Problems Facing New Leaders 
How Palladium Became a Top Ballroom 
Les Brown Explains DOLA and Its Functions 
Business Better and Better for Tito Puente 
New Record Could Send Auld Out with Ork 
A Cross-Country Survey of the Band Business 
INilka> Pay Off for Ex Pitchman Terry 
Dorsey» Find TV Isn’t That Easy 
TV Places New Burdens on Bands: Welk 
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Special Feature
Starting on page 45 is Down Beat’s fourth annual dance 

band directory, in which are listed and categorized all the 
n ai >r dance orchestras in the country.
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NEW YORK
ON ST AGE: Victor jazzman Hal 'w-haefer is 

music for Jack Cole's» choreography sequences in Ziegfeld 
Follie», starring Tallulah Bankhead Featured in the show 
will be Cairo! Hane», Joan Diener, Mae Barnes, and Da»id 
Burnes Opening is May 2B at thi Winter Garden . . . 
Wendell Marshall. Ernie Royal, and Jimmy I rawford are 
in the band for Sammy Davis Jr.'» Mr. Wonderful . . . $1 
million has been bid for the Porgy and Be»» film rights by 
bo h Columbia and the independent team of Loui» B. Mayer 
and Clarence Brown . . NBC may finance a musical version 
of t asey lone* next seas >n and eventually 
color spectacular.

pul it on as a

ENTERTAINMENT - IN - THE - KOI ND 
laiwrewr Welk’s orchestra, Danny Thoma«

I lodgi brought 
and Bert Park»

♦o Madison Square Garden March 24» for their dealers . . . 
Guy Lombardo will not make his annual spring concert 
tour because of his new CBS-TV show. He’ll stav at the 
Roosevelt Grill until June 1 . .Art Mooney and his band 
will appear in the MGM film, Th* Oppocite Sex Hannah 
tithush, longtimee Down B<-al staffer, gave birth to a boy
in March . . . There’s a report that Simon am! Schuster 
will issue a biography of Judy (airland.

Danny Kaye plays his first outdoor date at the Cartel 
Barron Amphitheater in Washington at the end of June 
for a minimum of two weeks . . . Former Dizzy Gille«pir 
singer lo*»nny Hartman is working at Ray Shaw’« Living 
room on the east side . . . Johnny Mathis, new Columbia 
singer from San Francisco, is at the Blue Angel and has 
cut his first LP . . . Arcadia ballroom held ’he Bulroon 
Dancing Championships of the United States March 2”. 2V

JAZZ: Thr Juzz Me»»engcre signed a three-year contract 
with Columbia. Each man has the right to record as a 
leader with the other compantea . . . < Baker has a 
tentative date at the Bandbox, Rochester, Anri) 30 tn Ma' 

Al Cohn and Conte Candoli aro working »8 a unit6
and are booked by Gaie. They’re at Birdland April 19 to 
May 3, and may later head for the midwest and coast . . 
J«» ■ Newman headed a big band in a Victor session to b- 
called Salute lo Saleh . . Bassist Bob Ga«ey replaced 
W alter Page at Condon’s. And intermission pianist T ddy 
Roy has been succeeded by Ralph button and Buzzy Dr< 'tin 
. . . The JATP troupe came hack from Europe early. They 
didn’t play the Italian and Israeli dates originally sched
uled.

Duke Ellington, having cut two LPs for Bethlehem, is 
still freelancing recordwise . . . Dutch pianist Pia Beck 
will record for Epic . . . French pianist Bernard Pei 11» r 
ecently made his Birdland debut . . . Jazz in Brooklyn 

now includes Sunday afternoons at Diron’s and also at 
Downey’s . . The Sauter-Finegan ANT k our of South 
America is now a dead issue . Helen Merrill with strings 
goes into Basin Street April 17 . . . That unbilled trumpet 
soloist on Dinah Shore’s most recent Victor I P is Shorty 
Roger« . . . Dinah W ashington, Johnny Smith, and Al 
Belleitn are at Birdland . . George William« is reacti
vating the music of Andy Kirk and Jimmie Luneeford for 
Victor albums.

Count Basie says he himself would prefer to re-sign 
with Norman Granz and Clef Records. His agency, how
ever, may have other ideas in mind, as there is strong 
bidding for the band from other labels. Contract has «om° 
10 months to run . . . NBC-TV’s Saturday afternoon’s TV 
jazz show is now being talked about for next fall . . . 
Modern jazz organist Jimmy Smith was held over at Cafe 
Bohemia. Tony Scott'» quartet opens there April 6 for tw > 
weeks .. . Don Elliott'« new bassist is Carl Pruitt, formerly 
with Sauter-Finegan . . F.rroll Garner on the Steve Allen 
show April 27. His Town Hall concert is two days later 
. . . Jake Trussell is doing a history of jazz in Texas and 
would appreciate any data on the subject. His address is 
the Kingsville Record, Kingsville, Texas.

RECORDS. RADIO, TV: New signings: France« Bergen 
(Columbia); Jim Cavin (Epic); Dotti Malone (Wing); 

(Turn to Page 74)



Cf fine selected cane. Symmetricut

Reeds are skillfully

graded and cut for longer life.

rolli

FOR
THOSE

TONAL
EFFECTS!

SUCCI

us n

AprilDown Beat

Goodman Story, and Uniteri Artists’ The Man with 
Golden Arm.

Terry Gibbs, Kai Winding and J. J. Johnson, and E 
Garner. The Australian Jazz quintet starts April 9.

New York—Red Clyde, a&r head of the Bethlehem labe', 
has brought into the open a seldom-discussed practice of 
an increasing number of jazz record companies—splicing 
together parts of several different takes to make one fr al

and 
bern

New York—Altoist Alvy West whose “little band ' m 
an impact several years ago on records, has signed v 
ABC-Paramount and already has cut his initial si< 
Instrumentation was alto, trumpet, accordion, two guit 
bass, and three tympanists who double. Also added wen 
high school girls in wordless vocals. West has been d< 
studio work, including closed-circuit TV assignments

Buffalo—Harn Altman's Town Casino, the Copacaba a 
of upstate New York w’ith floor shows that frequently f 
ture headliners like Johnnie Ray and Marior. Marlowe, h^s 
set a new precedent for jazz groups. Beginning seve a] 
weeks ago, jazz units w’ere booked to work as an act i’ o 
the regular Town Casino floor show three times each nig

The house band, the line of girls, the comic, the | >p 
headliner, etc., all remained and the jazz group beca e 
part of the show. On Sunday afternoons, the jazz gr< r 
does a special concert in the club under the aegis f 
Buffalo disc jockey Joe Ricco.

First jazz combo to become part of the Town Cas o 
project w’as Al Belletto. Among the others have been M ix 
Roach and Clifford Brown, Don Elliott, Helen Mer .

Cha
Rea I

tran 
tion 
age

Said Clyde in Bethlehem Bandstand, the label’s monthly 
promotional paper: “If additional takes are necessary, 
they’ll be done, but the one that is Anally selected will be 
just as it was recorded on the date. When you’re producing 
LPs for the jazz market, it’s more ethica’ to offer the 
purchaser a fair exchange for his money. Gimmicked I Ps 
just don’t haxe the essentials of good jazz, and in fact, can 
misrepresent the real talent in a given group.”

New’ York—Decca Records w’lll release two soundt ack 
albums of Columbia Aims Picnic and The Eddy 
Story. The company is also planning on issuing anothc 
the track fioni Anything Goes, the Paramount Alm stal l ing 
Bing Crosbj.

Decca has already issued the tracks to Paramount s 
The Court Jester, Universal-International’s The Benny

tour 
prob 
Bird

New’ York—The Music Performance Trust Fund will 
allocate nearly $4,000.000 for projects designed to employ 
musicians for the 12 months ending June 30, 1957. Increa- 
ing royalties from record and TV Alm makers will allow 
for the difference from the $2,800.000 being allocated foi 
the year ending June 30, 1956.

During 1955, 23,000 performances were sponsored by 
Fund money for free concerts in hospitals, parks, and 
projects suggested by the various AFM locals. These 
concerts resulted in the creation of 179,000 jobs for musi
cians, the federation says.

comi 
arra 
uf h: 
Engl

Gibson, Inc.
Kalamazoo, Mich

Storrs, Conn.—A Symposium on Jazz will be a feature 
of the third annual University of Connecticut Fine Arts 
Festival. The program, scheduled for 2 p.m., April 29. will 
consist of a panel composed of Leonard Feather, Phil Na
poleon, Nat Hentoff, Father Norman O’Connor, Harold 
Kidder, and George Wein. Father O’Connor, w’ho conducts 
.jazz radio programs in Boston and is chaplain of the New
man Club at Boston University, will be moderator.

NEW

VIBRA-REST I
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Read-headed ticket swept 
entirely on a “write-in”

Ace In The Hole
New York—There is some talk in 

musician circles of u new film scenario 
called The Man with the Golden Horn. 
It's about a musician who wants tu be 
a card dealer but goofs the audition by 
missing a straight flush.

New Victory For LA. Anti-Petrillo Forces 
Movement Could Spread To Other Locals

LOADED is Frank Sinatra, with the 
collection of plaques he received at 
one time last month from Down Beat’s 
Charles Emge. They include three Down 
Beat award* (two from Readers poll, 
one from Film Composers poll) and 
one from Record Whirl (Readers poll).

Birdland All-Stars 
Will Play Europe

New York—Morris Levy will bring

onthly 
-ssary, 
vili be 
iucmg 
er the 
d LPs 
:t, can

streamlined contingent of his Birdland 
All-Stars to Europe for a 3 % -week 
tour starting Nov. 2. Lester Young and 
probably’ Bud Pow’ell will be in the 
Bndland troupe which will consist of 
four or five small units, since large 
transportation costs make the importa
tion of big bands for a European pack
age tour rather hazardous. If however, 
this first Birdland tour of Europe is 
successful, larger contingents may fol 
low.

Lester Young will go over to France 
as a single for three weeks at Nicole 
Barclay’s Club Saint-Germain, starting 
Oct. 12, before joining the tour.

Levy is currently in Europe on a 
combined business-pleasure trip. He is 
ananging for the opening of branches 
of his publishing firms iri France and 
England. Levy and Phil Kahl control 
Planetary, Patricia, and Kahl music, 
and among their hits this year have 
been Yellow Ruse of Texas, C’est La 
Vie, Why Do Fools Fall in Love,?, 
and the perennial Lullaby of Birdland.

By Charles Emge

Hollywood — Members of Local 47, AFM, at a special general 
meeting held at the Hollywood Palladium on the night of March 12, 
dealt AFM head James C. Petrillo another smashing blow as they
voted 1531 to 51 (in secret ballot) to 
remove from office president John te 
Groen, chiefly because of his stand 
that he felt himself bound to follow 
the dictates of Petrillo, even when 
such dictates w’ere contrary to the will 
of Local 47’s board of directors (Down 
Beat, April 4).

Other charges were that he had 
made false allegations of illegal actions 
by present board members to the Fed
eration’s International Executive 
Board.

Presiding over the meeting was 
Cecil F. Read, acting president of the 
local since the suspension of te Groen 
at a meeting held Jan. 23. The March 
12 meeting was held in direct defiance 
of a committee composed of AFM- 
International Board members sent here 
by Petrillo to investigate the situation 
that has shaken Local 47 from top to 
bottom.

The anti-Petrillo movement, long 
brewing here, broke out in earnest some 
months ago with the election of Read 
to the vice presidency, against all the 
opposition the te Groen administration 
could muster, on a platform committed 
to challenging Petrillo’s handling of the 
AFM’s inulti-million dollar perform
ance trust fund.

Read’s support, originally composed 
essentially of top-bracket film, radio, 
and recording musicians, now’ appears 
to have become a solid rank & file 
movement, and there are strong indica
tions that it may spread to New’ York’s 
Local 802 and other AFM locals. In 
fact, it could have repercussions 
throughout organized labor as it is, in 
essence, u revolt against labor bossism 
in general.

Among the specific complaints that 
brought about the anti-Petrillo cam 
paign are charges that Petrillo has 
arbitrarily diverted fees for the re
lease of theatrical films in television 
that should have gone to the musicians 
who originallv recorded the soundtrack. 
It is also held by the “insurgents” that 
he has used the AFM’s theater defense 
fund for improper purposes. This fund, 
set up in the days when the Federation 
was trying to combat the displacement 
of pit orchestras by sound films, is 
supported to a large extent by a tax 
on the earnings of film studios record
ing musicians.

At no time has anyone accused 
Petrillo, or any Local 47 official, of 
personal dishonesty. The crux of the 
matter hinges on a clause in the 
Federation’s constitution and bylaws 
interpreted by Petrillo, and even his 
mild-mannered predecessor, the late 
Joseph N. Weber, as giving the Feder
ation (meaning Petrillo as of now), 
full and unlimited power over any local, 
or local official,—pow’er even to revoke 
a rebellious local’s charter and seize 
its assets. (As happened many years 

ago-—before Taft-Hartley and NLRB 
—when New’ York’s Local 802 was set 
up to break a rebellious AFM local.)

One of the most significant victories 
for the anti-Petrillo forces here oc
curred last month when, at the regular 
general election of the Musicians club, 
the incorporated body that holds title 
to Local 47’s $1,500,000 building, and 
other assets, Read and all Read-en
dorsed candidates were elected to the 
presidency and all board positions by a 
vote of 2 to 1 Since heretofore the 
function of the Musicians club has been 
essentially a technicality, it has been 

meeting, Local 47 recording secretary 
Maury Paul, acting on orders of 
Petrillo’s investigating committee, sent 
notices to all Local 47 members that 
the meeting had been canceled, despite 
contrary instructions by the Local 
47 board of directors, and the fact that 
the meeting was called by petition in 
conformance with the local’s own con
stitution and bylaws.

The only effect of this move seems 
to have been to reduce the small num 
ber of te Groen supporters present at 
the March 12 meeting. But as a result, 
Paul himself was scheduled to face 
“trial” at a subsequent meeting sched
uled for March 26. His expected remov
al from office will leave only one Pe- 
trillo-te Groen supporter in office, fi
nancial secretary Bob Hennon.

At this deadline, te Groen had an
nounced that he wa.* appealing his 
removal to the AFM’s international 
executive board, and a wire from Pet
rillo had been received by the officers 
now in charge of Local 47 ordeung that 
his removal be “stayed” pending the 
appeal.

It was disregarded.
The next move was up to James 

Caesar Petrillo, and was sure to be an
swered by a prompt court action by the 
new’ Local 47 administration. The Read 
supporters say that they want nothing 
better than a court or congressional 
airing of the dispute. Question: Doos 
Petrillo?
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Clarinetist

its appeal to include those indifferent 
hostile to his music.

What seems more relevant to me 
the moment is the whole subject

Feather s Nest
___________ By Leonard Feather

Louis, Herd 
Break It Up

Woody Hormoo-Louit Armifrong 

All-Stars; Symphony Hall, Boston

If the little red shields sewed on the 
breast pockets of the band jackets worn 
by Woody Herman’s Herdsmen mean 
anything, it’s probably an emblem of 
membership in the most exciting fra 
te.nity around today.

The Herman-Armstrong package took 
the Symphony Hall stage here for two 
jam-packed concerts. The wedding of 
the hot and the cool in jazz seemed to 
come off very well, judging by audience 
reception to both Woody and Louis.

The two-month interval between the 
Herd’s appearance at the concert and 
its debut at Storyville in January show 
a welding of its members into a tight 
unit. The reappearance of trombonist 
Bill Hanis was a high point in the 
Herman hour. And he has never sound 
ed better.

The Herd kicked things off with a 
driving Squared Circle, featuring a 
staccato Harris chorus. Vibist Vic 
Feldman was showcased on Darn That 
Dream, then the brass took over for a 
biting Northwest Passage. Herman has 
had some great trumpet sections, but 
this Herd’s group must be counted as 
one of the greatest. They play with 
drive, precision, and a sure sense of 
dynamics.

Harris’ choppy jump solo style high- 
1 ghted Passage and Woodchopper’s 
Ball, but he turned mellow and mourn 
ful on his showcase. Gloomy Sunday.

Tenors Richie Kamuca, Arno Marsh, 
and Bob Hardway, augmented by bari
tone Jay Cameron, roared through 
Four Brothers. Pianist Vince Guaraldi, 
bass man Monte Budwig, and trum
peter Burt Collins were highlighted on 
the snappish H’iM Apple Honey.

Woody picked up his alto for Love 
Is a Many Splendored Thing, and sang 
Sorry About the Whole Dam Thing 
and Every Day. The band romped 
through Blue Moon. Opus De Funk, and 
ended with Mambo the Most, an over
long piece during which Feldman un 
seated drummer Will Bradley Jr. to rap 
out several choruses.

Armstrong came on to tremendous 
applause. Satch has lost more than 
50 pounds since his appearances at 
the Crane Estate concerts and the New
port Jazz Festival in this area last 

ney Bigard since Aimstrong’s earlier 
tours here, riffled through Clarinet 
Marmalade. Trummy Young sang and 
blew on Taint What You Do Pianist 
Billy Kyle played a bouncy Perdido. 
and Arvell Shaw, who confessed “I 
feel so silly when I make this an
nouncement” played The Man I Love.

The group played Indiana, Bucket’s 
Got a Hole in it, Ole Miss, and Tin 
Roof Blues. On Blues, Young displayed 
an amazingly mellow side to his blow
ing, far removed from the raucus 
sound he uses on up-tempo pieces.

Louis sang Someday and Mack the 
Knife, then joint'd with Velma Middle-

PROBABLY DUE for a runaway 
victory as the most discussed and most 
publicized musical biography of the 
year, David Ewen’s A Journey to 
Greatness (Henry Bolt & Co., 384 pp., 
$5) is the most complete and definitive 
book on the life and music of George 
Gershwin.

Ewen, who had the cooperation of 
Ira Gershwin and of many close friends 
and associates of the composer, has 
done a workmanlike job of reconstruct 
ing the Gershwin background and in 
many instances has rectified errors of 
judgment, taste, and fact that marred 
the Gershwin biographical film in 1945. 
(That’s right, musical film biographies 
haven’t changed much, have they?)

In addition, there are 32 pages of 
photographs, reproductions of Gersh
win’s paintings, and a couple of samples 
of Gershwin manuscript. The reference 
value is enhanced by the inclusion of 
numerous appendices—a summary of 
the plot of Porgy & Bess, a list of 
concert works (significantly placed 
ahead of the lists of stage productions 
and motion pictures), and a discog
raphy and bibliography.

CLEARLY a volume of this kind 
needs no recommendation from me— 
the Gershwinologists already are lap
ping it up, while its literary value per 
se is not of a caliber that would broaden

Gershwin’s relationship with jazz, with 
classical music, with the music scene in 
general. Ewen quotes Louis Unter
meyer, who “considers Gershwin to be 
one of the four most important com
posers to shape musical trends in the 
past century (the other three being 
Wagner, Debussy, and Stravinsky).”

A polemical thread runs through the 
book that implies, and at times openly 
states, that Gershwin’s music, especial 

ton on That's My Desire and Kokomo. 
Velma sang a blues by henself.

Until her appearance, the concert 
was pretty steadily a jazz presenta
tion. Bouncing onstage, Velma’s mug
ging and aerial acrobatics turned the 
Armstrong segment into a vaudeville 
presentation.

The Herd wandered onstage at the 
end to join the All-Stars ir a unison 
jam on Saints Go Marching In.

Summing up, the Herd seemed to 
have broken even on the loss of bass 
trumpeter Cy Touff and the gain of 
Bill Harris. The band is still build
ing, but shows now that it is an edition 
of the Herd to be reckoned with. Words 
can’t fully describe the power and 
excitement of the brass and the easy 
swing of the reeds.

Armstrong still plays and sings won
derfully, but he stands a chance of 
disappointing many of his legions of 
admirers by the clowning of some of 
his troup members Satch is too great 
a musician to need the anything-for- 
a-laugh props.

Stereophonic Tape 
Skedded By RCA

New York — RCA Victor has an
nounced the release in April of six 
stereophonic tapes to the general pub
lic Also, starting in May, the company 
will offer at least one new binaural 
tape each month for the balance of 
the year.

The six April releases will include 
three by Fritz Reiner and Ihe Chicago 
Symphony orchestra: Tchaikowsky’s R 
Minor Piano Concerto with Emil Gilels 
at the piano; Bela Bartok’s Concerto 
for Orchestra; Mozart’s Symphony #41 
(Jupiter).

The remaining three will all feature 
the Boston Symphony orchestra The 
first two, Berlioz’ Symphony Fantasti
que and Beethoven’s Fifth Symphony 
are conducted by Charles Munch and 
the third, Tchaikowsky’s Six Symphony 
(Pathétique) will have Pierre Monteaux 
wielding the baton. All of the above 
tapes will be available in two forms—in 
line heads and stacked heads.

Victor is also preparing to release 
approximately five monaural tapes per 
month starting in May.
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ly in its concert forms, was responsible 
for the lifting of jazz out of the dens 
of gin and sin, for putting jazz in the 
concert hall, or generally ‘‘making a 
lady out of jazz.”

( THIS ASSUMPTION has often been 
‘debated, but by now is so firmly en
trenched in certain critical strata anti 
among the cognoscenti of classical mu
sic that one fears it may be stamped 
in the history books as an uncontested 
fact. Surely it was the manner, not 
the matter, of Gershwin’s concert pre
sentations that accomplished so much 
for jazz during the 1920s. Beyond ques
tion, he established in the public mind a 
feeling that jazz could be made “respec
table,” but it is highly debatable 
whether what Gershwin wrote was jazz, 
or whether he even had a deep under
standing of what the term meant, of 
the degree* to which jazz cannoted ’m- 
provisation.

Admittedly Gershwin’s concert work* 
made use of certain harmonic and 
rhythmic devices that had not. at that 
time, found extensive use in the work 
of the other modern classicists. But 
these devices in the main are common 
to jazz and popular music. The same 
semantic confusion has existed right 
up to the present day, with Rolf Lieber
mann's Concerto for Jazz Band and 
Symphony Orchestra maintaining a 
tenuous balance between popular music 
idioms and classical concepts.

In the opinion of most of the jazz 
musicians with whom I have discussed 
the subject, Gershwin’s wonderful leg
acy of popular songs may ultimately 
prove to have more lasting value than 
the Concerto in F and the Cuban Over
ture, just as, on a smaller scale, Sum
mertime as an individual theme may 
outlive the Porgy and Bess score as a 
whole.

As for the theory that Gershwin 
“made a lady out of jazz,” I prefer to 
think that future generations will 
salute the achievement of Duke Elling
ton. He made a man out of it.
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Satire Songs
New York—Coral Records will 

cord the Salute to Forgotten Songs

Sound Topic
New York—High Fidelity magazine 

reports a topieal topic of discussion al 
tlx- Sunday morning worship some 
months ago at the First Congregational 
church in San Francisco. Dr. William E. 
McCormack, pastor, »poke on High 
Fidelity.
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Heath Finally 
Sets Concert 
For Carnegie

New York—Ted Heath’s American 
visit will end with a May 1 concert at 
Carnegie Hall. The concert, as of 
present plans, will include June Christy 
and the Four Freshmen, but not Nat 
Cole. Designed primarily as a jazz 
package, the program will probably 
have Christy and the Freshmen per
form for a quarter-hour each, with the 
Heath band playing the rest of the 
time.

If the boxoffice response is good, 
Heath is likely to clear $500 to $1,000 
on the one concert. His main aim, how
ever, is the prestige involved in a Car
negie Hall appearance, and he has been 
working toward the Carnegie Hall goal 
ever since the initial exchange plan 
was announced. Heath will fly back to 
England the day after the concert.

Basin Street Back 
On Full Schedule
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New York—Basin Street, which has 
been operating on weekends through
out the winter, is now on a six-night-a- 
week schedule, with Mondays dark. 
Oscar Peterson's trio, J. J. and Kai, the 
Modern Jazz Quartet, and Sonny Stitt 
will be there until April 8. Duke Elling
ton goes in for a week April 10, with 
the Joe Roland quintet opposite him.

Shelly Manne’s sextet is due to make 
its New York debut at the club April 
17. Chico Hamilton’s quintet, also 
making its New York bow, joins with 
Erroll Garner and the Max Roach-

Hollywood—Chet Baker has been re
signed to exclusive Pacific Jazz con
tract that is to run into 1958, it has 
been announced by label prexy Richard 
Bock.

Expected back from Europe in May, 
the trumpet star has recorded two 
quartet albums there, Bock said. One 
features the late Dick Twardzick on 
piano with Jimmy Bond, bass, and Bert 
Dahlander, drums. The second has Ger
ald Gustin on piano also with Bond 
and Dahlander. The records are to be 
released by the Vogue label in Europe 
and by Pacific in this country.

Teeners Riot In Massachusetts
And Cause Rock And Roll Ban

Cambridge, Mass.—Record hops by disc jockeys featuring “rock 
and roll” tunes were banned by Mayor Edward J. Sullivan and the 
city council follow ing a riot at Massachusetts Institute of Technology 
in which a student suffered critical head injuries.

The disturbance, which involved 
nearly 3,000 students and teenagers, 
stemmed from an apparent misunder
standing of the nature of the M.I.T. 
function. The affair was the school’s 
annual Charity Carnival, the proceeds 
going to various college funds through
out the world. It was held in Rockwell 
Cage at M.I.T., where booths crowded 
the dirt floor.

Hundreds of teenagers, under the 
impression that the appearance of 
WCOP disc jockey Bill Marlowe meant 
the affair was u record hop, paid the 
99 cents admission charge, then dis
covered they couldn’t dance.

Cambridge police said more than 20 
officers summoned to the scene were 
unable to cope with the surging mob 
of teenagers who overturned booths, 
smashed records, and battled M.I.T. 
students who attempted to keep order.

Upshot of the entire affair was that 
nearly everyone in a position to do so 
chimed in with observations on modern 
music.

“Some of that music is crazy,” said 
Chairman Mary E. Driscoll of the Bos
ton licensing board. “Teenagers have 
no business listening to disc jockeys at 
12 o’clock at night. The way they’re 
going, they’ll have high blood pressure 
before they’re 20.”

Miss Driscoll said some rock and 
“is very acceptable to me,” but 
added “its exciting tempos could 
danger the morals of our youth.”

Mayor Sullivan explained that
order banning rock and roll record hops 
would not ban all record hops. “There 
are some organizations which are doing 
a decent job, keeping the children off 
the street.” Sullivan said he felt the 
rock and roll concerts “incite something 
that causes a lot of trouble with kids.” 

“These rock and roll affairs are al
ways trouble makers,” said Cambridge 
police sergeant Nicholas J. Fratto. 
“Modern music apparently has an un
wholesome effect on teenagers. They 
c owd around the bandstand and stir 
up trouble instead of dancing.” 

tion of the Feb. 25 Max Liebman NBC- 
TV spectacular. That segment of the 
show was devoted to tunes that never 
became big sellers. Featured singers 
were Eileen Barton, Alan Dale, Johnny 
Desmond, and Bill Hayes.

All the artists except Hayes are 
under conti act to Coral, but the com
pany received special permission from 
Cadence (for whom Hayes records) to 
use him in the package.

55 Best Year 
For Disc Biz

New York—According to the excise 
tax report recently released by the 
United States treasury department, 
1955 appears to have been the biggest 
year for the record industry in its 
history.

Tax collections reflecting domestic 
sales to consumers for the first 10 
months of 1955 show that total sales 
for the year will approach $220,000,000 
or more. The previous high year was 
1947, when sales reached approximately 
$204,000,000. Sales for 1954 were ap
proximately $183,000,000.

Prestige Signs 
Tadd Dameron

New York—Tadd Dameron has been 
signed by Prestige Records for u series 
of recording dates that will feature his 
own arrangements. Tadd established his 
reputation with his writing for the 
Eckstine and Gillespie bands of the 
’40s, as well as his backgrounds for 
Sarah Vaughan during the same period. 
Currently, the books of the Dorsey 
Brothers, Woody Herman, and Dizzy 
Gillespie contain Dameron arrange
ments.

Prestige’s Bob Weinstock announced 
that Tadd will use five horns on his 
first date and introduce two relatively 
new jazzmen: Johnny Coles, trumpet 
and Joe Alexander, tenor sax. Alex
ander is currently with Charlie Mingus. 
Among the originals scheduled for the 
first 12" LP is Dameron’s three part 
Fontainebleau, with feature roles for 
trumpet and alto sax (Gigi GryCe).

Dizzy Gillespie Tour 
ToWind Up In Athens

New York—Dizzy Gillespie’s middle 
and near east tour under the auspices 
of the state department will end in 
Athens May 21. It was originally ex
pected that the band would play several 
Egyptian dates after Athens, but these 
engagements have not materialized.

When the band plays Beirut, Leba
non. April 14, incidentally, the jazzmen 
will be feted at a special dinner ball 
under the sponsorship of the American 
University of Beirut alumni associa- 
tim. The president of the Lebanese 
Republic has given up several other 
invitations, it is reported, to attend 
the ball for Dizzy and his men.



Maltby Tells Problems Facing New Leader
One Of Toughest Jobs Is In Finding 

Young Musicians With Ambition, Ability
(Ed. Note: The following transcript 

is from portions of three interviews 
with bandleader Richard Maltby con
ducted on the Mutual radio network 
last December by disc jockey Jean 
Shepard. They contain some interesting 
views on the dance band business as 
seen through the eyes of a new leader.)

Jean: The primary thing we want to 
ask you this morning, Dick, is what 
happened to the band business?
Dick: Well, I don’t know if I can 
answer what has happened to the band 
business because I’ve not been in it 
too long. I’m trying to figure out what 
we can do to bring things back to the 
very exciting level that it was 8 or 
10 years ago.
J: You’ve worked in Chicago for years, 
haven’t you?
D: Yes, my Career goes back to the 
middle ’30s, which is just about the 
time I started in the band business. 
Actually, I’ve been on both ends of it. 
I was a playing musician -back around 
1935 to ’40.
J: What was your instrument?
D: Trumpet, and I did my share of 
the one-nighters and stints around the 
country.
J: Who did you work with?
D: Oh, Bill Hogan and Tweet Hogan. 
J: Frank Hogan, I know him. He man

14

aged Al Morgan, Nancy Wright, and 
lots of other people.
D: And lots of local bands. I saw the 
swing era come in. I was very much 
a part of it at that time. And then 
around 1940, I quit playing trumpet, 
I got out of the playing end of the 
business and became a white collar 
worker. I did arrangements for a 
couple of networks for about 10 years 
or so.
J: I remember you did some fine work 
for Goodman, too.
D: Back around 1940.
J: I remember one thing in particular. 
Wasn't it Six Flats Unfurnished"!
D: Yes, that was an original of mine. 
J: That was one of the bigger things 
Benny made back in the 1930s. Then 
you pretty well covered the field as 
far as working in the band business 
is concerned. I want to say one thing 
right now. To you who listen regularly 
to our program you know that we are 
not a record plugger show but quite 
often we bring people in who have 
something to say whe might clear up 
some areas of haziness on the part of 
we, the layman, the guys outside the 
industry. A couple of weeks ago we 
had an actress in our studio to tell us 
what you have to do to crack into the 
acting business, and I’m going to ask 
pretty much the same questions about 

the band business. Today, is it much 
more difficult to form a band and make 
it successful than it was back say in 
1940?
D: Well, I think we have to approach 
the band business from a different 
angle. At that time, 1940 and before, 
a fellow starting a band would probably 
step out of a local band, especially if 
he was a pretty good instrumentalist, 
and become a leader and just start 
plugging away. He would get a bunch 
of fellows together, rehearse them, and 
start playing a few dates, get the band 
heard in person. Then, finally, if the 
band got big enough, finally got a big 
reputation, they were able to go to a 
record company, and perhaps get some 
company to stick their necks out and 
record them.

Now, it’s just done the opposite way, 
a completely different approach, where 
they take arrangers, any good arrang
er, get a studio band together, the best 
available men, and make a few records 
and see what happens to the records.
J: Oh, I see. In other words, the band 
is heard on records long before it gets 
out. In fact, in many instances it 
never gets out.
D: Very often it never is the intention 
of the leader to go out with a band at 
all. This ia the story of the Ralph 
Flanagan band. He was a very good, 
well-known arranger, and the record 
company just took him, gave him a 
studio band, and invested in some re
cords, including Hot Toddy, which gave 
him an early big hit, while he actually 
had no band. When the records began
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to be big, then Balph got a band to
gether, and he’s been going very suc
cessfully ever since.
J: Well, isn’t that pretty much the 
same with the Sauter-Finegan band? 
D: Exactly.
J: That’s a very interesting twist. It 
also bhows the growth of the record 
business. I can remember very clearly 
before the war, when I was just getting 
started in the radio field, I was working 
as a musician myself in those days, 
and I was going to school at the same 
time. I can recall that the record busi
ness in those days was almost mor
ibund, compared to the way it is now. 
D. Well, the record business or indus
try is certainly doing a big part in 
bringing that band movement back now, 
I think.
J: Now there’s a question I want to 
ask you about. Do you think this is 
just a false thing? Do you think that 
people enjoy listening to these bands 
on their hi-fi sets and enjoy that, but 
are not necessarily interested in going 
out to see that band like they used to" 
I): Well, this is something we’re trying 
to find out. We’re hearing a lot of talk 
about the ballrooms and band business 
in general being on the upswing. If it 
is, it is very gradual. I hope it’s hap
pening, and I think it is. I’m sure 
though that people are buying records 
for the listening because the repro
duction end is so much higher and 
better than it was. And, I really 
believe that because of their interest 
in the records they hear, people are 
beginning to go out and see the bands 
as well as dance to them, actually 
dancing again.
J: I read a thing it might be inter
esting for the music business to con
sider. It was a survey by a sociologist. 
Now he was not particularly interested 
in music, nor in the field of entertain
ment. He was trying to graph the 
changing social structure that people 
follow in their after working hours, 
or recreation. In other words, we have 
more time for recreation than we had, 
say, 25 years ago, due to shorter work
ing hours, etc. He was interested in 
finding out what’s happening with all 
that spare time, what are people doing 
with it.

And, he found that over the last 10 
years there has been a great change in 
the use of spare time. People are spend
ing more of their spare time in or 
about the home than they ever did 
before. He is of the opinion that the 
world of entertainment as we know of 
it today, will gradually- become a thing 
■ f the past, that everything will come 
into home, very little will be gone out 
after. I just wonder though if all this 
isn’t going to end up in a complete 
change as far as the entertainment field 
is concerned, as we know it.
D: It certainly is. This is a very big 
on it, and I frankly ... I really don’t 
know how it will turn out. I wonder 
myself.
J: Do you think that the economics of 
the band business has changed, too? 
In other words, it is pretty difficult to 
get topflight men to go on the road, 
isn’t it?
D: It certainly it. This is a very big 
problem in starting any band, because 
it is hard to get men to travel, it take
« good caliber of man to play in these 
bands. You can’t take just anybody, 
you’ve got to have good musicians, con
sequently it is a big payroll, transpor

tation is higher, and it is definitely big 
business to take a band out on the 
’OUd.
J: Well, the books are more involved, 
that is, actually playing the music when 
more difficult. I can remember when 
Benny Goodman used to come to town. 
He’d have such people as Ziggy Elman, 
Gene Krupa, Harry James, and all the 
top instrumentalists playing in his 
band. You couldn’t do that .
D: Well, those men were the nucleus 
of the band All those men now are 
the stars or the basic studio men in 
New York and the coast, too.
J: Well, do you see any new stars com 
ing up these days?
D: Frankly, this is what I’m disap
pointed in, Jean, that those stars are 
not happening, those men are not com
ing up out of the high schools, etc.
J: Why is that?
D: I don't know, except perhaps be
cause the kids don't seem to be learn
ing their instruments as well.

J: Right as we went off the air the 
other day, Dick mentioned that one of 
the biggest problems today is getting 
good sidemen, guys who play in bands 
What do you think is the cause of this? 
D: Well, Jean, it’s that age-old prob
lem of traveling, It is a problem all 
over the country, but particularly here 
in the east, because New York is the 
area when most musicians would like 
to end up. I suppose it is not so hard 
to get the musicians to travel in the 
areas around the midwest, but the 
fellows who arc settled in New York, 
who belong to the local union and are 
pretty well established, they just do 
not want to leave New York. So, it is 
a great problem, and it takes some
what of an incentive to get them to go. 
J: Well, has this always been true? 
In other words, back in the lays of 
bands like Goodman’s or Shaw’s, Glenn 
Miller, etc. did they have that trouble? 
D: I don’t know. I suppose there baa 
always been that trouble, perhaps not 
as acute as it is now, because the tours 
the bands made were more solidly 
booked than they are now. You had 
theater date?- and more hotel jobs than 
are now available, and there was more 
excitement along with it.
J: Well, it seems to me that so many 
young musicians today instead of trav
eling with bands seem to fall into the 
small combos. Isn’t that small combi
nation business larger today than it 
wa* in say 1937?
D: Yes, very definitely. This is the era 
of the small combo, I think. And, again, 
it’s given the musician a chance to 
stay home or at least stay in their 
particular area. And, they’re very hap
py to be with a small group. For 
example, take the group that ia at. the 
Statler right now. Cal Guilford Quartet 
has been there 10 years. They are very 
bappy, and I guess would like to stay 
.mother 10 years.
J: Well, look, isn’t that n new trend 
though? I read in Down Beat just this 
past week that Jonah Jones, who has 
a small group, just signed a 10-year 
contract at the Embers. Isn’t that 
amazing?
D: It is, and it seems to be typical. 
They are undoubtedly happy about it, 
I presume, for their homelife can be 
planned with a degree of certainty.
J: Another thing, Dick, how is the 
quality of the young musician coming 
into your band today compared with the 

average musician a few years ago?
D: I don’t know quite what to say as 
I was more or less part of it at that 
time, and how we compared is difficult 
to say. I know this that the fellows 
that came out of those bands are now 
the nucleus of the studio and recording 
men here in town. 1 would like to 
believe that the caliber of the men is 
as good. Certainly, some great men 
came out of that time, really great 
instrumentalist. Of course your young 
fellows today are being influenced by 
the small combo, modem jazz move
ment.
J: It’s a different type of player then. 
D: Yes, it is very definitely a different 
type of player.
J: Which means that it makes it more 
difficult for you to get people to play 
in a band.
D: That’s right. It’s more difficult to 
find thorough musicians who are able 
to play solidly on the instrument. I 
mean thoroughly well-rounded individ
uals who are able to sit in a big band 
and play the book. They come out of 
school, they listen to records of the 
small jazz groups, etc. I’m a little 
disappointed really in the fact that 
they are not so well versed on their 
instruments that they can sit down and 
play anything. One big problem now, 
especially as regards the reed men, the 
saxophone players, is that more and 
more they are having to double on 
instruments. It is no longer practical 
for a man just to play saxophone. He 
has to play flute or oboe, bass clarinet 
or bassoon. This is almost the number 
one requisite of the studio or recording 
man in New York, and that is what 
the young men don’t realize.
J: Do you remember when every vocal
ist in the band had to play guitar?
D: That’s right, they came right out 
of the band. Just stood up and sang.
J: And the reason for that is because 
all the band men used to get pretty 
sore. This guy would sit out three 
numbers and then sing one lyric and 
eventually he wound up playing guitar 
so as to be kept busy. But, we don’t 
have too much time here and there’s 
so much I want to ask you. One more 
question though. If a young man, say, 
a young kid living in Shamokin, Pa., 
or Sheridan, Wyoming, or Columbus, 
Ohio, would like to play with a big 
band, but the big bands never seem to 
hit into his territory. How does he get 
a chance to play with these bands or 
at least audition for you?
D: Of course I’m fairly new in this 
band on the road business, but I’ve 
been advised by other leaders to keep 
my eyes and ears open all the time 
when I’m traveling. If anybody comes 
up to me and says I’d like to play for 
you or have you listen to me play,” 
these are the people we want to hear 
and they sit m with the band for a bit, 
and this is where you might find that 
genius of a trumpet or saxophone 
player. You say if the big bands d 'n’t 
come into their territory how are they 
going to be heard? Perhays the tape 
recording idea of sending m a iample 
of their work to the leader might be 
the answer.
J: Would you listen to a recording sent 
to you?
D: I most certainly would listen to any 
tape or any record sent to me by any 
one because this is just the way to call 
attention tn their abilities. They of 

(Turn to Page 66)
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activities at peak prosperity levels, 
here, a “big” Saturday night gross is 
around $3,500, whereas it used to be 
$5,500. The schedule of operation is 
now on a Tuesday-through-Sunday

of the disc jockey — and 
bones about it. He says:

The Famous Palladium Marquee

’em from all over, and not just 
ie opening week.
won’t mention any names, but 
are bands that have become so

THIS EXPANDED operation has 
been made possible by flexibilities in 
the Palladium’s modus operandi. It is 
no trick for its staff to quickly place

i.e. Goodman. 
Krupa, et al- 
slump that s\ 
everywhere.

Even now.

mean, not a concert attraction—that 
has some records going w hen they come 
in here, and we know we’re going to do 
business. We don’t tell the boys what 
to play. That’s their department. But 
just look at what Perez Prado did her« 
last year (record-breaking business), 
and mainly on one big recording, Cherrit 
Pink. We hardly had to do any thing fo 
Prado except open the doors.”

done on 
conceits,

men 
to ri

"A RETURN to the ‘swing style,’ 
or whatever it was that gave those 
bands that combination of dance beat 
and musical excitement—with melodies 
people could recognize and remember— 
plus personality appeal, is the one 
thing that could do more than anything 
else to put the dance business back on 
its feet. But right now we want bands 
that can play good honest dance music,

manufacturing companies.
For the last several years tho Pal

ladium has been sold out solidly for 
such large-scale company parties from 
Dec. 1 up to Christmas Eve. Eighty-six 
such events were scheduled for coming 
months at this writing. For the Pal
ladium that’s the equivalent of some 
three months of solid sellouts.

aga 
can

appearance here of the Sauter-Finegan 
band.) Likewise the same plan can be 
used to turn the entire place into a 
huge banquet hall on occasions when 
dancing and entertainment is not para
mount, such as political rallies, etc.

But basically the Palladium is, and 
always has been geared to the band 
business. Barney McDevitt, longtime 
publicity director and “Dean of Dance 
Band Press Agents,” says:

“We’ve tried everything here, from 
launching new bands, home-grown in

welcome 
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basis.
This doesn’t mean that the Palladium 

has fallen on hard times. Sterling Way, 
present manager, who is also v ice presi
dent of the operating corporation (and 
band-buyer), has found the answer in 
private parties and banquets from 
small, family affairs to big blowouts 
in which the Palladium is frequently 
taken over for the night on an exclu-

here—and Les Brown. We’ve played 
Brown 19 times—and he made money 
for us every time.”

That summary of the dance band 
scene as of the present was made by 
a spokesman for the Hollywood Pal
ladium, California’s leading popular 
priced dine & dance establishment, now 
in its 16th year of operation.

When the Hollywood Palladium was 
opened on Halloween night of 1940, 
with a jam-packed eight-week stand by 
Tommy Dorsey, the idea was to pro
vide a dancing spot with the atmos
phere of a “class” Hollywood supper 
club, but at prices within the means of 
the general public. That meant that the 
big ballroom and/or supper club, a 
big investment on valuable property on 
Sunset Boulevard between the Holly
wood NBC and CBS studios had to do 
nlenty of volume.

From the start, and during the war 
years, when it was a “must” visit and 
rendezvous for money-free service men 
stationed near, or passing through Los

worked out so well for Lawrence Welk 
at the Aragon (Ocean Park beach ball
room). We know that the only thing 
that will go at the Palladium is a 
bona fide name bard, the kind that can

well known that their names are by
words in the business—but I don’t mean 
‘buy -words.’ We’ve had ’em They usu
ally have huge opening n ghts—maybe 
even a big first week, because they’ve 
made a lot of headlines playing con
certs or something. They come in here 
in a big biaze of excitement—and die!”
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Beat

.lust a few months more than a year ago, 20 or 
so west coast bandleaders got together at the Holly
wood Palladium to discuss the band business in 
general. This meeting proved interesting and en
lightening so more meetings were planned and held. 
Approximately a year ago it was decided that we 
should organize and call ourselves DOLA (Dance 
Orchestra Leaders of America).

Approximately seven or eight more meetings 
were held in the ensuing months, at which many of 
the current ills of the band business were discussed. 
In July, 1955, I called a similar meeting in New 
York City and this was met with much enthusiasm. 
In August we had a similar meeting in Chicago 
with the same results. Finally we had a joint con
vention in Chicago in September with the National 
Ballroom Operators of America at which more than 
80 bandleaders, bookers, agents, and dance band 
managers attended. At this time new officers were 
nominated and many things discussed with the 
ballroom operators in person.

At the suggestion of the retiring president of 
NBOA, Tom Archer, it was decided that in order 
to raise money so that DOLA could afford to hire 
an executive manager, a national dance festival 
would be promoted at which 30 or 40 ballroom 
operators would offer their ballrooms free if the 
bandleaders would give this night of the year free 
—all monies coming in at the door to go to DOLA.

This festival has been discussed pro and con since 
then at meetings in Los Angeles and New York, and 
at present all name bandleaders and some territor
ial bands will be asked to cooperate in this venture. 
We are also asking pledges from the ones who are 
fairly well “heeled” of from $50 to $500 as a loan 
against the net income of this festival so that we 
can hire a good man to run the whole promotion 
and coordinate with the booking offices and band
leaders.

By putting multiple names in one ballroom in 
various parts of the country, we feel that anywhere 
from $50,000 to $100,000 can be raised, and then 
we will be in a position to consider various appli
cants for the job of executive manager of DOLA. 
It is obvious that no bandleader or any present 
member of DOLA that we know of has the time 
to run this organization because it is a fulltime job.

As we see it, the job of executive manager would 
be to cooperate fully with the ballroom operators; 
to have under his supervision secretaries and pub-

licity men; to promote dancing; to talk with tele
vision executives—both local and national—all over 
the country in order to interest them in band 
shows; to speak to the record companies so that 
they might pit more emphasis on bands and give 
them better tunes to record; to contact and cooper
ate with disc jockeys so that more band records 
will be played; in short, to do anything to further 
the interest of bandleaders in general and the dance 
band business. DOLA is not a union—it is a mutual 
aid society.

We think that people in general love to dance, 
and anything we can do to promote dancing and 
new dance bands, new sounds, new ways of pub
licity—in short, new anything, will prove beneficial 
to everyone concerned. We would like to hear from 
bandleaders who have not been contacted. DOLA 
dues are $10 a quarter or $40 a year, and if this 
dance festival is a success we will ask you to give 
up one night a year and play for free so that DOLA 
will have enough money to carry out the program 
outlined above.

At present our officers are: Les Brown, president; 
Tommy Dorsey, vice-president; Freddy Martin, 
secretary; Lawrence Welk, treasurer; Willard Al
exander, 2nd vice-president. The board of directors 
includes Vince Carbone, Don Kramer, Fred Benson, 
Willard Alexander, Mal Dunn, Mart Kenny, Sam 
Donahue, Ralph Flanagan and Count Basie.

Anyone interested in joining DOLA, and we cer
tainly want you—big or small—please write Jean 
Barry, c/o DOLA, 1467 North Vine, Hollvwood 28, 
Calif.

We would like everyone to know that DOLA is 
not an organization for name bandleaders only. 
Contrarily, the so-called big names do not need 
the help nearly as much as the little-known band
leaders. We believe that if the dance business is 
helped at all in any way through DOLA, everyone 
will benefit.

The members will be informed of more meetings 
to be held in the future in New York, Los Angeles, 
and Chicago and we will probably meet again in 
Chicago for our second annual convention in con
junction with the NBOA in the fall. Please try 
to attend, and look for further notification of ail 
meetings in Dou'n Heat.

Sincerely,
Les Brown

Tommy Dor»ey Freddy Martin

April 18, 1956
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Business Gets Better & Better 
For Latin Leader Tito Puente

By Edith Schonberg
“BUSINESS IS BETTER than ever, 

and it’s getting bigger and bigger,” re
marked Tito Puente recently, “we’re 
now playing in theaters, ballrooms, and 
doing one-niters, but not too many col
lege dates.”

Puente, one of the precursors of the 
mambo, pioneered even further by 
adding jazz overtones to his music 
without losing the authenticity of the 
Latin rhythm. This difference, Tito ex
plained, helps get him bookings in 
rooms where jazz bands play, since “the 
combining of both the jazz idoin and 
Latin rhythm is very successful.”

And Tito adds that the demands of 
the audience whether east or west, 
north or south, is equalled in its in
tensity for good mambo. “Mambo is 
very popular and very well accepted,” 
he said.

In the past five years since its in 
ception, this dance has spread its 
tentacles over the entire nation, en
compassing an estimated 5,000,000 ad
dicts. The record companies, bowing to 
public taste and buying power, are 
constantly churning out mambo albums 
and adding new performers of Latin 
American music to their roster. And 
this form of terpsichorean activity has 
returned a large segment of the pop
ulace to the dance studios and ball
rooms in many sections of the country.

THE SHRINE of the mambo-wor
shipper in New York City is undis- 
putedly the Palladium on Bioadway 
and 53rd St., and the high priest in 
charge of rituals there is Puente. Six 
months out of the year (for the last 
five years) Tito moves into his throne 
room and holds court with his lojal 
flocks.

Around 1950, when dance bands 
were generally staggering around from 
a heavy body blow dealt them through 
public disinterest in their art, Tito and 
his associates in the Latin American 
idiom brought up a dance popular in 
Cuba. Its infection spread rapidly and 
mambo became a must in the reper
toire of the dancing set. Dance studios 
immediately added courees on the sub 
ject and while in its primitive period 
the mambo beat itself was a storm 
center among the teachers and there 
was a wide divergence of opinion about 
the correct way of doing the dance, 

neither did the mambo. The pattern 
wove its way from the original simple 
steps through the more complicated 
double and triple varieties. And then 
once again the dispensers of Latin 
music dipped into the recesses of Cuba 
and this time triumphantly regaled 
their clan with the now widely enjoyed 
cha-cha-cha.

ALTHOUGH the popularity of that 
has added new impetus to the already 
widening circle of interest mambo had 
aroused. Puente feels that “we haven’t 
come into our own yet. We will though,

in another three to five years.” Tito 
went on to explain that conductors like 
Les Baxter and Nelson Riddle have 
been instrumental in reaching the public 
through their interesting arrangements 
in the popular field. “Their influence 
is expanding music because they reach 
the public and arouse an interest in 
listening to bands including the Latin 
bands.” There are, however, some prob
lems to overcome before the Latin 
bands reach their majority.

“For one thing,” reported Tito, 
“there’s the lyrics and music which the 
American people don’t understand. 
Then there's the dance itself, which the 
genera) public doesn’t understand and 
can’t dance well—they don’t do well in 
the Latin idiom. We also need more 
dance studios throughout the country 
where people can be taught to dance 
Latin American music.” Tito also 
pointed out that people will only buy 
what they really like.

Tito feels that if he plays exciting 
mambo music, he’s giving the public 
what it wants. When he travels the 
country he presumes he’s known 
through his records before he arrives. 
Therefore the audience wants Puente 
and they get Puente with his exciting 
polyrhythms, his timbales, vibes, bon
gos, and conga drums. For those who 
know how to dance the beat, Puente’s 
rhythm acts like a magnet, and for 
those whho enjoy listening to music the 
mambo as Tito plays it is a fusion of 
mambo and jazz and it is challenging 
to the ear. As a matter of fact, some 
of the more stellar artists in the jazz 
world can be found at the Palladium 
seriously absorbing Puente’s music.

WHEN THE OCCASION arises 
(especially w hen they appear at moun
tain resorts) Tito and his boys will 
play American music and even Vien- 
nesse music. Ninety percent if his book 
is Latin and the other 10 American. 
Basically, says Tito, the band uses good 
pop standards. No band should be 
stereotyped, he insists, because then 
its value as music making organization

Perspectives
______ By Ralph J. Gleason

There have been relatively f< w 
groups in recent years which have 
achieved the submersion of the indi
vidual talents into a group sound, fill
ing, and existence which is actua ly 
more than the sum of the parts them
selves.

The early Count Basie bands, some of 
the Goodman small groups, Ellington 
at various periods, the First Herm in 
Herd, the Erroll Garner trio when Fats 
Heard was first with him, Gerry Mulli
gan’s Quartet, and the current Oscar 
Peterson trio. These are all groups 
which have had and have a particu
larly happy amalgamation of individual 
talents stewed, brewed, and cooked to
gether long enough to emerge as a 
single organism. And yet the individual 
was never lost in them He was made 
greater by his contribution to the 

has become. It is indicative of their 
oneness today that they are able to 
dispense with the use of loudspeakers 
and microphones in night clubs except 
for the purpose of making announce
ments. Their balance is so good they 
do not need the help of electronics to 
make them heard.

February of this year marked the 
third time the Modern Jazz Quartet had 
played San Francisco. It was, actually, 
the first time that the current group 
had been here. Their previous appear
ances had been models of musical 
magic, but this was nothing compared 
to what they were able to show us 
this time. Despite the switch in drum
mers—which has been hailed as un
fortunate in some corners—the group 
actually sounded better as a group than 
it had before. Now the MJQ has a 
unity of purpose and feeling that is 
almost unique today.

Of course, their strong point still is 
the expression of the power or re
straint. Their strength is in discipline, 
their statements are never underlined, 
and they do not shout. But their 
whisper is all the more effective for 
this, and, for instance, when Milt Jack
son plays a blues, it has all the earthi
ness of a Basie yet it remains the kind 
of music you can play for anyone.

The music if the MJQ is fragile, to 
be sure; it is delicate, too, but it is 
never dull. There is humor in it and 
sadness. The blues they have are the 
bluest and when they are happy they 
jump for joy.

In its own special way, the MJQ has 
the excitement of a big band—its pro
pulsion and its universal beat. And to 
those who will listen, there are moments 
when the sound these four men make 
has the same shattering effect as a 
line by Donne or a sketch by Picasso. 
Thej have so successfully explored the 
possibilities of the small group that 
whatever comes next will have to be 
radically different indeed.
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Disc Sales Could Put Auld Back On Road
ison

dance

Georgie Auld
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the band becomes great

Boston — Four new works will be
premiered at this year's Berkshire Fes
tival at Tanglewood in Lenox during 
six weekends from July 4 to Aug. 12.

The Boston Symphony orchestra, di
rected by Charles Munch, will present 
new compositions by Aaron Copland, 
Walter Piston, Howard Hanson, and 
Heitor Villa-Lobos. In addition, two

he’s heard sides from the album, like 
Tippin’ In on jukes out m the desert. 
1 guess even the lizards dig it!”

But will the bookers dig it? we wan
ted to know.

“But I will say this: if this band 
takes off, if the kids like and want to 
dance to it, then this is the outfit that 
could very well bring back the band 
business. Just cross your fingers for 
me, will you?”

they 
es to

dual 
nade

artet 
their

ing to 
it the 
hat is

pline, 
lined, 
their 

e for 
Jack- 
arthi- 
■ kind

casso, 
ïd the 
i that 
to be

ikers 
tee pt

Berkshire To Feature
Bows Of 4 New Works
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enough, then we’ll have to go on the 
road.”

We wondered aloud where such a 
tour would kick off and what locations 
would be viewed as most desirable.

“Now that’s entirely up to the book
er,” Georgie said. “If the situation 
warrants it, I'll go back to New York 
and head out from there; or I may 
begin right here on the west coast. Of 
course, at this point I don’t want to 
get too excited about this. I’ve been 
around too long in this game to go off 
half cocked.

them come out to dance to it?
IN ANSWER, Georgie moved across 

to the phonograph and placed the stylus 
in one of the tracks. “Judge for your
self,” he shrugged.

It was Dinah, and as the easy swing 
of the number pervaded the room we 
found ourselves going with it, digging 
the biting brass punctuations and the 
free-feeling solos.

After the track ended, George turned 
off the player and said, “Well?”

“We’re with you,” we said.

U HEN IT COMES to pumping life 
back into the dance band business, the 
tired old saying, “Let George do it!” 
may be taking on an entirely new 
meaning where Georgie Auld is con
cern'd. For Georgie, ut the present 
writing, seems to be in the most un
usual position of having a dance band 
take off right from under him solely 
on the basis of an instrumental album 
that’s selling like popsicles in Hades, 
and one of the most exciting books in 
years.

The record is, of course, EmArcy’s 
In the Land of Hi Fi with Georgie 
Auld and his orchestra; the book con
sists of 100 numbers arranged with an 
amazing feel for the old Lunceford- 
type beat, yet with modem voicing.

It was no problem drawing out 
denim-clad Georgie as we relaxed in 
the living room of his comfortable San 
Fernando Valley home. He seemed 
still a little dazed by the momentum 
with which the record is selling and 
the almost 100 percent favorable crit
ical reception

“M iRTERH flipped when he heard 
it,” Georgie said laughing. “He told me

all-Wagner programs are scheduled.
Guest conductors for the concert 

series include Pierre Monteux, Leonard 
Bernstein, I.ukas Foss, Eleazar de 
Carvalho, and Richard Burgin. Bern
stein will conduct a program in memory 
of the orchestra’s late conductor, Serge 
Koussevitzky.

Following the Festival, the orchestra 
will tour Europe as part of its 75th 
anniversary celebration.

“Well,” said Georgie reflectively, 
“that’s mainly up to the kids. Kids 
have always wanted to dance. It’s part 
of being young. They’re dancing their 
«hoe; off to this r&b, and 1 think it’s 
because the r&b beat gives them the 
emotional lift necessary to make ’em 
get up and start jivin’. Then too, the 
time isn’t too fast. They like to get 
that groovy feel when they dance.”

Did he think the Auld band would 
give them that feel and would stimulate 
their interest with its sound—make

“That’s good,” he grinned, “let’s hope 
the kids are with us, too. See, we 
thought we’d kick off tunes like that 
they can dance to, yet with arrange
ments that would be a pleasure for the 
musicians to play.”

He sat down and said seriously, 
“Personally, I feel that this is the 
freshest thing in dance bands to come 
along in many, many years. Naturally 
we’re indebted to the old Lunceford 
style. That was the music that pro
vided the dancing kicks in the late ’30s, 
and yet it swung like mad. The musi
cians had a ball; the dancers had a 
ball—everyone was happy. Well, while 
we think we’ve captured this basic 
feeling on the record we also wanted to 
give the band an unmistakably modern 
sound. You can’t copy, you know. You 
can’t go back. We feel we’re contribut
ing to the progress of the music while 
keeping that happy, warm feeling I 
think any good dance band must have.”

So what about the public’s reaction 
to the album?

“IF WHAT one local dealer told me 
is in any way typical, then it’s a very 
bright picture indeed,” he said. “This 
guy reported 400 sold in one day and 
then ordered 1,800 more.” He put his 
feet up on the coffee table. “The dis
tributor tells me they’re selling the 
album like it was a single record. If it 
keeps up and the demand to hear and
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Here's A Survey Of Dance Business

“THERE AKE definite signs of an 
increase in interest in dance bands,” 
says one of the most oriented men in 
the business, Howard Sinnott, head of 
General Artists Corp.’s New York band 
department for the last 10 years.

“I was a little pessimistic even three 
and four months ago,” Sinnott went on, 
"but I see a lot more interest these 
days. We have been contacted by more 
schools than we had before and among 
them are smaller schools that never 
had any proms up to now. The prom,

Renny Goodman Story is helping. To 
give you an idea of how »veil that 
picture is doing, George Haimd Jr., 
who runs the Steel Pier and theaters 
in Atlantic City, booked the picture 
against several people’s advice. Yet it’s 
attracting such good audiences that it’s 
made them optimistic concerning the 
chances of the band business coming 
back.”

Asked what particular kinds of 
bands were in most demand in the east 
currently, Sinnott answered, “They 
want a danceable hand, not a real jazz 
band. Ralph Marterie, for example, is 
very much in demand. They’ll usually 
request Ralph Flanagan or Marterie 
first, and then Ruddy Morrow, Billy 
May, or Ray Anthony. Art Mooney is 
very popular, too. You know, we have 
a regular form that we ask the pro
moters of each dance our bands play to 
fill out after the dance is over. “That 
form tells us how successful the dance 
was and also rates the band in several 
categories. The form is our way of 
telling what the band did that was 
most appreciated and what, if any, 
complaints there were. Well, we’ve 
gotten some great reports on Mooney. 
They say, for instance, “He makes the 
dance a great big house party.” That’s 
an important asset if a band can do it.

“THESE REPORTS really help us 
and the leaders,” Sinnott went on. “L 
enables us to point out to them some 
of their mistakes and also what favor 
able parts of their approach they should 
concentrate on even more. Among the 
more common complaints are those 
concerning the appearance of the band. 
That’s an important factor with women. 
If one sideman has red socks, another 
brown, and another argyles with black 
uniform trousers, there may be a com
plaint. And you’d be surprised how 
women notice and are pleased by good 
grooming and well-designed uniforms.

“Some of the other complaints,” “Sin 
nott looked through a recent file of 
reports, “might comment on the d.ince 
music being too slow, thhe tempos drag 
ging, and also they may mention a 
certain band doesn’t have enough show 
manship They like showmanship, and 
they like a leader who can create an 

atmosphere of informality. A great 
band with no showmanship in front 
of it is not going to be as good as a 
band not as good musically but more 
aware of show manship values It’s also 
important for the leader to make a 
little conversation with the people, and 
to be polite about answering their 
requests and asking for them a sub
stitute if the request they want isn’t 
in the book.

“I keep emphasizing these reports,” 
said Sinnott, “because too many times 
a band is booked by an office, the 
contract is signed, and that’s the end 
of it. Nobody finds out whether the 
band did well or not. We don’t operate 
that way here. Here’s another example 
of how helpful the reports can be. 
There’s a complaint that the vocalist 
used off-color material. Now, I wouldn’t 
have known about that if it hadn’t been 
for the report.

“GETTING BACK to what’s in de
mand bandwise in the east,” Sinnott 
thought for a few moments, “I’d say 
the east wants more of a good solid 
musical organization as contrasted, let’s 
say, with the midwest which seems to 
prefer more of a hotel-type band. The 
e ist seems to like its music more solid. 
One interesting thing about the dance 
band field seems to be that a band 
starting in the east ean become a real 
topnotch band in the middle west, but 
not often does that happen in reverse. 
I don’t know why that is.

“Here in the east,” Sinnott pointed 
out, “our big season for college proms 
and weekends is in Febraury, March, 
April, and May. Practically all of our 
bands are on college dates during these 
months with the balance of their dates 
during that period mostly consisting 
of private parties like the Elks, the 
Junior Chamber of Commerce, Kiwanis, 
etc., plus army camps (special services, 
non-commissioned officers clubs and 
officers clubs). The ballroom picture 
during the winter isn’t too active here 
as contrasted with the midwest.

Ralph Matterie Ralph Flanagan

Down Beat
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“The summer is the big time for 
ballrooms in the east. Then we have a 
lot of band bookings at the ballrc >ins 
and at amusement parks like Hampton 
Beach Casino, Old Orchard, Canobie 
Lake, and similar locations. In th» fall 
and early winter, we have to depend 
mostly on private parties and a little 
scattering of ballrooms. There again in 
that part of the year, ballrooms aren’t 
as big a factor here as in the middle 
west.

“WHEN BUYING a band.” Sinnott 
went on to another facet of the bus
iness, “people tend to go by name. But 
we do find also that a girls school, for 
example, may buy a band because i lot 
of the girls heard it at a boys school 
dance where they’d been guests.

“My general advice to bands,” said 
Sinnott, “is that they should have more 
showmanship- by the leader and from 
w ithin the band. They also should watch 
their dance tempos. As for whether 
they should play jazz and how much 
they should play, that’s entirely up to 
the leader. He should be smart enough 
to size up his audience as to when to 
give it to them and foi how long. 
Appearance, as I mentioned before, is 
also important. Packaging in general 
is so important. It’s as if I went to 
the five and ten cents store and bought 
a pound of candy in a paper bag. If 
1 then put that candy in a beautiful 
box, the value of the product increases 
although its basic quality remains the 
same.

“As for the bands’ books,” Sinnott 
said, “we rarely get any complaints. 
Once in a while someone may say that 
the band didn’t have any Latin tunes. 
But usually, if a band is playing for an 
organization around New York or At
lanta or any metropolitan area for a 
largely middle-aged crowd, we tell the 
leader in front to be prepared and have 
some Latin material.

“I do think there is one important 
operating difference between the band
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doesn’t run regularly,” Sinnott
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capacity, of course, is to preclude 
use of expensive bands.

In view of these conditions, 
fortitude of the booking agent is

On the whole, the midwest dance 
band picture today is not markedly
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business now and when it was in its 
hey-day,” Sinnott declared. Some oper 
ators .it that time, knowing how’ much 
money could be made, would buy a top 
name hand but weren’t interested in 
building a long-term business. They 
were only interested in the quick buck 
and didn’t give the band the type of 
promotion and advertising they should 
have in view of the value of the band’s 
name.

"More and more, however, around this 
section we can now’ depend on regular 
operators who are interested in build
ing and sustaining a regular business, 
and who know how to promote. Many, 
for instance, use direct mail based on 
a list of their regulars. It’s a lot 
cheaper in the long run because they’re 
hitting exactly the people they want to 
reach instead of battling for attention 
in th« amusement pages.

"THE RIGHT KIND of promotion,” 
Sinnott concluded, “is basic. If you 
operate every week and you have a 
band coming in in a month, y’ou can 
announce each w’eek to your regular 
clientele that the band is coming; you 
can place placards around the ballroom 
and run some ads in the papers; and 
that way a lot of interest and word of- 

portant 
e band

m Beat

tinued, “he should, on the face of it, 
•pend a great deal more on promotion 
and advertising than the regular oper
ator, but he generally spends less. 
Some of them think they’re doing a 
great job if they spend $75 to $100 
to promote a band they’re paying 
$1,500 against 60 percent of the gross. 
This kind of promoter often thinks that 
100 window cards and a one or two 
inch ad in the newspaper is enough 
and that the leader’s name itself will 
bring in the people automatically. Then 
if the date isn’t a financial success, he 
blames the bandleader.”

The key answer, Sinnott’s observa
tions implied, to a rise of interest in 
the band business, involves a contin
uous attempt on the part of band 
leader, booking office and promoter to 
improve their levels of performance 
while cooperating in their mutual over
all aim of getting more people to dance 
more often again. .

A RECENT cross-country ballroom 
'our by Stan Kenton caused many 
a band booking agent to tingle with 
optimism. Many of Kenton’s dancery 
dates yielded a fancy percentage, and 
overall his tour was almost as pros
perous as an earlier one by Lawrence 
Welk. Kenton’s success prompted the 
impulsive agents to chortle, “It’s back 
•he band business is back!”

A few weeks later their heads were 
lack in their hands. Bands were still 
hard items to sell. It was another false 
alarm.

different from what it was a year or 
two ago. The promoters still bellow 
about the high prices of hands, the 
bandleaders holler back that the cost 
of maintaining a one-night band is al
ways rising, and the agents continue 
to complain that the promoters are not 
spending enough for promotion.

If anything, the tendency seems to 
lean on the negative side. Old ballrooms 
close with greater frequency than new 
ballrooms open, and the shortage of 
prestige locations grows shorter year 
by year. The Claridge Hotel in Mem
phis and the Schroeder in Milwaukee, 
once important residences for the name 
bands, now no longer showcase even 
even the senu-names. They’re down to 
local units, if they use any band at all.

SOME BALLROOMS have cut down 
their size, attempting intimacy after 
the belief that the capacious mauso
leums are no longer inviting to roman
tic couples. The effect of this loss of 

BellocMoreno

markable, if not downright naive. He 
earnestly believes that the lush band 
days of the Thirties and Forties will 
return, and he cites Lawrence Welk 
as the man w ho is doing most today to 
make it happen. Welk’s very successful 
television show is credited with stimu
lating a new interest in dance music.

Three conclusions may be drawn from 
the success of Welk and Kenton in 
their most recent ballroom tours:

That TV exposure is unmistakeably 
a boon;
That it helps to keep one’s band 
scarce from personal appearances; 
That the name’s the thing, still, and 
more than ever before.

In connection with the latter, it is 
worth noting that few band names are 
as important to the high school crowd 
as hot record names. Therefore, the 
trend continues that name bands must 
not only compete for ballroom bookings 
with other name bands but with record 
singers and vocal groups besides. Vocal 
groups like the Crew-Cuts, Four Aces, 
Four Lads, the Hilltoppers, and the 
Four Coins are especially favored ball
room attractions.

The trend may well have been started 
by the Casa Loma ballroom in St. 
Louis, another whilom name band site. 
If it were not actually started there, 
the trend at least wTas spearheaded in 
the midwest by the Casa Loma, one of 
the few ballrooms in the country to 

maintain a consistant policy of record 
acts. To go with the marquee lure, the 
ballroom keeps a house band for the 
dancers.

THF POLICY has been paying off 
well enough, but the redoubtable aspect 
—and the management is well aware 
of it—is that the ballroom is becoming 
more a showcase and less a place to 
dance. The cause of dance music takes 
a setback here, because the house band 
is made up of flat scale musicians who 
are minimized on the program.

On the other hand, record acts have 
been known to help build new bands, 
when they are co billed on one-night 
packages. The band goes out in the 
package once and then is brought back 
by itself several months later to test 
a reaction. The bands of Dan Belloc 
Bu 'dy Moreno, Buddy Morrow, and 
Jerry Mercer all have profited from this 
plan in the midwest. It is on location, 
opposite a record act, that a band is 
hurt most.

Agents might be blamed for bringing 
this situation about, but their obliga- 

time of year, or the tastes of the danc
ing public (whatever that is,) it’s pain
fully evident that as of right now the 
west coast is a never-never land for 
the majority of dance bands.

A recent survey by Down Beat of the 
major booking agencies here has un
covered the following opinion and com
ment by the men who have their 
fingertips on the pulse of the band 
business—the bookers.

“If you don’t have a TV show you’re 
dead!” seems to sum up opinion of 
chances for the avesage local band to 
make it. With the box-office public stay
ing home more and more, it is felt 
that the only chance for a local band 
to sell itself is on the cyclopian eye in 
John Citizen’s living room. If the band 
is good enough; i.e., has enough public 
appeal, then maybe the home folks will 
come out to hear and dance tn it.

One booker said he depended on his 
name bands to do what business there 
is in the ballrooms. He felt that in 
this area one of the main problems is 
the geographical layout of the teiritory 
—there’s too much of it and it’s too 
spread out. His feeling was that this 
makes it practically impossible for a 
local band to survive.

Type of music played was conceded 
important, but it is not felt that a 
fundamental change in dance program
ming or music selection is indicated. 
Despite this, it is the opinion of many 
informed observers of the scene here 
that a 45-minute set of tunes varying 
from slow waltzes to up-tempo jumpers, 
with emphasis placed on the orchestra 
tion rather than on the dance tempos 
is hardly conducive to encouraging 
dancer enthusiasm.

Some agency men here feel that the 
small, progressive jazz group is defi 
nitely taking hold on the ydung crowd, 

(Turn to Page 64)
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Bud Shank; The Haig. Los Angeles

Backed by a superbly swinging, hap
py sounding rhythm section comprising 
Claude Williamson, Chuck Floies, and 
Don Prell, saxman-flutist Bud Shank 
is blowing more freely and excitingly 
now in what at last appears to be a 
most suitable showcase.

Bulwarked by Williamson’s cogent 
arrangements, which accent straight, 
healthy blowing sound rather than the 
“experimental,” the quartet adheres 
pretty closely to the format followed 
by another new’ coast-born combo, that 
of DeFranco-Jolly, in that solo space 
is divided more or less equally between 
Bud and Claude. As the two 1 ave work
ed together since 1947. at Hermosa’s 
Lighthouse primarily, their rapport is 
gratifyingly evident.

Claude’s hard, rocking piano style 
offsets admirably Bud’s alto and flute. 
His sensitive comping for Shank on 
mood pieces for flute, like the brilliantly 
conceived stately Ravel Pavane for a 
Dead Princess intro to the swinging 
Lamp Is Loa adaptation, is eloquent 
testimony to his musicianship.

Bud’s exploitation of his talent as 
flutist is programmatically wise as well 
as artistically stimulating. For exam
ple, the unison bass and flute intro to 
the 12-bar Fluted Columns carries a 
wonderfully light feeling setting off 
freshly the blues base.

Flores and Prell work together co
hesively in driving teamwork. Chuck’s 
four-bar breaks are tasteful if a little 
too dependent at times on the straight 
roll w’hich, however, he executes skill
fully, building to crashing crescendo. 
Prell’s solos are inventive and facile 
and his section work a dependable 
foundation.

—tynan

4 Below; The Downstairs, New York

Fortunately for New York clubgoers 
who prefer fresh, non-conformist enter
tainment, Julius Monk has returned 
from San Francisco to take charge of 
the Dow’nstairs or. Sixth Ave. in mid
town. The room is almost literally a 
cellar and physically has some of the 
rough-hewn charm of Left Bank Pari
sian “caves.” The show, 4 Below, is in 
cabaret form, consisting of a complete, 
two-act review that lasts about an hour 
and a quarter and is performed three 
times each night.

The incredibly busy cast of four are 
vocalist June Ericson, comedienne Dody 
Goodman, singer Gerry Matthew’s, and 
high style comedian Jack Fletcher. 
Murray Grand and Stan Keen are the 
tw’o-piano orchestra, and Keen also did 
the arrangements. John Heaw’ood is tc 
be commended for several marvels of 
staging on a platform that isn’t too 
much larger than a table top. The show’ 
itself is built on largely new and often 
piercinglj satiric material by Murray 
Grand, Michael Brown, Fletcher, Al
bert Selden, Herb Hartig, Tom Jones 
and Harvey Schmidt, and others. There 
is, for >ne example, an attack on Glad 
Rag Doll by Miss Goodman (as a 
woman of air-conditioned charms) and 
Mr. Fletcher (as a jumping revivalist) 
that is brilliantly hilarious.

Chief delight in the cast is Dody 
(Turn to Page 66)
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Ex-Pitchman Finds Polkas
Pay Off Well In Video Field

THROUGHOUT the midwest Ron 
Terry is noted as one of Chicago’s most 
famous “pitchmen,” the fellow who 
shows the old, okl movies on the late, 
late TV shows . . and spiels for what 
seems to be endless moments about 
refrigerators, washing machines, and 
television sets.

The basic difference is that while 
most commercial spielers are the un
happy black sheep of the video lanes, 
Ron enjoyed the reputation for 3% 
years as being about the only such 
personality actually liked by thousands 
of late night viewers.

And every day of every week of every 
month for all these years, much of 
Chicago and surrounding communities 
huddled around their TV sets nightly 
to visit with their friend who came 
calling. He laughed at his own mis
takes right with the audience, confided 
in them all the things brothers tell 
other brothers and sisters, and cuddled 
the kiddies for them; all from his TV 
studio den.

When his baby was born to his wife, 
all the viewers were in on it, receiv
ing nightly reports of progress, and 
they bombarded the studio with wires 
and gifts for the new baby.

SUDDENLY Ron disappeared from 
the night owl perch. He was bounced. 
Normally, when this occurs, you expect 
that soon the ball bounces back end 
fired friend would return in another 
similar role. Not Terry—he used his 
hiatus to come back to television in a 
different—completely different role. 
Now’ his pitch is a musical one.

First he decided Chicago ought to 
have a live variety musical show—so 
he built one. It took practically every 
dime of the Terry nest egg, and for a 
full year he nursed his little show 
through rough, unsponsored weeks of 
production. The audiences liked the 
show, but sponsors weren’t eager to 
provide the budget for live talent. 
Another bounce—another pitch—Ron 
got an idea. He went to a wedding 
reception, and during the evening’s 
festivities, when the three-piece orches
tra played a polka, he noticed that 
only w’hen people danced to polka music 
would they constantly sm'le, or grin. 
Actually, here was the only chance to 
notice the dancers having fun.

Why not a polka party on TV?? Why 
not, indeed! Ron had nothing to lose. 
In a few weeks the show' would fold 
anyway, so he completely revamped the 
music style of the show—put his cast 
in costume similar to general folk
type garb, and introduced Polka Party. 
The next morning Ron had three spon
sors to choose from. Three weeks later 
he had organized a band; Maurie 
Jackson and Shay Torrent, his ar
rangers, worked seven days a week 
scoring arrangements, and the rest of 
the cast—wives, husbands, boyfriends 
—copied music parts. Then the band 
was launched on the TV show* . . . 
the show’ was moved to Saturdays at 
noon . . . and in 30 days came up with

sion 
were 
show 
ces^f 
ing h 
for 
visiot 
ment

the highest ratings of that time period 
in local TV history. Mercury Records 
came along with a contract to record 
the band, and the hand and show 
started making personal appearances in 
nearby cities, like, Kenosha, Wise., 
Joliet and Elgin, Ill., etc.

ON FEB. 25 Terry’s Polka Party 
broke a 22-yeai records at WGN-TV 
The audience filled every seat in the 
house; ushers brought in 40 extra 
folding chairs, and nearly’ 100 
had to be turned away.

The success of Ron’s first
into the band business stems

persons

venture 
from a

lifelong yeaming to be a bandleader. 
When he chose the style of music his 
band would play, he decided that polka 
music was happy music; therefore it 
should not really have to be as authen
tic as it should full and bright. The 
Lombardo-Garber-Kaye-Tucker sounds 
all put together make just such a 
sound. This is what you hear in the 
Terry arrangements.

Torrent provides the sweet fills and 
harmony blends on the Hammond or
gan. Jackson lends variety in rhythm 
by doubling on guitar and banjo. Marie 
Renaldo contributes authenticity with 
a specially doctored accordion and a 
knack for chiming in with unorthodox 
but pleasant phrasing. Loys Johnson 
and Jim Morash wrap it all up me- 
lodically between saxes, clarinets, 
flutes, and piccolo. Bob Borrell bows 
and plucks his bass fiddle, supplying 
depth of tone with rhythm, and A 
Bartlett travels between beat and 
brush and blocks on the drums. Then 
for difference Ron solos on his new 
instrument, the “special effect” chord
organ; a new and versatile instrument 
that can be either a violin, flute, buss, 
or percussion supplement, as Ron 
directs by setting of stops.

And thus Ror Terry is still pitching. 
But this time it’s in tune.

—al portch
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Dorseys Find TV 
Isn't That Easy

By Tommy and Jimmy Dorsey

WHEN WE FIRST went on televi
sion several years ago, we thought we 
were just entering another phase of 
showbusiness. We’d been pretty suc
cessful in the music world, the record
ing business, radio, and motion pictures 
for 25 years, and we thought tele
vision would be just another entertain
ment medium to tackle.
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Television Places Unique 
Burden On Bands: Welk

By Lawrence Welk
THE LONG junkets from town to 

town that once was show business— 
the month-after-menth journeying from 
one city to another — are virtually 
things of the past. Television, with its 
unbelievable magical ability to trans
port entertainers into the very homes of 
the nation, has wrought this wonder, 
enabling us in the entertainment world 
to electronically enter the living rooms 
of millions of families, helping us to 
make new friends, affording us new 
fans by the millions, and securing us 
in our chosen business of entertaining.

There will never be a complete sub
stitute for the sound of applause from 
a “live" audience, or for the pleasure 
(so necessary to an entertainer) as the 
sight of pleased faces looking up at you 
as you court their favor. Applause and 
direct appreciation of entertainment 
efforts always has been, and always 
will be, the life blood of show’ business; 
and high-ratings recorded by a program 
format never will replace the warmth 
of clapping hands or enthusiastic 
cheering of fans.

Nevertheless, television is here 
mightily. Its coverage is vast, its in
fluence great, and applause is now 
substituted by a tiny dial: whether the 
dial remains in place as you perform 
for public favor, or whether it is 
flicked by a reaching hand whose owner 
you have failed to please, is entirely up 
to you.

TELEVISION, for all its new con
venience to entertainers, has placed a 
heavy burden—a burden of proof— 
upon us all. And it is an obligation 
which cannot be looked upon lightly.

Good taste, wholesomeness in our 
choice of entertainment, decency, and 
a constant awareness of what it takes 
to please the average person, are the 
elements which must guide us. To 
achieve this fine balance we must be

How wrong could we get?
Doing a weekly television show brings 

you right into the public’s home and in 
much closer personal contact with your 
public than any other medium that the 
entertainment world has ever seen. If 
you’re a hit, it’s more like being their 
friend than being someone who’s en
tertaining them.

familiar with the mind and thinking 
processes of a family, and its likes and 
dislikes.

We can enjoy this great insight only 
if we are wholesome and decent our
selves. And possession of these traits 
is only too self-evident through the 
medium of the television screen, which 
depicts our true character and tastes 
with a cold clarity that the ordinary 
bandstand of yesterday never divulged 
to our audiences.

The experiences of our Champagne 
Music orchestra on television have been 
thrilling to us beyond description. Prior 
to our entry into television nationally, 
on our coast-to-coast weekly hour-long 
program for Dodge on the ABC tele
vision network, we had enjoyed a 
modicum of success locally. Our ratings 
locally were pleasantly high—even, 
flatteringly high—and our fans trooped 
in to see us at the Aragon ballroom at 
Lick Pier in Ocean Park, to tell us how 
much they enjoyed our shows. Our local 
dealer sponsors were pleased with the 
results, and all was well; but the 
thought of extending our entertainment 
on a nationwide scale was a frightening 
one, albeit a pleasant prospect to us all.

OUR LOCAL SHOW was an informal 
presentation, with little effort made to 
change from the simple straight format 
of our ballroom presentation. It was 
this latter type entertainment, we felt, 
which had made so many friends for us 
in our years in the business; and that 
was precisely what we believed would 
make new friends for us, regardless of 
the medium.

Many of our friends counseled us to 
expand our presentation. “Give it more 
production. Make it more sophisticated 
in appeal. Build it up into the propor
tions of a revue,’’ they said. But we 
held to our original ideas, perhaps 
stubbornly. After all was said and

(Turn to Page 71)

After we finished our very first tele
vision appearance with Jackie Gleason 
at 9 p.m. on a Saturday evening, we 
continued on to the Meadowbrook in 
New Jersey for a dance engagement. 
When we got there about 10, the place 
was jam packed. The people all said 
they had seen us on television, got that 
old dancing itch, and there they were.

Now that we have our own show, it’s 
the same way all over the country. 
Dance hall operators tell us they’re 
seeing faces they haven’t seen for 
years. The college kids, who have al
ways turned out for us on great num
bers, are doing more dancing nowadays, 
whereas they had been mostly listening 
a few years back. The big presentation 
theaters are playing big name bands 
again, and we were very proud when 
the operators attributed the big new 
boom for bands and in dancing directly 
to us and our television show.

The impact of our television ap
pearances have been most impressive 
on the road. For 25 years now we’ve 
been hitting the road, playing dance 
engagements, college proms, army, 
navy, and marine posts, theaters, and 
concerts in town after town from coast- 
to-coast, often playing as many as 
60 different towns in 60 different days.

After the big band boom in the 
late ’30s and early ’40s, the dancing 
business slowed down a whole lot. The 
kids weren’t dancing anymore and the 
older folks were going in for a lot of 
trick musical fads. The dance halls 
were almost deserted and theaters were 
just not booking big bands anymore. 
Now we’re turning ’em away at almost 
every dance date we play, our records 
are selling better than ever, and not 
only are our old movie hits (including 
our film biography, The Fabulous Dor
seys) being played all over the country, 
but we also have a desk full of Holly
wood offers that we’ll never have time 
for.

On the social side, we can’t go into a 
restaurant without a mob scene, and 
lately we’ve even been getting good 
service from small town waitresses. To 
top it off, Tommy, who has had a huge 
showplace estate in Connecticut for 
several years now, has had the hardest 
time imaginable getting competent help. 
Just recently a dour old gardner, the 
best in the area, knocked on Tommy’s 
door and told him he’d like to go to 
work for him. The gardener explained 
that he’s a big television fan and now 
that he’s in demand and can pick his 
jobs, he likes to work only for big 
television stars.

And, if that isn’t arriving on the 
video scene in a big way, we don’t 
know what is.

iwn Beal April 18, 1956



Waxeries Cashing In On
Resurgence Of Goodman

THE PLETHORA OF Benny Good
man recordings, released to coincide 
with the first showings of his film 
biography, continues.

From that film comes the only set 
of the actual soundtrack, The Benny 
Goodman Story, Vol. 1 and 2 (Decca 
12” LPs D: 8252). The first volume is 
all band numbers except for an octet 
performance of Slipped Disc. The 
second LP contains two trio and two 
quartet tracks along with band sides 
and two guest shots by Harry James 
on Shine and the omnipresent Sing, 
Sing, Sing.

Among those present throughout are 
Gene Krupa, Teddy Wilson, Allen 
Reuss, George Duvivier, a rather list
less Stan Getz (who looks aloofly bored 
throughout most of his appearances on 
screen), Urbie Green, Hymie Schertzer, 
Babe Russin, Lionel Hampton, etc. 
Buck Clayton’s name is shockingly 
omitted from all credits.

REGARDLESS OF whatever dispute 
may have been going on between Decca 
and Columbia at the time the jackets 
were printed, Decca had no ethical 
right to deprive a man of just credit. 
Recorded sound is very good. If you 
like the music in the film, you’ll want 
this, particularly as it’s uninterrupted 
by dialog and each number is uncut. 
Leonard Feather’s notes to Vol. 2 are 
helpful. Louis Untermeyer merely re
caps the marshmallowy screen play 
for Vol. 1.

Capitol’s contribution to the Good
man Year is Mr. Benny Goodman 
(Capitol 12" LP S706), a very well 
recorded series of sessions made last 
December by various groups including 
four quintet sides with Benny, Hamp
ton, Mel Powell, Duvivier, and Bobby 
Donaldson.

On the crisp band numbers are such 
stalwarts here and there as Green, 
Will Bradley, Schertzer, Al Klink, 
Milt Hinton, Dick Hyman, Chris Grif
fin, Billy Butterfield, Lou McGarity, 
etc. George Simon’s notes provide full 
personnel. James appears on four 
tracks (his chorus on And the Angel’s 
Sing is mechanical). Ruby Braff, who 
is better, glows on two numbers.

AGAIN BUCK CLAYTON gets no 
name credit, and all his credits are 
given to a fictional John Durante. 
Musically, this is a good set with the 
band kicking hard in several places 
as in the rocking closing of One O'clock 
Jump.

Columbia has entered the Goodman 
scene with several packages, repack
ages and general all-around fanfares. 
The Great Benny Goodman (Columbia 
12” LP CL 820) is Columbia’s version 
of the originals that the film’s “origi
nal soundtrack tried to reproduce.

Victor reacted similarly with The 
Benny Goodman Story (reviewed in 
Down Beat, Feb. 22), but whereas 
Victor’s are all 1935-39 studio record
ings, the Columbia album—with two 
exceptions—is made up of “live” per

formances of the expected numbers, 
taken either from the 1938 Carnegie 
hall concert recordings or from that 
label’s collection of 1937-38 airchecks. 
Avakian provides full personnel and 
recording dates.

COLUMBIA HAS repackaged its 1938 
Carnegie Hall Jazz Concert, originally 
issued on two 12" LPs, into n set of 
three 12" LPs (Columbia CL 814, 815, 
816).

This set has been considerably over
rated musically. The classical and most 
perceptive review of these Carnegie 
hall memorabilia was written by Mike 
Levin (Down Beat, Jan. 12, 1951). As 
Levin pointed out, the set contains 
“large energetic chunk” of enthusiasm.

“As a historical index,” he continued, 
“this album is a valuable possession. 
There are a few moments in it of 
genuine jazz interest. But by and large 
its freneticisms have a valid part only 
in the frame of reference in which they 
were created: the big-money aping of 
the great middle-30s Negro swing 
bands by Goodman, Shaw, Miller, and 
all the rest”

High points are provided by guest 
artists Johnny Hodges, Harry Carney, 
and Cootie Williams in Blue Reverie 
and the piano of Count Basie in his 
one track with Lester Young, Hodges, 
Clayton, Carney, Goodman, etc. Colum
bia has spread this one number, an 
extended Honeysuckle Rose, over one 
whole LP side in the repackaging.

THROUGHOUT THE rest of the 
concert, to quote Levin again, “Time 
and time again, Krupa’s drumming is 
revealed as loud, wobbly, and too often 
completely out of sympathy with what 
the band or soloist is doing.”

Some of the other Goodman men had 
good moments, as did Benny himself. 
Stacy is notable on One O’clock Jump 
and his now-famous solo on Sing, Sing, 
Sing. Ziggy Elman plays a definitive 
freilach on Bei Mir Bist Du Schon. 
Irving Kolodin’s notes oversell the 
music.

Benny Goodman’s current band include« Irv Manning, baa«; Steve Jordan* 
guitar; Mousey Alexander, drums; Mel Davis, Jimmy Maxwell, and Fern Caron, 
trumpets; Urbie Green and Rex Peer, trombones; Budd Johnson. Walt Levinsky, 
tl Block, and Sol Schlinger, reeds.

Darin* 
■aantal 
Roman 
Myself 
13.98 J

Much more stimulating and mpor- 
tant musically than the Carnegie hall 
1938 record were the albums of 1937- 
38 airchecks salvaged by Bill Savory, 
now head of jazz for Angel Records. 
Again Columbia has repackaged an 
originally two 12" LP set into three 
12" records. The title now is Th. King 
of Swing (CL 817, 818, 819). Together 
with Victor’s new large package, 
Renny Goodman: The Golden Age of 
Swing—reviewed in Down Bea', Feb. 
22, 1956—these airchecks are the best 
examples of the Goodman band at its 
height.

EXCEPT FOR THE fact that the 
Victor package is larger in scale and 
contains the original historical record
ings, the airchecks, since they’re “live” 
performances, are preferable in terms 
of spontaneity and crackling incisive
ness. There’s a fiery St. LouL Blu»* 
and a rousing Roll 'Em. for example, 
with very good James and Stacey. And 
the quartet with Benny, Teddy, Hamp
ton and Krupa really wails (especially 
Benny) on Benny Sent Me, Everybody 
Loves Me, and Killer Diller. These 
last three are all on CL 819.

Avakian’s notes, while often of con
siderable help, also lapse into adver
tising patter more often than is neces
sary. There is this extraordinary 
description, for instance, of Sometimes 
I’m Happy: “Harry James (more than 
filling the shoes of Bunny Berigan)

Columbia’s most interesting contribu
tion for collectors is The Vintage 
Goodman (Columbia 12" LP CL 821), 
a collection of 1931-34 dates with such 
as Jack and Charlie Teagarden, Krupa, 
Joe Sullivan, Claude Thornhill, etc. 
Jack T. also has three vocals. Included 
are Billie Holiday’s first two appear
ances on record — the 1933 Your 
Mother’s Son-In-Law and Rif fin’ the 
S-ofeh — and Wilson’s debut — Moon- 
glow.

AVAKIAN’S NOTES supply ample 
background detail but surprisingly omit 
any mention of Hammond’s important 
part in Benny’s early New York re
cording history.

Indefatigable Columbia also has two 
10" LPs entered in Goodman sweep
stakes. Benny at the Ballroom (CL 
2533) consists of six full-band reissues 
for the label’s Houseparty Series 
There are no details on the envelope.

—nat hentoff
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RELEASES FROM
JAZZ WORKSHOP

THE RCA VICTOR rca Victor THE RCA VICTOR rca Victor

WORKSHI Schaefer WORKSHOP

FOUR BRASS ONE TENOR
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Both Albums Recorded In “New Orthophonie” High
Liner notes by Leonard Feather, author of The En<cyclopedia 

of Jazz and feature writer for Down Beat.

Exciting n«w Jaxz sound» with four trumpets, one tenor snxt 
Rosetta, The Song Is Ended, Linger Awhile, Every Time, 
Haroosh, Cohn Not Cohen, A Little Song, Foggy Water, 
Sugar Cohn, Alone Together, others. Long Play (LPM-1161) 
$3.98. 15EPVersions: (EPB-1161), $2.98: (EPA-690).$1.49.

Like any art form. Jazz require« space and the 
opportunity to grow and search for new avenues 
of expression. It either finds these avenues and 
goes forward — or it stands still and dies. There 
is need today in Jazz for just such space and 
opportunity. And to meet this need. RCA Victor 
has undertaken a program bold and unique in 
modern music. A Jazz Workshop has been 
established where artists can enjoy the widest 
latitude in composition, arrangement and 
performance . . . where new sounds can be tried 
. .. where different directions can be explored — 
and all without the necessity of conforming to 
established modes or patterns. Below are the 
first recordings made under these exciting, 
stimulating conditions—forerunners of a new, 
unhampered kind of music from the 
RCA Victor Jazz Workshop. A our record 
dealer invites you to hear them today!
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Packaged Goods
Dick

GENE AUSTIN—THE HAPPINESS BOYS
(now Vic) has issued twoLabel

LPs LVA-1007, I VA

MAN VICKI BENET

ARM

PROFESSOR' IRWIN COREY

;plodes through the Jazz World with the impactGolden Arm

ETHEL ENNIS

Down Ural

The 23-yeai-o)d jazz-influenced singei 
from Baltimore makes a warmly im
pressive debut in Lullabyes for Lover*

Buddy 
6471) 

■ 'namp

(Label “X' 
1008).

The Decca Sound Track Album from "The Man With The

The Come Buck/You Got To See 
i-ry Nlsht (Decca 9-29837) 
e UI Need Lava/Denting Skele-

more sets m their series of musical 
nostalgia that also functions in part 
as social history. The Gene Austin col
lection, recorded from 1927-34, reveals 
that Austin, falsetto and all, remains 
oddly appealing with, as annotators 
Arrin keepnews and Bill Grauei. Jr., 
point out, “a feeling for the right beat 
that is not too far removed from the 
rhythmic qualities associated with jazz 
musicians and singers.” The standards 
include such surprise-,, in a way, as 
Mood Indigo, Ain’t Misbehavin’ and 
St. James Infirmary aa well as If I 
Could Be with You and When Ytmr 
Lover Has Gone.

The Happiness Boys, Billy Jone* and 
Ernie Hare, sing “topical songs of the 
’20's” and are more absorbing as re
flectors of several of the social currents 
of that era than they are as musical 
contributors. The sides were cut from 
1926-29. The veiled anti-Semitic line 
in I Can’t Sleep in the Movies Any 
More should have been edited out

Paris-born Vicki Benet sings in both 
French and unaccented English in 
Woman of Paris. Her repertoire in
cludes such familar aperitifs as Au
tumn Leaves, La Seine, Tenderly and 
Mon Homme,. She tends toward over
dramatization and is more overtly com
mercial than Piaf, Patachou, or Jac
queline Francois, but she’s pleasant in 
a heavy-breathing way. Her version of 
Mademoiselle de Paris, however, is in
ferior to that of Miss Francois (Decca 
12" LP DL 8233).

cury 70830)
Percy Faith—We All Need lx»ve/Carmelita 

(Columbia 4-40644)
Eddie Fisher- Without You/No Other One

The World’s Foremost Authority 
(Jubilee 12" LP-2018) has finally been 
recorded at one of his most frequent 
places of employment, New York sup 
per club, Le Ruban Bleu. Corey, unlike 
most night club comedians, has created 
a particular, logically illogical char
acter in the tradition of Buster Keaton, 
Chaplin, and W. C. Fields, though he 
he is not of their stature. He is, how 
ever, often very funny in his staccato 
manipulations of ingenious non-sequi- 
turs. Part of his appeal is in *he 
visual manner in which he sustains his 
character, but nonetheless, a flavor
some portion of Professor Corey's 
unique achievement has been success 
fully captured on this recording.

tons (Columbia 4*40647) 
ill» Brothers In n Mellow Tone/Dream of
You (Derva 9-29853)

Doll (Mercury 70831)
ps Elgart—Main Title—Golden Artn/D. J. 
Jamboree (Columbia 4*40664)
ydie Gorme Too <i<me for <dmfort/That'u
How (ABC Paramount 45-9683)
en Griffin We All Need L®ve/You*re My
Love Song (Columbia 4-40646)

immy Kaye We All Need Love/Try Another 
Cherry Tree (Columbia 4-40645)

The following «ingle release* were the be«t 
received for review for thin innue. Title« in 
bold face indicate the ranking «ide. 14*« and

of an H-Bomb! Here is the vitality and drama of progressive jazz, 
thundering from Shelly Manne's* drums, blasting out of Shorty 
Rogers'** startling arrangements, bursting from the inspired pen 
of composer-director Elmer Bernstein. Literally a Who's Who of 
modern jazz, this Decca High Fidelity Sound Track Album show
cases the talents of Bob Cooper, Bud Shank, Milt Bernhart**’ and 
many, many more. No collection of modern jazz is complete without 
"The Man With The Golden Arm," A great example of 
Decca's New World of Jazz!

utler— The lochila tree Down in 
(Coral 9-61612)
e- We All Need Low/On the Street
ou Live (Columbia 4-40664)
-Church Bells Mu, Kimr/Llttle Girl 
(Mercury 70835)
lar K<H-k Island Line/ Real Live

Perex Prado- -Story of i<ove/Tomorrow 1 Will 
Live (Victor 47-6477)

Bobby Scott—I Had a Lover/1 Don't H • to 
Worry (ABC Paramount 45-9683)

Dinah Shore—Whet a Heavenly N>«ht/l 
Could Have Danced All Night (Vlct< (7 
6469)

Sam tTho Mun) Taylor—Oo Wee/Lool Out 
■ MGM K12186)

Frank Verna—The tonquerur/Mldnlgt t tn 
Paris (Decca 9-29855)

DOW«
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dance with a rhythmicmenenges
structure somewhat akim to the samba
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Ask for them at your nearest record dealer.
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Laura; Symphony; Intermezzo; Easy to love; 
Warsaw Concerto Theme; 7 others, (CAI 261'

Merenge A La Noro is a rhythmically 
stimulating program of 12 Dominican

as If I 
n Your

and the material ranges from They 
Married Him to I Drink and Drink and 
Drink. Good background notes on the 
history and nature of the merenge by 
Richard Joseph of Esquire (Victor 12" 
LPM-1163)

ed singer 
rmly im- 
>r Lover;

the film (Decca 12" LP DL 8257)

The veteran professional pianist, Lou 
Stein, who is at ease in various media 
from jazz to studio work, here makes 
like u cocktail pianist on the New York 
City’s east side in From Broadway to 
Paris. Each half has Stein strewing

and jazz

larger audience. Even

arpeggios through eight standards 
apiece concerning New York on the 
one hand and Paris on the other. Good 
background music for persons nostal
gic for places they’ve never been (Epic 
12" LP LN 3186).

Boo-Hou; Russian Lullaby; Ridin’ High; 
Maybe; Summertime; 7 others. (CAI 255)

Do It Again; Miairlou; Sympathy; Row Row 
Row; This Is New; 7 others. (CAL-266)

Six previously un-released Eddie Sauter origi
nals; 6 Rodgers and Hart songs. (CAL-295)

¡tains his 
a flavor- 

Corey’s 
success

2002) is just what it says it is, even 
unto the Gleason-like picture of a re
flective young lady on the cover. The 
strings (and French horn) are con
ducted by Russ Garcia, who also did the 
conventionally ripe arrangements. 
Judged for what it is, this is a pleasant 
enough set and may introduce Oscar to

lubilee 12" LP-1021). Her tasteful 
i eking is provided by pianist Hank 

nes, bassist Abie Baker, guitarist 
1 Idie Biggs, and drummer Kenny 

irke. The set, as the title indicates, 
devoted to slow mood setters. A 

< ange of tempo would have been help- 
f i. Miss Ennis sings with commendable 
¡r >idance of tricks. She communicates 
v th emotional directness and with an 

elligent care for what the lyrics are 
actually saying. Her sound fits the 
pnadox ascribed to in the liner notes: 
i’s “at once cool and warm.” It’s also 
in isical, as is her phrasing. Best track,

musicians. The latter consist of Pete 
( andoli, Milt Bernhart, Bud Shank, 
Bob Cooper, Ralph Pena, and Shelly 
Manne (whose work was of prime im
portance to the music and who also 
coached Sinatra in the drum sequences 
of the film). Fred Steiner did the 
orchestrations while the jazz arrange 
inents are by Shorty Rogers. Bernstein 
conducts the orchestra.

Bernstein, Leith Stevens, and Alex 
North (Streetcar Named Desire) have 
thus far been among the most successful 
Hollywood writers in using jazz telling 
ly in film underscoring. This set is 
recommended, and is practically a must
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THE MAN WITH THE GOLDEN ARM
Music from the soundtrack of th« 

harrowing film about dope addiction 
starring Frank Sinatra, based on th ■ 
Nelson Algren novel, and produced by 
Otto Preminger. Elmei Bernstein’s ten- 
sion-and-release music is whippingly 
apt and is performed superbly by a
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OSCAR PETERSON
In a Romantic Mood: Oscar Petersm 
ith Strings (Verve 12" LP MG V

MAX STEINER
Great Love Themes from Motion Pic

tures (Victor 12" LPM 1170) are 
played by an orchestra conducted by 
Hollywood composer Max Steiner. 
Steiner, winner of three Academy 
Awards, has included excerpts from 
12 of his film scores from 1932 to 1955. 
Among the memories reorchestrated 
here are those attached to A Star Is 
Born, Lift of Emile Zola, Johnny Behn 
da, and One IF i s A from the current 
Helen of Troy.

> i win
Hi* . * to

N<«ht/i

terms, however, a fault of the album 
is too little Oscai and too much strings. 
(Verve 12" LP MG V-2002).

LOU STEIN

TONI HARPER
Tom (Verve 12" LP MG V-2001) is 

the first “adult” album by Toni Harper, 
who won brief fame starting at the 
a e of 8 with her Columbia Record of 
( <i tidy Store Blues. Now almost 19, 
T mi has evolved into a young singei of 
far better than average potential and 
« nsiderable present ability. On this 
program of a dozen well-selected stand
ards, she is lightly and swingingly ac
companied by Oscar Peterson, Herb 
Ellis, Ray Brown, and Alvin Stoller.

Toni has a full sound tinged with 
huskineM, a good beat, a musician’s 
sense of phrasing, good taste, and a 
respect for lyrics. She is at erae in 
both ballads and jumpers and alto
gether is one of the singing finds of 
the year. Her success should come in 
increasingly varied media, and should 
be durable. The songs include Love for 
Sale, Just a Sit tin’ anil A-Rockin’, Be 
witched, ami a fresh spring-like Singin' 
in tbe Rain.
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best LP

You Hi My

Milt Jackson

Matt

Hells: Junior; Buhu; Blues-

There

of jazz (Epic 10" LP LN 1126)tion

Down Bent28

is Blues and Other 
(ABC-Puramount 12"

is the first 
country of

All jazz records are reviewed by Nut 
Hentoff except those initialed by Jack

Hearing 
ology

new label. Title 
Shades of Green. 
IP ABC-101)

Conglomeration: Brux; Ion Go To 
My Head; Roll 'Em Bags; Faultless; 
Hey, Frenchy ; Come Rain or ( onte

Stido’s Extract; First Date; 
Ho

00^

Cool Jazz from Holland 
til God’s ( hdluii; Souvenir; Jean;

Kating: ***★ 

are several facts about these

Rating: **♦

This, so fai as I know, 
collection available in this

Urbie Green
Reminiscent Blues; 1 hou Swell; I u 

Ire Too Beautiful; Paradise; Wann

Steve Allen
S’Posin'; Chicken Wire Blues; Body 

and Soul; I Thought About You; Lime
house Blues; Tea for Two; Lover Man; 
Poor Butterfly

Rating: ♦♦♦

Jazz for Tonight is an amiable con 
versation held one early morning at 
Rudy Van Gelder’s New Jersey home- 
and-recordmg-studio. The participants, 
besides pianist Allen, were Urbie Green, 
Charlie Shavers, Hank D’Amico, 
George Barnes, Milt Hinton, and NBC 
drummer Bobby Rosengarden.

Best man on the date was Hinton, 
who is superb in section and solo. Ur
bie is very good as always, but is 
somewhat phlegmatic (tired?) in 
places. Shave» s blows hot, clean and 
clear but suffers his characteristic 
lapses of taste. D’Amico is pleasant 
and on Chicken Wire Blues is unusually 
eloquent. The latter is one of his best 
solos on record. Barnes mars his solos, 
as he almost always does, with excess 
ornamentation. Rosengarden is steady.

Allen is particularly good on the 
blues, but elsewhere, he’s really just 
an average, agreeable pianist with little 
originality and pretty fair beat and 
taste. All in all, a relaxed clambake, 
but nothing to expend a somersault on 
The "magnificiently architectural” bass 
solo announced by the notes as being 
part of ’S ’Posin ain’t there. (Decca 
12" LP CRI. 57018)

Betty Carter-Ray Bryant
Sneaking Around: Moonlight in Ver

mont; What Is this Thing Called 
Love?; Thou Swell; Willow Weep for 
Me; I Could Write a Book; Threesome; 
Gone with the Wind; Old Devil Moon; 
The Way You Look Tonghl; No Moon 
Al All; Can’t We Be Friends?

Ruling: **
The basic unit in Meet Betty Carter 

arid Ray Bryant is Philadelphia pianist 
Bryant, bassist Wendell Marshall, and 
drummer Philly Joe Jones. On six 
largely unfortunate tracks, the trio is 
joined by singer Betty Carter; on three 
of these last six, flutist Jerome Richard
son is also present.

Chief reason for the low latmg is 
Miss Carter. Her singing frequently 
lacks taste. Her style is so affected that 
it often comes close to sounding like 
a caricature. Her phrasing is some
times grotesque; she has little con
sistency of line and often does somer
saults instead of flowing. Miss Carter 
is the reductio ad trauma if the use 
of the voice in jazz as an instrument. 
A jazz voice has to be instrumentalized 
but not to the extent that the essential 
nature and capacity <f the voice itself 
is overlooked and becomes instead a 
contorted gimmick.

Throughout, the rhythm section is a 
fine one, and flutist Richardson is cap
able also. As for Bryant on the trio 
tracks, he has considerable potential.

He plays with strength, emotion, and a 
beat that indicates he’s one of the most 
swinging pianists in jazz. His concep 
tion, however, needs broadening, fresh
ening and a more mature sense of 
structure. But he has a fine basic jazz 
quality to build on. Miss Carter, how
ever, must learn the values of simpli
city and naturalness if she is to build 
a durable career in jazz singing. Bry
ant alone would get four. (Epic 12" 
LP LN 3202)

Dutch modern jazz. Epic carelessly and 
irritatingly omits personnels, record
ing dates, and all background infor 
■nation. Tracks one and five are played 
by pianist Rob Madna, bassist Dick 
Bezemer, and Holland’s best known 
drummer, Wes Ilcken. Tracks two and 
six feature the country’s leading alto- 
ist, Tony Vos, with pianist Henk Vos, 
drummer Fred Gilhuys, and the excel
lent Danish bassist, Borge Ring. Tracks 
three and four are by pianist Stido 
Alstrom, bassist Hans Weelink, and 
drummer Jan Goedkoop.

When Georgi* Avakian returned from 
a recent month in Europe, he said he 
was most surprised at the quality of 
Dutch jazz, particularly since nothing 
had been written on the subject here 
and no records had been made avail
able. This LP should lead to many 
others sharing in Avakian’s surprise. 
While modern Dutch jazz is still deriva
tive, several musicians there have 
achieved considerable fluency in the 
idium, judging from this album. Madna 
tends to be heavy while Alstrom is 
more liquid. Both have potential. Vos 
blows with taste and some degree of 
pulsation. When he develops his own 
voice, he could be quite eloquent.

The slenderly attractive Souvenir is 
by Danish pianist Leo Mathisen, while 
the beguiling Jean is by Stido Alstrom. 
When Phillips, Columbia’s European 
affiliate, released this set in Britain and 
Ireland as a 10" LP, they included two 
more tracks, including a charming vo
cal by Holland’s best singer, Rita Reys, 
wife of drummer Ilcken. How come 
Epic was stingy? Recommended as a 
further indication of the intemaliza-

Koy Eldridge
I Foggy Day; Blue Moon; Stormy 

Weather; Street hearts on Parade; If I 
Had You; I Only Have Eyes for You; 
Sweet Georgia Brown; The Song Is 
Ended

Ruting: ★★★★★

About all that need be said about 
this set, Little Jazz, is that Roy, one of 
the undeniable greats in the history of 
jazz trumpet, remains a voice of thril
ling, explosive power with a lashing 
ability to communicate basic, full- 
grown emotion that is paralleled by 
very few jazzmen of whatever styles. 
Roy received excellent accompaniment 
from Oscar Peterson (who also has 
several warm, functional solos), Ray 
Brown, Herb Ellis, and Buddy Rich. 
One of this year’s indispensable LPs. 
(Clef 12' LP MG C-683)

Valley; frankie and Johnny; 
Dee; Limehouse Blues; Im 
Dirty Dan; It's Too Late Now

Rating: ♦♦♦♦

This is trombonist Green’s

One for 
I Blu^;

because it is his freest and because us 
support is superb all the way down the 
line. It misses the full five, however, 
because of the oversketchinesi» of sev
eral of the too short tracks The rhythm 
section of Jimmy Raney, Dave Mch< n- 
na, Percy Heath, and Kenny Clarke is 
a gas, and there are also excellent solos 
by McKenna, Heath, and Raney.

Green, the most versatile of all top
ranking trombonists, plays here re
laxed, modern mainstream jazz with 
strong roots in the blues. His tone is 
full, his ideas personal and imagina
tive, and his beat equal to that of his 
rhythm section. Two tracks — Warm 
Valley and Limehouse Blues—are all 
McKenna. The set is a durable example 
of major league informality and is a 
most encouraging jazz debut for this

Shine; Fred's Mood; Wild
Rating: ♦

They Can’t l ake I hat 
Me; Soulful; Flamingo; 
Blues-Take #2; I’ve Lost 

Away front 
Tele funken 
Your Love;

two valuable LPs that the consumer 
should know but which Savoy avoids 
mentioning on the liner. On the first 
LP, Roll ’Em Bags, the first six tracks 
(the first side) are not new recordings 
and are certainly not hi-fi though 
they’ve been well remastered They 
were cut in 1949 for the now defunct 
Century label. Very few’ copies were 
distributed then so Savoy does a serv
ice in making them available again, 
but Savoy should have made clear 
they’re not new. Personnel includes 
Milt, Kenny Clarke, Kenny Dorharr', 
Julius Watkins, Detroit tenor Billy 
Mitchell, Curly Russell, and Joe Har
ris on timbales and conga drum

Nothing extraordinary happens on 
these first six but there are very good 
Bags’ vibes (Head is all his) and 
highly competent work by all the 
others. This must have been, inci
dentally, one of the first extended jazz 
workouts for French horn, and Watkins 
fits in well. (He has all of the slow, 
senorously reflective Faultless ard most 
of Frenchy). Milt plays good piano on 
a couple of tracks. The last three titles 
(the second side) are new and include 
Bags, Lucky Thompson, Wade Legge, 
Wendell Marshall, and Kenny Clarke 
It’s a relaxed, swinging session with all 
five in excellent form, and these three 
tracks are especially recommended. 
(Savoy 12" LP MG 12061)

On Meet Milt, the first three numbers 
(the first side) again have Jackson, 
Thompson, Clarke, Marshall, and Leg 
ge. The results are as satisfying as on
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Jimmy Hamilton

skyscrapers,

collective numberened had

MU 12042BEI 11" IP MS 1203*
A VIBES FLUTE JAZZ PEAK!

playing

pretty much on the surface, (Urania 
12" UJLP 1201)

also attractive and

I Get a Kick Out of You; Blue» in 
My Music Room; 1 Can’t Give You Any
thing But Love; Chuckles; Bohemia 
After Dark; Bluet for Clarinet; Soli
tude; W hat Am I Here For?

Ellington clarinetist Hamilton if ii 
charge (on five tracks) of a unit called 
The New York Jazz Quintet. Its mem
bers are Clark Terry, Oscar Pettiford, 
Barry Galbraith on solo electric guitar. 
Sidney Gross on rhythm guitar, and 
drummer Osie Johnson. On the remain
ing three numbers, Terry is absent. 
Jimmy wrote the two Blues and ar
ranged all the numbers. Chuckles is by 
Terry, and Bohemia is the recent Oscar 
Pettiford theme that may well become 
a jazz standard.

Hamilton’s clarinet, as meticulous as 
ever, rarely plunges into emotional 
depths, but it's always musical and 
sometimes moving as in Blues in My 
Music Room. Pettiford is valuable in 
the rhythm section and by virtue of 
his solos. Terry isn’t heard enough, but 
what he does play is warm and per
sonal. Galbraith is good but I would 
rather have heard him solo on un
amplified guitar. The rhythm section is 
effective. Some of the arrangements are 
too bland although the voicing on 
Duke’s What Am i Here For? is inter
esting. A highly piofessional set that 
could, however, have had more guts. 
The cover, a watercolor of New York

the previous three. All six trucks with 
Lucky indicate strongly how underap
preciated this master of the tenor is. 
Telef unken is the second take of the 
same title on a previous Kenny Clarke 
LP (Savoy 15b53) Milt on piano, 
Henry Coker, Eddie Jones, Frank Wess 
on tenor and flute, Charlie Fowlkes, 
and Kenny Clarke fuse in one of the 
funkier tracks on record. I’ve Lost 
Your Love is a lyrical Jackson ballad 
with Walter Benton, Percy Heath, 
Frank Morgan, Gerald Wiggins, and 
Kenny Clarke.

Most of the space on Lore however, 
is taken by a rare Jackson vocal. Milt 
sings with very much the same kind of 
vibrato with which he blows vibes His 
sound and style is like that of a more 
restrained Al Kibbler with more taste. 
Milt is not likely ever to make a major 
mark as singer, but it’s kind of fun 
to hear him here. The lyrics are banal.

The last four, and Savoy gives no 
indication of this on the liner, are re
issues with Julius Watkins, Billy Mit 
chell, Nelson Boyd, trumpeter Bill 
Massey, Walter Bishop, and drummer 
Joe Hanes (Haynes?). They were cut 
in 1947, and are durable largely for 
Bag’s vibes, though the others also blow 
generally well. These are two good LPs, 
but consumers would have been better 
served by having all the new tracks on 
one LP, the reissues on the other, and 
the latter labeled for what they are. 
Rudy Van Gelder’s remastering on all 
the older tracks, by the way, is excel
lent. What has happened to Billy Mit
chell? (Savoy 12" LP 12061)

MILT JACKSON, MALLETS 
MASTER! Featuring 

it Lucky Thompson—tenor 
★ Kenny Dorham—Trpt. 
it Jul Watkins—Fr. Hom 
WWade Legge Wendel Mar

shall, Cur'y Russell, Klook- 
Rhythm

Quintet and Septet tracks witn

-A-MILT JACKSON—Vibes
-A FRANK WESS Flute 
WHANK JONES—Par. 
ir KENNY CLARKE—Drams

Mov ng chamber jazz In the new 
Instrumental combination of the 
year' Top stars playing the 
“most' on wax, walking, romp
ing and walling on all tracks.

Rating:
This is the Messengers’ first 1 ' 

under their own name, their first 12 
set, and their first recording in a elm . 
The room was New York’s Cafe B - 
hernia, and a second volume record* 1 
the same night will also be release . 
Personnel of this co-op unit is Kenny 
Dorham (since replaced by Dona 1 
Byrd), tenor Hank Mobley, Art Blake , 
Horace Silver, and bassist Doug Wat 
kins. This LP while generally stim 
lating, is not as satisfying as the san
unit’s recent 10" set under Horace Si 
ver’s name (Blue Note LP 5062)

One chief reason for this not making 
the full five is too much Mobley. On 
Winds, he plays too long for what he 
has to say and his work on his ballad 
vehicle, Alone Together, is competent 
but undistinguished. He lacks the im
aginativeness and individuality of con 
ception of Kenny Dorham, the other 
and much better hornman on the date.

Dorham, far too unrecognized for too 
long a time, is in drivingly incisive and 
sometimes dazzling form (Minor’s Holi 
day). The rhythm section has the 
strength of 10, and Horace Silver's 
solos are about as “down” as is pos 
sible, short of actual excavation. Also 
somewhat lacking here, howrever, as 
contrasted with the previous 10"er is a 
degree of cohesiveness in programming. 
Winds is too long in any case and the 
LP would have been further strength-

NEW 12" LP M6 12044 
NEV SOUNDS FOR TRUMPETS!

Ar Jo« Wilder
Ar Donald Byrd
-A Ernie Royal
-A Ray Copeland 
A Idrees Suliman

Erni» Wilkins' brilliant seer-
<ng for 5 trumpet* with 
rhythm. Modern choir sw.ng 
ing plus brilliant ballad 
medley solos.

He Jazz Messenger« 
Soft Winds; Theme; Minor’s Holiday 

Hone Together; Prince Albert

NEV 12" LP.... Mi 12051
EXCITINC NEV TENOR STAR!
-A mike CUOZZO—Tenor 
« Eddie Cos j—Vibe*
-A Ronnie Ball—Plano
♦ M-nn» Carte—Dram.

Vinnie Suite—Bass
A swinging combe belt* o-t 
top standard: and original* 
In fine form. Mike'* big tone 
•nd modem sound wail!

j mi wm

FOR FREE DISCOGRAPHY SEND TO SAVOY RECORD CO. T NEWARK, NJ
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OSCAR PETERSON 
PLAYS COUNT BASIE

Lionel Hampton, Art 

Tatum .uid Buddy Rich 

together for the first 

time. Brilliant solos and 

exciting inter*play by 

the foremost in the jazz

The Oscar Peterson 

trio, with Buddy Rich, 

playing many of the 

tunes associated with 

Count Basie. Truly out

standing renditions of 

the Basie favorites.

THE LIONEL HAMPTON, 
ART TATUM, 
BUDDY RICH TRIO

INTERPRETATIONS 
BY THE STAN GETZ 
QUINTET #3

Lester Young. Teddy 

Wilson, Roy Lldridgc, 

Vic Dickenson, Jo 

Jones, hreddie Greene, 

Gene Ramey Gigantic 

Jazz Session for ’56 
reproduced in true fi
delity.

MG N-1O56

Gene Krupa and Buddy

Rich on Hi Fi! The in

imitable drum solos by 

the world’s greatest... 

accompanied by Dizzy- 

Gillespie, Roy F Idridge, 

Illinois Jacquet, Flip 

Phillips, Oscar Peter

son, Herb Filis, Ray 

Brown.

Johnny Hodges, leader 

on alto; Billy Stray
horn, piano; with Rus

sell Procope, alto; Paul 

Gonsalves, tenor; 
Harry-Carney, baritone. 

Ray Nance, "Cat" An
derson, Willie Cook. 
Clark Terry, trumpets; 

J. Hamilton, clarinet; 

J. Woode, bass; Sam 

Woody ard, drums. Cur

rent sounds of Elling- 

tutua on superb Hi Fi 

recording.

MG N-1O55

Sun Getz, tenor sax; 
Bob Brookmeyer, trom
bone; Teddy Kotick, 

bass; John Williams, 
piano; Frank Isola, 

drums. The most out
standing Stan Getz 

Quintet, once again on 

Hi Fi.

NEW ALBUMS!

ELLINGTONIA

THE JAZZ GIANTS ’56

LIONEL HAMPTON
«MTEÇPRtTATÎOHS « THÉ STAN GtTZ QUINTET



been substituted for Alone. But it’s still 
a session worth hearing. The Messen
gers continue to have more explosive 
vitality 
combos.

than most other modern small 
(Blue Note 12" LP 1507)

Why
Dave McKenna

Was I Born?; Smoke Gets in
Your Eyes; Blues Up; Walking By the 
River; S'Posin'; If I Had My B ay; 
'S Wonderful; My Shining Hour; 'Deed 
I Do; Like Someone in Love; Let's Get 
Away from It All; I'm Glad I Waited 
for You; For All We Know

Rating: ★ ★★★

Pianist McKenna’s first LP is a re
markably refreshing solo debut for the 
former Heiman and Ventura sideman. 
Playing without a rhythm section, a 
key challenge for a jazz pianist, Mc
Kenna has accomplished a recital that 
should be of lasting value and pleasure. 
He plays with strength, individuality, 
fine beat and technique, and constant 
taste in all tempos. He is wonderfully 
co-ordinated two-handed pianist. As 
Creed Taylor says in the notes, Dave 
“might be classified as a Modern tra
ditionalist." His roots are deep and 
striding but his harmonic vocabulary 
is modern as is his general feel.” Cate
gories, how’ever, are even less important 
than usual in describing Dave’s work. 
The man should be heard, and often. 
He should especially be heard by many 
of his modern colleagues for the lesson 
of that left hand as well as for several 
other of his attainments. (ABC-Para
mount 12" LP ABC-104)

Duke Jordon
Forecast; Sultry Ere; They Can’t 

Take That Away From Me; Night in 
Tunisia; Summertime; Flight to Jordan; 
Two Lores; Cu-ba; Yesterdays; Srotch 
Blues

Rating: WkArk
Pianist Jordan, who played with 

Charlie Parker for nearly three years 
and later worked with Stan Getz, is one 
of the most unjustly unheralded figures 
in modern jazz. Signal deserves grati
tude for having given him this ex
tended opportunity. On the fi”si and 

better side, Duke is strongly accompan
ied by Percy Heath and Art Blakey. 
Here is a pianist of mature imagina
tion, individual conception, excellent 
beat, and authority. These are some of 
the better piano performances in recent 
modern recorded jazz. Jordan is un
accompanied on a beautifully and mov
ingly realized Summertime. Dig Blakey, 
incidentally, in Tunisia on the first side 
and Cu-Ba on the other.

Th.e last five have Jordan, Heath and 
Blakey augmented by former Gillespie 
baritonist Cecil Payne and trombonist 
Eddie Bert. Here some of the material 
isn’t entirely up to the trio side though 
the first track is chargingly convincing, 
particularly Bert’s solo, one of his best 
on record. Eddie is rather perfunctory 
on his part of Two Loves but blows 
w"ll on the rest of the date. Payne 
plays with more control on these tracks 
than I can recall having heard before, 
and he also blows with much emotional 
force. Best and most consistent soloist, 
however, is Jordan. Had this been whol
ly a trio session, the rating would be 
higher. All but one of the originals are 
by Jordan. Cu-ba, previously recorded 
hv Charlie Barnet and James Moody, is 
Payne’s. Very well recorded with good 
no'es by Ira Gitler. Recommended. 
(Sgnal 12" LP SI202)

Joe Newman
Sidewalks of New York; Careless 

Lore; Jumpin' at the Woodside; Casey 
Jones; The Midgets; -Hone in the Night; 
4. M. Romp; Annie Laurie

Rating: hhhh
The Count’s Men, as this is called, 

was recorded in September, 1955, with 
Joe, Frank Wess, Frank Foster, Benny 
Powell, Shadow Wilson, and Ed Jones. 
All but Thompson and Wilson are now 
with Basie. The loose arrangements are 
by Ernie Wilkins. As usual, Jazztone 
nas no composer credits but I think 
the jumping Midgets (one of the best 
tracks in the set) is a collaboration by 
Joe and Wess (who plays flute on the 
number). The pleasant though not in
dividual ballad that follows is by Judv 
Spencer (Judith Dvorkin), and A. M. 
is probably u collective “head.” Jazz- 
tono’s penchant for using a lot of pub

lie domain material to avoid paying to' 
much song royalties is getting prettx 
ridiculous as witnessed by some of th 
grab-bag starting material here.

Anyway, it’s a good session notwitli 
standing. The still underestimated New 
man is the best soloist. Sir Charles i 
excellently functional as is his wont 
and trombonist Pow’ell has some of hi 
best work yet on record, though he oc 
casionally could blow with more forth 
right assurance. The two Franks swim 
but lack for the most part, marke« 
individuality of ideas and tone. Th« 
notes should have identified each of 
the tenors on the various numbers 
(Jazztone 12 LP I 1220)

Vilia O’Day
You're the Top; Honeysuckle Rose; I 

Nightingale Sang in Berkeley Square; 
Who (.ares; I Can't Get Started; Fine 
and Dandy; As Long As I Live; No 
Moon At All; Time After Time; i'll See 
You in My Dreams; I Fall in Love Too 
Easily; Beautiful Love

Ruting: ★★★★★

Although Verve is Norman Granz s 
new pop label and this, I suppose, is 
intended as a pop package, the r< 
energized Anita is so welcome amid 
the present scarcity of major femaF 
jazz singers that her new album is re 
viewed here. The rhythm section on all 
tracks is composed of Paul Smith, Bai 
ney Kessel, Joe Mondragon, and Alvin 
Stoller, and it’s superb. Anita sings 
with just rhythm section on four. On 
four others, she’s backed by rhythm 
plus the crisp trombones of Milt Bern- 
hart, Cy Zentner, Joe Howard, and 
Lloyd Elliott. On the four remaining, 
she’s accompanied by a discreet string 
unit plus harpist Corky Hale. Smith 
plays celeste on the string sides. Buddv 
Bregman, Verve’s a&r head, conducted 
the session and deserves credit for th«' 
“artful simplicity” of the arrange 
ments. Although the strings don’t 
swing, they hardly ever get in the way 
of Anita, who always does.

Together with her hotly wailing beat. 
Anita at her best—and she has rarely 
sounded as consistently superior as on 
these sides—has an intensely personal, 
thoroughly jazz-driven way of phrasing

THE ELLIOT LAWRENCE band

NEW RELEASE
Fantasy 3-219

12" L.P. $3.98

THE ELLIOT LAWRENCE BAND 

plays 
TINY KAHN 

and 

JOHNNY MANDEL
Arrangements

STILL SWINGING
Fantasy 3-206 

12” $3.98

the ELLIOT LAWRENCE band

plays

GERRY MULLIGAN

Arrangements 

also available on Recording Tape FT-702

FANTASY RECORDS. INC. 
654 Natoma St. 
San Francisco 3, Calif. WRITE FOR CATALOG
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LIVINGSTON
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The ENCYCLOPEDIA
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by
(Name)-----------

Leonard Feather
(Address)_________

me Her selection 
she sings verses, 
as convincing on 
as on up-tempos.

of tunes is first rate; 
too; and she is just 
this date on ballads 
(Dig her own set of

pec 
an

Livingston Tape Club. Dept DB 
Livingston, Nnw Jersey

lyrics in the second chorus of You’re 
the Top). If Anita can sustain the 
quality she shows here, she is again 
one of the few great jazz vocalists. 
(Verve 12" I.P MG V-2000)

Jazz Authority and Columnist 
for Down Beat Magazine

Enclosed is my check or money order for six dob 
hrs to cover my membership in the Livingston 
Tape Club. Send magazine, catalog, and coupon 
book to

1.065 BIOGRAPHIES

200 PHOTOGRAPHS

famous Livingston Master Tape Treasury

HI-FI 
RECORDED TAPES 

Can Now Be Rurchas.d at 

SAVINGS UP TO $75 

through the 

TAPE CLUB PLAN

comprises the finest recordings of over a dozen 
different, well-known labels, many of them alto 
available in stereophonic form. From classical to 
jazz, your kind of music, superbly performed, mag
nificently recorded, is now available on this incom 
parable medium—TAPE!

A LIVINGSTON CLUB MEMBERSHIP
obligates you to nothing, but you receive a book 
of 25 coupons, each worth a 25% discount on 
LIVINGSTON tapes at any member-dealer or direct 
from Livingston! You also receive a year's subscrip
tion (or renewal) to "Tape Recording Magazine."

Yet your membership fee Is only six dollars)
Write for the complete catalog, or better yet, join 1 
at your dealer’s or send in your membership and 
start your library NOW!

Money Saving Offer to 

Down Beat Readers Only

that is an exciting delight. (A few 
times, as toward the end of Started. 
she tends to over-exaggerate.) Above 
all, there is the warm, husky O’Day 
sound, a happiness, a sensual zest in 
the pleasures of blowing with the voice 
that combine into one of the most in
fectious pleasures of jazz listening for

THE ; 
ENCYCL EDI A

• PLUS many other features

SPECIAL
COMBINATION OFFER:

The Encyclopedia of Jatt

regular price................

Bud Powell
Un Poco Loco (three different takes) : 

Dance of the Infidels; 52nd St. Theme; 
It Could Happen to You; A Night in 
Tunisia (two versions): Hail; Orni
thology; Bouncing with Bud; Parisian 
Thoroughfare

Rating:
In view of the importance of this 

album historically, and the fact that 
four of its tracks have never been re
leased previously, this part-reissue set 
gets listed here. Loco, one of Bud’s 
most striking performances, is shown 
here ,n genesis. Infidels, never released 
on LP before, has Fats Navarro, Sonny 
Rollins, Tommy Potter, and Roy 
Haynes. Like Theme, Wail, and Bounc
ing with Bud (which have the same 
personnel and were previously on 10" 
LPs), Infidels was recorded in 1949.

It Could Happen is a hitherto unre
leased alternate master as is the first 
Tunisia. Both, like Loco and Parisian 
Thoroughfare, were cut in 1951 with 
Curly Russell and Max Roach Orni 
thology with Potter and Haynes dates 
back to 1949. Thoroughfare, never re
leased before, is an earlier version of 
the original Bud recorded for Clef. 
This is the first volume of two Blue 
Note 12" Powell LPs. Blue Note has 
also repackaged in 12" form albums by 
Sidney Bechet (BLP 1201), Jay Jay 
Johnson (BLP 1605) and Miles Davis 
(BLP 1501). All are recommended. Re
mastering has been done by Rudy Van 
Geldei (Blue Note 12" BLP 1503)

SPOTLIGHT on new
INSTRUMENTAL PUBLICATIONS

plus

One year subscription to 

Down Beat

Total Value

$10*00

7.00*

$17.00

You go* BOTH for only 
$13.50

Send for your copy and 

subscription today!

Mahar Publication, Inc.

2001 Calumet Chicago IB, III.

*$l 00 extra for foreign order*.
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Seldon Powell
Go First Class; Why D as I Bom?; 

Love Is Just Around the Corner; Some-
one to U atch Over 
Autumn Nocturne; 
Summertime

Rating:

Me; Count Fleet; 
Swingsville, Ohio;

★★★*
This is the first LP as a leader for 

the young, Juilliard-trained tenor. The 
annoying ad agency notes do not pro
vide full personnel or composer credits 
or any biographical information. The 
sidemen are Don Lamond, Billy Bauer, 
Arnold Fishkin, Tony Aless, trumpeter 
J i ni m y Nottingham, trombonist Bob 
Alexander, baritone Heywood Henry, 
and tenor Pete Mondello. Seldon Pow
ell and Tony Aless arranged foui 
tracks apiece. Go and Count Fleet are 
by Powell while Aless wrote Swings- 
ville. There are short, too few but 
quite effective solos by Nottingham, 
Alexander and Aless. Roost, as in its 
previous Sonny Stitt dates, makes a 
mistake in pre-empting almost all solo 
space for the leader on a date. It 
doesn’t happen in a club; why should 
it happen n a recording studio, es-

THE GOLD BOOK of 
POPULAR SONG HITS

Terrific collection! Solos and Duets 
with piano accompaniment >n one 
book. Published for TRUMPET • 
CLARINET • TENOR SAX • ALTO 
SAX • TROMBONE • GUITAR (C 
Instr)
Contents HOT DIGGITY, MR. WONDERFUL, NO HOT 
MUCH, I’LL RE HOME. IDDIE MY LOVE FLOWERS 
MEAN FORGIVENESS, VHY DO FOOLS FALL IN 
LOVE, JUKE BOX BABY and others.

Price only $1.H each book
ROCK-AROUND-THE-CLOCK COMBOS 
Nine great "rock ’n’ roll" tunes for smad groups 
words and music, including Rack Around The Clack, 
Rack-A-leaHa' Boogie Mamba Rack. Ro<k A Way, 
House Rocker md others.
Bb Beek - Eb Boek - C Beek each $1.00

Fred Fisher's COMBO CARNIVAL
Great standards for combos including Dardanella, 
Chicago. Whispering Ragtime Cowboy Joe, Mam 
(He Treats Your Bwghter Mewl, Where DM Yoa 
Get That Girl, others.
Bb Book - Eb Book - C Book each $1.00

Hansen’s POLKA COMBOS
America s best selling polka collection includes 
Barbara Polk», Clap Raads Polka, Mary Lou Polka. 
Tell Me A Story, lullda Polka, Oli Jeanette and 
others.
Bb Book - Eb Book - C Book each $1 00

Available from your dealer or direct 
HANSEN PUâLICATIONS, INC. 
119 W. 57th St. Now York 19, N. T.
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¡’owell is not especially an adven
turer in either conception or sound. He 
is a solid, consolidating musician of 
m tern taste with a big, full tone, a 
superb beat, and largely interesting, 
logically structured ideas. H>s best 
tra k is the strong, searching Summer
lin e. low points are the leaden opening 
an«i close to Autumn Nocturne. In be- 
tw. en, Powell plays with invigorating 
straightforwardness. On ballads, he 
combines lyricism with guts, and on 
the up tempos, he really digs in. Ar
rangements are apt and the originals 
are appropriately loose and unpreten
tious though I’d like to hear him on 
some material that is more challenging. 
Recommended. (Ro«-t 12" LP 2205)

TO 
(C

Bobby Scott
Two Toes; B hat’s New?; lletneen the 

Devil and the Deep Blue Sea; Summer 
Sight; Over thr Rainbow; Squau Rock; 
Potatoe Zalud; These Foolish Things; 
Milt Shake; Skvlinr; Richard thr Lion- 
hearted

Ruling: ***
Now that Bobby Scott has several 

LPs out, his work has to be judged 
more rigidy than heretofore. He is no 
longer, despite his youth (he’s not yet 
20) a newcomer, and in fact, has had 
a surprising amount and variety of ex
perience. Title of this set is Scott Free. 
First, the assets: strong beat and tech
nique, directly expressive emotion, a 
better and more active left hand than 
many, and considerable—if often in 
sufficiently disciplined—imagination.

Scott’s liabilities comprise a style 
that is still basically eclectic and not 
yet unmistakably personal and a con 
ception that is often immature. On such 
tracks as Rainbow (played without 
rhythm section) and Skyline he be
comes almost schmaltzy in places as 
he over-romanticizes. In several chor
uses on these two, he comes on like a 
quasi hip cocktail pianist playing Mac 
Dowell. Another sign of doubt taste is 
Squaw Rock, a quasi-Indian takeoff 
that is musically banal and is not es
pecially funny if meant as a parody

Scott also plays vibes, incidentally, 
on several of the numbers, and indi
cates good potential on the instrument. 
Also to be cited in his favor is the 
strong feeling for the blues that runs 
nourishingly through most of his work, 
and his ability—when not carried away 
oy effects—to be quite touching in a 
ballad, as in his own tender Summer 
Night. Scott eventually can be an im
portant jazzman if he wants to be. 
(ABC-Paramount 12’ IP ABC-102)

IC. 
. T.

Hal Schaefer
Dancing in the Dark; Imagination; 

TUt One’s for Jack; A Song of Love; 
Isn’t It Romantic; New Sound for the 
Mues; Let’s Have a Celebration; Of 
Things Gone By; Blue Skies; Pm Gonna 
Sit Right Down and Write Myself a 
Letteri Spring Is Here; Real Lee

Rating:
On this RCA Victor Jazz Workshop 

production, pianist-writer Schaefer 
heads three different units. On one, the 
band war made up of altoist Hal McKu
sick. Sam Marowitz,. and Fudd Gumjaw 
(Phil Woods), with Schaefer, Milt 
Hinton, and Osie Johnson. The second 
had trombonists Billy Byers, Urbie

Green, Freddie Ohmi, Chauncey Welsh, 
and bass trombonist Tommy Mitchell 
with the same rhythm section. The last 
combined trumpeters Jimmy Notting
ham and Nick Travis; drummers Don 
Lamond and Ed Shaughnessy; Hinton 
on bass; Schaefer on harpsichord, an 
instrument he plays with unattractive 
heaviness.

There are several stimulating as well 
as humorous moments in the writing, 
largely involving the freshly changing 
textures, with the ballads especially 
charming. But too much of the scoring 
is static, and it would have been better 
to have developed some of the ideas 
further rather than squeezing 12 tunes 
into one set (especially a workshop 
project).
__ Ingenuity__ of instrumentation and

SHELLY 
MANNE

LIONEL HAMPTON
15" Hi-Hot. (Medium),
18" Fast (Medium), 
16" Bounce (Medium Heavy), 
20" Crash (Medium Heavy).

MOUSIE ALEXANDER
16" Hi-Hots Medium.
17" Ride (Medium)
19" Sizzle with Rivets (Medium! 
26" Bounce (Medium)

Hare are the
AVEDIS ZILDJIAN set-ups 
played by these great stars.

SHELLY MANNE
15" Hi Hah (Medium Thin), 
19" Fait (Medium Thin), 
22" Bounce (Medium), 
20" Crash Ride (Medium).

AVEDIS ZILDJIAN COMPANY 
39 FAYETTE STREET • NORTH QUINCY 71, MASS U.S.A. 

Established 1623 Turkey . .Transferred to America, 1929

The most 
discriminating drummers 

INSIST on
AVEDIS 

ZILDJIAN 
CYMBALS 

(The World's Finest Since 1623) 

cleverness of ideas aren’t enough to 
make for successful, breathing experi 
mentation. A man also must have much 
to say that is emotionally convincing, 
and so far Schaefei- hasn’t. The mu
sicianship ot all involved is excellent. 
(Victor 12" I.PM 1199)

Ralph Shanin
Don’t Be That B ay; Give Me the 

Simple Life; I Didn't Know What Time 
It Has; Pm Glad There Is You; I'm 
Beginning to See the Light; They Can't 
Take That Away from Me; Steeple
Chase; .Angel Eyes; You Stepped Out 
of a Dream; Blus for Sus

Rating: ★★★

The English-born pianist is ably ac
companied by bassist Jay Cave and 
drummer Christy Febbo in^ an agree-

Writs for 
your free copy 

ol Auodis Zildjian 
"Cymbal Sot-ups of 

famous Drummon."
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Sunday Jan A Le Lighthouse 
Lionel Hampton in Paris 
Lannie Niehaus Vol. 3 
Rumsey's Lighthouse Vol. » 
Hampton Hawes Trio 
Lyle Murphy Compositions 
Lighthouse At LagunsShank 
Lennie Niehaus Vol. 4

3513 Barney Kessel Vol. 3
BETHLEHEM 3-12" LP SET
Bethlehem's Best $4 98

MAIL ORDER JAZZ 
25 Spruce Street 

Jersey City 6. New Jersey

THREE SPECIAL BONUS OFFERS!

SPECIAL BONUS NO. 1: Feather's book 
"The Encyclopedia of Jan" FREE with 
every $50 00 order.
SPECIAL BONUS NO. 2: Shapiro-Hent 
off book "Hear Me Talkin' T« Ya" with 
every $25.00 order.
SPECIAL BONUS NO. 3: Columba s LP 
"I Like Jan" and Jan Catalog FREE with 
every $15.00 order.
Supplies limited* Only one bonus offer with 
each order. Rush your orders now!
Nc shipping, packing or handling chaiges to 
domestic ard APO addresses Foreign Oide's 
add $2.00
$2.00 Drposit on C O.D. orders No C.O D. s to 
APO or Foreign addresses Prepaid orders save 
shipping end C 0.0 costs 

Please list alternate choices
We carry every modern jazz LP. All records 
new, factory fresh. Safe, insured shipments.

PROGRESSIVE 12” LF's $3.VC EACH
1002 Halstein-Warren Fitzgerald
1001 George Wallington at the Bohemia 
BLUE NOTE 12" LF's $4.98 EACH 
507 Jan Messengers at Bohemia

ISOS Jan Messengers at Bohemia 
VERVE 12" LF's $3.98 EACH 

2000 Anita O'Day-Kessel-Smith 
2001 Toni Harper-Peterson-Ellis
2002 Romantic Mood Peterson Strings 

ABC PARAMOUNT 12“ LP's S3.VU EACH
101 Urbie Green-Raney-McKenna
102 Scott Free-Bobby Scott
104 Dave McKenna

CAMDEN 12" LP $1.98
295 Ray McKinley Band-Sauter Arr. 
PRESTIGE 12" LP's $4.98 EACH

7022 Brothers-Cohn, Getz Zoot Eager
7027 Thelonious M<.nk-Blakey-Roach
7019 Sanford Gold
7014 Billy Taylor Trio Vol 2

KEV NOTE 12" LP's $4.98 EACH
1103 Rusty Dedrick-Bert-Lamond
1102 Harvey Leonard Trio
IICI Nat Pierce-Kamuca-Mettome 

STARLITF 12" LP's $4.98 EACH
7003 Jazz Lab-Comstock Nash, Rizzi 
7005 Hi-Lo's Under Glass

AD LIB 12" LP $4.98
4401 Jackie McClean-Byrd

ROOST 12" LP's $3.98 EACH
2204 Beverly Kenney-Johnny Smith
2205 Seldon Powell
2204 Sonny Stitt Plays Quincy Jones
2203 Johnny Smith Quartet

SIGNAL 12" LP's $4.98 EACH 
01 Duke Jordan-Gryce-PeHifo’d

1201 Gigi Gryce-Farmer-Monk-Blakey
VIK 12" LP's $3.98 EACH

>040 Afternoon at Birdland-Kai & JJ
1032 By Goorge-Handy
1004 Handyland USA-George Handy 

GRAND AWARD 12" LP's $3 98 EACH
314 Hawkins-Au Id-Webster-Gil lespie
325 Al Klink-Hyman-Alpert-Lowe 

SAVOY 12" LP's $4.98 EACH 
1202'' Hank Jones Quintet/Quartet 
12040 Boyd Meets Stravinsky 
12044 Top Brass-Wilder By-d, Royal 
12044 Jackson-Lewis-Heath-Clarke 
12051 Mighty Mike Couzzo-Costa 
12041 Meet Milt Jackson

STORYVILLE 12" LP's $4.98 EACH
901 Lee Konitz at Storyville
903 Teddi King
904 Jackie A Roy 

CAPITOL 12" LP's $4.98 EACH
453 Sinatra-Swingin' Lovers
489 King Cole-Piano Style
432 Gleason Music to Change Her Mind 
548 Gleason-Romantic Jazz

VICTOR 5-12" IF SETS $24.95 EACH
4701 Glenn Miller Limited Ed. Vol 7
4702 Glenn Miller Army Air Force Band
4703 Benny Goodman Age of Swing 

CAPITOL 5-12" LP SET $24.95
549 Kenton Era

CAPITOL 12" LP $5.98
704 Mr. Benny Goodman-James, Hamp 

CONTEMPORARY 12" LPS $4 98 EACH 

able collection, his best yet. Sharon s 
work is rather inaccurately described 
in Joe Quinn’s notes as “politely swing
ing.” Ralph actually digs in consider
ably harder than that phrase would 
indicate. His style is still quite eclectic, 
and according to the notes, he him
self “expects that changes in his style 
will continue to occur for some time.” 
Sharon has taste, and his work is 
quite enjoyable though rarely as yet 
deeply penetrating. Some of his open 
ing, closing, and interlude figures tend 
toward stolidity, but his improvising 
is fleet. A good but not exceptional set 
Verv close to four. (Bethlehem 12" IP 
BCP-41)

George Shearing
Stranger in Pamdiae; Point and 

Counternomt ; Spring I. Here: Halle
luiah; G-t Off My Bachi Hl Wind; l 
Sinner Kittfd an Ángel; Rasso Pro
fondo ; Lore In Just Around the Corner; 
Body and Soul; Minor Trouble; finirne 
\egreta

Ruting: ♦**

Shearing’s quintet on these non
recent sides, according to the notes, in
cludes Al McKibbon, Cal Tjader, Jean 
Thielemans, and Bill Clark. Most of 
what happens here is in the familiar, 
controlled Shearing formula. Once in a 
while, however, there are swinging bits 
bv McKibbon, Tjader, and Thielemans; 
less often, the leader relaxes a little. 
The record points up the fact that Mc
Kibbon is one of the best bassists in 
iazz, with unfailing time and n won
derfully full and firm tone. Thiele
mans, better known these days as a 
harmonica soloist (he has Body and 
Soul here) also is a better-than-aver
age guitarist as he indicates on sever
al tracks in this set. Armando Peraza 
joins in on Negrita but not on UI Wind, 
as the notes announce.

There are pleasant originals by 
Margie Hyams, Shearing, John Levy, 
and Ray Bryant that would sound bet
ter if not so tightly corseted. (MGM 
12" IP E3293)

Jess Stacy
Let's Dunce: King Porter Stomp; 

II here or When; Ger Baby Ain't I Good 
to You; When Buddha Smiles; I Must 
Hart That Man; Roll ’Em; Don’t Be 
That Way; Blues for Otis Ferguson; 
Sometimes Im Happy; Sing Sing Sing; 
l «I« Turned the Tables On Me; Down 
South (amp Meeting; Goodhve

Rating: ***♦

Although this is the one record of 
he Goodman Year that doesn’t have 

Benny, it’s one of the best. Titled Trib
ute to Benny Goodman, it was cut 
before the picture was made. Having 
Jess as leader here later turned into 
irony, since he walked of the set, 
having discovered he was to play only 
one number. On three tracks and the 
two theme fragments, Jess’ fellow 
Goodman alumni are Heinie Beau, 
Vido Musso, Charlie Gentry, Ziggy El 
man, Murray McEachern, Allen Reuss, 
Artie Shapiro, and Nick Fatool. On 
four more, Babe Russin, Joe Koch, Ted 
Vesely, Al Hendrickson and Morty 
Corb replace respectively Musso, Gen
try, McEachern, Reuss, and Shapiro, 
On the best four, Stacy is heard with 
just Shapiro and Fatool. Listen, es- 

pecially, to the rich yet sinewy Blu s 
for Otis Ferguson. Ferguson, killed n 
the war, was one of the best writ« s 
on jazz ever. It’s worth going throu. h 
back issues of the New Republic to find 
him.

On the band sides, the instrumenta
tion of three reeds, »ne trombone, ai.d 
one trumpet sometimes sounds thin for 
these arrangements, but there are mo i- 
ents when collective vitality and * x- 
pansiveness makes this nonet sound n- 
deed like a big band. Tenors Musso and 
Russin contribute gutty bits, and t ie 
alternating trombones are competent. 
But the big hornman here is Elm.m, 
who has never blown so sustainedly 
well before on record. The notes s ly 
his lips began bleeding during the s. - 
sion, but he insisted on blowing all the 
way through. His warm, full-throated 
trumpet on these sides is quite «in ex
perience to hear. Stacy throughout is 
superb, and it is a mystery why he 
has been recorded so seldom in rec. nt 
years. Together with a style that is 
maturely personal, Jess plays with 
rhythmic depth, relaxation, fullness of 
sound and ideas, and what Commodore 
George Frazier calls here “a soaring 
Ivricism." The cover is the most lissome 
•ntrodiiction to a Goodman album I 
ever did see. (Atlantic 12’ IP 12251

l.nl Tjader
Moten Swing: Pre Net er Been m 

Lore Before; There Will Never Be 
Another You; Hou About You?; Jee- 
pers ( reapers; 1 Minor Goof; Ms One 
and Only Lore; Imagination; PH Know; 
Brew’s Blues

Haling:

Tjader Plays Tjazz (these Fantasy 
bovs are real cards!) consists of six 
quintet and four quartet sides. The 
quartet session with Cal on drums, 
bassist Al McKibbon. guitarist Eddie 
Duran, and trombonist Bob Collins 
(Dick’s brother) was cut in December, 
1954. at the Marines Memorial theater 
in San Francisco. The others were 
made in June, 1955, at the Berkeley, 
Calif., Little theater with Cal on vibes, 
tenor Brew Moore, drummer Bobby 
White, pianist Sonny Clark, and bass
ist Gene Wright (then the rhythm sec
tion of the Buddy DeFranco quartet).

Except for a steady rhythm section 
and good Durand guitar the quartet 
sides are less than valuable since Col
lins, who lacks a good deal of emo
tional and creative fire, does indeed 
play “somewhat lugubrious trombone" 
as Ralph Gleason’s notes indicate. The 
quintet tracks are better because *f 
the warm Moore; Clark’s hard, swing
ing piano solos, and a strong rhythm 
section. Moore, however, is still too 
Pres-derivative and has yet to achieve 
his own distinctive musical personality. 
Best track is Brew’s Blues.

Tjader’s vibes are quite competent, 
but they move me little. Recorded sound 
and balance could be much better. 
(Fantasy 12 LP 3-211)
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Lennie Tristan»
line Vp; Requiem; Turkish Mambo; 

I a tt Thirty-Second; These Foolish 
Things; You Go to My Head; If I Had 
You; Ghost of a Chance; All the Things 
You Ire

Rating:
Lennie Tristano’s first LP in several
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1501 MILES DAVIS
1503 THE AMAZING BUD POWELL 
SOS THE EMINENT JA' JAY JOHNSON

1201 SIDNEY BECHET—JAZZ CLASSICS
1203 SIDNEY BECHFT—GIANT OF JAZZ
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Johnny Wiggs
If Ever I Cease to Lote 
King Puhi Parade 
first side is the theme 
Gras while the second is

note

FOREIGN ORDERS ADD «1.00 POSTAGE 
tl 00 DEPOSIT ON C O D '(

Records from . .
MODERN MUSIC
625 N. Grand, St. Louis 3, Mo.

Kurt Edalhaqan Band 
(German Kenton) ...........................

Marian McPartland—After Derk .
Gerry Mulligan—Paris Concert 

12" LP'» $4.9« EACH
Thelonious Monk with Blakey
Dig—Mile* Davit
J. J. Johnton .........................................
Jan Meuenger* at Bohemia ........

Ivarythlnq In Moder* Jon 
12" LP'» $3-9B EACH 

Billy Taylor—Evergreen* 
Bobby Scott—Scott Free 
Dave McKenna Solo Piano ...........  
Oscar Peterson—Romantic Mood

12" LP'* VOCAL STARS
Sinatra—Swingin' Lover* CAP «4.98

KPOP
1020 on the Dial

NOON—1:00 p.m.—SUNDAYS

BETH
. -, .........   FAN.

Anita O'Day Singt VERVE____
Sarah »augnar—Land of Hi Fi EM. 3.9B
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on BLUE NOTE
BLP 1502 MILES DAVIS. VOL 2
Wim Horece Silver, Jay Jay Johnson Jimmy t 
pan? Heath. Art Blakey, etc. TAKE OFF WELL 
VOL NEED'T, DONNA WEIRDO etc
BLP 1204 SIDNEY BECHET—GIANT OF JAZZ.

VOL. 2
The master of the soprano tai with Wild Bill" 
Da ton, Art Hodes Joe Sullivan, Jimmy Ar 
ch»,, Pops" Foster, etc. JAZZ BAND BALL, 
WHEN THE SAINTS JELLY ROLL. RUNNING 
WILD, etc.
AN INSTANT SUCCESS.
BLP 1507 THE JAZZ MESSENGERS AT CAFE 
BOHEMIA- KENNY DORHAM HANK MO
BLEV ART RIAKEY HORACE SILVER DOUG 
WATKINS
Plenty ol groovy, after- hours atmosphere in the 
first on-the-spot recording by thi all-star 
group. SOFT WINDS THE THEMF MINOR S 
HOI DAY. PRINCE ALBER’, etc
PREVIOUS RELEASES

A NEW STAR—A NEW SOUND
JIMMY SMITH on the Organ 

45-1035 High and Mighty—You Got ‘Cha 
451434 Midnight Sun—The Preacher

COMPLETE FREE CATALOG ON REQUEST

NEW YORK 21W LEXINGTON AVE
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years is an absorbing one. The first 
foui tracks were recorded by Lennie 
at his own private recording studio. 
On the first, he superimposed his piano 
over a previous tape of bassist Peter 
Ind and drummer Jeff Morton after he 
adjusted to his satisfaction what they 
had done. The second has paired piano 
lines. On the third he taped three lines, 
one on top of the other. On the fou th 
he did what he had in the first. The 
last five tracks were recorded at the 
Sing Song room of the Confucius res 
taurant last summer with Lee Konitz, 
Gene Ramey, and Arthur Taylor.

Throughout there is every evidence 
of a Tristano who has continued to 
grow and deepen. He is still very much 
his own man, a man who is driven to 
continue searching to find and chal
lenge more of himself in his music. He 
plays authoritatively with a propulsive. 
intensely alive forcefulness (see tracks 
one and four, for example). Anyone* 
still suspecting his ability to communi
cate emotion should hear the naked 
power in the Requiem blues he play- 
fo> Charlie Parker. On the ballad sides 
w th Lee, there is a richer, deeper 
though never ornamental lyricism than 
Lennie has shown on records before. 
And always, there is his imaginative 
resourcefulness, an imagination, how 
ever, that works organically, for there 
is never the touch of patchwork in any 
Tristano performance. It all comes 
from inside the development of the 
music- -and the man. Konitz is lucid, 
logical, unfailingly interesting, and in 
creasingly emotional.

Two footnotes: dig the further pos
sibilities of multirhythms as explored 
by Tristano in Turkish Mambo. Sec
ondly, Barry Ulanov states in connec
tion with Lennie’s adjusting the bass 
and drum tape before superimposing 
his piano on it: “The great day foi 
iazz will be when rhythm sections— 
one or two or three musicians large— 
will be able to think and play and beat 
: hat steadily, with such regularity and 
i apidity und imagination, that it will 
l>e possible to record alongside them 
nstead of over them ” It’s true Lennie 

has problems finding the exactly right 
rhythm section for him, but that’s no 
reason to maintain that there aren’t 
hythm sections for others that can 

very successfully be recorded alongside 
nstead of over. The situation rhythm

section wise in jazz is far from that 
bad. There’s always a need for more 
firstrate rhythm men, but let’s not put 
down the strong nucleus of them we 
have.

The recorded sound Lennie gets in 
his studio is excellent Confucius sound 

plementary composition by Johnny 
Wiggs. Both sides are chiefly collective 
improvisation by cornetist Wiggs, trom
bonist Emile Christian, clarinetist Ray 
mond Burke, drummer Paul Barbarin, 
tubaist Sherwood Mangiapane, pianist 
I»-fF Riddick, and guitar-banjoist Dr. 
Edmond Souchon. The jazz-struck sur
geon also supplies a gutty vocal on 
Love. The rhythm section would not 
have been so heavy-laden if Mangipane 
had played bass instead of tuba. 
(Southland 9006)

MEL TORME
ON BETHLEHEM

Here is the new true Tonne, the sen
sitive artist, the subtle showman, the 
very talented singer. Co-featured is 
the famed Marty Paich “Dek-Tette,” 
offering and receiving splendid part 
nership with

"Mel Torme," 12" LP. BCP52

STAN LEVEY
Stan Levey is all jazz—all drums. 
Surrounding himself with first rate 
musicians, Levey presents a relax
ing, well-knit and prolific set of 
interpretation*.

'Thi* Time The Drum'* On Ma 
12" LP. BCP37

RALPH SHARON
English born Sharon claims this as 
hi* best recording to date Ralph 
Sharon, a dedicated piano student, 
plays with Jay Cave on bass, Christy 
Febbo on drums in the

"Ralph Sharon Trio" 
12" LP. BCP4I

JOHNNY HARTMAN
Through his natural vocal talents, 
Johnny Hartman has the range and 
conception to give any tune a spe 
rial musical awareness.

Song* From Tha Haart" 
12" LP. BCP43

HOWARD McGHEE
One of the decades finest trumpet 
players is Howard McGhee. This 
recorded manifestation of his mu
sical talent« does him true justice. 
McGhee is magnificent.
"Tha Return of Howard McGhee" 

12" LP. BCP42

BETHLEHEM

New Verk * NellyweW
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The application of any device is 
whethe • It is worth its money or

the test of 
not. The Robins
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v/inter loss
File* Recoraer/IAuybeck
Type: Dlctation(Dlsc)
Size: 9È"x9,’x6"hlgh
Weight: 14 pounds

Bell Blvd. Bayside 61, N.Y.

TEST DATA

Manufacturer: Robins Induotries Corp. Weight:

By Robert Oakes Jordan
THE TREND in the quality of re

cording and reproducing equipment is 
steadily on the upgrade. The competi
tion has become much greater between 
the various manufacturers. Out of this 
competition has grown better systems 
and components, with the ultimate buy
er getting the break. The general qual
ity of tuners, amplifiers, speakers, en
closures, and other units is so good 
that the main problem confronting the 
prospective buyer is making a decision, 
between all excellent devices.

When the Down Beat Buyer's Aid 
first began to test the multitude of hi-fi 
equipment, we returned on the average 
of 50 percent of the units as not main
taining the standards set forth in their 
own advertising copy. In each succeed 
mg year this percentage has dropped 
until we find that only about 20 per
cent now are returned for this reason. 
In some cases the manufacturer has 
modified his advertisements, and in still 
more cases the new model of the “fail
ing” unit has shown a marked improve
ment.

But in all cases but a very few these 
changes have shown that the manufac
turers want to improve both their prod
uct and their relationship with the 
buying public. The tests conducted by 
my laboratory have increased to a point 
where we can not devote sufficient time 
in order to keep up to date, but the 
increase in interest on the part of the 
manufacturer and the reader is most 
gratifying.

Looking back during the period of 
the last five or six years I find that 
all types of components have enjoyed 
improved external and internal design. 
The changes have been significant in 
each type of component.

Tuners: In comparing the few 
AM-FM tuners that were produced 
some years ago with the many brands 
now marketed, I find all but the very 
inexpensive ones have greater sensi
tivity, better noise rejection charac
teristics, less tendency to drift due to 
better circuit design and the addition 
of automatic frequency control (afc), 
and their audio output is of higher 
fidelity with less distortion.

The over-all design concept of most 
<>f the better tuners has kept abreast 
of the new industrial methods which 
include printed circuits, noise free re
sistors and controls, hum-free trans
formers, and space/material saving 
chassis layouts. The esthetic design of 
tuners has progressed from the old
time radio concept to the new look, 
with simplified clean lines, new metallic 
finishes, and a maximum of in-use facil
ity.

There is still the trend, however, 
caused for the most part by the buying 
public, that pushes component design 
toward what the public thinks is 
“broadcast studio design.” With all 
these design and circuit advancements 
accompanied by better performance the 
general price structure for tuners is 
lower than the same type tuner was 
in years past.

Amplifiers: Of all the individual com
ponents, the amplifier has shown the 

most interesting strides. Whether you 
consider the amplifier as just the power 
amplifier or whether you include the 
control or preamplifier with it, the rate 
of improvement holds true. Before 
World War II, with the exception of 
a few pioneers in high fidelity, the 
amplifiers were non-standardized ver
sions of today’s inexpensive public ad
dress unit. As long as the record and 
broadcast materia] was of limited fre
quency range these units were ade
quate.

After the wai and the advent of the 
LP record and FM broadcasting, the 
demands for high fidelity audio repro
duction were made and the high fidel
ity amplifier was brought into popu
larity. The first “hi-fi” amplifiers, with 
their only variation from the old pre
war unit lying in fancy tone controls 
and power blasting output hat e evolved 
into- the- present -day -distortion-free 
unique output circuits, with standard
ized equalization, wide dynamic range 
of frequency response and listening 
power, ami fine, up-to date internal and 
external design.

The prospective buyer has his choice 
of a wide selection of specialized con

High Fidelity Buyers' Aid
SUT-PLEMENTAL BUYERS AID WINTER 1956
Down Beat Magazine File: Splicer

Type: Magnetic Tape
UNIT: Gibson Girl Semi-Automatic Splicer Size: 2"x6,,x3"high(open)

GIBSON GIRL TAPE SPLICER

Gibson Girl(ao named because of its Indented cut 
in the sides of the tape after splicing has tasen 
place.) is the only other splicer which has found 
any use in our laboratory ( the other having been 
reviewed earlier). 3ut it is almost a matter of 
personal choice unless the tapeu you are splicing 
have some function in specialized magnetic recording. 
For our «ork the indented cut cannot be used but 
in most cases the splice neae by the Gibson-Giri 
semiautomitic splicer 13 excellent. Its main 
joint is the fact that you can make a splice in 
two or three simple moves. It has its own cutters 
and tape supply. It makes a strong splice if 
correctly .
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SUPPLEMENTAL BUYER’S AID
Down Beat Magazine

UNIT: Gray Audograph Dictation -acnine 
Manufacturer: Thu Gray Manufacturing Co 
Addr ns: 16 Arbor St. Hartford, Conn.

TEST DATA

Laboratory Note : Thit unit *a-> not submitred 
for test and evaluation by the msnufactur r. 
However, in the past year we have haa quite 
a few Letters from professional musicians, 
teachers, businese men and etc.; concerning 
dictation equipment.
The Gray AUDOGRAPH we tested was purchased 
by our laboratory and has i.o« become a very 
useful member In good standing. No claims 
other than those covering the function of 
the Gray machine were made in the national 
advertising by its company. These claims 
are well covered by the Gray AUDOGRAPH.

Method of Recording: Embossed disc; Operation GonuroIs:Hand, 
Foot; Frequency Range: Cover: vo.ee range with easy to listen 
tq playback toie, Operation Facilities: Easily located record
ed sections through aqtomtic spacer and tabulation atrlp(of 
paper for removable' permanent tabulation. I*.
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trol and preamplifiers Each is 
signed to do a certain job, and in n st 
cases it performs as advertised. 1 ie 
advent of the Williamson circuit a d 
its quality producing methods of int r- 
stage vacuum tube coupling and fi al 
output stage, along with the Ult a
Linear output transformer and ciri lit 
are among the major steps in the n- 
provement of high fidelity reprod <c- 
tion. The invention of new compom nt 
parts and modern manufacturing in« h
ods have also helped the boost in qi al- 
ity of the amplifier and aided in di >p- 
ping its cost to the consumer.

Loudspeakers and Enclosures: The 
one portion of the high fidelity fe Id 
in which there has always been “so> e
thing” for everyone, now more than 
ever provides “something of good qual
ity” for everyone. In speakers the 
greatest changes have resulted f 
the discovery of better magnetic ma
terials, new' methods of producing a 
moving coil and cone of much lower 
mass and weight, and, of course, totally 
new manufacturing methods.

Improvements have been made in the 
frequency range, the transient response, 
spatial distribution, and in decreasing
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in rmodulation and harmonic distor
ts i all of which directly affect the 
su jective performance quality. The 
m;. .ufacturers of both speakers and 
er- msures have worked together to pro- 
du- e matching units of competent per- 
fo .nance in every price range. Some 
pe form better than others largely de- 
pe -ling up the amount of money put 
int their manufacture.

Mechanical and acoustic design in 
speaker systems and enclosures within 
th< same price range produce differ- 
eni.s which are for the most part 
subjective qualifications. Here these 
qualifications are the sum total of the 
entire system: tuner, or recording play
back device; amplifier, and finally its 
acoustic application and balance ... to 
be accepted or rejected by the subjec- 
tiv- analysis of the consumer.

Record players, tone arms, tapere- 
coi decs and playback devices, micro
phones and other allied devices have 
all shown remarkable improvements. 
Better and more stable drive systems; 
better weight balance and tracking 
ability; higher quality at slower tape 
speeds with less speed variations; im
proved frequency ranges with less dis
tortion, and a wider dynamic range, are 
chief among the strides taken in this 
group.

However, looking back over all of 
the time included in the age of elec
tro-mechanical reproduction of audible 
sounds, I think the most marked im
provement has been in the desire of 
the listener for an ever increasing 
quality of those reproduced sounds. 
Audio fidelity will one day match the 
quality of the actual performance 
through the facility of vastly simplified 
high fidelity systems: its natural ster
eophonic effect will be assumed by all, 
and the words hi-fi and stereophonic 
will fade from disuse.

5 
ling.

Audio Fair Already 
40 Percent Booked

New York—Unofficial sources indi
cate that this year’s annual Audio Fair, 
scheduled for October 4-7 at the Hotel 
New Yorker, is already booked to about 
40 percent of capacity. In addition to 
manufacturers of hi-fi packages, it’s 
reported that several component parts 
firms have also signed to participate. 
The Audio Fair is under the direction 
of Harry Reizes.
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J. C. Higginbotham 
Waxes With Clayton

New York—J. C. Higginbotham, ab
sent from recording studios for several 
years, recently participated in a Buck 
Clayton Columbia jam session. The all- 
star personnel included Buck, Ruby 
Braff, Billy Butterfield, Tyree Glenn, 
Julian Dash, Coleman Hawkins, Steve 
Jordan, Bobby Donaldson, Walter Page, 
and Kenny Kersey.

Jimmy Rushing, also present, sang 
on Dorit You Miss Your Baby. The 
Other extended tunes were All the Cats 
Join In and After Hours. Higginbot
ham, after a number of years in Bos
ton, is now living in New York and has 
been working weekends in Jack Crys
tal’s concerts at Central Plaza.

LURLEAN HUNTER: Radio and 

television personality and exclusive 

RCA Victor recording artist.

Meet Lurlean Hunter, the girl with the Heart-beat in her voice. 
Her solid rendition of exclusive arrangements make her a favorite 

. . have won her a place in the Spotlight of Fame.

Now meet another celebrated name in the world of music . . . 
The AMI Juke Box. AMI music is favored by music lovers 

everywhere because only the exclusive 
AMI Multi-Horn High Fidelity sound 
system brings them all the musical range 
and nuances of their favorites’ perform
ances; gives them all the sound that voice 
and instrument record.

If you like true high fidelity music play 
the A M I at a nearby spot and enjoy a 
new listening thrill as A M I brings you 
music with an aliveness that only the live 
recording session can equal.

AMI MODEL "G-120"
the Juke Box as colorful as the 

music it plays.

1500 UNION AVE., S. E. GRAND RAPIDS, MICHIGAN

Tkmô- n>o Mi-B AM ¡-B !
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MOZART DIED in such obscurity 
that no one bothered to mark his 
grave. In the yeais since, his spiritual 
grave has been abundantly wreathed; 
and now, during his natal bicentenary, 
it is flowing over wibh tribute.

It is one of the happy, if artificial, 
effects of his anniversary that Mozart 
this year is having a renascence on 
wax. He has never been a big record 
seller, so to speak, probably because 
his is such well-adjusted, un-anxious 
music. Recording companies, in their 
desire to package as much Mozart as 
possible, have been turning to his rarely- 
performed works, and this is another 
positive outcome of the jubilee year. 
Before the year runs out, it should be 
possible to find almost the complete 
library of the classicist in the catalogs.

One of the most worthy LP sets in 
the current yield is that issued by RCA 
Victor of four symphonies, the famous 
Symphonies No. 39, 40, and 41 and the 
more rare Symphony No. 36 (“Linz”) 
(Victor LM-6035). Fritz Reiner guides 
the Chicago Symphony’ orchestra 
through all of them with profound in
cisiveness and restraint, his clean or
chestral textures subtly picking up the 
soulful nuances of the slow movements, 
notably in the G Minor work (40th), 
which is marvelously underplayed. The 
spirited finale of the 41st (“Jupiter”), 
one of Mozart’s monumental move
ments, is carried off gallantly; and 
the other two works are similarly 
marked with excellence.

BRUNO WALTER’S approach to 
Mozart is more vibrant and aggressive, 
less explorative for innuendo, than 
Reiner’s. But this is not to gainsay its 
sensitivity and depth. To the contrary, 
his execution of the Symphony No. 25 
in G Minor and the No. 28 in C Major 
(Columbia ML 5002) probes fervidly 
and is characterized by graceful viril
ity. The works are both very fine, not 
often performed, and the engineering 
on the recording is as commendable as 
the reading.

Epic has issued four piano works 
(three of them major ones) on two sep
arate LP’s, with Clara Haskil soloing 
before Bernard Paumgartner and the 
Vienna Symphony orchestra. On one LP 
she ¡mi forms Mozart’s Concerto No. 23 
in .4 Major and his Concerto No. 20 in 
I) Minor (Epic LC 3163); the othei 
disc contains the Concerto No. 9 in 
E-Flat Major and the Rondo in .4 
Major (Epic LC 3162).

Miss Haskil’s fingering is brilliant, 
her touch and feeling both gentle, and 
her reading emotional without being 
sentimental. But her piano style in
clines to be feminine, like a lacework, 
and there is a tendency to grow flowery. 
Through four long-play sides there is 
a need for more salt, more heft, some 
punctuation. Paumgartner’s orchestra, 
in key with the soloist, is also soft- 
spoken. Incidentally, hi is thi man re
sponsible for the distinguished Epic 
performance of four delightful Mozart 
divertimenti (Nos. 12, 16, 13, and 14), 
with a wind ensemble (Epic LC 3081).

THE GARDENS of the Schloss Mira
bell, located in Saltzburg where Mozart 
was born, is where concerts are fre-

The Devil's
Advocate
_________ By Mason Sargent

4 Diversity of Voices and Accents: 
One of the chief functions of this 
column is to bring to your attention 
recordings you might otherwise not 
hear of unless you’re a constant search 
er through the sideroads of LP cata 
logs and record stores. There is Olga 
Souline, for example, in a rare and 
richly sung collection of Russian Popu 
lar Songs (Period 12". LP SPL 725). 
English paraphrases are provided . . . 
Even rarer in the LP catalog is Ladda 
Bolger’s recital of Celtic Songs (ABC 
Recording Corp. 10" LP 141) which 
includes the likes of Taras Halls and 
I know Where Pm Going . . .Carmen 
Amaya, the gypsy who dances as if she 
were a flame, is vividly captured in 
Queen of the Gypsies (Decca 12" LP 
DL 9816).

Also worth hearing from Spain are 
Songs of the Basques (Decca 12" LP 
DL 9808), proudly and beautifully sung 
by the Maitea Choir, San Sebastian. 
Complete Spanish and English texts on 
the liner. A third collection recorded in 
Spain is a program by the dramatic 
soprano, Consuelo Rubio, in The Song 
of Simin (Decca 12" LP DL 9817) 
Again complete texts in both languages. 
Non-vocai but valuably charac-erisic 
of another aspect of Spanish music is 
pianist Leonard Pennario’s record ng 
of Lecuona’s Andalucia (Suite Es
pagnol) coupled with Albeniz' Songs 
of Spain (Capitol 12" LP PR319).

Another Grand Prix du Disque folk 
music winner has been made available 
here in the fascinating Music of the 
Princes of Dahomey (Esoteric 12" LP 
ES 537). There are also ample ex
planatory notes for these ceremonies of 
offerings to the Tohossu kings of Da 
homey in Africa . . . As enticing a- 
the first volume is the second set of 
Greek Island and Mountain Sonas 
(Esoteric 12" LP ES-531) with the 
Royal Greek Festival Companv. This 
is music that should be much better 
known and enjoyed ... A powerful 
American folk voice in the lineage of 
Leadbelly is Jess« Fuller, "xcellentlv 
recorded in Frisco Bound! (Cavalie" 
10" LP CAV 5006. San Francisco). 
This is one of the guttier folk record 
ings of the year . . . Two skilled Josh 
White sets are Josh White Comes A 
Vistiri (Period 10" LP SPL 1115) 
and Josh at Midnight with Sam Gary 
and bassist Al Hall (Elektra 12" LP 
102). The first happily’ includes Maiy 

quently held in honor of the composer 
and where he himself had performed 
The Columbia album In the Gardens of 
Mirabel) is a sample concert, as it were, 
a potpourri of short Mozart compo
sitions.

Contained in the anthology are Eint 
Kleine Nachtmusik. the overtures to 
The Magic Flute, Marriage of Figure, 
and Cost Fan Tutte, and assorted 
smaller pieces, mostly dances and minu
ets (Columbia ML 5004). Bruno Walter 
again conducts the Columbia Symphonv 
orchestra, and the results are quite

Lou Williams z ou Know Baby w iile 
the second travels from One Meat Hall 
to Jelly, Jelly.

Riverside, the jazz label, begin.- its 
folk series with excellently prod; ced 
and annotated (in separate book ts) 
collections of Australian Bush S ngs 
with A. L. Lloyd (12" RLP 12-606); 
Songs of an Irish Tinker Lady: Street 
Songs and Ballads with Margaret Har
ry (12" RLP 12-602); and Irish Drink
ing Songs sung by Patrick Galvin < 12' 
RLP 12-604).

Correction: In the last Devil’s Advo
cate, in a review of the soundtrack of 
Laurence Oliver’s Richard III, I wrote: 
“the score is as extraordinary an .mo 
tional experience as any major com 
position by Bach, Beethoven, or Bai 
tok." I meant not William Walion’s 
musical score, but the languag« of 
Shakespeare which is always as musi 
cal a majoi “score” as anything in 
English literature and/or western 
music.

Caruso: Victor has assembled 4(i 
Caruso recordings in An Anthology of 
His Art on Records (Victor three 12" 
LPs, LM-6127) that is also handsomely 
packaged. The sound has been, so far 
as possible, rehabiliated. An indispen 
sable package for operaphiles.

From Concert Bands to Caucasian 
Sketches: Those of you who play in 
concert bands should find of listening 
and repertoire interest a new set by 
Frederick Fennell and the Eastman 
Symphonic Wind Ensemble. American 
Concert Masterpieces (Mercury 12" 
LP MG 40006) contains works by 
Persichetti, Gould, William Schuman. 
Robert Russell Bennett, Piston, and 
Barber . . . One of the most successfully 
realized recordings of 17th centurv 
English music is John Blow’s An 0d> 
on the Death of Henry Purcell, per
formed by the New York Pro Musics 
Antiqua. The set also contains several 
vocal and instrumental works by Pur
cell, and it is thoroughly recommended. 
(Esoteric 12" LP ES-519).

The Hollywood String Quartet com
bines Smetana's From My Life Quartet 
and Glazounov’s Five Novelettes in a 
charming L.P of romantic chamber mu 
sic (Capitol 12" P8331) . . . An ener
getic meeting of violin virtuosi David 
Oistrakh and Isaac Stern results in a 
strong performance of Vivaldi’s Con 
certo in A Minor for Two Violins. 
Stern and Oistrakh are heard separ
ately on the same LP in Bach’s Violin 
Concertos No. 1 and 2, respectively. 
Eugene Ovmandy c inducts the Philad« 
nhia Orchestra (Columbia 12” LP ML 
5087) . . . And Felix Slatkin conducts 

> ivwood Bowl Symphony Orches
tra in a crisply recorded performance 
of ippolitoff-Ivanoff’s Caucasian Sket- 
chcs and Grieg’s Peer Gynt Suites, Nos. 
1 and 2. Program music that has re 
mained durable. (Capitol 12" LP 
P8329) . . . The novelties of the month 
are Anton Karas’ zither ride m Vien
nese Bonbons (Period 10" LP SP1 
1016) and Period’s divertingly sophis 
ticated party game, Musiquiz: 10» 
Operatic Arias (Period 12" SPL 1601).
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Khach Can Be Caught
Hollywood—Leading Soviet composer 

Aram Khachaturian will attend the 
10th anniversary of the Los Angeles 
Music Festival in June, which is to 
feature an all-Khachaturian program, 
it was learned here.
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Powell, Tatum Termed Tops The Blindfold Test
(Trademark Re»- U.S. Pat. Off )

Toshiko Tries Out On Alien Sounds

ght
composer 

tend the
Angeles 

ich is to 
program,

By Leonard Feather
1 ike most jazz musicians from over

seas, Toshiko Akiyoshi has made an 
ass duous study of the principal Amer
ican figures, notably in her own field 
of nodern piano.

But that didn’t help un her Blind
fold Test, because I played a mean, 
unchivalrous trick. The pianists fea
tur'd were an international assortment 
from eight different countries, most of 
whom she could hardly be expected to 
recognize.

Because her English is limited, I 
abandoned the customary procedure of 
transcribing the tape-recorded com
ments almost verbatim. Instead, I took 
the liberty of expanding her remarks 
here and there to bring out the full 
meaning, without ever changing the 
basic purport of what she had to say. 
Toshiko was given no information 
whatever, either before or during the 
test, about the records played.

The Records
I. Ralph Sharon. Blu* for Su* (Bethle

hem), Jay Cave, bass.

I don’t think I know the piano play
er .. . Very wonderful; he had the 
same rhythm feeling as Erroll Garner, 
very behind-the-beat. But he plays 
everything in eighths and sixteenths; I 
have the same habit and I try to fix 
it myself. The bass player is wonder
ful. Three stars.
2. Dave Brubeck (piano solo). My Ro

mance (Fantasy).

I don’t know who it is . . .doesn’t 
sound like Brubeck, but ... I don’t 
know. Just a piano, no rhythm; no 
swing, and nothing too fantastic in the 
harmony. Nice enough to listen to, but 
I don’t think anything is happening 
there Two stars.
3. Bernard Peiffer. Sometimes I’m Hap

py (Norgran).

Sounds a little like Erroll Garner. 
He swings, I’m sure of that, but some
times he plays things that don’t mean 
too pinch. The rhythm section is all 
right 'for that kind of piano player, I 
guess. Fair; two stars.
4. Villegas. Sometimes I’m Happy (Col

umbia).

I don’t know the piano player; he 
has good timing on the chords during 
the faster part, but when he plays the 
single note and octave things on the 
beat, I don’t like it. Kind of a rushed 
feeling, don’t you think? His ideas? 
I don’t know—maybe he’s just making 
fun or something ... I liked the first 
part, hut on the whole I’d give it two.
5. Jut fa Hipp. Don't Worry 'Bout Mu 

(Blue Note).

He has a nice technique, he has a 
good rhythm section, but he has no 
variety in his rhythm; just so-so-so-so 
all the time. He makes no syncopation 
between phrases; just plays one phrase, 
then pauses, then starts another 
phrase. Always on beat, no variety of 
expression. Two stars.
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Toshiko

6. Winifred Atwell. Stardust (London).
Well, I’ve heard some beautiful pi

anists, Horowitz and many others in 
the concert field, and I’ve even heard 
Japanese concert pianists who can play 
Stardust much better than he can . . . 
Am I giving too many records two 
stars? If I give this one star, then I 
must change the second version of 
Sometimes I’m Happy to one star, be
cause the first one had swing, the 
second had no swing. And I’ll give one 
star to this one.

7. Bengt Hallberg. Zig Zag (Prestige). 
Yngve Akerberg, bass.

He has nice time, sound very re
laxed; but not too much personality. 
I liked the bass player. I'd give this 
three stars.

8. Art Tatum. The Can’t Take That 
Away from Me (Clef).

He plays, huh?! . . . I’ve heard other 
tunes that he has played better than 
this one, but I don’t want to say any
thing about him anyway—I could break 
my fingers trying to play like Art 
Tatum. I have no business criticizing 
him; he is the very greatest piano 
player. Nowadays there are a million 
piano pfayers, aiming in all different 
directions and all different styles, but 
everything really stems back to Tatum. 
I would like to give this five stars, but 
I’d rather save that for some other 
Tatum records and give this one four.
9. Don Shirley. They Can't Take That 

Away From Me (Cadence).
I don’t know the piano player. While 

I was listening to this I thought of the 
Saber Dance, and around the middle 
part I thought of a Hungarian dance 
. . . I think even he himself got tired 
of playing like this. I don’t like his 
timing, his rhythm feeling. Give it 
one star.

10. Oscar Peterson. Lul.’abye of the 
Leaves (Clef). INote: first chorus 
features Peterson deliberately im
itating Garner.I

Sounds like Erroll Garner, but I 
don’t think he can play this much . . . 
I don’t know; I wish I knew. I like the 
rhythm feeling, and I like what he does 
when he is playing single note pas
sages; I don’t care for him too much 
when he plays block chords ... I like 
the way he swings, and the tasty choice 
of notes, but somehow I have a feeling 
I am missing something. I hate to give 
four stars, yet I hate to give three; 
make it three and a half.

II. Hud Powell. Glass Enclosure (Blue 
Note).

This is the first time I’ve heard the 
record since I came to this country. 
I heard it when I was in Japan. Glass 
Enclosure . . . the first time I heard 
it I got a wonderful feeling, just as if 
I was sitting right inside Bud’s mind. 
It’s so hard to judge him by one tune, 
but I like him so much, I feel so much 
sympathy with what he is doing, that 
I feel he is sometimes trying so hard 
to express himself, and some of what he 
did in this album made it hard for me 
to listen, because I was so conscious 
that he was trying so hard, and I felt 
as though I was making the effort right 
along with him. To me Bud has never 
sounded bad, except for that last 12" 
LP on Norgran, the one with Old Black 
Magic, when he was so sick he couldn’t 
make it. And he has a good rhythm sec
tion here; George Duvivier and Arthur 
Taylor. Five stars!

Afterthoughts by Toshiko
After Bud, and after Art Tatum, 

there is one pianist who really plays 
with some originality, and that’s 
Horace Silver . . . Oscar? A very won
derful person, a wonderful technician, 
plays beautifully—but I’d rather listen 
to Ait Tatum!

RCA Sued By 
Helen Forrest

Hollywood — Charging RCA Victor 
with unauthorized use of her voice in 
an album, singer Helen Forrest has 
slapped the label with a $650,000 dam
age suit. Action was filed in federal 
court here March 9 by attorney Jack 
Rosenthal.

Suit is based on Victor’s Artie Shaw 
package released about two years ago 
which consisted of air checks made by 
the band in the late 1930s from the 
Hotel Pennsylvania and the Hotel 
Lincoln in New York. Miss Forrest’s 
voice is heard on three sides of the 
package. She was at that time vocalist 
with the Shaw ork.

In addition, suit seeks to halt fur
ther distribution of the records.
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Lawrence Welk, genial maestro of the 
popular Dodge television show, has 
won nation-wide acclaim for the charm 
of his famous "Champagne Music." 
And surely the same can be said for

Enjoy the 

Ixtterence II elk Shine 

over ABC-TV

Sweet performers... both !
flawless, flair-fashioned lines, teamed 
with the Magic Touch of mechanically 
perfect Push-Button Driving and surg
ing break-away power, have made 
Dodge the favorite over America’s 
"national network” of highways.

Newo6
DODGE

TILL I. LEADER OF THE FORU IRD LOOK
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GET ON THE BAND WAGON

Dance Orchestra .Leaders of America
FREDDY MARTIN 
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IEi BROWN 
Präsident 

TOMMY DORSEY 
Ylca-Rrasidant 

LAWRENCE WELK

BOARD OF DIRECTORS
FRED BENSON 
DON KRAMER 
WltLARD ALEXANDER 
VINCE CARBONF 
MAL DUNN 
MART KENNEY 
SAM DONAHUE 
RALPH FLANAGAN 
COUNT BASIE

ANYONE INTERESTED IN JOINING DOLA, 
AND WE CERTAINLY WANT YOU-BIG OR







■IMl i* u favorite with the prum crowd. «pe- 
। all zee in instrumental numbers, has enjoyed 

i < disc sales.

ARCHIE BLEYER
ecord Company: Cadence 

booking Office: GAC
The current work of Archie Bleyer shows 

up mainly in the musical backgrounds of all 
I idence records, which he owns and for 
vlilch he arrange« and conducts. During his 
। ireer of almost 30 yean he has been, in 
ibis order, an arranger, a dance band leader, 
.. freelance nightclub conductor, a pit con
ductor on Broadway, a CBS staff conductor, 
■Musical director for Arthur Godfrey, and 
i.wner of Cadence records. Proficient on most 
<>i the standard instruments, hr frequently 
I nr for ma on rare Instruments for novelty ef- 
b<(s on his records.

NAT BRANDWYNNE
Record Company: Decca
Booking Office: MCA

I society-style dance ork. Brandwynne plays 
lots of show lunes and bright tempo«. Onetime 
I eo Reisman sideman also makes his own ar- 
ningementa which are invariably built around 
his keyboarding, with strings often blending 
in as background. Regular feature of a Brund- 
u>nne evening is u piano medley, with light 
rhythm accompaniment. of all-time favorite 
tunes, for the nostalgic touch.

LOU BREESE
Iteeord Company: Bally
Booking Office: Independent

Backing a show la a particular specialty 
with Breese, who has six years at Cnicugo’s 
( hex Puree, four at the (hioico theater to 
his credit. Genial, personable leader can cue 
un act or provide steadily-beauliful dance 
teni|Mm with equal aplomb. A respecter of 
melody, Breese always keeps It simple and 
relaxed.

EES BROWN
Iteeord Company: Capitol 
Booking Office ABC

The Band of Renown finds no difficulty in 
lining up a full schedule whenever it wants 
to make a road tour; it’s Just about the best- 
known dance band in the country, what with 
its continuing radio and TV appearances and 
steady succession of record releases. Its per
sonnel represents the elite of dance band mu
sicianship, and some outstanding instrumental 
soloists are used often to brighten the always- 
nielodlc arrangements. Butch Stone sells 
comedy vocals Ingratiatingly, Jo Ann Greer 
is tbe noted singer, and there isn’t a much 
better buy in the country for any type of Job.

BILLY BUTTERFIELD
Record Company: Westminster 
Booking Office: MCA

Noted trumpeter, who has been playing 
chiefly college proms and ballrooms In the 
east for the last several years, now Is book
ing dates cross-country. Butterfield’s big horn 
is liberally featured, along with the singing 
of Dottie Dare. Billy Maxted’s arrangements 
are bright and danceable, while the Jive for 
Five quintet out of the big band provides 
the Jazz fare.

VERNE BYERS
Record Company: None
Booking Office: National Orchestra Service

‘One for the music and two for the show" 
is tug of this 10-piece ork, whose leader wus 
bussist with Teddy Powell, Tommy Tucker, 
Ted Fio Rito, Jan Garber, Don Reid and 
Herb Miller. Unit is long on showmanship, 
has plenty of novelties in book, and which 
is otherwise pretty evenly balanced between 
current hits and memory tunes, terne has 
dance biz savvy, having operated Denver 
Rainbow ballroom with his father.

CHUCK CABOT
Record Company: Cardinal
Booking Office: MCA

I'he four saxes and three brasses which 
comprises the body of the Chuck Cabot or
chestra deliver in a rhythmic, sometimes tick- 
tock, style that has been found suitable for 
sch iety dances as well as general ballroom 
dates. The 10-piece dance unit is deep in the 
vih al department with soloists, glee club en
sembles, and comedy vocal groups. Schooled 
by Kay Kyser, Cabot has a great deal of 
showmanship knowhow and lately has been 
he'ped by radio and television exposure.
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BOB CALAME
Record Company: None
Booking Office: National Orchestra service

Polkas, Dixie specials, waltxes, rhumbas and 
tangos mix In with the standard hits In the 
Calame book for a widely-varied evening ot 
dancing. Ork carries three brass, three reed, 
three rhythm, features vocalist Joel Bratton 
and pantomime routines by leader, who used 
to arrange for I^wrence Welk and wrote 
latter’s theme, "Bubbles In the Wine." In
strumental specialties are featured (with ('al
amo's soprano sax heard frequently), also 
glee club, quartet, trio work and novelties.

I'RANKIE CARLE
Record Company: Victor 
Booking Office: MCA

A sweet band for dancing. Carle crew avoids 
heavy, complex arrangements, never deviates 
from melody, sticks strictly to the beat, yet 
keeps book filled with swing stylings for 
youngsters, ballads and standards for their 
elders. Leader-composer’s keyboarding gets 
the spotlight, and over-all effect is neither too 
involved nor too syrupy. Carle’s trio work has 
sold widely on discs; band. Itself, Is eminent 
ly suited to hotels and ballrooms.

RUSS CARLYLE
Record Company: Vik
Booking Office: Orchestras, Inc.

Carlyle once featured vocalist with Blue 
Barron, formed own ork under Barron’s guid
ance, purveys similarly-styled music, with 
versatility the keynote of the proceedings. 
A typical Carlyle evening ie replete with 
danceable stylings, from the slowly romantic 
to the semi-classical, to the np-tempo. 
Comedy interlude« are interspersed, and a 
caiwule revue is served up, built around front- 
man's talent- as impressionist and comic. 
Nostalgic fare is included, too.

JOY CAY1.ER
Record Company: None 
Booking Office: GAC

This all-feminine unit features the leader’s 
trumpet and the vocals of Geri Dowell. There 
ia a heavy accent on the show side of this 
show-dance ork, and an expected emphasis 
on visual appeal of sharply-garbed girls. Band 
was built during World War II, on CHO cir
cuit, has since traveled extensively through
out the Orient, including stope in Korea, 
China nnd Japan. Recent U. S. dates include 
Martinique, Chicago; Claridge hotel, Mem
phis; ballrooms nnd hotels cross-country.

GAY CLARIDGE
Record Company: None 
Booking Office: MCA

Soft, sweet ballads, styled a la the late Hal 
Kemp, who was his mentor account for the 
popularity of Claridge, who keeps it commer
cial enough for the average dancer, cares not 
n fig for the esoteric few. Backing a show is 
a specialty here, and the front gets deflnite 
accent from sharp-appearing, personable lead
er. Library is «veil-stocked with original ar
rangements, and api>eal is biggest for hotels 
and certain clubs.

DET CLAYTON
Record Company .
Booking Office: National Orchestra Service

Midwest territory band developed in 194R 
siMitlights Clayton's sax (played In Wayne 
King fashion), songs by Sue Morris nnd De^n 
Hess, » vocal trh«—The Three Dees. Music 
ranges from sweet to bounce; waltzes, polkas.

BILL CLIFFORD
Record Comimny: None 
Booking Office: MCA

Versatile leader, a comparative newcomer, 
plays violin nnd trombone, serves as singer- 
emcee, dobs song-and-dance duets with girl 
vocalist. Entertainment Is not prime comthod- 
ity with Clifford, who Concentrates on dnnce- 
abllity, uses a trick "after-bent” effect on 
drums nnd piano, a la Anson Weeks, for dis
tinguishing characteristic.

EMIL COLEMAN
Record Company • None 
Booking Office: MCA

The ne plus ultra in society bands for some 
35 years, Coleman is the debutante’s delight, 
plays polite dance music, mildly Jazz-flavored, 
with the pro;>er tonch of intimacy for private 
parties, swank hotels. Suave, gentlemanly bat- 
oneer uses the personal approach with cus
tomers, remembers favorite tunes, plays fre
quent requests. A master in his field.

EDDIE GRADV and THE COMMANDERS
Record Company Decca
Booking Office: Willard Alexander

The Commanders originated in the studios 
of Decca, where Tuttl Camarata assembled 
them for their first recording dates. Popu
larity of discs called for road appearances, 
and drummer Grady was named. Band has 
un Interesting and unusual sound, with trom
bone« heavily featured and it lively beat usu
ally in evidence. Has done well In ballrooms 
and college dates, and is a good buy for 
spots where younger listeners and record 
buyers show up.

SPADE COOLEV
Record Company: Decca
Booking Office: Independent

“The King of Western Swing” is Spade’s 
handle, and for a long time he has led one 
of the big-grossing bands on the west coast. 
It's no longer strictly a western band—the 
musicianship and instrumentation is such that 
It can and does play all types of dnnce mu
sic. Cooley's frequent TV shots nnd personal 
appearances keep the organization Just as 
busy as it wants to be.

BOB CROSS
Record Comimny: None 
Booking Office: MCA

The Cross library is comprehensive, in
cludes everything from current pope to dance 
arrangements of things like "Warsaw Con
certo” and “Clair de Lune.” Novelties are 
sprinkled heavily on the musical bill of 
fare and “memory melodies" are inserted for 
the nostalgia-minded. Seven-piece unit Is 
sparked by versatile leader who arranges, 
also ploys viola, trombone, trumpet and bass 
in course of evening. Connie Kane is featured 
on vocals, and ubiquitous frontman often joins 
in. Hotels and ballrooms, chiefly in the middle 
«vest, constitute the bulk of the Cross book
ings to date.

XAVIER CUGAT
Record Company : Mercury 
Booking Office: MCA

Tops in the Lutin-American Held. Cugat is 
not known as the “Rhumba King" for noth
ing, concentrates on smooth dance music, 
balancing book between bongo-flavored items 
and native American tunes. Colorful, 17-piece 
band, long on showmanship. Is sparked by 
suave, affable leader, who is an expert emcee, 
has a famed comic flair, and is no mean 
shakes on violin. Popular with both young
sters and older crowd for dancing, unit also 
has had great success in theater and concert 
dates, is especially strong on records and 
radio.

BERNIE CUMMINS
Record Company: None 
Booking Office: GAC

A “moonlight-and-roses" mood Is what the 
Cummins crew 1« out to create when It plays 
dance dates. Mixing new and nostalgic melo
dies, the unit achieves a mellow effect and a 
simple, dearl.v-deflned beat calculated to en
tice the nimble and encourage the leaden
footed with equal finesse. Leader has a strong 
personal following, gained by mingling with 
terpers, dancing among them, chatting in
formally. as well as by creating natty ap
pearance onstand. A long list of hotel, ball
room and supper dub engagements ia behind 
tho (111111)10- ork.

FRANK DeTOL
Record Company: Capitol 
Booking Office; MCA

Known for use of dynamics, voicing of 
woodwinds and strings, and general technical 
finesse, composer-arranger DeVol leans toward 
Jasx style and feeling in dance orchestrations, 
turns out original novelty tnnes at frequent 
Intervals. Primarily a recording band, outfll 
has done much airshow work, both radio aqd 
TV, playa an occasional ballroom dance date. 
Leader also does modern concert scoring.

AL DONAHUE
Record Company None 
Booking Office: MCA

Little need be said about the work of thia 
vet leader whose band has long been a hotel 
and location favorite. Ork 1« smooth and 
quiet, with a lot of the arrangements built 
about the Donahue violin, but occasionally the 
full brasses and reeds open up and swing. 
Band la experienced and versatile and a good 
bet for almost any spotting
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PlAYED BY ARTISTSMADE BY MASTERS

BUESCHER BAND INSTRUMENT CO., ELKHART, INDIANA

April 18. 19S6
pal

Lawrence Welk 
and his

When it comes to collecting laurels, the Fabulous Welk band has earned a 
generous share. In ballrooms, over radio—and now over network TV —the 
dance-able Welk music seems to be just what the public wants.

A good share of the sparkling, distinctive music that is a Welk hallmark 
comes from this top-notch sax section ... all playing Buescher instruments, 
exclusively. Each man has chosen Buescher out of his own considerable expe
rience . . . knowing that the tonal accuracy, playing ease, and endurance of a 
Buescher helps a good man play better.

You can notice the same superior Buescher qualities with a bit of'compara- 
tive playing at your Buescher Dealers Drop in, soon. \

JACK MARTIN 
Alto, Soprano, and Baritone

DICK DALE 
Alto

BILL PAGE
Alto, Soprano and Baritone 

GEORGE AUBRY 
Tenor

ORIB AMODEO 
Tenor

LAWRENCE WELK 
Alto



band, one that uses exact!} the name ar- 
rangements and stylings it did In its heydey. 
Name is tremendous draw, and leader retains 
all his old mastery of selecting just the right 
tempos for mood of crowd. Band contains 
several top-drawer soloists, but it ia still the 
magic of the Goodman clarinet and familiar
ity of the band’s sound that pulls ’em in.

CLAUDE GORDON
Record Company: Accent
Booking Office: GAC

This top Hollywood studio trumpeter has 
been enjoying much success on tours of the 
west coast and northwest with record names 
such as June Christy, Nat Cole, Joni James. 
A highly danceable 13-piece band that can 
swing on the jazz numbers aa well as deliver 
the smoother tunes. Arrangements by Sammy 
Fnnnan, Lowell Martin, and Bob Willis that 
accent good dance beat. Attractive and tal
ented Vicki Kay supplies the vocals. Neu 
Accent disks such as “Who’s Sorry Now?” 
selling well.

LEO GRECO
Record Company: Mercury
Booking Office: Independent (Station WMT, 

Cedar Rapids, Iowa)
Leo and hie Pioneers have steadily been 

growing into one of the top attractions in the 
midwest circuit with their slickly presented 
brand of western swing and entertainment. 
It's a seven-piece band led by Greco on 
accordion which has the versatility to also 
offer standard dance music. Billed as “That 
Friendly Man with a Friendly Band.” Greco 
receives added impetus from his appearance 
on WMT and WMT-TV in Cedar Rapids, 
Iowa. It’s a territory band to watch.

LIONEL HAMPTON
Record Company: Norgren 
Booking Office: ABC

Big. bruising, rough and exciting, the Hamp
ton band offers showmanship galore to go 
along with its driving arrangements and the 
uninhibited antics of Lionel on vibes and 
drums. Hamp has no trouble landing book
ings, as he is in constant demand for repeat 
dates in this country, and also has begun to 
play several months of each year in Europe, 
where huge crowds have been turning out to 

hear him. It’s an exciting band, and one that 
especially breaks it up on theater and concert 
affair*.

DARYL HARPA
ReCord Company: None
Booking Office: ABC

A «omplete entertainment package. this 
show-dance band has a string of recent club 
engagements to its credit. Music, song and 
its own contingent of dancers—the Elle John
son group—make up the package whose adap
tability to a variety of situations is implicit 
in its format.

KEN HARRIS
Record Company: None
Booking Office: MCA

Ken features himself <>n piano and celeste, 
which combined with the orchestra’s violins 
nnd French horn produce some interesting to
nal effects. They play mostly the old stand
ards, all with a lilt.

SHERMAN HAYES
Record Company: None 
Booking Office: MCA

Smooth-styled music, sweet and sans clat 
ter, is purveyed by this handsome, personable 
leader, who plays a variety of saxes in the 
course of an evening, backs a show effective
ly, and com-eras himself generally with pro
viding romantic background music for «lanc
ers. Onetime Del Courtney and George Olsen 
sideman, Hujm handles vocals, serves as 
show emcee, gears appeal of his 12-piece ork 
to hotels and certain clubs.

LENNY HERMAN
Record Company: Coral
Booking Office: GAC

Though just a quintet, this band has been 
fdaying hotels and other dance locations for 
th<> last several years with remarkable suc
cess. All the men double on other inatru 
meats, with a resultant flexibility in tonal 
color, and the repertoire is n big one—more 
than 500 tunes, all played sans written ar
rangements. It’s a small group, but a good 
bet for any club with a dance floor.

WOODY HERMAN
Record Company: Capitol
Booking Office: Abe Turehen (309 W. 57th SI

New York)
One of the most adaptable bunds Wood.« 

ever has fronted. It retains the excitement 
and drive that make* it a favorite with the 
record buyers, but plays with a smoothness 
and blend that will please- even the most avid 
businessman bouncer. Woody showed again 
in his last New York hotel stand that his 
friendly vocal* and the medleys and slow 
tunes in the book nt well into the dinner 
mood, and that his up-tempos ran still brine 
the cheerers around the stand later in tile 
evening. Identifying sound of the group still 
is the three tenors and a baritone sax sec 
tion, with trumpets playing brightly both in 
mutes and open.

TINY HILL
Record Company: Mercury 
Booking Office: ABC

Showmanship to the fore with this rick} 
tick outfit that features man} » novelty, un 
occasional Dixie session, plenty of comedy vo 
ralixing, offers lots of oldi«*s. Adaptability is 
the trump card here.

EDDY HOW ARD
Record Company: Mercur} 
Booking Office: MCA

Eddy Howard has been around for years, 
and his popularity seems only to grow strong 
er. He ha* the somewhat unique distinction 
of being a favorite with two generations and 
of being a two-way attraction, bandleader and 
singing star. Howard has vocalized on count
less records and made hits of most of them. 
At least five of hi* discs sold over a million 
copies, and “To Each His Own” topped 
2,000.000. His trademark songs and current 
hits are served up at his ballroom dates, 
making him worth hi* salt as n single, while 
his orchestra deftly plays a sweet dance li
brary. A male trio splits the vocal sets with 
him.

DEAN HUDSON
Record Company: None
Booking Office: Independent (P.O. Box 2255.

Richmond, Va.)
Good-looking leader fronts an 11-piece band

We Love the Band Business!

COURT BRSIE 
and the Boys

and Joe Williams
EXCLUSIVE MANAGEMENT

'WittatcC
30 Rockefeller Plaza, N. Y.

Down Beal April
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“Alexander The Great**
{Liberty LRP 3007)

The Great New Band 
of the Year 

with the

Great New Sound of the Year

Tommy Alexander and his 
Orchestra

Soon in your territory at:

April 27 Miami University—Athens, Ohio

April 28. 29 Coney Island—Cincinnati, Ohio

April 30 Topper Club—Cincinnati, Ohio

May 2 Gadsden Country Club—Gadsden, Ala.

May 3, 4. 5 National Flag Day Festival—Pensacola, Fla. 
(Listen to Monitor on NBC)

May 7,-13 Peabody Hotel—Memphis, Tenn.

followed by a one-nite tour and back to the 

Palladium in Hollywood 

featuring 

Dave Wells 
and 

CHUCK STEVENS. Vocals

Record Releases 

Available on 

M-G-M

leal 4pril 18. 1956
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tat still 
I tenor

ho Made Up Golden 'Swing Era

Noted leader and arranger I.arry Clinton is shown here with 
guitarist George Rose.

% name that will always hr remembered—Glenn 
Miller. Willi him here is vocalist Marion Hutton

Part of a great rhythm sectiont Jo 
Jones, drums; Count Basie, pianist; 
Walter Page, bass.

Duke Ellington provided not only 
great music but great tunes of the era. 
With him here is guitarist Freddy Guy.

Bob Crosby's Bob Cats: Joe Sullivan, piano; Irving 
lazola, Gil Rodin, Bob Haggart. Vtppy I.amare, Crosby, 
Eddie Miller Ray Bauduc.

* Two «wing era greats shake hands 
backstage at the Paramount theater— 
Tommy Dorsey and Cab Calloway.

Former Benny Goodmanites Helen 
Forrest and Harry James combined 
to provide top ballroom wax fare.
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BILLY BUTTERFIELD
AND HIS ORCHESTRA

featuring DOTTY DARE

RECORDINGS WESTMINSTER
Ballads For Sweethearts 
Butterfield Bounce 
LATEST RELEASES

(ESSEX)
Sugar Blues Mambo 
Magnificent Matador

CAPITOL
Moonlight In Vermont 
Stardust 
Jealousy

CURRENT ENGAGEMENTS
Univ, of Florida Cornell 

Fordhc

ESSEX

at Amherst 
Goes To NYU

Best Wishes in the 

Foster Fashion
Opening Easter Sunday 

for 12 weeks 
Aragon Ballroom, Chicago

Mercury Record* MCA

Don McGrane
and
His

Orchestra

Now in the 4th year at the
Radisson Hotel, Minneapolis

OS Radis Network
Booking 
MCA WCCOTT 

(Thanks ta John W Thomas Store)

Band Directory
(Jumped from l*age SO)

Ihat not only plays appealing, excellent dime 
music, but also offers a musical floor sir.a 

singer Ann lx,rain, pianist Lennie Love, trum
peter Don FaRiey. drummer Bill Joyce, 'he 
Hudson Glee Club, and the Dixieland M». 
Dates have Included many of the smart rocui* 
in the country, and leader's long experience 
and ork’s tersatlllty makes this one of best 
hu»* 11 round for almost any type of location.

PEE WEE HUNT
Record < ompan.t : Capitol 
Booking Office: GAC

Though Pee Wee ha* Just a quintet. It lias 
proven to be as big a draw in danceries a* 
full bands. Not only does he have in back 
of him two huge record hits (“12th ¡street 
Rag” and “Oh”) but he has with him a group 
that plays eminently danceable music. Ill* 
big-voiced trombone and occasional vocal» 

chief assets, along with the band’s
alnays-easy-to-foliow Dixieland beat.

HARRY JAMES
Record Company : Capitol
Booking Office: MCA

•»till one of the great names In the bond 
business, James has shifted to 10-piece
group that in billed ns the Ja» AJI-Ntars. It 
enables him to better be utilised on location 
dates while still retaining enough personnel 
to play in thr larger ballrooms. SUH featured, 
of course, is the famous James trumpet on 
the many arrangements that have made him 
so noted. Band has an easy-to-dance-to brut 
and can open up with the flagwaver material 
when required. Good soloists and sturdy en
semble work make thia group versatile 
enough to play anywhere, and James’ name 
continues to carry great marquee value.

JOE JARON
Record Company: None 
Booking Office: Independent

Ct„ Los Gatos, Calif.) 
This Is a show-dance .aitili 

considerable TV work, both

(14392 Holden

that has done 
locally In the 
CBN. Band I»

composed of tn ridemen, plus female vocal
ist Del Frisco. Jaros’ unit presents rounded 
offerings, with equal complements of dance 
tempos, production work and comedy routines.

HENRY JEROME
Record ( ompany: MGM 
Booking Office: MCA

The Jerome band first hit New Turk in 
1938, which should be 'nuff said about Its 
staying power. leader Injected a Hal Kemp 
sound to the unit In Its early days, giving 
melody first consideration, against the Kemp- 
Ish backing of staccato brass. Distinctive fea
tures are its soft woodwind section and it» 
flute and technical sax choruses, plus the Iurii 
sound of the recently-added trombone choir. 
Vocally fhe band offers a brace of soloist», 
plus the Three J’s and the glee club. Leader» 
•’Hello, Nice People" tag 1» familiar to net
work radio listeners, and band through the 
years has scored with such Jerome original» 
an "Daddy’s Little Girl.” "Oh, How I Min» 
You, Joe,” "Night Is Gone” and band’s »ub- 
theme, "Nice People.”

BIDDY JOHNSON
Record Company: Mercury
Booking Office: Gale Agency

Here’s a band that's not too well known up 
north, yet works practically every night of 
the year, almost all one-niters. He travel» 
mostly in the south, playing, rhythm and 
blues spots. It’s a big excitingly rough blues 
band that features Buddy's sister Ella on 
vocals.

DICK JURGENS
Record Company: None 
B<s>king Office: MCA

A ballroom mainstay, Jurgens dishes up 
music that 1» good for dancing, pleasant and 
uncomplicated of arrangement. Although ba
sically a sweet band, this 13-piece unit 1* 
versatile, performs many novelties, boasts a 
sireable contingent of sideman vocalists. lead
er is handsome, friendly, uses the personal 
approach with crowd. Group le young, lively, 
flexible. Appeal is largely to young dancers 
at ballrooms und In many hotels.

JOHNNIE KAT F
Ret ord Company None
Booking Office: Independent (1828 Rock Nt., 

Peru, BL)
An 11-ple<» <irk that Ium played web spot«





BOB KIRK

manship value

Leo & his Pioneers

formal,

Record
Blinking Office: MCA

IF.D LEWIS

Mercury Records

Current Releases

Radio & TV
Throughout the Midwest
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the bUHine«« got» 
promote dotes.

easy-going dance tempos. Unit < 
11 musicians und a airi vocalist

teopulitt on record» and radio and a prime 
hotel favorite with the older crowd. Nou al*" 
has own TV Show.

and 
brass

'Slow Poke,

show Elroy Pence is Lewi»’ fourth 
rent "shadow ”

high, through audience-

are tailored speciflcally for the dancer
hut the jitterbugs,” *ays lagnile.

vocalists, and all arrangement»

That's A' Plenty b/w Mirror, Mirror

others Ha« a big band, with tiddh« 
and all

participation gimmick. “So you Want to la*ud 
a Bund,” and through personality of lender, 
a genial emcee who is fust with an ad-lib. 
strong appeal to all.

as the Indiana Roof, the Hutch dill ballroom 
the Archer < hain, and works only in the mid
west nren Kaye use* two male vocalists and 
a band glee club, ypots trumpeter Art White 
a« chief soloist.

ever, with the familiar bittug bros» und big 
sounding saxes much In evidence, as are hi» 
“progressive" arrangement». A good bet for 
college» and location», o.k„ too, tor ballrooms 
where younger crowd» predominate, Leader 
is among the most skilled and personable in

»nitre» sentimental mid subdued No ngii.ited 
mask, no drive, even the strings are muted 
here. Outfit 1» long on nostalgia 'nixes many 
'in old-timer with current tunes, leader long 
billed us “The Waltz King," pluys sax. -ing» 
a bit, clowns a bit, too. Outfit 1» strong sith 
the older crowd at hotels mid Ims fnmlb 
appeal on concert dates.

lasalle’s is a hotel luunl that feature» n 
string section of three violins, three reed*, 
trumpet, bass, drums and the slick piano 
of the leader. LaSalle also does all the 
arrangements, which are styled for the din
ner trade and feature numerous medleys. He

Smooth, rhythmic arrangements, played in 
it simple, down-to-earth manner, are the 
stock-in-trad« ot Buddy- I Aine, who is one 
of those bandleuding rarities who have never 
played in anyone else'« ork Laine picked up 
the baton in high school, turned pro after 
graduation mid has been lending ever »nice 
Band’s book is strongly Summy Kaye- influ 
enced the »wing -and-swayer having hel|ied 
compile the laine library originally, mid style 
is what Buddy culls “whispering rhythm," 
mi unpretentious, non raucous brand of in-

Record Company: Capitol
Booking Office: GAC

Kent on added some oew instrumental voices 
and personnel for his 1954 band, which set

Booking Office: ABC
One of the most successful of the western 

dance bunds, Pee Wee is almost it cinch to 
do well in any ballroom where this music 
appeals. leader is also one of the best-known 
country und western composers, having writ-

Soft, sweet, danceable music, In temp«» 
from waltz to samba, 1* purveyed by thi» 
society-sty led ork which features the Kislci 
violin, leader a onetime »idemun with IMck 
Gasparre, Emile Petti, and Romun Ramos 
has freelance radio work at CBS mid -Bl 
to his credit nnd dales with own ork at 
such locations as Biltmore Hotel, New Vork; 
Edgewater Bench Hotel, Chicago; und Matler 
Hotel, Washington, D. C.

your bo 
board a 
tion for 
tarry.ng 
music thi

Perennially thr No. I hand for 
man's bounce. Simple, ultra-sweet 
rnents, stressing the Mix section ___  
tinkling, twin pianos, plus the omnipresent 
vocal trio, have kept Lombardo on top of th" 
heap since, probably, before the Flood. Vastly

For 3 past years voted among 
e "top" 5 Western Dance Bands 
in Down Beat's N.B.O.A. poll!

Record Company: None 
Booking Office: MCA

Still very operative and symbolizing the 
earliest days of Amernan jazz, when it wn* 
still a part of vaudeville, tireless Ted Lewi» 
continues to answer ballroom and hotel rn 
gagements with essentially the Mime style of 
music and showmanship he had coined in 
the Twenties. Now after 45 years, the “tra
gedian of song” 1» un American institution 
with his clarinet, hi» battered tophat nnd 
cane, and hl» cry, ”1» Everybody Happy?’’ 
Hi» orchestra 1» only iitirl of a troupe which 
is capable of putting on u complete fluor

GUY LOMBARDO
Record Company • Capitol 
Booking Office: MCA

W AYNE KINO
Record Company . RCA V ictor 
B.Hiking Office : MCA

% longtime radio favorite and more-recent 
11 click, this band has built Its name on

ELLIOT IAWHENCE
Record Company Fantasy 
Booking Office. ABC

.A full-sounding throaty band -tyled rough 
ly along < laude 1 hornhill line», featuring the 
piano of tho leadei in arr «ngement» that ei 
plore music’» pretty facets as well as jau 
l>o»sibilities. Occupied chiefly with radio -and 
TV work in the east the last few year» 
1 awrence »till takes band out for successful 
dates. A fine college bet.

Re« ord Company None 
Hooking Office : MCA

This is the old Griff William» ork. under 
the direction ol former »axist und vi» ubst 
with Griff, Bob Kirk. He hu» retaineu thr 
same, eas» -to-dance-tu arrangements Will min. 
carried, plays novelties in thr same tradition, 
und use» tunes nnd rhythms from all liante 
style«. It’s an excellent hotel band.

STEVE KISLEV
Record Company None 
Bonking Office: Vit A

SAMMY KAV I
Record Company: Columbia!
Booking Office: MCA

A purveyor of sweet und novelty tunes 
Kaye’s 14-piece ork stresses melodic orche» 
tration» built around the »ax section. Show

BUDDY LAINE
Res ord Company: Decca 
Booking Office: Midway Artist»

FEE 
Record < «-mpany :

DICK I asALLE 
Company : None



ALL METAL
Most Decorative and Practical Stand of olii

Gives Your Band that Smart "Name Band" Look!

Dull Black Metal Frame with White Front!

Surprisingly Strong and Rugged, yet compact

Folds flat, Easy to Carry, Easy to Set up and Usel

Far longer-lasting than comparable stands!

F.O.B. ELKHART, INDIANA
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HOLLYWOOD" MODEL DELUXE PORTA-DESK

ON SALE AT BETTER MUSIC STORES
Beal April 18. 1956
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An eye catching stand that really dresses up 
your band. Made of same rigid corrupted 
board ai the Deluxe model. Hinged construc
tion for folding flat, easy setting up and 
carry, ig. Cardinal red base with light grey 
mus>c shelf. Holds 350 double sheets of music.
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Now also

The most attractive dance stand on the 
market! And surprisingly low priced for 
the extra "life" and good looks it gives 
you. Reinforced construction, music shelf 
holds 35U double sheets in easiest read
ing position.

EVERYWHERE—OR WRITE Selmer ELKHART. INDIANA DEPT. 043

Extra strong reinforced corrugated. Blue 
embossed leatherette finish, with flashy silver 
trim on front and sides. Folds flat, packed 
four to handy carrying carton. One man can 
easily rarry Porta-Desks for c ten-piece 
band. Holds 350 double sheets of music.

SELMER 
PORTA-LIGHT. . . 
$2 75
Fits Porto Desks and 
most flat front stands. 
Heavy metal,8 ft cord, 
off-on switch, individ
ually packaged.

NEW PORTA-DESK 
RISER ... $1 50 
Adds 18 inches to De
luxe model Porta-Desk 
height for directors, 
bass players.

MAKE YOUR BAND
LOOK LIKE A MILLION

AT LITTLE COST

Dress up your band with 
Porta-Desks! Used by 
leading bands like Les 
Brown’s "Band of 

Renown" and others 
i from coast to coast!



JOHNNY LONG
Record Company: Coral 
Booking Office: MCA

The southpaw violinist and his onetime col
lege crew have been offering Hal Kemp-ish 
music since 1935 and have never lost their 
hold on the campus crowd. Band's “Shanty 
in Old Shanty-town’’ disc is a classic of sort» 
and a perfect example of unit’s penchant for 
the gang vocal. Crisp, precise arrangements, 
definitely keyed to the times, gives the ork 
its pronounced note of modernity, yet the 
enduring appeal characterized by "Shanty
town” is maintained. Musicianship is high 
here, and band lias a distinct appeal for the 
young crowd.

PKESTON LOVE
Kecord Company: Federal
Booking Office: National Orchestra Service

Leader, ex-saxist with Count Basie, features 
own horn at head of unit non heard on the 
Federal Isabel. Billed as “The Happy Boy 
with the Horn,” Ixtve is the big attraction 
here. Music is uptempo but not exclusively. 
and there are blues to burn. Also featured 
is a sax choir

aud 
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two- 
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FREDDY MARTIN
AND HIS ORCHESTRA

Just concluding a wonderful season 

at Boca Raton Hotel and Club 

in Boca Raton, Florida

KICHAKD MALTBY
Kecord Company: Vik 
Booking Office: ABC

Maltby’s initial push was engendered by his 
Label “X” (now tik) recordings, which 
showed sufficient action to warrant the band 
hitting the road. Instrumentation comprises 
five reeds, four trumpets, three trombones, 
and rhythm, plus singer Franky Crockett. 
Maltby's arrangements explore well the many 
tonal colors that are available, but band 
never loses sight of the dance beat. Added 
benefit of TV appearances enhances boxoffice 
appeal. A well-disciplined, all-around band 
»ith good future.

Opening “The Freddy Martin 

Show” at the New Frontier in 

Las Vegas 

April 23rd

RALPH MARTEKIE
Kecord Company : Mercury 
Booking Office: GAC

In three years of almost solid road »ork, 
Marterie has developed one of the best and 
most prosperous orks in the business. With 
considerable help from bO.ne record hits, but 
also due to the leader’s work and initiative, 
it has become n major attraction. Emphasis 
always is on easy tempos, with harmonically 
rich arrangements and Marterie’s solo trum
pet providing listening pleasure. Also spotted 
occasionally is the guitar-over-orchestra sound 
that made Ralph's “Caravan” a smash record 
hit. Band is built to work anywhere and do 
well.

FREDDY MARTIN
Record Company : Victor 
Booking Office: MCA

Martin has been going strong since 1932 
with his unerring dance tempos, hie skillful, 
precise batoning and his tightly-knit show- 
dance unit. leader’s familiar tenor sax blends 
with the following voicing«: five trumpets, 
four saxes, two violins, bass, drums ami 
piano, and there is abundant vocalizing by 
four male soloists and by the Martin Men. 
Freddy's biggest fame grew out of his dal
liance with Tschaikowsky in the early '40's, 
and he i- still the man to bend the classics 
to his will, without forsaking ballads, rhythm 
tunes und novelties. Flexible, danceable. and 
with a solid reputation built through a long 
career, the Martin crew is a cinch for just 
about every situation.
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Opening (Again?) at the 

Cocoanut Grove in Los Angeles

June 6th

RCA VICTOR Recods

FRANKIE MASTERS
Record Company: None 
Booking Office: MCA

Frankie, a national favorite for a number 
of years, has for the last five years been 
ensconsed at the Conrad Hilton hotel in Chi
cago, where his personable style and easy 
rhythms have kept dancers eminently con
tent. Also a good sho» band. Masters' men 
are called on to play for the year-round ice 
show at the Hilton's Boulevard room.

FRATERNITY RECORDS
presents

"Rhythms of Our Times"
the first 12” LP by the Belloc Band

on 
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BILLY MAY-SAM DONAHUE
Record Company. Capitol 
Booking Office: GAC

The combination of the Billy May name 
and arrangements and the leadership of 
tenor saxist Sam Donahue has proved to be 
most operable in the two years it has been in 
effect. Still the most readily-recognized and 
best-known feature of the band is the “slurp
ing saxes” — the gimmick that won it so 
much record popularity before it ever went 
en the road. Band also features a number 
of capable soloists, singer Marcie Miller, and 
shows beet when it can play before a younger

Aaron Cushman Prom. & Public Rei.

333 N. Michigan, Chicago, III.
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oc Band band (“Foor-Leaf Clo-
nnd much use Isetc.)

«ocal presentatious. A

Hl HUI MORENO

Heard nightly on KFAB, Omaha, Neb

We lend the parade on old time musiclie Rei

il Beat April 18. 1956 59

fortes of the Mooney 
ver,” “Honey Hnbe.” 
■nude uf choral and 
»olid draw.

Harold Loeffe'macher 
Manager

New Ulm, Minn. 
Phone I<C3

audience that likes to move around the floor.
Tempos are mostly in the Jimmie 
two-beat groove, with the glissing 
ol .verful brasses providing both 
Wild stirring music

Lunceforn 
saxes and 
dnm ruhl<

BILL McCUNE
Record Company. None 
B< >king Office MCA

»Ince fronter of a well-known lull orchestra, 
McCMne works today witli u dance quintet 
His instruments blend with n fullness that 
belies a mere five pieces, mid the unit’s li
brary is sufficiently diversified and tostetui 
to merit choice bookings. Smart, dan» cable 
music that aims it being what its audience 
wants to hear bus kept the quintet active, 
mostly in the east McCune himself plays sax 
mid sings the novelty numbers.

DON McGKANE 
lb cord Comimny: None 
Booking Office: MCA 

McGrane mid his “Singing Strings" have 
pi.iyed lengthy dates at some important clubs, 
including the lactin Quarter mid the Diamond 
Horseshoe in New York. Musil* is mostly 
classics nnd light classics, played in subdued 
style and always spotting the strings. Don at 
one time worked with Paul Whiteman

ii 1L McIntyre

Record Company: Mt»M 
Booking Office: GAC

McIntyre, a personable leuder with ii bund 
that always has been noted for its gracious 
sounds and excellent musicianship, is u Glenn 
Miller alumnus whose alto sax work continues 
to be hailed by both musicians and dancers. 
Hand uses subdued voicing., bright brasses, 
and ii book that meets nil types of requests, 
in that it can br1 persuasively moody one 
moment, neatly* swinging th«’ next, lender 
is canny and experienced in all types of jobs. 
Vocals come from Jeanne McManu» nnd n 
group from the band, the Mclntots.

RAY McKINLEV
Record Company : Decca
Booking Office: GAC

The drumming leader with the infectious 
bandstand personality leads u versatile bund 
that can switch from smooth ballads to 
happy jazz to novelty fare with equal ease. 
Band still features some of the Eddie Sauter 
and Deane Kincaide urrangements that made 
it noted mid the vocal depiirtmcat is spark 
ed by the ebullient McKinley and singer
Vpril .Ames.

THE MILLER BROTHERS
Record Company t Star 
Booking Office. Indeimndent

A country anti western entertaining unit 
that ulso provides sturdy dunce fare, The 
Miller Brothers have been organized since 
I1>4O, working almost exclusively one-niters. 
The eight-piece group (two violins, crumpet, 
steel guitar, guitar piano, bass, and drums) 
also ha» its own daily radio show, which is 
raped while they are on the road. Package is 
loaded with visual and entertainment apiieal. 
and puts nn n half-hour show in addition to 
playing far tlancing.

ARt MOONEY
Record Company : MGM 
Rooking Office: GAC

This bouncy band, which records prolificali' 
on MG.M and gets its share of the record 
clicks thill are racked up by bunds, is a good 
misture of entertainment and sweet, dance
able music. Has the versatility >ind nume to 
go over well in ballrooms and hotels alike 
* ovelty tunes long have been one of the

Record < ompany : None 
Rooking Office Orchestras, Inc.

After several years of radio and TV studio 
Mork and only part-time bundlcuding, Moreno 
recently has been spending most ol his time 
oh the handstand again. The former Dick 
Jurgens and Harry James vocalist always led 
a phasing and »tameable crew vftev going out 
<>n his own, mid this current bund is no ex 
»'eption. The Innes are all simply arranged, 
the bent is right there to be danced to, and 
Moreno’s tocals and ingratiating personality 
head it all up neatly. Excellent unit for hotel 
rooms, where Buddy has worked often, and 
bullrooms of the more sedate variety.

HANK
THOMPSON

and his

Brazos Valley

America s No. 1 Western Swing Band

latest hit record

The Blackboard of My Heart

backed with

I'm Not Mad, Just Hurt

Capitol F3347

Personal Management 
Jim Halsey

Independence, Kansas 
Phone 1203

Harold Loeffelmacher
and the

SIX FAT DUTCHMEN
ORCHESTRA

World’s Finest and largest 
Old Time Band

Recording Exclusively for
R.C.A. Victor



Moki Martert 
¥ AND HIS

KÜSS MORGAN
INSTRUMENTAL

LEADER OF THE YEM

lished himself solidly

ALL HOLTON Trombone
BIDDY MORROW

and ha* highly adaptable

ROGER
Record < ompanj

R. dph Matterie.

PAUL NEIGHBORS

Frank HOLTON & Co.
tmnllinr. boot.

LEIGHTON NOBLE

JIMM1 PALMER

uro tint ing bandstand manner, sells

TONY PASTOR

RAY PEARL

Down Beat

Tony's been a well-known and 
figure on the country's bandstands

Record Company Wing 
Booking Office: GAC

Record Company: (oral 
Booking Office : GAC

Record Company . None 
Booking Office: MCA

Record Company : None 
Booking Office: Orchestras, Inc.

stay iiround the country, nnd

Record Company : None 
Booking Office: MCI

Plenty of visual entertainment to 
l»ny smooth, melodious dance sets

the r&b 
any sort 
book

Booking Office: GAC

“Perfect blending of tone quality" is one reason 
that Ralph Marterte and his trombonists '.host 
Hilton trombones for their popular swing band. 
Stop in at your iavonte Holton Dealer. Test
play and compare the fine Holton Trombones. 
Your choice of six models.

Neighbors is the arch-type of the mnster-of 
ceremonies leader, make« n point of soliciting 
audience requests, and attempts to seat 
band’s offerings te dancers* preferences

With the current upsurge In the popularity 
■if rhythm and blues, “The Big Beat*' of 
Buddy Morrow is un even better bet than it 
has l*en tn the past. It’s an exciting band, 
und ideal for college date« nnd ballroom« 
where people enjoy -ome action. The leado a 
brilliant trombone work takes a lot of the 
solo spotlight, and on hand is Carol Collier 
to handle the vocals. Though the biggest rec
ord action and crowd reaction comes from

pleasing dance bands around. His muted trom
bone style is u familiar trademark, a- is his 
light lilting dance music. mil own vocals. 
Juanita Crowley handles the femme singer 
chores.

Kyser-styled book of '‘Dancing Shoes'* Pillili 
er. leader figures he’ll get to both older and 
younger crowds with his mixture of nostalgic 
shuffle rhythm nnd swinging four-beat efforts 
like his records of “Air Mall Special” nnd 
“It’s AU Right with Me." lender ha« in-

(Down Best and 
NABO Poll)

iisuul color Is the gimmick with Mozlan, 
whose “Music m I oloramu” blends musical 
shadings with brightly-hued jackets of bands 
men, und illuminated music stands, mutes 
and drums. Production is the thing hero, 
nnd the bent is Latin. Book includes Morian 
originals, and over-all effect is one of show 
dance, particularly well-suited to dubs and 
theaters.

Energetic, ubiquitous lender, known for his 
peripatetic onstand antics, casual < hatting 
with dancers, and familiar “Hey Hey and 
Ho Ho’’ outbursts, sparks this danceable 
crew which is a ballroom und hotel main-

years. His rough, distinctive singing style— 
the one that n.ndr popular ncords like In 
dian lx»ve (all" nnd “Paradiddle Joe"—is 
still the band’s distinguishing feature, along 
with Tony ’s tenor «ax and brother stubby » 
trumpet. The book features n lot of dan. <
able instrumentals and band vocals, tilth 
additional songs coming from Nancy Lee.

desigli of the Kay Pearl band, one r< asoli 
why the unit is seldom inactive. Pearl has

This versatile unit, featuring vocal and 
pianistic talents nt lender, has been around 
since 1936, attributes staying power to pre
cision and constant updating of arrange 
ments. Leader strives to please the ear a» 
well as move the feet of the crowd Strong 
as a hotel room attract ion unit also is a 
regular at ballrooms like Aragon, Los An
geles; is no stranger to radio-TV,

Craig. Dick 
Band Leader

KING MOZLAN 
Norgrnn

J24 N. Church St.. 
Elkhorn, Wisconsin

1 CENTURY

Record Company Ming
Booking Office: ABC

Ihr year of *66 marks n big change iu the 
Palmer band. Many persons are watching 
with interest the addition of some crisp nnd

Record < ompany . Decca
Booking Office- Russ Morgan Enterprise«

“Music in the Morgan Manner" on a mar
quee is ill most a guarantee that busme»« will 
tie tool' Over the yearn, Morgan ha« estai



AMERICAS NO. 1
POLKA BAND

for the second consecutive yeargood

Sown Beat's National Ballroom Operator* Poll-
1954 & 1955

pt able

on• Radio and Television Star

WCCO CCBS) WCCO-TV

Exclusively

OLD AND YOUNG DANCE ON AND ON WITH WHOOPEE JOHN
Utting

John A. Wiltahrt Earle Hotelcmble

colorful St. Paul 2. Minn. CApital 2-0588
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Kay the l-utin-sty led band».

the tempo» and 
with particular

vpril IR. lM5h

Pittsburgh Hal,

drumentaliets, the band

ballrooms for the party type stunt 
instituted culled "Join the Bund.”

thut gains impetus from the

emphasis on the mambo and chn cha-cha. 
Crew is also high ill visual appeal aad is a 
»olid bet for any location where South Amer 
lean rhythms are favored.

ranges in sweet, swing and Latin urrange- 
inents with an extensive library of the latter 
Vcx-entiug melody, the band utilizes 12 mu 
»h'ian», one of them Rank himself featured 
oh the trumpet. Hunk divides vocal chores 
a ith a female chirper.

1031 Covington Lane 
Wichita Falls, Texas

Ix-uder. Band explore« all 
dances uf the Lutin field,

wherein member« ot the audience compete 
with »<nch other on toy instruments This anti 
the lmn<r« extensive dunce-novelty library lias 
•nude it «olid commercial fare for location 
dates. Dick Mack is the featured vocalist, 
while the sldemen double for duet, trio and 
even glee elub arrangements. Phillips' ork 1« 
ehurncteriicd by his alto sax, played «»eef

> ivriety of dance arrangements and has an 
economic advantage besides. The band counts 
<t» arrangement» to 1,200. ami 10 of the side- 
nen double on the accordion to form u umqui 

wcordion bund The regular band employs 
two pianos, one of them played by the inae 
»tro, who ul»o sings the novelty standard». 
Mki Steven» is the gal vocalist.

been desirable fare fur hotels ballrooms .»ml 
.ne-night date» where sweet music and a 
kind of floorshow display are in order. Band 
-attires u male und a female singer, a vocal 

trio, und the “Saxophone with the <»olden 
lone” of Ted legn

As You Were Standing
Vocal'st — Billy Thompson

of Hour show, hu* also recorded numbers like 
“Glow Worn,” and “Kitten on the Keys,” 
»nd is composer of such lunes uh “Bus' 
body,” "Powder Blue,” “Rio Concerto," and 
"Ivory Mischief.”

W.D.J. Copies 
Available

TITO FUENTE
Record Company Victor
Booking Office: 

timing the most popular anti dynamic of

rOMMl REED
i.ecurd Company - MGM
Booking Office: MCA

A »lick commercial band on the sweet side, 
Heed’s urk goes >n heavily for showmanship 
and also throws in some Dixie-styled enter

Late*! roleave
Tulsa Baby 

buried with

TEDDS PHILLIPS
Record Company Dxseu 
Hooking Office: Vit A

Phillip* in well known around Ilie country

STAR
****

LEO PEEPER
Record Company: Doi 
Hooking Office’ GAC

The reputation of the Id-year old Peeper 
lUid in growing as the bund continue» to 
moke the ballroom circuit. Limited to 11 in

HAI PRI BEN
Ke< ord Company . None
Booking Office: MCA

A smooth dance bund featuring large out- 
IMiurings from the leader’s piano, the Prüden 
irk also has impressive credits for cutting 

»hows. Unit backed everyone from Sinatra to 
Joe E. Lewis in n year's stand ut Flumingu 
Ims Segn«, und hus played many hotels anil 
clubs throughout the West in Boston und in

GEORGE II INK
Record Company? Kliek
Booking Office: GAC

Whilom arranger for the George Olsen und 
Del Courtney band». Runk ha« been in busi
ness with hi» own unit since 1950 and has 
liven steadily gaining stature, The band has

PEREZ PR IDO
Rex ord Company Victor 
Hi »»king Office: MCA

Possibly the most exciting Lutin-Ainerlcun 
band ever tu hit the states, and the one which 
introduced the mumbo to thi* country, Prado 
M-ems uxsarxsl of much work here now that 
he hu» obtained permission to stay in the 
country. Band »an be raw and frenetic one 
moment, as it blasts nway at familiar song» 
done in mumbo tempo, then turn around and 
play »onio quiet, slow stuff Band is a big.



FREDDIE SATERIALE

New England Orchestra
BILLY REGIS

AXONY the hand has < oncentrated since it wm orgai

DISTINCTIVE APPAREL

SAUTER FINEGANJOE REKHMAN

DON REID SONNY SAILOR

$15.90

JIMMY SEDLAR
Hand-

BERNIE RICHARD»

$17.90
SIX FAT DUTCHMEN

DICK RICHARD»

CARL SMITH

ERNIE RUDI

$22.90
LARRY 8ONN

Also BLAZER STRIPES—Bold or Ivy

bling
Supplied With All Jackals

CARL SANDS

CHARLIE SPIV AK

Down Beal

Fully 
lined

could go all the wsj 
Ri» Grande, also.

Smartly 
styled, easy 
«¡Hin«.

Authentic 
tartans— 
basic colors: 
Blue, Bed, 
Grey, 
Green.

Unu»ual sounds and effects through unu
sual instrumentation and arrangements, plus 
steady record sales, makes this group a good 
draw in certain locations. Best on concert pro 
motions or colleges, where percentage of Ii» 
tening audience is high. Visual appeal 1. ven
strong due

Affable maestro Richards both sings und 
plays accordion with this hind that for sev
eral years haw been playing the leading hotels 
in the la» Angele* urea (the Roosevelt, Hil
ton, Ambassador, etc.). Group offers a varied 
musical program, though most of It is de
signed strictly for the dinner dancers.

Record Company : MGM 
Booking Office: GAC

Gabardini 
Linen. 
Shantung 
fabrics.

Rec 'rd Con-puny None 
Booking Office : MCA

Record Comimny None 
Booking Office MCA

Record Company: None 
Booking Office: Independent

and i- in high demand at

ized in 1947 
Sheehan on 
sophisticated 
nearly every

Beautiful 
spotlight 
colors: Pint. 
Powder 
Blue, Royal 
Blue, Red, 
Charcoal, 
Gold, Grey, 
White.

the Freddie sateriale unit is 
New England states, where

One time Sammy Kaye sideman, who took 
to the baton a few years ago with u nucleus 
of erstwhile Kaye-men, fronts is danceable 
outfit that is also strong In the show depart-

uumberu. The Sands piano is heard extensive!' 
during each set and a goo«lly portion of vocal 
work is offered, by < harniaine and Geon. 
Cool nnd the Sandmen.

“The Pngliacci of the Plano” sells mainly 
because of his comedy antics ut the plnno and 
complete willingness to fill any nnd nil re
quests. He marked his JO th year as a band
leader in 1954, «nil undoubtedly continue for 
many more, what with popularity built up 
over the years. Band has never really varied. 
Melody is always present, Reichman is usual
ly playing it.

Record Company : MGM

laid down it- 
dance beat ii

In its territori 
college dance-

Curl Smith, country A western singer, haw 
formed his own western style dance orchestra. 
A seven piece outfit, with Carl playing guitar 
it feature» two guitars in addition, plus a 
steel guitar; drums, bass, und a violin.

Trombonist-leader writes own urrangements. 
and ork boasts huge library including waltzes, 
rhumbas, tangos nnd foxtrots, plays rhythms 
from u “slow sway” to brisk uptempos Reid 
has played many hotels nnd ballrooms and 
ha* been heard extensively on network radio 
pickups. Book is geared to audience prefer
ences, numbers being either added or discard
ed according to dancers’ reactions. Crew is 
high on versatility, und even lender’s pen
chant for Stephen Foster melodies is translat
ed in terms of dance patterns.

dance rhythms are bouncy and uncomplicated. 
Appeal Is varied, booking- ranting from hotel 
rooms to college dates, to bnllrooms, with un 
occasional date thrown in.

This bund dubbed The Ohioan», is a territory 
outfit styled along "middle-of-the-roud” lines, 
and playing in the Dick Jurgens manner. Ten- 
piece ork, organized in 1952, plays ballrooms, 
resorts, und private dates within a 200-mile 
radius of Canton, Ohio Book written chiefly 
by Lew Quadling, an alumnus of the Jurgens. 
Lawrence Welk and Eddy Howard orks, is 
reportedly worth «3,000.

the vocal, has 
und unimitntive 
major ballroom

The sweet dance music ut Billy Regis has 
made a strong west coast impression, and 
that ia where most of its activity has center
ed to this flat*. Billy han also trumpeted in 
a number of films, the most prominent be
ing “Underwater.1* His vocalist Charlita 
likewise has made films and a number of TV 
appearances, und she both sings and dances 
in her role with the Regis band

The clear, < ontrolled, anil melodic horn of 
“The Man Who Flays the Sweetest Trumpet 
In the World” forms the come-on for the 
crowd on bpivak dunce dales. But the ork

featuring son Rudy Jr., drums, and 
vocalizing, solo and unison. Entertain- 
vBlue ia high, each sideman also dou- 
in the shenanigans department, andFREE ’¿est EMBLEMS

Record Company: Nonr 
Booking Office: MCA

Record Company C oral 
Booking Office. GAC

Record Company. None
Booking Office Orchestras, Inc.

taluineut lu which saxist-leader joins In un 
clarinet. Unit, originally made up of Reed's 
Marine buddies during World Wur II, stresses 
danceable rhythm», but avoids mickeyness, 
intersperse» terp tempos with gag routines, 
features leader on alto and tenor, plu- vocals. 
Has played plenty hotels, rountry club« and 
ballrooms and in strong un college dates.

Kec ord Company None 
Booking Office. MCA

leadership and odd-appearing instruments sel
dom seen with dunce bands. Hus scored ex 
ceptwnally well on locations.

Record Coniimny: None 
Booking Office: MCA

Record Computi) : Columbia 
Rooking Agency: WSM, Nashville

Sizes: 34-46 
Shorts, Regulars, Longs 

Order Now — 
Or Send for Swatches Desired

Originally a college band in the Chicago 
area where leader was a Northwestern uni
versity music student, this ork has hefty 
experience in hotel and theater work, features 
a widely-vuried book ranging from rhythm 
tones for the kids to Viennese waltxes for 
Juel about everybody. Show-backing is a spe
cialty. mid on dance dates, leader, n per
sonable crowd feeler-outer, solicits request

A new- bund from the east (in operation 
six months) tlmt already has worked stmts 
like tile Hotel Syracuse, numerous college-, 
and military installations. Sediar, who for the 
two years previous to going out on own was 
featured trumpeter nnd vocalist with Johnny 
1-ong, hue a 12-piec<> group that also breaks 
down into two small bands-within-a-band, the 
Dixie Footwarmers und the Rib-Rockers. 
V oculist la Donna Furey.

besides. It» five saxes and four brasses blend 
mellowly, nnd the steady two-brat rhythm 
Invites dancing, leader's name rhymes with 
“matt-rial.”

Record Company : None 
Booking Office M( A

Kecord Company- Victor 
Booking Office: Dillard .Alexander

Trumpeter Nonn come- from Mexico, when 
he led one of the country’s top bands until 
1955, when he decided to become a port of 
the American musical scene. With his kec-a 
knowledge of Latin tempos and sounds, mid

Traditional 
colors: 
Novy, u«ht 
Marson.
C lassie 
Blazer, 2 ur 
3 button, 
vent back
Fine «abries, 
100': pure 
wool 
flannel
Special 
coion avail
able for 
large 
groups.

Record Company: None
Booking Office: Independent

Saylor ork features shuffle rhythm, a la 
the late Jan Savitt. Arrangements are Intend 
ed strictly for dancing, and ork maintains 
a large library of tunes, into which leader 
regularly delves for memory melodies to luce 
into current faves. Beat is bouncy and un
complicated, appeal is broad nnd along de< id- 
edly commercial lines.

Rec ord Company s Victor
Booking Office: Independent

Practically unheard of outbid- of the mid
west, this group does a powerful job in areas 
where polkas, sehottisches, etc. are popular 
A booming tuba and n precise, insistent beat 
murk the music, colorful apparel and happy 
looks di»tingui»h the band

Booking Office: 
Service

Reputation of 
growing in the

BUY DIRECT
BAND & FRAT JACKETS

SAXONY CLOTHES
198 (ANAL SI NEW YORK 13, N Y 

Phone WOrth 4 6039
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Unusual Effects!
Stroblite Luminous Colors
GLOW IN THE DARK
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STROBLITE COMPANY
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Paul Whiteman,

Pianist Stnieter,

rtnthm* to the loung crowd. 
(Continued)

Depl T, IS WEST 45th St. NEV YOM M

It. ..rd Company : Soma, Polknland 
Booking Office: Independent

with it subdued pulse. Full. lovely sounds 
personally-utyled arrangement* make thia 
of the mont listenable of groups. A good 
for location* as well an dancerie«.

fronts a tusteful bund Hint has been playing 
«nine ot the finer hotel* in the country. Its 
manner is mellow, its library sparked with n

stricter has also been arranger, vocal conch, 
ami accompanist lor a number of important 
singers. Among them waa Kate Smith, for 
whom lie wrote the famous nnangement to 
"t.od Bless America.'* straeter’s sweet piano 
is rated high in It* idiom.

h ord Company . Dr« « a 
Booking Office- MCA

er confining his efforts chiefly to the east 
tor some time. Is Thornhill, whose distinctive 
ninno nnd lush orchestral sound« were big 
national favorites for years. Band still Is es
sentially ‘pretty,** and Its swing fare Is done

'Dewitfittoe J
(?afa fay aU 1

Md

with the old - sty le 
attraction I* for the

Itself, backing Charlie’s innumerubli solo* or 
pm ing the dancers, has proven its enduring 
qualities. Instrumentation consists of live 
»lives, four trombones, four trumiiet» (plus 
Spivak) drum», bass, guitar, and piano. Book 
is varied with n lacing of nptempos and

Voting, trumpet-playing lender has a swing 
band that plays modern, booting arrange
ments, seasoned liberally with laitin und 
bulhid tempos. Geared to the teenage and 
college set, crew plays the slow stuff with 
variations in color nnd moods.

The blending of sweet owing »nd the clas
sics 1- the forte of Pierwon Thal, an engaging 
young bandleader who began hie career as a 
student of serious music. During his army 
tom during World War II, he wo* featured 
soloist on many radio programs including 
Tommy Dorsey’s “Khaki Serenade.” His re
cently reorganized hand has been featured In 
key hotels, supper clubs nnd country clubs 
th roughcat the >ountry. During Intermissions, 
Thal pleases the customers with renditions 
of piano classics.

Club records and has been featured at the 
Meel Pier, Atlantic City, for the lust live 
years, lender, in addition, does two disc-

Old lime Music At Its Best” Is the tag 
of the Stelzenberg crew, known as the North
ern Playboys Bind ha* been going strong 
since 1933 with its book of old-time polkas, 
wHitzes, and schottisches, in ballrooms book 
ing* along these lines mid over tho air us 
well. Bohemian German, and Scandinavian
tunes blend 
ditties, and 
crowd.

DAN TERRI
Kecord Company : Columbia 
Booking Office: GAC

LIONEL HAMPTON

World Famous Vibe Soloist 
Record] . . Radio . . Telsvijion 

Movie* . . Concert* . Oance

HANK THOMPSON
Kec ord Company : Capitol 
Booking Office* Independent

Hank’s had a money milking (for both him 
•nd promoters) bnml for h good while now. 
und the wales records hung up by some of 
his recent Capitol records haven’t hurt one 
whit. It’» an authentic western band thal 
gets a good swing, pots on u happy »how, mid 
Is equipped to bundle almost any sort of Job 
I-ender's voice and personality the big sell
ing point.

CLAUDE THDRNHn.I
Kecord Company •
Btsiking Office: Willard Alexander

Back on » rigorous schedule thin

PIERSON THAL
Record Company: None 
Booking Office: MCA

CONTROL ADMISSIONS 
with STROBLITE 

"INVISIBLE" IDENTIFIER KIT

Hand of patron «tamped with harmless in
visible ink, which becomes visible under 
tho Stroblite U. V. Lamp. Complete kit 
consists of lamp, stand, quart of invisible

LEE VINTENT
Kei ird Company < ollectors Club 
Booking Office: William Honney tgency

A favorite umong Ihr Lastern College»,

Soo Your Dealer or Write 

LLOYD WELDY, exclusive distributor, P O. Box 2191, Tucson, Arizona

Ü1US5ER MARIMBAS, INC

SUPER-ACE

CHICAGO 6. ILL.
ST ate 2-0257

See your PREMIER DEALER or write:—
HALL DRUM CO *21 URSULINES ST NEW ORLEANS 

or PACIFIC MUSIC SUPPLY CO. 1143 S SANTEE ST LOS ANGELES
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*• Heart-

ACCREDITED FACULTY OF TOP-FLIGHT PROFESSIONALS.

• The four year collegiate level diploma cow* may be 
completed in two year* by student* with superior 
aptitude*, ability and experience.

• No knowledge at harmony or counterpoint required 
for entrance.

bounce rhythm» nnd allowman*hip is 
to »I illustrated by hi. bigge*t- record, 
ache*,” whicli mu a hit in 1931 und 
•»¡Kger one «hen re-preHt«ed from thr 
master in 194?.

I AU BENCE WKLK
Kecording Company Coral 
Booking Office: MCA

Bubbl», bouncy dance styling» are uncurtced

un tne.

Waple* oatpat la-uder’s piano 
along with song* by Churer, the 
voculint. Hotel* nnd «lui»» are 
meat

Berklee Schoo’ " 
uthorized c 

institut«»"*-

U1DD1 WAPI.E*
Record Company : None 
Booking Office: Independent

Danceable tempos and » strong spicing of 
’ atiu rhythms are part and parcel of the

and hoi without too much sugar on one aide 
or wild awing on the other." Featured arc 
smooth dunce arrangement* and, on the .how 
manship aide. Hie individual talents of the 
ImmlNinen, including comedian Ked fngle. The 
lusting quality of the Weems combination of

TED WEFM*
Keeord Company: None 
Booking Office: MCA

The familiar Weems voicing of four bra** 
four sax, nnd three rhythm hu* done right 
by thi* ace “bUKinemmian'* bounce” lender 

qaurter-century With thi* in*trumeiitu

correspondence
INSTRUCTION

O|REC'°r

• A curriculum devoted exclusively to music
• A simple approach to Schillinger
• Professional coaching in solo, combo and 

big band Jazz
• Intensive first semester arranging courses
• Professional engagements to 

qualified students

corr«tP°**^*y '"‘¿’p-ovtsalion. 
^•^aniTbend J*
•nd-uhl. to both beginner, 
ad«’Ced »tudent». 
We invit* »our inquine»

For the top jobs in music. Over 1500 of 
our former students are earning top sal

aries w ith Name Bands, Radio and T.V. Stations, 
Motion Picture Studios, Vocal Groups and Schools 
— as Musicians, Arrangers, Vocalists and Teachers.
BERKLEE NEWS ITEMS

Former Berklee student Quincy Jones, with over 300 jazz sides to his credit, an assign
ment to re-write the entire book for the Dizzy Gillespie band, and a new position as 
staff arranger for ABC-Paramount Records, is probably the country's busiest arranger.... 
Berklee student Bill Courtney, vocalist arranger, and the Four Esquires recently signed 
to a long term contract by Cadence Records. . . . Charlie Mariuno, one of Be rk lee’s 
outstanding alumni, being featured with his own group on Bethlehem Records. Charlie’s 
fine jazz alto work may also be heard with the Stan Kenton band. Toshiko Akiyoshi, 
sensational young Japanese pianist, is showing wonderful progress in her first few weeks 
at Berklee School. Look for Toshiko In be turning out some great arrangements in the 
near future. . . . April 28 date definitely set for this year’s Berklee School concert, which 
promises to be one of the greatest yet. Concert will highlight diversified phases of music 
from classical saxophone quartets under Joe Viola, to modern big band jazz under the 
direction of Herb Pomerov. . . .

first se»^
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free 
caialog

Berklee
284 Nev'»'”* S,re 
M goslon

APPLY NOW TO INSURE AC

by the “Champagne Music“ maestro, 
«petdalire* in medium-tempo* utilising mu« li 
‘ Inrinet. considerable organ, a touch of accor 
dion, and a soft background of saxes String
are called forth un slow, sentimental ballad* 
and overall effect 1* onr of decidedly melodi 
•weetne** • ill« ulitted to >lrau both kid« and 
older crowd onto the floor, without buttling 
either. A tremendous draw <>n TV. and with 
the ballroom set. a* well.

“WHOOPEE JOHN" WILFSHRT
ICecord Company. Decca
Booking Office: Independent

(3'4 Wabasha st., St. Paul, Minn.>
One of Ihe bent-known and most well-estnb 

li.hed oldtime band, in the country Has been 
working for many years out of the Twin 
Citiea and never lacks for date*. Waa aecond 
nrti*t ever to sign with Decca, nnd continue»

BILLY WILLIAM*
Kecord Company : I oral 
Booking Office: MCA

A farmer *ainm> Kaye vwuliht Willlun.» 
front* a bond that feature* danceable, pot«: 
Inr music. The William* aggregation conreo 
trate* on the south and southwest hat Inc up 
inured at the Hire Hotel in Houston. I lie 
Jefferson in St. Louis, the Juns and Monte 
leone in New Orleans, and the Southern Man 
.ion and Eddie* in Kanaan City.

I KINK AANKOVIt
Record Company: Colombia 
Booking Office: MCA

Ju*t five piece* strong, but .un- of the most 
sought nfter band* anywhere. Band make* it 
u habit of filling ballroom*, usually draw* n 
tremendous response. It’* a polka bund ol 
course, and the most popular around. They 
often outdraw top name band*, and have set 
attendance record* at some big ballrooms. 
Started a TV «how in Chicago this spring

Dance Picture 
Across Nation

(Jumped from Page 21) 
and that increased package deals cou 
plinp the jazz combo with the more 
orthodox big band could go far toward 
improving business.

One such example cited by Associ
ated’s B<»b Phillips is the highly suc
cessful New Years Eve booking at the 
Hollywood Palladium of the Dave Bin 
beck quartet and Les Brown’s oik. 
Counter comment to that, however, 
validly holds that New Year’s Eve is 
not exactly any old weekend.

In the so-called busy season, June 
through Labor Day, bands doing best 
on promotion engagements are under
standably the record names—Elgart, 
Brown, Herman, Ellington, Lombardo, 
Welk, etc. Aside from the disc name 
bands, however, it was leained that 99 
percent of dates booked consist of non
promotion engagements, i.e., private 
parties and servicemen’s gigs.

It is interesting to note, however, 
that the agencies have been reporting 
favorable results from new bands they 
put on the road to play college dances, 
etc., throughout the west.

Band bookers here state that r&b 
as a competitive attraction is on the 
way out and wan never great competi 
tion anyway, as rock ’n’ roll groups 
come cheaper as r ,'ule.

Summing up, it would appear that 
th re is no one remedy for the illness, 
a,id that short of a vaguely stated 
complete overhauling of band presenta 
tion the solution continues elusive foi 
getting John Doe out of the parlor and 
into the ballroom

April



BUDDY RICH
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No doubt about it . . . Buddy is THE GREATEST! His 
sensational showmanship, blazing speed and driving beat 
with the new Harry James Group prove it more than
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Ludwig Drum Co. is proud of the fact that this superb 
artist has played WFL Drums — made under the per
sonal supervision of Wm. F. Ludwig, president — for 
many years.
Today, as for nearly half a century, the name '‘’Ludwig" 
is known as “The Drum Standard pf the World.”
Send for FREE large 8" x 10" glossy photo of Ruddy 
Rich today!
IF YOU HAVEN'T RECEIVED YOUR COPY OF THE LATEST 
LUDWIG DRUM CATALOG, WRITE FOR IT TODAY! Dept. DB 9-2.

HARRY JAMES 
and his New All-Star Jan GroupTHE DRUM 

STANDARD 
OF THE 

1 WORLD! .

LUDWIG DRUM CO
1728 N. DAMEN AVE. . CHICAGO 47, ILLINOIS
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#198 7" &
#198 8" A

STUDT 
AT HOME

8" — $65.00
9" — $75.00

Regular 
Super

ORDER BY MAIL
VALJE CUSTOM

¡utt « WEEKS!
Advanced coaching for professional*. 

Write today tor FREE Information!
BROADCAST COACHING ASSOC Dept. D 

169? Broadway New York IT, N Y
Phono JUd«o- S1t18

1045 No Alvarado Lo* Angele* 26, Calif.

Completely Hand Made

Solid Block Walnut — Triple Chrome plated 
Steel Hardware Hardened Threads - Guaranteed

beller bund inMrnmente aim**» IBB 2

No finer Band Instruments are 
made. For design, attractive ap
pearance, perfection of tone, tune, 
and intonation, YORK has no peer. 
Demand the finest. Get it with 
YORK. Ask for YORK at your mus
ic dealer today, or write to;

MUSICAL INSTRUMENT CO., inc
IOS lost 16th Street, New York 3, N. Y.

World's Finest Professional 
BONGOS'

DISC JOCKEYS
IN DEMAND

You Lean 
Fast!

JOCKEY with 
tha ropos — tho

GET STAR
your own program! We teach you _ -
orofeuional approach, with «pecial tape* made for 
Sou alone by leading N. Y. broadcaster*. Every- 

bing you need to launch a successful career — 
INCLUDING HCW TC GET YOUR FIRST JOB in 

Goodman who, in her few moments of 
repose, looks like Lautrec’s sketch of 
Yvette Guilbert. She is a magnificiently 
mobile comic artist with a particular 
skill at excavating between the spaas 
that are in between the lines of the 
material she has. Mr. Fletcher, whose 
craggy, patrician features constantly 
bear the mark of perfectly mannered 
outrage, is the man Billy DeWolfe 
would like to be.

June Ericson, an attractive girl with 
the look of a newly graduated Mount 
Holyoke girl who has just been hired 
as a Time researcher, has a superior 
ability to dramatize the lyrics of a 
superior song without being melodra
matic or over her head. She has a 
strong lyric feeling and in numbers like 
Jerome Kern’s seldom heard Up With 
the Lark and Murray Grand’s achingly 
gentle Paris, she is someone to remem
ber quite fondly. She might do well, 
however, to pitch her voice lower. 
Hers currently is a musical comedy 
voice and I suspect her relaxed, natural 
vocal habitat may be an octave lower. 
Young Gerry Matthews is competent 
but not yet sufficiently individualized.

In summary, this is an imiginative, 
unexpected and infectious two-act romp 
performed with bracing collective ex
uberance and wit. Someday perhaps we 
may yet have political satire tn a 
cabaret review of this quality, for in 
this respect — night club newspapers 
that live on topical political satire— 
our offbeat rooms, even the Downstairs, 
are still far behind Paris.

Nick Noble; Chex Paree, Chicago

When Louis Armstrong had to can
cel his Lenten Chez date because of a 
minor ailment, the nightclub elected to 
gamble on a replacement act. Unsea 
soned, untested Nick Noble, who less 
than a year ago was a second act in 
one of the tertiary clubs on the out
skirts of town, was brought in to 
headline. Conceivably, the three-week 
booking could have been comedown for 
a club whose clientele has come to ex
pect the highest in showmanship. But 
it was not.

Noble’s only distinction to this point 
had been a couple of near-hit records 
and an Ed Sullivan TV shot—pretty 
insignificant accomplishments to the 
Chez’ spenders. So it is greatly to the 
young singer’s credit that he drew a 
sizeable crowd, held them attentive, and 
came off as the actual, applaudable high 
point of the show without having a 
real nightclub act.

Nick is a baritone pop crooner of no 
mean talent, he is handsome, and he is 
prepossessing: these are his assets, and 
on these alone did he sell. His selection 
of songs was not especially potent 
(Chez patrons don’t dig Funny Valen
tine or that type song, normally), he 
used no special material or choreogra
phy, and he had no big guns to pull out 
for impact at his getaway. He’ll play 
this room again, next time perhaps with 
those adjuncts and with more season
ing. But this time he proved he is 
a pro.

(Jumped from Page 15) 
course would have to prove their worth 
in a large aggregation.
J: That’s very interesting. In other 
words any of our young musicians who 
would like tn get a crack at the bard 
business don’t hesitate to step up and 
ask.
D: And by the same token, we’re con
stantly on the alert in listening to <»th r 
bands or recordings on small labels for 
unexpected talent.
J: Dick, is the road business as big as 
it used to be, say in 1939 and ’40?

D: I don’t think there is any question 
but that the road business has dropped 
off considerably. I would say since the 
war it has come way down. There 
doesn’t seem to be as many spots for 
the bands to go, partly I suppose, 
because of that trend away from danc
ing. We’re hoping this will come back 
again soon, and we’re all working to
ward that. But there certainly is not 
the big field there was in 1939
J: Do you find that bands are being 
booked into smaller cities over the 
larger ones today, or is it the other 
way around?
D: No, I would say the other way 
around. Only the spots big enough to 
take a big band, or a territory I should 
say, because they are not necessarily 
‘ocated in the city. Out in Pennsylvania 
the ballrooms are on a crossroad in a 
county where they can draw from a big 
area. But they are usually placed in 
an area that can support a ballroom— 
with easy accessibility.

Berklee School 
Concert April 28

Boston—Some 400 students of the 
Berklee School of Music will participate 
in the institution’s recital concert 
scheduled for April 28 at John Han
cock Hall here.

New jazz compositions for orchestra 
and groups will be played by student 
musicians. A symphonic band and a 
40-voice choras will present a tribute 
to George Gershwin. The history of the 
saxophone will be outlined by a student 
sax section, and a demonstration of 
brass will be presented by a group of 
70 trumpets and trombones.

Trumpeter and bandleader Herb 
Pomeroy will direct a student Jazz band 
playing original scores and transcrip
tions of pieces by name bands.

South American Tour
Likely For Armstrong

New York—Louis Armstrong may 
tour South America under the auspices 
of the international exchange program 
of the state department this fall. Plans 
actually were set for this summer, but 
the South American promoter who was 
interested in booking the tour delayed 
his all-confirmed signal too long.

In the meantime, Joe Glasei's Asso 
mated Booking Corp, had filled in all of 
Louis’ summer dates that had been 
available.
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Nearly any top grade saxophone will sound 
good to the player. But how about projection?

That’s where Martin saxophones with 
Unitemper bodies have them all beat. Their 
extra resonance lets Martin soloists break 

through the sound barrier of other 
instruments with ease . . . anytime they 
desire. That’s why Walt Levinsky, lead 

alto with Benny Goodman, and so many 
other top artists play Martin. They’ve got 

controllable power to spare. Want 
to get your music through the sound 

barrier? Try a Martin!

See your dealer

Elkhart, Indiana



Barry Ulanov
DETROIT is still a swinging city. 

In that curious town, bounded on four 
sides by fog and overhung most of the 
time with rain clouds, they have al
ways been warmly, widely, wisely re
ceptive to jazz of quality. They still are.

The other night I spent several hours 
listening to some of the best music it’s 
been my pleasure to hear in recent 
months, Alvin Jackson’s band at the 
Bluebird and Willie Jackson at Lavert’s. 
All of it swung; much of it was dis
tinguished in the manner of the major 
figures of jazz. What other city can 
say as much of as many local sons 
today?

What an amazing thing it is, really 
—what a mysterious one—the way De
troiters accept jazz. They take it for 
granted, but don’t avoid it as a result. 
They keep a warmth alive for the best 
of the old, but don’t reject any of the 
new in consequence.

SYMPTOMATIC OF the Detroit ap

CHIRON

Modern Design

The Exclusive Grooving

Flexible... Vibrant... Lasting

For Tonal Brilliance

Saicplumc 
and 

ÇLamtcL

VIBRATOR
REEDS

Ask your DEALER

H Chiron Co , Inc • 1650 Broadway • New York 19 N Y

Made in 
France

Jen

SLicnqthA

proach to jazz is the atmosphere, the 
look and the feel and the sound, of 
the Bluebird. Over the door hangs what 
seems to be an oil painting. No master
piece, but a recognizable quartet of 
jazzmen: Illinois Jacquet, Oscar Peter
son, Nat Cole, Charlie Parker. That’s 
about the shape and size of Detroit 
tastes—nearly everything that’s around 
or has been. And on the stage—if that’s 
what we should call the platform to the 
left of the door—a quintet of blowing 
musicians as up-to-date in their think
ing and their playing as wise and sen
sitive youngsters should be.

Maybe “youngsters” isn’t the word. 
At least not the word to describe the 
elder statesman of Alvin’s group, the 
veteran tenorman Yusef Lateef, who 
boasts a big tone and a melodic gift 
that is best described as tender and 
mature. His colleagues aren’t babies 
either, but neither are they bowed down 
with age. They’re a pert, perky group 
of musicians who deserve every sort of 
support, at home in Detroit, and abroad 
in the rest of the country, for the 
simple, swinging modernity of their 
music.

Barry Harris, the pianist in the band, 
is a notably articulate fingerer, arti u- 
late in the precise sense of that word: 
his fingers are superlatively u 11- 
jointed, and every note in his fl. et 
solos comes out clean and clear and 
incisively defined. It’s been a long tune 
since I’ve heard a modern pianist u ith 
such old-fashioned elegance of style 
and new-fashioned iength of line. How 
he holds the interest!

APART FROM Yusef and Barry, the 
choruses are Bernard McKinney’s, on 
euphonium, and he makes the most of 
them, or as much as anybody could 
make of them on his billowy horn, rhe 
euphonium fits handsomely into the en
semble, especially with Yusef’s large 
sound to bolster its comparatively 
hushed accents; I suspect that Ber
nard’s first instrument, the trombone, 
would make more sense as a solo voice, 
or at least in alternation with the 
dwarf tuba.

The beat is in everybody’s hands, but 
in particular it is entrusted to the lead
er’s bass and Fred Gant’s drums, and 
both men show themselves worthy of
the trust, though 
drum solos, from 
anyone else.

I shouldn’t like

ME 
i Beil 
piano 
Iromt 
Hob 
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beri 
Mel I

Th,
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for »
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( heek

I could do without 
Fred or just about

to finish this notice
There 
bike

of a notable band without putting in 
a word for and about Curtis Fuller, a 
remarkably facile trombonist, who sat 
in the night I was at the Bluebird and 
made the evening considerably richer 
for his presence.

FINALLY, THEN over to the bowl
ing alley cum bar cum club that is 
La vert’s, and to hear Willie Anderson 
again, after many, many years. I had 
forgotten what a wit Willie is, for
gotten how much mirth he manufac 
tures on the piano keyboard, until I 
—and everybody else who came in at 
the same time—bounced into the place 
to the wild and fancy and altogether 
delightful thing he was making of 
Billy Boy.

Willie is a wit: he’s a Count Basie 
with 10 fingers, filling in with more 
notes and ideas than you or I ever 
thought could be sandwiched in-between 
the familiar measures of n Billy or 
Caravan or anything else his trio's

Hum-, 
James 
barilor 
Cl a reni

The 
Hood?

JON 
Jon I 
Phil X

aid K< 
Hope, 
drum*«.

bass-playing leader, Paul Foster, can 
streams of meaninglessname. Not

notes, mind you, but delicate little 
phrases, counter-melodies in miniature, 
notes that arc more like comments— 
if you know what I mean.

And Willie’s right hand—it’s a limp 
marvel, as it hovers over the keys, 
descending now and then, like a king
fisher, to nab a note. In this appendage, 
Willie Anderson has a looseness which 
only the great concert pianists usually 
possess or an Art Tatum may have. 
And with it, always, the steady beat, 
not pounded but insistently propelled hy 
his left hand. Quite a musician.

Quite a musicians’ town. Maybe it's 
because of the curious weather—one 
Detroiter I know swears there are as 
many as 27 days on which the sun 
shines bright on the automobile fac
tories—maybe that’s why they don't 
mind spending so much time indoors 
listening. Maybe it’s because of th«* 
long history of good musicians and 
responsible ballroom and bar owners 
and responsive audiences which Detroit 
has. Whatever the explanation, it conies 
out very good jazz. Those I listened to 
the other night were some of the very
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SONNY ROLLINS QUARTET (Prestige, 12/2, 
551. >onny Rollin», tenor »ax; Ray Bryant, 
piano, George Murrow, bass; Max Roach, drum«

It's ill Right with Me; Paradox; Ramicheck; 
There ire Such Things; There's No Business 
Like Show Business.
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AMERICAN RAWHIDE MFG. CO.. CHICAGO 22. ILL 
Writ» for our »ducationol booklet "AH About Drumheodt"—H's free!

20 56). Donald Byrd, trumpet 
to; George Wallington, piano; 
i»s; irt Taylor, drum*.
But Leorge; Faster Dulles; Out 
ne Is Here To Stay; Together B

McCLEAN ( Prestige, 1/2 
trumpet; Jackie McClean, 
so; Doug Watkin*, ba»»;

Mr Anan, noted accordion vir 
tuoso anti a frequent performer 
with leading symphony orchestras, 
says: I have selected a Hohner 
because it is the finest accordion I 
have ever known It not only me^ets 
my every demand, the unequalled 
magnificence of its construction

notice 
ing in 
tiler, a 
ho sat 
rd and
richer

JON ARDLEY SEVEN < Prextigo 
m hard ley, trumpet; Milt Gold, 
til Woods, alto$ oot Sims, ten

Ronnie Ball, pi 
KennN Clarke. di 

Mark nnd Blue.

and tonal quality are an inspira
tion and a challenge.*'

The new modern Hohner piano 
accordions set a new standard of 
style, tone and value. Models 
range from 12- to 120 bass. See 
them at your dealer’s or write for 
free brochure.
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MEi TORME-MARTY PAICH “DEK-TETrE” 
(Bethlehem, 1/20/56). Marty Paich, leader and 
piano, trumpet»—Pete Candoli, Don Fagerquist* 
trotnbne—Bob Enevoldsen} saxes Bud Shank* 
Bob ' «’«»per and Jack Montrose alternating on 
tenor, and Jack DuLong; French horn—Vince 
DeRo-' and John Cave, alternating ; tuba—Al
bert Pollan} rhythm—Red Mitchell, bass, and 
Mel Lewis, drums. Mel Torme, vocals.

The Blues (Black, Brown, and Beige)} The 
Cariem; Fascinating Rhythm; / Like to Recog
nise Tune; I Love to Watch the Moonlight; 
keeping Myself for You; The Lady ¡a a Tramp; 
Lulus Back in Town; Lullaby of Birdland; Sing 
for \ nur Supper; When ipril Comes Again; 
II hen the Sun Comes Out.

ik Jone«, piano; Wendell Marshall
Clarke, drum*
Darn That Dream; Mad About thr

I he new Hohner Accordions are the 
supreme examples of their kind.”

JAMES MOODY (Prestige, 12/12/551 Dave 
Bum-, trumpet} William Shepherd, trombone; 
James Moody, alto Ä tenor} Pee Wee More, 
baritone; Jimmy Boyd, piano; John Lathan, ba*s; 
tlarence Johnson, drums.

I 2, & 1/28/56). Billy Taylor, piano; 
ba»»; Percy Brice, drum».

All the Things You 4re; Between 
nnd the Deep Blue Sea; But Not 
Iheek to Cheek; I Only Have Eyes

<¿1

YOUR DEALER HAS THEM

Amrawco
IN THE BLUE AND YELLOW BOX

MOST COMPLETE UNÌ OF

TYMPANI 
BONGO 

____ TIMBALE
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Jazz Reissues
Battle of the Big Bands (Capitol 12" 

LP T667) is a well recorded collection 
of one side apiece by Stan Kenton, 
Woody Herman, Benny Goodman (Un
dercurrent Blues), Maynard Ferguson, 
Duke Ellington (the unfortunate Duke 
version of Flying Home). Ray Anthony, 
Dizzy Gillespie (Carambola), Bobby 
Sherwood, Billy May, Charlie Barnet, 
and Sam Donahue. There’s not much 
outstanding jazz but it’s a good set 
for big band aficionados.

Battle of the Saxes (EmArcy 12" 
LP MG36023) is a largely valuable set 
of sides by Coleman Hawkins and his 
sax ensemble including Don Byas, Tah 
Smith, and Harry Carney; Charlie 
Ventura; Gene Sedric; Jonah Jones 
with Joe Thomas; Cory Corcoran: Rabe 
Russin; Ben Webster, and Ted Nash.

Most were originally issued on Keynote 
with one or more first released on 
Black and White. Three tracks are pre
viously unreleased. The notes give both 
ful’ personnel and recording dates.

The Brothers is another valuable re
mastered set in the series of reissues 
Bob Weinstock has been compiling 
(Prestige 12" LP 7022). Included are 
four sides by Getz, Zoot Sims, Al C«»hn, 
Allen Eager, and Brew Moore, and four 
more with Zoot Sims, Al Cohn. Kai 
Winding, George Wallington, Percy 
Heath, and Art Blakey. The first four 
are from 1949 and the rest from 1952. 
Good notes, including the order of tenor 
solos, are by Ira Gitler. Gitler’s en
velope notes are correct concerning title 
sequence on the first four and the 
label is wrong. Strongly recommended.

Admirers of the Mr. B of the mid- 
’40s ought to try Blues for Sale (Em
Arcy 12" LP MG36029), a collection 
of vigorous Billy Eckstine blues and 
blues-tinged material. Also from the 
mid-’40s are The Love Songs of Mr. B

(EmArcy 12“ LP MG36030). The b leg 
package is of more jazz interest.

Eight 1945 sides by Irving Fazola’g 
unit and four led by trumpeter George 
Hartman in 1944, all originally released 
qn Keynote, have been joined in Vew 
Orleans Express (EmArcy 12" LP MG 
36022), Of particular value are the 
solos of the late Fazola, one of the 
great New Orleans jazz clarinetists, 
whose roundness of tone and lyiical 
fluidity have rarely been matched. 
Also meritorious are Hartman’s cari- 
netist, Bujie Centobie and Hartman’s 
own brash trumpet.

More good hack number Garner is 
available in Garni ring (EmArcy 12’ 
LP MG 36026). There are no dates 
or personnel infoimation on the label, 
but the LP »s made up of sides recorded 
for Three Deuces in 1949 with Charlie 
Smith and Leonard Gaskin, and a 
session for Roost in 1950 with Harold 
Wing and John Simmons. The titles in
clude No Moon. Lazy River, The Quak
er, and Fats Waller’s rarely recorded 
Jitterbug Waltz.

Thelonious Monk (Prestige 12" LP 
7027) is a combination of a remastered 
1952 date with Art Blakey and Gary 
Mapp, another remastered 1952 session 
with Mapp and Ait Blakey, and half 
of a 1954 event with Percy Heath and 
Art Blakey (LP 189). There is almost 
always considerable stimulation in any
thing Monk does, and this collection of 
his percussive angularity is recom
mended.

Additions and Expansions: By add
ing The Bite, Poor Butterfly, and St, 
Louis Blues, EmArcy has expanded its 
previous 10" The Moody Story (MG- 
26004) to a 12" set (MG 36031) . 
The earlier 10” set of Paul Quinchette 
reissues in The Vice Pres (EmArcy 
MG-26022) has been expanded into a 
12" LP with the addition of Cross Fire, 
Sandstone, Prevue, and No Time (Fm 
Arcy MG 36027) . . . Similarly filled 
out has been Dimensions:Featuring 
Maynard Ferguson (EmArcy MG 
26024) to which have been grafted 
Egad, Martha, Breakfast Dance, Slow 
Stroll, and Wonder Why. The new four 
have Conte Candoli, Milt Bemhart, 
Herb Geller, Nino Tempo, the late Bob 
Gordon in his last session, Lorraine 
Geller, Gary Frommer, and Red Mit
chell (EmArcy 12" LP MG 36041) . . . 
Herb Geller Plays (EmArcy MG 26045) 
is now a 12" set (MG-36045) with 
the inclusion of Love Is Like a 
Turtle, Sweet Vinegar, Days I Never 
Knew, and Domestic Harmony. The 
new four retain Lorraine Geller on 
piano but the bassist ia Leroy Vine
gar and the drummer is Eldridge Free
man.

Also worth noting is Prestige’s re 
packaging of volumes one and tw of 
the Billy Taylor trio with Earl May 
and Charlie Smith into one 12" LP 
(Prestige PRLP 7015), EmArcy ha« 
taken parts of two 10" reissue volume» 
of Phil Napoleon Dixieland Classic* 
and combined them into one 12" pack
age (EmArcy MG 36033). Phil’s asso
ciates were Lou McGarity, Chuck 
Wayne, Tony Spargo, Frank Signorelli, 
Joe Dixon, and Felix Globe. All of 
MG 26008 is included but left oiit of 
MG 26009 are Livery Stable Blue*, 
That’s a Plenty. Satanic Blues and 
Bugle Call Rag . . . Maynard Fergu
son’s Hollywood Party (EmArcy 10' 
LP MG 26017) ls now a 12" LP (MG 
36046). Same music.
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done, we were exactly what we were— 
no more, no less. We liked music; we 
liked people; the people liked us and 
our musical efforts. To make a decided 
change would be to intimate that we 
were something we didn’t feel ourselves 
to be.

And so, with some trepidation, and 
with many standing On the sidelines 
sagely predicting we Jyould never last 
the first 13 weeks, we tnade our nation
al debut last July. Our rating for the 
first shoiy netted us ,a 7.2—not bad, 
but certainly not too' good. But what 
happened after that caused eyebrows 
to go up and brought elation to us. 
The ratings rose steadily, and fan mail 
started to come into us by the thou
sands each week. Today, with seven 
months now behind us,: our ratings have 
climbed to a healthy 30.4, and every 
indication points to its upward contin
uance, evincing solid proof that our 
basic promise to provide wholesome 
music to wholesome people, without 
over production and sophisticated re
marks, was and is still, a good premise.

The American television audience is a 
clean audience. It is composed of fami
lies — of all ages — of mothers and 
fathers, teenagers and tots. And it is 
essentially an audience of simple people, 
not ultra-sophisticated. And it is to this 
audience we play each Saturday night. 
We give them as wide a variety of 
entertainment as we feel they wish, and 
we are to them what we are to our
selves.

It is a tremendous satisfaction to 
know that we were named the Number 
one television musical show of the year 
in the Radio-TV Daily 1955 national 
poll of newspaper radio and television 
critics. It is of equal satisfaction to us 
that another honor was awarded us 
by the National Ballroom Operators 
Association, who named us the top 
danceband in the nation for 1955. Both 
are honors which we regard highly and 
which we will work with every ounce 
of energy to continue to merit, because 
they reflect the general approbation of 
us by the people we seek most to enter
tain, the people of a great nation.

WE HAVE MADE several short 
journeys inland from Hollywood since 
our first nationwide television show. 
And we have come back with a new 
knowledge of the potency of television. 
And a new and hearty respect for it. 
Because, never in our past experience, 
despite our previous successes on our 
one-night stands, have we enjoyed such 
immediate recognition or such an over
whelming popularity. It has made new 
friends and new fans for us far beyond 
our greatest expectations. And we are 
more content than ever to remain 
exactly what we always were, and al
ways will be—a group of musicians 
dedicated to entertaining the great 
millions with the danceable, bouncing 
beat of Champagne Music which they 
tell us they want and understand and 
like.

They’ve been good to us, bless 'em! 
And we plan to remain true to them 
for the remainder of our entertainment 
careers!

April 18, 1956

BUDDY MORROW says

Hear Buddy Morrow’s 
New Recording "A Salute 
to the Fabulous Dorseys” 
on the Wing Label. Stop 
in at your local dealer 
and try this New Im
proved 65 trombone.

Frank HOLTON & Co.

PREFERRED INSTRUMENTS FOR OVER HALF A CENTURT

EASY TO PLAY THE EXCITING "NEW SOUNDS
Recording Stars Reveal the Secrets 

Of Ultra-Modern Progressive Jazz
NEW DIRECTIONS IN JAZZ PIANO—illu«tr«tM 
itylai of Brubeck, Sheering, Tritteno, etc.—1.25.
SOLO GUIDE FOR MODERN DRUMMERS—de
velop your ability to play drum lolot that «wing 
in the ityla of our timet—only 1.50.
GUIDE FOR THE WORKING DRUMMER—600 
tipi and beat«; ideas tha first time available—

COOL SOUNDS OF MILES DAVIS—Vol. I «nd 2 
«v.iUbl«, »«citing now sound« for trumpet—125 
••ch

NEW SOUNDS
BY GERRY MULLIGAN

FOR SMALL

BT SHORTY ROGERS 
BY CHET BAKER

SOFT SHOE □ 
WALKING SHO
MORBO • PIQUETTE 
A DANDY LINE

------------------------- JUST $L00 FOR ANy
TENOR SAX ARTISTRY OF DAVE PELL— 
mates It easy fo play tha same sounds.
TRUMPET ARTISTRY OF SHORTT ROGERS— 
the same sounds can come out of your horn. 
Try Itl
ALTO SAX ARTISTRT OF BUD SHANK—typi
cal, eiciting progressive ¡an.

SEND NO MONEY A POSTCARD WILL DO * WE PAY POSTAGE ON PREPAID ORDERS

SEND FOR 
FREE LIST

•Woftwt 65 a

"Sensational” is a good word for the new Holton 
‘Revelation” Model 65. Its powerful middle register, 

exceptional high register, superb tone — its beautiful 
styling and trim, medium bore, .458. 7J4" bell, and 
new nickel silver outer slides for fast, “smooth as silk” 
action — all make the ”65” today’s top choice among 
professionals.

324 N. Church St. 
Elkhorn, Wisconsin

TRANSCRIBED 
NOTE FOR NOTE 

FROM RECORDINGS
INNOVATIONS IN FULL CHORD TECHNIQUE— 
as used by Brubeck, Garner, Shearing, other 
stars—1.25.
JAZZ ORIGINALS FOR ALTO SAX—by Hal Mc
Kusick, exactly as recorded; now you can play 
it—1.25.
11 ORIGINALS BT GEO. WALLINGTON—piano 
solos in tho ultra-modern new sounds—2.00.
JACQUET'S TENOR SAX SOLOS—the best by 
this great artist; a must for tenor mon—1.25.
BUDDY DeFRANCO'S HOT JAZZ CLARINET 
SOLOS eiactly os recorded on MGM—1.25.
CHARLES PARKER'S YARDBIRD ORIGINALS— 
Sensational alto sax solos by this genius—1.25.

COMBOS —$1.00 EACH
J FREEWAY A BERNIE'S TUNE □ 

SHOES □ NIGHTS AT THE TURNTABtlE □

BOOK ON THIS LIST-------------------------
TRUMPET ARTISTRT OP CHET BAKER—solos 
recreated from his famous recordings.
COMBO ARRANGING—tolls bow YOU can 
create exciting, now |an for small combos.
GEO. SHEARINGS PROGRESSIVE JAZZ PI
ANO SOLOS—from his great M.G.M. records. 
GREAT TENOR SAX STYLES—features stylos 
of Lester Young, Coleman Hawkins, etc.

105 LONGACRE RD. 
t ROCHESTER 21, N.Y.
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By Nat Hentoff
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Down Beal

a steal, not

actual songs

longer can be pi-ovincial about jaa 
It’s true that the significant develop-

right. Americans

even though the steal may be offi
cially labeled an original composition 
under the extremely loose music copy
right laws.

“Labeling Gone with the Wind as 
Windbag or I’ll Remember April as 
And She Remembers Me may be amus
ing, but it is also dishonest. (Most of 
the time, of course, the new titles hay«

“WRITING A SLIGHTLY different 
melody, ’ continues Scanlon, “or a new 
riff to the chord progression of a stand
ard and then improvising upon the 
standard and calling it your song is

JAe. WIdaL

writing for the 
jazz orchestra

offering a correspondence course

calendar Instrument Range Chart. Write to:
WESTLAKE COLLEGE OF MODERN MUSIC 

7190 Sunset Blvd.. Hollywood 46. Colit. OB 4/18/56 HO 2-2317

Estimates for engraving 
and printing gladly furnished • Any publisher our 

reference • Highest rated in the United States

RAY ANTHONY FORMS NEW BAND
Included for the Hollywood Palladium opening are former Westlake 
students Joe lolny, John Best, and Jimmy Priddy. Present Westlake 
bands rehearsing 7 hrs. a day. App. for vet* too. Sch. Dorm Send 
info, on Illustrated catalog □, Class courses Q, Home Study Ar
ranging □, College Grad. Sum. Session □ Hi Sch Summer Ses-

Notes Between Sets: Tom Sea- ion, 
the vigorous jazz columnist for the 
Army Times, recently made a point 
that has long needed open discussion:

“Composers of popular music have 
complained from time to time about the 
way some jazz musicians record veil- 
known popular songs (standards) un 
der their own titles, thus deprivin, the 
real composer of the penny or so per 
record in royalties rightfully his. Al
though jazzmen have kept innume able 
songs popular when they otherwise 
would probably have been left in unbo 
(How High the Moon, Tenderly; Just 
You, Just Me; Gone with the H ind; 
I’ll Remember April, to mention a tew) 
and have thereby helped to make a 
good deal of money for composers, I

.... Vet?
Statu .

CITY ZONE

STATE_____

Of Vital V 
EMPLOYMENT

OATA 
Qn Jh& 

MUSIC 
WORLD.

OVER 25,000 LISTINGS OF NAMES, ADDRESSES, 
PHONE NUMBERS, ETC. OF EXECUTIVES ACTIVE 
IN EVERY PHASE OF THE MUSIC INDUSTRY TODAY.

Whether you're a beginner, or expert in the music 
field, this directory will more than answer all your 
daily needs. Including important articles by the in
dustry's leaders, the Musicion's Guide hasn't OMITTED 
A THING. Crammed with FACTS on copy writing; pur
chasing; radio; T.V.; agents, producers; managers; 
etc., etc. . . . EVERYTHING from the classical and 
educational field to the popular and manufacturing

advanced material also 
available

DOWNBEAT 1OO1
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«•pie, ol the 195*

CALUMET AVE., CHICAGO. ILL

NAME____________________________

think composers haw 
gripe.

played.) The usual defense, that the 
audience or the composer or the record 
buyer expects to hear the melody to a 
standard if it is called by its name, 
sidesteps the issue. A steal is a steal.

“Although this kind of stealing is 
not illegal because of loose copyrigh* 
laws, if I were a composer being gyped 
out of royalties in this fashion. I’d 
squawk. Wouldn’t you?"

Yes.
Any rebuttals from musicians?

ANOTHER QUOTATION of forth 
right note is this statement by Japa 
nese pianist Toshiko Akiyoshi in a 
Japanese newspaper interview before 
she left for the states.

“I hate to hear critics suggest I 
play Japanese jazz. There is no Jap
anese jazz, just as there is no America!, 
jazz. If I play my music, it’s mine, 
Toshiko’s, not Japanese or American. 
It’s an individual expression. Jazz is 
jazz no matter where it’s played.”

She went on to acknowledge that 
“The Japanese have no jazz history. 
We must grow up jazz-wise. We are 
now going to grade school. We must 
do what teacher tells us. Later, we can 
get our own ideas.”

She was replying to the oft-rep<ated 
observation that Japanese jazz musi
cians lift their material directly iron, 
the records of the Americans. But she 
concluded, “Jazz is my music. It bring- 
out my experiences and dreams. The 
true musicians are those who want to 
create something of themselves.”

RUSH COUPON

Mt/s/c pfiMmvß
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mints in jazz still are being created 
here by American musicians, but, in-

blowing.
Guida’s
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creasingly, jazz musicians

scores for this particular

(From Ancient Greece to the Present 
Day) by Ethel Peyser and Marion 
Bauer (G. P. Putnam’s Sons, 485 pp., 
$6) . . . David Ewen’s A Journey to 
Greatness: The Life and Music of 
George Gershwin (Henry Holt & Com-

il lust rated with photographs; there is 
an index and a series of appendices 
useful as reference material.

James Blythe; some of the correspon
dence of Fred Gennett—one of the 
first recorders of jazz—a profile of 
Bill Perkins, and other features . . . 
A lucid, easily assimilable primer on

other countries are creating valid, vital 
jazz out of their own experiences and 
dreams.

RECENTLY, FOK example, John 
Hammond played for me a set of tapes 
recorded at a concert in Vienna by a 
group <>f European jazzmen headed by 
Friedrich Guida. The arrangements and 
most of the originals were also by 
Guida. The scores represent, in a sense, 
a personal consolidation by Guida of 
several of the basic aspects of the last 
decade and a half of modern jazz devel-

concert were written for trumpet, bass 
trumpet, tenor, alto, bass, drums, and 
piano. Particularly extraordinary are 
tenor Karl Drevo and alto Hans Salo
mon. Drevo cuts any leading European 
tenor I’ve heard on records—Don Ren
dell, Hans Koller, or Bobby Jaspar— 
and he is close to almost any modern
ist of top stature here, at least on the 
basis of these records.
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fresh, wonderfully relaxed, flowing and 
mainstream in its emotional directness 
and unpretentiousness. The writing is 
in excellent taste throughout, and 
Guida’s use of flexible, imaginative, and 
continually sustained contrapuntal lint s 
could be u valuable lesson to many 
American jazz musician-writers. He 
also leaves large spaces for improvised

jazz pianist. He is also, as I expect 
most of you know, the same Friedrich 
Guida who is regarded as one of the 
leading classical piano virtuosi in the 
western world, whose interpretations of 
Beethoven, Mozart, etc., are released 
in this country on London ffrr, and 
whose most recent Carnegie hall con
cert occurred March 16. Guida inci
dentally, is usually to be found at 
Birdland after he finishes his gig at 
Carnegie hall.

I hope these Guida jazz recordings 
will be released here soon. Along with 
the refreshing quality of the music 
itself, these tracks—more than any I’ve 
yet heard from Europe—should under
line firmly that jazz has become an in
to national language from the partici
pating as well as appreciating ends. Its 
roots are still here, but its seeds have 
also begun to bear important fruit 
elsewhere.

REGOMMI NDED: For discographi 
cally minded collectors, the mimeo
graphed bimonthly. Record Research, 
144 Tapscott St., Brooklyn 12, New 
York, is worth looking into. The last 
issue, for instance, contained an ar
ticle and detailed discography on Jim-

i position 
lie copy-
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• Natural resonance for surprising tonal 
brilliance
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Charles Colin now accepting a 
limited number of student»

CHARLES COLIN

w
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CLARINET EVER MADE

The finest Carine» in the world is a 
BUFFET. It is used by more fine sym
phony and popular clarinetists than any 
other clarinet See the BUFFET at your 
music dealer or write us today and be 
convinced that BUFFET is the one clari
net in the world for you. •

SHORTY ROGERS
Outstanding Trumpet Student of

CHARLES COLIN
TEACHER Of THf STARS
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Buddies and the Lassies (Decca) 
Coral re-signed Bob Crosby . . . 
Iturbi is leaving Victor to sign
Pathe Marconi, EMI’s French 

affiliate . . . Woody Herman is being 
considered for an NBC-TV program to 
be called Road Band . . . Dave Garro- 
»»ay has signed a new Longterm con
tract with NBC . . . Leonard Bernstein 
is now a panelist every other week on 
Down You Go . . Dean Martin, the 
Skylark«, the Champions, and Stubby 
Kaye will appear on Dinah Shore’s 
houi-long April 10 NBC-TV show . . . 
The Voice of Firestone included jazz 
for the first time in its 27-year history 
March 19. The iconoclasts were Bobby 
Hackett, Vernon Brown. Peanuts Huc
ko. Morey Feld, and pianist Harry 
Merker.

Chicagc

ONSTAGE: Tony Martin is at the 
Chez Paree, with Danny Thomas set 
to follow later this month . Jose 
Greco making his annual stop at the 
Palmer House currently, with Betty 
Madigan coming up April 19 . . Lucy 
Reed and Hadda Brook« are providing 
some swinging singing evenings at the 
Black Orchid’s Jr. room . . Oldtimer 
Gun Van holds on at the Club Alabam, 
and the Starlight mom spotlights the 
mambo tempos of El Diablo . . . New 
Mercury artist Jean Swan headlines at

Birdland Books 
Concert Pianist

New York—For the first time in the 
history of jazz and/or classical music, 
a world-renowned classical virtuoso is 
about to be booked into a jazz club. 
The artist is pianist Friedrich Guida, 
who concertizes regularly in Europe, 
South America, and the United States. 
His annual Carnegie Hall concerts are 
under the auspices of S. Hurok, and 
his widely respected performances of 
Beethoven, Mozart, etc. have been re
leased here on London.

Guida will head a jazz unit, as of 
present plans, on a two-week bill at 
Birdland with Johnny Smith and Jeri 
Southern that would begin June 23. 
Guida has sat in at Birdland in the 
past, most notably with the Modern 
Jazz Quartet last year, and he has 
headed a jazz group in a Vienna con
cert, but this will be his first regular 
club date as a jazzman. Guida and his 
Birdland unit will also probably par
ticipate in this year’s Newport Festival, 
and may record for an independent 
American label.

New-Old McKinley
New York—Camden Records has just 

released an unusual Ray McKinley al
bum titled One Band—Two Styles, con
sisting of Eddie Sauter originals like 
Caesar and Cleopatra and McKinley 
for President, Sides were cut in 1947 
and are being released for the first 
time in this collection. 

the Club DeLisa . . . Singer Shelly 
Gray, once with Dan Terry’s band, has 
been added to station WBBM’s -tafT 
and also is in midst of waxing first LP 
for Deed.

JAZZ, CHICAGO STYLE: The GaU 
of Horn is experimenting with an 
early evening jazz show, beginning at 
the cocktail hour. The Fred Kar trio 
is featured . . . Joe Marsala and Adele 
Girard, with probably Jimmy Mcl’art. 
land and Bud Freeman, open the Blue 
Note on April 11, to be followed on the 
25th by Shorty Rogers’ Giants and the 
Modern Jazz Quartet. Recent date there 
had Johnny Hamlin's sparkling quintet, 
a group to watch, and the Tony Scott 
. . . Joe King’« Zaniacs, who played the 
Preview previous to current occupant 
Shelly Manne, showed topnotch pianist 
and drumme r in Frau Colucci and Hex 
Lazaro if. Whole group is from Tor
onto. Pee Wre Erwin's Dixielanden 
follow Manne.

New show on WBKB, ABC - TV 
affiliate, is called Chicago Open Houm? 

and features a band led by Chubby 
Jackson and Don Jacoby. In the crew 
are Cy ToulT, former Moody Herman 
bass trumpeter, and Margie Hyams, 
ex-Shearing vibist. It’s on from 11:15 
p.m. to midnight . . . Lester Young 
comes into the Beehive April 20 . . . 
Calvin Jackson current at the London 
House . . . The benefit for Del Lincoln

high school April 13. Funds go to the 
Infant Welfare League . . . Socialite
playboy Freddy Wacker and some local 
sidemen making occasional appear 
ances as a Dixieland band at Easy 
Street . . . Metronome’s Bill Cos* in 
town for a week looking over the city.

Hollywood
THE JAZZ BEAT: Philly Joe Jones, 

who made the coast scene with Mile» 
Davis, has joined Shorty Rogers' Giants 
and at presstime was skedded to re
turn east with the group . . . Dave Pell 
octet is first local group in some time 
to get Jazz City booking. They open 
April 6 . . . Same eve Earl Bostic bows 
in at Zardi’s Jazzland, whose grosses 
have shown considerable increase since 
recent TV programs from the spot . . . 
Lighthouse All-Star, currently recuper
ating from recent Easter jazz festival, 
greatest in history of the beach club 
. . . Concert at Pasadena Civic with 
Satchmo and I eddy Bucker, who is 
now signed to term conti act at Happy 
Koomer’s 400 club, was recorded .md 
is due for early, release on “Gene Nor
man Presents” label . . . Comet of 
Jake Porter (the bearded one) lifts 
the shingles of Glendale’s Mel-o-dee 
every night, particularly during Mon
day jam sessions.

KPOP’s (dial 1020) Sunday noon 
record program, West Coa-t Jazz, is 
attracting a growing following 
throughout Southern Cal. . . . New 
Jack Millman quintet, featuring re
cently discovered talents of Lin Halli
day, tenor, and Don Friedman, pa no, 
along with Don Payne, bass, and Ray 
Teidel, drums, debuted March 16 at 
Johnny Caldwell’s Moroccan.

ADDED NOTES: Huayno is title of 
Moise* Vivanco’s new Latin ditty pub-
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bed by Yma Sumac’s firm, Amy Camus 
Music . . . Page Cavanaugh fans can 
dig the trio at the Castle restaurant 
in BevHills . . . New tenor man with 
the Claude Gordon band is Lennie Mur
phy from Philly ... On basis of his 
new quintet album for Liberty, trum
pet man Buddy Childers now qualifies 
for ASCAP with no less than seven 
originals in the disc . . . Paul Xero is 
contributing two originals to Decca’s 
newest Johnny Graas album. Jazzlab.

Excellent piano of Bill Duane is 
worth digging on Sunday a.m. Dress 
Blues at 11:15 on KHJ-TV . . . Joe 
Liggins, whose group seems a fixture 

at the Valley’s Sirocco, is now a car 
salesman on the side . . . “Nation’s No. 
1 Dance Band” returned last week to 
its Aragon ballroom stand after east
ern dates, witn Lawrence U elk at helm.

DOTTED NOTES: Connie Moore 
leaving ’em breathless at Statler’s romi 
show . . . Charlie Barnet makes a big 
jump June 20 when he opens at the 
Hollywood Palladium, (where Perez 
Pr ulo now ho'ds forth) with 15-piece 
ork plus thrush, after recent stand at 
Peacock Lan? with quintet . . . Randy 
Brook*. after five years recuping from 
serious accident, is working overtime 

his horn b-Yo- e heading east to 

re-form band . . . Vicente Gomez fans 
will want to pick up on his new Decca 
guitar album.

TAILGATE: Deejay tl Cooper lee- 
fully relates story of the happies' hy
pochondriac in town who’s flipping ver 
his hi-fi stethoscope.

—hi nan
San Francisco

Joe Burnett, ex-Woody Herman trum
peter who has been leading a -mall 
group in Texas in recent years, is cur
rently living and working in San I ran- 
cisco, where he has just taken a group 
into the Zanziree consisting o' Gj|

JOE Terrific! SAY TRIO...

“E1-0 O RAO O” 
IS THE TOP PERFORMER 
OF ALL!”

You know top pro 

accordionists Joe Biviano, Tony 
Mecca and Dom Frontierre for 
their fine radio, TV. movie and 
record performances.

These great musicians call 
their eldorado accordions (custom-built by La 
Tosca) "a superb artist’s instrument unsurpassed 
in beauty and performance."

Play an eldorado yourself. Notice the rich.

balanced tone; instantaneous res,M>nse; complete 
absence of mechanical noise. And the eldorado 
looks as beautiful as it sounds. It’s the finest 
investment you can make.

O n FT P P Ij The FRED. GRETSCH Mfg. Co.. Dept. DB 418 

gj I" I I J ^| 60 Broadway, Brooklyn 11, N. Y.

SEND FOR FREE BOOKLET DESCRIBING THE COMPLETE LATOSCA ACCORDION LINE
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A Modern Method in How 
To Play Jazz and Hot Gui
tar. The Latest in Har
monic Devices and tech
niques, Jazz, Riffs, Breaks, 
Fill-ins and solos.

At your dealer or direct $1.50

Lewis Music Pub. Co.
240 W. 55th St., New York
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CALCO * Box 868, Beverly Hills, Calif.
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Special offer of 7 different 
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LEE KONITZ
57-22 78th St. 
Elmhurst, L. I. Illinois 8-3375

REX PAUL AGENCY
Res Paul. President

3205 W. Cermak Road 

Chicago 23, III.

Barios, piano; Jerry Dodgion, alto; 
Harold Wiley, baritone; Gus Gustavson, 
drums; Jerry Goode, bass . . . Les 
Brown did a brace of one-niters in the 
Bay Area at mid-March . . Johnny 
Maddox played his first club date in 
this area with a date at the Black 
Hawk in March.

Les Koenig recorded the Bay City 
Jazz Band, Bob Scobey, and Don Ewell 
at Jenny Lind hull in Oakland during 
March . . . Turk Murphy, back after six 
months on the road, took a quartet into 
the Fallen Angel with Bob Helm, clari
net; Dick Lammi, bass; Don Ewell, 
piano . . . Cal Tjader will play 10 days 
at the new Birdland in Seattle after 
his concert appearances in early April 
in that area . . . Irving Granz bring
ing in a concert package with Sarah
Vaughan, the 
and others to 
on April 14.

Count Basie

Hi-Los, Shorty Rogers, 
th»1 Oakland auditorium

played the Easter Sun
day Oakland auditorium dance and then
opened at the Macumba April 3 . . . 
Rudy Salvini’s big band now playing 
regularly, Sunday nights at the Sands 
in Oakland . . . Nellie Lutcher opened 
at Fack’s in mid-March . . . Meade Lux 
Lewis took over for Joe Sullivan at 
the Hangover club . . . Helen Forrest 
was followed by Rusty Draper at Bim
bo’s in March . . . Allan Jones laid a 
bomb at the Fairmont..

—ralph j. gleaxon

Miami
Billy Eckstine at the Monte Carlo 

hotel and making the DJ rounds to 
promote his first Victor release, Bitter 
with the Sweet, written by localites 
Stanley Kahan and Eddie Snyder . . . 
Arthur Lee Simpkins topping the clos
ing bill at the Latin Quarter, one of 
the first clubs to close its doors this 
season . . . Gab Calloway at the Sans 
Souci’s Blue Sails room . . . The Nov
elties and Margarita Sierra share the 
stage of the Driftwood room of the 
Nautilus hotel . . . Dorothy Dandridge, 
the Treniers, and Charlie Carlisle at 
Ciro’s. The |j»ne Brothers—-Frank, Art, 
and Pete—at the Vanity Fair for six 
weeks, have journeyed north to Palm 
Beach for a fortnight, then are off to 
Cuba for three weeks of TV appear
ances in Havana . . . Singer Eddie 
Norman is the newest face at the 
Vanity Fair.

—boh niarshall

Montreal
Benny Green brought a combo to the 

Esquire Showbar in March . . Lhe 
Rhythmairew blew up a storm at the 
Venus de Milo room . . . The Mont
martre’s Sunday afternoon jam ses
sions are continuing to feature a cross 
section of Montreal's hot and cool fra
ternities . . . Joyce Hahn's first Sparton 
records are now on the market.

The news that the Stratford Festival 
will be featuring a number of jazz 
concerts this summer is being wel
comed here with open arms . . .Maur
ice Chevalier at the St. Denis theater 
for eight days until April 6 . Rosita 
Davis singing at the Montmartre . . . 
Rusty Bryant’s r&b combo played in 
town recently . . . Florian Zabach was 
at the New’ Orleans cafe in March. The 
Deep River Roys were inked for an 
April appearance.

—henry f. whiston

FOR PIANO
MODERN PIANO TRENDS—Advanced mod

ern ideas for the professional pianist 
—8 back issues $3 00. 6 month sub
scription .................................. $2 50

88—MODERN BLOCK CHORD PROGRES
SIONS. Examples and exercises tor the 
progressive pianist. .... 50

80—THE BLOCK CHORD STYLE Full ex
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mony chart .........................................$100
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used cnord combinations ......................50
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chord formation........................................50
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912—CHORDS BUILT BY FOURTH INTER
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them for conventional chords. . . $100 

940—NEW CHORDS FOR STANDARD HITS 
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376—MODERN CHORD PROGRESSIONS FOR
PIANO How to transform sheet music 
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tions .............................................................$100

345—MAMBO RHYTHM PATTERNS FOR
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4,9—HOW TO CREATE YOUR OWN JAZZ 

CHORUSES. Walter Stuart's Famous jig-saw 
system of Ad-Lib improvising . .$1.25

43—CHORD CONSTRUCTION ANO ANALYSIS 
How to use chords as nn-ms, background 
for correct Improvising etc.. $150

57—HOW TO MEMORIZE MUSIC. A scientific 
method with exercises that deve'op and 
Improve the capacity for memorizing mu

sic ...   -50
959—SIGHT READING TECHNIQUE A tested 

practical method that will improve your 
sight reading..................  50

52—HOW TO HARMONIZE MELODIES. The 
principles of Improvising correct harmonic 
progressions for any melody............ $100

01—CHORD CHART 132 popular sheet music 
'hord' .................... ................. 50

04—MODERN CHORD SUBSTITUTIONS chart 
of chords that may be used In place of 
any regular major minor, and 7th chords .50

902—PROGRESSIVE JAZZ PASSAGES Typical 
Be-bop examples In aH popular keys.. 50

371—MODERN BLUES STYLES New style 
blues examples for all treble clef In
struments ...................................... .75

372—NEW STYLE AD-LIB SOLOS Modem 
themes with ad-tib take-offs For all 
treble elei instruments (chord symbols 
included) ........................... $1 25

16—HOW TO PLAY BE-BOP. Full analysis 
theory and many examples.... $1 50

907—HOW TO REHARMONIZE SONGS In 
structlons In finding more mod»m sub
stitute chords for conventional sheet mu
sic harmony .................................. 75
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Radio And Video
By Jack Mabley

GUY LOMBARDO AND LAWRENCE WELK are two 
bandleaders w-ho seem to have made it on television. Both 
of them are awfully nice fellows, at least that's the way 
they seem on the scieen. Mr. Lombardo has his thre 
brothers still playing in the orchestra, and it must be a 
really fine organization to stick together like that. Mr. 
Welk has as clean-cut a group of musicians as you could 
ever hope to see, fellows from South Dakota and places 
like that.

We have hoped for years that some dance bands would 
get their own shows on television. A few have made stabs 
at it. Kenton had some success last sum
mer, but strictly as a summer replace
ment. ^ombardo and Welk have made it 
on a permanent basis. Why does it have 
to be Lombardo and Welk? With a 
good pianists around why did it have to 
be Liberace?

Well, it’s a rhetorical question and 
w< really know the answer. We should 
i>< constructive instead of bitter. Take 
Guy. Carmen, Lebert, and Victor, foi 
instance. They have u steady beat, and 
if you like reeds—and lots of people do 
like reeds—they have them in abundance.

The Twin Pianos doing Raindrop Ser- Mabley 
t nadt is the best thing of this kind I’ve 
heard since Vincent Lopez stopped broadcasting from the 
Taft hotel. Kenny Gardner and the trio sing the Coconut 
Song like nobody could sing the Coconut Song. Except may
be Bert Lahr. Guy Lombardo has the trait I admire most in 
bandleaders. He doesn’t yak much. He just says we’re going 
to play this or that song, and Kenny’s going to sing it. 
and that’s that. Welk is equally economical, except that he 
starts the band with “ah won ah two” boom boom.

I GET MY TELEVISION in one of the provinces west of 
the Hudson river. The live stuff arrives only a second or 
two after they see it in New York, but the filmed shows 
sometimes lag a couple of years. Lombardo is filmed, and 
on the show I got a couple of weeks ago he and Betty- 
Madigan were gurgling over Betty’s record of Joey, which 
was soaring to the top of the Hit Parade. By the calendar 
Joey and his girl probably have a couple of kids by now.

But the lapse of time never has been u factor in the 
Lombardo libi-ary. Maybe I’m not exactly projier timber for 
the Guy Lombardo fan club, but I must admit he has found 
a market for one particular type of music, it pleases 
dancers, he sticks to the music, and shuns window dressing, 
and he has grown rich enough on it to ignore occasional 
outbursts such as this one.

Things could be W’orse. Remember Sammy Kaye.
We have previously paid tribute in this column to 

Lawrence Welks' showmanship, if not his arrangements. 
He crams the maximum amount of music into his 60 
minutes a week, it is fairly clean music, and in its way is 
far more varied than Lombardo's.

W ELK HAS BUILT some substantial ratings on Satur
day nights by sticking to this simple music and by picturing 
his musicians as likeable human beings with mothers and 
homes in Kansas and things like that not generally- 
associated with musicians. Quite a gimmick.

Mother love is a wonderful thing. Ozzie Nelson used to 
lead a popular band and he married his singer, Harriet 
Hilliard, I think was her last name. They had a baby and 
began making more money talking about David than they 
did playing dance dates.

Now they have a television show about their home life, 
and the music is forgotten. It is a half-hour with a gre-it 
deal of charm and gentle humor, contributing consid >rably 
more to the general culture, 1 think, than did Ozzie's 
rumbling saxophone.

And as long as I'm rambling away from Lombardo and 
Welk I’d like to pay respects to Stan Freberg and Jonathon 
Winters, two heroes of the Comedy Hour whose tremendous 
humor is enough to offset even the atrocity perpetrated by 
NBC in palming off one Gale Storm as a master of cere
monies.

By Hal Holly

Herewith a little summary on movies of more or -s 
jazz interest, now in the production or planning stag»

HIGH SOCIETY (Bing Crosby, Frank Sinatra, Gr.ae 
Kelly. Celeste Holm. Louis Armstrong and band). J zz 
sequences are tied in with scenes supposedly taking p e 
in the Newport Jazz Festival. Picture is in editing sta^». 
with release probable in late summer. Capitol is dickei ,g 
for rights to soundtrack album, which means getting ch ..r- 
ance from Decca on Crosby and Armstrong, but is not < x- 
pected to have any great difficulty.

Nightmare (Edward G. Robinson, Connie Russell. Kehin 
McCarthy). Suspense-thriller story in which McCarthy pi., s 
role of jazz clarinet man who thinks he has committee a 
murder. His solos were recorded by Skeets Herfurt. Billy 
May plays role of bandleader and jazz trumpet player 
(sound by Jack Webb’s Pete Kelly’s Blues ghost. D ck 
Cathcart). Other jazz groups are featured in portions o: 
action supposed to take place in New Orleans hotsp<:s. 
Picture is completed and due for release within next tvn 
or three months, possibly sooner.

Step Down to Terror (Anthony Quinn, Carol Ohmart. t 
al). Another "violent action” yarn in which one of the 
gals is a jazz-hungry teenager (Kathy Grant). Mud. of 
action takes place in jazz clubs in and around Los Angel. >, 
with one of the chief characters a jazz pianist (sound by 
Pete Jolly). The Buddy DeFranco-Pete Jolly quartet is 
featured, visually and musically’, in key sequences. Picture 
in editing stage at this writing.

The Red Nichols Story, with Danny Kaye in the title 
role and soundtrack by Nichols and many of the veteran 
jazzmen who were associated with him during his long 
career. Mel Shavelson and Jack Rose sharing production 
and direction assignment, from screen play by Rose (from 
story treatment by Robert Smith). Shooting schedule to 
start “in early spring” at Paramount.

Solo, from the Stanford Whitmore novel of rivia!ry 
between two ace jazz pianists. Screenplay, by Sidney Boehm, 
is completed and awaiting approval by 20th Century-Fox 
production chief Buddy Adler, who will also produce. 
Nothing definite yet as to eastings or starting date, and 
Dave Brubeck and Hamp Hawes still lead as favorite 
choices of our Down Beat readers for the soundtrack solo 
assignments. Correspondents plugging their candidates for 
the role of Virgil Jones are about evenly divided between 
Marlon Brando and Frank Sinatra, if that’s of interest.

That’s the story as far as the “definite” or in-production 
list is concerned. A number of other jazz-slanted films are 
in the talk or rumor stage, and some of them probably 
will be made, but we'll wait for something tangible on them.

ON AND OFF THE BEAT: Composer-conductor Franz 
Waxman (A Place in the Sun) features a group of jazz 
names in his underscore to the forthcoming Allied Artists 
release Crime in the Streets, a story of “teenage violence 
in New York’s tenement section,” which will star James 
Whitmore and TV's John Cassavetes. The soundtrack stars 
are Georgie Auld. Shelly Manne, Bob Cooper, Milt Bernhart. 
Pete Candoli and Bud Shank, all of whom will be heard in 
featured solo passages . . . Julie London attracted little 
attention from filmoguls until she rocked the record business 
with her Cry Me a River disclick. Now they’re all after her, 
with likelihood Universal-International will have her signed 
for something by the time this appears.

\ndre Previn drew the music director’s spot for the 
Academy’s March 21 scar derby . . . Joe Pasternak and 
Jimmy Durante are confabbing on a Durante Biofilm . . 
Eddie Calvert, the Harry James of England, makes his 
first film appearance in Beyond Mombasa (Cornel Wilde, 
Donna Reed, et al). He plays an adaptation of a traditional 
African melody in a night club sequence.

Down Beal
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Claude Gordon
Hits Pessimism
In Band Biz

By Claude Gordon
THERE IS ONE phrase that I have 

h< nd over and over again since I was 
old enough to remenib-r. and this is
a phrase for which I 
In. contempt: "There’s 
tl ■ music business.”

This pessimism seems

have nothing 
no future in

to l>e a genor
a. attitude today and has hurt and is 
still hurting the business. As a young 
boy just learning my horn, this state
ment was pounded into my head again 
and again. When I organized my or- 
cl estra several years ago I received 
the same treatment: "Why do you want 
to start an orchestra now? Rands are 
through.”

I ignored these remarks and went 
a! -ad anyway. If everyone was quit
ting that would probably be just the 
opening I needed. Of course it was a 
struggle to get started; but what busi- 
ness isn’t, especially where national 
advertising is involved? A new name 
must be built and that naturally takes 
tune—and a lot of hard work.

Capitol Records is a good example of 
building something with new names. 
From a small independent it grew into
the major label it is today, and 
traveling bands played a major 
ii: this growth

THI- BACKING that I did not

new

have
when I started out was compensated 
for by hard work in an effort to show 
we had something worthy of backing.

Eventually we found some wonderful 
people who realized the value of some
thing new in dance bands. Ken Nelson 
at that time was a&i man for the 
Capitol Electrical Transcription library 
and became interested in our efforts. 
A* a result of his interest we recorded 
some 80 tunes for him.

the band and packaged it with record 
names on different occasions. And 
thanks to farsighted men like George 
Burke and Henry Miller of GAC who 
a interested in traveling bands, we 
went on our first road tour. This only 
shows that, contrary to popular opinion, 
the agencies do like to see bands move!

<>nce again I heard the same old 
pessimism: "Where are you going to 
get men to go on the road?” It might 
be wise to remember at this point that 
the great road bands of the past were 
not built with "stars” but with young, 
eager, ambitious, optimistic musicians. 
So again, without fear of this pessi
mism and with this idea of a young 
band in mind, I went to work. Th ■ 
freshness and fire of this band bore 
me out.

RECORD COVERAGE was of utmost 
importance and fortunately our new 
releases on Accent such as Mexicali 
R" m and Who’s Sorry Now! had been 
gvting a lot of spins. We met a lot 
of »-operative deejays and I certainly 
thank them for their help, because they 
al: seemed anxious to push big bands.

<» ir first northwest tour was highly 
successful, and it is notable that the

Give Me A Happy Ending 
Every Time —Pasternak

By Charles Emge

Eaiy the Hard Way by Joe Pesfernak, at told to David Chandler (G. P. Putnam s Sons)

The autobiography of Joe Pasternak, with its self - contained 
portrait of the man who, more than any other, established the pattern 
of latter-day filmusicals, is not that of a typical Hollywood producer.
Pasternak is, in fact, at least out
wardly, a gentle fellow who gets what 
he wants by placating, even pleading, 
where others for the most part are, of 
effect to be, brisk, hardboiled and, on 
occasion, stormy.

For him, as he tells it, the hardway 
was not so easy. As a teenage immi
grant from Hungary, he went to work 
in a Philadelphia belt factory for $12.8*> 
u week, then tried his hand as a whole
sale peddler of toothpaste, next became 
a come-on man for some charity rac- 
eteers (he didn’t know it was a racket, 
at least wasn’t arrested when cops 
caught the headmen), then fell into 
a job as dishwasher at a Catskill resort.

Destiny was taking its course, for 
later, when he presented himself at 
the old Paramount studios (silent era) 
on Long Island with a "diploma” stat
ing he hail completed a course of in
struction (it cost him $200) as a 
"Movie Star,” the gate guard gently 
shunted him to the studio commissary, 
where there just happened to be an 
opening for a dishwasher. He made 
good in a hurry, was soon a table 
waiter to such stars as Gloria Swanson, 
Thomas Meighan, Rudolph Valentino, 
but quickly perceiving who th«* really 
important people were, concentrated on 
getting himself into the good graces of 
n oducers and directors (Gregory La- 
Cava, Allan Dwan, Herbert Brenon, 
et ai).

Soon he was a Third Assistant Direc
tor (keeping proper chairs ready for 
the director), then a Second Assistant 
(“Joe, order $500 worth of flowers for 
the wedding scene”). He was doing a

dancers remarked repeatedly on the 
evident enjoyment and enthusiasm of 
the fellows in the band.

These are the things I have learned 
about the band business since that 
first tour;

People are definitely beginning to 
dance again. They do want dance 
tempos. Attitude of the band is very 
important. There seems to be a gen
eral excitement about big bands once 
more. This dance trend is especially 
"■•ident in th" coll -ges On some of these 
dates we played to the dancin’est 
crowds I’ve seen since the Goodman 
days of the ’30s.

I BELIEVE that DOLA is a real 
move in the right direction, as I think 
that ail the bands should be interested 
in one another. Especially should the 
established names interest themselves 
in up-and-coming bands. DOLA is 
making that possible.

Big bands have started to move 
again. Let’s keep the optimistic atti
tude alive by spending as much time 
trying to improve the business as we 
liave been spending talking about how 
bad it is.

Joe Pasternak receive* his Dourt 
Heat Film Composer* poll award from 
Johnny Green (right) in hi* Holhwood 
office.

fine job, everybody liked him, but h>- 
was suddenly fired. (He probably know- 
now that somebody’s relative needed a 
job).

By 1926 he was a U. S. citizen —-a: 
unemployed citizen—and made his nex* 
try in the new and growing center of 
the film industry—Hollywood. He faked 
his way into a director’s job on a two 
reeler, made a mess of it, but impressed 
enough people with his promis- to get 
himself a job as assistant at Uni
versal. Mostly because he spoke several 
languages, Universal, with funds tied 
up in Germany, sent him there to make 
movies. He was there when sound swep- 
the industry, which may be why, when 
he returned, with war clouds looming, 
in 1936, he had a fresher approach to 
the use of music in films than most 
U. S. movie makers. His first assign
ment was a film calling for a 12-year 
old girl singer (Three Smart Girls). 
Looking at tests he spotted an unknow: 
kid called Deanna Durbin. The res’ 
is now history.

As waiter Joe Pasternak sensed, stars 
fade (Deanna made millions and retired 
some years ago), but producer Joe Pas 
ternak, during the past year, hit new 
heights of success with pictures like 
Lore Me or Leare Me (an off-heat 
picture for Pasternak because it was 
not all gayety), and the currently show
ing Meet Me in Las Vegas. Committed 
100 percent to the “happy ending,” Pas
ternak puts it this way:

“There is no such thing as a happy 
ending, for a happy story goes on and 
on. In Hamlet the stage is littered with 
corpses, and that is the end of it. In 
my stories everybody is around for 
another day . . . and life is not over 
yet.”

i Beat April 18. 1956
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Notice
Because of the large amount of *p e 

demoted to dance band* in this ia*ue >f 
Doun Beat, part two of Xal Hcnlol \ 
story on tenor saxist Lucky Thomp m 
will appear in the Mav 2 issue, on «.de 
kpril 18.

EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; r—reftaurant; 
t—theater; cc—country club; rh—roadhouse; pc—private club; NYC—New York City; ABC—Associated 
Booking Corp (Joe Gla»v). 745 Fifth Ave.. NYC; AP—Allsbrook-Pumphrey. Richmond Va. AT—Abe Tur- 
-hen 309 W 57th St.. NYC GAC—General Artiste Corp RKO Bldg., NYC; JKA—Jack Kurtee Agency. 214 
N Canon Dr.. Beverly Hills Calif. McC—McConkey Artiste, 1780 Broadway. NYC; MCA—Music Corp, of 
America, 598 Madison Av« NYC; GG—Gale-Gale Agency 48 W. 48th St. NYC; Ol—Orchestras, Inc. 
c/o Bill Black, 332 S. Michigan Ave . Chicago 4, III ; RMA—Reg Marshall Agency, M7I Sunset Blvd., 
Hollywood Calif.; SAC—Shaw Artiste Corp., 545 Fifth Ave NYC; UA—Universe! Attrections, 2 Park Ave., 
NYC- WA—Willard Aleiander, 30 Rockefeller Plexe NYC; WMA—William Morris Agency. 1740 Broadway. 
NYC; NOS—National Orchestra Service. 1411 City National Benk Building. Omaha, Neb.

Alexander, Tommy (On Tour West Coast) 
GAC

Autry, Bill (Alt Baba)) Oakland. Calif., b
Barron, Blue (On Tour—Chicago Territory) 

MCA
Basie. Count (On Tour—West Coast) WA; 

(Zardi's) Los Angeles 4/20-5/3; (On Tour 
— East)

Borr, Misha (Waldorf-Astoria) NYC, indef. 
Bra nd wynne. Nat (Waldorf-Astoria) NYC, 

indef.
Brown. Les (On Tour Midwest) AR»’
Butterfield, Billy (On Tour—NY Territory)

MCA
(abot. Chuck (Roosevelt) NYC, out 4/11. h
Carlyle, Russ (On Tour—South) through 4/25, 

oi; (Roosevelt) New Orleans. 4/26-5/3, h
»’arter, Tony (Stardust Ballroom) Bronx, NY", 

indef., b
Carle. Frankie (Hotel Syracuse) Syracuse, out 

4/7. h
chevales. Los (Shamrock) Houston, ©ut 4/11. 

h
»Tomniand^rs, The (Ed Grady) (On Tour— 

Midwest) WA
»'ross. Bob (Statler) Dallas, indef.. h 
cummins. Bernie (On Tour—Midwest) GAC 
Cugat. Xavier (On Tour -South) MCA
Davi»*, Johnny (Officers Club) Chateau La

mothe. France, pc
DeHanis, Al «Plantation Supper Club) Greens

boro. N. C., indef., nc
Dorsey. Tommy Ar Jimmy (Hotel Statler) 

NYC. indef.
Eberle. Ray (On Tour NY State) M<’A
Ellington. Duke ((‘n T«»ur South» ABC;

(Basin Street) NYC. 4/10-15 (On Tour— 
East »'oast) ABC

Ennis. Dave (Alpine Village) Cleveland, indef.. 
nc

Faith. I-arry (New Horizon Room» Pittsburgh, 
indef.. nc

Featherstone. Jimmy (On Tour- Midwest) 
Indef., Ol

Ferguson, Danny (Dallas Athletic club) Dal 
las. indef., cl

Fields. Shep (<»n Tour Southwest) GA«’ 
Fisk, Charlie (Palmer House) Chirag«». 111., h. 
Fitzpatrick. Eddie < Mapes» Reno, indef., h 
Flanagan. Ralph (On Tour- East »’oast» GA»’ 
Foster, »’hu«k (Aragon) chi< ago. through

C/17. b
Glafeger, Don (Peabody) Memphis, out 4/14, h 
Hampton. Lionel (On Tour—Europe) AHC 
Herman, Woody (On Tour- South) A B» ’ 
Howard. Eddy (On Tour » ’hi« ago Territory )

M<a
Hunt. Pee Wee (Campbell's Tavern) Toronto, 

out 4/23; (Breezy Point Ofti«’ers club) Nor- 
f«»lk. Va . 4/24-29. p<

.lames. Harry (On Tour West <’oast) M»'A 
Jerome. Henry (Edison) NY»’, indef.. h 
Jones. Spike (On Tour—West Coast) MCA 
K&ye, Sammy (On Tour East) M«'A 
Kenton. Stan (On Tour Englan«! A Scandi

navian Countries) GAC
King. Per Wee (On Tour Midwest) (JAC
King. Wayne (On Tour Chicago Territory)

M»A
Kisley. Steve (Statler) Washingt«»n. D. c._ 

indef.. h
l^aSalle. Dick (On Tour West) M»'A
I^ewis. Ted (Roosevelt) New Orleans. La., out

4/11. h; Wichita. Kansas. 4/13-19. MCA 
Lombardo. Guy (Roosevelt) NY’C. h
Long, Johnny (On Tour—Chicago Ä- Texas)

MCA
Lurie, Dl«k (Pin-Wheel) Clevelaml, Ohio, 

indef.. cl
Mi’Grane, Don (Radison) Minneapolis, indef.. 

h
Mcintvre, Hal (On Tour South & Midwest) 

GAC
Maltby. Ri« hard (On Tour East) ABC
Marter ir. Ralph (On Tour -Midwest) GAC
Mat tin. Freddy (New Frontier) Las Vegas. 

4/23-5/13, h
Masters, Frankie (Conrad Hilton) »’hi« ago.

Indef., h

May Band. Billy, Sam Donahue. Dir., (On 
Tour East. South & West) GAC

Melba. Stanley (Pierre) NYC, h
Mooney, Art (On Tour--Texas & Southwest) 

GAC
Morgan, Russ (On Tour- Midwest) GAC 
Morrow. Buddy (On Tour- Midwest) GA»' 
Mozian. Roger King (On Tour—East) GAC 
Munro. Hal (Milford) Chicago, b
Murphy, Turk (Colonial Tavern) Toronto out 

4/23. nc; (Brass Rail) London. Ontario 
4/24-5/6. nr

Neighbors, Paul (On Tour West Coast) MCA 
Newborn. Phineas (Flamingo Room) Memphis, 

indef., nc
Noble. Ray (England) MCA
Pastor, Tony (On Tour- Southwest) GAC 
Peeper. Leo (On Tour—Midwest) GAP 
Prado. Perez (On Tour—West Coast) MCA 
Ranch, Harry (Harrah’s) Lake Tahoe. Ne

vada, 4/20-5/20
Rank. Georg«- (On Tour Southwest) GAC; 

(Peabody) Memphis. 4/16-5/6, h
Reed. Tommv «,Muehlebach) Kansas City. Mo.

h
Regis. Billy (On Tour—West Coast) MCrt 
Reichman, Joe (On Tour—Southwest» Gac 
Rudy. Ernie (Shamrock Hilton) out 5/23.

Houston, h
Sauter-Finegan (On Tour Midwest) W\ 
Sedlar. Jimmy (On Tour—East) MCA
Sonn. Larry (On Tour—East) GA<’
Spivak. » harlie (On Tour—('hicago Territory)

MCA
Straeter. Ted (Plaza) NYC. h
Sud\. Joseph tPierr«»» NY»’, indef.. h
Terry, Dan (On Tour—East) (JAC
Waples, Buddy (st. Anthony) San Antonio, 

Texas, indef.. h
Watkins. Sammv (Statler) Clevelainl, indef., 

h
We«»m. Ted (On Tour Chicago Territory) 

M»’A

Combos
Adderley. Julian (Cannonball) (Bee Hive) 

<'hicago, out 4/13, nc
Arden. Ben (Statler) Detroit. 3/26-5/27, h
Alberti, Bob Trio (Tony Pastor’s) NYC, indef.. 

nc
Alfred. Chuz. Quintet (Terrace »'lub) East St 

Louis. Mo., imief.
Allen, Heny “Red” (Metropole) NYC, imief.. 

cl
Armstrong. Louis (On Tour Australia) A B« ‘ 
August, Jan »Park Sheraton) NV»', li 
Australian Jazz Quartet (Town Tavern» To

ronto. out 4/7. n< ; (Birdland) NYC. 4/19- 
5/2. nc

Baker, Chef (On Tour Europe) AR<’
Belletto, Al. Sextet (Bndland) NYC. out 4/18, 

nc
Berry, »’buck (Or«hi«l Room) Kansas »’ity, 

Mo., nc, out 4/11
BiuberR, D«v<* (On Tour West) AB»'
Bu« kner. Milt (Cotton Club) Rochester. N. Y.. 

out 4/15; (Elk Lodge) Wilmington. Dele- 
ware, 4/16-28, cl

< adilla<*M, The (Rhythm Blues show On 
Tour) SAC

»'arroll, Barbara (Madison) NYC, 4/2-5/27. h 
«’axallaro. carmen (Embers) NYC, out 4/28, 

nc
Clark. Billy (< »n Tour South) SAC
clovers (Rhythm Ar Blues Show On Tour)

SAC
«’ole, »'ozy »Metropole» NY»’, indef.. «1
«'ondon. Eddie (Condon’s) NYC. n<*
Davin. Bill (Pep’s) Philadelphia, out 4/7. n< 

(Cotton club) Cleveland. 4/9-19. n< ; (Zanzi
bar) Buffalo. 4/24-29. nr

Davis. Miles (Oyster Barrel) Quebec, out 4/15. 
nc

DeFramn, Buddv (On Tour West Coast)
ABC

Diddley, Bo (Apollo) NYC. out 4/5, t 
Doggett, Bill (Pn Tour—Calif.) SAC 
Domino, Fats (On Tour—Rhythm A H

Show) SAC
Duke, Billy and the Dukes (Riviera » as 

Vegas. 4/11-5/8, h
Five Key» (On Tour—East) SAC; (Gha-. -) 

Cleveland 4/16-22, cl
Gardner, lion (Mandy’s) Buffalo, out 1/1 
Garner. Erroll (Storyville) Boston, out .

nc; (Basin Street) NYC. 4/26-5/9. m 
Gillespie. Dizzy (On Tour—Near East» s\ 
Griffin, Buddy (Apollo) NYC. out 4/14 
Guitar. Slim (On Tour—South) SAC 
Hamilton, Chico (Basin Street) NYC.

5/9, nc
Hawes, Hampton (Blue Note) Phila., out .1, 

nc; (Storyville) Boston, 4/23-29, ne
Hawkins, Erskine (Oyster Barrel) Qu. 

4/16-23, m
Herman. Lenny (On Tour —Midwest & H t) 

ABC
Holmes. Alan (Village Bain» NYC, imb i 
JavkMm. Calvin Quartet (London House i 

cage, out 5/1, nc
Jaguars. The (Esquire Red Room) he- n, 

out 4/lu. nc
Ja>-quet, Illinois (Apollo) NYC. 4/20-27. r 
Jazz Messengers. The (Stage Lounge) Chi .

out 4/30. ci
Johnson. J. J. and Kai Winding <r.-m

Street) NYC, out 4/8. m ; (Show boat) Phi 
4/9-14, nc; (Jazz City) Los Angele* 4 *-
5-6, nc

Jordan, Lnuis (Howard) Washington. !• ..
out 4/5. t; (Apollo) NYC, 4/6-12 •;
(Royal) Baltimore, 4/13-19, t; ( Apa« hr Ilm 
Dayton. 4/23-28. n<

l^ane Dick Quartet (Tips) Lafayette. ti.-L. 
out 4/14, nc

Lewis. Smiley (On Tour South) SAC
Little Walkin’ Willie (Teddy Lounge) Be-- d. 

out 4/23 (Mandy’s) Buffalo. 4/24-5/5. l
Lou Betty & Zoe Quartet (Prince Ge«oc.) 

Toronto, out 4/29, h
Met line. Bill (1vanhoe» Miami Beat h. in«’.', 

h
M< Lawler. Sarah Trio (Flamingo) Pitts.. . 2- 

30. nc
McPartland. Marian (Theatrical Low«') 

Cleveland, out 4/28, cl
Mi Phatter. Clyde (Rhythm Ac Blues sh«w) 

Gale
Manne. Shellj (Storyville) Boston. out ? j:. 

nc
Milton. Roy ( ( »n Tour »’oast) SA»’
Modern Jazz Quartet (Basin Street) NY*, 

out 4/8; (On Tour—Concerts) SA»'
Monte. Mark (Plaza) NYC. indef.. h 
Mulligan. Gerry (On Tour—Europe) ARC 
Peterson. Oscar (Basin St) NYC, out 4 8. n

(Oliviers) Washington. D. C.. 4/16-29 nc 
Powell, Bu»i Trio (Stage Chicago) out 4/15, 

nc: (Cotton Club) Cleveland. 4/2(1-29. nr 
Powell, Chris (Oyster Barrel) Quote- . out

4/8. nc; (Zanzibar) Buffalo, 4/10-15. nc 
Pri<v. Lloyd (On Tour West Coast) 
Powell. Jesse (On Tour East) SAC 
Prysock. Red (Tippin Inn) Berlin. N. J . 4 1>-

12, cl; (Rhythm & Blues Show) Gab 
Rice», George Trio (Apple Valley Inn) Apj I*

Valley. Calif., h
Roach. Max-Clifford Brown («'olonial Taue » 

Toronto, out 4/7. nc
Rocco. Buddy 3 (.Neptune Room» Washingt« n. 

1». C., indef.
Rogers. Shorty (Blue Note» »’hbago. 4 •-

5/6. nc
Salt City Five (Caparena's» Buffalo. NY 

out 4/15. nc
Shearing. (Jeorge (Congress» St. Louis. M<>. 

out 4/28. h
Shfrlev & Lee (On Tour—South) Gale
Smith. Johnny (Hurricane) Pitts., out i )’ 

cl: (Tia Juana) Baltimore, 4/24-29
Smith, Somethin' & The Redheads (On Ton - 

South) GAC
Snyder. Benny (Andy Seminick’s Home ria'*) 

Phila.. cl
Stitt. Sonny (Basin St) NYC. out 4/8 m ;

(Tia Juana) Baltimore. 4/24-29. m
Three Jacks (Wheel Bar) Colmar Manor, M l.

<ndef., cl
Three Suns (Henry Hudson) NYC. h
Tyrone & His Royal Romanians (Surf Lotn » I 

Baltimore, out 4/22, cl
Little Walter (On Tour—South) SAC 
Walter. (On Tour) NYC
Ynged *hJ Trio (Metropole) NYC, indef. 
Young, Lester (Bee Hive) Chicago, 4/20-* 4, 

nc
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RECORDS
ARRANGEMENTS

TENOk BAND ARRANGEMENTS detail«

WANTED

DIXIELAND ARRANGEMENTS each.
Meisner. 5015 Biloxi. North Hollywood. Calif.

Greater Lot Ang^et Area

D

FOR SALE Dodge Motor* 43

E

76

)B<'
MISCELLANEOUS

S. Fair Oaks Ave.,

(Trombone)

./*■

ndef

\pril 18. 1956

WHERETO GO/
MAMBO ARRANGEMENTS Orchestra and Com* 

ho. Write T & M Music Co., I’. (). Box 3H38. 
North Providence, R. I.

prepaid. Miracle Serie 
Pasadena. Calif.

Bob Bullard, 1118 North Sixth, May* 
Illinois.

BUSSES 12 pass. Limo’s, 21-37 Pass. Flexibles, 
etc. Busses wanted. Box 73«, Down Beat, 2001 
(’a hi met, Chgo.

EARN EXTRA MONEY IN YOUR SPARE TIME. 
Representatives wanted to sell Down Beat anil 
other magazines. Box HR. 2001 Calumet. Chgo.

SWING PIANO-RY MAIL 30 self-teaching lessons 
S3.00: (samples) over fiftv publications. PHIL 
BRETON PUBLICATIONS P. O. Box 1402. 
Omnha 8. Neb.

23,000 COMEDY LINES, bits parodies, routines' 
Ere. Catalog. Write: ROBERT ORBEN. 73-11 
BELL BOULEVARD. BAYSIDE 04. NEW 
YORK.

NEW WHITE ORCHESTRA COATS SINGLE 
BREASTED $15. USED WHITE ORCHESTRA 
COATS SINGLE BREASTED $5. TUXuDO TROU
SERS $4. KALE UNIFORMS, 1210 JEFFERSON. 
CHICAGO, ILL.

SFECIALSII Trumpet Tenor Trombone: Trumpet 
Alto Tenor and Trumpet Alto Tenor Trom- 
l«>n. arrangements. Music Arranging Service, 
24 Lincoln Ave.. Pittsford, N. Y.

WRITE SONGS??? Read "Songwriter's Review" 
maga, ne, 1650-DB Broadway. New York 19. 
Ne copy: *2 year.

'ONGWRITERS: Music composed and songs ar- 
ranged by HIT songwriter! Correct procedure 
explained. SONG SERVICE. DB 333 W. 56th. 
New York 19.

HOLLYWOOD SOCIETY Tenor Band Arrange
ments Library $60.00 or Individual. FREE 
Info. Box 744. Down Beat. 2001 Calumet. 
Chgo.

New Orleans Jais Nitely By The 
World'* Greatest Diiieland Musicians 

Featuring Sensational Trumpet Of 
TEDDY BUCKNER

MODERN HARMONY -Condensed and Simplified. 
Including Improvisation. Modulation and 
Transposition. Complete in one volume. $2.00

TENOR BAND (SCORES AND ARRANGE
MENTS) Write! "Cardinal" 9."> Thurman 
Street. Prov. 5, R. I.

SONGWRITERS! Music composed. arranged, 
print..i. recorded. ALL WORK GUARAN
TEE!» Information FREE. Five Star Music 
Mast. 307 Beacon Building. Boston, Mass.

INSTRUMENTAL JAZZ Sensational offer. Write 
for free information. Box 223. Astor Station. 
Boston 23. Mass.

ARRANGING! Commercial Bands Write! “An
nex 95 Thurman Street, Providence 5, R.l.

ORCHESTRA STATIONERY Business
card', adcards. Samples. Jerry’s, P. O. Box 
6H4. Pottstown. Pa.

10

THIRTY CENTS PER WORD 
MINIMUM TEN WORDS

Index of Advertisers
( lasMÍied Sediou (Continued)

toG \ 
»p-an 
I sale
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Classified
Section

e

American Rawhide Mrg. Co. 
Artene Studios 
AMI INCorporated 
Alexander Tommy

67
73
79
51

'NEW SONGS WANTED.'' Have Contacts with 
Large Recording and PuHishing Co. Wonder
ful Opportunity for New Writers. For Full 
Details Write To: Box 743, Down Beat, 2001 
Calumet, Chicago.

REMITTANCE MUST ACCOMPANY COPY - 
COUNT NAME ADDRESS, CITY AND STATE 

DEADLINE 5 WEEKS PRIOR TO PUBLICATION 
BOX NUMBER SERVICE 50c EXTRA

Belloc, Dan
Belton (Musical Importi, Bruno & Son,

SONGWRITERS: Introduce your music to Pub
lishers and Disc Jockeys with professional 
records. Your music recorded on 45 or 78 
rpm record by well known recording artist 
on Hammond Organ. $22.5^ Check or COD. 
Send music to Nelson Recording Co. Dept. 
M. Box 707, Gilroy. Calif.

FIANIST-ARRANGERS 288 chords. 48 scales, 
countless progressions, modulations at your 
fingertips! Fast, visual, keyboard pictures. 
Greatest harmony aid available. Send $2.00 to 
SLYD-A-KORD. 2300 South Santa Anita. Ar
cadia. California.

Import* )

WANTED: MUSICIANS. Top Grade. Back every 
night. Top wages. Clem Brau Orch. Phone 
174. Arlington. Minn.

FREE LISTING Collector’s Record- ARG BOX 
341. Cooper Station, NYC.

JAZZ, SWEET Trade, sale. Name your 
Metropolitan NY collectors call PE 
New York.

50 COMMERCIAL RECORDS of your own song 
custom made at low cost. Sterling Records. 25 
Beacon Bldg., Boston. Mass.

RECORD SALEI Rare Jazz and Swing. 
Revere Music. 344 Mountain, Revere, 
chusetts.

Berklee School of Music
Bethlehem Records
Basie, Count
Blue Note Records
Blistei, Inc.
Broadcast Coaching Associates 
Buescher Band Instrument Co.
Butterfield, Billy
Buffet Clarinet

(C. Fischer Musical Instr. Co.)
Bruno & Son, Inc.

(Betton, Musical

Calco
Cameo Company
Chicago Musical Instrument Co.

(Gibson, Inc. Vibra-Rest) 
(Gibson, Inc. Amplifer) 
(Symmetricut Reeds) .

Chiron, H. Company, Inc. 
Colin, Charles 
Conn Band Instrument Co. 
Camden Records (Div. RCA Victor) 
Clef Records
Collins, Al “Janbo" 
Classified Ads

Decca Records ...................................
Dorsey, Jimmy and Tommy 
DOLA (Dance Orchestra Leaders of

Eberle, Ray 
"Emcee" .. 
Eldorado Accordion

(Fred Gretsch Mfg. Co.)

Fischer, Carl, 
( Buffet) 
(York)

F
Musical Instrument Co.

Fantasy Records 
Foster, Chuck 
400 Club .

Gibson, Inc. (Amplili
(Chicago Musical Instrument)

Gibson, Inc. (Vibra-Rest)
(Chicago Musical Instrument)

Goodman, Benny ..
Gretsch, Fred Mfg. Co.

(Eldorado Accordion)

Menten Publications.
Hohner, M Inc. 
Holton, Frank & Co.

H
Inc.

Jazz City
Jazz West Coast 
Jazztone Society

(Musical Masterpiece Society, Inc

N
Kay Musical Instrument Co.

(Continued on Page 82)

27 
31
29 
81

6. 26
48

60
77

74
66
32
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ZARDI'S JAZZLAND 
Now Appearing 

SARAH VAUGHAN 
and 

Pete Jolly Trio
6315 Hollywood Blvd, (ot Vine! HO 5-338B

A Jesse Sailes, Drums 
♦ Bill Woodman Sr., Trombone 
♦ Joe Darensbourq, Clarinet 
A Art Edwards. Bass

400 CLUB
3330 W 8th St. Closed Mondays DU 2-0330

Howard McGhee - Allen Eager 
Quintet 

Flaying Nightly 

JAZZ CITY
Symphony Sid Broadcasting Nightly

Hollywood Blvd at Western 
Nd Admission

HO 4-8444

HOWARD RUMSEY'S 
Lighthouse All-Star* 

THE LIGHTHOUSE

I" Concert

^ondav .lam Sessions 
Greatest On West Coast

Rrother Woodman, Tenor 
Cora Brvanf Trumpet

Lloyd G'enn Fano

MEL-O-DEE CAM

Glendale
Citrus M0Ä No Cover



Index to AdvertisersMusic ’56The First Music Annual

Outstanding features

pages and pages of pictures.

Name

41856

SPECIAL

OFFER !

Rand McNally Road Atlas
and Radio Station Guide of the United States

A $8.00

2001 Calumet AveMaher Publications, Inc
Please enter my DOWN BEAT subscript

Modern Music

Name

Street & No

State

Down

Welk Lawrence 
Westlak School of 
"Where To Go

The first edition of an annual music publication 
with a complete chronology of the year .n mi

Road Atlas and Radio Guide $1 HO, POWN BEAT subscription $7.00

Fidelity. Over 700 biographies of the stars

Morris. Edwin H.
Musical Imports 

(Besson, Bruno

Music Information 
Musser Marimbas 
Mel O-Dee Cate

Loeffmmacher, Harold 
Leo and his Pioneers 
Lewis Music 
Livingston Electronics 
Ludwig Drum Co. 
Lighthouse The

( Saxophones) 
( Por+a-Desk | 

(Styratone Mutes)

R i M Supply Co. 
RCA Victor Records 
Rayner-Dalheim Co. 
Rowe Industries

Add 11.00 for foreign subscripts 
order more and save more

the year’s development in Jazz, Classics, Pops, C&W, Recording and

Savoy Record Co. 
Saxony C othes 
Selmer. H. % A In 
Selmer. H. & A Ir 
Selmer H. & A Ini 
See^on Sales 
Six Fat Dutchmen 
StroD ite Company

A 9b page 8 a IO1/? book containing road maps of the 48 states plus a 

complete listing of all radio stations in the United States.

Stuart Walter Music Stud'os Inc.
Symmetncut Reeds

(Chicago Musical Instrument Co.)

Music 56 .
Maher Publications 
Magna Electronics Co. 
Mail Order Jazz 
Maltby Richard
Martin Band Instrument Co.
Martin Freddy 
McGrane Don 
Miller Bros.
Modern Music

Paul Rei
Pho*omatic
Pivot System Mouthpiece
Premier Drum Company

J DOWN BEAT plus □ JAMBOREE or □ RECORD WHIRL only S8.50 (I year) 

□ JAMBOREE plus RECORD WHIRL only $4.00 (I year)

DOWN BEAT plus JAMBOREE plus RECORD WHIRL all for only $'0.00 (I year)

DOWN 
BEAT



Trombone

RICHER TONE
GREATER FLEXIBILITY
FASTER RESPONSE
NEW LARGE BORE
1" BELL DIAMETER

It’s the answer to a need voiced

by modem artists for their

special playing requirements.

Listen to its new rich sound

on the latest recordings

by Kai and Jay. Visit your

KING dealer for full details

or write to

CLEVELAND 3, OHIO

Down Be»i

Here’s new* of tremendous 
importance to every trombone 
player. At last the all new 
KING 3B Concert trombone

KAI 
/VIN DINO

THE H. N. WHITE CO.
SMS SUPERIOR AVE.



o

•tan orrz COLIMAN HAWKIN* I

■ENNY CARTMRPAUL DISMOND

Address

.Zone____ State.

BMart. Indialo—Dept. C-41

Name------------------------------------------------------

Positive proof- ftt PF
You'll play better with a

We don’t say that playing a Selmer will make you an overnight 
sensation. But it will do more for your talent, technique, and reputation 

than any other horn. No question about it. That’s why so many top-drawer 
sax stars—actually more than 80% of them—play Selmer. Never has 
there been a sax with such superb intonation, such vibrant tone, and 

carrying power; nor one so easy to handle and so comfortable to 
play. Try the new Mark VI as soon as you can—see if you don't agree:

You'll play better with a Selmer!

FREE color folder describing 19 fea
tures of the Selmer (Paris) Mark VI 
Saxophone that you find in no other 

make. Mail this coupon now.




	FREE GIFT	I BEETHOVEN
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	¡250001

	LAWRENCE WELK

	New Victory For LA. Anti-Petrillo Forces Movement Could Spread To Other Locals

	Stereophonic Tape Skedded By RCA


	Maltby Tells Problems Facing New Leader

	President Les Brown Explains DOLA

	Here's A Survey Of Dance Business

	Across The Whole Country Today

	Dorseys Find TV Isn't That Easy

	Steve Allen

	Betty Carter-Ray Bryant

	Koy Eldridge

	ELLIOT LAWRENCE band

	STILL SWINGING

	EDWIN H. MORRIS & COMPANY • 35 West 51st Street, New York 19, N. Y.

	Money Saving Offer to Down Beat Readers Only

	SPOTLIGHT on new

	THE GOLD BOOK of POPULAR SONG HITS


	Hal Schaefer

	Jess Stacy

	Lennie Tristan»

	By Robert Oakes Jordan


	RCA Sued By Helen Forrest




	COURT BRSIE and the Boys

	and Joe Williams

	Tommy Alexander and his Orchestra

	Soon in your territory at:


	ho Made Up Golden 'Swing Era

	FREDDY MARTIN

	FRATERNITY RECORDS

	ORCHESTRA

	World’s Finest and largest Old Time Band

	R.C.A. Victor


	Dance Picture Across Nation

	Berklee School Concert April 28

	SHORTY ROGERS



	Birdland Books Concert Pianist

	Mickey Baker's

	Complete Course in

	PROMPT Service

	. . BASS MEN . . STOP fA W

	W,TH Wär Ef nmi

	Miami

	Montreal




	Radio And Video

	Give Me A Happy Ending Every Time —Pasternak

	Combos
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