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Jau In Richmond

More Echoes

Levant No Horace

Bines Night at Newport,

Three Cheers

COLECOZY

The Prizewinner

choosing

DOWN BEAT

magazine before, but, m, 
Either that or I need

I o the Editor:
I liant son, all

ings, and attendance soared. New jazz cum- 
Im is were formed, arrangements and original

at the beginning was that people wen 
tcrested in hearing live jazz but were 
inierested in attending chili meetings, 
tacking the problem at its roots local

(llS|MISt 

mcih<M 
has

Onl' 
dream

To the Editor:
\fter a wait of a couple of sears, a friend 

and I finally made it to the Newport Jazz

Guild 
tinti li 
lions I 
all Ho 
tec ord 
pidui I

Thii

J refer to Don Gold, who wrote that 
blasting column on the l op 40.

As an ex-leader and vocalist. I

case, 1 
sei mid 
anothi 
musici

The 
taken 
Janies 
dint. 1

Cozy Cole has long been one of the world’s top drummers. We are 
proud that he has chosen LEEDY drums with the NEW SOUND 

and STICK SAVER hoops.
, They are the finest drums I ever owned—Cozy Cole

Send 10c in coin or M.O. lor pictures ol sour favorite 
Leedy drummer.

Send for your Ix«dy catalogue today!

were Ixjth amazed and dismaved to find 
that a so-called singer, well known to the 
rock and roll generation as Chuck Berry, 
was introduced to the audience and then

ihe Newport Jazz festival contest.
J don’t think the excitement will ever 

die Down Beat is making it possible foi me 
to do what 1 didn't lielieve I could do . ..

Ms gratitude is Ixrundless . . .
Patricia U illard Ortiz

(E<l Note: Mrs. Ortiz’ joy in winning tht 
\ewport contest was so boundless that slit 
abandoned a woman’s usual discretion re
garding admission of age to notify Down 
Beat that she is 2g years old, not 20 as we 
reported earlier tn the news story on her 
winning the contest. Twenty-nine or 20, we 
hope the hectic Newport experience didn’t 
add any years to her life.)

watched with horror the progressive decay 
of American musical appreciation. I have 
squirmed in agony as. one bv one, those 
ibsurdities they call songs have taken over 
1 he Hit Parade, crowding out such genuine

An Avid Down Beat I .in
(Ed. Note: The avid Down Beat fan who 

sent the letter printed above is in need of 
an < ye check. Down Beat has no plans for 
an Oscai Levant covei al this lime.)

musicians for a Sunday night concert Ihe 
room was filled almost to capacity . . , 
After the fourth conceit, when well over 
KMl had to be turned away, a supper < tub 
with double the capacity was engaged .md 
was Idled to overflowing.

I Ins success prompted the action to bung 
in name groups . . .

I he MJR is really swinging along in its 
avowed purpose of spreading the word in 
the Richmond area.

To the Editor:
1 had the great misfortune to attend the 

Saturday night show at Newport. Instead 
of hearing the jazz of Friday and Saturdav 
afternoons, I found that 1 had paid to see 
a rock and roll show . . .

From now on, let’s leave the rock and 
roll to the immature children who dig it 
and let's have just jazz al Newport.

Edward Levine

I o the Editor:
I hree cheers and a long, loud tiger! I 

finally have found someone who agrees 
with me.

johnnv Mercer, and (.ole Porter . . .
’’Roarin' Joan” Mason

(Fd. Xote: 4 til tic rewirin' can go a 
way. Don Gold wishes hi encourage such 
shouting.)

Echoes Of Newport...
\\ atei bury . Conn.

Chuck Ravnor
(Ed. Noie: Jazz clubs interested in the 

MIR’s success can contact the club at I’0. 
Itos 7156. Richmond, l'a.)

To the Editoi:
. . . Modern jazz Richmond, known affec

tionately to initiates as the MJR, is a club 
formed foi the express pui|M*se of further 
ing the cause of jazz in the Richmond, Va.. 
area. Just slightly more than one year old 
the dub has been gratified in seeing eacli 
month a growth in the size of the dull and 
new evidence of the interest it is creating in 
jazz in the Richmond area . .

I l>e problem that made itself apparent

supplied

DRUM CO. 2249 Wayne Ave. Chicago, III

the new LEEDY 
STICK SAVER 
triple flanged 
counter hoop now
on all professional model 
snare drums and tom toms
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Louis Armstrong, Anita O’Day, ami Les Brown's 
band will headline the next Timex jazz show on CBS- 
T\ . Nov. 10. Garry Moore will host . . . Sonny Rollins 
is scheduled to go to England and the continent in 
October, for a three to five week tour, 
with Thelonious Monk, Johnny Grif
fin, and a bass man and drummer to 
be named. Monk is scheduled to go 
across again in May, 1959. On the fall 
tour, present plans call for him to 
record the soundtrack of a French 
movie . . . Jack Teagarden and his 
group leave for a tour of the Orient 
Oct. 1 . . . Buck Clayton skipped to 
Brussels late in July . . . The Jazz 
From Carnegie Hall package, head
lining J. J. Johnson, Kai Winding, t«»“” ^"”’"»"9 
Oscar Pettiford, Lee Konitz, Lenny Tristano, Phineas 
Newborn, Kenny Clarke, and Zoot Sims, gets underway 

The (
In ;

ljibsoi¡
STRINGS

Select the instrument 

you really wont . . . 

and play your very best— 

with the finest quality strings.

Always use Gibson — they’re tops!

in London Sept. 6. A tour of Europe follows two weeks I 
in Britain.

RCA Victor has scheduled Gold Standard EPs of jazz ] 
landmarks by Duke Ellington, Benny Goodman, I 
Tommy Dorsey, Artie Shaw, and Gene Krupa, lor lall j 
release . . . George Russell’s RCA-Victor LP, Jazz JForA- I 
shop (LPM 1372) was voted the outstanding jazz re- I 
lease of the year in Germany at the sixth annual 
German Jazz Festival, Frankfurt am Main . . . Prestige I 
Records moved operations from New York City to 
Bergenfield, N. J., in August . . . Gerry Mulligan was 
guest soloist with the Duke Ellington orchestra at the 
stadium concert given by Duke late in July . . . Gerry r 
Mulligan was set to make the Brussels and European 
concerts scheduled by the Newport International Jazz 
band in August. Special material was written lor the 
dates, highlighting Mulligan as featured soloist . . . I 
Kenny Dorham was named trumpet teacher at the j 
School of Jazz, Lenox. Mass. Oscar Peterson was unable H 
to make the sessions, so John Lewis was scheduled to M 
teach piano. Three groups will be in residence this I 
year: the Jimmy Giuffre Three, Max Roach and his I 
new quintet, and the Modern Jazz Quartet . . . Concert 11 
changes at the Music Barn in Lenox: Kansas City Jazz, I 
featuring Mary Lou Williams, Joe Turner, and Pete I 
Johnson, was substituted for Leonard Bernstein's opera, I 
Trouble In Tahiti, late in July; Oscar Peterson and his I 
trio substituted for Bobby Hackett’s quintet, late in I 
July; Sylvia Sims and Barbara Carroll were scheduled I 
to appear Aug. 5; and the Max Roach-Boston Perçus- I 
sion Ensemble concert was slated for August 17 . . . Law- I 
rence Welk was set to play a two and one-half hour i 
concert at Carnegie Hall Aug. 1, as part of his national 1 
tour.

Kenny Dorham cut his first LP as a singer for River
side. Kenny, who has been studying voice recently, was 
joined bs Curtis Fuller, Cedar Walton, Sam Jones, and 
Charlie Persip on the date . . . Riverside also recorded 
Thelonious Monk at the Five Spot; trumpeter Blue 
Mitchell with Julian (Cannonball) Adderley, Sam 
Jones, Philly Joe Jones, and Bill Evans; and Blue’s first 
date as leader, backed by Johnny Griffin, Curtis Fuller, 
Wynton Kelly, Philly Joe Jones, and Wilbur Ware . . . 
The new Offbeat Club uptown, Broadway at 129th

(Continued on page 38)
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The Great South Bay Story

In addition to presenting two lull 
weekends ot jazz at the second an
nual Great South Bay Jazz festival 
on Long Island the sponsoring 
Friends of Jazz, Inc., announced 
that they also would award a lull 
tuition scholarship to the School of 
Jazz at Lenox, Mass.

Xuditions lor candidates for the 
scholarship were included in the 
program of the first weekend of con
certs. The schedule at press-time:

July 26, 8:30 p.m.: Rex Stewart’s 
Great South Bay Seven: the Modern 
Jazz Quartet, including the premiere 
oi John Lewis’ new festival commis
sion; Joe Turner with the Great 
South Bay Seven.

July 27, 2 p.m.: Auditions lor the 
first G.B.S. scholarshio, featuring 
musicians from Long Island.

July 27, 6:30 p.m.: Chris Connor, 
backed by her quartet; the Gerry 
Mulligan quartet; Willie (The 
Lion) Smith and a septet featuring 
Miff Mole, and vocalist Maxine Sul
livan.

The following weekend’s sched
ule:

Aug. 1, 8:30 p.m.: Charlie Mingus’ 
Jazz Workshop Seven, featuring pre
miere of Mingus’ Revelations', the 
Dave Lambert Singers, featuring 
Jon Hendricks; the Fletcher Hender
son All-Stars directed bv Rex Stew
art and featuring vocalist Big Miller. 
I he Stewart-Dic k Cary score, Geor

gia Sketches, will he premiered.
Aug. 2, 8:30 p.m.: Reunion of Slim 

Gaillard and Slam Stewart, with 
I iny Grimes; the Cecil Taylor quin
tet; the Dave Brubeck quartet.

Xug. 3, 8:30 p.m . Pepper Adams 
quintet featuring Kenny Burrell; 
Mose Allison trio; Duke Ellington 
and his orchestra featuring the pre
miere of Ellington's new work, com
missioned for the festival.

In addition to the jazz, the festi
val will have something new this 
year ... a queen Barbara Restaino, 
of Oceanside on Long Island, was

Ukulelist-TV star Arthur Godfrey leaned into some close harmony with tenor man Bernt Rosen
gren of Sweden and altoisl Wladimiro Bas Fabache of Spain when the Newport festival's Inter
national Jazz band appeared on Godfrey's CBS TV show in July Mildly amused in the background

selected to preside over the two 
weekends.

Island Jazz
In a bit more than a year, the Jazz 

Foundation of America, Plainview, 
Long Island, N. Y., has grown to 
some 80 members ... all musicians.

President Hal Wildman reports 
that the organization has sponsored 
two jazz concerts, and has a number 
of groups in workshops according to 
level of musical experience.

John LaPorta is conducting a jazz 
workshop group, anti Wally Cirillo 
heads a composers' workshop, jam 
sessions are loosely organized by 
Rusty Dedrick.

Interested musicians, amateur or 
professional, who wish to participate 
in the club's activities and instruc
tion programs, should contact the 
Jazz Foundation of America, Box 
661, Plainview, Long Island, N. Y.

Down By The Riverside
The judges read the papers, and 

emerged with a unanimous decision.
The winner of a complete set of 

Riverside’s Library of Congress Jelly
Roll Morton I Ps was Don Locke of 
Christchurch, C. L., New Zealand. 
His letter on the importance of Mor

ton as a jazz man was considered tops 
in a field of more than 100 received 
from all over the world. Most of the 
entries were from outside the U. S., 
ami one from Poland, written by a 
17-aear-old girl, Leonarda Hirsch of 
Chorsow, was deemed meritorious 
enough to warrant a second prize, 
consisting of the same set of LPs.

Judges for the contest were Nat 
Hentoll, Marshall Stearns, and Mar
tin Williams.
From Jazz to Supper

Alter three years as one of the 
leading showcases for modern jazz 
in New York, the Cafe Bohemia 
switched policy to supper club en
tertainment in July.

Jimmy Garofolo remains the own
er. Ed Smollett, who had booked the 
jazz spot and handled its publicity, 
is not associated with the new ven
ture.

A total of eight LPs were recorded 
at the Cafe Bohemia by several 
labels, and the spot was the spring
board for many jazz names. Julian 
(Cannonball) Adderley, Donald 
Byrd, and the Mitchell-Ruff duo 
were among jazzmen who made their 
New York debuts there.

The Bohemia was also responsi-
Auqust 21. 1958
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The concert schedule fortrio rooms

Jazz Meets The Classics

bit lor the outcropping in New York 
of many small jazz rooms othet than 
the established clubs and the piano

Bobby Scott and his trio closed 
out the final days of jazz at the club.
Bookings for the supper dub opera
tion were not set at presstime.

Midway To Randall's Island
Following a somewhat lengthy de

là) in getting rolling, producer Don
Freedman and his staH began to turn 
on the heat toward production of 
the annual New York, jazz festival at 
Randall’s Island.

In mid-July, they had already 
booked most of the two-day pro
gram.

Headlining the August 22 evening 
concert will be: Count Basie and 
his orchestra; George Shearing: Chet 
Baker-Stan Getz group; Horace Sil
ver and his quintet; Sonny Rollins 
with the Max Roach quintet; (.hiis 
Connor; a Dixieland all star group; 
and, if schedules could be arranged, 
Shorty Rogers and his Giants.

The Aug. 23 evening concert will 
feature: Dave Brubeck's quartet; the 
Miles Dads sextet; Chico Hamil
ton's quintet; the Jimmy Giuffre 3; 
Thelonious Monk with Art Blakey’s 
Jazz Messengers; a Dixieland all 
star group; Sarah Vaughan, and, if 
it is read) by concert time, the 
miete of the New York Jazz 
chestra.

At press-time, the production 
was mulling the possibility of 
senling a Saturday afternoon 
cert.

When the Commander Seventh Fleet band toured Japan recently on a good-will trip through 
nine Japanese cities accompanying four U.S. minesweepers, it drew capacity audiences wherever 
it appeared. Bandmaster Ned Muffley is shown here giving the downbeat before part of a total 
Japanese audience of 58 000 persons who attended performances in Kyushu and Shikoku during 
the novy band's road trip

S • DOWN BEAT

U. S. A. MIDWEST
Home Again In Indiana

French Lick, Ind. jazz festival
set in late July.

The festival, which includes three 
evening concerts (8:30 p.m.)
Aug. 15, 16, and 17, will feature the
Duke Ellington band and the Erroll
Garner trio on opening night. The
Saturday evening concert will in
clude performances b) the Eddie 
Condon all-stars, the Gerry Mulli
gan quartet, singer Chris Connor, 
and Gene Krupa's quartet. The final 
concert will spotlight the Stan Kent
on band, the Dave Brubeck quartet. 
Dizzy Gillespie’s sextet, and the 
Four Freshmen.

Seats are available in the S2.20, 
S3.60, and $4.80 brackets from the 
festival office at the French Lick
Sheraton hotel in French Lick.
Declaration Of Independence

A radio satellite became a planet 
recently in Chicago.

WBBM-FM in the windy citv, for 
17 years a forgotten cousin of CBS 
outlet WBBM, has become a full- 
Hedged FM operation, according to 
an announcement In H. Leslie At- 
lass, vice president and general man
ager of the CBS central division

Instead of broadcasting the AM 
programs, WBBM-FM now broad
casts its own schedule, produced b) 
its own staff. The station is on the 
air from 9 a.m. to midnight daily 
with music and news programs, on 
a wavelength of 96.3 megacycles.

According to Atlass, Walter L.

Dennis, formeri) radio-TV director 
for Allied Stores Corp, in New York, 
has assumed management of the FM
operation.

Jazz has succeeded in penetrating 
the staid confines of Chicago edu
cational TV station WTTW.

Bi in 
Lite 
been 
gins' 
main 
chou

I he station recent!) announced 
that it had programmed Jazz Meets
The Classics, featuring jazz pianist 
George Shearing and Father Norman 
J. O’Connor, C.S.P., Catholic chap
lain at Boston university.

Designed to indicate to classical 
music lovers the value of jazz, the 
17-week series was produced by 
WGBH-TV in Boston. Discussions 
of rhythm, melody, and harmony 
preface explanations of expression, 
improvisation, arrangement, and 
composition in jazz.

The first show in the series was 
televised on July 21 at 9 p.m. Subse
quent telecasts will bt at the same 
hour on Monday evenings.

A Busy Guy
African drummer Guy Warren, 

somewhat dissatisfied with the state 
of jazz in America, is taking matters 
into his own hands.

Warren, who was born in Accra, 
then the Gold Coast (now Ghana), 
in 1923, returned to Ghana in late 
July with a jazz ttio. He plans to 
present jazz to audiences in Ghana 
for six months. He plans to return to 
the U. S. in early 1959 with an Ahi
can drum ensemble, for a concert 
tour.

\\ arren, who lias lived in Chicago 
and New Y'ork and has worked with 
jazzmen in both cities, is concerned 
too, with preparing a book on his 
experiences in jazz in this country. 
He hopes to write the book during 
his stay in Ghana.

Jazz Minus One
The Cloister inn, in Chicago’s 

Maryland hotel, has been a center 
for small group jazz in the area.

The clays ol jazz in the club, how
ever, may be gone forever.

Owners Shelly Kasten and Skip 
Krask recently decided to create a 
“New Cloister inn". The first step 
—redecorating—produced a bill for 
S60,000. When the carpenters, dec
orators, plumbers, and electricians 
vanished, the owners decided to 
create a new policy lor the dub as 
well.

Placing the club in direct compe
tition with the Black Orchid and 
Mister Kelly s, Kasten and kt ask 
chose the supper club route—book 
ing name singers and comedians, 
with jazz trios confined to intermis
sion and background sounds.
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Strike Up The Bands
I lie National Ballroom Operators

Beat before Aug. Down Beat

Steve Lawrence and Eydie Gonne, long fixtures on the Steve Allen Tonight show on NBC-TV,

U. S. A. WEST

Stanley Silverman
piono, and

guitar, played hour-long

Allen Hovey, vibist with the King's Men of 
Boston university, is shown during his appear
ance at the Brussels world's fair. The group, in
cluding Rcnny Stackpole, bass; Anthony Far-

compiete some sort of a circle as they fill in for their former boss through the 
Lawrences handle Allen's Sunday NBC-TV hour while Steve vacations in Europe.

EV director 
t New York, 
t of the FM

penters, dec- 
l electricians 

decided to 
the club as

in Chicago's 
een a center 
I the area.
te club, how-

concerts of modern jazz at the American pavil- 
■on from June 23 to June 27. For one concert, 
the group played from a raft in the pavilion's 
pond, but was forced to quit when rain started 
*o fall and Silverman began receiving shocks 
from his electric guitar.
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uy Warren, 
ith the state 
king matters

staff members and an NBOA com
mittee will judge the tapes. Winner 
of the awaid will be honored at the 
NBOA convention in Chicago, Sept. 
22 21.

Bands interested in entering the 
competition can obtain complete 
details from Otto Weber, Box 624, 
Des Moines, Iowa.
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It was a major defeat for the 
American Federation of Musicians 
and the first serious schism m the 
labor union's history. Further, it 
was a slashing rabbit punch at the 
music performance trust funds and 
the policies of ex-president of the 
federation, James C. Petrillo.

The election victory, while it 
gives the guild the right to bargain 
for the studio musicians, restricts 
the organization to negotiation only 
in the field of motion pictures, with 
the major studios and within the 
confines of I.os Angeles county. 
Television and radio networks, pho
nograph recording companies, and 
TV film production concerns, such

MGA Wins Round One
\\ hen the smoke cleared and the 

hullabaloo died clown on Vine St. 
the future of the newborn Musicians 
Guild of America was assured: In 
a special election conducted by the 
National Labor Relations Board 
last month Hollywood studio musi
cians voted 580 to 484 in favor of 
the MGA as their bargaining agent 
in negotiations with the Association 
of Motion Picture Producers.

lirect compe 
Orchid and 
and Krask 

route—book-
I comedians, 

to interims
ounds.

as Desilu, still ate tied to AFM con
tracts and must continue making 
payments into the trust funds.

Cecil Read, chairman of the guild, 
said in a statement expressing satis
faction with the outcome of the elec
tion, "We are confident that the 
Guild will be able to negotiate an 
interim contract with the motion 
picture studios in the very near fu
ture.” Without delay he met with 
AMPP representative Charles Boren, 
following which Read said that ar
rangements had been made for meet
ings on formal negotiations between 
the guild and the producers.

\\ ith the defeat of the federation 
in the bargaining election the strike 
was over. It had lasted 20 weeks 
without indication of settlement and 
had compelled the major studios to 
have music for their pictures re
corded in foreign countries (Down 
Beat, Aug. 7).

And with payments of strike bene
fits terminated, Eliot Daniel, Local 
47 president, laid it on the line for 
the membership.

Pointing out that AFM members 
are now free to solicit and accept 
work at the major studios, Daniel

to classical 
of jazz, the 
roduced by 

Discussions 
id harmony 

expression, 
ement, and

. You cannot be
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1 he new room opened Aug. 4 
with west coast comedian Lenny 
Bruce and singer Lnrlcan Hunter. 
The Ramsey Lewis trio, which has 
been featured, along witii Ed Hig
gins' quartet, in recent months, re
mains to handle the reduced jazz 
chores.

association is eager to recognize 
promising dance bands.

As a result, the association has 
inaugurated a competition for a 
‘‘Regional Band of the Year” award, 
in cooperation with Down Beat.

Bands eligible include house 
bands, local, territory, or regional 
hands that play for NBOA members. 
Nationally known bands (including 
bands having regular recording con
tracts) are not eligible.

Interested bands must obtain 
nomination from an NBOA member 
and must submit taped samples of 
performances ot two tunes to Down



leading a group of all-stars. Skin

By M

Pearl, who wants to present

ing Festival, Man. (That’s correct, 
dear editor, the ‘Man’ does belong.)

Jazz will be provided by the Bar
ney Kessel quintet, with the guitarist

No

required to become a member of 
any other organization as a condi
tion of employment

Categoi ically, he declared.
dual unionism is necessary, or can 
be excused or tolerated! Any mem
ber of the AFM joining the Musi
cian’s Guild will be expelled by the 
Federation.”

Although the majoiity vote in the 
election was far from overwhelming, 
Guild officials were untroubled by 
the expulsion threat. Declared Read, 
“It is the intention of the Musicians 
Guild to extend its jurisdiction as 
far as possible to all fields of em
ployment under labor board juris
diction, as well as to all fields of 
music in which Guild members will 
participate.”

Far from being over with, most 
observers felt that the real fireworks 
had not yet begun.

For The Love of Art!
Whether it portends cultural fu

sion of the arts or desire for protec
tive togetherness against the slings 
and barbs of Philistinism, the trend 
to house under one roof poetry, 
music, painting, sculpture, et al, 
continues apace in Hollywood.

Inspired by the recent growth of 
intimate espresso coffee houses where 
one may sit and feel bohemian, 26- 
year-old Edwin Pearl hit on the idea 
of opening, not just a coffee house, 
but cultural center of the arts as 
well. He secured premises at 8162 
Melrose Ave., in Hollywood, in the 
heart of a district known as “Hi-Fi 
Row.” In addition, Pearl initiated 
the formation of an organization 
known as The Folk Arts Society un
der whose aegis cultural activities at 
his new coffee house would be pre
sented. He called the new place The 
Ash Grove—after the Robert Burns 
poem set to folk music.

Last month The Ash Grove opened 
on an earthy folknote. Performing 
at the initial concert held in the 
spacious concert room in the rear of 
the premises were singers Brownie 
McGee and Guy Carawan as well as 
folk authorities Bess Hawes (daugh
ter of Alan Lomax and grand
daughter of field culturalist John 
Lomax) and Sam Hinton, curator 
of Scripps Museum ol Oceanography, 
San Diego.

“My first thought on opening such 
a room,” said Pearl, who himself 
plays Spanish guitar and teaches folk 
guitar, “was for a place where I 
could present Flamenco and Ameri
can folk guitar music. But I always 
felt that there is no reason why all 
the arts should not be presented un
der one roof. After all, there is a
10 • DOWN BEAT

First performance of poetry and jazz for the 
nation's televiewers was featured on KAEC 
TV's Stars Of Jazz July 28. Pictured here during 
rehearsal at the program's Hollywood studio 
are Allyn Ferguson, leader of the Chamber 
Jazz Sextet; poet Kenneth Patchen, who read 
his verse to the sextet's accompaniment, and 
the show's emcee, Bobby Troup.

community of feeling amont artists 
of all kinds.”

The youthful proprietor, who 
spent 10 years studying at Los An
geles city college, the University of 
California at Berkeley and Univer
sity of California at Los Angeles, 
where he majored in mathematics, 
history and Slavic languages, con
fesses “. . . Music is sort of a late 
thing in my life.”

Late or not, Pearl now plans to 
present music of all kinds at his 
super-cultural coffee house. In addi
tion to musical presentations, week
ends in the concert room, he also 
features folk or jazz music in the 
painting-filled gallery room.

In charge of the inevitable poetry 
and jazz feature of cultural activity is 
Los Angeles poet Lawrence Lipton.

good art at cheap prices,” is def
initely on the side of the concert per
formers. So as not to disrupt nor 
distract from the atmosphere, food 
and non-alcoholic drinks will be 
served at the individual tables dur
ing intermissions only.

Participating in the Ash Grove’s 
opening attraction, The Los Angeles 
Music and Aris Festii/al, were some 
14 California painters and sculptors.

In the whirl of such furious art- 
ivity, however, it still was too early 
to determine just how much jazz 
would be blown at The Ash Grove.

Harry's Wild About Jazz
In a field where imagination is 

sorely needed, jazz concert pro
moter Harry Klusmeyer never can 
be accused of lagging in the search 
for the new and different.

Khismeyer’s Campus Musical Pro

ductions, for the past two years, has 
been successfully organizing and 
producing jazz events of wide va
riety. The promoter has availed 
himself of practically every name 
jazz musician in the southern Cali
fornia area and branched out into 
neighboiing states with his conceit 
packages.

Ever alert for the unusual, Klus
meyer feels he’s hit a new high in 
this regard with a production he is 
now organizing for Aug. 22. The 
event will take place in the Redondo 
high school auditorium. Redondo 
Beach, Calif., under the title The 
Redondo Reach Jazz And Skin Div

diving will be seen, not indulged in. 
The first part of the evening's pro
ceedings will be devoted to color 
motion pictures of undersea sport 
in different deeps on the globe. Klus- 
meyer figures that after a heavy 
portion of assorted sea creatures the 
audience will demand respite. That’s 
where the Barney Kessel quintet 
comes in, he says.

'I he enterprising producer admits 
to yet another unusual jazz-and- 
something combination planned for 
Sept. 12. At this point, though, he's 
not telling the details.

Nat May Bite
If present negotiations jell, Nat 

Cole and his trio will be headed 
for the Orient this fall.

Although nothing is yet signed, 
prospects for the Far East tour are 
promising, it is believed, and the 
deal is being set up between Cole’s 
booking office, (»eneral Artists Cor
poration, and Japanese promoter 
Fred Ishimoto.

At time of writing Jack Leonard, 
Cole’s publicist, told Down Beat 
there was as yet nothing concrete 
planned.

“Nat’s been approached to make 
the tour,” said Leonard, “but that's 
as far as it’s gone. He’s thinking very 
seriously about it, however, but 
nothing’s been signed. It does look 
good, though.”

According to a GAC spokesman, 
the tour is “. . . definite but not on 
paper yet.”

Accompanying Nat on the pro
jected hiatus will be guitarist John 
Collins, bassist Charlie Harris, and 
his longtime drummer Lee Young.

As now envisioned, the trip will 
lake in Japan, Hong Kong, Manila, 
and possibly Singapore.
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Ry Martin Williams
■ \ music ian is supposed to have 
said recently that the criticism of jazz 
is a kind of joke and that there are 
no jazz cuties. Without agreeing with 
him entirely, I am very sympathetic 
to his statement, But 1 say (his to 
indicate that to me the words critic 
and criticism are rather special ones. 
A man who makes comments or re
pents on jazz records (or books, or 
plays, or movies) is not necessarily 
worthy ol the title of critic.

The criticism of jazz is, like the 
criticism ol any other art, “popular” 
or “fine”, a kind of criticism. It is 
not a blanch oi publicity, nor a side
line ol journalism. And a critical 
ability is not a natural consequence 
oi an enthusiasm ior jazz or of a 
knowledge oi jazz although it needs 
both oi these things.

Philosophers would have us be
lieve that critic ism is a branch of 
philosophy and some artists that it 
is a branch of creativity. But criti
cism has its own muse, and however 
much enlightment he constantly gets 
from both the philosopher and the 
artist, the critic needs a distinct, in
nate critical talent, a special sensi
bility and way of looking at things. 
His task is of an order much lower 
than that of either philosopher or 
artist, ol course, but the ability he 
needs for his job is unique and un
common and a man either has it or 
doesn't have it 11 the philosopher or 
artist (oi journalist or historian) 
also lias this critical ability, so much 
the better.

1 think that the state of criticism 
ol jazz in America is low, but I also 
think that the criticism of movies, 
plavs. music in general, and painting 

is also low. Literature is lucky—it 
has a top level ol criticism which is 
an excellent counter to the average 
American book review.

The innate critical ability is not 
enough in itself. It needs to be 
trained, explored, disciplined, and 
tested like any other talent.

It 1 recommended that this train
ing should begin with Plato, Kris- 
lotic, and Lucretius and end with 
Eliot, Tovey, and [ung, I would not 
be saying something academic or pre
tentious but merely stating the most 
ordinary commonplace ot Western 
civilization as it exists. And the critic 
should also know as much as he can 
of the best criticism being written 
around him in all fields.

But it is also the critic's business 
to be as perceptive and knowledge
able as he can. \nd critical percep 
tion (however much training it 
needs) is ultimately either there or 
not there.

The clitic's questions are “How?’’ 
and "Why?” not merely “What?”

The points which follow come 
with some changes, from Matthew 
Arnold. I present them, not because 
I am especially interested in pro
moting Arnold’s attitudes nor in pro
moting any “system", but because 
they seem to me to have something 
to say at this moment to the jazz 
writer and his reader.

1. The critic’s first question is 
what is the work trying to do? Notice 
that this does not say, what do you 
think the artist ought to be try ing to 
do. (It also has little to do with a 
swami view inside the artist’s head).

2. The second is, how well does 
it do it, and how and why so.

3. I he third is, is it worth doing? 
Notice that this is the last question 
and not the first.

4. The critic should compare 
e ven thing with the best that he 
knows whenever the comparison 
seems just and enlightening.

The questions are not easy, but no 
one ever said that criticism was easy, 
and even the very best critics can and 
will lail on at least some of them.

Ultimately, the critic makes a 
judgment, an evaluation. Value is 
based, in the final analysis on feel
ing, not reason. But by feeling I 
mean a rational, conscious, individ 
ual function. I do not mean emotion 
which is irrational, impersonal, and 
can be irresponsible.

\\c have all heard it said that the 
criticism of jazz was once left to 
amateurs. That is not entirely true, 
noi is there any lack of amateurs 
todav But we do have now several 
writing about jazz who, although 
they really know what criticism is, 
don’t know enough about music. On 
the other hand, there are some who 
know music, but don’t know what 
criticism is. In jazz, of course, there 
is clanger in knowing music since 
we are apt to apply the categories 
and standards of Western music rig- 
idlv and wrongly thereby. And there 
is also danger in knowing jazz: we 
may reject truly creative things be
cause our knowledge of the past 
makes us think we know what a man 
ought to be doing—but that is true 
in any art.

The man who reviews jazz records 
has a terrible task: he can never, like

(Continued on Page 42)
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■RITICS

INTERNATIONAL

■ The Modern Jazz Quartet once 
»gain indicated its popularity with 
critics, as well as the jazz public, by 
repeating as combo winners in the 
sixth annual International Jazz 
Critics poll. This year’s MJQ ma
jority was more than three-to-one 
over the second place Jimmy Giuffre 
3.

The poll, as usual, turned up some 
new names and preserved the status 
of several key jazz figures. In one 
case, it did both, as Tony Scott con
tinued his mastery of the clarinet 
category and won New Star baritone 
honors as well.

Among the highlights of the poll 
were:

The Duke Ellington band won big 
band honors, supplanting the Count 
Basie band.

Miles Davis won the trumpet cate
gory, with Dizzy Gillespie, last year’s 
winner, finishing second.

J. J. Johnson, Lee Konitz, Stan 
Getz, Gerry Mulligan, Scott, Milt 
Jackson, Max Roach, and Ella Fitz
gerald retained control of their re
spective categories.

Thelonious Monk, a third-place 
finisher last year, finished strongly 
this year to win the piano title.

Ray Brown raced from fourth 
place last year to win bass honors.

Freddie Green, the unsung hero 
of the Basie band, edged Tai Farlow 
for the guitar title.

Jimmy Rushing shouted his way 
to male singer recognition.
12 • DOWN BEAT

In the New Star voting. Ait Farm
er, Jimmy Knepper, Wilbur Ware, 
Jim Hall, and Ray Charles romped 
to victories. Benny Golson edged 
John Coltrane in the tenor ranks.

Several races resulted in No Con
test, due to the poll rule which re
quires a musician to win the equi
valent of five lull votes (50 |>oints) 
before being named a winner. A lull 
vote from a critic counts 10 points, 
half-votes count as 5 points, etc.

The complete results follow:

BIG BAND
Duke Ellington...........
Count Basie......................
Ted Heath........................
Johnny Richards.............
Stan Kenton ...................
Herb Pomeroy.................

COMBO
Modern Jazz Quartet.
Jimmy Giuffre 3.............  
Gerry Mulligan Quartei
Oscar Peterson Trio . . .
Miles Davis Quintet ...
Tony Scott Quintet . . .

Horace Silver Quintet ..
Ben Webster Quartet . .

TRUMPET
Miles Davis...................
Dizzy Gillespie.................
Louis Armstrong........... .

Jimmy Rushing

Clark Terry....................
Billy Butterfield.............
Chet Baker......................

Bill I 
rrum 
Urbie 
Dickit 
Frank 
Benni

Lee 1 
|ohnu 
Sonnv 
Art P< 
Benin 
Phil 1 
Paul I 
Arne 1

Jonah Jones.....................  
Roy Eldridge...................  
Buck Clayton...................  
Bobby Hackett ...............  
Art Farmer........................  
Ruby Braff........................ 
Donald Byrd ....................
Maynard Ferguson......... 
Doc Cheatham.................  
Emmett Berrv.................

TROMBONE 
J. J. Johnson...................  
Bob Brookmeyer............. 
Jack Teagarden...............  
Vic Dickenson.................  
Jim Cleveland..................

IS 
13
10 
in
10 
.7
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.5
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.3 

.3 

.3
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Guy Lafitte.............
Sonny Stitt.............  
A’ai lie Marsh .... 
Hank Mobley .... 
Yuscl Lateef...........  
Lucky Thompson . 
Don Rendell ........  
Jerome Richardson 
Seldon Powell . . . .

BARITONE SAX—NEW STAR
Tony Scott .........................................60
Ronnie Ross ......................................30
Cecil Payne ..................................... 10
Bill Hood ...........................................10
Al Cohn............................................... 10
Tate Houston .................................... 10
Curtis Lowe................................  .5
Haywood Henry..................................5

CLARINET—NEW STAR
...................in b.......................... * No Contest 
. ■ Bob Wilber..........................................................30

' I Arne Donmerus ...............................20
........... 10 I Roll Kuhn ......................................... 20
................. W I Zoot Sims............................................10
...................10 I Pmte Wickman................................. 10
................10 K Bill Smith ..........................................10
................... 5 I
................... 5 I

Ie,‘e full voles I 
an indivitlual I

V STAR 
..............83 i 
............... 80 I 
................ i5 r 
................. 15 
..................15 
................. 10 
................ 10 
................ 10

Tony Scott

Max Roach

Paul Horn ......................................... 10
Haywood Henry.............................. 10

“The criuh'itlent of al least five full voles 
(5() ¡loiuls) must be cast for an individual 
before he can be declared a winner in any 
category.

PIANO—NEW STAR 
Bill Evans.......................................... 50
Mose Allison........................................ .30
Pete Jolly.............................................20
Red Garland......................................20
Mal Waldron......................................20
Martial Solal...................................... 15
Ray Bryant...........................................13
Tommy Flanagan..............................13
Dick Marx...........................................10
Paul Bley.............................................10
Ramsey Lewis ................................ 10
Marty Napoleon...............  10
Ray Charles................................... 10
Hod O’Brien...................................... 10
Claude Bolling................................ 10
Wynton Kelly ......................................9
Dick Katz.............................................. 5
Cecil Taylor..........................................5
Bernard Pei Iler................................... 5
Toshiko .................................................5
Ronnie Ball.......................................... 5
Russ Freeman ......................................3
Bert Keyes ............................................ 3
Lennie Felix ..................... 3
Skip Hall .............................................. 3
Phineas Newborn ...........................3

BISS—NEW STAR 
W'ilbur W are ..................................65
Scott LaFaro........................................ 30
George Duvivier..................................20
Curtis Counce....................................20
Whitey Mitchell ................................15
Doug Watkins.................................... 15
Joe Benjamin .................................... 15
Carson Smith...................................... 10
Ei Dee Young.................................... 10
Pierre Michclot..................................10

Jean Warland 
Jimmy Woode 
John Neves ..
Keeter Betts . . 
Earl Mav . . . .
Eddie Jones . 
Wilbur Little 
Vinnie Burke 
Peter Ind . .
Ralph Pena

GUITAR—NEW STAR
Jim Hall 
Roy Gaines 
Bill Harris
John Pisano . 
Rene Thomas 
Jan Gold .... 
Sacha Distel
Eddie McFadden
Al Hall...............

Miles Davis
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and this
is the way Altomeyer (jimmy Knepper)

Sax—Johnny Hodges, Hilton Jefter-
Tenor Sav

(John Coltrane) Baritone Sax

the critics
Monk (Mal Walron) Bass

voted
Male Singer-(New Star choice» appear in parenthèse»)

Female Singer—Mahaliachoice)

me

DOWN BEAT

Joe Turner, Jimmy Rushing, Louis 
Armstrong, Jack Teagarden (No

Jackson (Judy Guions) 
No comments.

DRl MS—NEW STAR

VIBES—NEVI STIR

son (No choice)

son (No choice)

—Harry Carney, Gerry Mulligan 
(No choice) . . . Clarinet—Edmond 

Hall, Pee Wee Russell Jimmy Giuf
fre (No choice) . . . Piano—Teddy 
Wilson, Count Basie, Thelonious

Billy Bean........... 
Wes Montgomery 
Dicky Thompson

Oscar Pettiford, Charlie Mingus, 
Red Mitchell (Wilbur Ware) . . . 
Guitar—Freddie Green (Jim Hall) 
. . . Drums—Jo Jones, Shelly Manne, 
Art Blakey, Joe Morello (No choice) 
. . . Vibes—Red Norvo, Milt Jack-

*The equivalent of at least five full votes 
(50 points) musi be cast for an individual 
before he can he declared a winner in any 
category.
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Vic Feldman .
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Elvin Jones .. 
Ed Thigpen .. 
Connie Kay . . 
Sam Woodyard 
Louis Hayes .. 
Frank Butler . 
Art Taylor .. . 
Ed Shaughnessy 
Red Holt ....' 
Chai lie Persip 
Bertell Knox . 
Herbie Lovelie 
Jim Campbell 
Dennis Charles 
Nick Stabulas .
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Abbey Lincoln ................................. 25
Rita Reys............................................ 20
Ernestine Anderson .........................2(1
Betty Roche........................................ 10
Big Maybelle...................................... 1(1
Clara Ward Singers........................... 10
Inge Brandenburg..............................10
Eydie Gorme...................................... 10
Ruth Olay.............................. . 10
Carrie Smith ...................................... 10
Marilyn Moore.................................. 10
Judy (inions ...................................... 10
Keely Smith . .......................... 1(1
Dakota Staton......................................5
Irene Kral ............................................ 5
Ethel Ennis ....................................... 5

•The equivalent of al least five full votes 
(50 points) must be cast for an individual 
before he or she can be declared a winner 
in any category.
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MALE SINGER—NEW STAR 
Ray Charles .................................... b0
David Allen .................................... 20
Larry Kert. .... .. ... 10
Billy Eckstine..................................   . 10
Jimmy Rushing..................................10
jimmy Witherspoon...............  .10
Frank D'Rone.................................... 10
Jon Hendricks.................................... 10
Joe Carroll...........................................I ()
Dickie Wells ...................................... .5
Vic Dickenson......................................5
FEMALE SINGER—NEW STAR 

* No Contest

WHITNEY BALLIETT
(Jazz Critic, The New Yorker)
Band—Duke Ellington . . . Combo 

—Thelonious Monk quintet. Ben 
XV ebster quartet, Bobby Hackett 
sextet, Jimmy Giuffre 3 . .. T rumpet 
— Roy Eldridge, Emmett Berry, Doc 
Cheatham, Dizzy Gillespie, Miles 
Davis, Art Farmer (No choice) . . . 
Trombone —Vic Dickenson, Benny 
Morton, Jack Teagarden, Bob Brook-
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—and in spite, or because of, the way 
she sings now!

LJ.S. I judge from Germany. How do 
dare?
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JOACHIM E. BERENDT
(Gemían Jazz Critic, Author)
Band—Count Basie, Duke Elling- 

lon . • • Combo—Art Blakey’s Jazz
Messengers, Jimmy Giuffre 3.

1 rumpet — Miles Davis
Fanner, Lee Morgan) . . . Trombone 
-J. J Johnson, Jimmy (.leveland, 
Bob Brookmeyer (Aake Persson, 
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(.intis Fuller, Albert Mangelsdorff) 
. Alto Sax—Sonny Stitt, Lee Ko
nitz (Jackie McLean, Buddy Col
lette) . . . Tenoi Sax—Sonny Rol
lins (John Coltrane, Hank Mobley) 
. . . Baritone Sax-Pepper Adams 
(Tony Scott) . . . Clarinet—Buddy 
DeFranco, Jimmy Giuffre (Rolf 
Kuhn) . . . Piano—Erroll Garner, 
Horace Silver (Bill Evans, Martial 
Solal) . . . Bass—Ray Blown, Oscar 
Pettiford, Charlie Mingus (Pierre 
Mic helot) . . . Guitar—Tai Farlow 
(Bill Harris) . . . Drums —Max 
Roach (Ait Taylor) . . . Vibes—Milt 
Jackson (Wolfgang Schluter) . . . 
Male Singer — Joe Turner (Ray 
Charles) . . . Female Singer—Billie 
Holiday (Rita Reys).

There are three Men of the Year: 
Marshall Brown (for his Newport 
international youth band), Miles 
Davis (for his Baudelaire-like mix
ture of sadness and beauty), Sonny

.LIETT
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Rollins (foi the way he goes 
paths with vitality); everybody 
seems to face an alternative: If 
are vital, you don’t go along 
paths; or if you go new paths, 
are not vital.

My choices for combos demon
strate the alternative: Art Blakey’s 
Messengers one possibility, Jimmy 
Giuffre’s 3 the other one.

Aside from Brown, Miles, and 
Sonny, everything seems to be doubt
ful. Since Tony Scott plays baritone 
with a tenoi mouthpiece and a bass 
clarinet reed, I m not sure if he is 
eligible in the baritone category. But 
I’m sure Pepper Adams uses a bari
tone mouthpiece and a baritone reed 
and everything baritone-like.

As usual for us Europeans, I like 
to draw your attention to some Euro
pean musicians: the Swedish trom
bonist Aake Persson and the German 
one, Albert Mangelsdorff; the French 
piano player Martial Solal and his 
compatriot, Pierre Mic helot, on bass; 
the Dutch singer Rita Reys and 
the German vibes player. Wolfgang 
Schluter.

I still am fascinated by Bill Har
ris (by both ones, but in this con
text I mean the guitar player). It 
seems so much when you can send 
your messages without amplifier, and 
everybody receives them! Billie Holi
day’s singing keeps being for me 
the most moving jazz experience ever

Perfection is heavenly; we are on 
ihe earth. Earth, in this case, means

( Associate Editor, Down Beat)
Band—Johnny Richards .. . Combo 

—Tony Scott quintet.
Trumpet — No choice (Art Far

mer) . . . Trombone—Bob Brook
meyer, Jimmy Cleveland (Jimmy 
Knepper) . . . Alto Sax—Lee Konitz 
(Gene Quill, Julian Adderley) . . . 
Tenor Sax—Coleman Hawkins, Ben 
Webster (Johnny Griffin, Benny 
Golson) . . . Baritone Sax—Gerry 
Mulligan (Tony Scott) . . . Clarinet 
—Tony Scott (no choice) . . . Piano 
—Thelonious Monk, Erroll Garner 
(Dick Kat/, Bill Evans) . . . Bass
Charlie Mingus (Wilbur W’are, 
Whitey Mitchell) . . . Guitar
Chuck Wayne (John Pisano, Jim 
Hall) . . . Drums—Chico Hamilton. 
Osie Johnson (Ed Thigpen, Jimmy 
Campbell) . . . Vibes—Terry Gibbs 
(Teddy Charles) , . . Male Singer 

—Jimmy Rushing (David Allen) . . . 
Female Singer—Anita O’Day (Da
kota Staton, Irene Kral).

1 wish there had been a category 
lor Gil Evans.

STANLEY DANCE 
(Reviewer. Jazz Journal, 

England)
Band—Duke Ellington . . . Combo 

—Buddy Tate septet
Trumpet—Louis Armstrong (Lou 

Jones) . . . Trombone—Vic Dicken
son, Dickie Wells, Trummy Young 
(no choice) . . . Alto Sax—Johnny 
Hodges (Earle Warren) . . . Tenor 
Sax—Coleman Hawkins, Buddy Tate, 
Ben Webster (Lockjaw Davis) . . . 
Baritone Sax—Harry Carney (Cur
tis Lowe, Haywood Henrv) . . . Clar
inet-Barney Bigard, Buster Bailey, 
Darnell Howard (Haywood Henry)

. Piano—Earl Hines (Beit Keyes, 
Lennie Felix, Skip Hall) . . . Bass
Milt Hinton (Joe Benjamin) . . . 
Guitar—Freddie Green (Roy Gaines, 
Dickey Thompson) . . . Drums— 
Jimmie Crawford (Herbie Lovelie) 
. . . Vibes — Lionel Hampton (no 
choice) . . . Male Singer — Louis 
Armstrong, |immy Rushing. Joe 
Turner (Dickie Wells, Vic Dicken
son) . . . Female Singer—Ella Fitz
gerald (Carrie Smith).

Among the new voices that im
pressed me during the last year were 
Lou Jones and Dic ky Thompson on 
a Cozy (.ole record date; Herbie 
Lovelle with Sam Taylor’s group; 
Carrie Smith, a soloist with the 

Down Home choir: Roy Gaines on 
the last great Vanguard record by 
Jimmy Rushing; Bert Keyes from 
Brooklyn, a Buddy Johnson discov
ery, and Lennie Felix, a widely trav
eled Briton with a warmly inspira
tional touch

Men like Lockjaw Davis, Curtis
Lowe, Havwood Henry, Skip Hall, 
and Earle Warren are not new on 
the scene, but by my standards they 
are deserving ot much more recog
nition than they are currently get
ting.

My choice of Dickie Wells and 
Vic Dickenson in the New Star Male 
Singer category may require some 
explanation, although both are per
sonable cats of engaging vocal abil
ity.

I here has of late been a regret
table tendency lor the less offensive 
pop singers to be classed as jazz 
singers. Ought we not be a little 
more discriminating? Blues singers 
apart, the best vocal kicks in jazz 
have come from the musicians.

Think a moment about the con
tributions ol Jimmy Harrison, Fats 
Waller, George Thomas, Don Red
man. Sv Oliver. Joe Thomas, Trum
my Young, Jack Teagarden, Lips 
Page, and Louis. Dickie and Vic are 
somewhere in that tradition.

Buddy Tate's seven-piece combo 
has been playing around New York 
lor several years. W hen heard, it in
cluded the formidable talents of Pat 
Jenkins, Eli Robinson, Ben Richard
son, Sidik Hakim (formerly Argonne 
Thornton), Everett Barksdale, and 
Fats Donaldson, as well as the lead
er's tremendously exciting tenor.

It could certainly outswing any 
other regulai group in the city, and 
its book contains many wonderful 
arrangements by wonderful persons 
like Robinson, Hall, Wells, and Buck 
Clayton.

I he six easiest c hoices to make are, 
ol course, Duke Ellington, Louis 
Armstrong, Johnny Hodges, Harry 
Carnev, Earl Hines, and Lionel 
Hampton, all of whom continue to 
reign supreme in their different 
spheres. Long may they do so!

CARLOS De RADZITZKY
(Jazz Radio Producer, Editor, 

La Revue Den Duques, Belgium)
Band—Count Basie, Duke Elling

ton . . . Combo—Modern Jazz Quar
tet, Miles Davis Quintet.

Trumpet — Dizzy Gillespie, Miles 
Davis, Donald Byrd (Lee Morgan, 
Art Farmer, Kenny Dorham) . . . 
Trombone—J. J. Johnson, Jimmy 
(.leveland (Willie Dennis, Bennie 
Green) . . . Alto Sax—Sonny Stitt, 
Phil Woods (Zoot Sims) . . . Tenor
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for Hawkins because he's still oneSax—Sonny Rollins, Coleman Haw
kins, Sonny Stitt (Benny Golson
Seldon Powell, Hank Moblev) . . .
Baritone Sax — Harry Carney, Lars
Gullin (Cecil Payne) . . . Clarinet
—Buddy DeFranco, Barney Bigard

. Piano —Erroll Garner (Ray 
Bryant, Phineas Newborn, Wynton 
Kelly) . . . Bass—Oscar Pettiford, 
Ray Brown, Percy Heath (Vinnie 
Burke, Doug Watkins) . . . Guitar 
—Tai Farlow, Kenny Burrell, Barney 
Kessel (Rene Thomas) . . . Drums 
—Art Blakey, Philly Joe Jones, Max 
Roach (Art Taylor, Elvin Jones, 
Nick Stabulas) . . . Vibes—Mill Jack
son, Lionel Hampton (Fats Sadi) 
. . . Male Singer—Jimmv Rushing, 
Louis Armstrong (Joe Carroll) . . . 
Female Singer—Ella Fitzgerald (Ab
bey Lincoln, Ethel Ennis).

Any poll is a very controversial 
matter and dangerous, too. I am fol
lowing the jazz scene, very closely, 
but mostly from recordings. Many 
musicians are far better (or some
times worse) in direct audition. The 
musicians for w’hoin I have voted are 
among my favorites for the time be
ing; I don’t want to say that they 
are the best. There is no such thing 
as the best in art. I can think of 
many others, who are just as good, 
in most of the cases.

Count and Duke still have the 
most important big bands in jazz; 
they play two completely different 
types of music, and they both de
serve the first place.

The MJQ represents a unique ex
ample of cohesion and co-ordinated 
inspiration, and its standard of mus
icality is beyond category. As for 
Miles Davis, I believe that his combo 
has given us great modern jazz in 
’57.

Dizzy and Miles are logical choices, 
each being great stylists of decisive 
importance, and Donald Bvrd is just 
the most prominent dsiciple of the 
late Clifford Brown, the irreplace
able. Lee Morgan is a solid newcom
er, and as for Kenny Dorham, I 
think that it’s about time that his 
talent shall be recognized.

J. J. is still the top man on trom
bone, and I hope that Cleveland 
will forget a little about his tech
nique; but he really can play! And 
Willie Dennis should have the 
chance to be heard more often.

Sonny Stitt is just too much, both 
on alto and tenor; Phil Woods has 
a very impressive style, and Zoot 
Sims, who is also a first rate tenor 
player, should be counted among 
the most distinguished of the “after
Bird” alto men.

I voted for Rollins because of his 
considerable influence, a tecent one;
18 • DOWN BEAT

of the great masters, and for Stitt 
because I like what he plays. Golson,
Mobley, these two men have guts 
and taste, and Seldon Powell is just 
the most underrated musician I
know7.

Carney is Carney. Period. And 
Lars Guillin should play and record 
in the U.S. to be known as he de
serves to be.

DeFranco doesn’t move me very 
much; but he has no serious lival as 
a clarinet player, except Barney 
Bigard.

There are dozens of piano players 
I like, but Tatum is dead, and Pow
ell is no more in top form. The 
“most happy piano” is Garner, to 
me. And I keep an eye on Ray Bry
ant, and I have faith in Phineas 
Newborn; his first LP was sensa
tional.

No comments on the bass players, 
except for Vinnie Buike: his work 
with Tai Farlow trio was excellent.

I voted for the Belgian René 
Thomas as the New Star guitar, and 
1 hope that he’ll have the chance to 
make some serious records in the 
U.S. Then, you’ll see why.

Blakey is definitely the most 
swinging drummer for mi taste, and 
the three New Stars I voted for have 
all their qualities. Bags and Hamp 
are the tw7o poles of the vibes king
dom. Sadi should be better known. 
Rushing and Satchmo are undisput- 
able kings, and as for Ella Fitzger
ald, I subscribe totally to Ellington’s 
portrait of her: Royal ancestry, all 
heart, beyond category, total jazz.

LEONARD FEATHER 
(Down Beat, Encyclopedia 

of Jazz)
Band—Duke Ellington . . . Combo 

—Gerry Mulligan.
Trumpet—John (Dizzy) Gillespie 

(Doc Severinsen, Nat Adderley) . . . 
Trombone —J. J. Johnson (Jimmy 
Knepper) . . . Alto Sax—Phil Woods 
(Julian Adderley) . . . Tenor Sax 

—Coleman Hawkins, Sonny Rollins, 
Ben Webster (Jerome Richardson, 
Buddy Collette) . . . Baritone Sax— 
Harry Carney (Tony Scott) . . . 
Clarinet — Buddy DeFranco (Rolf 
Kuhn) . . . Piano—Horace Silver 
(Bernard Peiffer, Toshiko) . . . Bass 

—George Duvivier (Curtis (.ounce) 
. . . Guitar—Tai Farlow (Bill Har
ris. Rene Thomas) . . . Drums—Max 
Roach (Elvin Jones) . . . Vibes— 
Terry Gibbs (Lem W inchester) . . . 
Male Singer—Jimmy Rushing (John 
Hendricks) . . . Female Singer- 
Annie Ross (Marilyn Moore).

Last year I splashed votes around 
all over the place in an effort to 

avoid omitting anyone I liked. This 
year I’ve gone to the other extreme, 
voting for only one music ian in most
categories.

I don t think either method woiks 
out too well. By voting for five per
sons in one category I reduced the 
value of my vote for each to a 
meager two points, which in effect 
did them no good at all.

This year my nominees are at 
least good for 10 points in many in
stances, but again 1 am plagued by 
the knowledge that, for example, 1 
could and should have mentioned 
Gerry Mulligan on baritone (and 
omitted him only because I felt Car
ney, an equally valuable figme, 
might be more in need of the 
points) ; similarly I have left out 
Oscar Pettiford, Ella Fitzgerald, Milt 
Jackson, John Lewis, and innumer
able others who have my perennial 
respect but don’t need inv perennial 
points.

More and more, as years and polls 
go by, I am convinced of the fallacy 
inherent in the implication that one 
musician is “better” than another 
and, therefore, deserving of a higher 
place on some statistical ladder. Just 
as iny two systems of too-many-nom- 
inations and not-enough-nomina- 
tions seem equally unstable, the 
early system in the Down Beat Crit
ics poll (which enabled a singer 
named Clancy Hayes to win even 
though nobody voted for him except 
the two then editors of The Record 
Changer) seems no more desirable 
than the minimum-vote-requirement 
system installed last year (which 
enabled Rolf Kuhn to lose even 
though he received twice as many 
votes as Clancy Hayes, from four 
different sources, and twice as many 
points as any other clarinet player).

11 these sound like the complaints 
of a sorehead, let me make it clear 
that I am only concerned with the 
ultimate value of these polls. I’m 
uncomfortably aware of the capri
cious nature of voting that some
times enables fly-by-night sensations 
to gain precedence over artists whose 
contribution has been neglected or 
rejected by a comparative handful 
of fans or critics (after all, these 
polls take place in a country with a 
174.OOO.OOO population). But by and 
large I’m convinced that polls, even 
critics polls, do more good than 
harm.
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About Cowboys,

THE WEAVERS
Ihe Weavers are more than folk singers;

Time could have used Stang’s

JO ANN MILLER 
sounds like a turn on

\uld, and Mel 
sings effectively.

JERI SOUTHERN
Southern Breeze (Roulette R 52010) 

offers Miss Southern, backed by a studio
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He Calls Mr. II ho Hants to Fall tn love,
Ridili High. Porgy, Isn t This a Lovely
Day. II arm Kiss, and six others. I he

HEIrRY MORGAN
The Best of Henry Morgan (Judson
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• Popular Records
• Tape Recordings

through the music to the liner notes. In 
all there are 18 screwball ditties, folk 
songs, and rhymed non sequiturs, includ
ing I Horse \amed Bill, Midnight On 
The Ocean, Haska, and The lady If ho 
Loved 4 Pig. Biand and Dave Sear give 
the ditties offhand treatment. (D.C.)

BILLY ECKSTINE
Bills sings a very satisfying ll-tune set 

on Billy Eckstine’s Imagination (EmArcy 
36129), tracked by Gerald Wiggins, Red 
Callender, Pete ( andoli. Bud Shank Don 
Fagenptist. and larry Bunker, among 
others. Billy has kicked around for a 
long time since he was red hot in the 
earlv AOs. I his set. with such singing as 
on Love Is lust Around Ihe Corner, 
Ghost OI 1 ( hance. Imagination, II hat A 
Little Moonlight Can Do, 1 Cover The 
Waterfront, and That’s All, should bcxist 
his stink considerably. I here are some

• High Fidelity

recommended

Among the tunes included are Crazy

3016) isn’t the best of Morgan, as I re

same -land on a regular basis, t here was 
a certain magic in those wonderful radio 
shows with Arnold Stang and Bernie 
Green. I he I.P does manage to bring 
back some of them, in such as I tth 
Riding Hood Rouge, Googie Morgan on

backing is tasteful, thanks to the pertinent 
contributions of such jazzmen as Don

least ★ ★★ for the remaining three. Hal 
McKusick, Bill Evans, Ernie Furtado Paul 
Motian Barry Galbraith, and Elliott are 
among the jamming participants in the 
three instrumentals — It's Only a Papei 
Moon Play Fiddle Play, and I Don’t II ant 
To Hulk Without You Ihe choir sides 
are strictly pop, but the others move light
ly, with McKusick blowing interesting as 
alwav- 1 don't know what the ultimate 
object was here, but with the people on 
hand, it seems a lol more, one way or the 
other could have been accomplished. 1 be 
instrumentals are worth hearing, though. 
(D.C.)

EARL GRANT
In Midnight Earl (Decca DI 9201), 

another in Decca’s mood jazz series, the 
mood is stronger than the jazz. Organist 
(•rant has been held back to a program 
of moody ballads, with little jazz content, 
but heavy on the lights-are-low side. 
Giant gets around on the organ with none 
ot the roller-skating-rink effects used by 
some organists as crutches. Ed Hunton and 
Rov Harte share the drumming, and Wil
fred Middlebrooks is bassist. (D.C.)

Basehall, 
Russian 
vertising.

Concert Commentator, and Id 
Ihe Morganized Invention of

Unrestrained! (Audio Fidelity 1861). The 
mood ranges from the sly to the sophisti 
rated. Miss Miller is helped greatly by Dick 
Marx' piano and arrangements.

I he bluesy items like None of My Jelly 
Roll and Gimmie a Pigfoot have a brassi
ness not usually found in supper clubs. 
Good change-of pace listening. (D.C.)

DELLA REESE
Jubilee brought mikes into Mistei 

Kelly's, Chicago, for A Date With Della 
Ree.se (Jubilee 1071), and the results are 
some driving, highly stylized singing. 
Backing is by Kilk Stewart, piano; John 
Iiigo and Dave Poskonka, bass; and Norm 
Jeffries and Jack Noren, drums, h’s gen 
erally good, although on Just One Of 
Those Things, Della needed a few more 
rhythmic assists to help her maintain her 
drive. Kniong the tunes are Sometimes 
I'm Happy, Happiness is Just a Thing 
( ailed Joe, Birth Of The Blues, Getting 
To Know You, All Of Me, The Nearness 
Of You, and The Party’s Over, among 
others. She has a beat, and a style. I here’s 
no doubt who’s singing. And Don Bron
stein’s cover shot makes it as much as the 
singing. (D.C.)

LYNN STEVENS
In I Set Your Face Before Me (Grand 

\ward 33-367) , Miss Stevens sings a dozen 
line tunes bv Arthur Schwartz, including 
Then I'll Be Tired Of You, Haunted 
I hail. Oh But 1 Do, and the title tune, 
among others. Backing is light and 
swinging, bv such as Billy Butterfield. Bob 
Alexander. Stan Webb Barry Galbraith, 

Bttddv Weed, and Johnny Cressi. She gives 
the tunes a warmth and a lilt that would 
be a (redir to any pop pro. (D.C.)

among others, separates them from the 
horde of untutored beings inhabiting the 
folk music world today. In The Weavers 
ut Home i\ anguard \ RS 9021), this inimit
able group once again demonstrates its 
artistry. Pete Seeger, Ronnie Gilbert, l.ee 
Havs. and Fred Hellerman comprise a peer
less group in the flexible realm of the folk 
song lOn five of the 17 tracks included 
here, Erik Darling substitutes for Seeger, 
but the basic unity of the group is not

Singing with integrity, skill, and infinite 
vigor, the Weavers here offer Wood' Guth
rie's This lain! is lour I.unit; the chantey 
Iweigh, Santy Ann, the Xegro spiritual All 
Xighl long; the delightful Ozark ribaldry 
oi You Ohl Fool; part of the 1 cadbelly leg
al'. The Midnight Special; a work song, 
Hmost Done; four foreign songs including 
Tina ( Xfrican) , Eres Alla (Spanish) , Come 
little Donkey (Calypso), and hum Ba-

ts the liner notes indicate, this is part 
ot the "living musical almanac in which is 
written part oi the record of America'» 
history, sorrows, joys, and promise." I his, 
it seems to me, is another Weavers' con
tribution to the end of recording \merican 
historv in song. In so doing, they succeed 
admirably. (D.G)

Xonsen.se
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selected to personify the collective 
of this group, when it was formed

piano as has come along in some time, 
Barbara find- Miss C relaxed and refresh-

provocative guitar 
the album. (I). G.)
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it needs and that the masters of st vie 
alls provided is thing out. One thing 
is unquestionably thing I think is

glimpse oi it here. While this sample is 
not an ideal one. it is indicative of the 
strength inherent in I ristanoN approach 
to jazz and the individual growth that can 
ensue as a result of it. (1). G.)

Young, Brown, Marsh, and Bali contribute 
halladic solos. Throughout, Marsh and 
Biown speak similarly, in a Lester Xoung- 
via-iriMano manner. There ate eloquent
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Jomar Dugron Qiiartet
JOMAR DAGRON QUARTET FEATl’RING 

PHIL URSO—Le».cy MK 105U: I Ira Mili 
Squrrzr Me; Hiñes tZ One; Satín Dolí; Pi,t;l

Ted Brown
WHEELING — VanfuarJ 

Long Gone; Once We

On Waller (¿ross*

Manne, drums.
Budwig. bass; 
Montgomery,

•Ito; Ronnie Rall.

Monk Montgomery, Fender electric bass;
Parker. drum*. Track 4—Rob Cooper.

Manne, drum*, 
guitar; Joseph

Montgomery, vibe*, Richie Crabtree,

Persone!: Barbara Carroll, piano; 
drums unidentified.

mg a commercially “safe”

I P under his own name.
Basu ally, these sounds are extensions

Personnel: Ron Washington, tenor; 
tenor and baritone; Deg Walton 
organ; Gene Klingman, bass; Jo jo 
drums.

Myself Aval"« On a Slate Boal to

and RON Washington. Hallidav not 
moved by the permanency of the group’s 
title, chose to depart. He was replaced bv 
I iso but the group decided to retain the 
title. When the group was recorded bv

piano Monk Montgomery, Fender electric bass; 
Benny Barth, drums. Track 6—Chet Raker, 
trumpet Art Pepper, alto; Richie kamuca, 
tenor; Pete Jolly, piano; Leroy V innegar bass; 
Stan Levey, drums. Track 7—Elmo Hope piano 
Harold land, tenor; Stu Williamson trumpet 
Vinnegar. bass; Frank Rutler- drums. Track 8— 
l,ud Shank- tenor; Claude Williamson, piano
Prell, bass; Flores, drums

piano; Ren

rather disorganized rhythm. Patt 
blame seems to l>e Browns—he 
swing much.

of T ristano’s

Tucker, bass; Jeff Morton druma. 
Rating: ***'i

Dodgion, altos; Vic Feldman, vibes; 
Rowles, piano: Monty Budwig, bass

Personnel: Track 1—Charlie Mariano, Jerry

China; Crary She Calls Me; Broadway; Arrivai. 
Personnel : Ted Brown. W arne Marsh, tenors;

Shank, tenors; Claude Williamson, piano: Don 
Prell, bass; Chuck Flores, drums. Track 5—

Record* are reviewed by Dom Cerulli, Don Gold, John A. Tynan, and Martin Williams and 
are initialed by the writers. Ratings ♦ ★ ★ ★ ★ Excellent. ★ ★ ★ ★ Very Good, * ★ ♦ Good,

Blues Anthology
HAVE BLUES, WILL TRAVEL—World 

Pacific JWC 509: The Vamp’s Blues; Woody’s 
Dot; Finger Pickin’; Blowin’ Country; Bela by
Barlight; The Route 
Blues, Will Travel.

The manv faces of the blues—so often 
contemplated as a rigidly simple form— 
encompass more than the masks of comedy 
and tragedy, as this varied collection indi
cates. Despite the varied approaches to the 
blues form evident here, however, it is 
obvious that the improvisational challenge 
inherent in blues placing is a great one.

I here are eight approaches to the blues 
here, recording at various intervals in re
cent months bv World Pacific artists. 
lamp’s Blues, described as an attempt to 
capture some of the frenetic qualities of 
the* ’2()’s, reflects more of ( liarlie Parker, 
in the altos of Mariano and Dodgion. 
Hoodv’s Dot is characteristic Freeman — 
probing, vigorous in attack, and generally 
productive. Pickin’ is a guitar blues, basic
ally. containing some evidence of the coun
try blues guitar tradition in both concep
tion and technique, with Wes Montgomery 
indicating some awareness of the history 
of his instrument.

Shank’s Bloti'tn' Country is a Giuflre- 
CM|ue theme for too tenors and rhvthm. 
The delightfully titled Barlight features 
the Mastersounds interpretation of funk. 
Houle, despite the presence of Baker, Pep
per. and Kamuca. is highlighted by Vin- 
negar’s superb support. X innegar stalks 
again on Fire. The closing track. Shank's

FREE 
A ret ha ; 
Foolin’ .

and interpretations of 1 ristano’s musical 
philosophy. The impact of many of the 
tracks in this collection is appreciable. It 
is unfortunate that Tristano has been able 
to exert very little influence on the jazz 
public, despite his own efforts and those 
of his able disciples Mthough an explana
tion of this requires complex analysis not 
appropriate to this context it is worth 
noting that this LP deserves more attention 
than it will get.

I he LP itself is not fully rewarding, be
cause the disciples of 1 ristano aren’t al
ways up to successfully meeting the chal
lenges that I ristano creates for himself. 
Nevertheless, there is much of value here. 
Both of Ball’s tunes, Aretha and Arrival, 
are out of the Tristano mold. The latter 
includes the hoin weaving so much a part 

the training that Tristano 
with disciplined voices.

Those who have felt, as I 
1 ristami approach has been 

neglected by jazz musicians, 
record company *lcr men.

Tom Brown
TOM BROWN AND HIS NEW ORLEANS 

JAZZ BAND—Southland S-LP-2A : San Sue 
Strut; Up The Lazy River; Weary Blues; 
Clarinet Marmalade ; Golden Leaf Strut; Let Me 
Call You Sweetheart; Sweetheart of Sigma Chi; 
Savoy Blues.

Personnel: Brown, trombone; Raymond Burke, 
clarinet; Mike Lala, trumpet; Roy Zimmerman, 
piano; Paul Edwards, drums; Joe Capraro, 
guitar; Sherwood Mangiapane, bass, and vocal 
on track 2.

complimented on the sympathy and care 
of his lead voice: he shows that he knows 
that playing a solo style will not do, and 
has that quality of control of the gioup 
with a minimum of notes and a maximum 
of relaxation that Mutt Carey had so 
splendidly. His solos are in quite anothei 
style, bv the way and are the most inter
esting on the record. I think.

Omer Simeon should be flattered by 
some of the ideas that Burke uses.

Zimmerman has a solo on Golden Leaf 
(better known as Milenberg foys) that is, 

for whatever reason, about the weirdest 
thing ever done in music like this. (M W )

Barbara I arroll
BARBARA—Verve- 2095: The Trolley Son/; 

Ive Gromu 1ccn<toined To Her Face, lift ft 
lust A Huai Of Cherries; It Might As Bell hr 
Sprint; B'ill Yon Still Be Mine, Lnve Is Just 
I round The Corner; Easy I ivinf; Hoppy To Make 
Four Acquaintance; Blue For Blue-Eyes.

was addi
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static, w 
of the < 
caught 
and Wil

old and newer familiars.
Miss Carroll appears to show preference 

for very slow, meandering tempi on ballads. 
Accustomed, Spring, and Living barely 
crawl along at a pace which allows full and 
rich painting of the changes. The pianist 
leisurely explores tonal colors on these 
ballads, creating, at times, an effect most 
relaxing.

Pacing of the tunes in this album is quite 
inept. The first reailv up numbet is track 
number four. Mine, in which drummer 
and bassist finally get to do some work
Brushes are exceptionally good in both 

When 
of Bake 
like tha 
his solo 
life and 
of conti

preparing his clever liner notes, failed to 
identify this rhvthm team.

This album deserves a “good** rating. 
Indeed, it is unlikely that Miss Carroll, 
with her imagination, taste, touch, and self
assurance ever could play badly. The set 
conveys too much feeling of deliberate cal
culation, however; not enough spirit and 
drive over 12 inches of vinyl. For dved 
in-the-ivories ('arroll fans. (J.A.T.)
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was added, making it a quartet-plus-onc.
All these facts aside, the album itself is 

not a wholly satisfying one. I here arc a 
few moments—as on the opening Urso 
tune. Extra Mild, when the content and 
the performances reach a rewarding level. 
Generally, however, the responsibility rests 
with I rso and Washington and their re
lationship to the rhythm section. In the 
former area, there is some success. Wash
ington is a proficient Bird-inspired tenor 
man. I'rso plays with assurance and some 
invention. Ihe rhythm section doesn't in
spire them, however.

Walton devotes most of his time to comp
ing. 1 he organ can l>e put to better use
than this: if comping was all that was

Might As Hell Be 
ine; Love Is Just 
ig; Happy To Maht
Bine-Eyes.

piano; bass ■nd

of cocktail jazz
in some time, 

sed and refresh- 
e" selection of

show preference 
empi on ballads.

Living barely 
i allows full and 
ges. The pianist 
colors on these 
. an effect most

required, a piano would have been less 
oppressive. Williams sup|xirt is dreadfully 
static, with an over-emphasis on the power 
of the cymbals. Khngman, as a result, is 
caught between the comping Hammond 
and Williams nonproductive writhing.

It is encouraging to see a record com
pany providing an outlet lor groups such 
as this one. I hope Legacy continues this 
policv. However, more supervision must 
lie encouraged if such sessions are to be 
meaningful. (I). G.)

Stan Getz-Chet Baker
STAN MEETS CHET—Verve MG V-8263: 

III Remember April; Medley : Aatama In New 
York, Embraceable You, What's New; Jorda; 
Half-Breed Apache.

Personnel: Getz, tenor; Baker, trumpet (on 
all but track 3); Jodie Christian, piano; Victor 
Sproles, bass; Marshall Thompson, drums.

Gillopic is comparably aimless in his. On 
Haute, the same air of disorganization pre
vails, with some heavy-handed plodding on 
the part of both soloists.

I he Bryant brothers and Persip support 
agilely throughout. Ray, in particular, 
plays quite well, indicating the continued 
growth which has directed his efforts in 
recent months. He is a far more versatile 
pianist than many of greater renown. He 
manages to adjust his playing to the overall 
atmosphere prevailing on any given track. 
J oin Bryant, too, shows promise, and Per
sip coniinues to be an intelligent drummer 
among the horde of dreary thumpers work
ing today.

It is difficult to ascertain under what 
<inumstaiues these sessions were cut. Per
haps with more organization, the Stitt ses
sion would have equaled the Rollins one. 
M any rale, it is the Gillespie-Rollins 
Hacks that lend value to this l.P.

For I hose who collect such facts, all the
lunes are credited to Gillespie; all 
publishes! b\ JA I P Publishing Co., 

BML. H). G.)

W ilbur Harden-John Coltrane- 
Tommy Flanagan

MAINSTREAM 1958 — Savoy 12127:

were 
Inc.

Hells
largo; West 32nd St.; E.F.F.P.H.; Snuffy; Rho- 
domagnetics.

Personnel: Harden, fleugelhorn; Flanagan, pi
ano; Coltrane, tenor; Doug Watkin«, baaa; l.ouia 
Hases, drums.

is album is quite 
number is track 
which drummer 
do some work.

good in lioth 
the other fast 

iws strongly ansi 
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notes, failed to

"good” rating, 
it Miss Carroll, 
, touch, and self- 

badlv. The set 
if deliberate cal- 
ough spirit and 
.•invi. For dved-

(JAT.)

When it isn’t downlight fumbling, most 
of Baker’s playing on this record sounds 
like that of a man almost stalling until 
his solo time is up. Getz plays with mon 
life and ideas, but without any real clkci 
of continuity or structure.

Christian's work is mostly eclectic. but 
Ihe works behind Getz often with that edge- 

of funk that has obviously been so clleciive 
a rhythmic complement to his playing 
since Horace Silver played with him, and 
he has a solo on Jordu that brings up 
provocative ideas compaiable to those that 
Bill Evans is handling so well. (M. W.)

Quartet
ET FEATURING 
)50: Extra MiU; 
atta Dolt ; Pent-nf 
Eyes; Dag's Scene. 
tenor; Phil Urs*

Gillewpie-Rollins-Stitl
DIZZY GILLESPIE DUETS —Verve MGV 

8260: Uheatleigh Hall; Sumphin'; Con Alma; 
Haute Mon'.

Per»onnel: Track« 1 and 2—Dizzy Gillespie, 
trumpet: Sonny Rollin«, tenor; Ray Bryant, 
piano: Tom Bryant, bas«; Charlie Penip. drums. 
Track« 3 and 4—Sonny Stitt, tenor, replaces 
Rollins.

Vallon, 
Jo Jo

Hammond

Jomar Dagron.
n print. I'll un-

I he name was
>1 lest is e 
formest

identity 
in Den-

ncluded 
y. DAG

JO J‘> 
Walton,

Hallidav, not 
of the group's

■si to retain the 
as recorded by 
d firm—legacy 
Gene Klinginan

Granting a mutual interest in ornitholo
gy, one would assume that a Dizzy Gille« 
pie-Sonny Stitt session would produce a 
more empathetic relationship than one in 
which Gillespie and Sonnv Rollins partici- 
pate. This l.P is an example of both situa
tions and exactly the opposite holds true.

Ihe two tracks featuring Gillespie and 
Rollins arc excellent. Hheatleigh include« 
a strikingly cohesive, fleet Rollins solo and 
Gillespie in fascinatingly adept form. 
Sumphin’, a medium tenqxi blues stated 
with directness and force, lias Rollins stalk
ing like Gulliver through the blues world, 
with Gillespie moving along in exciting 
fashion.

The Stitt-Gillespie tracks are not as suc
cessful. Both are Latin-tinged. Con Alma 
is placed con alma, which is its basic vir
tue. Stitt contributes a disjointed solo and

I nloHunately, this is in quality a kind 
ol ersatz Miles Davis date. And that quali
ty goes bevond the presence of certain 
men and the fact that Harden is following 
Davi«' style quite closely: Snuffy (Harden’s 
tune) is a blood brother to such things 
as I it l h Willie Leaps and Half Nelson 
liom Davis' hist date as leader. But Har
den deserves credit for largely getting the 
jioini ol what Davis does and doing it a 
lol better than many others—I am think
ing particularlyv of some of the west coast 
men who plav Davis' ideas but who patch 
ihem together so incongruously (even put- 
ling some climactic ones in their first eight 
bars; that they sound almost like a paro
dy ol the original.

In Hying to decide why Coltrane’s runs 
ol short notes don't sound like double- 
liming. I got the idea that he may be 
working on a new subdivision of the rhyth
mic concept of jazz, one which further di
vides ihe eighth-note unit of lie bop into 
a sixteenth note rhythmic conception. Xnd 
■ he fact that in him this attempt is comple
mented bv a deeper harmonic approach 
suggests a sound evolutionary balance of 
ihe kind that Ixip had. If this is so, with 
«uch a task undertaken, it is little wonder 
that hi« is st ill largely an arpeggio style and 
ihat he has not set arrived at any real 
discipline of form. Here he seems to lie 
using that rhythmic conception more con- 
senalivelv this solo on West 32nd has a 
commendable rhythmic development as a 
result) which may lie the way it must be 
used ultimately, both for his own develop
ment as a soloist and for use in a specifical
ly melodic playing. But such conjectures 
]x*rhaps only indicate how exciting the 
prospects are. and patience for all may be 
the best thing to suggest. When the plant 
is growing, it doesn't do to keep pulling 
it up to look al the roots.
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said liefere about what a real pleasuie his

of pla>straightforward and invent

the conception of

DAVID ALIEN SING* JEROME KERN

Vol,

jazz piano talents of our generatworld puific

jseople
\egru

Saturday Night.

Eddie Costa, Peal

to me that

louis Nelson, et al. heardBunk John

ideas he

point of departure Lester
Young, from whom he stravs far hatmonii-

not

teresting.

DOWN BEAT

Between 
Blues fed.

Jordu 
Ham»- 
Should

Billy Byei 
Chamber».

Half Smiling 
Personnel ■ McKusick, 

trombone.

Marching 
(various i

TRIPLE 
Settlers m

point in Konitz’s plav ing at its best

Cries, 
(Frank 
(Blind 
Indian . 
Golden 
singers)

Mv lating 
(Wien this

South Ramgart Street Parade 
bands).

Here, at last

far rhvthinicallv. McKusick

IHE EURER\ BRASS B\ND—

hardly shows Konitz's harmonic imagina-

"Smi 
Trum 
Clark

piano: Jim Hall, 
Eldridge "Bruì

Folkways FA 2462. Panama i rehearsal I, Trans- 
bonium Just A Little H hile To Stay Here, 
Lord. Lord, Lord, Eternity, Maryland My Mary
land.

Cool 
Lean 
Cool 
Deep

Joseph Clark, sousaphunt 
Ruben Roddy, alto; Alfred

Tht Munie of New Orlean-
Vol. 1: THE MUSIC OF THE STREETS THE 

MUSIC OF THF M MIDI GRAS-Fob >avi 
1 A 2461.

Personnel : Hampton Haw es 
guitar; Red Mitchell, bass; 
Freeman, drums.

Rating: ***

New 
“Bud 
Fiona

are his rhythmic devices so in
as Konitz’s have been. But the

3S46, 3547 (Three 12" LP volume«): 
Groovin’ High; Taken' Care; broadway

Shine (Percy Randolph); l.irbestraum 
Arnica); Humbone; Mean Old Frisco 

Snook» Eaglin-; To-H a-Bac-A-W ay. The 
Race, Red, U hire and Bine Coot, The 
Bund (Jerome Payne and 'The Indians” 
; On .Mardi Gras Day ("Hank"); Boar-

Hampton Hawes 
ALL NIGHT SESSION—Contemporary 3545

plined sense of melody. I do not hear evi
dence of that sort of ability here, at least

Hawes has never sounded so good on record 
and now emerges as one of the foremost

I he band music on both records is in 
dilative, for. although (as surprisingly few

Red Norvo spark* the sextette through 
Sunrise Blues, Easy on the Eye* The 
Night I* Blue, Just_a Mood The big 
orchestra plays Britt’s Blues and backs 
Helen Hume's torching on She Had No 
Tears and I Sing the Blues.
New Orthophonic Sound Also available 
on RCA Victor Living Stereo Records.

brass bands which play (often with much 
more polish than this) a lieautitul. swing
ing music that is irresistible, few use the 
fiee improvisations to be heard flashing 
through here. We cannot say whethet this 
is the kind of music that Buddy Bolden.

The first volume (the contents of which 
are indicated alxive) is a very interesting 
collettion of lore and sounds from one of 
the few big cities of America which hat 
a real character and identity of its own. 
One would have to be more closely ac
quainted with New Orleans than I am to 
know how well the job was done. Some 
of it might have liecn picked up in almost 
anv Southern town I think, but only some.

Freeman 
the way.

discussion of 
to involve a

feeling and color to the trio 
which Hawes previously chose 

himself As for Mitchell, he al 
paragon of jazz bass plav ing.

drums swing unrestrainedly all 
(J..A.T.)

'David Allen ii tha tint likely aucceaaar to 
Sinatra we've heard in yeare '
JACK O BRIAN TV Critic. N T Tournai American 
'Here * a singer with the richest, mellowest 

smoothest barit-: ne voice you ever heard The 
Mar SINGS A SONG I

HAROLD T FLARTEY Music Makers 
a great album by a singer who has the 

quality of a younger Dick Haymes it’s a must' 
STANLEY ROBERTSON. Lot Angeles Sentinel 

DAVIE, ALLEN is a refreshing kind oi singer in th>> 
world oi ordinary voices highly recommendedl" 

TOM SCANLAN Army Times 
Allen s voice has a natural gutty timbre hie 

phrasing and breathing are pher omonal 
•ho record lo spinning ior at least the seventh 
time on my turntable.'

DOM CERULLI Down Boat Magatine

Hawes. Spread out over three 12 inch LP's, 
as is this collection, there is ample oppor
tunitv fully to assess the sometime disputed 
prowess of the 29-v ear-old west coast pianist.

As the album title indicates, these sides 
were recorded in one all night record date 
on November 12 1956. Ihe four musicians 
began recording and. a» the groove wore 
smoother, just kept right on going.

roots undeniably lie anchored in the blues 
and he seldom stravs verv far from that 
influence. As a modern blues pianist he 
remain-- superb. His ballad interpretations 
(I Should Care is a good example) tend 

still to show a little too muih extraneous 
embellishment

Hall's plaving throughout is sheer, funky 
joy. Both a« soloist and comper he fully 
rounds out the group, adding necessary

Hal McKusick
EXPOSURE — Frenine 7135: The 

id The Indians; I'm Glad There is

Konitz — and that 
his tenoi and clan

those he does on alto, the rhythmic, har
monic, and melodic approaches remain 
similar on all horns, and the comparison 
remains enlightening thereby. T he Konitz

the horns and this "hard" rhythm seition, 
but, although the alliance seems to me far 
from ideal fei McKusick, a real alliance 
it turns out to be. (M. \V.)

comes from a comparison be- 
record and similar "documen 
that I have heard.

ing is after one has heard the way some 
others hoke up a style of comparable con
ception with obvious cocktail trickery.

T he notes spoil for a fight alxmt wheth
er these men make "mainstream'' jazz as 
of 1958. No arguments from here: streams 
aren't ponds or puddles. (M. \\.)

work will 
with Lee 

is valid of

variety of 
context in
to express

McKusick's 
comparison 
comparison

not with the imagination and willingness 
to take chances that Konitz can show.

However able a composer-arranger By
ers may be. however good his musicianship 
(and however much I admire his trom- 
bons sound), 1 do not think his solos here 
say very much as jazz improvisations.

Costa does dale and take chances and 
thereby has the most interesting solos tn 
the recital

Settlers hints that there is going to be

and made in their day. of course, because, 
just as George Lewis plays things he has 
obviouslv gotten from Goodman Shaw 
and Herman reiords, these men have JI 
least heard the jazz and near-jazz that al
most any American has heard and undoubt- 
edlv borrow from it.

Sam Charters caught the Zenith band 
playing excitingly and recorded it “in the 
field" with a commendable precision and 
clarity.

It should lie no surprise that their faster 
things are the best. To be effective, slow 
tempos in anv .tyle take a kind of musician 
ship these men don’t seem to have on the 
whole but which some of their predeces
sors certainly did. (M. W.)

PLAYS
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RALPH J. GLEASON
(San Francisco Chronicle)
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Nat Hentoff: Noted Jou Critic

MORNIN' LONG 
REO GARLAND QUINTET

A free wheeling album that features 
dam's finest tenor saxophonists*, 
highpoints ore "Things Ain't What 
Be" and "Robbins' Nest 
*frank Wess also plays his usual 

of flute.

.Milt Jackson (Budch Montgomery) 
. . . .Malt Singer—Louis Armstrong, 
Flank Sinatra (No choice) . . . Fe
male Singer—Sarah Vaughan (Ernes
tine Andri son).

As time goes on, it seems to me, 
that the stature ol Ellington grows 
inexorably while the promise that 
is inherent in others frequently dies 
away.

I hat there has been no true lead
er oi the alto since Bird is obvious, 
but it has been only in the last year 
that Cannonball's remarkable ability 
to speak the language ol Paiker and 
remain that rara avis, an individual, 
has become obvious as well. If this 
is the only vote he receives, I will 
be sadlv disappointed. Cannonball 
has done a very great thing in jazz 
under the most difficult ot circum
stances.

Orleans
ESTREETS THE 
GRAS—Folk »ay ।

it cries (veritable 
A lone and Timet 
Alexander); Street 
ph); Liebestraum 
Mean Old Trite 
a-Bac-A-Way, Tht 
' Blue Coot, Tht 
nd "The Indians" 
("Hank”); Bour- 

■ of The Krewe of 
Go Marching It, 
e (various street

hast one vote once.
Coltrane has spurted to the lead 

in the tenors by some great margin, 
again in recent months I feel that 
both he and Sonny Rollins are just 
beginning what I pray will be fruit
ful artistic careers, but at the mo
ment it is Coltrane who is the influ
ence. (.lav. almost unkown except 
in 1'exas and on the west coast, will 
be a strong voice in time.

with John Coltrane, Donald Byrd PRLF713O 
Red Garland » newett LP it o HI Fl cookerl Ona 
side of the album is devoted te the title tuna a 
hard-driving blues that gives Red, Coltrane and 
Byrd lots of "wailing" space.

SONNY CLARK
Cool Strvtttn* with Art Farmer, Jackie Me 
Lean, Paul Chamber», "Philly” Joe Jones. 
Cool Sfruffin'. Blue Minor, Sippin' al Belli 
Deep Night.

LOUIS SMITH
“Smithville". The Latesl by the Great New 
Trumpet Star with Charlie Rouse, Sonny 
Clark, Paul Chambers, Ait Taylor.

BLUE NOTE 1594
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aryland My Mary
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Buddy Bolden, 
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course, because 
's things he has 
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Band—Duke 1111ngtr 
Miles Davis.

an artist whose wenk has that divine 
quality oi wearing well.

Scott LaFaro is the best voting 
bassist 1 have ever heard: Wes Mont-

RELAXIN' WITH THE
MILES DAVIS QUINTET FRLP 7129
MORE OF THE FABULOUS "COOKIN' " SET YOU 
LIKtC SO MUCH' RELAXIN' WITH THE MILES 
DAVIS QUINTET is one of the most informally ac
curate definitions of jazz recorded in some time".

I enor Sax—John Coltrane (James 
Clay) . . Baritone Sax — Harry 
Carney (No choice) . . . Clarinet- 
No choice (No choice) . . . Piano— 
Ei loll (.arner (Red Garland) . . . 
Bass—Paul Chambers (Scott LaFaro)

®1HERE
COMES 

„ LOUIS 
S^SMITH 
blM not. ISNi

LOUIS SMITH
New Trumpet Star from Atlanta, Ga With 
"Buckshot La Funke”, Duke Jordan, Tommy 
Flanagan, Doug Watkins, Art Taylor.

BLUE NOTE 1584

12" LP, List $4 98 
Complete Catalog on Request 

BLUE NOTE RECORDS 
47 West 63rd St., New York 23

sonni clârk

PRESTIGE RECORDS INC
447 WE51 50th STREET NEW YORK 19

blue note 
THE FINEST IN JAZZ 
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School Days/Dizzy S Jo- Carroll REG
Wei» Coos' Conce r»/W Gray, Kessel- ..REG
Jazz Eves/Fulle' Byrd, Jenkins REG

Lucky Thompson Big Band in Poris 
Sarah Vaughan/My Funny Valentine
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Or. for further

most 
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year.

it, while Ernestine Anderson is 
best new singer in a decade.

small Chicago club in which he 
worked lor several months.

Records shipped any whan 

MODERN MUSIC 
627 N. KINGSHIGHWAY 
ST. LOUIS 8, MO., U.S.A.

at Your Dealern 
information, write
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Vie Dickenson. Butter Bailey, and other stal
warts in new recordings.

A GREAT NEW 
RECORD LABEL 
MAKES ITS BOW!

NOW! TRUE STEREO on RECORDS
Debuting a new spatial concept in stereophonic 
sound on records! Utilizing the standard KI A A
45-degree system.

THE SPIRIT OF CHARLIE
PARKER <MGS 20003)
The flutes of Frank Wess, Bobhy Jaspar, 
Powell I’lend in jazz arrangements of 
greatest themes.
DIXIELAND. NEW YORK 
(MGS 20005)
The 7th Ave. St oro per* with Emmett

Ex-Hermanites w T. Gibbs & B. Harris. MODE 
Vibes Ball w Gibbs, Feldman, Bunker..MODE 
Don Fagerquist Octet/8 Standards........ MODE 
Bop Classics w Wallington, Woods.... MODE 
Warne Marsh 4 w Ball, Mitchell, Levey.MODE 
Jazz South Pacific/ JJ Johnson, McGhee. .REG 
Every Day/Joe Williams....... .. ............... REG
Singin’ and Swingin’/Annie Ross............REG 
Jazz Harpist/Dorothy Ashby, F. Wess....REG

East of Suez/Charlie Ventura's Greatest. REG 
Bongo Session feat. Shelly Manne..........TAM 
Five Brothers/Red Mitchell, Enevoldsen. .TAM 
Jazz Impressions/B. Gordon w H. Harper.TAM 
Art Pepper Quartet w R. Freeman..........TAM
Art Pepper ond Marty Paich................ TAM
Congo Drums/Vidal, Shelly Manne..........TAM
Star Studded Cast/Chico, Collette..........TAM
D Byrd Blows On Beacon Hill..............TRANS 
D. Byrd & J. Gordon w Blakey, Silver. .TRANS

highs and lows, distort ion-free sound, higher 
frequency response! New mastering process made 
al normal volume levels! Superbly recorded 
sessions, made originally for stereo use and 
available only on WOULD WIDE Stereo Rec
ords! Play them monanrally, and then play 
them Stereo! 12* vinyl discs. $5.!»5 including 
federal tax.

4 STEREO RECORD RELEASES!
THE SAXAPHOSE SECTION 
(MGS-20001)
Coleman Hawkins with the Count Basie sax 
section in fantastic jazz improvisation.
THE SOI L OF JAZZ (MGS 20002)
Bill Harris, Joe Wilder. Pepper Adams, other 
jazz stars in a delightful jazz {»erformance of 
gospel-based melodies.

58 Market St. Newark. N. J.

GREAT JAZZ BUYS
12" LPs—$3.98 & $4.98 Values

ONLY s19' .«h»
MINIMUM ORDER - 3 LPs

□ G 
9 □ □ 
□ □ □ □ □ c

ALL RECORDS REVIEWED IN DOWN BEAT 
AVAILABLE THRU US- OUR SERVICE IS FAST 

MAMMOTH JAZZ LP SALE - FREE LIST 
$1.00 Deposit on C.O.D. Orders

U. S. Servicemen Overseas — Please send Pay- 
‘th Order. The Post Office will not permit 

to APO of FPO addresses.

DOWN BEAT

DON GOLD
(Managing Editor. Down Beat)

Band—Count Basie, Duke Elling
ton . . . Combo—Jimmy Giuffre 8.

Trumpet — Dizzy Gillespie, Miles 
Davis (Art Farmer) . . . Frombone 
— Jack Teagarden, J. J. Johnson 
(Jimmy Knepper) . . . Alto Sax
Lee Konitz (John La Porta) . . . 
Tenor Sax—Stan Getz, Ben Webster 
(Benny Golson, Sandy Mosse) . . . 
Baritone Sax—Gerry Mulligan (No 
choice) . . . Clarinet—Tony Scott, 
Buddy DeFranco (No choice) . . . 
Piano—Oscar Peterson (Bill Evans) 
. . Bass—Charlie Mingus, Oscar 
Pettiford, Red Mitchell (Wilbur 
Ware) . . . Guitar— Barney Kessel 
(Jim Hall) . . . Drums—Max Roach, 
Shelly Manne (Ed Thigpen) . . . 
Vibes—Milt Jackson, Red Norvo 
(Vic Feldman) . . . Male Singer
Louis Armstrong (Frank D Rone) 
. . Female Singer—Ella Fitzgerald, 
Mahalia Jackson (No choice).

I hese are personal choices, rela
tive rather than absolute in terms 
ol the enormous How ol jazz dm ing 
the last year. Only one choice needs 
elaboration: my selection of Frank 
D'Rone as New Star Male Singer.

D'Rone, an experienced jazz mu
sician, turned to singing several years 
ago alter an extended peiiod of road 
work with several jazz groups. He is 
a guitarist and accompanies himself. 
He has a jazz background, but his 
singing is more urban than rural, 
more suavity than shout He should 
be heard bevond the realm of the

MAX HARRISON
(Jazx Monthly. Englund)

Band—Duke Ellington . . . Combo 
—Modern Jazz Quartet.

Trumpet—Louis Armstrong, Dizzy 
Gillespie (Johnny Windhurst) . . . 
Trombone —J. J. Johnson (No 
choice) . . . Alto Sax — Johnny 
Hodges. Willie Smith (No choice) 
. . . Tenor Sax—Coleman Hawkins, 
Lester Young (No choice) . . . Bari
tone Sax—Harry Carney (No choice)

Clarinet—No choice (No choice) 
. . . Piano—Earl Hines, Bud Powell 
(No choice) . . . Bass—Oscar Petti
ford (No choice) . . . Guitar— 
Freddie Green (No choice) . . . 
Drums — Max Roach (No choice) 
. . . Vibes — Milt Jackson (No 
choice) . . . Male Singer—Jimmy 
Rushing (No choice) . . . Female 

Singer — Sarah Vaughan, Ella Fitz
gerald (No choice) .

Although our musicians’ union 
now graciously allows us to heai a 
limited amount of live U.S. jazz, the 
British listener is still obliged to base 
his assessments ol merit on recorded 
performances.

Thus, the foregoing nominations 
are the result of work done over a 
period of years—not just the last 12 
months. Similarly a lack ol personal 
contact with the jazz scene has forced 
me to leave most of my New Star 
nominations blank. I don't know 
who the outstanding new men are. 
They may oi may not be making 
records.

The European jazz enthusiast 
tends to be less atti ac ted to newness 
lor its own sake than his American 
counterpart, and my nominations 
are generally conservative and con
fined to long-established figures.

1 imagine lew American critics 
will be voting for Earl Hines in this 
poll, yet last year he dazzled Euro
pean audiences with improvisations 
as brilliant as those oi anyone now 
active in jazz. Again, Coleman Haw
kins was with us earlier this year, 
playing as wonderfully as ever. Yet 
the work of these two great musi
cians attracts little or no notice in 
the American jazz press.

Finally, I regret that there arc no 
conqjoser and arranger categories in 
this poll that would enable me to 
find places lor Thelonious Monk and 
Quincy Jones.

Louis 
(Ray । 
Billie

This 
ihe mi 
most si

My < 
those t 
and Hi 
OU l ol 
vote 1< 
most < 
phrasit 
best ch 
ness, hi 
boss ol 
dition.

As fi 
daily i 
and p 
music 
nique 
have tc 
except

NAT HENTOFF
(Hi-Fi and Munir Review, 

Metronome. The Reporter)
Band — Duke Ellington, Count 

Basie . . . (¿ombo — Modern Jazz 
Quartet, Thelonius Monk.

Trumpet—Miles Davis, Dizzy (»il
lespie (Art Farmer) . . . Trombone 
— J. J. Johnson, Jack Teagarden, 
Vic Dickenson (Jimmy Knepper) 
. . . Alto Sax—Lee Konitz, Johnny 
Hodges, Sonny Stitt (Ornette Cole
man) . . . Tenor Sax—Sonny Rollins, 
Ben Webster (Benny Golson) . . . 
Baritone Sax — Gerry Mulligan, 
Harry Carney (Ronnie Ross) . . . 
Clarinet—Tony Scott, Edmond Hall, 
Pee Wee Russell (No choice) . . . 
Piano — Thelonious Monk, Count 
Basie (Bill Evans, Cecil Taylor) ... 
Bass —Charlie Mingus, Oscar Petti
ford, Red Mitchell (Scutl LaFaro, 
Wilbur Ware) . . . Guitar—Tai Far
low, Freddie Green (Jim Hall) . . 
Drums—Joe Jones, Art Blakey, Philly 
Joe Jones (Connie Kay, Dennis 
Charles) . . . Vibes—Milt Jackson 
(Vic Feldman) . . . Male Singer—
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Lee Konitz (Hal McKusick) 
Tenor Sax—Sonny Stitt, Stan 
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Stitt,

Female Singer—No choice (Abbey 
I incolli).

No comments.

Jazz Record Reviews
2001 Calumet Ave , Chicago 16, III.

Teagarden (Jimmy Rushing) . . . 
Female Singer—Anita O’Day (Clara 
Ward Singers).

Heavy paper bound edition—$1 00

De luxe hard cover edition—$2.50

Print your name as you wish it imprinted 
on front cover.

ians’ union 
is to hear a

many other exclusive features — 
such as jazz tapes, etc. 228 pages.

De luxe Edition only $2 50
Bound in best grade of dark red washable buck 
ram with your name imprinted tn gold on the 
front cover. Truly a collector's choice.
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Louis Armstrong, Jimmy Rushing 
, Ras Charles) . . . Female Singer— 
Billie Holiday (Big Maybelle.)

This is not an “all-time” list; just 
the musicians I've enjoyed and been 
most stimulated by in the last year.

My choice of J. J. Johnson is for 
those umes when he is least polite, 
and that usually means these days 
out ol the context of his unit. The 
vote lor Stitt is reluctant, since he 
most often sounds as if he’s para
phrasing past insights, but at his 
best during his rare periods of fresh
ness, he still seems to me the present 
boss ol the directly-out-of-Parkcr tra
dition.

As lor the pianists, I’m not cspe- 

enthusiast 
d to newness 
lis American 
nominations 
ve and con
figures.

i lean critics 
Hines in this 
azzled Euro- 
iprov isations 
anyone now 
ileman Haw- 
er this year,

that Other Voices was one of the 
most embarrassing albums of the 
year.

Kenny Clarke would be my fourth 
choice lor drums.

1 still think there should be cate
gories for composer, arranger, mis
cellaneous instrument, and, 1 sup
pose, flute. Were there, my votes 
would have been tor Thelonious 
Monk, John Lewis, and Horace Sil

IFF 
Review, 
? porter ) 
[ton, Count 
Modern Jazz 
nk.
is, Dizzy Gil

. Trombone

ver as composers; Benny Golson and 
George Russell as New Star com
posers; Gerry Mulligan as arranger 
(when he feels like writing) along 
with Gil Evans; Benny Golson as 
New Star an anger; Julius Watkins, 
French horn; Stuff Smith, violin, and 
Sidney Bechet, soprano sax, for mis
cellaneous instruments with Jean 
Thielemans, harmonica, as relatively 
“New Star" in that category.

I want to reserve my votes on flute 
for at least another year; maybe Son
ny Rollins will take it up.

y Knepper) 
nit/, Johnny 
)rnette Cole- 
mny Rollins, 
bolson) . . . 
. Mulligan, 

Ross) . . .
dmond Hall, 
choice) . . • 
[onk, Count 
I Taylor) ... 
Oscar Petti- 

cott LaFaro, 
tar—Tal Far
in Hall) . . • 
Hakev. Philly 
Kay, Dennis 
Milt Jackson 
fale Singer—

WILDER HOBSON
(Columnist, Saturday Review)
Band—No choice . . . Combo—No 

choice.
Trumpet—No choice (Art Farmer, 

Kenny Dorham) , .. Trombone—No 
choice (Aake Persson) . . . Alto Sax 
—No choice (Dick Johnson) . . . 

• enot Sax—No choice (John Col
trane) . . . Baritone Sax—No choice 
(No choice) ... Clarinet—No choice 
(No choice) . . . Piano—No choice 
(Mal Waldron, Mose Allison, 
(Wynton Kelly) . . . Bass—No choice 
(No choice) . . . Guitar—No choice 
(Eddie McFadden) . . . Drums—No 
choice (Eh in Jones) . . . Vibes—No 
choice (Teddy Charles) . . . Male 
singer—No choice (No choice) . . .

ANDRE HODEIR
(French Author, Columnist, 

Critic)
Band—Count Basic . . . Combo

Modern Jazz Quartet.
Trumpet—Miles Davis (Ait Farm-

Sax—No choice (No choice) . . . 
Clarinet—No choice (No choice) . . . 
Piano—Thelonious Monk (Martial 
Solal) .. . Bass—Oscar Pettiiord. Ray 
Brown (Jean Warland) . . . Guitar 
—No choice (No choice) . . . Drums 
—Kenny Clarke (Elvin Jones) . . . 
Vibes— Milt Jackson (No choice) 
. . . Female Singer—No choice (No 
choice).

My first reaction, I must say, was 
to vote “no choice”.

This is a purely personal protest. 
I feel greatly disappointed that die 
broadest opinion poll of jazz special
ists does not allow one to vote for 
musicians who do not appear on 
stage as bandleaders, singers, or in
strumentalists, but who do, some
times, do a wonderful job as com
posers ot arrangers. In my opinion, 
it is no longer possible to exclude 
them, if you consider what modern 
jazz is.

Even il I am terribly unfair to
ward men I respect very much, such 
as Miles, Milt, Thelonious, etc., and 
obvious New Stars, such as Eh in 
Jones, 1 designate arranger-composer 
Gil Evans as the Jazzman ol the 
Year lor 1958 and arranger-composer 
George Russell as die New Star ot 
the Year.

GEORGE HOEFER
(Columnist.Down Beat)

Band—Count Basie . . . Combo
Tony Scott.

Trumpet—Jonah Jones (Lee Mor
gan) . . . Trombone—Bob Brook
meyer (jimmy Knepper) ... Alto 
Sax—Art Pepper (Gene Quill) . . . 
Tenor Sax—Ben Webster (Benny 
Golson) . . . Baritone Sax—Pepper 
Adams (No choice) . . . Clarinet- 
Tony Scott (Bob Wilber) . . . Piano 
—Horace Silver (Marty Napoleon) 
. . . Bass—Milt Hinton (Whitey

G00DMAN • WALLER • GILLESPIE 
ARMSTRONG • ELLINGTON • KITT 
HINES • HORNE • KIRBY • PRADO 
SCHAEFER • SULLIVAN • BENEKE 
TEAGARDEN • BENNY* FATS* DIZZY 
LOUIS • DUKE • EARTHA TUr 
EARL . LENA • MAXINE • I tit 
X; GREATEST!

re» boîke

Fourteen giants of jazz in 14 great versions of 
the all-time blues classic, "St Louis Blues" It’s 
a prize collection .. and a collector’s “must" I

AIU MORNE
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Don Friedman & Ken Joffe 
in Association with Frank Geltman 

Present the 3rd Annual

UNFORGETTABLE

NEW YORK 
JAZZ FESTIVAL 
Two evenings under the stars in the 

shadow of the New York Skyline with 
the Great Stars ot Jazz at 

RANDALL'S ISLAND
Friday. August 22

Count Basie & Orchestra, Chris Conner, 
Shorty Rogers & His Giants, George Shear
ing Quintet, Chet Baker, Bud Shank All 
Stars, Horace Silver Quintet. Sonny Rollins, 
Max Roach All Stars, Max Kaminsky-Pec 
Wee Russell Six.

Tho mxrftlaui 
mlllor modloya 

GLENN MILLER 
and Ma orchoatra

Saturday, August 23
New York Jazz Festival Orchestra

Especially for this occasion America's Jazz Artists in 
One Big Band.

Sarah Vaughan, Dave Brubeck Quartet, 
Miles Davis Sextet. Chico Hamilton Quintet, 
limmy Giuffre 3 with Bob Brookmeyer. 
Thelonious Monk & Art Blakey's Jazz 
Messengers. Dixieland All Stars.
All seats reserved. Single night orders 
$2.00. $2.75, $3 60, $4 50.
Save on a two night order—$3 60. $5 00, 
$6 50, $8.00
These special prices cover cost of one seat tor 
both nights if ordered by mail before August 
14, 1958.

Enclose self addressed stamped envelope 
to TICKETS, New York Jazz Festival, Henry 
Hudson Hotel, 353 W. 57th, New York 19. 
NY.

A selection of Glenn Miller’s most memorable med
leys i32 songs), incluainn My Melancholy Baby. Moon 
Love, Alexander’s Ragtime Band and Blue Moon. 

® RCAVtYTOR 0

Tickets on sale also at:
NYC—Sam Goody, 250 W. 49 St.: Colony 
Records, 52nd & Broadway; Record Center, 
655 Lexington Ave.

Brooklyn—Birdell’s Records. 540 Nostrand 
Ave.

Bronx—Record Center. 26 W. 8th St., Borland 
Music, 975 Prospect Ave: B & G Music, 991 
Southern Blvd.

Jamaica—Tri-Boro. 89 29 165th St., Man 
hasset, LI.

White Plains—Birch & Walker Music, 177 
Martine, Jamaica Tri-Boro. 541 Plandomo Rd

Hartford, Conn.—Record Center, 11 Asylum

New Haven Conn —Music Center. 123 Temple 
St.

The era of jazz stars being show
cased in small combinations has 
helped the jazz critic make his 
choices. It has also put the instru
mentalists on a spot where they have 
to blow to make it.

During the big band days, you 
could be impressed by a solo, yet it 
was hard to determine if the soloist 
possessed scope in musical inventive
ness. Today, when an individual is 
on the stand for hours she has got 
to be able to come up with fresh 
ideas and present them in a manner 
that wears well.

The fact that there are a good 
many music ians around today who 
are able to sustain their star status 
speaks well for the state of jazz.

Included among those making the 
scene are some old-timers, but the 
encouraging factor has to do with 
the continual addition each year of 
new names. It’s kicks, when you can 
walk into a place like the Black 
Pearl in New York and hear a trom
bonist (Jimmy Knepper) blow great 
with the best, although you’d never 
heard his name before. It’s also 
revelatory, after years of Cotton Tail. 
to hear Ben Webster blowing the 
dictionary of jazz.

It is indicative of the improve
ment in jazz criticism that we no 
longer see votes for Louis Xrmstrong 
followed by a long line of "no 
choices.”

MAX JONES 
(Melody Maker. England)

Band — Duke 1 llington, Count 
Basie . . . Combo—Louis Armstrong, 
Modern Jazz Quartet, Bobby Hack
ett.

Trumpet—Louis Armstrong, Buck 
Clayton (Joe Newman) . . . Trom
bone — Vic Dickenson, Trummy 
Young, Jack Teagarden (No choice) 
. . . Alto Sax—Johnny Hodges (Son
ny Stitt) . . . Tenor Sax—Coleman 
Hawkins, Ben Webster (Lucky 
Thompson, Lockjaw Davis) . . . Bari 
tone Sax—Harry Carney (No choice) 
. . . Clarinet—Edmond Hall, Darnell 
Howard, Al Nicholas (Bob Wilber) 
.. , Piano—Erroll Garner, Earl Hines, 
Duke Ellington (Ray Charles) . . . 
Bass—Milt Hinton, George Duvivier, 
Oscar Pettiford (Eddie Jones, Joe- 
Benjamin) . . . Guitar—Freddie 
Green (Roy Gaines) . . . Drums— 
Jimmy Crawford, Jo Jones (Sam

c ¿Wesson-
Wend's finest brasses.

Hampton, Milt Jackson (No choice) 
. . . Male Singer—Louis Armstrong, 
Joe Turner, Jimmy Rushing (Ray 
Charles) . . . Female Singer—Billie 
Holiday, Ella Fitzgerald, Sarah 
Vaughan (No choice).

My difficulty is the usual one of 
(Continued on page 28)
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Gibbs Ad Libs
By Leonard Feather

Terry Gibbs was the very first Down Beat blindloldee, when 
the feature was brought to this magazine in the issue dated 
March 23, 1951. At that time, I introduced him as “the 2<i- 
year-old Brooklyn flash.” Today he is the 33-year-old flash from 
California, but the change in age and residence hasn’t produced 
any perceptible difference in his exciting and ever-enthusiastic 
approach to life and jazz.

Terry came to prominence about the same time as Milt 
Jackson in the mid-lOs, anil between them they have almost 
monopolized the vibraphone victories in the annual music 
magazine polls for the past decade.

A sideman with Benny Goodman at the time of his original 
test, Terry has had his own quartet in recent years. He was 
given no information before or during the test alxmt the rec
ords played.

>t memorable med- 
ancholy Baby, Moon 
I and Blue Moon.

The Records
1. Tony Scott. Honey Bun (from South Pacific 

IP; ABC-Paramount). Dick Hyman, organ.

Well, let me see . . . Tony Scott 
I tame down and played some baritone 
1 with us at the Steve Allen thing. It 

doesn't sound like any baritone
player 1 know, and it 
what Tony was doing, 
was Tony.

ft sounded like the

sounded like 
so I think it

organ player 
and he waswas a piano player, 

swingin’, too. I'll say Tony Scott, 
and I'm baffled about the organ 
player ... I like it; it’s swingin’ . . .
1 like that ending. I don’t know the
lune, is it an original? Three and 
a half stars.
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2 Fats Sadi. Big Balcony (Blue Note). Sodi, 
vibes; Bobby Jaspar, tenor and composer.
Kt first 1 thought it was Red 

Norvo, because there was no vibrato, 
but it doesn’t sound like Red—it 
sounds harder than he would play 
it . . . And the tenor player sounded 
like Stan Getz used to play years 
ago when he made some records 
with me on the New Jazz label, 
when he played with Woolly’s band.

It might be that guy who was 
playing with Woody’s band — Sam 
Firmature — but I think he's with 
Harry James now. Somebody told 
me be plays like Stan Getz. The ar
rangement didn’t really kill me that 
much. Two stars, because there’s a 
vibraphone player on it.

3. Eddie Davis trio and Count Basie. Swingin' 
Till the Girlt Come Home (Roulette). Basie, 
piano; Shirley Scott, organ; Joe Newman, 
trumpet; Oscar Pettiford, composer.
I think it’s Joe Newman playing 

5.

trumpet. He sounds a little like Roy 
there, but I think it’s Joe Newman, 
and J couldn’t miss Eddie (Lockjaw) 
Davis, wailin’ as usual. I wouldn’t 
know who the organ player is at all, 
unless it’s that girl he’s using. Who
ever was playing piano was trying to 
play a little like Basie, unless it was 
one of the guys in the band playing 
piano.

Three stars for this one ... They’re 
swingin’, they’re rompin’ again. It’s 
Oscar Pettiford’s tune — Swingin’ 
When the Girls Come Home or 
H7/en the Girls Come Home—any
how, it's a great tune.

6.

4. Tommy Potter. Ru** and Arlene (Atlantic).
Joe Harris, drums; Rolf Ericson, trumpet; 
Tiny Kahn, composer.

I have no idea who was on the 
record, really. I thought the drum
mer was kicking the band real good 
. . . There are a lot of bands with 
that same instrumentation. I liked 
it ... it sounds familiar. Well, I'll 
give it 3t/2 stars because I thought 
all the solos were played well.

To get started on making records 
and to play one chorus each is pretty 
hard, anil they all did a good job of 
playing their own chorus. It was 
very nice ... I liked it. Sounded 
like Shelly, but 1 doubt if it was. I 
don’t really know the trumpet.

Howard tucraft Midnight Sun (Decca). lu- 
craft, arranger; Bob Cooper, oboe; Art Pep
per, alto, tenor; Claude Williamson, piano. 

1'11 take a few guesses. The only
one 1 know who plays oboe is Bob 
Cooper. Sounds in a way like it 
could be Bob Cooper and Bud 
Shank. I really like the piano a lot 

. . . Sounded like it might be the 
guy working lor me, Claude Wil
liamson—I really don’t know. But I 
like the piano best on the record.

Three and a half stars because I 
like the piano player, and 1 like the 
whole thing . . . That Lionel Hamp
ton tune is very pretty. It was done 
differently. It was nicely arranged.

John Graas. Development (Mercury). Graas, 
French horn, arranger; Larry Bunker, xylo
phone; Pete Candoli, trumpet.
As you may well know, this is not

my kind of music. It sounded like 
John Graas playing French horn and 
Pete Candoli on trumpet, and the 
guys did a good job of playing the 
music . . . They must have had to 
read it a few times . . . It’s prob
ably good. Somebody should write 
lyrics to this and have George Rus
sell, Thelonious Monk, and Teddy 
Charles—all three of 'em, sing it. 
About 21/0 stars because they ail read 
the music well.

7 Cal Tjader. Thinking of You, MJQ (Fantasy), 
Vince Guaraldi, piano, composer.
It's either the MJQ or Bags and a 

quartet. It sounds like one of John 
Lewis’ things. 1 used to like the 
MJQ when they were swingin’ and 
playing those harder things, but 
they’re a great group.

And anything with Bags should 
get . . . anyway, he beat me out ol 
the poll, so he should get at least 
five stars! Watch out for next year, 
Bags—my mother’s voting! 1 think 
it’s Bags ... A lot of guys play like 
him, but he’s got something a little 
different. Four stars because it's 
Jackson.
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SLINGERLAND DRUM COMPANY

Critics Poll
not hearing enough live jazz and not 
even enough recording» of new 
musicians.

I haven’t heard any new names 
among girl singers, but among the 
males Ray Charles seems exciting 
enough to merit a vote.

Once again, my New Star votes 
(as with Lockjaw Davis, Lucky 
Thompson, Sonny Stitt, and Joe 
Neuman) include older-timers who 
have not yet had the recognition 
they deserve.

CARL-ERIK LINDGREN
(Editor, Estrad. Sweden)

Band—Count Basie, Duke Elling
ton . . . Combo—Gerry Mulligan, 
Miles Davis.

Trumpet — Dizzy Gillespie, Miles 
Davis, Art Farmer (Lee Morgan, 
Bill Hardman) . . . Trombone— 
J. J. Johnson, Bob Brookmeyer, 
Jimmy Cleveland (Curtis Fuller) 
. . . Alto Sax—Sonny Stitt, Lee Kon
itz, Phil Woods (Charlie Mariano, 
Gene Quill) . . . Tenor Sax—Zoot 
Sims, Sonny Rollins. Stan Getz 
(John Coltrane, Benny Golson) . . . 
Baritone Sax—Gerry Mulligan, Pep
per Adams, Cecil Payne (Pony 
Scott) . . . Clarinet—Tony Scott, 
Buddy DeFranco, Putte \\ ickman 

(No choice) . . . Piano—Bud Powell, 
Duke Jordan, Horace Silver (Hod 
O'Brien) . . . Bass—Ray Brown, 
Oscar Pettiford, Charlie Mingus 
(\\ dbur Ware) . . . Guitar—Jimmy 
Raney, Kenny Burrell, Jim Hall 
(No choice) . . . Drums—Art Blakey, 
Max Roach, Philly Joe Jones 
(Charlie Persip) . . . Vibes—Milt 

Jackson, Lionel Hampton, Cal Tjad
er (Buddy Montgomery) . . . Male 
Singer—Ray Charles, Frank Sinatra, 
Joe Williams (No choice) . . . Fe
male Singer — Billie Holiday, Ella 
Fitzgerald, Anita O'Day (No choice).

No comments.

HORST LIPPMANN
(German Jazz Critic)

Band—No choice . . . Combo
Modern Jazz Quartet, Oscar Peter
son trio.

Trumpet — Miles Davis, Roy Eld
ridge, Dizzy Gillespie (Lee Morgan) 
. . . Trombone—J. J. Johnson, Bob 
Brookmeyer (Curtis Fuller) . . . 
Alto Sax—Sonny Stilt. Leo Konitz 
(Frank Morgan, Charlie Mariano) 

. . . Tenor Sax—Stan Getz. Coleman 
Hawkins, Lucky Thompson (Benny 
Golson) . . . Baritone Sax—Gerry 
Mulligan, Harry Carney (Al Cohn) 
. . . Clarinet—Buddy DeFranco, Jim
my Giuffre, Tony Scott (Zoot Sims) 

. . . Piano—Oscar Peterson (Bill 
Evans) . . . Bass—Ray Brown, Percy 
Heath, Paul Chambers (George 
Duvivier) . . . Guitar—Barney K- s- 
sel, Herb Ellis (Jim Hall) . . . 
Drums—Connie Kay, Kenny Clarke, 
Max Roach (Connie Kay) . . . 
\ ibes—Milt Jackson (Dave Pike) 
. . . Male Singer—Louis Armstrong, 
Frank Sinatra, Ray Charles (Ray 
Charles) . . . Female Singer—Ella 
Fitzgerald (Inge Brandenburg).

I have not voted for any of the 
current active big bands, thouglr I 
must admit that Basie’s is the best 
of the few still existing. I feel that 
a jazz group, that I vote for in this 
poll, should not only be a well- 
integrated organization ot skillful 
musicians and highly musical and 
tasteful improvisers, but should also, 
by being aware of tire great jazz

in ti 
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1 think that the MJQ and the 
Peterson trio are the best examples 
ot what 1 try to find in more jazz 
ensembles of our time: musical per
fection (as far as human beings tan 
perfect and still be effective) with 
great responsibility lor the tradi
tion and at the same time substan
tial contributions for the develop
ment ol jazz.

Basie's music so far has repre-
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TOMMY RUNDELL 
with 

THE DUKES OF DIXIELAND 

Here's one of the nation's hardest driving, swinging 
drummers—Tommy Rundell, with the Dukes o< Dixieland—the 

. proud possessor of the cleanest precision technique any good 
drummer admires. Tom's inspiration is a major influence on 
the rapid rising fame of the "Dukes' .

"MY SLINGERLAND DRUMS make my work much easier and mor* 
enjoyable. Playing our type of “jazz calls for a lot of high powered rim 
shot work—but with Slingerlond triple flanged Rim Shot counterhoops I 
have far less stick breakage

Make it a point to see your Slingerlond dealer, to prove 
to yourself as so many other great drummers have, that for 
quality—beauty—precision built equipment, and the best for 
your own performance, it s SLINGERLAND T RUMS ALL THE 
WAY.

Hackt I 
bone — 
Bob B 
Willie 
Konitz 
'Paul
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sCiik<l to me only the tradition, as 
it seems to me, without any interest 
in using new ways to express the 
advancements jazz has taken in the 
last sears also in big band jazz. I 
would like to mention in this regard 
the work arrangers like Quines 
Jonis. Bob Prince, Johnny Richards, 
mil especially Gil Evans (in the 
LP Miles Ahead) have done lor the 
desi lopment ol big-band jazz (in 
their cases with studio bands). Also, 
Bill Holman's and Johnny Mandell's 
scenes lor small-sized but big-band- 
like-sounding orchestras should be 
mentioned.

In the trumpet category, I think 
Miles Davis was the most important 
»laser this year but that the work ol 
Ros (especially with ballads) and 
Diz (especially in front of his big 
band) should get at least some 
|x>ints as well.

I wished I could find a way to 
express my appreciation for the 
piano work of John Lewis, Theloni
ous Monk, and Horace Silver and 
still bring it into some relation with 
Oscar Peterson's mastery of the key
board.

Voting for New Stars, I'm really 
happy with my choices of Benny 
Golson, Bill Evans, Jim Hall and 
particularly Ray Charles and Connie 
Kai. Charles, to me, is the most im
portant blues interpreter (also in 
the scene of tradition and develop
ment) since Joe 1 inner did Iler 
Baby Blues with Tatum: and Kay 
to me is the most important con
tributor to a new approach of drum 
playing, which very logically and 
step bv step has put the accent from 
plasing on skins to playing on 
cymbals.

Inge Brandenburg, finally, is the 
first leal jazz singer we have in 
Germany. It may be that is why I'm 
so excited about her.

JACK MAHER
(Associate Editor. Metronome 

Magazine)

Band—No choice . . . Combo— 
Chico Hamilton quintet, Jimmv 
Giuffre 3.

I i umpet—Dizzy Gillespie, Bobby 
Haikett (Don Ferrara) . . . Trom- 
Ixme—Jack Teagarden, Bill Harris, 
Bob Brookmeyer (Jimmy Knepper, 
Willie Dennis) . . . Alto Sax—Lee 
Konitz, Paul Desmond, Art Pepper 
(Paul Horn) . . . Tenor Sax—Stan 
Getz. Coleman Hawkins (Warne 
Marsh) . . . Baritone Sax—Gerry 
Mulligan (Ronnie Ross) . . . Clari
net— Tony Scott (No choice) . . . 

Piano—Lennie Tristano (Bill Evans, 
Ronnie Ball) ...Bass—Reil Mitchell, 
Leroy Vinnegar, Ray Brown (Peter 
Ind, Ralph Pena) . . . Guitar—Tai 
Farlow, Barney Kessel (Jim Hall) 
. . . Drums—Shelly Manne (No 
choice) . . . Vibes—Milt Jackson, 
Red Norvo (No choice) . . . Male 
Singer — Frank Sinatra (No choice) 
Female Singer—Ella Fitzgerald, Anita 
O’Day (Keely Smith).

If you have the vague feeling that 
this year's ballot looks a great deal 
like last year’s, you're right—it does. 
Some names have dropped and a 
few, a very few, you will notice, have 
been added. The reasons for this 
are quite obvious.

In the first place, an individual’s 
likes and dislikes don’t change that 
radically over one year’s time. A 
critic's likes might change depending 
on the musical climate, but this re
viewer's don't. Secondly, all-time 
favorites are all-time favorites if 
they are still operating at a capacity 
that has made them all-time fa
vorites.

They have become my personal 
all-timers, because their level of con
sistency is such that you can always 
expect something extremely good 
from them each year. This certainly 
is the case with Hawk, Gillespie, 
Hackett, Teagarden, Harris, and so 
on. But each year proves a chal
lenge, anil each year must be taken 
as it comes and commented on as a 
part ol a man’s total career. That 
is why, regretfully, the Basie band 
doesn't show. You’ll notice though, 
that no blood-and-thunder organiza
tion has replaced it.

Of the “young” all-timers, like 
Getz, Mulligan, Konitz, Desmond, 
anil so on, the same thing can be 
said as was said of Hawk anil Gilles
pie: their performances have been 
consistent and vital. Lee Konitz 
and Getz especially are adding to 
the strength and the caustic quality 
of their playing, attempting, it 
seems to me, to broaden anil harden 
the over all aspect of their playing.

I’m still bucking for the new per
sons I mentioned last year. It seems 
to me that they’ve grown and de
veloped even more and, as a result, 
have been heard just a slight bit 
more. Each in his own way has 
added something strong ami per
sonal to the entire jazz sound.

Three new stars seem to need 
special explanation. Paul Horn is 
a young, lyric man, whose work with 
the Chico Hamilton group seemed to 
improve with each month. He’s out 
on his own now, and I expect him 
to continue the fine level he’s es
tablished. Ronnie Ross is an English 

baritonist whose work Ive only 
heard on records but enjoyed tre
mendously. Keely Smith might seem 
an odd choice to some, but she has 
all the jazz characteristics: personal 
projection, rhythmic sense, imagina
tion, and strength through convic
tion.

Those are the basic qualities I 
want in any jazz artist, the qualities 
I’d like all jazz artists to have and 
maintain.

ALBERT J. McCarthy
(Editor, Jazz Monthly, England)

Band—Duke Ellington . . . Combo 
—Modern Jazz Quartet.

I rumpet — Louis Armstrong 
(Johnny Windhurst) . . . Trombone 

—Vic Dickenson (No choice) . . . 
Alto Sax — Johnny Hodges (No 
choice) . . . Tenor Sax — Cole
man Hawkins, Buddy Tate, Lucky 
Thompson (Guy Lafitte) . . . Bari
tone Sax—Harry Carney (No choice) 
. . . Clarinet—George Lewis (No 
choice) . . . Piano—Erroll Garner, 
Earl Hines (Claude Bolling) . . . 
Bass—Milt Hinton (Jimmy Woode) 
. . . Guitar—Freddie Green (Roy 
Gaines) . . . Drums—Jo Jones (Sam 
Woodyard) . . . Vibes — Lionel 
Hampton (No choice) . , , Male 
Singer — Louis Armstrong (No 
choice) . . . Female Singer—Mahalia 
Jackson (No choice).

If the recording boom has 
achieved one thing, it is that ol 
proving the fact that the “new 
stars” who appear with such monot
onous regularity these days are, in 
the main, possessed of limited talent.

The critics who write so en
thusiastically on the sleeves about 
mediocre records, one hopes, will 
earn the disdain they deserve for 
their commercial hucksterism.

Still clinging desperately to the 
theory that technical development is 
synonomous with artistic progress, 
the out-and-out modernist critics 
shrilly hail each new wonder boy 
until he. in turn, is replaced by an
other. A combination of gooil old 
19th century belief in progress and 
opportunistic jumping on the band
wagon may result in a gixxl bank 
balance, but it hardly makes for 
rational criticism.

The depressing fact about the last 
decade is that the number of musi
cians to have emerged could be 
counted on the fingers of one hand. 
I am increasingly impressed by the 
creative and ever-stimulating con
tributions made by the stars of the 
1930s and, as my voting shows, feel 
that they are ol greater stature than 
all but a few of the newer arrivals.
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Paul Desmond, (John LaPorta) . .. 
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JOHN McLELLAN 
(Columnist, Boston Traveler) 
Band — Duke Ellington, Herb
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Trumpet — Dizzy Gillespie, Miles 
Davis, Clark Terry (Lennie John
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Oscar Pettiford. Paul Chambers, 
Percy Heath (John Neves) . . - 
Guitar — Barney Kessel (Jim Hall) 
. . . Drums—Max Roach, Kenny 
Clark, Art Blakey (Arthur Taylor 
Connie Kay) . . . Vibes—Milt Jack
son (Lem Winchester) . . . Mak 
Singer — Jackie Paris, Joe Williams. 
|iminy Rushing (No choice) . - • 
Female Singer — Billie Holiday, 
Sarah Vaughan, Dinah Washington 
(No choice).

In some categories (trumpet, pi
ano, and drums particularly) 1 
found it difficult to limit my choices 
to the maximum oi three. And in 
others, equally difficult to make any 
choice at all.

The unfamiliar names are from 
the Boston scene. That may seem 
like chauvinism But I think you 11 
be hearing more about them.

The vote for George Lewis is be
cause I prefer the traditional stele 
oi clarinet playing to what has fol
lowed. Roy Gaines 1 have onlv 
heard on a Jimmy Rushing Van
guard LP but I feel that he is one 
of the finest blues guitarists to have 
emerged since the death ot Chai lie 
Christian.

The biggest impact any musician 
macle on me in a personal appear
ance duiing the last year was that 
of Earl Hines. One would have to 
search through the U.S. magazines 
very carefully to find many mentions 
of his existence, while the cozy 
kitsch of a Brubeck receives in
ordinate coverage.

There, simply, one has the general 
situation as regards “criticism in 
the U.S.A, today. The musicians 
themselves seem to have a much 
healthier attitude, and because the 
future of jazz lies in their hands, 
one can but hope that the general 
trend in the next lew years will be 
less sterile than of late.

TONY MOTTOLA
nr Jha nt recording 

guitarist known 

throughout the world. His 
extraordinary musicianship 
continues to place him high . 
on popularity poPs A guitarist's 
guitarist. Tony's a first-call 
man always in demand for 

recording dates. TV, and i 

stereo-tapes His choice is R
Gibson, the guitar that 

responds perfectly to 

his masterful touch -
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Ms "no choice” in several New 
Star < ategories doesn’t mean there 
aren i a lot of practitioners from 
which to choose. It simply reflects 
nn keling that some of the wildly 
heralded youngsters, though often 
technically more proficient than 
theii precursors, are still too deriva
tive or too shallow in the soul de
partment.

Xnd soul doesn’t mean just play
ing lunky. Or running chord 
changes faster than the next guy. 
To me, soul connotes deeply ielt 
emotion. The ability to express 
that emotion through the creation 
ol something beautiful is what 
separates the artist from the crafts
man.

In other words, 1 find more beauty 
in one lazy Teagarden chorus than 
in a hundred hard-bop licks by a 
Junioi Birdman. Never, it seems to 
me, has jazz had so many chippies 
saving so little—so fast.

So, I have tried to make my 
choices those artists who have forged 
their own disciplines and who are 
able and unafraid to create beauty 
through jazz.
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JOHN MEHEGAN
(Jazz Critic, New York

Herald-T ribune)
Band—Stan Kenton . . . Combo— 

Horace Silver quintet, Oscar Peter- 
! son trio, Art Blakey Jazz Messengers.

Trumpet—Chet Baker (Bill Hard- 
i man) . . . Trombone—Bob Brook

meyer (Jimmy Knepper) . . . Alto 
j Sax—Sonny Stitt (Julian Adderley) 
... Tenor Sax—Stan Getz (George 
Coleman) . . . Baritone Sax—Geri v 
Mulligan (No choice) . . . Clarinet 
-Benny Goodman (No choice) . . . 
Piano—Oscar Peterson (Pete Jolly) 
... Bass—Ray Brown (Wilbur 
Ware) . . . Guitar—Tai Farlow (No 
choice) . . . Drums—Max Roach 
(Louis Hayes) . . . Vibes—Milt 
Jackson (No choice) . . . Male Sing
er-Frank Sinatra (No choice) . . . 
Female Singer—Chris Connor (No 
choice).

No comments.
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HARRY NICOLAUSSON
(Editor, Orkester Journalen,

Sweden )
Band—Duke Ellington . . . Combo 

—Gerry Mulligan.
Trumpet—Miles Davis (Art Farm- 

e|) . . . Trombone—J. J. Johnson 
(Jimmy Knepper) . . . Alto Sax— 
-'sonny Stitt (Lou Donaldson) . 
Tenor Sax—Stan Getz (John Col- 
••ane) . . . Baritone Sax — Gerry 
Mulligan (No choice) . . . Clarinet 
-No choice (Putte Wickman) . . . 
Piano—Hank Jones (Mose Allison)

At the Newport Jazz Festival 
RONNIE GREB with JACK TEAGARDEN 

played
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. . . Bass—Oscar Pettiford (George 
Duvivier) . . , Guitar—Jimmy Raney 
(Al Hall) . . . Drums—Jo Jones 
(Louis Hayes) . . . Vibes—Milt Jack- 

son (Larry Bunker) . . . Male Singer 
—Frank Sinatra (Ray Charles) . , . 
Female Singer — Ella Fitzgerald 
(Eydie (iorme).

No comments.

ARRIGO POLILLO
(Editor, Musica Jazz, Italy)

Band—Duke Ellington . . . Gomlxi 
—Jimmy Giuffre 3, Modern Jazz 
Quartet.

Trumpet—Miles Davis, Dizzy Gil
lespie (Art Farmer) . . . Trombone— 
J. J. Johnson (Curtis Fuller) . . . 
Alto Sax—Lee Konitz (No choice) 
. . . Tenor Sax—Stan Getz (Yusef 
Lateef. Johnny Ciriffin) . . . Baritone 
Sax—Gerry Mulligan (No choice) 
. . . Clarinet—Tony Scott (Bill 
Smith) . . . Piano—No choice (Bill 
Evans) . . . Bass—Ray Brown, Oscar 
Pettiford (Curtis Counce) . . . 
Guitar—Jimmy Raney (Jim Hall) 
. . . Drums—Art Blakey (No choice) 
. . . Vibes—Milt Jackson (Buddy 
Montgomery) . . . Male Singer- 
Frank Sinatra (David Allen) . . . 
Female Singer—Ella Fitzgerald (No 
choice).

It took a great deal of cogitation 
for me to come up with some names 
for my New Stars entries—so manv 
cats are blowing competently and 
honestly nowadays, but very few of 
them have something personal and 
artistically relevant to express.

In fact, this is the main trouble 
with jazz in 1958—formally its stand
ard is very high, but artistically it 
is the lowest in years. It looks as if 
somebody has invented an engine 
to produce “well-done” (which 
doesn’t mean necessarily “good”) 
jazz. That’s why my “best musi- 
cians ” are all persons who have been 
around for quite a number of years. 
Only the Jimmy Giuffre 3 impressed 
me in recent months as something 
really intelligent, fresh, and pro
vocative.

May be somebody will be surprised 
not to find practically any of the 
“hard" hoppers in my ballot, and 
1 would like to explain that for me 
jazz should be something more than 
funky, earthy, clown to earth or 
what have you. Especially if funky 
means also conformist, regressive, 
and unimaginative.

I couldn’t find any big band, 
among those I could hear on rec
ords, that could stand comparison 
with Duke’s, especially now that 
Dizzy has disbanded his own.

As for pianists, I could name at 
least five of practically the same 

standard, and I preferred to with 
hold judgment. The same could be 
said about some New Stars I wasn’t 
able to choose.

I wonder if I m the only one who 
voted for Bill Smith as new stai of 
the clarinet. If so, I must explain 
that I had many chances to listen to 
him in Italy, where he has been 
living in recent months, and that 1 
found him a very personal musician.

One final comment about "new" 
alto saxes: If somebody knows of 
some young cat who doesn't try to 
imitate Charlie Parker, he is hereby 
authorized to put his name on my 
ballot, in the New Star division. 1 

• would be happy to encourage such 
a daring artist.

STEVE RACE
(British Musician, Critic)

Band—Count Basie, Duke Elling
ton, Ted Heath . . . Combo-Dave 
Brubeck, Modern Jazz Quartet, 
Oscar Peterson trio.

Trumpet—Louis Armstrong, Dizzy 
Gillespie, Maynard Ferguson (No 
choice) . . . Trombone—Jack Tea
garden, J. J. Johnson, Frank Roso
lino (No choice) . . . Alto Sax—Paul 
Desmond, Johnny Hodges, Julian 
Adderley (Charlie Mariano) . . . 
Tenor Sax — Stan Getz, Lucky 
Thompson, Sonny Rollins (Sandy 
Mosse, Don Rendell) . . . Baritone 
Sax—No choice (No choice) . . . 
Clarinet—Jimmy Hamilton, Buddy 
DeFranco, Benny Goodman (No 
choice) . . . Piano—Dave Brubeck, 
Oscar Peterson, Hampton Hawes 
(Mose Allison) . . . Bass—Ray 
Brown, Leroy Vinnegar, Paul Cham
bers (No choice) . . . Guitar—Tai 
Farlow, Barney Kessel (No choice) 
. . . Drums—Joe Morello, Shelly 
Manne, Connie Kay (No choice) 
. . . Vibes—Milt Jackson, Lionel 
Hampton, Cal Tjader (Vic Feld
man) . . . Male Singer—Frank Sina
tra, Mel Torme, Joe Williams (No 
choice) . . . Female Singer—Ella 
Fitzgerald, Eydie Gorme, Billie Holi
day (No choice).

The major event this year, for any 
British jazz student, was the tour 
by the Dave Brubeck quartet, a 
visit which confirmed my votes un
der combo, piano, alto sax, and 
drums.

Otherwise, my choice has been 
conditioned by two of the factors I 
consider strongest in jazz: a highly 
personal instrumental “voice” and 
technical proficiency equal to the 
tremendous demands of modern 
music. Hence Armstrong, Teagar
den, Sinatra, and Ella, whose 
warmth and conviction will continue
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"ong, Teagar- 
Ella, whose 
will continue

k> uiu my vote so long as they are 
active on the entertainment scene, 
and l.nlow and Jimmy Hamilton, 
whose inventiveness never have been 
saciilued to their superb technical 
ability-

\inong first choices, there remains 
the Basie band, Getz, Ray Brown, 
and Milt Jackson My high opinion 
of them has been confirmed by their 
recent visits to London.

Lie ing so many miles from the 
source’ of the greatest jazz, 1 do not 
led that European critics are quali
fied to make more than a couple oi 
tentative suggestions for the New 
Stat categories.

On the whole, my voting is in
tended lo reflect that warmth is 
nccw>.irv even to the playing of mod
ern jazz. 1 am glad to note that cur
rent polls seem to indicate a univer
sal return to this kind ol thinking.

\s a postscript 1 should add that 
1 still do not like the sound of the 
solo baritone sax; heme the fact that 
1 have indicated no choice in that 
section.

PAUL SAMPSON
(Columnist. Washington 
Post nnd Tinies Herald)

Band—Count Basic . . . Combo- 
Modem Jazz Quartet.

Trumpet —Miles Davis (Louis 
Smith) . . Trombone—Jack I ea- 
garden. Bob Brookmeyer (Eail 
Swope) . . . Alto Sax—Johnny Hod
ges (No choice) . . . Tenor Sax— 
Sonnv Rollins (Benny Golson, John
ny Griffin) . . . Baritone Sax—Gerry 
.Mulligan (Tony Scott) . . . Clarinet 
-Pee Wee Russell (Arne Domner- 
us) . . . Piano—Thelonious Monk 
(.Mat Waldron, Mose Allison) . . . 
Bass—Ray Brown (Wilbur Ware, 
Wilbui Little) . . . Guitar—Charlie 
Byrd (Bill Harris) . . . Drums— 
Philly Joe Jones (Bertcll Knox) . . . 
Vibes—.Milt Jackson (\ i< Feldman)

Male Singer—Jimmv Rushing 
(Jimmy \\ itherspoon) . . . Female 
Singer—Ella Fitzgerald (No choice).

II there were a New Star Combo 
category, Id vote for the Charlie 
Byrd trio, a Washington group that 
has become extraordinarily popular 
here in the last year. There mav be 
dements of “home town" in this de
cision. but I think it’s valid.

1 lie trio consists of By rd, unampli
fied guitar; Keeter Betts, bass, and 
Benell Knox, drums. It is first of 
ah a trio. not three individualists. 
All thtee have a perceptive under
standing and appreciation ol one 
another and play as a unit. The 
group is helped immensely by the 
sensitive drumming of Knox and the 
rapport between Byrd and Betts, 

who is a firstrale bassist.
T he trio is at home in all periods 

of jazz, shifting convincingly from 
Salty Dog to Yardhird Suite and even 
making Play. Fiddle, Play sound 
jazzlike. Byrd is a skilled guitarist 
with a classical training coupled 
with a strong jazz feeling.

Because of the New York Holly
wood recording axis, many firstrate 
music ians remain relatively unknown 
unless they get a record date. In 
Washington, there are many good 
jazzmen equally as proficient as many 
of the men who appear with monot
onous regularity on records.

Among them are pianist and ar

Ask for 
literature 
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1702 WAYNE ST.
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ranger Bill Potts: Eddie Dimond, 
pianist and all-round musician: Buck 
Hill, a tenor saxophonist who is a 
Washington institution: Jim Lucht. 
who is that rarity, a fine big-band 
drummer: Earl Swo|>e. who did have 
a “name" when he played trombone 
with Woody Herman a few years 
back: a hall-dozen good trumpet 
players: a scattering of saxophonists, 
ancl many others.

As lor the |m>11 itself. I’d like to 
add Benny Golson as a New Star 
composer ancl arranger ancl repeat 
my unofficial vote lor Quincy Jones 
as arranger. I’d like to create a spe
cial category of ‘“‘renewed star" for

HftPROVW'

FOR ...
ARCH TOP

GuitflM

DETACHABLE CABLE

this feature now included at no increase

in cost. Bothersome cord no longer a 

problem with the DeArmond FHC-C microphone.

Rowe Industries engineering and manufacturing 

skill continues to offer

modern improvements for modern guitarists.

August 21, 1958 • 33



Ben Webster, who has been playing 
superbly recently.

TOM SCANLAN 
(Army Times, The American 

Weekend)
Band—No Choice . . . Combo—No 

choice.
Trumpet—Ruby Braff, Billy But- 

terfield, Roy Eldridge (Joe Wilder, 
Tommy Simms) . . . Trombone- 
Jack Teagarden, Urbie Green (No 
choice) . . . Alto Sax—Benny Carter 
(Buddy Collette) . . . Tenor Sax- 
Ben Webster (Buddy Collette) . . . 
Baritone Sax—No choice (No choice) 
. . . Clarinet—Benny Goodman (Bob 
Wilber) . . . Piano—Teddy Wilson 
(Ray Bryant) . . . Bass—Ray Brown 
(Keeler Betts) . . . Guitar—Freddie 
Green (No choice) . . . Drums Jo 
Jones (No choice) . . . Vibes—Lionel 
Hampton (No choice) . . Male 
Singer—Louis Armstrong, Joe 
Mooney (No choice) . . . Female 
Singer—Ella Fitzgerald, Billie Holi
day (No choice).

1 prefer the swingers, as my ballot 
indicates.

Experience, originality, tone, taste, 
a sense of dynamics, discipline, con
sistency, and a persistent urge to 
swing are some of the qualities I 
considered when making my selec
tions.

Although I split the trumpet vote 
three ways, this was an extremely 
difficult decision because of three 
others I also wanted to vote for: 
Harry Edison, Bobby Hackett, Joe 
Wilder. And it’s about time Wilder 
won that New Star award.

Two of the other New Star selec
tions are not well known nationally: 
Simms is a Philadelphia musician 
whom I have voted for before, and 
Betts is a standout with guitarist 
Charlie Byrd’s deservedly popular 
trio in Washington, D. C.

Teddy Wilson, who understands 
that a piano is a piano and not a 
drum, gets my vote once again (and 
what every happened to piano play
ing, anyway?).

In general, I think jazz today suf
fers tremendously from a good deal 
of preciousness. Too much contem
porary jazz is sterile, prissy, gim
micky, lacking in fun, gusto, and 
virility and tamed by sty listic devices 
and dreary cliches of the moment.

Contemporary jazz criticism strikes 
me as a strange breed of cat, too. I 
find that too many extremely limited 
musicians are highly praised, almost 
as if by decree of the peculiar ma
jority point of view that dominates 
and dulls current jazz criticism. It 
would have you believe that Theloni
ous Monk is somehow a better piano 
player than Teddy Wilson and 
34 • DOWN BEAT

Jimmy Giuffre a better clarinetist 
than Benny Goodman.

The Modern Jazz Quartet prob
ably will win this poll again, but it 
is much too arty lor me, and I am 
not convinced that the MJQ should 
even be billed as a jazz group at all.

The best small combo and best big 
bands I have heard this year were 
recording groups fronted by pros 
such as Teagarden, Braff, Butterfield, 
and Urbie Green.

DR. DIETRICH 
SCHULZ-KOHN 

(German Jazz Critic, Author)

Band—Count Basie . . . Combo- 
Modern Jazz Quartet.

Trumpet—Joe Newman (Bill 
Hardman) . .. Trombone—Jack Tea
garden (Curtis Fuller) . . . Alto Sax 
—Benny Carter (Jerry Dodgion) . . . 
Tenor Sax—Zoot Sims (Benny Gol
son) . . . Baritone Sax—Harry Carney 
(Tate Houston) . . . Clarinet—Benny 
Goodman (No choice) . . . Piano- 
Earl Hines (Ramsey Lewis) . . . Bass 
—Leroy Vinnegar (El Dee Young) 
. . . Guitar—Tai Farlow (No choice) 
. . . Drums—Joe Morello (Red Holt) 
. . . Vibes—Milt Jackson (Vic Feld
man) . . . Male Singer—Louis Arm
strong (No choice) . . . Female Singer 
—Ella Fitzgerald (Betty Roche).

These are my personal opinions, 
which reflect two things. First, mv 
long acquaintance with jazz, e.g. mv 
choice of Benny Carter whom I have 
admired for more than 20 years. The 
same goes for Harry Carney. And 
second, my trip to the U.S.A, last 
year, which gave me a chance to hear 
many new musicians and to bring 
home many records. The Ramsey 
Lewis trio made a deep impression 
on me, and I object to the trend in 
the U.S.A to choose only jazz musi
cians from New Y'ork or the west 
coast, simply because the others in 
between don’t make so many head
lines or records.

There evidently is an advantage 
for a foreign critic (in Europe). His 
being farther from the U.S. jazz scene 
enables him to judge less in the light 
of personal performance, too many 
records, press comments, and the like, 
but more on merit through records.

I hate to leave out some excep
tional musicians without mentioning 
them — persons like Horace Silver. 
Gerry Mulligan, and Bob Brook- 
meyer, to mention just a few—but 
there was just one line for each in
strument!

JOHN TYNAN 
(Associate Editor, Down Beat) 
Band—Duke Ellington . . . Combo 

—Oscar Peterson trio.

Trumpet—Miles Davis (Jack Shel
don) . . . Trombone—J. J. Johnson 
(Buster Cooper) . . . Alto Sax— \rt 
Pepper (Ornette Coleman) . 
Tenor Sax—John Coltrane (John 
Coltrane) . . . Baritone Sax—Pepper 
Adams (Bill Hood) . . . Clarinet- 
Buddy DeFranco (Paul Horn) . t , 
Piano—Erroll Garner (Pete Jolly) 
. . . Bass—Ray Brown (Scott LaFaro) 
. . . Guitar—Tai Farlow (Billy Bean) 
. . . Drums—Max Roach (Frank But
ler) . . . Vibes— Red Norvo (Dave 
Pike) . . . Male Singer—Joe Turner 
(No choice) . . . Female Singer—Ella 
Fitzgerald (Ruth Olay).

Ornette Coleman. Please remem
ber this name. Coleman is a 28-year- 
old altoisl from Ft. Worth, Texas, 
who has been living in Los Angeles 
lor the last four years. In my opinion, 
he is showing more originality on 
his instrument than any of the newer 
group ol altoists on either coast or 
points between. Hence, my vote lor 
him.

Coleman will certainly not win the 
New Star award this year, but this 
in no way alters the significance of 
my vote. I am confident, if enough 
voters in this annual poll hear his 
play ing in the coming twelve months, 
he is sure to place very high indeed 
in the 1959 tally.

Coleman makes his record debut 
soon in an album lor Contemporary 
Records, the president of which is to 
be congratulated for his courage and 
foresight in recording this vitally im
portant horn man. And il the above 
reads like a rave, that is no coinci
dence ... it sure is.
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GIL WAHLQUIST
(Reviewer, Sunday Sun-Herald, 

Sydney, Australia)

Band—Duke Ellington . . . Combo 
—Modern Jazz Quartet.

Trumpet—Miles Davis (Clark 
Terry) . . . Trombone—Bob Brook
meyer (No choice) . . . Alto Sax- 
Lee Konitz (No choice) . . . Tenor 
Sax—Stan Getz (John Coltrane) . .. 
Baritone Sax—Gerry Mulligan (No 
choice) . . . Clarinet—Jimmy Giuffre 
(No choice) . . . Piano—Erroll Gar
ner (Dick Marx) . . . Bass— Red 
Mitchell (Carson Smith) . . . Guitar 
Jim Hall (Jan Gold) . . . Drums- 
Chico Hamilton (No choice) . . . 
Vibes—Milt Jackson (Pat Caplice) 
. . . Male Singer—Joe Williams 
(Larry Kert) . . . Female Singer- 
Ella Fitzgerald (Rita Reys).

Duke Ellington is the one band
leader who has produced an interest
ing and pulsating jazz sound over 
many years of playing, and he still
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some perfection.
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Thunder.

Jimmy Giuffre is becoming one of 
the outstanding individualists on any 
instrument, creating a new jazz voice 
lor the clarinet, the most exciting 
sound of the year.

Chico Hamilton’s puckish wit and 
verve from the drumming chair has 
created a gay and lighthearted jazz 
form in his group.

The Modern Jazz Quartet has 
brought to improvised music an awe-

for the big beat and the big-band 
i is a 28-ycar- vocalist.
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As an Australian critic, I have 
limited myself to opinions based on 
recorded or live performances avail
able to the Australian public. I have 
skipped naming New Stars in some 
categories. 1 don’t feel like making 
a nomination on only one recorded 
performance. Unknowns and new 
men are seldom released here on disc.

New Star Pat Caplice is an imagi
native vibes player living in Sydney. 
Guitarist Jan (»old is a player in the 
Django tradition. A Dutchman, he 
works with the Caplice group. Both

high indeed are in a world class.
Mv choices are not necessarily 

record debut 1 to. be ^ats
Contemporary but the best of the past
of which is to pear
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by Thomas Parker, one of America's up and 
coming young artists, the “HI-FI” Combo 
comes to you faithfully reproduced, ready 
for framing (5"x7 )—A valuable addition 
to the walls of any Living or Music Room 
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stores.

Trumpet—Miles Davis (Lee Mor
gan) . . . Trombone—J. J. Johnson 
(Curtis Fuller) . . . Xlto Sax
Johnny Hodges (Jackie McLean) 

I. • • Tenor Sax—Sonny Rollins (John 
Coltrane) . . . Baritone Sax—Harry 
Carney (No choice) . . . Clarinet- 
No choice) . . . Piano—Thelonious 
Monk (Tommi Flanagan) . , . Bass 
—Ray Brown (Doug Watkins) . . . 
Guitar—Kenny Burrell, Jimmy 
Raney (No choice) . , . Drums—Art 
Blakey, Max Roach (Elvin Jones) 
.. . Vibes—Milt Jackson (No choice) 
. . . Male Singer—No choice (No 
choice) . . . Female—No choice (No 
choice).

Once more, I prefer to leave sev
eral spots blank, as I find that names 
should only be mentioned when they 
are the most important in their 
categories, not when they are just 
the least insignificant. This espe
cially applies to such seemingly 
anachronistic categories as Clarinet 
and Singers.

With Dizzy Gillespie’s orchestra 
disbanded (how regrettable!), the
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of the new 48 page Avedis 
Zildjian Cymbal Set-Ups 
of Famous Drummers."

fusion and other weaknesses, jazz 
still tinning.

MARTIN T. WILLIAMS
(Reviewer, Dotcn Beat)

THE H, N. WHITE CO. 
5225 SUPERIOR AVE. 
CLEVELAND 3, OHIO 
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It's Ready!
It's Free!

It's Terrific!

AVEDIS ZILDJIAN COMPANY
39 Fayette St , No Quincy, Mass., U.S A

Harry James plays with 
•the Confidence of Kings

Basie band may still be considered 
an acceptable substitute. As lor Best 
Combo, well, everybody knows who 
will win again here, but in the ab
sence of an established group of 
major jazz import, I would rather re
frain from mentioning a name.

It is hardly surprising that cate
gories like Baritone Sax, Guitar and 
Vibes—not to speak of Clarinet and 
Singers—cannot produce New Stars 
every year.

More important is the fact that 
there is al least one New Star candi
date for each of the main categor
ies. This is an encouraging indica
tion that, with all its present con-

Band—Duke Ellington . . Combo 
—Modern Jazz Quartet, Thelonious 
Monk Quartet (with John Col
trane) .

Trumpet—Louis Armstrong, Miles 
Davis, Dizzy Gillespie (Art Farmer) 
. . . Trombone—Jack Teagarden, Vic 
Dickenson (Jimmy Knepper) . . . 
Alto Sax—Johnny Hodges (No 
choice) . . . Tenor Sax—Ben Webster 
(No choice) . . Baritone Sax—Harry 
Carney (No choice) . . . Clarinet— 
Edmond Hall (No choice) . . Piano 
—Thelonious Monk (No choice) . . . 
Bass—Oscar Pettiford. Charlie Min
gus, Ray Brown (Wilbur Ware) . . . 
Guitar—Freddie Green (No choice) 
. . . Drums—Art Blakey, Baby Lovett 
(No choice) . . . Vibes—Mill Jack
son (No choice) . . . Male Singer
Louis Armstrong, Joe Turner (Ray 
Charles) , . . Female Singer—Ella 
Fitzgerald, Mahalia Jackson (No 
choice).

No comments.
RUSS WILSON 

(Columnist, Oakland Tribune) 
Band—Duke Ellington . . Combo 

—Dave Brubeck, Chico Hamilton.
Trumpet—(Hark 'Ferry (Art Far

mer) . . . Trombone—J. J. Johnson, 
Bob Brookmeyer (Britt Woodman) 
. . . Alto Sax—Lee Konitz (John La
Porta Andy Marsala) . . . Tenor Sax 
—Sonny Rollins (Sonny Stitt) . . . 
Baritone Sax—Harry Carney, Gerry 
Mulligan (Ronnie Ross) . . . Clari
net-Jimmy Giuffre (No choice) . . . 
Piano—Thelonious Monk (Red Gar
land) . . . Bass—Oscar Pettiford, Eu
gene Wright (Scott LaFaro. Earl 
May) . . . Guitar—Kenny Burrell, 
Sal Salvador (John Pisano) . . . 
Drums—Joe Morello (Ed Thigpen) 
. . . Vibes—Milt Jackson (Lem Win
chester) . . . Male Singer—Joe Turn
er (Billy Eckstine) . . . Female Singer 
—Ella Fitzgerald, Anita O’Day (Ern
estine Anderson).

I held my ballot until July 7 in 
order that it might reflect what 1 
heard in New York and at the New
port festival, at which, incidentally, 
I was the only pro from the west 
coast

This eastern trip—what a ball!— 
explains my New Star votes lor Lein 
Winchester, the policeman-vibist; 
baritonist Ronnie Ross, from Eng
land, and Andy Marsala, the amaz 
ing 15-year-old "veteran” of the I 
Farmingdale, N.Y., high school band | 
who appeared as a guest with Mar 
shall Brown’s proficient and well-1 
rehearsed international youth band 
at Newport.

Concerning this band, after sev
eral after-hours sessions in which I 
heard some of the personnel blow, 11 
believe the orchestra would attain, 
even greater recognition and display 
its members’ ability more complete
ly if there were added to its book a 
lew arrangements that were loose 
and with more room for swinging- 
the Basie bit.

John LaPorta's style has changed 
so much, as a result of his present 
group, that to my thinking he quali
fies as a New Star. The same may be 
said for Billy Eckstine, since jack 
Tracy has edged him back into the 
jazz field, or at least its fringes.

The case of Ernestine Anderson is I 
one of those rare instances in which 
we west coasters have heard the in
dividual in person anil those else
where must depend—at least for the 
present—on an LP to form their 
judgment.

By the way—which night of the 
1959 Newport program will feature 
Elvis Presley? I suppose the fact that 
he is in the army precluded booking 
him this year in place of Chuck 
Berry.

JOHN S. WILSON
(Critic, New York Timen)

Band—Ted Heath . . . Combo
Modern Jazz Quartet.

Trumpet—Billy Butterfield (Louis 
Smith) . . . Trombone—Jack Tea
garden (Jimmy Knepper) . . . Mio 
Sax—Arne Domnerus (No choice) 
. . . Tenor Sax—Coleman Hawkins 
(Benny Golson) . . . Baritone Sax- 

Gerry Mulligan (Tony Scott) . . ■ 
Clarinet—Tony Scott (Arne Dom- 
nerus) . . . Piano—Eddie Costa (Paul 
Bley) . . . Bass—Milt Hinton (Wil
bur Ware) . . . Guitar—Mundell 
Lowe (Sacha Distel) . . . Drums- 
Joe Morello (Ed Shaughnessy) . • ■ 
Vibes—Cal Tjader (Larry Bunker) 
. . . Male Singer—Jimmv Rushing 
(No choice) . . . Female Singer—I lla 
Fitzgerald (Abbey Lincoln).

No comments.
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charivari
By Dom Cerulli
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f li is time, I think, tor the New- 
jxirt |azz lestival to consider serious
ly the erection of a permanent am- 
phithcater or outdoor auditorium or 
enclosure in which to present its 
concerts.

The festival just concluded left 
no doubt in anyone’s mind that it is 
an annual event ol increasing at
tendance. This year’s attendance fig
ures, more than 60,00(1, continue the 
year-by-year climb.

But this year's audience is an
other matter. During the evening 
concerts, when attendance was high
est, there was considerable unrest in 
tht rear part ot the seating section 
and around the food, beverage, and 
him booths. For many ol the patrons 
in the S3 seats at the back, the stage 
was virtually a rumor, anti the sound 
was less than adequate.

For the patrons up front, visibility 
was good anti the sound was gen
erally excellent. Only the working 
press and photographers, who had 
to be mobile, were a distraction from 
the action onstage.

I would think that Newport is 
reaching the point now where some 
suit ol permanent structure must be 
devised to assure the best possible 
presentation ot the musicians. This 
means that the patron in the low
est-priced seats should be given a 
break. He should be. in all fairness, 
a lot closet to the stage than is 
physically possible at Freebody park

His seat should be no lurther 
away from the shell than the lowest- 
priced seat would be in Symphony 
hall or Carnegie hall. Otherwise, I’m 
airaid Newport is going to lose a lot 
of the persons who are its backbone.

I would urge that the board ol 
directors seriously consider a per
manent housing lor the concerts, 
where the sound can be engineered 
to perfection (for the circumstances) 
once and for all; where the paving 
customers can be reasonably sure 
that they will have a good, unob
structed view of the stage: where the 
persons who come to hear the music

can concentrate on the stage without 
the sound ol activity going on around 
the vending booths, and where the 
working press can function without 
discomfort to (lie paying customers.

The paying customers are the ones 
who support Newport, and it’s time 
they are rewarded for their support.

The jazz fan is constantly sub
jected to stiff minimums ami covers: 
considerable outlays of money for 
records and phonograph equipment: 
long trips to catch favorite musicians, 
and listening conditions in clubs, 
auditoriums, and festivals that are 
too olten primitive. He has a right 
to expect, at the world’s largest jazz 
festival, that he can sit m comfort 
and see and hear everything that is 
going on. He also must be given ade
quate sanitation facilities.

And the musicians, too. must be 
given reasonable facilities and the 
opportunity to communicate with 
their audience.

The time for this planning and 
acting is now.

Hollywood — Marking the de
parture ot combo leader Martin 
Denny to open an engagement at 
Don The Beachcomber’s in Hon
olulu. his publicist released to 
the press an announcement, part 
of which follows:

“In addition to the usual 
piano, bass, vibes, and bongos. 
Denny and his group play the 
Japanese samisen and prayer 
gong, West Indian manmbula. 
African m-bira, Indian snake 
flute, Thailand cymbals, Hawai
ian gourds and boobams, Indian 
temple bells, Chinese glass 
chimes, Javanese xylophone 
and the jaw bone of an ass com
mon to all countries”
An international animal, we 
presume.

I
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GOOD
Man _ _  

great? naa
. . a lot of things besides good training! 

But if you’ve talent ... are in shooting 
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Hollywood
JAZZNOTES: John

Ad Lib
Street, was scheduled to open with a 
jazz policy late in July . . . Duke 
Ellington is scheduled to open his 
overseas tour in England Oct. 5. It’s 
his first band trip there since 1933 
. . . The Hi-Lo’s make their British 
tour in September and October, with 
backing by the Johnnie Gray Orches
tra .. . Miles Davis and his sextet 
moved into the Village Vanguard for 
two weeks late in July . . . Woody 
Herman and his band played two 
late July weeks at Birdland before 
taking off for South America. Drum
mer Jimmy Campbell joined the 
band for the tour . . . Ethel Ennis 
shared the Village Vanguard spot
light with Miles . . . Ruby Braff and 
Eddie Condon cut a Vanguard LP.

Chicago
JAZZ, CHICAGO-STYLE: The 

Count Basie band is providing its 
own history of jazz these evenings 
at the Blue Note. The band will 
be in residence through Aug. 17. 
On Aug. 20, the Lionel Hampton 
entourage invades the Blue Note 
for three weeks of Flying Home, etc. 
The Modern Jazz Quartet and Chris 
Connor will share the Blue Note 
stage during the Sept. 17-28 period, 
with Earl Bostic’s quintet returning 
for the first two weeks in October 
. . . Joe Bushkin is in command of 
the piano at the London House; 
he’ll be on hand for four weeks. 
Andre Previn, originally scheduled 
for that slot, was forced to cancel 
the booking due to Hollywood com
mitments, but promised the London 
House proprietors that he’d return 
to the club later this year. Ed Hig
gins’ trio, with Bob Cranshaw, bass, 
and Walter Perkins, drums, con
tinue at the London House on the 
Monday-Tuesday shift.

Ella Fitzgerald concludes her Mis
ter Kelly’s stay on Aug. 10, to make 
way for the arrival of Peggy King 
the following day. Dick Marx and 
John Fiigo continue at Kelly’s on 
Monday and Tuesday, with Gerry 
Slosberg making it a trio. Marty 
Rubenstein's trio supplies the house 
sounds the rest ol the week . . . Jack 
Teagarden and cohorts are at the 
Preview lounge. They’ll remain un
til Aug. 20, when Dizzy Gillespie 
moves in. The Monday-Tuesday 
sounds at the Preview continue to 
be provided by Franz Jackson’s 
Dixieland group, which doubles at 
the Red Arrow in Stickney on week
ends . . . Georg Brunis rules the 
Dixieland group at the 1111 Club 
on Bryn Mawr. More Dixieland en
raptures fans at Jazz Ltd . . . Frank 
D'Rone’s singing and guitar playing 
38 • DOWN BEAT 

continue to impress guests at Dante’s 
Inferno on west Huron . . . Johnnie 
Pate’s trio continues at the Mardi 
Gras on Rush St. on Thursday, Fri
day, and Saturday . . . Dave Reming
ton's Dixieland group, which recent
ly signed with Associated Booking, 
is delighting audiences at the Wagon 
Wheel, in Rockton . . . Max Miller 
and Osborne Smith are sharing 
honors at the new Golden Lion inn 
in the Sheridan Plaza hotel at Sheri
dan and Wilson . . . Gene Esposito’s 
group, singer Lee Loving, and 
dancer Neville Black recently de
buted a jazz series, Joe Cavallaro’s 
creation, at the Hillside golf club 
. . . A series of 23 hall-hour tapes 
on the development of jazz in Ameri
ca, produced by the Indianapolis 
jazz club, is on the air every Thurs- 

former bassist with Buddy Collette, 
is now a surgeon at San Diego coun
ty hospital . . . Bob Enevoldsen and 
Roy Roten replaced Fred Dutton 
and Tom Reynolds with the Cham
ber Jazz sextet. Bobs on bass, valve
trombone, ancl baritone horn, while 
Roy moved in on drums . . . Andre 
Previn's latest releases on Contem
porary cast him in the dual role of 
jazz and classical pianist. One album 
teams the pianist with Shelly Manne 
and Red Mitchell playing jazz ver
sions of the music from M-G-M’s 
Gigi; the other, on the Society For 
Forgotten Music label, casts Previn 
with members of the Roth quartet 
playing Ernest Chausson’s Quartet 
In A Major, a work written 60 years 
ago.

NITERY NOTES: The Royal 
Room succumbed; the place just 
couldn’t make it with Dixieland . . . 
So, the Nappy LaMare-Ray Bauduc 
Riverboat Dandies transferred to 
Happy Roomer’s 400 Club—just in 
time to save the place from the 
strippers . . . Roll Ericson’s new 
quintet opened at Terri Lester’s 
Jazz Cellar, playing Thursdays, Fri
days, and Saturdays. T he personnel: 
Ericson, trumpet; W alter Benton, 
tenor; Lorraine Geller, piano; Bill 
Pickins, bass; Will Bradley Jr., 
drums . . . Booking uncertainty 
seems to be the order of the evening 
at Jazz Cabaret. Ciroups plav week
ends only, plus Howard Lucraft’s 
Jazz International Thursdays, but 
are not booked far enough in ad
vance to be listed in this space . . . 
The southside La Chris continues 
to swing six nights a week with the 

Dexter Gordon quintet featuring 
Chuck Thompson, drums . . . Pianist 
Dutch Pons’ The Pacers are solidly 
ensconced in suburbia with their 
six nights a week gig at Lakewood’s 
Red Barrel . . . The Tempest Jazz 
sextet is blowing a you-know-what 
at Music Inn (3037 Sunset, near 
Alvarado) with Frank Sarabia, trom
bone; Bob Schwartz, tenor; Janies 
Mooney, trumpet; Larry Read pi
ano; Gerry Thomas, bass, and di urn- 
mer.

Mike Davenport's Cellar Jazz So
ciety now meets Thursday nights 
instead of Sunday afternoon» at 
Terri Lester’s Jazz Cellar . . . Pianist 
Betty Bryant still at The Shoreline, 
on Pacific Coast highway, in Malibu. 
She’s been there since March.
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San Francisco

Wild Bill Davison moved to I ake 
Tahoe after sharing the bill with 
kid Ory at Easy Street here . . . 
Jean Hollman, between tours, re
laxing at home . . . Kenneth Rex
roth is working on a jazz book . . . 
Still another band using an Oliver- 
Watters book: The Great P.kiIk 
Jazz Band, nine men in all . . . Cal 
Tjader set for the whole summer at 
the Blackhawk. Ditto The Master
sounds at the Jazz Workshop . . . 
Brew Moore is playing clarinet often 
now, recent gigs including Dixie
land dates and a poetry job with 
Dickie Mills and Lawrence Ferlin
ghetti . . . Baritone saxist lievo 
Koelher and altoist John Handy are 
two ol the regulars who make the 
sessions at Bop City rewarding . 
Clarinetist Bill Napier playing bet 
ter than ever with the refreshing 
Bob Short band at the Sail'n Ont 
of the co-owners of the Sail'n, inci
dentally, plays with the Original In
ferior Jazz Band (that’s their name) 
at another club—The Honey Bucket! 
. . . Jack Sheedy is active in the area 
again, appearing at the Blue Book 
... At the Backstage, Lisa Morrow 
replaced Joanne Beretta, who ended 
her long run to try New York - 
Eartha Kitt followed Jimmie R<xl- 
gers at the Fairmont Hotel's Ve
netian Room . . Fantasy records 
moving into stereo disk production 
. . . KQED, local educational I' 
channel, is carrying Jazz Meets the 
Classics in a weekly afternoon spot, 
with repeat showings in the eve
nings. The same station ran a live 
show July 14 on Virgil Gonsalves, 
whose sextet is drawing much praise 
at the Blue Mirror here. His group 
temporarily replaced Manners for 
Mutts, but the following week’s show 
went to the dogs again.
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It’s Newport festival tunc and 
there s nothing quite like it.

What is most inqiortant, it's too 
encompassing lot the town of New-

tonic matchless marathons, the festi 
val can no longei bt viewed in mod
est tet ms.

George Wein, who paced the fes
tival grounds like a man desperately 
in seal ch of a tailor, knows that. As 
festival producer, Wein managed to 
hobble through the festival some
what effectively. He howled giddily 
at times, but he survived. But he

out strain and confusion.
2. Revamp the panel discussions 

to make them panel discussions. ( 
was appalled at most of this year’s 
panels and the tasteless audience in
trusions which were allowed to com 
pete with the presentations teadied 
by the panel members. During one 
panel discussion, the Rev. Norman 
O'Connc» and myself were the only 
members ol the.* audience to direct 
questions to panel membeis Almost 
all other members who arose dining 
the so-called ‘question period did 
lo simply to state irrelevant personal 
beliefs.

3. Present some ol the newet mod
ern groups dining evening concerts, 
rattier than “burying” them in af
ternoon sessions, sessions attended by 
a fraction of the crowds present at 
evening concerts

•1. Provide an entire evening lor 
Critics’ ( hone groups and limit the 
presentations to new talent, provid
ing critics with the opportunity to
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fugue, or Beulah Bryant screeching 
incoherently, oi John Coltrane quiv 
ering in a rhythmic freeze.

Under any circumstances. I sup
pose I'll always remember Newport 
in 1958—11 not in terms ol specific 
performances, at least in terms of the 
incomparable atmosphere created by 
the Icstival.
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5. Book a fewer number of groups 
on any given program. This would 
eliminate the relay race principle 
which has led so many Newport 
programs astray.

6. Eliminate makeshift groups, 
sue li as the one which found Lester 
Young in an extremely uncomfort
able position this year. II jam ses
sions are desired, a group of compati
ble music ians should be selected and 
given a single evening to improvise 
freely.

7. Reduce the number oi concerts- 
panels-special events or increase the 
number of days for the festival.

8. Commission jazz compositions 
specifically for the festival, with fes
tival funds.

9. Allot festival funds regularly 
and efficiently to scholars and writ
ers for specific research projects.

(Continued on Page 41)

| 1 iemember Newport.
No sleep. No room service after 

midnight on Saturday. Morning, 
afternoon, and evening events. No 
sleep. Pointless parlies, populated bv 
a smiling horde oi critics, writers, 
record company executives, the New 
port stall hit nd>. relatives, children, 
and i amp followers.

1 remember the facades and the 
phonics, the intruding cameramen, 
the listeners who attended because 
thev left it to be chic, the drunken 
brawls on the sidelines, and the cor
ner-. ol Frecboch park where music 
was oi secondary interest.

I'm told that more ben was sold 
at this year's Newport Icstival than 
at any jazz festival in history

Bravo.
1 don't know what I II tell my 

friends who were unable to attend 
Perhaps 1 11 tell them that Newport

must be aware ol the fact that the 
festival, like a rapidly growing ani
mal, is on the; verge ol overwhelming 
its creators.

Next year. Mary Shelley?
At any rate, it's time tor a reap

praisal ol the festival, its means and 
ends, ft's time to consider some of 
the following suggestions:

INTERNATIONALLY

RECOGNIZED

EDUCATIONAL CENTER

FOR THE STUDY OF JAZZ

For Information, Write

284 NEWBURY STREET 
BOSTON 1 5, MASSACHUSETTS

BERKLEE SCHOOL 
OF MUSIC





FOR All INSTRUMINTS

8y Will Jon«

AGENTS WANTED- lor a little

ARRANGEMENTS

FOR SALE

8ft—MODERN BLOCK CHORD PROGRES

MISCELLANEOUS

Tangents
Make the Newport festival ad-10.

Minimum Ordir $1 00—Muna* Back Cuarenta«

READ AND USE FREE CATALOG OF 500 PUBLICATIONS

DOWN BEAT CLASSIFIED ADS PLEASE ORDER BY NUMBER

FOR BEST RESULTS

Be» 805-F, Union, New Jersey

hollywood

For

Glossy 8/10

August 21. 1958

St so 

$1 25 

$1.00

$1.25 
Sl.OO 

.50

Remittance must accompany copy
Count Nam«. Addr«M, City and Stat« 

Boe Number Service. 50c Extra

U70 N Gower, Hollywood 28, Calif. 
'Through Our Switchboard Spauk the

Nicest People In Ihe World'

Exciting different harmonizations 
376—MODERN CHORD PROGRESSIONS

PIANO 
80—THE BLOCK CHORD STYLE

SIONS. Examples and exercises 
49—DESCENDING PIANO RUNS 

904—ASCENDING PIANO RUNS 
66—PROGRESSIVE PIANO HARMONIZATIONS
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CALL NINA
Th« Musicians Exchong« 

Complote 24 Hour Phono Servie«
HOUywood 2-3311

506—STUART MUSICAL SLIDERULE Four 
seporate slide rules give all chords, 
transposition and scales al a glance 
Also 14 choices of harmonizing any 

melody note. Complete .. .75

523—SELF-INSTRUCTION IN HARMONY $1.25 
499—HOW TO CREATE VOUR OWN IAZZ

.50

.50
$1 50
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the Minnea|»oli> Tribune.)
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FREE CATALOGS Berigan Beiderbecke or Charlie 

Parker or Duke Ellington. ARG, 341 Cooper 
Station \’YC
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30c PER WORD—MINIMUM CHARGE $4.50 
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(UN A SPARE-TIME Greeting Card and Gilt Shop 
at Imme. Show friends samples of our new 
1958 Christmas and All Occasion Greeting 
Caul- and Gifts. Take their orders and earn 
up t HK)% jirofit No experience necessary. 
Cost- nothing to try VV rite today for samples 
on approval. Regal Greetings, Dept. 23, Fern
dale. Michigan.
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SMALL BANDS!! Smooth, danceable, full sounding 
xrrangements for Trumpet, Alto, Tenor, plus 
rhythm and Trumpet, Tenor, Trombone plus 
rhythm. Arranging Service, 24 Lincoln Ave., 
Pittsford, New York.

01X11 LAND ARRANGEMENTS. 75c each. ZrpMc. 
ner. 5015 Biloxi, North Hollywood, Calif

MUSIC COPYING, mmgs transposed, arranging anil 
orchestrating. George Rogers, 4504 So. Oaken- 
wald, Chicago 15, Illinois.

MODERN SEPTE1 ARRANGEMENTS for Trumpet, 
Trombone, Ti nor. Barv-Alto, Three Rhythm
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USES WHITE ORCHESTRA COATS SINGLE BREASTED 
SJ TUXEDO TROUSERS $4 KALE UNIFORMS, 1210 
JEFFERSON, CHICAGO, ILL._______________

STRONGMEN'S Gaiette Magazine. Sample I >py 
25c. Order from Leonard Austin, Iowa Strong 
pun. De Soto, Iowa

SONG LYRICS and/or poems wanted for melody 
setting bv professional musician on 50/50 
basis Al Cechvala, 3245 Florecita Drive, Alta 
dena. Calif.

23,000 PROFESSIONAL COMEDY UNES PARODIES. 
ROUTINES, SIGHT-BITS 1700 PAGES! FREf CATA

OC WRITE ORBEN PUBLICATIONS 111 I 
CARPENTER ST., VALLEY STREAM, N. Y,________

SONGWRITERS,protect your ideas! Hold all song . 
poems! Write for safe, correct proceduie. 
SONG SERVICE, Dept DB. 333 West 56th 
St.. New York 19. N V

POEMS SONGS NEEDED BY RECORDING ARTIST 
■MMEP'ATE CONSIDERATION ZEAL, P.O BOX 
1M-DB, JACKSON HEIGHTS 72, NEW YORK.

WRITE SONGS** Read 'Songwriter’« Review" 
magazine. 1650-DB Broadway, New York 19, 
25c copy; $2.50 year.

LEARN PIANO TUNING AND REPAIRING AT HOME 
WRITE KARL BARTENBACH. 1001 WELLS ST 
LAFAYETTE, INDIANA.

—y ou ve got to get those backgrounds 
darker. And I was disappointed that 
you didn't have any Negro musi
cians on the show.”

That’s about all I have to rejxirl 
in the eavesdropping department, 
Don. I did pick up a few other com
ments from Ford, however, that may 
interest you:

“I never let the show get very far 
horn Dixieland, and that’s no cri
tique of modern jazz—I just think 
jazz is a helluva big field, and you 
can take any one segment of it and 
make a goixl show. Let me have my 
little corner of jazz and let some
body else do a modern show and 
outdo me. But I’m gonna have the 
fight within the show.”

He also said, Don, that he has a 
ileal to semi out live Jazz Party units 
to movie theaters. They’re being 
booked by the J. Arthur Rank office 
as a package along with a feature 
movie. And he's talking a deal to 
make a Jazz Party feature movie.

“Instead of writing some ridicu
lous plot, we’re just going to film 
the musical sequences first and edit 
them. Since there’s no red light on 
the movie camera, the boys won’t 
know when they’re being photo
graphed, and they should be even 
more relaxed than on TV. It’s going 
to be the best jazz movie ever filmed 
—a jazz concert on film.”

Okay, Don?
Yrs.,

visory board an active organization 
or eliminate it. Several of the 
“names” on the list of advisers aren’t 
aware of any well-defined role they 
are to play in the festival structure. 
This implies that advisers be selected 
with greater care than in the past, in 
order to select persons who can par
ticipate and contribute to the festi
val's growth and service to jazz, per
haps by voting regularly on festival 
matters.

There are other facets of the festi
val that require attention, too. 1 ¡me 
will expose them.

The festival has indicated that it 
can make money.

Now it should indicate that it can 
spend it effectively.

MUSICIANS

CHORUSES ..
52—HOW TO HARMONIZE MELODIES 
04—MODERN CHORD SUBSTITUTIONS 

959—SIGHT READING TECHNIQUE 
57—HOW TO MEMORIZE MUSIC 
16—HOW TO PLAY MODERN JAZZ

365—AD-LIB MU PHRASES. 728 noJern 
two-measure i»u phrases to fit all 
chords .................................... I

902—PROGRESSIVE JAZZ PASSAGES
371—MODERN BLUES STYLES
372—NEW STYLE AD-LIB SOLOS 

47—IMPROVISING and HOT PLAYING 
Hundreds of improvisation patterns 
shown on all chords. . I

58—BASS IMPROVISiNC. BV CHORDS
498—PLAYING BY CHORDS
501—LESSONS IN AD-LIB PLAYING 1
997—HOW TO TRANSPOSE AT SIGHT 1
524—ENCYCLOPEDIA OF CHORDS I
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528—SELF-INSTRUCTION IN POPULAR PIANO

Complete Beginners Course i
492—PIANO INTROS. BREAKS, ENDINGS, 

RUNS ........... !
940—NEW CHORDS FOR STANDARD HITS
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so 
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354—MODERN CHORD APPLICATION How te 
use fourth chords. 9th. 11th and 13th 
chords in modern jazz piano styling

364—LEFT HAND IDEAS FOR MODERN 
PIANIST and how to apply them

353—SINGLE NOTE IMPROVISATIONS. Ad-lib 
jazz phrases to fit the most used chord 
progressions ............. . .

980—MODERN JAZZ ACCOMPANIMENTS
64—NEW CHORD STRUCTURES

907—HOW TO REHARMONIZE SONGS
10—MODERN PIANO RUNS, 80 Professional 

runs on all chords.. 1

50
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FOR GUITAR
500—WALKING BASS FOR GUITAR
344—11TH CHORDS FOR GUITAR
503—CHORD ROUTINES. The most used chord 

sequences as found in all popular music 
The “Formula'’ of all chord progres
sions ..................................................

362—GUITAR RUNS
353—SINGLE NOTE IMPROVISATIONS
42—GUITAR CHORDS, in diagram 1

982—GUITAR INTRODUCTIONS
367—UNUSUAL CHORD POSITIONS
346—OCTAVE UNISON STYLIZING FOR GUI 

TAR. Modern double and triple string 
solo technique and how to apply it
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WALTER STUART music studio ine

Exclusive Photos
BANDS IN ACTION

Action picture* of all name leader«, mu 
sictans, vocalists, also Rock n' Roll Artists 
Guaranteed to please. 50c each; 4 for $1.00 

ARSENE STUDIOS
756—7th Avenue, N. Y.. N. Y.

Unobtainable elsewhere
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THE BOOK OF JAZZ , 
1 YEAR OF DOWN BEAT .

• Its nature and its instruments
• Its sources and sounds
• Its development, performers, 

composers, race problems, 
and its future

□ Add la my present subscription 
(instead of the regular price of SIC 95) 
for one year subscription to Down Beat alone, 
for The Eook of Jo» alone.

Money 

Saving 

Offer

year (26 issues) 
FI I enclose $8.95 
□ I enclose $7.00 
□ I enclose $3.95

Namo

Address ...................

City........... .................

Hurry 

Mail Coupon 

Now 

For This

BOTH FOR ONLY
Offer open to subscriber* . . . add 
subscription to your present one

Zone .... State

Including

“The Anatomy of Improvisation” 

presenting for the first time actual musical illus
tration* of the jars ¡mprovi*ations by 15 of the 
great *oloi*t* of all time ... as clear and 
fascinating to Ihe listener as to the musician.

SENSATIONAL OFFER TO 

DOWN BEAT READERS ONLY

$3.95 
7.00

$10 95

$8’5

60 Bro.

Jazz Criticism
his “classical” brother, judge an in
terpretation or performance against 
a norm because every jazz record is, 
in effect, a new work. Also, as George 
Orwell said of the hack book re- 
\iewer, day after day he must report 
on performances to which he has had 
little or no reaction worth com
mitting to print—and that is true of 
the best critics and is neither a re
flection on them nor necessarily on 
the music.

On the other hand, there could 
not possible be as much true creativ
ity in jazz as we are constantly told 

A Guide

To The Entire Field of Jazz

by LEONARD FEATHER
Jazz Authority, Columnist for Down Beat 

Author of Encyclopedia of Jazz Series
Foreword by

JOHN "DIZZY” GILLESPIE

Maher tubhcatiom Inc.
2001 Calumet Ave., Chicogs 16, Illinois
Please send me The Book of Jazz and enter my subscription Io Down Beat for 1

that there is, even though the med
ium is very much alive. How many 
novels, plays, poems, symphonies, 
paintings done in a year are really 
excellent?

And I wonder how many promis
ing careers—and lives—have been 
wrecked because of indiscriminate 
over-praise. I know of a few per
sonally. Even if a musician is wise 
enough to discount what passes for 
criticism in jazz, he would have to 
be inhuman not to be somehow af
fected by it.

There is one job in jazz criticism 
that is neglected and which needs to 
be done, I think. It is also one which,

Why the Experts Rave 
About This NEW and 
Fascinating Picture of

• JAZZ •
DUKE ELLINGTON «ays:
“Will interest both the non-expert and 
those who are already aware. The Anat* 
omy of Improvisation chapter will com
mand the respect of the classical musi
cian; it shows a highly scientific ap
proach, and clearly the author has the 
heart for it, as well as the musical 
equipment. THE BOOK OF JAZZ is for 
people who would become musically 
mature."
JOHN "DIZZY" GILLESPIE »ays:
“A lot of information that has never 
been put together in this particular (and 
very useful) way ... a very valuable 
addition to our literature on the sub
ject ... a searchlight into the future." 
JOHN HAMMOND say»:
“Demolishes some myths, and affords 
new insights into the origins and future 
of jazz and its instrumentalists." 
LANGSTON HUGHES says:
“More musical sense and more intellec
tual meat than most factual books on 
any subject these days. His dramatic and 
informative chapter on jazz and race is 
alone worth the price of the book." 
MARSHALL STEARNS says:
“A wealth of first-hand information, in
strument by instrument, enlivened by a 
new and controversial point of view." 
NAT HENTOFF says:
“Invaluable information contained In no 
other book."
BILL SIMON toys:
“One of the outstanding entries In the 
jazz book field this year. (Includes) a 
lucid and enlightening chapter on the 
anatomy of improvisation. It would be 
difficult to think of a more suitable gift 
for the jazz fan or tyro musician." 

since jazz is music and music the 
most abstract of the arts, is very dif
ficult.

It is a better job on content and 
meaning. I am not opposed to tech
nical analysis. We need more of that, 
too, and it can also help us with 
meaning, of course.

But especially now that jazz is so 
sophisticated, we need to talk frankly 
and honestly about what it is saying.

By an examination of content, I 
do not mean a kind of enthusiastic 
impressionism. Nor do I mean the 
kind of clever, chi-chi adjective-mon
gering we are all too familiar with. 
The critic’s duty is accuracy and he 
should not sacrifice it for cleverness.

Of course, such an examination 
cannot be made with prejudice or 
pre-judgment. The first question is 
what does this music express, not 
whether or not it should be express
ing it.

The thing that separates listeners 
and commentators into “schools”, I 
am convinced by the way, is not mus
ical devices—passing chords, dimin
ished ninths or sixteenth notes, or 
the lack of them—but the content 
that such devices enable a given style 
to handle. I think that jazz should be 
able to express as much as it can pos
sibly learn to express in its own way.

Ol course, the artistic and musical 
expression of emotion is not the same 
as its communication. A snarl, a sigh, 
a scream—these things communicate 
emotion, but they are not art, only 
a part of the raw material of art 
which the artist transforms,

I recommend this first, because 
greater consciousness is a part ol 
growth in an art as well as in an 
individual.

I also recommend it because the 
appeal of jazz is still so very irra
tional and I do not think it should 
be so much so any longer. (Of course, 
the appeal of all art is ultimately ir
rational. by definition, because it is 
art. But to many who like jazz, its 
appeal is almost entirely so.) It is 
the critic’s business to make it less 
so, and unless he docs, both he and 
jazz may be trapped. And dealing 
with content is the only way to give 
a good answer to that third question, 
is it worth doing?

As it is, we assure ourselves that 
jazz is an “art” and often proceed to 
talk about it as if it were a sporting 
event, an excuse for us to be verbal!) 
clever, a branch of big time show bu 
or an emotional outburst that af
fected us in a way we are not quite 
sure of. Perhaps we can at least do 
our best to create the kind of climate 
in which a jazz critic could function 
and which an art deserves.

42 • DOWN BEAT
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Max Roach plays Gretsch Drums
Try an outfit like Max plays, or specify your own set at your dealers. Write Gretsch« 
VO Broadway, Brooklyn 11, N. Y. for Diamond Jubilee drum catalog. (This is our 75th year.)

Max plage a "Progressive Jazz" outfit finished in "Silver Sparkle”; Will” base drum; snare;
12 x8 and ll"xll" tomtoms; exclusive "Floating Action” drum pedal and other Gretsch accessories shown here.
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SELMER Elkhart, Indiana Dept. C-81
Please send me your FREE fad folder "The Story of K-Modified"

The difference between K-Modified and ordinary horns is so great you must 
try it to believe it. A complete technical analysis, telling how and why it's 

better, is yours for the asking. Mail the coupon for your free copy today. But— 
for the most convincing proof of all, visit your Selmer dealer 

for a FREE TRIAL soon!

NEW SELMER. . TRUMPET

Selmer
ELKHART, INDIANA
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