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6. 14* Hi Hat Cymbal
7. 18" Ride Cymbal
8. 20' Ride Cymbal
9. 22' Sizzle Cymbal

Listen tc 
Ludwig for 
that sharp 
perfection in 
snare tone..

Many quality features add to the tonal beaun 
of Ludwig snare drums . . . among them, tin 
exclusive Snappi-Wire Snares Each wirei 
solidly embedded in a plastic snare plate to pro 
vide maximum surface contact with the dm 
head for that sharp, clear, brilliant tone. Cor 
pare the modern tone of Ludwig and hear1 
yourself why Lt dwig is unquestionably... th 
MOST FAMOUS NAME ON DRUMS!

con
SIOI

Ludwig
LUDWIG DRUM CO / MAKERS OF WFL DRUMS f J 
172i NORTH DAMEN AVE / CHICAGO fl, ILL.

Here’s the combination
Jo Jones prefers:

“Jo’s been up there for a long time—and hi 
gets better every year!” An international 
jazz authority so described Jo Jones recently 
— and fans by the thousands agree.

Jo was l»orn in Chicago in 1911, and nam I 
Jonathan. His light, subtle rhythms and the 
l<ig Jones grin achieved national prominent! 
during a long stmt with Count Basie, from 
1936 till 1948.

He starred as a featured drummer in Jan 
at the Philharmonic Concerts, and with lilt 
nois Jacquet, Lester Young, Joe Bushh 
and other top-flight people.

Now on tour w ith his own four-man comb 
he continues to stand high on anybody's lit 
of the Top Ten drummers.

And everywhere Jo Jones goes, Ludwi 
go. Jo says Ludu igs get letter every year

He’s right. They do.
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THE INSIDE STORY

listen and compare. You’ll prove to yourself that Fender Amps have
the finest overall tone quality and will give you trouble-free top performance

WHEN YOU BUY FENDER, YOU BUY QUALITY FROM THE INSIDE OUT!

Shown here and above: the Fender Twin-Amp
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Why X Ray an amplifier? True, an X-Ray doesn’t show you what Fender Amps can 
really do, but we wanted the opportunity of showing you why Fender Amps are the 
best choice for musicians everywhere. First, they are constructed of only the finest 
components, sturdily enclosed in a rugged, heavy-duty cabinet built for hard profes
sional use. The components of a Fender Amp, such as the heavy-duty power and 
output transformers and distortion-free Jensen speakers provide longer Amp life. In 
addition, the distinctive abrasion-resistant luggage linen covering and convenient 
top-mounted controls give these amps a beautifully finished appearance.

To find out how Fender Amps can really perform, visit your Fender Dealer todayIff combination 
prefers



the first chorus 
--------------- ------------------------------------------------------------------------------------ by Charles Suber

■ li is an awesome thing just to view 
the quiet anger ol Edward R. Mur
row. It must be disquieting to be the 
object ot his voice-ol-conscience at
tack.

Radio and television executives 
arc still smarting from his blast 
against their policies, delivered at 
their recent convention with all the 
intellectual invective he can so well 
muster. I should like to comment on, 
and pay tribute to, this inside attack 
from someone who knows the battle 
so well.

This is the background. Murrow 
took notice of the creeping trend 
against good, imaginative public 
service programming. He watched 
with personal interest the lack of 
sponsors lor his See It Now series 
and the unwillingness of his network, 
CBS, to sustain the program. Sunday 
afternoons became the dumping 
ground for the egg-head shows. He 
watched the war of the ratings, the 
curdling of the quiz shows, and the 

choking dust of the westerns. He 
took note of the tremendous loss of 
investment of the sponsors as half of 
this year’s shows will probably be 
axed by January. He heard the spon
sors bemoan loss of identification. 
(Because of inflated production costs 
more than one sponsor has to share a 
program. Gone is the vivid brand im
pression left by radio’s Kraft Music 
Hall; Jack Benny and J-E-L-L-O, 
and the Maxwell House Showboat.) 
Even more importantly, Murrow 
sensed the absense of healthy contro
versy and a forum of public issues 
would reduce television to the pres
entation of dubious entertainment.

Others may have privately thought 
of the same dangers. But Murrow 
mounted the podium and spoke his 
good mind with intense regard for 
his position.

Murrow spoke mainly of maturity. 
He called on the industry to live up 
to their responsibilities, to take on 
the exposure of ideas as a commer

cial investment in the future With 
piercing logic he pointed up the 
need for the public to be aware ol 
behind-the-news activity. H< noted 
that no public opinion programming 
was done by any network during 
the prime evening hours.

Constructively Murrow called for 
the big industry boys to oiler a 
“tithe” to the public interest. Let tht 
large advertisers take a tenth of their 
profits or advertising budget and 
“donate” it to the networks. Tin 
networks would contribute time and 
facilities (Murrow said that CBS 
would). With this fund, the net 
works could present truly dramatic 
and important issues of the da\ 
Imagine the subjects of education, 
national defense, space travel, and 
music being given maximum pnxlue 
tion effort and the best viewing time-

Murrow’s fight is our fight and 
yours, too. This magazine has alwav 
pushed and argued for better music 
better musicians, and better oppor 
tunitics lor musical talent. If Edward 
R. Murrow can create the right 
atmosphere for mature entertain 
ment, then we are with him.

C C U R A C Y

Watch for the new Une of quality Epiphone products.

Now, for the first time, 
you get the complete pattern 

of tone color from your instrument - • • 
with durable, low-action 

strings by Epiphone.
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A New Kind Of Blues ...

I wear two hats in regard to 
the Berklee School—one as an edu
cator and the other as an active par-

rni just another small vou 
utlderness Bui I m sintere. 
Omaha. Nehr.

of modernizing the hit 
be considerei) real jazz.

Perhaps in the Imai 
need is a real definition

on the road to professionalism, 
dilettante need not apply. At 
school they mean business.

(Ed. Note: That Rolontz is known as « 
pretty tricky linguist.)

have real meaning 
eventually earn his

NOTE First Semester Classes at Berklee 
School of Music begin January 12 Register 

Now to insure acceptance

Johnny letman. Buck Clayton, and G«m 
Sedric at the Plata

best sellers belongs 
jazz records \hmad 
modem jazz pianist

the opportunity to read 
America . . .
I’utaskiego. Poland

(Ed Note: Reed ma 
mernbet of Ihe Newport

For further information, I 
suggest that you write to Mr. Law
rence Berk, Director of the Berklee 
School of Music, 281 Newbury Street, 
Boston, Mass.

Relaxin' At The Plaza ...
Ihe Central Plaza dance hall on Xn 

York's lower east side has been taken for 
granted by jazz publications and nines for 
too long.

Both the music and the musicians pres 
ent duiing these Friday and Saturday pct 
fortnanccs project a spirit, humor, and (rec 
dom that is all too uncommon in today
jazz . . .

In fact, several of my former 
students arc attending Berklee on my

The 
Berklee ap
proach to mu
sic education is 
directly con
nected to the 
real world of 
music The stu
dent’s time is 
spent in educa -

astonishing progress they have made

heading Music As Written, bv Bob Rolonti 
‘‘Bobbv Troup goes dramatic in l’ar 

mount’s The Five Pennies, portraying R' 
Nichols’ pianist. Yrthur Schmutt.

Evidently Bob thinks that Arthur's ph

The faculty utilizes what mod
ern educators now know about how- 
people learn The curricula, choice of 
faculty, and the methods of teaching 
arc aimed at one specific purpose: the 
training of the student for a place in 
today's world of music.

simultaneously an advantage, to receive vou: 
publication. It is impossible to buv Dou 
Heat in Poland, so this present gives nil

In am event. I am commencing Omaha’s 
first radio jazz program on station KBO\ 
with the sole hope of convening some of 
the “schlock lovers’’ to real American music.

is a market for some of these.
Baltimore, Md. Robert Lee

(Ed. Note Jazz record collectors, step 
forward. Reader I ee ran he contacted at 
94~ Durham St. in Baltimore.)

the dav when these men gain dm- recogni
tion and cease to be overshadowed by the 
’’angrv voting men" of modern jazz . . . 
New York City Jack Bradley

(Ed. Note: Down Beat has published, cmi 
will continue to publish, features on tin 
outstanding jazzmen frequenting the Cm- 
tial Plaza sessions, including H ild Bill 
Davison. Burk ( ¡avion. Wingr Manonc. 
I ic Dickenson, and Ed Hall.)

The Curtain Parts ...
In recent weeks I have received copic 

of Down Beat. I would like to oiler nn 
thanks for them, because it was a verv niic 
sign fot me, a sign that Americans didn:

"Embers-tvpe safe jazz I noil Garner plays 
piano like my mother-in-law would play 
piano, if she placed piano, and I am bv 
no means convinced that the cm rent trend

The student with talent and 
energy will graduate from Berklee di
rectly into the world of professional 
music.

calls difficult that we were overly concerned 
with reading the notes . . .

Just recently 1 found a solution to this 
problem. Fot the most part I record only 
those selections that the group has placed 
Itcforc . . .

When something doesn’t quite come oil 
it’s because of certain technical or physical 
phenomena. Never has the difficult been 
the result of a “don’t care” attitude 1 
have yet to make a recording that left me 
completely satisfied . . .

1 feel that the critic or reviewer who as
sumes that an artist is content with his 
performance has stopped outside the bounds 
of rational and constructive thinking.

tEd. Note: As u member of that elite 
group, the jazz disc jockeys. reader Hill will 
have the opportunity to erase "crying” and 
begin "wailing.” He wish him success.) 

Collectors' Items .. .
1 have just come into possession of some 

ver- old records. 1 hev are bv Bessie Smith, 
Louis Armstrong Mamie Smith. Clara 
Smith. Fletcher Henderson Joe Oliver. ( lar- 
ence Williams, Ida Cox, Ma Rainey, Ethel 
Waters Bennie Moten, and the Original 
Dixieland Jazz Band

field of professional music.

And I take them both off to 
the Berklee School.

A Defense Witness ...
1 have been accused by Martin Wil

liams of "laving down on the job.” In the 
Oct. 2 issue, he made the fidlowing allega
tion: “On so many of his recordings (and 
appearances) with his own groups he is 
content only to give his way of playing a 
luke-warm, even superficial, run-through

broad field of popular-dance-jazz 
music.
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PLAY BETTER!
SOUND BETTER!

because THEY'RE BUILT A BETTER I

THE WORLD’S MOST
FAMOUS DRUMMER

Gene can’t gamble on equipment, 
J that’s why he uses the finest-

SLINGERLAND
Sand for our Now Free Catalog

NEW RIM-SHOT 
COUNTERHOOP

Gives Best Stick Pro
tec t i o n — 30% 
Stronger — Guaran
tees Even Tension.

NEW 
TELESCOPIC SPURS 

(Patent Pending)
The Forward Angle Pre
vents Your Bais Drum 
From Walking! the 
Downward Angle Gives 
your Bats Twice As 
Much Support ai other 
Spurtl

No. 727 Per Pair
Nickel $5.00

Chrome $6.50

THE ONLY SOLID MAPLE 
SNARE DRUM 

SHELL
MANUFACTURED TODAY 
100% Stronger Than 
Any Other Shell — 
Perfectly Round — 
Gives Proper Tension.

NEW CYMBAL TILTER
Can’t Slip — Beautifully 
polished and buffed.

No. 1666 New Tilter
only $1.75

NEW PUSH-BUTTON 
TOM TOM LEGS

Push The Button To Adjust, 
Release the Button and the 
tegs can't Slip.
No. 1290 Set of three 
Nickel $7.00 Chrome $9.00

NEW TENSION CASINGS
Gives Perfect Rod Alignment 
New Design Gives More 
Strength and Shell Support 
Than Any Other Casing.

If you won! the finest, buy

SLINGERLAND
1325 \N Belden Ave Chicago 14 III



STRINGS

¥ • DOWN BEAT

MELLOW.

USE GIBSON

GIBSON INC L A M A Z O O . MICHIGAN

The better the 
strings, the better the 
music. The 
satisfaction you get 
from music played 
with Gibson Strings 
proves that they are 
the finest.

NEW YORK

JAZZNOTES: Duke Ellington was presented to 
Queen Elizabeth following the Leeds festival. He 
and the band have been invited to participate in the 
Beaulieu jazz festival next year. T he band drew a 

Down

• A 
standing ovation irom a Parisian audience its first 
night al the Palais di ( haillot, while the British | • J

114. >I IWOlc r'lTViml /•/ w I i ■ m ne /»I IJiilnmusical press carried columns ol Duke 
vs. Count debate . . . Woody Herman 
plans to take a Herd to Europe next 
April . . . Jackie Gleason plans to 
form his own jazz band and tour the 
yvorld next year . . . The MJQ pre
sented the world premie re of Two 
Poems For Jazz Quartet at the Nona
gon's opening concei t in its jazz series 
in mid-Noy ember . . . Lionel Hamp
ton pushed his world tour bac k lo the 
fall ol 1959 . . . Singers Valerie Carr, 
Billie Holiday, and Sarah Vaughan Woody Herman

• K

are all under personal management of George Tread
well. Lady is reported wanting to move to England 
. . . Benny Goodman started his own record company, 
BG Records . . . Britain s Chi is Barber and his New 
Orleans-styled band filmed jazz sequences lor the 
film version of Look Back hi Anger.

Erroll Garner s first three concerts under the Sol 
__________ Hurok banner yvere sellouts . . .

That
On 

State;
Th 

Wool 
( the Í 

slant 
Mom 
Beat

Int
John Leyvis was reported taking most one
of Novembei oil lo write . . Bilh
Taylor signed yvith Atlantic . . . 
Singei Teddi King signed with Coral 
. . . George Russell cut an LP lor 
Decca yvith John Coltrane and Gil 
Evans in the group . . . Ralph Burns 
cut yet another version ol Porgy ami 
Bess. Ihe Miles Davis-Gil Evans 
Porgx and Bess set is due Irom 
Columbia shortly alter the first ol 
thevear. Bill Potts’ version foi UnitedBilly Taylor

Artists yvas slated to be cut in mid-Noyember . . Jazz 
I)J Mort Fega ol WNR(. is running Monday night 
jazz sessions at the (Hub Paddock in Yonkers, with 
such as Vinnie Dean and Joe Puma featured . . . 
Roulette is issuing stereo LPs ol Maynard Fergusons 
Message From Newport, his dance LP, Basie Play 
Hefti, Sing Along With Basie (the band yvith Dave 
Lambert, Jon Hendricks, and knnie 
l<" - ti ,(>,<■.] \- . i> । (>'l'i'in

«z Bndland session piodund by s 
phony take
om a big band next yeai. . . 9^

| '. > tans mu o slid m gi iting l<( \

LPs left in the tan when Vik folded 
—the Nat Picric big band set. Charlie 
Mingus’ Jazz Workshop set, and a
ill • • I ' . Charlie Minguc—should write, right now, to George

Marek, president ol Vidor, at 155 E. 21th St., New 
York 17, N. Y. . . . I he Roost sampler to be issued b( 
Roulette shortly will contain tracks by Erroll Garner. 
Charlie Parker, Johnny Smith, Art Tatum, Machito. 
Stan Getz, Harry Belafonte, Johnny Richards, Bilh 

(Continued on page 52)
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NEWS HIGHLIGHTS

The Cabaret Card Game

Marterie And Marlboro

That Dot-ted Line

THE WORLD

Iueuces

sellouts .

hail no idea about the reactions that\tlantii . .

la leatured .
with the concerts being\nard Fergusons

, , I tolteci

I Feigusons Paulo, with the concerts beii 
Basie Plays broadcast on radio and television.

The Herman band performed in 
concert nightly for one week in Sao

been in almost all South American 
countries, I must confess that the 
audiences were fabulous.”

Additional facts reported by de 
Mello included:

A Diplomatic Herd 

Jazz On the Rhine

his New 
lor the

December II, 1958 • 9

music news
Down Beat December 11, 1958

is presen i cd to 
ds festival. He 
articipate in the 
e band drew a 
udiente its fini 
bile the British

Woody Herman

1 George Tread- 
love to England 
record company.

That Diplomatic Jazz
Once again, jazz serves the United 

I States as a diplomatic tool.
The South American tour of the 

Woody Herman band, sponsored by 
the State Department, was a sub- 

Istantial success, according to Jose 
Homen de Mello, reporting to Down

s under the Sol I Beat from Sao Paulo, Brazil.
e sellouts . . I Interviewing Herman provided 
med taking most F one indication. Herman told de 
write . . Bilh I Mello, “Before I started this tour, I

igned with Coral BSouth American audiences would 
I cut an LI* Iori have to the band. The State Depart- 
loltrane and Gil | ment had a little fear about the

. . Ralph Burib I things that happened in Lima 
on ol Porgy mid Band Caracas when Vice-President 
Davis-Gil Evans I Nixon was there. But now that I’ve
•t is due Irom 
Iter the Inst ol 
ersion loi United 
n ember . . . Jau 
g Monday night 
n Yonkers, with

LP.
band with Dave

Charlie Mingvi

E. 21th St., New
■i to be issued by

Erroll Garnet 
Tatum, Machito. 

Richards, Bill)

Vol. 25, No. 25

Jack Teagarden's sextet, on tour for the State Department, reinforced the effectiveness of jazz 
as a diplomatic tool for winning friends. Here Teagarden, bassist Stan Puls, and pianist Don 
Ewell take a bow after being garlanded by a young girl in Bombay, India.

Although the band encountered 
I difficulty with the Argentine musi
cians’ union, and did not perform 
in that country, hordes of Argen
tinians interested in the band trav
eled to Montevideo, Uruguay to hear 
the band.

Extra concerts, for student groups, 
were successful in several countries. 
Enthusiastic audiences prevailed. At 
one concert, Herman and drummer 
Jimmy Campbell continued playing 

। after a concert ended, in order to 
allow the members of the band to 

I leave the auditorium.
Musicians in every country flocked 

I to hear the band. Fans inevitably 
I greeted the band on its arrival.

Heiman summed up the experi
ence to de Mello by noting: “We

Tabalchi Sheshe Bellare (left) provided tho rhythm for clarinetist Jerry Fuller and Teagarden 
at an informal reception in Bombay for the sextet and local musicians. Fuller indicated potential 
as a snake charmer, as indicated here.



had something in common: music. 
And that’s the way we s|x>kc.”

A Point of Agreement
Music provided another peaceful 

interlude in the cold war in mid- 
October.

Seven leading Soviet composers 
cabled Herman Kenin, president of 
the American Federation of Musi
cians, noting their delight regarding 
the visit to Moscow of four Ameri
can composers.

Soviet composers Khrennikov, 
Shostakovitch, Khatchaturian, Kaba
levsky, Shaporin, Novikov, and Ak- 
siuk signed the cable, which ex
pressed the hope that the initial 
visit by American composers Roy 
Harris, Ulysses Kaye, Rodger Ses
sions, and Peter Mennin would be 
the beginning of a “wider creative 
tie between the musicians of the 
Soviet Union and the U.S.A., reflect
ing through their work the life of 
their people."

The cable noted that the visit to 
Moscow, Leningrad, Kiev, and Tbi
lisi by the Americans was a “mutual 
exchange of creative experience and 
opinions and served well lor the 
strengthening of the bond between 
the composers of our countries.

“The concert of the American 
composers was successful and called 
lor great interest from the musical 
public,’’ the Soviet composers wrote.

A complete recording of the en
tire American program in Moscow 
is being cleared by the AFM lor 
distribution to educational institu
tions.

From Way Down Under
In New Zealand, an adventurous 

jazz disc jockey set out to poll his 
listeners on their favorite artists.

John Joyce, who conducts the Jazz 
Journal show on Station 1XH in 
Hamilton, distributed poll ballots to 
listeners throughout New Zealand 
lor the second consecutive year and 
came out with the following win
ners:

Miles Davis, trumpet; J. J. John
son, trombone; Paul Desmond, alto; 
Stan Getz, tenor; Gerry Mulligan, 
baritone; Buddy De Franco, clarinet; 
Oscar Peterson, piano: Barney Kes
sel, guitar; Oscar Pettiford, bass; 
Herbie Mann, Hute; Shelly Manne, 
drums; Milt Jackson, vibes; Art 
Van Damme, accordion; Stan Ken- 
ton, big band; Louis Armstrong, 
traditional group; Dave Brubeck 
quartet, small combo; Pete Rugolo 
and Duke Ellington (tie), composer- 
arranger: Frank Sinatra, singer; and 
the Hi-Lo’s, vocal group.

Although Joyce reported to Down
10 • DOWN BEAT

One record hit can make the difference. On the heels of its Tea for Two Cha Cha best seller, 
the Tommy Dorsey orchestra under the direction of trombonist Warren Covington is luring crowds 
like this one to its appearances. This scene took place at a recent University of Nebraska dance.

Beat that the average New Zealand 
jazz lan can “get just about as much 
as he wants Irom either the Voice 
of America, local radio programs, 
or from his own record collection,” 
he noted that New Zealanders hope 
for more touring jazz groups.

Some of the poll winners may well 
consider such a trip.

Jazz on the Rhine
The German jazz critics huddled 

recently to vote lor their lavorite 
instrumentalists.
I he results printed in the October 

issue of Jazz Podium, honored the 
following jazzmen:

Miles Davis, trumpet; J. j. John
son, trombone; Sonus Stitt, alto; 
Sonny Rollins, tenor; Gern Mulli
gan, baritone; Oscar Peterson and 
Thelonious Monk (tic), piano; 
Freddie Green, guitar; Ras Brown, 
bass; Jo Jones, drums; Big Bill 
Broonzy, male traditional vocalist; 
Jimmy Rushing, male jazz vocalist; 
Mahalia Jackson, lemale traditional 
vocalist; Ella Fitzgerald, female jazz 
socalist; Wilbur de Paris, traditional 
combo; Modern Jazz Quartet, mod
ern combo; Count Basie, big band; 
Duke Ellington and Gil Evans (tie), 
composer-arranger; Frank Wess 
(Hute), miscellaneous instrument.

Sixteen German jazz critics par
ticipated in the poll.

Saying Si, Si
Although the Argentine musicians’ 

union prevented the Woods Herman 
band from appearing in that coun
try during the band’s recent tour, 

jazz does occupy a place in that 
country's life.

As one indication, Walter I hiers. 
president of the Buenos Aires veil 
sion oi the Institute lor Jazz Slud f 
ies and editor ol the jazz publication [ 
lazzmania, announced the organize j 
tion of the first Argentine jazz con I 
gress. The congress, slated lor late I 
November in Buenos Aires, will I 
consist of photographic exhibits. I 
lectures, round table discussions, tin I 
presentation of jazz films, jam so- 1 
sions, and concerts.

Jazz fans in the Buenos Aires area 
can check in at the Radio Naciona 
Cordoba or the local Rotary club.

U. S. A. EAST
A Matter Of Consequence

Early in November a firm action 
got underway to bring the New York 
City carbaret card situation to the 
courts lor judgment.

Atty Maxwell T. Cohen filed the 
suit in the New York County Clerk' 
office, and is expected to be heard 
in the state supreme court, and |»' 
sibly in the U.S. Supreme Court.

The complaint was brought 
against Police Commissioner 
Stephen P. Kennedy, Deputy Police 
Commissioner James J. McElroy 
and the board of trustees ol thi L 
police pension fund. Plaintills were I 
pianist Beril Rubenstein, tromlxmisi 
(. J. Johnson, and bandleader 
Johnny Richards.

The suit alleges that the police 
department has no statutory au
thority to issue cabaret cards, with
out which musicians cannot work
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\ew Voik clubs: that the card sys
tem is unconstitutional and an 
abuse ol police discretionary powers; 
and that there is no legal basis for 
the collection of $2.00 per cabaret 
card and the directing of lees col
lected to the Police Pension Fund. 

Rubenstein appears on behalf of 
the some 5,000 musicians whose ap
plications have been formally or 
informally denied. Johnson appears 
on behalf of holders of temporary 
cabaret cards. Richards appears on 
behalf ol employers of musicians 
whose rights to employ have been 
curtailed by the card system.

A similar action was begun earlier 
this year, hut was discontinued. Ihe 
new, stronger case will have the 
American Civil Liberties Union in
as friends of the comt No word
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has been forwarded from the AFM, 
but President Kenin has been 
solicited directly for aid in the case.

Behind The Golden Curtain
On Nov. 29, the Metropolitan 

Opera begins its 1958-59 broadcast 
season with Bizet’s Carmen.

CBS-radio will be carrying the Met 
broadcasts, marking the first time 
this network has aired them. Texaco 
will sponsor the broadcasts lor the 
l(Jth consecutive year Milton Cross 
will again be commentator.

For CBS, the airing of the Met 
Opera marks an addition of distinc
tion to its music programming, 
which already includes a complete 
season ot New York Philharmonic 
broadcasts.

The Met this year celebrates its 
diamond jubilee, and although the 
Opeta House at 39th St. and Broad
way is showing its 75 years, last
minute work continued on the 
premises despite an upcoming move 
to spanny-new quarters in Lincoln 
Square due within the next few 
vears.

Beat The Ban?
The world ol music buzzed with 

excitement as 1958 drew to a dose, 
mil as recording activity mounted 
bv major and independent labels. 
I he season is usually one of record
ing slowdown.

Talk ot a recording ban by the 
AFM was in the air. The AFM’s 
contract with the recording mdu*trv 
expires at the end of 1958, and AFM
president Heiman D. Kenin has al-
ready announced that the union will
seek a 21 per cent pay increase for 
musicians, ' ‘ 'employer-paid pension 
and welfare programs, stricter re
strictions on dubbing, and a shaving 
down of cutting time from the 
present 15 minutes to 12.

Most observers felt that the union

Harry Sosnik, the conductor on the Hit Parade 
television show, recently presented a plaque to 
the memory of Tommy and Jimmy Dorsey to the 
Dorsey's 84-year-old mother. The presentation to 
Mrs. Dorsey tock place at Roseland Dance City 
in New York; Sosnik was a close friend o’ both 
bandleaders.

might well settle for less than a 21 
per cent increase for recording musi
cians, and may discontinue taking 
the 17 pet cent out of their income 
for its trust fund. [his would 
markedly decrease any growing pow
er in the east lor Cecil Read’s Musi
cians’ Guild of America.

The fund payments were at the 
tore ol the formation of the MGA 
in Hollywood, and any combination 
ot pay increases and trust fund de
creases totaling 21 per cent for the 
musicians would ease the threat of 
similar bolting by AFM members 
in other recording centers.

A Friend In Need
Jazz disc jockeys and their listen

ers have found a valuable friend.
The Berklee school ot music, in 

Boston, Mass., is coming to their 
aid.

Lawrence Berk, executive-director 
ol Berklee, recently announced a 
plan to aid the jazz programmer. 
The plan’s five basic facets are:

To set up a reviewing panel of 
faculty members whose function it 
will be to evaluate jazz releases and 
recommend the most noteworthy 
LPs.

To provide pertinent information 
regarding the records recommended,

Immediate response lo the plan, 
according to Berk, has been impre* 
sive. The school is issuing the in
vitation to participate in it to all 
jazz disc jockeys. Full information 
can be obtained from the school, 
284 Newbury St., Boston, Mass.

Final Bar: Commodore
At the end of October, the famed 

Commodore record shop in New 
York shut its doors for the last time.

Milt Gabler, co-owner of the shop 
with his father, Julius, said high 
rent, cramped quarters, and the in
creased pressure of discount houses 
contributed to the decision to dose 
the shop after some 30 years of cater
ing to jazz fans.

The shop started as a radio store, 
but soon began stocking records 
when passersby on east 12nd St., near 
Grand Central station, began to ask 
for the music being played on the 
store’s radios. Before long, the shop 
had a stock of the finest, and rarest, 
jazz and blues records available. It 
did brisk mail-order business, and 
established the United Hot Clubs of 
America, which supplied members 
with social jazz records.

While the store was becoming 
headquarters for jazzmen and wi it
ers, it branched into the record busi
ness by launching the Commodore 
label in 1934 as a re-issue label. 
Later, Gabler started cutting his 
own sessions. First record in a long 
series was Jada and Love Is Just 
Around the Corner cut by Eddie 
Condon and a group of cohorts in 
1938. Condon, Henry (Red) Allen, 
and Johnny Windhurst were among 
the jazzmen who dropped in on the 
final day to reminisce.

Manager Jack Crystal, who con
tinues to stage the weekend jazz con
certs at Central Plaza, said the Com
modore label would stay alive. A 
series of 12-inch reissue LPs is 
planned.

including semi-technical data which

Ihe man: trumpeter-bandleader 
Ralph Marteiie.

Lhe alliance: the use of Mar- 
terie's band to promote Marlboro*

mg and appreciating jazz.

along the college trail.
The band, now known as ‘ Ralph

Marterie and his
To provide biographical material 

on jazz artists.
To answer general or special ques-

nons in reference to jazz.
To assist in obtaining complimen

tary copies of recommended LPs for

chestra,
load schedule. Mercury Records will
use the band's new label in its re
cordings. The Marlboro theme will 
be carried out on Marterie’s dates
by means of a specially designed
giant cigarette pack.
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Send Your Son To Camp
Young musicians who have won

dered about the complexities of the 
band business will have the oppor
tunity to study it next summer, 
thanks to the efforts ot a South 
Bend, Ind. ballroom operator.

The ballroom operator, Ken Mor
ris, has announced the formation of 
the National Stage Band camp, to 
be held at the University ol Indiana 
in Bloomington dining the last week 
in Julv next year.

X group oi bandleaders, including 
Stan Kenton, and outstanding in
strumentalists, will be among the 
professionals participating as clini
cians. Minimum age requirement 
lor student attendance is i 1. Com
plete details on the camp can be 
obtained by wiiting to Musicamp, 
Box 221, South Bend, Ind.

Welcome Conventioneers
The executives of 

Yssociation of Music 
a busy lot.

Although the next 
that organization is 

the National
Merchants are

convention of 
not scheduled

until next June, work has begun on 
planning it. Several aspects ol it are 
certain: it will be held in New York,
Irom June 22 through June 25, at

trade sliow building. The 
music industry banquet is set for
the Waldori Xsloria Hotel.

W ith justifiable optimism. X YMM

Chicago oflice that seats to The

members attending the show.

In the cutthroat moil ol compéti

market is worth its weight in vinyl.
Last month coast independent Dot 
Records scored a coup ol sorts when 

annexation (ininnounced
marketing sense) of the huge South

Dot's international commissar, Jim
Bailey, chief negotiator of world 
wide deals, announced with pride 
the conclusion of an agreement to 
sell singles and albums to the 90,- 
000.000 inhabitants of the Republic 

is Xdam K. Wen, who is granted ex
clusive right to this market through

Angeles representative,
Henrv Song, head of Trade Makers

Pre-dic te d Bailey,____ ,, en’s pur
chases ol Dot Records per month for 
Indonesia alone will run into a mini-
mum ol five figures.’

The initial Dot agreement with
Wen is but a prelude to further ex-

Trumpeters Conte and Pete Candoli are shown here in a scene from the production of Bell, Boot 
and Candle, recently released Columbia film That's actor Jack Jemmon sitting in on bongos. Tke 
group is charging the atmosphere in thr Zodiac dub, a hangout for modern witches in the Bin, 
That's right, modern witches.

pansion. Bailey foresees "... a tre
mendous increase in South Asian 
business,” states the present agree
ment soon will be superseded by an 
overall agreement with Wen and
Song covering all of southeast Asia.

As capper to the deal, Bailey 
further stated that this first entrance 

confined to handling the Dot line
exclusively.

It looked as if Dot president. Ten
nessean Ramh Wood, soon could an- 
licipate a tour of inspection in areas 
hitherto undreamed of.

Movie Cleffers Score

the Academy Awards last spring 
decreed a cutback in the number 
of music Oscars, the screams of pro
test from movie composers could be
heard in Thailand.

Resignations en masse by com
posers from the Academy were 
threatened Protests were made in 
the trade press and some music 
members of the body did in fact 

tion and dispute, the music division 
of the Academy last month had its 
way: There would be no change in
the awards setup.

Backtracking in the face of com
poser opposition to curtailed Os
cars, Academy president George 

regularly been voted until last year.
Awarded at the 31st annual pres

April will be two
Oscars for music scoring and one 

more for the best song. In addition 
to an award for the best scoring of 
a musical picture there will also be 
an Oscar tor the best music score
of a dramatic or comedy picture.

Gary s Swinging
Fast building lor himself a repu- 

talion ol sorts as a Peck's-Bad-Bov-
Around Holly wood. Gary Crosby last 
month got into a brawl at a party 
for poet Carl Sandburg, made his 
movie debut, signed his first movie

The cause of the fight, m which
Gary tossed to the padded carpet a 
middle-aged cheese manufacturer, t 
shrouded in confusion. Young Crosby 
claimed his adversary insulted his 
late mother, Dixie Lee. The cheese 

was unprovoked. In any event, the 
bout was brief, and the combatant'

Somewhat less spectacular was 
Gary’s first effort as a mov le actor i« 
a Jerry W’ald production titled
Mardi Gras, (liticai acclaim was not
noticeably vociferous.

Bing’s son signed a multiple pic
ture pact with 20th Century-Fox, 
the beginning of which will be a 
leading role in Holiday for lovers, 
production of which is scheduled to 
begin after the first of the year.

The only noticeable gap in the 
Crosby calendar was the absence of 
publicity thunder on his limping 
career as a recording star. In addi
tion to one sales-sagging album in 
release on World Pacific, Gan re
cently completed a second LP 1’1
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no,” she said

to go.”
She had traveled Irom Chicago, 

which has been her home town since 
the late 1920s. Now 16, Miss Jack
son, since her arrival in Chicago, has 
done her share of manual labor
washerwoman, day factories, domes-

present.
Mahalia Jackson spoke again:
“You got to work with your hands 

All artists should work with their 
hands. How can you sing of amazing 
grace, how can you sing of heaven 
and earth and all God's wonders 
without using your hands? My hands 
demonstrate what I feel inside. My 
hands, my feet. I throw my whole 
body to say all that is within me. 
The mind and the voice by them
selves are not sufficient. . . ”

Her weariness might have been ex 
plained by five straight nights of 
revival singing at Greater Salem's 
new church, all the proceeds going to 
the church’s young persons fund "so 
those children woukln t have to run 
around in the streets like sick little 
chickens.”

She had just returned from an ap
pearance on Bing Crosby’s television 
program, which one might have 
thought added to her fatigue. “Oh,

d a multiple pk- 
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What about the beauty shop? “Oh, 
I didn’t get to work there ’til I was 
up on the hog’s back,” she said— 
“1943.”

When she get to sing? “Sundays 
anil in the evening,” she said. “Prof. 
Thompson of the Greater Salem 
Baptist church picked me out of the

mg. In addition 
; best scoring of 
lerc will also be 
>est music score 
omedy picture.

name.
The big, handsome woman with 

die gentle face was weary as she 
stared out of the window of her 
south side Chicago home at the In
dian summer afternoon She was 
looking out toward the setting sun. 
miles away and years ago. Her hands 
were clasped in her lap. They are 
graceful hands but not dainty, not 
soft. The callouses are eloquenth
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■ ‘Mahalia, she was a girl in the 
slave days. She was dreaming of 
jubilee all the time. Ol belter days 
to come. My people gave me her

By Studs Terkel
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blues she sang.” 
Suddenly her eyes 

twinkle, and she added.

s in Egypt,listening to Bessie and imitating her 
when 1 was a little girl; just remem
ber this was before I was saved.

“I'd plav that record over and over 
again, and Bessie’s voice would come 
out so lull and round. And I'd make 
nn mouth do the same thing. And

scrubbed the floors 
the work go easier

choir. I sang so loud. I just drowned 
out the others. Remember, thev had 
no mikes in churches in those days. 
I just sang out. and with the Lord's 
help the people in the back rows 
heard. I got that from David of the 
Bible. Remember what he said? 
Sing joyfully unto the Lord with a 
loud voice.’ I took his advice.

‘ \\ hen did I first begin to sing? 
You might as well ask me when did 
I hist begin to walk and talk. In 
New Orleans, vs here I lived as a

know, all the people

"Hundreds, I guess,” she said. “I 
can’t count ’em. All the way from 
little store-front churches to big ones. 
Oh sine, I ve sung anywhere people 
asked me to sing. I ve got to have 
people to sing to. In front of me. I 
got to see their faces. Their response. 
Oh, yes, even when I close my eyes I 
see them. I can’t explain why I close

would stand outside the door and 
listen.

“I didn’t know what it was at the 
lime. All I know is it would grip 
me. It would give me that same feel
ing as when I’d hear the men singing 
outside as they worked, laying the 
ties lor the railroad I liked the way 
Bessie made her tones. . .”

W hat was it about Bessie? Mahalia 
squinted thoughtlullv and said:

"Listening to a song bv Bessie, it 
almost fils into your own plane. You 
have a troubled mind, you sense it in 
her She's an oppressed woman, a 
troubled woman. She’s trying to get 
free from something. It’s like a 
preachment, even though it’s the 
blues. More than words, you feel a 
troubled heart.

“When I was a little girl, I felt 
she was having troubles like me. 
That’s why it was such a comfort 
lor the people of the south to hear 
her. She expressed something they 
couldn't put into words.

"All vou could hear was Bessie. 
The houses were thin; the phono
graphs were loud. You could hear 
her for blocks.”

Before she was saved, had the 
thought ol singing the blues occurred 
to her? Mahalia laughed.

"My lather’s people were theatri
cal,” she said. "They worked with 
Ma Rainey and Bessie and the other 
great blues singers. They wanted me 
to travel with them. But my moth-
14 • DOWN BEAT

cr’s people were very religious. They 
forbade it. My mother was so inde
pendent, too. They told her I could 
make what was good money at the 
time. But she said no. And she didn’t 
have a dime. h's easy to be inde
pendent when vou got money But to 
be independent when you ain't got 
a dime, that’s the Lord's test.

"Sine, somebody’s always coming 
up to me telling me if I’d sing the 
blues, they’d get all kinds of money 
lor me. Or if I'd sing in a night 
chib, I could name my own price. 
They won't serve drinks while I'm 
singin’ and all that foolishness.

“Thev just don’t understand. 1 trv 
to explain. 1 don’t mean to hurt 
their feelings; thev don't mean bad. 
But 1 just wouldn t leel right sing
ing that kind ol music klter all. I ve

my eyes when I sing a soulful song. 
1 suppose it's because I don’t want 
to lose what's inside me all at once.” 

I he feeling. There was a h ding 
Blind Frank had. He was one ol the 
earliest singers of spirituals she re
members.

“He used to come around the 
churches in New Orleans and play 
his guitar. Places where the Holiness 
folks gathered, the Sanctified people. 
They sang the wav I liked it. with 
free expression.

"That’s where I think jazz caught 
its beat. From the Holiness people 
Long before Buddy Bolden and 
Bunk Johnson, thev were clapping 
their hands and beating their tam
bourines and blowing their horns."

On the state of spiritual singing 
today she noted, “thev can't lx sung 
exactly as thev were sung in the slav
ery days, because today the Negro

ings Memorial hospital in Chicago. 
It appeared to be a most critical ail
ment, affecting her chest and thus 
the strength of her voice. That she 
pulled through and now sings—with 
as much strength as ever—she attrib
utes to God's amazing grace.

before I was saved. The blues are 
fine, but I don’t sing them. Just re

people weren’t home, I'd turn on a 
Bessie Smith record. And play it over 
and over. Careless Love, that was the

plenty bin dens. So it still has to be 
Irom-thc heart singing. Not like some 
of those quartets vou hear on the 
jukeboxes. Making a gimmick out of 
this music, this music which is the 
hope oi humanity. I ni so tired of 
these singers who make a mess of 
things. Ihey don’t care about reli
gion or the Lord, taking His name 
in vain the way they do.

“its taking our gteat music, like 
taking the country's flag and step
ping on it. These songs have been 
the hope and salvation of our people. 
I get mad."

About jazzmen playing spit itrials, 
she said, “If they play for then own 
comfort, for their real feeling, all



again.

They

atic.
at music,

out

Me. They’re gospel songs. 
The twinkle appeared

"'ecembor II, 1958

“Take Hold Me (a number by 
Thomas A. Dorsey, America’s most 
prolific wiiter of gospel songs, for
merly known as Georgia Tom, who 
often had accompanied Ma Rainey) .

Billie Holiday: “1 never knew hei

ness people.
Bolden and

shouldn’t forget our roots, our his
tory.

“Somelimes I hear how music is

songs or just plain h 
seemed so stiff, not free

’’You know the Fisk university 
choir,” she said. “They made lots of 
those songs popular. They took out 
the beat that the Holiness people 
gave them and cultivated it. They 
concertized them, prettied them up. 
Not much feeling, but, oh, it 
sounded so sweet!

ws in Egypt, 
ive troubles,

astute observer of jazz and folk 
music. His Giants of Jazz book was 
published by Thomas I. Crowell m 
1957.

ople the world over," 
everybody can feel

“No matter what kind of songs 
people sing, it must come natural to 
them They shouldn’t just try to 
sing something just because they 
feel it’s the proper thing to do. Then 
the real person gets lost. He’s away 
from his roots.”

music again:
•‘When it comes to singing an

thems, that’s something else. Like 
the Hallelujah chorus from The 
Messiah. But you have to have the 
rikfht voices, good strong young 
voices. Our older people used to sing 
them in churches when I first came 
up to Chicago. T hey seemed uncom
fortable. I know they’d have felt a 
lot better with spirituals or gospel

toad they’re on or what they’re do
ing or why they’re doing it. Maybe 
they’re reaching out for something 
good, but 1 just don’t understand

He wrote this out of his trial and 
tribulation. He was sick: his children

itili has to be
Not like some

as a h i hng 
s one ol the 
uals she re-

There came a change in the tempo 
and tenor ot the conversation that— 
like her songs—is sometimes soft and 
deeply moving and at other times 
earthly and exuberant. She offered 
random observations of people, 
places and things, the lost and 
found. . . ,

ing spirituals, 
for their own 

al feeling, all

Author, critic, actor, philosopher. 
Studs Terkel is as much a part of 
Chicago, and as solidly a part of it. 
as the Merchandise Mart. He con
ducts two programs on FM station 
WFMT in that city, acts tn various 
local theater productions, and is m 
the process of completing a drama. 
He has been a critic foi the Chicago 
Sun-Times, has written for radio 
and television, and has been an

“Today so many people call gospel 
songs ‘jazz.’ They don t know, they 
just don’t know. Just as the spiritual 
came from the slavery days, the gos
pel song came from liberation.

“The jubilee songs that sprang up 
after the Civil war led into what we 
call gospel songs today. Nobody 
Knows the Trouble I’ve Seen or 
Swing Low Sweet Chariot. They’re 
spirituals. What a Friend 1 Have in 
Jesus or I’m so Glad Jesus Lifted

immick out of 
which is the 

in so tired of 
ke a mess of 
re about reli- 
ing His name

around the 
ns and play 
the Holiness 
ified people.

were sick; he felt everything was 
gone. You can sing it as mournfully 
as Bessie. Then I hear a girl sing it 
and she sounds like Lily Pons. I 
said to Mr. Dorsey, how come she 
sounds so operatic. My, my, it’s 
pretty, wish 1 could be that oper-

they re going today. Maybe I’m 
wrong, but I feel they've gone too 
far away from roots.

"When I was small and they 
played jazz, the houses just talked, 
spoke the music. Some of the pro
gressive jazz sounds to me like lost 
little children, who don't know what

made her do the things she did But 
when I saw her last year orr the 
CBS show. The Sound of Jazz—you 
know that Lively Arts series?—I 
caught that cry from her. I know 
everybody who watched that show 
caught something from her. She 
looked like she knew trouble. She 
sounded like it."

Miss Jackson feels strongly about 
Europe, where she was recognized 
and accepted long before whue 
America did so. Why were Euro 
peans seemingly able to appreciate 
her so readily?

“People are t 
she said, “and

were present.
But always Mahalia has made her 

own free-wheeling way onto the main 
road.

She’ll never get lost.

suffering when you sing a spiritual 
We all carry different kinds of bur
dens, and each person interprets the 
spiritual in his own way. It’s more 
than just the words. It's the feeling. 
It lingers after the song is ended.” 

What of tomorrow?
“I hope one day I can teach peo

ple to sing songs with the deep feel
ing they once had,” she said. “We

Hag and step- 
igs have been 
of our people.

A pause. Any feeling about mod
ern jazz. . .?

1 prefer listening to the old style 
because I in used to it," she replied. 
I don’t know which direction

supposed to be sung; there are cer
tain notes 1 want to make. I get to 
my pianist, Mildred Falls. We put it 
down. So in this way I’m able to cap
ture the voice within me. Oh, people 
should study, of course. But they 
should also listen to what is inside 
themselves. You first must sing for 
yourself. \\ hen you make that peace 
within yourself, then you can reach 
out to the others. If I do nothing 
else, I hope to teach people that. 
Each to find his way.”

Mahalia Jackson found her way. 
She found it long before Move on up 
a Little Higher sold a million in the 
mid-40s. Adversities and detours

don’t want 
dl at once."

right. But if they gimmick it, they’re 
no bei er than those gimmicky juke
box singers.”

Mahalia arose and mimicked a 
bloodl ss soprano in what was for 
a mon; nt a wildly comic interpreta
tion. But then she was serious about

-re clapping 
g theii tam- 
heir horns.’’ 
tual singing 
an't be ^ung 
» in the slav

, the Negro 
pc of hope. 
Ie any more,
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Mildred Bailev, Billie

vocal, even to the babes who belt 
the ballads and the coy cunning of 
young neo-boppists, musically guile
less, who importune the melody like 
children trying to get white notes 
from black keys.

Something of the nature of the 
pre-Armstrong vocal may be gained 
from listening to jells Roll Morton 
talk, sing, and play piano in the 
Riverside / ibrary of Congress series, 
especially volumes VIII (9008) and 
XI (9011) which deal in part with 
Tony Jackson and Buddy Bolden.

Jackson, composer of Pietty Baby,

jraisc 
ated.
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■ Though the jazz vocal is closely 
related lo the instrumental chorus, 
it also relates to the song and, often
times, to the problem presented by 
the lyric.

Louis Prima, with Keely Smith as 
his foil (Capitol) solves this prob
lem as did Louis Armstrong and Fats 
Waller in the 1920s, by having a ball. 
Many female vocalists—with such

built-in time-travel machine stepped 
down to mini-seconds.

The influence of Bessie Smith, the 
minstrel-molded protege of Ma 
Rainey, extends from the 1920s to 
the present, thanks to Columbia’s 
The Bessie Smith Story (CL 855
858). She sang in a blues style, and 
because she sang with the instru
ments of jazz, her way of singing 
borrowed from its dynamics of in
tonation and emphasis.

Similarly, her approach to a lyric 
and its interpretation owed some
thing to the talk-prcach-sing vocal
izing of blues and minstrel songs. 
Infmitch subtle in the use of tonal-

seem to be a tape measure, but in 
jazz, what with conscientious cats 
anil carping critics, she has to have 
a voice. Not necessaiily one of pear
shaped tones but most definitely one 
with a sense of blowing and a beat. 
That is needed for the jazz vocal.

On such tunes as Interlude and 
Four (Anita O’Day Sings the Win
ners, Verve MC»V-8283) one of the 
most competent practitioners of the 
art demonstrates that the essence of 
style is determined by one's own in
strument. It is understandable that 
Miss O’Day’s control should be lik
ened to that of a master at playing a 
horn. Like the pioneers of what is 
still called modern jazz, she long ago 
discovered that time is indeed the 
fourth dimension. And she kicks it

house line of influence, Bolden the 
“shouted” hokum and blues. Reflect
ing this same background—with 
vocals that relate interestingly to his 
pianistic conceptions—is Morton’s 
New Orleans Memories (Commo
dore FL-30000).

The development of the jazz vocal 
could not be better illustrated than 
in The Louis Armstrong Story 
(Columbia CL 851-851). Louis’ vocal 
stvle began to evolve at about the

Holiday , and Lee \\ iley setting sty les 
—left the lyrics intact but infused 
them with a beauty not apparent in 
the words themselves.

Except for scat choruses, which 
only a few have handled with deft
ness and discretion, the vocalist had 
lo face up to the lyric.

(Some of the best scat choruses arc 
Armstrong’s in The Louis Armstrong 
Story on Columbia: Ella Fitzgerald's 
in Lullabies of Birdland on Decca 
8199, and Sarah Vaughan’s amusing 
moon probe in In the Land of Hi
Fi. EmArcy 3fi058.)

The lyric is of primary concern to 
the jazz vocalist but not more so 
than the use of the voice itself, a 
blowing instrument with a mem
branous reed.

h is not loo difficult to see the re
lationship of instrument to voice in 
the work of such vocalists as Arm 
strong. Jack Teagarden, and—to 
those who recognize the solo poten
tial of tailgate—Turk Murphy.

But the majority of female vocal
ists do not play any instruments or, 
at least, do not play them for a live
lihood. They sing for their supper 
and for their mink coats, and. yes, 
for their gold plated records—one 
meets few who haven’t a private or 
public ven for the gold plated plaque 
and the loot that goes with it.

Nor is this said in criticism; popu
lar acclaim is something most would 
enjoy, however it may be disparaged, 
and that there is no discernible hot 
derline between jazz and populat 
music is not surprising. It is true that 
some jazz followers fail to see the 
musicianship in popular music—as, 
for example, in the singing of Mar
garet Whiling. But that's their hard 
luck.

There are many more female jazz 
vocalists than male, a situation not 
to be found to the same extent in 
popular singing. The reason is ob
vious. There is simply little scope for 
girls in the instrumental line. Per
haps this situation will change— 
what with youth orchestras in all 
areas of music that include both 
sexes—but this is what the score is 
now and what it has been tor all the 
decades of jazz.

In the pop-night club-television
radio field a girl’s best friend might
16 • DOWN BEAT
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To most connoisseurs and musi-

time his cornet style had fully ma
tured, in the mid-20’s. It was, in a 
sense, his answer to the challenge of 
the popular song and of a broader 
audit nee (the northern night club
theater audience) with different de
mands on his talent.

Both Armstrong and Waller, in 
the brashness of youth, regarded 
pop songs as material to be reap
praised, re-evaluated and recapitu
lated. This attention to the lyric was 
second in importance only to the 
approach to form that, in The Louis 
Armstrong Story, one can follow 
from the chortling tenderness of I m 
Not Hough and other examples of 
explosive hokum, to such beautiful 
examples of the jazz vocal as Star
dust (second take).

The outstanding singer related to 
Aimstrong in style, on instrument 
as well as voice, is trombonist Tea
garden, whose earlier work may be 
found in a Commodore reissue that 
should be out before this is printed, 
a Bobby Hackett-Teagarden set, FL 
30012. Good examfiles of recent vo
cals are on This is Teagarden 
(Capitol T-721).

Usually a man begins as a blues 
or a jazz singer. Jack began, and 
continues, as both. His feeling for 
the blues, and for seniiment aged in 
tht blues and expressed in jazz, es
tablishes him as one ol the great jazz 
vocalists.

In a new Sy Oliver album. Senti
mental Sy (Dot DLP 3132), when Sy 
is not serving up schmaltz in the 
manner of less notable Billy Eckstine 
balladry, the singing is interesting, 
foi he has a voice for jazz and knows 
how to use it. And his use of voices, 
including his own as an arranger, is 
of as much interest as the voices 
themselves. This reminds us that in 
big-band jazz, the response of the 
singer was significant not only as a 
solo voice but also in its accommoda
tion to the band and arranger.

Jimmy Rushing, on such tunes as 
Goin’ to Chicago (Count Basie 
Classics, Columbia CL 754), in that 
powerful whanging, whining voice 

of his, gives the band something to 
riff about. An example of a more 
modern singer in a somewhat com
parable setting—note that he, too, is 
with the band and not merely a sing
er in front of it—is Jackie Paris on
Big Fat Nothin’ (Chubby Says, by
( hubby Jackson’s big band with
Manny Albarn's arrangements, Argo
LP 625). As with the Marty Paich 
and Russ Garcia arrangements for
Anita O’Day Sings the Winners, 

ing in the big swing outfits.
Though Miss O'Day, June Christy, 

and Chris Connor (Verve, Capitol, 
and Atlantic, respectively) were at 
different times with Stan Kenton, all 
achieved greater stature as jazz sing
ers on their own.

Nevertheless, they typify singers 
influenced by modern trends that be
gan partly in big bands. Each of 
these former Kenton vocalists is by 
now so uniquely herself that to try 
to ti.ice stylistic influences to Anita 
alone would be misleading, whether 
with respect to the not-so-misty Miss 
Christy or to the cool one from Kan
sas City, who creates choruses like 
chipped jade.

Another trend in jazz singing re
lates to rhythm belting and blues, 
e.g. Dakota Staton, who uses vocal 
dynamics to explore tonal paths (off- 
the-beaten and on her own: you have 
to heai il to believe it) on Give Me 
the Simple Life (The Late, Late 
Show, Capitol T-876) and another 
one who squeezes tonality to her own 
uses and lias a powerful rhythmic 
accent, Dinah Washington (The 
Swingin’ Miss D, Em Arty 36104).

As an example of a young singer 
who, like the above, has had dub 
experience, Abbey Lincoln is inter
esting in that, though she owes some
thing to Billie Holidav, she seems to 
be moving in a direction of her own 
on such tunes as 1 Must Have That 
Man (That’s Him, Riverside RLP 
12-251).

As well as listening to Miss Holi
day's current output, with special at

tention to how she handles form, you

Summertime (Lady Day, Columbia
CL 637) and 12 great interpretations 
of 1939 and 1944 in Commodore FL

Her voice, which in its anguished 
twists and turns, helped set the style 
for modern singers, is in turn both 
lethal and loving. No vocalist gets 
the message across with quite the 
fatalistic finality of Miss Holiday.

cians, she is the next great jazz sing 
er, distaff side, after the late Mildred 
Bailey. (As for the latter, it is to be 
hoped that Decca and Columbia 
have reissues planned; they have 
some choice masters.)

Mildred was a heavy-set woman, 
sometimes emotionally torn, yet her 
singing, which had the discipline ol 
art, conveyed a sense of lightness, of 
delicacy and grace, the vibrato shim
mering like a heat wave in its rhyth
mic aliveness her control of the beat 
reminding one of a casual choreog 
raphy in which a cushion of rhythm 
seems to float the dancers.

In this brief summary we have had 
to by-pass the blues field, including 
rock and roll.

Certain other aspects of the jazz 
vocal, however, merit a few words, 
as space will allow. In contrast to 
the singer as soloists, for example, 
there is the use of voice or voices in 
orchestral projection, common to 
concert music and brought into jazz 
by Duke Ellington 30 years ago.

As already pointed out, a singer 
may divide his or her time between 
pops and jazz; Peggy Lee, a fine musi
cian with a pleasantly light touch, 
is an example (Capitol). And Mel 
Torme, who used to be known for 
his sophisticated schmaltz, now 
should be included in any list of jazz 
singers. Sarah Vaughan and Ella Fitz
gerald, both with firm roots in jazz, 
now straddle the pop-jazz fence taste
fully, too.

Some who might be termed spe
cialty singers, Jackie Cain and Rov 
Kral, Annie Ross, etc., deserve wider 
recognition, especially among jazz 
fans. So also, does humor in jazz, 
which is not so esoteric once you 
realize it’s there.

As for new stars, some are merely 
dwarf nova; others oscillate between 
square and where's-the-beat Zen.

Charles Edward Smith, co-editor 
of Jazzmen (Harcourt, Brace), has 
written on jazz for many magazines, 
including Down Beat, since the early 
1930s. He contributed chapters on 
Billie Hobday and Jack Teagarden 
to The Jazz Makers (Rinehart)
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Ry Frank London Brown
■ Joe Turner owns the blues.

He has carried them with him from Kansas Citv 
to Copenhagen. Ihe 17-year-old singer began by singing 
his blues in the stieets ol Kansas Citv 25 years ago, lor 
¡jennies. Today, he's one of the highest paid blues 
singers. Tickets lor a recent Turner concert in (.open 
hagen sold lor .$16.50; the concert was a sell-out. 
Turner's records have sold millions of copies: he has 
won awards Irom many publications, including Down 
Beat.

As a blues artist, Turner has won the acc laim of his 
fellow singers, Count Basie’s right hand blues man. 
Joe Williams, once said, “I’ve seen him sing lor hours 
ancl never sing the same line twice. He was a major 
influence in my singing the blues, stalling in the late 
’30s. He was one of the first singers I could under 
stand.”

These days, when Turnei isn’t on the road, he lives 
with his wile in an impressive brick home in Chicago 
He drives a late model Cadillac; his wile drives a new 
Pontiac.

Turner’s wile is a restraining influence on the blue' 
singer. She has invested his income judiciouslv; the 
Turners own an apartment building and have paid off 
the mortgage on their luxurious home.

Mrs. Turner spends some ol her time answering her 
husband's mail, which averages 50 letters cadi 
week. Usually among them are notes horn other singers 
an<l musicians, simply keeping in touch with Turnei.

Turner has a host ol friends. Wherever he travels, 
he knows he ll meet at least one. Recently, on a concert 
tour ol 32 countries, he visited Paris. While there, he 
found time to reminisce with Ben Webster. Webster 
is one of the jazzmen who remembers Turner’s early 
career.

As Turner’s wile recalled, W ebster noted, “ Joe was 
a singing waiter in Piney Brown's place. \nd Piney 
Brown used to sneak up ancl clown 18lh St. in Kansas 
City, peeping into windows of the other taverns, to sec 
how much business they had. When he came to one 
that was crowded, he’d break bac k to his place and hook 
up his microphone with the loud speaker out front oi 
the tavern.

“He'd get the band to play the blues ancl then he’d 
tell Joe, ‘Okay, Joe, bring ’em in here.’ Joe would start 
singing those blues ancl the next thing you'd know, the 
other taverns would empty out ancl Piney Brown's 
would be crowded.”

Turner’s own memory of those beginnings compk
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“I used to lead a blind man around," he said. “He 
[ played the guitar and I would dance and sing. I really 

। enjoyed it.
"My mother used to have a switch ready when I’d 

। show up home from singing, but I’d grab her and hug 
I and kiss her and show her all the money I made. Thirty 
I or 40 cents. The blind man finally came by my house 
land asked my mother if I could continue to work 

with him. She told him that il he would promise to 
i make me wear a little stiaw hat to keep the sun oil me, 
I I could have the job of leading him around, but only 
I alter school.’’

Alter that experience, Turner was ready lor more 
professional efforts.
“I started singing the blues in Kansas City at a place 

■ called Ihe Hole in the Wall, on Independence and 
I Harris. I was taken there by my sister. 1 was about 13 
I or 11 and I had been singing on the streets with a group 
lol kids. Then I started singing in taverns.
| "I remember one group of musicians that used to 
Iconic by my house and play. I he band had a guv with 
la crock gallon jug who supplied the bass, another with 

a large Jew’s harp with a bell on it, a tin wash tub, and 
a washlxiard to carry the rhythm.
“They also had a banjo and a guy who played the gas 

pipe. And a blind fellow who played a violin. Then 
there was a guy who played a tin pot with a handle 

• on it with strings and a tin can connected to it. Thev 
I played all the old songs, like Sieanee River: I'm in Love 
| ¡th You, Honey: The Yanks Are Coinin’, and St. 
I Louis Blues,” Turner remembered.

The most important event in Turner’s career, he 
I said, was his discovery by John Hammond. Hammond, 
I after hearing Turner sing, urged him to come to New 
I lotk, lor one of Hammond's concert programs.

The concert was successful and resulted in several 
jobs in New York lor Turner, including a stint at 
Cafe Society.

> Since that time, Turner has built a solid reputation 
as a blues singer. He continues today in the tradition 
°f the traveling blues singers, working throughout the 
United States and in many foreign countries. Despite 
his success, however, he continues to be aware of the 
validity of the blues.

The blues expresses the emotional feelings of the 
xegro," he said. “The blues arc mportant because they 
soothe depressed feelings. Il your best girl quits you, 

m sure you 11 have the blues. You are in a world of 
trouble.

The blues have never changed. They come from 
¡if soul. Blues always have been close to my heart.

icy were my fust love and I hope to continue to sing 

them as long as I can,” he said.
His wile shares his loyalty to the blues.
“Joe never has stopped singing the blues,” she 

emphasized. “There was a time when many Negroes 
became ashamed of the blues. Joe was the only big 
name artist who kept the blues alive. He knows nothing 
else. He loves the blues, even when it isn’t fashionable 
to love them.”

W hile relaxing during a rare, free weekend at his 
mother s home in Houston, Texas recently, Turner 
turned nostalgic.

“I always wanted to do what the big boys did,” he 
said. “They used to swim in the Missouri river ami 
even though I couldn’t swim very good, Id jump in, 
too. I lost two of my very best friends who drowned. So 
I decided to take up fishing. I never did turn out to be 
a good fisherman, but I’ve caught an awful lot of 
crawclads.

“I remember the circuses, too. My father used to take 
me. W’e never missed one. W’e used to go see the parade 
in the morning. My sister and I would have balloons 
and cotton candy. Afterwards, we’d drink all the lemon
ade we could drink for a nickel,” Turner recalled.

Turner’s father was killed in an auto-train collision 
when Turner was 15. He became the head of the 
household. In order to support the family, he headed 
for the world ol entertainment.

"I was determined to be what I am today,” he said.
Turner is confident that his success wouldn't be the 

same without the constant aid of his wile.
“The nicest thing that ever happened to me was 

when I married my wile," he said. "It took the wind 
out of my sails. I was a pretty jumpy cat. I wouldn’t 
let the grass grow under my feet. I was real nervous. 
It took a little while lor me to realize that when you 
get married, you have to cool down."

In recent years, Turner has cooled down. He’s de
voted time to songwriting, turning out an array of blues 
material unmatched in our time. He’s spent consider
able time bringing his blues message to foreign audi
ences, in personal appearances and on Atlantic Records’ 
samples ol his blues philosophy.

These days, Turner roams far from Kansas City. But 
the blues he sang in Kansas City have retained their 
appeal. As president of a unique group, the blues sing
ers, Turner merits the title, Boss of the Blues.

Frank London Brown is the Chicago writer who con
tributed the profile of Thelonious Monk to the Oct. 30 
Down Beat. His recently completed novel, Trumbull 
Park, u’ill be published next spring. He is slated to join 
the editorial staff of Ebony magazine soon.
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(“Freddie sori of watched over me 
in Chicago; he'd talk to me in Creole 
so nobody would know what was 
goin’ on”), Ferdinand Morton (“we 
called him “Whinin’ Boy” because 
he whined when he talked”), and 
A. J. Piron (“poor Piron took an 
orchestra to Harlem once, but he 
got the men up in tuxedos and tried 
to play like Paul Whiteman, so they 
fired him; he didn’t know they
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Dick Hadlock is Down Beat’s San 
Francisco correspondent.

on relief, and I don’t want any pen
sion cither. I only want what I earn.

Miss Miles is a robust singer, who 
always has gone her own was, wants 
no more than a clean house and the

Lizzie laughed heartily as she de
scribed the horse trailers that Mon
terey had provided for dressing 
rooms.

“In all my circus and tent-show

far from Louisiana, she remains a 
resident of the unaffected neighbor
hood where she was born.

“People used to ask me how 1 
could live without a telephone.” she 
said. “Most of them just use it for 
gossip, anyway. T hey talk so much 
that supper isn’t ready when the hus
band comes home.”

Devoted to the Christian prin
ciples of her church, Lizzie has pur
sued a life in which the chief pleas
ures flow from her unstudied love 
for humanity.

“I get so much joy from receivin’ 
and writing letters that I answer 
every one,” said the woman whose 
girlhood duties of caring for twelve 
younger children precluded formal 
education beyond the third grade.

“Sidnev (Bechet) always neglected 
(Continued on page 58)

shows, movie houses, and riverboats.
Leaving New Orleans for the first 

time in 1909, she traveled to cities 
and towns in Florida and Alabama 
(“they threw tomatoes at singers in 
Atlanta, so I wouldn’t go there”) 
and home again.

It was during her subsequent cir
cus travels, toward the close of World 
War I, that Lizzie imposed a new 
design on her career.

A victim of the widespread flu 
epidemic, she pledged to forsake 
theaters and traveling shows lorever 
if God would cure her illness. He 
did, and Lizzie kept her promise. She 
recently rejected an offer to appear 
in a Broadway musical, leaving 
agents and producers in open 
mouthed astonishment.

Now on the threshold of her sixth 
decade in show business, her onlv 
hopes for the future are for the con 
tinned joys of good music, friend
ships, good health. For the last 4H 
years, Miss Miles has devoted her 
professional attention to night chibs, 
ballrooms, anil recording studios.

“When there were no singing 
jobs,” she remembered, "I would 
simplv go to work at something else little ( 

money
The

(pure 
much
ones w 
presen i

It is 
in this 
They t 
any pr< 
much

band!”)
Singing was a natural ingredient 

of Lizzie's childhood, at home and 
at catechism school or church func
tions.

In those early years of the century 
the Crescent City teemed with places 
where a singer could perform, and 
Lizzie tried most of them—halls, 
parks, theaters, carnivals, minstrel

something new to be done."
Miss Miles was born in Creole 

New Orleans, a neighborhood that

■ The inscription on the well-pre
served photograph read: Queen 
Elleezee—with Jones Bros. Shows 
1914-15.

“That’s me, in that chariot being 
pulled by an elephant," exclaimed 
Lizzie Miles.

The identification was hardly 
necessary. Only a little weight and 
a few crinkles differentiated the New 
Orleans girl in the elephant cart 
from the woman who, in 1958, had 
enchanted the Monterey jazz fes
tival audience of 5,000 with a power
ful voice and venerable showinan-

countci 
today's 
coni pai
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Have Yourself A Merry
Stereo Christmas
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By Charles Graham

■ Every year there are persons at 
Christmas time whom we would like 
to remember with gifts requiring 
little or no thought but considerable 
money.

There are others whose gifts re
quire moderate cash outlay and 
much thought. The latter are the 
ones we have most trouble finding 
presents for.

it is lor them that the recordings 
in this column have been selected. 
I hey take little money. But as with 
any proper present, they can indicate 
much attention and thought on the 
part of the giver.

A few months ago the total output 
of jazz on stereo discs could be 
counted on one hand. And although 
today’s stereo catalog is still minute 
compared with the flood of LPs of 
the last nine years, it is already big 
enough to afford freedom ol choice.

All major record companies are 
issuing stereo discs regularly; only 
a lew ol the smaller firms have yet 
10 release their first.

hi deciding on a Christmas gift 
for someone who doesn’t vet have 
a stereo setup, reinember that stereo 
discs may lie played with no likeli
hood of damaging or wear if a stereo 
cartridge is used in his player.

Most persons who take recorded 
music seriously probably will have 

a stereo setup sooner or later, so why 
not purchase stereo discs whenever 
the selec tions are those which might 
otherwise be bought on monophonic 
Li’s? The maximum price differen
tial is SI, and in many stores that 
already has been somewhat reduced.

At least one company, Atlantic, is 
pricing its stereo discs at the same 
level as the corresponding mono
phonic selections. This is an encour
aging sign and probably points 
future direction for other firms.

If the person for whom you are 
buying a gift doesn’t have stereo yet, 
a present of a stereophonic cartridge 
is not too expensive. Thus ecpiipped, 
he can play stereo records safely ancl 
start building a stereo library against 
the time when he adds a stereo am
plifier and second speaker to his 
present setup.

An excellent buy is the GE Stereo 
Classic cartridge GC-7, which costs 
S23 and includes a .7-mil sty lus. If he 
has a transcription arm and turn
table instead ol a changer, the GE 
model GC-5, with .5-mil diamond at 
826 is in order.

Other excellent stereo cartridges 
range from S29.85 for the Pickering 

most expensive equipment, little if 
any difference can be noted by the 
most acute ears between these rugged 

inexpensive units 
higher-priced ones. 

Striking stereo 
most often are to

and the much-

sound successes 
be found in the

classical record department. This is 
in part the result of larger perform
ing ensembles, especially operatic 
ancl choral groups offering more 
physical depth and width. And clas
sical master tapes have been stereo
recorded for several years longer by 
most companies than have jazz ses
sions, so they've built up more stereo 
experience in the field.

For showing off the stereo system 
of a gift-getter there are few better 
choices, than the stunningly recorded 
Don Giovanni, which fills four discs. 
This opera features a brilliant per
formance by tenor Cesare Siepi and 
other European singers with the 
Vienna Philharmonic orchestra un
der Joseph Krips.

Another superbly recorded opera 
is The Marriage of Figaro, London 
OSA 1102. Each of these is impres
sively boxed along with copious 
notes, background information, and 
complete libretto in Italian with 
English translation. Don Giovanni is 
on London OSA 1101, priced, as is 
the Marriage, at SI9.90.

For Gilbert and Sullivan fans, 
there are The Mikado and Pirates of 
Penzance, recorded in stereo by the
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D Oyly Caite Opera company in 
England. They are handsomely pack
aged. two stereo LPs each, with 
printed librettos. They’re London 
OSA 12(11 ancl 1202, respectively, 
priced at S9.96 each.

For c horal works outside the opera 
department try the four-sided Ber
lioz’ Requiem recently recorded in 
France bv Westminster. It was re
corded in the same church in which 
it was premiered more than 100 years 
ago. An oversize orchestra, which 

tympanists presidingine hides
over 16 kettledrums, is conclue ted by 
Herman Schcnhen on Westminster

Lovers ol the pure classical will 
appreciate Xanguard's beautiful 
stereo recording of X'ivaldi’s The 
Four Seasons, which showcases solo 
violin ancl harpsichord, with con
certo settings lor a small (13-picce) 
string orchestra.

This program music descril>es the

New Stereo Amplifier!

The H. H. Scott engineering 
laboratories proudly introduce the 
new Model 299 40 watt stereophonic 
amplifier control center. It contains 
many advance features that not 
only meet the needs of today’s 
stereophonic program sources, but 
anticipate the requirements of the 
future. _ _ . _ _ 

1 40 watt power stage consisting of dual 20 watt power 
amplifiers. You need this much power to meet the re
quirements of today's speaker systems. 2 Completely 
separate Bass and Treble controls on each channel so 
that different speakers may be matched. 3 Provision 
for connecting both a stereo phono cartridge and stereo
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seasons, as Vivaldi felt them in four 
miniature concerti, cleanly executed 
and crystal-clearly recorded. The ex
cellent liner notes include free trans
lation of the Italian sonnets to which 
he wrote this engaging music. The 
artists are I Solisti di Zagreb, play ing 
on Vanguard BGS 5001. The price is

On the straight symphonic side, 
Capitol has scored a triumph in re
leasing the Shostakovich 11th Sym
phony on both stereo and mono
phonic discs. Recorded early this 
year bv Leopold Stokowski in Hous
ton, Texas, this four-sided “sym
phony’’ is actually symphonic pro
gram music cut into lour pieces. It’s 
an incredible job ol stereo presence 
—as good as we’ve heard on stereo 
discs yet. It s Capitol SPBR 8118, 
priced at $11.96.

Sprightly ballet music by Offen
bach is on the London Philharmonic 
orchestra’s recording, under Rene

tape heads. 4 Phase reverse switch to compensate for 
improperly phased tape recordings or loudspeakers. 
5 Special balancing circuit for quick and accurate volume 
balancing of both channels. ( Separate record scratch 
and rumble filters. 7 Unique visual signal light control 
panel. Instantly indicates mode of operation. I Can be 
used as an electronic crossover (bi amplifier). S Special 
compensation for direct connection of tape playback heads 
without external preamp. 10 Special switching lets you 
use your stereo pickup on monaural records. It You 
can play a monaural source such as an FM tuner through 
both channels simultaneously,effectively doubling power. 
12 Loudness compensation. II Stereo tape recorder 
output.

Size in accessory walnut case : 
15'¿w x 5h x 12'¿d. Price 
$199.95. (H'esl of Rockiet 
8204.03)

Write for complete 
technical specifications and 

new catalog D—12

H. H. SCOTT, INC . Ill POWDCRMILl R0„ MAYNARD, MASS.
EXPORT TELESCO INTERNATIONAL CORP.. B W. AOTH ST.. «L V. t.

Liebowitz, of Gaite Parisienne. It’s a 
single stereo disc on which tht 
familiar themes are brilliantly exe
cuted in dazzling sound, equally e[. 
Icctive lor showing oil medium-fi 
stereo units or the most elaborate 
rig. It's on Urania USD 1002 and 
costs $5.95.

One of the most attractive gih 
packages available in stereo is Mer 
cury's issue oi the opera Medea, bril 
lianth recorded at La Scala leatui 
ing the prima donna Maria Callas

I he chorus ancl conductot of that 
famous opera house ate on hand to 
assist the unpredictable ancl brilliant 
soprano. The great emotional heights 
and depth of the powerful Cherubini 
opera are matched by flawless repro
duction on all six sides. Inc hided in 
the elaborate package is a 21-pagt 
book lull of photographs, bad I 
ground notes, ancl Italian text with 
English translation, h's on Mcrcun 
SR 3-9000 ancl costs $17.95.

Lovers of well-known symphonic 
works will like the Fritz Reiner-Chi
cago Symphony orchestra recordin» 
of Dvorak’s Fifth Symphony (fro: 
the Ncxv World). Both sides ol this 
stereo disc are laulllcssh recorded. 
Almost everyone will be glad to have 
this symphony with its much-loved 
themes. h’s on RCA Victor LSC 221 
ancl priced at $5.98.

Often plaved at concerts, though 
less familiar than the Dvorak, is Dr 
bussv’s Iberia. This tone poem, and I 
two Ravel pieces, Vaises Nobles t ’ 
Sentimentales and Alborada del Gru 
cioso. were originally piano piece- j 
later orchestrated into delicately tex I 
tured impressionistic selection' 
They are coupled on RCA Victor 
LSC 2222 ancl priced at $5.98.

For Christmas listening lo othn 
than Christmas-associated herons I 
Riverside has produced a handsome 
album ol choir music sung bv the 
Metropolitan Cathedral Choir, 8(l 
voices singing 11 familiar and not- 
so-familiar church pieces impressive 
ly captured in stereo, recorded in a 
huge cathedral, Included are song' j 
both musically simple and complex

Ol spec ial interest to main will be 
the hvmn For All the Saints b' 
Vaughan Williams, who was Eng 
land s greatest symphonic coni|X*r 
until his death this year. Metropol 
tan Cathedral Choir is orr Riversid 
RLP 1113, priced at $5.95.

For those who prefer Christma> 
music straight down the middle, tra
ditional ancl familiar, Westminstei 
has lour stereo collections ol stand । 
arcl Christmas hymns and songs at 
$5.95 each.

WST 15017 is Christmas at Hadi 
City, plaved bv Dick Liebert, organ
ist. WST 15018 is a Christmas re
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unobtrusive

says

World's Finest.

Monk’s angular 
percussive back*

phonn 
year. J
r is on 
t S5.95 
order

For your stereo or monaural system 
insist on a

Standard Garrard 
Tone urm with Stereo 
Cartridge t underside 

view through a 
translucent record).

better advantage 
lines and Blakey'
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and mcnamai 
finddf w/ic Aneto

AtyA iecom-
tnentf /At^ c/utnyel! 

Confirm this with any 
experienced dealer!

There's a Garrard for 
every high fidelity 

system ...all fully 
wired for stereo and 

monaural records. 
Six models: $32.50 

to $89.00.
Mail this coupon for free 
Garrard Comparator Guide

effective stereo.

The Garrard changer reproduces 
music precisely as recorded, with
out introducing any distorting fac
tors such as rumble or wow. A 
Garrard changer is actually a 
superb turntable combined with a 
scientifically engineered all-alumi- 
num tone arm. This tracks at the 
correct stylus pressure without un
desirable resonances.

When considering the claims of 
changers “specifically designed for 
stereo” or turntables “to play 
stereo properly”, il is well to re
member that for years Garrard 
changers have had all the qualities 
necessary for this type of sensitive 
reproduction

Garrard Salas Corp.,
Dept. GX-758, Port Washington, N.Y.
Please send free Garrard Comparator Guide 
which compares all Garrard players and their 
advanced features
Name_______________ _____________________________

Address_________________________________________

i ihe middle, tn- 
iar, Westminsto 
celions ol Stan« 
ins and songs ai

command ... as Art Tatum

tape for several months now. but 
this is the first to be available on 
stereo disc. It’s Vanguard VSD-2008; 
price is $5.95.

For big-band swing, Glen Gray’s 
modern Casa Loma band accurately 
recreates The Sounds of the Big 
Bands. This presents a group of fine 
studio men playing as though they’ve 
been together for years. The arrange
ments are associated with Artie Shaw, 
Glenn Miller, the Dorseys, and other 
swing bands of the ’30s and ’40s 
whom the original Casa Lomans pre
ceded. This record projects fine 
stereo sound. One wishes these great 
bands could have been so well re

corded. It’s Capitol SW 1022 and 
costs $4.98.

There’s a very interesting Elling- 
tonish selection on Stepping into 
Swing Society by Mercer Ellington. 
Directed and largely arranged by 
the Duke’s son, it’s a studio session 
by top men, many of whom cannot 
be named for contractual reasons. 
It carries 12 Dukish-sounding instru
mentals by Mercer, Duke, Johnny 
Hodges and others in the Ellington 
orbit.

If one had never heard modern 
Ellington, this would be a fantastic 
disc. This way it’s just extraordinary. 
Mercer has appeared before, both

mg complement each other and the 
horns perfectly. Recommended for 
stereo neophyte and hipster alike. 
Sound separation is ideal for making 
the listener feci he is right there. 
It's on Atlantic 1278 at $4.98.

“The only pianist with as great

It’s on Riverside RLP 1102 at $5.95.
Another well-recorded Monk-Bla

key set in stereo is Art Blakey’s Jazz 
Messengers with Thelonious Monk. 
Six Monk tunes (except tenor man 
Johnny Griffin’s Purple Shades) are 
spread out so that the two horns 
(the trumpeter is Bill Hardman) 
and Monk have lots of room to 
stretch and explore each tune at 
length.

Monk and Blakey have both come 
a long way since they recorded to
gether 10 years ago, and neither has 
been heard elsewhere on records to

Zone______State

George Wein on the liner of Here Is 
Phineas. Only 23 years old when this 
session with Oscar Pettiford and 
Kenny Clarke was cut, Phineas New
born was joined by his brother, Cal
vin, on guitar lor hall the tunes. 
They’re tunes by Newborn, Bud 
Powell, John Lewis, Charlie Parker, 
Clifford Brown, and others. It’s supe
rior stereo on Atlantic 1235 at $4.98.

If you're looking for rich blues on 
Stereo, Vanguard’s If This Ain’t the 
Blues, with Jimmy Rushing and 
eight sidemen, is right They ride 
rhythmically through eight pieces 
paced by Marlowe Morris, who 
swings hard on organ, along with a 
wailing Roy Gaines’ guitar that leaps 
out ol the stereo speakers.

This is one of several sessions John 
Hammond got together for show
casing Kansas City and Count Basie 
musicians. They’ve been available on

cording of carillon bells, Cathedral 
Bellringer. WST 15019, Christmas 
£vl tn the Cathedral, consists of 
(hoial offerings. WST 15016 features 
Music Boxes for Christmas.

If you’re thinking of buying jazz, 
you’vi plenty to choose from. In 
modern, there’s a superbly cut stereo 
disc by pianist Thelonious Monk of 
MonIPs Music.

This session includes Coleman 
Hawkins, tenor; Gigi Gryce, alto; 
Ray Copeland, trumpet; Wilbur 
Ware, bass, and Art Blakey, drums. 
Off Minor and E.pistrophy are among 
tht five Monk originals not previous
ly recorded by him with horns. A 
good introduction to this modern 
giant for the neophyte, Monk’s Music 
is nevertheless far enough out to 
please his partisans. He’s expertly 
surrounded and backed, recorded in
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with Duke and flouting his own 
group. But here he comes ol age. 
For anyone who loves Ellington, this 
is a must. It also makes a good intro
duction. The sound is very live and 
brilliant, as it must be to do justice 
ip this music. It's on Decca DL 79213 
lor 85.95.

For an all-in-one collection on one 
stereo disc, nothing can come close 
to The Sound of Jazz, a recording oi 
the ( BS broadcast last December 
that set a new high lor jazz on tele
vision.

Bv far the most tasteful and musi
cally rich TV program set, this ses
sion of the Seven Lively Arts in
cluded Roy Eldridge, Coleman 
Haw kins, Lester A oung. Ben \\ ebster, 
Red Allen, on horns. Jimmy Rushing 
and Billie Holiday sang: Count Basie 
played piano. The Jimmy Giuffre 3 
did some of their things, and there 
was the Basie standard. Dickie's 
Dream, in which almost everybody 
took a chorus. A particularly clean 
recording of a session with good 
varied jazz. It’s on Columbia CS 8010 
al 55.98.

Columbia has another exceptional 
stereo disc in /. f in Person, on 
which J. J. Johnson’s trombone is 
abetted, in a concert location re
cording, by Nat Adderley s cornet 
with three rhythm on seven num
bers. These include modern classics 
like Monks Mysterioso. Parker’s 
.Vote’s the Time, Miles Davis’ Tune 
Up and Walkin’.

Dus stereo recording gains even 
more in live atmosphere from inclu
sion of J. J.’s announcements and the 
audience applause. It’s on Columbia 
< S 8009 and is prited at "5.98

There are two Basie-Hefti stereo 
albums that (an be placed under 
vule trees. The choice almost can be 
made blindfolded, lot both discs ate 
entirely made up ol Hefti originals, 
played perfectly bv the band they 
were written lor. I prefer Basie be
cause there are a few personnel 
changes on the other, later disc. And 
Basie includes the exciting Duet, a 
trumpet chase between Joe Newman 
and Thad Jones.

The stereo sound is impeccable on 
each and makes both the always- 
siiperb rhythm section and most of 
the soloists stand out. The band has 
never sounded so real outside Bird
land before. Basie is Roulette SR- 
52063: Basie Plays Hefti is SR-52011. 
Each costs $4.98.

Also recommended, particularly 
for stereo depth; clean, firm sound, 
and fine definition, on stereo discs 
are the following recent releases:

Die Meistersinger—Wagner’s opera 
on five 12-inch stereo I Ps, fabulously 
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ieconkd and packaged, Angel 3.5/2.

Instruments of the Orchestra—A 
primer lor .dl. I wo discs on Van
guard A’RS 1017 8. $9.96.

Petrouchka — Stravinsky's ballet 
music conducted bv Ansermet on 
London CS 6009, SI.98.

Song of Songs— Bible readings with 
jazz quintet on Audio Fidelity SD 
5858, S6.95.

South Pacific Selections—Fred \\ ar- 
ing s group on Gapitol ST 992, S5.98.

Queen’s Birthday Salute— Rosal 
Artillery band (including cannon!) 
on Vanguard A’SD 2011, $5.95.

Cross Section — Suxes— Hal Mc
Kusick, lout saxes and rhythm on 
Decca DL 79209, S5.95.

Jazz at Stereovi I Ie—Cootie, Rex, 
Hawk, et al., on Urania USD 2001, 
S1.98.

Sports Cars in Stereo—Recorded in 
the pit on Riverside RLP 1101, 
S5.95.

Railroad Sounds—Actual steam 
and diesel engines on Audio Fidelity 
AFST SD 5013. 86.95.

Let's Dance— David Carroll and 
his orchestra on Mercury SR6-0001, 
S3.98.

Sarah Vaughan and Billy Eckstine 
Sing the Best ol Irving Berlin on 
Alercurv SR6-0002, S3.98.

If the recipit nt of a Christmas gift 
has a nonstereo tape machine, a 
stereo tape head adapter might fill 
the bill These simple clip-on adapt
ers cost less than S25 and can be in
stalled on most recorders in 10 to 20 
minutes with a screwdriver.

Easiest to connect electrically to 
a stereo components amplifier, they 
can be used also to chive the sound 

small separate preamplifier, costing 
from SI 2 to S29 from GE or Fisher 
radio, is used.

Nortronics stereo tape head adapt
ers cost >23 and tan be had from 
most big radio supplv houses, audio 
showrooms, or tape recorder special-

Stereophonic tapes at their best 
can provide the ultimate in stereo 
high fidelity reproduction, though 
they cost considerably more than 
stereo discs. The following tapes offer 
particularly good sound:

Jimmie 1 unceford in Hi-Fi—Billy 
Afay with Willie Smith, alto; 
Trummy Young, trombone, and 
others, on Capitol ZC-30, SI 1.95.

( lassie Blues and Ballads—Jimmy 
Rushing and octet meet Buck Clay
ton’s septet on Vanguard A'RT 3008, 
SI 1.95.

II ilbur DeParis af Symphony Hall 
—“New” New Orleans Jazz on At
lantic 1263, SI 1.95.

Breaking the Sound Barrier — 

A a rest Ionization and other percus
sion specialties on Urania USI 1204 
SI 1.95.

Havana in Hi-Fi—Richard Hay
man and his orchestra on Mercury
MDS 2-2. SI 2.95.

Brass in Hi-Fi — Pete 
dynamit color tones on 
AIDS-211, SI2.95.

Ah rcury

Rugolo’» 
Mere ury

No stereo tape collector or home 
tape recordist ever has enough tape 
reel labels. Some of these as a gift 
are bound to be appreciated Self
sticking labels are made by many 
companies and are all about equally 
useful, since each user writes differ
ent information down, regardless ol 
the space provided.

Don't make the mistake ol sup
posing that regular gummed house 
hold labels will do. These soon come 
oil tape reels Only pressure-sensitive 
labels will do.

Other things tape-recorder owners 
can use are extra reel boxes and 
empty reels. They cost a quat ter or 
so each. Also especially useful are the 
Tape-Chests made by Reeves Sound 
craft Corp, for storing recorded 
tapes These are five-drawer boxes 
with lots ol space visible inside the 
drawers as well as outside for notes.

They stack up as high as desired, 
are strongly made, and can be stowed 
readily in a suitcase, briefcase, or 
even horn case. Tape-Chest* cost >1 
apiece without tape and can be 
ordered Irom any Reeves dealer.

Care oi LPs is something many 
often neglect, particularly with re 
gard to keeping grooves lint-free and
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\\ ith stereo discs, it’s even more 
important to reduce static-collected 
lint and dust. There are main de
vices and chemicals for doing this, 
some good and some rather messy 
and ineffectual. Some collectors use 
a damp cloth. II used regularly, this 
is hard to improve on.

However, there have been at least 
two devices developed that are con
venient, effec tive, and hard to ignore, 
once installed on a turntable or 
c hanger. One is a lint-and-dust chas
ing brush which mounts on a suction 
cup next to the turntable it swing' 
off the disc between plays, is placed 
on the record after the needle is 
lowered, and tracks ahead ol tht 
pickup arm by itself. It s called the 
Dust Bug, is made by ESL (Electro 
Sonic Labs), which makes the fine 
pickups and arms. It costs SI.95 at 
most hi-fi shops. Another convenient 
and effective device is a camclshair 
brush, which comes mounted on a 
small heavy base with a universal 
ball joint for height and position 
adjustment. It’s sold under several 
dillerent names and costs $4 oi S5.
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Stereo NEWS

The
Reviewer

I’m not a do-it-

Scott amp. foi example, is easily open

lines, 1 ve never 
by high fidelity 
fact, I've been

In other words, 
yourself addict.

Along the same 
been overwhelmed 
developments. In

lighth 
(D.C.

By Don Gold
■ In mv household, when something 
needs repair I call a repairman.

ated and functions effectively, mak- | 
ing balani ing a simple task The

Faces Stereo

somewhat frustrated with the rapid
ity of the evolution ol sound iepro
duction, since I seem to have a per
petual wallet lag as far as bigger and 
better equipment is concerned.

Basically, as a record reviewer. I’m 
more concerned with the music itself, 
us form and content, than I am with 
the number of speakers that project 
that music.

Because of my naivete as far as 
electronics is concerned, I'm often 
astonished bv the quality of recorded 
sound these days. This is particularly 
true in terms of the rather hectic 
record reviewing schedule I maintain 
in order to keep pace with the flow 
of LPs into the market.

I began reviewing records on a 
modest, but efficient, sound system, 
back in the dear old days of mon
aural sound. (Does anyone plav 78s 
am more?) It consisted of a Univer
sity 12-inch (Model 312) diflaxial 
speaker in a Cabinart bass reflex en
closure, a Bogen DB20 amplifier, and 
a Garrard changer with GE cart
ridge.

Every thing was going along fine. I 
liked the quality of the sound the 
system produced. I was courageous 
enough to be complacent.

Then stereo came along, and my 
setup just wouldn’t make it.

1 began reading, casually , on meet
ing the challenge of stereo. I dis
covered that I could discard all mv 
equijmienl ancl buy new equipment,
26 • DOWN BEAT 

or, if 1 preferred, I could add on to 
my system.

I compromised.
1 began by duplicating the Univer

sity speaker, this time in a walnut- 
finished (like, you know, my wife 
digs walnut) Wellcor enclosure. 
Then, 1 replaced the Bogen amp (I 
had grown accustomed to it; it was 
a sad parting) with a Scott Model 
299 40-watt stereo amplifier. The 
Scott attracted me because it had at 
least as many dials and switches as 
any other amp Id seen. The most 
rewarding aspect of acquiring it was 
the discovery that it was a remark 
ably efficient piece ol equipment, as 
well.

Finally, I latched on to a Garrard 
4HF manual player, with 12-inch 
turntable and transcription tone arm 
and capacity lor lour speeds. I in 
stalled a Shure Professional Dcnetic 
stereo cainidge in the plug-in head 
and was ready to meet the rain ol the 
stereo discs.

In order to review tapes. I bought 
a Wollensak 1515 stereo tape unit. I 
was attracted to it by its portability 
and its versatility. It plays and re
cord- monauralh and plays back 
stereo tapes, in both cases with as
tonishing fidelity. Coupled with mv 
speaker system, it provides impressive 
stereo tape quality.

I added the splendid Shei wood FM 
tuner, for listening to the best in 
sensibly programmed music.

\\ ithout too much difficulty. I had 
all this equipment set up in my 
apartment, in which. bv the way, my 
wife and child also manage to reside. 
Naturally, I had some help in setting 
it up. but it was accomplished with 
a minimum ol anguish. As I noted 
earlier, I'm not any sort of engineer 

(once I held a job in a local park 
and was known as a “landscape en
gineer,” but that's another story).

In recent weeks, the entire stereo 
system has been tested rigorously 
with both records (monaural and 
stereo) ancl tapes. I’ll confront the 
tape cartridges, rather nervously 
(with another forlorn glance at my 
bank book), when they arrive.

I've been impressed by several fac
ets ol the system’s operation. The
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Garrard turntable works smoothly 
and quietly and is de light iullv simple 
to operate, too. The Shure cartridge 
is remarkably effective: floating on a 
picssureol three grams, it reproduces 
the sound with vivid fidelity. 1 
haven’t heard another cartridge ol 
comparable quality. It is perfectly 
compatible, lor monaural and stereo 
use, loo.

The sjieaker system, the matched 
University sjxakers. completely satis
fies me, particularly in terms of its 
effectiveness with the Scott amp. And 
the Wollensak tajie machine is one 
of the best buys I ve made in years. 
It is comjiact, yet equal in quality 
to many more elaborately designed 
machines.

It you ve noticed a lack of use of 
terms like “decibel,” “frequency re
sponse,” or “flutter and wow,” it’s 
because I can’t quite absorb ill of 
those specialized terms.

1 in interested in hearing Monk or 
Mozart, in hearing them clearly and 
accurately.

My present system accomplishes 
this, foi me, as well as any I ve heard

Of course, when I turn up that 
volume, tnv wife . . .
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The Drinking Gourds
Michel Larue and Alex Foster, 

The Drinking Gourds, are captured 
in stereo on Follow The Drinking 
Gourd (Counterpoint CPST 500), 
a rhythmic, often stirring program of 
\merican Negro folk music. The 
voices are largely on the right, and 
the rhvthm instruments, particularly 
a drum, prominent on the left. 1 
found Another Man Done Gone; I'm 
Packing Up; Bya Bulako, and Hold 
On very moving. Blues Holler is a 
polished treatment of the blues. The 
liner notes, detailing some of the 
background of the songs, are ex
tremely helpful. (D.C.)

u, the matched 
ompletch satis- 
in terms of its 
Scott amp. And 
machine is one 
made in years, 
pial in quality 
lately designed

Esquh el
Other II orlds Other Sounds (RCA 

Victor I ,PS-1753, also monaural) can 
stand lor a while as a good pop 
stereo demonstrator as well as pleas
ant Latin Xmerican listening expe
rience. There is pist enough going 
on from all sides to make the two- 
speaker effect dramatic, without 
actually being overly gimmicky. 
Among the tracks: Granada; Begin 
Hie Beguine: 4dios; Speak Low; 
Poinciana and Magic Is The Moon
light. \n imaginative, constantly de
lightful stereo listening experience. 
(DC.)

Julie Loudon
From the provocative cover of 

hdie (Liberty LST 7001, also mon
aural) through the dozen smoothly 
sung standards inside, this album is 
a stereo spectacular. Julie sings very 
well and very tantali/ingly in her 
unhurried, husky manner.

The baiking is by Jimmy Rowles 
and a tasteful studio band. I par
ticularly liked Dream of You. Some 
good trumpet is spotted here and 
there in the set. The liner may make 
pm gag. But the sound is something 
else. (D.C.)

Jerry Gray
Gray's fine, full voiced dance band 

is given a handsome stereo air ing in 
Hi-Fi Shades Of Gray (Liberte LST 
7002) and At The Palladium (Lib
erty LST 7013), both also available 
in monaural lorm. Shades features 
the band in II tunes, ranging from 
bouncy to ballad (All Funny I alen
tine is exceptionally good). The 
Palladium set is composed of two 
lull-side medlies, with a total ol 23 
tunes, done smoothly in Gray’s not
so-Miller style. Sound on each is 
alive, and the stereo gives the set 
remarkable fullness. (D.C. )

Urbie Green
A total ol 28 of Jimmv McHugh's 

most successful songs are collected in 
Jimmy Mi Hugh In Hi-Fi (RCA Vic
tor LSP-I741, also available monaur
ally). Urbie’s band churns through 
a series of workmanlike arrange
ments, with his glistening open horn 
the only real solo standout. Stereo 
sound is rich and full, and not notic- 
ably gimmicked. The result is a full 
presence, with the brass emphasis 
on the left. (D.C.)

Sauter-Finegan
I'm surprised no one thought ol 

this before, but here it is, and better 
late than never. The theme of 
Memories Of Goodman and Miller 
(RCA-Victor LSP 1634, also monau
ral) is a simple one: the S-F band 
plays updated charts S and F wrote 
lor Goodman and Miller, respective
ly. Finegan’s Miller charts are Little 
Brown Jug; Sunrise Serenade; Swing 
Low, Sweet Chariot; Tchaikovsky’s 
Piano Concerto; Moonlight Sonata, 
and Song Of The Volga Boatmen. 
He had to do the most updating on 
his scores, of which Jug and Sunrise 
are marred bv some sloppy trumpet 
playing, particularly fug. Sauter’s 
charts, preserving rhe essence of their 
Goodman days, are still quite spec-

DROFE8BIONAI

The Shure Stereo Dynetic Cartridge is de
signed and made specifically for the listener 
who appreciates accuracy and honesty of 
sound. It separates disc stereo sound chan
nels with incisive clarity. It is singularly 
smooth throughout the normally audible 
spectrum . . . and is without equal in the re
creation of clean lows, brilliant highs, and 
true-lo-performance mid-range. Completely 
compatible ,.. plays monaural or stereo rec
ords. It is manufactured in limited quantities 
for the music lover—is available through re
sponsible high fidelity consultants and deal
ers at $45.00, audiophile net, complete with 
0.7 mil diamond stereo stylus.

A NOTE TO THE
TECHNICALLY INCLINED

Individual? tested . . . Frequent? re
sponse: 20 to 15,000 cps . Output 
level: 5 mv per channel at 1000 cps. . . .
Compliance: 4 0 x 10-6 centimeters per 
dyne . Channel separation More than 
20 db throughout the critical stereo fre
quency range . . . Recommended Track
ing Force: j to 6 grams . . . Fits all 4- 
icad and 3-lead stereo record changers 
and transcription-type arms ... 10 sec
ond stylus replacement.

lifratur» available- Department 31-1

SHURE BROTHERS. INC.
222 Hartrey Avenue, Evanston, Illinois
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on record and needle care. Address 
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it won’t be worth a plugged nickel 
if you’re using a worn needle
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some bits of intonation 
lie choir jumps lightly

Walter Levinsky subswell lor Benny, 
and the band cuts the charts super- 
blx Well worth having lor the music 
anil the often thrilling stereo sound. 
(D.C.)

Horne’s swinging choir has some fine 
lunes clone with a fresh approach 
by the choir.

Zentner 
who has 
service in 
bands, pt

way to the Stars and Harbor Lights, 
among the ballads, a rich treatment. 
Stereo sound is clean, with an often 
pleasing separation ol sections where 
the arrangements call for il. (D.C.)

is your 
record collection

Rudy Van Horne Choir
r Clef Dwellers (RCA Victor

an amiable ttombonist 
in a lot of time and 

good many swing era

(Ed. Note: Following is a list of 
current manufacturer literature in 
the stereo and high fidelity field. If 
you wish to receive any of it, indi
cate your choices and mail to Stereo, 
Down Beat, 21)01 Calumet Ave., Chi
cago 16, 111. I mlose remittance 
where a price is designated.)

Bogin — Presto: ( alalog 510 
(stereo components) . . . . .

Bozak: Condensed Catalog 
(speakers and enclosures) .

Capitol: 1050 ( atalog — 
High Fidelity Phonograph

Garrard Comparator Guide.
Jensen: Bulletin Jil l

(speakers, enclosures, kits) .
Nortronics: (Questions and

Answers about Stereo Ta pc
Recording...................................

Pentron: Biochuieon tape com 
ponents lot custom installa 
tion ......................................

A phonograph needle that’s been 
played too long develops flat, chisel-like 
edges that slowly slice away your rec- 
< rds delicate sound impressions . . . 
ruin reproduction

If your records are worth anything to 
you, check your needle often. And when 
it s time to replace, buy the best. Buy a 
Fidelitone Diamond. It gives you more 
safe playing hours for your money than 
any other type of needle. Ask for a gen
uine Fidelitone Diamond needle where- 
ever you buy records.

FREE
Fidelitone will send you a pamphlet 

that helps you determine the needle 
you need. Plus important information

lew cronies got together lor some 
rehearsal band blowing, and before 
long found thmsclves working anil 
molding as a band. The results ol 
this happenstance can be heard in 
dazzling stereo on Introducing Si 
t entner (Bel Canto SR 1007) and 
High Noon Cha Cha Cha (Bel 
( auto SR 101 1).

Introducing spots the 1 (¡-piece 
band (lour ol evei v thing) , anil has 
such stalwarts as tenorist Don Lodiie, 
trumpeters Don Fagerquist and 
Joseph and Ra' Triscari, trombonist

Catalog, 20 pp.......................
Shure Bros.: Replacement Man 

rial '58. complete data lot re
placing monaural and stereo 
cartridges. tape recorder 
heads, and tone arms, 36pp

S t rombcrg-( ¡a r 1 son : Co Io > 
Brochure (high fidelity com
ponents) If» pp.................

Webster Electric ( atalog 
(stereo components)........

tonearms) ........... Free
u ( out píete Stereo 
.................................. Free

Backyard somewhat stolidly.
The Cha Cha Cha set. with writ

ing bv Bilh May, has the band with 
a sax and lour drummers added, and 
the guitar and two trombones 
dropped. The title tune is making 
some noise as a single, and the re
maining 11 tracks include Sonny 
Boy: Bye, Bye Blackbird: Harbor 
Lights: Mr. Sandman: Softly, As In a 
Morning Sunrise, and Lahn Ameri
can tunes / una de Miel: Muchacho, 
and Baile Panchita Some are done 
tongue-in-cheek, all with jjolish Dig. 
particularly, the lyrics to Sonny Bov. 
The sound throughout is spectacu
lar. (D.C.)





TOP LPs

adderley

And still they come . . . 
still more of the great, 
varied parade of new jazz 
on Riverside: top names, 
superb HI Fl, wonderful 
sounds.

12 273

THELONIOUS MONK: Thelonious in Action (12-262)
Big news: the first new Monk LP of 1958! His quartet, 
with Johnny Griffin's exciting tenor, superbly recorded 
on-the-job at the Five Spot Cafe.

CLARK TERRY In Orbit-Clark 

swings on flugelhorn, plus bril

liant Thelonious Monk piai c 

<12-271

BLUE MITCHELL Great ne* 

trumpet discovery in one o* 
the most cooking albums o*

SONNY ROLLINS Freedom 

Suite — rich, provocative and 

best selling extended compo 

sition 12-258

ABBEY LINCOLN It's Magic (12-277)
A magically exciting listening experience, as Abbey's 
sinuous sultry voice casts its spell. Superb backing by 
Kenny Dorham, Benny Golson, Art Farmer, etc.

CANNONBALL ADDERLEY 
The Aobulous al’o star at his 

driving best m his R-verside 
debut 12-26$



lYGRimN
YORK CITY

3ET£33I?>

Roach

MAX ROACH Deeds not Words (12-280)
unique sound of the quintet led by one of the

It could happen to youxvnti
JBAKER

Sings

JOHNNY GRIFFIN Way Out (12-274)

albums 0* 
,12 273

CHET BAKER Sings

Deeds, 
Not Words

n (12-262)
His quartet 
dy recorded

true giants of modern ¡azz, blending Roach's drums with 
trumpet, tenor sax, bass, and tuba

The warm voice and cool horn of the top West Coast 
star are featured on his first IP for Riverside. It's Chet at 
his appealing best, in a dozen great standards.

John Benson Brooks' ALABAMA CONCERTO (12-276)
Fascinating new extended work by a remarkable com
poser, boldly fusing jazz blowing and folk-derived 
themes Featuring CANNONBALL ADDERLEY

The astounding, mtricate sound of the tenor sax sensa
tion of the year is spotlighted on this new swinger. With 
the remarkable Drew-Ware-Jones rhythm section.
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SOUTH PACIFIC
BLOWS WARM

claim they

i lP 3126a memorable film score.

Sweater Boy

Ü¿P 3094good old days of jazz.

IN ULTRA HIGH FIDELITY

DOWN BEAT

STEVE'S SONGS First-rate jazz perform
ances of songs by Steve Allen, brilliant 
arrangements by Manny Albarn. DLP 9008

WINDJAMMER CITY STYLE Red Norvo's 
group in delightfully urbane stylings of

Recon 
ire inith 

Fa

release it, in terms of

Rulin’ High; Lullaby tn Rhythm 
Together; I'm Beginning to See thi 
You’re Getting to Be u Habit; You 
You, and Life is for Livin’.

PLENTY OF HORN Engaging, easy-going 
jazz by woodwind virtuoso Paul H- rn, 
plus brass choir and rhythm. DLP 9002

THE LION ROARS Willie "the Lion" Smith 
plays piano and talks volubly abou* the

motors, police forces, U. S. foreign polio 
robbery techniques advertising high fidel
ity, do-it-yourself, women, Walter Winchell.

THE MOVIES SWIHG: Jackie Cooper and 
his all-star combo have great fun with 
12 famous film title songs DlP 3146

DIXIELAND DAHCE PARTY 24 classic 
tunes displaying Eddie Condon-and 
Dixieland- at their very best. DLP 3141

CITY STYLE

MORT SAHL
Mort Sahl at Sunset (Fantasy 

the LP that Sahl and Fantasy own

Brubeck quartet and
In format, the LP 

cent Verve release, 
there, however. I his

Sahl
is similar to Sahl s 

I he similarity < 
collection of Salili

SOUTH PACIFIC BLOWS WARM bob Crosby 
and his Bobcats give this favorite show 
score a playful going-over. DLP 3136

is not a match for his current approach. It 
is humorous but is filled with superfluous 
material. Sahl has refined his approach so 
judiciously that he is now simultaneously 
topical and effectively satirical. I his record 
marks a stage in his development, a stage 
characterized by groping foi points.

Among the subjects rambled through bv

chestra conducted by Jack Marshall. Miss 
Lee projects her way without gyrat ins or 
gimmicks through a dozen tunes, including 
Well All Right (Okay, You B in, etc.)

agreement reached with Sahl when the ma 
terial was recorded. At any rate, it's on the 
market.

The liner notes say this was recorded at 
the Sunset auditorium in Carmel. Calif., at 
a Jimmy Lyons concert featuring the Dave

Sahl during this concert

DOWN BEAT JAZZ CONCERT Two dozen top 
stars in great performances! Recorded 
in New York’s Town Hall. DLP 9003
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Although there is some monotone ro her 
rather dynamics-deemphasized approach 
here, Miss Lee does manage to sing in a 
basically appealing fashion, without at am 
time resorting to the current cliches of the 
vocal realm. (D.G.)

PORTI 
RI P 12
4 Little 
X ar Ais.

Person!

Hollywood — Covering come
dian Mort Sahl's opening night 
performance at the Sunset Strip’s 
Crescendo chib late last month, 
cabatet reviewers lor the trade 
papers Daily I ariety and Holly
wood Reportei described his at
tire as follows:

Variety: “Morl Sahl has rushed 
back from Washington, this 
time in a blue sweater ...”

Reporter: “In an open-necked 
white shirt and yellow sweater, 
Sahl is of the newer group of 
stand-up comics . . .”

These far-out entertainers can 
sure confuse a fella.

bi-wec 
count 
ize in

a legal turmoil over. According to Sahl, it 
was recorded in 1955 and released reccnth 
without his permission. The Fantasy owners

defined as “a form of therapy used bv the 
U. S. employment service.”

Although this is not representative of 
Sahl’s efforts today, much of it is profoundly 
humorous. It should get some votes for Sahl 
in 1960. (D.G.)

PLAYFUL

PLEASING

1HX1ELANP 
DANCE PARTY 
EDDIE CONDON

3CW4.BET 
jazz____  
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its harmony witli originality, 
and a pointed variety.

Adderley's do not seem to 
the tunes or their chords but 
ally dropped into them and
tossed off with little regard to formal 
emotional continuity.

Thal explanation mai be vague, hut

form was Duke Ellington, 
er? Perhaps, 1 helonious 
derley.

What Adderley is (or, 
has been) is a blowing

solo on lihie i 
something about
to sav too much.”

Perhaps that is it. Adderley seems to 
olf casually what he can play within 
technical form of each piece but

I cannot explain mi

course, like most blowing soloists from 
whatever stile or period, not a revolu-
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Records are reviewed by Dom Cerulli, Don Gold, John A. Tynan, and Martin Williams and 
in initialed by the writers. Ratings: ★ ★ * ★ ★ Excellent, ★ it ★ ★ Very Good, ★ ★ ★ Good, 
hit Fair. * Poor.

Julian (Cannonball) Adderley
FORTH \IT OF CANNONBALL — Rivenide 

RLP Minority; Straight Life; Bine Lenk; 
4 Little Taste; People Hill Say H'e’re in Love; 
Koriis.Personnel: Adderley, alto; Blue Mitchell, trum
pet; Hill I vans, piano; Sam Jones, bass; Philly 
Joe Jones, drums.

Rating: * ★ ♦
It may take a long time for Julian 

Adderley to recover from his notices and 
his publicity. 1 hey have been extremely 
unfair to his talent, his style, and his 
potential.

The "great, undiscovered genius"? Jazz 
has had perhaps six persons in its histori 
whom one would be even tempted to call 
a genius. I he new Bird? Charlie Parker 
autlieiuic.illi reinterpreted the jazz lan
guage. As fat as we know, only one man 
did that before him. I'hat was Louis 
Armstrong. And between them there were 
14 reais, a very short time eien for this 
liieliest ait. And I did not know until I

nilar to Sahl's re 
similarity ends 

ction of Sahliana 
rent approach. It 
w-ith superfluou» 
his approach so 

w simultaneous!' 
rical. This iccord 
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or points.
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Here are the 20 best-selling jazz record albums in the country. This 
bi-weekly survey is conducted among 300 retail record outlets across the 
country and represents a cross section ol shops, not just those which special
ize in jazz.

.Ting come- 
ening night 
unset Strip's 
last month, 

t the trade 
and Holly- 

ibed his at-

Ahmad Jamal, But Not For 
Me (Argo 628)

Dakota Staton, The Late, 
Late Show (Capitol 876)

Shelly Manne and His 
Friends, My Fair Lady 
(Contemporary 3527)

Jonah Jones, Swingin’ On 
Broadway (Capitol 963)

Erroll Garner, Concert by 
the Sea (Columbia 883)

"■"■""uniiiiimiiiiiiiiiiiiuiiiiiiiiiiniiiiiiiiiininiiiiiiiiiiiiiHiniiiiii the SeCOnd ten iiimiiiimiiiiiiiiiiiiiumiiiimiiiiiiiiiiiiiiiiiiiiiiiinniiiiiiiiiiiiiiiiiiiiti

1 has rushed 
igton, this 
er . .
>pen-nccked 
ow sweater, 
r group of

Jonah Jones, Muted Jazz 
(Capitol 839)

Count Basie, Basie Plays Hefti 
(Roulette 52011)

John Coltrane, Blue Train (Blue 
Note 1577)

Erroll Garner, Paris Impressions 
(Columbia 219)

Ray Charles-Milt Jackson, Soul 
Brothers (Atlantic 1279)

read this liner that there was a rumor 
that Adderley had worked out a modern 
stile quite independently of having heard 
Paiker at all! Assimilation and mastery of 
form before Armstrong is represented by 
Jelly-Roll Morton’s work. Xnd after Arm
strong's work was absorbed, the master of

This may not be his best record so far, 
but it is well titled. It is the best por
trait of him in the general terms of his 
stile and his influences that I have heard, 
and the changes that it shows in his work 
since lie first began recording bring out 
tilings 1 think have alwais been there.

Jonah Jones, Jumpin’ With 
Jonah (Capitol 1039)

Dave Brubeck, In Europe 
(Columbia 1168)

George Shearing, Bur
nished Brass (Capitol 1038)

Ramsey Lewis, Gentlemen 
of Jazz (Argo 627)

Miles Davis, Miles Ahead 
(Columbia 1041)

Dakota Staton, Dynamic! 
(Capitol 1054)

Modern Jazz Quartet, No Sun 

in Venice (Atlantic 1284)

Andre Previn and His Pals, Gigi 
(Contemporary 3548)

Duke Ellington, Black, Brown, 
and Beige (Columbia 1162) 

Ella Fitzgerald, Cofe Porter 
Song Book (Verve 4001)

If he has a direct debt to anyone, it is 
not to Parker. Excluding the "cool" school 
(whose debt is to Lester Young), he is 
probably the first altoist, since Parker, to 
break through, the first whose debt is in
direct and one of general stylistic outlines. 
That in itself is an achievement and a 

sign. If he has a direct debt to anyone, 
it is to Benny Carter—and I was gratified 
to learn recently how highly Adderley 
esteems Carter.

I hat is certainly clear here. Also clear 
is less harshness and more discipline in 
the upper register, a greater dexterity, 
an increasing attention to intervals.

But I find Adderley’s work frequently 
unsatisfying and it is up to me to tri to 
explain why. At the end of his solos, I 
usually find myself asking just what he 
has said—in form, in melody and rhythm, 
and in content.

On Minority, his solo is based on cas
cading notes onto the constant reiteration 
of a single rhythmic motif. I cannot no
tate it here, but to indicate it. its equiv
alent in Morse code would be dash-dot- 
dot-dot.

I he same device is frequent in his solo 
on Taste. Straight Life is a good mocxi 
piece, ami the first part of his solo ex
plores its mood. But he soon seems merely 
to be imposing phrases and runs into it.

within its emotional “form" or musical 
implications.

Elans’ solos here are always interesting; 
thci are incomplete in a sense and cer
tainly not fully melodicalli or technically 
balanced, but they do explore some musi
cal implications of the tune at hand and 

is the best I can make of mv puzzlement. 
Carter's solos may not “wail” like Ray 
Charles' but each has a directly communi
cated content anil uses melodies that are 
appropriate to the tune it departs from 
and is stated with purpose and sure aware
ness of the effect Carter wants. He "tells 
a story," as Roi Eldridge once stated.

Adderlei's liest solo here is on Nardis. 
It has order, and it docs tell a story. It 
is also relatively brief and at medium 
tempo—perhaps those facts mean some
thing.

Mitchell may suffer from haling some 
of the same extraiagant advance news 
spread about him as did \dderlev. He 
seems here an able, adept post-Clifford 
Brown trumpeter with good tone, chops, 
and clean execution, an undeielopcd con
ception and direction, and, as vet, little 
originality or individuality—and the later 
things, of course, take more time and 
patience than will power to develop.

In passing. Minority (by Gigi Gryce)
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of piece. But why, again? (M.W.)that sort

lubilatii n ; Exotica,

mH

davs in the nco-rcalist world out west.

»,

Theme Tor Ernie; Russian Lullaby.
Red Garland,Coltrane, tenor sax;

SARAHBILLY
CKSTINE*VAUGHAN

bass; 
Ruder-

1 can 
varies

Tre 
in ‘ 
Toi

Elmer Bernstein
AND BRASS—Decca DL 8686; Blues

Evans Bradshaw
LOOK OUT FOR EA'ANS BRADSHAW!— 

Riverside IZ-263 Georgia On My Mind; Halle
luiah; The Prophit, Love for Sale; Coolin’ the 
Blues Blueiut Intel Eyes; Old Devil Moon.

Personnel Bradshaw, piano; with George Joiner, 
bass and Philly Joe Jones, drums.

Man.
Personnel Bernstein, composer and conductor of 

big bi nd with personnel including; Bill Holman, 
Dase Pell. Philip Sobel, Skeets Herlurt. Chuck 
Gentry, Mitchell Lurie, Bob Cooper, Bud Shank, 
reeds; Pete Candoli, Maynard Ferguson. Ray Linn, 
Mannie Klein Conte Candoli, Conr id Gozzo 
trumpets; Llo.d Ulyate, Marshall Crim, Milt 
Bernhart, Joe Howard, trombones; Finest Hughes. 
Andre Previn piano; Vito Mumulu, Jack Marshall,

Chambers, bass; Arthur Taylor,
Personnel : 

piano; Paul 
drums.

CHRISTMAS
SUGGESTIONS
For triose who know musician
ship, give these favorites—give 
yourself one, too!

and Taste (by Adderley) are both ex
amples of a strange sort of tunc that has 
cropped up again in the last few years. 
In line and rhythm they remind one of 
what the small chorus marches out and 
yells at the audience at the opening ol 
an ‘‘intimate review.” I say “again” be
cause some stride pianists used to write

BLUES 
At live;
Of Brazil; Central Park- 4 a m . 
Hop, Skip Hut Jump; Smooth; 
Just A Little Jazz; Nightcap

1 he Poor People 
H'ild And Crazy; 
Lament In Hie;
Return Of The

with very effective harmonics. It does sound 
pretty much pre-set, but it shows musical 
thought, and the bridge of the first <horus 
is played with feeling. If it were not for 
the good swing he shows on Blues, Blaeinet 
and Moon, these versions of Angel and Love 
might almost lead one to believe Brad 
shaw’s forte were that kind of musical 
pastel. At any rate, a development based 
on the feeling and imagination thev show 
might well lead to a further disco«cry of 
his talent.

Voting George Joiner is a good bass 
player. Hear that solo on Blues. (M W.)

' RICHARD 
HAYMAN

V ANO HI« 
OMCM««m

HAVANASit

Howard Roberts, guitar: Joe Mondragon, 
Shelly Manne, drums, Martin and Sylvia 
man, flutes.

Rating: it itYi
The rating is about as close as ' 

come to an average, because this set

Havana in Hi Fi 
SR 60000 Monaural MG 20296

¡LET’S DANCE

Let's Dance 
SR 60001 Monaural MG 20281

between ★ ★ and ★ * A i/2. It's a collec
tion of rather pretentious big band music, 
but witli an occasional delightful twist or 
a fresh turn of phrase.

The orchestration is in the big, brass
heavy manner so much in vogue these

1 here is an almost constant reliance on 
the feel of the Mun II ith The Goldin Arm 
score, except in Exotica and People.

I think that what is striking about this 
kind of approach is that it is more de
pendent upon the devices and sound of 
jazz rather than growing out of jazz. Jazz, 
I feel, has been used, and not created.

June Christy
JUNE S GOT RHYTHM- Capitol T1O76: LM 

Mi lo Shep Gypsy in My Soul I'm Glaa Then 
Is lou. My Oue and Only Love, 'I hen Lights jri 
Low; / Can Make >0« Love Me; Easy Living; 
Blue Moon; All Gods Chilian Got Rhythm

Personnel: Miss Christ«, vocals; Bob Cooper, 
arranger, oboe tenor; George Spelvin (Bud Shank I, 
alto, tenor, flute; Frank Rosolino trombone; Ed 
Leddy, trumpet; Russ Freeman, piano; Laurind>i 
Almeida, guitar; Montv Budwig, bass; Red Cal
lender, tuba; Shelly Manne, drums.

Rating: * ♦ >/z

It must be said in truth that this is far 
from Miss Christy's best album. I he fact 
that the feeling and arrangements are jazz 
only heightens the disappointment, inas
much as one would expect the singer to sur 
pass previous efforts, working here in what 
one assumes to be a more natural idiom.

June fares best on ballads, such as I’m 
Glad and Easy Living, but probably her 
best track here is of Benny Carter's H7i<n 
Lights Are Lou’. In contrast with the other 
faster tunes she shows decided verve and 3 
desire to swing.

Cooper's arrangements are imaginative in 
that he utilizes the instrumental flexibilin 
of the sidemen on the date. As frameworks 
for brief solos, they adequately set off the 
plav ing of Coop, Rosolino Shank, and Free
man. Cooper and Shank turn in the most 
interesting solo performances on the date.

As an interesting departure for June, this 
album unfortunately fails to live up to ex
pectations. (J-A. I .)

An Adventure in Sound-Brass 
SR 60044 Monaural MG 20261

sing the best of
Irving Berlin

Best of Irving Berlin 
SR 60002 Monaural MG 20316

Get the sound 
you pay for—ask for

A lot of names show up in the liner 
notes to this 'debut' recording—Tatum, 
Peterson, Hawes, Newborn. One that might 
well have been there is Billy Taylor— 
and 1 m not just talking about Bradshaw's 
quite frequent paralleling of runs in both 
hands at set intervals.

Another thing that shows up is the word 
technique. Except at the very up tempos 
on Georgia ami Halleluiah. where his 
execution is not so dean and his time suf
fers a bit thereby, Bradshaw certainly does 
get around the kevlxiard well. But a great 
deal of what he plays is from the stock of 
ideas and runs that one hears a lot of, and 
Bradshaw was not really injecting them 
with either the feeling or the individuality 
of touch or time to make them his own. (I 
heaid him in a chib after this record was 
made and the same seemed true.) Also, at 
least a bit of what he plays as technique 
lies there on the kevlxrard under a prac
ticed pianist's fingers almost ready to be 
run off—lint that s true of a lot of people.

One plate where Bradshaw does show 
some real sensitivity as a player is on Love 
For Sale in an outof-tempo theme state
ment—a practice that few can make any
thing but a banality And his Angel Eyes 
is stated almost entirely in a counter-melody

John Coltrane
SOULTR ANE—Prestige 7142: Good Bait; I 

Want To Talk About You; You Say You Care;

In this very, very good LP, John Col
trane gives a picture of himself which is 
true in several dimensions. The set, Inst of 
all, is one I consider representative of what 
Coltrane is doing today with the Miles 
Davis group. 1 hat I consider him one of 
the few most exciting tenor-play mg indi
viduals in jazz today has no bearing on the 
rating, but I do use the word individuals 
in its fullest connotation.

Coltrane has been, and is here, playing 
in a highly personal manner. What he is 
doing has been described variously as 
sheets of sound or ribbons of sound or, bv 
some less interested ears, as a haphazard 
running of as many notes as possible. 1 
find a logic in his plaving. Anti although 
he does sometimes fail to get his flow 
underway, the times that it docs happen 
are among the most tingling in modern 
jazz. What I do admire in him is that he 
is always going for something beyond him, 

(Continued on page 38)
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WARREN CO
All of a sudden

the best trombone
is a Selmer!

flowto get Every one of Warren's trombonists has bought «j Selmer! I to R: 
John Woohrman, Dave Ecker, Bill Shepherd, and Warren 
Covington.

Try it and see for yourself why Warren 
Covington changed to the Selmer trom
bone. Its high range is exceptional— 
you just cannot crack the tone. Tuning 
throughout is a delight. Slides are a 
typical Selmer work of art, honed to 
the one precise balance between perfect 
seal and perfect freedom. If you haven’t 
discovered the Selmer trombone yet, 
ask your dealer to order one for you to 
try. Do it as soon as you can; you’ll be 
glad you did.

is a good bass 
Bluet. (M.W.)

ic imaginative in mental flexibility e. As frameworks irately set off the Shank, and Freeturn in the most ccs on the date, ure for June, this to live up to ex-

Treat yourself — hear Warren and the Band 
in “The Fabulous Arrangements of 
Tommy Dorsey m Hi Fi” Decca DL 8802.

I LP, John Col- himself which isI he set, first of sentative of what with the Mil« >tdcr him one of nor-playing indi- io bearing on the ord "individual*

it «Iocs happen ’ling in modern i him is that he ing bevond him, 
age 38)

42: Good tut; I 
You Say You Cart; 
ullaby.
sax; Red Garland, 

s; Arthur Taylor,

is here, plav ing icr. U hat he is d variously as of sound or, bv as a haphazard s as possible. I ;. And although

It that this is far album. I he fact igements are jazz ipointment, inas the singer to sur ing here in wha‘t natural idiom, lads, such as I’m >ut probably het ry Cartci s H7rrn ist with the other ided verve and a

Starring with the great new 
Tommy Dorsey band

Frankly, I’d tried them before 
and as a brass man I thought 

Selmer made fine woodwinds. But 
this new trombone is really great... 

tone, action, accuracy, everything.
This is the horn for me.”

ics. It docs sound it shows musical >f the first <horus it were not for tl Blues, Blueinel, I Angel and Love to believe Brad kind of musical ivelopment based nation thev show thcr discovery of

You'll want to know all the fact» about thio groat new Selmer Tromboltol 
Write for FRCt doKnpthre brochure Addrett Dept Cl 21.

Capitol T1076; Bock 
iul; I'm Glad There 
e; When Lights Are
Me; Easy Living;

» Got Rhythm.
ocals; Bob Cooper, 
pelvin (Bud Shank), 
»lino, trombone; Ed 
in, piano; Laurindo 
rig, bass; Red Cab

Selmer
ELKHART, INDIANA



accepted

solo

SOUTH DLPcharles

1289*
•liso gnilable as stereo disc

at dealt r» everywhere, or order postpaid from1290

feature
ALBUM OF THE MONTH

good solo bit'

NEW STEREO DISCS
CHRIS CONNOR Lou Donaldson
THE MODERN JAZZ QUARTET,
FONTESSA SD 1231

SHORTY ROGERS, SHORTY IN
STEREO
JOE TURNER, THE BOSS OF THE
BLUES

SMITH
PHINEAS NEWBORN, HERE
PHINEAS

Sputnik

DOWN BEAT

Richardson, 
man. drums

ANDRE PREVIN & HIS PALS 
sin LB MANNE AND RII * MITCHT LL

WILBUR 
HARDEN, 
JOHN 
COLTRANE, 
mg 12127 
Fleugelhorn stylist 
Harden, exciti g 
tenoi Coltran» blend 
with Tommy F ane 
Lan's piano. Doug 
Watkins’ bass and 
Louis Hayes drums 
in a series of 
exciting tracks

write for complete Stereo Disc 
listing and LP catalogue

fabulous form

A SPECIALLY ENGINEERED HIGH-FIDELITY LONG FLAY
ING RECORDING. FULL AUDIBLE FREQUENCY RANGE

Butterfield sounds

deserving a 
as brash

Gat land's 
hear this

become quite fascinating to the listener on 
repeated placing. Trombonist Fuller is gut
ty without being crude ancl displays ever- 

(Continued on page 40)

André Previn & His Pals, Shelly Manne 
and Red Mitchell, in a great new mod
ern jazz album of the Lerner-Loewe Gigi 
score. Says composer Loewe, “André 
Previn did it again. My Fair Lady 
(Shelly Manne & His Friends, Contem
porary C3527) was sensational, and 
this new one is every bit as great.” The 
Parisians, I Remember It Well, Thank 
Heaven for Little Girls, Gigi, etc. C3548

Backing 
spots ate I 
(D.C.)

mispelling and
soever. The set

is a lot of 
liner notes, 
help what 
little better

CONTEMPORARY RECORDS 
8481 mo I rose place, los angeles 46, california

BLUES 
FOR 
NIGHT PEOPLE, 
CHARLIE 
BYRD 
mg 12116 
Thrilling unamplifiad 
guitarist Byrd taka» 
his small group 
through an original 
title suite plus 
several outstanding 
standard! <o > 
quiet ' kick” that's 
as modern as 
tomorrow!

and vc 
ically 
reeds,

T he

First of 
to get off 
as that of

3136: There Is Nothing Like A Dame, 7his Nearly 
Was Mine; Some Enchanted Evening; Happy talk; 
Honeybun I’m Gonna Wash That Max Right 
Out’a My 'a>r; Bali Ha’i; Younger Than Spring
time; A II onderlu: Guy

Personnel Crosby, leader; band includes Yank 
1 awson. Billy Butterfield, trumpets; Lou Mc
Garrity, Cutty Cutsh ill. trombones; Dean Kmcaide, 
Bud Freeman. Al Klink, Pennuts Hucko, Jerome

fleet, intelligent ancl bitingly

▼ 58 MARKET ST., NEWARK, N J.
WRITE DEPT. A FOR COMPLETE NEW WINTER 

CATALOG LISP

sus|H?ct Bud 
lyoots along 
ancl JPcw/z.

throughout and Hucko solos well 
Nearly. Younger features both trumpet; 
verv prettv interplay ancl Guv spots F

but it does swing and 
i hear. The skimpy

■r well, indeed. I he band is bas- 
two trumpets, two trombones, two 
and four rhythm.
reedmen alternate on various tracks.chris 

craft

(Continued from page 36)
ancl that he never falls hack on an easy or

and although Richardson isn’t listed 
among the personnel, his picture is on the 
back of the album so I assume he was 
present.

musically, but invariably swinging hard
All three horns blow with consistent in

terest. Lou is furious on Sputnik (which 
turns out to be What Is This Thing Called 
I ove! in fast orbit) ; almost too casually 
preaching on the long, long blues Strollin’,

JULIAN "CANNONBALL" ADDERLEY 
mg 12018

The outstanding alto star in the original, his best wax 
performances! Features brothei Nat on cornet with 
Hank Iones piano. Wendell Marshall's bass, and 
Kenny ‘Klook" Clarke at the drums. Outstanding 
neo Bop improvisation with a swinging rhythm team!

Bob Crosby
PACIFIC BLOWS WARM—Dot

warne 
marsh

LOL’ TAKES OFF—Blue Note 1591: Sputnik: 
Durey Square; Strollin’ In; Groovin’ High.

Personnel: Donaldson, ulto; Donald By id, trum
pet: Curtis Fuller, trombone; Sonny Clark, piano; 
George Joyner, bass; Art Taylor, drums

Rating: * A dr •
As one of the strongest contenders for 

leadership in the Extroverted Alto league. 
Donaldson, for this record date, surrounded 
himself with wallers of distinction. Ihe

ART BLAKEY’S JAZZ 
MESSENGERS with 
THELONIOUS MONK sd 1279 

MILT JACKSON & RAY 
CHARLES, SOUL BROTHERS 
SD 1279 
LaVERN BAKER sings BESSIE

On this set, Coltrane also has some 
passages of extremclv Ivrtcal playing, par 
ticularlv on the ballads Talk and ( are. He

Rating * ★ W/j

all. this is a prettv tough score 
the ground in a style so rowdy 
the Bobcats . . . but they do it.

Freeman is the tenor 
handsomely on Honey

Arrangements are by 
I ipman. and while they 
in spots the boisterous

Atlantic

MAINSTREAM

CHARLIE BYRD GUITAR



WARREN COVIN

the TD sax sound
is the Selmer sound

Decca Records

ature
HI MONTH

ADDERLEY

HIS PAuS > MI ft HI x

The Warren Covington-TD sax section L to R. Jack Furlong, 
Joe Roccitano, John Dodge, Bill Perry, Jack O’Connor, 
and Warren Covington (Selmer trombone).

Write for FREE color brochure detcribing the many outtfandmg featuret 
pt thè new Selmer Mark VI Saxophone». Addre»» Dept. C-122.K, NJ.

: NEW WINTER

Whether it’s a top name band or a local group, the 
saxes are usually Selmer. (In case you didn’t know, 
more than 80 7c of the top professional saxophonists 
play Selmers!) This is great with us, of course—but it’s 
even better for the players. Practically speaking, 
a Selmer Mark VI Saxophone gives them a sound that 
is bright, yet strong in fundamental color. It gives them 
tuning that is truly extraordinary. It gives them super
lative sectional blending qualities, balanced by projec
tive power that can cut right through the brasses. And 
it gives them execution, playing ease, and comfort that 
can be found in no other horn. Any wonder the top pros 
play Selmer? Any wonder the TD sax section sounds so 
good? If there’s the slightest doubt in your mind, visit 
your Selmer dealer for a free trial soon.
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modem gi/s begins on

PRESTIGE
RELAXIN WITH 
THE MILES DAVIS QUINTET

RELAXIN* WITH THE 
MILES DAVIS QUINTET PRLP 7129
• RELAXIN' WITH THE MILES DAVIS QUINTET 
is one of the most informally accurate definitions 
of jazz recorded in some time.”

Nat Hentoff: noted jazz critic

COOKM’ WITH 1» MILES DAWS OUIMET FKSTIGE7W4

COOKIN' WITH THE 
MILES DAVIS QUINTET PRLP 7094
“AH the tremendous cohesion, the wild, driving 
swing, and the controlled emotion present at the 
best moments of the Davis quintet has been cap
tured on this record.”

______________________ Ralph J. Gleason: Down Beat

BAGS GROOVE 
MILES DAVIS 

milt jackson 
thelonious monk.

kenny clarke,

FREflE I
BAGS’ GROOVE PRLP 7109
Mile« Davi«, Bonny Rolllm, Milt Jackion, The
lonious Monk, Horace Silver, Percy Heath, Kenny 
Clarice.
The giants of modern jazz in memorable per
formances ot Bags' Groove, Airegin, Olea, Doxy, 
But Not For Me. A MUST ALBUM!

12" High Fidelity Albums
$498 AT YOU* RECORD DEALE* O* PREPAID 

FROM PRESTIGE RECORDS 
SEND FOR FREE CATALOG

PRESTIGE RECORDS INC.
203 S. Washington Ave., Bergenfield, N. J.

Jazz Record Reviews
(Continued from page 38) 

growing creativity particularly on the blues 
—the thoughtless "theme” of which, inci
dentally. amounts to little more than mark
ing time before the start of the solos.

In the rhythm section Taylor and Joyner 
arc strong men indeed, the latter strenu
ously walking his bead oil in an aggressive, 
almost defiant manner. Clark’s comping is 
always pertinent and decisive, as are his 
frequent solos.

A very good blowing set by the Young 
Turks of New York. (J.A.T.)

Duke Ellington
THE COSMIC SCENE: DUKE ELLINGTON'S 

SPACEMEN—Columbia CL 1198: Avalon; Body 
and Soul; Bass-ment; Early Autumn; Jones; 
Perdido; St. Louis Blues; Spacemen; Midnight 
Sun; Take the “A** Train.

salves.
lark Terry, trumpet: Paul Gon- 
Jimmy Hamilton, clarinet; John

Sanders. Britt Woodman, and Quentin Jackson,
trombones: Jimmy Woode. bass; Ellington, 
Sam Woodyard, drums.

piano;

There was a time when Ellington's 
groups (nominally led bv Cootie, 
Hodges. Bigard) made a music, even 
casual, very much Ellington but w 

small 
Rex, 

when

quality, texture, approach and character of 
its own, determined bv the characteristics of 
the players and the size of the group. So 
many of the things here 
band charts that happened 
and played bv fewer men. 
fact, for Bass-ment, Jones,

sound like big 
to be ent down

anti "A” Train
at least, that’s exact Iv what thev are, al
though granted that on the latter and on 
Sun, the trombones do interesting things 
with sax-like assignments. (Incidentally, 
neither Avalon nor Perdido are stated ex
cept in counter-lines, which for the latter 
is straving pretty far from Tea For Two.)

1 believe that Sain Woodvard is the best 
drummer Ellington has had since Sonny 
Greer, but here he sounds mechanical, dis
interested in cither his section or the others, 
and (unless it's the recording) a bit loud 
for this kind of music.

The chief fault, however, is that, except 
for Clark I erryX fine Ivrical improvisation, 
on “A” Train, none of the soloists were 
saving very much. Gonzalves' Body and Soul 
is a throw-awav. and granted that he is re
latively tasteful here Gonzalvcs is not the 
Ben Webster that Ben Webster is. Hamil
ton's plaving has its usual clarity, precision, 
musicianship, and often effective color (and 
so do his charts on Avalon, Autumn, and 
Sww). but there the matter rests. As it is.
some of Ellington's stark, almost com-
manding accompaniments get more inter
esting than the soloists.

One virtue is certainly the wav St. Louis
is done, with just a hint of parody that is 
kept quite musical.

It's none of my business, but where were 
Hodges and Carney? (MAY.)

Gil Evans
NEW BOTTLE OLD VINE—World Pacific 

1246: St. Louis Blues: Hut Barter Stomp: Willow 
Tree; Struttin' with Some Barbecue; Lester Leaps 
In; ’Round About Midnight: Manteca; Bird 
Feathers.

Personnel: Evans, piano, arrangements: Ernie 
Royal. Lou Mucci, Johnny Coles, trumpets; Joe 
Bennett, Frank Rehak, Tommy Mitchell, trom-

(Continued on page 12)

the NO. 1 POLL WINNERS!

BARNEY KESSEL, guitar with
SHELLY MANNE, drums RAY BROWN, bast 
the 1956 and 1957 top men in all three 
major polls: Down Beat, Metronome, and 
Playboy—together in a superb spontane- 
ous session which reveals each star at 
his award-winning best! 9 great tunes: 
“Jordu,” “Satin Doll,” “M<an to Me," 
“You Go To My Head,” “Nagasaki," etc.
12» HI-FI LONG-PLAYING C3535 . . . $4.98 
at your dealers, or order from 
CONTEMPORARY RECORDS

A STUDY 
R ARRANGING

I AT HOME
Make More Money

TV needs fop-notch arrangers. Earn big 
fees. Learn to orchestrate for all instru
ments.
This convenient HOME STUDY Harmony 
and Arranging Course is simple yet 
thorough . . . with all the tricks of modern 
arranging drawn from leading musicians 
the country over.
Study at home in spare time, it's the 
quick, inexpensive way toward high pay. 
Send now for free Catalog and illustrated 
sample lessons. No obligation.

UNIVERSITY EXTENSION
CONSERVATORY

Dept. E-809 • 2000 S. Michigan 
DANCE BAND ARRANGING 
Marching Band Arranging

□ □ □
□ History and Analysis of Music □
□ Cornet - Trumpet □ Voice 1

Chicago IF 
HARMONY 
Guitar 
Violin 
Clarinet 
SaiophoMB Professional Trumpet 

Piano. Beginner's H Teacher's 
PUBLIC SCHOOL MUSIC

□
Conducting□ Beginner HSupervisor □Choral —-------- -

□ Double Counterpoint □ Adv. Composition
□ Ear Training t Sight Singing

Name ...................................................

Street .................. .

City ........................ 

Music Esperience

Stet*
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WARREN COVIN ON

The Warren Covington-TD trumpet section L to R Merv 
Harding, Ray Davis, Phil Marack, Carl Tribble, and Warren 
Covington with hi* Selmer trombone.

Write for your FRff copy of "Tho Story of K-Modiftod"—get the dotailod 
story of why thoso now Selmers play ond sound so groat. Addross Dopt. C-123.

4 out of 4 Trumpets 
in the TD band are 
Selmer K-Modified

On almost any subject you’ll likely have as many dif
ferent opinions as you do people. Except when the sub
ject is trumpets—and the people are top-notch trumpet 
pros. The TD trumpet section is a case in point. Every 
last one of them plays the great new Selmer K-Modified. 
This unanimous agreement is based on such demon
strable points as exceptional tone, remarkably accurate 
intonation, uncommon ease of blowing and wondrous 
response. Now—about you. Maybe you’ll agree—may
be you won’t. But just to be on the safe side, why not 
arrange with your Selmer dealer for a free trial? Soon.



blue note 
THE FINEST IN JAZZ 

SINCE 1939

SOMETHIN' 

ELSE 
CANNONBALL 
ADDERLEY 
MILES DAVIS 
HANK JONES 
SAM JONES 
ART BLAKEY
BLUE NOTE 1595

SOMETHIN' ELSE
One for Daddy O, Somethin' Else, Autumn leaves, 
love for Sale, Dancing in the Dark. (Miles Davis 
performs by courtesy of Columbia Records.) 
’ One of the best of the year.”—Ralph J. Gleason, 
S. F, Chronicle,

—Harold L. Keith, Pittsburgh Courier 
Spotlight Winner, The Billboard 

BLUE NOTE 1595

THE 
AMAZING 

BUD 
POWELL

THE AMAZING BUD POWELL
TIME WAITS. With Sam Jones, Philly Joe Jones. 
Sub City, Marmalade, John’s Abbey, Time Waits, 
Dry Soul, Buster Bides Again, Monopoly. "Bud’s 
new album, entirely made up of original compo
sition, is great.”—Ralph Ginzburg, Esquire

BLUE NOTE 1598

CAHOT ■ LBB MOBCULH BLUB MOTS* IMO

a

LEE MORGAN
CANDY, With Sonny Clark, Doug Watkin«, Art 
Taylor Lee Morgan, who recently won the Down 
Beat Critic's Poll, solo-flights here backed by a 
cooking rhythm section. Candy, Since I Fell For 
You, C.T.A., All The Way, Who Do You Love I 
Hope, Personality,

BLUE NOTE 1590

12" LP, List $4.98
Complete Catalog on Request 
BLUE NOTE RECORDS

47 West 63rd St., New York 23

Jazz Record Reviews
(Continued from page 40)

bones; Harvey Phillips, tuba; Julius Watkins, 
French horn; Gerald Sanfino, bass clarinet, pic
colo, flute; Julian Adderley, alto; Chuck Wayne,
guitar; Paul Chambers, bass; Art Blakey, drums. 
Philly Joe Jones replaces Blakey ~on Track 3. 

John Barber 
and 8. Clyde 
6, 7, and 8.

Phil Bodner replaces Sanhno and 
replaces Phillips on Tracks 3, 4, 7, 
Reasinger replaces Royal on TracksI have found Evans efforts genuinely stimulating for years. He is less concerned with ‘’arranging," as we know it, than he is with "recomposition,” a term rarely used. Evans has the ability to enhance basically valid material, and in so doing, to illtimi* nate the composition of others.Here, he is dealing with a series of significant, representative compositions, all directly related to the evolution of jazz. Fiom Handy to Parker, Evans meets the challenge of originality with an orchestral sense that dwarfs that of most contemporary arrangers. Undoubtedly. this is because Evans is more than an arranger.He conceives of a group of instruments in terms of their complementary functions in achieving an end. Each instrument, each section, in an Evans-directed group contributes to a single, well-delineated end. Fortunately for the jazz public, the goals Evans selects are worthy ones, rich in beauty and consistently expressive.Evans, too. reflects a knowledge of material at hand and a knowledge of instiuments performing it. His work is superficial; rather, it is penetrating.

the 
the 
not 
St.

Louis Blues, for example, ranges far from the stereotype here. Stomp is an extension of Evans’ appreciation of Morton. Armstrong's Barbecue is a unique blend of Armstrong and Evans. Monk's Midnight is a richly textured recomposition. Gillespie's 
Manteca is approached with more delicacy than Dizzy himself approaches it, yet it retains the essence, the vigor so much a part of it. Parker's Feathers recalls the bop era without restating its cliches.Adderley’s playing is the anomaly here. The primary soloist, he swoops around these skillfully created structures with what seems to me to be a lack of appreciation or understanding of them. His plaving often appears to be out of the Evans context. His solos appear to emerge from a conception that is too rigid to become an inherent facet of Evans overall desire.I do not believe in making assumptions about the physical conditions of record sessions, without having attended them, so I cannot determine, on a nonmusical level, what led to this incompatibility. I know that Cannonball is astute enough, and musically mature enough, to become a part of 
a group and direct his solos within the context of that group. He does not do so consistently here. Most of his solos here are of a frenetically fleet nature. They manifest less concern for melodic definition than Evans’ writing does. At times, in rushing forward, Adderley approximates stridency, one element generally considered foreign to Evans’ work.In the past, Evans has utilized soloists who could illuminate a line without departing from the mood or framework Evans created for them. Adderlev docs not fulfill (hat function here. As a result, this LP is 

less effective than LPs previously issued bv Evans. However, there is much ol value here, particularly in Evans' use of tone color and his often ingenious instrumental sense. (D.G.)
Stan Getz and Oscar Peterson

STAN GETZ AND THE OSCAR PETERSON 
TRIO—Verve 8251: / Want To Be Happy; p^ 
nies From Heaven; Ballad Medley iBiwitchti 
Bothered And Bewildered—Getz; I Don’t Kun, 
Why—Ellis; Hote Lorn; Has This Been Goin, 0, 
—Peterson: I Can't Get Started—Brown Poli, 
Dots ond Moonbeams—Getz); I'm Glad Tbert'i 
You; Tour's End; I Has Doing Alright; Bra« 
Blues.

Personnel: Getz, tenor; Peterson, 
Ellis, guitar; Ray Brown, bass.

piano ; Herb

Perhaps the key to this album by of the most inventive jazzmen in four 
theworld is to be found in the little Tours 

End. It is as if the four had just gotten off the bus (or plane, train, or ship) and right away were hustled into the nearest recording studio. There is a tired feeling persisting in all the tracks except, per haps, Tour’s, which ironically (in view of the above comment) is a pretty happy, up tempo swinger.Tired or not, these men are thorough going professionals to the nth degree and they play with a competence we’ve come to expect in any of their performances. But competence in jazz is far from the true story. There’s a little matter of spirit lo be considered; it is missing here.So far as individual performances are concerned, there is some acutely tastefulbass in Brown’s solo on Started:Ellis conveys an utterly relaxed feeling in his quietly chordcd solo on Hou- Long. Getz fools around a bit on Polka Dots employing those standard licks he keeps up his sleeve for emergencies (the pseudo funky staccato repetition of a note to climax a line, for example). On the
junipers 
skill and 
conceived 
the final

Oscar comps with considerable taste: his solos, while naiurallv and brilliantly executed lack note of extension so evident on his better sessions.With so much better work available by Getz and the Peterson trio, this set is recommended only to those inveterate collectors of these artists. (J.A.T.)
Bennie Green

SOUL STIRRIN'-Blue Note 1599 Soil 
Stirrin'; We H anna Cook; That's All: l ullaby ,1 
the Doomed; B. G. Mambo; Black Pearl.

Personnel: Green, trombone; “Jug” (Gene Am
mons) and Billy Root, tenor saxes; Sonny Clark, 
piano; Ike Isaacs, bass; Elvin Jonea, drums.There is rather a range on this LP, from burlesque through some of R&B-itb riff-mongering to some good jazz playing.

Soul is going to shock some people who will call it a parody of gospel, but seem» to be Babs Gonzales’s wonderfully raucou» dig at some of the extremes of the gospel- derived “funky" style. Cook (in effect another We Wanna Blow up-tempo blues) quickly becomes a parade of stock phrases (with Ammons interpolating, rifling, borrowing Prez-isms, and near-squealing) moved along by a kind of tongue-in-cheek spiritedness, and (as on all the tracks) fine swing. Doomed sounds more like a lullaby for The A’earning, and Ammons uses a bit of flip sentimentality in his section.Root plavs tastefully in that sort of bast- 
(Continued on page 44)
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the great new Tommy Dorsey band starring

WARREN COVIN

■For nomo of your nearest dealer, address Dept. C-124,

Selmer All-Metal 
Porta-Desks

-one reason why 

the TD band looks 
as good as it sounds!

To showcase its striking sound, Warren Covington 
chooses Selmer All-Metal Porta-Desks for the new 
TD band. These new desks, combining compactness 
and portability, are finished in black with a gleam
ing white front panel specially painted for decorat
ing with poster paint, etc. This model, at $11.25, 
and other Porta-Desks at $2.25 and $2.95, are on 
sale at better music stores everywhere.
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inning all the polls,
Sidney Catlett, Chick Webb, Dave Tough,

Jimmy Crawford, Sonny Greer
(that begins a pretty good list) were play-

with affectation or bravurafeeling.

the same numbers with thehe play:

Doomed.

lines on record» than here but he

the first time at $3.98!

OPEKATIOI JAZZ

Art Tatum. Miles Davis, StanGetz. Johnny Smith, Kai & J ay, and

DOWN BEAT

Mambo (a good use of the Jeepers Creepers 
changes!. and Pearl he is playing jazz well. 
Unquestionably he has constructed better

many and so much. There,

jazz classics on roost
many others. — all m one fabulous album — for only $1.98

doesn’t just make notes. Ue can 
(M.W.)

JOHNNY SMITH 
LP-2215

self-dramatization. The ballad That’s All 
makes one realize again how his wav of 
just playing his notes has influenced so

Goodman-isms 
stiffly academic, 
last chorus of 
strained. Aside

His emotional communication is immediate 
and generous. And it is entirely honest; 
there is nothing phony about it or about 
his sweating showmanship and flash. But

Gene Krupa
KRUPA ROCKS—Verve MG V-8276: 

Of My Heart; Gone With The Wind; Pick 
self L'; Fire Place Blues; But Not For

DIZZY GILLESPIE 
I P-22 U

CHARLIE PARKER 
LP-2210

We are urged on the liner note not to 
hear or judge this as a jazz record. But 
how is one to judge a recording of com
positions originally conceived for the Mod 
era Jazz Quartet, featuring fine improvised 
jazz solos by Ronnie Ross (clearlv the tat 
jazz musician England has produced). jazz 
flute solos, jazz piano by John Lewis, bass 
by Percy Heath, and Connie Kay playing 
drum parts often almost exactly like those

Quartet—indeed when a great deal of the 
scoring amounts to re-assigning the ven 
parts and lines originally composed foi 
and played by the members of the MJQ? 1 
am afraid I see little alternative. The m 
ord demands to be judged as jazz.

These works and their melodies were con
ceived as jazz and conceived to swing a: 
least in major part. Probably the tnoq sue 
cinct comment on the large incongruity of 
their being scored and plaved this wav i- 
the entrance of Ross, with Lewis (nt: 
billed) , Heath, and Kav behind, on Cortege 
It is the most exciting moment in the 
performance, swinging magnificently. over 
coming the excessively corny phrasing of

(Continued on page 46)

Krupa has never been the most musical 
drummer around; little of what he does 
is integrated with group, soloist, mood, and 
most of it conflicts and draws attention to 
Krupa. No one would accuse him of being 
subtle. (Nor would anyone accuse him of 
deliberate grandstanding.) He certainly 
pla> - rhythmically but he doesn’t swing 
much. It wouldn't be fair to compare him 
to his fellow "Chicagoan” George Wettling; 
Wettling swings more.

One hearing of what he does here on 
Indiana or on Heart makes it clear enough 
how he can be incredibly banal and in
appropriate — and at the same time, in 
his straightforward way, engaging.

Curtis largely confines himself to ersatz

JOHNNY SMITH 
LP-2211

which, when they aren't 
are strained — and on the 
Indiana even technically 
from Herbert, Napoleon

was getting most swing, but well over half 
of what he plays is lounge room chiming.

Maybe it was right. Except when Krupa 
is bounding through, always at least a 
little out of context and alwavs with a 
kind of charm, this doesn’t exactly hold 
one's attention. (M W.)

the great masters in their greatest moments! 
the history making jazz solos that brought 
fame to these immortal performers! now for

and a sensational roost special offer 'operation jazz” 
the giants of jazz, Charlie Parker, Dizzy Gillespie, ErroD Gamer,

John Lewis
EUROPEAN WINDOWS—RCA Victor LPM- 

1742: Midsummer; 1'he Queen's Fancy: Cortege 
J wu Degrees Fast—Three Degrees West, Englan, 
Carol; Three Windows.

Personnel: Lewis piano (Tracks 2 and 4); Gern 
Weinkopf. flute and alto flute; Ronnie Koss br. 
tone; Connie Kay, drums, Percy Heath, bass- p|0> 
seventeen strings, two flutes; oboe ckirinet, bis. 
soon, two French horns, three trumpets, two 
trombnncs, tuba, harp and timpnii by memben ol 
the Stuttgart Symphony.

Rating: **♦

(Continued from page 42) 

cally Young-ish style (with more vibrato 
and more hardness) that was prevalent in 
the mid-’40s, anti some of his phrasing is 
admirably clean and fluent.

Several times here the jazz player that 
Xmtnons was certainly shows through the 

near-hokum player he has become.
No matter how often he has heard it, 

one is always struck with Green’s trom
bone sound. Here it seems to have a bit 
less edge than before, though that may lie 
the recording. Xs always he swings surpass
ingly and announces himself strongly, and 
that announcement is always with musical

Afemoric Of You; three Little Words; Avalon;
1 Only Have Eyes For You; Indiana.

Personnel: Krupi drums: Gail Curtis, clarinet; 
Teddy Napoleon, piano: Mort Herbert, bass.

Rating: ir

Krupa's popularity (which still makes 
his name a synonym for jazz to the un-hip

Johnny Sm11h
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INNY SMITH 
LP-2215

I0H JAZZ

SARAH VAUGHAN...GRASSELLA OLIPHANT...ROGERS 
THREE GREAT NAMES IN JAZZ!

Nothing compares with the flexibility of Rogers Swiv-O-Matic Equipment. Says Oliphant, “Everythings 
where I want it and the sound is really there!” If you want to experience new thrills, try Rogers with 
Swiv-O-Matic . . . Write for the name of your nearest Rogers Dealer.

NEW, COMPLETE 
DRUM CATALOG 
JUST RELEASED

Oliphant's Starlite Outfit in Mardi-Gras Pearl — has latest Swiv-O-Matic 
Snare Drum Holder (eliminates drum stand), with 14 x 20 bass drum, 
5x14 snare drum, 8x12 tom tom, 16x16 floor tom tom with deluxe 
floor legs (convertible to cocktail).

INC

744 BOLIVAR RD. Dept. D-12 CLEVELAND 15, OHIO



almost a parodythe performance

Kings in Action photo by (harlot Sitwart

wonders,of so judging
special sound

adopted by it

DOWN BEAT

KING • CLEVELAND • AMERICAN-STANDARD

play with 
‘the Confidence 

of Kings*

feet? But,

But most of all he’d tell you he 
likes the sound Because it’s his sound 
that a King brings to hie. Have you 
tried a King Super-20 lately?

attempt to establish "respectability ? If so, it is one that jazz and John Lewis excessively do not need. But does it place jazz in jeopardy of losing its identity and being swallowed up by another musical tradition

(Continued from page 44) the strings, the moment which shows what the composition really means and why it has value. We have heard Lewis and two different groups of associates make a splendid musical thing on records of Two De
grees. Hearing it here, it is hard to see how they did: even Lewis’s solo is spoiled by the excessively inept, stiff phrasing and accentuation in the ensemble playing, and

And John Lewis has already helped assure that it will; has he not already adopted and transmuted a large chunk of classicism and made it fully available to the jazzman? (M.W.)

of the blues and of itself. And I’m afraid that Weinkopf s talent does not quite enable him to improvise and phrase a good jazz solo (no, I don’t think 1 judge him wrongly for what he is attempting to do).Granted that in the writing the strings and ensemble are really used here not as background or bland effect (I will say nothing more about the orchestrations in this context beyond that), to what real point or for what kind of achievement were they used? It isn't as if Western classical music has not always known how to use strings above the level of banality (and trash) for a long, long time—and that John Lewis is fine enough musician to be capable of doing it too. What is the advantage in having them phrase badly on lines that Lewis, Jackson, and Heath play magnificently? There is, I fear, only the disadvantage of hearing otherwise good music, not always fully re-cast and certainly ineptly executed, spiced with fine work from Ross, Heath, Kay, and Lewis.I said there seemed no alternative to judging this as jazz. There is a consequence
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Gerald biggins
THE KING XND I—Challenge 604: March of 

the Siamese Children; Shall he Dance P; Some
thing Wonderful; (retting to Know You; I Whistle 
a Happy Tune; We Kiss in a Shadow; I Havi 
Dreamed; Hello, X oung Lovers; March of the 
Siamese Children < reprise).

Personnel: Wiggins. piano; Eugene V right, bass; 
Bill Douglass, drums.

Rating: * dr YtWhen three mature jazzmen explore the realm oi Richaid Rodgers, the results can be rewarding. That maturity exists here, but it is not reflected in the performances.The trio toys with the material from 
The King and I, playing in that palatable- but-bland vein designed to encourage record sales. Some of it is light, some is florid, practically all of it is superficial.\\ iggins respects his instrument and undeistands it, but he is content here with a once-ovcr-lightly gloss. Wright and Douglass work empathetically with him, but there's little serious challenge to any of them here.There is a professional, pleasant air to the proceedings. But Rodgers’ material merits more study than it is given. (D.G.)

A PROUD NEW JAZZ LABE 
.______________ PRESENTS_____________

THE MASTERSOUNDS

§
The remarkable MASTERSOUNDS 

perform the entire score from 

the wonderful Broadway and motioa

W picture hit, “KISMET

i
 Stranger In Paradise; Fate, 

And This Is My Beloved.

Not S.nce Nmaveh Olive Trees 

Baubles Bangles And Beads, 

M Gesticulate, Rhymes Hove I Nig).)
I Of My Nights, Sand: Ol Time.

8 WM243

Cannonball Adderley blows a 
powerful sax Georgie Auld plays it 
sweet Charlie Ventura wins applause 
for technique, Sam Donahue for 
his range.

The immortal Charlie Parker 
invented a new kind of jazz on 
his King.

If you stop a King sax man and 
ask him, 'Why King?’ you get a 
lot of answers . . . accurate intona
tion, fast key action, lightly rightly 
balanced feel . . .
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him. I don’t give it anyof it with
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rate this three, if only for the
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I The tenor solo I enjoyed—the 

band as a whole, I enjoyed—and the
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the blindfold test Cat Shearing
By Leonard Feather

George Shearing is the kind ol musician about whom vou say 
to yourself, during and after the interview, “Now why can’t 
they all be this perceptive, and this articulate, and this honest 
ancl amusing in their reactions?”

Naturally, you can’t expect every blindfoldee to have this type 
of personality, but talking with someone like George remain', 
a consistent pleasure.

A couple of vears ago, I undertook an experiment invoking 
the playing of an identical set of records lor two listeners (Bud 
Freeman and Al Cohn), so that their reactions could be com 
pared. It occurred to me that a similar undertaking involving 
two top jazz pianists might achieve similarly intriguing results. 
Accordingly, one alternoon I entertained, foi successive Blind
fold Tests. George Shearing and Erroll Garner.

Except that I played a Garner number lor Shearing and vice 
versa, the same records were used on both tests. In the next 
issue you’ll find Garner’s comments; below are those of George, 
who was given no information about them before or during 
the test.

The Records
1. lighthouse All-Stars, Plus Ten Coop Salutes 

the Co Op (Omega Disk, stereo) Bob Cooper, 
composer, arranger, and tenor; Stan Levey, 
drums; Vic Feldman, piano.
1 have no idea who it is, as will 

probable be the case with a lot oi 
these records because I don’t get too 
much chance to listen to records am 
more . . But I like the first and last 

ITED NOTIONS 
TOSHIKO 
AND HER

ITERNATIONAL
IAZZ SEXTET 

E1001

drummer. I think that solo-wise it 
starts to fall apart a little bit alter 
the tenor solo until we come back to 
the ensemble again. The piano was 
kind ol a nice polite attempt at be
ing funky. I would give it three.
2. First Modern Piano Quartet. Liza (Coral). 

Manny Albarn orchestra: Dick Marx, Hank 
Jones, Eddie Costa, Johnny Costa, piancs 
Sounds like the First Piano Quar

tet Phi' Sixty-Five! Or Cy Walter 
and Stan Freeman play ing their first 
gig on the moon . . I don’t know 
who it is again, but this type ol ap
proach is more ol the type of thing 
you would do when vou re in a show 
and have to play something flashy 
on the stage ... It has ever been 
thus . . . Liza.

I don’t care too much for it until 
wc get to the last chorus. It’s all too 
big and heavy and loggy to swing 
and too much concentration on tech
nique io swing.

One ol the few people who ever 
had the technical ability and could 
swing al the same time is Art Tatum. 
And as Erroll Garner said in a radio 
interview recently, Tatum took most 

more than one star, I don’t think.
3. Clark Terry. Buck's Business (Riverside). Terry, 

fluegelhorn; Thelonious Monk, piano.
Sounds a little like Art Farmer. I 

like* it, particularly for the facility of 
the trumpet player. It’s a pity that 
the ensemble is only with the trum
pet player rather than the pianist 
playing in octaves with him, which 
would give it a different sound from 
ihe improvised. The trumpet is tre
mendous.

The piano is someone who would 
like to sound like Monk, I would 
guess, but it doesn t seem that he 
wants to be quite that far out. and 
he feeds a lew ( holds to sort of come 
down to earth a little more than 
Monk usually does. This is kind of 
a shame, because if you're going to 
sound like Monk, you should sound

Sounds like the Russian Fats Wal
ler. There’s a couple of little grunts 
there that sound like Bill Williams, 
the disc jockey, but I don t think he 
plays piano. I don't know who it is. 
Ik’s awfully conscious of the melody, 
and ii the same amount of conscien
tiousness were paid to tone produc
tion that he’s paid to the melody, 
since we’re not getting far enough 
out of pianistic line to be really 
funky, perhaps it would be kind of 
pleasant; but there are instances in 
the record where he is rather unkind 
to the piano.

There are certain people that we 
don’t mind il they’re unkind to the 

piano. I don't mind how unkind Er
roll Garner is to a piano, because 
the end result is fantastic. 1 don’t 
care too much about the end result 
of this, and I don’t give it beyond 
two stars.
5 Wilbur DeParis. Begin the Beguine (Atlantic).

Cole Porter is not as fortunate as 
Liberace . . . he'd have to cry all the 
way to the bank. It's a record with 
a good beat, undoubtedly! He prob
ably may have felt that he would 
need too many aspirins to continue 
in the contemporary vein, as he did 
in the introdm tion, so he decided to 
make a Dixieland arrangement out 
of it.

Kind oi a curious mixture of styles, 
with the rhythm very emphatic . . . 
every beat ol the bar must be very 
precise, and the whole effect is stodgy. 
I don’t like it ... I wouldn’t give 
it more than two stars—in fact, I 
would say one star.
6. Dick Hyman. I m Glad I'm Not Young Any

more (M G-M).
That would be an interesting re

cord to plav for Erroll Garner . . . 
Basing my opinion on mv theory ol 
old times. 1 would still prefer a good 
copy to a bad original, and this is 
an extremely good copy. I am not 
fooled—I don't think it’s Erroll Gai 
ncr ... I don’t know who it is, but 
it s someone with a good command 
of the instrument and someone who. 
before he makes the record, has made 
up his mind what he wants to do. 
What he wants to do is swing, and 
he docs.

And he figures that for the first 
and last chorus he needs the charac
teristics of Erroll Garner to swing,
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jAr MODERN MUSIC
627 N. KINGSHIGHWAY 
ST. LOUIS B, MO„ U.S.A.

Christmas Special
3 for 2 Deol on DAWN! 
For each 2 Dawn LPs bought nt the regular $4 98 
price select 1 additional Dawn LP as a FREE BONUS! 
Buy 2, Get 1 Free—Buy 4. Get 2 Free etc These are 
factory fresh 12" LPs in True Hi-Fi. Order HOW— 
the supply is limited.

DAWN 12" LPS — 4.98 each
□ Julius Watkins & Charlie Rouse at Jazzville 
□ Zoot Sims A Bob Brookmeyer The Art of Jazz 
□ Mat Mathews w Herbie Mann, Farmer. Pettiford 

Guitar by Dick Garcia w Tony Scott. Bill Evans 
Frank Rehak & Melba Liston/Jazz Trombones 
Paul Quimchette/The Kid From Denver

□ Les Jazz Modes w Watkins. Rouse Pettiford 
□ Al Cohn On The Saxophone w Hank Jones. Rehek 
□ Lucky Thompson In Paris
□ Jimmy Cleveland. Henk Jones. Pettiford at Jazzville 
□ Zoot Sims Goes To Jazzville
□ Randy Weston Quintet w Cecil Payne
□ Les Jazz Modes, Mood in Scarlet
□ Guiter by Joe Puma/Wild Kitten
□ Getz. Wardell. Zoot. Quinchette/Tenors Anyone’ 

ALL RECORDS REVIEWED IN DOWN BEAT 
AVAILABLE THRU US-OUR SERVICE IS FAST 

MAMMOTH LP SALE-FREE CATALOGUES
$1.00 Deposit On CODt/No COOs Overseas

KENNY DORHAM

heads his own group on recording

dates for various labels. Regularly

featured with the Max Roach

Combo. Kenny plays a Deluxe

Committee Model Martin Trumpet.

THE BILLBOARD 
9/29/58

■ “KENTON CREW 
J DRIVES WITH 
9 COOL STEAM . . 
p REALLY TEARING 
' THINGS UP AT 

HIRDLAND 
k NEW YORK . . .

with flock of now arrangements including 
BILL HOLMAN's 'Theme and Variations' 
which features BILL PERKINS on tenor sax." 
(Both are WESTLAKE graduates.)

Send for free catalog. 2 yr. diploma and 4 yr. 
degree courses, tuition includes 2 private les
sons ea. wk. Daily band and combo, dorms, 
payment plan, appr for vets. 3 starting sa- 
mesters: Spring, Summer, Fall. Also Home 
Study Arranging Course.

WESTLAKE COLLEGE OF MUSIC
7190 Sunset Bled. Hollywood 46, California

(121158)
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Address
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because he hasn't perhaps made up 
his mind what original thing he can 
use ol his own that would swing more 
than this copy of Erroll Garner. I 
commend him for taking that level, 
and I give him four stars. I wouldn’t 
be too surprised if I heard it was 
Reinhold Svcnson, but I don’t know.
7. Jackie Gleason. Cortlandt Clipper (Capitol).

1 guess they have found a new 
baby, at that ... 1 wish we could 
predict in the future that old type 
studio bands would be this hip. I 
liked that . . . I’m sorry the chord 
at the end was little more than a 
plain sixth. The ninth may have 
been in there, but it wasn’t promi
nent enough with the band. Thev 
could have used a little more imag
ination in the last chord and the last 
chorus as a whole. Those triplets 
have been done so many times. It’s 
a shame, because the whole ellect is 
a pretty good sense of swinging.

I like the use of strings very much, 
but I don’t like that tight-type drum 
sound. I haven’t liked that too much 
since the Artie Shaw band. I thought 
that was very nicely used in things 
like Carioca that were in a close 
studio with no echo. That tight, 
closed cymbal sound goes along with 
that. It doesn’t go along with the 
present-day loose type of sound and 
the echo. It ends up sounding stodge 
and if anything does keep it from 
swinging . . . I'll give it three.
8. Toshiko. After You're Gone (Verve).

This can only be Bud Powell or 
Tosh, and I think it’s Tosh. I al
ways stiller as much as they do when 
they play one of those tempos, be
cause at the end you can breathe a 
sigh ol relief and say, “Yeah, I guess 
they did make it.” They did, but I 
don’t know ... I used to like to play 
those tempos all the time, but I 
don’t like to play them hardly at all 
now—just now and then, because a 
run around the track is good for the 
soul I suppose.

I’m almost getting to the point 
now where 1 don't even like to hear 
those tempos. I admire it, and it’s 
good playing, and again, if it’s Tosh, 
I can only commend her for going 
along with the theory that a good 
copy is better than a bad original. 
Three stars.
9. Erroll Garner. Paris Bluet (Columbia). 

Garner, harpsichord solo.
Gee, there’s something there apart 

from a harpsichord, if it is harpsi
chord. If it’s just harpsichord, it's 
someone who’s beaten Erroll to the 
punch—if it isn’t Erroll. His Latin 
things sound like this. Or could it 
be the Les Pauls with a couple of 
grunts to throw one off base? I like 
it—it’s kind of lively. Three stars, I 
guess.
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reference • Highest rated in the United States

Great new "comer” 
... talked about for his 
creative styling .. owns and 
plays Gretsch Broadkaster drums. 
Swinging beat... much depth and
originality to "fill-ins” and solos. Gained
early recognition with Miles Davis, Bud Powell - \\
groups... strongly influenced by several 
modern jazz greats.

Influenced too, by "that great Gretsch sound”... calls his
Broadkaster drums “finest I ever owned." Small group — big band, 
country’s top drum stars choose Gretsch drums.
Try ’em yourself at your dealer’s... see what Gretsch sound does 
for your playing. Free for the asking — Gretsch color-illustrated 
drum catalog. Write today.

ELVIN

JONES

cyclopedia of Jazz series, Horizon 
Press. N. Y„ 188 p, illus., $4.95.

Feather's latest addition to his ex-

and Gene Krupa, among others, lor 
final judgments on records on which 
I here was some doubt as to tht 
presence ol Goodman.

The book combines a running bi
ography of Goodman with his leconl 
sessions, starting with the earliest 
(Sept. I 1, 1926) through the Swing 
into Spring television show record 
(Feb. 25, 1958), and contains a 
wealth of information and anecdotes 
covering an illustrious 32-year career.

P.irt of the value of the book is 
in its apparent settling of many du
bious BG sessions, either under Ben
ny’s name or for others. The book 
also contains armed forces network 
transcriptions, V-Disa, Voice o/ 
America broadcasts, limited editions, 
tianscriptions, and some private re
cordings. Details on movies Good
man was in, his appearance on the 
March of Time, radio shows . . . 
you think of it, and Connor has it 
on hand. The record list, incidental
ly, includes matrix numbers anil 
notes alternate and unissued takes.

There is more information hen 
than any reader can assimilate in 
several readings. But il it's anything 
on Goodman you need, you’ll find it 
in this book. A must for any serious 
record collector, it’s well worth tht 
purchase price.

Also painstakingly included are a 
list of records attributed to Good
man but not made by him, a survey

BG—Off the Record

BG—Off the Record, a biography, 
discography of Benny Goodman by 
Donald Russell Connor, Gaildonna 
Publishers, P. O. Box 135. Iairless 
Hills, Pa. 305 pp., illustrated, $4.95.

This hefty volume, a monumental 
labor of love, is about the most de
tailed discography I ever have seen. 
1 he research is prodigious, going

Exclusive Photos
BANDS IN ACTION

Action pictures of all name leaders, mu
sicians, vocalists, also Rock n’ Roll Artists. 
Guaranteed to please. 50c each, 4 for $1.00.

ARSENE STUDIOS
756-7»h Avenue. N. Y., N. Y.

Glossy 8/10 Unobtainable elsewhere

I \| H The FRED. GRETSCH Mfg. Co.. Dept. 1210 
UI1LIUUII 60 Broadway, Brooklyn 11, N.Y.

New Yearbook of Jazz by 
Leonard Feather, Vol. 3 in the tn-

mus/c pMvrrn
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Russo on jazz and classical music; 
a upon bv Martin Williams on jazz 
and the other arts: a section culled 
Irom the Blindfold Tests, depicting

John Hammond's introduction is, 
is exjxcted, hank and forthright, 
unto his taking of issue with the 
Russo jncce. That article hovers over, 
and tone Ins lightlv on the jazz-clas
sical question, then decides rather 
abruptly toward the end that the two 
lornis should remain separate. Wil
liams article skips lightly through

dated sketches.
Olhei lealures include: a survey 

ol jazz in the U.S., England, France,

m bricl summary form.
As e\|>cctcd, Jelly Roll Morton 

gets his lumps again, this time in 
(he ohen fascinating Blindfold sec
tion ol the book. Kenton, too, comes 
in lor a lew lumps as well as a few 
bouquets. Other remarks include 
some juxtaposed to have two musi
cians commenting on each other; 
some interesting comments iu a divi
sion titled Riddle Of Tht Races; and 
'••me wry and jx'nctraiing observa
tions on foreign musicians, Dave 
Biubeck and Oscar Peterson, among 
others. 1 don't think the Blindfold 
section Droves too much, but it is 
constantly absorbing reading.

The biographies move forward 
and backward in time, generally 
keeping abreast of the newcomers to 
the scene while filling in some of the 
gaps in the past.

The volume should be an invalu
able addition to am jazz library as 
well as a pleasurable reading expe- 
nencc. Its worth, of course, is as a 
source book lor facts. The extras, 
while pleasant and often stimulating 
leading, play a subordinate role to 

wealth ol information at hand. 
A recommended investment. (D.C.)
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Edmund Thigpen, 
outstanding drummer 
with the Billy Taylor 
Trio, like other headline 
artists, chooses 
genuine calfskin heads 
by Amrawco because, 
as he says, "No other 
material gives me that 
good sound and snappy 
response I get from 
genuine calfskin !’* 
Write for free educational 
literature today!

BOBBIE GIBBONS

popular guitar star

on the Tennessee

and a favorite first-call man

at MGM as well as for West

Coast recording dates

Guitar pals. Bobbie

and Ernie both

choose Gibson

the only thickness-gauged drum heads in the world!

Amrawco always brings a smile 
to drummers who know QUALITY!

merican Rawhide Manufacturing Co.
h 1103 N NORTH BRANCH ST.. CHICAGO 22, ILLINOIS



ATTENTION 
DRUMMERS

You can study jazz drumm ng with a master 
teacher at home. Send today for CASSONS 
IN IMPROVISATION FOR THE JA77 
DRUMMER — Volume I—Time and The Eght 
Bar Phrase. An exciting 57 page instruction 
book coordinated w.th a 12" 33/3 R.P.M 
long play teaching record. *
RHtmmrnfirif «nd endorsed by JAKE HANNA
Jake Hanna says, "Stanley Spector is the only 
drum teacher I know of who is proving that 
jazz drumming can be taught. His bock and 
teaching record are a must for those drummers 
who are prepa-ed to know the real problems 
of jazz performance and desire both a direction 
and method in solving them.’

Listen for Joke on Message from Newport" » 
with the Miynord Furge- .on Bond. Roulette j« 
record 52012 ond on "The Many Sides ofiAk^ 
Toshiko" Verve record 8273. He has playea^^F/- 
with Buddy Morrow ond Woody Herman. igF 

Written, pi dished, «nd distributed by 

STANLEY 
SPECTOR
SCHOOL OF DRUMMING 
255 Newbury Street, Boston, Mass. 

$6.95 lor book and recording 
(check or money order) '

Full Satisfaction or Money Back

DAVE PELL OCTET SERIES 

NEW ARRANGEMENTS 
JUST AVAILABLE

CRESCENDO DATE
FAR ABOVE CAYUGA'S WATERS
I’M A RAMBLNG WRECK FROM

GEORGIA TECH
THE EYES OF TEXAS ARE UPON YOU 
THE VICTORS
Special Arrangement, by Matty Paich
Modern sounds arrangements fot eight p.eo s or 
iess Ai ecorded on RCA CORAL and CAPITOL. 
Arranged by Shorty Rogers, Bill Holmjn and Marty 
Patch. 15 arrangements available at $1.50 each

PELL MELL MUSIC CO.
6229 Wilkinson Aire North Hollywood, Calif 

At your local dealer or direct.

Slipperiest Staff Ever!
WiA Drawer, 35«

WM Swab, 30r

H©LT©N 
AT MUSIC STORES C
EVERYWHERE!

Strictly Ad Lib
(Continued ftom page 8)

Taylor, Lee Konitz, Kai Winding, 
J. J. Johnson, and Sonny Stitt—all 
lor SI.98! . . . Singer Barbara Lea 
had to shell out S40 for micro
phones at the recent concert at the 
Bi ooklyn Academy of Music when 
neither the academy nor Concert 
Xssociates, Inc. would spring tor 
the P \ system . . . Cozy Cole re
turned to the Metropole after a 
nation-wide tour to plug his pop 
hit, Topsy. He's got a sequel com
ing, titled Turvy . . . Al (Jazzbo) 
Collins is presenting a scries of Fri
day night jazz concert-dances at the 
Max ballroom, also known as Club 
65, at Broadway and 8th St. Open
ing night featured George Walling
ton. Kenny Dorham, Addison Farm
er, Rox Haynes, and Joe Holiday.

Gunther Schuller will convert the 
Lunt-Fontanne play, The Visit, into 
an opera on a grant from the Louis- 
x ille Symphony . . . Paul Knopf 
was scheduled lor a go-round on 
the CBS radio show, Jazz Is My 
Beat. Nov. 18 . . . Stan Rubin’s Ivy 
Jazz Band Ball, scheduled for Nov. 
28. had Eddie Condon, Wilbur De 
Paris, Rex Stewart, Buck Clayton, 
Coleman Hawkins, Pee Wee Russell, 
Marly Napoleon, Randy Hall, Sol 
Yaged, Buster Bailey, Angelo de 
Pippo, Mel Davis, Chubby Jackson, 
and many more, including Rubin’s 
dance band and college groups and 
glee clubs, slated to appear at the 
Hotel Roosevelt . . . Gene Austin 
may produce a musical, The lass 
Story, with Roberta Sherwood and 
Cesar Romero . . . Les Davis kicked 
oil a Saturday afternoon jazz show 
on \\ BALFM from 2-3 .. . Trum
peter Blue Mitchell replaced Lee 
Morgan in the Horace Silver quin
tet.

IN PERSON: Following Maynard 
Ferguson’s three-clay gig early in 
December, Count Basie and his 
merry men are at Birdland for the 
rest of the year . . . Johnny Griffin 
and a group play opposite Ernestine 
Anderson at the Village Vanguard 
through Dec. 1. Zoot Sims and his 
quartet and the Lambert-Hendricks- 
Ross singers are in for a week start
ing Dec. 2, then Zoot’s group with 
Chris Connor starting Dec. 9, and 
Dizzy with the Signatures through 
the Christmas holidays . . . Don 
Shirley and his group were held over 
four more weeks at the Hickory 
House . . . Woody is working the 
Roundtable with a small group, in
cluding drummer Jimmy Campbell 
. . . Sol Yaged’s quintet, with vibist

LISTEN FOR CAMCO'S

STIRRING NEW BEAT

from
Cameo Plastic Drum Heads 

Plays in all weather.

See your CAMCO dealer 
or write

CAMCO Drum Accessories Co.
9536 S. Tulley, Oak Lawn, III.

WHEN BUYING CYMBALS- 

LOOK FOR THIS TRADEMARK

AVEDISZILDJIAN CO.
rr. GfNUINf ,5

made IN U S *

It is your guarantee of

AVEDIS ZILDJIAN CYMBALS
The only cymbals made anywhere 

in the world by ZILDJIANS
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0 dealer

Jam sessions at the

stereo
demonstration supplied by

Drummer

sound
Hall-

essories Co. 
ik Lawn, III.

Harn Sheppard; ami the Big Three 
.Chubb'. Marty Napoleon, and 
Mickes sheen) conduct jazz, seminars 
Tuesda' nights at Teddy’s Back 
Room in Jackson Heights . . . 
Lester Young did two weeks at the 
Five Spot, and is due back early 
in December lor an unlimited stay. 
Tonv Scott’s group followed him in, 
for a week . . . Kenny Burrell's 
trio did iwo weeks at Minton’s . . . 
Charlie Mingus' group went into the

Chicago

J AZ 7. NOTES: Singer Lurlean 
Hunter is the first attraction at the 
new supper club on north Sheridan 
Road, the Sahara. The club will 
book other name attractions in 
months to come, featuring them on 
a threc-shows-a-night (lour on Sat
urday) policy . . . CBS staff trum
peter Don Jacoby is featured on a 
recently released Connstellation label 
J P. Jacoby, a clinician ior the Conn 
Co., is showcased with the Chicago 
Symphonic band on one side of the 
disc and with his own 17-piece studio 
band on the other . . . Bobby Chris- 
hans big band was the fir st to work 
•he Club Laurel, on north Broad
way, when it opened there on Nov.

poser late in November lor several 
weeks . . . Jonah Jones made it 
again at the Embers.

ADDED NOTES: United Artists 
has sets coming by Morgana King, 
Connee Russell, Irene Kral with 
the Herb Pomeroy orchestra, and 
Diahann Carroll with Andre Previn 
. . . John Lewis’ Fontessa was pre- 

Imiered .is a ballet over German TV 
Ip the Ballet Des Etoiles de Paris, 

I with South American prima bal- 
llerina Ivonne Meyer in the leading 
Irole. Joachim Berendt prepared the 
I libretto. Jazzmen Donald Byrd, 
■Stan Getz. Doug Watkins, Art Tay- 
llor, and Hans Koller, as well as the 

.MJQ, all on videotape, participated

|ake Hannah is with Charlie Bar
net's band . . . Wally Robinson 
exited Columbia Records publicly 

J and joined Noga Management, 
< guides of Johnny Mathis, as east 

coast general manager . . . Some fun 
at R(. \ Victor over the Van Cliburn 
contract. Drd he sign?

ychreiber^ 
BASSOONS & CLARINETS

k Perfection attested to by popularity! None finer made!L Beautiful Clarinets and Bassoons, superbly finished, 
superbly tuned, most reasonably priced Truly master
pieces. Try one today. Illustrated brochure upon 
request
CARL FISCHER MUSICAL INSTRUMENT CO. INC.

■dOEk IOS EAST 16th ST. NEW YORK 3. NEW YORK
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I Bird n' Glass restaurant max get 
underway if wandering jazzmen 
accept a standing invitation to sit tn 

.with the Johnny Coco trio Tuesday 
nights ... A stereo pop concert was 
presented at Carnegie Hall bv

NORMAN BROWN

consistent
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JAZZ
RECORD REVIEWS

VOLUMI III

Special Pre-Print Offer 
Only $1

Orders now being accepted for 
Volume III of JAZZ RECORD 

REVIEWS.
Jazz Record Reviews, Vol. Ill brings you 
all the jazz records reviewed in DOWN 
BEAT during 1958. It also lists all the new 
jazz reissues, all jazz record companies 
with their addresses. More than 250 pages 
of authoritative and provocative record re
views. if you buy records at all, this guide 
will save you many, many dollars.

Reserve your copy today!

JAZZ RECORD REVIEWS
2001 Calumet Ave., Chicago 16, III.
Please send me. copy(s) of Jazz Record
Reviews, Vol. III. Enclosed is $

□ Heavy paper bound edition — $1.00 
□ De luxe hard cover edition — $2.50

□ Vsl. II loll ’95’ reviews) limited 
number of paper editions left. $1 00

Name__________________________________
Add rest________________________________

________ Zone___ State  
(Sorry, no C.O.D.’j) 1211

DON JACOBY’S
CONNSTELLATION 

TRUMPET AND CORNET

$39.8
Pcstoaid

A STUDY in 
trumpet and cornet 

techniques by one of today's 
finest musicians. Wonderful fur 

just listening, too. Eight popular 
and classic selections Send today 

for this unique collector's album— 
DON JACOBY-Box 107, Elkhart, Ind.

POCKET SIZE 
INSTRUCTION BOOKS

□ M delation Su
T Chord Charts . .50 
. Orchestral Charts . 50 
□ Instrumentation . .50 
□ Modern Seven Tone

Chords SU
7? Piano Arranging .. .50 
□ Latin American

Piano Arranging .. .50

ARRANGERS
ARRANGING 

CHARTS
□ Transposition . .. .35
□ Color ...........................35
J Orchestral Rangr .. .35
□ Voicing the

Saxophones ,35
□ Voicing the Brass. .35 
C Voicing th-

... .. ... Rhythm
instrumentalist

.35
□ Left Hand 

Technique for 
Accordion ......

O llth Chord 
Arpeggios for 
Accordion . ....

R. * E. MUSIC CO

□ Baton Technique .. .75
□ Jazz Folio No. 1

4 Tunes ..... .75.75
□ Orchestral Tuning 

Charts ........... .10
-50 □ Jazz Progressions .20

^O^BENSON AVE BROOKLYN 14, NEW YORK 

STREET 
CITY..............  ZONE ...STATE

I YAME INsn'l MENT WHEN 1RDERING 
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19 for two weeks. Christian’s band 
will spend three weeks at the south 
side Martinique beginning on Christ
mas evening . . . Free jam sessions 
continue at Northwestern university, 
on Fridays at 3:30 p.m. in Scott hall 
on the Evanston campus. Similar 
sessions are held at the same time 
across the city at the University of 
Chicago’s Reynolds club . . . Bob 
Centano, whose first big band LP 
was released by Stepheny recently, is 
organizing an octet. Frank Sarvello 
is now writing lor (kntano's big 
band . . . Photographer Ted V\ ¡1- 
liams. whose work appears in Down 
Beat often, is represented by a 40- 
photo exhibit at the Cinema theater 
through Nov. 28 . . . Alto man 
Bunky Green continues to impress 
musicians and fans at Milwaukee's 
Celebrity club.

IN PERSON: Harry James, with 
lustrous trumpet, big band, and 
Basie-based arrangements, is at the 
Blue Note. Beginning on Dec. 3, the 
club will be filled (and that’s the 
term) with the sound of the Stan 
Kenton band. Kenton and men will 
remain at the Note through Dec. 14 
. . . Cy Coleman’s trio is at the Lon
don House. On Dec. 17, drummer 
Gene Krupa brings his group to the 
dub for three weeks. The Ed Hig
gins trio, with Higgins, piano; Bob 
Cranshaw, bass, and Walter Perkins, 
drums, continues on Monday and 
Tuesday evenings at the club . . . 
Sonny Stitt is heading a group at the 
Sutherland lounge through the end 
of the month. Mary Lou \\ illiams 
comes to the lounge on Dec. 3 for 
two weeks, with Phineas New'born 
set to follow . . . Della Reese and 
comic Shelly Berman are at Mister 
Kelly’s. Dick Marx, Johnny Frigo, 
and Gerry Slosberg keep the be- 
tvv een-the-sets sounds attractive at 
Kelly’s on Monday and Tuesday eve
nings, with Marty Rubenstein’s trio 
taking over the rest of the week.

Franz Jackson’s Dixie band, now 
signed with Mercury Records, is at 
the Preview on Mondays and Tues
days and at the Red Arrow in Stick
ney on weekends . . . Georg Brunis 
continues as master of the situation 
at the 1111 club . . . Dixieland con
tinues to reign at [azz Ltd. . . . 
Danny Alvin’s group is at Basin 
Street, on Western at Lunt . . . Ted 
Butterman and his Upper Maple 
Street jazz band are at the 12 West 
club on Friday and Saturday nights 
. . . Frank D’Rone continues at 
Dante's Inferno . . . Johnnie Pate’s 
trio is at the Mardi Gras on the 
Thursday-Friday-Saturday shift . . . 
Four trombones and rhythm section 
are conducting sessions at the Ab
stract lounge on Monday nights.

Eydie Gorme and the Vagabonds 
arc winding up their stay at the Chez 
Paree. Louis Prima and Keely Smith 
open Nov. 31) . . . Don Rickles and 
Ketty Lester are at the Black Orchid

Los Angeles
JAZZNOTES: Bassist Buddy Clark 

replaced trombonist Bob Brook 
meyer in the Jimmy Giuffre 3. Giuf
fre, Clark, and Jim Hail took to the 
road alter a stint at Jazz Cabaret 
beginning Nov. 6 . . . Chico Hamil
ton is preparing for a European 
jaunt in the new year . . . Sonny 
Rollins cut his second album for 
Contemporary during his toast trip 
in October. Tagged Sonny Rollins 
and the Contempcnaty Leaders, it 
includes Vic Feldman, Barney Kessel. 
Hampton Hawes, Leroy Vinnegar, 
and Shelley Manne . . . Watch for 
the Red Norvo quintet on Dinah 
Shore’s Dec. 1 1 television show.

The dinner committee lor the 
ComjMsers and Lyricists guild’s an
nual meeting in October produced 
from backstage surprise guest- Dizzy 
Gillespie and Herb Ellis, who sat in 
for a couple of wild ones with Russ 
Freeman, Monty Budwig, and Shelly 
Manne . . . Another jazz club (two- 
beat, this time) bit the dust when 
the 400 (.lub switched to strippers 
this month. Lizzie Miles was the last 
music attraction to work there . . . 
Proving that good jazz will (some
times) go over with John Doe, a 
modern quartet comprising pianist 
Freddie Gambrell, guitar st Demp
sey Wright, bassist Ben Tut ker, and 
drummer Bill Douglass packed a 
cowboy joint in Santa Ana lor six 
Monday nights running . . . Trom
bonist Si Zentner's big band album, 
just oil the Bel Canto press, is titled 
Introducing Si Zen tn er. Except the 
trombonist needs no mtiodinuon- 
he blew lead trombone lor years with 
Harry James, Les Brown, and Jimmy 
Dorsey.

After Harry James’ big click at 
the Las Vegas Flamingo lounge, it 
looks like the big bands aie return
ing to the gambling spa. Hotel 
owner Al Parvin now is bringing in 
the Louie Bellson band with Pearl 
Bailey and expec is the Basie crew in 
May. James, meanwhile, nabbed 
himself six months at the spot in 
'59 ... A deal is in the works for 
Lena Horne to star in a jazz based 
film where the accent's on modern. 
Alfred Crown would produce . . • 
While Chuck Marlowe vocalist Glo
ria Lowe (Mrs. Sal La Perch) ie- 
tires to the maternity ward, Vivian 
Mason is subbing at the mike . . • 
Songsmith Sammy Cahn is heading 
a committee to sponsor an annual
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BILL FLANNIGAN'S

featured solo spots with 
"The Sweetest Music

This Side of Heaven" 
call for unusual 

musicianship and 
versatility. Both Bill and 

his Olds Valve Trombone 
answer this description 

fully for Guy Lombardo 
and his host of fans.

F. E. OLDS & SON 
FULLERTON CALIFORNIA

music scholarship in the name of 
the late Al Jolson. Candidates will 
be drawn from the nation’s music 
schools, and regional winners will 
compete in concert at the Hollywood 
Bowl every Oct. 23, the anniversary 
of Jolson's death.

IN PERSON: The Buddy Collette 
quintet is back—lor the umpteenth 
time—at Jazz Cabaret. Collette just 
can’t help the way he brings in the 
customers . . . New members of the 
Freddy Gruber trio at the El Monte 
Caprice are pianist Rick Dinardi 
and bassist Paul Binnings. Gruber’s 
on drums . . . The new Paul Horn 
quartet plays Sunday afternoon con
certs at the Club Renaissance, mix
ing jazz with classics. The lineup is: 
Horn, reeds; John Pisano, guitar; 
Mel Pollan, bass, and Gene Estes, 
vibes and drums . . . The rock ’n’ 
rollin’ Treniers are doing four fran
tic weeks at the Crescendo . . . And 
in Vegas the globetrottin’ Platters 
are headlining at the Flamingo.

Now in his fourth year at Marty's 
(58th and Broadway) jazz organist 
Luis Rivera is abetted by tenor man 
Curtis Amy, congero Cleophas Mor
ris, atid drummer Pluke Maderas . . . 
Bobby Troup took a group into 
Jack Denison’s on Sunset Strip to 
share billing with singer Peggy Tay
lor . . . Allan Jones is due back at 
the Statler Terrace room Dec. 4 for 
his customary just-plain-good-sing- 
ing. Skinnay Ennis continues to take 
care of the dance music business at 
the plushy room.

Philadelphia

JAZZNOTES: Maynard Ferguson’s 
wife, the former Flo Farmer, gave 
birth to a daughter, their third, Oct. 
25 in New York's Mt. Sinai hospital 
while the trumpeter was playing at 
the Red Hill in Camden . . . Harry 
James played to a capacity crowd 
Oct. 28 at Boulevard ballroom . . . 
Singer Terri Morrell is in lor visit 
from west coast, where she did two 
Stars of Jazz shows . . . Drummer 
Jimmy DePriest, leader of an experi
mental jazz band at the University 
of Pennsylvania, is in the army for a 
six-month tour . . . WHAT has ex
tended jazz programming from 12 
to 13 hours a week, and may go to 
18 a day soon. The station put out 
its first jazz program guide Nov. 1.

IN PERSON: Lionel Hampton 
and his frantic crew are in for a 
week at the Red Hill, following 
Ferguson and Gene Krupa . . . Max 
Roach followed organist Jimmy 
Smith and Ahmad Jamal into the 
Showboat. Jamal, at the same spot 
during the summer, will make his 
third local appearance in several |
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W. BRAMWELL SMITH, JR.,

earned his place in the 
front ranks of trumpet 

artists with his Olds . . .
as featured soloist with 

the U S Marine Band 
("The President's Own") . . . 

in radio, TV, and films . . .
a star on Golden Crest 

recordings . . . now achieving 
recognition among music 

educators as a fine clinician.



Classified Ads
30c PER WORD—MINIMUM CHARGE $4.50

DEADLINE: 20 days prior to 
"on sale" date of issue.

Remittance must accompany copy 
Count Name, Address, City and State 

Box Number Service, 5Oc Extra

__________ARRANGEMENTS
ORIGINAL 4-PART Vocal, Solo Arrangements, 

Modern, R & B. You select tune, we'll arrange. 
List tunes desired, voice ranges. FREE ar
rangement with first order. $5.00. Post Office 
Box 2(>7, North Tonawanda, N.Y.

MUSIC COPYING, songs transposed, arranging and 
orchestrating. George Rogers, 4474 So. Oaken- 
wald, Chicago 15, Illinois.

DAVE PELLSTYLED ARRANGEMENTS for trumpet, 
tenor, trombone, bary-alto, rhythm. B Eber 
hart, P. O. Box 323, East Lansing, Michigan

SMALL BANDSII Smooth, danceable, lull sounding 
arrangements voiced for the following: Trumpet, 
Mto, Tenor plus rhythm; Trumpet, Tenor. 
Trombone plus rhythm; Trumpet, Alto, Tenor, 
Trombone plus rhythm. Also MEDLEYS for 
4 sax's, trumpet, rhythm. _ Arranging Service 24 
Lincoln Ave.. Pitt.sford. New York

FOR SALE
FINE ITALIAN BASS—Magnificent tone $950.; also 

French ¿4 bass $175. NE 9-5013, New York 
City._____________________________________  

USED WHITE ORCHESTRA COATS SINGLE BREASTED 
$5. TUXEDO TROUSERS $4 KALE UNIFORMS, 1210 
JEFFERSON, CHICAGO, ILL._________________

~ MISCELLANEOUS
JAKE TRUSSELL’S AFTER HOURS Poetry. Your jazz 

literature collection is incomplete without it. 
Written by ■ jazz disc jockey listed in "On 
The Dial”. For personally autographed copies 
send $1.00 to Jake Trussell, Box 951, Kings
ville, Texas. Price includes mailing.

ARE YOU WORKING? If not, send for our booklet 
"How to Make a Living in the Music Busi
ness”. Professional Music Service, 2907 Kil
burn, Dallas. Texas. $2.00.

23.000 PROFESSIONAL COMEOY LINES, PARODIES, 
ROUTINES. SIGHT-BITS. 1700 PAGES! FREE CATA
LOG. WRITE: ORBEN PUBLICATIONS, 111 E. 

CARPENTER ST., VALLEY STREAM, N. Y.______ _
MUSIC COMPOSED for songs. Records made Send 

lyrics. Free Ex-amination. Crown Music Com
pany, 49-DB West 32nd Street, New York

LEARN PIANO TUNING AND REPAIRING AT HOME. 
WRITE KARL BARTENBACH, 1001 WELLS ST., 
LAFAYETTE, INDIANA.

SONGWRITERS, protect your ideas! Hold all songs, 
poems! Write for safe, correct procedure. 
SONG SERVICE. Dept. DB. 333 West 56th 
St.. New York 19, N. Y.

WRITE SONGS?? Read "Songwriter's Review” maga
zine. 1650-DB Broadway, New York 19, 25c 
copy; $2.50 year.

RECORDS
STEREO TAPE. Two new albums available. Send for 

literature. PRT Industries, 391 Quinnipiac 
Ave., North Haven, Conn.

WANTED
INSTRUCTOR AND REHEARSER for orchestra Must 

know most phases of music, degree preferable. 
Free to travel. Write—Richie Purdue Orch., 
c/o Bob Ruff, Personal Mgr., Prospectville, 
Pa,

☆ ☆ ☆ BUY ☆ ☆ ☆ 

“GOD’S CHRISTMAS’’ 
For the Holiday 

Excellent new song, ¡ust published—Now on tale, 
by “THE SOLVAY DREAMER”

WHERE TO GO 
Los Angeles Area

HOWARD RUMSEY'S 
lighthouta All-Star* 

THE LIGHTHOUSE 
Hermosa Beach 

Top Modem Jazz Name* In Concert 

months when he switches to the Red 
Hill Nov. 14-16. Ahmad and Dakota 
Stair.i will be at the Thanksgiving 
night affair Nov. 27 at the Broad
wood ballroom. Warren Covington 
will appear at a dance in nearby 
Bristol the same night . . . Freddie 
Cole, billed as Nat’s brother, played 
with the group at Spider Kelly’s . . . 
Ray McKinley’s Glenn Miller band 
was at Pottstown’s Sunnybrook ball
room Oct. 25.

—dave bittan

San Francisco
JAZZNOTES: Turn-back-the- 

dockniks could have reveled in these 
nostalgic sounds during the past 
fortnight or two in San Francisco:

George Gershwin’s Oh Kay at the 
Opera Ring theater; Bob Mielke’s 
Bearcats singing and playing My 
Baby Just Cares for Me; customers 
asking for Vernon Dalhart records 
at Jack’s Record Gellar, where 78 
rpm still reigns; Jesse Fuller, play
ing three instruments simultaneously 
while singing Stack O’ Lee Blues; 
Anson Weeks, at the Sheraton Palace 
bouncing through When My Baby 
Smiles at Me: Burt Bales faithfully 
recreating The Pearls a la Jelly-Roll 
Morton: Vince Cattolica, with Marty 
Marsala’s band, sounding like early 
Goodman on King Porter Stomp; 
Ralph Sutton's reverent version of 
In a Mist; a depressionistic Al Jolson 
singing You Are Too Beautiful in an 
obscure movie revived by a local 
house of antique films; Joe Sullivan 
alternating with Earl Hines nightly 
at the Hangover; Turk Murphy's 
gentle treatment of Gene Gilford’s 
soliloquy, Squareface: Kid Ory play
ing his own Muskrat Ramble.

Johnny Markham and Vernon 
Alley, drums and bass respectively, 
helped Lou Levy accompany Ella 
Fitzgerald during her stay at the 
Fairmont Hotel . . . Jimmy Giuffre's 
last day at the Blackhawk perked up 
when Andre Previn and Red Mitch
ell dropped by to sit in with the 
trio . . . Clarinetist Rowland Work
ing, last with the Bay City Jazz band, 
drowned recently . . . Cal Tjader is 
using a 10-piece latin band for Sun
day dances that includes guitarist 
Eddie Duran. Tjader's regular quin
tet is at the Blackhawk until Febru
ary.

Dave Brubeck, now on tour, will 
spend the Christmas holidays at 
home, as usual . . . Virgil Gonzalves’ 
sextet is working weekends in Capi
tola . . . The Mitchell-Ruff duo par
ticipated in the “Baroque and Jazz 
Chamber Music’’ concert at Carmel 
on Nov. 4.

—dick hadlock

FOR ALL INSTRUMENTS

506—STUART MUSICAL SLIDERULE. Four 
separate slide rules give all chords, 
transposition and scales at a E*nce' 
Also 14 choices of harmonizing any 
melody note. Complete................ .75

523—SELF-INSTRUCTION IN HARMONY Î1.M 
499—HOW TO CREATE YOUR OWN JAZZ

CHORUSES ........................................... SI so
52—HOW TO HARMONIZE MELODIES $100
04—MODERN CHORD SUBSTITUTIONS '50

959—SIGHT READING TECHNIQUE ‘50
57—HOW TO MEMORIZE MUSIC u
16—HOW TO PLAY MODERN JAZZ $1.50

365—AD-LIB JAZZ PHRASES. 1728 modern
twomeasure jazz phrases to fit all 
chords .................................................... |

902—PROGRESSIVE JAZZ PASSAGES
371—MODERN BLUES STYLES
372—NEW STYLE AD-LIB SOLOS
47—IMPROVISING and HOT PLAYING

$1.00
.50
.75

$125

Hundreds of improvisation patterns 
shown on all chords............................. $1.00

58—BASS IMPROVISING BY CHORDS .50
498—PLAYING BY CHORDS .50
501—LESSONS IN AD-LIB PLAYING $1.00
997—HOW TO TRANSPOSE AT SIGHT $150
524—ENCYCLOPEDIA OF CHORDS $100

FOR PIANO
528—SELF-INSTRUCTION IN POPULAR PIANO

Complete Beginners Course. $1.50
492—PIANO INTROS, BREAKS, ENDINGS.

RUNS ....................... $1.50
940—NEW CHORDS FOR STANDARD HITS

Exciting different harmonizations $1.00 
376—MODERN CHORD PROGRESSIONS FOR

PIANO ............................................. !
80—THE BLOCK CHORD STYLE 1
88—MODERN BLOCK CHORD PROGRES

SIONS. Examples end exercises 
49—DESCENDING PIANO RUNS 

904—ASCENDING PIANO RUNS 
66—PROGRESSIVE PIANO HARMONIZATIONS

$100 
$1.00

WI 
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DC 
on 
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354—MODERN CHORD APPLICATION. How la 
use fourth chords. 9th, 11th ond 13th 
chords in modern jazz piano styling

364—LEFT HAND IDEAS FOR MODERN 
PIANIST and how to apply them

353—SINGLE NOTE IMPROVISATIONS Ad lib 
jazz phrases to fit the most used chord 
progressions . . .

980—MODERN JAZZ ACCOMPANIMENTS 
64—NEW CHORD STRUCTURES

907—HOW TO REHARMONIZE SONGS
10—MODERN PIANO RUNS, 180 Professional 

runs on all chords ........................... I $1.00

FOR GUITAR
500—WALKING BASS FOR GUITAR
344—1 ITH CHORDS FOR GUITAR
503—CHORD ROUTINES. The most used chord 

sequences as found in all popular music. 
The "Formula" of all chord progres
sions .................................................

50 
.50 
.75

DO1 
exci 
will 
of il 
$3.4 
over 
Chri 
supf

.50

.75

.50
$1.25 

.50 

.75

353—SINGLE NOTE IMPROVISATIONS
42—GUITAR CHORDS, in diagram !

982—GUITAR INTRODUCTIONS
367—UNUSUAL CHORD POSITIONS
346—OCTAVE UNISON STYLIZING FOR GUI

TAR. Modern double and triple string 
solo technique and how to apply it

Minimum Order $1.00—Money Back Guarantee

FREE CATALOG OF 500 PUBLICATIONS

PLEASE ORDER BY NUMBER

WALTER STUART music studio inc.
Box SO5-F, Union, New Jersey

in hollywood

It's 

CALL NINA 
The Musicians Exchange 

For Complete 24 Hour Phone Service 
HOIlywood 2-3311 

1570 N Gower, Hollywood 28, Calif. 

"Through Our Switchboard Speak tho 

Nicest People In tho World"
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..................................  $1.50 
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When you send DOWN BEAT to your 
friends, you give them the best in news i 
and fun about real American Music. 
It's a gift that’s sure to be remembered 
throughout the year. Nowhere else can 
they get so much news and factual “be-1 
hind the scenes” information as in 
DOWN BEAT. So, let your friends in 
on the fun . . . send them DOWN 
BEAT for Christmas. Only $7.00 for 
1 year, $12 for 2 years or $16 for 3 
years.

DOWN BEAT wants to make your Christmas
exciting too. For each one year subscription, we 
will send you. ABSOLUTELY FREE, your choice 
of any one of these rare LP's. They are worth 
S3.49 each if you could buy them. Check them 
over now — and make your choice. This special 
Christmas offer expires December 15 or when our 
supply of these rare records is exhausted.
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SINGERS—Includes Bessie 
Smith. Ma Rainey. Chippie 
Hill, Ida Cox singing their 
best RIV 1032

GEORGE LEWIS New Or
leans Jazz Band and Quar
tet. Recorded years ago 
when he was still unknown. 
RIV 2507

TOMMY and JIMMY 
DORSEY with the Califor
nia Ramblers. Big Band 
Jazz of the ’20’s RIV 1051

JELLY ROLL MORTON S 
Kings of Jazz with King 
Oliver. Lee Palmer and Roy 
Collins RIV 1027

SIDNEY BECHET The 
Master of the Soprano Sax. 
featured with Bob Wilber’s 
Jazz Band and with Sidney 
Bechet’s Seven RIV 2516

SARAH VAUGHAN sings 
with John Kirby and his 
orchestra RIV 2511
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CHARLIE PARKER’S YARDBIRD ORIGINALS
Any alto sax man can take off on these original 
solos and ad-lib exactly as recorded by Parker.

technique 
. $1.50

23 ORIGINALS BY GERRY MULLIGAN 
Combos exactly as he recorded them, 
big book. PLAYABLE BY ANY COMBO

Maury 
$1.50

Begins

AL COHN’S RECORD SOLOS FOR SAX — from his 
hit records come these solos for tenor sax. $1.25

chord sequences. From his latest recording. $1.50 
HAL SCHAEFER IN THE JAZZ WORK SHOP

new styling, 
topnotch ar- 

only $1.50

........................................... $1.50
FULL CHORD TECHNIQUE— 

chords tie you up in knots.

Every musician needs one........................
EAR TRAINING AND SIGHT READING- 
develop absolute pitch, sight singing 
training for all voices and instruments. (

A COURSE IN MODERN HARMONY 
where old fashioned books end . 
foundation for the study of arranging

INNOVATIONS Ih 
Don t let playing 
This complete b< 
Shearing, Tristoño 
—parallel, block.

and Fletcher used to come 
to that hand.'’ she recalled

SHELLY MANNE DRUM FOLIO: Original drum parts 
as written and played by Shelly. His special re
cording free, loaded with new ideas & technics 
Ploy and hear the drum parts!.....................$2.50
DRUMCRAFT — the modem approach for the dance 
drummer . , . faking, reading, Latin beat.

traveled together, I wrote about 
ney to my mother, who would 
over to tell Mrs. Bechet.”

singer.
I izzie thought the best accompany

ing band she ever had was Charlie

Dixieland . . . correct use of accessories . . . 
commercial drumming, etc....................... . $1 50
JOHNNY SMITH’S AID TO TECHNIC—This great 
Guitarist shows how to acquire dexterity, speed 
and complete control of the fingerboard.. .$1.50

“Duke 
to listen

CHAS PARKER'S BEBOP SOLOS FOR ALTO SAX— 
exciting new sounds: a must for alto men. Jazz 
in the Porker tradition...................................$1.25

MILT HINTON ond OSCAR PETTIFORD. Great Jazz 
lines for String Bass. Fresh new ideas for the 
modern bass men. Vol. 1 A Vol. 2. .. .$1.50 each

and II.......................................................$2.00 each
SHORTY ROGERS* JAZZ THEMES FOR PIANO. 
Seven progressive iazz solos as recorded on Victor 
records. Ultra Modern...............................only $1.50
HOW TO IMPROVISE—Complete control of the 
subtle sounds is yours in everything you play from

never judges other perioimers bv re
cordings but only by in-person hear 
ings. That, alter all, was the onh 
way to measure a musician's abiliti 
to communicate with his audience 
when jazz and Lizzie Miles were 
young together in New Orleans.

JOHNNY SMITH GUITAR INTERPRETATIONS 
Take your pick, but you must know the modern 
guitar sounds. This book shows you how. Volt. 
I and II...................................................$1.50 each
CHARLIE CHRISTIAN: HARLEM JAZZ. The only 
Ad Lib solos, riffs ond single string choruses by 
this great Jazz Guitarist. Will help you formulate 
a style in the Jazz idiom.........................only $1.25
ENCYCLOPEDIA OF CHORDS — A reference book 
with over 1000 chords used in modern music.

instructions on acquiring the new Jazz conception. 
..................... .......... . ............ $1.50 
SONNY ROLLINS* FREEDOM SUITE: Great Tenor 
Sax jazz lines, new exciting jazz from his newest 
Riverside recording .........................................$1.50
LEARN TO WRITE PROGRESSIVE SOUNDS—New 
sounds through harmony, melody, 12 tone technic 
and rhythm, plus 6 modern iazz works. Music of 
the future........................................................... $1.50
THE SOUNDS OF GERRY MULLIGAN: Ultra modem 
swinging Sax solos from this fabulous stylist's

Lizzie has shared billing would read 
like the index to Hot Discography.

From her childhood acquaintance 
with Bunk Johnson, to Tony Jack
son, Keppard, Morton (Jelly-Roll's 
wile, Mabel Stein, appeared with 
Lizzie, loo, as a dancer), Fletcher 
Henderson. Ma and Pa Rainey, and 
King Oliver, to her recent stmt op-

Easy Street, Lizzie has heard a per
sonal, live history ol jazz.

"Pianists todax don't have any feel 
ing for the singer,” she observed, 
contemplating her half-century of 
working with accompaniment of 
every description.

“Most pianists want to feature 
themselves instead of figuting the 
best way to complement what the 
singer is doing. The meaning of the 
words is the most important part of 
the song, but most piano players 
pay no attention to that anymore. 
Some of the good cabaret pianists 
I knew were Willie (The Lion)

GEORGE SHEARING PLAYS LEONARD FEATHER 
From the latest recordings by this Giant of Jazz 
come these ultra modern Jazz stylings in Pro
gressive Jazz for Piano................................... $1.50
THELONIOUS MONK PIANO ORIGINALS—The first

As one might expect, I izzie Miles 
favors singers with lull-thioated de
livery and a minimum ol vocal gim
mickry. She reflected on the wide
mouthed shout ol Ma Rainex and 
the contribution of the unrelated 
Smith girls.

"Clara Smith was closer to Ma 
than Bessie was,” Miss Miles com 
mented, "but the one with the best 
voice was Mamie Smith.”

When asked if she felt she was

MILES DAVIS SKETCH ORKS 10 Originals for 
small combos exactly os recorded. Playable by 
any small group combo...................... Only $1.50
TONY SCOTT WAILS: REAL JAZZ for Clarinet by 
this new sensation. You can swing in the style 
of our times. A new concept in modern jazz for 
all clarinetists. Vol. I & II...................$1.50 each
ROCK AND ROLL SKETCH-ORKS; 12 Swinging 
Originals for small combos—all instruments. All 
in one big book.............. only *1 SO
BUDDY DEFRANCO'S JAZZ CONCERTO: From his

influenced by the style of Ethel 
Waters, she replied, “Ethel u ls anj 
is a great performer, but I have al
ways sung strictly in my own stilt 
without imitating anyone."

Further evidence of Lizzie's in 
dividual, inner-directed view of t|le 
world might be gathered from her 
attitude toward gospel singcis. she 
decries “rock-and-roll'’ church sing 
ers, yet prefers Sister Rosetta I haqx 
to Mahalia Jackson because, Sister 
Rosetta is more natural.”

'll ORIGINALS BY JIMMY GIUFFRE For small 
Combos as he recorded them. Designed for any 
small group. All in one big book.. . Only $2.00 
24 ORIGINALS BY PETE RUGOLO: Designed for 
and playable by any combo. First time available. 
Real professional material............................... $2.00
ZOOT SIMS PRESENTS: THE ART OF JAZZ. Includes 
the only written examples of his exciting Impro
visations and Ad Lib choruses................ $1.50
1500 CHORD PROGRESSIONS: For a better technic

ministers who did use it were nothing 
but actors. Happy church music ¡b 
one thing, but rock and roil is an 
other.”

Of the contemporary pop singers, 
Lizzie enthusiastically endorsed kax 
Starr.

“Dinah Shore isn’t bad either but 
she sounds too much like Ginns

musicion ................ $1.50 each
DAVE BRUBECK’S PIANO WORKS — transcribed 
from his latest recordings so you can play them 
too. The first printed examples of the Brubeck 
creative style and improvisations—Volumes I

Lizzie Miles
(Continued from page 20)

rilles schottishes, or slow (hags lor 
the dancers, in contrast to todav s 
“concert” approach to jazz.

It's disgusting to see a band fea
ture all the musicians in all the 
tunes," she said. “They plax aux old 
thing, including wrong notes, at last
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Louie Bellson plays Gretsch Drums
I rou can too. Try an outfit like Louie’s or specify your own set at your dealers. Write Gretsch, 
150 Broadway, Brooklyn 11, N.Y. for Diamond Jubilee drum catalog. (This

is our 75th year.)

Louie'i ipecial outfit, finished in Jet Black Nitron, contains: two 22^x14^ base drums; two Lf"x9" tomtoms; 
l^xlt" tomtom; iCxS'rf snare drum, plus exclusive Gretsch Disappearing Drum Spurs, which Louie designed.
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