




















Registration
Now
Open!

Berklee 7-week

~ Summer Clinic
in Modern Music

for both advanced
and beginning students

classes start July 11

This inteénsive 7-week compre-
hensive course is specifically
designed for high school and
college students, music teach-
ers, educatdrs, and musicians,
whose schedules prevent them
from attending Berklee during
the academic year. Approved
residences are available in the
immediate area for both men
and women. All classes are
conducted by Berklee’s year-
round 'internationally accred-
ited faculty.

Subjects include:

~arranging and composition  ~
improvisation
jazz workshop and big band
ensemble
modern chord progression
gar training b
private instrumental coaching

so much to see — in the
famous Boston cultural area
« « . jazz festivals, art festivals,
Castle Hill jazz concerts, libraries
and museums, summer theatres

so much to do — in the
famous Boston vacation area
. - . beantiful beaches, boating,
swimming, fishing, major league
baseball, " sightseeing in historic
spots, world renowned restaurants

write for free brochure!

FULL 16 WEEK SUMMER.TERM
BEGINS MAY 9, 1360

Berklee
284 NEWBURY STREET

BOSTON 15, MASS.
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Re Joe Morello

I have just ﬁni,sped'reading your March
3 issue and think that the story on Joe
Morello is great. But I have yet to read
something about Paul Desmond.
Waterbury, Conn. Susie M. Brown

We're planning something on Desmond.

I have been a reader of Down Beat for
the past 11 years or so, and in this short
time I have watched it grow from bad to
a fairly good publication. On a great many
occasions I have wanted to write ex-
pressing my dislike of certain articles, but
the attitude of “What the hell, man, that
won’t change anything” kept me from
writing. Not until my radio show, Jazz
with Jack, over WEBH, did I start ex-
pressing my dislike over certain things in
the jazz world, and then only mildly.

However, your March 3 issue caused
me my crumpets completely. Joe Morello,
are you kidding? For heavens’ sake, gen-
tlemen, there are many drummers who
are more deserving of recognition in your
magazine than Joe Morello. Though I
have played saxophone for a number of
years, I have always been fascinated by
drummers., These musicians to me are
simply marvellous (if they are good).

Now I'm not saying Mr. Morello is a
bad drummer. Quite the contrary, he is
a very good small“Tocktail lounge type
drummer, but xertainly not a jazz giant,
as you people are trying to have the lay
public believe.

Now if you're talking jazz drumming,
and I assume you _are, why the hell
couldn’t you pick one of the better drum-
mers. For instance, Kenny Clarke, Max
Roach, Art Blakey, Elvin Jones, Philly
Joe Jones, Louis Hayes, Ed Thigpen, Art
Mardigan, Stanley Levey, Lex Humphries,
Don Lamond, B Lp_pwdy, Walter Camp-
bell, Walter Perkins; Jo Jones.

Now I suppose you will publish a testi-
monial from 7,000 jazz musicians on the
greatness of Joe Morello:

This doesn’t mean I stop buying Down
Beat. Your magazine improves with every
issue,
Chicago Jack Targo

Reader Targo: evidently overlooks that
we did pick Philly Joe; the companion
piece to the Morello piece was on Philly
Joe. Further, we made no attempt to have
the lay public believe anything. We gave
an assignment to a knowing and also very
articulate musician, Marian McPartland,
and let her swing with it. We do not tam-
per with the opinions of our contributing
writers, any more than we do with those
of letter-writers. Down Beat, as a forum,
has not only the right but the duty to ex-
press all shades of opinion. It will be re-
called that there were adverse comments
on Morello in the article, as well.

Aside from that, Morello is indeed a

fine drummer, whose finger technique is
admired by countless drummers. Hang out
with Joe sometime and watch some of
the name drummers coming to him for
tips. And please, don’t call him a cocktail
drummer in front of most of the drum-
mers mentioned. You may be met with
icy stare of incredulity.

A Grouser Unburdens

My husband has been writing for jazz
magazines for years and, as a matter of
fact, still turns out a weekly jazz record
column for the Ansonia, Conn., Sentinal.
Thus, I've been hearing a lot about jazz
for a good many years.

Of recent years, certain things written
about jazz have irritated me quite a bit. I
grouse about it, and the other day my
husband said, “Why don't you write Down
Bear's letter column? One of the great
things about the mag is that they'll print
your letter as well as the opinions of their
writers.” Will you really?

Here are the things that anger me in
jazz columns:

1. A prejudice against west coast musi-

-cians which is based on nothing tangible.

Whitney Balliett writes that the west coast-
ers are good “doily makers” in the New
Yorker. John Wilson praises the Lombardo
sax section and then turns around and
razzes good things from the west coast,
this last ridiculous statement coming in
either the New York Times or a Down
Beat of several years ago. Now both of
these men are good writers, but they must
be saturated with LPs, for they can't really
be listening. In just the past few months,
Art Pepper Plus Eleven and I Get a Boot
Out of Marty Paich were released on the
west coast and I've never heard better
arranging or finer solos. Good jazz comes
out of the west as well as the east, and
this coast prejudice is silly.

2. Ornette Coleman. The critics are just
plain scared here. They know he has no
tone, plays without any organization, and
that his music is never going to appeal to
a large number of jazz listeners. But they
are so afraid they might make a mistake,
that he’s another Charlie Parker, that they
don't tell us the truth. To go out, 'way
out, isn’t enough. And this little Coleman
clique isn’t contributing anything to jazz’
reputation.

3. Jazz snobbery. This makes me sick,
and if I were a man in the Ted Heath
band, I would poke Ralph Gleason in the
nose. When a band makes a good album
that swings, is well arranged, and is beau-
tifully played, it is a crime to pan it the
way Gleason does. And the soloists in the
Heath band, Don Lusher, trombone, Bob-
by Pratt, trumpet, etc., are more than
just copy cats. They blow enjoyable music.
It doesn’t equal John Lewis, Bill Holman,
or Manny Albam; but it’s good. And these

Continued on Page 10


















So They Did Something

“We'd like to do something for
Chris,” was the way Gary Kramer of
Atlantic Records phrased it. Miss Con-
nor, an Atlantic recording artist for five
years this month, has sold 500,000 long-
playing discs for the label during her
tenure.

This kind of a sales record has
made singer Connor the backbone of
Atlantic's LP department. The com-
pany has decided to present Chris with
a gold LP in appreciation of her con-

. sistent selling ability.

It has been customary for years to.

present gold records to artists when they
have sold a million copies of a disc.
The practice was started by the major
labels back in the days of 78-rpm
singles. To reach a similar sales figure
with LPs (costing $4 to $5 each) is less
likely, especially for a smaller, inde-
pendent record manufacturer with a
‘more limited distribution setup.

Last fall, Blue Note Records felt
about Horace Silver as Atlantic now
feels about Miss Connor. It awarded
Silver a silver record in acknowledg-
‘ment of his sales history on Blue Note
and for his contributions to jazz in the
way of original compositions.

When Atlantic decided to honor Miss
Connor on her fifth anniversary with
the label, it also declared April Chris
Connor ‘Month. This idea of allotting
a month to an artist is a promotion that
has caught on in the last few months.
Columbia Records selects a different
artist every month for this purpose.

Things seem to be happening all at
once for Miss Connor. She signed a
Music Corp. of America booking con-
tract early in March and will appear on
the Ed Sullivan Show on April 10.

Atlantic will release a new LP in
_April entitled Chris in Person, which
was cut during a live performance at
the Village Vanguard in New York
City late last year.

The company also has a new single
version of her singing That's My
Desire entered in the hit sweepstakes.
It is a Mike Stoller-Jerry Leiber pro-
duction. This team has produced more
than 10 records that have sold more
than 1,000,000 copies each.

It has been those big rock-and-roll
sellers like Yakety Yak; I Go Ape, and
Charley Brown, all produced by Leiber
and Stoller, that have been the back-
bone of Atlantic's business.

All the Way from Helsinki

A goup of Finns fom Helsinki flew
into New York last month for the ex-
press purpose of visiting Birdland, Basin
Street. East, the Jazz Gallery, Five Spot,
and Half Note. They also made Eddie
Condon's, Ryan's and the Metropole,
but as one of the visitors put it, “We
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went to the Dixieland places- more out
of curiosity.”

The two-week trip was organized by
the Finnish Jazz society through the
efforts of Hans Westerberg, once the
secretary of the Finnish Jazz Clubs Fed-
eration but now a divisional manager
of the company handling Capitol and
Mercury Records distribution in Fin-
land. ) .

The plan ‘entailed chartering a round-
trip plane. It was necessary to get 71
persons to make the flight ‘worthwhile.
The membership of the society “is 2S.
They went to work and enrolled the
necessary balance from people eager to
visit the United States for one reason
or another. They were attracted by the
low cost of the tour. - )

Among the 20 or more jazz fans who
made the trip were Paavo Einio, editor
of the Finnish jazz magazine Ryimi;
Erik Lindstrom and Onni Gideon, Fin-
land's best-known bandleaders, who are
familiar to many American jazzmen
who have visited Finland; Bert Carpe-
lan, the leading Finnish jazz photog-
rapher, and Westerberg. An added in-
terested spectator was Rock-Jerry, the
Finnish teenage rock-and-roll idol.

The Finns’ idea of chartering a plane
to enjoy some jazz is not new, for they

frequently in the past have chartered.

planes to Stockholm, Sweden, to hear
visiting American jazz musicians. It is
seldom that Amcrican jazz groups get
to Finland.

When queried as to what they liked
most on their jazz tour, a spokesman
for the group named, — in order, Art
Blakey and the Jazz Messengers, alter-
nating with the Ray Bryant Trio at the
Jazz Gallery; the Dave Brubeck Quartet
at the Basin Street East (‘“the group
sounds so much better in person than
they do on records™); the Maynard Fer-
guson big band at Birdland (“though
the band does not seem to have any
outstanding soloists; they sure have a
tremendous drive”), and Charlie Min-
gus’ Quintet at the Showplace.

] & -3

Another recent European jazz fan on
the U.S. scene was Yannick Bruynoghe,
the Belgian jazz writer who collaborated
with the late Big Bill Broonzy on his
biography Big Bill's Blues.

English jazz critic Stanley Dance, now
living in Connecticut, met Bruynoghe at
the airport and steered him on a fast
two-night tour of jazz spots. .

Hm-m-m
Sign outside Hollywood’s. Sanbah
Club:
“Nightly except Wednesdays—Shorty
Rogers and his Giants. Wednesdays —
JAZZ NIGHT.”

They started at the Metropole, where
they heard Cozy Cole’s combo and Red
Allen’s band with Buster Bailey. Then
they taxied uptown to Harlem to hear
Eddie (Lockjaw) Davis at Count Basie’s

.bar and the Buddy Tate band at the

Celebrity club.

The next afternoon Bruynoghe was
at the Apollo theater to hear Sister
Rosetta Tharpe. That night he heard
the Harry Edison Quartet at Small’s
Paradise and Buck Clayton with the
band at Eddie Condon'’s.

While at Condon’s, Bruynoghe met
pianist Teddy Wilson, who drove him
back to Idlewild, completing the jazz
weekend.

" Mahalia's Breakthrough

Only once before during the long his-
tory of Constitution hall in the nation's
capital has a Negro performed on the
stage controlled by the Daughters of
the American Revolution. Several years

-ago, singer Dorothy Maynor gave a

concert there.

In the midst of the lunch counter
problems across the Potomac in Vir-
ginia and in North Carolina, it was a
significant step in the area of human re-
lations to have-New Orleans-born Gos-
pel singer Mahalia Jackson present a
concert on the stage of the auditorium
from which Marian Anderson was
barred in 1951.

After the Anderson incident, the
DAR also refused permission for ‘jazz
pianist Hazel Scott to appear. Even
Eddie Condon and his band once were
canceled out.

" Late last month a Mahalia Jackson
Gospel concert was given in the hall for
a blue-chip Washington audience under
the sponsorship of the Interdenomina-
tional Church Ushers association.

The Rev. Martin Luther King Jr.,
the Montgomery, Ala., bus strike hero,
declared, “This marks another great
milestone, and it is significant that
Mabhalia. Jackson, a truly great artist,
has been called on to dramatize this
progress.”

The Ubiquity of Frank Rehak

One night not long ago, trombonist
Frank Rehak was seen in Junior’s, the
bar-on New York’s W. 52nd St. where
$O many jazz musicians hang out.

A couple of nights alter, he was seen
jamming with a group at Le Chat Qui
Peche, a Left Bank jazz club in Paris.

Two or three nights after that, he
was back in Junior’s, dining quietly -
with friends. '

Rehak’s seeming ubiquity brings into
sharp focus one of the significant facts
of contemporary jazz life: modern air
travel, particularly with the growing
use of big jet aircraft, has shrunk the









someone being bribed to play Sinatra and Ella Fitzgerald?”

Keenly aware of the other side of the DJ coin, Down Beat

recently surveyed a cross section of “good” disc jockeys
from coast to coast, to get their reactions to the payola probe
and the side effects stemming from them. In almost every
case, the DJs cited station management as a roadblock to
good musical radio entertainment.

In New York, Al (Jazzbo) Collins, one of the best-known
jockeys in the country and a veteran in the battle for more
jazz on radio, told Down Beat:

“The payola probe will make for some better music pro-
gramming, although I think the on-the-take disc jockeys will
still get payola in some form or another.” Optimistic, how-
ever, about the chance for better music on radio, he added:
“It might even make for a better exposure for jazz. More
Basie, more Ellington, and so on. And more LPs too.”

Has Collins ever been approached to “ride” a record for
cash? “Lots of times,” he said. “But it was half-hearted,
because they all know I'm interested in distinctive program-
ming, rather than the popular brand . . . I've never been
saddled down with garbage. They know I'm not in business
to sell records.”

Collins’ attitude thus differs drastically from that of rec-
ord distributors, one of whom told Chicago disc jockey
Dick Buckley a couple of weeks ago, “I'm not interested in
educating the public. I'm interested in selling records. If the
public wants crap, I'll give ’em crap.” This remark, be it
noted, was made months after the payola investigation got
under way. This is indicative of the lack of impact the payola
probe has had on certain segments of the music industry,
and of the kind of opposition men like Buckley and Collins
have had to contend with.

Collins said the first bribe offers came to him as soon as
he arrived in New York, but trailed off when it was obvious
that the kind of disc that needs payola to get it moving
didn’t fit his show’s format. “I don’t say I haven’t been in a
Chinese restaurant, eating chow mein that was paid for by
record people,” Collins said. “But it has never affected the
integrity of my program in any way.”

At Collins’ station, WINS, the program director prepares
a list of approved records for air play. This, however, is not
inflexible. “I’'m able to squeeze in a Basie here and there,”
Collins said.

ollins takes issue with one of the recent theories vis-a-vis
rock and roll—the idea that much of the air time de-
voted to programming the Rock amounted to money down
the drain for sponsors, since adolescents just don’t have the
money to buy automobiles, refrigerators, or real estate.
That’s not the question, according to Collins.

“Radio couldn’t exist for the kids alone,” he said. “A
great deal of the time, they’ve been in school when the Top
40 tunes have been played. Don’t kid yourself, it hasn't
necessarily been the kids who've kept rock and roll going.
I've heard radios playing it in taxis, in bars, and all over to
adult audiences. And to some degree, adults have bought the
records themselves and they do patronize the products
advertised.”

Collins’ belief that programming of music in radio may
now improve does not, it should be noted, mean that he
thinks payola is going to disappear completely. He said:

“There have always been, are, and always will be a type
of guy who'll go on the take. We call 'em $25 payola jocks.
They know nothing about music, which is significant (if
they did, how could they stomach some of the stuff that
has been elevated to hit status?) and in a sense don’t know
any better. If the music is all the same to them, they can’t
see why they shouldn’t be given something extra for playing
a particular record and thereby making it a better seller.”

This “know nothing” type, Collins said, has always been

pressured much more heavily to play trash for pay than
the average jockey. The record companies naturally took
advantage of his reputation for lack of taste and scruples.

Due to the payola scandal, “I think there will be less of
the high-level form of payola in the future,” said Collins.
“Such things as owning a piece of an artist or a company
will be out.”

William B. Williams, of New York’s WNEW, who has
been on Gotham radio for almost 16 years, recalls being
approached with payola only three times. Convinced that
record charts, lists, and what he terms “Nifty 50” and
“Up-and-Coming 80" programming were “a direct product
of payola,” he now sees a definite swing to good music on
radio.

Long known for the high caliber of his programming,
suave, thirtyish Williams likes his jazz served subtly and has
always played as much of it as he felt he could get away
with. Frank Sinatra, Peggy Lee, Ella Fitzgerald, and George
Shearing are staples of his programs. Never known to pitch
to teenagers, he has built a listening audience over the years
by good taste and an individualized, relaxed manner.

In Williams’ view, there has been less payola activity in
the New York area than elsewhere because disc jockeys
there are better paid than in other cities. This reduces the
temptation to “go on the take,” he said.

As to what he terms the “gray area” involving DJs’ in-
terests in publishing houses, record companies, or a piece of
an artist, “Here human nature may enter the picture,” Wil-
liams opined.

“It is natural to plug harder on something you have a
vital interest in,” he noted, adding slyly, “and money is
vital.” h

Money has long been vital to jockeys in Philadelphia.
So much so, in fact, that the City of Brotherly Love
bade fair to cop the additional nickname, Payola Capital of
the World, before the Harris subcommittee began its probe.
But the story of Philly’s Doug Arthur is a typical his-
iory of a disc jockey who knew good music and never gave
up trying to push it. A onetime musician (as Lex Smith, he
played guitar and led the Rose room orchestra in his native
Trenton, N.J.), Arthur was one of the country’s first DJs.
In 1937, he went to Philadelphia’s then-tiny 50-watter,
WIBG, as program director after several years with Martin
Block on New York’s WNEW.

Immediately he established a programming policy that
minimized talkiness and stressed records by superior orches-
tras, combos, and vocalists. Though Arthur never described
the records he played as jazz, he quietly programmed the
rausic whenever possible. Slowly his policy paid off as,
singlehanded, he built the station into the city’s most im-
portant independent.

As the station grew into a 10,000-watter with luxurious
downtown studios, so did Arthur's salary. Before the rock-
and-roll era, Arthur parlayed his good music policy into
earnings of at least $50,000 a year. His commercials, mainly
ad-libbed, were as tasteful as his music. And, far from chang-
ing, his musical taste stayed at a high level. Even after the
advent of rock and roll, he would slip “one by Miles” into
a_program heavy with Sinatra, Fitzgerald, and Woody
Herman.

When WBIG’s owners decided to enter television, the sta-
tion went on the block. It was snapped up by the wealthy
Storer chain, whose owner, George B. Storer, played host
on his yacht to John C. Doerfer, Federal Communicatigns
Commission chairman, who recently was forced to resign
for the indiscretion. WBIG was sold for a price estimated in
the millions.

Working for the Storer chain meant high pressure, 'Top
40 programming, rock-and-roll DJs, and all the trimmings.
The station boomed to even greater earnings under the
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a good introduction to music for those
weaned on bleating. Morrow even had
some rhythm and blues tunes in his
book.

Now, the youngsters were a captive
audience. Lured to Convention hall by
a “free dance”—with free bus transpor-
tation—they turned out in their Satur-
day night best, even though this was
Wednesday, March 10.

Morrow gave the downbeat, picked
up his trombone, and blew glorious,
gutty sounds. His swinging band came
in behind him. The teenagers started
to jump around in the best Bandstand
manner, in a style faintly reminiscent
of the jitterbug era but without the
verve and imagination of that genera-
tion’s dances.

Occasionally, Morrow would whip
into a flag-waver at break-neck tempo.
In the old days, there would have been
a cluster around the bandstand, watch-
ing the drummer. But this generation
stood around. They didn't know what
to do with themselves.

“What do you think of the music?”
one youngster was asked.

He threw up his hands and snarled,
“It stinks.”

“Do you like Fabian better?”

(LYes.’l

“Why?’l

“I like him better.”

This was 15-year-old Joseph Visconi
talking. He lives in South Philadelphia,
a section that has spawned Fabian,
Frankie Avalon, Bobby Rydell, and
other rock-and-rollers. It also produced
pop singers like Eddie Fisher and Kitty
Kallen—and jazzmen like Eddie Lang,
Buddy DeFranco, and Bill Harris. Jazz
names meant nothing to young Visconi.
But he knew Fabian.

Is it fair to ask a 15-year-old who
has been brain-washed by such music
to like straightforward, swinging, big-
band jazz? He could identify himself
with Fabian and the new Frankie. But
Morrow’s music was tco much for him.
Dick Clark and the local Top 40 stations
had done their work well.

Joseph’s companion, Frank Marci-
ano, was asked his opinion of the Mor-
row band and how it compares with
rock and roll.

“I like it better than rock and roll,”
young Marciano said.

Visconi chimed in: “I don’t like it.
I hate it.” .

Frank turned to Joseph and said,
“Wait until you’re my age. You'll like
it (big-band music), tco.”

Asked how old he is, Marciano an-
swered: “Eighteen.”

Frank looked at his balding ques-
tioner and said:

“Big bands are for older people like
you and me.”

The questioner then realized that here
is the answer. The most avid rock-and-
rollers, the youngsters you see milling
around on the television screen are 13,
14, 15, and 16, for the most part. The
older ones might go for big-band mu-
sic—and jazz—if they are exposed to
it. But so many of them never even
have heard such music.

Of the 1,560 who attended the Con-
vention hall dance,"most were dancing
to live music for the first time in their
lives.

Jim McConnell, 17, and his date,
Mary Anne Lane, 15, never before
had been to a dance at which a live
band had performed. Both had been
to record hops run by disc jockeys.
They said Morrow’s band was “pretty
good”—and they’d go again if there
were another such dance.

Cliff Frasch, who is 18, plays trum-
pet. But he has danced to live music
only three times in his life. His date,
Judy Stradnick, 17, was two up on him.
She *“likes the sound of this music
better than rock and roll.”

Frasch said it “would be a good thing
for the kids if they would like this kind
of music.” He said he hoped Maynard
Ferguson would play the next dance.

Paisley and WRCV promise there
will be another dance—and another—
with or without city backing. A big-
band partisan and a onetime sax man,
Paisley was sent from New York to
Philadelphia by NBC.pn Jan. 1 to man-
age the station. Told to pursue an adult
music policy, Pais ent all the way
and programed big—baﬂ'ﬁ music through-
out the broadcasting day.

The dance was a natural promotion
for the station. It gave Paisley a chance
to present his disc jockeys—Joe Grady
and Ed Hurst, who once were the teen-
agers’ top jockeys_jn Philadelphia; Ted
Jackson, Jack Rattigan, and Pat Lan-
don—to a prospective radio audience.
A 30-minute rematewas aired from
the dance, and two tapes were made
to be broadcast over Monitor, NBC’s
weekend programing feature.

Paisley admitted that he would have
liked to have seen a larger turnout. But
he said there will be some changes in
the way the next dance is handled.

“This is only the beginning,” Paisley
said. “We'’re already’ planning the next
dance. This is the kickoff on live mu-
sic, as far as WRCYV is concerned.”

For most of the youngsters who at-
tended the Convention hall dance, this
should be good news. After a slow
beginning, the teenagers got the feel
of the music and seemed to enjoy danc-
ing to it—even though many may not
have understood it.

GAC’s Sinnott, who came from New
York for the dance, said he feels that
the future of big bands rests with such

events. Since youngsters rarely get a
chance to hear, let alone dance to, big-
band music, he said the bands should
be taken to the youngsters.

“We ran our first big-band radio
dance with Morrow last March in Troy,
N.Y., and 4,357 persons turned out,”
Sinnott recalled. “Station WTRY spon-
sored that one.”

About six months ago, the Hagers-
town, Md., musician’s union sponsored
three dances with Morrow. Some 1,900
turned out each night.

“After the Hagerstown dates, almost
500 Buddy Morrow albums were sold
in the town in the following month,”
said Harry Wuest, Morrow’s manager.
“I don’t think we sold five in the year
before the dance.”

In Richmond, Va., Morrow recently
played to 2,000 persons at each of two
dances sponsored by station WLEE,
Sinnott said.

Wuest, a former Morrow saxophon-
ist who manages the band, as well as
Frankie Lester’s Billy May band (Vin-
nie Carbone, former Glenn Miller tenor
man, is Wuest’s partner), said big bands
are far from dead.

The Lester band, Wuest said, had only
two open dates in the month of March
in a swing through the west in which
it hit such fairly big towns as Albu-
querque, El Paso, Tucson, Phoenix, and
Sacramento and smaller spots, such as
Farmington, Clovis, and Las Cruces.

Why did a small city_Jike Troy draw
4,300 while Philadelphia attracted fewer
than half that number?

Caution by the Philadelphia recrea-
tion department undoubtedly cut into
the size of the crowd. Afraid of too big
a demand for tickets, the city suggested
WRCY hold off on advance publicity—
which the station did. Then it was too
late. Then, the youngsters had to go
to recreation centers to pick up the
tickets—and at first were told they'd
have to ride in chaperoned buses. By
the time this order had been rescinded,
many had been scared off.

There were some hints that the
youngsters had been too well screened,
although this paid off in that there were
no incidents at the dance—which was
as good an example of integration at
work as any event ever held in the city.

The crusher, though, probably was
a weather forecast that predicted heavy
snow in the city for the night of the
dance. The snow didn’t come, but the
forecast had done its damage.

Paisley said he will attempt to at-
tract the older youths next time and
give the college-agers some valid music.
And he has pledged to continue bat-
tling for big-band music until he at least
makes a dent in the popularity of rock
and roll.
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will say that during the '50s, jazz started to school.

“And now the problem is not to lose things that have
been developed in jazz through study and through ap-
plication of what we might call the techniques of music
that belong to the classical world. We mustnt lose
those, but what we must do is to be certain that the
music has heart and has validity. Otherwise it will be
meaningless, like much of the music that has been re-
corded in the '50s.”

It is more than 15 years since Stan Kenton opened with

his band at Frank Dailey’s Meadowbrook ballroom in
New Jersey in his eastern debut. Since that time, he has
twice quit the music business; once’ declared he was thinking
of becoming a psychiatrist; won innumerable polls in jazz
magazines; became the first U.S. jazz band to play in Eng-
land in 25 years; bought and lost a ballroom; toured Europe
triumphantly, outdrawing everybody but Hitler in the Berlin
Sports Palaast; dropped a small fortune touring with a sym-
phonic string section; started an abortive jazz subsidiary to
Capitol Records, and simply continued to stay active and
alive and provocative in the music field.

A provocative thinker, Stan has views that are always
interesting. Hear him on big bands:

“I think that the dance band is a long gone thing.
Bands like Ralph Flanagan and Jerry Gray and even
Ray Anthony . . . I think that bands like that, they are -
not even able to pay their way on the road. Those of us
that are associated with jazz are much- niore substan-
tially in business than any popular dance band. If we
didn’t belong to jazz, I doubt if we would be drawing
anyone either.

“People are not interested in coming to a ballroom
and dancing anymore. I don’t know, no one is able to
determine why exactly this exists. I know that we play °
a lot of ballrooms, but I'm certain that most of the peo-
ple that come through the doors are jazz fans. They’re
not there to dance.

[ 9, . . \
It's worse now than it has ever been. Each year we “and the public more than halfway.
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keep hoping that something will change and things will
break loose, but I'm almost to the point now where I
think the ballroom is a thing.of the past. People just
don’t want to go into them anymore. The jazz fan will,
as I say, but not to dance. Did you ever think ‘what
would happen if suddenly the four or five big bands in
jazz went out of business? There’d be nothing else.

“We find this, that when we have an opening in the
trumpet section, I try, if at all possible, to get someone
out of someone else’s band that has had this experience.
But so many times we have to take a young fella and
say, ‘No, you do this.” And, naturally, you have a com-
petent first trumpet player working with him, and you _,
hope that he comes around fast and that he catches
on to what is expected of him quickly. But there’s no
school, no gradually working up to it, like there used
to be.

“Sometimes I wonder today, with all the young fellas
in the country that are studying music, where they’re
ever going to get a chance to play it, what they’re gonna
do, you know? Because I do know that if they have that
thing within them burning enough, they’re gonna be
heard. We had a big discussion in Indiana last year (at
the National Dance Band camp, presented at Indiana
university in co-operation with Down Beat) with the
young guys about, you know, how do you get started
and what do you do. And actually, after the whole two
or three hours was over, what it boiled down to was the
same thing we were talking about earlier: if a musician
wants to be heard and believes he’s got something to
say, he's gonna be heard! He's just gonna make his own

opportunities, he’s gonna start his own band. Because
before Glenn Miller nobody gave him that band, no-
body gave Duke Ellington his band. There were no
Duke Ellingtons before him and that’s the big problem
today—to try to instill in these young musicians that
t}l:ere are the opportunities. But they’ve gotta make
them.

“With this machine-type living that we have today in
America, you know, everyone somehow believes that
they—even in the creative arts, the young people be-
lieve that now they’ve been trained, who's gonna hire
them? They don't realize that now they've been trained,
now they’ve got to go out and make themselves a job.”

-B andleaders from the 1940s who are still active today fre-

quently run into the question, *“Are you still leading a
band?” No one, however, has ever been in ignorance of
Kenton. For one thing, ever since he started out as a band-
leader at the Balboa ballroom in southern California in
“1941, Kenton has made a fetish of making friends with and
appearing on the programs of disc jockeys.

In a business where every personal device for gaining
acceptance is exploited to the hilt, no one has ever ap-
proached Kenton in terms of his understanding of and abil-
ity to ingratiate himself with that peculiar American trans-
mission belt of publicity, the disc jockey.

Kenton is perfectly capable of traveling all night on a
bus, after playing an engagement, getting into town at 8
a.m., snatching an hour’s nap and a cup of coffee, and then
starting out at 9:30 with the local Capitol promotion man

. on a round of disc jockey calls.

Even in the press of backstage, opening-night hysteria,
Kenton is never too busy to talk to a disc jockey. If he
must put him off for a moment to go onstage with the band,
Kenton has developed into an art the ability to convince the
DJ that waiting for Kenton in the wings is a high honor.

In short, he is, as every member of the Capitol staff has

‘¢Known for years, a record company’s dream when it comes
to exploitation. Kenton is willing to meet the disc jockey

As a result of this total devotion to personahzmg relations
with disc jockeys (he has probably appeared on more radio
and TV interviews than anyone in his profession), Kenton
has the undying devotion of a high proportion of them. Disc
jockeys whose shows are a far cry from jazz have been
known to connive and deceive and delude their program
directors in order to insinuate a Kenton disc into their shows.
More than one has named a child for Kenton, and they all

-« sfeel a direct, personal interest in his welfare.

enton’s ability to consider his own band and its activities
earth-shaking in importance has allowed him to do
several things which have earned him some hard knocks
from the critics. He once sent out a jazz concert group con-
sisting of ex-Kenton band members and a few others under
the banner Stan Kenton Presents, the title of his abortive
" Capitol subsidiary. Prior to the concert, audiences were
treated to a recorded talk by Kenton in lieu of a personal
appearance. When he appeared on the Dick Clark The Rec-
ord Years TV show, he allowed his dramatic presentation
This Is an Orchestra to be passed off as “written especially
for this program” when, in reality, it was a Kenton promo-
tional recording of half a dozen years ago, one which had
been the subject of countless jokes in the music trade.
Perhaps the best illustration of Kenton's almost Germanic
seriousness is the apocryphal story concerning his interview
with a Hollywood disc jockey. “Where is jazz going from
here?” the platter spinner is supposed to have asked Kenton,

. and the latter is said to have replied, “Well, we're booked

in Salt Lake City tomorrow night and then we jump to
Chicago.”

April 28, 1960 o 25


















Bill Basie first was attracted to the
flash and glitter of the drums. He
spent some time working as a drummer.
One encounter with a real drummer of
the time was enough to discourage the
novice showman. Watching Sonny
Greer combine technique, talent, and
taste to produce music as well es exhi-
bitionism sent young Basie scurrying to
find a new toy. Thus began his career
as pianist.

By 1928, a 24-year-old Basie had
ended his traveling vaudeville career
and was accompanying silent films in
the Elbon theater in Kansas City, Mo.
This period was short-lived, for Basie
joined Walter Page and His Blue Devils.
At the collapse of this group, Basie was
hired as third pianist in the Bennie
Moten Orchestra. From this point on,

the progress of Bill to Count and from-

third pianist to virtual undisputed swing
ruler is oft-told history.

The contribution of the Basie piano
to the spirit and output of the band is
well defined by guitarist Green:

“It is very essential. He seems to
have an instinctive knowledge of just
what is right and just when to say it.
The smoothness of his entrances for
solos and the quiet, logical way he gets
out of the way for the next guy. I guess
you just have to say it’'s comfortable
working with Basie, not tense and
strained.” .

Green should know. He and Basie
match each other, year for year, in
service in the band. Freddie is the only
member who has been with Basie
through both big bands and the septet.

Green has remained doggedly faith-
ful to his belief in his instrument as a
delicate, clean, definitive contribution
to the rhythm section rather than as a
solo voice. His importance is felt rather
than voiced. In his absence, the hole is
conspicuous. When he returns, the hole
is plugged, but the guitar is still dis-
creetly unintrusive.

The psychological influence that
Green wields over the band is second

only to his musical talent. He is the reli- -

able string to which the entire band
vibrates. Known in the band as Pep, the
soft-spoken guitarist is perhaps more
influential than he realizes.

About the time Basie was getting set
as pianist with Moten in 1929, his fu-
ture bass player was born. Eddie Jones
grew up on Basie’s block in Red Bank,
N. J. He was the youngster from next
door who darted in and out of the Basie
house over the years. Twenty-four years
later, when Basie had suffered a steady
parade of bassists, he auditioned one
Eddie Jones, and the search was ended.
Months later, he learned that his bassist
had been the next-door neighbor.

Jones’ contribution to the Basie band
is rocklike in its intensity. His firm re-

inforcement of Green's subtle beat earns
respect from musicians throughout the
country. :

Basie, Jones, and Green may have a
stronger legitimate claim on the rhythm
section, but it is the nimble, foxy Sonny
Payne who is the showman of the sec-
tion. Watching the well-co-ordinated,
graceful, off-stage movements of the
slight drummer, columnist George Cra-
ter quipped that Payne should be riding
at Santa Anita. Stili another columnist,
observing Payne in the drummer’s
standard attire—a leather jacket—re-
marked ‘that all drummers seem to
exude an air of self-confidence and ar-

‘rogance. A listening musician amended,

“Not an air; it’s an odor.”

Whatever it is, it is good boxoffice,
and Payne is loaded with it. Technical-
ly, he is more than conpetent as a big-
band drummer. Although he is stylish,
he is articulate. This fact usually gets
shoved aside in discussions of his mer-
its.. Among his co-workers, Payne, with
his flash and appeal, is given much
credit for the popularity of the band.

One of the unsung assets of the band
is the bandmaster, or deputy, Marshall
Royal.

“Count Basie has the greatest preci-
sion band in the world,” altoist Julian
(Cannonball) Adderley has observed.
“Nobody plays with the seemingly un-
inhibited drive which this band has.”

That precision is the result of endless
hours of rehearsal supervised by Royal.
The grueling repetition of new material,
the diplomatic handling of 15 sensitive
personalities, keeptng the temperamen-
tal explosions at the est level, main-
taining the proper balance of familiarity
with new tunes and freshness with the
basic book, all these are routine respon-
sibilities that Royal executes smoothly
while remaining an invaluable saxo-
phonist.

Musically, Royal is flawlessly urbane,
meticulously articulate in his playing,
yet his horn sings and swings.

B eyond these mainstays stands the

great bulk of the Basie band. Not
a stick of deadwood hampers the group.
Each man is an individually important
chip in the Basie Block.

Which section is most important?
When the over-all level of performance
reaches the heights achieved by this
band, sectional preferences become
matters of personal taste. The crisp,
biting brass section commands universal
respect. The trumpet section boasts
three of the most admired, established
players in the business and a most
promising newcomer.

The bulk of the solo book belongs to
the trumpet veteran of the section, Joe
Newman, who has played with Basie
intermittently since 1943. The searing,
stillettolike attack pierces the entire en-

semble and stands, only slightly waver-
ing, above the group, or it buries itself
succinctly in the section line. Usually
Joe Williams’ vocals are stingingly
underlined by the Newman trumpet.

Basie always has managed. to move
forward in music. He has maintained
within his ranks soloists who are a
little ahead of the section. Thad Jones
is Basie’s current link with modern
trumpet playing. The full, broad, round-
ed tone majestically expresses Jones’
modern construction and technique.
The Jones horn, virtually vibratoless,
lends power and body to the section
and the band.

Frequently, a clear, high note, intense
yet airy, sails above the ensemble. The
initiated will recognize the trumpet of
Eugene (Snooky) Young. Even when
the trumpet solo is being played by a
section mate, Young often breaks away
from the section, races upward, snatch-
ing the upper-register note and holding
it securely until the soloist catches a
breath, smoothly blends into Young's
note and carries it away as his own,
while Snooky glides back into the sec-
tion.

The fourth member of the trumpet
section is a young up-and-comer, Sonny
Cohen.

Henry Coker, Benny Powell, and Al
Grey transform a three-man trom-
bone section into a formidable power-
house. Coker is the anchor man who
swings with hearty direction. He spurts
authoritively, even belligerently, at
times. His tone is as rugged and blunt
as a woodsman and just as healthy.

Powell is the slippery antithesis. In-
sinuating, always subtle, his horn: pro-
jects a mastery of guile. His tone,
though well rounded, as is Coker’s, is
more velvety and polished. His road is
seldom the direct path through the
woods, like Coker’s, but rather the
scenic route, filled alternately with long
stretches of legato and bumpy staccato
patches.

Every musical group could use a
court jester; Grey has proved the value
of one. The Grey contribution, never-
theless, is no mean one. Although he
is among the newer musicians with the
band, his solo book is a heavy and im-
pressive one. Sometimes open, often
muted, the stylish, sputtering, growling
trombone impregnates the section,
speaks out in thrilling solos or mimicks
the ensemble or vocalist.

T he Basie saxophone section is sly-
ly referred to as the sexy sax sec-
tion. It is true that the “choir” covers
the range of emotional squeezing. With
Royal adding a lofty clarinet and Frank
Wess interjecting the delicate flute, the
section can ascend celestially. With
Royal picking up the alto and Wess
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COLLEGIATE FESTIVAL
Continued
sessions.

Started diffidently last year by stu-
dents, under the guidance of Down-
Beat, the festival had jumped in one
year from a one-day event with 15
participating groups to a two-day fes-
tival with 26 groups, including combos
and big bands. With the audience paying
$1 a head to attend the festival (surely
a dirt-cheap price for two days of

Collegiate Festival
Winners and Prizes

Best group in show —North Texas
State College lab band, loving cup pre-
sented by Associated Booking Corp., as
a travelling trophy.

Best big band — North Texas State
College Lab Band; engagement at the
Detroit Jazz festival next summer; an
arrangement done for the band by the
faculty of the Berklee School of Music;
complete set of mutes from Humes &
Berg.

Best combo—The Dots Trio, Fairmont
State College, Fairmont, W. Va.; engage-
ment at Chicago’s Blue Note; an arrange-
ment by the Berklee faculty.

Special award for showmanship — the
Dixie Dynamoes, Dayton university, Day-
ton, O.

Outstanding instrumentalist — Marv
Stamm, trumpet, from the North Texas
State band; a scholarship to Berklee from
Associated Booking.

Most promising soloist — Tom Mus-
tachio, pianist with the Dots; a Down Beat
scholarship to the Stan Kenton clinic at
the National Stage Band camp this
summer.

Most promising arranger—Ralph Mutch-
ler, Northwestern University Lab Band;
a Down Beat scholarship to the Kenton
clinic.

Most promising leader—Lowell Latto,
leader of the OSU (Ohio State University)
Jazz Forum Band; a scholarship to the
Stan Kenton clinic presented by the
Willard Alexander agency.

Outstanding soloists:

Marv Stamm, trumpet, North Texas
State; a trumpet presented by the Conn

Loren Binford, trombone, Northwestern
University I.ab Band; a Conn trombone,

Bob Pierson, flute, from the University
of Detroit; a Gemmeinhardt flute.

Don Miller, guitar, from Cincinnati
University; a Gibson guitar.

Dennis Behm, bass, from State Uni-
versity of Iowa; a Kay bass.

John Tatgenhorse, drums, from Ohio
State; a full set of Rogers drums.

Allan Beutler, alto saxophone, from
Michigan State; a Selmer alto.

Dave Young, tenor saxophone, from
Indiana university; a Selmer tenor.

Lois Nemser, vocalist, Cincinnati Uni-
versity, a Voice of Music stereo tape
recorder.

Tom Mustachio, piano,
Waurlitzer electronic piano.

a portable
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music, much ot 1t of high caliber), the
No:ire Dame student government took
in approximately $3,000. Some of this
went to defray costs of the festival. (Its
young organizers had run up the high-
est telephone bill in the history of the
student government in organizing it.)
But there was enough left over that the
sponsors could look forward to an even
bigger festival next year, bringing groups
from colleges even farther afield.

If there was a hero of the festival,
it was Jim Naughton, -a 21-year-old
Ohioan in his graduating year in com-
munications arts. At a dinner for the
festival's judges and other guests,
Naughton said modestly, “All we've
had to do this year is sit back and
watch it grow.” In point of fact, Naugh-
ton had averaged 40 hours of work a
week on the festival—since last May.
And he had watched his grades drop
from an average 4.9 in Notre Dame’s
6-point system to 3.7 in the process.

Still, Naughton had lots of eager help-
ers. Almost every branch of the music
business helped to put the event over.
Instrument manufacturers gave instru-
ments to be presented as prizes; Down
Beat gave scholarships; two booking
agencies—Willard Alexander and Joe
Glaser’'s Associated Booking Corp.—
not only gave prizes but got bookings
for some of the top groups; Frank Holz-
fiend, owner of Chicago’s Blue Note,
gave the winning combo a two-week
gig; and the American Federation of
Musicians gave clearance for tapes from
the festival to be- played over NBC's
Monitor. -

The judges included Blue Note owner
Holzfiend, Kenton, Willis Conover, jazz
commentator for The Voice of America;
Robert Share, administrator of Boston's
Berklee School of Music, and Charles
Suber, publisher of Down Beat. Con-
over flew from Washington for the
event, Share from Boston.

But Kenton was the man who sub-
jected himself to the greatest personal
inconvenience to give the festival a
boost. Flying from Los Angeles, Kenton
went into the gruelling duties of judge
on two hours’ sleep. When the event
ended, he stayed up until 5 a.m. talking
te eager young musicians anxious for
his advice, then flew back to California.

The general level of groups was not
as high as it was last year. Yet, in big
bands, the festival was stronger. Three
bands—from North Texas State, North-
western, and Ohio State—made judging
in this category particularly difficult.

When the festival was over, the young

men from Notre Dame were exhausted

—but elated. Twenty minutes after the
house lights went up, they announced
that they were starting work on next
year’s festival,

Agency
Directory

Here is a list of the major booking
agencies in the country that book dance
bands and the addresses of their offices.

WILLARD ALEXANDER, INC.
Willard Alexander, President
425 Park Ave.
New York 22, N. Y.
333 N. Michigan Ave.
Chicago, Ill.

ALPHA ARTISTS OF AMERICA, INC.
Suite 812
1674 Broadway
New York 19, N. Y.

ASSOCIATED BOOKING CORP.
Joseph Glaser, President
745 Fifth Ave.
New Yark 22, N. Y.
203 N. Wahash Ave.
Chicago, Ill.
8619 Sunset Bivd.
Hollywood, Calif.

GENERAL ARTISTS CORP,

Buddy Howe, President
640 Fifth Ave.
New Yark 22, N. Y.
8 S. Michigan Ave.
Chicago, IIl.
Carew Tower
Cincinnati, Ohio
2105 Commerce
Dallas, Tex.
9650 Santa Monica Blvd.
Beverly Hills, Calif.

JOE KAYSER
185 N. Wabash Ave.
Chicago 1, Ill.

MERCURY ARTISTS CORP,
Charles Green, President
730 Fifth Ave.
New York 22, N. Y.
MUSIC CORP. OF AMERICA
Jules Stein, Chairman of the Board
598 Madison Ave.
New York 22, N. Y.
430 N. Michigan Ave.
Chicago, Il.
9370 Santa Monica Blvd.
Beverly Hills, Calif.
105 Montgomery St.
San Francisco, Calif.
Union Commerce Building
Cleveland, Ohio
2102 N. Akard St.
Dallas, Tex.
837 Book Tower
Detroit, Mich.
9 Newberry St,
Boston, Mass,
Northwestern Bank Building
Minneapolis, Minn.
NATIONAL ORCHESTRA SERVICE

Serl Hutton, President
1611 City National Bank Building

aha, Neb.

ORCHESTRAS, INC.

Bill Black, President
332 S. Michigan Ave.

Chicago, Ill.
REX PAUL AGENCY
3205 W. Cermak Road
Chicago 23, Ill.
SHAW ARTISTS CORP.
Milt_Shaw, President
565 Fifth Ave.
203 N. Wabash Ave.
Chicago, 1Il.
WOODROW MUSIC MANAGEMENT
Abe Turchen, President
200 W. §7th St
New York, N. Y.

Directory Guide

Most of the bands listed on the fol-
lowing Band Directory pages are booked
through the above-listed agencies. An
abbreviation of the band’s agency affilia-
tion is listed immediately under the
band’s name. Those marked “Ind.” are
independent—that is, the band books it-
self without the help of an agency.













rhythm, Dave plays a constant vamp fig-
ure throughout . . .” This turns out to be
like a Chinese water torture. If this is
what we have to endure with experimen-
tation in time, take me back to good old
4/4. 1t's not far out, but it does swing.
Morello’s solo, over the omnipresent
vamp, sounds like the accompaniment for
a troupe of trampoline artists.

In Three to Get Ready, the thematic
material is again alien to jazz, but the
alternation of two bars of 3/4 with two
bars of 4/4 does engender a different and
effective kind of swing. Morello’s brush
work is superb, and Wright's tone is light
but firm. Desmond cruises along but Bru-
beck, who starts well, then gets into one
of his cul de sacs.

Kathy's Waltz, another attractive theme,
shows off Brubeck, the romantic, in a
warm light. Desmond is again poetic and
the idea of the rhythm section playing in
quick 3/4, actually heightens what the
soloists are doing.

Everybody's Jumpin’ has a six-note fig-
ure for its theme. It is worked in inces-
santly by Brubeck in his solo, as if to
hit us over the head with the fact that
this is “ev-ry-bo-dy’s jump-in.” It’s a bore.

Pick Up Sticks, in 6/4, is anchored by
bassist Wright, who repeats six notes
throughout, much in the manner of Bru-
beck’s vamp on Take Five. That, and Mo-
rello’s purposely heavy accents on the bass
drum, nearly drove me to distraction.
When Brubeck, as Vulcan at the forge,
came in with his heavy-handed approach,
the drive was completed.

It's obvious that I disagree with Race's
observation that “something great has been
attempted . . . and achieved” in Time Out.
If Brubeck wants to experiment with
time, let him not insult his audience with
such crashing-bore devices as mentioned.
Better still, if he wants to experiment, let
him begin with trying some real jazz.

: (1.G)

Duke Ellington-Johnny Hodges

SIDE BY SIDE—Verve 8345: Stompy
Jones; Squcese Me; Going Up: Harry Edison,
trumpet; Johnny Hodges, alto saxophone; Leslie
Spann, flute and guitar; Duke Ellington, piano; Al
Hall, bass; Jo Jones, drums.

Big Shoe; Just a Memory; Let’s Fall in Love;
Ruint; Bend One; You Need to Rock; Roy Eld-
ridge, trumpet; Lawrence Brown, trombone; Ben

ebster, tenor saxophone; Johnny Hodges, alto
saxophone; Billy Strayhorn, piano; Wendell Mar-
shall, bass; Jo Jones, drums.

Rating: % % % %

Three of these selections are the product
of the same session that produced the
memorable Ellington-Hodges collabora-
tions on Back to Back (Verve 8317). None
of them quite matches the superb Weary
Blues in that collection, but all three are
worthy additions to Ellington disciana.
The best of the batch, Stompy Jones, is
played with more deliberation than the
Ellington band used on it almost 30
years ago, but it builds through a lithe,
limber Hodges solo; some muted flashes
by Edison, and a prodding, driving ap-
pearance by Ellington, to a roaring cli-
matic intensity in which Edison opens up

and really blows over beautifully placed

riffs. Edison's rough-edged open horn is
spotted again in Squeeze Me, which in-
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cludes a biting Ellingtcn solo.

The rest of the pieces are notable for
reuniting several outstanding Ellingtoni-
ans and for putting Roy Eldridge in a
setting where he is less tempted than usual
to blow the roof off. The exhibitionistic
streak in Eldridge, which has been mag-
nified in recent years when he has often
had to try to make up for the lack of direc-
tion of the musicians around him, does his
talent little justice and it is a special pleas-
ure to here him playing crisply, econom-
ically, without fuss or needless decoration
in these pieces. Lawrence Brown’s mag-
nificent mixture of smooth intonation and
hot timbre adds rich color, although there
are moments when a suggestion of uncer-
tainty flaws his usually elegant assurance.
These are warm, satisfying performances
although, with the exception of a beauti-
fully balanced Just.a Memory, they don't
have quite the flavor that Ellington brings
to the three pieces on which he plays.

- J.s.w.)

The Guitar Choir

THE NEW JAZZ SOUND OF “SHOW-
BOAT'—Columbia CL 1419: Make Believe; No-

~ body Else But Me; I Might Fall Back on You;

I Have the Room Above Her; Bill; Can’t Help

Lovin’ That Man; Life Upon the Wicked Stage;
O!I' Man River; Why Do I Love You?; I Still
Suits Me.

Personnel: Barry Galbraith, Jimmy Raney and
three other unidentified guitars; John Carisi,
trumpet; Phil Woods, alto saxophone; Bob Brook-
moyer, tr ; and unidentified rhythm section.

Rating: % %

The genesis of this record, according to
Teo Macero’s liner notes, was Barry Gal-
braith’s yen to get a group of guitarists
together to run over arrangements for
kicks. Barry asked John Carisi to do an
arrangement for the group and Carisi
turned in Israel, which he had originally
written for the Miles Davis nonet.

Carisi was so impressed by the per-
formed result, Teo says, that he suggested
Columbia build an album around the idea.
Columbia apparently leaped at the oppor-
tunity, only instead of using just a guitar
choir, they added Carisi, Phil Woods and
Bob Brookmeyer as featured soloists,
shoved the guitars into the background to
chomp meditatively behind the soloists
most of the time, and, instead of using
jazz originals, they had Carisi write ar-
rangements of —why hadn't Barry and
John thought of this in the first place?—
the music of Show Boat!

This just shows that record companies
are always looking for good ideas. It also
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: JAZZ RECORD BUYER'S GUIDE

. For the benefit of jazz record buyers, Down Beat provides a listing of |
jazz LPs rated four stars or more during the preceding five-issue period.
LPs so rated in this issue will be included in the next listing. 1
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Donald Byrd,Byrd in Hand, (Blue Note 4019).

Miles Davis,-Workin’ (Prestige 7166) -

John Coltrane, Giant Steps (Atlantic 1311)

Duke Ellington, Festival Session (Columbia CL 1400)

Jon Hendricks-George Russell, New York, N. Y. (Decca DL 79216)
Thelonious Monk, Thelonious Alone in San Francisco (Riverside

1
Bernard Peiffer For People Who Like Original Music (Laurie LLP |

’ Jimmy Rushing, Rushing Lullabies—Vocal (Columbia CL 1401)
Modern Jazz Quartet, Odds Against Tomorrow (United Artists UA L

Art Pepper, Art Pepper Plus Eleven (Contemporary M 3568)
Art Tatum, The.Greatest Piano of them all (Verve MG v-8323)
* k k k%
Marty Paich, I Get a Boot out of You (Warner Bros. WS 1349)
* k Kk K

Australian Jazz Quintet, Three Penny Opera (Bethlehem BCP

Bennie Green, The Swingin’est (Vee-Jay LP 1005)
Jimmy Heath, The Thumper (Riverside RLP 12-314 and 1160)
. Jon Hendricks (Vocal), A Good Git-Together (World Pacific

Herbie Mann, Flautista (Verve MG V-8336)

Gerry Mulligan, A Profile of Gerry Mulligan (Mercury MG '20453)
Oliver Nelson, Meet Oliver Nelson (New Jazz 8224)

Oscar Peterson, Swinging Brass with Oscar Peterson (Verve MG

Mavis Rivers, Hooray for Love (Vocal) (Capitol T 1294)
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vocals by Joe Williams and many instru-
mental soloists. Based in New York.

[S) SR-52028 Breakfast Dance and Barbe-
cue; Roulette R-52024, [§] SR-52024
Basie One More Time.

DAN BeLLOC
GAC

Leader features a big book of original ar-
rangements geared chiefly to the younger
set. Uses novelties and visual gimmicks.
Based in Chicago.

Fraternity 1004 Dapper Dan Swings.

LOUIS BELLSON
Ind.

Is capable of featuring dance and show
music or jazz. Drummer-leader is currently
attached to the Pearl Bailey show playing
supper clubs and hotel locations.

Verve [M] 2123 Brilliant Belison Sound;
Verve (M| 8280 Music, Romance, and Es-
pecially Love; Verve 8258 Let's Call It
Swing.

TEX BENEKE
MCA

One of several bands suggestive of -Glenn
Miller. Leader is a former tenor saxophon-
ist and vocalist with the Miller band. Goes
well at college proms. )

RCA‘Camden M 491 Moonlight Serenade;
RCA Camden M 316 Star Dust.

GUS BIVONA
GAC

Featured clarinet soloist with the bands of
Benny Goodman, Tommy Dorsey, and
others, Bivona has fronted this California-
based band for two years.

Warner Brothers [M W-1361, [§] WS-1361
Deals in Millions; Warner Brothers (W]
W-1264, [S] WS-1264 Balluds, Bounce,
and Bivona.

NAT BRANDWYNN
MCA :

A society-style dance band featuring show
tunes and bright tempos. The pianist-
leader was once a sideman with the Leo
Reisman orchestra. Based in New York
City.

RCA Camden M 301 Dancing at the Wal-
dorf; Capitol M T-566 Arthur Murray
Society Fox Trots.

'LES BROWN
- ABC :

This well-known Band of Renown is now
a regular feature on the Steve Allen Show
from the west coast.

Coral M 57300, [S] 757300 Swing Song
Book; Harmony 7211 Sentimental
Journey.

RUSS CARLYLE
Orch.,‘ Inc.

Middle-of-the-road variety of danceb music
featuring frequent vocals from the leader.
A favorite in ballrooms. :

ABC-Paramount 253 At Roseland
Dance City.

LEE CASTLE
MCA

Trumpeter-leader is fronting the band that
once belonged to the late Dorsey Brothers.
It was led by Jimmy after Tommy's death.
When Jimmy died, Castle took it over, all
except the book, and has developed it into
a steady draw at college and dance dates.

Epic M] LN-3579, BN-534 On Tour
with Castle; Epic M LN-3560, [S] BN-529
Greatest Hits with Castle.

. BOBBY CHRISTIAN
Orch., Inc.

A favorite band in colleges throughout the
middlewest. It’s a 17-piece group playing
Christian’s own arrangements. Leader
plays vibraharp, xylophone, drums, and
piano. Based in Chicago.

Westminster (¥ 6116, [S] 15046 Percussion
in Velvet; Mercury [ 60015 Mr. Percus-
sion.

EMIL COLEMAN
MCA

A popular society band for 35 years. Cole-
man plays polite dance music for private
parties and swank hotels. Based in New
York City.

Monarch M 601 Strictly for Dancing;
Roulette (M 25040 At the Waldorf.

RAY CONNIFF
Ind.

Popular on college dates. During early
part of 1960 trombonist-leader Conniff
toured the country with a large orchestra
featuring a “stereo concert.”

Columbia CL-1346, [§] CS-8155 Con-
niff Meets Butterfield: Columbia 7))
CL-1334, CS-8143 It’s the Talk of the
Town.

AL CONTE
MCA

A recently organized dance band for a
specific New York hotel location. Pianist
Conte formerly led a trio.

Columbia CL-1404, [§) CS-8199.

JACK COSTANZO
MCA

Stan Kenton’s onetime bongo player fea-
tures a Latin-styled dance unit.

Tops M 1564 Mr. Bongo Plays Cha-Cha.

WARREN COVINGTON
W. A.

Successor to the original band of the late
Tommy Dorsey. The TD book is used, and
Covington is a trombonist. Popular all
around country and in colleges.

Decca M 8904, [S] 78904 Dance and Ro-
mance; Decca 8943, [§] 78943 More
Tea for Two. ' '

-XAVIER CUGAT
MCA
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A top band in the Latin American field.
Concentrates on smooth dance music,
balancing the book between bongo-flavored
tunes and American popular dance num-

Columbia CL-1143 Walizes by Cugat;
Columbia CL-1094 Cugat Cavalcade.












shows and playing for dancing in l.lou?l
supper rooms. Garber's daughter, Janis, is
the featured vocalist.

TERRY GIBBS
ABC '

Sixteen-piece band features a varied book.

Vibist Gibbs uses arrangements by such

ace arrangers as Bill Holman and Marty
Paich. Based in California.

Mercury 20440, [S] 60112 Launching a
New Sound in Music.

DON GLASSER
Orch., Inc.

Very sweet 12-piece group is modeled
along Lombardo lines and is featured fre-
quently in major ballgooms.

CLAUDE GORDON
MCA

Named Best New Dance Band of 1959
after a contest sponsored by the American
Federation of Musicians last May. Ar-
rangements are swinging, highly danceable.
Based on west coast.

Warner Brothers W-1347, [S] WS-1347
Gordon Wins.

URBIE GREEN
W. A.

Has been working weekend college dates
in the east. Personnel includes outstanding
sidemen based in New York. Leader plays
trombone.

RCA Victor LPM 1969, [S] LSP 1969
Best of New Broadway.

LEO GRECO
Ind.

Versatile seven-piece band with plenty of
radio and TV exposure in Towa area,

LIONEL HAMPTON
ABC

Vibist-drummer Hampton keeps busy offer-
ing showmanship galore and driving ar-
rangements. Alternates among concerts,
theaters, and dances.

Audio Fidelity M 1913, [§] 5913 Hamp's
Big Band: Audio Fidelity ¥ 1849, [§] 5849
Lionel.

WOODY HERMAN

Woodrow

H .rman is fronting a reorganized big band
on a countrywide one-nighter tour.

Everest (M LPBR-5032, [§ SDBR-1032
Moody Woaody; Everest (M LPBR-5003 [S]
SDBR-1003 Herd Rides Again.

EDDY HOWARD
MCA

Bandleader and vocalist Howard has been
a featured attraction in the middlewest for
two generations. His trademark songs and
current hits are presented on ballroom
dates. The band's library of arrangements
is on the sweet side, Based in Chicago.

Mercury [M 20432, [§] 60104 Great for
Dancing; Harmony-[M 7042 Yours.

PEE WEE HUNT
GAC

Hunt’s Twelve Stree: Rag band has proved
to be a good pull on dance dates. The
leader plays trombone and offers occa-
sional vocals. The band's Dixieland beat
is easy to follow.

Capitol M T-1265, [S] ST-1265 Dixieland
Kickoff; Capitol (M T-1144 Blues a la
Dixie.

CHUBBY JACKSON

Wooedrow

Well-known bassist and television personal-
ity Jackson fills dance dates around the
New York area with prominent jazz stars
as sidemen.

Everest (M 5009, (8] 1009 Chubby Takes
Over; Argo M) 614, [S] 6145 Chubby’s Back.

HARRY JAMES
MCA

Trumpeter James spends seven months a
year on location at Las Vegas. The Basie-
styled book written by Ernie Wilkins show-
cases such star instrumentalists as altoist
Willie Smith, trombonist Ray Sims and
tenor saxophonist Sam Firmature, Jilla
Webb sings.

M-G-M M 3778, [S] S-3778 New Swingin’
Band; Capitol T-1093, [§ ST-1093
Harry's Choice.

HENRY JEROME
GAC

Jerome’s style is soft and sweet. A melodic
band ideally suited for hotel supper-club
locations.

Roulette [M] R-25056, [S] RS-25056 Hello,
Nice People.

QUINCY JONES
W. A.

Arranger-trumpeter Jones has assembled
some of the outstanding star sidemen in

‘music. Has been associated with the

Arlen-Mercer show Free and Easy in
Europe and may be on Broadway with the
show late in the fall. Following run of the
show, has played location dates in Europe.

Mercury (M 20444, [S] 60129 Birth of a
Band. Mercury MG20561, The Great Wide
World of Quincy Jones.
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SAMMY KAYE
ABC

Kaye still purveys sweet and novelty tunes
with melodic orchestrations built around
the sax section. The Swing and Sway band
continues to be popular on the road.

Columbia (M CL-1236, [§] CS-8126 Strauss
Waltzes for Dancing; Columbia
CL-1254 Dreamy Dancing.

STAN KENTON
GAC

Kenton still plays long strings of one-
nighters featuring concert presentations as
well as dance music. Uses progressive ar-
rangements for concerts. Emphasis is on

the familiar Kenton Jloud brass and big-

sounding saxophones. Based in California.

- NOTE: Band is currently on vacation.

Capitol [M] T-1276, [S] ST-1276 The Kenton
Touch; Capitol T-1166, [§] ST-1166
Stage Door Swings; Capitol (M TBO-1327,
[S] STBO-1327 Road Show.

LESTER LANIN
Ind.

Lanin’s name and style of music are syn-
onymous with society band sounds. Book
features reliable standards played at dance-
able tempos. Strong on Broadway show
tunes. Based in New York.

Epic LN-3578, [S§] BN-533 Dancing on
the Continent; Epic LN-3547, §
BN-520 Dancing at the Mardi Gras; Epic
LN-3531, [§] BN-516 Cocktail Dancing.

ELLIOTT LAWRENCE
ABC

A full-sounding band along Claude Thorn-
hill lines. Leader plays piano. Usually
available for out-of-town one-nighters.
Personnel includes top New York sidemen.

Top Rank M 304, [S] 604 Music for Trap-
ping; Decca [M] DL-8338 Prom Night.

LECUONA CUBAN BOYS
Mercury .

Latin American dance band.

RCA Victor LPM-1055 Plays Lecuona
at the Piano.

GUY LOMBARDO
MCA

Perennially the No. 1 band for business-
man’s bounce. Simple, ultrasweet arrange-
ments, stressing the sax section and the
twin pianos.

Capitol [} T-1244, [§ ST-1244 Lombardo
Medley Vol. 2; Capitol M T-1191, [§
ST-1191 Lombardo Goes Latin.

JOHNNY LONG
GAC

Features crisp, precise arrangements keyed
for the young crowd. Leader plays violin.
Fourteen men and a vocalist with a glee
club within the ranks.

Audio-Lab [M] 1503 Sing and Dance Along;
Tops [M] 1575 Johnny Long Plays.

VINCENT LOPEZ
Ind.

Based at the Hotel Taft in New York for
the last decade.

Carlton [M] 302, [§} S-302 Nola.

MACHITO
Alpha

A Latin and Latin-jazz orchestra based in
New York. Sixteen pieces adaptable to all
forms of dancing.

Tico M 1029 Asia Minor; Tico [ 1002
Afro-Cubans Cha-Cha-Cha.

RICHARD MALTBY
ABC

Popular band among the college set. Ar-
rangements explore tonal colors without
losing sight of the dance beat. Leader is
also an arranger-composer.

Columbia M CL-1341, [§] CS-8151 Hello,
Young Lovers; Columbia CL-1271, 8]
CS-8083 Swingin’.

RALPH MARTERIE
MCA

One of the best and most prosperous or-
chestras in the business. Emphasis is on
easy tempos with harmonically rich ar-
rangements. Leader features his solo trum-
pet. Band is versatile and able to fulfill
any type of band assignment.

Mercury M) 20437, ([S] 60109 Music for a

Private Eye; Mercury 20395 [S] 60004
Dance Party.

FREDDY MARTIN
MCA

Martin's unerring dance tempos have been
around since 1932. This tightly knit show-
dance unit has been based in California for
many years. Leader plays tenor saxophone.
Emphasis is on sweet tunes and adapta-
tions of the classics.

Capitol ] T-1269, [§] ST-1269 C'Mon,
Let's Dance; Capitol (M T-1116 [S] ST-1116
Salute to the Smooth Bands.

BILLY MAY
GAC

Currently being conducted by Frankie
Lester. Distinctive arrangements and
sparkling vocals by Lester add up to mem-
orable listening and pleasurable dancing.

Capitol T-1043, ST-1043 Big Fat
Brass; Capitol TAO-924, STAO-924
Lunceford in Hi-Fi,

RAY McKINLEY
W. A,
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MgKinley is directing the official Glenn
Miller orchestra, using the original book.
Music is listenable, danceable, and has gen-

RCA Victor LPM-1948 On Tour with
Glenn Miller; RCA Victor M LPM-1852,
[S} LSP-1852 The Miller Sound.



THE JAMES BOYS CAPTURE
BASIN STREET EAST!

N.Y. Night Club Reviewers Rave-

. BOB SYLVESTER, N.Y. Daily News, raves over Harry James and his
big swing band. .. at the Basin Street, where he is packin’ ‘em in by
9:30 nightly like he did 25 years ago at Paramount. Harry still has that
fine tone and plays solid solos against what sounds like the great
Ellington arrangements of other days. .

FRANK QUINN'’S Nitelife, wildly acclaims Harry James solid, sound’

and exciting band and maestro. Harry hits those high notes with ease °
and true clear tones. .. few realize that James works around the calendar

with nine months at fabulous Flamingo at Las Vegas.

. Harry Jamg clicks big at Basin Street, East, says GENE KNIGHT,
.at gala opening with his big swing band that really rocks ‘em, with .
- outstanding Ernie Wilkins arrangements played by top sidemen
. like Willie Smith, Sam Firmatura,and Ray Sims...that play jazz th O \ﬂa/ﬂ’

one and only way that Harry James énjoys with a bounce. :

* *Harry James and his trumpet and great music makers rocked Basin : : ‘k’
Street East last-night before a wildly cheering house of mad jazz 7
fans that brought fond memories of Paramount Theater 20 years ago... o/ ¥
when trumpeter was “the Toast of Broadway.” says MARTIN BURDEN ' ; &
in his "Going Out Tonight?” column. ' ’ °

Trumpet star Harry James wildly acclaimed at Basin Street, East - 'E N
with his great swingin’ band that thrilled New Yorkers in debut. James’ Ty
female vocalist is Jilla Webb, who has a swell, smoky sound. and does well
with °I-Got a Right to Sing the Blues.” says VARIET¥-

Doris Duke flipped over Harry James’ jazzmatazz at Basin f * °
Street East last night like hundreds of Hollywood and Y
Broadway stars have being doing past three years at Las
Vegas Flamingo Stage Bar where James Boys are booked
for two solid swinging years.

The Las Vegas James Boys capture Manhattan’ Basin Street
East after 10 solid years away from Big Town...James -y‘

still blows most affirmative trumpet in the business, and

last night proved to his fans he still tops and fronting most

exciting swing band in the land...says JACK KLEIN, K o
Night Club.

Currently playing Flamingo Las Vegas | e

Exclusively on M-G-M Records Booked by M.C.A. : x°

°

kY



eral appeal. Band is currently appearing
weekly on television show Be Our Guest.

JIMMY McPARTLAND
MCA

The Dixieland trumpeter has been playing
dance jobs and in hotel locations with a
jazz-oriented group with considerable suc-
cess.

Epic LN-3371 Dixieland; Epic
LN-3463, [S] BN-506 Music Man Goes
Dixieland.

MARK MONTE
MCA

Smart dance unit regularly appearing in
New York hotel supper clubs. Known as
the Continentals.

Jubilee M 1053 Dancing at the Plaza.

JAMES MOODY
Shaw

Tenor saxophonist has been touring with
a 10-piece band. Jazz-oriented, it has been
popular on southern dance dates.

Argo M 637, [S] 6375 Last Train from
Overbrook; Prestige M 7072 Moody.

ART MOONEY
GAC

A versatile and entertaining band featur-
ing showmanship and production as well
as danceable music. Novelty tunes long
have been a forte of the band.

Lion ] 70062 Those Happy Banjoes.

NORO MORALES

Mercury

One of the leading Latin American bands.
Based in New York City.

Roulette R-25045, [S] RS-25045 At the

Harvest Moon Ball.

RUSS MORGAN
GAC

Perennial favorite with all age groups for
almost 30 years. Features a light, lilting
style of dance music highlighted by lead-
er’s muted trombone.

Everest [M 5055, [S] 1055 Let's All Sing
Along; Everest M 5054, [S] 1054 Music
in the Morgan Manner.

BUDDY MORROW
GAC

This is the Night Train orchestra with 14
men and a vocal star. Leader plays trom-
bone. An exciting band ideal for colleges
and ballrooms where a young crowd wants
the big beat.

RCA Victor M LPM-2180, [§] LSP-2180
Double Impact; RCA Victor M) LPM-1925,
(8] LSP-1925 Dancing Tonight to Morrow.

AL NAVARRO
MCA

Modern-styled dance band.

Kapp M 1072 High Society Dance.

NEWPORT YOUTH BAND

. A,

Band, made up of musicians between the
ages of 13-18, is under the tutelage and
directorship of Marshall Brown. The band
carries two books, one for dancing and
one for jazz concerts. Plays many dance
dates in the New York area.

Coral M 57306, [S] 757306 At Newport;
Coral [M] 57298, [S] 757298 Newport Youth
Band.

JIMMY PALMER
MCA

Book features many nostalgic tunes played
in a melodic dance style. Palmer has a
band that goes well .in ballrooms as well
as in swank hotel supper clubs.

Mercury [ 20348, [S] 60033 Palmer
Method of Dancing; Mercury 20268
Designed Strictly for Dancing.

PETER PALMER
GAC

Popular 12-piece band featuring five choral
voices in harmonic background. Good for
colleges and ballrooms. -

Mercury [M] 20425, IS) 60097 Swingin’ Love
Affair.

TEDDY PHILLIPS
MCA

Has an extensive dance-novelty library and
has been a solid commercial success on
hotel location dates. Leader plays a sweet-
styled alto saxophone and works mostly in
Chicago and midwest.

»

Decca M 8561 Variety Show; Decca M
8550 Concert in the Sky.

NAT PIERCE

Woodrow

Pianist Pierce has assembled a big band

with an impressive personnel of New York
musicians.

Coral M 57128 Chamber Music for Mod-
erns.

HERB POMEROY
Ind.

Boston-based band features an original
book, which includes scores by many top
jazzmen, and presents an exciting pro-
gram featuring many star soloists.

United Artists § 4015. [§) 5015 Band in
Boston.

PEREZ PRADO
MCA

Introduced the mambo to the United States.
Can alternate between mambo tempos and
soft dance numbers.

RCA Victor (M LPM-2028. [§] LSP-2028
Pops and Prado; RCA Victor M LPM-1556
[S] LSP-1556 “Prez” Prado.
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BOOKS OF SPECIAL INTERESY

Cat. No.

910-1,500 CHORD PROGRESSIONS.
Every possible chord progression
pular music. A “must”

uwdln

guitarists, org A

$1.50

.'C

32=-HARMONIZE AT SIGHT, 3 to 6
harmony for every no1:$ 1.50

e
&‘4 (37100 .
523-SELF - INSIRUCTION IN  HAR.
MONY. A complete home-study
COUML.  wruurmanrurecn
374-LESSONS [N SONG WRITING.
Develop new idess, proper form,
correct harmony (2;
997=TRANSPOSE AT SIGHT. An auto-
matic transposing manval, cvery
possible transposition at your

—— O K]

P8Q0s)..0eeen $1.50

fingenips (27 Pges) . $ .50

490~-HOW TO IMPROVISE. Com-
plete courte ...

e ——1

73

524—ENCYCLOPEDIA OF CHORDS, .$1.50
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