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DOUBLE SIX
COMING OVER

After several months of preparation
and a revision of their musical format,
the Double Six of Paris are about ready
to present their stage act in this coun-

The group has been arranging stand-
ards in English, such as the Ray Charles
Have You Met Miss Jones?, and have
put lyrics to a Cannonball Adderley
instrumental. Jean-Pierre Landrau, who
writes for the Lido night club shows in
Paris and Las Vegas, and Christian Che-
vallier, another French arranger, also
have been writing English arrangements
for the popular Parisian singing group.

The group’s stage presentation has
required them to reduce its orchestra-
tions to six voices. On recordings, the
six voices performed double duty by
over dubbing, singing as 12 voices.
To these were added solo voices sing-
ing the original instrumental solos,
while rhythm was provided by the only
instruments used: piano, bass, and
drums.

Several changes in the personnel of
the group have taken place. Christianne
Legrand, who does a variety act of her
own in France, the American Ward
Swingle, who accompanies Zizi Jean-
maire as pianist, and Jacques Danjean,
who leads a band of his own in Paris,
all have left the unit because they were
unable to go on tour.

Mimi Perrin, the organizer of Le
Double Six in 1959, has replaced Miss
Legrand and Swingle by two singers
who had started the first album with
her but dropped out because they did
not think the group would get any
work. They are Monique Guerin, a jazz
singer heard many times at the Blue
Note and Club St. Germain in Paris
and a former wife of French pianist
Bernard Peiffer, and Louis Aldebert, a
classical pianist who has turned to jazz
as a pianist and singer.

Jacques Danjean has been replaced
by Eddy Louis, who plays piano, vibes,
and organ, and has an album of his
own coming out in France.

ART PEPPER
PLEADS GUILTY

When famed altoist Art Pepper came
to trial Feb. 9, for violation of the
California narcotics laws (DB, Dec. 8),
he appeared before Los Angeles
Superior Court Judge John F. Aiso as
a three-time loser. His plea: guilty as

charged of possessing heroin.

With two prior violations against
him, possibility of probation for Pepper
was precluded. Judge Aiso set March 8
as date of sentence. Free since Novem-
ber on bond posted by his parents,
Pepper is faced with inevitable im-
prisonment. But his future is not as
dismal as it appeared at the time of his
arrest Oct. 25. He will not spend the
rest of his life in the penitentiary.
According to deputy district attorney
Aaron Stovitz, “As it stands, he faces
a minimum of two to 20 years.”

Meantime, the alleged pushers ar-
rested for selling the drug to Pepper,
Frank and Lupe Perez Ortiz, were due
to come to trial. With one count dis-
missed on a technicality, it appeared
for a time that Frank Perez Ortiz would
get off. But, following the original dis-
missal of the charge in superior court,
the district attorney’s office refiled
against both Ortiz, and they were re-
arrested.

THELONIOUS MONK
HAS A FIRE

Thelonious Monk has lived in the
same New York apartment, in an old
building in the West 60’s, for more than
30 years. He came there as a 10-year
old boy from Rocky Mount, N. C., and
today lives there with his wife Nellie,
and their two children, Thelonious Jr.,
11, and Barbara, 7. Although the build-
ing is ancient, the rooms are large and
comfortable. A few months ago, he had
the place redecorated. '

Last month, on the night of New
York’s heaviest snowstorm since 1888,
Monk arrived home around 11 p.m. He
had just knocked the snow off his boots
when Barbara rushed into the living
room to say there was something wrong
in the closet of the room where she and
Thelonious, Jr., had been sleeping.

When Monk investigated, he found
the clothes in the closet were on fire.
Fire was not entirely new to the pianist:
in 1956, he had been completely burned
out by a fire that destroyed the spinet
upon which he had written many of his
famous. compositions. A good many of
his original manuscripts had gone up in
smoke at that time.

This time, he rapidly removed his
family from danger and got the fire
department on the job.

The final result—a burnt-out bed-
room, an extensive loss of clothes, and

his new decorating job ruined by water
and the axes of firemen. There was
slight damage to a rented Steinway, on
which he has paid almost enough to get
ownership.

Not damaged were his music and a
50-pound Edison award he had just re-
ceived from Holland for making the
best jazz recording released there dur-
ing 1960.

The cause of the fire: faulty wiring.
Monk’s modern appliances, which in-
clude recording equipment, plus the
usual up-to-date appliances, were too
much for the old-fashioned wiring.

FOUR ELLINGTONIANS
ARRESTED IN VEGAS

In a recent issue of a national girlie
magazine, Duke Ellington was one of a
panel of jazz musicians interviewed on
the subject of narcotics addiction in
jazz. He was quoted as being more con-
cerned with “juiceheads” in music than
with those addicted to heroin. When
asked what he would do if a dope
pusher came peddling around his band,
the famed composer-bandleader replied,
“P'd ask to see his pilot’s license.”

In Las Vegas, Nev., last month, while
his band was playing an engagement at
the Riviera hotel, Ellington’s apparent
flip attitude of sophisticated unconcern
blew up in his face. .

The morning of Feb. 9, a squad of
Las Vegas sheriff’s deputies assigned to
the narcotics division and armed with
a search warrant, entered an apartment
at 35 Emerson St. They left with four
Ellington bandsmen under arrest for
‘“violation of the Uniform Narcotic
Drug Act of the state of Nevada.”

The sheriff’s squad, led by Lieut.
Robert Griffin, siezed two bindles of
heroin plus hypodermic needles, eye-
droppers, and other paraphernalia of
the narcotic user. Arrested were trum-
peters Ray Nance, 41, Willie Cook, 36,
and Andrew (Fats) Ford, 36, as well as
tenor saxophonist Paul Gonsalves, 40.
Also held for concealment of a deadly
weapon—a straight razor—was William
H. Black, 36, identified by police as a
barber. Black was not charged with
narcotics violation. One woman, Joan
Williams, 27, was found in the apart-
ment. She was arrested on a vagrancy
charge. ¢

Bail for the musicians was set at
$2,500 cash each or $5,000-worth of
property.
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TWO JAZZ
VETERANS DIE

In the last quarter of the 19th cen-
tury, a young “downtown Crt_eole”
named Alphonse Floristan Picou
haunted the French Opera house In
New Orleans to study clarinet with
a flutist in the orchestra.

Picou, son of a cigarmaker appren-
ticed to a tinsmith, loved classical music.
He became impatient when the ﬁuti;t
made him practice fingering for six
months before allowing him to play a
note. While he was sweating out these
preliminary lessons, 15-year-old Picou
made music on the guitar.

One day in 1894, trombonist Bou-
boul Augustat invited Picou to join his
jazz band. To the young musician’s dis-
may, there was no written music to be
played. Years later Picou told research-
er Marshall Stearns, “I sat there not
knowing what to do, but after a while
I caught on and started playing two or
three notes for one.”

Picou went on to play in his own
Independence Band (1897), the Oscar
Duconge Band (1898), the Imperial
Band with cornetist Emmanuel Perez
(1899), the Excelsior Band (1900),
Freddie Keppard’s Olympia Band
(1901), Perez’ Band at the Arsonia in
Chicago (1918), dance bands and
symphony orchestras in New Orleans
(1920-30), the Crescent City Orchestra
(1932), the Kid Rena band (1940),
Celestin’s Tuxedo Orchestra (1947),
and the Eureka Band (1959).

Picou had two claims to fame: he
was the first of the long line of New
Orleans clarinetists; and he is said to
have originated the traditional clarinet
solo in the famous marching number
High Society, although some claim it
was Big Eye Louis Nelson or George
Baquet.

Long before the days of ragtime,
there was the stimulating music of early
New Orleans brass bands that marched
in street parades and funerals, as well
as playing for dances. One night while
playing with the Olympia Band, accord-
ing to legend, Picou happened to think
of performing the piccolo part of High
Society on clarinet. It turned out to be
a fast run in the upper register that
caused the crowd to react with requests
for him to play it over and over. It was
more of a technical accomplishment
than a creative solo and eventually be-
came a test piece for all aspiring clar-
inetists, as the tune Panama had be-
come for trumpeters. It is not unknown
in later jazz: The Chase is built on the
High Society solo.

Unfortunately, Picou’s clarinet play-
ing during his prime has been lost be-
cause there were no early recordings,
but in 1940 he recorded with the Kid
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Rena Band, in 1947 with the late Papa
Celestin, and on the New Orleans
Legends LP recently released on River-
side. He can be heard playing his famed
High Society solo on these sets.

On Feb. 4, at his daughter Olga’s
home, the pioneer clarinetist died after
65 years of playing traditional New
Orleans music. He was 82.

United Press International, with the
lay press’ customary hyperbole about
jazz, said he “was to New Orleans jazz
almost what Alexander Graham Bell
was to the telephone.”

Picou was buried in Mount Olivet
cemetery after a rare jazz band funeral.
The Eureka band accompanied him
halfway to the cemetery, playing mourn-
ful music; the cemetery was too far for
them to walk the full distance.
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In Chicago, death brought an end to
the career of another old-time jazzman:
Gilbert (Little Mike) McKendrick,
guitarist on the city’s south side and in
Europe during the past 40 years. He
died of cancer at Billings Memorial hos-
pital.

Little Mike played and recorded in
the 1920s with the bands of Joe Jordan,
Charlie Cooke, and Eddie South. After
the success of South’s Alabamians rec-
ords, a quartet that included South, Mc-
Kendrick, pianist Henry Crowder, and
drummer Romy Burke, toured Europe
for several years. South returned to the
U. S, the others remained abroad.

For a time, Little Mike led a band in
Spain, called Banjo Mike and His Inter-
national Band. Cozy Harris played alto
and Cat Garland played trombone; the
other members of the group were Span-
ish.

McKendrick returned to this country
under the war clouds of 1941 to form
his International Trio, with pianist
Wiley Rogers and bassist A. Hickman.
In more recent years, Little Mike played
with the Chicago-based Sonny Thomp-
son band.

McKendrick’s father, Gilbert Sr., was
a violinist and trombonist who led river-
boat bands out of Paducah, Ky. The
elder McKendrick was a contemporary

NEW HORIZONS

From Music of the West maga-
zine, February, 1961:

“Tucson, Ariz.—The annual state
convention of the junior division of
the Arizona Federation of Music
clubs heard a talk on ‘Progression
of Jazz’ by Dr. Max Ervin, director
of music education, Tucson public
schools, illustrated by tape record-
ings. A chorus of bells played by
members of the chancel choir was an
outstanding feature of the session.”

and rival of Fate Marable, also of Pa-
ducah.

The elder McKendrick educated his
five boys (James Michael, piano; Daniel
Michael, strings; Gilbert Michael, banjo
and guitar; Ruben Michael, banjo and
guitar; Richard Michael, trombone).
The five boys moved to Chicago in the
early 1920s and caused a high order of
confusion by playing simultaneously in
five bands—all of them using the name
Mike McKendrick.

With the death of Little Mike, only
Richard and Ruben (Big Mike) are
alive, Richard a trombonist in Detroit
and Ruben a banjoist and guitarist who
jobs in Chicago with Ikey Robinson and
subs occasionally in the Franz Jackson
Original Jass All-Stars,

GARNER MOVES ON
COLUMBIA RELEASE

Erroll Garner's fight with Columbia
Records continues.

The diminutive pianist has served no-
tice to Columbia, objecting to the re-
lease of an LP titled, ironically enough,
The Provocative Erroll Garner. Garner
and his manager, Martha Glaser, be-
lieve that the release of the album will
increase Columbia's liability for dam-
ages when their complex litigation with
the company is concluded.

Garner claims that the album con-
sists of material mainly from 1951 and
1953 sessions, which was at that time
deemed not suitable for release. Garner
claims one track was never even played
back for him.

The pianist’s litigation with Columbia
is rooted in a claim that the company
breached its contract with him by fail-
ing to release the number of singles per
year specified by his contract. Garner's
contract with the label contained a
rights-of-approval clause on all mate-
rial, which is also involved in the action.
Columbia, in turn, claims that it was
Garner who breached the contract.

The pianist’s manager said that new
counsel had been engaged to continue
Garner’s litigation. The attorney is
Jacob Imberman. Miss Glaser said a
complaint would be served immediately
on Columbia, asking the court for com-
plete relief, including substantial dam-
ages, an injunction against the release
of recordings unauthorized by him, and
the return of leftover Garner tapes from
previous recording sessions, which he
claims are his property.

Miss Glaser said the new LP is the
second unauthorized release of Garner
material by the label. She said Garner
is concerned lest the public be misled;
he claims the lack of liner notes ob-
scures the dates of recording and the
origins of material in the album.

“Mr. Garner regrets that his name is
being used to merchandise sub-standard

material,” Miss Glaser said.



AFTERMATH
OF THE

SYNANON

ARTICLE

By JOHN TYNAN

The impact of Down Beat's article on the Synanon foun-
dation, and the accompanying editorial (DB, Feb. 2), was
immediate.

Spurred by this magazine’s description of the anti-
narcotics rehabilitation program at Synanon, a citizens
campaign against drug addiction is already under way, and
picking up momentum. The first tangible results: a benefit
concert for the Synanon foundation, co-sponsored by Local’
47 of the AFM and Down Beat, and the strong possibility
of establishing a second Synanon House in southerny
California.

The anti-drug drive is developing on several levels—in
direct action by Local 47 in behalf of its membership; in the
benefit, scheduled for April 9 at Santa Monica Civic Audi-
torium; and in a citizens committee, formed by entertainer
Steve Allen, which will work with Synanon to expand its
fight against addiction.

Following the appearance of this magazine’s article on
Synanon, John Tranchitella, Local 47 president, took quick
action. He ordered formation of a social service committee
within the union to deal with various problems affecting
the welfare of musicians. Narcotics addiction is high on the
list. Named to organize the committee was Morton P.
Jacobs, former member of the union’s board of directors
and privately active in anti-narcotics work for the past two
years.

Jacobs comes to his post well equipped for the job of
heading a task force to tackle the drug problem. More than
two years ago, he says, he discerned a rise in the number
of heroin addicts among jazz musicians., The fact that the
addicted belonged in the ranks of those for the most part
unsuccessful in their craft and frequently unemployed in
music did little to alleviate the tragedy. Thus, Jacobs began
an intensive investigation to determine how best a union
anti-narcotics body could function. In compiling a by-now
bulging dossier, he consulted officials, officers, and other
employees of police departments in various cities and
towns who cover investigative, detective, and juvenile
delinquency divisions; district attorneys’ offices; bureaus of
investigations at state and city levels; and sheriff’s depart-
ments and vice squad details in such outlying areas of Los
Angeles as Santa Barbara, Palm Springs, Ingelwood, and
the San Fernando valley. Jacobs carried his probe to other
states and to the California state attorney general’s office in
Sacramento. In addition, he studied the inter-state parole
compact and conferred with parole officials. He also inter-
viewed former prison guards as well as individuals interested
in prison reform; he consulted judges, physicians and

psychiatrists, experts.-in drug clinic experiments, public
health officials, and numerous legislators.

Out of this span of preparation, Jacobs’ new committee
emerged. The group’s first project is to implement the
union’s desire to help Synanon by working with Down Beat
and Local 47 to ensure the success of the April 9 benefit.

Outside the union, activity in preparation for the benefit
is in full swing. Louis Robin, president of Los Angeles’
Concerts, Inc., is producer; Richard Bock, president of
World Pacific and Pacific Jazz Records is securing talent
for the affair; publicity is being handled by this magazine
and Fred Martin, press relations director of Capitol Records.

The necessity for establishing a second Synanon House
in the Los Angeles area was underscored by the organiza-
tion’s chairman, C. E: Dederich, at a recent meeting in the
office of John Tranchitella. In attendance were concert
promoter Robin, pianist Arnold Ross, Bock, Martin, Jacobs,
physicians Conwell Newton and Overstreet Gray, the union
president, and this reporter.

“We’ve reached the limit of our capacity at Synanon,”
Dederich told the group. “Now it’s gotten to the point
where we’ve got to turn addicts away. We just do not have
any more room.”

Steve Allen’s interest in Synanon stems from a recent
visit to the foundation made at the urging of Richard Bock.
Allen came to dinner and stayed until after midnight. Before
he left, he had conceived a plan for the formation of a
citizens’ committee to promote interest in and information
about the organization amongst influential show business
figures. Also present the evening of Allen’s visit were
Broadway producer Jed Harris and Ivan Goff, past-president
of the Screen Writers Guild. Both agreed to serve on the
citizens’ committee.

Initial efforts of Allen’s committee will be to draw atten-
tion to the forthcoming benefit both by publicising the show
and by encouraging attendance. Participation in this con-
nection has also been offered by all-jazz radio station
KNOB-FM and by leading disc jockey Frank Evans
among others.

The interest in narcotics addiction by Local 47 is not
confined to its own jurisdiction. Last December an emer-
gency session was called of the state of California’s Pre-
Legislative Advisory Committee on Narcotics. Jacobs rep-
resented his union at the meeting. Subsequent to his at-
tendance, Jacobs reportedly prepared a general report on
narcotics addiction among musicians at the request of Her-
man Kenin, AFM president. This report is now believed to
be in Kenin’s hands, awaiting action by the federation’s chief
executive.
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