
































feet and swaying bodies, in time to
rhythm, at religious sérvices and other
celebrations. To illustrate, the professor
played another tape recording of a
Louisiana Negro ring-shout of the Gos-
pel song, Run Old Jeremiah, a perform-
ance reverberating with thunderously
stamping feet, mass hand-clapping, and
overpowering African influence.

The difference between folk and non-
folk music, according to Greenway, lies
in the degree of sophistication the mode
contains. He explained the popularity
of the Kingston Trio with collegians:
“They (the Kingstons) extract all the
common denominators from the vari-
ous forms of folk music. And,” he
added, “they do it so much better than
other groups.”

Is authentic folk music still being
written? Said Dr. Greenway thought-
fully: “If you can find members of the
folk, and they are still active, then what
they write is folk music.”

LIKE, STAY STRAIGHT
—GIVE UP DANCING

The phenomenon of the non-dancer
is not a new one: most musicians are
non-dancers; when other kids were
learning to dance, they were busy
playing.

But anti-dancers are something else.

Out at Ashland College, in Ashland,
Ohio, anti-dancing apparently has strong
advocates, despite the presence of a
few fleet-footed members of the op-
position on the campus.

Recently, the college newspaper, the
Ashland Collegian, published an article
under the prominent front-page head-
line, “As He Sees It . . .” The article
was excerpted from a book by Charles
F. Weigle called Listen, Girls.

The dance, Weigle says in the
Collegian article, “has always been con-
ducive to soul-wreckage. Even pagan
moralists like Cicero called it voluptu-
ous and unclean. The modern dance is
far worse than the dance of ancient
times.

“The dance has always been the
favorite amusement of the vile every-
where, and the worst places in our cities
are called ‘dance-halls’.

“There is an intoxication about the
dance that leads to moral ruin. Many
girls and young women have become
so wild at the dance as to yield easily to
the seduction of the social sin. You
cannot go to the dance and place your-
self in the embrace of the average young
man who will dance with you and come
away with as much modesty as you had
when you arrived there . . .

" “The dance orchestra with its seduc-
tive, immoral strains is another destruc-
tive element in connection with the
dance floor. An investigator for the
League of Nations listed jazz music as
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one of the five major causes of juvenile
crime in the United States.”

Within the music business, there
were simmerings of excitement about
‘Wiegle’s views. Those who had read
excerpts believed that if the book is
read widely enough, it would set the
long-anemic dance-band business ahead
several years.

RECORD TRADE
REPORTS SLUMP

When the Record Industry Associa-
tion of America held its annual meeting
recently, it reported recession figures.
Final figures are still unavailable, but
second- and third-quarter sales during
1960 fell below the 1959 level, and
most experts felt that the fourth quarter
would be below that.

But bright spots appeared during the
business meeting. Twenty-six percent
of all records sold last year were stereo,
six percent more than the previous year,
and much hope was held out for the
advent of the seven-inch, 33%5 rpm rec-
ord, which most industry members
hoped would stabilize the business into
a one-speed market.

The one sales pitch in the midst of
retrenchment and rebuilding came from
Bill Berns, vice-president in charge of
communications and public relations for
the 1964 World’s Fair. Berns pointed
out that the record industry began at
the Philadelphia World’s Fair in 1876,
when Thomas Edison unveiled his talk-
ing machine. In 1909, the St. Louis
World’s Fair gave birth to the song
Meet Me in St. Louis, Louis. The 1939
fair in New York had some unfortunate
titles, such as I'll Be Your Trylon, If
Youw'll Be My Perisphere. No one is
looking forward this time, to the very
possible I'll Meet You, Dear, under the
Unisphere.

This April 22, three years before its
opening date, the 1964 fair will an-
nounce its entertainment features. But
director Robert Moses has already said
that there would be no carnivalesque
midway. He believes that manufacturers
with their own buildings, will present
major entertainment at the fair, as they
do on television. Nor does he want to
duplicate or compete with regular at-
tractions in New York City. Instead,
he wants to spotlight such projects as
the artistic presentations at Lincoln
Center, and hopes to help the center
to program wisely during the months of
the fair.

From the record business, Moses
hopes to get a pavillion, perhaps with
live recording, first-edition sales of rec-

ords, and such—a fascinating idea on

several counts. But the reaction in the
industry was one of interested dis-
interest. )

HELP FROM AN
UNEXPECTED SOURCE

When Art Pepper was arrested for
possession of narcotics and faced the
possibility of a life sentence as a three-

_time loser (ultimately, he was sentenced

to from two to 20 years), Down Beat
reported the case and commented on
the matter as we saw it.

Ever since then, the repercussions of
a non-lurid treatment of the facts of a
narcotics conviction have been growing.
The story led directly to an article on
Santa Monica’s remarkable Synanon
Foundation (DB, Feb 2); this in turn
led Local 47 of the AFM into action
on addiction among musicians. In co-
operation with Down Beat, Local 47 is
sponsoring a concert April 9 for the
benefit of Synanon.

Not everyone agreed with our view
of the situation, as evidenced by some
of the letters printed in Chords and
Discords. Most readers evidently did.

Meantime, on another front, pressure
to begin efficacious handling of the
narcotics addiction problem was rising,
and a National Association for the Pre-
vention of Addiction to Narcotics has
been set up, with some prominent legis-
lators, such as Senator Jacob Javits and
Anna Kross, commissioner of correc-
tions in New York City, involved.

And Down Beat's New York editor,
Bill Coss, reported that he was being
besieged by calls for help from addicts
astonished to find one area where the
possibility of it existed. Some got it,
some were turned away as would-be
freeloaders not really serious about cure.

One young woman, in New York's
Bellevue hospital, heard about Synanon
from a Down Beat reader. She put in a
desperate call to Synanon for help. But
Synanon had no funds to transport her
to California.

It was just at this point that Down
Beat was in the process of turning over
to Synanon $460 collected from readers
to put a marker on the grave of Billie
Holiday. Her estate blocked the move
to put up a marker. Immediately,
Synanon used part of the money to buy
the Bellevue patient a plane ticket.

Though she was in no way involved
in the music business, the young woman
was escorted personally to Los Angeles
by John Maher, owner and president of
Down Beat.

A few days later, Coss heard from
anothed young woman who had heard
about Synanon through Down Beat.
Again, there was the problem of trans-
portation costs. And again, though she
had nothing to do with the music busi-
ness, music business people stood ready
to help. Coss called Orrin Keepnews,
of Riverside records. Keepnews stood
by to donate the plane fare, if neces-



sary. At the last minute, the girl's fam-
ily provided it.

Late last month, those who want to
see a revision in U.S. narcotics laws
got support from an unexpected source
—England. A total of 28 British jazz
musicians and critics sent a letter to the
U.S. State Department. It read as
follows:

“We, the undersigned, have watched
with growing concern the events sur-
rounding the arrest of the musician Art
Pepper in the State of California on
Oct. 25, 1960, for narcotics addiction.
The facts leading to this arrest and the
subsequent court proceedings have been
fully reported in recent issues of Down
Beat magazine. Pepper is one of the
leading musicians playing a form of
music which is not only wholly Ameri-
can in origin but has been used in re-
cent years by the State Department to
foster international good will.

“That this;is Pepper’s third arrest on
asimilar cha¥e convinces us that such
cases should be regarded as medical
cases as they are in the United King-
dom, rather than as - criminal cases.
May we express a hope ‘that the new
administration will regard such cases
with more sympathetic consideration
than previous ones.”

. The signatures were: Charles Fox,

Alun Morgan, Chris Whent, Alan Bates,
Graham Boatfield, Johnny Dankworth,
Bob Dawbarn, Doug Dobell, Al Fair-
weather, Wally Fawkes, Benny Green,
Tony Hall, Raymond Horricks, Harold
Jackson, Michael James, Max Jones,
Tony Kinsey, Alexis Korner, Bill Le

Sage, Ken Lindsay, David Lindup, John.

Martin, Ed Michell, Don Rendell,
Michael G. Shera, Tony Standish, Der-
rick Stewart-Baxter, and Sinclair Traill.

END OF
A HASSEL

Even though the jazz world long has
recognized the truth of the slogan “you
can't fight city hall,” the Black Hawk
went to court and won its case when
Mayor George Christopher tried to
close the San Francisco jazz club last
winter (DB, March 30).

The club had been operating a special
teenagers section in which no alcohol
was served, separated from the main
room of the club and with different
entrance, exits, and other facilities.
The mayor, in a public campaign that
gave the Black Hawk more publicity
than any- local club has ever had, at-
tempted to close the club as a moral
menace to teenagers. '

Petitions, statements, public .demon-
strations, as well as newspaper editori-

- als, raged for weeks, and the whole af-

fair ended in an anticlimax as the chief
of police, Thomas Cahill, and the dis-
trict attorney, Thomas Lynch, dropped
the charges in court because they had
found a “lost” letter from the Alco-
holic Beverage Control board.author-
izing the Black Hawk to operate its
teenage section. Since there was author-
ization, there was no violation.

The Black Hawk had served notice
that it would subpoena newspaper col-
umnists, critics, disc jockeys, several

prominent civic leaders, a bank vice
president, and two priests as character
witnesses in behalf of the club.

The night the teenage section re-
opened, the club served its underage
patrons free cartons of milk, from the
Christopher Dairy—owned and oper-
ated by Mayor Christopher.

JAZZ BRIDGE
TO RUSSIA

Now that jazz appears to have secured
official Soviet approval and it’s becom-
ing established that hot improvisation
came up the Dniester from Odessa long

- before Buddy Bolden was heard from,

a group of New Mexico students is
taking steps to build a jazz bridge to
Russia.

Encouraged by Dr. Hugh Graham,
professor of modern and classical lan-
guages at the University of New Mexico
in Albuquerque, Las Campanas, a
junior women’s honor student organiza-
tion, is set on getting the jazz message
across the Iron Curtain.

Graham, who recently visited the
Soviet Union, told the girls of the
hunger for U. S. jazz among Russian
students. He said the only jazz they hear
comes- over Voice of America broad-
casts. He said LP albums could do
much to better international relations.

The girls took the good-will message
to heart and immediately began a col-
lection of jazz recordings for dispatch
to the USSR. They'd bettéer watch out
for liner-note remarks about how jazz
came up the river. Ole’ Miss, that is.

THE STUDY OF JAZZ

This is the time of year when graduating high school .

students. think about the college they will attend in. the fall.
Today, more! dhan ever before, the would-be jazz musician
can obtain f,o&mal schooling as he would for any other
form of musi¢. -More and more colleges and universities
are including jazz in their curricula.

In addition, there are a number of music schools devoted
all or in ‘part to teaching the necessary skills for the per-
formance of jazz.

These are institutions that offer courses in jazz playing
and composition, with the names of the directors of jazz
music listed in parentheses:

North Texas State College (Leon Breeden), Denton,
Texas; Michigan State University (Dr. Eugene Hall), East
Lansing, Mich.; Indiana University (Edwin Baker),
Bloomington, Ind.; Olympic College (Ralph Mutchler),
Bremerton, Wash.; Monterey Peninsula College (Bruce
Hubbard), Monterey, Calif.; Los Angeles Valley Junior
College (Ray McDonald), Van Nuys, Calif.; West Texas
State College (Ted Crager), Canyon, Texas; Texas Western
College (Norbert Carnovale), El Paso, Texas; Carroll
College, Waukesha, Wis.

Many other colleges and universities, while not including

jazz as part of their curricula, have strong extra-curricular-

jazz activities as adjuncts to regular studies. These include

Northwestern University, Evanston, Ill.; Ohio State, Colum-
bus, Ohio; Southern Illinois University, Carbondale, IIl;
Oberlin College, Oberlin, Ohio; Sam Houston State Teachers
College, Huntsville, Texas; DePauw University, Green-
castle, Ind.; the Unijversity of Cincinnati, Cincinnati, Ohio;
and State University of New York, Fredonia, N. Y.

In addition, there are two all-jazz schools—the Berklee
School. in Boston and Westlake in Los Angeles. Some
classical-oriented schools, including Juilliard in New York,
offer courses in jazz. In addition, there are summer courses
at the National Band Camp, to be held at three universities
this summer (Indiana, Southern Methodist, and Michigan
State Universities); at the School of Jazz in Lenox, Mass.;
and at the Eastman School of Music, Rochester, N. Y.,
where Ray Wright teaches jazz arranging.

In addition, a unique place of study is the Advanced
School of Contemporary Music, 23 Park Road, Toronto,
Canada, headed by pianist Oscar Peterson. The faculty
includes bassist Ray Brown, drummer Ed Thigpen, and
clarinetist-arranger Phil Nimmons. The course, while not
yet extending to a full academic year, will probably run
five- months or more next fall and winter. All of these pro-
grams are part of the growing academic recognition of jazz
as a music with a necessary and important place in school
curricula.
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s1mply, “Nothing is changed.. Everythmg I've sald before
about ’em still stands.”

Zentner might be said to be stubborn and. persxstent. If
he is, this accounts for his unremitting efforts since 1957 -to
' expose his band east of the Rockies. Last October, he finally
broke through. The band played one-night stands as far east
as Detroit, Mich., and if the tour was less than sensational
financially, the leader feels the exposure was invaluable.

He is quick to cite a historical note: Zentner's is the only
California dance band since Stan Kenton's first organization
in 1941 to. break into -eastern territory and stay together.
Two bands in 20 years .
but it reveals what Zentner was up against,

During his years as first-call trombonist in Hollywood
studios, Zentner rose to the $30,000-a-year wage
bracket. Obviously, he lived comfortably with his wife and
two children, and his bank account ballooned over the
years. To date, however, his total investment in the band is
- more than $40,000, he said. And last year alone, the band
cost him $18,000. This year, he figures, he may make some
money for a change.

The aspmng bandleader today need not have such a re-
serve to prime the pump—but it helps.

Much of Zentner’s investment, he said, went into the
promotion and creation of a public image-of the Si Zentner
Orchestra and into building its popularity. In addition to
money, this takes time. Since the band’s inception, Zentner
has operated a one-woman promotion-publicity office staffed-
by his wife, Frances, whose work has been supplemented
from time to time by the record promotion of Liberty Rec-
ords, the label to which the leader is contracted. Today,
Zentner said, he feels his name is identified with the quality
of his product, the band.

During the heyday of big bands, the routine of getting
started in the dance business hinged on-a stable location for
the new band, a club or baliroom from which the band
could broadcast regularly. This “remote wire” was the key.

“Unlike the old days,” Zentner explained, “bands now
must get recorded before an agency will touch them. And,
of course, in the majority of cases you can't get recorded
unless you have a name. Now, records are vitally important
in building a name for a bandleader. So, it's a vicious circle.
No name—no record; no record—no bookings. Yet, a band
will have longevity if it works cities around the country in
person. This not only gets it the exposure, but it helps record
sales, too. We've proved this.

“Before our first northwest tour in May of last year," he
went on, “Liberty’s San Francisco distributor, Chatton, was
getting 3 percent of the national market for the label. After
our tour, Si Zentner albums were reaching 19 percent of
the national market. And the same increase. was shown
after our middlewest and eastern tours. Our records have
sold out in every town we’ve played.”

ince he forsook the “decay,” as he puts it, of studio work,
Zentner understandably has trumpeted the cause of big
bands. ‘He still does, only today his proselytizing is tem-
pered by hard knocks. He refuses to relinquish the Grail,
however, and his enthusiasm remains undimmed.
“Everybody,” he remarked with a touch of exasperation,
“talks about giving the band business a hand. Well, a hand
has five fingers, and as I see it, the fingers of this business
are the artist, the booking agency, the ballroom operator or

potential buyer, the record company and, finally, the inter-

ested publications.

“None of these can work independently of one another,
and yet there is no co-ordination in the business. The record
company is not fulfilling its part by not promoting the artist
once the band is recorded. Then the operator takes the next

step. He buys the band. If he’s realistic, he realizes that he

probably won't make money with a. new band the first time

. hardly an encouraging statistic,-

around. But if he takes the long view, like Tom Archer in
Towa did with us, he’ll find that the second time around he

" will make a profit.

Zentner is convinced—and he makes no bones about ex-
pressing the conviction—that the average lay person today
Ilkes and wants big bands in'local ballrooms. “The lay per-
son,” he emphasized, “is a lot hipper than before. When
we were on the road, the first question invariably asked was,
‘Is this a pickup band?’ or ‘Where are you all from?” When
I tell them this is the same band that made our records, the

" permanent band, it makes a big impression and creates a -

desire for repeat bookings.”

During the last five years, Zentner said he feels, “If there
is any single factor that has hurt the band business more
than any other, it’s the pickup band. This results in an
inferior product and sells the patron short. The band busi-
ness will not come back in a rehearsal hall or in a recording
studio.

“A lot of the ills in the business have been created by the
business itself. Tommy Dorsey once said, ‘They paid $1.75 .
to get in; let’'s give 'em $3.50 worth.’ Now, the bandleader
has got to_create the public’s interest in the band to start
with. A-bored leader makes a bored sideman—which makes
for a bored patron. So, the leader’s attitude is transmitted
to the band.

“Rather than have the uniform fit, the sideman should
fit musically. And if the leader digs the sidemen, the audi-
ence will, too. Don’t sell the audience short; they are hip
today.”

n the trombonist’s opinion, a market exists for the big

band today.

“Even the kids,” he declared, “are a market for big
bands. They dig what they hear, and they're dancing—to
our band, at least. The only reason the kids have not bought
or accepted big bands in the recent past is that they’ve not
been exposed to them. If the record companies would spend
a fourth of their outlay that goes to promote rock-and-roll
performers in promoting big bands, it would make a very
big difference in winning a greater audience among the kids.
As it stands, disc jockeys go along with those records the
companies push in the trade papers. The DJ plays it safe;
he doesn’t want to back a loser so he’ll jump onto the artist
the record companies spend money in promoting, figuring
him to be a winner.”

Zentner long ago burned his bridges behind him. Today
he is 'committed more than ever to the career of heading
his own band, come weal or woe.

Although he views the future with what sometimes ap-
pears to be desperate optimism, the irritation that continues
to rankle is the role of the booking agency in what there is
of today’s band business. He deplores the agencies’ attitude.
of cutting to the bone, or eliminating entirely, their one-
nighter departments-and the closing of regional one-nighter
offices. He says the bookers are lazy.

“Today,” he declared in a final swat at his favorite gnat,
“the agencies claim they have no manpower to sell bands.
Well, here’s my challenge to them: Any time they want, I'll
devote three weeks of my time to getting a bunch of alu-
minum siding salesmen together and in that three-week
period I'll educate 'em to become band salesmen. The era
of order-taking without effort is long past.”

Zentner is no mere order-taker when it comes to selling
his band, as he has done personally in the past. Whether or
not he represents a new breed of burgeoning bandleader is
open to speculatlon, for he is but one individual with a
unique grain of tenacity and drlve that compels him to keep
trying.

“I’ll just say one thmg,” he concluded in earnest. “If any
of the newer bands are going to make it, it'll be mine. We're
already on our way. Just try and stop us.” db)
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voice. There’s been no alto voice in the brass—trumpets
are the tenor voice, trombones are the baritone. In the past,
we tried French horns but they weren't satisfactory. We've
experimented with' alto trumpets, too, but we didn't get
what we wanted from those either.”

Getting musicians to play the mellophoniums, Kenton:

said, gave rise to difficulties. Because of embouchure for-
mation, only trumpet players take to the new mouthpiece
with ease, although there is one French horn player, Dwight
Carver, in the section. C

“At first,” said Kenton, “there were lots of complaints
from the guys. They found everything wrong and nothing
right with the horn. Now, though, we've got most of the
problems straightened out. Once the public hears them
played well, people will be fascinated and will want to
play them, too.”

The public is getting a taste of the new Kenton instru-
mentation at Las Vegas' Riviera hotel, where the band is

currently playing a four-week engagement prior to two

months of one-night stands. The trip will be the band's
first-under the aegis of Associated Booking Corp., a fact
werth noting after Kenton's many years with General
Artists, since the new association would appear further to

enhance” the"image of a “new,” reinvigorated Stan Kenton.

I-f the-leader does in fact feel moved by some adventurous,
blithe muse, he does not convey unusual excitement at
the prospect of blazing new trails. Matter-of-factly, he de-
clares that everyone working in modern music has responsi-
bility to “come up with new things.” People, he says, are
entitled to new sounds in music and, these days, they are
simply not getting fresh musical ideas from those whose
responsibility it should be to offer them.

“A lot of us,” Kenton declared, “are to blame for this
lack of creativity.” Many, he continued, have done well
financially in jazz and have tended to become conservative
instead of expanding the art form. Today, he said, in such
savagely competitive society, the forward-looking musical
innovator has no choice but to meet head on the competition
from other art forms and mass media, notably television.
“If jazz is to survive and grow,” he said, “it's got to be
presented with new ideas. ) ]

“Very little jazz,” Kenton continued, “is new and fresh
today. Maybe this, and maybe the jazz musician today,
reflects the American public as a whole. These days it seems
like individuality is something you have to read about in
the history bogks.”

In this conneétion he referred to “the critical shortage of
new arrangers’ in jazz. He said he has been searching for
truly original arranging talent but found that innovators
are few and far between. “Everybody,” he remarked with
disdain;, “writes arrangements, but very few can write.”

Citing once more the sparsity of fresh ideas in today’s
jazz arranging, he recalled an era almost two decades past
when good big bands caught America’s ear and set in motion
the feet of the nation’s youth in a dance pattern that re-
vitalized the entertainment industry. “If something came
along (then),” he said, “unique and truly different, it would
really get going.”

This, in a nutshell, is what Kenton is seeking. Certainly,
he has an effective instrument in the new band, not only
in the unorthodox instrumentation but in the arrangements

of staff men Richards and Roland and in his own charts. -

Kenton recently arranged an album of ballads in which
he utilized the new brass voicing. At the session, recorded
in one of the cavernous soundstages at Hollywood’s Gold-
wyn studios, things went far from smoothly. The mello-
phoniums encountered problems of intonation and execution
that repeatedly caused halts in the recording. On one tune,
for example, it took no fewer than 38 takes, some partial,

some complete, before a satisfactory product was achieved.
Kenton’s writing, however, clearly conveyed the exciting
potential of the mellophoniums. In ensemble, the instru-
ments would appear to sound most effective in the high
register, and in some passages they achieve a collective
tonal effect bearing amazing similarity to a chorus of human
voices. They are capable of tonal effects that can only be
described as quite weird, at times hair-raising. If four
banshees could be persuaded to turn their eerie bent to
jazz, no doubt they'd duplicate the sound of Kenton’s
mellophoniums. '

Despite the concessions to necessary commercial appeal
from time to time and, in recent years, an apparent
softness in the underbelly of the band, Kenton has never
lost the deep-rooted compulsion to move forward in music.
To know the man is to recognize why.

Kenton has borne the responsibilities of leading an ex-
pensive musical organization since his 27th year. He has
weathered times fat and lean, and the accumulated strain
took its toll. :

At the-height of his popularity, he quit cold and retired
to the University of California to study psychiatry, unwit-
tingly giving rise in the music business to many a witticism
on the efficacy of such a move. In the fall of 1957, he
invested quite heavily in the complete refurbishing of the
crumbling ballroom at Balboa beach, where he had begun
his career as a bandleader, in the hope of securing, as he
put it, “a permanent home for the band.” The venture was
a dismal failure and Kenton sustained heavy financial loss.

Yet, despite setback after setback, he has refused to give
up his band and 'his career. Why? Recently he spoke re-
flectively of his present state of mind and of the reasons
for continuing not only to keep the band together but also
for the experimentation that has become his hallmark.

About the prospect before him, he said he felt optimistic
and happy. “Three or four months ago,” he said, “I came
out of two years of fear and confusion. I didn’t know what
direction to move in—or even if there was a direction.

“I'd been asked many times during that period to write
for television and pictures. I never accepted. But when I
was thinking seriously about such work, I talked to some
of the composers active in this field. I then realized that
if I were to get into it, I'd have to go the usual route. So
I said to myself, ‘Be free. Don’t become an employe of
one of these people who dictate.” I realized I'd better re-
main Stan Kenton the bandleader-composer-arranger; I'd
better retain my own identity.”

It is a fact of today’s music business that there are few
permanently organized big jazz organizations, such as Count
Basie's, Duke Ellington’s, and Kenton’s. The persistent re-
ports of disquiet in the Basie band are now being borne out
by events as some of the old retainers leave. Ellington’s
music in recent years has not revealed any profound de-
velopment or evidence of further artistic growth; the
Suite Thursday and the adaptations of the works of classical
composers, arresting though they are, would appear to bear
this out. Of the Big Three, then, only Kenton evidences
further development, only he appears to be continuing the
great adventure.

Whether the new Kenton band, conceived and baptized
in this his 20th year as leader, achieves any significant level
of popularity and commercial success may not, after all,
be crucial to Kenton's personal future. In fact, as one
surveys the past two decades of jazz and the role Kenton
played as an integral element in the activity they harbored,
and as one considers the man and the musician, the more
obvious it becomes that Stan Kenton is destined to personify
music news and musical innovation as long as he chooses
to mount a bandstand.
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essence of the composer's geniu_s—brgvnt_y
and understatement—is as obvious in it
as in the 1928. The shortest of these pieces
lasts' a minute, the longest barely more
than three minutes.

- The Schoenberg, given its first record-
ing here, is a 12-tone work. based on no
actual movie scenes, but S|mpl¥ written
around the themes of "’I'hreatenmg Dan-
ger, Fear, and Catastrophe,” the titles of
the score’s three sections. Craft' hand}es
all this music in his usual pamstak_mg
fashion, and the sound (stereo is det‘}mte-
ly recommended) is well defined, with a
dynamic range wide enough to capture the
most tenuous bars of the Webern as well
as the lushest of the Berg. (D.H.)

Jaime Laredo
JAIME LAREDO: RCA Victor LM-2472: Cosn-
certo No. 1ia G Mlnor,hl';y Bruch; Concerto No. 3
jor, K.216, b ozart,
"Pfrg:l,zz;: Laredo, yviolin; National Symphoay
Orchostra, conducted by Howard Mitchell.

Rating: % % %

For a violinist of Laredo’s years (19),
this cannot be considered anything but a
good record, especially since he plays the
Mozart with great facility and under-
standing. However, his performance of the
lovely Bruch G Minor points up what I
have noticed both in concert and on other
discs: a reluctance or inability to commit
himself to the heart-on-sleeve lyricism of
the romantic violin literature. Like many
another excellent young musician thgse
days, he obviously feels more at ease with
Mozart, Vivaldi, and Bach than with
Bruch, Brahms, and Sibelius.

If one were to believe the labels on this
release, both sides contain works by Max

Bruch. Don't. (D.H.)

Poulenc/Francaix/Milhaud
POULENC/FRANCAIX/MILHAUD — Colum-
bia ML.5613 and MS-6213: Sestuor, by Poulene;
La Chemine du Roi Reno, by Milhaud; Divertisse-
ment for Oboe, Clarinet and Bassoon, by Prancaix.
Personncl: The Philadelphia Woodwind Ensem-
blo., with Francis Poulenc, pianist (in the Sex-

tuor).
Rating: % % % *

This release fills a hole in the record
catalog big enough to drive a sextet
through. Not only does it restore to cir-
culation Poulenc’s jaunty masterpiece
(missing since Capitol dropped its ver-
sion with the Fine Arts Wind Players),
but it gives us authoritatively Gallic per-
formance with the composer himself at
the piano. Excellent wind work and stereo
sound in all three works on the record.
The Milhaud quintet is a fairly popular
item, but the frankly lightweight Fran-
caix is a newcomer to the catalog. (D.H.)

JAZZ

Nat Adderley

THAT'S RIGHT!: NAT ADDERLEY AND
THE BIG SAX SECTION—Riverside 330: The
Old Country; Chordnation; The Folks Who Live
on the Hill; Todd; You Leave Me Breathless ;
Night after Night; B.S.P. s That's Right!

Personnel: Adderley, cornet; Julian (Cannonball)
Adderley, alto saxophone; Jimmy Heath, Charlie
Rouse, tenor saxophones: Yusef Lateef, tenor
saxophone, flute. oboe: Tate Houston, baritone
saxophone; Wynton Kelly, piano; Jim Hall or
Sponn, guitar; Sam Jones, bass: Jimmy Cobb,

drums,
Rating: % * *
Credit must be given to Riverside for
attempting new instrumental formats even
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though sometimes it seems as if their main
objective is to take a leader who plays
one type of horn and back him with four
or more horns from a different category.

The wedding of Nat Adderley and
sax section is a good one insofar as con-
trast and complement of sounds are con-
cerned. There are some out-of-tune
moments from the section and some of
the principal soloists. The end of the
otherwise beautiful Hill is marred by this.
Lateef- is out of tune in his That's Right!
solo, Heath on his Tadd effort, and leader
Adderley sounds quavery in portions of
Hill and Night after Night, the two bal-
lads of the date.

There is a healthy variety in this set.
The Old Country, based on an Israeli folk
song, has melodic solos by Lateef (on
tenor), Nat, and Kelly. Heath’s Chord-
nation has very good solos from Heath
(the notes incorrectly give Hall credit)
and Rouse. This, and Barry Harris' two
contributions, Tadd and E.S:P., reflect the
influence of Tadd Dameron. Kelly is in
especially good form on the last.

Breathless is lightly swung and contains
Cannonball’s only solo of the album. It is
very lilting and up to his best standard.
Hall has a bridge here which goes un-
credited in the notes.

The title is a jam blues and the longest
track in the album. All the tenors and
Houston solo, in addition to leader Nat.

Judged on the basis of conception, this
set would rate higher. Heath's writing
is functional and not without color (Jim-
my Jones skillfully arranged Night, and
Norman Simmons sketched Right), but
the execution leaves something to be de.
sired. More rehearsal would have done
the ensemble no harm.

From a combination of influences in-
cluding Dizzy Gillespie, Miles Davis, and
Clark Terry, Adderley has formed his
own recognizable personality, full of wit
and warmth. These characteristics are
present here but the quality of his ideas
Is not consistent from track to track. (1.G.)

Walter Benton
OUT OF THIS WORLD—Jazzland 28: Qut of
This World; Walter's Altar; Iris; Night Move-
ment; A Blues Mood; Asil; Lover Man.
Personnel: Benton, tenor saxophone; Freddie
Hubbard, trumpet; Wynton Kelly, piano; Paul
Chambers, bass; Jimmy Cobb or Al Heath, drums,

Ratind: % % 4 %

Benton is a big man physically, and
he plays his horn with a strength "befitting
his size. This is his first date as a leader
and, as such, is a successful, unaffected
blowing session.

Hubbard, who solos on all tracks ex-
cept 3, 4, 7, plays with the drive and fire
that his previous work has led us to ex-
pect. His flow here is remarkable, sur-
passing some- of the work he has done
on his own albums,

Kelly is such a fine pianist that some-

and vocal LPs rated four stars or
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Blind Lemon Jefferson, Vol. 2 (vocal) (Riverside 136)
Max Roach, We Insist! Freedom Now Suite (Candid 9002)

4
v * kX k% : ]
John Coltrane, Coltrane Jazz (Atlantic 1354) {
Lightnin’ Hopkins, (vocal) The Rooster Crowed in England (“77" Records

Franz Jackson, A Night at the Red Arrow (Pinnacle 103)
" Yusef Lateef, The Centaur and the Phoenix (Riverside 337)

Robert Peter Williams/Hogman Maxey/Guitar Welch, (vocal) Angola Prisoners’

) * % %
Al Cohn-Zoot Sims, You'n Me (Mercury 20606)

Buddy DeFranco-Tony Gumina, Pacific Standard (Swingin’t) Time (Decca 4031)
Toni Harper, (vocal) Night Mood (RCA Victor 2253)

Lightnin’ Hopkins, (vocal) Lightning Strikes Again (Dart 8000)

The Ballad Artistry of Milt Jackson (Atantic 1342)

The Many Angles of John Letman (Bethlehem 6053)

The Soulful Piano of Junior Mance (Jazzland 9305)

Charles Mingus Presents Charles Mingus (Candid 8005)

Oliver Nelson, Screamin’ the Blues (Prestige/New Jazz 8243) .
New Orleans Rhythm Kings, (reissue) Tin Roof Blues ‘(Riverside 146)
Ma Rainey, (vocal) Broken-Hearted Blues (Riverside 12-137)

Jimmy Rushing-Dave Brubeck, (vocal) Brubeck and Rushing (Columbia 1553)
Zoot Sims, Down Home (Bethlehem 6051)

The Ira Sullivan Quintet (Delmar 402)

Sunnyland Slim, (vocal) Slim’s Shout (Prestige/Bluesville 1016)

Otis Spann IS the Blues (vocal) (Candid 8001)

Sonny Stitt, Saxophone Supremacy (Verve 8377)

The World of Cecil Taylor (Candid 8006)

Various Artists, Jazz of the Forties (Folkways 2841)

Various Artists, (vocal) Southern Folk Heritage Series (Atlantic HS 1)

George Wein, Jazz at the Modern (Bethlehem 6050)
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Ray Crawford, guitar; Israel Crosby, bass; Vernel
PRournier, drums. '
Ratind: % % %

Though admittedly not a partisan of the
Jamal approach, I must concede that the
pianist is capable of playing a workman-
like brand of jazz—when he wishes.

The inclusion of the two-man string
section was apparently enough of a stimu-
Jus to pull Jamal at least partially out
of the contrived groove in which he usually
operates. There are, as a result, some
genuinely pleasing moments on this LP.

But there is also a surfeit of those stereo-
typed Jamal mannerisms, which ultimately
causes the album to pall in spots. Still, it
could serve as just the ticket for those
occasions that some writers delight in con-"
juring—you know, the chick, the wine, the
soft lights, etc., etc. (FK))
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J. J. Johnson-Kai Winding

THR GREAT KAI & J. J—Impulse A-1: This R
Could Be the Start of Something; Georgia on My
Mind; Blue Monk; Judy; Alone Together; Side
by Side; I Concentrate on You; Theme from Pic
al;';:‘ "Trlsla; Going, Going, Gongl; Just for a

aunpuasany fiaqgumyy

Personnel: Johnson, Winding, trombones; Bill
Bvans, piano; Paul Chambers or Tommy Williams,
bass; Roy Haynes or Art Taylor, drums.

Rating % % % %

The reunion of Kai and J. J. is full of
the rich, burnished sound that they can
both produce, particularly in an ensemble.
But it also has some of the rather desper-
ate trading of fours while switching mutes
that they were reduced to when they were
jointly leading their own group several
years ago.

The amount of variety that can be pro-
duced by two trombones is limited, and
quite obviously something has to be done
to sustain two sides of an LP. To that end,
there is some good material here, several
light, unprepossessing spots of Bill Evans’
piano and a lot of polished blowing by
both Winding and Johmson. But since both
men are stylistically quite similar, the con-
stant tromboniness can become oppressive.
If you can't get too much tromboning, add
another star to the rating, for these are
well played, thoughtfully conceived per-
formances. (J.S.W.)
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Jo Jones-Milt Hinton
PERCUSSION AND_ BASS—Bverest 1110:
Tam; Me and You; Coffee Dan; Live Nest;
H.O.T.; Shoes on the Ruff; The Walls Fall; Blue
Skies; Late in the Bvenin'; Ocho Puertas; Tin
To; Alley Blues; Little Honey.
ersonnel: Jones, drums; Hinton, bass.

Rating: %

It is symbolic of the stage jazz recording
has reached that an entire album of 34
minutes can be put out by just a bass
player and a drummer, supposedly for gen-
eral listening.

Both musicians are long-time favorites
of mine, but even a superbly inventive
drummer like Jones and a magnificently
equipped bassist like Hinton can’t sustain
an idea like this, for 34 minutes, though
there are clever and exciting moments.

The album is highly recommended to
all bassists and drummers and to pianists
who may use it as an add-a-part LP to
give themselves a crazy rhythm section and
to stereo nuts (as opposed to serious stereo
students). For these groups, four stars; the
one-star rating is based on the concept of
continuous listening for the average- jazz
fan, (L.G.F.)
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DIRECTORY -
(Continued from page 26)
a favorite at colleges. Epic 3681,
Goodies but Gassers.
BOBBY CHRISTIAN (Orch.)

Midwest band, big in colleges, play-
ing its leader’s arrangements. Audio
Fidelity 3005, Percussive Big Band
Jazz. '

JIMMY COOK (MCA)

Tenor saxophonist and leader Cook
and his band won the 1960 best new
dance band contest sponsored by the
American Federation of Musicians.
Essentially dance-oriented, it has bright,
fresh scores and some fine soloists. An
RCA Victor album was one of the

prizes in the contest. It has been re-
corded but is not yet released.
RAY CONNIFF (Ind.)

Conniff does more with his “stereo
concerts” than with music for dancing,
but he can do that, too, and well. Col-
umbia 1489, Young at Heart; Columbia
1490, Say It with Music. .
WARREN COVINGTON (WA)

Trombonist Covington leads the old
Tommy Dorsey Band, which continues
to be popular, especially in colleges.
Decca 8904, Dance and Romance; Dec-
ca 8943, More Tea for Two.

XAVIER CUGAT (Ind.)

One of the oldést bands in the Latin

American field, this one also balances

Cash Box Award

““Most Programmed Band
of 1960 by America’'s
Disc Jockeys"

SWIn gin ’
Your way soom—

Les Elpart

Hear America’s Number 1 Band

Billboard Award

‘‘America’s Favorite Band
1960 Outstanding Achievement
=~ in Recorded Music"

July 21 Prom Ballrcom, St. Paul, Minn.

July 22 Terp Ballroom, Austin, Minnesota

July 23  Mentor, Minnesota

July 24  Harbor Inn, Nisswa, Minnesota

July 26  Edgewater Hotel, Madison, Wis.

July 28  Pavillion, Fruitport, Michigan

July 29  Cedar Point Ballroom, Sandusky,
Ohio

Aug. 1  Pier Ballroom, Toronto, Ontario

Aug. 2 Dunns Ballroom, Toronto, Ontario

Aug. 4 Jackson Michigan Country Club

Aug. 5 Chippewa Lake, Ohio

Aug. 7 Lima Chio Country Club

Aug. 8 Centennial Gardens, Sylvania, Ohio

Aug. 9-12 Coney Island Park, Cincinnati, Ghio

July 1.6 Steel Pier, Atlantic City
July 8 Hershey Park, Hershey, Penn.
July 10  Midway Ballroom, Cedar Lake, Ind.
July 11  La.Crosse, Wisconsin
July 12 Electric Park, Waterloo, lowa
July 13 Serf Ballroomi, Mason City, lowa
July 14  Interlachen Country Club,
Minneapolis, Minnesota
July 15 Valaire Ballroom, Des Moines, lowa
July 16  Shaw Acres Ballroom, Sioux City,
lowa
July 18  Skyline Ballroom, Carol, lowa
July 19 Roof Garden, Amold's Park, lowa
July 20  Arkata Ballroom, Sioux Falls,
. South Dakota
For dates contact
Records
COLUMBIA Clrcle 5-3715

Abe Turchen or Joe Kearney
Woodrow Music Management
200 West 57th Street, New York, NY
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the merengue with plain old lemon pie..
Harmony 7242, Dance Beat; RCA Vic-
tor 2173, Cugat in France.
LARRY ELGART (Wood)

The bearded Elgart brother plays a
wide variety of music, all very dance-
able. RCA Victor 2166, Saratoga; RCA
Victor 2045, New Sounds.

LES ELGART (Wood)

This Elgart plays trumpet, has a
band with musical scores of interest
and a strong dance beat. Columbia
1450, Band with That Sound; Colum-
bia 1500, Designs for Dancing.

DUKE ELLINGTON (ABC)

Despite personnel changes, Duke's
band remains uniquely his, playing
mostly his music, and none can produce
a musical evening quite so seductive.
Columbia 1323, Ellington Jazz Party;
Columbia 1282, At the Bal Masque;
Columbia 8098, Blues in Orbit.
MAYNARD FERGUSON (ABC)

Trumpeter, trombonist, baritone
hornist, French hornist, and player of
heaven knows how many other instru-
ments, Ferguson has a dance and jazz
band of wild and exciting strength,
made even stronger by his own high-
gear, big-band personality. Roulette
52012, Message from Newport; Rou-
lette 52038, Jazz for Dancing; Roulette
52064, Maynard '61.

SHEP FIELDS (GAC)

Rippling Rhythm still has its own
following around the country. Dot
3348, Rippling Rhythm.

RALPH FLANAGAN (MCA)

Another Miller-styled band, concen-
trating mostly on dreamy ballads, this
band also plays novelties in that genre.
Camden 387, Dancing in the Dark.
TERRY GIBBS (Ind.)

On-again-off-again band capable of
exciting jazz while you dance to ar-
rangements by some of the best writers.
Mercury 20440, Launching a New
Band.

URBIE GREEN (WA)

Busy trombonist can be coaxed away
from the city with a large and good
band composed of outstanding New
York musicians. RCA Victor 1969,
Best of New Broadway.

LIONEL HAMPTON (ABC)

Vibrist-drummer Hampton has every-
thing going on, but at no time is there
a lack of vitality. Audio Fidelity 1913,
Hamp’s Big Band; Audio Fidelity 1849
Lionel.

WOODY HERMAN (Wood)

Woody always has exciting bands.
This one lacks depth, but follows his
well-known style. Everest 5003, Herd
Rides Again; Atco 1328, Monterey Jazz
Festival.

EDDY HOWARD (MCA)

Vocalist Howard is still a favonte in

the midwest, with a “sweet” type band.
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By Benny Golson W h ere A m I ? Arranged by Paul Kelly

Recently the Berklee School of Music released Vol. 4 of its Jazz in the Classroom series.
Vol. 4 is a departure from previous LPs in this sene§z since it honors the music of one
composer—Benny Golson.

The album features arrangements by Berklee students, most of them big band charts, of
Golson tunes.

“I was very pleased,” Golson said, “and after hearing the treatment the students gave my
compositions, I can only say that all the arrangements. are imaginative and inspiring.”

So pleased was the composer-tenor saxophonist that he asked that all money from sales of
the albums and the charts (a book of the arrangements is avallable for study with the LP) be
used to set up a scholarship fund at Berklee in his name.

The following is Paul Kelly’s big-band arrangement of Golson’s ballad Where Am 1. The
Golson tune is copyright Andante Music.

Composition 'WHERE AM I (BENNY GOLSON) Arrenger  PAUL KELLY Page 1 )
Slow Ballad (] m .
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(Continued from page 12)
and “new artists from nearby states”
. . . Newport still seems unlikely, but
George Wein’s PAMA organization,
“working more loosely and independent-
ly this year,” will produce festivals in
Detroit and Buffalo and possibly in Bos-
ton.

The concert front is more active and
growing. Sal Salvador’s band played an
Easter Sunday concert at the U. S.
Naval Academy . . . The Arnett Cobb
benefit concert in Englewood, N. J.,
with Al Hibbler and tenor saxophonist
Al Morrell, did well for a worthy cause
. .. On April 21, at Carnegie Recital
Hall, as part of The Young Masters
series, there will be a performance of
Judith Dvorkin’s work, The Children, a
song cycle for bass and chamber group,
based on poems by.Nat Hentoft . . .
-Carnegie Hall has a tentatively held
date, May 19, all very hush, which
would be a jazz stunner . . . May 12
holds a definite first, at Hunter College,
where Dizzy Gillespie’s sixteen-piece
band will play Gillespie classics, includ-
ing Manteca, Kush, Emanon, and *
new blues,” while Lenhy Dale’s danc-
cers perform to the Gillespie music .
During the summer, George Wein wnll
present weekend concerts at Castle Hill,
Ipswich, Mass. This tenth season of
Castle Hill programs—always heavily

on the classical side, always discovering
that its own jazz program was the most
profitable event of the summer—will be
much more flexible. Already set for the
July 14-15 weekend are Dave Brubeck,
the Modern Jazz Quartet, Duke Elling-
ton, and George Shearing, a folk week-
end, July 28-29, with Odetta, Josh
White, the Weavers and the Limelight-
ers; and a Carlos Montoya evening on
Aug. 1.

Wein is in Europe, touring with Ruby
Braff, Pee Wee Russell, Vic Dickinson,
Jimmy Woode, and Buzzy Drootin, from
an April 8 concert in Berlin through an
April 22 concert in Paris . . . Midway
in the tour he found time to present
Thelonious Monk in Essen, Germany
(where Arthur Taylor and Jackie Mc-
Lean have been concerting). It was the
first date on a one-month Monk tour
of Europe, which ends May 20 in Hol-
land. He'll appear with Art Blakey April
29 at London’s Royal Festival Hall . . .
In Europe, the jazz festivals have hard-
ly begun to exhaust their possibilities,
hip as our cousins are to what a festival
should really be. In Italy, for example,
San Remo’s International Jazz Festival,
now in its sixth year, had an opening
evening of films involved with jazz, such
as The Gene Krupa Story and Satchmo
the Great. On subsequent nights, the
performers were contest participants
as_well as emtertainers. Dealers and

record companies from ten countries
judged entries from six countries,
though no prizes were awarded. The
American “participants” were Helen
Merrill and Buddy Collette. France sent
the Martial Solal Trio. From Germany
came Oskar’s Trio and the Kurt Edel-
hagen big band, from Belgium the
Jacques Pilzer Quartet and the Dutch
Swing College. Yugoslavias entry was
the Duska Gojkovic Octet. The five
Italian groups were the Basso-Valdam-
brini Quartet, the Roman New Orleans
Jazz Band, the Modern Jazz Gang, the
Gil Cuppini Combo and the Amadeo
Tomasi Trio. The Naples Festival in-
tends to use the same system, but its
polling will take place at least a month
after the actual performances.

Further to the subject of internation-
alism, Attila Zoller, guitar; Bobby Jas-
par, tenor and flute; Eddie De Haas,
bass, and G. T. Hogan, drums have
formed an International Jazz Quartet,
which played in early April at the
Village Vanguard . . ", Jackie McLean
and Arthur Taylor recorded together in
Sweden, where, according to Taylor,
contradicting other visitors, “there are
plenty of fine drummers.” Taylor and
McLean then appeared on a French
television show with Kenny Clarke . . .
The Four Freshmen and June Christy
visited Germany, but strangely enough
played no concerts in that concert-con-
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DAVE BRUBECK: Jazz Improssions from his latest
recordings now avallable ........... only $1.50

HOW TO IMPROVISE—Complete control of the
subtle sounds is yours in overything you play from
Dixieland to Latin for all Instruments. ..... $1.50
SHELLY MANNE DRUM FOLIO: Original drum
ports as written and played by Shelly. His spo-
clal rocording frao, loaded with new Ideas &
tochnics. Play and hear the drum partsl....$2.50
SONNY IGOE: Modom DRUM “‘Broaks & Flll Ins.**

lal to the $1.50
DRUMCRAF‘I’—!M modem approach for the dance
drummer . . . faking, reading, Llatin baeat,
Dixloland . . . correct use of accassories . . .
commercial drumming, Of€.....ccveeeaa.. $1.50
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JOHNNY SMITH'S AID TO TECHNIC—This groat
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and complote control of the fingerboard...$1.50
SOHNNY SMITH GUITAR INTERPRETATIONS —
Take your pick, but you must know the modern
gunuv aoundn This book shows you how. Vols.
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CNARLIE CHRISTIAN: HARLEM JAZZ. The only
Ad Lib solos, riffs and single string choruses by
this great lJazz Gultarist, Will help you formulate
a style in the Jazz idlom............ only $1.50
ENCYCLOPEDIA OF CHORDS—A roforence book
with over 1000 chords used In modorn music.
Every musician needs one................ $1.50
MODERN JAZZ: How o nlcy the now lazz styling.
Every phase All Instruments...... 1.50
A COURSE IN MODERN HARMONY — Bogins
where old fashioned books end . . . basic
foundation for the study of arranging..... $1.50
AD-LIB—Basic instruction in the art of creating
AD LIB choruses. TAKE.-OFFS ond improvising.
Includes ANALYZED AD LIB Choruses on 24
Standards .........cciieieeiiaaannn only $1.50
EAR TRAINING AND SIGHT READING—How to
develop absolute pitch, sight singing and ear
training for atl voices and Instruments. Dr. Maury
Doutsech .........ciiiiiiiiiiiiennninns $1.50
TONY SCOTT WAILS: REAL JAZZ for Clarinet by
this new sensation. A new conceot in modern
len for all clarinatists. Vols. | and 11.$1.50 each
RASES: Direct approach to modem
Jau ad lib Imorovisations on all chords...$1.50
. MILES DAVIS: Cool sounds for trumpet. Unlque
exampoles of the ool Jazz. Complete........ $2.00
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THE NEW TREND IN MODERN ARRANGE-
MENTS DESIGNED FOR ALL COMBO GROUPS
23 ORIGINALS BY GERRY MULLIGAN..... $2.00

27 ORIGINALS BY JIMMY GIUFFRE........ $2.00
24 ORIGINALS BY PETE RUGOLO......... $2.00
20 ORIGINALS BY ARIF MARDIN......... $2.00
20 ORIGINALS BY CHARLIE MARIANO..... $2.00
20 ORIGINAL BY TOSHIKO" AKIYOSHI..... $2.00
21 ORIGINALS BY DIZZY, SHORTY ROGERS,
PARKER AND OTHER JAZZ GREATS........ $2.00

10 ORIGINALS BY MILES DAVIS.......... $1.50
13 ORIGINALS BY SHORTY ROGERS...... $1.50

STAN GETZ: Tenor Sax Jazz. From his fabulous
rocordings come these greatest of all modern
improvisations and |azz lines........ Only $1.50
ZOOT SIMS PRESENTS: THE ART OF JAZZ. In-
cludes tho only written o s
improvisations and Ad Llib choruses....... S‘ .50
GREAT TENOR SAX STYLES. STYLINGS: By Stan
Gelz, John Coltrane, Gigl Gryce, Zoot Sims, Al
Cohn, Sonny Rolllns, etc. In one big boot..S‘ .50
CHARLIE PARKER'S YARDBIRD ORIGINALS ~—
Any alto sax man can take off on those original
solos and ad-lib exactly as Parker,....... $1.50
LEE KONITZ; JAZZ LINES. Exciting Alto Sax Im-
provisations from his latest recordings. With
Instructions on acquiring the new Jozz...... $1.50
SONNY ROLLINS' FREEDOM SUITE: Great Tenor
Sax lazz lines, new exciting lazz from his nowest
Riverside rocording $1.50
THE SOUNDS OF GERRY MULLIGAN: Ultra modem
swinging Sax solos from this fabulous stylist's
greatest recordings ..........cccieniannan $1.50
CHAS. PARKER'S BEBOP SOLOS FOR ALTO SAX—
exciting new sounds: @ must for alto men. Jazz
in the Parker tradition.........couviuennn $1.25
KEY TO MODERN DANCE BAND ARRANGING: A
new book with progroessivo ideas for small or
large groups. Stylos and ideos............ 2.00

LOU DONALDSON: Fabulous Alto Sax solos direct
from his new Blue Noto rocords........... $1.50
JOHN COLTRANE & GIG! GRYCE: Ul'm modem
Tenor Sax imp they ..$1.50

105 LONGACRE RD.
ROCHESTER 2L BE.Y.






Classified Ads

56c PER WORD—MINIMUM CHARGE $8.25

DEADLINE: 20 days prior to
“on sale” date of issue.
Remittance must accompany copy
Count Name, Address, Citv and State
‘Box Number Service, $1.00 Extra

ARRANGEMENTS

LES BROWNSTYLED ARRANGEMENT for 8 brass, §
reeds: 180 septet charts. Bob Eberhart, P.O.
Box 323, East Lansing, Michigan.

MODERN MUSIC COMPOSED for any combo (large

. or small) transposing, copying, orchestrating.
George Rogers, 4474 S. Oakenwald Ave., Chi-
cago 13, Illinois

DAVE PELL OCTET Modern Sound Arrangements
for Eight pieces or less. By Shorty Rogers and
Marty Paich. 15 available Pell Mell Music

Rodeo Drive, Beverly

Company, 408 Nor
Hills, Cahfornia.
COMBOS-MODERN, full sounding, danceable ar-
rangements voiced for Trumpet, Alto, Tenor,
rhythm and Trumpet, Tenor, Trombone,
thythm. Arranging Service, 24 i‘mcoln Ave-

nue, Pittsford, New York.

EXCLUSIVE TENOR BAND Arrangements. Commer-
cially smooth, simple, fresh. COMBOS, oth.
ers Write A.S. Arranging Service, P.O. Box
482, Chicago Hts, Ill. -

HOUSE; FOR SALE

HILLTOP SUMMER HOME near Music Barn and
Tanglewood. 8-room 2-bath house; 2.car
garage with studio-practice room, filtered
swimming pool, 96 .acres, magnificent view.
Sacrifice price is $30,000.5 Berkshire Farm
Agency, East Chatham, N. Y.

MISCELLANEOUS"

SPECIAL MATERIAL for all instruments, dance
bands, and combos. Swing. Lane Publicatians;
Beverly 1, N.T.

SONGWRITERS! Write for safe, correct procedure.
State what you write. IN BUSINESS 23
YEARS! Song Service DB, 333 West 56th,
New York 19.

WRITE SONGS? Read “Songwriter’'s Review maga-
zine, 1650 DB Broadway, New York 19. 25c
per_copy; $2.50 year.

MUSICIANS' HANDBOOK Standard dance music
guide. 4000 titles classified, alphabetical with
ORIGINAL KEYS AND STARTING
NOTES. Copies $2.00 postpaid. ALLEN’S
Box 167, Manchester, Washingt:

25,000 PROFESSIONAL COMEDY LINES. PARODIES,
ROUTINES, SIGHT-BITS. MONTHLY TOPICAL GAG
SERVICE TOO! FREE CATALOG. WRITE ORBEN
PUBLICATIONS, 111 E. CARPENTER ST., VALLEY

STREAM, N. Y
RECORDS

RECORDS—all new LPs—15% off on orders of
two or more records. Give label and album no.
for faster handlinﬁ All _shipments C.O0.D.
CHELSEA HOUSE, P. O. Box 444, Buffalo
5, New York.

DISPOSITION—RECORDS, BROADCASTS — Holiday,
Lester, Goodman, Ellington. Free listing.
ARG, 341 Cooper Station, NYC.

RAY AVERY'S RARE RECORDS
1349 Carmen Drive
(mail order)
Glendale 7, Californla
out of print records: 78, 45, 33
Store Open Saturday’s
619 W. Broadway Glendale, Calif.

WHERE TO GO

WESTY

yatt

Qofreeffouse

SUNSET & GARDNER HO-6-6977

HOWARD RUMSEY'S
Lighthouso All-Stars
THE LIGHTHOUSE
Hermosa Beach
Top Jozz Names In Concert
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LOS ANGELES

Latest report on Capitol’s big new
jazz drive is that'a new subsidiary com-
pany .will be involved. It will be headed
by Dave Cavanaugh. As previously
reported (DB, April 13), Ed Yellin will
handle jazz a&r chores . . . M-G-M’s
forthcoming TV series, Asphalt Jungle,
will have an original score by Calvin
Jackson.

Rosemary Clooney was hit by the
U.S. Government with an income tax
claim in the amount of $52,522. Uncle
Sam says the singer owes $8,659 for
1957; $26,688 for 1958; $17,175 for
1959 . . . Hollywood Record Room, the
30-minute color tape music show re-
cently produced by Capitol Records’
Fred Rice for KRCA-TV and starring
Bobby Troup, was signed for a 13-week
run on the local big tube. '

Bing Crosby has been huddling in
Palm Springs with songwriters Sammy
Cahn and Jimmy Van Heusen for a
rundown on their songs for the up-
coming Crosby-Bob Hope picture, Road
to Hong Kong. The film starts shoot-
ing this may in England . . . Regard-
less of how the Oscar results come out,
Andre Previn can claim three firsts in
the nominations, marking the first time
anybody in the music field has been
nominated in all three categories.
Previn (with wife Dory Langdon) is up
for the best song (Faraway Part of
Town), the best dramatic score (Elmer
Gantry), and the best musical picture
score (Bells Are Ringing). It's a first
nomination for Mrs. Previn and also the
first time a man-and-wife team has been
nominated in the music category.
“And,” adds Previn, “it'll be the first
time I've had the opportunity to lose
in all three categories.”

. Pianist Kellie Greene (who used to
be known in L.A. jazz circles as Lorrie

. Bobert) is back on the mainland after

a nine-month gig at Honolulu’s Park
Surf hotel with Barre Phillips, bass;
Darryl Aguilera, conga; Jimmy Mc-
Keen, drums. She’s forming a new
group . . . Mike Davenport, who used
to promote his own jazz concerts while
in high school and, later, at Harvey
Mudd College in Claremont, is now
associated with Ben Shapiro and the
Renaissance. Incidentally, plans are
under way for a new, bigger location for
that club.

Following the proven success of his
“blues groove” policy. Pacific Jazz’
Richard Bock just releaséd two new
ones, Groovin’ Blue, with Curtis Amy
and Frank Butler, and New Groove,
by the Bud Shank Quintet featuring
young trumpeter Carmell Jones . . .
Ray Conniff kicks off a west-coast tour
at Santa Monica May 4, winding up in
Seattle May 21 . . . Freddie Martin may
replace Lawrence Welk at the Aragon.

- Stereo Room .

SAN FRANCISCO

Fred Otis, former Woody Herman
pianist, is now musical director for
the Crosby Brothers . . . Cannonball
Adderley was booked into Sambo’s Cir-
cus Room in San Jose for a one-
nighter March 27 during his two weeks
at the Jazz Workshop . . . King
Pleasure followed Adderley into the
club with the Vince Guaraldi Trio
backing him. Horace Silver and John
Coltrane are next in line, with Dizzy
Gillespie set for three weeks starting
June 13 . . . Dave Brubeck cut an-
other LP for Fantasy with Bill Smith
on clarinet instead of Paul Desmond on
alto . . . Pianist Richie Crabtree took
a trio into the Black Hawk in March
to play opposite Anita O’Day . . . Joe
Williams did first-class business during
his March gig at Neve. The Harry
Edison Quintet backed him. The group
included Tommy Potter, bass, and
Jimmy Forrest, tenor . . . The Virgil
Gonsalves Sextet, Muggsy Spanier, and
Turk Murphy played the HiFiShow at
the Cow Palace . . . Ralph Sutton took
a quartet into Earthquake McGoon’s
while Turk Murphy was in the north-
west . . . Drummer Herb Barman, now
musical director of the Actor’s Work-
shop, is rehearsing a big band with
charts by Al Cohn, Nat Pierce, Jay Hill,
and others.

The Copocabana is wailing on week-
ends with Latin jazz sessions . . . Judy
Tristano is gigging again after her ac-
cident . . . Bill Weisjahns closed the
Jazz Cellar in January . . . Pony Poin-
dexter and Atlee Chapman are at the
. . John Lewis was in
town for the premiere of his ballet
score, Original Sin, by the San Fran-
cisco Ballet . . . The Montgomery
Brothers (Monk, Buddy, and Wes) are
working the Left Bank (a beer-and-wine
club) in Oakland . . . Stan Getz makes
his first appearance in this area in al-
most four years when he opens at the
Black Hawk May 4 . . . Earl Hines is
back in town briefly; he’s touring cur-
rently until the Hangover reopens,

. probably later this spring . . . Kid Ory

is playing weekends at On-the-Levee,
and Burt Bales is still going strong
across the Embarcadero at Pier 23 . ..
Joe Sullivan is in town resting on his
royalties and waiting for the Hangover
to open again . . . Jimmy McCrackin,
Lowell Fulsom, and T-Bone Walker
gigged in the Bay Area last month . . .
Oscar Brown Jr. is due into the
hungry i in April . . . Lenny Bruce does
concerts here the first week in May;
so do the Limeliters. Shelley Berman
opened April 10 for six days at the
Curran theater; the Weavers play a
concert in Berkeley March 28, and
Brownie McGhee and Sonny Terry
played one there March 10.
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