















































Calif., to organize a branch in that city. Pianist Arnold
Ross, who organized the group, trombonist Greg Dykes,
and drummer Al Mannion (a subsequent replacement for
board member Bill Crawford, the original drummer) are
not so far away, however, as to be unavailable for con-
certs played by the Sounds or even a college tour such
as their recent barnstorming through Oregon campuses.

But for all practical purposes the group no longer
exists under one roof. There is instead a quartet at the
Santa Monica house composed of Pass, bassist Ronnie
Clark, trumpeter Dave Allan, and drummer Bob Pittman.
All have their responsibilities to the organization to
consider first, and if this means, as it does, that trumpeter
Allan is in charge of the operations room, for example,
his playing assumes a secondary role in daily activity.

Pass now feels it may be practicable to form a group
of his own outside the Synanon framework for recording
and working casuals in clubs or concerts. This does not
necessarily conflict with his Synanon association and has
the blessing of founder Charles E. (Chuck) Dederich,
chairman of the board and overseer of the spreading
Synanon network, which now has houses established in
Westport, Conn., and Reno, Nev., in addition to the
Santa Monica nerve center and the San Diego branch.
. Until Pass is able to form his own group, however,
he has been featured with a quartet playing Tuesday
nights at Shelly’s Manne-Hole in Hollywood. The other
three musicians there are Bud Shank, reeds; Ralph Pena,
bass; and Donald Dean, drums.

A more realistic consideration, however, concerning
the problem of Pass’ forming a group outside Synanon
at this time is voiced by the guitarist himself. Put bluntly,
as all things are at Synanon, it is this: some of the most
gifted jazz musicians are addicted to narcotics; that they
need Synanon is a truism at this point; that Synanon
needs them is also, albeit ironically, true.

“If more of the really good musicians with an addic-
tion problem,” said Pass, “would come here and sit
tight for a couple of years while they straightened out
their lives instead of existing in the subworld of music,
it could work out to everyone’s benefit.”

Moreover, he continued, such a situation “might be-
come the link between all good musicians who could
come here and straighten out, and those of us who have
stayed here and made it.”

ASS WAS BORN Joseph Passaloqua on Jan. 13, 1929,
P in New Brunswick, N.J. By the time he was 9, his
family, nonmusicians all, had moved to Johnstown, Pa.,
where Pass began guitar studies, including “about a year”
of classical instruction. Now, he said, he intends resuming
classical study as well as improving an admittedly limited
reading ability. )

Before long he had joined a group patterned after the
Quintet of the Hot Club of France called the Gentlemen
of Rhythm. Pass had then turned 13 years of age.

“All the guys in the group,” he recalled, “were ardent
fans of Django Reinhardt, and, of course, so was 1. The
violinist was Tony Tomaselli; very good, too.”

After the string group, Pass joined a Negro combo
called Mason and His Madcaps, of which he said, “This
was a hard-swinging group, different from the one I'd
been with. I got a new angle on jazz from them.”

A short tour with the Tony Pastor Band took him out

of Johnstown for the first time as a professional. When
the new school term began, he had to leave Pastor and
return to the classroom.

Pass later was to describe the years that followed this
way:

“I left school and got a Local 802 card. I gigged
around Long Island, Brooklyn, and started goofin'—pot,
pills, junk. Traveled around the country with different
tours. Then I was drafted into the Marine Corps. 1 was
in a year. Meantime, I'd been in and out of hospitals and
seeing doctors and so on. In the corps, I played cymbals
in the band, worked with a small group at the NCO and
officers’ club. Then I got busted.

“I moved to Las Vegas and worked the hotels there.
Busted again. After that, I spent three years and eight
months at the U.S. Public Health Service Hospital at
Fort Worth, Texas. Then I went back to Vegas. I re-
corded with Dick Contino on Capitol and with several
other commercial groups. Meanwhile, I was in and out
of jail for narcotics violations. I came to Synanon from
San Diego after a final ‘marks beef.’

That, stripped to laconic essentials, is the story of
Pass’ pre-Synanon existence.

ARLY IN 1961, I walked into Synanon House and heard
with astonishment the guitar playing of a balding,
stockily built stranger, a new resident-member. When I
asked, somebody said his name was Joe Passaloqua. I had
him repeat the name.

In the excitement of listening to Pass’ performance,
at first 1 didn’t notice the condition of the instrument
he was using—he was creating some of the most brilliant
guitar jazz 1 had ever heard, but the miracle was that
he could play at all on such an instrument. The guitar
was dilapidated, ancient, of the Spanish round-hole
variety. The tuning pegs were worn, and the strings
mourned their long-lost timbre. The sound was electri-
cally amplified—by means of wondrous technological
improvisation. It really was a simple method: an ordi-
nary lapel microphone was taped to the guitar, next to
the sound hole. A cable from the taped mike was run
to the input jack of a sonically reliable, if physically
battered, phonograph player standing in a corner. Joe
Pass was in business!

After this initial experience of hearing Pass play, my
thinking quite logically turned toward introducing the
guitarist’s talent to somebody in the position to record it.

A week or two later, Dick Bock, president of Pacific
Jazz, went with me to Synanon, heard the Synanon musi-
cians, and was convinced not only that the group should
make a record but also that Pass was probably the most
important jazz discovery in years.

The album that Bock subsequently recorded, Sounds
of Synanon, may not be a jazz milestone in itself, but
his decision to put such an LP on the market resulted
in one of the happier public-relations actions in Synanon’s
behalf.

Now musicians everywhere and the jazz record buying
public at large heard tangible evidence of the good being
accomplished at Synanon in the rehabilitation of addicted
jazzmen. For Joe Pass, the album meant the beginning
of a new and musically productive phase in his pre-
viously aborted career. From now on, Pass will be striving
to keep that career in high gear.
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musicians listen to him, and it’s exciting
to hear, but they don’t have any idea
of what he’s basing his stuff on. You
should have an idea of where it comes
from. Then when someone makes a
variation, you know it’s a variation.”

While at Miller High, some of Bur-
rell’s schoolmates were drummers Eddie
Locke and Oliver Jackson and bassist
Ali Jackson, but his “running buddy at
that time—and still is whenever we get
together—was Tommy Flanagan. He
went to another high school, but we're
the same age. We started out together—
had our first gig together.”

Burrell, pianist Flanagan, and bassist
Alvin Jackson (vibist Milt Jackson's
brother) formed a trio that began play-
ing dance jobs in 1947. The next year,
Burrell got his first steady musical em-
ployment with saxophonist Candy John-
son’s sextet. In 1949 he worked with
Count Belcher and in 1950 with Tommy
Barnet, both local units.

During the late 1940s Burrell also
sat in on the midnight-to-4 a.m. sessions
at the Club Sudan. His brother Billy
was playing guitar with pianist Willie
Anderson’s trio, and Kenny had the
opportunity to play with many of the
stars of the various bands visiting De-
troit. Several of the men gave him
the encouragement every young player
needs. Tenor man Lucky Thompson did
it “with just a few words, and Milt
Jackson has always been an inspiration
to me.” Perhaps the most heartening
boost was supplied by saxophonist Illi-
nois Jacquet. “After Jacquet left Basie,”
Burrell recalled, “he formed a small
group. He wanted me to join him. I
couldn’t go, but it was a gas to know.”

In early 1951 Dizzy Gillespie, who
was playing a month’s engagement at
Detroit’s Club Juana, hired the 19-year-
old Burrell. It was at this time that
Burrell made his recording debut, with
a solo on Gillespie’s Birks’ Works for
Dee Gee, the label owned by the trum-
peter and Dave Usher.

For the next four years, while he
matriculated at Wayne, Burrell appeared
in local clubs with his own groups.
Flanagan was on hand, as were saxo-
phonists Yusef Lateef and Pepper
Adams and brother Billy on bass.

When guitarist Herb Ellis became ill
in March, 1955, and had to leave the
Oscar Peterson Trio, Burrell replaced
him for six months. This was the first
time Burrell was away from Detroit,
and he made up his mind to make the
move permanent.

After seeing New York, he moved
there a year after he had first joined
Peterson. He was in New York only
three months when pianist Hampton
Hawes hired him. Burrell remained with
Hawes that entire summer—“just on
the road”—and in September, 1956, re-

turned to New York on his own.

His first steady job was with an organ
trio at Bowman’s, up on the hill at
155th St. This lasted eight months. He
recorded with trumpeter Thad Jones
for Blue Note and saxophonist Frank
Foster for Savoy in 1956.

The next year things really picked up.
He did his first albums as a leader for
Blue Note and Prestige; as a sideman
he recorded with Kenny Dorham, Gene
Ammons, Jimmy Smith, Paul Chambers,
Frank Wess, and Buck Clayton, among
others. He won a new-star award in
the Down Beat International Jazz Critics
Poll and played an engagement with
Benny Goodman at the Waldorf-Astoria
Hotel that led to a year’s worth of gigs
with Goodman. )

During. this time, Burrell also formed
his own_ftrio, with which he has con-
tinued to”work, whenever possible, at
such clubs as the Five Spot, Village
Vanguard, and Branker’s (Bowman's
under new management). There have
been interruptions, such as a brief so-
journ with Tony Scott’s group in 1958
and a term in the Broadway theaters
beginning in 1960,

Burrell first was part of the hit musi-
cal, Bye Bye Birdie. “They needed a
guitarist,” he said. “I thought it would
be a nice change and also give me a
little time to sit down and get a regular
routine of practicing. In New York it’s
hard to do. That’s because you're always
doing so many different kinds of things.”

The show gave Burrell a steady in-
come and time to himself, including the
freedom to play jazz jobs after the
show. He was on stage only for one
number.

“It was about a rock-and-roll singer
so they had to have a guitar,” he said
with a chuckle. “What'’s rock and roll
without a guitar? All I played was the
intro and—ijust like the movies—after
he started singing, the whole band
came in. Where did the band come
from?”

After a year and a half with Birdie,
Burrell went into the pit band of How
to Succeed in Business without Really
Trying. Now he’s back on street level.
For the last eight months he has been
concentrating on his own group.

He has definite ideas about what he
wants to do musically. “As a guitarist,”
he said, “I'd like to work with the trio
because I have found that I can get
more satisfaction and project more than
I can otherwise.” Though he does not
include arranging in this statement, he
studied composition and music theory
while at Wayne and would like to use
this knowledge now. His current trio
includes bass and drums, but the group
could be augmented when he starts
writing more. A recent bossa nova
album for Kapp contains his first re-

corded arrangements.

“They're sketchy arrangements for
two horns, myself, and two other guitar-
ists,” he said. “This was the first time
that I had to write anything other than
a melody, intro, or ending.”

Burrell, who had been singing since
the late *40s, did one vocal album for
Columbia in 1962, While it did not re-
ceive wild critical acclaim, critic Harvey
Pekar, in Down Beat, credited him with
a “pleasant baritone voice and a relaxed
delivery. . . .” Eventually, Kenny would

like to add his vocals to the trio’s per-
formances,

EVEN YEARS after arriving in New
York, Burrell said he feels that the
basic spirit of his music has not changed
much but explains his continuing artistic
development with: “It’s just that when
vou finally get an opportunity to do the
things you want to do, your personality
comes through better.”

That personality manifests itself in
his feelings about styles and trends in
jazz: “There’s room for everybody.” He
has great admiration for John Coltrane,
with whom he worked in Gillespie’s
1951 combo. A Burrell-Coltrane col-
laboration of 1958, just released on
the New Jazz label, found Burrell in
typically lyrical, long-lined form, and
“running buddy” Flanagan was aboard
to add to the happy occasion.

Burrell is not one to make forced
efforts for new effects.

“I'm not going to be preoccupied
with trying to do one type of thing,
harmonically or melodically,” he de-
clared. “It's just going to have to come
naturally. And I think that's a mistake
a lot of guys make, as far as getting
some satisfaction out of their music and
having the listener do the same. They’re
a little too preoccupied with the me-
chanics. It doesn't really make any
difference whether you play atonal,
polytonal, or just tonal—if what you
feel inside will come through. Some of
the most basic jazz artists are just as
much appreciated as the new guys. I'm
talking about people who were here
even before the big bands—some of the
guitar players and blues singers you
hear now. They're saying exactly what
they feel.”

Burrell, who away from music likes
to play golf, swim, play table tennis,
and read philosophical novels, brings a
direct philosophy to his art. “There are
only three types of music—good, bad,
and indifferent,” he said. His profes-
sionalism does not allow the second to
happen; a love of playing makes the
third a rare occurrence. This leaves
Kenny Burrell's audiences with much of
the first and a satisfaction in knowing
that they are listening to one of the
handful of top guitarists in jazz.
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By GEORGE CRATER

While writing the review of Zoot Finster’s A¢ Sun Valley,
I discovered that it takes more than a typewriter, payola,
and a copy of Ira Gitler's Versed Putdowns of the Past
to be a jazz critic.

Actually, two things are necessary. First you must be an
insider. -

Second, and most important, you must have a wealth of
jazz information stashed away in your skull. And in case
you're wondering how and where you obtain this informa-
tion, here are:

40 THINGS YOU HAVE TO KNOW TO BECOME

A JAZZ CRITIC

Ornette Coleman, past, present, and future.

Where to locate Blind Orange Adams.

The editor of Playboy.

When to use, and how to spell, banal, tepid, and

ebullient.

Gerald Wilson's barber.

Who Freddy Schreiber is and why we remember him.

The bugler at Santa Anita.

Why it's better to be marooned on an island with

-Angie Dickinson than with Ma Clampett.

Who's on the left—Lambert, Hendricks, or Bavan.

How to be seen in a photograph with Cannonball

Adderley and Oscar Peterson.

11. Why the musicians union is as strong as a secondhand
lead sheet.

12. On Green Dolphin Street in 12 different keys.

13. The a&r man at Hipsville.

14. When Babyface Willette will decide to pose for Gerber
ads.

15. How to persuade the Rooftop Singers to jump.

16. The editor of National Geographic.

17. When to use, and how to spell, bland, undistinguished,
and funky.

18. Charlie Mingus’ vocal coach.

19. A musician who can hear.

20. When Eddie Davis’' jaw will unlock.

21. The difference among assemble, samba, and ensemble.

22. Quincy Jones' 1Q.

23. The liner notes on The Jazz Soul of Cleopatra.

24. The chief of police at Newport, R.1.

25. If Billy Sol Estes ever dug Art Farmer.

26. Whether to let go of her throat when Sunny gets blue.

27. How to sell the same article in Japan, the Congo, and
Luxembourg.

28. The editor of Bronze Thrills.

29. When to use, and how to spell, monotonous, embellish-
ments, and unpretentious.,
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30. Doris Duke,

31. How to grow a beard and not look like John Lewis
or Skitch Henderson.

32. Whatever happened to Turhan Bey.

33, Lenny Bruce's pet name for. ...

34. A jazz bandleader who uses a baton.

35. The real purpose of the Greenwich Village sewer
system.

36. How to write a record review without mentioning
Miles Davis, Gerry Mulligan, Dave Brubeck, Ahmad
Jamal, Lester Young, Milt Jackson, Charlie Parker,
Clifford Brown, Bix Beiderbecke, or Gimp Lymphly.

37. Why LeRoi Jones doesn’t wear shades at night.

38. A female tuba player whose horn and living bra cast
the illusion that they've just given birth to triplets.

39. When to use, and how to spell, effluvia, chaotic, fre-
netic, unmitigated, superlative, flatulent, visceral, me-
lange, amelodic, balderdash, amalgam, and resonant.

40. A competent psychiatrist.

e ]

Don't be surprised if one day you hear . ...

Miles Davis: “If you had to look at some of the faces 1
have to look at, you'd turn your back too.”

Stan Getz: “I'd like to make a deposit.”

Dave Brubeck: “. . . and he first started to lean on the
piano one night in Omaha when he rushed out of the dress-
ing room without his belt.”

Thelonious Monk: “What time is it?”

Rose Bimler: “I'm not so sure I want to be saved.”

John Coltrane: “What irks me most is some cats just
don't know when to stop blowing.”

Whitey Mitchell: “Is my brother an only child?”

Dinah Washington: “I do.”

Eddie Harris: “, . . it’s entitled Love Theme from the
Beverly Hillbillies.” ’

Frank Rosolino: “Steve Allen may not be the best piano
player in the world but. . . .”

Sonny Rollins: “No, I'm not hip to the River Kwai—
why?”

Ornette Coleman: “They said the same thing about Spike
Jones. . . .” ‘

Joe Williams: “For the last time. . . .

John Lewis: “You should see some of the French movies
I didn’t write the score for.”

Les McCann: “Between me and Billy Graham there
shouldn’t be an atheist left in the country.”

Tommy Gumina: “Who’s Dick Contino?”

Horace Silver: “I was doing pretty good with Senor Blues.
Then this fellow Castro. . . .”

Jon Hendricks: “My latest lyric is to a thing by Cecil
Taylor called. . . .”
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record reviews__

Records are reviewed by Don DeMicheal, Gilbert M. Erskine, leonard G. Feather, Ira Gitler, Barbara Gardner, Richard B. Hadlock, Don Nelsen,
Bill Mathieu, Harvey Pekar, John A. Tynan, Pete Welding John S. Wilson. Reviews are initialed by the writers.

Ratings are: % * % % * excellent, % % * % very geod, * X * good, * % fair, % poor.

INSTRUMENTAL

Dave Brubeck mmmasss——

AT CARNEGIE HALL — Columbia C2S-826:
St. Louis Blues; Bossa Nova U.S.A.; For All
We Know; Pennies from Heaven; Southern Scene;
Three to Get Ready; Eleven-Four; King for a
Day; Castilian Drums; It's a Raggy Waltz; Blue
Rondo a la Turk; Take Five.

Personnel: Psul Desmond, alto saxophone;
Brubeck, piano; Gene Wright, bass; Joe Morello,

drums.
Rating: % % % %

This is one of the most vital and swing-
ing sets that the Brubeck quartet has
turned out. The crucial ingredient that
gives these Carnegie Hall concert per-
formances their quality is—as is almost
always the case when a Brubeck per-
formance rises above the norm—the play-
ing of Desmond.

Desmond was really producing on this
occasion, playing with great depth and
drive through most of the evening and
building particularly stimulating solos on
Eleven-Four and Pennies. He was also, it
is interesting to note, varying his cus-
tomary smoothly projected lines with
occasional dark, rough jabs that constitute
somewhat of a departure for him and
which serve to add considerably to his
work. With the rhythm section pulsing
strongly behind him, Desmond frequently
lifts this set to a high level of swinging
excitement.

In another sense, however, this is a
typical Brubeck performance because, no
matter how well Desmond may play, Bru-
beck himself eventually moves in, huffing
and puffing through solos that, with dis-
tressing regularity, are as stiff, static, pom-
pous, and labored as Desmond’s are easy,
graceful, flowing, and imaginative.

It is puzzling to find Brubeck going on
in this fashion after all these years, be-
cause he has shown that he is capable of
fresh and attractive conception and ex-
ecution—he does it in this set on Southern
Scene, which is completely free of the
hokum he splashes around on most of his
solos. This side of Brubeck almost in-
variably turns up in gentle, unpretentious,
melodic, romantic pieces; but once things
start to swing, he seems to lose his sense
of musical balance.

Or does he? I wonder, as I listen to him
milking this audience by clobbering a
phrase over and over until he gets his
applause, whether this is just a put-on. If
it is, it is certainly the most extended and
successful put-on ever attempted in the
jazz world. At the same time, Brubeck
exudes such sincerity that it is ‘almost
impossible to believe that it could be a
put-on. Yet the basic puzzler is really not
why Brubeck plays the way he does, but
why, playing as he does, he continues to
have such a strong and devoted following.
Is it despite or because of his playing?
Either way, it's a phenomenon. (J.S.W.)
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Sandy Bull
RANTASIAS FOR GUITAR AND BANJO—
Vanguard 9119: Blend; Carmina Burana Fantasy;
Nown Nobis Domine; Little Maggie; Gospel Tune.
Personnel: Bull, guitar, banjo; Billy Higgins,
drums.
Rating: % % % ¥

While not, strictly speaking, a jazz re-
cording, this album might prove of con-
siderable interest to jazz fans. Lately there
has been much talk of jazz musicians’
borrowing from the musical disciplines of
the Near and Middle East in attempts to
gain greater freedom and broaden the ex-
pressive potentials open to them.

Bull is a young folk instrumentalist who
has done likewise. Having attained a de-
gree of mastery of several native U.s.
folk music styles, he has experimented
with the incorporation of several devices
of Eastern music—among them the use
of semitones and quartertones, a kind of
modal improvising, and, most especially,
a wide use of drone figures—into the de-
velopment of a personal mode of expres-
sion that is based in his knowledge of the
folk musics of his own country.

Blend, the piece that illustrates his at-
tempts to bring the Eastern and Western
disciplines together, is an almost 22-
minute joint improvisation with drummer
Higgins (who is heard only on this track).
The piece is easily the most effective—and
least self-conscious—of the five selections
in the album, for the fusion comes off
quite well. Bull has a strong, sure grasp of
both the potentialities of his guitar (spe-
cially tuned to facilitate the use of drones)
and the feeling of Eastern music.

One feels that Blend is almost wholly
improvised, save for the recurrence of the
thematic line that initiates it. And it is
improvised in the style of Eastern musics
—freely and emotionally, with a strong
rhythmic attack. The use of drones is in-
telligent and idiomatic and provides a
continuity throughout the performance. If
the style of playing is Eastern, the flavor
of the lines that are being developed is
strongly Western—the piece’s recurring
motif, in fact, vividly suggests a plaintive
Anglo-American folk song.

Higgins works sensitively with Bull,
answering, prodding, and even anticipating
the guitarist’s inventions. N

All told, Blend is a provocative and
often very exciting musical experiment. A
strong emotional climate is developed, and
the performance moves to a powerfully
rhythmic climax.

Bull's solo performances on the album’s
second side illustrate his virtuoso mastery
of several Western folk disciplines. In-
teresting pieces, they do not possess nearly
the vigor of Blend. These four are, by and
large, technical exercises that fail to ignite
into anything more than displays of Bull's
virtuosity and eclecticism. Gospel Tune,
for example, is merely a simulacrum of
Roebuck Staples’ guitar approach that only

begins to approximate the thrusting power
and emotional intensity Staples can gen-
erate.

Still, this is a stimulating, promising col-
lection. It will be interesting to see where
Bull goes from here. (P.W.)

Joe Burton I ————

SUBTLE SOUND — Joday 1000: There's No
You; Wise Man; I'm Glad There Is You; I'm in
o Dancing Mood; The Best Thing for You; The
Wind and the Rain in Her Hair; There'll Never

Be Another You.
Personnel: Burton, Jay Cave,
Ronnie King, drums,

Rating: % % % ¥

Burton has an unpretentious and relaxed
manner of playing piano that suggests soft
lights and small hours. But this is not
routine atmosphere music, because there
is quite a bit to listen to in his easy,
thoughtful development of the tunes if one
wants to concentrate on listening.

Yet it is not the kind of music that
either demands full attention or disin-
tegrates into drivel. Burton’s approach is
so unobtrusive, and his ideas so well edited,
that it can be absorbed subliminally in a
pleasant fashion. His simplicity and clean
articulation, and his interest in the values
of melody, set him apart from most con-
temporary pianists who follow one or an-
other of the fashionable styles.

Burton’s avoidance of cliches and his
lack of any strong evidence of derivation
are refreshing. An important element in
the modest success of this set is the thor-
oughly sympathetic accompaniment he gets
from King and particularly from Cave,
who works unusually closely with the
pianist. J.S.wW.)

piano; bass;

Victor Feldman e s—

SOVIET JAZZ THEMES—Ava 19: Ritual;
Madrigal; Blue Church Blues; Vic; Polyushko
Polye; Gennadi.

Personnel: Nat - Adderley, cornet, or Carmell
Jones, trumpet; Harold Land, tenor saxophone;
Feldman or Joe Zawinul, piono; Feldman, vibra-
harp; Herb Ellis, guitar; Bob Whitlock, bass;
ank Butler, drums,

Rating: % % % %2

All the compositions in this album were
written or (in one case) arranged by Soviet
jazzmen. As might be expected, the com-
posers don’t, as yet, have very original
jazz concepts, and their works are more
interesting from a historical rather than
from an esthetic standpoint.

Ritual, composed by Andre Towmosian,
and Vic, by Givi Gachechiladze, employ
common funky figures. The other four
pieces were provided by altoist Gennadi
Golstain. Gennadi is a simple down-home
tune; Blue Church is Gospel flavored. The
familiar folk song Polyushko (usually
known as Meadowlands) has a swinging,
up-tempo arrangement. Madrigal, a catchy
boppish line, is probably the best original
of the set.

The solo work is good. Land contributes
robust playing to all selections. His lines
are long and multinoted, and he resolves













































Part of the credit for the advent of
the guitar solo in jazz must go to the
electric microphone, but it was Lang
who"first put the microphone to work
in a creative way.

The guitarist did not merely play into
the microphone, he used it to bring out
his most subtle ideas. In this way, Lang’s
ideas presaged the arrival of the electric
guitar, a development that followed his
death by several years. With or without
electronics, however, Lang’s concept of

hornlike single-string jazz solos was to
remain the dominant mode of self-
expression on the instrument, from
Django Reinhardt (who cut his musical
teeth on Lang records) to Tal Farlow.

There were other men playing solo
guitar in the '20s, musicians such as
Teddy Bunn, Lonnie Johnson, and blues
man Blind Lemon Jefferson, but none
approached Lang's finesse, technical
command, resourcefulness, and expres-
sive scope all at once. Lang was one

of the first to disprove the notion (still
held in some quarters) that all-around,
sober musicianship and the spirit of
jazz cannot go together.

Unlike some of his gifted friends,
Lang neither dashed himself to pieces
on the crags of self-indulgence nor
shielded himself from everyday reality
through perpetuated adolescence; yet,
he fared no better than the weakest of
them at the end. In a way, his may have
been the deepest tragedy of all.
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he will tour for 16 days with Ted
Heath’s band and his own quintet.
Cole’s men included Reunald Jones,
trumpet; John Collins, guitar; Charles
Harris, bass; and Leon Petties, drums
. . . Philly Joe Jones played a Bird-
land engagement in late June. With the
drummer were pianist Red Garland,
trombonist Charles Greenlee, and tenor
man Hank Mobley. Pianist Jaki Byard’s
trio, instead of the originally sched-
uled Les McCann, and singer Betty
Carter also were on the bill . . . The
Bob Pozar Trio, a winner at the 1963
Collegiate Jazz Festival, was so impres-
sive in its first week at the Village Van-
guard, that owner Max Gordon held the
group over for two weeks to play oppo-
site Stan Getz. Pozar is the trio’s drum-
mer, Ron Brooks the bassist, and Mike
Lang the pianist.

George Avakian, one of the found-
ers of the National Academy of Re-
cording Arts and Sciences, has been
elected president of the New York
chapter. Pianist-disc jockey Billy
Taylor was elected first vice president.
Taylor recently participated in a
seminar on music education at Yale
University.

Pianist-composer Mal Waldron has
completed the score for The Cool
World, the United States’ entry in the
Venice Film Festival. Two different
groups play the sound track, which
contains about an hour of music. The
jazz group consists of Dizzy Gillespie,
trumpet; Yusef Lateef, tenor saxo-
phone; Waldron, piano; Aaron Bell,
bass; and Arthur Taylor, drums. The
rhythm-and-blues quartet is made up
of Hal Singer, tenor saxophone; Charlie
Jackson, guitar; Julian Euell, bass; and
Herbie Lovelle, drums.

The Art Farmer-Jim Hall Quartet is
now under the personal management of
Monte Kay. The group, which now in-
cludes bassist Bob Cranshaw and drum-
mer Walter Perkins, is set to record for
Atlantic records . . . Perkins was a
member of the rhythm section that
backed visiting British jazzmen, tenor
saxophonist Ronnie Scott, trumpeter
Jimmy Deuchar, and baritone saxo-
phonist Ronnie Ross, during their week

at the Half Note in June. The rest of
the group included Wyatt Ruther, bass,
and Roger Kellaway, piano. Zoot Sims
alternated sets with the visiting Britons,
using the same rhythm section.

Former Louis Armstrong bassist Billy
Cronk has joined the Dukes of Dixie-
land . .. Al Cohn wrote the back-
ground music for the first of two parts
that make up the off-Broadway pro-
duction Cages, starring Shelley Winters
and Jack Warden. The composition
bears the name of the play, Snowangel
. « . Alto saxophonist Bobby Brown and
pianist Horace Parlan played at the
recent Jazzline session at the Club Cin-
derella . . . Laughter from the Hip, an
anthology of musical humor written
and edited by Leonard Feather, assisted
by Jack Tracy, will be published by
Horizon Press in October.

Singer Helen Merrill, away from the
United States for 315 years, has signed
with Buck Ram of Personality Produc-
tions. She plans to continue foreign
tours but will spend half her time in
the United States from now on. While
in Japan, she taped an album with local
musicians for the King label . . . Alto
saxophonist Ornette Coleman is now
under the personal management of
Bernard Stollman. Coleman is prepar-
ing a book. Its tentative title is A
Theory of Music for the Listener and
the Performer. An LP of his Town Hall
concert will be released on the Fugue
label . . . Jean French, who manages
saxophonists Eric Dolphy and Charles
Davis, has added flutist Prince Lasha
to her stable. Dolphy, with trumpeter
Woody Shore and vibist Bobby Hutch-
erson, played at the Take Three in late
June. Lasha, with alto saxophonist Sonny
Simmons, and guest flutist-saxophonist
Clifford Jordan, played two concerts in
June at the Contemporary Center in
Greenwich Village. These 11 p.m. con-
certs, following performances of an off-
Broadway show, were Lasha’s first New
York appearances with his own group.
Lasha, Simmons, and Jordan recently
recorded for Audio Fidelity.

RecorRD NoTES: Lionel Hampton on
Tour, recorded at Paris’ Olympia
Theater and New York’s Metropole, has
been released on Hampton's Glad-Hamp

label . . . Clark Terry recorded with
Ben Webster for Cameo-Parkway . . .
Pianist Lalo Schifrin did a trio date
for Verve with bassist George Duvivier
and drummer Ed Shaughnessy. Schifrin
also wrote the arrangements for Dizzy
Gillespie’s Philips album that features
the trumpeter playing his own compo-
sitions backed by strings and wood-
winds . . . Two New Orleans modern
jazzmen, pianist Ellis Marsalis and tenor
saxophonist Nat Perrilliat, recorded an
album, Monkey Puzzle, for their own
AFO label . . . Booker Ervin did his
first date for Prestige. With the tenor
man were alto saxophonist Frank Stro-
zier (who recently returned to the Roy
Haynes group, replacing Ervin), pianist
Horace Parlan, bassist Butch Warren,
and drummer Walter Perkins.

Pianist Claude Hopkins recorded for
Swingville with tenor man Budd John-
son and trombonist Vic Dickenson . . .
Alto saxophonist Ken Mclntyre wrote
seven originals, orchestrated, conducted,
and played them, backed by 13 strings,
for a United Artists album . . . May-
nard Ferguson plans to do an album of
Negro spirituals for Cameo-Parkway to
commemorate the centennial of the
Emancipation Proclamation.

Riverside recorded pianist Bill Evans
on location at Shelly’s Manne-Hole in
Los Angeles with Chuck Israels, bass,
and Larry Bunker, drums . . . Blue
Note’s Francis Wolff recorded tenorist
Dexter Gordon in Paris with Bud
Powell, piano; Pierre Michelot, bass;
and Kenny Clarke, drums . . . Arranger
Gene Roland recorded for Decca, using
men such as Snooky Young and Clark
Terry, trumpets; Jimmy Knepper, trom-
bone; Al Cobn and Zoot Sims, tenors.

Capitol enters the “new thing” stakes
with a first LP on the label by Eng-
land’s (via Jamaica) altoist Joe Harriott
due for release in September. The album
is titled Abstract . . . Leonard Feather
produced vibist Roy Ayer’s first United
Artists album in Hollywood recently,
the date including Curtis Amy, tenor
saxophone; Jack Wilson, piano; Bill
Plummer, bass; and Tony Bazley, drums
. . . Ray Anthony and manager Fred
Benson activated Arc records in Holly-
wood. First artist signed was folk singer-
guitarist Susan Oliver.
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POLAND

With readers voting for both Polish
and foreign jazzmen in that order, fol-
lowing are the results of the 1963 Jazz
magazine poll:

Trumpet: Andrzej Kurylewicz (Miles
Davis); trombone: Zbigniew Namyslow-
ski (J. J. Johnson); clarinet: Boguslaw
Sobiesiak (Jimmy Giuffre); alto saxo-
phone: Zbigniew Namyslowski (Can-
nonball Adderley); tenor saxophone:
Jan Wroblewski (Stan Getz); baritone
saxophone: Wlodzimierz Kruszynski
(Gerry Mulligan); piano: Krzysztof Ko-
meda (Oscar Peterson); vibraharp: Jerzy
Milian (Milt Jackson); guitar: Janusz
Sidorenko (Wes Montgomery); bass:
Roman Dylag (Ray Brown); drums:
Adam Jedrzejowski (Max Roach);
miscellaneous instrument: Bogdan Ig-
natowski, banjo (Herbie Mann, flute);
male singer: Marek Tarmowski (Ray
Charles); female singer: Wanda Warska
(Ela Fitzgerald); vocal group: no choice
(Lambert-Hendricks-Ross or Bavan); ar-
ranger: Andrzej Trzaskowski (Duke
Ellington); composer: Krzysztof Ko-
meda (Duke Ellington); big band: Jan
Tomaszewski (Count Basie); combo:
The Wreckers (Modern Jazz Quartet);
new star: Michal Urbaniak (Don Ellis).

Bossa nova came to Poland recently
with a first concert given by the Bossa
Nova Combo at Warsaw’s National
Philharmonic Hall. Formed with the
help of the Polish radio, the combo’s
repertoire consists for the most part
of b.n. compositions by Poles; “classics”
such as Desafinado are played too . . .
Philharmonic hall also was the scene of
a premiere of a new jazz ballet, From
Blues to Bossa Nova, danced by per-
formers from the Warsaw Opera Ballet
Company. The music adapted to the
work was recorded and included George
Russell’s Chromatic Universe, Al Grey’s
Rompin’, Charlie Mingus’ Boogie Bosa
Nova, and a J. S. Bach Toccata played
by a jazz group.

DALLAS

The 90th Floor had a succession of
successes with vocalists Ann Richards,
Lurlean Hunter, and Joy Bryan . . .
Clyde McCoy and his orchestra pro-
vided a week of nostalgia at the Gay-
life Club . . . The posh Cabana Motor
Hotel recently opened in Dallas with
two exciting rooms, the Bon Vivant
Room and Nero's Nook. Bobby Sher-
wood and Don Jacoby and His All-
Stars were received enthusiastically. Big
name acts will appear at the Cabana
in the next few months.

Johony (Scat) Davis is playing the
finest jazz of his career in the Empire
Room of the Statler-Hilton . . . Blues
man Bo Diddley and jazzmen David
Newman and James Clay played recent
one-nighters at Louanns . . . Ex-foot-
ball pro Ed Bernet is proving that jazz
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clubs can be successful. He is opening
another Levee Club in Houston’s Wind-
sor Plaza patterned after his Dallas club
and featuring a banjo band and a Dixie-
land group. Bernet also is opening a
recording studio in Dallas.

The Lower Society of Basin Street
is still actvie in Dallas. Their latest
offering was a concert at the Cajun
Club featuring pianist Pee Wee Lynn
with Garner Clark’s Dixieland Jazz
Band. They played an entire Sunday
afternoon for a SRO crowd of tradi-
tional-jazz lovers.

ST. LOUIS

Jazz Villa, downtown St. Louis’ plush
club featuring top name jazz artists,
continues in grand style since its open-
ing three months ago. Premiering with
Ramsey Lewis, it followed with Gloria
Lynne, Lurlean Hunter, Miles Davis,
Lambert-Heudricks-Bavan, and Horace
Silver. Gerry Mulligan is scheduled
Sept. 6-14. An interesting note on Davis:
it was his first job in St. Louis in seven
years, although he was reared in neigh-
boring East St. Louis.

The Herb Drury Trio, in its third year
at Sorrento’s, still brings in the local
musicians afterhours. The group in-
cludes Phil Hulsey, drums, and Jerry
Cherry, bass . . . Musicians union Local
197 sponsored an instrumental tal-
ent scholarship benefit for area high-
school students, which was won by
pianist Barton Weber. The prize was a
$200 music scholarship . . . Regal
Sports, jazz concert promoters, cele-
brated their 25th anniversary by bring-
ing in Nancy Wilson for a one-night
concert and dance. She was joined by
the big bands of George Hudson and
Gary Dammer . . . Ben Thigpen, drum-
mer for 15 years with the old Andy
Kirk Band, recently joined Singleton
Palmer’s Dixieland band. His son Ed is
with the Oscar Peterson Trio.

CINCINNATI

The Living Room has resumed its
policy of booking name groups. Recent
attractions have included Mark Mur-
phy, Anne Marie Moss-Jackie Paris,
and the new J. J. Johnson Quartet with
pianist Bobby Timmons, drummer
Frank Gant, and bassist Arthur Harper
. . . Curtis Peagler’s Modern Jazz Dis-
ciples returned from an upstate tour
and have been working weekends at the
Tri-City Yacht Club . . . Pianist Pat
Wilson is also back in town after a
lengthy stay in Louisville, Ky.

Stan Kenton’s crew wrapped up this
season’s dance sessions at Castle Farm.
New to the orchestra is solo trombonist
Jiggs Whigham . . . The Jai Alai in
nearby Newport, Ky., is featuring Eddie
Morgan with the Jimmy Ryan Quartet
. Former Roland Kirk sideman
Charlie Wilson heads a trio at the
Apartment, and Sonny Cole’s quartet

continues as the house group at the
Whisper Room.

CLEVELAND

Bud Wattles’ trio successfully began
a new jazz policy at the Melba Lounge.
The group features the leader, piano,
vibraharp; off-and-on Maynard Fergu-
son sideman Rick Kiefer, trumpet,
drums; and Bob Sykora, bass. At the
end of its indefinite-duration engage-
ment, the trio will move into the nearby
Squeeze Room. Wattles is also music
director and chief writer for the Hermit
Club big band, which recently pre-
sented two concerts for club members
and one for a local executives’ organiza-
tion. The Hermit band’s book consists
almost entirely of original arrangements
by Wattles, Bill Webster, Bob White,
and co-leader Dick Lezius. The band,
composed primarily of prominent
young Cleveland business and profes-
sional men who also play jazz, includes
Healy Dowd, White, and Kiefer, trum-
pets; Norm Smith, Rich Hamilton, Bill
Hall, and Pat Noone, trombones; Web-
ster, Norm Strachan, Al Billington,
Stan Lybarger, and Chuck Fuller, saxo-
phones; Lezius, piano; Bones Wattles,
bass; Alan Gillmore Jr.,, drums; and
Pat Webster, vocals. The group has an
unusual number of ‘“doubles” besides
those of Kiefer and leader Wattles
(who also plays trombone and drums),
and often features French horn, soprano
saxophone, and flute, as well as a Dixie-
land combo led by Dowd. Planned for
the summer are a recording date and a
concert for patients at a local hospital.

Dave Brubeck played recent concerts
at Kent State University and at Musi-
carnival, a tent theater that also pre-
sented recent concerts by Erroll Garner
and Duke Ellington. Stan Kenton will
play the tent on July 28 . . . Maynard
Ferguson recently arrived for a busy
weekend, his first in Cleveland in some
time. A Sunday afternoon concert at the
auditorium of radio station WHK was
preceded by a date at the Rainbow Gar-
dens in Erie, Pa., and an appearance on
the Mike Douglas Show on KYW-TV,
which regularly features name jazz art-
ists. Joe Howard’s trio recently filled in
for that of vacationing music director
Ellis Frankel on the Douglas show.

The redecorated Jazz Temple re-
opened with Les McCann, Miles Davis,
and Art Blakey appearing on successive
weeks. The club has lowered its ad-
mission prices in an effort to increase
attendance while continuing to present
top jazz names. Plans call for leading
folk artists to be featured during Sep-
tember . . . Meanwhile, it was demon-
strated that name folk music can thrive
in Cleveland. At a high-priced benefit
concert for a music scholarship fund,
Theodore Bikel drew an audience that
overflowed onto the stage.






WHERE «WLEN

The following is a listing by urban area of jazz performers, where and when they are appearing. The
listing Is subject to change without notice. Send Information to Down Beat, 205 W. Monroe, Chicago 6,

Ill.. six weeks prior to cover date.

LEGEND: hb—house band: tfn—till further notice; unk—unknown at press time: wknds—weekends.

NEW YORK

Absinthe House: Herman Chittison, ¢/n.

Basin St. East: jazz, wknds.

Birdland: John Coltrane, King Curtls, 7/18-31.

Bobin Inn (Rockland Lake, N.J.): jazz, Sun.

Condon’s: Ed Hall, ¢/n.

Cork ’n Bib (Westbury): jazz, wknds.

Embers: Jonah Jones, t/n.

Five Spot: Thelonlous Monk, ¢/n.

Fountain Lounge (Fairview, N.J.): jazz, Mon.

Half Note: Bob Brookmeyer-Clark Terry to 7/21.
Roy Haynes, 7/23-28.

Junior’s: jazz, Fri., Sat.

Metropole: Lionel Hampton, 7/19-8/3.

Nick’s: Sol Yaged, {n.

Penn Brook Inn (Elizabeth, N.J.): Jazz, Mon.

Playboy: Kal Winding, Jimmy Lyon, Sanford
Gold, t/n.

Purple Manor: Tiny Grimes, ¢/n.

Room at the Bottom: Wilbur DeParis, ¢/n.

Round-a-Bout (New Rochelle): Joe Puma, Mon.-
Thur. Carl Erea, Joe Roland, wknds.

Jimmy Ryan’s: Danny Barker, Clif Jackson, ¢/n.

Village Vanguard: unk.

WASHINGTON
Anna Maria’s: Vince Fabrizlo, t/n.
Bayou: Joe Rinaldi, hb.
Bohemian Caverns: JFK Quintet, hb. Shirley
Hor, t/n.
Cafe Lounge: Bllly Taylor Jr., hb. Bobbie Kelley,
tin.
Cellar Door: Eddie Phyfe, ¢/n.
Charles Hotel: Kenny Fulcher-Slide Harris, hb.,
Thur.-Sat.
Crescent Restaurant: Dick Balley, hb.
Eden Roc: Maurice Robertson, Buck Hall, ¢fn.
French Quarter: Tommy Gwaltney, ¢/n.
International Jazz Mecca (Abert’s): unk.
Showboat Lounge: Charlie Byrd, John Malachl
Town House: Ann Read, t/n.

NEW ORLEANS

Bourbon Street East: Blanche Thomas, Dave Wil-
s, t/n.

Club Esquire: name bands.

Dan’s Pier 660: Al Hirt, t/n.

Dixieland Hall: various traditional groups.

Famous Door: Mike Lala, Jan Allison, Santo
Pecora, t/n.

500 Club: Leon Prima, ¢/n.

French Quarter Inn: Pete Fountaln, ¢/n.

Joy Tavern: Red Tyler, wknds.

King’s Room: Armand Hug, ¢/n.

Outrigger: Stan Mendelson, t/n.

Paddock Lounge: Octave Crosby, Snookum Rus-
sell, t/n. Marvin Kimball, Wed.

Playboy: Al Belletto, Dave West, Ed Fenasci,
gnoolu Eaglin, Fred Crane, hbs. Rusty Mayne,
un.

Preservation Hall: various traditional groups.

Royal Orleans: N.O. Jazz Club concert, 7/28.

DALLAS
Blackout: Arthur K. Adams, ¢/n. .
Bon Vivant Room (Cabana): Don Cherry to 7/20.
Cajun Club; Pee Wee Lynn, ¢/n.
Castaway: The Venturas, t/n.
Empire Room (Statler-Hilton):
Davis, t/n.
Galaxy: Sol Samuels, ¢/n.
King's Club: Lonnie Mitckell, hb. Joan Fairfax
to 7/20.
Levee: Ed Bernet, hb.
Mayfair Room (Executive Inn): Earl Kay, #/n.
Music Box: Ira Freeman, t/n.
Nero’s Nook (Cabana): Don Goldle to 7/28.
90th Floor: Dick Harp, hb. Amy Worthington, ¢/n.
Vegas Club: Joe Johnson, t/n.

ST. LOUIS
Black Horse: Jean Trevor, Jim Becker, ¢/n.
Blue Note (East St. Louis): Leo’s Five, ¢/n.
Chez Joie: Ann & Van, wknds.
Crystal Palace: Jimmy Williams, ¢/n.
Dark Side: Quartette Tres Bien, t/n.
El Rancho: Bob Adams-Doug Thomton, ¢/n.
Fallen Angel: Sandy Schmidt, ¢/n.
Golden Eagle: Singleton Palmer, t/n.
Islander: Don Cunningham, ¢/n.

Johanny (Scat)

Jazz Villa: Nancy Wilson to 7/20. Gerry Mulligan,

9/6-14.

Jackie Gold’s Bustles & Bows: Dixie Wildcats,
tfn.

Merry-Go-Round: Sal Ferrante, t/n.

Playboy Club: Murry Jackman, Jack HIl, hbs.

Silver Dollar: Muggsy Sprecher, ¢/n.

Sorrento’s Herb Drury, t/n.

Tiger’s Den: Sammy Gardner, ¢/n.

Upstream: Gale Belle, wknds.
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CLEVELAND
Brother’s: Joe Howard, wknds.
La Cave: hootenanny, Tue.
Cedar Gardens: Judy Strauss, Thur.-Sat.
Club 100: Joe Alexander, ¢t/n. Sessions, Thur,
Corner Tavern: East Jazz Quartet, ¢/n.
Faragher’s: name folk artists. Hootenanny, Mon.
Harvey's Hideaway: George Peters, ¢/n.
Jazz Temple: name jazz groups.
LaRue: Spencer Thompson-Joe Cooper, hb.
Lucky Bar: Weasel Parker, Thur.-Sat.
Melba: Jim Orlando, wknds.
The Office: Ted Kelly-Sol Lucas, wknds.
Sahara Motel: Buddy Griebel, Norman Knuth,

tin.

Siro’s: Bobby Brack, wknds.

Squeeze Room: Bud Wattles, Thur.-Sat.

Tanglers: Joe Thomas, wknds.

Theatrical: Jackle Paris, Charlle Shavers, to 7/27.
Tiajuana: name jazz groups and vocaiists.

DETROIT

Baker’s Keyboard: Gene Krupa, 7/29-8/4.
Big John’s: Bob Pierson, rfn.

Cork & Embers: Dorothy Ashby, ¢/n.
Falcon (Ann Arbor): Bob Pozar, t/n.
Fireside Lounge: Charles Rowland, wknds.
Grand Bar: Joe Williams, 7/19-27.
Hobby Bar: Kirk Lightsey, ¢/n.

Left Bank: Bryan Wells, ¢/n.

Mr. Kelly’s: workshop sessions, Sun.
Menjo’s West: Mel Ball, t/n.

Minor Key: Teri Thornton to 7/21.
Night Flight: Danny Stevenson, ¢/n.

Nite Lite: Vince Mance, ¢/n.

Tadian's: Ralph Jay, Mark Richards, tfn.
Trent’s: Terry Pollard, t/n.

20 Grand: Les McCann, 7/26-8/4.

CHICAGO

The Bear: Fred Kaz, Roy Ruby, t/n.
Black Lite: Judy Roberts, t/n.
Bourbon Street: Bob Scobey’s Band, Art Hodes,

tin.
Edsg/c&atct Beach Hotel: Lurlean Hunter, 7/22-

Fickle Pickle: blues sessions, Mon., Tue.

Fifth Jack's: sessions, Wed.

Gaslight Club: Frankle Ray, t¢/n.

Happy Medium (Downstairs Room): Cy Touff,
Mon., Tues. CHff Niep, Wed.-Sun.

Hungry Eye: The Jazz People, ¢/n.

.la%; Ltd.: Btll Reinhardt, ¢/n. Dave Remington,

ur.

London House: Erroll Garner to 7/28. Oscar
Peterson, 7/30-8/24. Dizzy Glllesple, 8/27-9/15.
George Shearing, 9/17-10/6. Jose Bethancourt,

Larry Novak, hbs.

McKie’s: Les McCana to 7/21.

Mister Kelly's: Nancy Wilson, 7/22-8/11. Marty
Rubenstein, John Frigo, hbs.

Playboy: Joe laco, Bob Davis, Harvld Harrls,
Joe Parmnello, hbs.

Plggged Nickel: Little Brother Montgomery, Fri-

al.

Ravinia: Count Basle, Dinah Washington, 7/19.
Joan Baez, 7/24. Al Hirt, 7/31, 8/2.

Sacred Cow: Joe Segal sessions, Mon.

Silvio's: Howling Wolf, wknds.

Sir Kenneth's: Warren Kime-Sandy Mosse, Wed.

Su_;l/relgllazt&d: Jimmy Witherspoon-Ben Webster,

Taj Mahal: Art Farmer-Jim Hall, 7/17-28.

Velvet Swing: Nappy Trottler, ¢/n.

LOS ANGELES

Barefoot Inn (Laguna): Bob Russell, Eddye El-
ston, Southland Six, Sat.

Bar of Music (El Cajon): Dave Maxey, ¢/n.

Basin Street West: name groups, wknds.

Beverly Cavern: Andy Blakeney, Young Men from
New Orleans, Wed.-Sat.

Black Bull (Woodland Hills): Gus Bivona, ¢fn.

Blue Port Lounge: Bill Beau, ¢/n.

Bourbon Street: Jim Hubbart, Delta Rhythm
Kings, hb. Sun. sessions.

Caesar’s (Torrance): Bob Martin, t/n.

Cr do: Ella Fi Id to 7/18.

Davy Jone's: Keith Shaw, Thur.-Sat,

Dixie Doodle (Pomona): Ken Scott, Bayou Ram-
blers, Fri.-Sat.

El Cid: Clare Fischer, Tue.

Gay Cantina (Inglewood): Leonard Bechet, N.O.
Dixlielanders, wknds.

Gay Nineties Room (Compton Bowling Center):
The Astronuts, Frank Glosser, Steve King, ¢/n.

Hasndlebar: Wally Holmes’ Dixleland Band, Fri.-
at.

Hermosa Inn: Johnny
Sat,

Lucas’ Bluebl

ers, Fri.-
at,
Holiday Motor Lodge: Dusty Rhodes Dixleland

All-Stars, Thur.-Sun.

Hideaway Supper Club: unk.

Huddle (Covina): Teddy Buckner All-Stars, ¢/n.
Holiday Motor Lodge (Montclair): Alton Pumell,
Tue.-Thur. New Orleans Jazz Band, Fri.-Sat.
Honeybucket (Costa Mesa): Col. John Henderson,

Dixle Rebels, Fri.-Sat.

Impromptu Owl (Sierra Madre): Chuck Gardner,
Ric Bystrom, Thur.-Sun.

Intermission Room: Curtis Amy, /n.

Jester Room (Elaine Hotel): Frank Patchen, t/n.

Jim's Roalring *20s Wonderbow! (Downey): Johnny

e, t/n.

Lighthouse: Howard Rumsey, hb.

Mariner Motor Hotel: Les Thompson, t/n.

Marty’s: Willlam Green, Tony Bazley, t/n.

Metro Theater: afternoon sessions, Fri.-Sat.

Mr. Adams: John Lemons, Jimmy Scott, Jack
Lynde, Wed.-Mon. Luils Rivera, Tue.

Mr. Konton’s: Lorez Alexandria, Mike Melvoin,
Leroy Vinnegar, Wed.-Mon.

New Orleans Club (Long Beach): Ray Bisso’s
Pler Five Jazz Band, Sat.

Nickelodeon (West L.A.): Ted Shafer, Jelly Roll
Jazz d, Thur.

Page Cavanaugh's: Page Cavanaugh, Kikl Page.

PJ’s: Eddie Cano, Donna Lee, Jerry Wright,
Lopez, t/n.

Pizza Palace (Torrance): Johnny Lucas’ Dixle-
land All-Stars, Wed.-Thur.

Polka Dot Club: Lorenzo Holden, Wed.-Sun. Sun.
afternoon sessions.

Quail Restaurant (North Hollywood): Pete Beal-
man, Beal-Streeters, Thur.-Sat.

Red Carpet ¢(Nite Life): Laverne GllletteL tin.

Roaring "20s (La Ci ): Ray B Pu
Brown, t/n.

Rose Bowl (El Segundo): Tommy Walker, Gene
Lels, Fri.-Sat.

Royal Tahitian (Ontario): Stuff Smith, Tue.-Sun.
Smith-Rex Stewart, Fri.-Sat,

Rubalyat Room (Watkins Hotel): Kenny Dennis,
Al McKibbon, Jack Wilson, ¢/n.

Reuben’s (Newport): Edgar Hayes, Sun.-Mon.

Reuben’s (Tustin): Edgar Hayes, Tue., Wed., Sat.

Scene: Ronnie Brown, (/n.

Shelly’s Manne-Hole: Skelly Manne, Ruth Price,
wknds. Bill Perkins, Mon. Joe Pass, Tue. Paul
Hom, Wed. Sam Most, Thur.

Sherry’s: Pete Jolly, Chuck Berghofer, ¢/n.

Sid’s ‘Blue Beet (Newport Beach): Gene Russell,
Thur.-Sat. Sessions, Sun.

Small’'s Paradise West: Earl Grant, ¢/n.

Sp.}g%tl (Santa Barbara): Jazz, Sun. Jazz Crusaders,

/

Store Theater: Jay Migliord, afterhours, Thur.-Sat.,

Mon.
Su;ryvill; (Pomona): Ray Martin, Tallgate Ramb-
ers, ¢/n.
South Pacific: Victor Feldman. :/n.
Tender House (Burbank): Joyce Collins, Sun.
Thunderbug (Inglewood): Chuck Flores, Jim Whit-
wood, Pee Wee Lynn. Sun. afternoon sessions.
Zucca’s Cottage (Pasadena): Rosy McHargue, t/n.

SAN FRANCISCO

Algiers (Redwood City): Dick Maus, t/n.

Bit of England (Burlingame): Dave Hoffman, ¢/n.

Black Hawk: Cal Tjader, ¢/n.

Brookdale Lodge (Santa Cruz arca): Eddle Smith.

Club Unique: Cuz Cousineau, sessions, Sun,

Coffee Don’s: Jim Harper, afterhours.

Copenhagen: Chris Ibanez, t/n.

Derby (Redwood City): Manny Duran, ¢/n.

Dopo XII: Dick Whittington, afterhours.

Earthquake McGoon's: Turk Murphy, Clancy
Hayes, tf/n.

Embers (Redwood City): Merle Saunders, t/n.

Gilded Cage: Bob Clark-Judy Tristano, ¢/n.

Gladiator (Oakland): Paskle Vela, ¢/n.

Gold Nugget (Oakland): John Coppola-Fred
Margy, alternate Sundays.

Jazz Workshop: Jimmy McGriff to 7/28. Jazz
Crusaders, 7/30-8/11., Jimmy Smith, 8/13-9/1.
Jimmy Witherspoon-Ben Webster, 9/3-15.

Jenna’s Jazz Cove (Oakland): Don Santos-Vieki
Hamilton, Fri.-Sat.

Jimbo's Bop City: Jane Getz-Flip Nunes, after-

hours,

Mike's Place: Pat Yankee, Sinners, t/n.

Miramar (Miramar Beach, Half Moon Bay):
Jimmy Ware, wknds.

Off Broadway: Mongo Santamaria to 7/29. Four
Freshmen, 8/9-19, Stan Kenton, 8/30-9/8. John
Mosher, hb.

Pianobar: Ed Kelly, t/n.

Pier 23: Burt Bales, t/n.

Ronnie’s Soulville: Sonny Donaldson, afterhours.

Shelton’s Blue Mirror: Eddle Thomas, Sun.

Slim Jenkins (Oakland): Bobbl Brooks, ¢/n.

Sugar Hill: Jackle Cain-Roy Kral to 7/31.
Olatunji, 8/1-17.

Tin Pan Alley (Atherton): Bernle Kahn-Con Hall,
hb. The Modernisties, Tue. Frank d’Rone,
7/31-8/12.

Ti-Tones (Redwood City): Sammy Simpson. t/n.

Trident (Sausalito): Vince Guaraldi to 9/13. Jean
Hoffman, 9/15-t/n.

Trois Couleur (Berkeley): The Trio, Wed.-Thur.
Louls Ware, Fri.-Sat. Smiley Winters, Sun.
Sonny King, afterhours, Fri.-Sat.

Twelve Adler Place: Vernon Alley-Shelly Robbins,

#n.
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