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cally dull piece partially rescued by its
Iyrics but altogether defeated by St. John’s
singing. Then a piece with no title given

—very nice arrangement. On the out chor- .

us, first the “4” beat was emphasized, then
the “3”; Stallings and Andrews played free
during the bridge, and the tempo slowed
for the final eight bars.

Hideaway, an up-tempo blues, featured
some booting tenor work by Stallings, ex-
cept that for his first solo choruses he
seemed mesmerized by the tonic note and
returned to it far too often. When he broke
free of it, he did fine. Adequate guitar

and boring harp solos followed. Miss Nel--

son took the set out, first with the c&w-
inflected I Wanna Be Your Mama, then
with a hard rock version of I Know (good
Cotton on piano) that segued to a swing-
ing So Fine. Stallings’ tenor was mean and

.raspy on I Know, and Miss Nelson’s vo-

cals were absolutely perfect—unstrained
but hard-driving and impeccably performed.
No histrionics; what she goes after, she
hits, and the audience knew she was deep
into the material without her having to
advertise it.

When Miss Nelson and/or Stallings are
out front, this is one of the most interest-
ing bands around. The present group has
been together only a few months, s0 it's a
little early to tell, but if Arthur and St.
John were merely having off nights, or if

they grow, the band has no limits. Dig’

Mother Earth —Alan Heineman
Jazz As Dance

Town Hall, New York City

Personnel: Al “Minns, Leon James, dancers; Henry
Bradley, vocal and guitar; Ralph Berton, ‘narrator.

This afternoon program, part of a series’

entitled Saturday Is Family Day at Town
Hall;, was introduced with breezy paternal-
ism by Ormond Drake (Director of Town
Hall), who introduced Pastor John Gen-
sel, who introduced Ralph Berton, who in-
troduced Al Minns and Leon James. The
interracial audience contained a large pro-
portion of cheerful youngsters whose spirits
were momentarily dampened by so much
talk, but once the dancing began they were
quickly in good humor again.

Pastor Gensel's job was to dedicate the
event to the memory of the late Marshall
Stearns, and he did it with his usual sin-
cerity and modesty. Berton’s was to provide
a linking commentary between dances—a
necessity when and if Minns and James
needed to take a breath—and to act as a
kind of cheerleader. His references to racial
differences, although well intended, were
a little sticky at times, and occasioned
minor embarrassment in some sectors of
the audience. The dancers frequently am-
plified his comments on the various dances
with wit and brevity, and when they illus-
trated how some of the Harlem dances
were done downtown, it was with tolerant
humor and no discernible malice.

Generally, Minns was responsible for the
more acrobatic (or hot) dancing, James
for the less demonstrative (or cool) kind
where mime could take the place of ener-
gy, but when the two came together their
understanding was so complete that the
ability to exchange roles was often ob-
vious. .

If the program has not been filmed, it

should be, for it provides a marvelons
supplement to Jazz Dance, the Stearns
book. No amount of written description
can take the place of seeing the dances
performed, and in this case they were
presented in roughly chronological order.

First came the Cakéwalk, the slave’s
satirical translation of the master’s pomp
and artificiality; then the Camel Walk, an
animal imitation dance, comically per-
formed by the lanky James; the Buck
Dance was an Afro-American variation on
the Irish jig; and the Shimmy (“a good
way to lose weight,” .as Mions demon-
strated) became the rage after World War
I through what Stearns has called the
“naive” version of Gilda Gray. Then James
did the Jig Walk, in which some may
have recognized the Slop, Minns the sen-
sual Snake Hip, and James the grotesque
Black Bottom, another. Negro dance of
venerable origin that was a sensation when
it hit Broadway in modified form via Ann
Pennington and George White’s Scandals

of 1926.

By this time, historically, Harlem was
beginning to become the place to go, and
the Afro-American the arbiter of danc-
ing styles. The Shim Sham, James ex-
plained, is still done in TV musical shows
as the company shuffles prior to its final
bow. The Charleston, with the audience
encouraged - to- clap the beat, was shown
in a sedate form (James), -as it was
“after it went to college and became more
expressive” (Minns), as a “scarecrow”
speciality  (James), and as the Stop
Charleston (both dancers). .

Henry Bradley was then introduced.
“Being born in Harlem robbed me of the
opportunity of being an ethnic blues sing-
er,” he explained. “They come from far-
off, exotic places like Birmingham, Eng-
land, and Memphis, Egypt.” He sang John
Lee Hooker’s .Crawlin’ King Snake and
several other blues with a big, resonant
voice and rather fulsome delivery. It was
all a far cry from the “urban blues” as
defined in Chicago, but the theatrical
quality in his singing apparently did not
disturb young contemporary ears. .

After intermission, the return to the
dancers, both veterans of the Savoy ball-
room, was a return to authenticity, to
something more convincing. The Lindy
Hop or Jitterbug was shown in two phases
of increasing virtuosity; the Suzie-Q was
danced in downtown (James) and uptown
(Minns) versions; Peckin’, essentially an-
other animal imitation, was followed by
Truckin’, a dance that always varied greatly
from performer to performer; Boogie Woo-

_ gie was demonstrated as by a self-conscious

dowager downtown (James) and in unin-
hibjted Savoy fashion (Minns); Shorty
George, whose identity was fortunately
not explained to the schoolchildren, had
unusual oriental arm motions inspired by
the then-popular Sabu films; the Big Apple,
although of white origin, was interpreted
with “uptown feeling” to Ellington’s Rock-
in’ in Rhythm; and last came the Twist as
danced by someone not hip (James), by
a ballerina (James), and by the Ivy League
(Minns). For a finale, the dancers called
to the stage their children, grandchildren
and friends for a half-abashed display of
rock 'n’ roll.

The house was sold out and the program



























late January and early February. Palmer,
Jones and Shebazz stayed a few weeks
longer to entertain as a trio at U.S. mili-
tary and Japanese civilian clubs . . . Back-
ing singer Astrud Gilberto from mid-
February to early March on her second
visit here were altoman Charlie Mariano,
guitarist Attila Zoller, pianist Ben Aronov,
drummer Airto Moreira, and a bassist
whose name was not available in advance
. . . The Dave Dee rock group from
Britain toured major cities here during
February. Two of the band’s records, O.K.
and Hold Tight are currently best sellers
here . . . Altoman Sadao Watanabe, who
has scored and played background music
for a 30-minute weekly television drama
series that has top viewer ratings Japan-
wide, will soon do the music for a full-
length film starring one of this country’s
top box-office draws, Watanabe is also
busy teaching at the Yamaha School of
Popular Music, where he is the head in-
structor, and recording for TAKT, the
Nippon Columbia jazz label . . . Singer
Kekko Saijo, wife of reedman Hiroshi
Okazaki, house bandleader at the Tokyo
Hilton’s Star Hill Club, just finished a
month-long gig at the new Manila Hilton
... Art Life Association, local promoters,
refunded more than $50,000 in advance
ticket sales when trumpeter Miles Davis
failed to obtain a working visa for an
early January trip to Japan . . . Memo to
Ira Gitler: Hiroshi (Baby) Sakitumi is
a Japanese rock ’'n’ roll musician, and he
works with the Mud-Max 5 . . . Rock
singer-organist Akamatsu Ai, with The
Ox, caused a near-panic in a Tokyo audi-
torium in January, when several of his
young girl fans were trampled badly
enough to require hospitalization. As a
result Ai, only 18, may retire from rock
music permanently at the insistence of his
father, a well-known millionaire Osaka
industrialist, who thought his son was only
“playing for fun” with his school chums.
In five weeks, The Ox zoomed to the No.
3 position among the estimated 3,000 rock
groups in this country.

Toronto: Jimmy McGriff’s quartet fol-
lowed Gary Burton at the Colonial, who
has booked the vibraharpist back for a
date in May . . . At Stop 33, another vibes
man, Frankie Wright, and his trio re-
placed Hagood Hardy, who had played
there nightly for 18 months. Hardy is now
in the process of organizing a quintet, fea-
turing bassist Ian Henstridge and drummer
Dave Lewis with singers Stephanie Tay-
lor and Carrie Roma . . . Guitarist Len-
nie Breau, who can be heard on a recent
RCA Victor album, has been appearing
locally at George's Kibitzeria and the Por-
nographic Onion Coffee House . . . Jimmy
Dale, conductor and arranger for CBS
shows, has departed for Hollywood where
he is leading the orchestra on the Smothers
Brothers Show . . . Pianist John Arpin is
now playing at Stop 33 during the cocktail
hour, then on to Ports of Call where he is
appearing with his trio . . . Jodi Drake
recently appeared with Cy MclLeans’ quar-
tet at The Penthouse.

Paris: The Club St-Germain, which
changed its jazz policy three years ago,

reopened as a dancing jazz club with a
French group, Frick and the Swingers,
composed of Xavier Chambon, trumpet;
Francois (Frick) Guin, trombone; Ger-
ard Badini, tenor saxophone; Gerard
Raingo, piano; Pierre Sim, bass; Teddy
Martin, drums . . . Bob Thiele gave a
press conference in Paris at Hotel George
V Jan. 22 , , . Veteran tenor saxophonist
Benny Waters recorded an album for
President Records backed by Mare Hem-
meler, piano; Jean-Pierre Sasson, guitar;
Riccardo Galleazi, bass; Art Taylor,
drums; Humberto Canto, conga drums
. . « A benefit concert was held Feb. 2 at
the Museum of Modern Art for the family
of the late Alain Tabar-Nouval, avant-
garde saxophonist who died accidentally
in Denmark. He was 25 years old and
touring with John Tchicai . . . Organist
Lou Bennett, who did a three-week en-
gagement at the Chat Qui Peche, was
backed by French West Indian guitar play-
er Andre Conovant and German drummer
Joe Nay . . . Steve Kuhn started a three-
week engagement at the Cameleon Feb. 21.
The pianist was accompanied by Jean-Fran-
cois Jenny-Clarke, bass, and Aldo Ro-
mano, drums . . . The Modern Jazz
Quartet was scheduled to play Paris
March 4 . . . Phil Woods and His Euro-
pean Rhythm Machine will share the
bill with the touring Cannonball Adder-
ley Quintet at their Paris concert at Salle
Pleyel March 27.

Norway: Dave Brubeck, who drew the
biggest jazz audience in Oslo last year with
his new quartet featuring Gerry Mulligan,
has been engaged for the famous Classical
Music Festival in Bergen this summer.
He will present his oratorio The Light in
the Wilderness . . . Kenny Drew and
Niels-Henning Orsted Pedersen played
with talented young drummer Espen Rud
at the jazz club at Sogn, and were quite
enthusiastic about him . . . The night be-
fore Christmas at Sogn, Art Farmer and
Jimmy Heath performed with the Nor-
wegian trio Bjorklund, Andersen and
Christiansen in a program of Heath ar-
rangements and compositions . . . Karin
Krog’s third LP will be released soon, a
mixture of jazz and modern pop. She used
tenorist Jan Garbarek and her own trio,
led by Terje Bjorklund. The record will
be released on her own label. Svein Fin-
nerud’s avant garde trio had their first LP
released by the Norwegian Jazz Forum.
From the Norwegian Jazz Federation
comes an LP with music by organist Aril
Boman and leading Norwegian jazz play-
ers, including a take from his concert at
Hovikodden Art Center. The traditional
band led by trumpeter Per Borthen also
plans a first LP, so Norway soon will pass
the 10 jazz LP mark. Miss Krog is re-
sponsible for three of these . . . Swiss
drummer Pierre Favre and his trio visited
Oslo Jan. 10. He held a cymbal clinic
and presented pianist Irene Schweitzer
and bassist Peter Kowald . . . Trombonist
Ron Mpyers from Los Angeles, who has
played with Stan Kenton, Don Ellis,
Buddy Rich and Woody Herman and
has lived in Sweden since May of last
year, gave a wonderful concert at Club 7
in Bikuben in January.
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down beat
Summer Scholarships

| Apply Now For 1969

Each year, as part of its general
music scholarship program, down
beat offers 30 scholarships to the
summer sessions of the famous Berk-
lee School of Music (Boston, Mass.).
The 1969 program consists of:

B 10 Scholarships @ $200 $2,000
B 20 Scholarships @ $100 $2,000

$4,000

These down beat scholarships are
applicable to either of the two
summer courses offered by Berklee:

B 12 weeks beginning June 9

B 7 weeks beginning June 30
Applicants should be between the

You need not be a highly skilled
musician to win. The judges listen
mainly to your potential as shown
on your tape submitted with your
official application form.

Fill out the coupon below. Mail it to
down beat. You will be sent imme-
diately an official application form
and full particulars. All Applications
must be received by April 20 to be

Chicago, lll. 60606
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