
































man Hawkins (RCA Victor). The list
could go on and on, but should include
mention of the documentary 2-LP set on
Riverside; an informal and informative
1957 discussion of highlights in the Hawk-
ins career by the master himself. —D.M.

CHICAGO EXODUS: AACM
MEMBERS OFF TO PARIS

An expeditionary force composed of
members of Chicago’s Association for the
Advancement of Creative Musicians (trum-
peter-flugelhornist Lester Bowie, the or-
ganization’s president; alto saxophonists
Joseph Jarman and Roscoe Mitchell, and
bassist Malachi Favors) left Chicago May
28 for Paris. They plan to remain in
Europe for an indefinite period and will
be joined shortly by trumpeter-flugelhorn-
ist Leo Smith and alto saxophonist Anthony
Braxton. .

The move was prompted by the ex-
pectation that, in Europe, critical recogni-
tion leads to public approval more directly
than in America (Bowie, Jarman, Mitchell,
et.al,, have received high praise in Down
Beat and other publications). It is to be
hoped that their music finds the audience
its quality merits,

~ Meanwhile, the A.A.C.M.’s home con-
tingent is by no means dormant. Regular
weekend concerts at the Parkway Com-
munity House resumed June 6 with Smith,
Braxton, tenor saxophonist Maurice Mc-
Intyre, baritone saxophonist Wallace Mc-
Millan, pianist Richard Abrams, bassist
Mchka Uba, and drummer Ajaramu among
the participants.

GENE ROLAND STARTS
NOVEL BAND IN N.Y.

Arranger-composer and multi-instrumen-
talist Gene Roland, best known for his
association with Stan Kenton but also re-
nowned for his pioneering of the “Four
Brothers” sound in the mid-’40s and his
writing for such bands as Lionel Hampton,
Woody Herman, Claude Thornhill, Charlie
Barnet, Harry James and Artie Shaw, is
active once again as a leader.

Roland is currently rehearsing a unique
band in New York that includes two
drummers and three guitarists in addition
to two trombones, three tenor saxophones,
and electric bass. Roland will double
fourth tenor and trumpet while one of the
other tenors, ex-Herdsman Bob Pierson,
will front the band. “Bob won't have a
book,” explains Roland, “but he will add
a part to the section at various times.”

Roland wants “the proper intensity from
the horns” but most importantly “a strong
rhythmic feeling.” One drummer will play
jazz drums with “a solid four that sizzles
and spreads out” while the auxiliary drum-
mer will play rock. He envisions one
electric guitarist as the “workhorse”; one
unamplified guitarist; and one electric
soloist. “I'd also like one of them to
double on banjo and one to double on
mandolin,” he says.

The band’s book, written entirely by
Roland, emphasizes new standards and
old. “We’ll have rock jazz, bossa nova, and
a combination of the two,” says Gene.
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“I want to present something more musical
for people from 20 to 50.”

Roland will also assume the role of
vocalist, In the mid-'40s, he sang occa-
sionally with Kenton but never recorded
in this capacity. In due time, he may bring
two of his other instruments into play.
They are soprano saxophone and mello-
phonium, on which he was featured in
Kenton's Adventures in Blues album,

Roland is a versatiie man. His band
should reflect his many talents.

POTPOURRI

Three festivals will take place in the
Baltimore area this summer, produced by
George Wein, Elzie Street, Jr., and

~James Scott. First is the Morgan State

Jazz Festival, to be held June 21-22 at
Morgan State College. Artists include
Miles Davis, Dave Brubeck and- Gerry
Mulligan, Thelonious Monk, Thad
Jones-Mel Lewis, George Benson, Nina
Simone, Young-Holt Unlimited, Roland
Kirk, The Newport All Stars, Hugh
Masekela, and Booker T. and the MGs.
The Left Bank Jazz Society will present
a Sunday afternoon concert. Next is the
Laurel Pop Festival at Laurel Race Track,
July 11-12. Buddy Guy, Jethro Tull, Sly
and the Family Stone, Lead Zeppelin,
Procol Harum, Country Joe and the
Fish, Ten Years After, Savoy Blues
Band, Mothers of Invention and Jeff
Beck will perform. The Laurel Jazz Festi-
val, scheduled for Aug. 1-3, will present
James Brown, Nancy Wilson, Herbie
Mann, Eddie Harris, Count Basie, Dizzy
Gillespie, Buddy Rich, Cannonball Ad-
derley, Horace Silver, Ramsey Lewis,
Mongo Santamaria, Sam&Dave, Rober-
ta Flack, and Fuzzy Kane.

A major blues festival, organized by
students at the University of Michigan, is
scheduled to take place at Ann Arbor,
Mich.,, Aug. 1 through 3. Among the
many artists slated for the four outdoor
concerts are B.B. King, Muddy Waters,
Howlin’ Wolf, Junior Wells, Lightnin’
Hopkins, James Cotton, Sleepy John
Estes and Yank Rachell, Charles Mussel-
white, Big Boy Crudup, Son House,
Clifton Chenier, John Lee Hooker,
Freddy King, Luther Allison, Fred Mc-
Dowell, Big Mama Thornton, T-Bone
Walker, Big Joe Williams, J. B. Hutto,
Roosevelt Sykes, Jimmy Oden, and Fast-
Fingers Dawkins. There will be work-
shops and seminars. For information, write
Ann Arbor Blues Festival, Michigan
League, Ann Arbor, Mich. 48104.

Yusef Lateef received a bachelor of
music degree from the Manhattan School
of Music and plans to enroll next fall at
Columbia University as a master’s candi-
date in sociology. The multi-reedman re-
cently re-signed with Atlantic records. The
label also signed Gary Burton, who left
RCA Victor after a six-year association.

Duke Ellington and his orchestra, Lena
Horne, Diana Ross and the Supremes,
Sammy Davis Jr., Dinah Shore, Chicago
Hamilton, and Jack Lemmon partici-
pated in a benefit for the Free Southern
Theater at New York’s Waldorf Astoria.

Over 1000 guests attended the $100 a plate
soul food dinner.

The third annual Pennsylvania Dutch
Jazz Festival will be held at Franklin &
Marshall College in Lancaster, Pa. June
22, starting at 2 p.m. Performers will in-
clude the Thad Jones-Mel Lewis Orches-
tra and Rath Brown; Dave Brubeck and
Gerry Mulligan; The Newport All Stars,
and local talent. Tickets are available from
the festival at P.O. Box 1731, Lancaster,
PA 17604.

Bassist Woolf Freedman, back in the
U.S. after a visit to his native South Afri-
ca, reports that fellow bassist Midge Pike,
who spent some time in the States several
years ago, has set up the Capetown Arts
Center, where he and others appear in
Sunday jazz concerts. Pike leads his own
integrated group, and the Center is the
only place (other than the local Univer-
sity) where blacks and whites are able to
play together. Pianist Dollar Brand, back
in South Africa via Europe, has been an
active participant. Freedman also had
praise for a group from Johannesburg—
the quartet of pianist Hennie Bekker,
featuring John Fourie on guitar.

The Monday night tap dance sessions
at the Bert Wheeler Theater in Manhat-
tan's Hotel Dixie, headed up by Chuck
Green and Leticia Jay, have aroused
sufficient response to be extended through
June.

Allan Pepper and Stan Snadowsky of
Alstan Productions have branched out
into the management field and are now
handling The Children Of Al Ages, a
jazz-rock group headed by alto saxophon-
ist Arnie Lawrence.

The Modern Jazz Quartet has signed
to play four festivals this summer: the
Mississippi River Festival (a pop concert
series sponsored by the St. Louis Sym-
phony) on June 24; the Central Park
Music Festival in New York City on
June 30; the Garden State Festival in
New Jersey on Sept. 6, and the Monterey
Jazz Festival on Sept. 21.

Bill Fowler, professor of guitar studies
at the University of Utah and founder-
coordinator of the Salt Lake City Collegi-
ate Jazz Festival, seems to be running a
family training school for the Woody
Herman band. One son, trombonist Bruce
Fowler, has been with Herman for the
past year when not playing in the North
Texas State Lab Band. Now, Fender
bassist son Tom Fowler has come out of
the Skyline High School Band from Salt
Lake City to join the Herd. Warming up
with the Salt Lake City Jazz All Stars
is their 13-year-old brother, Walt, study-
it;g trumpet and bus and airplane sched-
ules.

STRICTLY AD LIB

New York: The second weekend in
May at the Village Gate was a jazz festi-
val in minjature. Dizzy Gillespie, The-
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“ Jazz gm'mrz'sts. .. bave tried to sound too much like horns . . .”

“No, I don't think so,” he replied.

“We're getting into semantics. I really
don't know what jazz is and what jazz is
not. Ramsey Lewis is considered a jazz
pianist, and I'm sure he copsiders himself
one, but I don’t consider it jazz in any
way. I consider him a blues player in the
style of Ray Charles. Ray Charles, for
all purposes and intents, can play a sort
of weak jazz, but he’s a superb blues
player, a super Gospel player. Now, you
take someone like Oscar Peterson or
Phineas Newborn—when he’s playing
blues, it's jazz blues, and it’s an entirely
different thing. You can hear it, you know.
There're musical differences. Jazz uses
ninth and 13th chords. But, see, I could
improvise without harmonically extending
the form, and I feel jazz improvisation
harmonically and rhythmically extends. I
could improvise for a long time and
never change the form of my music. I
wouldn't change it harmonically. I
wouldn’t play dissonance, really; I mean
I would play with microtones, but they
certainly wouldn’t be dissonant to the
genre that I was in, and I wouldn't really
improvise too much within the time se-
quence. Yet I could and do sometimes
play music that goes radically into differ-
ent harmonic directions and radically dif-
ferent time directions, and you can say,
now you're playing jazz—this is jazz when
you're doing this—but to me, I don’t think
it is, because to play jazz, in my opinion,
you've sort of got to be schooled in it
and brought up on it, and you've got to
know the roots of it, you know?

“Like I said, like the training of those

musicians and those horn players, you've.

got to understand that. . . .”

“But don't you feel that you're in a
similar continuum as, say, Roscoe Mitch-
el1?”, I asked.

“No, I'm not, no. I've heard Charlie
Christian, I've heard . . .”

“I don’t mean in jazz.”

“In music, yes. Absolutely. In blues, I
know I am. I'm a follower of the B.B.
King style of modern blues music, and
I've taken that style and molded my own
style from it. But it certainly isn’t jazz,
as far as I'm concerned. That music is
blues and nothing but. American, if you
would, folk blues. Jazz is a folk music,
too, but. . . .”

Bloomfield didn’t start off to be a blues
player. He was a rock-and-roll whiz kid,
very fast, with a bagful of tricks. Yet, he
said, whenever he heard a blues record
on the radio, it got to him. His progres-
sion to the blues began in folk music,
which led to Sonny Terry and Brownie
McGhee and then to Lightnin’ Hopkins,
Muddy Waters, and the south side.

“I think I was about 16 when I first
started going down on the south side,” he
recalled. “I was a good guitar player then,
you know, fast, and I would take my
guitar, and I was ready to burn those cats.
I'd play my rock-and-roll licks, and a lot
of those guys would be impressed by how
fast I played. But, of course, I wasn’t
playing blues, and I wasn't playing soul-
fully or anything. It’s taken me till now
to learn how to play blues like a man.”

The way he learned was by doing, play-
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ing with blues men, in joints, in front-
room parlors, wherever there was some-
thing to be learned.

_“So many of those people were real
nice,” he said almost wistfully, but then
a frown skittered across his face and:
“So many, when they saw me getting good,
weren’t so nice anymore 'cause they didn’t
dig me copying their licks.”

Which raised a subject that I'm sure
has been brought up to-him many times
before. Does he feel a draft because he’s
a white man playing blues? .

“Well, if I didn't play it better than the
black cats that I learned from or as good
as them,” he answered, “I would really
feel it. But since I know I can hold my
own chops-wise, playing-wise, I don’t
really. I feel it in the way that for years
white people have made their money cov-
ering colored music, just imitating it, and
you can always sell the white version of
black anything.”

“But isn’t that still happening?”"

“I'm a perfect example of that—you're
looking at it—and I try as best as I can
at all times to say, ‘Hey, man, if you dig
me, you've got to listen to these cats.’
And where’s B.B. King and Albert King
now? They're revived and have the best
careers they've ever had in their lives. And
why? It's because the white cats they
taught and who learned from them told
where it’s at. They didn't say, ‘Hey, 1
invented this music.’ They made sure that
people knew who they learned from.
That’s all you could do, you know.”

One of the main sources of learning
for both Bloomfield and Butterfield was
Muddy Waters, who was, according to
most accounts today, quite open-minded
with his two young white admirers.

“Muddy was amused with us in the be-
ginning, I think,” Bloomfield said. “I re-
member once I got real drunk when I
was about 17 years old, at Pepper’s, and
I was singing up there. I was singing a
song I wrote about Muddy, and I remem-
ber him cracking up at a table of his
cronies. I mean here was this club where
there were these pimps and gousters and
bad cats and whores—and not only that
but all these working people too. Just a
man’s scene; it was no boy's scene. And
these grown men allowed me to be in on
that scene and treated me as sort of an
equal.

“Muddy and Otis Spann were very
fatherly about it in an amused fashion,
you know—they'd figure what's with this
little white boy down here? And then
they'd crack up when they saw he could
play. I guess they took a little pride and
pleasure in seeing us mature as musicians
just as there were guys who got put up
tight the better we got to play. They
figured, ‘Well, this cat’s going to get me
right out of the gig’ And then there were
cats who just didn't care about color; they
were mad because you were playing better
than them, and some cat would hire you
instead of them, This happened with me
lots of times. I know it happened with
Paul. He played at a place called the
Blue Flame, and he was a special attrac-
tion.”

It's a long way from Pepper’s Lounge

on Chicago’s southside to where Mike
quomﬁeld is now, Looked up to by a
legion of young guitarists, he is a mature
musician, concerned that his admirers
learn music the right way. His major com-
plaint is that youngsters learn music back-
wards—they learn certain phrases and
string them together, instead of learning
their instruments.

“All they do,” he said, “is learn chops,
licks. That’s how I started learning, which
is a very bad way to learn. I'd been better
off if I'd learned how to play one or two
notes correctly, learned how to state my
melody in the most simple, articulate way
possible. Like you hear a fast run, and
you say, ‘Gee, look at what that guy
played,” and you try right away to learn
it. It took me years not to do that—not
even want to do that—and to want to take
music and put it together in my own way,
with my own logic, and then add musi-
cality to it by attack and touch. But it's a
long, long process, and it takes you years
to go back to fundamentals and learn
where you went wrong so many times. .

“You must play your music as musically
as possible. Every note must be related
to another note, not only harmonically,
not only logically, not only tone-wise, but
in timbre, attack—one note soft, one note
a little louder, and it all must make sense
within the framework of the genre, the
framework of your own playing. I hope
that I'm doing that all the time now. I
know I'm trying to.

“I guess now I could play any mode
that there is if I heard it awhile—any
music. To me it's just music. I played
with Don Ellis’ band and it wasn’t com-
plex; I didn’t feel any struggles about the
time or anything. You just hear it as
music and it’s quite simple to play.

“Jazz guitarists, in my opinion, have
tried to sound too much like horns or
have not used the guitar to the extent
that a guitar is supposed to be used. The
guitar is not a tempered instrument—it
can be bent, it can be messed with. A
piano you hit, and that's all you can do
with it. Where as with the guitar—boy!
There are an amazing amount of things
to do. And with an electric guitar you can
do even more.

“I don’t think many jazz people have
ever even considered investigating the pos-
sibilities of the guitar until just recently,
though they are brilliant musicians, espe-
cially Django Reinhardt, who of all the
jazz guitarists was my favorite. If any
jazz guitarist had an influence on me, it
was him.

“Why? Because he played sweetly. He
had a very, very sweet style, and he had
tone and a strong attack. He was a strong,
impassioned player. But I found Mundell
Lowe, Jim Raney, Jim Hall, and Barney
Kessel were finger players. They play with
their heads, and they don’t play so much
with their hearts, like Django, and as
opposed to someone like George Van Eps
who plays highly emotional music, for my
ears at least. George plays guitar like Clare
Fisher plays piano . . . real romantically
and emotionally. It's not so much an ex-
ercise in intellect, even though Van Eps’

/Continved on page 48












Records are reviewed by Chris Albertson, Don DeMicheal, Gilbert M. Erskine, Ira Gitler, Alan Heineman, Wayne Jones, Lawrence Kart, John
Litweiler, John McDonough, Dan Morgenstern, Irvin Moskowltz, Don Nelsen, Harvey Pekar, Harvey Siders, Carol Sloane, and Pate Welding.

Reviews are signed by the writers.

Ratings are: %k % % % % excellent, & % % % very good, ¥ k % good, % * fair, % poor.
When two catalog numbers are listed, the first is mono, and the second is stereo.

George Benson S —

GOODIES—Verve V6-8771: I Remember Wes;
Carnival Joys; You Make Me Feel Like a Natural
Woman; That Lucky Old Sum; Julie; Windmills
of Your Mind; Doobie, Doobie Blues; Song For
M; Father; People Get Ready.

Personnel: Benson, guitar, vocal (track 4);
big band including Clark Terry, trumpet; Gaz-
nett Brown, trombone; Arthur Clarke, George
Marge, tenor sax&phone, flute; Buddy Lucas, har-
monica; Paul riffin, piano, celeste; C ucl
Rainey or Bob Cranshaw (tracks 4,6,7), fender
bass; Leo Morris or Jimmy Johason Jr. (tracks
4,6,7), drums; Jack Jennings, conga, vibrabarp;

he Winston Collymore Strings; The Sweet In-
spirations, (tracks 3,7,9) vocals. Arranged and
conducted by Horace Ott.

Rating: % % % %

If George Benson had come on the jazz
scene in ‘the late '30s or °40s, he would
undoubtedly have recorded with various
small groups of his peers. The results
would have been durable and exciting.
Benson is a first-rate jazz guitarist who
does not need near-symphonic embellish-
ments in order to get across his message.

‘However, he came along at a time when
many record producers are steering their
jazz artists toward a pop market by wrap-
ping them in more commercially accept-
able packages. The result is often frustrat-

. ing to the true jazz fan who, in order to
hear certain artists, must suffer the mod-
ern parallel to enduring a Paul Whiteman
arrangement to hear Bix Beiderbecke.

Then, too, recording techniques have
changed. We have gained much greater
fidelity, but we have lost spontaneity, an
important jazz ingredient. With multiple-
track recordings, single selections may go
through several sessions of adornment, and
musicians frequently play along with a
pre-recorded tape. This way, rapport be-
tween musicians cannot be established, and
much of the spirit that prevailed on past
recordings is lost.

That is what I find wrong with this
record, and, although Benson is undeniably
a major jazz talent who plays a great deal
of jazz on this set, it would be fairer to
judge it as a pop album.

As such, it is very good without being
outstanding. Benson's tribute to Wes Mont-
gomery is pleasant enough with its lush
string backing, but it is hardly, as the
annotator would have it, “one of the great
jazz portraits.””

Benson is in top form in a funkier bag
on Joys, but here, as on the rest of the
album, the accompaniment (except for the
rhythm section) sounds strangely alien to
what he is doing—and he is doing quite
a bit.

The Aretha Franklin hit, Natural Wom-
an, has Benson playing a menial role in
a pleasant melange of strings, subtle horns,
harmonica, and (for a “soul” touch) the
ooooh’s and partial lyrics of The Sweet In-
spirations, Aretha’s popular backup group.
It all blends nicely, and, I suppose, was
not meant to say any more than it does.

Benson puts aside his guitar and returns
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. Blues for Wes; Namel:

to his original role of vocalist on Lucky
Old Sun (his first recordings were as a
rock singer in 1954). His richly-echoed
voice, reminiscent of the late Sam Cooke,
is better than that of many full-time vocal-
ists who are making it these days, but it
lacks the individuality of his guitar play-
ing.

Windmills gets a samba treatment, and
Benson, when he finally gets off the ground,
cooks beautifully, right to the exaggerated
electronic reverb ending.

The Sweet Inspirations come back for
Blues, which features some rather ordi-
nary playing by Benson and pianist Grif-
fin, and for Curtis Mayfield’s Get Ready,
a “soul” number here given a rather white
treatment.

Horace Silver's Song for My Father
features some more good guitar work but
here, as on the rest of the album, Ben-
son’s environment seems wrong.

Perhaps it is selfish to wish to hear Ben-
son in a setting more suitable to his talent,
for surely this album represents a more
lucrative approach, but there is no reason
he couldn’t be given an occasional jazz
date with others of his stature.

For what I consider this to be, a middle-
of-the-road pop album, it deserves a high
rating. After all, it certainly beats listening
to Peter Nero or Al Hirt. —Albertson

Kenny Burrell ms—

NIGHT SONG—Verve V6-8751: Night Song;
You; Love You Madly;
{gm A-Sittin’ _and A-Rockin’; The Shadow of
our Smile; Brother Wbhere Are You?; Night
Hawk; Teach Me Tonight. | .
Colfective _Personnel : Marvin Stamm, Bernie
Glow, Joe Sheplel)j. trumpets; Jimmy Cleveland,
Wayne Andre, tbie  Green, J. J.. Johnson,
gay Sherman, ‘Tom Mitchell, Alan aph, trom-
ones; Don Butterfield, tuba; Jerome Richardson,
Philip Bodner, fluté, piccolo; Richard Wyands,
Warren Bernhardt, Hank Jones, piano; Kenny
Burrell, guitar; Ron Carcter, bass; Freddie Waits,
Donald MacDonald, Billy Cobbham, Jr., drums;
Johnny Pacheco, Jack Jennings, percussion.

Rating: % % % 12

In view of the fact that it seems aimed
as much at the pop as at the jazz audience
this is a surprisingly good LP.

Night Song, Love You Madly, Teach
Me Tonight, and Brother Where Are You
are done by Burrell accompanied by a
big band. The other selections, except
Just A-Sittin’ and A-Rockin’, on which
Burrell plays unaccompanied, are done by
a quartet including Burrell, Wyands, Car-
ter and Waits.

Night Hawk, on which each member of
the quartet solos, is the best track on the
LP. Burrell’s first spot and Wyands’ solo
contain alternating up-tempo and free
tempo sections. Burrell is at his best here,
playing fluently, forcefully and very in-
ventively.

It's good to hear Wyands again. He
seemed a very promising pianist in the
early '60s but this is the first time I've

heard him on record in a long time. He
solos very well on Night Hawk, indicating
that he may be more original and better
than he was in 1963—and he was good
then. His spot here contains both crisp
single-note line playing and dreamy chord-
al work. _ )

Burrell’s playing on the other tracks on
the LP isn’t as good as on Night Hawk,
Often he doesn’t push himself too hard,
but if his work isn’t impassioned, at least
it's not uninspired. His single-note line
and chord playing is tasteful and quite
imaginative and he turns in some forceful
octave work on Blues for Wes. The buoy-
ancy and good humor of his Sittin’ and
Rockin’ performance is hard to resist.

Even when Burrell isn’t at his best, his
musicianship is impressive. He doesn’t
rely on cliches, his playing is clean and
his tone attractive.

Sebesky has done a solid job here. His
Night Song arrangement is sensitively
written,

One outstanding track, Night Hawk,
makes this LP something rather special.

—Pekar

Bob Dylan M a—
NASHVILLE SKYLINE—Columbia 9825: Girl

ggom the North Country; Nasbville Skyline Rag;
‘o Be Alone With You; 1 Threw It Al

1 Away;
I;“ify Day; Lay Lady Lay; One More Night;
e,

ell Me That It Isn't True; Country Pie; To-
night I'll Be Staying Here With You. .
Personnel: Dylan, vocals, guitar, harmonica,
iano; Johnoy Cash, vocal, guitar (track 1 only);
ete Drake, steel guitar; les , electric
bass; Ken Butte&, drums, Norma Blake, Charlie
Daniels, Bob ilson, unidentified instruments,

Rating: % % % % %

This is an album about love, all kinds
of love, knit into a beautiful set of music
and lyrics. Again we have a new Dylan,
new in both voice and songs. The voice
is pleasant, in contrast to the Dylan who °
sang through his nose five years ago. His
rough cynicism is gone, and now, appar-
ently, he is a man at peace with himself.

Dylan’s songs here are about love in
both the specific and universal sense. The
universality is shown especially in the
ballad I Threw It All Away, where his
idealism is very similar to the Beatles’
statement in A/l You Need is Love. In-
stead of blaming “the masters of war” for
the world’s problems, Dylan now puts the
blame on lack of love.

Lady, Alone, and Tonight are all songs
about sensual love, and, as you can tell
from the titles, Dylan’s writing has be-
come very explicit,

Happy love is the subject of Peggy
and Country, both exuberantly sung by
Dylan. His humor is cute, not mocking,
and for the first time I feel he is laughing
with us, not at us. Night and Tell Me are
about losing at love, and here Dylan is
poignant.

There are two firsts for Dylan on Nash-






















































TEAR IT DOWN By Wes Montgomery
THIS WES MONTGOMERY solo was transcribed from the Verve LP Bumpin’ (6-8625). It has been excerpted from the recently pub-
lished Wes Montgomery Jazz Guitar Method (Robbins Music), with text by Lee Garson and guitarist Jimmy Stewart as music
editor,
In his notes to the solo portion of the book, Garson points out that “because the left-hand fingering is personal and varies from
player to player, it is not notated.” Further, “it is suggested that (the student) listens to Wes' records.” Notes within parentheses
are so-called ghost notes, “notes that are not clearly played nor defined, yet are audible. . . .”
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THE BEGUINE SCENE By William Leavitt
THIS ORIGINAL composition and arrangement is from a series for guitar ensemble prepared by William Leavitt of the Berklee School
of Music faculty.

The piece, designed for moderately advanced players, is scored for seven guitars and drums: The seventh guitar part is optional;
a bass may be substituted for it, but under no circumstances should both be used simultaneously.
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(Continved from page 14)

lonious Monk and Horace Silver filled
the nights with music. The Gillespies in-
cluded James Moody, alto and tenor saxo-
phones, flute; Mike Longo, piano; Jymie
Merriitt, bass; and Candy Finch, drums.
Monk had his trusty sidekick Charlie
Rouse on tenor saxophone, along with
two new rhythm associates, bassist Vic
Gaskin and drummer Buster Smith. Sil-
ver's quintet was made up of Randy
Brecker, trumpet; Benny Maupin, tenor
saxophone, flute; Lanny Fields, bass; and
Alvin Queen, drums . . . Dexter Gordon
left for Europe May 5, several weeks
ahead of schedule, after doing two weeks
at the Vanguard and a Sunday for the
Left Bank Jazz Society in Baltimore. His
first-week rhythm section was Barry Har-
ris, piano; Ron Carter, bass; and Mickey
Roker, drums. For the second week,
Bobby Timmons and Percy Brice re-
placed Harris and Roker, the latter leav-
ing to make a gig with Lee Morgan at
Slugs’. Pharoah Sanders was opposite
Gordon at the Vanguard with Leon
Thomas, vocals; Lonnie L. Smith Jr.,
piano; Norris Jones, bass; and Roy
Brooks, drums. When Sanders did a one-
nighter at Cornell University on a Friday,
Roland Kirk filled in, with Ron Burton,
piano; Steve Novosel, bass; Steve Elling-
ton, drums; and Joe Texidor, tambourine.
Kirk, incidentally wants it known that he
was never contracted for a job at Stan-
ford University and says he was falsely
advertised by the promoter . . . Marian
McPartland played at a party given by
Friends of the Whitney at the Whitney
Museum . . . The First Generation Blues
series at the Electric Circus drew a huge
crowd which packed the dance floor not to
dance but to listen. Music was supplied
by Muddy Waters, John Lee Hooker,
Buddy Moss, Bill Dicey’s Atlanta Blues
Band featuring Luther Johnson, and the
Voices of East Harlem, a 34-voice gospel
choir . . . When Roland Alexander
couldn’t make a concert for MUSE, Bill
Barron, director of MUSE’s Jazz Work-
shop filled in on tenor saxophone with
Danny Mixon, piano; Skip Crumby,
bass; and Al Hicks, drums . . . Jaki
Byard was heard in concert at the Uni-
versity of Massachusetts with Buell Neid-
linger, bass, and Alan Dawson, drums.
Byard also appeared at Whelan (Mass.)
High School with trumpeter-violinist Ray
Nance and Dawson. The pianist-alto saxo-
phonist-composer has been jazz specialist
at the Woodward School in Brooklyn since
September 1968. He teaches the 6th, 7th
and 8th grades twice a week . . . Electric
pianist Wakefield Taylor did a week at
Count Basie’s lounge and a week at the
Palm Cafe with Steve Furtado, trumpet;
Dave Hubbard, tenor saxophone; Tom
Butler, bass; and Wes Anderson, drums
. . . Drummer Les De Merle, who has
been working with Wayne Newton,
joined Harry James in New York in May
. . . Guitarist Chuck Wayne is back at
Chuck’s Composite: with Jerry Ascher,
piano, and Ernie Furtado, bass . . .
Trumpeter Jothan Collins took a quintet
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to Birmingham, Ala. for a concert at
Miles College and three high school con-
certs. With him were George Coleman,
tenor saxophone; Charlie Williams, piano;
Michael Fleming, bass; and Sonny Brown,
drums. )

Los Angeles: pianist Al Dailey’s first
trip to LA (with Freddie Hubbard’s
combo) was marred when he broke his
leg in a freak accident and had to sit out
practically the entire Lighthouse gig listen-
ing to such subs as Kirk Lightsey, Hamp-
ton Hawes, and Stanley Cowell . . . Max
Roach, playing Shelly’s Manne Hole at
the same time, had his own piano head-
ache. Cowell departed soon after opening
night, Roach saying he had a gig in
Europe. The group was pianoless until
Cedar Walton filled the void. Roach was
also featured in a combination concert
and clinic at the Red Velvet Club, spon-
sored by the Professional Drum Shop to
tout the Meazzi Hollywood Tronicdrums.
In Roach’s group were Charles Tolliver,
trumpet; Gary Bartz, alto sax; Reggie
Workman, bass . . . Vi Redd found a
new way to make “between engagements”
pay off: she was hostess at the Lighthouse
during the Hubbard gig . . . Oliver Nelson
returned from his eight-week State Dept.
tour of Africa . . . Drummer Dick Berk
dropped in at Donte’s on his first night
out since returning from Japan with
Georgie Aunld to hear Tommy Vig’s 21-
piece band, and lined himself up some
Donte’s dates: backing guitarist Lennie
Breau with bassist Ray Neapolitan, back-
ing guitarist Walt Namuth with Roger
Kellaway, piano, and four nights with
Don Menza’s piano-less quintet: Jay
Daversa, trumpet; Bob Brookmeyer,
trombone; Tom Azzarello, bass . . . Vlad-
imir Vassilieff also caught Vig's band
and asked the vibist to join his group, The
Aquarians, for their Lighthouse Sunday
matinees . . . Sunday big band bashes con-
tinue at Donte’s, with Clare Fischer and
Dee Barton following Vig’s two Sundays.
Wednesday nights have returned to Mike
Barone’s band, with the leader and pianist
Mike Wofford responsible for most of the
new charts. Wofford is also scoring some
independently produced documentaries, and
is the regular pianist with Shelly Manne
and his Men (Gary Barone, trumpet;
John Gross, tenor; and newcomer John
Heard replacing Dave Parlato on bass)
. . . A recent session at the Manne Hole
found Bob Lan, alto sax; Pete Robinson,
piano, and Bart Hall, drums. Lan is back
in LA after a disastrous two-year hiatus
back east, sans family, sans instruments,
but with his sense of humor intact . . .
Kim Richmond’s band is now playing
Sundays at the Fire and Flame . . . Bud
Shank’s SRO Pilgrimage Theater concert
had Jay Daversa, trumpet; Mike Lang,
piano; Chuck Domanico, bass, and John
Guerin, drums . . ., The Quintet De Sade
appeared at Inner Spring Quantum Whiffle
in Temple City. Leslie Bowman, daughter
of Ray Bowman, who produced the con-
cert, directed the avant-garde choreogra-
phy for the happening. The quintet also
played a one-nighter at the Icehouse . . .
Meanwhile, other local avant-gardists are
having some luck in getting their music
recorded, The New Art Jazz Ensemble,

co-led by John Carter, reeds, and Bobby
Bradford, trumpet (other members are
Tom Williamson, bass, and Bruz Free-
man, drums) have recorded for Revela-
tion records and are about to wax for
Bob Thiele’s Flying Dutchman label,
which has also signed another avant-
garde Los Angeles combo, the Horace
Tapscott Quartet; Steve Allen, and a local
rock group, Fusion . . . Another avant-
garde event found poet Kenneth Rexroth
appearing with the Schawkie Roth Quar-
tet (Roth, tenor saxophone; Dave Pritch-
ard, guitar; Frank Blumer, bass; Mick
Pontier, drums) . . . A get-together by
the Southern California Hot Jazz Society
at Larchmont Hall featured trumpeter
Jimmy Rinaldo with a group that in-
cluded Dan Snider, trombone; Les Shep-
hard, clarinet; Hazel Rudebaugh, piano;
Dick Duncan, banjo; Ted Deary, drums.
Also heard was a combo led by Barney
Bigard with Alton Purnell, piano; Len
Glass, banjo; Bob Broadie, bass; Jake
Flores, tuba; John Brent, drums . . . At
the latest meeting of the Society for the
Preservation of Dixieland Jazz, veteran
New Orleans bassist Ed Garland played
his famous bowed solo on Closer Walk
for his wife, Jennie, who had passed away
a week earlier. Another final chord: Flora
St. Cyr, widow of Johnny St. Cyr. . .
Another Sunday Jazz Cruise swung around
Los Angeles harbor with an added attrac-
tion—body painting. The earlier cruise just
featured music. Patrons were invited to
paint a trio of beauties on the second deck.
Leader Hank De Vega had Jack Sheldon,
trumpet; Joe Castro, piano; Jeff Castle-
man, bass; Ed Thigpen, drums . . .
King Pleasure joined Curtis Amy’s group
at the Club Casbah . . . Lorez Alexandria-
is now with Ike Issac’s trio at the Pied
Piper . . . Lounis Jordan moved into the
940 Club . . . Count Basie appeared for
two nights at the Whisky A Go Go . . .
Lionel Hampton’s group at the Hong
Kong Bar included Wallace Davenport,
trumpet; Dave Young, tenor saxophone;
John Spruill, organ; William Mackell,
guitar; Larry Bergen, bass; Clifford
Bacon, drums. Valerie Carr and George
Smith shared vocals.

Philadelphia: Horace Gerlach, pian-
ist and songwriter, penned the hit Daddys
Little Girl some years ago, but has al-

"ways been most proud of Swing That

Music, which he and Louis Armstrong
wrote in 1936. He had a large write-up
recently in the Philadelphia Daily News
. . . The big band of Harry James was
at Cappriottis Club in New Jersey for a
one-nighter May 14 . . . New jazz by
local avant gardists was scheduled for an
Ethical Society presentation in May and
a church concert in early June, with bas-
soonist Dan Jones and vibist Bill Lewis
featured on both bills . . . Vocalist Evelyn
Sims sang with the Johnny Walker Trio
at the Flying W Ranch in South Jersey
and followed up with a TV appearance
on the Soul Scene program. She has also
been doing a lot of weekends at the Sa-
hara with the Jazz East Trio . . . Moms
Mabley replaced the young men from the
Miles Davis group in a last minute book-
ing-switch for the big Ray Charles Show
at the Spectrum . . . Ernie Whitmore,






tarist Mundell Lowe; guitarit Wayme
Wright, and local guitarist Earl Bank.
Grady Tate was the drummer, and his
vocals have become a regular part of Miss
Lee’s show . . . Count Basie and the band
did a one-nighter at Byrd’s Nest in sub-
urban Silver Spring. Both shows were
sold out a week in advance. A return date
by Basie in mid-May had identical re-
sults. Charlie Byrd returned to the Nest
from a successful west coast tour. His six-
week stay at the club was broken up only
by a weekend appearance of Earl Hines
and trio and a week-long engagement by
tenorist Eddie Harris and his quartet . . .
Murphy’s Supper Club headlined organist
Greg Hatza, followed by the Freddy Cole
Trio. Organist Skip Fernell with Rocky
Wynder, tenor, and Chauncey Smith,
drums is now performing in an extended
engagement at the club . . . Jimmy Mec-
Phail’s Gold Room featured tenorman
Houston Person and his trio, singer Etta
Jones, and Wynton Kelly’s trio (Jimmy
Garrison, bass; Jimmy Cobb, drums)...
Roberta Flack’s trio has been enlarged to
a quartet with the addition of guitarist
Nathan Paige. Her drummer is Bernard
Sweetney, and the bassist is Marshall
Hawkins, They continue at Mr. Henry's

. Another Capitol Hill club, The Hawk
and Dove, continues with Sunday sessions
by the Harold Kaufmann Trio . . . Don
Walker plays at the Carroll Arms Rest-
aurant . . . Trumpeter Donald Byrd ap-
peared in concert for the Back Alley
Theatre as part of their Showcase '69
series. Along with outstanding plays, the

series has managed to present many local
jazz musicians.

Baltimore: Mabel Mercer, accom-
panied by Buddy Barnes, sang her way
through 30 evergreens and originals April
19 at Mt. St. Agnes College . . . Chico
Hamilton, Arnie Lawrence, Sonny Rol-
lins, and the Duke Pearson big band
played successive Sunday afternoon con-
certs through April for the Left Bank
Jazz Society . . . Herbie Mann and Tim
Hardin appeared at the Community Col-
lege of Baltimore April 20 . . . The Moth-
ers of Invention were among several
rock groups featured at a concert at the
Civic Center the following Sunday . . .
Composer-trombonist Bill Russo has been
named visiting professor of composition
at Peabody Conservatory for the academic
year starting in September.

Seattle: The Nathan Hale High School
Band of Seattle won first place in the
10th Annual Olympic College Stage Band
Festival in Bremerton. John Mowad di-
rects the band, which also won last year.
Nearly 500 students from 29 high schools
attended the event, organized by Olympic
College Band Director Ralph Mutchler.
Second and third place bands were from
Franklin High School of Seattle and Fort
Vancouver High School of Vancouver,
Wash. . . . Recent University of Washing-
ton Jazz Concerts were played by the
Bobby Hutcherson Quintet with Harold
Land, the Byron Pope Ensemble of
Seattle, and the Jazz Equinox, led by

saxophonist Joe Brazil . . . Organist-trum-
peter Sarge West heads a blues-jazz group,
Sledge Hammer, nightly at the Impact
Tavern in Bellevue, with guitarist Rich
Dangle (formerly with the Floating
Bridge); trumpeter Ron Soderstrom, and
saxophonist Anthony Atherton . . ., the
Buddy Rich Big Band is booked with
Tony Bemmett for a week’s run at the
Seattle Opera House June 13-18 . ., .,
Seattle Jazz Society concerts now include
one Sunday a month at the Checkmate

-and one Sunday monthly at the Ridge-

mont Theater. The last Checkmate session
was played by trumpeter Charles Hender-
son, saxist Tim Gemill, pianist Bob Coz-
zetti, bassist Pete Lelonen, and drummer
Steve Swartz . . . At the Ridgemont June
8 were tenorist Charlie Keagle, pianist
Dick Dunlap, bassit Chuck Metcalf,
and drummer Prentis Drew . . . Rainier
Brewery and the SJS are planning four
Sunday park concerts-in both Seattle and
Portland with name and local groups on
each bill; the opener is July 12, at Wash-
ington Park, Portland, and July 13 in
Seward Park at Seattle.

Dallas: The Longhorn Jazz Festival
will repeat its tri-city format this summer
with stops in Dallas, Austin, and Houston
on July 18, 19, and 20 respectively. Pro-
ducer George Wein has announced Miles
Davis as headliner, along with Hugh
Masakela, Nina Simone, B. B. King and
Young-Holt Unlimited. Also sharing top
billing and carrying on the theme Jazz-Pop
’69 for the Pepsi-Cola sponsored event is
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MUSIC SMOP classified ads are aaccptcd ‘for all
items and gervices bought and sold in the wide,
international Down Beat market. Claamﬂcatma
include: methods, dooks, record collections, tapes
and ncorda, muswd matrumcnts (for sals, rg—
forms, iea, jobs
oﬂand (end wanted). arrangers, lyrics, corre-
spondence courses, schools, studios, colleges, clinics,
camps, , vacations, travel, hobbies, audio
equipment, copvmy. musio typewriting, transcrip-
tions, texts, reference works, record duplwatma,
‘music dealerships, dus charter booking services,
talent agencies, posters, mmmampta, eto. (you
name it). Acceptance of advertising copy subj

RECORDS & TAPES

FAST RELIABLE JAZZ rucord sarvico—many rare items
=foralgn orders welcomo—sand for FREE LP sale list.
m:i FROSI’. Box 4935—4930 DELMAR, ST. LOUIS,

RENT STEREQ TVAPE—75¢ wesk. Catalog
Tapo Servico, P.0. Box 27815, nollywood. cam. 90027.

WANTED! Transcriptions and 78°s by Michael Coleman or
taped coples of same, James Hunt. 8607 157th Avenue,
Howard Beach, New York 11414

WE SELL 6 CHARLIE PARKER ALBUMS, NEW, ONLY
$8. Records for sale! 1000’s albums only anllable m:n
Englnndl Country Blues to Coltrane. Send $1. ‘‘Cata

logue’’, 158 Sheen Road, Richmond, Surrey, Enxland

to publichers approval. Rates (minimum ten

words per inasertion): one ingertion, 65¢ per word.

OLDIES—45 RPM. Original Hits. Over 4,000 available.
Catalog 25¢c. C & S Record Sales, Box 197, Wamps-
ville, New York 131163.

BOOKS

WHERE TO STUDY

AFTER HOURS POETRY: Send $1.00 to Jake Trussell.
Box 951, Kingsville, Texas.

FOR SALE

HAMMOND NOVICHORD ORGAN in good playing condi-
ticn. Write Yakima Piano & Organ, 715 West Yakima
 Ava., Yakima, Washington 98902.

WARNE MARSH INSTRUCTOR. Private and class lessans
In Improvising. L. A. area. Berry & Grassmueck Muslc.
Phone 795-8841.

PLAY JAZZ through the POLYTONAL RHYTHM SERIES.
Cail or writa Emile De Cosmo, 1611 Kennedy Blvd.,
;!oa ssnfmn, N.J. 07047—(201) UN 4-4073, (201) 1Y

GENERAL METHODS

JAZZ INSTRUCTION BOOXS—Freo catalog. ADOLPH
SANDOLE, 243 Rambling Way, Springfield, Pa. 19064.

HUMOR

35,0600 PROFESSIGNAL COMEDY LINES! Forty speakers’
‘olo books plus Current Comedy, & hpleal humorous serv-
co podod. Catalog fres. Sampla sslection $5. John Raln
0018 tes, Inc., 282 Madison Avenus, New York City

GUITAR METHODS

Bill Leavitt (Berklee): Melodic Rhythms .$ 4.00
Leavitt: MODERN GUITAR METHOD

Volumes | and Il ................ 4.00
Leavitt: Classical Studies/Pick Style ....$ 3.00
Laurindo Almeida: Guitar Tutor ........ 5.00
Charlie Christian: Art of Jazz Guitar ....$ 2.50
Ivor Mairants: Flamenco Guitar ........ 10.00
Chiericl: 2400 Guitar Chords .......... 5.95
Kenny Burrell: Jazz Guitar Classics ...... 2.50

Patmer/Hughes Serles ..... Book & 127 LP:
Rhythm & Blues Guitar Course ........ } 4.95
Improvise Lead Guitar Course .......... 5.95
Rock Guitar Course ........eeeeeeenee 5.95
Rock Combo Organ Course ............ 6.95

Berklee Guitar Ensemble Series by Bill Leavitt:
(5-7 guitars, bass, drums; with full cond. score)

Diatonic (Easy) ......coovcevsennannes $ 3.50
Group Study/Slmnle Song (Easy) ....... $ 3.50
M.R.S. #3 (Easy) ...... .83
M.R.S. #6 (Medium) ... .$ 3.
The Beguine Scene (Advanced) . .$ 3.
Wake Up! (Advanced) ......... ssaacas $ 3.50

Catalog Freo With Order Free Postage Anywhere
TODAY’S MUSIC
BOX 169 ¢ Libertyville, lllinois 60048

IMPROVISATION METHODS

PRACTICAL iMPROVISATIONS by BOB TILLES
A now modem -Krmony” book for afl (nstruments.
t:cnulnl “’nluylnz and wtltlng exarcises for tmprovise

on &l tnmﬂona, blues, bridgss,
Inm. mmmnds. medulations, standard progres-

slons, e eecsecceseecssssccssccscrsee

6163 N. Claremont Chleago, 1ll. 60845

A NEW APPROAcH T0 JAZZ IMPROVISATION
; Jamey Aebersald
Guidebook/L| racord for all instruments.
12* LP contains eight tracks of modern rhythm sec-
tion accompaniment—ell different. Guidebock con-
tains musical illustrations and suggestions for all
stages of Improvisation, chord progressions to LP

and needed scales.
Check/M.0O. . 86 95  Canada add ...$1.00
MEY AEBERSOLD
1211 Aebersold Drive New Albany, Indiana 47150

MISCELLANEOUS
JAPAN PRODUCTS SERVICE. U.S. $5. per Inquiry or

U.S. $30 yearly. Intorcontinental, CPO 1717, Tokyo,
Japan.
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DRUMMERS!

From Rapid City, South Dakota, Glenn Swift writes—
‘*‘Doar Stanley Spector:

| wish | might have known of your approach to
drumming 20 yeors ago when | was still In high
school as It probably would have Improved my
playing enough to have allowad mo o have pur-
sued drumming as a life's profonlon I also onloy
reading the ten page introd to your
home study course over and over again as it gives
me insplration when | foel frustrated with what |
am trying to accomplish with your course.''

HOW CAN A GOOD DRUMMER GET TO PLAY
BETTER? For further information about our recorded
Home Study Course, write to the

STANLEY SPECTOR SCHOOL OF DRUMMING

200 West 58th Street. (at 7th Ave.) Dept. 214
Now York, N.Y. 10019 Phone 246-5661
Foreign Inquirles are invited. This course has been
certified by the U.S. Information Agency as being
of an International Edu:allonal Character. This
means that under Int 8l this
course of instruction will entor most forelgn coun-
tries DUTY FREE.
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with Art Farmer and Red Mitchell . . .
Kessel, at the moment at the Cameleon in
Paris, recorded two albums in Rome for
RCA Victor. One was a strictly jazz al-
bum with Giovanni Tommaso, bass; Dan-
iel Humair, drums . . . The Club Saint-
Germain, reopened to jazz on last Decem-
ber went back to a pop policy . . . The
Gary Burton Quartet will tour Europe in
October and November . . . Singer Helen
Merrill spent three days in Paris in May. -
She made contacts for a European tour
next January . . . Byg Records, a new
French rtecord company, will distribute -
the Orpheum and Savoy catalogs here . . .-
The Vega company started a nmew series
of jazz albums devoted to French groups.
The first four records, just released, pre-
sent vibraphonist Claude Guilhot, gui-
tarist Jean Bonal, claripetist Maxim
Saury, and the Claude Cagnasso big
band . . . Pianist-arranger Jef Gilson,
back from a tour of Madagascar, gave a
concert in Paris with his group. He shared
the bill with the Raymond Fol Octet.

Denmark: He deserved it, and he got
it. The jazz baron, Timme Rosenkrantz,
who opened Timme’s Club in Copenhagen
last August, has had so much success that
he plans to enlarge the club. It was packed
every night during April with big Ben
Webster in charge of the situation. Web-
ster’s visits to Denmark during the last
years have shown the veteran tenorist at
a remarkably high level of creativity, and
his stay at Timme's was no exception. Be-
hind Webster were such Danish veterans
as pianist Bent Schjarf and bassist Erik
Moseholm . . . Lee Konitz, on amplified
alto sax, could be heard at the Montmartre
during the first weeks of May, with Ole
Molin, guitar; Niels Henning Orsted
Pedersen, electric bass, and J.C. Moses,
drums. American drummer Stu Martin
was heard at the Montmartre on occasion
during early spring . . . Brownie McGhee
and Sonny Terry played at the Tagskaeg-
get in Aarhus May 7, and the next day
gave a concert in Copenhagen, where B.B.

King was the other attraction . . . Tal-

ented and ambitious Danish tenorist Car-
sten Meinert made a recording with his
own quartet (Ole Mattiesen, piano; Hen-
rik Hove, bass; Ole Streenberg, drums)
in late 1968. But he found that no label
had the courage to issue the music. Con-
sequently, the tenorist did it himself. The
album, entitled To You (M.S. Records
S1001), gives evidence of the high stand-
ard of the new generation in Danish jazz
. « . Denmark participated in the world-
wide tributes to Duke Ellington on April
29, Two days before Ellington’s birthday,
the Danish radio and TV had several pro-
grams about him, and the papers carried
essays and articles about the man and his
music. The quarterly Jazzrevy had the
Ellington orchestra’s piano-player on the
cover of the May issue . . . Papa Bue
and his Viking Jazz Band, the most
popular Danish Dixieland band for the
past 12 years, will be touring the United
States for six weeks this summer. The
band is the only internationally popular
Danish jazz group with many admirers in
Germany, Holland, and Great Britain. The
most noteworthy Viking is trumpeter Finn
Otto Hansen.









