

















Why did over 34 million record

collectors pay$5 to join

Record Club of America

when other record or tape clubs

would have accepted them free?
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AT LAST A RECORD CLUB WITH NO “OBLIGATIONS’'—ONLY BENEFITS!

This is the way you want it—the
only record and tape club with no
strings attached! Ordinary rec-
ord or tape clubs make you
choose from just a few labels—
usually their own! They make
you buy up to 12 records or tapes
a year usually at full price—to
fulfill your obligation. And if you
forget to return their monthly
card—they send you a record or
tape you don't want and a bill
for $4.98, $5.98 or $6.95! In ef-

GEWARE ...

.. Of “‘imitation alldabel” cluds.
For example, Records
Y.

lumbia product:
e extra 10r many other lade's.
have no “parent” company
label to

ary tape at allt

tators. We are still the oaly maior
record and tape club NOT OWNED
OR CONTROLLED BY any record
Of tape manufacturer.

pon with check or money order
—NOT for regular $5.00 fee—but
only HALF THAT PRICE...
-| just $2.50. You SAVE $2.50.
This entitles you to LIFETIME
MEMBERSHIP — and you never
pay another cludb fee.

Look What You Get
Lifetime Membership Card —
guarantees you brand new LP’s
and tapes at discounts up to 79%
... Never less than 13 off.

sh and

fect, you may be charged almost double for
your records and tapes.
But Record Club of America
Ends All That!
We're the largest and only all label record
and tape club in the world. Choose any LP
or tape, including cartridges and cassettes
...on any label...including new releases.
No exceptions! Take as many, or few, or no
selections at all if you so decide. Discounts
are GUARANTEED AS HIGH AS 79%
OFF! You never pay full-price! You get best
sellers for as low as 99¢, plus a small han-
dling and mailing charge.
How Can We Break All Record
and Tape Club Rules!

We are the only major record and tape club
NOT OWNED...NOT CONTROLLED...
NOT SUBSIDIZED by any record or tape
manufacturer anywhere. Therefore, we are
never obliged by company policy to push
any one label, or honor the list price of any
manufacturer. Nor are we prevented by dis-
tribution commitments, as are other major
record or tape clubs, from offering the very
newest records and tapes.

Join Record Club of America now and take
advantage of this special INTRODUCTORY
HALF PRICE membership offer. Mail cou-

Free Glant Master Catalog — lists available
LP’s of all labels! Over 15,000 listings! Also,
FREE Master Catalog of Tapes sent on
request.

Disc Guide—The Club’s FREE Magazine,
and special Club sales announcements which
bring you news of just-issued new releases
and extra discount specials.

Guaranteed Same-Day Service
Record Club of America’s own computer
system ships order same day received! Every
record brand new, fully guaranteed.

Money Back Guarantee

If you aren’t absolutely delighted with our
discounts (up to 79%)—return items within
10 days and membership fee will be re-
funded AT ONCE! Join over one million
budfet wise record and tape collectors now.
Mail coupon to: Record Club of America
Club Headquarters, York, Pa. 17405

Your $2.50 membership fee entitles you to
buy or offer gift memberships to friends,
relatives, neighbors for only $1.00 each
with full privileges. You can split the
total between you—the more gift members
you get—the more you save!
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% Save! Discounts up to
79%! Prices as low as
93¢ per LP!

% No “hold back” on
exciting new records and
tapes!

World's largest Master Catalog of
available LP’s to choose from when
you join Record Club of America

Lists over 15,000 available LP's on all labels! Clas-
sical—Popular—Jazz—Folk—Broadway & Hollywood
sound tracks—Spoken Word—Rock and Roll—Comedy
—Rhythm & Blues—Country and Western—Dancing—
Listening—Mood! No Exceptions!

Master Tape Catalo,

tridge, cassette an

sent on request at no extra member-
ship fee.

of available car-
reel-to-reel tapes

RECORD CLUB OF AMERICA X707-C

Club Headquarters, York, Pa. 17405

Yes—Rush me lifetime Membership Card, Free Giant Master
Catalog(s) (check box below) and Disc Guide at this limited
Special Introductory Half Price membership offer. | enclose
—NOT the regular $5.00 membership fee—but only
(Never another club fee for the rest of my life.) This entitles
me to buy any LP's and Tapes at discounts up to 79% plus a
small mailing and handling charge. | am not obligated to buy
any records or tapes—no yearly quota. If not completely de-
:’Ithed | may return items above within 10 days for imme-

ate refund of membership fee.

[ Send Master LP Catalog
Also send.

| enclose Total of $.

Print Name

Addr
City

[ Send Master Tape Catalog

——GIft Membership(s)at $1.00 each to the
names on attached sheet. Indicate master catalogs required.

—______ covering one $2.50 Lifetime
Membership plus any Gift Memberships at $1.00 each.

$2.50.

State

Zip
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participate in producing the whole.

Above all, we desire to be fair. If,
in the hasty processes involved in bi-
weekly publication, we occasionally
fail to realize this ambition, there is
always an opportunity to call our
hand; we claim no right to have the
final word.

We look forward to a fascinating
journey through the next three dec-
ades of jazz, and hope you will be our
good companions along the way. Jazz
lives, and we will do our part to keep
it well.

Birthday Greelings

In the summer of 1934, there was no
such thing as a magazine primarily de-
voted to jazz, with the possible exception
of Metronome, which was more inter-
ested in pop music, and Melody News,
which was a house organ promoting talent
managed by Irving Mills.

Down Beat, therefore, filled a real void,
and I was very glad to have the opportun-
ity to write for it almost at the beginning
of its existence. It was then edited by two
ex-musicians, Glenn Burrs and Carl Cons.
In the early days of Down Beat there
was much sensationalism, more than a
few cheesecake pictures of girl singers,
and the widest latitude given to writers as
_George Frazier and myself, who felt pas-
sionately about racial discrimination in
jazz and the dullness of the commercial
big band scene. If there were libel laws,
we flouted them at will, and provocative
headlines were the order of the day.

Down Beat had an awful lot to do with
the success of people like Goodman, Basie,
Ellington, and the other giants of the big
band era. It was the first American jazz
publication that even attempted to cover
what was happening in the world of black
jazz musicians; but even though it was the
only vital magazine in jazz, the road was
not easy, and financial problems, continu-
ously plagued it until control was assumed
by John Maher. its printer.

It is now many years since 1 have written
regularly for Down Beat, since there is
just too much conflict of interest in writing
about musicians whom I have very often
produced for Columbia Records. I can
remember very well my embarrassment
in the late *30s and early '40s, when I had
to record people like Kay Kyser, Law-
rence Welk, Horace Heidt and Kate Smith,
whom I had panned unmercifully in the
pages of Down Beat.

Jazz and the entire music business owes
the greatest debt to Down Beat for all
it has done in the past 35 years. It had
a brilliant staff writer in Nat Hentoff.
Today, it has in Pete Welding one of the
great authorities on the blues, and a staff
of some of the most knowledgeable record
critics in the business, It has kept up with
the changing tastes of young listeners, and
it has a superb editor in Dan Morgen-
stern, It is sad to think that John Maher
is no longer with us, but it is good to know
that his son is continuing the magazine
in all its glory.

—John Hammond

TV SOUNDINGS

By LEONARD FEATHER

SOME MONTHS AGO, I attended a screen-
ing of Bound to Be Heard, an hour-
long documentary featuring Stan Ken-
ton and his orchestra,

This is an unusual production in sev-
eral respects. The producer, director,
writer, and photographer were all one
man, Baldwin Baker Jr. For starters, he
is to be congratulated on a quadruply
successful undertaking.

In effect the film, designed for tele-
vision syndication, takes the viewer right
out on the road with the band, capturing
a great deal of the flavor (some sidemen
might call it the odor) of an extended
tour. The production was undertaken
between March and May, 1968, when
a camerman and audio man went out
on the band bus to assemble a montage
of sights and sounds.

The snatches of conversation among
the musicians were taped during the
trip; the music itself was recorded sub-
sequently in a Hollywood studio. Harold
Etherington and Wally Heider were re-
spectively charged with these two chores.
As one might expect, the musical sound
quality and balance measure up to Hei-
der’s long-established high standard. The
sound track features original music by
Dee Barton, none of which has been
titled or recorded for LP release.

Kenton and his men are seen in just
about every possible context, on and off
the bus and playing indoor and outdoor
jobs, concerts, and college dates. There
is a rare honesty in a sequence when
Kenton complains about the poor attend-
ance at one date and wonders what is
happening to the music business.

The track involves some voice-over
work by Kenton, but much of the nar-
ration is delivered by Bill Marlowe.
Sometimes there is a tendency to cut the
music off and return too socon to the
commentary or the bus. A couple of
complete performances of Barton’s works,
and a little less of the travel routine
(which may make some viewers as
weary as if they were on the bus them-
selves) would have improved the over
all result from the standpoint of the
jazz-oriented spectator. Still, the quan-
tity and quality of the music maintains
a level seldom reached in network TV
or even on the educational or UHF
channels. v

At this writing, distribution plans have
not been completed, but the show is
something to watch for. Hopefully it will
live up to its title.

s s @

THE WEEK OF April 7 was a time for
alarm clocks in jazz-wise households
everywhere. Under the guidance of Billy
Taylor and Bob (Captain Kangaroo)
Keeshan, the latter’s kindergarten-age
audiences were taken on a guided tour
of jazz history, via CBS.

It is my guess that the series held the
interest of the over-7-year-olds more

firmly than that of the age group at which
it was aimed. Explaining any art form
is an elusive job even when an adult audi-
ence is involved. Keeshan, who seemed
to know as little about jazz as his
cereal-swallowing watchers, assumed a
gee-whiz posture in dialogs with Taylor.,
The jazz “lessons” took up the first 25
minutes of each hour-long program,

Taylor himself was by far the best
thing about the whole project. He was
his usual amiable, lucid self, trying not
to talk down to the youngsters. True, he
let a few words like functional, for-
malized, context, and tonality slip by, but
there must have been plenty of parents
around to explain such words to Junior.

There was a conspicuous imbalance in
the programing, By the end of the third
show, we were no further ahead than
the New Orleans jazz of the 1920s. The
fourth segment jumped all the way from
the swing of the 1930s (represented only
by a single Benny Goodman record, with
photographs to kill visual time) to the
bossa nova of the 1960s (Meditation,
featuring Eddie Daniels on flute). Sand-
wiched between these two items were
Ornithology and Oleo, with Daniels on
alto and tenor saxophone respectively, to
cover the 1940s and °50s. Thad Jones
was a standout in Daniels’ quintet, but
his use of the flugelhorn in the bebop
numbers was anachronism.

One 5-year-old of my acquaintance
seemed bewildered by the music on most
of the shows, but his attention span was
lengthened by the colorful costumes of
Olatunji and his African ensemble and
of Wilbor DeParis’ band as it played
Marching and Swinging.

Ragtime was represented by Willie
(The Lion) Smith. Smith is still a giant,
but he was roaring with conspicuously
less assurance than I had always asso-
ciated with him. His interpretation of
Maple Leaf Rag fell short of illustrating
the grace and symmetry of the 70-
year-old classic. Well, even a lion can
feel weak every now and then,

The concluding program, featuring Ed-
die Gales’ sextet, showed the relation-
ship among jazz, rock, and other idioms.
Having survived four succéssive 8 a.m.
awakenings; this time I slept through the
alarm and can only transmit the re-
port of my S5-year-old correspondent,
who thought it “the most exciting” of
the five shows.

Though there was room for musical
improvement (a live big band, for in-
stance, would have added immeasurably
to the impact of the third show, but
budgetaty limitations no doubt precluded
this), the initiative taken in this series
was one I should like to see followed
on programs aimed at youngsters in oth-
i; age brackets, say from 8-12 and 13-

The younger a viewer, the less likely
he is to be susceptible to trends. Instead
of going along with everything his peers
or elders think is the in thing, he will
react subjectively. The concept of catch-
ing and building an audience while its
potential members are pliable and un-
biased could save a whole generation
for jazz.
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Bop At End Of Road

' By JOHN

S. WILSON

New York—Bop apparently has come to the end of its road.
Dizzy Gillespie, who reaped the greatest harvest of publicity
during the bop furor and who was considered the leading
proponent of bop by the general public, is currently without

a band, without a recording con-$

tract, and with no definite plans
for the future.

In August he was doing a single
in front of a rhythm “section at
Birdland, with Charlie Parker
doubling from his string section to
sg in with him during parts of his
sets. -

Diz dropped his band in June.

Broke His Heart

“It really broke “my heart to
break up that band,” he told the
Beat. “But there just wasn’t any
work for us. Right now it’s rough.
Everybody wants you to play what
they call dance musiec. at they
mean is that ticky-ticky-tick stuff.
Man, that ain’t dance music!”

Dizzy admits that the audience
for bop has dwindled in the past
year. He's not sure what happened
to it, but he feels that the boppers
themselves contributed to the dis-
interest.

“Like the guys that come into
my band, they seem to have a dif-
ferent state of mind from guys go-
m% into other bands,” he said.
“They don’t think about showing.
They think it would be a drag if
people were to think they like what
they’re doing. They think it’s
enough if they just blow.

_ “If you've got enough money
and can afford to play for yourself,
you can play any way you want
to. But if you want to make a liv-
ing at music, you've got to sell it.”

Y

stranger) and gas

end!”

'Why Dbn'f They Leave
Me Alone? —Tristano

Boston—“It puzzles me,” Lennie Tristano said, “that so many people
fight about me. I don’t work much. I don’t run around saying how great
1 am. But they don’t let me up. It's always been like that. And it’s be-
cause I dare to differ with them in my conception of jazz.

“I'm told my music is sugposed("ﬁ

to be cold, over-intellectual,” he
continued. “Anyone who says that
is just unfamiliar with my music.
Behind what I do there is a very
comprehensive emotionality which
has developed over six or seven
years.”
It’s Unpremeditated

“If what I play were intellectual,
it would have to be all premedi-
tated and it isn’t. I do often com-
pose the lines we play in the first
chorus of a number because that
sets the scene in a definite way; it
tells what’s going to come. But the
rest is improvised.

“Most musicians, it seems, are
prejudiced before they glgy with
me or listen to what I’m doing, It’s
really hard for me to know what
most of them think. Like Dizzy
criticizing me. He’s done a lot of

things I like a lot, but in the last
four ‘or five years he hasn’t really
tried to play. I guess he wants to
be a big man like Louis—kill all
of the people all of the time.

Bad Attitude

“Musicians seem to be acquiring

a ridiculous attitude that they’re
all stars. They forget that the
gteatest way to maintain one’s in-
ividuality is to contribute some-
thing to somebody or to a great
group of people. An artist certain-
ly doesn’t have to be a superegotist.
“There are a lot of people who
really like to get into thinfs: books,
honest music and the like. But
they're a minority. I'd like to have
a small club and serve the minority
—serve them honest music they can

participate in as active listeners.”
—nat

Fats Navarro
Dies In NYC

.enton Unveils Ork

By CHARLES EMGE

Hollywood—Maynard Ferguson, ex-star of the ex-Charlie
Barnet band, stood up at his end of the new Stan Kenton
brass section and broke loose with some of the wildest, most
unbelievable, most exciting (and to some, most perplexing)
trumpet playing ever heard any-

where. A young fellow sitting near
this reporter grabbed the person
. sitting next to him (a complete sym b oI K ey

gasped:
“The TOTAL end! The TOTAL

} &) S Tops
& & Tasty
J J Tepid

J Tedious

Dope Menace
Keeps Growing

Thelonious Monk Quintet
4 Who Knows?
S Monk’s Mood

Jack: Mood is a slow ballad that
says noching of import. On Who
Knows?, it appears that no ome
does. Monk’s lack of facility shows
up glaringly at this faster tempo.
Drummer Art Blakey tries val-
iantly to help. Both epics written
by Monk. Rating: Mood—3; Who
Knows?—3.

George: Mood projects Monk’s
weird piano improvisations accom-
panied by the quintet. Taken at
slow tempo, it has a languid effect.
If you like.Thelonious, and ‘I do,
the side will appeal. The other side
in contrast is fast and spots a
worthwhile Monk solo. l&tmg
Monk’s Mood—T; Who Knows?—6.

Pat: Knows is another roller-
coaster bop record, in a style which
ought by now to be forgotten. Good
examples of Art Blakey’s tech-
nique, for those interested. Mood
is excellent example of a pianist
and a band, neither with much re-
lation to each other. (Blue Note
1565.) Rating: Who Knows?—4;
Monk’s Mood—4.












ORNETTE COLEMAN QUARTET
Five Spot Cafe, New York City

Personnel: Coleman, alto; Don Cher-
ry, B-flat trumpet; Charlie Haden, bass;
Billy Higgins, drums.

Some walked in and out before they
could finish a drink, some sat mesmer-
ized by the sound, others talked con-
-stantly to their neighbors at the table
or argued with drink in hand at the bar.
It was, for all this, the largest collection
of VIPs the jazz world has seen in many
a year. A sampling included John Ham-
mond, John Mehegan, Marshall Stearns,
Jack Lewis, Burt Korall, Eric Vogel
(American correspondent for Ger-
many's Jazz Podium magazine), Hsio
Wen Shih, Gunther Schuller, Symphony
Sid Torin, Pete Long, Bob Reisner, and
the Ertegun brothers . . .

This special preview for the press
brought forth mixed-up comments:

“He’ll change the entire course of
jazz.” “He's a fake.” “He’s a genius.”
“I can't say; I'll have to hear him a lot
more times.” “He has no form.” “He
swings like HELL.” “I'm going home
and listen to my Benny Goodman trios
and quartets.” “He’s out, real far out.”
“I like him, but I don’t have any idea
what he. is doing.”

John Coltrane S

A LOVE SUPREME—Impulse 77: Part I—
Acknowledgement; Part ll—Resolution; Part 11
—Pursuance; Part 1V—Psalm.

Personnel: Coltrane, tenor saxophone; McCoy
}“);ner, piano; Jimmy Gauison. bass; Blvin Jones,

ms, :

Rating: % % % % %

During most of Coltrane’s career, he
has been admired, and damned, for vari-
ous things—his technical facility and his
ability to run chord changes with lightning
speed, his sometimes seething emotion-
ality that found expression through wildly
cascading solos, his physical prowess to
play seemingly for hours without letup

. . and so forth. Even his most ardent
critics seldom denied he was an outstand-
ing musician. His supporters called him an
artist, and he was to a certain extent.

\e‘a DUKE AND THE

\X“L PULITZER PRIZE
“It's very too bad,” composer Aaron

Copland was quoted as saying. The New
York Times protested the injustice of it
all, Jazz critics were highly displeased.

The only one seemingly unruffled by the
failure of the Pulitzer Prize advisory board
to award Duke Ellington a special citation
for his composing efforts during the last 40
years was Ellington himself.

THE
RETURN
OF
SONNY
By BILL COSS ROLLINS

FEW WEEKS ago, tenor saxophonist Sonny Rollins re-

turned to the public jazz world from which he had
voluntarily retired two years ago. On his opening night at
New York’s Jazz Gallery, the large audience had an una-
bashed air of expectancy more familiar to a football stadium
than a night club.

For Sonny Rollins has become a legend (“And that is
pretty much why I did retire,” he remembers).

And that legend runs: musically and financially success-
ful artist, respected by his fellows, accepted leader of a
style of tenor saxophone playing, one of the originators of
a kind of improvisation, suddenly leaves all behind to
search his own music, his own soul, for reasons that can
only be assumed. He makes no public announcement. It
is a private affair. For two years, only rumors are available.
The most often heard of these is about his playing daily
on the Williamsburg Bridge. Then, beginning in the sum-
mer of 1961, there occur a half-dozen reports that the
artist was ending his retirement. The reports prove true

in November.

ANOTHER VIEW OF COLEMAN

When bassist Charles Mingus took
Leonard Feather’'s Blindfold Test re-
cently, he volunteered a long after-
thought on Ornette Coleman. It is in-
cluded here to give a still different per-
spective on the controversial altoist.

You didn't play anything by Ornette
Coleman. I'll comment on him anyway.
Now, I don’t care if he doesn’t like
me, but anyway, one night Symphony
Sid was playing a whole lot of stuff,
and then he put on an Ornette Coleman
record.

Now, he is really an old-fashioned
alto player. He’s not as modern as Bird.
He plays in C and F and G and B Flat
only; he does not play in all the keys.
Basically, you can hit a pedal point C

all the time, and it'll have some rela-
tionship to what he’s playing.

Now aside from the fact that I doubt
he can even play a C scale in whole
notes—tied whole notes, a couple of
bars apiece—in tune, the fact remains
that his notes and lines are so fresh. So
when Symphony Sid played his record,
it made everything else he was playing,
even my own record that he played,
sound terrible.

I'm not saying everybody’s going to
have to play like Coleman. But they’re
going to have to stop copying Bird. No-
body can play Bird right yet but him.
Now what would Fats Navarro and
J. J. have played like if they’d never
heard Bird? Or even Dizzy. Would he

still play like Roy Eldridge? Anyway,
when they put Coleman’s record on, the
only record they could have put on be-
hind it would have been Bird.

It doesn’t matter about the key he's
playing in—he’s got a percussional
sound, like a cat with a whole lot of
bongos. He’s brought a thing in—it’s
not new. I won’t say who started it, but
whoever started it, people overlooked
it. It's like not having anything to do
with what’s around you, and being
right in your own world. You can’t put
your finger on what he’s doing.

It’s like organized disorganization, or
playing wrong right. And it gets to
you emotionally, like a drummer. That'’s
what Coleman means to me.

































lvDwiig DpruUM Co.

DIVISION OF LUDWIG INDUSTRIES

ANNOUNCES

THE 2" ANNUAL
INTERNATIONAL
PERCUSNNION
SYAPPONIUA

A RARE OPPORTUNITY TO STUDY WITH THE
WORLD'S MOST FAMOUS PERCUSSIONISTS:

= TERRY APPLEBAUM 2 RED HOLT u DICK SCHORY
= FRANK ARSENAULT = ROY KNAPP = JIM SEWREY

= GARY BURTON » DON KOSS u ALAN SWAIN

= BOBBY CHRISTIAN s MAURIE LISHON » DUANE THAMM
= BILL CROWDEN = MITCH MARKOVICH aED THIGPEN

= MARVIN DAHLGREN = JOE MORELLO = JOHN THIRION
= SANDY FELDSTEIN = AL PAYSON » BOB TILLES

= FREDERICK FENNELL = GORDON PETERS = JOHN WELSH
» RICK POWELL

NORTHWESTERN UNIVERSITY Evanston, llinois
AUGUST 4-15, 1969

Two weeks of the most comprehensive

study of TOTAL PERCUSSION ever offered, For com plete ! nform atlon erte to;
covering: RUDIMENTAL, JAZZ, ROCK, BILL CHALONER symposium Administrator

CONCERT, MALLET, TIMPANI, ENSEMBLE

PERFORMANCE, LITERATURE, METHODS Ludwig Drum Co.

and MATERIALS. 1728 North Damen Avenue, Chicago, Illinois 60647



























“MUSIC SHOP classified ads are accepted ‘for all
itema and services bought and sold in the wide,
international Down Beat market. C| ficationa
include: methods, books, record collections, tapes
and records, instruments (for aala. 16~
pair, mlum ete.), uniforms, acoessories, jobs
oﬁ’m (and wcnted). _arrangors, lyrics, corre-

d couraes, echools, studios, colleges, clinica,
camps. personals, vccatuma. travel, hobbies, audio
eqmpment, copying, musio typewriting, transerip-
tions, texts, reference works, record duplicating,
musio dealerahwa. bua charter, booking services,
talent ripts, (you
name it). Acceptance of advertising copy subject
to publisher’s approval. Rates (minimum ten
words per ingertion): one insertion, 85¢ per word.
Special multiplo inscrtion schedules: three times.
60¢ per word; seven times, §7¢ per word; 18
times, 55¢ por word £8 timea, 50¢ per word. Full
payment and copy for each issue must be re-
ceived 88 days prior to ‘“on sale” dace. Address
Down Beat Music Shop, 222 West Adawms, Chicago,
Ilinois usaosoe (Send for special dwplau adyertis-
ing rai

BOOKS

AFTER HOURS POETRY: .Send $1.00 to Jake Trussell.
Box 951, Kingsviile, Texas.

“HOW TO GET A HIT RECORD’ Priceless lnformut!on.
Hit Sounds, Techniques. Complete, only $10. CLARK,
47-30 DB 61st, Queens, N.Y. 11377,

FOR SALE

HAMMOND NOVICHORD ORGAN In good playlng condl-
tion., Write Yakima Plano & Organ, 15 West Yakima
Ava., Yakima, Washington 98302,

TOTAL VALUE of this outfit is $1080.00 Our sale prico
Is $500.00 complete. Terms if you wish. Banner Music

Company, 17 South Avenue, Rochester, New York 14604.
Telephnno 232-6342.

RECORDS FOR SALE! Duks Ellington Band !920/30/40/
50°s: dozens of records not pmvlous y on wax.
WITH ORNEITE COLEMAN*’ ) $8 lnc 1000'

albums only available from England! Country blues to
Ayler, sen 81 "Catalngua". 158 Sheen tI'tycmd Rich-
mond, Surrey Ul

IMPROVISATION METHODS

JAZZ PLAYERS— Our boaks sre guarantecd to make
HEAR PROGRESSIONS, PLAY %E‘l’l’ﬂl Az NwEns
through tho POLYTONAL RHYTHM SERIES . . . For all
Instruments , . . THE CYCLE OF FIFTHS 15
each. THE 117 ¥7 PROGRESSI OH
BLUES SCAI.E . e . 32-

s, L
ch. IHE DIHINISHED
CYeie T 200 sact
ODE . . . $2.00 each. THE POLYTONAL

[:{1]] each, Send check to EDC PUB-
l.;%l:;lla, lsll ﬁnncﬂy Bivd., No. Bergen, New Jerssy

Baker: Developing lmprwlutlcnnl Facllity .
Goorge Russell: Lydian Chromatic conenpt
John LaPorta: Guide To Improvisation (text/3-7%
LPs) Indicate C-trable; C-bass; Eb; Bb ...$
3 LaPorta: Dmloplng Slght Readlng Skills Indicate
A “Bb” ... olch S 2 50
g Oliver Nelson. Patterns For Saxophon

E Davo Baker: Developing Jazz Improvisation $ 7

.00
Aebersold: New Approach To lmpmlsauon 8 6 gs

Jerry Coker: Improvising Jazz .......... $1

Henry Mancini: Sounds & Scores ....... $12.50

David Ricigliano: Popular & Jazz

Harmony .........cciiiuuennannennnn $7.95
3 Gordon Dolnmont' Modem Arranging

Technique .........ccvvvvvenreecnnes $12.50
[m] tl:tuss Garcia: Professional Arranger/ $ 6.00
0 phil Rlno Theory — Method &

Workbook ............c.ci.ciiiine.ln 7.50
B Rizzo: 1st Step to Improvisation ....... $ 3.50

Rizzo: Ear Tralning Based on

Twelve Tones ...........oocvveveenn. $ 2.50

O Schaeffer/Colin: Encyclopedia of Scales ..$ 7.50
Catalog Free With Order Free Postago Anywhere

TODAY'S MUSIC
Box 169 o Libertyvllle, lllincls 60048

GENERAL METHODS

JAZZ INSTRUCTION BOOXS—Freo catalog. ADOLPH
SANDOLE, 243 Rambling Way, Springfistd, Pa. 19064.

HUMOR
85,000 PRB?ESSIOML COMEDY LINES! Forly speaksrs’

books pl! a topleal humorous serv-
L:’ cmm mmo uupgucn $5. Jehn Rain
m foc., 232 Madison Avenus, New York Clty

RECORDS & TAPES

FAST RELIABLE JAZZ record servico—many rare Itsms
—forelgn orders welcomo—sond for FREE LP sale [ist.
%mgalfgaosr. Box 4935—-4930 DELMAR, ST. LOUIS,

RENT STEREO TAPE—75¢ weck. Catalog 25¢. Art's
Tapo Service, P.0. Box 27815, Hollywood, Callf. 80027,

WANTED! Transcriptions and 78°'s by Michae! Coleman or
taped coples of same, Jamses Hunt, 8507 157th Avanue,
Howard Boach, New York 11414.

0|.DIES—45 RPM. Original Hits, Over 4,000 available.
Catalog C & S Record Sales, Box 197, Wamps-
ville, New York 131163.

JAZZ RECORDS for sale. Fres Lists: MacDonald, 65
Laurentide Dr., Don MiIlls, Ontarlo, Canada.

INSTRUMENTAL METHODS

JOHN CASE, solo Improvisations, sterco album, $3.50.
2300 Lincoln, Fort Worth, Texas 76106.

NEW! GUITAR BOOKS
by Ralph Dougal
CHORD PROGRESSIONS ...... $1.50 ea.
(For Rhythm & Blues)
MODERN GUITAR TUNES ....$1.50 ea.
(Chord Melody Style)
RALPH DOUGAL, Clarksville, Pa, 15322

MISCELLANEOUS

IAPAN PRODBUCTS SERVICE. U.S. $5. per Inquiry or
, . $30 yearly. Intercontinental, CPO 1717, Tekyo.
IDBI‘I

ELECTRONIC STROBES $29.95. Single channel color
gln 500 watt $19.95. Blacklights $3.50 up. Write:
SCR Electronlcs, P.0. Box 231, Carthage, Missouri 64836.

WHERE TO STUDY

WARNE MARSH INSTRUCTOR. Privats and class lessons
In Improvising, L. A. area. Berry & Grassmueck Muslc.
Phone 795-8841.
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ing contribution to the world of music
at BMI's first gala award dinner for Can-
adian songwriters,

Norway All the members of the pop-
jazz group Bent Solves but one were
killed in a plane crash on their way to a
job in Sweden, where they were also to
make their first LP. The dead were vocal-
ist Vigdis Mostad, 22; trumpeter Kaare
Furuholman, 29; pianist Geir Schuman
and drummer Svein Thorse, both 23, and
bassist Bjorn Solstad, 20. The sole sur-
vivor is tenorist Michael Flagstad, who
was driving to Sweden with the band’s
equipment. He is a nephew of Kirsten
Flagstad. Thorso and Schuman were both
promising jazz musicians, and Miss Mos-
tad, a beautiful, talented girl, had made
some pop records on her own . . . This
year’s Molde Festival will take place July
26-Aug. 3, with classical music, ballet,
poetry, and of course jazz. The Harold
Land-Bobby Hutcherson Quintet has been
booked, and singer Jeanne Lee will ap-
pear with German vibist Gunter Hampel.
Also scheduled is a 13-piece swing band
from Sweden . . . The annual Kongsberg
Jazz Festival, usually held in June, has
been postponed until late summer . . .
Teddy Wilson did a one-nighter at the
Key Club in Oslo and also appeared on
TV . .. George Russell has had tremen-
dous success with his new sextet at the
student city jazz club in Sogn, near Oslo,
and with a concert at a local art center.
German trumpeter Manfred Schoof was
flown in as a last-minute sub for regular
member Bert Lofgren when he was taken
ill, and fit the group very well. Others are
tenorist Jan Garbarek; guitarist Terje
Rypdal (a real discovery); bassist Red
Mitchell, and drummer Jon Christensen.
Russell’s latest LP, recorded in Sweden,
combines a pre-recorded organ track by
the leader with music by the sextet in a
composition called Electronic Sonata for
Soul Loved by Nature, No. 1. Sonata No.
2 was presented at the concert here. Rus-
sell, who recently received an award from
the U.S. National Endowment for the Arts,
also has been given a2 Guggenheim grant of
$8,000 . . . Garbarek, Rypdal, and Christ-
ensen, joined by bassist Arild Anderson,
constitute the new Garbarek quartet, which
made a successful concert tour of northern
Norway, where there is a great deal of
jazz interest . . . Karin Krog postponed
her trip to California due to TV and other
committments . . ., The Frode Thingnaes
Sextet represented Norway at the Mon-
treux Jazz Festival, with the leader on
trombone; Erik Andersen, alto sax; Helge
Hurum, baritone sax and flute; Terje
Bjorklund, piano; Tore Nordlie, bass,
and Svein Christiansen, drums . . . A jazz
club was opened in Drammen, one hour
from Oslo . . . Champion Jack Dupree,
who has visited here twice before, in 1964
and 1966, appeared at the Club 7 in Oslo
and on radio and TV . . . Spike Wells,
23.year old English drummer with Tabby
Hayes, married Wivi-Ann Hultin in Oslo
June 4. Miss Hultin is the daughter of this
correspondent. She went to London to
study jazz ballet, but turned to studying
Wells . . . Norway's Arne Johnsrud won
the Buropean Jazz Competition (a quiz) in
Brussels in May.









