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Frank Zappa: The Mother of Us All

A SAGE WHOM I invented once said: “The
only event which might merit the term
‘progress’ would be an increase in the
percentage of intelligent human beings.”
And he added: “Those who work toward
this goal are known, variously, as fools,
clowns, and prophets.”
* %® -

For purposes of economic gain and
protective coloration, Frank Zappa and the
Mothers of Invention have promoted them-
selves as a group of truly weird people.
Well, the Mothers may have their eccen-
tricities, but no more than other musi-
cians I have met, and Zappa himself is a
man of striking sobriety, Sometimes, he
even made me feel frivolous.

* * &

Zappa is standing onstage in front of
10,000 or so people, most of them under
21, at an open-air concert last summer. He
says to the audience, “We've just had a
request for Caravan with a drum solo”
(the fruit of their routine on America
Drinks & Goes Home). Laughter. Shouts
of “yeah!” “Now we may play Caravan
with a drum solo, or we might refuse to
play Caravan with a drum solo. Which
will it be? We think we'll let you decide.”

(All of this is delivered in a light, mock-'

ing tone of voice.) An applause-meter
type test indicates that the crowd does
not want Caravan with a drum solo. “All
right, we'll play Wipeour’ (the nadir of
early-"60s schlock). Which they proceed to
do, in three tempos at once. The mindless
riff of Wipeout melts like plastic.
% * %

Consider this scenario. A bright young
boy is attending a Southern California
high school. It is 1955. We've just “won”
the Korean War. The boy is prey to all the
adolescent agonies—acne, young love, cars,
dumb teachers, the rigid status system of
the American high school, et. al. He doesn’t
particularly want to grow up and be a
successful anything. There is a music called
rock 'n’ roll that expresses his condition.
He likes the music, maybe loves it. Since
he is musically talented he begins to play
it.

But soon several things disturb him.
First, he is musically curious, so he begins
to explore other kinds of music—jazz per-
haps, certainly the 20th century classical
avant garde. After this, the musical limita-
tions of trock 'n’ roll seem obvious. Sec-
ond, he sees that popular music, and rock
in particular, serves its consumers in ways
they would never recognize. It diverts their
anxious energy into rhythmic response and
lulls their sorrows with romantic fantasy.
It helps to render them harmless, or at
least controlable. And behind all this
there is a chain of promoters, D.J.’s, rec-
ord company executives, and on up who
are making a living on the music. This
makes the boy angry. He resents being
used and manipulated. And his intelligence
tells him that ¢his is an insidious form of
propaganda (definition: propaganda is not
designed to change opinions, but to move
men to action, or inaction). Perhaps he
eventually resolves to do something about
it.
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On every Mothers’ album aside from
Ruben and the Jets this statement is print-
ed on the sleeve: “The present-day com-
poser refuses to die! EdgaiseVarese, July
1921” (on Ruben and the Jets it reads:
“The present-day Pachuco refuses to die!
Ruben Sano, June 1955").

Varese was born in Paris in 1885 and
settled in New York in 1916. His dis-
tinction as a composer lies in his accept-
ance of the harsh sonic environment of
the modern city as his musical material.
Out of this “noise”, with a scientist’s
precision, he created a musical order. Al-
though Varese’s music can be violent, it

is never programmatic or sentimental. He

masters his environment on its own terms.
i J * &

Zappa begins the second half of the
concert by saying, “Ian Underwood will
now play for you the Mozart Piano Sonata
in B flat.” Underwood begins to play the
first movement of a Mozart piano sonata
(K. 281, I think). He plays it very well.

L] L] -]

I asked Zappa about his run-in at the
London School of Economics, and he said,
“I was invited to speak at the London
School of Economics. So I went over there
and asked, ‘What do you want me to say?
So here’s a bunch of youthful British left-
ists who take the same youthful leftist
view that is popular the world over. It's
like belonging to a car club. The whole
leftist mentality—'We want to burn the
. . . world down and start all over and
go back to nature.’ Basing their principles
on Marxist doctrine this and Mao Tse
Tung that and all these cliches that they've
read in their classes. And they think that’s
the basis for conducting a revolution that’s
going to liberate the common man. Mean-
while, they don’t even know any common
men. With their mod clothes, either that
or their Che Guevara kbakis. It’s a . . .
game.

“I do not think they will acquire the
power to do what they want to do, because
I'm positive that most of them don’t really
believe what they're saying. I told them
that what they were into was just the
equivalent of this year's flower power. A
couple of years before those same shmucks
were wandering around with incense and
bells in the park . . . because they heard
that that was what was happening in San
Francisco. The first thing they asked me
was what was going on at Berkeley. I
was thinking to myself, ‘What, you guys
want to copy that too? . . . It’s really de-
pressing to sit in front of a large number
of people and have them all be that
stupid. all at once. And they’re in col-
lege.”

& * *

Zappa introduces the first piece on the
concert as “a chamber piece for electric
piano and drums”. The title, I believe, was
Moderato. A chamber piece is exactly
what it is.

The drum part takes typical rock rhythms
(wham-wham-awhamma-bam-bam) and
stretches the space between beats. The re-
sult is a series of percussive timbres sus-
pended over a void.

The music verges on the Hollywood-
sinister (background for some awful, in-
visible monster) but the close interaction
between the two players (at times each
seems to be imitating the other’s part)
gives the piece an extravagant formal
vigor.

- L *

Zappa, like most moralists, is pessimistic
about people in the mass. Perhaps he even
wants to punish them. The rest of the
group seems considerably more optimistic,
and occasionally there are good-natured
clashes of will.

Zappa: All those mediocre groups reap
a huge profit, because people really like
what they do. The more mediocre your
music is, the more accessible it is to a
larger number of people in the United
States. That's where the market is. You're
not selling to a bunch of jazz aesthetes in
Europe. You're selling to Americans, who
really hate music and love entertainment,
so the closer your product is to mindless
entertainment material, escapist material,
the better off you're going to be. People
will dump a lot of money into a bunch of
young pretty boys who are ready to make
music of limited artistic merit so long as
they can sell a lot of it.

Kart: What about your gestures of con-
tempt towards your audience?

Zappa: I don't think the typical rock fan
is smart enough to know he’s been dumped
on, so it doesn’t make any difference. . . .
Those kids wouldn't know music if it came
up and bit ’em on the ass. Especially in
terms of a live concert where the main
element is visual. Kids go to see their
favorite acts, not to hear them. . . . We
work on the premise that nobody really
hears what we do anyway, so it doesn’t
make any difference if we play a place
that’s got ugly acoustics. The best re-
sponses we get from an audience are when
we do our worst material.

Don Preston: Oh, how can you say that?
Zappa: It's true, man. Louie, Louie brings
down the house every time.

Preston: People were booing the last time
you played that, One guy wanted Louie,
Louie, so you said, “OK, we'll play Louie,
Louie . . . Booo!”

Zappa: Maybe they were booing because
we didn't play Midnight Hour instead.
Kart: Isn’t it difficult to function as musi-
cians when you feel that no one is listen-
ing?

Preston: I don't feel that way.

Zappa: I think most of the members of
the group are very optimistic that every-
body hears and adores what they do on
stage. I can't take that point of view. I
get really bummed out about it. Because
I've talked to them (the audiences) and
I know how dumb they are. It's pathetic.
Preston: But they do scream for more
when we do a good show.

Zappa: They scream for more and more
because they paid X amount of dollars
to get in, and they want the maximum
amount of entertainment for their money.
It’s got nothing whatever to do with what
you play. Stick any group on there and
let them play to the end of the show.
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Bobby Bryant maasm—m

THE JAZZ EXCURSION INTO HAIR—World
Pacific Jaxz ST-20159: Be-ln (Hare Krishna);
1 Got Life; Let the Sunshine In; Hair; Good
Morning Starsbine; Aquarius; Where Do 1 Go?
Colored Spade.

Personnel: Bryant, trumpet, fluegelhorn; Buddy
Childers, Paul Hubinon, Reunald Jones, Freddy
Hill, Bill Peterson, trumpets; Bob Brookmeyer,
Charles Loper, trombones; Mike Wimberly, bass
trombone; Bud Shank, flute, Ernie Waus, tenor
saxophone; i‘,loe Sample, piano; Freddie Robinson,

itar, Wiiton ~Felder, bass; Paul Humphrey,
rums.

Rating: % %

The musical Hair contains some good
compositions, but the treatment of them
here is unimpressive. Shorty Rogers, who
wrote the arrangements for the album,
did some fine writing for the Woody
Herman and Stan Kenton big bands and
for his own groups (among his sidemen
were such praiseworthy performers as Art
Pepper and Hampton Hawes) back in the
*sS0s. The creatively stultifying environ-
ment of the Los Angeles area, where he
has been based for so long, eventually
affected him, however, and he started
turning out trivial music.

His arranging here is technically com-
petent but lacks the individuality of his
earlier work. In fact, it has an anonymous
quality. Influenced by modern r&b, he
seems interested mainly in having the
band play forcefully; e.g., there is a lot
of loud brass playing.

Bryant is the featured soloist. He has
good technique, fine range, plays with
considerable power, and therefore is prob-
ably a valuable man to have in a studio
band. However, his solo work is very
derivative. He seems content to play solos
loaded with stock ideas which listeners
not too familiar with good modern jazz

may think are very hip. His playing is also

raucously tasteless at times.

There are solos by other members of
the band too, but none of them particularly
impressive, :

Some pop and pop-jazz fans might like
this album but I would not recommend
it to jazz fans who value imaginativeness
in music. —Pekar

Gary Burton HE—

THROB—Adantic SD ' 1531: Henniger Flats;
Turn of the Cenlury; Chickens; Arise, Her Eyes;
Prime Time; Throb; Doin the Pig; Triple Por-
trait; Same Echoes. .

Personnel: Richard Greene, violin; Burton,
vibraharp, electric piano; ggrry Hahn, Ruitar;
Steve Swallow, electric bass; Bill Goodwin, drums.

Rating: % % % 12

A pianist friend who is a skilled per-
former of both jazz and ragtime has an
interesting theory about the two musics.
Many jazz historians seem to regard rag-
time as merely a tributary to the jazz
mainstream which dried up soon after its
contribution had been made, but he feels
that ragtime was a largely separate entity
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which has continued to influence popular
music to this day. ’

I think anyone who listens to Burton’s
performances of Mike Gibbs’ Turn of the
Century and Throb or Steve Swallow’s
Chickens, Arise, Her Eyes, and Doin the
Pig alongside, for example, Willie The
Lion Smith’s Passionette, Rippling Waters,
and Fading Star (all on a Mainstream LP)
will hear the kinship. The qualities of rag-
time—melodious charm, formal elegance,
decorative improvisation, and frequently
programmatic or impressionistic aims—are
quite prominent throughout the Burton set.

Turn is a charming genre piece that
conveys the gentle complacency of a 1900
small-town musicale, disturbs it momen-
tarily with a more assertive bridge (the
troubles to come?), and returns to the
original mood. Throb is a similarly effec-
tive piece of impressionism, as is Swallow's
Arise. The other Swallow pieces have a
country hoedown flavor, and Chickens
contains a delightful solo by the composer
(sort of a Foggy Mountain Breakdown for
electric bass).

Guitarist Hahn, who has since left the
group, and violinist Greene, who began his
career with Bill Monroe and His Bluegrass
Boys, are quite effective in context, and I
think Burton might well add Greene or a
similar violinist as a permanent member.

About the group as a whole I have two
reservations. First, there are Burton’s solos.
As implied above, this music requires little
more than spirited, appropriate decoration
from the soloists—a task which Hahn,
Greene, and Swallow fulfill. But Burton,
technically skilled as he is, seems to me
a cool, indifferent improviser. The only
emotion I get from his playing here is
geniality, and too often even this is gone,
leaving only “mallet wizardry”.

My other reservation is about the group’s
conception. I suppose Burton doesn’t claim
comparison with jazz' heavyweights, but
his popularity invites it, and by those
standards his music is light entertainment.

Burton’s fans can be assured that this
album is as good or better than most of
his previous sets, and curmudgeons like
myself can admire its pleasant skill or
press’ on to more urgent musical mat-
ters. —Kart

Jaki Byard s —

THE_JAKI BYARD EXPERIENCE—Prestige
PR - 7615: Parisian Thoroughfare; Hazy Eve:
Shine On Me; Evidence; Memories of You; Teach
Me Tonight.

Personnel: Roland Kirk. clarinet. tenor saxo-
nhone; manzello, whistle, kirkbam; Byard, piano:
Richard Davis, bass: Alan Dawson. drims. Track
$: Kirk and Byard only; track 3: Byard and

Davis only.
Rating: J % % % %
The Byard-Kirk combination, a natural,
has been heard before, on Roland's Rip,

Rig and Panic (one of his best) and Here
Comes The Whistleman. Both men are
highly caloric musical personalities, both
are eclectics in the best sense, at home
with all the accents of the jazz language,
and both have humor.

The result is mutual inspiration, and
when the backfield is as potent and com-
patible a team as Davis and Dawson,
sparks are bound to fly.

And they do. Parisian is a 10-minute
tone-pcem which for sheer energy and
excitement leaves most psychedelicacies at
the starting gate. Kirk's tenor solo is one
of the best he’s put on wax, and Byard’s
spot is no anticlimax. The finale should
blow even the most blasé mind, as Kirk
unleashes his entire arsenal. The rhythm
section sustains the hair-raising tempo
from start to finish.

Evidence is another lusty, surging ride,
with Byard at his most extroverted while
Kirk (on tenor all the way) digs into
Monk’s entrails. Don’t miss Dawson in the
last chorus—he’s like a third melodic voice,

" but the beat stays there.

Eubie Blake’s beautiful Memories is
presented in an unusual tenor-piano duet.
Kirk tips his cap to Don Byas, and his
internal swing more than makes up for
the missing rhythm section. Byard’s solo
opens in his best Tatum manner, becomes
all Jaki, and evokes Tatum once again—
and that's somebody to evoke. On Teach
Me, which makes reference to the then
ongoing New York City teachers’ strike,
Byard affectionately salutes another giant,
Erroll Garner, who made this tune his
own.

In contrast, Hazy Eve, a piano-bass
track, is gently romantic and reflective.
Byard's full-bodied sound is complemented
by Davis’ rich, dark tone. Shine on Me
features Kirk on clarinet as well as tenor,
and gets a Gospel groove. The clarinet is
redolent of New Orleans, and Byard also
goes way back home.

A first-rate session, recommended to all
who - like their music warm and from the
inside. —Morgenstern

Miles Davis B ————

IN A SILENT WAY—Columbia CS 9875:
.;_l!b/Peaqul,' In a Silent Way/lt's About That
ime,

Personnel: Davis, trumpet; Wayne Shorter,
soprano _saxophone; John McLaughlin, guitar;
Herbie Hancock, Chick Corea, electric piano;
Toe Zawinul. electric piano, organ; Dave Hol-
land, bass; Tony Williams, drums.

Rating: %% % V2
With the exception of Miles Smiles and
Miles in the Sky, recent years have seen
Miles Davis playing one kind of music
on record and another kind in person.
The majority of his recordings have been
concerned with musical color and en-

































JIMMY GIUFFRE
Jazz Phrasing and
Interpretation

ASPECTS OF JAZZ PERFORMANCE, ANALYZED
FOR THE PLAYER...A PERSONAL APPROACH

{for classroom or private work)

FROM THE TEXT...

“azz is a do-it-yourself situation: instruments do not play by themselves...not one note.

Witality and intensity should never be subordinated to technique...the impact is what counts, and the
student must work for strength as well as beauty.

“"To play with a jazz feeling the student must immerse himself in all kinds of jazz—living the jazz attitude
in both his music and his personality...that one big feeling which embraces all styles.

“...and what hits me is that when the jazz player picks up his horn, it is just a continuation of his living.
There’s no separation.

“This is what the book is all about.”

The purpose of Jimmy Giuffre’s warm and personal new book is to acquaint the student with principles
of jazz phrasing which he can apply to actual performance. Without attempting to lock the young
musician into a rigid set of “rules,” Mr. Giuffre approaches each area of phrasing, discussing general
practices, examining exercises and pointing out what makes a passage a jazz passage. _
This fresh and unique approach has as its goal the formation of a total jazz individuality, helping
to create in the student a personal style and direction in playing both written and improvised jazz.

P A R T I AL €C O NT E NT S
Feeling Time Motivation The Quarter-Tone Waver
Downbeats: Normal Attack Skimmed Notes Delayed Sixteenths
The “Blues-Folk” Attack Straight Eighths Breaking Down a Phrase
Maintaining Drive Riding the Beat The Student Interprets
The Slide-Slur Pickup The Triplet Off-Beat Flowing Sound
The “'Be-Bop” Effect Unusual Syncopation Creating a Jazz Statement

m Exercises: 59 solos, 4 duets, 2 trios, 1 quartet.

Separate books for C, Bb, Eb, Bass and Percussion instruments...each 1.50

Send for a new brochure on the Jazz Catalog. Please Associated Music Publishers, Inc.

'y ° A SUBSIDIARY OF G, SCHIAMEIN
address the Educational Department and state your position. 600 FIFTH AVENUE. NEW YORK, N. Y, 10017












the needs of the students. John La Porta’s
techniques have been synthesized into his
published series, Guide To Improvisation
(text plus three 7”7 LP’s); Jamey Aeber-
sold has developed his New Approach to
Improvisation (text plus one 12” LP) and
David Baker’s new text, Jazz Improvisa-
tion, has just been published. These books,
plus Jerry Coker’s Improvising Jazz, pret-
ty well sum up the methodology used at
the clinics. It, too, represents the most
advanced work in the field.

In theory, harmony, and arranging the
Clinics have not only kept pace with the
times but their Theory: Text & Workbook
by Phil Rizzo is being used by many
schools throughout the country.

In repertory and training materials, the
Clinics have also been out in front. The
faculty directors and arrangers usually
bring their own recent unpublished charts
for the student ensembles. (The student
bands were playing Phil Wilson's arrange-
ment of Mercy, Mercy, Mercy about the
same time that Buddy Rich was recording
it.) ‘The better publishers also send their
new releases to the Clinics for study and
performance. During the first years, the
Clinic students worked through the Don
Jacoby series like Jacob Jones; then on
the Marshall Brown’s Cinnamon Kisses;
Johnny Richards’ Two Cultures; and, of
course, Neal Hefti’'s L’il Darlin’ and Cute.
About three years ago Ralph Mutchler
began to bring in some of his big band
rock-sounding things, like Cookin’ and Dig-
gin’. Oliver Nelson brought in his Eman-
cipation Blues and Hoe-Down plus a num-
ber of unpublished charts for small en-
semble.

So. most everything has kept up well
with the times. An area that does need
up-dating is small ensemble work. And
true to its self-imposed standards, the
Clinic faculty will present another new
look for 1970.: Clinic directors Leon
Breeden, LaPorta, Mutchler, Dr. Herb Pat-
noe, and others, ‘are working with presi-
dent Ken Morris on a flexible curriculum
that will allow more electives for the
-young musician. There will be more com-
bos and more time made available for
individual development of improvisation.
The Blood, Sweat&Tears type of ensemble
will be demonstrated and the musical use
of new sound equipment will be explored.

The present faculty will carry out these
changes, as they have done in the past.
They are all thorough jazz musicians and
all that implies for flexibility and growth.
It is likely that some past graduates of the
Clinics will be asked to come back on the
faculty, such as Luis Gasca, Tom Scott,
Keith Jarrett, and Gary Burton. They rep-
resent the living bridge that has kept the
Clinics so relevant through the past 11
years.

As intimated above, arranging (and im-
provisation) are two things that partic-
ularly intrigue young musicians. They re-
alize that the charts make the band. While
there are over 2,000 published “stage band
arrangements” on the market, too many of
them are worked over stocks from New
York’s Brill Building concept (“Ask War-
rington to augment the dance orchestra-
tion to 4-4-5-3"). The good modern charts
—mainly from Kendor, Berklee, KSM,
Barnhouse, and a few others—are not usu-

A Comprehensive Method of Study

jaZZ impr OVisation for All Players by David Baker, Fore-

word by Gunther Schuller. Chicago: 1969, db/Music Workshop Pub-

lications, 192 pp. (104 music plates). 84x11, spiral bnd., $12.50.

September is the publication date for JAZZ IMPROVISATION,
the first in a series of down beat/Music Workshop publications,
original materials for the study and performance of jazz.

The methodology and music of JAZZ IMPROVISATION have
been developed by David Baker from his experience as a pro-
fessional musician, composer, arranger, and teacher. The pro-
grammed concept of JAZZ IMPROVISATION has been thoroughly
“field-tested” by Mr. Baker in his jazz study classes and demon-
strations at universities, clinics, and seminars throughout the
U.S.A. Manuscript copies of JAZZ IMPROVISATION were used
as primary texts for Mr. Baker’s 1969 summer school improvisa-
tion classes at Tanglewood. JAZZ IMPROVISATION addresses
itself to the needs of: :

e all players at all levels of proficiency who want to learn the
essence of jazz in its many styles. Professional players will
similarly profit from its disciplined studies.

e music teachers who want to be relevant to America’s music,
and who want to equip their students with the basics of musi-
cal creativity.

e libraries — music or general; school or public.

Table of Contents: | Nomenclature, Chord Charts. Il Foundation Exer-
cises for the Jazz Player. lll Use of Dramatic Devices. IV An Approach
To Improvising On Tunes, Three Original Compositions: LV. Swing
Machine/Le Roi Roly Poly. V The Il V; Progression and Other Frequently
Used Formulae. VI Construction of Scales and the Technique of Relat-
ing Them to Chords, Scale Chart. VIl Cycles. VIl Turnbacks. IX Devel-
oping a Feel for Swing, List of Bebop Tunes. X Developing The Ear.
XI The Blues, List of Blues Tunes, Blues Chart. Xll Constructing a
Melody. Xlll Techniques to be Used in Developing a Melody. XIV
Constructing a Jazz Chorus, Three Solos Analyzed: Kentucky Oysters/
121 Bank Street/Moment’s Notice. XV Chord Substitution, Substitu-
tion Chart. XVI The Rhythm Section (Piano), Piano Chart. XVII Bass.
XVIIl Drums. XIX Psychological Approach to Communicating Through
an Improvised Solo. XX Some Advanced Concepts in Jazz Playing;
List of Standards, List of Jazz Tunes.

JAZZ IMPROVISATION will be a standard text for the various
jazz courses offered during 1969-70 at Indiana University (Bloom-
ington). Other colleges also plan to adopt JAZZ IMPROVISA-
TION as a text or “required study.” Many high school music
educators and private music teachers have placed advance-of-
publication orders.

Educator’s “examination” copies available on 10-day approval basis if re-
quest is made on official school stationery. Book store and music dealer bulk
discounts on request. Order Now!

down beat/Music Workshop 22/69
222 West Adams Street, Chicago, Illinois 60606 ’

Pleaserushme —____ copy(s) at $12.50 each of JAZZ IMPROVISATION,

A Comprehensive Method of Study For All Players by David N. Baker.
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ally stocked by music dealers and therefore
are not generally known to the school
director. So the relatively few good charts
are used for training and sometimes for
festival performance.

However, with over 60 regional festivals
in which to participate the school bands
are looking for new things that fit. And
what better way to get your own sound
than to have internal arrangers? It also
helps to have someone on hand to be able
to re-voice or re-arrange a good chart in
the library for next year’s band that needs
more emphasis, for example, on reeds and

"less on brass since the best lead trumpet

player graduated.

Largely because of the strong demand
for arranging instruction—which so few
music schools offer—the first Famous Ar-
rangers Clinic was organized last summer
by the management of the Summer Jazz
Clinics. It was held on the campus of
University of Nevada Southern in Las
Vegas for two weeks with a permanent
staff of Keith Moon, administrator; and
arrangers Wes Hensel, Billy - Byers and
Marty Paich. Guest arrangers who came
in for one or two days included Neal Hefti,
Dee Barton, Louis Bellson and Dan Haerle.

The students were mainly educators, col-
lege-age musicians and some performing
professionals. They dug it. They had four

hours of formal classes a day plus almost
unlimited private consultation time. (Billy
Byers and his wife kept the coffeepot going
in their apartment up to and past mid-
night.) Wes Hensel put together a demon-
stration band from the Las Vegas pool
and they all got into it.

The date for the 1970 Famous Arrangers
Clinic is June 21, for two weeks at Las
Vegas with the same staff plus some addi-
tional guest instructors who couldn't make
it last year, such as Henry Mancini, Oliver
Nelson, Don Ellis, and Quincy Jones.

—Subger

Campus Ad Lib: Phil Wilson will be
chief guest clinician at the Jazz Weekend
at the Univ. of Northern Iowa, Cedar
Falls, Jan. 9-10, hosted by Jim Coffin.
Charles Suber will also attend as a judge
and materials clinician . . . Dr. William
Johnson of the Illinois Music Extension
Services hosts a special Youth Music Sem-
inar for 200 educators at Springfield, Ill.
Oct. 16 and 17 . . . Summer Jazz Clinics
are tentatively set for 1970 at Univ. of
Oklahoma, Norman, June 7-12; Univ. of
Denver, Colo., June 14-19; Milliken Univ.,
Decatur, Ill., Aug. 9-14; Univ. of Utah,
Salt Lake City, Aug. 16-21; Univ. of Wash-
ington, Seattle, Aug. 23-28.

of school. Write c/o this column.

|
If you want to cover your campus jazz scene for down beat, send us your

school’s music news. We'll provide you with a special down beat Student Cor-
respondent Press Card, if you'll include your full name and address and name
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another at Temple Hall, Waterbury, Conn.
Oct. 19 at 2:30 PM . . . Music for Metro-
media’s (Channel 5) Inside Bedford Stuy-
vesant was performed by the Stephen
Chambers Qumtet, Milford Graves &
Company, singer Leon Thomas, and
Lonnie L. Smith Jr. ... On Sept. 8, Ed
Beach’s Just Jazz on WRVR-FM ( 106 7
moved its nightly slot from 6 to 6:30 PM.
The program is still two hours in length

. ESP-Disk has moved to.300 West
55th St. and has announced 17 new LPs
for fall release, including albums by
Lowell Davidson, Patty Waters, Mon-
tego Joe’s Haryou Group, Burton
Greene, Nedly Elstak, Karel Velebny,
Alan Sondheim, Randy Burns, Cromag-
non, Alan Silva, Free Music Quartet,.
Todd Kelley, Erica, Levitt Family, Ed
Askew, MIJ and Octopus . . . Illinois
Jacquet recorded on tenor saxophone and
bassoon for Prestige with Tiny Grimes,
guitar; Wynton Kelly, piano; Buster
Williams, bass; and Oliver Jackson,
drums . . . Pianist Dave Burrell, recently
returned from Paris where he recorded
eight albums with various groups, includ-
ing his own for the Byg label, is back
with the 360° Musical Experience.

Los Angeles: Billy Eckstine has de-
cided to move to Benton Harbor, Mich.,,
where he'll have plenty of smog-free out-
doors and golf links. When he moved to
Encino in the San Fernando Valley in
1947, there was a minimum of civilization
(and smog) and a maximum of outdoors.
His was probably the first black family to
move to that affluent community. Good-
bye also to another Angelino, Hildegarde
Bostic, Earl’s widow, who for years man-
aged his club, The Flying Fox. Mrs. Bostic
has moved to New York . . . Quincy
Jones, recently named to the board of
trustees of Boston’s Berklee School of
Music, and Elmer Bernstein co-led a big
band of Hollywood studio men at the
Century Plaza for a special tribute to Tom
Bradley (unsuccessful Mayoral candidate
in Los Angeles). Also on the program
were Sarah Vaughan and The Fifth
Dimension. Jones, Ray Brown, and au-
thor Harold Robbins have entered into a
corporate venture involving a new record-
ing company . . . Sunday afternoon jazz
concerts have resumed at the outdoor Pil-
grimage Theatre, Stan Kenton and his
orchestra inaugurated the fall season;
Shelly Manne and his group followed;
Gerald Wilson and his band were fea-
tured at the third concert, and a double-
header had the D’Vaughn Pershing Quar-
tet plus Kellie Greene and her group . . .
Contracts must be harder to negotiate these
days: Howard Rumsey had to leave two
weeks- open between Horace Silver and
Dizzy Gillespie at the Lighthouse; and
Rudy Onderwyzer found himself with a
one-week hiatus at Shelly’s Manne-Hole,

.which he finally filled with Willie Bobo

. . . Local 47 continued its free concerts
in minority areas: a Jazz At The Park
bash in south Los Angeles featured Gerald.
Wilson's band plus a combo lead by Har-
old Land; and a “Block Party” was held






Donegan . . . Mr. Kelly’s featured Erroll
Garner for two weeks, backed by bassist
Larry Gales, congaist Jose Mangual, and
drummer Jimmie Smith . . . Tenorman
Prince James has been at Soul Junction
on weekends. The club now serves break-
fast for musicians and other nocturnal
people from 3:30 a.m. until 7:00 a.m.
when the bar opens again . . . Yusef La-
teef did a weekend at Jazzville, a one-
nighter at the Apartment, and a well-at-
tended concert in Joe Segal’s Modern Jazz
Showcase series before returning to New
York’s Manhattan School of Music to
continue work on his masters degree . . .
Dizzy Gillespie, with James Moody in
rare form, played six nights at Kim Mar-
tell’s Supper Club . . . Organist Wild Bill
Davis ' was with Duke Ellington when
the orchestra played a dinner dance for
the Cosmopolitan Chamber of Commerce.
Ellington was presented with a bronze
medallion naming him an honorary citizen
of Chicago. Ellington also played a concert
at Rosary College in River Forest Sept. 21
. . . The Jazz Institute of Chicago held its
first membership meeting Sept. 28. Jazz
films were shown, courtesy of Bob Koes-
ter, owner of Delmark Records and the
Jazz Record Mart, and Dr. John Steiner
played some rare tapes from his outstand-
ing collection. The JIC also announced
their Oct. 12 concert, slated to feature
the Bobby Hackett-Vie Dickenson Quin-
tet, a group led by cornetist George Finola
with Art Hodes, and drummer Wilbur
Campbell’s quartet with tenorman Sandy
Mosse . . . Georg Brunis, fully recovered
from recent surgery, is blowing again. He
played a jam session at the Edge Lounge
with trumpeter Smokey Stover, clarinetist
Jimmy Granato, pianist Hal Benson,
and drummer Tony Bellson . . . Jeanne
Carroll sang with Art Hodes at the Golden
Horseshoe before taking off for Vietnam
with Franz Jackson. Hodes’ band included
Finola, trombonist Jim Beebe, bassist
Rail Wilson, and drummer Hillard Brown
. . . Detroit singer Kerry Price will ap-
pear with the Salty Dogs one weekend
a month at Sloppy Joe's.

Las Vegas: Trumpeter Dennis Grillo
gave a jazz concert in the Gold Room of
the Convention Center featuring his own
arrangements and including his composi-
tions. Band included Bobby Shew, trum-
pet; Ralph Pollak, French horn; David
Wheeler, tuba; Earl Morris, Gene Bur-
ton, Eddie Freeman, Jerry Zuern, Gus
Jean, woodwinds; Tommy Russell, piano;
Elek Bacsik, guitar; Jorge Valdez, bass;
Irv Kluger, Don Picard, percussion, and
Lois. Denny, guest vocalist . . . Joe Wil-
liams made a surprise appearance at Si
Zentner’s concert in the Tropicana’s Blue
Room . . . Lena Horne and Harry Bela-
fonte did three weeks at the Circus Maxi-
mus, main showroom of Caesar’s Palace.
Gabor Szabo backed Miss Horne . . .
Julie London’s successful stay at the Tropi-
cana’s Blue Room was followed by Helen
Forrest, accompanied by the Mart Heims
Trio . . . Mongo Santamaria was at Cae-
sar’s . . . Las Vegas was saddened by the
death of Russ Morgan, whose son, Jack
Morgan, took over for him at the Dunes
... Xavier Cugat was reported recuperat-
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ing at home after a stroke . . . A new
group, the Inner Dialogue, was intro-
duced at the Landmark Hotel. Led by
pianist Gene DiNovi, it includes Barry
Zweig, guitar; Jerry Sheff, Fender bass;
Bob Lanning, drums, and two girl singers,
Lynn Dolin and B. J. Ward. All music
and lyrics are by DiNovi and Tony Vel-
ona . . . Sarah Vaughan was backed at
the Bonanza by Benny Carter’s orchestra
. . . Peggy Lee was a hit at the Interna-
tional Hotel . . . Buddy Greco, Jack
Jones, and Dionne Warwick have been
recent incumbents at the Sands.

Boston: There is a new club in the area,
Red Cooper’s Gideon Lounge on the Lynn-
way. Featured every Sunday night is the
revitalized Jimmy Mosher-Paul Fontaine
Band . . . J. R. Mitchell has been ex-
tremely active recently, recording and
playing college concerts with his quintet
and appearing with his trio all summer at
the Royal Coachman in Provincetown . . .
The city of Boston ran its annual Summer
Thing series, using such groups as Charlie
Mariano’s Osmosis, tenor saxophonist
Andy McGhee’s combo, the Mosher-Fon-
taine Band, and bassist Tony Eira’s
groups. Duke Ellington gave two free
concerts in this series at tht Elma Lewis
Playhouse in Franklin Park . . . Lennie’s-
On-The-Turnpike, where the biggest news
is Joe Baptista’s loss of 125 lbs., pre-
sented Jaki Byard in a superb concert
with Ray Nance and Alan Dawson for
the Wayland Cultural Society. Prior to this
event, Byard appeared in concert at the
University of Mass.,, backed by Buell
Neidlinger, bass, and drummer Art Gore.
Neidlinger, formerly with Cecil Taylor
and now a member of the Boston Sym-
phony, has been quite active. His latest
venture was a concert at Jordan Hall by
his Free Music Orchestra, with Peter
Farmer, trumpet; Jerry Bergonzi, Dick
Martin, saxophones; Paul Levart, guitar;
Dono Pate, bass; Bob ‘Ceely, synthesizer;
and Art Gore and Vic McGill, drums . . .
Gore’s trio played the first of three Jazz
at Harvard concerts with trumpeter Woody
Shaw and organist Cedric Lawson. Pate’s
quartet, featuring Junior Cook on tenor,
was next, followed by a trio of pianist
Yaum Hammer, bassist George Mraz,
and Gore. The Chicago Transit Authority
also gave a concert at Harvard . . . The
Mothers of Invention played two nights
at the Carousel Theatre in Framingham.
In succeeding weeks, the Theatre had con-
certs by Blood, Sweat&Tears, Hugh Mas-
ekela and B.B. King; Johnny Mathis
for two nights, and Led Zeppelin and
Orpheus . . . Dave Baker and Jerry
Coker taught at a six-week seminar at
Tanglewood, where promoter Bill Graham
presented a concert including Jefferson
Airplane, The Whe, B.B. King, and Chris
Tree’s Spontaneous Sound . . . The Al
Vega Trio stills holds forth at the Maridor
in Framingham, as does the Don Allessi
trio at the Eliot Lounge in Boston . . .
Buddy DeFranco and the Glenn Miller
Band celebrated Kingston, New Hamp-
shire’s 275th anniversary Aug. 9, followed
by a night at the Boston City Club. Form-
er Berklee student Larry Fisher is the
band’s new bass trombonist . .. Keep an
eye on Lowell's Commodore Ballroom.

Every once in a while, owner Carl Brant
comes up with a surprise, as did the Hamp-
ton Beach Casino with Bleod, Sweat&
Tears for a one-nighter . . . Lennie’s has
been -packing them in all summer with
Buddy Rich, Stan Getz, the Buddy Guy
Blues Band, Count Baste with Jimmy
Rushing, The Superb Ham Sandwich,
Dizzy Gillespie, Cannonball Adderley,
Albert King, The Village Stompers,
Peter Nero, Les McCann, and Herbie
Mann . . . The Jazz Workshop featured
Roy Haynes, Big Mama Thornton, the
Keith Jarrett Trio, Tony Williams® Life-
time, George Benson, John Lee Hooker,
Sonny Stitt, Mose Allison with Alan Daw-
son, and Ahmad Jamal during the sum-
mer season . . . Back in shape after the
leader’s operation, Gene DiStasio’s Brass
Menagerie opened at Paul’s Mall Aug .11,
Ramsey Lewis, The Acapulco Gold,
Tammy Grimes, Adam Wade, Anita
O’Day and the Everly Brothers also ap-
peared at Paul's Mall . . . Teddy Wilson
appeared in concert with Maxine Sullivan
Aug. 5 at the Newburyport High School, .
Newburyport, Mass.

Detroit: Two well-known Detroit alum-
ni briefly joined forces at Baker's Key-
board when drummer Roy Brooks sat in
with pianist Barry Harris’ trio. Harris’
regular supporting cast at Baker’s con-
sisted of Detroiters Will Austin, bass, and
Bert Myrick, drums. Brooks, while on
temporary leave from Yusef Lateef’s quar-
tet while he recovers from a pinched
nerve suffered in an auto accident in Cali-
fornia, also did a set with trombonist
John Hair’s quintet (Joe Thurman, ten-
or; Bu Bu Turner, piano; Dedrick Glov-
er, bass; James Youngblood, drums) at
Clarence’s Bluebird. The quintet has added
Sunday matinees to its regular three night
a week schedule . . . At Jack Brokensha’s,
the owner-vibist, doing his best to hold
on as business in general diminishes in the
New Center area, has cut operations down
from six to three nights. A new rhythm
section, with Mario Cappazoli on bass
and Tom Cimino on drums, has joined
regular pianist Bess Bonnier and vocalist
Ursula Walker . . . Drummer Bill Hyde
surfaced to do a pre-Labor Day one night-
er at the Hobby Bar. Hyde’s trio included
pianist Clarence Beasley and bassist Jesse
Starks . . . The Contemporary Jazz
Quintet (Charles Moore, trumpet; Leon
Henderson, tenor; Kenny Cox, piano;
Ron Brooks, bass; Danny Spencer,
drums) did a recent weekend at 285 East
. . . Pianist Howard Lucas has given up
his solo spot at Cafe Gourmet.

Cincinnati: Bassist Luther Hughes, re-
cently returned from the army, has joined
pianist Roy Merriwether’s trio. Drummer
is Dave Shirlow . . . The Ohio Valley
Jazz Festival, held at Crosley Field in
August, drew a capacity crowd. Among
those appearing were Miles Davis, Herbie
Mann, Nina Simone, Mongo Santamaria,
and B.B. King . . . The Ron Enyeart
Quartet recently finished two weeks at My
Room. With drummer Enyeart were Ray
Black, tenor; Teddy Saunders, piano;
and Pete Bettiker, bass . . . The Lee
Stolar Trio is presently working at the



Black Rose Room in the Imperial House
Motel . . . The Living Room Supper Club
recently hosted the Modern Jazz Quartet,
the Woody Herman Band, and Ramsey
Lewis . . . Herbie's Lounge is featuring
Ray Black and Company (Black, tenor;
Sam Jackson, piano; Pete Betticker, bass;
Eagle Eye, drums). Black’s group was
preceded by the Gooch Organ Trio . . .
The Sound Museum, having recently con-
cluded a job at the Buckemeer Lounge,
moved in to New Dilly’s Pub . . . Count
Basie’s orchestra played a one-night stand
at the Miami Boat Club in September. ..
The Dee Felice Trio, now working at
Jerry’s Place, has recently made several
network TV appearances . . . Trumpeter
Frankie Brown’s Orchestra is the studio
band for the new ABC network Dennis
Wholey Show, originating in Cincinnati.

Dallas: Frank D'Rone concluded a suc-
cessful two-week engagement at Club Vil-
lage in early September. Returning to his
old bandstand to back the versatile singer-
guitarist was Don Jacoby, back on the
club circuit after a string of summer one-
nighters. The personnel of the trumpeter’s
group, tentatively scheduled to reopen the
Thieves’ Den later in the month, was Rich
Matteson, piano and bass trumpet; Wayne
Harrison, piano and trombone; Randy

Lee, tenor; Billy Michaels, bass; Banks -

Dimon, drums; and Galen Jeter, whose
trumpet was added for the powerful D’
Rone charts, many of which were penned
by Dallas’ Phil Kelley. Former Harry
James drummer Mickey Scrima is ap-
proaching his third year as Club anlage
manager . . . Brookhaven, rapndly earning
a local reputatxon with its swinging enter-
tainment policy, had the Count Basie
band booked for Sept. 26 . . . Organist
Andre Lewis and the Lunar Convoy, fea-
turing singer-guitarist Billy Clemments
and the Sisters Love, is the current house
group at Curtis Cokes’ Arena Club. Plans
are to rotate the group with such incoming
names as Johnny Lytle, The Three
Sounds, Joe Thomas and Sam Fletcher

. Meanwhile, another nearby jazz spot,
the Club Lark, which experienced solid
summer business with Roland Kirk, has
Marvin Peterson and the Soul Masters.
Owner Chuck Banks plans a mid-Novem-
ber booking for Freddie Hubbard, who
will bring with him Louis Hayes, Junior
Cook, Reggie Workman and Cedar Wal-
ton . . . Bassist Gene Cherico and drum-
mer Bobby Rosengarden accompanied
Peter Nero on a recent SMU one-nighter
. . . Contractual conflicts postponed Mari-
lyn Maye’s fall booking into Harper's
Corner until Dec. 1 ... Tenorman Eddie
Harris flew in from San Francisco’s Jazz
Workshop for a September appearance at
Guthries Club . . . The lineup of Neiman-
Marcus’ annual Spotlight Series includes
such names as Johnny Carson with Doc
Severinsen, Sept. 28; Liza Minnelli, Nov.
8; The Fifth Dimension, Nov. 24, and
Dionne Warwick, Feb. 1 . . . The Jerry
Fisher Timepiece, one of the Loser’s
Club’s most frequent pop attractions, was
back through September . . . In statewide
news, a crowd of 50,000 jammed Houston’s
Astrodome for the Aug. 16 extravaganza
honoring the Apollo 11 crew. Emcee, of
course, was Frank Sinatra, and also on

the bill were Nancy Ames, Flip Wilson,
Bill Dana, Marguerite Piazza and Dionne
Warwick. In the pit was the local band of
Buddy Brock, with E.C. Holland, Buddy
Siscoe, Joe Mendez, Jerry Perkins, Neil
Hord, trumpets; Cotton Davidson, Reggie

.Goebel, Walter Boenig, Vern Weldon,

trombones; Howard Hendrix, Barry Van-
ek, B.J. Hunt, Tim Taylor, Charles
White, reeds; Bob Morgan, piano; Lee
Manno, bass; Terry Tichy, guitar, and
Jeff Smith, drums. The affair ended with
the three Apollo Astronauts singing God
Bless America, led by Sinatra.

Toronto: Pianist John Arpin was guest
of honor at a cocktail party in Stop 33 at
Sutton Place, where he has played for the
past year. Sharing the stage with him were
clarinetit Henry Cuesta, bassist Bill
Turner, and drummer Willie Cantu. Sing-
ers Olive Brown, Carol Ann Griffith and
Kitty Meredith made guest appearances

. Guitarist Sonny Greenwich, now liv-
ing in Montreal, played a two-week date
at George’s Spaghetti House with Don
Thompson, piano; Gary Binsted, bass;
Jerry Fuller, drums . . Bandleader
Moxie Whitney celebrates his 20th sea-
son in the Royal York Hotel’s Imperial
Room with a big-name policy. Coming at-
tractions will include Count Basie, Ella
Fitzgerald, and Rosemary Clooney. Wally
Wicken has taken his band into the hotel's
Black Knight room . . . The Norm Ama-
dio Trio continues at The Town, with
singer Tommy Ambrose and classical
pianist Clem Hambourg also on hand . . .
Eugene Amaro, flute and electric saxo-
phone, heads his own quartet at the Sher-
way Inn.

Germany: Wilson Pickett and Carla
Thomas performed a number of concerts
here in September . . . The Society for the
Preservation of New Orleans Jazz in
Frankfurt will hold its S5th European Hot
Jazz Festival Oct. 3 to 5. Among the per-
formers will be Sammy Rimmington, the
Jazz-O-Maniacs from Paris, the Barrel-
house Jazzband with Agny Domdey, and
15 other oldtime bands from all over
Europe . . . The 12th German Jazz Festi-
val is set for the last week of March,
1970. It will again be held in Frankfurt,
and will consist of four concerts . . .
George Duke and the Third Wave have
been contracted by MPS Records. In No-
vember, they fly to Germany to cut their
first albums. During their stay in Europe
there will be several auditions to promote
a concert tour by this outstanding group in
Europe next spring. They are signed for
Europe exclusively with the Claus Schrein-
er Agency . . . Klaus Doldinger and the
Motherhood performed at the Teenage-
Fair in Dusseldorf. Doldinger toured Ger-
many in September-October, giving 10
concerts . . . Hungarian pianist Jancy
Korossy cut an LP for MPS in September
.« . Joachim Kuhn has signed for three
years with the French Byg Records. Earli-
er, he recorded for Pathe-Marconi with
Michel Portal, J.F. Jenny-Clarke, Aldo
Romano, and Jacques Thollot . . . West-
deutscher Rundfunk has started a new
broadcast series entitled Jazz aus Schuppen
X, which will feature live remotes from
German jazz clubs.

BOOKS

AFTER HOURS POETRY: Send $1.00 to Jake Trussell.
Box 951, Kingsville, Texas.

SCUL DRUMS—Over 5000 Beats! Send $2.50. lJohn
Dowlan, Box 513, Levittown, Pa. 13058.

HUMOR

35,000 PROFESSIONAL COMEDY LINES! Forty spezkers’
foko books plus Current Comedy, a topical humorous serv-
ice perlod. Catalog free, Sample selection $5. John Rain
Assolcintes, Inc., 232 Madison Avenue, New York City
10016

MISCELLANEOUS

JAPAN PRODUCTS SERVICE. U.S. $5. per Inquiry or
U.S. $30 yearly. Intorcontinental, CPO 1717, Tokye.

Japan.

PSYCHEDELIC CATALGG of Lightin
etc. Send 25¢. HOLE IN THE w L 605!
shim, North Hollywsod, Calif. 9160

MUSIC MANUSCRIPT PAPER; top quality, 12 staves each
side, 814 x 11, 3 side holes, 100 sheets—$2.00; 500
shee .95. NES. Box 169, Libertyville, 1ll. 60505

SONGS OF MERIT “‘Portrait of Sylvia'’ (Waltz) *‘White
Magic’* (Christmas Song) 50c each. Order Direct. Henry
&gggnell 9 Homeside Ave., West Haven, Connecticut

Poshu. Jewelry,
5-D Lanker-

. 8x10 Photos. 500 glossy $26.80; 1000
~non-gloss 819.90. Berid b&w 8x10 or
snapshot, caption copy and check to:
>3 RW. Timmers 2221 Esther, Appleton,
1-"<, Wis. 64911, Effects, samples available

RECORDS & TAPES

FAST RELIABLE JAZZ record sarvice—many rare items
—foreign orders welcomo—send for FREE U’ salo list.
HAORRgaFROST, Box 4935—-4930 DELMAR, ST. LOUIS,

RENT STEREO TAPE—75c week. Catalog 25¢c. An‘
Tape Servico, P.0. Box 27815, Hollywood, Calif. 90027.

WANTED! Transcriptions and 78's by Michael Coleman or
taped coples of same, James Hunt, 9607 157th Avenue,
Howard Beach, New York 11414

JOHN CASE, SOLO PIANO [MPROVISATIONS, starco
album, $3.50. 2300 Lincoln, Fort Worth, Texas 76106.

OLDIES—45 RPM. Original Hits. Gver 4,000 available,
Catalog 25c. C & S Record Sales, Box 197, Wamps-
ville, New York 131163.

JAZZ RECORDS FOR SALE., Free Lists: MacDonald, 65
Laurentide Dr., Don Mills 404, Ontario, Canada.

JAZZ RECORD SALE. Free list. Davidson 1, Stirling,
Canfie!d Gardens, London NW6, England.

WANTED LP ‘‘Al Haig Today'’, Harrisen, 501 Miami,
Terrace Park, Ohio 45174.

SHORTY ROGERS TAPES—TRANSCRIPTIONS—AIR SHOTS
CRAVED. Write Todd Selbert, 30 East 95th Street,
New York, New York 10028.

SALE JAZZ LP'S. State interest. Bill Dodge, 124
Honeoye, S.W., Grand Rapids, Michigan 49508.

RECORD—POST

thousands of-albums ONLY AVAILABLE FROM US in
England. Country blues to Coltrane. Send us $1

(surface mall) or $2 (alr mail) for a comprehensive
catalogue to: D., “Tony” London, SW14. UK

PS: For Example: -
KDKO“O ARNOLD, S8RD 168, vol. & gtr.: Tired of
running from door to door, Kid man bl., The twelves,
Midnight bl., Blg Leg Mama. Your ways and actions,
I'll bo up someday, Back on the job, 8¢t down gul,
Bouthern Railroad bl., Big ship bl., Busy bootin’, Slop
Jar bl., Black Annlo. $4.30, pp. ADRIAN ROLLINI
and His Orchestra mss 38 TT 540/N, pers.:
W. Manone, J. Marsala, Rolllnl, P. Dnndrldze.
Carmon Mastren, B, Woln “Jeanne Burns, 8. Btone-
burn, F, McElmurry, 8. Bose, C. Bush, T. Wallace,
_E. Lloyd, B. Dillard, L. White, F. Fellonsby,
B, Feagle, F. Globbo, J. Malsel, A. Nicholas: Bounefn®
in rhythm, Weather man, The day I let you got away,
You hit the spot, Life heginas at sweet sixtcen, A
lttle bit independent, I'm on a see-saw, Red salls
in the sunsct, The music goes round, Truckin’, Stroam-
lined Gerta Groen. Loveless love, I got a need for you,
Naogasakl, Honeysuckle rose, Jazz o' jazz. $6.00 pp.
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IMPROVISATION METHODS

JAZZ PLAYERS—Our books are guaranted to make you
HEAR PROGRESSIONS, PLAY BETTER mzz LINES
through the POLYTONAL RHYTHM SERIES . . . For all
Instruments . THE CYCLE OF FIFTHS . $1.50
each. THE IF V" PROGRESSION . $2.50 each. THE
BLUES SCALE . . . $2.00 each. THE DIMINISHEI)
SCALE . . . $2.00 ‘each, 'IHE DORIAN MODE .
$2.00 each. THE TRITONE CYCLE . $2.00 each.
THE IONIAN MODE . $2. 00 each. THE POLYTONAL
GUITAR $2.00 oach. Send check to EDC PUB-
L;%I:ING, 1611 Kennedy Bivd., No. Bergen, New Jersey

A NEW APPROACH TO JAZZ IMPROVISATION

Guldebock/LP record for all instruments.
12" LP contains eight tracks of modern rhythm sec-
tion accompaniment—all different. Guidebook con-
tains musical illustrations and suggestions for sll
stages of Improvisation, chord progressions to LP
and needed mlos
Check/M.0. ...$6.95 _ Canada add ...$1.00
" JAMEY AEBERSOLD

1211 Aebersold Drive  New Albany, Indiana 47150

[ David Baker: JAZZ IMPROVISATION, A compro-
hensive method of Study For All Players . .$12.50

(O Baker: Developing Jazz Improvisation ... .S 7.50

(Based on Lydian Chromatic Concept)

a Bllxer Developing Improvisational Faclllty, Vol. I,
Progression ................ 5.75

B Gaorga Russall: Lydian Chromatic Concept $18.50
John LaPorta: Gulde To lmprovisatlon text/3-7*
LPs) Indicate C-treble; C-bass; .50
I.:nPona Developat:g Sight Readlng Slllll:hlndlcam

2.50
Aebarsold: New Approach To Improvisation $ 6 95

Jorry Coker: Improvising Jazz .......... $1
Renry Mancini: Sounds & Scores ....... 812.50
Leavitt: MODERN GUITAR METH!

Volumes 1 and 1l ................ . $4.00

B Leavitt: Cllsslcal Studles/Plck Stylo . s 3.00
Bill Leavitt (Berkies): Melodic Rhythms . .$ 4.00

Catalog Free With Order Free Postage Anywhere

INSTRUMENTAL METHODS

PLAY PIANO-GRGAN INSTANTLY. No reading altlll neces-

sary. Over 500 jazz, pop, rock chords used by the greats.
A handy 9% x 12”. $1.50. From: Information Setvlce,

Key Colony, Fla. 33051,

THEORY

INSTRUCTION BOOKS—Freo catalog. ADOLPH

JAzz
SANDOLE, 243 Rambling Way, Springfield, Pa. 13064.

WHERE TO STUDY

STUDY DRUMMING PRIVATELY

from

PAUL CAPOZZOLI

Famous teacher—composer—author—performer,

315 W. 53rd St. New York City, NY 10019
Tel.: 212—LT 1.1480

DRUMMERS!

From Rlo de lanoiro, Pavio Andro Gomes writes—
*‘Doar Stanloy Spector:

| wish to express my appreciation and thanks to
you for the pleasure and help | have obtained
through the study and practice of your home study
course In drumming. After six months of weekly
lessons with you, | feel an Improvement in my
jazz drumming that Is far greater than anything |
could have expacted. In Brozil, as you may know,
there is no way lo have jazz instruction, and travel
to and living in New Yeork City, the jozz conter of
the world, Is not possible for me. So the weekly
tape recordings that | send to you for correction,
and the weekly tape rocorded lessons that you send
to mo is a wonderful solution that | could not
have dreamt about befors | started the course.''
HOW CAN A GOOD DRUMMER GET TO PLAY
BETTER? For further i ati cbouf our r ded
homo study course, write to

STAN!.EY SPECTOR SCHOOI. OF DRUMMING

200 West 58th Streot (at 7th Ave.) Dept. 223
New York, Now York 10019 Phone 246-5661
Forelgn lnqulrm are invited. Please send two Inter-

. office — for an immedlate air mall response.

TODAY'S MUSIC
Box 169 o Libertyville, illinols 60048

fonal Reply C — avallable at your post.

WHAT'S YOUR CAR WORTH?

Learn what your car’s current retail value is — what

Car Brand Name

you should be able to sell it for based upon a survey of
what other people are paying for the same car.
Learn what dedalers in both new and used cars are
paying for your car at the wholesale level.
Learn how much banks will grant in loans for cars
like the one you have or the one you plan to buy.

(Ford, Chevrolet, etc.)

Car Special Name

(Mustang, Nova, etc.)

Type (check one):

O Convertible

— — ——— — ——— — —

Send $2.00 to:
Associated Car Values
628 High Street, Aurora, Hlinois

[ 4door Seden  [J 2-door Hardtop [ Station Wagon

Condition: [ Excellent O Average 1 Poor

Year Manufactured: [] 1968 [] 1968 [] 1967 [] 1966 [J 1865
[J 1864 [] 1863 [J 1862 ({7 1961 [J 1860
[ 1959 And Prior

Your name
. Address
:_ City State Zip

42 [J DOWN BEAT

HIGGINS

{Continved from page 18)

hell, laughing, talking, not paying this
much (gesturing) attention to what I was
doing. The same stuff they were so worked
up about when the thought I was Nero.

“If my name was Peter instead of Ed-
die, I would have been a smash hit with
them that night. But just because I was
the house man they put me down.”

Anent such audiences, Higgins spoke of
the time Don Shirley became so irked by
a noisy, talkative convention group he
blew a police whistle to quiet them down.

An exhibitionistic customer, Higgins re-
lated, once had the gall to play third hand
to Oscar Peterson’s piano, a trick the cus-
tomer thought was quite cute. Peterson
heard the two-note cadenza and without
even looking down said, “I wouldnt do
that again if I were you.” But the guy
couldn’t resist showing his girl how cute
he really was. He tried it again. Peterson,
still looking straight ahead, slammed the
keyboard cover on the meddler’s fingers.

But Higgins had recourse only to silent
rebuke for audiences that for years sipped
the wine, guffawed, and called him Peter
when his name was Eddie. -

All Higgins has to show. for 10 years
of honest playing is three albums and
thousands of hardly memorable nights of
the Eddie Higgins sound disappearing past
a party of imbibing, talking unlisteners.

That’s why, this summer, he announced
his plans to leave the London House scene
and withdraw from the performing field
altogether.

“T wish people could just listen to music
—and not like or dislike it according to
prearranged pigeonholes or the glamour of
a name,” he said after he made the formal
announcement.

But his announcement expressed the ex-
tent of his alienation. He was disbanding
the trio and retiring from the playing end
of music, at least as far as livelihood was
concerned. (I always wanted to be a
musician.) He'd continue in the line of
composing, arranging, producing. ( .
not like or dislike it according to pre-
arranged pigeonholes or the glamour of
a name.) He was tired of being called
Peter and “not making it after 10 years
at the London House ” (My name is Eddie
Higgins, not. . . .)

On his final night, the London House
threw a farewell party for Higgins. The
house was packed with friends and fans,
and after a swinging second set abetted
by various sitters-in, the pianist received
a resounding ovation. “Where have you
been for the last 10 years?” Higgins wist-
fully asked his cheering, standing audience.

One suspects, however, that his retire-
ment won't be permanent. In spite of it
all, Eddie Higgins still loves to play the
piano.

Postscript: Eddie Higgins’ “retirement”’
turned out to be a brief vacation. In Sep-
tember, he was leading his trio two nights
a week at the Back Room on Chicago’s
famous Rush Street—Ed.









