
































Mike Longo, piano; Paul West, bass; Charles
Persip, drums. ’

Kenny Dorham, who has been taking it
easy lately due to high blood pressure, felt
well enough to play his trumpet with a swing-
ing quintet led by tenorist Bobby Jones (Ce-
dar Walton, piano; Herbie Lewis, bass; Harold
White, drums) at a May 28 Jazz Adventures
session in New York. Though he played sit-
ting down, Dorham sounded as good as ever.
He is presently concentrating on teaching,
composing and completing his autobiography.

Duke Ellington added two more honrary
degrees to his already impressive collection:
one from the Berklee College of Music (the
institution's first such award) and one from
Howard University. Congratulations, Doc-
tor.

The 1971 Juzz in the Garden concert series
at New York's Museum of Modern Art kicks
off June 24 with the Elvin Jones Group, and
will continue through nine consecutive Thurs-
days, weather permitting. Starting time is 7:30
p.m., and arranger-producer Ed Bland is in
charge of programming for the fourth year.
Admission is $1,in addition to the regular
Museum entrance fee of $1.75.

Red Garland, long absent from the New
York scene, started a jazz policy at Pegleg's, a
small, cozy club on 2nd Ave. near 90th St.,
with cohorts Wilbur Ware, bass, and Philly
Joe Jones, drums, on Memorial Day weekend.
If the pianist decides to stay in town, it may
turn into a steady gig. Garland came in from
Texas to record two albums for MPS pro-
duced by Don Schilitten.

Slam Stewart, Milt Buckner and Jo Jones,
with singer Joe Turner as replacement for
Slim Gaillard, returned home after a success-
ful 42-concert tour of Europe. Stewart will
again be a Performing Consultant at the Sum-
mer Music Conference at Roberson Center
for the Arts and Sciences in Binghamton,
N.Y.. from June 28 to Aug. 6. under a grant
from the Ford Foundation.

Russell Procope, veteran Duke Ellington
lead altoist and clarinet soloist, is con-
valescing at home after a stay in the hospital
with a heart condition. His replacement is
Buddy Pearson, but Procope hopes to return
to the band in time for its september tour of
the U.S.S.R.

Jean-Louis Ginibre, editor of France's Jazz
Muagazine for the past eight years, resigned
his position in April. For three years, he has
been doubling as editor of Lwi, the leading
Playboy-type magazine in Europe. Due to
that publication’s growth, handling both
chairs became too much for him. He intends
to continue his jazz activities as a broadcaster
for ORTF, a freelance writer, and down beat
Paris correspondent. Phillipe Charles, has tak-
en over editorship of Jaz:.
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strictly adlib

New York: Back in town after a long
California stay is altoist-flutist Frank Strozier,
who sounded marvelous with the Jazz Con-
temporaries in their final Village Vanguard
Sunday appearance of the season (Julius Wat-
kins, French horn; Clifford Jordan, tenor sax;
Harold Mabern, piano; Jamil Nasser, bass;
Keno Duke, drums) May 23. On the regular
Vanguard bill of fare, Mongo Santamaria,
Pharoah Sanders and Elvin Jones and their
groups were the May through early June dish-
es...Clark Terry’s resurrected big band began
a series of Monday night stands at the Half
Note in June. Buddy Tate’s fine band was at
the club in May. Personnel included Pat Jen-
kins, trumpet; Eli Robinson, trombone; Ben
Richardson, clarinet, alto, baritone; Bill Spoo-
ner, piano; Herbie Cowans, drums. Judy Can-
terino sang with the band, and pianist Dick
Katz sat in. Al Cohn followed, and the JPJ
Quartet (Budd Johnson, Dill Jones, Bill Pem-
berton, Oliver Jackson) did a week just prior
to departing for Europe. The quartet, with
guest Charlie Shavers, also kicked off a Sun-
day Matinee series at the Half Note with a
well-attended bash...Bassist Bob Casey, a vet-
eran of Eddie Condon’s Club now’ living in
semi-retirement in Florida, made a rare New
York appearance with Balaban&Cats at Your
Father's Mustache. Condon himself was on
hand to greet his old friend, who doubled
electric bass, and the session also found Wild
Bill Davison in fine fettle. Lou McGarity, Dick
Rath, Red Richards, Kenny Davern and Mar-
cus Foster rounded out the crew...Cecil Tay-
lor, artist-in-residence at the Univ. of Wiscon-
sin at Madison, came to town to do two
concerts May 13 at Hunter College with an
ensemble, The Mendota Players, which he di-
rects at Wisconsin., Personnel: Steve Levi,
Karyl Wolfe, trumpets; Craig Purpura, Her-
man Milligan, Douglass Harris, Bob Kaufman,
Richard Keene, Bob Zankel, Tom Lachmund,
David Birkin, saxes; Karen Kambitsis, bas-
soon; Carla Poole, flute; Sam Lobel, Estelle
Katz, clarinets; Jeff Crespi, bass; Clifford
Sykes, tympani, plus guest artists James
Lyons, alto; Sam Rivers, tenor; Andrew Cy-
rille, percussion, and dancer Ken Miller...Jazz
Adventures’ Friday noon sessions-at the Jazz
Center (Martinique) continued through June
with the Ernie Wilkins Quintet featuring
Chris Woods; Joe Newman’s quintet; Howard
McGhee’s big band, and the Barry Miles Trio.
The organization also plans two Hudson Riv-
er boatrides: one on July 19, with Rom Roul-
lier’s big band and the Tomasso Family (two
wunderkinder and their father), the second on
Aug. 23 with Lew Anderson’s big band and the
Tomassos once more. For details, contact
Jazz Adventures, 330 W. 58th St., or call
(212) 489-7659...Trumpeter Newman also
did a Jazz Vespers at St. Peter's Church,
performing his Story of Pentecost with singer
Ruth Brisbane...Ray Barretto and his band,
the Roland Hanna-Eddie Locke Trio, and the
Thad Jones-Mel Lewis Orchestra did a benefit
for Harlem Prep at Columbia Univ. May
16... Trumpeter Rick Colbeck, with Otis Har-
ris’ alto sax; Bruce Johnson, guitar; Rom Bur-
ton, piano; Rom Miller, bass, and Selwyn Lis-
sack, drums, were at the East Village Inn
(which is remodeling) for four nights in
May...The guitar duo of George Barnes and
Bucky Pizzarelli was at the St. Regis...Doc

Severinsen brought his Now Generation Brass
to the Plaza’s Persian Room and nearly blew
the socialites and expense accounters out of
the place. Doc and his gang were on hand for
three weeks, through June 12...Buddy Rich
(May 31) and Woody Herman (June 14) did
one-nighters at Barney Google's...Chris Con-
nor followed Blossom Dearie into Trude Hel-
ler’s, where the new soft jazz policy seems to
be taking hold. The singer was backed by
Mike Abene, piano; Richard Davis, bass, and
Tony Lupo, drums, who also performed as a
trio...Circle (Anthony Braxton, Chick Corea,
Dave Holland, Barry Altschul) created quite a
stir with their Village Vanguard and Slug’s
appearance...Charles Mingus was set to follow

Dizzy Gillespie’s five-night stint at the Gaslight.

The jazz-rock group, Earth, Wind and Fire,
appeared opposite Diz three of those
nights...Weather Report was introduced to the
public (or a selected segment thereof) at a
May 26 press party at Columbia Records’
30th St. Studio. Assorted electronic bugs all
but erased the group's intended
sound...Cannonball Adderley’s fivesome, Rob-
erta Flack, Joe Williams and Donny Hathaway
did the Apollo for a week in late May —early
June...Al Haig did a Sunday at the Cookery,
subbing for Dill Jones, and can also be heard,
usually on Mondays, at Jimmy Weston's. Ma-
rian McPartlandbegan her month’s stay at the
Cookery June ll..Roy Eldridge underwent
successful eye surgery in May and will be out
of action through June. Jimmy McPartland
holds the fort at Jimmy Ryan’s in his ab-
sence...The personnel -of the Julius
Schwartz-Jerry Kail Local 802 big band,
which has been heard around town lately and
also conducts a workshop for the Union, is:
Kail, Vaughn de Forest, Gary Gurzio, Bob
Hamilton, Thomas Rheam, trumpets; Eph Res-
nick, John Mosca, Allan Kaplan, Abdul Ham-
eed, Dave Taylor, trombones; Schwartz, Mar-
ty - Oberlander, Tommy Alfano, Frank Per-
owsky, Lew Delgatto, Kenny Berger, saxes;
Harvey Sarch, guitar; Tony Monte, piano; Ki-
yoshi Konunaga, bass; Bud Nealy,
drums...Vibist-pianist Bob Naughton’s group
(Perry Robinson, clarinet; Mark Whitecage,
alto sax, flute; Richard Youngstein, bass, cel-
lo, violin; Ran D.K., drums) did a concert
featuring works by Carla Bley at the Silver
Mine College of Art, New Caanan, Conn. on
May 22. On June 19, Youngstein, with D.K.
and pianist Hal Galper, did a school concert in
the Bronx...Bo Diddley has come out of
semi-retirement - and headlined at the
Rock&Roll ‘Revival at Madison Sq. Garden
June 11, following up with Los Angeles and
Pittsburgh gigs...Another past star, Lloyd
Price, will soon resume his performing ca-
reer...Aiye Niwaju (Jeff Wood) presented his
Essence of Blackness Ensemble at Cami Hall
June 5, with Cecil McBee, Dick Griffin, Nor-
man: Connors, Chief Bey, Leon Atkinson and
Khaliq Al-Rouf among the 14 partici-
pants...Long Island's International Art of
Jazz, Inc. is presenting a series of free jazz
concerts in Suffolk County. Scheduled per-
formers include: Buddy Tate, the Thad
Jones-Mel Lewis Orchestra, Jerome Richard-
son’s group, and the Billy Taylor David Frost
Show Band..The Allman Bros. and the J.
Geils Band were set as the final acts at the
Fillmore East, June 25-27. B.B. King and
Moby Grape performed the weekend pri-
or...Gato Barbieri waxed his second LP for
Flying Dutchman, Kenny Burrell did his first
album for C.T.l.. and the Alan Douglas label
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FESTIVAL FOCUS: NEW ORLEANS ’71

Paul
Lentz

Heritage Festival

The “Heritage™ portion of the New Or-
leans Jazz and Heritage Festival has gained
momentum since its inception a few years
ago, and while still a bit ragged around the
edges, it should grow as an important phase
of the total proceedings.

Held each afternoon in Beauregard Square,
(ne Congo Square) a park-like setting adjacent
to the Municipal Auditorium, the Heritage
Festival offered a compendium of jazz-rooted
musical styles. Mythology alleges that *it all
started here” and while that may be a roman-
tic misconception, re-naming the square after
yet another of the ubiquitous confederate gen-
erals is irritating.

A Jambalaya of city and country blues,
Cajun, bluegrass, gospel, early rock ‘n roll and
jazz was presented daily, along with parades
and performances by one or more of the fa-
mous New Orleans street bands, during a
five-hour period each afternoon. There were
always at least two groups on the various
stages.

While sipping a cold beer and munching on
some local delicacy like crawfish, boiled
shrimp. or a po'boy sandwich, you can amble
about the square, and if one sort of music is
not to your liking. move on to something
better.

It was impossible to cover all the afternoon
activities, but individual performers and
groups were notable for one reason or anoth-
er. One pleasant surprise was the New Or-
leans Ragtime Orchestra. Drawing perhaps
the largest crowds was an early rock 'n’ roller
of some fame, Professor Longhair, who-con-
tributed mightily to the general aura of
good-feeling.

In the blues department. Snooks Eaglin and
Roosevelt Sykes were standouts. Visually,
the Mardi Gras Indians, a black Carnival
group in some of the most exquisite costumes
imaginable (all hand-sewn by the male mem-
bers of the group) provided colorful counter-
point to the musical festivities, while Willie
Tee. a good jazzman who is trying for contem-
porary appeal, sounded particularly good on
his original Dew Racquel.

James Rivers, a synthesis of a host of in-
fluences, is a Roland Kirk bag. The eclect-
ic's electric. he ranges from Hank Craw-
ford-influenced alto to flute, tenor, soprano,
bagpipes., whistles and exceedingly
down-home harmonica. He is also a telling
vocalist and certainly a musical phenomenon.
Given a chance to appear outside the New
Orleans area. and he'd tear things up—1've
seen him stop enough shows here to know
what he could do elsewhere. It's a shame that
he wasn't around on one of the drearier eve-
nings to liven things up.

Two brass bands are worthy of special
note. The Olympia Brass Band (augmented
thanks to George Wein) was playing a $1
student concert inside the jam-
med-to-capacity Municipal Auditorium. |
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caught the start of the last number from out-
side and thought James Brown was in town. 1
haven't seen such youthful enthusiasm since
Soul Bowl and it was a delight to see that it
was the Olympia that was generating it.

Another winner was the Fairview Baptist
Church Christian Band. The young members
of this band. ranging from 9 to 14, played an
assortment of beat-up instruments and
grabbed the crowd each time they paraded
around the square. Formed recently by Dan-
ny Barker, the group includes two members of
the fourth generation of Barbarins, carrying
on the drum traditions of famed ancestors
Paul and Louis. Almost everyone in the band
has a famous jazz relative. The group not only
developed a substantial second line, but also a
formidable augmented front line —something
rarely seen. A fine sight was Barker strutting
along with honorary Grand Marshall Dizzy
Gillespie and a host of kids. In a city where
the preservationists reign supreme, this bit of
living, youthful, enthusiastic *‘preservation”
deserves special praise. It is unfortunate that
moldy-fig-ism in New Orleans is sometimes
more concerned with preserving beat-up
trumpets in air-conditioned showcases than
with aiding the living preservation of tradition
by encouraging young people to play the mu-
sic so close to the city's heart. As a con-
sequence, Danny has had to go it pretty much
alone, with almost no jazz community sup-
port. Danny Barker, beautiful man that he is,
is the Pied Piper of New Orleans.

Aboard the S.S. President

From the beginning, the boat ride aboard
the S. S. President has kicked off the New
Orleans Jazz Festival. From the beginning,
the event has been a turn-away, and from the
beginning Pete Fountain has been its star
attraction.

This year was no exception. The sounds of
both the Fountain and the Louis Cottrell
groups are worth hearing anytime, but the
sound system was the worst in memory. This
year, in addition to the antiquated system
aboard the creaky steamer, one three-foot
supplemental speaker was placed first on the
bandstand, then on the second deck, and then,
for all 1 know. finally thrown overboard to be
swallowed by a giant Mississippi catfish now
confounding his brothers with the sparks jum-
ping from his whiskers.

Sparks of another sort were flying during
both the Fountain and Cottrell sets, and the
Jjuxtaposition of the two clarinetists provided
fascinating musical contrast.

Opening with Clarinet Marmalade, the
Fountain band went into Do You Know What
it Means to Miss New Orleans with a fine,
Teagardenish Jack Delaney solo. A romping
High Society displayed the group’s ensemble
work —an area that the Fountain band partic-
ularly excels in. The group has an unusually
full sound. Basically big-band oriented, the
brasses blowing riffs behind Fountain, Miller
and the rhythm. the clarinetist's latest ap-
proach may be the most interesting he has yet
taken.

Part of the reason has to be veteran tenorist
Eddie Miller. a man whose joyful humanity
projects radiantly. It is apparent that the two
reedmen have formed a mutual admiration
society.

Tin Roof Blues featured an excellent Foun-
tain solo. an equally fine one by Miller. and a
trumpet spot by Mike Serpas. a more mod-

ern-flavored Orleanian with a great tone and a
sound that could readily be heard without
amplification. Spain is a Miller showcase, and
the bad sound system couldn’t deter from the
lyrical beauty of his tenor work.

The Cottrell group opened with a bouncy
Way Down Yonderin New Orleans providing
an opportunity to compare two distinctive
clarinet styles and two valid approaches to
music.

Fountain’s tone, while obviously not a
copy, reflects Benny Goodman in tone and
attack. Cottrell maintains more of the tradi-
tional New Orleans liquidity. Fountain
stretches out on most of his selections, while
Cottrell confines himself to shorter state-
ments, Dixieland One Step featured fine solos
by Paul Barnes and Frog Waldron, and then
Alvin Alcorn took his.

While a traditionalist, this fine player has
another trumpeter in the family—his son
Sam. Sam, of course, tends to go a little
modern when occasion allows. It seems that a
little of the son's *“‘new thing" has rubbed off
on dad, and it's a delight to hear. Dave *‘Fat
Man" William's piano could be heard through-
out, backing the group with full chording and
delicious short runs. Louis Barbarin was a
delight throughout; with plenty of that bottom
sound that makes the New Orleans drum
style unique, he effortlessly propelled the
group throughout the evening. Through the
hot and slightly damp ride, the 70-year-old
drummer didn't raise one bead of per-
spiration.

The closing That's A Plenty features a fine
Placide Adams solo and a Barbearin finish
which brings the crowd to its feet for a stand-
ing ovation. This is the first real response
from a basically white, past-middle-age au-
dience.

It’s a shame that by and large they weren't
listening to what was going on. Maybe they
just came for the boat ride—or to take a
picture of Fountain to show the folks back
home in Oshkosh.

Thursday Night

-Aanto Pecora and his Tailgate Ramblers
opened the evening proceedings. This year,
two of the evening performances were held,
carbaret style, in the ballrooms of two of the
city’s major hotels.

There are inherent advantages and dis-
advantages to such an arrangement. The
nightclub-like setting, with a readily available
supply of liquid refreshments and cozy tables
for eight to ten people, provides the informal
atmosphere generally best suited for jazz lis-
tening. Offsetting this was the limited seating
capacity (in this instance, about 1200), and a
flat seating arrangement which made it diffi-
cult to view the stage. The ideal jazz setting is
yet to be found.

Santo Pecora’s group opened with a brisk
Bourbon Street Parade which featured some
excellent Sam Alcorn double-tonguing in the
trumpet solo passages. Closer Walk and
Georgia On My Mind featured effective inter-
play between clarinetists Tony Mitchell and
Andy Moses. Cabarer brought tap dancer
Pork Chops on stage. While this wasn't like
the Apollo Theater in its heyday, the number
was well executed and the audience loved it.
Pecora, still a very fine trombonist, was heard

_too little on his set, but Alcorn performed

with brilliance.
The Porgy Jones 4 opened with a smoky
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Though the sources are basically Jamal and
Garner, with Ramsey Lewis undertones, they
spell Kole.

The Al Belleto Quartet opened with a brisk
Perdido featuring a stunning Richie Payne
solo. Belleto. burning from the start, traded
fours, eights and 16s with John Vidacovich, a
young drummer with a considerable future.
The altoist then hit Summertime, starting at a
medium slow tempo. then hydramatically
shifting gears to medium-up and cooking with
a loose swing, sparkling Norris Stohlman pi-
ano behind. A young singer with the intriguing
name of Angelle Trosclair, the latest in a
series of Belleto discoveries (such as Vida-
covich and Stohlman) opened with a fast
Broadway, followed by Please Save Your
Love For Me, with beautiful Belleto filigrees
in the background. He does a great job of
backing a singer . . . his work could serve as a
model.

Then Miss Trosclair did a short version of
the Miller High Life theme, in honor of the
brewing company which partly underwrote
this and the preceeding New Orleans Jazz
Festivals. Surprisingly, the audience re-
sounded with a loud and cheerful round of
applause.

A very fast I Love You More Than Yester-
day was the closer, becoming a bit strident in
the upper register and going slightly out of
kilter at one point. But Angelle just turned 21,
and great jazz singers are not developed in a
day. She has a good voice and true jazz lean-
ings, somewhat reminiscent of Anita O'Day,
especially in terms of her “‘edge’’ on up-tempo
numbers. It is a tribute to Al that he finds
talented young people, gives them ample
space to work, and is enthusiastic about their
talents.

The New Orleans Ragtime Orchestra was
introduced by Tulane jazz archivist Dick Al-
len. who put a great deal of effort into the
festival, and who is one of the few of his breed
conversant with the total jazz spectrum.

Opening with Grace and Beauty, the or-
chestra provided a stunning contrast to the
Belleto group's modern approach. The sound
of the group gets is that of a slightly wheezy,
old-time carousel, thoroughly delightful, and
the arrangements and selections are in-
triguing: Ragtime Dave, Blame it on the
Blues, Marviand, My Maryland, a rarely
heard Purple Rose of Cairo, (the title con-
juring up visions of Sidney Greenstreet and
Bogart) Scott Joplin's New Rag: the lovely
Creole Belles.

The selections varied in tempo and ap-
proach, and Lars Edegran's re-working are
masterful.

The instrumentation is that of a traditional
jazz group plus violin, the latter in the hands
of the man largely responsible for the revival
of traditional jazz, Bill Russell, who looks like
an exceedingly hip and benign Ben Franklin.
The addition of the violin, plus Edegran’s
arrangements. creates the group's unique
sound. If Rahsaan Roland Kirk comes to
town again, I'm going to try to see that he
hears the group. | think he'll be knocked out.

Kid Thomas, though on the sick list
recently, performed creditably in his segment;
a Thomas on five or six cylinders is still very
much worth hearing. With Panama, the group
dropped a blockbuster, the trumpeter growl-
ing his message to the faithful. With a rousing
Louis Nelson trombone solo and outstanding
rhythm support, the group swung out, full
force.
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Tin Roof Blues, with stinging Thomas at-
tack. brought cries of more, but at this point
Sweet Emma Barrett made her way onstage
to do None of This Jelly Roll and Bill Bailey.
Emma is another of those New Orleans
anachronisms which the local audience, com-
prised largely of white old-time freaks, digs.
But I find little that is emotionally appealing
in her selections or delivery.

Thomas returned with Tiger Rag, with an
especially appealing vocal. The finale broke
things up with Thomas, standing atop a chair,
sounding like his growling, gutsy self of old.

Belleto’s group came back to play hosts to
none other than Dizzy Gillespie, and what
followed was the highlight of the evening. Diz
got into a soft Hucklebuck, Richie Payne pro-
viding a burning bass line behind him. Then,
Bobby Hackett made his entrance at
mid-way, tossing cascaded riffs to the wind,
and taking a gem of a 32-bar solo, matched by
Dizzy’s 32. With Gillespie stretching out, and
Hackett and Belleto filling in the details of the
background, things were off to a very pleasant
start.

But out front, another activitiy was taking
place. A large number of the sort of jazz fans

this city prides itself on began to leave the -~

ballroom. Within a few minutes, nearly half of
the near capacity audience had split. Had they
remained, they would have heard some very
beautiful music, and possibly their minds
might have been opened just a crack.

On stage, Belleto's group is smoking, Bob-
by's solo earns a kiss on the cheek from
Gillespie, and with the houselights now dim,
and an extra spot on the group, they get into a
blowing session right out of the best of JATP.
There are some remaining bad vibes in the
house, and for his second number, Dizzy calls
I Can’t Get Started With You, with a whis-
pered Stohlman introduction. Gillespie is as
lyrically soft and gentle as I've ever heard
him, and the beauty and humanity of the man
emerge in the floating, drifting bubbles of
strung-together notes.

Completing his solo, he nods to Hackett,
and says “Now [ want you to play.” Hack-
ett's response is “You want me to follow
that?", but his own solo is on the same ether-
eal level. The ending is provided by George
Wein, who.takes over at the piano during the
number, and furnishes a lovely conclusion.

Diz counts off an up-tempo, harmon-muted
In A Mellotone, with Hackett open, and strik-
ing brushwork by Vidacovich. People hop
tables to get closer to what's happening. What
comes next is George Wein's vocal on No-
Loves You When You're Down and Out, done
with charm and minus any pathos. George
showed a lot more soul than many vocalists
I've heard. Gillespie and rhythm go into a
springy / Remember April, and Hackett inter-
poses a haunting / Cover the Waterfront to
close this memorable set. The combination of
Hackett and Gillespie was perfect. As for the
people who walked out, maybe they didn't
deserve something this good!

Saturday Night

The major difficulty of the festival program
was centered around the absence of Louis
Armstrong. He was, of course. more than just
the top name on a list of attractions. and the
city was set for an extravagant homecoming
tribute to the man who took the New Orleans
story around the world.

George Wein placed the dilemma in its

proper perspective, when, at a press confer-
ence preceding the festival, he stated: *‘Louis
Armstrong is not just a great jazz musician; he
happens to be one of the great men of this
century."” Whoever had to try to fill those
shoes was in a very difficult position. Had
Louis been there, the inclusion of octogena-
rian Kid Ory would have added a sort of This
Is Your Life nostalgia to the program. But in
his absence, the burden of stardom was
placed on Ory's ancient shoulders. Ory split
the city in 1919, and didn’t return until Wein
booked him for the program. He was a dis-
appointment.

There was, however, a high point in the
Saturday events, and it occured in a segment
that had been put together as the misnamed
New Orleans Trumpet Choir. New Orleans
has always been a trumpet players town, from
the days of Buddy Bolden, Freddie Keppard,
King Oliver, Bunk Johnson.. ... The Trumpet
Choir was the shimmering highlight of an
event that suffered from a dreary finish.

Frank Assunto’'s Dukes of Dixieland
opened with a straight-ahead Royal Garden
Blues. Then came a beautiful Don Ewell intro
to Black and Blue, followed by a romping
High Society and a masterful rendition of
New Orleans, again with sparkling Ewell and
featuring Assunto’s Spanish moss fluegelhorn
and vocal. Bourbon Street Parade was one of
the best renditions 1've heard, and Paul Bar-
barin would have been pleased. Drummer
Freddie Kohlman was a parade all by himself.
Substitute bassist Chuck Badie handled busi-
ness exceptionally well all evening.

Assunto is a master showman, a very good
fnusician, and one of the few good male jazz
vocalists around. It’s a shame he has to carry
the Dukes monicker; to those not aware of
what he is capable of, the band name hangs
like an albatross around his neck. Someday,
some smart producer will consider Frank for
a summer TV series. I think he’d be a hit.

Following the Dukes was the Galvanized
Washboard Band, with comedian Woody Al-
len on clarinet. Allen, who comes from the
George Lewis school, plays for the joy of it,
doesn’t pretend to be the greatest and doesn’t
get in the way, which is good enough. All the
band's numbers are very up-tempo. When
You and I Were Young, Maggie and Alligator
Crawl, among them. The band is a study in
contrasts. The rhythm is monotonously
chunky, Julie Hovey's teaspoons on wash-
board clinking along in a single rhythmic pat-
tern. But tubaist Art Hovey sounds much like
a good walking bass. The leaping alto of Noel
Kaletsky, along with some good plunger work
by Freddie Vigorito, places the band at least a
notch above the Ruby Red Pizza Parlor Style
currently in vogue in some circles, and
Kaletsky is outstanding.

Sharkey Bonano and his Kings of Dixieland
presented a mixed bag which included Fare-
well, Chimes and Tin Roof Blues, along with
the ubiquitous Bill Bailey and Mack the
Knife, featuring Sharkey vocals. The set was
typical Bonano, complete with bumps and
grinds.

The New Orleans Trumpet Choir proved
that there are still some exceptional musicians
playing the instrument in this town. Opening
the program was Alvin Alcorn, who at 58 is a
more modern player than one might expect,
with a full, fine tone. With just the Ewell-
Badie-Kohlman rhythm section in sup-


























































Does your amp
sound like the silent majority?

Triple the output of your amp with
the FOXX POWER MACHINE. Spe-
cial power switch and boost control
allow you to-boost power for lead
passages or play straight through.
The POWER MACHINE will in-
crease the sustain qualities of your
instrument and improve perform-
ance of other sound effect units.
When used with an electric bass, it
will produce a full, deep string bass
effect.

Our exclusive OVERDRIVE
SWITCH lets you obtain a mild nat-
ural distortion that sounds like a
tube amp at full volume. The OVER-
DRIVE effect can be used at any
volume level and will allow you to
create controlled feedback effects
with your amplifier.  Price $18.95
Lifetime Guarantee. USA Made.
Five plush colors: RED, BLUE,
BLACK, YELLOW and BRITE LIME.

Full dealer discount

fOXX

RIDINGER ASSOCIATES, INC.
10754 Vanowen Street
North Hotlywoad, CA 91605

Send me_____FOXX POWER MACHINES
Color
___Check Enclosed (we pay shpg.)
——Send C.0.D.

Total Amount $

Buy it and try it on for sound. If not
completely satisfied, return within 10
days for prompt retund.

Name

Address

City_____ State____2IP___
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Rates (minimum ten words per insertion): one insertion,
70c per word. Special multiple insertions schedules: three
times, 65¢c per word; seven times 62¢ per word; 13 times,

80c per word; 22 times, 53¢ per word. down beat, 222 W.
Adams, Chicago, lil. 60606

BOOKS

(24) BLUES CHORUSES ($2.50), Jazz improvising (82.50k
Modern Arranging ($3.50). Refundable. Free catalog wit
order. Lenhart. 57 Otsego, Verona, New Jersey 07044,

JAKE TRUSSELL'S AFTER HOURS POETRY: $1.00, Box
951, Kingsville, Texas.

DO-IT-YOURSELF

PSYCHEDELIC LIGHTING MANUAL... Make strobes,
kaleidoscopes. color organs, etc. Send $2.95. Lightray

JAZZ RECORDS —Free Lists. JAZZ HOUSE, Box 455,
Adelaide P.O., Toronto, Canada

JAZZ LPS discounted. Send 10c for list. Craig Recording,
700 W. Main, El Dorado, Ark. 71730.
TALENT WANTED

WANTED: Full time groups for twenty state tour. Send
photo, audio demo material, any information immediately.
Let us help you get exp Crier Productions, 85
Academy Street, Johnson City, NY 13730.

THEORY & ARRANGING METHODS

JAZZ METHODS-saend 25c for catalog & sample. A
SANDOLE, 243 Rambling Way, Springfie!d, Pa. 19064.

DR. MAURY DEUTSCH

Modern Arranging, Vocal Scoring, Songwritlng
Eleven Volume Encyclopedia — $15.00
Dr. M. Dautach 150 W. 87 St. NYC 10024

1315-R Weaver, Philadelphia. Pa. 19150.
IMPROVISATION METHODS

PRACTICAL IMPROVISATIONS
MODERN HARMONY BOOX FOR ALL INSTRUMENTS
scales, chords, biues, alterations, etc.

Send $3.25 to BOB TILLES
8153 N. Clsremont Ave. Chicago, [LL. 60645

INSTRUMENTAL METHODS

GUITAR TEACHERS-—Free Catalog. New and better
teaching publications that MOTIVATE and MAINTAIN stu-
dent interest. GAGNER GUITAR PUBLICATIONS, P.0. Box
§5-D8, Dover, N. H. 03820.

GUITAR FINGERPICKING TAUGHT BY TAPE. Styles of
Hurt, Watson, Travis, Jansch, etc. For information: Happy
Traum, Box 694-D, Woodstock, NY 12498.:

LIGHTING

LARGEST PSYCHEDELIC LIGHTING catalog $1 (credit-
gg)issock‘l’ronlcs. 22-DB Wendell St., Cambridge, Mass.

MISCELLANEOUS

PSYCHEDELIC CATALOG of Lighting. Posters, Jewelry,
etc. Send 25c. HOLE IN THE WALL, 6055-D Lankershim,
North Hollywood, Calif. 91606.

RADIO STATIONS. Jazz series available. Free tape. Jazz-
man, 1102 Melrose Ave., Phila. Pa. 19128

“BIG BANDS ARE BACK"
Send for FREE Bumper Sticker
HUMES and BERG MFG. CO.
4801 Rallroad Ave., East Chicago, IN 46312

MUSICALINSTRUMENTS

30% DISCOUNT Name Brand Musical Instruments. Free
Catalog. Freeport Music, 127 T Sunrise Highway, Free-
port, New York 11570

WHOLESALE PROFESSIONAL Guitars, Amplifiers, PA
Systems, Free Catalog. Carvin, Escondido, Calif. 92022.

REEDS at bargain prices. Clarinet —20c ea.; alto —30c ea.;
tenor—40c ea. Made of superior quality. Finest anywhere.
g(t)cs::gn Industries, 6520 N. Hoyne Ave., Chicago. Il

RECORDS & TAPES

THOUSANDS OF JAZZ LPS at fantastically low prices.
Modern, Progressive, and Blues. Send 25c for Catalog.
Foreign: send $1.00 (airmail). SAVE-ON-JAZZ. Box 42664,
Dept. C. Evergreen Park, lil. 60642.

JAZZ - Send 10c in coin for complete SAVOY JAZZ CATA-
LOG. Parker. Hawkins, Young, Gillespie, etc. SAVOY
RECORD CO. 56-D Ferry St., Newark, N.J. 07 105.

WHERE TO STUDY

WILL ACCEPT BEGINNING (MPROVISERS FOR CORRE-
SPONDENCE STUDY. LEE KONITZ, 467 CENTRAL PARK
WEST, NYC 10025.

Enroll Now!

SUMMER JAZZ CLINICS &
FAMOUS ARRANGERS CLINIC
Write today for free brochures and applications.
Special educator course at each clinic location.

JAZZ CLINICS
P.0. Box 221, South Bend, Ind. 46624

STUDY JAZZ TRUMPET

with Skip Le Compte in New York City.
Loarn David Baker's jazz improvisation methed
plus dixieland and jazz-rock.

phone or write

SKIP LE COMPTE
New York, NY 10019

(212) LT 1-1480
— |

315 W. 53 st.

DRUMMERS
Stanloy Spector writos—

Is 1t that you nood more ‘‘technique’* to express
your ‘‘Ideas’’, or Is the difficulty that you may ln-
stead require groater mental clarification of your
**ideas'‘? | have the fecling that what most people
think of os *'technique’’ ccn more precisely be de-
scribed as manual dexterity. On the othor kend, |
often got the Impression that so-colled ‘‘ldeas’’
relate more to vague impulses and the wish fo
mako music. To break music down Into two parts
called “‘tochnique’ and ‘‘idecs™ seems to me a3
unreal as thinking of up without down, fast with.
out slow, left without right. It is [ike saying, *‘l
know how fo spell @ word, but | conno! write It
down.’" | tend to belleve that In most cases the
drummer who thinks he needs more ‘‘technique’’
to express his *‘ldeas’’ Is really In need of grecter
mental clarification of his **ldeas’’. Some drummers
have found greater mental clarification of thelr
Ideas In idering the questl
HOW CAN A GOOD DRUMMER GET TO PLAY
BETTER? For further Information about our recorded
home study course, write to the

STANLEY SPECTOR SCHOOL OF DRUMMING
200 West S8th Straot (at 7th Ave.) Dept. 269
New York, NY 10019. For information about quali-
fylng for porsonal instruction phono (212) 246-5661.

| Please include a down

| MAIL TO: down beat Subscriber Service
222 West Adams Street, Chicago, lllinois 60606

beat address label when-
| ever you write to us about
| your subscription. The
| numbers on your address
| label are essential to in-
| sure prompt and accurate
| service.

(attach label here)

| CHANGE OF ADDRESS

Please lot us know six weeks before you move. Place your current down beat address label
l in the spaco provided above and print your new address below.

Name

Address

Zip

o
i
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one in an outlying area, the Willowbrook Ball-
room, played host to the bands of Harry
James and Les Brown recently...Muddy Wa-
ters became the second bluesman to play Mis-
ter Kelly's (B.B. King was the first). With
Muddy were guitarists Sammy Lawhorn and
James Madison, harmonicaist Paul Osher, pia-
nist Joe Perkins, bassist Calvin Jones, drum-
mer Willy Smith, and vocalist McKinley Mor-
ganfield. The Ravina Festival’s 1971 program
includes jazz/blues/rock/folk nights (Wednes-
day and Friday) and scheduled performers are
Ike&Tina Turner (June 30), Ella Fitzgerald
(July 7), Duke Ellington (July 14), B.B. King
(July 21) and Miles Davis (Aug. 4) on the
Wednesday programs, and Roberta Flack
(June 25), the Preservation Hall Jazz Band
(July 2), John Sebastian (July 9), Laura Nyro
(July 16) Peggy Lee (July 23), Sha Na Na (July
30) and a performance of Jesus Christ Super-
star (Aug. 6) on Fridays...Art Blakey and the
Jazz Messengers played a weekend at the new
Roberts Motel...Dave Remington’s big band
appeared on a recent Monday at El Coco
Loco...Norm Murphy’s quintet is the new
Tuesday attraction at the Flower Pot on Rush
Street...The Big Horn in 1vanhoe celebrated
its third anniversary with a swinging evening
that featured guest solosit Bobby Lewis,
trumpet; Jim Beebe, trombone; Lance Schulz,
clarinet; Bob Wright, piano: Rail Wilson, bass,
and Hillard Brown, drums...

Dallas: Clubowners here and through-
out Texas were optimistic following the ap-
proval of most big city precincts of the sale of
liquor by the drink, signaling an end to the
state’s archaic private club subterfuge and
hopefulling enhancing tourist and convention
business. One of the clubs anticipating sum-
mer expansion of space and policy is the
Lark, which currently features Leo Phillips’
jazz group with vocalist Jocelyn
Starr...Dallas’ other jazz-only spot, Jac Mur-
phy’s Villager, continues SRO for Monday
night rehearsal band sessions directed by Lou
Marini. Pianist Murphy's trio, with bassist
John Rigney and drummer Banks Dimon, is
there the remainder of the week, while cock-
tail hour is ably handled by vocalist Gloria
Watkins...Clubowner Jerry Fisher has re-
formed his group for appearances at his club.
Personnel: Larry Plerce, organ; George Beat-
ty, piano; Kenny Renfro, guitar; Mike
McKinney, bass; Gary Hoppe Hodges, drums,
and Javonne Wright, vocal...The new rock
format at the Hyatt House Touche Lounge
has given the room its biggest business in his-
tory. Shattering all previous records have
been singer Vicki Britton and the Chaparrals
(Noel Riddle, organ; Carles Varner, guitar;
Dave Floyd, bass; Paul Liem,
drums)...Drummer-arranger Phil Kelly re-
turned to Dallas and is once again active on
the jingle scene...Gordo’s West enjoyed a suc-
cessful series of Sunday evening jazz/rock
concerts with the newly-organized group of
drummer Juvey Gomez (Barry Kelsey, tenor
sax; Tommy Morrell, guitar; Tom DeSalvo,
piano; Bill Hieronymus, bass)... Houston's first
All-Star Blues Festival brought these per-
formers to Liberty Hall for a month-long
series of concerts: Freddie King, Shiva’s
Headband, Mississippi Fred McDowell, South,
John Lee Hooker, John Hammond, Mance Lip-
scomb, Big Mama Thornton, Lightnin’ Hop-
kins, and Willie Dixon and the Chicago All
Stars.







Two by David Baker. ..

[J arranging & composing for
the small ensemble: Jazz/r&b/
jazz-rock. Foreword by Quincy.
Jones, Chicago: 1970, 184 F?,
110 music plates, 812 x 11,
spiral bound, $12.50.

O jozxz improvisation, A Com-
prehensive Method of Study for
All Players.

Foreword by Gunther Schuller
Chicago: 1969, 184 pp. (104
music plates) 8% x 11, spiral
bound, $12.50.

Remit $12.50 for each copy of:

orranging & composing . . .
jozz improvisation . . .

Free postage anywhere. Free
catalog enclosed with each
order. :

Free Cotalbg—Free Postage

NEW SOUNDS IN MODERN MUSIC
815 W. 53rd St., Naw York, NY 10019
Phone ‘orders: 212/581-1480

DAVE BAKER'S
JAZZ ROCK SERIES

All arrangements scored for nine instruments:
trumpet; trombone; alto, tenor and baritone saxes;

guitar; plano; electric and acoustic bass; end drums.

Rcl! Poly Ons For J. S.
125th Street Terrible T

Son Mar The Dude

April B Black Thurs
Prelude Lo Chat Qui Peche

34.80 EACH
A complets Davo Baker Jazz Rock Library of sll
ten arrangements . . . only $37.50.

Also by Davo Baker . . .
The 11 V, Progression ........... g.n
Doveoloping Jazz Improvisation .. .§0
Bassd on Lydlan Chromatic Concept

Norton and one-nighters by Buddy Rich and
Les Brown in Painesville were also sell-
outs... The Wickliffe Sr. High School Band,
directed by Glen Frank, has been selected as
one of the ten bands from the U.S. to perform
at the Montreux Jazz Festival.

Baltimore: The big bands have been
active in the Baltimore area this spring with
the Kenton, Ellington, Thad Jones-Mel Lewis
and Don Ellis bands all making local appear-
ances over the past few months. Ellington
played to a crowd of about 1,500 people at the
Ocean City convention Hall in late March . . .
After Sunday concerts with Sonny Stitt, Elvin
Jones and Freddie Hubbard, the Left Bank
Jazz Society hosted the Thad Jones-Mel
Lewis organization April 11. A quintet led by
Cedar Walton and Kenny Burrell’s quartet
rounded out the month at the Left Bank . . .
Ellis brought in his band, which included a
string quartet, at the end of April for an after-
noon workshop with Hank Levy’s students at
Towson State. The workshop session was
followed by a joint evening concert with
Levy's Towson State Jazz Orchestra. Levy's
band, which won the Quinnipiac Eastern Re-
gional Jazz Festival . . . Nina Simone head-
lined a musical tribute to Martin Luther King
April 14 at the Lyric Theater . . . Dionne
Warwick and the Fuzzy Kane trio, with singer
Ernie Andrews, appeared at the Civic Center
April 17 . . . Mose Allison, with a whole new
bag of songs as well as oldies like Parchman
Farm, charmed audiences for a week ending
April 24 at the Upstairs on North Charles
Street . . . Mike Seeger, Grant Rogers and the
Georgia Sea Island Singers and the Blue Ridge
Mountain Cloggers appeared at Goucher Col-
lege April 25 under the sponsorship of the
Smithsonian Institute . . . Tree Frog Produc-
tions is continuing its rock concerts, at least
until regular theater in the round season starts
at Painters Mill in Owings Mills. Since the
promoters added police dogs in front of the
theater after two shows in March were dis-
rupted by rock-throwing fans, the concerts
have been peaceful. Elton John, Procol Ha-
rum, Cat Stevens, John Mayall and Emerson,

Lake and Palmer headlined the last four con-
certs. The also-rans at Painters Mill are fer-
quently as good as the headliners. Elliott Ran-
dall and Randalis Island from New York, who
play free form jazz-rock, and the J. Gells band
from Boston, which has got to be the tough-
est-looking, hardest-playing rock and blues
band on the east coast, were both outstanding.

Paris: Atthe beginning of May, the Sunny
Murray Spiritual Ensemble (Murray, drums;
Steve Potts, alto sax; Francols Tusques, piano;
Alan Silva, cello; Bobby Reid, bass) was play-
ing the Chat Qui Peche . . . At the same
period, singer and washboard player Beryl
Bryden was at the Trois Mailletz and the Lou
Bennett trio (Bennett, organ; Andre Con-
douant, guitar; France Manzecchi, drums) then
by Phil Woods And His European Rhythm
Machine . . . Blues singer Big Joe Turner,
pianist and organist Milt Buckner, bassist
Slam Stewart and drummer Jo Jones toured
France and recorded, for the Black & Blue
label, one album under the name of Turner
and a second headed by Stewart . . . On May
8, a Bill Doggett tour started in Paris . . . Ella
Fitzgerald and the Count Basie band and the
Erroll Garner quartet concertized at the Salle
Pleyel . . . The Don Cherry trio played the
Radio Hall . . . The Charles Tolliver-Stantey
Cowell Quartet (Tolliver, trumpet; Cowell,
piano; Jeff Clyne, bass; Alvin Queen, drums)
gave a few concerts in the provinces . . . The
Antibes Jazz Festival will take place from
July 17 to 22. Set to appear: Ella Fitzgerald,
Basie, Oscar Peterson, Dizzy Glllespie, Chico
Hamilton . . . Among the American musicians
due to play Europe this summer: Anita O’Day,
Mongo Santamaria, Roy Ayers, Gary Burton,
Ramsey Lewis, Vic Feldman with Tom Scott,
Hampton Hawes, Clark Terry and Herbie
Mann . . . The American label (Musi-
disc-Europe) just released an album recorded
in Paris in November '70 by the Charles Min-
gus Sextet (Mingus, bass; Eddie Preston,
trumpet; Charles McPherson, alto sax; Bobby
Jones, tenor sax; Jaki Byard, piano; Dannie
Richmond, drums).

BLINDFOLD

(Continued from page 30)

3 Gordon Dslament (Modern Harmonic Techniques)
Vol 1, 2—oach $12.50
Delamont (Modern Arranging Technique) $12.50
Delsmont (Modern Contrspuntal Technigue) $5.50
Wm. Leavitt (Modern Guitar Method) (Berkleo)
Vol. 1, 2—oach $5.00

B Georgo Russsll (Lydisn Chromatic Concept) $18.50
Roy Stsvens (Embouchure Trouble-Self Analysis/
Phenomenal-Tripte C-Embouchure Techniqus) Vol
1 & 2 combined $35.00
Russoll Garcla (The Professional Arranger) $6.00
Angslo Dellalra (Chord Workshop) 87.5
Angelo Dellaira (Arranger's Workshop) $5.00
Angelo Delisirs (Creative Arranging) $12.50
Bowor (Chords-Progressions) Treble or Bass ?3.95
Colin/Bugs Bower (Rhythms Complete) $3.50
Dr. D. Relnhart t SSum) all Brass $12.50
Joseph Schillinger (Kaleldophone) $3.50
Schillinger (Encyclopedia of Rhythm) $12.50
Colin-Schaeffer (Encyclopedla of Scafes) $12.50
Dr. Chas. Colin (Complats Trumpet Method) $7.50
Azron Harrls (Advanced Trumpet Studies) $4.95

Method) $7.60

Hank Mancini és:m»d & Scores) $12.50
Oliver Netson (Sex Psttems) $7.
Capozzoli (Encyclopedia Around The Drums) $6.95
new Phone 2llZ'/l.T 1-:1::0
SOUNDS [N MOD MUs!
315 W. 53rd St., New York. N.Y. 1(?019
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have been Marshall Royal, but | don't really
know. 1 usually recognize Marshall easily, but
you hear him play a solo so rarely. It's defi-
nitely latter-day big band jazz, but how recent
latter-day?. . . I'd give it three stars.

You know that arrangement was kind of
eclectic, in that it started-off one way, and at
the end started getting more today. Starting
out with sax section, very strong, very defi-
nite, very well led. The solos were good. But
maybe it just didn't have the real easy loose
feeling . . . and maybe in spots it was too loose
... Play it again, would you?

(After a second hearing.) It really took a
second listening for me. I'm inclined to go
along with it being Basie. It's not as good as
some of the things 1've heard him do. Assum-
ing it was Basie—or whoever it was-—it
wouldn't change my feeling about how 1
would rate it. [ did like the tenor solo.

7. PHIL WOODS. Riot (from Phil Woods end
his European Rhythm Machine at the Montreux
Jazz Festival, MGM). Woods, alto sax; George
Gruntz, piano; Henri Texler, bass; Daniel Humair,
t:;lé?s; Herbie Hancock. composer. Recorded

That was a pretty wild rendition of some-
thing I'm not familiar with, title-wise or melo-
dy-wise, if there was such a thing as a melody
in it. 1t was a live performance; I could hear
the crowd, and it was a little more of a crowd
than could fit into the Hong Kong Bar. Ac-
tually it sounded like it might have been
recorded outdoors.

At first | started to say it was Cannonball,
but there was some differences. I'm not sure,
unless it could be Phil Woods, who is one of
my favorite saxophone players, although this
wouldn’t be one of my favorite performances.
Very exciting, | might add. But just filled with
just a little too much repetition. Of course it
was something he was doing really for the
crowd. | have his album called Round Trip
which has some wonderful things on it. This is
more of a freedom-now thing. But for what it
was, it was good. It's not particularly my type
of thing; that doesn’t say it's good or bad, but
I think it was well done.

Like Duke always says, *“They accomplish
what they set out to do,”. It was certainly a
crowd pleaser. It didn't displease me, but it's
not a record I'd go out and buy. Now, |
remember, I think it's Phil Woods at the Mon-
treux Festival. I'd give it three stars—for
freedom!
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