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K ING reigns supreme with kings
of the trombone world

Jiggs
Whigham
Recognized throughout

Europe as the rop trom-

bonist to emanate from

the U.S. Jiggs has that

great American sound.

His capability as a

trombone virtuoso is el
lauded throughout the Johnson
capitols of Europe. &

Will

King delivers a master-touch
of excellence great artists
demand.

Every musician has his own //
ideas, his own needs, his own
personality to express, and
King has the answer for them —
not with one but with series

of superbly crafted trombones.
King has the widest range of
trombones of them all, giving
these great artists every 7
opportunity to express =
themselves and their ideas .
beautifully.

If you can’t find what you
want in a King—you can’t
find it . . . anywhere.
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IKKING mMusical INSTRUMENTS
33999 CURTIS BOULEVARD, EASTLAKE, OHIO 44094



The Hohner Clavinet and Pianet
have a sound all their own.

How come?

We invented them. If you want an unusual electronic piano
And to keep other people from copying sound, try the Pianet N. It's got afive-octave

their unique sounds, we patented them. range, stainless steel reeds, vibrato switch and
You can make the Clavinet D sound like a foot pedal volume control.

harpsichord. By flipping a switch, you can make Naturally, both instruments are ruggedly

it sound like an electric guitar. Or harp. built and completely portable.

Or spinet. Or vibes. And since it has a dynamic Play them at your music store today. See

keyboard, volume depends on how hard you what they can do. Maybe their unique sound

hit the keys. can help make your sound unique.

o £
£,

M. Hohner, Inc Please send me more information

Dept. DB-1026 on the Hohner keyboards
Andrews Road name
Hicksville, N.Y. 11802
HOHNERK
city
I_ state zip KEYBOARDS - GUITARS - AMPS - DRUMS
s M Gt e s MG S et M ety st e = WE ALSO MAKE HARMONICAS.
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The Pride of
the Professionals

special

be your reed?

California 91352,

7

Clarinetists and saxophon-
ists who care about good
music care about the reed
they use. That’s why La
Voz reeds are in such
demand. La Voz reeds
are fashioned from the

highest grade cane avail-

able. And La Voz ages its
cane from 3 to 4 years before
it even becomes a reed. The

LLa Voz manufac-

turing process calls for precise

craftsmanship and hand-grad-
ing to exact tolerances. We also
inspect each La Voz reed many
times to assure superior per-
formance. With all that built-
in quality, shouldn’t our reed

I.a Voz Corporation, 8484 San
Fernando Road, Sun Valley,

» TODAY’'S MUSIC!

Gordon Delamount Series:

Madern Harmoanic Techmique, Val | $12 50
Madern Harmonic Technique, Val I $12 50
(3 Modern Arranging Technique $12 50
3 Madern Cantrapuntal Technique $ 550
Jamey Aebersold:
New Appraach ta Impravisation, Vol $ 795
Val il {Nothin® But Blues) $ 795
Alan Swain: Four Woy Keybaord System
Baok |, Bosic Chord Canstructian Open Pasition $ 350
Book I}, Adv Chord Construchion Open Pasiticn $ 350
i | Bagk Ili, How To Ploy By Ear $ 350
Gearge Russell: Lydion Chromatic Concept $22 50
" Wm. Fowler: Guitar Patterns for improvisatian $ 400
Henry Mancini: Sounds & Scores ( + 3 LPS: $1250
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Russ Garcia: Pro Arranger Camposer $ 600
Chas Colin: Encyciopedia of Scales $12 50
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(3 Jerry Coker: Potterns tor Jozz
T) George Cole (arr} Solo Bag for Flute
B.8. King: Blues Guitar
Van Alexander: First Chort
O Gary Burton: Int.aduction ta Jazz Vibes
" Gary Burton: Sola
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They shoot rock stars, don’t they?
THE PHOTOGRAPHY OF ROCK

by Abby Hirsch

It's Laura and Bob. James and
The Airplane. lt's today's rock
stars captured by the newest

art form, Rock Photography.
All in one big, profusely
illustrated book that

brings the rock world

intact to your world.

$15.00

‘l I |BOBBS-MERRILL

4 down beat

the first chorus

By Charles Suber

You know what out-takes are. They are
the leftovers that usually lie forgotten
on the cutting room floor. While there are
instances of out-takes achieving a currency
or notoriety of their own—in jazz recording.
for example. the chaff is often more substan-
tial than the bread —it is for other reasons
that we ofter the following items previously
scissored from this column because of the
exigencies of space. There are credits that
should not remain unassigned: deserving pro-
moters who should not remuir_l unshafted:
questions which should not remain qnusked -
and. besides. it feels good and virtuous to
unclutter one’s desk.

The first Wichita Jazz Festival, held last
April, was excellent. It was a real community
love affair with jazz, a not overly common art
form in west Kansas. 1t was an especial gas to
watch the crowd respond to the common
(soul) denominator in the performances of
Gene Harris and The Three Sounds: Jay
McShann and his K.C. Band: and Cannonball
Adderley’s Quintet. Then there was the pub-
lic recognition of Wichita resident Homer Os-
borne. who had played drums with Jelly Roll
Morton, King Oliver, and Jay McShann. Os-
borne. 82 years old and almost blind. stood
tall on the stage and said in a firm.
no-nonsense voice as tears rolled down his
face. “Thank you for this tribute. It's about
time jazz came to Wichita and now let’s listen
to Jay McShann!” The warm pleasures of the
10-hour festival and the constructive events

of the preceding days at Friends University
and Wichita State University were in sharp
contrast with what happened in Kansas City
the week before.

Both the 9th annual Kansas City Jazz Fes-
tival and the 6th annual Mid-America Jazz
Festival at the University of Missouri-K.C.
had the same festive air about them as a
winter retreat from Moscow. The university
affair was a strait-jacketed college com-
petition. Everyone played cutthroat . . . a
fortissimo.

The main arena for the big festival was
drab, cavernous, and (mostly) empty. No one
inctuding the young could get in without buy-
ing a ticket so even the camp followers of the
several performing school groups were turned
off and away. Backstage facilities were not
suitable for musicians, lions. or Christians.
The sound system and staging were as good
as money could buy but the sense of intimacy
required for any jazz performance, indoors or
outdoors, was irretrievably lost between
grimy rafters and creaky seats.

The music, generally, was conservative,
which prompted Gil Melie to announce him-
self as the festival’s “token modernist™. There
was a “battle” of dixieland bands—a local
group versus remnants of the Dukes of Dix-
ieland. Jazz lost.

The Louis Bellson band swung hard in spite
of an inept announcer who was programmed
for three-minute pop cuts. Clark Terry was
reunited with Bob Brookmeyer and there
wasn't a damp cye in the house. C.T. still has
all of it; Brookmeyer left most of it some-
where along the way. Finally, Stan Kenton
worke up most of the remaining die-hards in
time to go home.

More out-takes to come. db



Now the pure natural qualities of
the acoustic instrument can be captured and amplified!

In most acoustic instruments, it's the
wood or resonator that projects and
colors the sound with full, meliow
quality. But when microphones or pick-
ups are used to further émplify the
sound, these fine natural acoustic
qualities are lost.

The New Barcus-Berry Transducer
System actually utilizes the inherent
tonal properties of the acoustic instru-
ment itself. You can amplify your Piano.

Violin. qmtar. Or any acoustic stringed
instrument. There's no feedback, dis-
tortion or extraneous noise. And you
can play as loud as you want without
losing the original resonant tone quality.

Plug the Barcus-Berry Transducer Sys-
tem into your amplifier. Or direct feed
it for puJ’e acowustic recordings. Installa-
tion takes just seconds. And the Trans-
ducer won't impair the finish of even
the most delicate instrument.

Turn up and turn on full-bodied acoustic |
power. Get natural good vibrations that
ring out LOUD AND CLEAR!

Write for Free Brochure

barcus-berry

Chicago Musical Instrument Co.
7373 N. Cicero Ave., Lincolnwood, lllinois 60646



Sight Reading Your Problem?

SLiP CA;E
ANSWER _ &
sookLer ™ 0 @ 9
RUTGERs ©©
UNIVERSITY Y
music 29
DICTATION @08 ¢,
SERIES
A ten record course in basic musician- \Men
12" Ips

ship, ear-training and sight reading.
Over seven hours of intensive study
covering all of the fundamentals of
music. Paced for easy learning with
test materials enclosed.

v . a listener acquainted with the

barest rudiments of staff notation
could, by conscientiously working his
way through the Rutgers Set acquire a
quite respectable foundation of basic
knowledge. Solid, usable matter, nei-
ther watered down,nor ‘popularized’.”
— John Briggs, THE NEW YORK TIMES
The Rutgers Set is now in use in over 2,000
Universities as well as in countiess High Schools
and by individuals throughout the world.

rP———— ———-----

lease send 10 LP Set as described above, ppd i
I enclose []Check ["]Money Order for $50.00.
|-> If using BankAmericard, American Express, Diners Club

| o Master Charge, give number
and
I expiration date.

: Name
I Address
I City State Zip

IMUSIC MINUS DNE|

L43 WEST 61 STREET NEW YORK, N.Y. 10023
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TheNakedTruth.

Strip a Fender amp and you'll begin to
understand why more of them are sold than
all other amps put together.

They sound good because they're made
good.

Take the speakers. They’re designed and
sclected to match the rest
of the top-notch com-
ponents. To give you
the sharpest acoustic
projection and presence.
And if you're really
choosy, you can.buy
most Fender amps with

JBL's installed in the
factory.

Then consider
the circuitry. Engi-
neered by Leo Fender
himself, it builds the
sound in right from
the start. Manv amps
scope out with a very
flat curve. In Fender
amps the low and high
ends are exaggerated

CHS Musical Instruments .
A Division of Columina Broadeasting Sy stem, Ine.
1300 E. Valencia, Fullerton, California 926 51

and the mid-range falls down a little bit in

accent. This is no accident. We do it to

compensate for the irregularitcs of a typical
guitar signal. The result is a perfectl\ rounded
response curve that lets vour guitar sound

the way it’s supposed to ‘sound.

Power and output transformers in
Fender amps are all
heavyweights. You can put

plenty of punch in your
signal. They won't blow out.
Then there are the
cases. They’re built hard as
rock. We put three-quarters
of an inch of wood between
the guts and those hard
stage knocks. And all
four corners are
lock-jointed, most
with protective
metal corner caps.
It all adds up
to amps being a lot
like people.
It’s what’s inside
that really counts
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Righting The Score

This is the kind of letter that seldom gets
printed. but | believe in giving credit when it
is due. This time it is due me, and | would like
to set the record straight once and for all.

There is a current movie out entitled Super
Fiy. The original songs were composed by
Curtis Mayfield. I must give him credit for
doing a brilliant job. The songs are great, but
the scoring, arranging. and orchestration cred-
its should be given to the proper person. who
in this case happens to be me.

The screen credits appear as follows: “*Mu-
sic composed. arranged. and orchestrated by
Curtis Mayfield”. The next credit reads:
“"Music conducted by Johnny Pate™. | was
informed that this was at Mayfield's
request. To my knowledge. Mayfield can not
actually write one note of music. He does.
however, have definite ideas which he dic-
tates to an arranger during a recording ses-
sion, but he is incapable of actually arranging.
scoring, voicing, or orchestrating himself.

The liner notes on the original soundtrack
album read as follows: “*Successfully ar-
ranged and orchestrated from the original dic-
tations of Curtis Mayfield by Johnny Pate™.

Again | must give credit where it is due.
Approximately 30% of the arrangements
were dictated. but the rest are all my original
ideas and arrangements. This is the credit that
| am insisting on.

I have to give Curtis Mayfield credit for a
most ingenious job on the compositions he

wrote for the movie, but this brings me to still
another injustice. Two of the sequences were
actually co-composed by me. Mayfield was
responsible only for the basic chord structure.
The melodic lines on both were original ideas
of mine. These two are Think and Junkie
Chase. In the actual movie Junkie Chase is
used repeatedly throughout.

Again | must really commend Curtis May-
field on the fantastic tunes he wrote for this
film: Lirtle Child, Pusherman, Freddie's
Dead, Give Me Your Love, Eddie You Should
Know Better, No Thing On Me, and Super
Flv. As | said earlier. | believe in giving credit
where it's due. By the same token. please give
me the credit | deserve. such as: Music ar-
ranged. orchestrated. and conducted by John-
ny Pate. and co-composership on Junkie
Chase and Think. 1 am not asking for credit
for something | didn't do: just be fair enough
to give me credit for what I did. Thank you.

Johnny Pate
New York. N.Y.

Rifkin’s Ragtime

As a ragtime buff of about ten years” stand-
ing. and admittedly something of a purist. |
found the Joshua Rifkin Caught in the Act
almost offensive in its rinky-dink con-
notations which have plagued ragtime for
years.

There are. of course. two schools of
thought on the proper performance of classic
ragtime . . .. The purists feel that the music
didn’t set the same premium on improvisation
as jazz does. and that it should be played as
the copposer intended. from the written

score. The other school. of which reviewer
Gary Giddins is apparently a member, equa-
tes ragtime with jazz, adding swing and free
blowing. both anachronisms as far as ragtime
is concerned. They’re dixielanders to me.

Rifkin. in my opinion. is one of the few
interpreters of Scott Joplin who comes any-
where near the feeling implied by the scores
of rags Joplin produced. (The only other | can
think of is Toronto’s John Arpin.) To say that
ragtime has mostly been played by '‘jazz or
jazz-associated musicians with a sense of
abandonment, harmonic and melodic in-
ventiveness, and rhythmic empahsis” is not to
say that these musicians have been playing it
right. The sense of abandonment means aban-
doning the Joplin feel. A lot of people have
improved on the original.

Rifkin's ""unusual approach™ to ragtime is. |
think. much more valid than the usual hon-
ky-tonk one. His "*bouncing if rather slow™
tempos is dicated by Joplin himself. who said
specifically on many of his pieces, “Notice!
Don’t play this piece fast. It is never right to
play ragtime fast. Author.” And the "'raw
sense of swing that characterizes the great
ragtime pianists’ is the purest bullshit. You
only find that in jazz pianists trying to play
ragtime.

Certainly folk ragtime was improvised too,
but Joplin himself considered his work serious
composition. The small body of recordings on
piano roll by him show he played his stuff
pretty much as he wrote it. Why can’t other
people play it in the Joplin spirit as Rifkin
does. or leave it alone?

Dave Lorentz
Editor. Whippersnapper
McConnellsburg, Pa.

Moog makes the gcene.

= The synthesizer that started it all is the one behind
the innovative new music groups like Emerson,
Lake & Palmer and Mike Quatro Jam Band. Behind
the restless exploration of new sounds, rhythms
and tone colors by Gerson Kingsley's First Moog
Quartet. Now Moog quality and engineering is
available in models starting as low as $595. The
Mood Satellite, new companion for electronic
organs. Moog Sonic Six, compact and portable.
And the famous MiniMoog that brings studio qual-
ity to your live performances. See your music
dealer or write for new demonstration record.
Moog Music Inc., Academy Street, Williamsville,
New York 14221.

The first sound in synthesizers

Copyright 1972 Moog Music Inc
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The Newport All Stars
Tribute to Duke
20717

More Good Music
To Follow From
The‘Grow With Us” Group

Oscar Peterson
Hello Herbie

20723
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Baden Powell Dexter Gordon Monty Alexander Trio Chicago Blues Allstars
Tristeza on Gujtar A Day In Copenhagen We‘ve Only Just Begun Loaded With The Blues
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Freddie Hubbard Archie Shepp Ella Fitzgerald Oscar Peterson
The Hub of Hubbard Life at the Donaueschingen Watch What Happens Tristeza on Piano
20726* Music Festival 20712* 20734*

20651*

* Also Available on 8-track or Cassette
Write Us for a FREE Copy of Our Complete Catalog.
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DON BYAS:
1912-1972

Don Byas. the great tenor saxophonist,
died Aug. 24 in Amsterdam of lung cancer.
He was 59.

Born Carlos Wesley Byas in Muskogee.
Okla.. Oct. 21. 1912, he began his musical
training on violin. then switched to alto sax.
As a teenager. he subbed in the bands of
Benny Moten and Terrence Holder and
played in Oklahoma City with Walter Page's
Blue Devils in 1929, In 1931-32. while at-
tending lLangston College. he led his own
band. Don Carlos and his Collegiate Ram-
blers.

A year later. he left his home state with
Bert Johnson’s Sharps and Flats. With this
band. in which he changed over to tenor sax.
he traveled to California. where he remained
for some time. working with bands led by.
among others. Lionel Hampton. Eddie
Barefield and Buck Clayton.

In 1937, he toured with Eddie Mallory’s
band. then accompanying Fthel Waters. After
18 months with Mallory. Byas put in bricef
stints with Don Redman and Lucky Millin-
der. then joined Andy Kirk in early "39. stay-
tng for more than a year.

Byas then worked with the bands of Benny
Carter and Edgar Hayes. but his big break
came in January 1941. when he took over
lester Young's chair in the Count Basie
band. When he left Basie in November 1943,
he was well enough known to establish him-
self as one of the foremost freelancers on
New York's 52nd Street. working with Dizzy
Gillespie (in what may well have been the first
bebop group on the Street). with his idol.
Coleman Hawkins. leading his own all-star
groups. and also recording prolifically.

Byas was one of the most admired and
respected tenormen on the jazz scene when
he joined Don Redman’s band in the fall of
1946 for the first European tour by an Ameri-
can jazz group after the end of World War 11.
It was to be nearly 24 years before he re-
turned to the U S.

In Europe. Byas became the first of the
post-war jazz expatriates. He settled in
France. then in Holland. and aside from such
brief associations as a Furopean tour with
Duke Ellington in 1950 and a 1960 Jazz at the
Philharmonic stint. worked mainly as a single
in jazz clubs throughout Furope.

Bvas® return to the U.S.in June. 1970 was
occasioned by the making of a Dutch docu-
mentary film about him —it was felt that a visit
home would make a proper climax for the
fitm. Once here. Byas appeared (too briefly)
at the Newport Jazz Festival and was
presented in Chicago by Joe Segal. White in
that city. Byas also videotaped a segment for
WITTW'S Just Juzz series.

It soon became clear. however. that Byas’
long absence. coupled with the few new
recordings by him available in the U.S.. made
it difficult for him to obtain work at the prices

he demanded. He turned down a number of”

offers to record or appear in clubs, and was
inactive (except for some sitting in) until sur-
prisingly making 2 Japanese tour with Art

10 down beat

Blakey's Jazz Messengers in carly “71. He left
the group after one U.S. engagement —at the
Club Baron in Harlem. Byas™ only othe:
known gig before returning to Holland in the
summer of last year was a week at Blues
Alley in Washington. D.C.

Don Byas was one of the foremost repre-
sentatives of the Coleman Hawkins school of
tenor playing. His tone was full and warm.

-

RON HOWARD

with a romantic quality all its own. and he had
few equals as a balladist. He also had remark-
able speed. and his harmonic sophistication
and technical dexterity enabled him to partici-
pate in some of the seminal bebop activities.
live and on record. of the years 1944-46.
though melodically and rhythmically he re-
mained a swing player. (This can be seen
when comparing his May. 1946 version of
C herokee with Charlie Parker’s November.
1945 Ko Ko, tor example.)

When he left for Furope. Byas had already
influenced a number of younger players. chief
among them Lucky Thompson. and overseas
his impact was considerable. But his long stay
there. with only occasional challenges from
visiting peers. no doubt reduced his potential
importance as a major jasz figure. His style
changed very little until the mid-"60s, when an
unexpected Rollins-Coltrane influence began
to make itself felt. not always with entirely
happy results.

Byas™ most fertile decade was the "40s.
Beginning with his famous and beautiful solo
on Basie's Harvard Blues. which put him on
_the map. he recorded a large number of mem-
orable works. Of those under his own name.
Candv. How High The Moon, Pennies from
Heaven. Littlle White Lies. Melody in Swing

Attention Critics Poll Winners

Winners of the 1972 down beat International
Jazz Critics Poll are requested 1o supply us with
their current mailing address so that plaques
can be sent or arrangements for public presen-
tation can be made. Write down beat/PLA-
QUES, 222 W. Adams St., Chicago, Il 60606.

and his famous showcase. Launra, can be sin-
gled out. There were also (G ood Bait and S2nd
St1. Theme with Dizzy Gillespie. You Need
Coachin® with Hot Lips Page. Three Linle
Words with Coleman Hawkins. and two out-
standing concert duets with bassist Slam
Stewart. Indiana and I Gor Rhythm.

Byus™ European recordings mainly present-
ed him as a ballad soloist. often with indiffer-
ent accompaniment. but Remember My For-
cotten Man and Blues For Don Carlos (1953)
are among several outstanding items among
the many he waxed between 1946 and °SS.
From that year on. Byas did not record as
often. Two versions of I Remember Clifford
('62 and '63) show he had lost none of his
warmth and command. and his 1960 JATP
recordings. with Coleman Hawkins and Stan
Getz to spur him on. find him in outstanding
form.

Byas was not noted as a composer. but his
ballad. Gloria, is an exceptional piece. —d.n1.

L.A. CLUB SCENE:
ONE UP, ONE DOWN

You win one, you lose one. Just a couple of
weeks before the closing of Shelly’s Manne
Hole. Howard Rumsey's Concerts By The
Sea opened its doors after two years of pains-
taking planning by the ex-bassist. who for 23
years had functioned as the Light-
house-keeper.

Rumsey is not far from his old Hermosa
Beach bailiwick. His room is almost literally
on the beach. at 100 Fisherman's Wharf by
the entrance to the Redondo Beach pier.

An opening night party found the 200-ca-
pacity club packed with well wishers. Walking
down a flight of stairs from the pier’s edge.
they entered a room ideally equipped for the
dedicated jazz listener. Seats are upholstered
and arranged around the stage. theater-in-the
-semicircle style. An admirable sound system
was set up by Tommy Gumina. the engi-
neer-musician. who enlivened the party with a
couple of fingerbusting solos on the cordovox.

For his opening attraction. Rumsey booked
the Kenny Burrell quartet. Recently con-
verted to California living, the guitarist
cooked engagingly. along with Walter Bishop
Jr.. Reggie Johnson. and Paul Humphrey.

Sarah Vaughan sat in for a breathtaking
performance of Once In A While. Her feet
dangling over the edge as she casually sat
down on the bandstand. Sassy encored with a
good-humored bop blues.

Other volunteers at the premiere were
Monty Alexander. Jerome Richardson and
singer Melba Joyce. Harold Land was booked
for the first of a series of Sunday matinees:
others heard on recent or upcoming Sundays
include Henry Franklin. Candy Finch. Blue
Mitchell. Richardson. and 1eroy Vinnegar.

Following Burrell's stint. the World's
Greatest Jazz Band played a two-week book-
ing. Said Rumsey: "1t was providential that
we were able to get this band. My partner
Don Ballard. who's also my landlord. was as
impressed as | was by the quality and quantity



of the customers they brought in.”

Speaking of possible competition with the
l.ighthouse. Rumsey commented: “I haven't
the slightest doubt there’s room for both of us.
The future looks bright.”

—leonard feather

In the wee small hours of L.abor Day. Hol-
lywood lost its star jazz attraction: Shelly’s
Manne-Hole, a mainstay for a dozen years, a
well paying club for traveling combos. a
launching pad for unknowns and a club whose
owners saw to it that the piano was con-
sistently in tune and the sound system always
functioned.

The demise of the club came about because
the adjacent recording studio (Wally Heider's
rock emporium) could no longer take the
noise that filtered through the walls and inter-
fered with the 16-track sessions.

That decibel turnabout might be savored
for its irony except that the reality of the
situation is too grim. The Manne-Hole thus
goes the way of the Haig and Billy Berg's. In
other words, one less outlet for traveling
Jjazzmen.

Shelly Manne insists he’ll relocate. At the
present moment, he's too busy and too tired (a
common affliction among studio musicians) to
search for some real estate that won't be
prohibitive. If and when a new Manne-Hole is
dug. Shelly’s alter ego, his partner Rudy On-
derwyzer. won't be around to oversee the
business and take care of bookings. Rudy now
owns the L.ighthouse.

Closing night at Shelly’s was a madhouse in
terms of SRO. On the stand. there was sur-
prisingly little sitting in, considering the his-
torical impact of the occasion: Shelly’s own
combo alternated with a group led by Ray
Brown. Sweets Edison and George Bohanon
sat in, as did Shelly, during the last set. There
were no tears. no maudlin sentimentality. Just
business as usual. But Shelly summed it up in
that claustrophobic back room: "I'm wasted.™

Restin peace. Shelly’s Manne-Hole.

Born: November 2. 1960.

Final Bar: September 4, 1972, —siders

GARNERINGS

Erroll Garner has signed with London
Records. The first album under the new affi-
liation. Gemini, has just been released. It
features Garner on harpsichord as well as
piano and is his first new recording in two
years.

The pianist. who opens a three-week stand
at the Maisonette in New York's St. Regis
Hotel Oct. 23 is presently at work on an
extended composition which he will premiere
with the Cincinnati Orchestra next January.
The concert will mark his fourth appearance
with the famous symphonic ensemble.

FINAL BAR

Trombonist Joe Britton,68, died Aug. 12 in
New York City. Born in Birmingham. Ala..
he toured regularly with Bessie Smith
1924-26. made his recording debut with
Frank Bunch and his Fuzzie-Wuzzies ('27).
settled in New York and from 1933 10 46
worked with many big bands. including those
of Teddy Hill. Kaiser Marshall, Charlie John-
son. Edgar Hayes. Benny Carter, Lucky Mil-
linder and Jay McShann. a capable section

man and occasional soloist. Though he retired
from full-time music. Britton continued to gig
occasionally. He is best known for his partici-
pation in one of Jelly Roll Morton’s last
recording dates. in 1940.

Bassist Eddie Dawson, 88. died Aug. 15 in
his native New Orleans. Said to be a favorite
of King Oliver. with whom he played before
World War [, Dawson worked in his home
town all his life. from early days with Corn-
elius Jackson and Manuel Manetta through
associations with Buddy Petit. lLouis Arm-
strong, Papa Celestin, Bunk Johnson. Kid
Howard. Kid Rena. and Peter Bocage. He
was still active as a performer at Preservation
Hall. and had been employed by a bank for 52
years.

Stan Kenton suffered a broken abdominal
vein shortly before his band was to make its
first appearance at the Monterey Jazz Festi-
val.Nat Pierce filled in for Stan at the piano
and Buddy Rich, who also volunteered his
services. sat in on drums. | ongtime Kenton
arranger-confidant Ken Hanna and lead trom-
bonist Dick Shearer shared the fronting
chores. Kenton. who was off the road from
April to late August 1971 due to illness. was
expected to be back at the helm after a brief
convalescence.

e

For years, New Orlean’s Preservation Hall
has successfully toured bands of veteran tra-
ditionalists throughout the U.S. (and. under
the aegis of George Wein, abroad as well).
Now, Heritage Hall (formerly Dixieland Hall,
and the only other “’kitty hall” in New Or-
leans) has formed a production company and
is presenting two interesting bands on a some-
what different order than the Preservation
Hall groups. One, the New Orleans Ragtime
Orchestra, is directed by Swedish pianist Lars
Edegran and dedicated to the faithful restora-
tion of a unique American music. The other,
the Heritage Hall Jazz Band. features trumpe-
ter Thomas Jefferson and singer Blanche
Thomas, and includes l.ouis Nelson, rom-
bone: Louis Cottrell, clarinet: Jeanette Kim-
ball, piano: Danny Barker, banjo. vocals:
Chester Zardis, bass. and Louis Barbarin,
drums. The groups are booked through Will-
ard Alexander. Inc.

Being featured with Lawrence Welk appar-
ently didn’t do for Peanuts Hucko what it did
for Pete Fountain. After a couple of years with
the bubble machine. the clarinetist has left to
freelance in Denver and on the west coast,
claiming that Mr. Wunnerful cramped his
style. “Imagine.”” he said. “him trying to tell
me how to play jazz.” Hucko got it out of his
system at Dick and Maddie Gibson’s 10th an-
nual Jazz Party. held Labor Day weekend in
Colorado Springs (details in next issue).
where he garnered several standing ovations.
His successor with Welk: Henry Cuesta, a
talented Toronto reedman who put in a lot of
time with Jack Teagarden.

°

Sergio Mendes has established a $5.000 full
tuition scholarship at Berklee College of Mu-

sic in Boston. which will cover the treshman
year for a Brazilian student selected on the
basis of need and ability. Mendes was set to
fly to Rio de Janeiro Qct. 10 to assist in the
final stages of selection. According to the
Brasil *77 leader’s representatives. the schol-
arship has attracted wide attention. Brazil's
foremost TV personality. Flavie Cavaleante,
used his weekly three-hour variety program to
showcase applicants. and nearly 20,000 let-
ters of inquiry came to his offices.
®

B.B. King began his current around-
the-world tour with concerts in  Japan
Sept. 25 through Oct. 1. was set to go on to
Israel. where. in addition to regular concerts
in Tel Aviv, Jerusalem and Haifa. he was to
perform at 4 Kibbutz and in a prison. and then
goes to Holland, Denmark. Sweden. Belgium.
England (a prison concert at Dartmoor). Ire-
land, and back to England. where the tour
ends Oct. 28 with a concert at London’s Rain-
bow Theater.

°

Dave Brubeck, with sidekicks: Paul Des-
mond, Gerry Mulligan, Jack Six, and Alan
Dawson, toured Australia and Japan Sept.
12-Oct. 4. did three U.S. college concerts the
following week (two of them with Darius and
Chris Brubeck and their groups). and kicks off’
a European tour Oct. 26 in Paris. 1t winds up
in Barcelona Nov. 12, and marks the first
overseas tour for Brubeck in several years.

Despite last-minute problems. the first ma-
Jjor jazz festival on African soil, Tangiers '72,
took place Sept. 1-3 in Morocco. Conceived
and produced by Randy Weston, it featured a
number of guest artists from the U.S.. in-
cluding Odetta, Hubert Laws, Billy Harper,
Cecil Bridgewater, Pucho and the Latin Soul
Brothers, Mandril, Ahmad Abdul Malik, and
Richard Williams, and Dexter Gordon and
Kenny Drew dropped in from Copenhagen.
Details in next issue.

°

Cobblestone Records will release four al-
bums. two of them double sets. recorded at
the Newport in New York festival. The
double [.Ps are devoted to highlights of the
two midnight Radio City Music Hall jam ses-
sions and feature a host of names. A soul
album spotlights B.B. King, Roberta Flack,
Herbie Mann, Curtis Mayfield and Billy Eck-
stine with guests Dizzy Gillespie, Sonny Stitt
and Kai Winding. The Jimmy Smith Jam at
Yankee Stadium with Clark Terry, Joe New-
man, Zoot Sims, Illinois Jacquet, Kenny Bur-
rell, King and Roy Haynes makes up the fourth
album.

°

The Smithsonian Institution in Washington,
D.C. began a series of monthly jazz concerts
Oct. 8 with Lee Konitz plus special guest Doe
Cheatham, trumpet. The Ornette Coleman
Quartet performed Nov. 12, the MJQ is set
for Dec. 10 and Senny Rollins has already
been inked tor March 11,

°

More than 7.000 persons attended the sec-
ond annual Nassau County Jazz Festival.
held Aug. 27 in East Meadow. N.Y. Three big
bands — Duke Ellington, Gil Evans, and Frank
Foster —singer Dakota Staton and the Billy
Mitchell Sextet performed. The admis-
sion-free festival. produced by veteran reed-
man Joe Dixon for the Nassau County Office
of Cultural Development. may be extended to
two days next year.
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his seance —the third in a series of im-

promptu roundtable discussions —featured
a quartet of keyboarders as different as piano is
from forte: Herbie Hancock, Roger Kellaway,
Joe Sample and Toshiko (Akiyoshi).

Herbie was literally passing through LA,
He had closed at The Gallery in Seattie on a
Sunday night and was driving his band bus due
south to open the following Tuesday at the
Funky Quarters in San Diego. A number of
phone calls plus a map to my pad did the trick,
and he showed up on schedule Monday night!

Roger had just returned from a New York
recording session, which was a pleasant sur-
prise, considering he was supposed to have
stayed in the Apple beyond the deadline for
this article.

Joe Sample, the pianist for the Crusaders
(nee Jazz Crusaders) has become one of the
busiest studio men in Hollywood, with enough
double sessions to make him a doubtful start-
er for any gabfest like this. But fortunately it
was a slow Monday.

As for Toshiko, 1 hadn’t seen her since our
Berklee ddays —way back before Jelly Roll Mor-
ton —and at the last moment | learned she was
in town house hunting. She ended up renting
a home just two miles from mine.

Here, then, is the first half of the discussion.
Part two will appear in the Nov. 9 issue.
db: we're rolling now, so let me go back to
Genesis and ask you when is the ideal time for
kids to begin piano lessons?

R.K.: We could start by saying when we began.
| started at 7.

H.H. & J.S.: Yeah, about 7. | guess we all start-
ed around 7.

T.A.: L began at 6.

R.K. to H.H.: Let me ask you something. Did
you like it at 7¢

H.H.: Did 1 like it at 72 Yeah, I did, but | didn't
like itat 10.

R.K.: How about 8¢

H.H.: Right. That's the secret, man.

db: What's the secret?

1.S.: You just love itat 7, don’t you?

R.K.: Well, for me, | ran into that total male
conflict of baseball and all those things. Then
suddenly it was “Okay, the bread is going out
for the lessons, so you had better get in there
and practice,”” so consequently . . .

1.S.: | don’t mean to interrupt, but when did
you decide that “Wow, this is where it is?”

R.K.: It was 12 for me. Something happens to
the discipline and you start getting into it
Beiore that, as | recall, at 7 [ liked it for a year,
and about 8 | hated it for about a year and at
about 9 1 liked it again, and it went on and off
like that . ..

1.S.: But there’s that force that keeps driving
you back to it.

R.K.: Yeah ... your mom and dad.

db: Would you say that classical training is
the route to go in the beginning?

R.K.: 1 think so.

T.A.: I don't think it matters.

R.K.: Let me say this for my 8-year-old son.
He doesn’t know how to play the piano tech-
nically, but he does know how to play the
piano. We sit and improvise together. | don’t
want him to know what a C-major chord is, or
or a D-flat scale. All 1 want him to do is relate
to the piano and begin to play and to know
whatever he plays is valid. In other words, he’s
making music.

db: You mean like learning to speak English
without worrying about nouns, verbs, and
gerunds?

R.K.: Yeah, really. What I'm trying to do is
keep his imagination free. You know, when you

12 [1 down beat
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are very young there’s a point that you can
shut off your imagination because you're so
bogged down with rules and regulations. He's
8 now and he’s been doing this since he was
3%. Maybe next year when he’s 9, or maybe
when he’s 10 he’ll be able to learn a specific
set of rules and the imagination will stay.

T.A.: That's exactly what my point was. | don’t
know how it is in America, but our traditional —
you say classical —training in Japan begins
with things like Hummel, then Czerny, then
on to Bach and you study the sonata . . .

R.K.: Oh, that’s too familiar.

H.H.: | agree with this whole thing because |
think it's important for a person to deal with
the animal himself. He has to form a relation-
ship —a basic relationship between himseli and
the instrument, whether it's conscious or sub-
Conscious.

R.K.: Is this the way you grew up?

H.H.: It was sort of like that, | guess.

R.K.: Then you were lucky. When you first
started you could feel the relationship you had
with the instrument.

H.H.: Yeah, but 1 think | should have felt that
relationship sooner. ‘Cause what happened was

herbie hancock
roger kellaway

“joe sample
toshiko

I still got locked in. 1 was playing boogie-
woogie because somebody taught me that. |
never got it because | was able to see it myself.
Little things like that. | dan’t remember ever
trying to pick out tunes. The piano never drew
me to it

1.S.: | remember trying, but | never could.

R.K.: Well, either you're an interpreter or you're
an improviser. For me, it took till | was about
26 years old to realize that improvising is really
my first love, and interpreting is not. My love
is not to sit down and play a Beethoven sonata,
although | would like to do it and | have played
many of them. But improvising is really what |
like.

1.S.: That brings a question to my mind. Is there
a force that determines if a person will be an
improviser? There are probably plenty of sym-
phonic players who can’timprovise.

R.K.: They probably never had the opportunity.
H.H.: Obviously, all of us have had the op-
portunity to try it. How many symphonic play-
ers do we know!?

R.K.: | can give you a specific example with
my cello quartet. Ed Lustgarten plays the cello,
and he’s played with most of the great con-
ductors of the world. He was the youngest
member of Toscanini’s NBC Symphony. Yet |
give him a passage to play and l'll say “Give
it some changes,”” and he absolutely freezes.
Now I'm going to put him in a room with my
son. who knows nothing about the rules of

conducted by
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music — 1 told Ed Fd do this—and I'm going
to turn on a tape recorder and lock the door.
And | know they're going to play together. All
that knowledge against no knowledge, and it
will turn into plaving.

db: Do you think the accordion is any help to
a pianist—not just playing it, like Shearing did,
but starting on it, like Pete Jolly did?

).S.: | think you'd end up with a weak left hand
if you stuck to the accordion. You look down
on the keyboard and keep asking "“Where are
the buttons?”” (General laughter.)

T.A.: | don’t know about other instruments, but
to me piano and violin are similar because you
have to start with them. It's not like drums or
horns. | don't know if it makes too much dif-
ference if you start late —say, 16 or even 20. But
the piano and violin demand so much co-
ordination . . .

R.K.: Right, You have to develop a dexterity.
db: Fats Waller and Count Basie always en-
joyed getting away from the piano for awhile
and playing or recording with organ . . .

R.K.: | never heard that about Basie, but cer-
tainly Fats Waller.

db: Well, what I'm leading up to is how do you
—any of you—feel about switching to organ
when the occasion arises?

1.S.: I'll tell you something 1've noticed about
it. It took me two months to learn the foot
pedals. | was on a gig without any bass player,
and it was a lousy organ. | couldn’t use the left
hand thing; | had to use foot pedals. It took me
two months, and when 1 had it down, | became
bored because | was sort of locked into playing
it a certain way simply because of what a jazz
organ should sound like. I also found that on a
Hammond organ | couldn’t play 16th notes or
8th notes evenly. The action was fine: it was
all in the technical ability of my hand to play
16th notes precisely with the bass notes. It
taught me to get my metronome out and learn
how to play even 16th and 8th notes. You
know, I'd recommend that for a student: play
organ with the left hand bass, and solo. It will
teach you a lot about time and coordination
that you could use on piano.

R.K.: Personally, | don't like the organ because
it has too much of an association with studio
work to me, and everytime | sit down to play
it, it's a specific rock thing. | just go right
back to the piano. There isn’t a keyboard feel
| like better than that. The other extreme is the
Baldwin electric harpsichord. I don’t know any-
body who loves that other than the writer. He
likes it because it cuts through the entire or-
chestra and it chords well. But what it feels like
you can’t imagine. You feel a piano when you
play a piano. But you can’t feel a Baldwin
electric harpsichord.

H.H.: | don’'t like the organ, but it's just be-
cause I'm not used to it. 1 hate to say it in front
of any organ player, but I've recorded with it.
See, the kind of technique that | use to im-
provise with my right hand requires that |
play accents, That's what I've always heard —
accents. You can’t do that with an organ. Well,
maybe you can, but I'd have to completely re-
orient myself, so 1 don’t enjoy playing organ.
db: How do you feel about the Fender Rhodes
and other electronic wizardry?

R.K.: There's something about the Fender
Rhodes | like. | feel a certain relationship to
the keyboard and the things that | can do. And
there aren’t enough gimmicks on it to make it
feel “’gimmicky’” to me. it has a different kind
of sound, and 1 can relate to it.

H.H.: Of all the electric pianos I've played, the
Fender Rhodes sounds the fullest. it has the
most body to it. | gravitated to it right away. It's



cold in its own way and warm in its own way,
just like an acoustic piano. But they are two
different instruments.

T.A.: That's precisely what | was going to say.
| can’t consider that a piano. They say “elec-
tric piano” because it hasa . .. uh . .. flirtation
with the piano, but it's a completely different
instrument with a completely different sound.
db: Does it inhibit your ability to swing?

J.S.: I'll say this about the Fender Rhodes: If
I'm playing a ballad, it's fine. But for other
things ! find it a difficult instrument to play with
my right hand. It doesn’t respond the way I'd
like it to.

R.K.: It doesn’t respond as quick as a piano, but
that sometimes depends on which company
you rent it from. (Knowing laughter from all.)
H.H.: You can be sure of a good acoustic
piano. You can be sure it's going to respond.
But you never know about an electric piano.
Sometimes, if you hit a note too hard, the ham-
mer or tone generator will hit something and it
comes out too soft.

J.S.: | like the Fender, but | also like the Wur-
litzer. And | think 'm one of the very few guys
in town who'll play Wurlitzer.

R.K.: | think the Wurlitzer and the Fender
Rhodes are an absolute gas for atonal music. |
love the sound those things get on minor ninths.
It's a sound you must consider for what it is.
J.S.: Well, that sound not only influences you
on how you solo, but it influences you when it
comes to composing.

R.K.: Absolutely. Many keyboards do that. Go
to a harpsichord after you’ve done that and see
how you play. It's quite ditterent.

db: Is it preferable to write away from a key-
board?

R.K.: It depends on what you’re writing —and
who you are. Stravinsky always wrote every-
thing at the piano. No, | think the important
thing is if you are writing for a trumpet or a
flute, you’'ve got to get away from the piano
and hear what the line sounds like in the trum-
pet or the flute. You can’t be writing piano
music for the orchestra.

H.H.: | think the guy who has the hardest time
writing at the piano is a piano player. See, sax
players and trumpeters don’t develop total re-
lationships with their instruments. They don’t
gravitate in certain directions once their fin-
gers get on their instrument. They don’t get
hung up the way piano players do who write
the way they play.

T.A.: That's precisely what | was thinking.
Using a piano or not using a piano—| don’t
think it is important. The important thing is to
hear the sound in your head of the instrument
you’re writing for.

db: Let's talk about some of the bad pianos
you’ve had to play on.

H.H.: That's why | got the Fender Rhodes. Pure
defense. (Sympathetic laughter.)

T.A.: That's the thing | envy most about horn
players, or drummers. Like they bring their own
instruments with them.

J.S.: That was the determining factor behind
the Crusaders coming off the road back in '67
and going into the recording field. | just re-
belled one night. ! just told them | had had it
and we were not coming out any more until
| could get an acoustic piano that | knew was
going to work right.

T.A.: That was the first thing | noticed when |
came to America. First of all, the jazz clubs are
kind of dumpy. But the pianos are so bad, and
that is such a mystery to me. If a club owner
wants a name piano player to play on his piano,
why do they have such dumpy pianos? |
couldn’tunderstand that,
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db: This brings up a point; | wonder if any of
you know it it’s true. In Oscar Peterson’s con-
tract ... .

TA.: s true. ..

db: Wait a minute. How'd you know what |
was going to say?

T.A.: Because we were in Boston together when
it happened. At the Jazz Workshop, remember?
They couldn’t get his piano down in the room
because the stairway was too small, and Oscar
didn’t finish the gig.

H.H.: Others have that in their contract: Ah-
mad Jamal, Erroll Garner, John Lewis.

R.K.: It depends on what position you’re in.
You can demand anything.

J.S.: If you can get people into the club, then
you can demand. It’s all a matter of economics,
R.K.: Look at Donte’s. They've got the worst
piano |'ve played on in a long time. Can’t even
play a scale on it. But it’s right there, man and
it just keeps on going.

H.H.: | played there, but | don’t even remember
the piano.

R.K.: It was okay in the beginning, but now the
notes are off pitch. It's a Kawai, but Walter
Bishop Jr. calls ita Kamikaze.

db: Would it be ridiculous for a piano player
to tune his own piano?

H.H.: That's not ridiculous. It might be the
only way you can . . .

R.K.: Say, who's that guy in New York who
does that, man —shows up to the gig and tunes
the piano? Billy something-or-other? in the
Village? :

J.S.: 've tried that. It's not easy.

H.H.: Denny Zeitlin does. He carries tuning
equipment.

db: Zeitlin? He probably analyzes the keyboard
first.

R.K.: (Still searching his memory.) | hired this
guy to sub for me one night and | understand he
never played a note. All he did was tune the
piano all night.

T.A.: Are you talking about Bill Rubenstein?
R.K.: Yeah, he’s the one.

T.A.: He's a piano tuner. Makes his living that
way.

R.K.: You hire him for a sub and he may never
play.

H.H.: Maybe you have to specify which gig
it's for.

J.S.: Have you ever tried tuning your own
piano, Herbie?

H.H.: Yeah. That's a drag.

J.S.: | tried it, and it finally became aware of
the well-tempered clavichord.

db: I've got to change key and get serious now.
Who exerted the most influence on your play-
ing? Tosh, you were talking about Bud Powell,
T.A.: Yes, but that's misleading, and | want to
say something. One major person is going to
hit you more than anybody else. And | guess

that’s what is called main influence. But at the
same time, what makes a player would not be
just one or two, or not even another piano play-
er. It could be another instrumentalist or not
even other musicians, but one’s life experi-
ences. So | don’t like to answer this because
it's not that simple.
R.K.: I's not that important, really. Nobody
can really do anything with that information
and relate 1 to you.
H.H.: They might just be curious, you know,
R.K.: | find it interesting for specific people
to know what the first drive was. {To Herbie.)
Who did you hear first?
H.H.: George Shearing was the first with me,
now that | think about it.
R.K.: | think he was the first one | heard, too.
| used to play the sheet music to Il Remember
April.
J.S.: Me too. | was influenced by Shearing.
T.A.: September Song was my big number.
R.K.: I'll Remember April was my big number
at age 12.
J.S.: Looks like he nailed everyone.
T.A.: Precisely. George Shearing’s book did
itto everyone.
R.K.: Either that, or his combo work, numbers
1,2,3,and 4.
T.A.: You would copy all that and play ex-
actly the way he played.
J.S.: My father bought me two albums of Oscar
Peterson, and for two years every day | would
play those records. Every day. Then | got a job
sweeping floors, or something like that, as a
young kid and | started buying records. |
wasn’t only influenced by piano; | became in-
fluenced by trumpet players and saxophone
players. ..
R.K.: That happened to me, too. | went through
Peterson for a long long time. In fact, he’s the
only piano player that I've got practically
everything he ever recorded —and that includes
Art Tatum, Peterson did such a number on my
head. And suddenly it was Sonny Rollins. And
1 wanted to play like a horn player.
J.S.: | went the same way. Sonny Rollin’s re-
cording of Saint Thomas just wiped me out.
R.K.: Really, because the breathing was dif-
ferent; the phrasing was different. You started
to play phrases where you had to breathe; you
started to sing with yourself . . .
J.S. & H.H.: Oh yeah, right . . .
R.K.: That's still an obsession with me. I've
been trying to cut down. The phrasing becomes
different as you think like a horn player.
H.H.: A lot of people assume that all the in-
fluences on an instrumentalist would be
musicians who play that same instrument. But
it probably isn’t so.

(Next issue: Current influences, black and
white styles, jazz polls, the art of accompany-
ing, and embarassing incidents.) db

From left: Kellaway, Hancock, Sample, Toshiko, and Siders




llis Larkins, thank God, is alive

and well and living in New York.
Better yet, he's playing at Gregory's,
a small, friendly bar on First Avenue
and 63rd Street in Manhattan.

The bar is owned by Ellis’ friend
Norman Silver, who as far as I'm con-
cerned has brought Ellis back from
the beyond so that once again you and
| can hear the ioving, elusive, author-
itative and witty music he weaves.

Thirty years ago | was at some gath-
ering when a soft-spoken young man
sat down at a piano—at the sugges-
tion of John Hammond, the discoverer
and champion of many talented musi-
cians. Within an instant | knew | was
listening to a man of a special talent
for which | felt a special kinship. Not

K. ABE '72

Larkins (L) and the author

off and claim its independence from
all that has gone before.)

There was a long time during which
I lost sight and sound of Ellis. Then,

Ellis Larkins:

an appreciation
by Alec Wilder

only did he play with great taste and
authority, but without aggressiveness
or bravura.

His hands, even were he six inches
taller, would have an unusually wide
spread. As a consequence, he can lay
down extremely opulent and effortless
musical patterns. Ellis is a trained mu-
sician who shifted to jazz very soon
after studying at Peabody and
Juilliard. His statement, | believe, is “I
deviated to jazz and never deviated
back.”

The concert hall's loss is the jazz
lover's gain. Of course, in this era in
which progress in art is equated with
originality even if the originality con-
tains no art, and intellectuality has
reared its grim head in jazz, a man of
Larkins’ traditional sanity might be re-
jected by the ““‘nowers” as old hat.
Little do these pretentious faddists,
whom James Maher calls the
wet-finger crowd, realize that Larkins
is laying down a truth as old as art: He
is creating order, continuity, balance,
euphony, reasoned dissonance,
warmth, wit and profound love.

I am not concerned here with his
stylistic sources; undoubtedly they ex-
ist. As anyone less than a fool knows,
no art form exists without sources.
(Parenthetically, the cardinal sin of
much of the avant garde in music to-
day is its absurd attempt to cut itself
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providentially, | learned from Beverly
Peer, Bobby Short's gentle right-note
bassist, that Ellis was living in Los
Angeles. | wrote him, and | hate to say
it, but he didn't answer. Time passed.
And then, this spring, 1o and behold,
there was Ellis Larkins over at Grego-
ry's, playing with another loving man,
the bassist Al Hall.

And though you'd never find it out
from him, Charlie Bourgeois brought
around a writer from Newsweek who
was so impressed by Larkins' magic
that he wrote a splendid piece about
him. That started the trek to 63rd
Street.

It's ciear that some of the visitors are
in Gregory's because it's socially
smart to be there. But even they have
learned to stop talking when the play-
ing starts—except on Saturday night,
when as everyone knows, ail the
wrong people go to all the right
places.

it's been a long and lonely road for
Ellis. But he has stuck to his ideais, he
has kept his sights high, and at long
last his special talent is casting its
lovely light over a small corner of the
darkening world. For me he means joy
and laughter, subtlety and sophis-
tication, love and compassion.

He achieves his musical points al-
ways by means of understatement. His
economy is as brilliant as a Simenon

sentence. He is strong and direct with-
out ever spilling over into aggressive-
ness. His left-hand harmonic in-
ventions and sinuous bass lines are
marvels of ingenuity and unexpect-
edness. His rhythmic sense is abso-
lute, and his choices of tempi are as
right as Basie’'s and Norvo's. His wit,
manifested in interpolated phrases, is
irresistible and his blues walk you
right on down the aisle. His ballads are
rich without being cloying and his up
tunes are danced in felt slippers with
an almost audible smile. Can you
blame me for loving him?

Technically he is a marvel, accom-
plishing his infinitely fine musical em-
broidery by means of wholly relaxed
fingers, a musical mind and a loving
heart. As all those who know his play-
ing are aware, he is also a masterly
accompanist. Even |, who sing like the
last crow of summer, would risk doing
a chorus with him.

He is strenuously hostile to the pop-
ular music of the rock era and stead-
fast in his fidelity to what constitutes
for him (and for me, heaven knows)
musical truth.

Editor’s Note: Ellis Larkins made a
remarkable series of albums for Decca
between 1951 and '59. All of these, of
course, are now collector’s items. The
recent Lost In The Wood (Stanyan SR
10004) is the only currently available
Larkins LP; nice mood music, but 10
of the 14 selections are Rod McKuen
compositions (the pianist worked with
McKuen) and it's not a representative
Larkins record. His eight intredible
accompaniments to Ella Fitzgerald
(1950, and just the two of them, noth-
ing else) are on Ella Sings Gershwin
(Decca 8378). The fine duet albums
with Ruby Braff on Vanguard have
long been unavailable, as have two
Storyville LPs from the mid-'50s.
Some very early (1944) Larkins can be
heard on both the Coleman Hawkins
and Lester Young halves of Classic
Tenors (Flying Dutchman FD 10146).
How about it, record producers?  g¢»



hampton hawes’ new universe

FROM: Santiago A. Gonzalez, Il
TO: My Colleagues

If the tenor of the article you are
about to read seems unusually lau-
datory, or if it appears that | have
abandoned the expected evil-eye of
criticism, it is because of these things:

1. | have made no attempt to com-
pare the artist with anyone but him-
self.

2. 1 am reminded that all human
beings are composed of strengths and
weaknesses. | choose to recognize the
strengths of this artist.

3. Having acquired some musical
competence of my own, | find it far
more challenging to understand the
artist's message than to theorize
about what | think he should have
said.

TO: Old Hampton Hawes Fans

You may be temporarily dis-
appointed. You may yearn for the fro-
licking melodies of an era now 20
years past. Your expectations may be
shattered by the sound of
non-acoustic instruments. Your
dreams of nostalgia may be inter-
rupted by strange new sounds. But
stop for a moment and think . . . the
man and his music represent an evolu-
tion in time. He has grown with time;
he is all that he was, and now he is
more.

TO: New Hampton Hawes Fans

He is you. He is contemporary, but
mature. He has transcended his gen-
eration’s boundaries to enter the ter-
ritory of this generation. He is ‘'free”
Follow him. You will continue to grow
as he does; and together, both of you
will “boogie’.

Hampton B. Hawes is more than an
artist, more than a jazz musician, more
than a pianist. He is himself: A human
network of emotional complexities
that has come into its own time. He
has actualized his total self, un-
compromised, undenying and unself-
ish. He makes no apology for himself.
He makes no attempt to please and/or
displease his audience but wishes
only that as he shares with them
through his music the most intimate
experiences of his life, the manner in
which he gives of himself should be
enjoyed by them. Through his music,
he exposes himself totally and com-
pletely; stripping himself of all fal-
sities, all shame, all fear of weakness
or lust. Generously, he shares with his
audience (clued by the titles of his
compositions) feelings that are im-
bedded innermost in his personality.

Many of us who followed jazz in the
early '50s remember Hampton Hawes
as an impetuous youth who went
AWOL on his induction to military ser-

VERYL OAKLAND

vice to make a recording date with
Shorty Rogers—all because of one
tune that nobody could groove like
Hampton . . . Diablo’s Dance. Hawes
did a lot of playing after leaving the
service and was well-known by jazz
buffs of the West Coast Jazz era.

But Hawes never really received the
fame he deserved. Perhaps it was his
life-style in those days. Perhaps it was
the easy accessibility of things that
seem glamorous to young artists. Per-
haps it was the philosophy that is
foisted on the environment of the art-
ist by those who fail to accept him as
an individual rather than a symbol.
Perhaps he was not himseif. But Ham-
pton Hawes did live, and in the most
profound “dues-paying" way he sur-
vived it all to unleash upon us 42
years of development, culminatingin a
breath of music that can be summed
up in a simple statement—the reason
of life.

“They heard me from the begin-
ning,” Hawes said as he explained that
he was not sought out by Fanta-
sy —but that he called them and de-
scribed what he wanted to do. With an
astute vote of confidence, Fantasy
signed Hawes to a contract with Pres-
tige, which they now control. Hawes
did not accept any gigs after this.
His business acumen and timing,
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which can be likened to that of a sea-
soned advertising executive, dictated
that he remove himseif from the public
eye until he was ready to present his
new sound. And new it is. Hawes has
transmigrated to electric instruments:
Fender Rhodes electric piano; Wurlit-
zer electric piano; clavinet; Hammond
B #1 organ; Moog synthesizer. He
says that those instruments allow him
greater facility for expression of his
feelings.

Hampton Hawes, in more ways than
musical, is at a turning point in his life.
The excitement of that fact is more
imminent in him than anything else
and is best expressed in his own
words: “After 20 years, I've got a new
woman''. It's reflected in his music in a
most significant way.

Unlike the old days, Hawes has writ-
ten every composition for his album.
And in playing them, he has ap-
proached the framework of every tune
as one would imagine Picasso ap-
proaching his subject in placing oils
upon a canvas.

If one dared to describe music in
colors, preposterous as that might
seem, one could describe one such
work from Hampton’s album, dedi-
cated to his wife and simply titled
Josie Black, in this manner.

Josie Black . . . a blues of unre-
stricted dimensions, a painting of
polychromatic freedom—an expres-
sion of love, respect and tenderness.
The bland white canvas of silence ac-
cepted its first color from Chuck Rai-
ney’s rumbling bass, carefully coating
the canvas with a rich royal blue. With
perfect timing, M’dugu’s riveting
drums and cymbals throw shapes of
rococo in brown and silver rhythms,
framing the blue for a foray of poi-
gnant statements. Over the flowing
background of blue, quilted with
brown and silver curlicues, the careful
meditative motif from Hawes’ piano
develops a logical but unconstrained
frame of calligraphic lines in rich Chi-
nese green. As the composition swells
to maturity, colors dominating and
then yielding to other colors, it melds
into an ensemble, with the guitar of
Arthur Adams pelting the canvas with
an ermine-like cloak of white and grey
splashes. As Adams develops his
counterpoint the painting grows in lo-
gical complexity, spiked by the stac-
cato and sometimes sustained color
orange from Hawes’ Fender Rhodes.
Now Oscar Brashear’s trumpet, ca-
pable of tooling many colors, works
into the ensemble velvet splashes of
black, while brilliant streaks of red are
put to the canvas by Harold Land's
tenor sax until the painting is com-
pleted. »
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GEORGE BENSON

WHITE RABBIT-CTI 6015: White Rabbit;
Theme From Summer Of '42; Little Train; Califor-
nia Dreaming, El Mar.

Personnel: Benson, guitar; Herbie Hancock,
electric piano; Ron Carter, bass; Billy Cobham,
drums; Airto Moreira, percussion, vocal; large
orchestra including John Frosk, trumpet, Hubert
Laws, flute; arranged by Don Sebesky.

Rating: & % %

Jazz should be proud of Creed Taylor, and
more attention should be paid to his activities.
On a smaller, more qualitative cale, he is
building an organization similar to the Nor-
man Granz empire of 20 years ago.

Although the organization is involved in
concert promotion and booking and even in
selling prints of the LF jackets. it is the
records that make everything else possible.
Taylor’s sound. packaging and production are
as close to perfection as one can get in the
record industry. He makes most of the com-
petition seem like pikers. The only question is
whether his method of doing things is right for
all his artists. 1 don’t think he has found the
right combination for George Benson yet.

I've been a Benson fan since his early days
with Jack McDuff and have long marvelled as
his combination of speed and feeling. The
quartet he led with 1.onnie Smith and Ronnie
Cuber was one of the happiest soul bands
ever heard. It cooked, it swung. it commu-
nicated.

There is nothing like that here. You could
hear this and not know it was by George
Benson. That shouldn’t happen to an artist
with 10 1.Ps on the market. A live date might
be a solution.

The album is mostly Sebesky. with solos by
Benson, Hancock. Hubert Laws and John
Frosk. with Moreira providing a Brazilian
feeling on a couple of tracks. Well done. of
course, but falling somewhat short of the ex-
pected. —porter

BRUBECK — MULLIGAN

LAST SET AT NEWPORT — Atlantic SD 1607:
Blues for Newport; Take Five; Open the Gates.

Personnel: Gerry Mulligan, baritone sax; Dave
Brubeck, piano; Jack Six, bass; Alan Dawson,
drums,

Rating: % ¥ % &

For raw exuberance and sometimes ex-
plosive excitement. few past 1.Ps by Brubeck
match this souvenir set from Newport *71. No
lyrical interludes or sleepy ballads here. thank
you. Just 35 minutes of all-hands-on-deck
Jamming.

That the album is such a success as a jazz
performance is due mostly to Mulligan and
astute engineering. Through a happy con-
currence of acoustical circumstances, we get
some of the most sumptuous-sounding bari-
tone playing ever to spin from Mulligan's
horn. His broad. strapping tone, here almost
Carneyesque in size. is the raw material from
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which he fashions relaxed but intensely
swinging solos. There are moments. in close
interplay, when Brubeck catches some of this
spirit. but by and large the pianist is marching
to the sound of a different drummer.

Blues for Newport is a 16-minute piece
taking up the first side of the record. Brubeck
chops out the theme, a very simple two-note
blues motif in the first two 12-bar choruses.
Then Mulligan eases in, as Brubeck stomps
out the chords behind him. After a few cho-
ruses. Brubeck delicately launches his first
epic solo. After about the third or fourth
chorus, however, it begins to succumb to
overweight. The somewhat monotonous
block chords rumble pretentiously by like
boulders of sound; what is lacking is not so
much ideas as rhythmic variety. He plays like
a drill press stamping out its goods with op-
pressive regularity. The track’s greatest mo-
ments come after Six’s bass interlude, when
Mulligan digs into several stop time choruses
and then starts trading fours with Dawson.

Side two opens with Take Five. Those who
have seen Brubeck in person often are prob-
ably overly familiar with this item. But if
you've never heard Mulligan grapple with it,
you have a treat waiting. He is the first soloist
and he plays the piece with all the sensitivity
to nuance and dynamics that Paul Deemond
brought to it for so many years. He adds to it a
new emotional dimension. however: What
used to be filigree is now pure muscle.

Open the Gates, taken at a quick tempo,
finds Brubeck playing surprisingly direct and
swinging piano — his best work on the record.
There are points where one begins to feel that
the tension has been overstretched and the
performance may be losing its cohesiveness.
Nevertheless, there are still rewards to come
from each man, including Dawson, who solos
at the end.

For -all of the leader’s splashy chords, the
current Brubeck Quartet is one of the finest
groups on the scene today. The rewards of
this LP far outweigh its shortcomings.

—medonongh

ALBERT DAILEY

THE DAY AFTER THE DAWN-Columbia
KC31278: Theme from Clockwork Orange; A.D.;
Bittersweet Waltz; Free Me!;, The Day After The
Dawn; Dailey Double; A Lady's Mistake; Encoun-
ter; September of My Years.

Collective Personnel; Dailey, acoustic piano
(on track 4, electric piano, synthesizer, bass,
drums); Jack Wilkins, guitar; Richard Davis, Lisle
Atkinson, Percy Heath, bass; Roy Haynes, Mickey
Roker, David Lee, drums. Chamber group:
Brooks Tillotson, French horn; Arthur Kaplan,
flute; George Marge, Philip Bodner, oboes; Ray
Shanfeld, bassoon; Charles McCracken, cello.

Rating: % s ¥ & %

Dailey {(who has worked with a long list of
heavyweights. vocal and instrumental,
recently with Sonny Rollins) is a pianist of
virtuoso caliber. an improviser of substantial
worth. and as this album proves. a musician of

Y

broad scope and imagination. One senses that
the piano is not a totally adequate vehicle for
him; that he has more to say and give, musi-
cally and emotionally.

Free Me! gives him the opportunity to ex-
pand his spirit. A tour de force of magical
proportions, he utilizes both pianos, synthesi-
zer, bass and drums to tell his story. While
redeeming the overdubbing sins committed by
lesser artists, Dailey's work on Free Me! is so
staggering that all of the inputs blend to a
wondrous whole. No one stands out, though
the effectiveness of his work on synthesizer
and drums must be mentioned. The result is
the first haunting piece of music 1've heard
that swings. 1f they ever do a sequel to 200/ :
A Space Odyssey, the theme has already been
recorded. Truckin’ In Space!

Clockwork and Dawn utilize the chamber
group and the latter is more satisfying, due
mainly to the composition (Dailey’s) but some
fine things go down on both (including some
groovy French horn on the close of Dawn).
These are not my favorite tracks but they are
not pretentious. These slightly classi-
cal-oriented outings seem to bring out a facet
of Dailey's musical subconscious that wants
and needs to be heard. Incidentally, he did all
of the album’s arrangements and all of the
compositions, except Clockwork and Septem-
ber, are his.

The trio/quartet (Wilkins added) tracks rep-
resent the *‘everyday”, straight-ahead Dailey.
His approach is primarily chordal —he’s al-
ways been a harmonically advanced musi-
cian —but the linear is never neglected. When
he single-lines in spare fashion, the phrases
are concise and meaty; when florid, they're
exciting and full of novel twists and turns with
the left hand always interesting. Wilkins and
Davis are also impressive, the latter espe-
cially so on Encounter.

Dailey plays solo piano on September—a
fine, sensitive performance, but one that must
defer, however, to his work elsewhere on the
LP. One of Dailey’s hallmarks is his ability to
play aggressively and sensitively at the same
time. and this rare trait is more in evidence on
the trio/quartet tracks.

This LP is unusually well-programmed and
has to go down as one of the best debut
albums any artist has ever made. The best
thing about it, though. is that it reveals that
Dailey has only scratched the surface of his
individuality. But. what a surface! —szantor

NATHAN DAVIS

THE 6TH SENSE IN THE 11TH HOUSE — Segue
Seg-1002: 6th Sense in the 11th House; Tribute to
Malcolm; Yo Thang; This For Richard; C’'Est Pour
Moi; The Shadow of Your Smile.

Personnel: Davis, soprano and tenor sax, bass
clarinet, flute; Roland Hanna, piano; Richard
Davis, bass; Alan Dawson, drums.

Rating: % % * % *

This is a superb album by Nathan Davis. It
is an excellent recording except that the bass




is kept over- and under-balanced. The musi-
cianship is swift and smooth with Davis play-
ing tenor on Sense, Mualcolm, and Thang,
soprano on Richard, flute on Moi, and bass
clarinet on Smile.

Davis is a champion reed player. He has
just completed an instruction manual on the
use and care of reeds which will be included in
the publication of the First Jazz Seminar held
at the University of Pittsburgh. Spring 1971.
He knows all of the classical European reed
instruments inside and out and takes excellent
care of his own instruments. He's constantly
improving them to meet his style of playing
and his sound. And on this album it is forceful
and clear. The horn is never out of control.
never is there an unauthorized shriek. Davis
is from Kansas City and recalls the Jay
McShann band there which obviously in-
fluenced his style. His tone is as round and as
smooth as a piece of ebony.

Richard Davis could have done this in his
sleep: Flawless intonation. strong time and
rhythm with a good sense for meter. | fail to
hear the double stops in his playing on Rich-
ard as indicated in the liner notes. Roland
Hanna plays inventive major and minor scale
things but doesn't stray too far from center.
Percussionist Dawson is consistent and
steady all the way through.

My concern about this album is the musical
material. Given the economics of music, why
would Nathan choose The Shadow of Your
Smile and pour money into Johnny Mandel’s
pocket? Any number of jazz standards could
have acted as the ““tour de force™ for his bass
clarinet, The rest of the material. including the
improvisations. is straight from the *S0s. hard

bop. All the things they play have been played
before: Chromatic scale runs. 32nd and 64th
note turns. all in the major/minor harmonic
scheme.

Sense begins briefly around A but the me-
lodic line outlines B-flat minor and the piece
modulates around these two keys, allowing
the solos to weave in and outside the keys.
which they fail to do. The improvisations
explore the two keys by playing all the possi-
bilities in a musical system that has built-in
obsolescense like the European classical har-
monic system. The dynamics are constantly
moving from crescendo to decrescendo but
rarely backwards. (The rhythm only changes
from track to track. never inside the pieces.)
Nathan. Roland and Richard solo on this
piece.

Malcolm is a ballad which Nathan plays
like Gene Ammons would play a ballad in the
late "S0s: Slow and throaty. with lots of vibr-
ato. After listening to this track several times.
I deliberately listened to it in various places.
first at random and then more methodicaily.
And each time | did this 1 picked up the
theme. even through Hanna's solo.

Thang is a medium tempo blues structure
which Nathan uses to show how well he can
play top of the bar music. Excellent dance
music, with lots of “ouch™ sounds for the
ladies. but what does it mean? The rest of the
music is very much like what | just described.

This music was recorded over a year ago. It
is outstanding music but of an old tradition. It
represents a musician in transition, holding on
to the old but slipping quickly into the new.
1t's music we've all heard before: that keeps it
from being creative. The only creative music

in the old tradition is that which is being
approached in a new way. —cole

CHARLES EARLAND

INTENSITY —Prestige 10041; Happy 'Cause I'm
Goin’ Home,; Will You Still Love Me Tomorrow;
‘Cause | Love Her; Morgan.

Collective Personnel: Lee Morgan. Virgil Jones.
Victor Paz. John Faddis, trumpets; Dick Griffin,
Clitford Adams, trombone; Jack Jeffers. bass
trombone; Hubert Laws, flute; Billy Harper, Wil-
liam Thorpe. reeds; Earland. organ; John Fourie,
Greg Miller, Maynard Parker, guitar; Billy Cob-
ham, drums; Sonny Morgan, congas.

Rating: % % %

Earland plays with a mighty but often musi-
cally unproductive enthusiasm. He slides too
easily into long strings of repeated notes and
phrases that grate monotonously on the ear.
When he is not hung up in such funky she-
nanigans. his playing, for all its busyness and
energy. still lacks the capacity for in-
ventiveness needed to sustain interest.

Fortunately, he has on hand two steilar
soloists in 1.aws and Morgan (the latter on his
last record date), and they are responsible for
what redeeming points this 1.P offers. Side
one is mostly made up of chunks of low-brow,
soul-jazz cliches. Only an agile interlude by
l.aws relieves the the grim situation on Hap-
py. The second track, Will You, is solid organ.
punctuated by brass section shouting before
fading indecisively away.

Morgan. who also solos on Huappy, has his
best moments on the more restrained "Caunse |
Love Her and Morgan, played by a nonet.

that is it: the mountaintop. No one will come
down from that summit unchanged.

“SKIES OF AMERICA,”
BY ORNETTE COLEMAN.

On Columbia Records

ORNETTE COLEMAN HAS MASTERED
THE GREATEST INSTRUMENT OF ALL.
THE SYMPHONY ORCHESTRA.

"Skies of America" is Ornette Coleman's masterpiece: a soaring, passionate
symphonic suite which, writes Bob Palmer in Rolling Stone,”’ translates its

composer's individuality as an improviser into orchestral terms. . . .
This music will leave few listeners unmoved.”

The London Symphony shrieks, shimmers, moans, |
whispers, and sings as Ornette’s incredible horn /
weaves sinuously in and out of the dense textures.

"Skies of America” is a deeply personal state-
ment about the soul of a nation. And, in the /
brilliant history of Ornette Coleman’s music,

/| "co

| ORNETTE COLEMAN
SKIES OF AMERICA

' THE LONDON SYMPHONY ORCHESTRA
NDUCTED BY DAVID MEASHA?W

The Militay

The Artist In A

L_The Men Who Live In The White House

iqcluding: [
ry/Bm.hdayS And Funerals [
merica/Skies Of America

KC 31562
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The atmosphere is decidedly looser here with
a more free-wheeling jazz intent in force. His
springy. crystalline style finds a particularly
sympathetic framework. appropriately. on
Morgan. Laws plays uniformly well through-
out. consistently inventive and clever.

Harper also has some fiery moments on
Moaorgan. His tone tends to grunt and bark a
bit much and occasionally he seems to choke
on all the notes he tries to bite off. but in
between those lapses. he shows he is capable
of forcefully and swinging improvisation.

—medonough

CLARE FISCHER

THE RECLAMATION ACT OF 1972 Revelatlon
15: The Blues Reclaimed; Soon; Sometimes |
Feel It This Way; Pensativa; Meade Lux Lewis, |
Love You; W.P.A. Work Chant.

Personnel: Fisher, piano, Chuck Domanico,
bass; Colin Bailey, drums — tracks 446 only.

Rating: * % & % &

That Clare Fischer has deep roots should
be no revelation to those who have followed
his music since the days 15 years ago when he
began constructing ingenious arrangements
for the Hi-Los. In his writing and his play-
ing—for all of its sophistication—the thrust
comes from a highly-charged awareness of
jazz history, and particularly of the poignancy
of the blues.

That is true of his Hi-l.os work. notably on
the regrettably out-of-print The Hi-Los And
All That Jazz on Columbia: his writing for big
band. most recently and most availably in
Thesaurus on Atlantic: his "mood-music™ in
Songs For Rainy Day Lovers for Columbia:
and his albums of informal piano and organ
improvisations on Pacific Jazz and Revela-
tion. It may come as a surprise to owners of
the superb 1960 Dizzy Gillespie LP 4 Por-
trait of Duke Ellington that the charts, so
exquisitely sensitive to the essences of both
Gillespie and Ellington, were crafted by Fis-
cher. Nowhere on the Verve album was he
given credit.

In the album at hand. Fischer plays Gersh-
win's Soon, his own minor classic Pensativa,
and four original blues. Soon, a relaxed per-
formance indeed. is notable for its lyricism
and Fischer's gorgeous voicings. Pensativa
reminds us that Fischer got an early and com-
prehensive insight into the subtleties of bossa
nova at a time when jazz artists were racing
each other to the studios to get in on the fad.
This is a loving and exuberant performance.

But the four blues tracks command the
album. They present a first-rank blues artist.
His general approach is reminiscent of the
Ray Bryant of Alone With The Blues—
Fischer has at least as much understanding of
and feeling for the blues and the range of jazz
styles as Bryant. And his incredible harmonic
ability, finely honed in two decades of arrang-
ing and composing. is brought into full play.

Melding his imaginative voicings. his sense
of history. his advanced technique. and his
architectural grasp of form. Fischer creates
blues monuments. There are montages in
which Tatum. Hines. Tristano. Powell. Evans
and six or seven boogie pianists flash by your
ears. blended into the fabric ot Fischer's in-
ventions so subtly that they enter the listen-
er's awareness almost subliminally.

The tour de force is the 11-minute Some-
times | Feel It This Way, which begins quiet-
ly. reflectively. chromatically. broodingly.
with the blues more felt than heard. In the

[] down beat

What a guitar

player wants

in a drummer.

By Phil Upchurch

Phil Upchurch tells how it looks
from where the guitarist is sitting
and offers professional insights
on such topics as:

How to train yourself to work
with the group...not just keep
time.

Recommended “musts"” if you
want to get into recording.
Drum tuning and sound for
rock/soul music.

How to develop dynamic
versatility.

The Phil Upchurch Percussion
Factsheet #10-2 is at your
authorized Rogers dealer now!
(See dealer list at right.)

The price is right. It's free. Come
in soon. Quantities are limited.

Your authorized Rogers dealer
is the man to visit for all your
percussion needs. He features
Rogers Drums...the drums
constructed ‘‘nine ways better."

Phil Upchurch, one of the
foremost guitarists in recording,
has played with Quincy Jones,
Herb Alpert, B. B. King, Al Hirt,
The Staple Singers, Ramsey
Lewis, and scores of other top
recording artists. In addition

to guitar, Phil is also an
accomplished bass player and
an excellent drummer.

KRocers

Arsons

......

CI l Guitar Center
c Company
erl‘d Nel Puno Co

Nath Lotie Rock/Buddy Rogers Drum & Guitar Center

Calitornia
Athambra/Berry & Grassmueck
Aihambra/Pednni Music Co
Anaheim Music Shop
Antioch/Webb Music Genter
Axumc-ptono Music

-ns VIIN/KUV Kalie Music
Buena Park/Splevins-Wallich'a
alexico/internaticnal Music
ancga Park/Music Shop
anoga Park/Splewins Wailich's
hula Vista/Harper s Music Store
oncord/Brown's Music Center
ssona/Corona-Norco Music
*la Mesa/Coas! Music Services Inc
ceta Mesa/Spievins Wallich's
a1 City/Roscoe Music
JsmneyDowney Music
wney/Al Xalia Music
3 Cajon/Albert's Music City
ajon/Valley Music
£3 Cantro/Mottman Music
Encino/Beechter Music Center
Escondido/Finders Musrc
Framont/Aliegro Music
Fremont/Nayior House ol Music
Frasno/M-V Music Company
Fullerton/Fulierion Music
Garden Grove.

Music Center
.

6 I/Eﬂﬂ Mu: use

l'(holm/“.lody Music

Hoilywood/ Drum City
Hallywood /Music Center
Willywood/Professional Drum Shop
Hullywood/ Splevins.- Wallich's
Wuntington Beach/Beach Music Canter
Ingiewoad/Amendola Music Academy

a Mabra/La Habra Music

Alomoom » House of Music
man Grove/Apex Music Co , Inc
Lampac/Lompoc Music Box
Lang Beach/De Mur: and De Mun
ong Beach/Gilmore Music
Lang Beach/Whittaker Music
Lo# Alamitos/Dale’s Music Center
Altos/Los Altos Music Center
L9% Angeles/Lockies-Campbell Music
% Angeles/Phullips Music Company
Los Angeles/Reed's Music
3 Angeles/Wesi L A Music
Montebelio/Cronen Music Canter
Monterey Park/J Thompson Guitars & Drums
Mouniain View/Mountain VR Music
Nowhall/Petris Music Compa
North Hollywood/ Techer's Music Canter
Nor‘h'ndw/ﬂoult of Drums
Music Company
casisiie Mudh suonly
Mus:

- @nson’s Munic
wm Springs/Paim Springs Music
#0 Alto/Oraper's Music Center
was Verdes/Mr B for Music
ssadena/Berry & Grassmuech
acentia/Jim’s House of Music
Pomona/The Drum Store

!o/Jack B Nouu ot vwc
3/Gadsby Music Compsn;

40 Ber n.mmo/u' Music

#n Clemante/House of Music

an Diago/Albert's Music City

an Diego/Orzie's Morena Music

an Diego/O2218's Music

#n Fetnando/ Cassell's Music

#n Francisco/Culumbia Music

An Francisco/Whilney's Band Ingteuments
a% Jose/Currlin Muslc c:m«

n Luns Obiapo/Premier Music
San Mateo/Tre Music Shop|
San Raisel/Whitney's Band Instruments
Santa Ana/Sighisinger Music
Santa Rarbara/Mi u s Drum Academy

Ansonia/Banko's House of Music
Bridgeport/Peter F D'Addario Music

CBS Musicsl Instruments,
A Division of CBS, Inc ,

Nocky Hill,
tamiord/C:

Music 8 Keyboard
usic




Free factsheets at these Rogers Dealers:

Stamtord/Spratt Music Shop
Torrington/Modern Music Center
Delawsre

Dover/Kimball Music Center

Felton/The Drum Pad

Seafora’Ruggs Music Shop

Wilmingion/The Drum Shop, Inc

Flonds

Osytona Beach/Frank Rickards Music Center
Ft Lauderdale’/Lauderdale Music Center
Fort Myers/Summey's Music

Ft Wailton Beach/Jimmy's, Inc

Ft Wattan Beach/Playground Music
Gamneswile/Lipham Music Company
Jacksonville/Marvin Kay Music Center
Jacksonville /Pavius Music
Lakeland/Casswin Music ServiCes nc
Largo/Breck Mus,
Maami/Carroll Mus ¢

Notth Miame/North Miami Music Ctr |, Inc
Orlando/ Discount Music Center
Orlando/Lander Music

Panama City/P ayground Music
Pensacola/Playground Music
Pensacola/Warningion My

St Pelersburg/Sanbora’s Mousa of Music
Sarasata/Jules Music Center

Tallahass: Norion Audio

Tampa/Cutro’s Music

Tampa/Krochman Mysic

Tampa/Paragon Music Center

Vero Beach/Melody Music

West Hollywood/Protessional Music Center
Winter Haven/Carlton Music Center

Winter Park/McKinney Music

Atbany/Stallings Music Center
Atianta/Clark Music Company
Atlanta/Jackson's Music Store, Inc

A Motro Music

Atianta/Rhyihm City Music Co
Augusta/Schneider's Music Center
Carraliion/Ballew's Music Company
Dalias/Margan Music

Dalton/Mason’s Music Mart
Oecatur/Ponce de Lean Music Canter
Oemorest/Ralphs’ Radio & Music
Savannah/Ben Poriman’s Music Center
Savannan/Ed Schroeders Music Stare
Tucker/Wallace Reed Musical instruments.
Hawaii

Hilo/Bob McRae Piano Mart

1dsho

Bosse/Holsinger Music

Idaho Fatls/Melody Shop
Pocatelto/Ford Music

Minols

Anna/Music Mart

Aurora/George Filip Music
Belleville/8 & G Music H
Benton/Beaty Hammond Studion
Berkeley/Mont's Music Center
Cahok:a/Staten Music

Canton/Gil's Music Company
Champaign/Lioyde’s Drum Shop
Chicago/Associated Music
Chicago/Biasco Musical Instruments
Chicago/Carne.ale School of Music
Chicago/Chicago Orum Center
Chicago/Continental Music Mouse
Chicago/Douglass Music & Associates
Chicago/Orums Unlimited
Chicago/Frank’s Drum Shop
Chicago’Modern Music
Chicago/Walles Music

Chicago Heights/Pragressive Music Center
Collinsville/Swing City Music
Danwtlle/Kamp Music Shop Inc
Decatur/Macon Music
Oeertield/Gary Gand Enterprises
Decrfiald/Music Center
DeKalb/Patmer Music House
Dundee/Village Music
€Htingham/Samuel Music Company

Freeport/ Ter Hark's Studio
Grantte City/Fornaszewski Orums
Johet/World of Music
Kankakee/Veronda's Music Store
Lake Zurich/Innatron Associates
Litchield/Eichar Music Center
Lombard/Perry’s Music Center
Marissa/Ye Olde Music Shop
Maline/Simon Music Center
Mt Prospect/The Sound Post West, tnc
Mt Prospect/Wilkins Music Center
Normal/The Music Shop
Normal/John P Noonan
awn/Rossi Music
Park Ridge /Northwes! Music Center
Peorra/Don’s Music Land
Quincy/Spurcrer's H & N Music
Rantoul/Dave’s Music Center
Aockford/Guzzardo Music Studio
Roselle/Roselle School of Music
Springhield/House of Music
Springtield/Walko Music
Sterling/Bender & Block Music Company
Indlana
Anderson/Anderson Muslc Center, Inc
Bloomington/ Smith-Holden Music
Corydon/Conrad & Sons, Inc
Elknart/Tratford Drum Studio
Elwood/Elwood Music Center
ElwooﬂILoy s Piano Sales

Evansuilte/H and H Music
Evansville/ Schultier Music Store
Ft Wayne/Tom Berry Music Co
Fi Wayne/The Percussion Center
Frankfort/Kratt Music Company
Gary/Glen Park Music Canter
Greencastie/Kersey Muscc Co
Mammond/Judy's Music Center Inc
Indsanapolis/Arthur's rinig Store
Latayoite/J D Music,
La Porte/Roxy Music snop, Inc
Madisan/Orake Music Store
Marion/Hopkins Marion Mus,
Muncie/Muncie Music Center
Newcastie/Hotney's Music Stora
Princeton/Muncie Music Store
Richmond/G E M Studio
Satem/Xramet Music Compan;
South Bend/Wiimer-McNease Music Co
Terre Haute/Canservatory of Music
Terre Haute/Paige’s Music Store

ouse

War

Washington/Frigrich Music & Yarn

towa

Burlington/Mundt Piano & Organ Co
8/Parkade Music

Cedar Rapids/Hiltbrunner Music
Oavenport/Griggs Music. Inc

Des Moines/Des Moines Music House
Des Moines/Frank Rieman Music
DubuguesFaber 8 Music Company

Fort Dodge/Md-Belt Music Co Inc
indianola/Oavere’s Guitar Center

lowa City/West Music Company Inc
Mason City/Mason City Music Center
Mount Ayr/Runyon s Music

Muscatine /Muskie Music
Onumwa/Richardson Music Center
Sioux Falls/Flood Music Co
Spencer/Mid-Bell Music Co ,

Storm Lake/Madsen Music Genter

Storm Lake/Mid-Bell Music Co , Inc
Kansas

Concordia/Tom's Music House
Molton/Jon-G Music

Mutchinson/Nelson Music Co

Kansas City/Avis Mus.c Compan:

Kansas Cuy/Wyandole Piazs Mus.c Certer
Lawrence/Rose Keyboard Studios
Minhl an/Betton's Family Music Canter
1on & Ranchmart/Mission Music, tne

Olathe/Santa Fe Music Inc
Overland Park/Woods Music Co
Pran/Calbeck Furniture & Music
Salina/€ dgington Music Co
Topeka/Midwesiern Music

Kentucky

Bowting GreensHammond Organ Studios
Covinglon/Bradie’s Music Centes
Danvilie/Melody Music

Frankiort/House of Guitars.
Lexington/Carl s Music Center

Lexinglon/Fred F Maore Music

Lowisw le/Central Conseratory of Music
Loutsvitle/Ouriaut’s Music Shop Inc
Louisvi le/Kay's Music Shop
Lousvitle/Shackleton Piano Co
Marnon/Marsh Mus«c Company
Paducah/Shacktelon Piano Co
Louistena
Alexandria/Alexandria Music Sal
Baton Rouge /O'Newll's Music House
Bogalusa/Townsend Music
Latayelle/Bobby Brooks - Baldwin
Lake Charles/Bowman Mus
Montoe/ Specially Sound Company
New Ibena/Romero’s Music

New Orleans/Sound City
Opelousas/Jake's Music Shop
Shreveport/Walker 8 Rodie Prano Co
Thibodaux/ Hotman Music Company

Maine

Auburn/Careoll’s Music Center
Bangot/Viner Music Company
Poriland/New England Music, Inc
Waterville/New Engiand Mus ¢ Inc
Maryland

Baltimore/Bill's Music House
Baltimore /Music Hous

Baltimore/ 3tringer Music World
Battimore/Yeager's Music Store
Bethesda/Drums Uniimited, Inc
€lkton/Mars Piana & Organ C+
Frederick/Colonral Music Shop
Fraderick/Frederick Music Conter
Glen Burnie/Music House
Hagerstown/Machen Music Co
Lexington Park/Julian § Music Mart
Luthervilte/Stringer Musrc Wortd
Wheaton/Washington Music Center
Masaachusetts

Boston/Beacon Musicat Insirument Co
Boston/Boston Music Co  Inc
Boston/Aayburn Musicat Instruments,
Boston/E U Wurlitzer Co
Brockton/Central Muscc

Burl nglon/Music Unlimited, Inc
Cambridge/Scorpio Music Company
Dedham/Music Uniimited. Inc

Fall Awer Mail's Music Store
Fiichburg/Fitchburg Music Center
Framngham/Framingham Music Co
Hanover/Takki Music Company
Haverhul/Havermall Musac Center
Lawrence/Consenting Music
Lynn/Lou Ames Music Store
Medlord/Pampalone Schaot of Music
Norwood/Farnham s Wusic Shop
Quincy/Chartes Boan Music Co
Saugus/Saugus Music Town Inc
Shrewsbury/Pruneau’s Musc Shoppe
Springhetd/Music World
Sudbury/Sudbury Music Center Inc
Taunton/Charies Bean Music Co

West Springtield/Accordion Mart
Worcester/Charles Bean Music Co
Michigan
Adnian/Aldrich Muaic
Ailen Park/A Weaver Mus
Ann Arbor/Ann Arbor Music M.
Ann Arbor/Al Nalli Music, fnc

Overland/Nash Music Land

Paplar Biutt/ Jay s Music Company
Rayiown Raylown Mus ¢ Company

St Ann/Hamillon Music

51 Ch-rlesll’lle s Music

st les/Nash Music Land

st cnvu Nash Music Land M Twain Cir
St Josoph/Bowman Music Company
St Louis/Atkinson Music Studso

St Louis/Gravois Music Company

St Lowis/Mamdion Music Concord Plaza
St Lours/Hamiiton Music Cross Keys.
St Lowis/Kemper Mus ¢ Company

St Louis/Ludwig Aeolian

ST Lowis/McMurray Music Co

St Louss Co /Northland Music Center
St Louws/Strub Music Co Inc

St Lours/Towet Grove Music Co

St Louis/Tower Grave Music Soutn
Salem/Capps Music Co Inc
Sedalia/Shaw & Sons Music
Sikeslown’Keith Collins Piano Co  Inc
sv

w.shmolon/leh Music Land
Nabraska

Fremont/Tom's Music House
Lincoln/Dretze Music House
Lincoln/Hospe Mysic Company
Lincoln/Sound City Inc

Norfotk /Bebmer's Music Center
Omana/Mospe Music Company
Omana/Joe Voo s Drum C ty
Navada

Las Vegas/The L m Shop
Reno/Music West nc

Naw Hampahire

Beslin/Catello & Son
Manchester/Ted Herbert s Music Mart
Nashua/Progris Music Center

Now Jorsey

Bergenhietd/0'D: Bella Music Inc
Bricktown/Mus« City
Bridgeton/Dal Stane Music

Cherry Hilt/Cherry Hill Music Center
Charry Mili/New Jersey Music City
Clifton/OeBrown Music Center

East Brunswick/HyWay Music Center
East Ruthertord/Music World
Edison/Lou Rose Corporation
Elizabeth/Anthony's Music
Englewood/Gilsonite Music Inc
Flemng'on/Nolde's Music Box
Fords/Amencan Music
Freenold/Gaiazzo Music
Garwood/Musicat Discount
Lyndhursi/Sweetest Sounds Music Center
Maplewood/Gene Thaier Drum Studio
Maywood/John Bello Music
Newark/City MusiC Centar
Pem\nul-n/lﬁuwu Music

Point Pleasant/Ocean County Music
me Bar/od Bank Schoot of Mu::c
Trenton/Chopin Music Compan,

« non/Rondo Music

Union City/Pastore Music
Vineland/Music Center
williamstown/Music Forum

Naw Maxico

Albuguerque/Luchetts Drum Shop
Albuquerque/Rieding Music Co
Gallup/Gallup Music

Les Cruces/Melody Lane Music
Santa Fe/Musc Villa

Naw York

Astoria/Astona Music Slore
Auburn/Nick Speno Mustc Inc
Babylon/Hentage Music, Inc
a/Roxy s Music
Brooklyn/Sam Ash, inc
Brooklyn/King James Music
Brooklyn/Royal Music, inc
Brons/Bronen s Music Camoany

Battle Croak/Bill Dowdy Mysic
Cily/Mus
Benton Harbor/Fetns Music

Big Rapids/Ouinn’s Music
Cadillac/Cadillac Music Shop
Oearborn/Anderson Music Co.
Dearborn/Hewitt's Music, Inc
Dearborn Mis /Ron Honry Music
Detroit/Americana Siudio of Music
Deteort/Capitol School of Music
Oetroit/Doc’s Drum Center
Detroit/ The Drum Shop
Detroit/Fiddiers Music Company
Oetron/Grnnell’s Music
Dotroit/Massimin Music
Detron/Morreate Music Centor
Oetroit/Taber Music

E Detroit/Associated Music Conter
Escenaba/Deita Music C
Fimt/Flint Music Center, Inc
Frnt/Midwest Music

Flint/Shores Mus ¢ Studio

Grand Rapids/Farrow's Mus

Grand Rapds/kidateton s Music Studio
Grand Rapids/Music Mart

tron Mountain/Awrey's Musicland
Kalamazoo/Sound Faclory, Inc
Lansing/Marshall Music C

Lathrup Viliage/Royal S:nool of Music
Livonia/ Hammell Muss

Mt Clcmuns/wu N

ant/Schafer Music
Mu-keqon/?lﬂchu s Furniture & Music
Oak Park/Fava Music Studios
Pontiac/Pontiac Music & Sound
Partiand/Smith TV and Music
Royal Osk/Royal Music Center

s.q. aw/Jack Gridiey Music Center

St Clarr Shores/Olympic Music Studio
Sandushy/Kohn Music Store
Utica/Music Box Studio, Inc
Warren/Gus Zoppt Music Center
Minneso,

Albert Lea/Jacabaon Music
Austin/Kopel Music Center
Brainerd/Corvin’s Musicland
Duluth/Mawley Music Inc
Fairbault/Easiman Music Company
Fairmont/Mid-Bell Music Co , Inc
Glencos/Doug's Music Shop
Hibbing/Crippa Music Store
Mankato/Mid-Bell Music Co , Inc
Mlm\elpohll@ SHIID Music, I
Menneapol Dahigren Dvum Shop
Minneapolis/Chester E Groth Music
Redwood Falls/The Music Store
Viginia/Paspich TV & Music
Winona/Hardt s Mustc
Wnuhmqlon/Blnd Shelt Music Shop
LI
Gu"poanlnpll s Music Company
McComb/Hinton s Music Company
Meridian/Peavey's Music Company
Natchez/Meard Music Co , Inc
Tupelo/The Musicman

Missourl

Ballwin/Nash Music Land
Bridgeton/Strub Mu nc

Cape Girardeau/Shivelbine’s Music
Chestertield/Nash Music Land
Cotumbia/Shaw & Sons Music

Creve Coeur/Don Fette Music Center
Dexter/.ay's Music Company
Fenton/Town & Country Music Ctr , nc
Fostus/Don Fatte Music Center

Fial River/Marler Music Store
Mazelwood/Nash Music Land
Jetterson City/Shaw & Sons Music
Jophn/Bob Massey Muss

Xansas City/Quigley Music Studios
Kenneit/Jay s Music Company
Kirtkwood/Mel Bay Music Center

Studio of
Buttalo/Art Kubera s Music Store
Butfalo/Paramount Music Center
Clyde/Audie’s Music Conter
Corning/Kelley Music
Oopew/Depow Music Center
Oewitl/Gerber Music Company Inc
Ounkirk/Coslallo Music Inc
East Aurors/Roxy's Mu
Elmhurst/Queensboro Instiiute of Music
Flushing/Melody Music Center
Freeport/Geacins Music Company
Fulton/Greco Music
Glens Falls/Triad 3 Music Center
Hempstead il | }/Sam Ash Music Corp
Muntington Station/Sam Ash Musical lost Co
Jackson Heights/Haico Music Cir Ine
Jamaica/Clef Music & Camera
Jamestown/Conme B Spano Music Center
Kingston/Kingston Music Center
Lancaster/ Twin Village Music
Liverpool/The Music Shappe
Locr port/Barone’s Music House
Mannattan/Manny s Music Store
Manhatten/Silver & Morland
Mincola/Arthur M Lowis Music
Newburgh/New Windsor Music Center
New York/Sam Ash of W 48th St . Inc
New York City/Ponte Music Co
Niagera Falls/Tempo Music Shop
Niskayuna/Dtome Sound. Inc
North Syracuse/Camilte Mus(c

Polsdam/Bronen s Music Store
Rochester/Banner Music Company
Rachesier/Benson Studio of Music

Rochester/Duke Spinner’
Schenectedy/Hormie's Music Store
Spring Valley/Music Factory of Rock and
Sta nd/Richmond Music
Syracuse/Banne Music Company
Syracuse/Mark 111 Music Company
Tonawanda/New Music Land
Utica/Dell Music
Westchester/Sam Ash Westch
West Hempstead/ Al Vessa Music
West Ishp/Amato Music Co  Inc
Yonkers/Bill's Music Shop

North Carotina

Asheville/Dunham 3 Music House
Burlinglon/Don’s Music City

Chapel Hill/Burgner Music Company
loite/Music Scene Inc
Concord/The Music Mart
Ourham/Pearson Music Company
Fayetteville/Record & Tape Wartd
Gastona/Carroll's Music
Gresnsboro/Moore Music Company
H ckory/Starr Music Man

High Point/Harns Music Company
Lenoi/Lenair Music Center
Lumberton/Music World
Monroe/Holloway Music Center

N Wilkesboro/Bob 3 Jewelry 8 Music
Salisbury/Carter Music Company
Salisbury/ The Music Mart
Sahsbury/Rowan Music
Santord/Buchanan's Record Bar
Sheiby/Shelby Jewelry 8 Music
sville/House of Music
Wilmington/C Finktesten & Sons
Norih Dakota

Bismarck/Guitarland
Orckinson/Dickinson Musec Comgany
Fargo/Daveav Music Company

Grand Forks/Poppler s Mus ¢ Co
Jamestown/Marguenite s Music
Minot/Notthwest Piano Co

Ohio

Akron/Henry's Music

Akron/Stait Music Company
Ashiand/Williams Music Studio
Ashtabula/Qllkainen Guitar Studio

or Music

Ashiabula/Siman Music Store
Athens/Cunn ngnam Music Center
Betlevue/Bellevue Music Certer
Bowling Green/Bigetow Music Co
Brookpars/Berea Music Center
Cambridge/Pavioy Music Center
Cantietd/Cantield Music Center
Canton/Gulia Music Center
Cleveland/Academy of Music
Clevelana/Currier Music Centor
Cloveland/DiFiofe s Music House
Cieveland/Master Music Company
Cleve and/Prospect Musical
Cleveland/Sod)a Cons of Music
Chag: n Fans/Chagrin Fa Is Music Center
Chardon/Zamer Music Company
Cinc nnan/Ray Lammers Mus ¢ House
Cincinnan/Buddy Rogers Music, Inc
Cancinnat/Wiliis Music Company
Catumbus/Gurtar Caty
Columbus/Whrtey Lunzar Music
Corttand/G: usic Comp:
Cuyahoga Falls/Falls Music Center
Dayton/Bernie’s Inc
Dayton/Dayton Institute of Music
Dayton/Mauer Music House
Detiance/Plaza Music Center
Delphos/The Music Center
Dover/Roselyn's Music Studio
East Liveroool /Harmony Music Co
Findlay/Porter Music Company
Freemont/LaMar Joseph's Music Center

Galion/Porter's Music Conter
Greenville/Greenville Pllnn Saton
Hamilton/Weaver Music,
Independence/Discenzs Co«sm.xo:y of Music
Kent/Music Man of Kent
Kenton/White's Music Center
Lancasier/McClurg's Music Conter
Lima/Porter Music Comgany
Lorain/Dniscol Music Company
Lourswille/Peliagnno Music Center
Lyndhurst/Motier's Music House
Manstield/ Thomas Music Company
Manstield/Williams Mysic Company
Maple Heighrs/Mus«c Manor Inc
Marian/Erckson Music
Massilion/Engloharat’s Music Inc
Maylield Heights/Gene Beecher Music Cir
Mentot/Atrowhead Music Corporation
Middletown/Nortis Music Ine
Mitlersburg/Young's Music & Seund
Mt Varnon/Colonial Music Inc
Newark/Martin Music Center
Newark/Bob Shaw Music Mart
Niles/Bernard Music Company
Niles/McKinley Music Schaol

North Oimsted/Drum City

North Rayalion/Royal ton Muscc Center
Norwood/meucn Musc Distributors.
esville/Bleckert s Music Co
anm.anno s Music Villa
Parma/Parma Music Center
Piqua/Genther & Music
Piqua/Shepard’s Music Center
Portsmouth/Childers Music Center
Portsmouth/Reitz Music Center
Sandusky/Lombardy Mus.c Center
Sidney/Cramers Gateway 10 Music
Seringteld/Kincaid Music
Springhield/Moelier Music Center
Steubenuille/Gerrero Muscc
Tittin/Arthur Bean Music
Toledo/Durder’s Music Studios
Totedo/Penguin Music =2
Troy/Music Box

Warren/Musart

Warren/Sapino Music Company
Westlake/Westgate Music Cente”
Willoughby/Willo Music
Wooster/Hammond Organ Studio
Wooster/Wooster Music Center
Xenia/Band Box Music
Youngstown/Orum Village
Youngstown/ Duss Music
Youngstown/Neapoluan Music Co
Zanesville/Moeller Music Co
Oklohoma

Ardmore/G & G Music Company
Bethany/Oriver Wuse Company

et City/Det City Music
Ourant/Waketield Music Company
Lawton/Miller Band Instrument Co
McAlester/Ramsey Music
Seminole/L & L Jewelry and Music
rds, Ing
Tulsa/The Guitar House
Tulsa/Shields Music Company

Corvaitis/Music We
Eugene/Music West, tnc
Eugene/Wilsan Music House

Grants Pass/Music West. Inc

Haod 7American Music C mpany
Kiamath Falls/Music West Inc
Medtord/Music West, tnc
Pondielon/Pendletan Music Hause Inc
Portiand/Denny’s Music
Poriland/Gateway Music Company
Portland/Petert’s Music House
Porttand/Don Worth Drum Shop
Rosaburg/Ricketts Music

Salem/Wilts Music Sipre

nnsylvania
Allentown/Crest Music Cent
Allentown/Ken's Music Store
Allentown/ Titiow s Music Mouse
Altoona/Ford Music Store
Badcn/Beaver Valley Band Instr & Prano
Belle Vernon/Modern School of Music
Braddock/Braddock Music
Carlaie/Smin Music House
Boston/Zambo Mu
ConMIIlvlll.IAYlm! “Il!lc Center
Ooylestown/The Drummer's Den
Erie/Osiecki Bros Music Center
Greensburg/Prote: nal Music Center
Hanouer/Menchey Music Service
Marleysvitie /Clemmer Music, Inc
Harnsburg/J H Troup Music Co
Mazleton/Statt Music Center
Highspire /Kiock's House of Music
Indiana/Indiana House of Music
Jim Thorp/Schater's Music Store
Johnstown/Music Haven
Kittanning/Kitanning Music
Lancaster/Macians Music Store
Lancaster/Don Randall Musit Co

hi 5 Music Shoppe

Leechburg/Johnny Murphy s Mus:C Center
Leechburg/Park Music Center
Lewistown/B W Kauttman & Sons
Lyndora/Yaracs Music Center
McKoesport/Progressive Music ine
McKeesport/Zambo Music
Meadulle/The Mouse of Music

Natrona Heights/Modern Cioa Center
Nescopecs/Bill Long s Mus
New Brighton/Brighton Wisic Ganter
New Castle/Chuck Farone Mus c Center
Newtown/Newlown School of Music
Oit City/Pastel Record & Music
PhiladelphasMusic City. Inc
Phitadeliphia/Music City N E
Pittsburgh/Art's Drum Shop
Pittsburgh/Drums
Pottstown/S & S School of Mus ¢
Pouswlle/Williams Drum Studio
Quakerstown/Sine s Music Store
Reading/Richards Music Co
Shenandoan/CMS Musical Enterprises
State College/ The Music Mart
Stroudsburg/Mainiine Music
Warren/Ar's Discount Music Store
Washington/Spriggs House of Music
Westchester /John | Taylor Music

Wilkes Barre/Charles & Mary Music Co
York/Julius Music House
York/Mirasota Music

Rhode Isiand
Cranston/Buz Terry Music
Newport/Trader s Coe

North Providence/Luca Music Studio
North Smuntie d/Orew s Drum Shop
Pawtucuet/Aay Mullin Mus ¢ S1 res
Pastuckel/Rhode Island Music
Providence/Areliod Music inc
Providence/George Geer s Drum Shop
W Warwick/Warwick Musical Instrument Co
South Carotina

Charleston/Fox Music House
Charleston/Modern Music Center
Columbia/Cotumbia Wusic Center
Florence/Greer Music House Inc
Goose Craek/Carol na Insirument Sers Ce
Greenville/Dixieland Music Co
Greenuille/Greenvile Music Center
Greenvilie/Bab McGinmis Music Co
#Myrtic Beach/Beach Music Center
Newbery/Carter 3 Music & Gifis
Sumier/ Jimmy s Music Center
Sumier/Seaco Music Company

West Columbia/Tr.City Music 1n¢
South Dakota

Aberdeen/Engel Music Supply

Rapid Cr'y/Schneider Music Co

Sioux Falls/Sioux Falls Music Co
Watertown/Alvin s Music Center
Yankton/Wollet Music Company
Tannesses

Chatianooga/Chambers Music
Clarkswille/Collins Music Store
Oonels n/Donelson Music Center
Jacksonswatlick Music Company
Johnson Cily/Cates Music Center
Kingsport/Mortell Music
Knowville/Hewgiey's Music Shop
Knowville/Lynn’s Guitars
Lanrenceburg/ The Music Shoo
Lexington/Ahodes Music Center
Maryyille/Tommy Cowngion Music
McKenzie/Chandler Music Company
Memphis/Amto Music

Memph s/Melody Music Shop Inc
Memphis/Berl Olswanger Music (2 tores)
Memphis/Col e 510 12 Mus ¢

/e s le

131own/Stubble! eld Music Co
NnhullelNquley 3 Mus ¢ Shop
Nashu lie/M llec Insirument Co

Oan Ridge/Whaley's Music Center
Pans/Leach’s Music
Sheibyvlle/Shelbywile Record Shop

Teras

Austin/J R Reed Mus«c Co
Austin/Strad Piano 8 Organ
Dallas/McCord Music Company
Dumas/Henry s Music Mart

El Paso/Danny s Music Box

€t Paso/Kur and Salzman Music

El Paso/Sp ntus Melody Shop

Ft Worth/Aull Music Company

Ft Worth/McBrayer Music Box
Gariand/Amold & Morgan Music Co
Houston/Brocksie n Mus ¢ Company
Houston/Brogk Mays Organ Company
Mouston Evans Musc C ty

Houston/H & M Music Campany
Laredo/ABC Music Company
Longview/Buzz Messner Music Center Inc
Lubbock/Lubbock Music
Odessa’Potts Mus.c Center
Plainview/Mary L Spence Music Co inc
San Antonia/Caldwel) Music Company
San Antonio/Dacbert Mus ¢ Plaza

an Antonio/Music Mart Inc

San Antonio/Oimos Music Company
San Antomio/San Antonio Mus ¢ Co
Texarkana/G-Sharp Music

Tyler Myndi Music Company
wazome.n of Texas Music

s.u un City/Progressive Music Supply
Vermo

Brateboro/But s Music Shop
Burlington/Boyd's Music Store
Rutland/Melody Mus:c Center

St Albans/Radio TV Music Center
Virginia

Arlington/Zavarells s Music
Culpeper/Culpeper Mus c Center
Gate City/ The Music Center
Lynchburg/Roberts Piano Co
Notfolk/Symphony Music Ce
Norfols/Temple of Mus ¢

Pennington Gap/The Annatee Shoppe
Petersburg/Jacobs Musy
Richmond/Boykins Music Shop
Richmond/Don Warne: Stud 08 Inc
Roanoke/Boykins Music Shop
Salem/Ridenhour Music Center

Toms Brook/Artz Music Company
Waynesboro/ Wayne Music Center
winchester/G & M Music Center
Washington

Beitevue/ Jubitee Music
Bellingham/Brown Mussc Company
Bremerton/Bremeton Mus ¢
Lacey/Lacey Music Center
Longview/Korlen s inc
Lynwo0d/J00s Music Center
Seattie/Keith Purvia Orum Shop.
Seattle/Seattle Music Co_Inc
Spokane/HoMman Music Company
Tacoma/Ted Brown Music Co
Vancouver/Amencan Music Company
Wenatchee /Beimant Mus c Center
Yakima/Wright Music Company

West Virginia

Beckioy/Jan Campbell Music Company
Beckiey/Matcher 3 Music Center
Blueheld/Bluetield Mysic Company
Charleston/Ga per n Music
Clarksburg/Creighton Music Company
Myntington/Kenney Music Company
Logan/Kenney Music Company
Morgantown/De Vincent's Music
Oak HillMatcher's Mus ¢ Center
Princeton/Raines Piano A Organ Center
Wheel ng/Ceo Music Co Inc
Wheeling/Gerreto Music Store
Wisconsin

Beaver Dam/L and W Music
Beloil/Voigt Music Center

Eau Claire/Morg.n Music Center
Green Bay Mean s Music Co tne
Green Bay/Music Center
Xenosha/Wus c Center In
Kewaskum/Dave's Music Center

Mea monee Falis Fals Mus: Conter
Mitwaukve/Academy Schoot of Music
M1 waukee/Beiholt Mus  Company
M1 waukee/Bel Aire Mus  Cily
Milwaukee/Faust Music Corp
Wilwaunce/Lin 10 Music House
Milwaunee/Uncle Bob $ Music Lid
Ra ne/Mus c Center In
Recdsburg/Milchcock Music Center
Stevens Pount/Jim Last's Music
Waukesha/ The Combo Spot
Wausau/Jerry s Music Supply

West Alls/Cascio Music Co Inc
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early choruses. Fischer chooses his notes
with the informed whimsy of a great eccent-
ric. But as the intensity increases, the blues
outline becomes solid and the time firm. The
melodies are fresh and surprising. the use of
dynamics an integral part of the artist's ex-
pressions. Allusions to the past are legion. but
more often in the form of a suggestion than a
direct quote or an imitation of someone else’s
style. There's more, much more. happening in
Fischer's blues, so much more that it's unlike-
ly even the most attentive listener can hear it
all in several hearings.

It is often said of a musician that he has
absorbed his influences and found his own
voice: that's one of the critic's fondest cliches.
In Fischer’s case, it is gloriously true. But
praise for Fischer's solo blues work in the
album must go far beyond that rather pedes-
trian fact. He embodies the best of the jazz
tradition and with rare intelligence. selectiv-
ity. humor. and emotional directness trans-
mits it through the piano.

A gifted musician. —ramsey

ROY HAYNES

SENYAH — Mainstream MRL 351: Sillie Willie;
Little Titan; Senyah, Full Moon; Brujeria Con Sal-
sa.

Personnel: Marvin Peterson, trumpet; George
Adams, soprano&tenor saxes, flute; Carl Schroe-
der, electric piano; Roland Prince, guitar; Don
Pate. acoustic and electric bass; Haynes, drums,
tympani; Lawrence Killian, congas.

Rating: % % % %

IDRIS MUHAMMAD

PEACE AND RHYTHM —Prestige PR 10036:
Peace and Rhythm Suite (Peace; Rhythm); Broth-
er You Know You're Doing Wrong, Don't Knock
My Love; I'm A Believer.

Personnel: Virgil Jones, trumpet; Clarence
Thomas, soprano&tenor saxes, flute, bells; Kenny
Barron, eleclric piano (tracks 1, 2); Willie Bivens,
vibes (tracks 1. 2); Melvin Sparks, Alan Fontaine.
guitar (tracks 3-5); Ron Carter, bass; Jimmy
Lewis, electric bass (tracks 3-5); Muhammad,
drums, auto horn, cabassa, gong, cowbell; Buddy
Caldwell, congas; Anget Allende, timbales, per-
cussion (tracks 1.2); Sakinah Muhammad, vocals
(tracks 3. 5).

Rating: * % %

These drummer-led combos are quite alike,
except that the Haynes unit is perhaps a bit
more cookin’ and a bit less involved with the
“spiritual " aspects of the music.

Haynes has the superior sidemen. though
only Peterson is marked with any great indi-
viduality. His spirit and fire might suggest
Booker Little roots but he's got a bright and
distinctive approach for the most part. Adams
shows both early and late Trane influences in
an easy, bluesy style. [t doesn't seem that he's
putting out as much as he's undoubtedly ca-
pable of producing. His flute and soprano,
neither mentioned in the album’s personnel
listing, get only momentary hearing.

Schroeder is good, if not terribly sparkling.
Sometimes his playing gets fragmented to a
point where it sounds as Cecil Taylor might
on electric piano. Prince is a most uninspired
soul guitarist. There seems to be no good
reason for his presence. Young Pate is fine
and his solo on Moon is a dandy. Haynes?
You know he takes care of the action. Salsa is
primarily his feature.

Jones stands out among Muhammad’s side-
men but is thoroughly out of Freddie Hub-
bard. Still, he plays very well in that tight style
and his solos are nicely constructed. Thomas'

readers
poll
instructions

LAST CHANCE
TO VOTE

This is the readers last opportunity
to vote for their favorite musician in
down beat’s 37th Annual Readers
Poll. Ballots must be postmarked
before midnight October 29.

Facing this page is the official bal-
iot, printed on a postage-paid, ad-
dressed post card. Simple tear out
the card, fill in your choices, and
mail it. You need not vote in every
category. Make your opinion
count—vote!

VOTING RULES:

1. Vote once only. Ballots must be
postmarked before midnight Oct.
29.

2. Use only the official ballot. Type
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the Year: Vote for the person who,
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most to jazz or pop in 1972.

4. Hall of Fame: This is the only
category in which persons no long-
er living are eligible. Vote for the
artist—living or dead —who in your
opinion has made the greatest con-
tribution to jazz. Previous winners
are not eligible. These are: Louis
Armstrong, Count Basie, Sidney
Bechet, Bix Beiderbecke, Clifford
Brown, Charlie Christian, Ornette
Coleman, John Coltrane, Miles
Davis, Eric Dolphy, Roy Eldridge,
Duke Ellington, Dizzy Gillespie,
Benny Goodman, Coleman Hawk-
ins, Jimi Hendrix, Earl Hines, John-
ny Hodges, Billie Holiday, Stan
Kenton, Glenn Miller, Charles Min-
gus, Thelonious Monk, Wes Mont-
gomery, Jelly Roll Morton, Charlie
Parker, Bud Powell, Django
Reinhardt, Pee Wee Russell, Bessie
Smith, Billy Strayhorn, Art Tatum,
Jack Teagarden. Fats Waller, Les-
ter Young.

5. Miscellaneous Instruments: In-
struments not having their own
category, with three exceptions,
valve trombone (included in trom-
bone category), cornet and fluegel-
horn (included in the trumpet cate-
gory).

6. Jazz and Pop Albums of the
Year: Select only LPs issued dur-
ing the last 12 months. Do not vote
for singles. Include full album title
and artist's name. If your choice is
part of a series indicate volume
number.

7. Make only one selection in each
category.

VOTE NOW
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soprano is often screechy, and it’s out of
Trane. His tenor work is soulful, blues-clich-
ed, repetitious and lacking in direction.
Bivens, Barron, Carter and one of the gui-
carists (probably Sparks) get brief solos, with
the vibist and pianist doing nicely. Carter’s
solo is all technique and little substance. Ms.
Muhammad’s vocals are quite richly textured
but dull overall. The drummer-leader gets
around his kit well without really establishing
much.
—smith

EARL HINES

FATHA & HIS FLOCK ON TOUR—MPS/BASF
20749: | Just Want to Make Love to You; Second
Balcony Jump; Passion Flower; My Heart Stood
Still; | Feel So Smoochy; All of Me; Somebody
Loves Me; Night in Trinidad; Cannery Walk;
Things Ain't What They Used To Be; Melodica
Blues; Easy To Love.

Personnel: Haywood Henry, clarinet, baritone
sax; Hines, piano, melodica; Larry Richardson,
bass; Khalil Mhadi, drums; Marva Josie, vocal.

Rating: % % 12

After a string of LPs in which he could
seemingly do no wrong, Hines can be forgiven
for this record.

Made up of the odds and ends which he
maintains as part of his regular nightclub re-
pertoire, it includes all the superfluous extras
and tricks he uses to please the crowds. There
are four vocals, for example, from Marva
Josie, an attractive young lady with an im-
pressive range but without substantial jazz
feeling. At least two of her pieces here are
throw-away novelties not worthy of record-
ing.

Haywood Henry, a veteran of the Erskine
Hawkins reed section, is also on hand but
contributes relatively little. His baritone work
on Things is woolly of tone and limp of thrust.
He takes up the clarinet on Passion and Melo-
dica for some rather dry playing of little sub-
stance. On Melodica, Hines uses the smalt
harmonica-type keyboard instrument for
some simple unison playing with Henry.

The remaining tracks find Hines solo or
with rhythm only and are the album’s better
moments — particularly Second Balcony and
All of Me, the latter an unusually reflective
and contemplative interpretation. He plays
with relaxed sparkle on Somebody. The tem-
po races too much, and Hines’ Tatumesque
swirls substitute speed for solid ideas.

— medonough

MIKE LONGO

THE AWAKENING —Mainstream M 357: Pass 1t;
The Awakening; A Piece of Resistance; Bitchin’;
Just to Let You Know.

Personnel: Virgil Jones, trumpet; Curtis Fuller,
trombone; James Moody, alto sax, flute; Longo,
electric piano; Alex Gafa, guitar; Ron Carter,
electric & acoustic bass; Mickey Roker, drums;
Dizzy Gillespie, congas.

Rating: % % % %

This is music of inexhaustible rhythm—of
that esprit so characteristic of Dizzy Gil-
lespie, and hence of his well-influenced pia-
nist. Not that the playing is never static; it is,
and too often, almost as if more riffing than
soloing. But nevertheless, all of it moves,
especially fired by Roker and the
ever-comping Gafa, not to forget Dizzy him-
self on congas.

Overall, the music is straight ahead and hot.
with each of the five 1.ongo songs proving his
mastery of color and swing. Everyone is fea-

Rizz
Glflssg

What does Dizzy Gillespie §
know about Conga
drums? Lots. The late,

great Chano Pozo taught
him all about things
like Congas, Bongos,
Cowbells and the like.

So when Dizzy digs LP
he knows what's good
and You might do well
to follow his example.

DIZZY GILLESPIE
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much sought after STAGE BAND ARRANGEMENTS:

warm Hearted Blues: Big Band Arrangement, re-
corded on Album "A Flat G Flat & C", by YusefLa-
teef (Impulse Records) . ................. $6.00
O Oasis- Big Band Arrangement. recorded on Album
“The Golden Filute”, by Yusef Lateef (Impuise Re-
(HL{PE o agaaana o a6 SR 0 08 0. 08w 000 009 $6.50
Other Works:
Yusef Lateef Method On How to improvise
(sout music) ceeee... $4.95
Mr. Lateef used this method while teaching at The
Manhattan School of Music in New York and pri-
vate students. So pleased were his students and so
expressive the results, he has made this method
available to the public.
Yuset Lateef's Transcribed Solos for Flute, Oboe,
and Tenor Saxophone .. ............. .$3.00
Alnur has received numerous letters requesting
mataerial such as this from Mr. Lateef.

Yuset Lateef's Flute Book of the Blues . . $2.50
Trio for Piano, Violin &Flute . ......... . .$3.00
Saxaphone Quintet #1 .. ............ $4.50

Postage: U.S.A. add 20c per order;
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tured well. but for me it is especially exciting
to experience James Moody once more: his
playing is as much the epitome of his name as
ever. Jones, Fuller. and Carter also contribute
memorably to the tight and super-pithy tem-
perofit all.

Awakening is no startling revelation. as the
title might imply, but rather conventional
throughout. Yet the music is so well-per-
formed. and above all so rhythmically ex-
hilarating that it at least is the awakening of
many senses. —bourne

JACK McDUFF

THE HEATIN' SYSTEM ~ Cadet 2CA 60017: The
Heatin' System; Elmo Tucker; The Boiler; The
Prophet; Pressure Gauge; Lonesome Is The
Night; Ain't no Sunshine; Radiation.

Personnel: Bobby Alston, trumpet; Donald
Myrick, David Young. tenor sax, flute: McDuff,
organ, piano, melodica; Marty Roberts, guitar;
Phil Upchurch or Sam Jones (tracks 2&6), bass:
Greg Williams, drums; Fred Walker, conga.

Rating: * & % % 1>

Jack McDuff is the most respected of all
the organist-bandleaders. He is a polished
professional. and his bands are always well
rehearsed.

An accomplished composer (six of the eight
tunes here are his) and arranger. his music has
been consistently interesting and always sev-
eral cuts above the average organ combo. He
would have won a couple of down beat polls
by now except for the fact that few critics
hang out at the Club Barron and its equiva-
lents.

This two-1.P set is the best work he has
done in five or six years, perhaps even longer.
Though a studio recording. the cuts are long
and the musicians have plenty of space to get
into it.

McDuff has said that when listening to him
one must put away “pencils and scorecards’
and 1 quite agree. let me say only that E/lmo
has been known in the past as A Real Goo-
dun, that Greg Williams is a fine young drum-
mer and that Ain’t No Sunshine is a
groove—easily the best version of this
oft-recorded melody.

The album is a thorough exposition of the
talents of a major jazz artist too long over-
looked. — porter

JOE McPHEE

TRINITY ~CJR Record Productions CJF-3: fo-
nization; Astral Spirits; Delta.

Personnel: McPhee. trumpet, tenor&soprano
saxes, pocket cornet, percussion vocal; Mike
Kull, piano, electric piano; Harold E. Smith,
drums, percussion.

Rating: * % & % 1,

McPhee's first albums, Underground Ruil-
road and Nation Time, were mere prepara-
tion for the wonders herein. Not that this
album is perfection. but it shows a most dy-
namic direction—and a lot more aetual free-
dom and expressiveness than his others.

Just as the Art Ensemble of Chicago is a
real quartet (or quintet when using a drum-
mer). Trinity is a trio in the fullest and best
sense. Everybody listens, responses. contrib-
utes. The unity of purpose (in a free music) is
something at which to marvel.

McPhee. no longer just a promising mul-
ti-horn player. gives all his horns space (with
primary emphasis on tenor). And he doesn't
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€go trip or play a one-dimensional role. He
has the capability to play originally and with
drive and direction in several stylistic areas.
McPhee even gets into Klangfurbenmelodie
(music of sound colors) and still manages to
play convincingly lyrical or funky music else-
where. His shifts to trumpet and pocket corn-
et bring out the truth of his versatility — he
makes the problem-filled doubling seem easy.
Joe's music is seldom easy listening but he's a
voice to be reckoned with.

The proper amount of openness and propul-
sion are provided by Smith. He doesn’t mind
swinging on occasion and keeps things tight
even in the moments of greatest freedom.
Though his solos are a bit indulgent and are
far from models of drum invention. Smith
plays a major part in the music's success.

While Kull is the weak link. he's strong
enough to be worth hearing. On acoustic pi-
ano he’s almost a sound copy of 10-years-ago
Cecil Taylor. This isn't all that bad. and
enough of his own mind gets in to make it
worthwhile. He applies a more personal style
to electric piano.

lonization opens with a free drum cook.
joined shortly by sound-coloring McPhee ten-
or in high/low overtone fashion. After 9-10
minutes of the 28%-minute track, Joe flutters
out and Smith solos briefly. with Kull's Tay-
lor-style piano manifestations following. Lat-
er. McPhee rejoins on tenor for a three-way
mix, but after a short time moves to tyricism,
several times resisting Smith's insistent in-
vitations to storm out again. Then Joe shifts to
cornet for a short. plaintive solo leading to a
section of bells, cymbals and piano-string
strums, and later distant moan-singing which
turns bluesy. McPhee’s tenor, mostly lyrical,
leads the trio out.

McPhee overdubs a trumpet part in loose
unison with his soprano for the opening and
Astral, a dedication to Albert Ayler. After
Kull moves out some nicely distorted electric
piano fragments for a major part of the 10
3/4-minute track. Joe adds a light. bending
cornet solo before the closing ensenble.

The last track. just over 16 minutes long.
starts with a free instrumental conversation
between Smith and Kull. McPhee later
broods in on trumpet. then shifts to tenor for
easy funkiness and bent-note harmonics. He
gets into a humming tenor thing (a la Dewey
Redman), shifts to cornet briefly, then to so-
prano for some lovely lines. and Smith takes it
out in humorous martial dum style.  —smith

CARMEN McRAE

THE GREAT AMERICAN SONGBOOK — Atlantic
SD 2-904: Satin Doll; At Long Last Love; If the
Moon Turns Green,; Day By Day; What Are You
Doing The Rest Of Our Life?; | Only Have Eyes
For You; Medley: Easy Living; The Days of Wine
And Roses; It's Impossible; Sunday; A Song For
You; | Cried For You,; Behind The Face, The
Ballad of Thelonious Monk; There's No Such
Thing As Love; | Long To Be Close to You; Three
Little Words; Mr. Ugly; It's Like Reaching For the
Moon; | Thought About You.

Personnel: Ms. McRae, vocal (piano on /f The
Moon Turns Green and Mr. Ugly); Jimmy Rowles,
piano; Joe Pass, guitar; Chuck Domanico, bass:
Chuck Flores, drums.

Rating: # % % & %

Carmen McRae has always been at her best
working for an audience. with Jjust a rhythm
section. Her singing was consistently good,
and frequently much better than that. on her
previous Atlantic albums, all of which

presented her in fully orchestrated settings.
But the Songhook, recorded live at Donte's in
Los Angeles with a superb rhythm section.
has her consistently at the top of her game.
loose. ebullient. and in complete control of
her material and the crowd.

Rowles. among the most sensitive of ac-
companists. acquits himself well in that role
and as composer. His Face, full or surprising
melodic twists. is negotiated with total ap-
lomb by Ms. McRae. It's a message song, and
she deliver the message so that it can't be
misunderstood. Rowles' Monk tells the story
of a cowboy who gets hooked on Monk's
music ('l hear the boys in the bunk house
singin’ Straight, No Chaser now') and in the
interludes Rowles offers his impressions of
the master.

The contents list makes plain the range of
the material in the two-LP set. One of the
most literate singers in her ability to under-
stand and transmit the meaning of lyrics, Ms.
McRae can impart subtle personal inter-
pretations to individual words —*charming”
in Moon, for an example, and “fun” in Easy
Living for another. Leon Russell's 4 Song
For You receives its tenderest performance
so far because she gets so deep inside the
ingeniously unorthodox lyrics.

Sunday feature two choruses of scat sing-
ing. a solo so logically and entertainingly con-
structed that any instrumentalist would be
delighted to have invented it. The high level of
invention is maintained throughout the album
by use of impeccable and thoroughly musical
phrasing. application of Ms. McRae's vast
harmonic knowledge and. not least. her flaw-
less time. Time. that is, in the rhythmic sense.
and timing. in the dramatic sense. Carmen is a
fine actress.

Satin Doll provides a vehicle for interplay
between the singer and bassist Domanico. an
awesome musician, Pass gives her perfect
accompaniment on Rest of Your Life and has
several gem-like short solos elsewhere. Flores
(the same Chuck Flores who kicked a couple
of Herman Herds through the second half of
the 1950s) here is a quiet drummer who has
his brushwork down pat and makes judicious
use of his cymbals.

There are highlights other than those men-
tioned. The album itself is a highlight in Car-
men McRae's distinguished career. —ramsey

HORACE SILVER

TOTAL RESPONSE - Blue Note BST 84368: /n-
ner Response: Acid, Pot or Pills; What Kind of
Animal Am 1?; Won't You Open Up Your Senses;
I've Had A Little Talk; Soul Searchin’; Quter Re-
sponse: Big Business; I'm Aware of the Animal
Within Me; OId Mother Nature Calls; Total Re-
sponse.

Personnel: Cecil Bridgewater, trumpet. flueqel-
horn; Harold Vick, tenor sax; Silver, electric pi-
ano; Richie Resnicoff, guitar; Bob Cranshaw,
electric bass; Mickey Roker, drums; Andy Bey,
Salome Bey, vocal.

Rating: * & % 1,

Sincerity is often embarrassing —at least if
the sincerity is directed toward some message
altogether overexposed in the media. Total
Response is like that. because it is words and
music about ecology. both environmental and
human. and thus is virtually eclipsed up front
by all the exploitative (if not as sincere) ecolo-
gy songs, films, plays. books. etc.. ad nau-
seam. Of course, this is the irony of many an
important message’ —over-exposure even-



tually converts it into so much annoying rhe-
toric.

Then again, if Total Response offers what
at times comes off like annoying rhetoric
about self-conservation and communication.
this is for once framed in the context of bright
music, clever lyrics. and the forthright singing
of Andy and Salome Bey. Inside the liner.
where every song and the whole concept is
spelled out. the “*message’” of Horace Silver
proves simple: to encourage physical and
spiritual harmony. the health of the body and
the health of the soul. and thus the health and
harmony of nature and man.

But then, sometimes. it is almost too simple
to be true —like I've Had A Little Talk (with
my stomach, my lungs, my heart and other
organs), or What Kind Of Animal Am 1, an
espousal of “self character analysis™ sounding
out of Sesame Street. And yet. this simplicity.
this seemingly childish imagery. is in one
sense the fruition of the music. That is. no
matter if his songs seem silly, or are righteous

.—.‘:’

—_—

_.®

_

.

—0 —

[ S

2 —

O _

—_— —

TUNING RATE-TREM-EXTENT SUIDE

® O @

TRUMPET  TROMBONE SAX

o®

CELLO

VOLUME VOLUME

16 8 4 4

Horacian gospel (like Soul Searchin’), Silver
has created each with a certain wit, and with
absolute sincerity.

Actually. Total Response isn’t all that un-
usual. and certainly more affecting than the
often downright stupid and unbelievable
ecology flack in the media. Perhaps it's that
this time an artist who radiates the very inner
harmony he advocates is creating the “‘mes-
sage'’. —hourne

STANLEY T_URRENTINE/
MILT JACKSON

CHERRY —CTI Records 6017: Speedball; | Re-
member You; The Revs; Sister Sanctified; Cherry;
Introspective.

Personnel: Turrentine, tenor sax; Jackson,
vibes; Bob James. piano; Cornell Dupree, guitar;
Ron Carter, bass; Billy Cobham, drums.

Rating: & & & &
Without anything particularly exceptional

materializing, this LP in its generally unpre-
tentious way results in a remarkably satis-
fying overall musical feeling.

Each side offers a ballad sandwiched be-
tween a couple of relaxed swingers. Side two
has a decidedly more funky tone to it. ex-
cepting Cherry, which is played with caress-
ing romanticism. Turrentine’s best moments
are found here and on Remember. His tone
lends itself best to warm ballads such as these.
On the faster numbers, although he swings
comfortably and easily. he tends to sound a
bit woolly. On Sister and Introspective, where
the rhythm section takes a soul-jazz tilt. his
playing tightens up a bit. In some passages. he
treats his notes like spitballs. Speedball and
Revs, both 12-bar blues, flow more smoothly
and provide a better framework for Turren-
tine.

Jackson treats the occasion as an open-end
blowing session and produces the album’s
highest level of playing most consistently. His
well-oiled, supremely graceful control rolls
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syntha-sound

This is Syntha-Sound by Baldwin

Syntha-Sound is the first true tone synthesizer that's an in-
tegral part of a standard two-manual organ...
synthesizer that you can combine with organ voices on the
same keyboard. Syntha-Sound is really three units in one:

e A modern synthesizer “Spectrum Shaper” section with

many variable controls.

e A flute synthesizer section with pre-set voices which may
also be varied with the Spectrum Shaper controls.

e Four exceptionally realistic pre-set orchestral voices.

Syntha-Sound is an instrument that speaks for itself. To

hear what it has to say, visit your nearest Baldwin dealer

and get acquainted. Or write for more information to

Baldwin, Box 2525, Dept. DB-102, Cincinnati, Ohio 45201

the first

Baldwins new Zodiac with Syntha-found
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smoothly along. even in the face of some
occasionally funky rhythm section stomping.
His ideas and phrasing have a substance and
sparkle to them that give him the creative
edge over Turrentine. Dupree's bright guitar
work is a model of discreet but creative sup-
port.

All of these elements are brought together
with an unusual combination of a feeling for
the contemporary and a keen sense of good
taste. The upshot is an engaging. quality musi-
cal product. — medonough

WEATHER REPORT

| SING THE BODY ELECTRIC— Columbia KC
31352: Unknown Soldier; The Moors; Crystal;
Second Sunday in August; Medley: Vertical In-
vader; T.H.; Dr. Honoris Causa; Surucucu; Direc-
tions,

Personnet: Wayne Shorter, reeds; Josef Zawi-
nul, electric and acoustic keyboards; Miroslav
Vitous, bass; Eric Gravatt, drums; Dom Um
Romao, percussion; Ralph Towner, 12-string qui-
tar added on track.

Rating: % &% % &

This isn't a jazz record but a collection of
mood or program pieces. tone drawings to
which the listener is expected to provide the
captions if not fulsome exigeses. Solos are
eschewed for group constructs and com-
positional abilities are out front.

In a down beat interview concerning their
first LP. Zawinul. Shorter and Vitous spoke
of their music in terms of abstract feelings and
cosmic illustrations. The liners by Robert

Hurwitz continue that approach. i.e. (about -

Soldier): ™. . . We are cleansed. our ex-
perience resolves to a balance. an under-
standing. We are guided by love and we return
to our innocence. but we have gained knowl-
edge.”

Now that's a pretty tall order for eight
minutes of music but this is apparently the
kind of thing Weather Report wants to deliv-
er—program music that is interesting from
moment to moment. and never mind about
form and structure,

As one who thinks that Beethoven ought
not have tried to explain what he thought his

NEXT ISSUE
features:
FRANK ZAPPA/LARRY CORYELL
TOWER OF POWER/KEYBOARD
ROUNDTABLE llJand MORE

sixth symphony was about. I'm skeptical of a
music that is plotted in the abstractions of
storytelling rather than the purer abstractions
of notes. chords. rhythm. The music is
brilliantly played. There are several beautiful
and haunting strains; the group interaction is
often very exciting. and the use of various
sound qualities is inspired.

But —something visceral is missing. The
music is too cold and metallic. as though
much of the substance were tinsel. There is a
certain amount of the flow and freedom char-
acteristic of jazz but the total effect is more
like the electronic machination of Subotnick
or the space flights of Ligeti (the voices on

Soldier). and one wishes that the group would
unfold long enough for Shorter to really
stretch out.

Side one was made in the studio. The most
ambitious piece is Soldier, and it works be-
cause of the expert musicianship and Zawi-
nul’s considerable talents as a composer. Air
sirens. howling winds and marching drums are
simulated but the effectiveness of the piece is
due mostly to the tasteful and controlled con-
fluence of sounds that the group obtains with
minimal studio gimmickry.

This is verified on the far superior second
side. recorded live in Japan. Obviously in-
spired by the enthusiastic audience. they turn
in an exciting and spontaneous set. Shorter's
spiraling soprano is outstanding on Directions
and Zawinul gives his equipment a ferocious
workout on the medley. Vitous and Gravatt
are impeccable throughout. Romao also
makes important contributions. particularly
on the medley. (Half the time. 1 confess. |
don’t know who's doing what when.)

I look forward to seeing the group live; one
can’t but be curious as to how they get those
sounds. To that end. 1 think it would be
appropriate if their next record's liner notes
were a more factual account of what goes on
in the studio.

Despite my mixed feelings. there is no
question that Weather Report is into some-
thing new and stimulating. 1 hope that these
artists will pass out of what seems to be a
gee-whiz attitude to the possibilities of elec-
tricity and settle into some more substantial
cooking. In any case. I look forward to the
next installment eagerly. —giddins
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Weather Report

The Brown Shoe, Chicago, lll.

Personnel; Wayne Shorter. soprano&tenor saxes; Joe
Zawinul, keyboards; Miroslav Vitous. acoustic&electric
bass; Eric Gravatt, drums; Dom Um ROmao. per-
cussion-special effects.

Touching something super-cold (like - 170 °)
produces virtually the same sensation as does
touching something super-hot. It's slightly to-
ward the center from both extremes that feel-
ing is more palatable and meaningful.

This. it seems. is fundamental to the ap-
proach of Weather Report. If you listen to the
group. you're going about it the wrong way.
You should get into it. to be rather

Mcl.uhanesque. like you get into a hot bath.
Since the band’s music (like all music. but

Ar
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Miroslav Vitous

here especially so) is beyond description. the
usual Caught play-by-play yields to opinion.
analysis. reaction. Not without justification.
as a post-mortem discussion with Zawinul
indicated that the magic. brought about by
inspired interplay and so plentiful and joyous
the previous (opening) night. was most elusive
this night. And with a group like Weather
Report. if the rabbit doesn’t appear. all you
have left is an interesting-sounding hat.

But those who have heard their second
album (see Record Review section) or who
were fortunate enough to have attended open-
ing night (when the music was evoking stand-
up screams) know that the magic can be pret-
ty heady stuff. When it’s lacking though. said
Vitous. the band lets it be. remains calm (their
definition) and waits for it to come around
again. Then they caress it. beat and kick
it—wanting it to stay. knowing it won't.

Not too long after the first selection hap-

pened. it occurred to me that the band is not
built primarily upon Joe and Wayne —not at
all —but rather upon Joe and Miroslav. They
are the anchors (anchors with wings). the
primary inputs. and Wayne is the principal
melodic colorist. Eric and Dom Um are the
heat. the more primitive colorists. But they all
have wings. (Such an isolation of roles is. of
course. somewhat of an unfair over-
simplification but was later fundamentally
verified by Miroslav.)

Joe contributes overtly with electric
&acoustic piano plus organ: covertly with
pre-recorded synthesizer tapes. Miroslav uses
primarily an amplified acoustic bass (the elec-
tric bass guitar used only once this
night) — but with a novel twist. A wa-wa pedal
varies the sound so that. while bowing. a
bassoon- or trombone-like sound is heard.
Hence. Miroslav is better able to unisonize or
harmonize with Wayne or Joe. An upshot of
electronics. therefore. that makes musical
sense.

Weather Report’s music is outward bound
through inner fire. To the untrained ear. it is
chaotic but in fact there is much discipline.
Their music demands intense concentration.
To some it is “spacy” whereas t0 me it is
rather earthy.

Incidentally. Joe described their second al-
bum as a four-syllable word. So. on any night.
is Weather Report. —jim szantor

First Annual Astrodome
Jazz Festival
Houston, Tex.

George Wein brought portions of Newport
in New York to Houston on July 7 and 8 and
literatly made the First Annual Astrodome
Jazz Festival. Forty-eight thousand people
saw the two-night show in the surprisingly
commodious Dome. billed locally as The
Eighth Wonder of the World.

The Friday night crowd. much smaller than
that of Saturday. first saw a local mainstream
group. Arnette Cobb and the Mob. who per-
formed well. doing a couple of originals in the
Horace Silver bag.

Herbie Mann's new sextet followed. the
leader performing first on bass flute. David
Newman on tenor and flute makes an ex-
cellent addition to the group. and his being a

= Texan particularly pleased the crowd. Mann

seemed unenthusiastic. a feeling perhaps
picked up by the crowd. which responded

caught
in
the
act

well only after Never Can Say Goodbye and
Respect Yourself.

Singers Roberta Flack and Lou Rawls
came out individually. Ms. Flack reached the
audience with her hit single. The First Time
Ever 1 Saw Your Face. Her best perform-
ances came on an idyllic Suzanne and on
Somewhere. She came across engagingly. dis-
playing warmth and genuine feeling.

Unlike Roberta Flack. Lou Rawls seemed
too polished. His over-long performance was
protracted especially by the organist with a
distracting quasi-baroque solo on a blues
medley. However. God Bless the Child and
You've Made Me So Very Happy helped:
both showed the singer at his best with good
material.

Last on the bill Friday night were the Gi-

HERB NOLAN

Iilinois Jacquet

ants of Jazz (Dizzy Gillespie. trumpet: Sonn,_
Stitt. alto and tenor: Kai Winding. trombone:
Pat Rebillot. piano: Al McKibbon. bass: Art
Blakey. drums). The scheduled pianist. The-
lonious Monk. lay ill in New York. and the
group’s opening Blue "N Boogie (played at a
furious tempo) gave Monk's substitute from
Herbie Mann's sextet quite an introduction
to playing with John Birks. Tour de Force
was excellent. but the evening’s high point
came on the closing Night in Tunisiu. The
producers cut the Giants short. but Blakey
refused to stop. After the closing ensemble.
he kept going by himself. having apparently
only just warmed up on an earlier brief solo.
The others left the stage. and the emcee came
out to bid good night to all. but Blakey cooked
on. Finally. he had made his statement: he
threw up his sticks and departed. accom-
panied by a standing ovation. Like Blakey.
much of the audience would rather the Giants
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had had more time.

Early arrivals on Saturday night found an
unexpected treat. Another local group. Budda
Thomas and the Light Men. preceded the
scheduled program with good original charts
in the Miles-Hancock electronic bag. This
group deserves 10 be heard.

The actual program began with the Can-
non ball Adderley Quintet. Bassist Walter
Booker shone throughout as did 'the bass
section.” Julian’s brother Nat. who did a par-
ticularly good Autumn Leaves. Julian dedi-
cated Country Preacher to the Reverend
Jesse Jackson and saved Mercy, Mercy, Mer-
¢y for the end of the short set.

Donny Hathaway came out seeming more
inclined to yell than to sing. Undoubtedly.
however. he and the Ike and Tina Turner
Revue had much to do with bringing in that
night’s huge crowd of 36.000. Thus. the ob-
Jjections of purists to the inclusion of the more
popular performers ignore the business fact
that such acts help make possible the appear-
ances of valid jazz musicians.

For validity and purity the next two groups
were more than enough. The Jimmy Smith
Jam Session featured Clark Terry. fluegel-
horn: Joe Newman. trumpet: Zoot Sims and
lllinois Jacquet. tenors: Kenny Burrell. gui-
tar; Smith. organ: and Roy Haynes on drums.
They had a good time on an extended blues
which had home-town boy Jacquet and Bur-
rellin fine form. The Adderley drummer. Roy
McCurdy. also starred. repairing Roy Hay-
nes’ ride cymbal during the long tune in time
for Haynes to take a break toward the end.
The most pleasing performance from this

group came on a super-funky Ode to Billy Joe
featuring Newman. He so moved one lady
backstage that she made off with his trumpet
case.

By far the most satisfying moments of the
evening came from B.B. King. B.B.. resplen-
dent in a vermillion suit, and Lucille took us
down to the roots and, with the strong assis-
tance of Sonny Freeman and the Universals
brought the audience to a frenzy time after
time. Thousands of people stood on seats and
in the aisles. Young guitarists crowded the
photographer’s pit in front of the audience.
some crawling down to within a yard of the
master’s feet. Every guitar phrase. indeed ev-
ery word on some tunes. received raucous
approval from the audience. Texas is blues
country. and the people appreciated the best
of the genuine article.

After a long wait for the headliners. the
Turner Revue succeeded in releasing any au-
dience emotions left pent-up after B.B. The
Revue band displayed fire and competence on
Chicago's Twenty-five or Six-to-Four and
Thente from Shaft. When Tina finally arrived.
she went through the current Revue reper-
toire which emphasizes the visual more than
the musical. The show finally concluded some
minutes after one in the morning.

Allin all. the First Annual Astrodome Jazz
Festival succeeded. The programs were well
planned and generally well executed. with few
long delays. The Astrodome makes a good
environment for such a production. dis-
tributing sound particularly well. Hopefully.
the Southwest has enhanced its future for
big-time live jazz. ~Ivle jones

Pittsburgh Jazz Festival
Civic Arena
Pittsburgh, Pa.

Pittsburgh’s first community-supported
Jazz Week and Festival ended with two nights
of generally excellent musicianship at the Civ-
ic Arena.

Coming after a week of film and art shows.
free park and shopping center concerts. and a
testimonial luncheon for native son Roy El-
dridge. attendance figures of 4.232 on Satur-
day and 5.775 Sunday were lower than ex-
pected. But the show had some great mo-
ments. and experienced jazz festival per-
formers Billy Taylor and Buddy Rich paid
tribute to the Audience for its good manners
and sensitivity.

The festival was sponsored by the Carnegie
Institute with funds provided by the A. W.
Mellon Educational and Charitable Trust.
Ted Hazlett. president of the latter organiza-
tion. said he liked what he saw of the cultural
and entertainment aspects of jazz at the festi-
val and would recommend to his co-trustees
that support be continued in 1973.

Emcee Billy Taylor introduced the opener
at exactly 8 p.m. with a group of Pittsburgh
All-Stars which included Tommy l.ee. flute:
Eric Kloss. alto sax: Linton Garner. piano.
Scotty Hood. bass and Roger Humphries.
drums. The first tune was a Kloss original and
featured the Pittsburgh saxist in a dazzling
contrast of up-tempo runs and slower. melod-
ic lines. Frank Cunimondo replaced Linton
Garner for one featured number. another

one piano...to go!

The new 21 pound electronic Compac-Piano.

Take your music anyplace. The Univox
Compac-Piano gives you the freedom of
complete portability plus true piano
sound. And you can blend-in clavichord
and honky-tonk voices to create the
exact musical emotion you want wher-
ever you go

Span five octaves of rich Compac-Piano
sound with a 61 note keyboard. We've
ddded gold-plated contacts that clean

themselves so you can depend on trouble
free performance. And the Locked-In-
Tuning of the Compac-Piano means you
always have the tone guality you need
And it weighs 21 pounds. A sustain pedal
and a padded case are included

Your music dealer is ready to hand you
the details. Or hand you a 21 pound
Compac-Piano. Or write to us for more
information. $499.50B

Dept. D101, 75 Frost Street, Westbury, N.Y. 11590
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Ficst with the Fifth.

Every time the high-flying 5th Dimension goes on tour, they pack their
Shure Unisphere microphones as carefully — and as routinely — as they
pack their luggage. They’re going to have both before they go anywhere!
That’s because those Unispheres get the real sound of the Fifth together.
Their audiences hear the Fifth at their best — without breath blasts, without
closeup “pops,” and without wind noises that can affect a performance. The
| fabulous 5th Dimension knows what the Unispkeres can do for their sound
— and so do the other great groups getting it on today. You and your
group can do the same. Get with the sound of Shure!

Shure Brothers Inc., 5.- WU E
222 Hartrey Ave. Evanston, lllinois 60204. ‘ S



Kloss original. Cunimondo. who had excited
the opening-day audience at Mellon Square
Park. was more subdued here. but was well
received by an audience which obviously in-
cluded some of the growing number of Cuni-
mondo fans.

Kloss was featured on an Afro-Cuban rock
original which demonstrated some of his ad-
miration of John Coltrane. Highspot of the set
was Here's That Rainy Day with charming
solos by Lee and the impeccable Garner.

A second Pittsburgh group. The Sil-
houettes, was next on the stand. Its specialty
is Latin American sound and Shearing-like
rapport between bass and vibes. They scored
with two originals, Red Snow and Whipped
Cream. The tight. well played arrangements
gave evidence that some of its members have
been together for 25 years. Outstanding were
Al Secen. vibes: George Bacasa, sax and
flute. and Ronnie Thomas. bass.

Emcee Taylor and his trio were next with a
variety of styles including a spiritual. a be-
guine, and some atonal jazz that was as pretty
as it was experimental. Wilbur Bascomb,
bass. and Bobby Thomas. drums. helped
things along. The Taylor articulateness is just
as evident in the music as his conversation.
Afro-Dire was a tune which won him new
admirers, and most of the old ones were satis-
fied with There'll Never Be Another You.

Cannonball Adderley did his consistently
appealing thing.

The Black Messiah was a vehicle which
gave pianist George Duke and bassist Walter
Booker a chance to shine. Brother Nat was
right on with Auwtumn Leaves and a blues
vocal. Cannon and drummer Roy McCurdy
also got in good licks on Messiah.

Vocalist Carmen McRae borrowed Can-
non’'s drummer, got bassist Scotty Hood from
the Pittsburgh Ali-Stars and proceeded to
steal Saturday’s show. Warming up with Nev-
er Let Me Go, she sailed into a thrilling /
Didn't Know Abour You. Then came her
scatting on Sunday which included everything
from a Charlie Parker riff to a quote from
Dinah. Her tasteful accompanist. Duke Pear-
son. led her into Just a Little Loving and [
Love You More Today.

It was a hard act to follow, but Buddy
Rich’s big band of youngsters was up 1o it.
Going on stage at midnight. they figured on
doing about |5 minutes. but the enraptured
crowd encouraged them to extend them-
selves. Their Pittsburgh versions of Channel
One Suite and Wesr Side Story were even
better than the recordings. Buddy himself per-
formed admirably and later said the audience
reaction did much to stimulate him into swing-
ing the band even more than usual.

Sunday’s larger audience heard a new
group of Pittsburgh All-Stars begin the eve-
ning with Pittsburgher Billy Strayhorn’s A
Train. Blowing well were trombonist Tommy
Turk and saxist Lou Shreiber. The latter, a
new young face on the local jazz scene,
showed he could hold his own in the company
of such giants as bassist Bobby Boswell,
drummer Joe Harris and guitarist Jerry Byrd.

Pianist Johnny Costa was featured on a
Funny Valentine which was well suited to his
classical training.

Roy Eldridge then joined the All-Stars for a
rhythm number and Lady Be Good. Turk had
really turned Roy on during the testimonial
luncheon when he performed with his Deuces
Wild buddies. pianist Reid Jaynes and bassist
Dan Mastri. But Turk’s rapport was less close
with the All Star rhythm section and the Civic
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Buddy Rich

Arena fans never heard him at his best.

Festival Director Walt Harper was some-
what handicapped by the absence of his tenor-
ist brother. Nate. who was ill. But the Harper
Herd really rolled on Orpheus and a Harper
original. Donegal Movement. Drummer Bert
Logan and bassist Tommy McDaniel were
excellent on Viva Tirado. Pianist Harper
demonstrated an all-too-rare solo virtuosity
on ballads by leading tenor man Art Nance
into I Didn't Have Anything Better To Do.
Nance blew beautifully. Saxist Clarence
Oden was not ta be outdone and took out the
set with a brilliant up-tempo demonstration on
another Harper original, Just A Tauste.

The greatest audience reaction was saved
for Herbie Mann whose group was brought
back for three encores. delaying the pianned
intermission by nearly 30 minutes. Mann's
long arrangements of Whar's Going On and
Never Sav Goodbye were even more appro-
priate statements than planned. The crowd
couldn’t get enough and prompted guitarist
Sonny Sharrock to play some weird electronic
noises which excited some and baffled others.
Maan played some alto flute and saxist David
Newman blew excitingly.

Radio personality Al “Jazzbo™ Collins now
asked each member of the audience to light a
match in tribute to Roy Eldridge. The unusual
spectacle in the daurkened arena prompted
Roy to respona with an unaccompanied The
Man | Love—an inspired piece of snowman-
ship.

Dizzy Gillespie came on after intermission
with a memorable The Brother King and a
fine Manteca. Then came one of the Festival
highlights as Eldridge and Gillespie traded
choruses on Just You, Just Me.

Oscar Peterson kept the crowd stimulated
with an imcomparable 20 minutes. Tie¢ Lamp
is Low, Georgiu On My Mind and On The
Trail got the Peterson treatment, and the
crowd insisted on an encore. Oscar obliged
with Blues Erude. Whatever there is to say
about his artistry was well expressed by the
crowd’s hushed. almost reverent reaction.

B.B. King. like Rich, came on around mid-
night and did more than 30 minutes. The
microphone went dead on his first number,
but Sonny Freeman and the Originals didn't
really need mikes. They blew loud. long and
impressively as B. B. got the crowd i a
hand-clapping groove with his torchy blues
tales.

Nobody wanted to go home. but Billy Tay-
lor sweet-talked them into it. He literaily gave
the audience a personal round of applause.
There may be more people on hand next year,
predicted Taylor, bu