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James Pankow of 
the Chicago group 

chooses the 
King Sound.

Dave Bargeron of Blood 
Sweat and Tears 

choosesthe 
King Sound.

Walter Parazaider of 
the Chicago group 

choosesthe 
King Sound.
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A microphone is known by the company it keeps, and the Rolling Stones 
are some company —as millions of fans throughout the world will attest! As 
a matter of fact, our Unidyne and Unisphere microphones keep regular com
pany with just about everybody else who’s somebody on the entertainment 
scene: Led Zeppelin, Sha-Na-Na, The Association, The Faces, The Who, The 
5th Dimension, Carpenters, Sergio Mendes & Brasil ’77, The Beach Boys, 
Paul Anka, Lainie Kazan, John Gary, David Cassidy, The Dells, Tommy 
James, and so many others that we can’t list them all. Need we say more?

Shure Brothers Inc., 
222 Hartrey Ave., Evanston, Illinois 60204.



the first chorus

TODAY'S MUSIC!
Gordon Delamount Series:
□ Modern Harmonic Technique. Vol. 1.............$12.50
□ Modern Harmonic Technique. Vol. II............$12.50 
□ Modern Arranging Technique.......................$12.50
□ Modern Contrapuntal Technique..................$ 5.50
Jamey Aebersold:
□ New Approach to Improvisation. Vol. 1 $ 7.95 
□ Vol. II Nothin’ But Blues.................................$ 7.95

□ Geo. Russell: Lydian Chromafic Concept . . .. $22.50 
□ Wm. Fowler:

Guitar Patterns for Improvisation..................$ 4.00
□ Henry Mancini: Sounds & Scores.................$ 12.50
□ Dan Riclgliano: Popular & Jazz Harmony .. ..$ 7.95 
□ Russ Garcia: Pro Arranger/Composer........$ 6.00 
□ Chas. Colin: Encyclopedia of Scales ...........$12.50
□ Van Alexander: First Chart........................... $ 6.00

TODAY'S MUSIC! suite 1529
Free Postage Anywhere on Prepaid Orders

BY FORD JUNE 18-JUNE 28 
at

HENRY FORD COLLEGE

For
Information Write

JUNE 29-JULY 30 
MONTREUX, SWITZERLAND

6 WEEK SESSION

Don Lupp - Coordinator 
European Jazz Studies 
Henry Ford College 
5101 Evergreen 
Dearborn. Mi - 48154

Name

Address

State Stale. Zip.

Clarinetistsand saxophon
ists who care about good 
music care about the reed 
they use. That’s why La 
Voz reeds are in such 
demand. La Voz reeds 

are fashioned from the 
highest grade cane avail

able. And La Voz ages its 
canc from 3 to 4 years before 
it even becomes a reed. The 
special La Voz manufac
turing process calls for precise 
craftsmanship and hand-grad
ing to exact tolerances. We also 
inspect each La Voz reed many 
times to assure superior per
formance. With all that built- 
in quality, shouldn’t our reed 
be your reed?
La Voz Corporation, 8484 San 
Fernando Road, Sun Valley, 
California 91352.

□ Earl Hagen: Scoring for Films........................$15.00
□ Laurindo Almeida: Guitar Method................$ 5.00
□ Roy Burns: Drum Set Artistry (book + LP) . . $ 6.95 
□ B. B. King & Others:

Improvising Blues Guitar.................................$ 4.95
□ Encyclopedia of Improvisation:

(Six books in one.)...........................................$12.50
□ Barney Kessel: The Guitar.............................$15.00
□ Colin-Broiles: Art of Trumpet Playing........... $ 3.50
□ Encyclopedia of Rhythms & Jazz Patterns $12.50 
□ Angelo Dellaira: Creative Arranger............... $12.50
□ Complete Encyclopedia of Chords............... $ 12.50
□ Slonimsky: Thesaurus of Scales.................... $25.00
□ Walter Stuart: Encyclopedia of Modern Jazz

(8 books) Complete volume..........................$ 12.50
□ Dr. Deutscn: (improvisational Concepts ana

Jazz Patterns...................................................$12.50
□ Capozzoli: Encyclopedia Around The Drums $ 6.95
□ Dr. Charles Colin: The Brass Player $ 7.50 
□ Fake Book for the Club Date Musician . . $ 7.50

222 W. Adams St. • Chicago, IL 60606

SUMMER JAZZ STUDIES PROGRAM
Courses Offered
Jazz Lab Band 
Jazz Improvisation 
Summer Faculty 
Donald Byrd 
Nathan Davis 
Bunky Green 
Marv Holladay 
Fred Bunch 
Jack Pierson 
Bud Spangler 
Louis Smith

Jazz Theory 
Jazz History

Howard University 
Univ of Pittsburg 
Chicago State Univ. 
Oakland University 
Jazz Studies. MSBOA 
Jazz Studies MSBOA 
WDET Radio Jazz 
Univ of Michigan

Montreux International Jazz Festival
June 29-July 15-Jazz greats from Europe and the 
United States including Donald Byrd and Nathan 
Davis of our staff

College Credit Offered 
Reasonable Cost Limited Enrollment 

High School and College Age Eligible 
Tape Audition Required 

Enrollment Deadline-May 5. 1973

By Charles Suber

^^e are now' smack dab in the middle of 
" w the school jazz festival season. What we 

have observed so far leads us to offer a sug
gestion to festival sponsors and participants 
that should improve their learning experience 
— and enjoyment.

The surface function of the average festival 
has been to reflect the jazz activity in the par
ticipating schools, and the accompanying 
positive learning experience that comes from 
peers listening to peers. There is also —in 
most festivals —the exposure to the highest 
(i.e. professional) standard of jazz perform
ance provided by the clinician/performer.

However, as good and effective as the clini
cians are. they arc not able, by themselves, to 
provide a standard for a total jazz education 
program. This overall concept can and should 
be the festival's primary function. By the na
ture of its organization and program, the festi
val can continue to be a mirror for school 
performance and. at the same time, be a 
catalyst and example for a school jazz study 
curriculum. The principal category —in the 
160 or so school jazz festivals scheduled this 
season —is “stage" band (it should, at least, be 
“jazz” band). Here are some missing cate
gories.

For Comment Only. Many schools have 
more than one jazz band. Other schools 
would have more if there was a chance for the 
“extra” musicians to play and be 
heard — instead of 10 saxophonists in the front 
line, all coasting. There must also be a place 
for bands to play the kinds of charts that 
would endanger their standing in a com
petition. Remember, not everyone is bucking 
for the brass and wood veneer.

Combo. The musical kernel of jazz playing 
is in the small ensemble where the player 
must play on his own two feet —and where 
improvisation is essential. It is within the 
small ensemble that the young player can 
best learn the stylistic roots of jazz, and ex
periment with varied instrumentations.

The jazz combo further offers band players 
an excellent place to practice and rehearse. A 
band’s rhythm section improves its coherence 
and sw'ing time by playing as a combo, and the 
band's lead players and soloists profit from 
the one-man-per-section responsibility.

Improvisation. While more and more festi
vals are adding improvisation clinics there 
must also be the opportunity for the players to 
be judged on their ability to create an original 
statement from a given theme. It is equally 
important that educators have the opportunity 
to observe the techniques of teaching impro
visation.

Arranging. Virtually every jazz ensemble 
from junior high school on up has one or more 
students who have the urge to write. (The 
urge comes most often to those who are get
ting into improvisation: exploring chord 
changes leads to other things.) Educators are 
also eager to learn even if they are timid about 
admitting that arranging was something not 
offered when they went to college (and still 
isn’t in most colleges.)

When the above categories are formulated 
into a jazz festival, it should be clear to all 
participants what constitutes a total jazz 
study program. Next issue, we will discuss 
some ways and means to achieve such a bal
anced festival —and curriculum.

4 □ down beat



MAYNARD FERGUSON DON ELLIS

They're making sounds no players ever made 
before ... and their horns are doing what 
horns never did before. These are new 
Holton trumpets built to meet the incredible 
demands of two history-shattering artists. 
Maynard works two models, ST 301 and 302, 
his own M. F. designs. Don plays a 4-valve 
T104 quarter-tone trumpet that's also 
available as a 3-valve ST 747.

These have to be the hottest brasswinds that 
ever blew. Hear them on Columbia Records. 
Try one at your Holton dealer.

HoLtON
Division G. Leblanc Corp., Kenosha, Wisconsin 53141 
Leblanc (Paris), Noblet, Normandy, Vito, Holton and Martin

When you're hot, you're hot!



Registration now open

ELON COLLEGE
Music Festival

June 24 - 29
Student Curriculum - Daily classes with na
tionally famous clinicians on respective instruments 
with emphasis on emsemble playing (quin- 
tets/octets/choirs). Brass: Renold 0 Schilke. tp. 
head clinician; Fred Mende. tp; Joe Belk, tb, John 
Sizemore, tu; John Olsen, fr h Woodwind: R. David
son Burgess, ob; Mel Flood, fl; David Bragg, bsn. 
Percussion: Sam Ulano. Russ Moy. Bill Rotella. Eddie 
Harris.

Jazz: Jack White, festival director.
Special Guest Artists. Lou Soloff. tp; Eugene 
Rousseau, sax; Allen Ostrander, tb.
Band Director Curriculum - master classes 
for credit: Band Arranging by Dr. Maury Deutsch; 
Brass by Renold Schilke. and Charles Colm; Wood
wind by Eugene Rousseau,
Scholarships - One full tuition scholarship giv
en to each high school which as students performing 
in State Solo or Ensemble Contests. A letter from 
band director is all that is required.
Administrator : Dr. Charles Colin.
Expenses: Students - $40 Tuition + $35 Room & 
Board; $10 Reservation fee (not refundable) credited 
to tuition. Directors, for credit - $50 for commuters; 
$85 on campus. All fees and applications should be 
mailed before June 4.

ELON COLLEGE MUSIC FESTIVAL
Elon College. North Carolina 27244
Please send me (without obligation) official appli
cation form and brochure for your music festi- 
val/clinic. June 24-29. 1973.
Students Interest: □ Brass; □ Woodwind. Per
cussion; □ Jazz Directors Interest: Arranging 
Master class, i Brass Master Class; □ Woodwind 
Master Class.
□ Enclosed is $ 10 deposit (not refundable).

Name_______________________________ Age:________

Street__________________________________________ _

City_______________________________________

State ___ zip______

EAR-TRAINING COURSE!
SLIP CASE

ANSWER 
BOOKLET

RUTGERS 
UNIVERSITY 

MUSIC 
DICTATION 

SERIES

© ©

A ten record course in basic musician- z^en 
ship, ear-training and sight reading. Ps 
Over seven hours of intensive study 
covering all of the fundamentals of 
music. Paced for easy learning with 
test materials enclosed.

" ... a listener acquainted with the 
barest rudiments of staff notation 
could, by conscientiously working his 
way through the Rutgers Set acquire a 
quite respectable foundation of basic 
knowledge. Solid, usable matter, nei
ther watered down,nor'popularized'.'' 
—John Briggs, THE NEW YORK TIMES

The Rutgers Set is now in use in over 2,000 
Universities as well as in countless High Schools 
and by individuals throughout the world.

■Please send 10 LP Set as described above,ppd. 
11 enclose □Check □ Money Order for $50.00.

If using BankAmericard, American Express, Diners Club
or Master Charge, give number 

and
DB473 expiration date
Name
Address .
City State . .. Zip....

MUSIC MINUS ONEi
|43 WEST 61 STREET NEW YORK, N.Y. !0023j

April 12,1973 Vol. 40, No. 7
(on sale March 29. 1973)
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PEARL PEOPLE Look around. You’ll find more and
more professionals switching their sound to Pearl Drums. And Pearl’s playing more 

styles than any other drum set can shake a stick at. Join the list of Pearl people.

PEARL POWERAnd drum up your best beat.

1 Ed Shaughnessy 2 Jake Hanna 3 Ronald Hart 4 Larrie Lundin 5AllenCecchi
6 Dave Bedell 7 Deane Hagen 8 Paul Humphrey 9 Peter Donald 10 Washington Rucker 

11 Ralph Humphrey 12 Ed Quinn 13 Jerry McKenzie 14 Buddy Harmon 15 Fred Pierce 
16 Jan Kurtis 17 Les De Merle 18 John Guerin 19 Mark Stevens 20 Cozy Cole
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The Ellington Special
I was sure that your publication would pro

test the show-biz abortion of a rare opportun
ity to present instrumental jazz to the general 
public. 1 am referring to Duke Ellington ... 
We Love You Madly. It is unfortunate that 
Harvey Siders allowed himself to be 
side-tracked and intimidated by Jerome Rich
ardson to the point of accepting an assess
ment of his altitude as "extremely narrow."

What's next... a tribute to Ella with no 
singing? To quote Richardson. "At no time 
before has anyone done anything like this 
with Duke’s music, nor do 1 think it will ever 
happen again." Well, we can certainly hope 
so. anyway.

D.C. Bodelson 
Fargo. North Dakota

After watching the first hour of the Duke 
Ellington CBS Special. 1 was disgusted with 
the program's slickly packaged and thorough
ly commercial "tribute" to one of the giants of 
American jazz. With virtually every musical 
performer utilizing an Ellington tune solely as 
a vehicle for his (or her) own ego trip it was 
apparent from the start that any resemblance 
or similarity to the Duke’s music would he 
purely coincidental. Indeed. I could discern 
no tribute to the spirit and genius of Ellington 
whatever amid the splashy and cluttered pro
duction numbers and the ridiculously in
congruous "now" arrangement of such Elling
ton standards as Caravan and Come Sunday 
(reaching a nadir with Chicago’s merciless 
butchery of .lump for Joy.)

The whole program was obviously pro
duced to cater to the "Glen Campbell Good
time Hour" crowd — that amorphous mass of 

middle Americans whose idea of good music 
is Proud Mary and whose acquaintance with 
Duke Ellington is limited solely to Satin Doll. 
Indeed, considering the show's prime-time 
billing and the presence of so many com
mercially popular performers whose associ
ation with true jazz is tenuous, to say the 
least, it was equally obvious that the produc
ers' prime concern, far from honoring a musi
cal giant, was only to receive a respectable 
rating from Mr. Nielsen ... I find it hard to 
believe that such a project could have ser
iously have undertaken by concerned men 
with a sincere interest in American jazz.

Far from "loving him madly." CBS demon
strated only its unalloyed contempt for. and 
ignorance of. Duke Ellington the man and his 
music . . . With friends like CBS. jazz cer
tainly doesn't need enemies.

Grant Schafer 
Waterloo. Ontario. Canada

mEL LEWIS*
DRIVER OF THE THAD JONES - 

MEL LEWIS JAZZ MACHINE
And we are pleased to say that Mel is one of our flying Gretschmen. Mel, who's 

been playing Gretsch drums for 26 years now also teaches jazz at the
New England Conservatory of Music. Mel says, "I’ve always favored wooden 

drums, that's one of the reasons why I chose Gretsch. Wood is a natural, 
more resonant material — acoustically the best. And Gretsch makes the best 

wooden drums — 6 ply shell with plies joined in different places so I 
never have to worry about them becoming misshapen. Gretsch drums have a 

warm, deep sound, what I call a jazz sound. Jazz and warmth 
go together." To that we add "Amen”.

We at Gretsch would like to take this opportunity to 
congratulate Mel on being a co-winner (along 
with the fabulous Thad Jones) of the Big Band 

category of the 1972 DOWNBEAT Magazine Poll.

A misunderstanding: Not CBS. but York- 
in&Lear produced the Ellington special —and 
Quincy Jones specifically masterminded it. 
CBS merely aired the show: the network had 
nothing to do with its content.

It is true that only the barest minimum of 
instrumental music was heard on the show, 
but it is also true that it was not intended as a 
tribute to what down beat readers or other 
jazz-oriented persons rightly consider the es
sential Ellington. This was a tribute to Elling
ton the successful song writer, the great en
tertainer. the show business legend, from 
some of his show business friends and admi
rers. Do Messrs. Bodelson and Schafer ser
iously believe that a 90-minute program of 
jazz-oriented instrumental music would have 
any kind of chance for a prime-time com
mercial network spot? It was the combination 
of Aretha. Roberta. Sammy. Peggy. Billy Joe. 
etc. plus the Ellington image that made the 
program saleable.

And nobody was ego tripping, by the 
way-except perhaps the producer. But then, 
he had the right, for it was the combination of 
love for Duke and friendship for Quincy that 
made this all-star conclave possible. And in 
our humble opinion, it was a pretty good 
music show for commercial TV — if far from 
the connoisseurs' ideal Ellington tribute.

— d.m.

Point Well Taken
As a supporter of down heat for many 

years. I was disappointed to read Al Fisher's 
recent review of Joe Coleman's Jazz Supreme 
(Caught, Feb. I). How is it that in a so-called 
progressive and “hip" publication, women are 
still not taken seriously (besides being treated 
as sex objects)?

I refer to Fisher's description of Fran Car
roll: ”... a fine chick ... a frame that won't 
quit... deep, ample bosom." etc.

Isn't it time that Fishergot in step with ihe 
present ? Would he describe a new male singer 
as "barrel-chested” and "hairy-armed", hav
ing “protruding genitals" and “curly locks.” 
etc.? Of course not.

The pity of it is that Fisher liked Fran 
Carroll —why not devote that space to further 
description of her abilities?

I he fact that she is an earthy, sexy singer is 
beautiful — why paint an image of a manne
quin with P!ayboy-\We phrases?

Still dig your magazine.
Bill Dwyer 

Merrick. N.Y.
8 □ down beat



MAESTRO SOUND PRODUCTS
A Division of Chicago Musical Instrument Co.
7373 N. Cicero Avenue/Lincolnwood. Illinois 60646

a phase 
odyssey

Take a giant leap forward with the Maestro 
Phase Shifter. It puts every note every place. 
Out of phase. Even outer spaced. A roiling, 
reeling, spatial sound that almost makes 
you lose grips with gravity.

This new electronic spinning speaker 
effect makes music sound like it’s coming 
and going to and from every crook and corner. 
Guitar. Organ. Drums. Even vocals.

Speed it up and spin the whole room around with 
sound. Slow it down and make the stage a haunting 
cathedral of drifting ethereal music. When you play per
cussion you get outer spaced sounds like they’re being 
pulled through a vacuum...from every direction. 
Sounds that used to be possible only with expensive 
recording studio techniques. There’s no power 
restriction. And no distortion.

Next time your sound seems too dull and down 
to earth, shift into outer phase. With Maestro’s 
portable Phase Shifter.

Send for FREE 
Demo Record



feiiWPremier drummer withThe Pharaoh Sanders Sextet
Premier

Division of The Magnavox Company

Selmer
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FOUNTAIN RAISES FUNDS 
FOR N.O. JAZZ SHRINE

A testimonial dinner for clarinetist Pete 
Fountain —a red beans and rice affair at $25 a 
plate —netted the New Orleans Jazz Club 
$15,000 toward its efforts to refurbish Per- 
serverance Hall as a permanent location for 
its museum activities.

The historic hall, saved from demolition by 
the Jazz Club when the area was being 
cleared for construction of the city’s New 
Cultural Center complex, is located diag
onally opposite the Cultural Center and is a 
focal point for what is to be known as Louis 
Armstrong Park.

Perserverance Hall dates back to 1830 and 
is a recognized Louisiana Historical Land
mark. It has served in the past as a concert 
hall for all types of music. With the proceeds 
of the Fountain Appreciation dinner, its reno
vation and preservation are now assured.

The check was presented to Fountain who 
in turn handed it to Jazz Club officers who 
had suggested that a portion of the Hall be 
named in his honor. Fountain asked that the 
section be dedicated to all New Orleans clari
net players, however.

Plans are also under way to hold an annual 
Hall of Fame Dinner at which New Orleans 
talent will be permanently honored. In recent 
months. Fountain has played at the White 
House, announced plans for a major ho
tel-entertainment complex on the Gulf Coast 
and been named a director of a New Orleans 
area bank-the first New Orleans jazz player 
ever to crack that establishment in
ner-sanctum. —paid lentz

MONTREUX GOES ALL OUT 
FOR RECORD COMPANIES

The 1973 Montreux Jazz Festival will coin
cide with Newport-in-New York, running 
from June 29 to July 15. (The Newport dates 
are June 29-July 8.)

Five jazz nights and one blues concert will 
be sponsored by record companies and 
recorded on 16-track tape for future release. 
Festival organizer Claude Nobs pointed out 
that since the inception of the festival seven 
years ago more than 30 albums have been 
issued featuring music recorded at Montreux.

The opening weekend will have a “blues 
guitar summit” and. on June 30. “A Night in 
New Orleans,” produced for Atlantic 
Records by Neshui Ertegun and Jerry Wex
ler. with Dr. John. Professor Longhair. 
Snooks Eaglin, The Meters and Allen 
Toussaint. An evening of blues and gospel 
follows.

Swiss jazz is on the July 3 bill. The next 
day. Alan Bates will present “Black Lion’s 
Salute to Swing,” with Earl Hines. Stephane 
Grappelli. Barney Kessel, and the Alex 
Welsh Band and the Dave Shepherd-Kenny 
Baldock All Stars from England.

Blue Note’s George Butler will present Ho
race Silver, Nathan Davis and Donald Byrd. 
Bobby Hutcherson. Bobbi Humphrey. Patri
cia Rushing and Ronnie Foster, and on July 6, 
“Today’s Sound with Impulse.” produced by 
Ed Michel, will feature Michael White. Pha
roah Sanders. Alice Coltrane and John Klem
mer.

Alice Coltrane

The next night, “An Evening with Prestige 
and Milestone”, will bring forth Sonny Rol
lins with Kenny Clarke, and Gary Bartz and 
the NTU Troop. This one will be produced 
by Orrin Keepnews. Ralph Kaffel and Ralph 
Gleason.

On July 8, “Sounds of the 70s with 
CBS” —Miles Davis. John McLaughlin and 
Carlos Santana —will share the bill with Chick 
Corea’s Return to Forever, presented by 
Polydor.

The performances will be filmed in color for 
sale to TV networks around the world, and 
there will be a four-day music fair July 6-9, 
featuring exhibits by music publishers, in
strument manufacturers, audio equipment 
makers, and record companies.

From July 11-15. Montreux will feature 
various U.S. high school and college bands 
with top American guest soloists. Nobs said.

The guest of honor entered the room with a 
vigorous stride, and made the rounds with 
outstretched hand, clear gaze, friendly smile, 
and a brisk “Hello, how are you?” All pro
grams are tentative and subject to change.

FOREIGN JOURNALISTS 
ON U.S. JAZZ JUNKETT

For ten days in February (19-28), a group 
of distinguished foreign jazz writers and 
broadcasters toured U.S. jazz centers with 
Chicago Tribune jazz columinist Harriet 
Choice as their expert guide.

The tour-a first in the jazz field-was 
sponsored by the Dept, of Commerce’s U.S. 
Travel Service, an agency among whose 
primary functions is the stimulation of tour
ism in the U.S. In this case, the Travel Ser
vice had its eye on the upcoming New
port-New York Festival.

The members of the touring group were 
Kiyoshi Koyama, editor of Japan’s Swing 
Journal; Phillipe Carles, editor of France’s 
Jazz Magazine; Richard Williams, assistant 
editor of Britain’s Melody Maker; Michael 
Naura of Germany’s Norddeutscher Rund- 
funk: Eric Child of the Australian Broad
casting Commission, and Muriel Reger of 
Novedades, Mexico.

The group visited Los Angeles, New Or
leans, Chicago and New York. In L.A.. 
where their host was down beat’s Harvey 
Siders, they attended a Carmen McRae 
record date, a T.V. scoring session, and nu
merous night clubs, and had a rap session with 
Quincy Jones, Cannonball Adderely, Lalo 
Shifrin, and Ray Brown, among others. In 

New Orleans, hosted by singer-dancer Ellyna 
Tatum, they savored culinary as well as musi
cal arts. In Chicago, they heard blues on the 
South Side and Buddy Rich at Mr. Kelly’s, 
and had an instructive and constructive talk 
with Richard Abrams of the AACM. In New 
York, where down beat’s Dan Morgenstern 
was host, they heard a variety of music in a 
cross-section of clubs, including Thad 
Jones-Mel Lewis at the Village Vanguard, 
Sun Ra at the Village Gate, and Dave 
McKenna at Michael’s Pub. They also met 
with Ornette Coleman at his Artist's House 
and with George Wein at his home, visited 
workshops (JCOA at N.Y.U. and Sam Rivers 
at Studio Rivbea) and saw historic films at the 
Jazz Museum.

In all, it was a full and varied itinerary, and 
the tour itself was a gratifying indication that 
the government is beginning to recognize the 
importance of jazz to our image abroad on an 
import as well as export basis.

RECORD NEWS
• MCA Records, the parent firm of the 

Decca. Uni. Coral Kapp and Vocalion labels, 
has announced that in the future all product 
will be consolidated on the MCA label, ex
cept for catalog and reissue material. Coral 
will become the MCA budget label.

Of more immediate interest to down beat 
readers, MCA also let it be known that it will 
again mine the great Decca catalog, which 
recently has lain fallow. Milt Gabler, 
long-time Decca executive, is being consulted 
on repackaging, and Leonard Feather has 
been retained to assemble some jazz and soul 
packages, with 12 slated by the middle of the 
year.

Undoubtedly, the fact that a recent Billie 
Holiday repackage sold more than 70.000 
units (on disc and tape) had something to do 
with MCA’s welcome decision. Hopefully, 
the interrupted Jazz Heritage series will be 
resurrected.

• Capitol Records is initiating an r&b wing 
committed to building a “strong black roster 
in r&b. pop. and jazz.” with product available 
by early summer, according to L.arkin Arnold, 
general manager, r&b. an attorney who’s been 
with Capitol for some three years.

• Two new labels. Muse and Onyx, made 
their debut in March with a batch of inter
esting releases. Muse is operated by Joe 
Fields, former promotion manager for the 
Buddah Group, for which he ran Cobble
stone. the group's jazz label.

The initial Muse release consists of albums 
by Richard Davis. James Moody. Don Patter
son. Roy Brooks, and Jimmy Raney —the lat
ter including a major composition by the gui
tarist. a suite for guitar and string quin
tet-produced by Don Schlitten.

Onyx, distributed by Muse, is Schlitten's 
own label, devoted to historic material, most 
ot which has never appeared in Lp form. In 
the first Onyx release is an Art Tatum Lp 
culled from the fabulous private recordings of 
the late Jerry Newman; a collection of vintage 
1945-46 jazz. 52 nd Street, Vol. I; a bebop 
saxophone package featuring Dexter Gordon. 
Wardell Gray, Teddy Edwards and Leo Park
er; a big band Lp with Louis Bellson and the 
late-'40s Mills Blue Rhythm Band, and a 
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reissue of the long unavailable Red Rodney 
album Red Arrow, originally on Signal. Onyx 
is not a bootleg label, as are so many indepen
dent labels devoted to jazz reissuing.

• Atlantic Records, which celebrates its 
25th birthday next month, will sponsor a 
double-header concert at the Newport-New 
York Festival, featuring Donny Hathaway. 
David Newman. Margie Joseph. Black Heat 
and Mose Allison. According to George 
Wein. Atlantic's sponsorship will make it pos
sible for him to present $2-admission concerts 
at the Apollo Theater in Harlem during the 
festival.

• Most record companies sell discontinued 
albums as cut-outs, but not A&M. In a recent 
semi-annual housecleaning, the company de
stroyed some 50,000 Lps and tapes rather 
than dumping them on the discount market.

SONNY ROLLINS S.R.O. 
RETURNS TO CHICAGO

I he Jazz Showcase. Chicago's finest spot 
tor jazz, was the home of Sonny Rollins for 
one week recently. Rollins made his return 
S.R.O. engagement after a 7!4 year absence 
from the windy city.

On board with Sonny were: Walter Davis. 
Jr., piano: David Lee. drums, and the abso
lutely incredible Cecil McBee on bass. This 
was Sonny's first appearance since last Sep
tember in Monterey, dental work was the 
cause of the layoff, but Sonny is back in full 
course. He appeared in Washington, DC 
March II, and will open New York's 
Half-Note April 2 for two weeks. He said that 
a Japanese Spring tour was coming up and 
that he would record a new album soon.

A partial list of the musicians who came to 
the Jazz Showcase to dig Sonny were: Willy 
Pickens. Bunky Green. Art Hoyle. Eddie 
Harris. Stan Getz. Jack DeJohnette. Dave 
Holland. Rich Bertsch. Grady Johnson. Wil
bur Campbell. Rufus Reid. Rusty Jones, Ed
die DeHaas. John Tinsey. Doug Frazier. 
Richard Abrams. Fred Anderson, Bill 
Brumfield, Reggie Willis. Fred Hopkins. 
Jesse Taylor. Ray Bailey. Henry Threadgill. 
Joe Dailey. Bobby Lewis. George Bean. Her
bie Hancock. Benny Maupin. Steve McCall. 
Caludine Meyers Ruben Cooper, Sonny 
Seals. Sam Cohen. Fred Schwartz. Buddy 
Smith. E. Parker McDougal. Edwin Dau
gherty. Jay Peters. Eddie Baker. Ronnie Kol- 
ber. Hal Russell. Judy Roberts and Greg Ser
go.
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An added note: Joe Segal, producer of the 
Jazz Showcase, has recently received an 
award from the Governors of the Chicago 
Chapter of NARAS for his efforts for jazz in 
the Chicago area for 25 years. Segal's lineup 
for the coming months include the jazz artist
ry of Tony Williams. Lou Donaldson. Donald 
Byrd. Art Blakey. McCoy Tyner. Yusel La
teef. Bill Evans. Thad Jones/Mel Lewis Band, 
Horace Silver. Gary Burton and Dizzy Gil
lespie. Now that’s what I call a LINEUP!

— schaffer

FINAL BAR
Bandleader-singer Tito Rodriguez, 50. died 

Feb. 28 in New York University Medical 
Center of complications following a hemor
rhaging ulcer. Sometimes called the Frank Si
natra of Latin music. San Juan-born Rodri
guez began singing on the radio in Puerto 
Rico at age 13. was signed to a recording 
contract at 16. sang with the bands of Noro 
Morales, Enric Madriguera and Xavier Cu
gat. and formed his own orchestra in 1947. 
His records sold more than 12 million copies.

potpourri
Former Stan Kenton and Woody Herman 

drummer John (The Baron) Von Ohlen has 
formed a quartet based in Indianapolis, con
sisting of Claude Sifferlin (a Herman alumnus 
who also subbed for ailing Stan Kenton in '71) 
on organ, keyboard bass, and piano; Steve 
Allee (ex-Buddy Rich, on acoustic&electric 
piano, and Mary Ann Moss, vocal.

“Jazz Celebrity Service”, a clearing-house 
for California jazz information, has been in
stituted by the weekly Los Angeles Commu
nicator. Publisher Lee Chambers has retained 
publicist Peggy Randall to put together a job 
file (availability for gigs, recordings, etc.) 
which will be open to leaders seeking replace
ments, subs, etc. To latch on to the service, 
contact Peggy Randall Assoc., 8690 Aque
duct Ave.. Sepulvelda, Calif. 91343.

•
New York’s Cookery, the pleasant restau

rant operated by Barney Josephson of Cafe 
Society fame, has added something new (and, 
as far as we know, unprecedented) to its jazz 
menu. Since March 20. the Cookery is 
presenting Jazz by Sunlight daily except Mon
days from noon to 3 p.m. and from 3 to 7 p.m. 
Saturdays and Sundays. Pianist Roland Han
na serves up the lunch and brunch sounds. In 
the evenings, Mary Lou Williams holds forth 
(through May 3). with Dick Hyman in on 
Sunday nights.

The Royal Box in Manhattan's Americana 
Hotel wound down its top-name entertain
ment policy last fall. Now. the spot has been 
refurbished and scaled down to more intimate 
proportions (seating capacity of 222 as op
posed to 485). and since March I, there has 
been music for dancing or listening every 
night except Sunday with no cover or min
imum from 7:30 p.m. Jonah Jones and his 
quintet (featuring Cozy Cole) was on hand 
through March 24. and the current sounds are 
being provided by Bobby Hackett and Vic 

Dickenson with Hank Jones, Remo Palmieri, 
George Mraz and Jackie Williams.

•
Ailing Thelonious Monk cancelled his 

scheduled Village Vanguard appearance in 
early March. Pharoah Sanders was held over 
for three extra days, and then Chick Corea’s 
Return to Forever came in with a new person
nel: Bill Connors, acoustic&electric guitar: 
holdover Stanley Clarke, bass; Steve Gadd. 
drums; Mingo Lewis, percussion. Airto has 
split to form his own group, which no doubt 
will include Flora Purim.

•
A Billie Holiday exhibition will open at the 

New York Jazz Museum April 7 —a date 
which would have been the singer’s 58th 
birthday. A special preview party with music 
by a Holiday alumni band is planned for April 
6.

The Cleveland Federation of Musicians 
recently held ground breaking ceremonies for 
Musician Towers, a housing complex for the 
elderly. “I’ve always felt that providing hous
ing for elderly members would be one of the 
greatest benefits a union could offer.” said 
Local 4 president Anthony A. Granata at the 
festive occasion, complete with live music, of 
course. The Cleveland local is the first in the 
A.F. of M. to sponsor this kind of facility.

•
T he American Song Festival, a competition 

for a $25.000 grand prize for best over-all 
entry, is open to all U.S. composers, amateur 
or professional. Semi-finalist compositions, 
culled by experts from a field expected to go 
beyond the million mark, will be presented in 
a four-day series of concerts Labor Day 
weekend at the Saratoga Performing Arts 
Center in Saratoga Springs. N.Y. Entries 
must be submitted prior to May 15. Entry 
packets are available from retail music stores 
or by writing to American Song Festival. 
Saratoga Performing Arts Center. Saratoga 
Springs. N.Y. 12866.

•
Scott Joplin, the great ragtime composer, 

was born in Texarkana. Tex. in 1868. As part 
of their centennial celebration, the twin cities 
of Texarkana (the other is in Arkansas) will 
honor Joplin April 8 at a story-music concert 
at the Texarkana Community College Audito
rium. The featured performer will be 
82-year-old Houston pianist and ragtime 
scholar John Vanderlee, and the honored 
guests will be Joplin's two nieces from Texar
kana. Mrs. Donita Fowler and Mars. Mattie 
Harries, and a nephew from Marshall, Tex., 
Fred Joplin.

•
In our last issue, we noted that Tom Malone 

had joined Blood, Sweat&Tears, but identified 
him merely as a trombonist. Malone, formerly 
with Frank Zappa, also plays a few other 
instruments —all the saxophones, flute, trum
pet, tuba, bass and synthesizer.

•
Trombonist Al Grey has opened his own 

club. Just Jazz, in Philadelphia. Drummer 
Bobby Durham’s trio is the house band, and 
the address is 2119 Arch Street.

continued on page 34
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JAZZ
FROM
Sunday. February I I was a wild and won- 
^^derful day in the show lounge of the 
Holiday House in Monroville. just outside 
of Pittsburgh.

The kick-off of Foodland’s Festival of Mu
sic was a wild experience for me —never be
fore in my clinic work had I encountered 
such enthusiasm as manifested by the ap
proximately 200 band directors and music 
teachers who turned out for an educational 
jazz workshop at 9 a.m. on a Sunday morn
ing. And it was a wonderful day because, 
through Foodland Markets' sponsorship, the 
great Thad Jones-Mel Lewis Band was 
brought to Pittsburgh for the climax of six 
hours of jazz education.

After coffee and rolls, the day had begun 
with a concert by the Thomas Jefferson Jazz 
Ensemble from Pleasant Hills, Pa., under the 
direction of Raymond DeFade. DeFade is a 
product of the early days of jazz education 
when he co-led (with Paul Hubenon) the 
Duquesne Jazz Band at the Notre Dame Col
legiate Jazz Festival. The T.J. Band played an 
ambitious program very well, phrased ex
cellently and spotlighted several promising 
soloists.

Two facts about the band’s performance 
were especially noteworthy, and both go back 
to the educational philosophy of the leader 
and of his co-workers in that school system. 
DeFade believes in exposing the students to 
all styles of jazz, and his program ranged from 
a dixieland medley to bop and Latin to Rich 
and Thad Jones.

Even more important is his concept of im
provisation instruction. Students in the sys
tem begin to learn and practice improvisation 
in middle school. While featuring his more 
advanced players, DeFade insisted that each 
student play some jazz during the 45-minute 
concert. Several different dixieland front lines 
performed during the medley; every member 
of the trombone section took a chorus on one 
blues tune. The T.J. Jazz Ensemble is a beau
tiful example of what jazz education should 
be. It demonstrated the desirable balance be
tween improvisation and ensemble work, 
doing both very well indeed. Congratulations 
to director De Fade, music supervisor James 
Tucci, and the other teachers in the system.

It was my pleasure to follow the Thomas 
Jefferson band with a clinic presentation dur
ing which I was able to use that very flexible 
band as a demonstration group.

The Thad Jones-Mel Lewis Band was in 
great shape for the afternoon concert, the 
bandsmen their unique selves, relaxed and 
jovial even in the absence of Thad, down with 
the flu in New York. The band demonstrated 
its discipline throughout the performance with 
precisely swinging ensembles and subtle dy
namic shadings.

Opening with Thad's Tip Toe, the band 
early displayed its gorgeous ensemble sound, 
especially in the saxes. A unison trombone 
and bass line served as a model of perfect 
intonation for the enthusiastic educators. 
Trumpeter Randy Brecker soloed effectively 
in cup mute, followed by reed section leader 
Jerry Dodgion on alto.

Next up was a ballad written by Dodgion. 
Come On Over, My Love, as a solo vehicle 
for 19-year-old lead trumpeter John Faddis, 
who plays with a big. controlled sound. There 
is no question of his ability to handle the 
demanding lead chair. Again, there were mar
velously blended, tight ensembles, plus a pi
ano solo by Mickey Tucker.

Next it was two-beat time, the band stom
ping away on another of Thad’s compositions. 
After the head, delicately stated by flute lead 
in the woodwinds, punctuated by brilliant 
brass rips. Mel got in some great brush work 
behind an impressively melodic bass solo by 
George Mraz that juxtaposed jagged figures 
with flowing lines. Trumpeter Cecil Brid
gewater soloed in a lyrical vein with a beau
tiful. velvety sound.

The entire concert radiated taste, with just 
the right touch of understatement. Listening 
to Jones-Lewis, you get the impression of 
tremendous power —under disciplined con
trol. but capable and ready to be released at 
any moment.

After stating that his absent co-leader usu
ally handles the talking. Mel proceeded to 
intersperse weighty comments with the mu
sic. In introducing Towaway Zone, he pointed 
out that the band was not a rock band but a 
jazz band that occasionally played blues over 
a boogaloo bass. This, naturally, led to a 
serious plea for the reinstatement of the 
acoustic bass in the big band. He voiced his 
dissatisfaction with the electric bass from a 
sound and “feel'' point of view, at least in a 
big jazz band. Mraz’ performance at the open
ing of the piece left little doubt that Mel’s 
remarks were valid.

Commenting on the “fun” of jazz, the 
co-leader stated that there was “nothing like 
swinging in four.” Without mentioning names, 
he noted that the problem with odd meters is 
that they are not relaxed but tense —not hap
py or comfortable. “Swing is the thing. Odd 
meter material as a steady diet in jazz educa
tion makes good readers but not jazzmen.” he 
said. This is an opinion, incidentally, with 
which I heartily agree-when applied to 
school situations.

Towaway Zone highlighted the two tenor 
soloists in the band, Billy Harper and Ron 
Bridgewater. They started with long individ
ual solos, then traded fours, then soloed si
multaneously. the brass building excitement 
in the background. All of this led to a duet 
cadenza and an all-out. stomping finale.

Kids Are Pretty People once again under
scored the dynamic and coloristic control of 
this band. Trombonist Jimmy Knepper played 
a technically demanding yet extremely lyrical 
solo with a large, round sound. The réintro
duction of the full ensemble, piling up to a 
group improvisation section, was very effec
tive.

Lewis was featured in a colorful cym
bal-sound solo in the up-tempo Once Around. 
after contributions from Randy Brecker and 
one of the “older” members of the band. 
Pepper Adams, whose baritone ranged from 
gutty exclamations to streams of notes. It was 
a happy chart, amply demonstrating the afore
mentioned fun of jazz.

THE
SUPERMARKET

DeeDee Bridgewater (Mrs. Cecil B.) was 
featured on a set of three tunes. I'd character
ize the singer and her work as appealing and 
attractive —a beautiful girl with a beautiful 
voice. Quiet Nights utilized her flexibility, 
with slides and subtle bendings of the big 
sound. Here's That Rainy Day had her rang
ing all over her instrument, from warm, 
throaty low register to relaxed, coloristic high 
register. Her sense of pitch is excellent. Bye 
Bye Blackbird was done very up. DeeDee's 
voice taking on an "edgy" sound in a riding, 
chanting chorus. She is very much "into" her 
songs, has her own style, and is concerned 
with transmitting an emotional impact.

The intent of the day was to provide infor
mation and inspiration. The example of a 
first-rate high school jazz band in the morning 
followed by a clinic session of criticism and 
ways and means, and a most brilliant 
two-hour concert by the Thad Jones-Mel 
Lewis Band certainly fulfilled that intent. 1 
hope the assembled educators were as im
pressed as this writer, who. for one. went 
home inspired, encouraged and enthused.

Congratulations are in order to Foodland 
Markets (Phil Rosile. Program Administrator, 
and Ben E. Benack. Director of Musical Ac
tivities) for sponsoring the day. They have 
come up with a fresh, solid educational ap
proach to help jazz education in their part of 
the world.

Foodland is a chain of about 100 indepen
dently-owned food stores in Pennsylvania. 
West Virginia, Maryland and Ohio. It in
augurated at the workshop a program “de
signed to generate interest for music and mu
sic education ... to provide support and 
assistance to high school music programs.” 
Foodland is presenting a series of local festi
vals for school jazz bands. It will place its 
organization strength, publicity department, 
etc., at the disposition of the festival host. 
Besides assisting in organization. Foodland 
will provide a $250 scholarship award to the 
host school and promote the festival on its 
regular TV and radio spots. Two festivals 
were scheduled at this writing —on Feb. 28 at 
Keystone High School in Dormont. Pa., and 
on March 14 at Greensburg. Pa. (See Jazz On 
Campus for additional details — Ed.)

These local festivals will culminate in a 
“super festival," scheduled for around June I 
in the Pittsburgh Civic Arena. It will feature 
three or four of the outstanding bands from 
the local festivals and a “name" big band. A 
$500 scholarship award will go to each par
ticipating school band. Foodland is also plan
ning other clinics and workshops for band 
directors and students.

A selective summer jazz camp is on the 
boards, and fall plans include marching band 
clinics and festivals. Foodland insists all festi
vals be non-competitive for maximum educa
tional impact.

Foodland is involved in this project to aid 
music education, and to gain good will and 
build the company’s image. If this be ex
ploitation and commercialism, we could use 
more of the same brand. db
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THE CARE AND 
FEEDING OF
A WHITE
by Jot' Klee

L to R: Backrow: Mike Brecker. George 
Young. Nat Pavone. Warren Bernhard. 
Randy Brecker. Ronnie Cuber. Middle 
row: Ann E. Sutton. Nick Holmes. Barry 
Rogers. Jon Pierson. Hugh McCracken. 
Center: Michael Mainieri, Frank Vicari. 
Front: Steve Gadd. Tony Levin. Donald 
MacDonald. Not shown: Joe Beck. John 
Faddis.

^rom Jeremy and the Satyrs came Mike 
Mainieri, Joe Beck, Warren Bernhardt and

Don MacDonald. From Ars Nova came John 
Pierson. And then there was Dreams, and 
Dreams begat Randy Brecker. Mike Brecker. 
Barry Rogers and Steve Gadd. Somewhere 
along the way John Faddis, George Young. 
Frank Vicari. Hugh McCracken. Tony Levin. 
Nick Holmes and Ann E. Sutton joined up. 
and they became a band.

The original name was Red Eye. but “some 
group came out with a single called Red Eye 
and it became a hit,” Mike Mainieri said, “so 
1 changed the name. That band basically had 
the same people in it . . . MacDonald. Tony. 
Nick, myself. Warren was on the road, but he 
was there in spirit. We only performed in 
public once, actually (at the Village Gate for a 
week). That, and a concert in Jersey. Since 
then, it’s mostly been back to the studios and 
a lot of late-night rehearsals.

“Actually,” Mainieri explained, “the band 
is made up of several smaller groups that 
we’ve all played with. The band definitely has 
tribal tendencies. It seems to be one of the 
things that keeps us together as long as we've 
been together. There hasn’t been any work to 
speak of. We just like to play together."

In January. White Elephant made its con
cert debut at Alice fully Hall in New York's 
Lincoln Center.

"If there was only more music.” com
plained singer-songwriter Nick Holmes. 
“There’s been a lot more music business. The 
band’s been in existence for three years and 
it’s only been on stage about half a dozen 
times. I’d like to see it work.”

It was a cozy sort of conclave in the general 
offices of Gnu music, which is Mainieri’s 
publishing firm and headquarters for his T.V. 
commercial music business. To an extent, it's 
the commercials that make White Elephant 
possible. On many of the commercials that 
come out of Gnu Music you'll hear the Bre
cker Brothers. Joe Beck. ect.

“It's to our advantage and our dis
advantage.” Mainieri pointed out. "Booking 
agencies find it hard to believe that we will 
leave town to do dates. But people are giving 
up jobs to go out on the road. Everybody has 
been sacrificing to make it happen. It’s to our 
advantage to be here in town, but going on the 
road is going to prove to us whether or not the 
band is a viable, living working band.”

Going on the road has entailed recent gigs 
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in Cincinnati. Ohio, and Union. New Jersey. 
Band travel is still a hassle, but seems less so 
now that jet planes have replaced the old band 
bus. It takes Mainieri two hours by car to get 
from his home in Woodstock, N.Y.. to his 
office in Manhattan. Via jet. in two hours he 
and the band can be in Chicago. However, 
there are still a lot of problems, logistic and 
economic, with a 17-piece road band.

Looking at the makeup of the band and 
reading off the names of the jazz-rock fusion 
bands represented that didn’t last (The Satyrs. 
Birdsong, Dreams. Ars Nova) engenders a 
feeling of futility. What is it about White Ele
phant that could make it happen where others 
have failed?

“First off. it’s just the size of it.” said 
Randy Brecker, singularly qualified to com
ment since he has been in most of the impor
tant fusion bands of the past decade, starting 
with the original Blood. Sweat & Tears. “It’s 
really an impressive-looking thing on stage, 
aside from the sound. And it sounds a lot 
different, because it’s got a really full horn 
section.”

True enough. Most of White Elephant’s 
potential audience has probably never seen a 
17-piece band live before.

It was natural to get into a discussion of 
electric versus acoustic playing, since White 
Elephant has been getting a reputation as an 
overamplified band due to its first New York 
concert, at which certain mistakes were made 
with the p.a. system. Mainieri readily admit
ted that the sound was messed up.

“It’s a little difficult for us with two drum
mers. electric bass, two keyboards, two gui
tars." Mike was tallying up the score. “So 
what happens is the horn players can’t really 
hear themselves. So you amplify them, and 
the singers can’t hear themselves, and they’re 
amplified. We start miking the bass and gui
tars and the rhythm section can’t hear them
selves so they just play a little louder, and it 
just keeps building. I think we've forgotten, in 
some ways, the beauty of the acoustic 
sound.”

“There are more people." added Warren 
Bernhardt, bigger groups, larger audiences, 
and electricity is a way to communicate more 
fully." He cast an accusing eye in the direc
tion of my Sony cassette recorder. "We’ll stop 
using electricity when you turn off the tape 
recorder and memorize everything we say. 
It’s about that difficult. What are you going to 
do in an electric age but try to use it right and 

realize that it can work against you?"
I reminded Warren of some fine acoustic 

piano I’d heard him play some years ago with 
the Satyrs.

"There are so many keyboard in
struments." Warren mused, “that the tenden
cy. if I'm going to pay attention to my heart, is 
to run back to the piano and explore that more 
fully. I don’t want to lose the piano by not 
focusing the majority of my attention on it.”

Today, Bernhardt plays a Fender Rhodes 
electric piano and a clavinet, in addition to 
acoustic piano, and he uses a Barcus-Bern 
pickup on the acoustic piano so it doesn’t get 
buried beneath the horns and the electronics.

What sometimes is hard to do, sound-wise, 
in a live performance situation, can be 
achieved in the studio. From White Elephant, 
there’s a double album with a white cover 
(and doesn't that ring a very familiar merchan
dising bell), on Just Sunshine records, a divi
sion of Famous Music. The man behind Just 
Sunshine is Mike Lang, the organizing brains 
of the Woodstock Music Festival. The music- 
on the record is not all brand new. The title 
tune. White Elephant, was written by Mai
nieri three years ago.

“I was walking around New York with 
those tapes for quite a while,” Mike said. 
“Some of it was done at A&R Studios a 
couple of years ago. Then we did a couple of 
tracks over again when we finally got the re
cord deal and our hands on some money. 
Then we added some new tunes.”

Good as it is, the record is not a true 
indication of what the band can do now. We 
had used the phrase “pleasant jazz rock" to 
describe what we’d heard on the album, and 
were reprimanded by keyboardman Ber
nhardt who forecast that once we heard the 
band in person, we’d find stronger words to 
describe the music. That’s why, on Feb. 20. 
we found ourselves in the back of a rented 
station wagon, heading for Union. NJ., where 
White Elephant was scheduled to do a gig. Joe 
Beck was at the wheel, and Joe drives like he 
plays guitar, fast and good.

Following the opening band. White Ele
phant set up on stage and blew a long, cooking 
set of fine music. Mainieri doesn’t call it 
jazz-rock. He hasn’t got a label for it. and 
considers it basically a dance band. He may 
be right —the opening number had feet stom
pin' and fingers poppin’ and an audience set to 

Continued on page 28



r^he bandstand at the new Half Note is 
so small that Duke Pearson has to 

squeeze into a ringside seat in order to con
duct his band. But Duke and his 16 musicians 
are taking such obstacles in stride, because 
they know they’ve got something great cook
ing every Sunday.

When Pearson returned to the New York 
scene late in 1972. after a two-year absence, 
he and the Half Note management concocted 
the scheme for a Sunday night house band. 
Duke had organized his big band in 1967. and 
did some recording for Blue Note. The band 
played at the old Half Note, the Village Van
guard. and other local clubs but it never really 
took off. Yet the seed was planted; there were 
some good charts, largely Pearson originals, 
and some of the best personnel in the city. 
The band Duke assembled for the band's 
December 1972 debut was virtually identical 
to the one introduced on Blue Note six years 
ago. with key men like Pepper Adams. Jerry 
Dodgion. Frank Foster. Joe Shepley. Bob 
Cranshaw. and Mickey Roker.

The reassembled band opened with no re
hearsal. and within a few weeks things started 
to happen. Duke reworked some of his old 
charts, such as New Girl and Time After 
Time, and the difference between their sound 
today and the 1967 recordings is remarkable. 
Duke agrees. “You mature every year,” he 
says. “Times change, life changes every year, 
and you mature as a musician.” Reedman 
Jerry Dodgion agrees, and adds: “We're bet
ter players now than we were then.”

It would be difficult to find better players 
anywhere, anytime, than the men in this band, 
but the appeal of the group goes beyond ex
pert musicianship. The Sunday sessions are a 
totally involving experience, not a concert. 
The musicians and some listeners start wan
dering in around 7. Mickey Roker checks out 
his see-through drums. (One night, someone 
asked if a spotlight was shining in his eye. He 
snapped, "I could read a chart with one eye 
blindfolded and the other eye bloodshot.” He 
probably could.)

The rest of the men arrive during the next 
hour, tuning up, talking with friends in the 
audience, sipping drinks. Finally Duke sits 
down at the piano and starts noodling, with 
Bob Cranshaw on bass and Roker on drums. 
The others join in, and within a few minutes 
these 17 guys are as together as you can get; 
the band is now a unit, and heads bob all 
around the room as the music pours out.

The repetoire is solid and completely lik
able-Duke’s original compositions come 
across as gracefully as the old standards in the 
band’s book. New window dressing is added 
to Ellington evergreens, bringing a crisp swing 
to Take the A Train, and a full-bodied, rich 
sound to Warm Valley, with Frank Foster 
contributing an ingenious arrangement of Sat
in Doll in three-quarter time. There are some 
wonderful “finds” as well, such as Night 
Song, one of the band's very best features, a 
hauntingly beautiful melody from the score of 
Golden Boy featuring a lengthy tenor sax solo 
(played on different nights by Lew Tabackin 
and Frank Foster) and a background that 
builds to a driving intensity; a little-known 
Mancini composition called Silver Tears, fea
turing Jerry Dodgion on flute; and a lovely 
chart on Emily, creating a particularly lush 
sound with the brass section playing fluegel
horns, and the reeds split into three flutes, 
clarinet, and baritone sax. On this and several 
other tunes, Joe Shepley contributes beau
tifully warm and assured trumpet solos. The 
flexibility of the band brings out the best in
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the quietest ballad or the most pounding swi
nger.

Pepper Adams is featured on Sophisticated 
Lady, his lengthy solo almost uncanny in its 
perfection, followed by another feature within 
the framework of an incredible double-time 
arrangement of In the Still of the Night. Just 
holding a baritone sax aloft for ten minutes is 
a major accomplishment; to play it with such 
assurance is overwhelming.

Part of the band’s charm is the informality 
of the whole operation. Personnel changes 
slightly from week to week, Mickey Roker 
alternating with Ronnie Zito on drums, and 
such impressive subs as trumpeter Cecil Brid
gewater and saxophonist Ernie Wilkins keep
ing things interesting. One recent session fea
tured bassist Major Holley, who sightread his 
part throughout the evening, bowling over 
everybody in the place, Pearson included. 
Sometimes sidemen will switch in mid-course, 
or appear out of thin air, as happened one 
night when during Frank Foster’s Tomor
row’s Blues Today, Charles McGee inched 
his way from the back of the room to a micro
phone near the stand and took an incredible 
solo, playing trumpet and flugelhorn simulta
neously. only to disappear again at the end of 
the piece.

Informality doesn’t necessarily mean a lack 
of precision, though there are some amusing 
close calls when one man will have to poke his 
colleague in the side to pick up an approach
ing cue. Mickey Roker’s sharp asides, aimed 
mainly at the band, keep alert listeners laugh
ing as well. The whole feeling is light, and it 
makes the music doubly enjoyable for the 
crowd that inevitably has gathered by 9 
o’clock. Says Jerry Dodgion; “The music just 
happens —you don't have to force it.”

When Duke has something new to spring 
on the band, he'll toss out some instructions 
between sets, or just before the number is 
played, starting the first time out a bit slower 
than he ordinarily might, and increasing the 
tempo in succeeding weeks. “Sometimes the 
dynamics get lost, but not the notes,' he says, 
smiling. “Besides, jazz is interpretation any
way.”

When the band gets hot and everything 
works, no one is more pleased than the musi
cians. This feeling spreads throughout the 
Half Note, and when a particuarly good set 
comes to a close, the vibrations continue even 
after the music stops. (Pearson is talking to 

Bob Shad of Mainstream about recording the 
band, and hopefully some sessions will be 
recorded live to try to capture this marvelous 
feeling.)

Comparisons to the Thad Jones-Mel Lewis 
Band, which meets on Mondays at the Village 
Vanguard, are inevitable but also rather fruit
less. Even though several men play in both 
bands, the sounds are distinct and the aims 
quite different. Does the Pearson band have 
its own identity? “Sure, says Duke. “The 
band is me. Their style is my style. 1 never 
dreamed it would come out more in a big band 
than in my small groups, but that’s what's 
happened." He's quite right. The tenderness 
in Emily, Silver Tears, and New Girl can be 
traced to Duke’s ballad approach; the particu
lar brand of uptempo music the band performs 
is a direct outgrowth of his piano style. Most 
of all, Pearson’s impeccable taste is imbued in 
everything the band does; it affects the work 
of his soloists as well as the band as a unit. 
Ninety per cent of the band’s charts are writ
ten by the leader with several contributions 
from Frank Foster, some of them arrange
ments originally written for the Count Basie 
band.

Pearson has one regret. “1 wish 1 had a 
better racial balance. Right now it’s mostly 
white, and there’s nothing wrong with that, 
but I’d like to have more blacks. It’s just that 
it hasn't worked out. either economically or 
because some guys 1 wanted to get couldn't 
make it. But I won't sacrifice the sound of the 
band just to get a black musician in there. 
When you listen to a record you can’t tell 
which ones are black and which are white.”

He is sometimes unnerved by the idea of 
being a bandleader, responsible for so many 
musicians, having to deal with the hassles that 
go along with the job. "But it’s so rewarding 
to hear them all together, to hear my own 
band and know it’s mine,” he says, and the 
pros apparently outweigh the cons.

For the band’s growing Sunday audience, 
there are very few cons indeed. For the musi
cians, the inconvenience of stubborn mike 
stands and crowded quarters is dispelled by 
the tremendous feeling of vitality the band 
generates. For the New York jazz scene, the 
renewed presence of Duke Pearson’s band is 
a great boost, and one hopes it will become as 
permanent a fixture at the Half Note as Thad 
and Mel are at the Vanguard. db



To millions of TV viewers, Eddie Shaugh
nessy is the Tonight Show drummer who 
usually gets on camera more often when he 
rimshot-comments on a bad Johnny Car- 
son monolog joke than when he is playing.

To thousands of aspirants at schools and 
drum store clinics. Shaughnessy ts a hap
py. outgoing fountain of knowledge who 
leaves behind warm respect for his talent 
and dedication wherever he goes.

bwim szantor
and dig alt the great players, he usually had way of playing simple things that gave him 
just carfare and. occasionally, enough for a a trademark. Even simple rimshot and ba;
Coke.He soon became familiar to bartend
ers and head waiters ("Here comes that 
nutty music kid ”) and also to more than a 
tew musical giants, such as Big Sid.

They met one night after Sidney noticed 
the youngster tapping his hands and feet to 
the music in the corner of a club.

•ven simple rimshot and bass 
drum combinations maybe just two beats 
in a certain spot... the way he did it was 
sort of his thing. He could take the press 
roll and do so many things with it . . 
volume, colors. Very similar to the way Jo 
Jones also established a rather simple 
spare style as a trademark."

"He was the one who approached me, ____ ,.v.rv, .... .
Eddie recalls, "because I was certainly too shown him by older players-the encoui- 
shy to approach him. He asked me if t was a agement and bits of advice that can mean

To his colleagues. Shaughnessy is not 
just a studio drummer but a complete mu
sician. He considers himself a jazzman 
first-a jazzman who will probably always 
do some studio work but would be hap
piest in a club with some swinging com
patriots. a jug of something or other, and ~ , .. . .
perhaps a little bread ... for the outer man. neys favorite bassists.

Eddie's roots have been in jazz since the c,'a,'aA
days when he was a teenager haunting 
52nd Street and a young pro working witn 
Lucky Millinder at the famous Savoy Bail
room in Harlem, where the drummer had

Eddie will never forget the kindness

drummer. I told him I was trying to be. and 
Sidney said. 'Weil, I’ll tell you what-you’re 
going to piay part of the next set.’ I afmosf 
flipped, because the group included Ben 
Webster and John Simmons, one of Sid-

...........
I was too scared to say no, and too 

scared to play? When it was time for the 
next set. Sidney came over and said. ‘Let's 
go And I said. ’I couldn’t do that-I’m not
good enough.' And he replied, you'll never 
get good unless you play with better play
ers.' And with that he just about picked me 
up and scooted me along to the stand. All 
the sidemen were friendly and t played two ■ . ---------------- -------
or three tunes, l‘m sure I was anything but might happen would be part of the fun.
good but they were very gracious." Putting different people in different situ-

better be into it or it was a bad Saturday 
night.

men with more ties to their answering ser
vices and the Wall Street Journal than to 
creativity and soul.

There are many misconceptions about 
studio musicians. To hear some people 
talk, you'd think all studio men were sterile -----
automatons who all sound alike- business- S0,0« out they were very gracious.'

It was not just this encounter with Catlett 
that impressed Eddie He had come to ad
mire the big man's beautiful sense of time 
and the great flow of his playing. But that 
was not alt.

so much-and is somewhat dismayed that 
(outside of the clinic scene of which he is a 
significant part) this helpful attitude is not 
as prevalent today. Why?

"There's less work. " he said, "and the 
people who are working seem to guard the 
work more jealously. And there's a lot more 
specialization today A lot of musicians, 
even hornmen who don't necessarily dis
place another man in a session, as a drum
mer would, find it very hard to sit in now. 
Guys in their 20s tell me. Man. it s so hard
to sit in.' They get the thing of Oh man. we 
have our own arrangements.' or something 
like that, which isn't for real because what

Eddie's first job came as a result of the 
Catlett friendsnii "Catlett friendship. Jack Teagarden was 
around one night when Eddie was sitting m 
and hired him on the spot with the admoni
tion to "keep it quiet that you re only 17 
Big T needed someone to fill in for his 
regular drummer (the late Morey Feld) for 
the first week of a job at the old Downbeat 
club on 52nd St. That was 1946 and a

But Shaughnessy is not your common, 
garden-variety studio man-if you insist 
there is such a beigi - - ••ere is such a being. Sid Catlett was an 

rly influence and friend, and Eddie got 
into the studios by accident rather than
ea

the same way His father, a Railway Express 
foreman in Jersey City (where Eddie was 
born Jan. 29. 1929) had loaned some mon
ey to a colleague down on his luck. Later, 
the debtor offered Eddie’s father a drum 
set in lieu of cash.

The Shaughnessy family wasn’t affluent. 
When Eddie, at 16. used to journey from 
Jersey City to 52nd St. to sneak into clubs

"The Street at that time had maybe six 
major clubs and they had different kinds of 
jazz : Chicago style, and earlier dixie or 

design ' " T" New Orleans music, as well as Bird and Diz.
In fact he got into music and drums in And you d see Sidney go from the Onyx or 

........... - the Three Deuces, where he'd be working 
with his own quartet with Ben, to some 
other club across the street where he'd sit 
in with someone like Max Kaminsky. It used 
to floor me how beautiful he sounded in _ „ 4 -
each context. And the next time I heard P°sure and down beat poll recognition
him. maybe he'd be playing with Bird Randy Brooks (his first big band job. he

” wasfiredbecau$ehe:refusedtogetahair- 
When you hear a record he son," Edd.e cut), a 1951 European tour with a Benny

said, you know it s Sid Catlett. He had a Goodman group, and a memorable ex-

great experience."
Next came a stint with newly-arrived 

George Shearing. There followed jobs with 
Bobby Byrne. Charlie Ventura (a 1948-50 
stint which led to Eddie's first national ex-



perience with Lucky Millinder.
The Goodman tour (Benny's first trip 

overseas) had Roy Eldridge. Zoot Sims. 
Toots Thielemans (who hadn't been to the 
U.S. yet) on guitar and harmonica. Dick 
Hyman on piano, and British bassist 
Charlie Short.

Eddie later heard from some of the side
men that they’d been surprised Benny had 
hired so young a drummer —one who had 
somewhat of a bebop identity. But Eddie 
wasn't surprised.

"I had played with Benny once before, 
and even then I seemed to -know how to 
play for him. You didn’t have to be a gen
ius; all you had to know was what he had 
done. You wouldn't play for Benny as you 
would for a bebop alto player-you’d play a 
simpler, more direct, straight-ahead rhyth
mic style. It was more a matter of using 
common sense than having to make any 
big adjustment.”

The days with Lucky Millinder's big band 
were not only interesting; Eddie feels they 
rank among the most important parts of his 
development. He tells the story with fond 
enthusiasm:
“Lucky's band was more or less the 

house band at the Savoy Ballroom, and I 
worked the gig for two years off and on. It 
was the first black big band I worked with, 
and they played what was then called r&b. 
It was heavy; some people even thought it 
was heavier than Lionel Hampton's big 
band —that'll give you some idea of how 
heavy it was. That, however, really helped 
to make me strong because you had to 
have a lot of endurance to play with 
Lucky’s band. The Savoy was one of those 
grind-’em-out jobs. You'd play 30 minutes 
on and 20 off. all night, behind marathon 
tenor solos, etc.

“You had to keep a very strong, insistent 
beat because the dancers at the Savoy 
were very fussy. Lucky was a natural-ass 
bandleader. He didn't read music, but he 
knew a good groove for a song, he could 
beat off groovy tempos, he 'knew the 
crowd, and he knew how to have a good 
band even though he didn't have the tech
nical know-how. He'd stand up there with a 
tambourine and keep the groove going so 
everyone would get the feeling of where it 
should be; and for a young drummer that 
was very helpful. Because he knew his 
time.

“And then he'd say: Shaughn. you re 
gonna play some. Keep em dancin So 
you'd play a drum solo, but you had to keep 
it cooking, in tempo, and no excursions 
just to play something. Keep it jumpin'. And 
if the dancers kept cooking, you had 
passed the test. If they didn't stop to watch, 
you were cool. Wow, that was good ex
perience! It was a strong band and it 
helped me get some good, strong chops at 
an early age. They played those good old 
shuffle-off-to-Buffalo boogie woogie-type 
tunes that preceded rock.

“So riaht up through today. Luckys

have given me’what I got from Lucky. It was 

aWashington! 
black theaters, mainly a .... t0 their DC., and Baltimore in add-on 
Savoy work Edd,
sideman, but he says M f (henever felt any drafts, from

"I remember one woman in Maryland 
who used to put up half the band. Man . . . 
beautiful sheets and the greatest food. 
You'd pay a buck for supper and go back 
two or three times. And if your shirt needed 
fixing, she was glad to do it. It really took 
the curse off the road.''

Eddie later joined Tommy Dorsey (suc
ceeding Buddy Rich) but only stayed for a 
short time. TD wanted him to sign a 
three-year contract but Eddie decided to 
turn it down in favor of staying close to 
home. The week after he left Tommy, a 
contractor from CBS called and sounded 
him for Steve Allen's first network show-a 
morning program that used a five-piece 
jazz group. That's how Eddie got into the 
studios —a phone call out of the blue.

“Young guys ask me what the secret is to 
cracking the studios. Well, just play the 
best you can wherever you are and hope 
for a break ... just as it happened for me.

“I owe my studio break to Sid Catlett, in a 
way. because he had said, Learn how to 
read and play a good show, because that’ll 
bail you out when you don't have any other 
gigs.' Sidney believed in that because he 
himself played a magnificent show. There 
were dancers on the circuit who used to 
make special inquiries as to Sid's avail
ability. They wanted him to be the guest 
drummer, because he grooved them so 
much when he played.“

All through his new York studio days, 
which began in 1954, Eddie was very active 
in jazz clubs, working an average of six 
nights a week, year in. year out.

For a while he was part of the house 
rhythm section, with Horace Silver and 
George Duvivier. at the Downbeat club on 
Manhattan's West Side.

“We'd stay there for months backing 
guys like Zoot and (trombonist) Bill Harris, 
whom I worked with a lot and whom I 
couldn’t say enough about —both as a play
er and a person. In fact, one of the best 
bands I’ve ever worked with was Harris 
quintet with Zoot. Horace. George, and my
self. I used to say about that band that 
everyone could stop playing but one. and 
whoever was left playing by himself would 
be dynamite. We made it hot for any com
petitors who came on the stand to sit in. 
Man, it was fun and it was hot . eoH

Throughout the 1950s. the studio-based. 
ore-Tonight Show Shaughnessy of New 
York maintained a steady diet o extra
curricular jazz work with Charles Mingus 
Johnny Richards, Elliot Lawrence, a

Duke Ellington. The gig with Duke lasteo 
two months. Eddie was recommended by 
Louis Bellson. who was taking a leave of 
absence to marry Pearl Bailey. He not only 
had a ball but struck up a valuable friend
ship with Clark Terry, who became his 
Tonight Show colleague in the 1960s.

“They never had drum parts in Duke's 
band, mainly on account of Sonny Greer 
having been there so long. So even though 
Duke was a great conductor, Clark was 
extra helpful by telling me what was com
ing up. Otherwise it was by the seat of your 
pants. Clark would say things like. "Watch 
out. Shaughn, there's a different feeling 
coming up here . . . 3/4 cornin' up . . . 
two-bar break ...,’ etc.

"I had a very good two months with 
Duke, but I didn't feel I was ready for it-l 
was about 22 at the time. And I told Duke 
that. So after the first night, Duke said, 
Well, you're doing as well as anyone does 
the first night. With this band, nobody 
raises hell.' What he meant was, you have 
to learn the style. It's a very specific-feeling 
type of band.

"It worked out to the point where he 
asked me to stay, because Bellson had 
decided to do something else. But I had 
other commitments. It was a great privilege 
because Duke is so fresh, so creative. I 
wish I'd had a crack at the same chair 10 
years later because I know I’d have played 
it better. Not that I'm any great criterion, 
but I don't think a drummer gets that sea
soned sound in a big band until he's 30 or 
35. For me. at least, it was at that age or 
thereabouts that I started getting what I 
thought was the right thing. Before that it 
was just all right.' ”

In the late '50s, Eddie decided to curtail 
his studio activities. He quit his staff job at 
CBS and became a member of a co-op 
quartet led by vibist Teddy Charles. The 
group included pianist Mal Waldron and 
the late Addison Farmer. Art's twin, on 
bass.
“It was a fun group." Eddie said. “We 

never had any commercial success but we 
enjoyed the music a lot. We were inspired 
by the MJQ in trying to have a good team 
thing going in both the business and music 
ends. I'd take care of publicity. Mal would 
get the bookings. Teddy would take care of 
other business and recording contracts, 
and Addison would take care of travel ar
rangements. We tried it for about two 
years, and like many attempts it was a valid 
musical thing that didn’t click. Finally we 
had to go our separate ways. It was a good 
experience, though."

In 1964. Eddie became a member of the 
NBC stah/Tonight Show band, then led by 
Skitch Henderson. Again, the gig came 
about indirectly— there are few jobs Ed
die's had to apply for.

“I went on the show as drummer with a 
guest group. Joe Bushkin's. At the time 
Skitch had never heard me play but he 
needed another drummer to split the show 
with Bobby Rosengarden. They had two 
men in every chair, but the other drummer 
^^So’skitch sounded me. Although I had

sounded good. Except that I dtdn wanUo 

band inhere -hZ at the dme ° he 
musical duties on NBC staff ano y 
said. 'Fine, that's your deal drum.

As the number one To ^ne night the 
mer, Eddie s job is never du jugg|er. or
band will back a soul^ feature^
some ammals, t me more
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than you hear on the air because we play all 
during those commercials. But all you usu
ally hear at home are the endings. In fact, 
believe it or not. some people actually think 
all we play are endings!”

Eddie is the most visible big band drum
mer in history. The show is seen by mil
lions. and at least once each night he s on 
camera for at least a moment, as are his 
subs, mainly Louis Bellson. and on occa
sion Nick Ceroli and Johnny Guerin.

On big band drumming, Shaughnessy 
speaks with an air of authority based on 
much experience and study. Feeling, not 
surprisingly, is the most important thing, 
ne tnmks.

“That's first, because the drummer can 
set the feeling of a band so much. Basie 
says if the drummer and first trumpet are 
taking care of business, he knows he's got 
the makings of a band.

“The second thing is know-how. You've 
got to pare your playing down to the bone, 
at times. You’ve got to be prepared to 
sacrifice something that obviously would 
be good for you as a player but perhaps 
wouldn't be good for the band. You can't 
interrupt that rhythmic wave. If the saxes 
are doing a rolling-type thing and the brass 
is punching out staccato notes, if you play 
those accents with the brass you'll take 
away more than you add. Listening to 
what’s going on is the big thing-that the 
knowing how to get the right colors and 
sounds.

“Someone who is a good, swinging, 
small band drummer-might sound like a 
mouse in a big band I have to get my 
students to project with a bigger sound for 
a big band ... to draw a bigger sound out 
of the drums. You have to know how to 
whisper when it's time to whisper, but you 
have to roar when it's supposed to roar.”

Among the flaws Eddie finds in young 
big band drummers (and young drummers 
generally) is that they “let the band control 
the time too much. The drummers should 
be setting the time; letting the band lean on 
them." Sometimes they’ll get a little hung 
up, Eddie says, and they’ll go their own way 
and throw the band off. Or else, if the band 
is dragging or rushing, they’ll let it.

"More often. I’m sorry to say, the horns 
have better time than the drummers. Or the 
rhythm section in general. I don't want to 
hang it all on drummers because bass play
ers have tendencies toward unsteadiness, 
too."

The first thing young drummers have to 
do, according to Eddie, is get their time 
together, and be more consistent, so that 
the rhythmic wave stays constant, even 
when one is changing cymbals or going to 
a different sound. The general pulse should 
stay the same.

“All the technique in the world won’t do 
you a bit of good if you lack good time . . . 
time and a good feeling of time. You can be 
metronomically good but stiff as a board, 
and you won't sound good. Young drum
mers often lack proper drum set bal
ance—the right proportion of right 
hand-left hand, bass drum and cym
bals—which is something I've written 
about for down beat’s Music Workshop. ”

One of Eddie's all-time favorites, one 
who put all these things together and then 
some, was Dave Tough. Eddie used to dig 
the little giant with Woody Herman’s first 
Herd at the Hotel Pennsylvania, back in his 
sneaking-in days.

’The thing that amazed me about Davey 
was how he could get underneath the band 
and be swinging like hell ... but you’d 
never be aware of just what he was doing to

Woody s band did a fantastic version of 
Flyin' Home that went on and on with innu
merable choruses by Bill Harris. Flip Phil
lips, etc. It swung so hard and so great, and 
Davey just kind of sat there cooking. He 
was a frail little guy who didn t take good 
care of his health-must have weighed all 
of 98 pounds-and he sat there huffing and 
puffing. And as the guys passed by him 
after their solos-I'll never forget-they'd 
say, Davey, that was a bitch,' and pat him 
on the back.
“I get chills just relating this because he 

was such a team player. He hadn't played 
a note of solo, but the way he sparked that 
band and put so much soul into playing 
time-it just stayed with me.

"I think it’s significant that the only 
drummer who successfully subbed for Da
vey when he was ill was Buddy Rich —this 
was before Don Lamond permanently suc
ceeded him. During Davey's tenure, and he 
was sick quite often, a number of good 
men filled in, but the only one who could 
come in and match that intensity and team 
spirit was Buddy. Some people aren t 
aware of how much of a team player Buddy 
can be. I think now, with his own band, 
everybody knows he's dynamite within the 
band as well as being the greatest soloist. 
But in those days, the 1940s. a lot of people 
didn’t know that. When he subbed with 
Woody, guys in the band would tell me how 
great he was; that he was the only one who 
could match Davey's fire."

Eddie himself has been in a similar situ
ation with Basie, with whom he subbed on 
five albums recorded in the late 1960s. 
(Basie's Beat, on Verve; the Hollywood and 
Broadway albums on Command; one with 
Basie and the Alan Copeland singers; and 
one for Dot of a Walt Disney film score.) 
How did it feel to come to the studio, cold, 
to sub in a band with the rhythm section 
reputation of Basie’s?

"I think that knowing and respecting the 
Basie band helped more than anything. 
And I did go in cold for all five Lps-no 
rehearsals. I'm very proud that Basie asked 
me, and asked me back again and again. 
That prior knowledge of the band helped 
me to know how to lighten up when the 
rhythm section segments came up. It s a 
fun band because it strikes a lot of grooves 
for a rhythm player.

“And Basie's so great-he doesn't give 
you a million do's and don'ts. One time the 
engineer came out and said. 'I think we 
ought to have less drums,' and Basie said. 
No. you do something with the mike. He's 

going to keep playing the way he's playing 
because that's why he's here. Play it the 
same way, Shaughn —and you do your job, 
Mister. That's part of my band-plenty of 
drums.' ”

The Basie subbing experience arose be
cause Count couldn't find a suitable per
manent replacement for Sonny Payne. 
Basie said at the time: “It’s getting harder 
and harder to find a drummer with some 
big band experience. I don't mind being 
patient with a guy, but some of them are 
startinq out from scratch."

In Shaughnessy, however. Basie had 
a man with considerable expertise 
-expertise that Eddie is now imparting to 
many eager ears in his clinic work.

He does what he terms a non-glamorous 
non-fireworks, meat-and-potatoes clinic' 
He talks a lot about what’s really needed in 
a drummer who wants to work. And thouqh

9've Performance or 
^showboat clinics. That isn't where Eddie

If every sincere drummer can come 
away with just one little thing he came in 
acking. to me that's an enormously sue 

cessful clinic. I just sort of poin™h kidi in 
the right direction • p e Kias ‘H 
do the work ) rinn’t nona S U? to them to

that j

cross-rhythms when they're not ready to 
play 4/4 yet!

“So I talk a lot about time. About how to 
play simple time yet make things pop. I 
don't dwell much on technique because 
there are a lot of kids out there with nice 
hands and rotten time-more than there 
are with good time and bad hands. I just try 
to cure the most common ills. And com
mitment-! talk a lot about that. If you're 
going to play the drums, play with some 
love and play like you mean it. Don't phone 
it in! And again, metronomic time is not 
really where it’s at. I've heard some drum
mers who weren't all that steady, but 
swung like hell. But basically, it s better to 
be steady - it creates more of a consistency 
in feeling.’'

One of Eddie's private students, Doug 
Dana, did a stint with Woody Herman's 
band last year. And Eddie himself is still a 
student. He has studied with the Indian 
master drummer Alla Rakha for seven years 
and still takes lessons from him when his 
busy schedule-the Tonight Show, club 
work, weekends with Doc Severinsen s 
nightclub band-allows.

As all drummers (and interviewers) do. 
Eddie talked of other drummers. Here are 
his comments on some of his favorites: 
• Buddy Rich: You have to be a hell of a 
drummer yourself to appreciate Buddy 
Rich fully: not so much what he does but 
how he does it. There's a great big heart 
inside that small body, and it comes 
through. A lot of soul there. The man is a 
giant for spirit.
• Shelly Manne: I heard him just before his 
club closed and he sounded so contempo
rary that I give him nothing but the highest 
accolades. Because here's a man who’s 
been playing sensational jazz drums for; 
many years. He could sit back on his lau
rels, play the way he did 10-20 years ago, ■ 
and it would still be great. But he's got aj 
great young band and he's cookin . I can 
say unqualifiedly that he thrilled me.
• Bernard Purdie: One of the best exam ' 
pies of playing with meaning and feeling 
and soul. He never phones it in. I've alway; 
felt this way about Kenny Clarke, too H 
just sounds better and better.

Eddie also has praise for Elvin Jone^. 
Tony Williams, Danny Seraphine of Ch. 
cago (“He gets a good groove' ), and Bob
by Colomby, whom he admires for com
bining a lot of good, strong jazz roots wilp 
rock, and he hasn't forgotten some of th!e 
older giants.

“From what Buddy tells me. we don' t 
know a fraction of what Chick Webb 
sounded like by listening to those c d 
records. And they tell me how great O’Neil 
Spencer played with John Kirby. But y u 
don’t hear it on records that much because 
of the recording quality back then. I'd love 
to hear those people under present reco'-d- 
ing circumstances . . . guys like Baby 
Dodds."

What's ahead for Eddie Shaughnesj;/? 
More studio work, surely, but what hap
pens when Johnny Carson says goodnight 
to Tonight? The answer: a mixture of mc’re 
jazz playing and more clinics plus per
haps, more of the kind of studio work ne 
finds so satisfying with Doc Severinsen
a great cat to work for. He keeps a v^ry 

nigh standard of musicianship.'' 
ini ho wh®rever he goes, this genial datic- 
qood adv eVT"' Spread good vibes aPd 
schohiiin f recently established a 
scholarship fund at North Texas State to 
Because"?™ fluent prospers 

he ^ants t0 9've back to
Hicnn^ muSIC has 9lven him. 

wpani^
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SPOTLIGHT REVIEW

NEWPORT-NEW' YORK________
, NEvVPORT IN NEW YORK "72: THE JAM SES

SIONS Vols. 1 and 2-Cobblestone CST 9025-2: 
Jumpin' at the Woodside: Lo-Slo Bluze; Bags' 
Gi ooze; Night in Tunisia.

Tersonnel: Tracks 1. 2: Cat Anderson. Jimmy 
Owens trumpets: Charles McPherson, alto sax; 
Bidd/ Tate, tenor sax; Milt Buckner, organ: Ro
land Hanna, piano; Charles Mingus, bass; Alan 
Daws in. drums; Tracks 3. 4: Dizzy Gillespie, 
trumpet: Benny Green, trombone: Stan Getz, ten
or sa<; Milt Jackson, vibes; John Blair, violin; 
Kenny Burrell, guitar; Mary Lou Williams, piano; 
Pecy Heath, bass; Big Black, congas; Max 
Rqacl. drums

Rating: ★ ★ ★ ★
NEV/PORT IN NEW YORK 72: THE JAM SES- 

SIONS. Vols. 3 and 4-Cobblestone CST 9026-2: 
Pei dido Misty: Now's the Time; Blue 'n Boogie; 
So Wh ir.

Personnel: Tracks 1. 2. 3: Joe Newman. Nat 
Adderley, trumpets; Illinois Jacquet. Budd John
son. t( nor saxes; Tyree Glenn, trombone; Gerry 
Mulligan, baritone sax; Jaki Byard. piano; 
Chr bb/ Jackson, bass; Elvin Jones, drums. Track 
4: Olar ( Terry. Howard McGhee, trumpets; Sonny 
Stif,, Dexter Gordon, tenor saxes; Gary Burton, 
vibts; J nmy Smith, o'gan; George Duke, piano; 
Al McKibbon. bass; Art Blakey, drums: Track 5: 
Hany f-dison. trumpet; Kai Winding, trombone; 
James Moody, Flip Phillips. Dexter Gordon. Zoot 
Sim's, tenor saxes; Rahsaan Roland Kirk, reeds; 
Herbie Hancock, piano: Chuck Wayne, guitar: 
Larr/ R.dley. bass; Tony Williams, drums.

Rating: ★ ★★★’/?
NEWPORT IN NEW YORK72: THE JIMMY 

SMI'H JAM. Vol. 5-Cobblestone CST 9027: Blue 
n Boogie; Medley; What's New?; Since I Fell For 
You, The Man I Love; Ode to Billie Joe; Please 
Sent' Me Someone to Love.

Pe sonnel: Joe Newman. Clark Terry, trumpets: 
Illinois J:cquet. Zoot Sims, tenor saxes: Jimmy 
Smiti. ci gan; Kenny Burrell. B. B. King, guitars; 
Roy Haynes, drums.

Rating: * ★ ★
NEWPORT IN NEW YORK 72: The Soul Ses

sions Vo . 6-Cobblestone CST 9028: I Apolo
gize; Je'iy, Jelly; Stone Junkie; Pusherman; I 
Need My Baby; Hold Cn I'm Cornin'; The Price 
You Got to Pay to Be Free; Ain't No Mountain 
High Sncwgh; Somewhere.

Person *el: Tracks 1. 2: Dizzy Gillespie, trum
pet; Kai V/inding. tromoone; Sonny Stitt, tenor 
sax; Bobby Tucker, piano; Art Koenig, bass; 
Charles l-ersip. drums; Billy Eckstine, vocal. 
Tracks 3 4; Curtis Mayfield, vocal, guitar: Master 
Henry Gibson, congas; Scott Harris, drums; 
Lucky Scott, bass; Craig McMullen, guitar. Track 
5: Ed Rowe, trumpet; Joseph Burton, trombone; 
Louis;Hulert, Bobby Forte. Earl Turbinton, reeds; 
B.B. Fine guitar, vocal; Milton Hopkins, guitar; 
Ron Levy piano; Wilbert Freeman, bass; Sonny 
Freeman drums. Track 6: Herbie Mann, flute: 
David Newman, tenor sax: Pat Rebillot, piano; 
Sonny S tarrock, guitar . Andy Munson, bass; 
Reggie Ferguson, drums. Track 7: Les McCann, 
piano, vocgl; David Spinoza, guitar; Jim Rowser. 
bass; Hue k Clarke, congas; Donald Dean drums. 
Tracks 8. 'L Roberta Flack, vocal: Richard Tee. 
piano: Eric Gayle, guitar; Terry Plumen. Jerry 
Jemmott. :ass; Ralph Mac Donald, percussion: 
GradyTatj. drums.

Rating: ★ A- Vz
Not since Norman Granz issued I I Lps 

from t te 1957 Newport Jazz Festival has the 
annual gianddaddy of jazz festivals been so 
well p esnved for posterity. And with good 
cause. No festival of any kind has yet gath-

Records are reviewed by Mike Bourne. Bill Cole. Gary Giddins, Wayne Jones, Larry Kart, Peter 
Keepnews, Joe H. Klee, Michael Levin. John Litweiler, Terry Martin, John McDonough. Dan 
Morgenstern, Bobby Nelsen. Don Nelsen. Bob Porter. Doug Ramsey. Larry Ridley. Roger 
Riggins, Robert Rusch, Joe Shulman. Harvey Siders, Will Smith, Jim Szantor. Eric Vogel, and 
Pete Welding.

Ratingsare: ★★★★★excellent, ★★★★very good, ★★★good, ★★fair, ★poor.

Most recordings reviewed are available for purchase through the down beat/RECORD CLUB. 
(For membership information see details elsewhere in this issue or write to

down beat/RECORD CLUB, 222 W. Adams, Chicago, IL 60606)

ered such a cast of great jazz talent, undiluted 
by compromise or concession.

The whole output of six records is available 
in a boxed set or can be purchased individ
ually. Volumes I and 2 comprise a double 
album, as do Vols. 3 and 4.

It is difficult to draw a rating distinction 
between the two jam session collections, 
made up of material recorded during two 
sold-out nights at Radio City. Each has cer
tain individual strengths which the other 
lacks, creating a sort of balance of musical 
power. Alas, they tend to suffer from the 
same faults as well: an annoying lack of varie
ty in tempo. It’s ali rapid-fire, save for a blues 
and short ballad. No medium tempos. All 
things considered, however. I find more over
all spontaneity and excitement in the 3-4 
package. Reasons to follow.

First, permit me to lament the ommission of 
any samples of the opening swing session that 
sparkled with fine Roy Eldridge. Bud Free
man. Benny Carter, and Teddy Wilson, 
among others. Only the fact that NBC’s 
Monitor radio series broadcast it eases the 
pain —presumably, private tapes abound.

This program opens with a long.hmipin’ al 
the Woodside, each horn man stretching out 
with an average of several choruses. Buddy 
Tate is in exceptionally spirited form, taking a 
particularly well-organized bridge in the third 
chorus. Many of Lester Young's ideas turn up 
in the course of his solo, though recast in the 
Tate sound. Owens is even, articulate and 
highly inventive in a solo that falters only in 
the sixth chorus. McPherson's alto, straight 
out of Parkerland, is swift and sharp with 
superb, intensely swinging ideas. One of the 
highlights of the set. Buckner is splashy but 
substantive. Mingus is a strong presence be
hind Hanna and then moves forward with a 
solo that’s all fingers, but such disciplined 
fingers. Dawson plays discretely behind him. 
stops, then starts again. They develop a mar
velous dialogue before the final drum solo and 
rideout.

Lo Slo Bhtze is just that, a low. slow blues. 
Owens work is full of effects and twists, but 
works well. The feeling comes through. 
McPherson contributes the most compelling 
playing.

Dan Morgenstern marshalled his most en
thusiastic prose in reviewing the foregoing 
performance (db. Sept. 14). but 1 don't think 
the record completely justifies Dan s praise. 
It does indeed swing with a pretty ferocious 
drive, but it doesn't sound like a "band. " In 
the final analysis, its form is like that ol most 
jam sessions —a string of solos with minimal 
emphasis on ensembles. (O.K.. John —but 
what about Mingus’ solo on the blues —did 
you miss that highlight ol the set? — d.nt.)

Bugs Groove is a real rocker, with Max 
Roach in excellent form. Big Black’s congas 
enhance and enrich the rhythm section, ad
ding a subtle dimension. It doesn t turn into a 
pseudo-Latin or African beat. It just swings. 

Getz is smooth, clean and articulate and 
builds an exciting riff sequence in his sixth 
chorus. This was the occasion for a reunion 
between Gillespie and Jackson. Both play 
well, although the rhythm section bubbles 
over a bit during Diz' turn. Mary Lou Wil
liams fits in beautifully amid all the hoppers.

The same group does Night in Tunisia. 
Dizzy rips into his choruses with a stabbing 
break that almost makes what follows super
fluous. Getz is his typical brilliant self, and 
Jackson is silky and muted. It's all topped 
with a fine cadenza from Gillespie that leaves 
Roach's drum solo isolated and anti-climatic.

Perdido opens the second two-volume set. 
and Illinois Jacquet brings a husky but wel
come touch of the old JATP tradition into 
play with a solo full of throbbing excitement 
that doesn't overstep the bounds of intelligent 
playing or taste. The other horns are more 
than happy to cooperate, with good riffs. 
Budd Johnson tops him with a tightly knit solo 
that swings mightily from powerful inner ten
sion. Tyree Glenn sounds good. Absent from 
his playing, for the most part, are his custom
ary saccharine touches. Mulligan rides hand
somely o. er a biting brass riff, and Byard 
joins with Chubby Jackson's walking bass for 
a swinging, witty blend.

After a pretty Misty by Jacquet, there's 
another swinging intro, this time with a touch 
of the Basie tradition, and behold, we're in 
bluesland. Glenn is at his most rugged and 
Mulligan chimes in with a great stop-time 
chorus. All this is surpassed by a thrilling solo 
from Joe Newman, his best of the Lp. Then, 
in a study in contrast, a sly. foxy statement 
from Byard ends in a burst from Jacquet for a 
total shift in mood.

Unfortunately. Elvin Jones' drums are a 
constant irritant throughout the set. This is 
not his fault, however: he is grossly 
over-recorded to the point of distortion. This 
can be remedied by shutting down the right 
stereo channel, since the horns still come 
through clearly.

The bop classic Blue ’n Boogie is next. 
After some dazzling, charming, soft-sell pyro
technics from Clark Terry and a rambling, 
erratic Dexter Gordon turn. Sonny Stitt lifts 
the whole performance into the stratosphere 
with a long, soaring solo. (Another even more 
explosive example of Stitt on this number is 
available on The Giants oj Jazz. (Atlantic SD 
2-905.)

Finally comes the tenor summit, with Flip 
Phillips. Gordon. James Moody. Zoot Sims, 
and Roland Kirk soloing in that order on So 
What. A portion of this found its way onto the 
NBC Monitor broadcast. It's a truly climactic 
piece with Moody in brilliant form. Phillips 
and Sims play only briefly, with Sims perhaps 
cut off by Kirk. Much has been said about 
Kirk's behavior, but Kirk the musician added 
a lot of excitement. His playing alternates 
between intensely swinging coherence and 
tasteless chaos. He never wanders so far in
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the latter direction, however, that the per
formance disintegrates. He always returns to 
the mainstream. Holding the whole thing to
gether is a reed ensemble that frequently 
re-emerges to lend both excitement and con
tinuity. Tony Williams anchors the rhythm 
section beautifully.

It is on the basis of excellent solos by 
Newman. Stitt and Budd Johnson plus the 
entire final performance that I favor volumes 
3 and 4. This is not to slight much superb 
work on the first two —the fact is that too few 
records of this sort come along these days to 
let either of them slip by.

The Jimmy Smith Jam comes off a bit 
anti-climactic, although it offers some fine 
playing. The reprise of Blue 'n Boogie pro
vides the first real chance to hear Zoot Sims, 
but this version is not up to the Radio City 
one.

There is also a medley, with pretty ballads 
from Sims and Terry. Jacquet changes the 
mood with an up-tempo Man / Love, and gets 
off some of his best playing here.

Newman, scores again with a breathy, in
trospective Ode to Billy Joe. This tune has 
long been a feature for him. and he has polish
ed it to perfection over the years. B.B. King 
and Kenny Burrell share Someone to Love.

The Soul Sessions Lp represent the closest 
the Festival came to the pop scene. It’s the 
least impressive of the six volumes, but will 
probably pay off the losses from the first five. 
The only truly impressive track is Jelly, which 
Billy Eckstine first recorded with Earl Hines 
in 1940. Here Diz. Stitt and Winding get to 
stretch out with Eckstine. as in old times.

Mayfield's two numbers are from the movie 
Superjly. 1 suspect that if these tunes remain 
of interest to anyone a generation from now. it 
will be to sociologists, not music lovers. The 
songs are stylized reflections of what one 
hopes is a passing social malady. Urban folk 
music, if you will, reminding us that all that 
comes from the ghetto is not gold — musically, 
at least.

Fleeting samples of the Herbie Mann and 
Les McCann groups lead the way for two 
final tracks from Roberta Flack, who gives 
her usual professional and impressive per
formance.

Perhaps someone will dip a bit deeper into 
Newport '72 and come up with documenta
tion of some of the other one-of-a-kind events 
that were offered, such as the Benny Carter 
ad hoe band, or the Lionel Hampton tribute, 
or the Eddie Condon night. Better still, we 
can look forward to Newport '73. and hope it 
will dwarf even the memory of'72.

— medonough

RAY BRYANT
ALONE AT MONTREUX —Atlantic SD 1626: 

Gotta Travel On; Blues #3 Willow Weep For Me- 
Cubano Chant; Flockin' Chair; After Hours; Slow 
Freight; Greensleeves: Little Susie; Until It's Time 
For You To Go; Blues #2; Liebestraum Boogie.

Personnel: Bryant, piano.

Rating: ★ ★ ★ ★ ★
This is Bryant's first solo album since his 

classic Alone Willi The Blues recorded more 
than 14 years ago (reissued on Prestige 7837). 
and after a series of over —or bad
ly-produced l.ps in recent years, it comes as 
welcome evidence that he remains the master
ful pianist he was in 1958.

The album was recorded at the Montreux 

Festival in Switzerland last summer. Au- - 
dience reaction to Bryant was loud and enthu
siastic. And no wonder. He was playing beau
tifully. His celebrated eveness of touch, his 
rock-like rhythmic foundation, his harmonic 
resourcefulness, and his allegiance to the 
blues are all functioning in an enhanced state.

Bryant has recorded most of these pieces 
before (Until and Liebestraum are ex- ' 
ceptions). and although there’s no new depar
ture in his treatment of them, the Montreux 
versions are fresh and contemporary because j 
Bryant’s timeless style is fresh and contempo
rary. He brings a verve and enthusiasm to the 
piano which, in combination with his solid 
musicianship, guarantee that this recording 
won’t be outdated in 1986 any more than 
Alone With The Blues is in 1973.

Bryant is one of the pianists of the gener
ation usually referred to by critics as 
“post-bop" whose careers have survived be
cause their roots go back past bop. He learned 
not only from Bud Powell, but from Teddy 
Wilson and Art latum, and their lessons j 
helped mold him into a musician of versatility 
and wide appeal. That appeal was made- 
known by listeners long before the fast-buck 
producers decided to make Bryant the next 
Ramsey Lewis and sent him into an artistic 
quagmire as far as recording went. Now that 
Atlantic has put him back into the 
no-nonsense jazz recording business, let’s 
hope that they make the most of his talents. In 
other words, let him play jazz, unadulterated 
and unenhanced.

We don’t need another Ramsey Lewis. We 
do need Ray Bryant, a mainstream master.

— ramsey

DUKE ELLINGTON
TOGO BRAVA SUITE-United Artists UXS-92 

C-Jam Blues; Togo Brava Suite; Happy Reunion 
Addi; Lotus Blossom; Cotton Tail; Checkered 
Hat; La Plus Belle Africaine; In a Mellowtone 
Got It Bad; Goof; Soul Flute.

Personnel: Cootie Williams. John Coles. Mer 
cer Ellington. Edward Preston. Harold Johnson’ 
trumpet; Charles Connors, Malcolm Taylpr1 
Booty Wood, trombone; Russell Procope, Norn ■ 
Turney. Paul Gonsalves. Harold Ashby. Harold 
Minerve, Harry Carney, reeds; Ellington, pianc) 
Joe Benjamin, bass; Rufus Jones, drums; Boboi 
Gordon, vocal.

Rating: ★ ★ ★ V2

Here is a fine gathering of more or les- 
current items commonly played these days1 al 
Ellington concerts, some old. some new an? 
some things still developing. Nobody is plan 
ing any great strain on his creative resource* 
here, but it’s good Ellington, captured as it 
unfolds nightly before one of countless au
diences in the early 1970s.

Although some of the titles have appeared 
on other Ellington LPs in recent years, there 
is nothing on here that any Ellington lov^r 
would be likely to regard as deadwood, exec :1 
perhaps fora brief vocal on / (Jot It Bud. B j 
even that is redeemed by a passionate chon s 
by Cootie Williams on open trumpet. The/e 
were more weak tracks on the 70th Birthllay 
album (Solid State 19000). starting with tlie 
long medley and going through Satin Doll a d 
a few others. If some found that set a d is
appointment. this will be a pleasant coiit- 
pensation.

The title piece comes in four movements 
totaling about; 15 minutes. Soul Soothing 
Beach features Norris Turney’s flute and) a 
pair of reed choruses that are first tart and 
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then rich and deep. It is the most lyrical mood 
struck in the piece. NatureHement is a driving 
often violent vehicle for Harold Ashby’s 
Websterish tenor. Jones’ drumming is a bit 
flabby at the outset but intensifies sharply as 
the entire piece gathers momentum. There is a 
walloping conclusion, with the indomitable 
Harry Carney contributing enormously to the 
ensemble.

The third section. Amour is based on a 
somewhat clumsy riff that offers weak the
matic material for more (lute from Turney. 
The short forth section is more effective, but 
lacks development. On the whole, it's no 
Block Brown and Beige, but nevertheless pro
vides some stirring and pretty moments.

The biggest surprise is Addi. Harold Min- 
erve's alto contributes a genuinely new voice 
whose darting spirit of bop is a welcome and 
often explosive addition.

There is also a bountiful crop of evergreens. 
C-Jam. the usual opener over the past few 
years, has settled into an established solo pat
tern. Solos from Williams, Gonsalves and Pro
cope rarely vary from what is heard here. Cot
ton Tail has been slowed down a trifle from 
the whirlwind tempo at which it was played in 
the whirlwind tempo at which it was played 
in the mid-60s (hear the version on Ella at 
Duke's Place, Verve 4070). but a little slower 
still would make it easier to savor that beauti
ful 32-bar reed chorus. Mellowtone becomes a 
refreshing vehicle for Cootie Williams, 
the band has been embarrassingly meager and 
repetitive, considering his enormous stature.

Similarly with Harry Carney. Mercifully we 
are spared another Sophisticated Lady. In
stead he is heard in a reprise of La Plus 
Belle, originally issued on Verve in the 
mid-60s. This version is preferable. A bas
ically simple piece, it serves well as a frame
work for Carney's sumptuous tone and 
swashbuckling attack. His is the most dramat
ic single solo on the LP.

Another reprise is Paul Gonsalves' Happy 
Reunion f’om the 1958 Newport album. This 
one is longer (by a minute and a half) and 
breathier. but in substance not basically dif
ferent. The original rhythm support is a good 
deal firmei.

There are two piano solos from Duke. 
Lotus is certainly one of the most beautiful 
and richly romantic (in the best sense of the 
phrase) melodies ever written (by Billy Stray
horn). Duke recorded it in 1967 for RCA 
(LSP 3906). and this version is basically the 
same. It is odd that this has never been scored 
for the orchestra. Goof (mistitled; this title 
actually belongs to a recent Ellington orches
tration. As for this piece, you guess) is a 
rather rambling and insubstantial theme. Per
haps it will be developed into something in 
time.

We'll be waiting ... and listening.
— mcdonough

MAYNARD FERGUSON_________
M.F. HORN TWO-Columbia KC 31709: Give It 

One; Country Road; Theme From Shaft; Theme 
From Summer of '42; Mother; Spinning Wheel; 
Free Wheeler; Hey Jude.

Personnel: Ferguson, trumpet, fluegelhorn, 
valve trombone; John Donnelly. Martin Drover, 
Alan Downey. Mike Bailey. Bud Parks, trumpets; 
Billy Graham. Adrian Droover. Norman Fripp, De
rek Wadsworth, trombones; Jeff Daly. Brian 
Smith. Bob Sydor, Bob Watson, Stan Robinson, 
saxes; Randy Jones, drums; Dave Lynane. bass; 
Pete Jackson, piano; Ray Cooper. Harold Fisher, 
percussion.

Trust

Buddy R
Rich j
the
Drummer Man 1 /

LATIN PERCUSSIONS
P.O. BOX 88»PALISADES PARK «NEW JERSEY 07650
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(Although the book and the supplemental 
record may be purchased separately, the stu
dent needs both the book and the record to 
learn by.) Send check or money order to:

JU- TJ ENTERPRISES
KSt 46 Lorraine Blvd.

Poughkeepsie, N.Y. 12603
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Listen and Learn 
RHYTHMIC 
PATTERNS FOR 
THE MODERN 
DRUMMER
By Joe Cusatis
It's an LP record.
It's a step-by-step book.
It's everything the drummer 
needs to know to help him 
move around drums.
Written and recorded by 
Joe Cusatis.
Includes cross-sticking and 
drum-to-drum patterns.

$5.95 LP Record 
$3.00 Book 
Buy both for $8.95
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EXTRA!
It's Here

with 
a brand-new 

BLOOD, SWEAT & TEARS'
chart, "Alone” by the group's 
brilliant multi-reedman and 

arranger, Lou Marini, Jr.
and

check some of these other features:
/a SUPER PHOTO GALLERY

full-page representative examples of the 
outstanding work of Jan Persson, the Dan
ish jazz photographer

/the MANNEHOLE STORY
the life & times of Shelly's Manne-Hole 
chronicled by Harvey Siders.

/ a ROBERTA FLACK SELF-PORTRAIT
Roberta raps to Pat Griffith

/ a JAZZ PARTY SCRAPBOOK
the 10th annual Colorado jazz bash related 
by Dan Morgenstern.

/some GATHERINGS OF EXPERTS
Larry Ridley's survey of what went down at 
the Newport-New York Seminars.

/is JAZZ DEAD?
Gordon Kopulos takes on the premature 
buriers of jazz and explodes the exagger
ated rumors of the death of jazz.

/CREAM OF THE CROP
a listing of the top-rated records for 1972.

/ ..‘there's still lots more and

it’s all yours for $1.50
so, send for your copy NOW!

fill out the coupon below and 
mail it TODAY!

I
Mail to: down beat/MUSIC '73 i

222 W Adams St.
Chicago. IL 60606

I
Please send my copy of MUSIC '73.

here's my SI.50 for one copy.
here's my money S for_____copies J

(Sorry! No Billing orC.O.D.)

Name i

Address

Rating: ★★★
MAYNARD FERGUSON SEXTET-Radio Ca

nada International 264: To and Fro; I Can't Get 
Started; Polecat; Who Can I Turn To: My Sister; 
Over the Rainbow; Summertime Revisited.

Personnel: Ferguson, trumpet; John Christie, 
alto sax; Brian Barley, tenor sax; Art Maiste, pi
ano; Buddy Fasano, bass; Ronny Page, drums.

Rating: ★★★★’/?
Ferguson’s big band is notable for the pre

cision and discipline of its sections and for a 
surface excitement which, unfortunately, be
comes wearisome over the stretch of two 
sides of an Lp. The solos for the most part 
reflect off that slick surface and exhibit more 
flash than substance. Peter King’s also sax 
solo on Summer of'42 is an exception to that 
rule, and so is most of Ferguson's work on 
valve trombone. Oddly, the leader was over
riden in miking or mixing, so that his solos 
frequently sound considerably downrange.

Mother hits a nice blues groove after the 
obligatory Ferguson hyperthyroid ensemble 
activity, and tenor saxophonist Stan Robin
son has two fine choruses of middle- 
period-Coltrane tenor before he and the 
brass are required to fight it out and he resorts 
to some hip superficialities in his closing ca
denza.

The excitement works in Spinning Wheel, 
which has been given a superb arrangement 
by Adrian Grover Free Wheeler has some 
choruses of drums and piano in which Randy 
Jones and Pete Jackson are reminiscent of the 
Shelly Manne-Russ Freeman duets recorded 
in 1954.

So there are enough solo highlights to make 
this a worthwhile album, but as an entity this 
Ferguson band's most distinctive quality is 
Maynard's burning lead work.

There’s optimum Ferguson to be heard in 
the disc from the Canadian Broadcasting Cor
poration's International Service, recently es
tablished to produce records for distribution 
to radio stations but willing to sell to individ
uals.

The music was recorded at Expo '67 in 
Montreal. The sextet included the remarkable 
Brian Barley, who would undoubtedly have 
become a giant of the tenor saxophone. Bar
ley died in the summer of 1971 of com
plications from injuries received in an auto 
accident years earlier. There was enough of 
Sonny Rollins in Barley to be recognizable, 
but he was a distinctive stylist whose legacy 
of recorded work-most of it on CBC trans
scriptions is rich with humor, a thorough 
knowledge of jazz tenor history, and awesome 
musicianship. His encyclopedic solo on Pole- 
ent isn't the most adventuresome one he 
recorded, but it’s a good introduction to the 
work of an improviser who will be missed by 
anyone who heard him or hears his records.

Ferguson improvises brilliantly on Polecat 
and throughout the album, with a looseness 
that hasn't been evident on his recent big band 
records. Christie, a more conventional saxo
phonist than Barley, and a good one. is fea
tured on My Sister, which sounds like com
poser Mike Abene's tribute to the Sil
ver-Blakey axis. The rhythm section is 
first-rate, with Maiste impressive in solo and 
accompaniment. Fasano is a bassist with ex
ceptionally large tone and great facility, and 
Page is a no-nonsense swinger. Rhythmically, 
this is one of the most solid records in years.

Unlike many Ferguson groups, this was 
much more than a showcase for the leader’s 
virtuosity. There’s a feeling of the thrill of 
give and take which marks the best jazz 

bands, and it’s a pity this one couldn't have 
stayed together.

Barley can also be heard on his own trio 
album (CBC 309) and on Pierre Leduc et son 
Quatuor (CBC 267), both highly recommend
ed. Also available from the CBC is a Paul 
Bley Trio Lp (CBC 305) which ranks with his 
best. As recently as September, these and 
other transcriptions were selling for $2 
apiece, although there was an indication the 
price would go up. At any reasonable price, 
the albums mentioned are important ones for 
a serious collection. Information about them 
can be had from Canadian Broadcasting 
Corp. International Service. P.O. Box 6000. 
Montreal. Canada. — ramsey

CHARLIE PARKER
THE COMPREHENSIVE CHARLIE PARKER 

LIVE PERFORMANCES. VOLUME 
1 — ESP-Bird-1: Tiger Rag; Groovin' High; Big 
Foot; Ornithology; Slow Boat to China; Half Nel
son; White Christmas; Little Willie Leaps.

Personnel: Dizzy Gillespie (track 1). Miles Davis 
(tracks 2-6) or Kenny Dorham (tracks 7-9). trum
pet; Parker, alto sax; John LaPorta. clarinet (track 
1); Billy Bauer, guitar (track 1); Lennie Tristano 
(track 1) or Al Haig, piano; Ray Brown (track 1) or 
Tommy Potter, bass; Max Roach, drums.

Rating: ★ ★ ★ ★ ★
ESP-Disk’. which did so much for the jazz 

avant-garde in the '60s. has now turned its 
attention to bebop. The label has acquired the 
rights to what it promises will be 14 volumes 
worth of Charlie Parker air checks, many of 
which (Slow Boat, Half Nelson and Little 
Willie on this first volume) have never before 
been available on record.

From a purely historical standpoint, there is 
no questioning the worth of this project. Bird 
was one of the founders of modern jazz, one 
of the incontestable geniuses of jazz history, 
and as such every note he ever played was 
worth preserving. But what impresses me 
more than the historical value of this record is 
how alive, how undated the music sounds. 
Bird blew love and life from his alto, and it 
touches us as much today as it obviously 
touched the audiences at these broadcasts a 
quarter-century ago.

All the cuts but one are quintet recordings 
made in December of 1948: the ringer. Tiger 
Rag, is probably the funniest track you will 
ever hear on a Bird anthology. Taken from a 
radio battle-of-the-bands in which a "mod
ern" group, assembled by Barry Ulanov, 
matched a "traditional" group song-for-song. 
it's the only example of Dixieland-bop I've 
ever encountered, and it's a riot. Dizzy steals 
the show', but there is a lightning-fast Bird 
solo, a typically bizarre contribution from 
Tristano. and enthusiastic support from all the 
members of this unlikely crew. Incidentally, 
the label lists this tune as Tiger Rage, a 
misprint which 1 think would have pleased 
Bird.

Bird is in excellent form on all the quintet 
tracks: my personal favorites are the two 
standards. Both White Christmas and Slow 
Boat present Bird with untypically corny 
changes, which he maneuvers with his cus
tomary dexterity and an abundance of good 
humor. Dig in particular the way he slips 
quotes from Jingle Bells and an Irish jig into 
his jubilant solo on White — recorded, it 
should be pointed out. on Christmas day.

Miles, of course, was at the beginning of his 
career when these broadcasts were taped, and 
neither his chops nor his style were fully
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developed yet. but his solos suggest that even 
then he was not just another trumpet player. I 
am most taken by his work on the blues Big 
Foot, on which he trades fours more than 
adequately with the master. His solo on Orni
thology. with its tentative use of space and its 
somewhat mocking tone, offers a fascinating 
glimpse of the Miles (or Milesrv) to come. 
Dorham. two years Miles's senior, had al
ready reached musical maturity by this time. 
His playing here is— as it remained through
out his too-brief lifetime —clear, bright, warm, 
very much alive.

The sound quality is generally quite good, 
although as on most recordings of this period 
the rhythm section is underrecorded, meaning 
that Roach's dynamic drumming tends to 
sound annoyingly muddy and you must strain 
your ears to hear Haig's quintessentially bop- 
pish solos. The audience response is just au
dible enough to make it apparent that there 
was a joyful and healthy interplay between 
musicians and listeners throughout.

For anyone with a feel for jazz, this music is 
pure undiluted delight. If you have any doubt 
that Bird lives, and will probably live forever, 
this record and the 13 to come will surely set 
you straight. Keep 'em coming, ESP!

—keepnews

old wine- 
new bottles

Zoot Sims-Jimmy Raney-Jim Hall. Otra 
Kez (Mainstream MR1. 358)

Rating: ★ ★ ★ ★ ★

Dave Brubeck, Brubeck on Campus (Co
lumbia KG 31298)

Rating: ★ ★ ★ ★
Various Artists. Yesterday (Mainstream 

MRL 364)
Rating: ★ ★★'/>

Big Bands' Greatest Hits. Vol. II (Colum
bia G 31213)

Rating: ★ ★★
Requiem for Gary McFarland (Cobble

stone C ST 9019)
No Rating

The Sims-Raney-Hall album, issued in the 
mid '60s as 7 wo Jims And A Zoot, is a superb 
matching of talents. With the substantial but 
unobtrusive support of bassist Steve Swallow 
and drummer Osie Johnson, the two guitarists 
and Sims produced a collection of gentle, 
unhurried pieces that is classic in its sim
plicity and the perfection, consistency and 
unity of its style. The three soloists blend . . . 
tonally, and in their attitude toward music. 
There isn't a gimmick in the entire Lp. It is 
reminiscent in its integrity, depth, and time
lessness of Two Degrees East. Three De
grees West, another classic session Hall was 
involved in. with John Lewis and Bill Perkins 
(reissued on World Pacific Jazz 20144). Sims, 
Hall, and Raney are in top form throughout; 
each is a source of great stimulation to the 
others. Some highlights: the Hall-Raney duet 
on the changes of Softly. As In A Morning 
Sunrise in Move II; Hall and drummer John
son alone together for a chorus on Betaminus: 
four gorgeous bossa novas. The highlight is 
Hall's All Across the City, a ballad whose 
melody is close to Gershwin's Concerto in F 
and is played with passion by Sims and Ra
ney. A haunting performance.

The Brubeck set consists of two albums 
from the '50s. Jazz Goes To College, one of 
the two or three best of Brubeck's dozens of 
Lps. and Jazz Goes To Junior College, gener
ally light and agreeable. Paul Desmond 
frequently digs beneath the pleasant surface 
to come up with first-rate alto solos, as on 
These Foolish Things, which also has some 
nice boppish piano work from Brubeck, and. 
at one point in his solo, a melodic invention 
worthy of Ellington. Desmond's long solo on 
Bru's Blues is excellent, and in I'm Afraid 
The Masquerade Is Over, thanks in large 
measure to some crafty comping by Brubeck, 
he's inspired to one of his best solos of the 
early Columbian period. Joe Morello is the 
drummer on Junior College, one of his first 
recordings with Brubeck. Norman Bates is 
the steady and dependable bassist here, a role 
performed by his brother Bob on the College 
album.

The College performances were recorded 
on a tour of Midwestern schools with strong 
music departments and good audiences who 
helped keep the quartet fired up. Bates was a 
sturdy player, as was Joe Dodge, a drummer 
unfairly maligned by critics. Together, they 
often kept the time from flying apart during 
Brubeck's wilder excursions. Virtually every
thing works in this album.

Brubeck is frequently heavy-handed, not 
necessarily a punishable offense. Discussing 
jazz criticism. Brubeck once told me: " I he 
word 'bombastic' keeps coming up. as if it 
were some trap I keep falling into. Damn it. 
when I'm bombastic. I want to be bombastic. 
Take it or leave it.’'

Le Souk was an unusually successful ex
ample of this early Brubeck quartet's willing
ness and ability to experiment with form. It's 
a spur-of-the-moment invention close in con
struction and spirit to some of the music of the 
Middle East. Brubeck is bombastic in his 
solo. I'll take it.

Yesterday is a group of bop performances 
released on the “Sittin’ In" label in the late 
'40s. The freshness of tenor saxophonists 
Stan Getz, Allen Eager and Wardell Gray 
survives the quarter of a century, and there are 
good solos from trombonist Benny Green and 
guitarist Jimmy Raney. Al Haig's brilliant ac
companiments also catch the ear. Paul Quini- 
chette's Lester Young impressions are accu
rate and rather quaint. The unison bop vocals 
by Raney with Terry Swope, and by Dave 
Lambert. Buddy Stewart and Blossom Dearie 
are strained and formal, with none of the 
looseness and self-mocking humor found in 
the best performances of this genre. Gerry 
Mulligan is prominently mentioned on the 
cover of the Lp and is identified as a member 
of the Lambert-Stewart-Dearie group, but he 
doesn't solo.

All of the material in the two-volume Big 
Bands set. some of it excellent, must take a 
back seat to what is apparently a major first 
jssue. The Woody Herman Early Autumn 
used here is a location recording of the fa
mous Ralph Burns piece, with a tenor solo at 
least as good as on the famous version which 
brought Stan Getz instant recognition. No 
one at Columbia has been able to say where 
or when the recording was made, but Woody, 
digging into his memory, recalls it was at a 
dance in Denver in 1954 during the Road 
Band days, and that the soloist is Bill Perkins. 
Perkins’ solo is more abstract than Getz', and 
has a beautifully developed architectural qual
ity in the final section. Herman's alto solo is

A
Attention: Oustanding 
Individual High School 

and College
Jazz Musicians

If you are participating in an organized 
high school or college jazz group and would

program and participate with myself, some 
of the outstanding high school and college 
jazz bands in the country, and such out
standing clinician artists as Clark Terry and 
Gary Burton, while attending and perform
ing at the 1973 Montreux Jazz Festival and 
the Vienna Jazz Week, speak with your 
director and if he approves, contact me 
for full information about joining one of 
our All-Star Bands.
Directors may recommend one or more of 
their best performers to be considered for 
these Bands. This means that: (1) a tape 
of a representative performance of the 
work of the student must be sent to me and 
(2) a letter of commendation regarding the 
personal attributes of the applicant must 
accompany the tape. The opportunity to 
work with this All-Star Band Program will 
be most challenging and rewarding. We 
will have a very heavy library of the best 
music available at this time in the United 
States and the groups will perform before 
international audiences in Montreux, Swit
zerland, Vienna, Austria and Munich, Ger
many. The dates for the program are July 
2 - 24 and the total cost is $660.00 plus air 
fare.
Inquiries, tapes and recommendations should 
be sent to:

Leon Breeden, Music Director 
JAZZ INTERNATIONALE '73 
Box 5038; North Texas Station 
Denton, Texas 76203

Registration fee is $35.00 for each person, 
returnable if not accepted of course!
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on
★ SAVE 

domestic labels
On all domestic labels.

NO OBLIGATION-NO MINIMUM PURCHASE!
The only recordings you receive are those you order.

EASY TO JOIN!
With a new, renewal or extended subscription, you 
become a member of the down beat/RECORD CLUB. If 
vou are a subscriber — you are a member.

★ SELECTION ★ SERVICE
Jazz/Blues/Rock Prompt and Accurate

SERVICE;
Prompt and accurate service. (Please allow three 
weeks for hard-to-find items.) Only 606 postage 
and handling charge is made per order regardless 
of the quantity you order at one time. Shipments 
made only to USA, Military S Canadian addresses.

EASY TO ORDER:
Print or type the order form below and. mail with 
your remittance. (No shipments made without payment.

THE FOLLOWING LPs ARE $4.29 
(list price $5.98)

DEODATO
P r elude CTI 6021

THE CRUSADERS
2nd Crusade B-T BTS 7000

DAVID NEWMAN 
The Weapon Atl SD1638

ART ENSEMBLE OF CHICAGO 
Bapti zum Atl SD1639

YOUNG-HOLT UNLIMITED 
Oh Girl Atl SD1634

ART BLAKEY
Child's Dance Pre 10047

FUNK, INC.
Chicken Lickin' Pre 10043

WAR
The World Is A Ghetto U-A UAS5652

CHARLIE BYRD
The World of Charlie Byrd Col KG31967

YUSEF LATEEF
Hush 'n Thunder Atl SD1635

PHAROAH SAUNDERS 
Live $ The East Imp 9228

KENNY BURRELL
'Round Midnight Fan 9417

HUBERT LAWS
Morning Star CTI 6022

RAMSEY LEWIS
Funky Serenity Col KC32O3O

COMPOST
Life is Round Col KC32O31

HAMPTON HAWES
I'm All Smiles Con S7631

ROBIN KENYATTA
Gypsy Man Atl SD1633

CLARENCE WHEELER 
The New Chicago Blues Atl SD1636

KING CURTIS & JACK DUPREE 
Blues at Montreux Atl SD1637

VINEGAR JOE
Rock 'n Roll Gypsies Ate SD7016

MAHnVISHNU ORCHESTRA 
Birds of Fire Col KC31996

CHARLES LLOYD
Waves A&M SP3044

B. n. KING
The Best of B. B. King ABCX 767

PAU.. HORN
Inside II Epic KE31600

CARMEN McRAE
I Want You Mai MRL387

MAX ROACH/CLIFFORD BROWN 
Daahoud Mai MRL386

JAY BERLINER -- Bananas Are 
Not Created Equal Mai MRL384

BERTHA BELLE BROWN
Bertha Belle Brown Mai MRL383

BARRY MILES
S ca tbi rd Mai MRL382

ETHEL WATERS
Greatest Years Col KG31571

T-BONE WALKER
Fly Walker Airlines Poly PD5521

NEWPORT IN NEW YORK '72 SE RIES (live)
The Soul Sessions , w. Roberta Flack/ 
B. B. King/Curtis Mayfield/Herbie 
Mann/Les McCann/Billy Eckstine

Cob CST9028
The Jimmy Smith Jam, w. Zoot Sims/
Kenny Burre 11/Clark Terry/B. B. King/
Illinois Jacquet/Roy Haynes/Joe
Newman Cob CST9027
The Jam Sessions, Vols. 1 & 2

•Various Artists (double)
(db/RC $8.2 9) Cob CST9025

The Jam Sessions, Vols. 3 & 4
Various Artists (double)

(db/RC $8.29) Cob CST9026
SONNY ROLLINS

Next Album Mil MSP9042
SARAH VAUGHAN

Feelin' Good Mai MRL379
LEON THOMAS - Blues &

The Soulful Truth F-D 10155
DIANA ROSS/Soundtrack

Lady Sings the Blues Mot M7 58D
REGGIE MOORE

Furioso Mai MRL380
CHARLES WILLIAMS

Stick ball Mai MRL381
MARVIN GAYE

Trouble Man Tam T322L
SUPREMES

Supremes Mot M756L
PAUL JEFFREY

F a m i 1 y Mai MRL376
MEL DANCY

A Little Lovin' Mai MRL378
BUDDY RICH

Stick It RCA Vic LSP4802TF
DUKE ELLINGTON/C. MINGUS/M . ROACH

Money Jungle
BILL EVANS/JIM HALL

U-A UAS5632

Undercurrent U-A UAS5640
CANNONBALL ADDERLEY

Happy People 
CHARLES MINGUS

Cap ST11101TF

Wonder land U-A UAS5637
BUCKY PIZZARELLI

Green Guitar Blues M-E MES7047
CHUCK MAGIONE

Alive Her SRM1-650
BOBBI HUMPHREY

Dig This B-N BST84421
ART BLAKEY

Three Blind Mice U-A UAS5633
GENE HARRIS

Of The Three Sounds B-N BST84423
ERROLL GARNER

Gemini Lon XPS617
ELLA FITZGERALD (new interpr e rations)

Ella Loves Cole Porter 
KING PLEASURE

Atl SD1631

Moody's Mood For Love 
ART ENSEMBLE OF CHICAGO

U-A UAS5634

w. Fontella Bass Prs PR10049
CREEDENCE CLEARWATER REVIVAL (originals)

Creedence Gold
BILLIE H JIDAY

Fan 9418

Strange Fruit
MILES DAVIS

Atl SD1614TF

On The Corner 
BILLIE HOLIDAY

Col KC31906

Strange Fruit Atl SD1614TF
RAHSAAN ROLAND KIRK & AL HIBBLER

A Meeting of the Times 
HAMPTON HAWES

Atl SD1630TF

Universe
MOSE ALLISON

Prs 10046

Mose In Your Ear 
BLOOD, SWEAT & TEARS

Atl SD1627TF

New Blood Col KC31780
HERBIE MANN (2-records db/RCI $4.96)

The Evolution of Mann 
DJANGO REINHARDT

Atl SD23OOTG

Swing It Lightly 
RAY BRYANT

Col KC31479

Alone At Montreux
VON FREEMAN

Atl SD1626TF

Do in' It Right 
SANTANA

Atl SD1628TF

Caravanserai
BARBRA STREISAND

Col KC31610

Live Concert @ The Forum 
OSCAR BROWN, JR.

Col KC31760

Movin' On
JOHNNY MATHIS

Atl SD1629TF

Song Sung Blue 
NEW HEAVENLY BLUE

Col KC31626

New Heavenly Blue 
Dun ELLIS

Atl SD7247TF

Connections
JOHN KLEMMER

Col KC31766

Water Falls 
GENE AMMONS

Imp 8220

Free Again
MAYNARD FERGUSON

Pre PRS10040

M.F. Born Two
LES McCANN

Col KC31709

Talk To The People 
CARLOS SANTANA & BUDDY MILES

Atl SD1619

Live
PHAROAH SAUNDERS

Col KC31308

Live At The East 
CAL TJADER

Imp 9227

Live At The Funky Quarters 
BOBBY HUTCHERSON

Fan 9409

Natural Illusions 
HORACE SILVER

B-N BST84416

U.S. of Mind, Phase 3 B-N BST84420

ORDER FORM
Mail with payment to: 
down beat/RECORD CLUB 
222 W. Adams St.
Chicago, IL 60606

List Prices subject to 
change without notice.

Artist&Titi e Label No. db/RC Price

1

Name

LPs TAPES
List 

Price
db/RC 
Price

r . » List
Code price db/RC 

Price
(S 4.98) ($3.63 TD (S 4.98) ($3.63)
1$ 5.98) ($4.29, IE (S 5.98) i$4.29l
iS 6.98) ($4.96) TF IS 6.98) ($4.96)
(S 7.98) (S5.63) TG (S 7.98) ($5 63)
($ 8.98) ($6.29) TH (S 8.98) ($6 29)
(S 9.98) ($6.96) Tl (S 9.98) ($6.96)
($10.98) <S7 63) TJ ($10.98) ($7 63)
(SI 1.98) (S8.29) TK ($11.98) ($8 29)
($12.98) (S8.96) TL ($12.98) ($8 96)
($13.98) ($9.63) TM ($13.98) ($9.63)

* indicated a fter label number

Address

Above prices effective June 1972.

(LPs will be sent unless tapes indicated.)
Totol db/RC price:

To renew or change address, include o down beat subscription address label. Postage: 
(Illinois residents 

add 5% sales tax:
$9 subscription
. 1 new . ' renew/extend

Canada: $ 10.50

Total Remittance:

60

City State Zip (payable to down beat in USA funds
143। Sorry! No new orders wifi be accepted at old prices. However, we’ll honor all our credit memos.
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JIMMY MCGRIFF/ 
JR. PARKER 

SIMON S GARFUNKEL 
Greatest Hits 

ROD STEWART 
Never A Dull Moment

MAYNARD FERGUSON 
Six by Six 

CLARK TERRY/BOB
BROOKMEYER Quintet

BLUE MITCHELL 
Blues' Blues 

SHELLY MANNE 
Mannekind 

ELLERINE HARDING 
Ellerine

U-A UAS5597

Col KC31350

Mer SRM1646

Mai MRL372

Mai MRL373

Mai MRL374

Mai MRL375

Mai MRT.377
A. BLAKEY/D.GILLESPI E/A. McKIBBON/T.MONk 
/S. STITT/K. WINDING

Giants of Jazz Atl SD2-905 (9.96/6.96)
THE MODERN JAZZ QUARTET

Legendary Profile Atl SD1623
MIROSLAV VITOUS

Mountain in the Clouds Atl SD1622
ROGER KELLAWAY

Center of the Circle A&M SP3040
HUBERT LAWS

Wild Flower Atl SD1624
CAT STEVENS

Catch Bull at Four A&M SP4365
DELANEY & BONNIE

The Best of Ateo SD7O14
TIM WEISBERG

Hurtwood Edge A&M SP4352
SHAWN PHILLIPS

Faces A&M SP4363
EDDIE HARRIS

Sings The Blues Atl SD1625
BLIND WILLIE McTELL (Blues Origs.Vol. 1)

Atlanta Twelve String Atl SD7224
T-BONE WALKER/GUITAR SLIM/LAWYER HOUSTON 

/AL KING/RAY AGEE/R.S. RANKIN (Blues
Originals Vol. 3) 

Texas Guitar Atl SD7226
LITTLE JOHNNY JONES/FLOYD DIXON/LITTLE 
BROTHER MONTGOMERY/FRANK "SWEET" 
WILLIAMS/MEADE LUX LEWIS (Blues Origs.

Vol. 4) Blues P'ano Atl SD7227
■BILL EVANS and 

GEORGE RUSSELL ORCHESTRA
Living Time Col KC31490

ART FARMER 
Gentle Eyes Mai MRL371

CURTIS FULLER 
Smokin' Mai MRL370

BAYETE (Todd Cochran) 
Worlds Around the Sun Prs 10045

STANLEY TURRENTINE
Cherry CTI CTI6017

RUTH BROWN
Softly Mai MRL369

JACK McDUFF
Heating System Cad 60017

INDIRIS MUHAMMAD
Peace & Rhythm Prs 10036

ARCHIE SHEPP
Attica Blues Imp AS9222

CHARLES BROWN
Driftin' Blues Mai MRL368

HAROLD LAND
Damisi Mai MRL367

CHARLES KYNARD
Woga Mai MRL366

CANNONBALL ADDERLEY
Soul Zodiac CapSVBB11025

DUKE ELLINGTON
Latin American Suite Fan 8419

McCOY TYNER
Sahara Mil MSt9030

LEE KONITZ
Spirits Mil MSP9038

STAN GETZ/G. MULLIGAN/W. GRAY/D. LAMBERT 
/BENNY GREEN/ALLEN EAGER

Yesterday(jazz classic) Mai MRL364
PETE YELLIN

Dance of Allegra Mai MRL363
TURK MURPHY JAZZ BAND

Many Faces of Ragtime Atl SD1613
PROFESSOR LONGHAIR--New Orleans Piano-

Blues Originals Vol. 2 Atl SD7225
NEIL DIAMOND

Moods Uni 93136
CHARLES MCPHERSON

Siku Ya Bibi Mai MRL365
MAHALIA JACKSON

The Great Mahalia Jackson Col KG31379 
EMERSON, LAKE & PALMER

Trilogy Cot SD9903
SARAH VAUGHN/

MICHEL LeGRAND Mai MRL361
WEATHER REPORT

I Sing The Bodv Electric Col KC31352 
JOHN LEE HOOKER (Blues Originals Vol. 5) 
.Detroit Special Atl SD7228

SERGIO MENDES & BRASIL '77
Primal Roots A&M SP4353

CHICA.G0 V Col KC311O2 

more buoyant than in the Capitol version, and 
the tempo is firmer. This was a period of 
Perkins' career when he was doing astounding 
things on tenor, and Getz was quoted at the 
time as saying "Perk is playing more than any 
of us." His little cadenza at the end of the solo 
proves that he was playing at least as much as 
Getz was in terms of proficiency on the in
strument. But there's much more than tech
nique in this solo. There's absolute command 
of the idiom. And that raises the unfortunately 
necessary question: What ever happened to 
Bill Perkins?

As for the rest of the tracks, most of them 
are familiar, some depressingly so. A set like 
that has an important value; it firmly delin
eates the limits of nostalgia. Nostalgia, for an 
example, can do nothing for Kay Kayser’s 
Three Little Fishes, a novelty hit of roughly 
the worth of Marzy Doats. On the other hand, 
nostalgia isn't needed by Claude Thornhill's 
Sunday Kind of Love for its success; Gil 
Evans' arrangement, the band’s musicianship, 
and Fran Warren's singing, at once relaxed 
and impassioned, make it an enduring per
formance.

Henry Busse’s Hot Lips is as corny today 
as it was more than 30 years ago. with its 
Whiteman-like orchestration and coy trum
peting. There's a good deal of coyness in two 
Will Bradley band pieces too. but Ray 
McKinley's ingenuous singing makes Beat 
Me. Daddy bearable. Two Les Brown tracks. 
Leap Frog and I've Got My Love to Keep Me 
Warm, hold up very well indeed. The Elling
ton Perdido is the masterful early '50s version 
with Clark Terry’s quicksilver trumpet, and 
beautiful unison choruses by the reed section. 
Mood Indigo is a showcase for Harold Bak
er’s muted horn.

Of most of the male vocalists, the less said 
the better. Harry Babbit is adequate in an 
acceptably played Slow Boat To China with 
Kyser. Gloria Wood is marvelous in the sec
ond vocal chorus. Helen Forrest sings beau
tifully after Harry James’ lovely Bix-like 
chorus on Skylark. But the finest singing in 
the album is from Bing Crosby, who 
ebulliently overcomes typically banal Guy 
Lombardo accompaniment and has a great 
time with You're Gelling to be a Habit With 
Me.

This package was obviously not designed 
for serious listeners or collectors; there is no 
personnel or recording information, and most 
of the music has been issued, reissued, 
re-reissued, pirated, bootlegged, and given no 
rest. But for the Herman-Perkins Early Au
tumn. it's a set worth having, and Bing is a 
delightful bonus.

With the exception of two tracks from his 
highly successful suite. America the Beau
tiful, the Requiem album is lightweight 
McFarland. For the most part, the music is 
simply pleasant, redolent of the bare- 
foot-in-the-woods elan McFarland achieved 
when he turned his hand to making pop music. 
It is superior pop stuff, to be sure, but even in 
80 Miles An Hour Through Beer Cun Coun
try, there's only a hint of the ingenious work 
McFarland did on his best Verve and Impulse 
albums and on the unfortunately deleted At
lantic Lp of his compositions and arrange
ments performed by John Lewis. All of the 
pieces on Requiem were contained in various 
Skye albums. The definite Gary McFarland 
memorial record is yet to come. — ramsey
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EXCLUSIVELY PRESENTED BY
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original arrangements made famous by
THE WOODY HERMAN BAND
These are the actual arrangements 
as recorded and performed by the 
Woody Herman Band in its concert 
and clinic appearances, written 
with a 4th trombone part and the 
sax section parts are for 2 altos, 2 
tenors, and a baritone.

Here are the first four now in print:
Reunion At Newport (comp., arr.
Alan Broadbent). Written as a New
port showcase for Herman alumni: 
Getz, Zims, Cohn, and Norvo. Plus 
your own soloists - clarinet, piano, 
tenor sax, trombone (2), trumpet, 
drums —into this clever chart which 
demands smooth up-tempo execu
tion, swing and drive.

Fat Manto (comp. Herbie Han
cock; arr. Bill Stapleton). Provides 
excellent solos setting for keyboard 
and can be opened for other solos.

The Raven Speaks (comp. Keith 
Jarrett; arr. Bill Stapleton). A power
ful big band chart demanding mas
tery of dynamics, flexible rhythm 
section, and all-around ensemble 
cohesion. Great contemporary 
showcase for sax and trombone 
soloists.
Bill’s Blues (comp., arr. Bill Sta
pleton). A rhythmically inventive 
original, spotlighting a flute/muted 
trumpet theme. This hippest of blues 
really gets it on for ensemble and 
clarinet, piano, flute & trumpet 
soloists. A sure-fire crowd pleaser!

Each arrangement is orchestrated for five reeds, five 
trumpets, four trombones, & three rhythm; printed 
complete concert score; program notes on interpre
tation. rehearsal tips. etc., by Woody Herman; printed 
on heavy, white durable paper stock. Excellent, 
sharp-contrast calligraphy.

any 1 arrangement = $13.25 
any 2 arrangements = $25.75 
any 3 arrangements = $37.75 
any 4 arrangements = $49.00

All of the above arrangements are in stock, 
ready for immediate shipment.

fill out the coupon below and mail 
your order TODAY!

Mail to: down beat/WH
I 222 W. Adams St. I

Chicago, II. 60606 ।

Please send me the Woody Herman arrange- .
| ments checked below. I

__ Reunion @ Newport The Raven Speaks |
—Fat Mama __ Bill's Blues |

I __ Here's my money $_____ |
|__ Here's my school's Purchase Order so i 
i please bill school. I

Name I
I I
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Red Holloway
Parisian Room, Los Angeles
Personnel: Holloway, tenor and alto saxes, flute; Art 
Hillery. Jr., organ; Kenny Dixon, drums; various guests.

There are two ways to describe the unsung 
heroes of jazz. One is the broad definition that 
covers those who have paid their dues, yet 
remain as underrated as they are dedicated. 
The other applies to those who function in the 
shadows behind singers.

Both categories lit Red Holloway —the 
dedicated, underrated leader of the house trio 
at the Parisian Room. Cutting shows at the 
neighborhood nitery means more than merely 
accompanying singers. Holloway and his 
rhythm section have had to back magicians, 
ventriloquists, stand-up comics, female im
personators. snake dancers and even a female

Now. there isn't a show band in the country 
that hasn't had its share of unusual assign
ments, but the saving grace for Red is that at 
the Parisian Room there is always a jazz name 
headlining the show.

The club has an excellent location: an inter
section that never goes to sleep, in a pre
dominantly black residential area of Los An
geles. three miles south of Hollywood. It also 
boasts a large revolving sign that proudly 
announces the likes of Lorez Alexandria. Er
nie Andrews, Kenny Burrell, Earl Coleman, 
Gloria Lynne. Jack McDuff, James Moody. 
T-Bone Walker and Jimmy Witherspoon.

For the purpose of paying tribute to the 
Holloway Trio —and. in essence, all neglected 
house bands in the land —let's confine this 
review to one male singer, one female singer 
and an instrumentalist. Johnny Hartman. 
Spanky Wilson and Bobby Bryant not only 
represent the broad spectrum of yeoman ser
vice this show band is expected to furnish, but 
they typify the jazz-oriented bill of fare that 
makes the six-nights-a-week of accom
paniment not only bearable, but enjoyable.

Johnny Hartman does not give the appear
ance of being a taskmaster, but he is such a 
thorough singer when it comes to vocal detail 
and dynamic shadings that anyone backing 
him is obliged not only to stay awake, but to 
put forth some extra musicianship. Hartman 
never loses personal contact with his au
dience. but that doesn't mean the trio behind 
him is left to its own devices.

With tunes like Misty, The More I See You, 
'The Nearness of You and When / Fall 
In Love, the trio kept listening for. and re
sponding to. every deep-throated nuance in 
Hartman's interpretation. Hillery was on top 
of each change, appreciative of standards with 
intelligent patterns and occasionally throwing 
in some tasteful substitutions. Dixon kept 
switching from sticks to brushes, never com
ing close to drowning out the baritone. Hollo
way. with a minimum of communication, kept 
his trio loose yet at the same time tightly 
disciplined and aware of what was happening 
out front.

Holloway is nobody's fool. He’s not up 
there to "conduct" a rhythm section. His job 
is to interpret what the "star" is doing, add 
some frosting to the cake if possible, play with 
the lights, keep the sound at a discreet level. 
He never hogs the limelight; he merely adds 
to the overall presentation. Behind / Gotta lie 
Me. he switched to Hute and contributed an 
excellent obligato; and for Hartman’s 
set-closer. My Way. he generated a happy 
gospel flavor, and the result was that satis- 

lying blend of "front line” and backup in 
perfect synchronization.

Spanky Wilson is no less professional than 
Hartman, but makes fewer demands. She may 
lack the confidence to "pull" a rhythm section 
with her. but she certainly doesn't lack the 
equipment. By rights, then, backing Miss Wil
son should be less demanding for the Hollo
way Trio, but they would not allow them
selves the luxury of relaxingTiehind her. They 
were "up" for every twist and turn.

And for every modulation. Spanky's opener 
was a jazz-rock shouter. Harlem by Bill With
ers. With each ascending key change, the 
excitement is supposed to build. Red pro
vided just that, while filling in the gaps with 
some good runs on tenor.

For Watch What Happens. Spanky began 
with the release in ad Uh tempo —a device that 
seems to have caught on with many singers 
for that tune. Hillery gave her a full-bodied 
yet reverent background, while Dixon toyed 
with brushes on the cymbal. Red chewed his 
gum (he claims it never gets stuck on his reed) 
and took a few belts from his ever-present 
glass of soda water (that's the gospel 
truth —soda water!). When the steady rhythm 
came in. all three followed Spanky as she set 
the hard-swinging medium tempo.

in
Following that cooker. Hillery immediately 

segued into a quiet interlude, unaccompanied, 
with no specific direction. Il provided a 
thoughtful background for some rapping by 
Spanky about the next number, God Bless 
The Child. It also provided a feeling of contin
uity. as if each tune were linked, and more 
important, that the set was organized and 
well-planned-not one of those helter-skelter, 
"what'll-we-do-now-fellers?" routines.

Billie's Tune was definitely the highlight of 
the set. and if Spanky outdid herself, much 
credit goes to Red for getting an almost hu
man wail out of his tenor, to Hillery for con
stantly pushing with his chordal jabs and in
tense bass line; and to Dixon for establishing 
a three-against-four feeling. And to all three 
for controlling the dynamics while the 
three-against-four figure prevailed, turning 
the chart into an exciting jazz waltz.

To really appreciate the Red Holloway 
Trio, one should catch them when an in
strumentalist is being featured. Case in point: 
trumpeter Bobby Bryant.

Bobby, whose embouchure showed not the 
slightest wear or tear from a long day at the 
studios, was obviously all warmed up as soon 
as the first set began. For his opener, he chose 
the bop classic Oleo. Bryant began unaccom
panied. in the bowels of the horn, then the 
rhythm came in and the pieces fit.

Regarding rhythm, a digression is called for 
here, ft was plain to hear from their set opener 
why Hillery and Dixon are such valuable 
sidemen. Hillery always compensates for the 
lack of a bass, yet —as a circus barker might 
say —at no time do his feet move. Hillery 
produces a strong bass line and his technique 
is a valid one: his left hand constantly supplies 
an intelligent, probing bass pattern while 
his right hand fills all the gaps with full chor
dal attacks. As for Dixon, he has to be one of 
the hardest-working drummers in the busi
ness. He may not be the most spectacular, but 
he doesn’t try to be flashy. He’s too honest. 
Furnishing the beat is his bag and he does so 
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with the dependability of the Rock (yon 
should pardon the expression) of Gilbraltar.

Following Bobby's Hut Sul Ralston quote, 
there was an exciting exchange of eights; so 
exciting that the already way-up tempo shot 
further up. But that could be easily excused in 
the joy of cooking —especially since they all 
managed to make the head for the out chorus.

Hillery provided a soap opera intro to the 
next tune (he can get tongue in cheek without 
changing facial expression) and Bryant eased 
into a dramatically overblown Love Story 
theme. Bobby, who loves to emote through 
his horn on slow, soulful tunes (with body 
English to match) had a ball with the release. 
There is a pivotal note to that bridge from 
which all else flows. In a cadenza-like pas
sage. Bryant searched and strained for it until 
realization was truly a "release.” He had 
plenty of help from organ and drums with 
their swells and rolls —up to that key note, 
and down again in a relaxation of tension. An 
exercise in control was displayed by Dixon 
throughout the tag to Love Story. Bryant's 
chart calls for a repeated Charleston figure, 
which in very slow tempo could become a 
trap, but Dixon kept the pulse and its polite 
syncopation firmly together.

They all had fun on Grandma's Hands.

the
with its Wack Wack two-note figure. Red had 
a private ball on 58th Street, accompanying 
Bryant on a gourd. For the tag to that 
jazz-rock swinger, they all gave Bobby a 
cushion of tremolos for his long, showy ca
denza.

So there you have three examples of how 
Red and his guys take care of business. And 
they've been taking care of it for three unin
terrupted years (actually longer; it was Ken
ny's combo in the beginning). They've never 
missed a night. They show up —and 
stay —cold sober. And wonder of wonders. 
Dixon and Hillery w'ear ties!

Bear all that in mind the next time you walk 
into a club w here jazzmen are called upon to 
cut shows. Give credit where it’s overdue: 
quite often it’s what’s up back that counts.

harvey siders

Dave Mauney
Student Center Theatre, North Carolina 
State University, Raleigh, N.C.
Personnel: Mauney. piano, vibes; Bob Nardone, 
guitar; Rick Eckberg. acoustic bass; Phil Pierce, drums.

If you happened to be in New York during 
the mid-’60s you may have heard Dave Mau
ney playing piano with vibist Freddy 
McCoy’s quartet, the Carolyn Hester Coali
tion, or accompanying vocalist Marge Dod
son. If you've been in North Carolina during 
the past couple of years you may have caught 
him at the Groove in Fayetteville with 
trumpeter Ray Codrington or at the Frog and 
Nightgown in Raleigh backing vocalists Teddi 
King and Carol Sloane.

This school year Mauney is serving as N.C. 
State's musician-in-residence, a post pre
viously held by non-jazz artists. N.C. State is 
primarily an agricultural and engineering uni
versity and offers no degree program in mu
sic. but it has an outstanding band-or
chestra-chorus program — and a hip music fac
ulty. Last April the school sponsored a 
week-long jazz series featuring the 
Marian McPartland Trio. Community re
sponse was sufficient to induce the univer-

act
sity’s music faculty to seek a jazz musi
cian-in-residence. Hence, Dave Mauney and 
this concert, the second in a series of five 
evenings ofjazz to be presented throughout 
the year.

The first half of the concert featured the 
piano trio sans guest guitarist Nardone. Frank 
Foster’s Shiny Stockings was a me
dium-tempo opener in which Mauney di
gested the changes in logically developed sca
lar figures. The pianist's melodic-harmonic 
style may be termed "scalar modern;" his 
right hand spins scalar melodies while the left 
comps in a Bill Evans-McCoy Tyner set of 
chordal punctuations. The entire piano half of 
the concert demonstrated that Mauney is a 
lyrical melodist, a gently swinging rhythmist 
and an adherent of modern mainstream har
monies. Listening to Mauney the pianist is 
primarily a cerebral experience.

Rhythm cohorts Eckberg and Pierce, both 
students, a doctoral candidate in chemistry, is 
a deft, full-toned bassist who shows a per
vasive Scott LaFaro influence. His gutty in
terplay with Mauney on Round Midnight was 
the focal point of a moving ballad reading. 
You sensed that the bassist was leading the 
performance without intruding on the pi
anist’s understated melodic reflections.

Neal Hefti’s Theme from The Odd Couple; 
Dizzy Gillespie's Manteca, featuring a drum 
solo by Pierce; and Mauney’s original Up and 
Around rounded out the first half. The latter 
tune shifts meters and moods. It and Mau
ney’s Scalare.a Gary Burtonish line played in 
the second half, are arresting originals.

For this listener the concert's second half 
outswung the first because of the presence of 
guitarist Nardone and because Mauney takes 
more chances on vibes than on piano. Clearly 
influences by Gary Burton. Mauney the vibist 
presents a more percussive touch and a more 
angular lyricism than does Mauney the pi
anist. Goosed by Nardone's earthy comping 
he sprinted through Scarborough Fair (his 
only four-mallets outing). Walkin' Stomp by 
pianist John Lewis. Scalare, God Rest Ye 
Merry, Gentlemen, and Red Mitchell’s Sir 
John.

Nardone has been a member of Ray Cod
rington's quartet for seven years and is a 
polished professional. He mixes elements of 
Jim Hall and Wes Montgomery in a style that 
surprises you with wry dissonances, frag
mented lyricism, funky blues motifs, mellow' 
octaves, percussive bending of notes and 
stark silences. On the blues Sir John he raced 
through a single line chorus, built one of oc
taves and ripped through a final chorded 
chorus.

On God Rest Ye Merry. Gentlemen bassist 
Eckberg made a strong bowed statement, 
worthy in spirit and execution of a Richard 
Davis or a Walter Booker. If he ever decides 
to pursue jazz perfervidly. the ranks of jazz 
bassists will swell by one thoughtful and 
heavy artist.

Drummer Pierce, the junior among these 
youthful jazzmen, handled time-keeping 
chores with listening ears, a crisp ride cymbal 
beat, and appropriate, if at times exuberantly, 
heavy handed snare accents.

N.C. State's musician-in-residence plans to 
feature the Ray Codrington Quartet in his 
next concert. His keyboard and mallet artist
ry, articulate jazz rapping and jazz presence 
on campus are welcome cultural additions to 
the local community. —owen cordle 
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WHITE ELEPHANT
continued from page 14

boogie the night away.
Nick Holmes came on and sang a few num

bers. The lovely ballad. More to Love, pro
vided a dramatic contrast to the upness of the 
rest of the set. The long, loping lines that Nick 
writes go well with the way he drawls a song.

John Pierson deserted the trombone section 
to sing at various times during the evening. 
His vocal on The Jones was a pillar of 
strength separating far out solos by Randy 
Brecker. John Faddis and Mike Brecker from 
some funky burnin' by tenorist Frank Vicari. 
His other vocals and duets with Ann E. Sut
ton led up to a unison group vocal on the 
theme song. White Elephant, that even had 
Mainieri singing along.

Ann E. Sutton first turned us on way back
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when just out of Pittsburgh, she was doing her 
thing with The Rascals at Carnegie Hall. (Af
ter a few more gigs with White Elephant, she 
is set to take her place as lead vocalist with 
the newly revived Ten Wheel Drive.) Hers is 
a voice that compares favorably in drive and 
excitement with Janis Joplin or Genya Ravan. 
yet her control and subtlety give her the op
tion of belting it out or crooning tenderly. 
Whether she will be replaced or her number is 
retired, she has left the imprint of her artistry 
on White Elephant.

The two trumpeters are a study in contrast. 
Randy Brecker can begin a solo with the most 
lyrical phrase, but by the time you're through 
marvelling at the beauty of his playing, he has 
already taken you way out. Randy’s playing 
has become freer through the years, without 
losing its essential melodic qualities. John 
Faddis. young lead trumpeter of the Thad 

Jones-Mel Lewis band, is a more traditional 
player. He has been described by his occa
sional boss. Charles Mingus, as coming out of 
Snooky Young and Dizzy Gillespie, by his 
room mate. Lew Soloff. as one of the most 
exciting and fastest rising new stars on the 
trumpet, and by Thad Jones as already the 
equal of any lead trumpeter. John’s ability to 
get all over his horn, but especially his upper 
register, makes him equally valuable in the 
section or out front in the spotlight.

At this point, trombonist Barry Rogers isn’t 
soloing as much as he did with Dreams, but 
that may come. His influence shows in the 
Latin bags White Elephant gets into —he has 
worked with Eddie Palmieri and other Latin 
bands. (Barry wasn’t yet with the band when 
the record was made, but will certainly be 
heard from.)

The reed section, from the top of George 
Young’s alto to the bottom of Ronnie Cuber's 
big fat baritone, is superlative. Mainieri has 
again found two contrasting players in the 
tenor saxists. I've always had a thing for Mike 
Brecker’s artful crossing of the thin line that 
separates tonality from free playing. It gives 
him a style that is fresh yet traditional enough 
so nobody gets turned off (or put on) by it. 
Woody Herman alumnus Frank Vicari is a 
player who can do^a lot of things, but when 
the groove is lowdown and funky, he can burn 
blues choruses in the way of the Kansas City 
and Texas titans. Young is a saxophone vir
tuoso, while Cuber’s sterling work with 
groups from Woody Herman to George Ben
son makes introductions to a jazz audience 
superfluous.

Warren Bernhardt is another player who 
can do whatever is called for and do it well. 
His past, present and future encompasses 
bags from Latin to rock to bop to out, and 
always with a musicality way above most of 
his contemporaries. Joe Beck and Hugh 
McCracken are guitarists who complement 
each other. This is not to say their playing is 
similar, but neither in any way contradicts 
what the other is laying down. Tony Levin is a 
not yet fully appreciated young lion of the 
bass. His sound is rich and full rather than the 
mechanical thongk produced by so many who 
use bass guitar in preference to upright.

As for the two drummers, theirs is the 
energy that drives the band. Steve Gadd 
churns up some of the most emotional motion 
since Elvin Jones arrived. Don MacDonald 
supplies every bit as much energy but 
seemingly without expending any effort. The 
things he does just seem to roll off his sticks. 
Mainieri has had to concentrate on arranging, 
stick waving and giving cues, but when he 
finally got loose on the jam tune that made up 
the encore, the one-time down beat poll win
ner showed why he has a reputation of being 
one of the great men on vibes.

So there it is —or there they are —White 
Elephant, a rare jewel of a band that everyone 
seems afraid of because of the size and eco
nomics involved. It has taken three years to 
happen. How far will it go? Will 17 musicians 
be able to make it in today’s situation of trios, 
quartets and other small combos? The coming 
year should tell.

“We need the support of the people," said 
Mainieri. “There’s only so much we can do, 
so much we can sacrifice, as far as giving up 
gigs to go on the road.”

Yet he is optimistic. “Concerned people 
buy the album, they like the album. People 
come out to hear the band. That’s all any good 
band really needs.” db
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New Ludwig Clear VISTALITE Drum Outfits
It's here... but where? Now, the latest see-thru look joins the famous Ludwig Classic Line. So crystal clear is VISTALITE 

you can see the stars perform behind and beyond these gem-like outfits. And, completing the" wet look", even the 
drum heads are transparent-water-clear "WeatherMaster" heads, exclusively Ludwig. Manufactured to the same 

exacting specifications as all Ludwig Classic outfits, nothing has been compromised to give the new VISTALITE Line 
superb tone quality and tonal projection. VISTALITE outfits are available in a full range of transparent, see-thru tints... 

red, blue, amber, green, and yellow. See them at your local Ludwig Dealer. But, remember. Look closely.
VISTALITE drum outfits are meant to be heard, not seen! Ludwig Drum Company, Division of

Ludwig Industries, 1728 North Damen Avenue, Chicago, Illinois 60647.

Please Send Free Color Brochure on Stratosphere Drum Outfits
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Street C ity------------------------------------------------State ------------------------------- Zip-------------------------

Z
® 
udlu/o



I Nine Locations
¡1973 SUMMER JAZZ CLINICS
। owned and operated by the National Stage Band
I Camps, a non-profit corporation, for 15 years.
I 15th annual Big Band Clinics feature jazz
I band performance/improvisation/materials/ 

theory, harmony, and arrang ing.
I Faculty will include: Rich Matteson, dir.; Gary Burton, 
j John LaPorta. Marian McPartland. Mike Moore.
. Howie Smith. Ed Soph. Phil Wilson & others tba.
I □ July 8-14 ... Mt. View College, Dallas, TX
I □ July 15-21 ... Southwestern State College, 

Weatherford. OK
I □ July 29-Aug. 4 ... Univ, of Portland (OR)
I □ Aug. 5-11 ... Mary College, Bismarck, ND
• □ Aug. 12-18 ... III. State Univ., Normal
I □ Aug. 19-25 ... Brandywine College,

। Wilmington, DE
5th annual Famous Arrangers Clinic fea-

I tures jazz arranging and composition. Your
I choice of one or two week sessions.
1 Faculty will include: Marty Paich, dir.; Billy Byers.
| David Baker. Wes Hensel. Dick Grove. & others tba.
. □ June 24-July 7 . . . Univ, of Nevada,
I Las Vegas

2nd annual Combo/lmprovisation Clinic fea
tures improvisation and performance in jazz- 
blues-rock small ensembles.
Faculty will include: Jamey Aebersold, dir.; David 
Baker. Gary Burton. Jerry Coker. Dan Haerle. Mike 
Moore. Howie Smith. Ed Soph, & others tba.

। □ June 17-23... Univ, of Nevada, Las Vegas
. □ Aug. 19-25. . . Eastern III. Univ.,Charleston

Send today tor tree brochure
I SUMMER JAZZ CLINICS 9
| P.O. Box 221, South Bend, IN 46624
I Please rush me your free brochure on faculty/curri-
I culum/housing, etc., for the 1973 SUMMER JAZZ
| CLINICS.
| Nam e_____________________________________________________

I Street_____________________________________________________

' C i ty________________________ Sta te Zip__________

. I n stru m ent------------------------------------------------------------------------------------
I □ Also send me details on the special educator
। courses at each Clinic location. I

Arranging Concepts 
By Dick Grove

Part 7 ol this series will concern itself with one of the important by-products of my "Density" 
approach, specifically the problem of writing effectively fora varied number of instruments. 

From a very practical level this problem arises when writing charts for vocalists whose size 
of band varies from one engagement to another. To help in the understanding of this problem 
you should review my previous articles in this series, wherein certain premises have been 
established, mainly the concepts of density, span of orchestration, orchestral weight, and the 
benefits and advantages of working from a sketch before final scoring.

The following instrumentation breakdowns are typical of the optional requirements you may 
have to write for. The numbers in parentheses indicate the smallest number of instruments with 
which the chart can be played:
a) Trumpets 5 <4) 

French Horn 2 (0) 
Trombones 5 (4) 
Saxes 5 (4)

Trumpets 4 (2)
Trombones 3(1)
Saxes 5 (3)
Rhythm & Percussion 5 (3)

b)

d)

NOW Availableln W VV Textbook Form

DEVELOP YOUR TALENT 
FOR IMPROVISING

The DICK GROVE 
IMPROVISATION COURSE

For All Instruments
STUDY BY YOURSELF

SAVE MORE THAN $ 150.00
Exactly the same highly effective learning aids, lessons, 
and worksheets, which over 600 students are studying 
worldwide, are now available n textbook form as 3 Vol
umes of
THE ENCYCLOPEDIA OF BASIC HARMONY &
THEORY APPLIED TO IMPROVISATION ON
ALL INSTRUMENTS
Vol I The Elementary Aspects................................. $24 95
Vol. II The Intermediate Aspects ...............................$24 95
Vol. Ill The Advanced Aspects................................... $24.95
3 long playing records demonstrating 119 different chord 
progressions detailed in Volume III.........................$ 15.00

ALSO JUST OUT!
A Brand New Arranging Book 

by DICK GROVE 
ARRANGING CONCEPTS

A Guide To Writing Arrangements For
Stage Band Ensembles............................................ $24 95

(453 pages. 656 music examples)
Order today. Send check or money order Calif, residents 
5% sales tax. Foreign orders add $1 00 for postage —
Or send 25c in coin or stamps for 16 page catalog with full 
details about these books and other exceptional small 
group and vocal arranging books and exceptional charts

FIRST PLACE
MUSIC PUBLICATIONS, INC. 

12754 Ventura Blvd.
Studio City, California 91604

Trumpets 4 (3)
Trombones 4 (3) or (2)
Saxes 5 (4)
Rhythm & Percussion 5 (3)

Trumpets 3 (2)
Trombones 2(1)
Saxes 4(3)
Rhythm 4 (3)

A general misconception when approaching this problem is thinking in terms of voicings that 
fit the larger instrumentation, trying to compensate for the optional instruments by leaving out 
notes in the voicings. The density concept presents a much simpler approach that works 
because it is built on the fact that the smallest number of instruments available realistically 
dictates the level of density from which to insure a good sound. Once this is established, the 
additional instruments are treated as doubles and added notes, always striving to make logical 
voiceleadings and parts for the extra horns.

The other advantage in the application of the density concept is the working procedure of the 
sketch. By the sketch 1 mean that we write those voicings that are within the levels of density 
dictated by the smallest number of instruments, and then assign the instruments. This allows us 
to create voicings made to order for the specific situation. An example would be writing a chart 
for instrumentation (c). In this case there is a variance of 12 horns to 6. This is quite extreme in 
its demands. The mistake would be to think in terms of full sections when determining your 
six-horn voicings.

I can still, with six horns, have a very full ensemble sound (handling for example, all four, five 
and six part chords) if 1 think of the six available horns as a section complete within itself. The 
six horns would be 2 trumpets, 1 trombone. 1 alto, 1 tenor and 1 baritone.

An ensemble voicing of a G9 ("D” melody) would be:

Ex. 1

At this point I am assured a full five-part voicing. 1 still need to fill in the remaining optional 
instruments: Two more trumpets, 2 trombones, 2nd alto and 2nd tenor. My objective as I fill 
these in is to form conventional section voicings.

Ex. 2

As 1 would deal with a complete phrase the consideration of a horizontal voiceleading for ali 
instruments would many times suggest doublings and optional notes. Whatever the particular 
instrumentational problem my goal is the same: To write realistically for the smallest number of 
instruments, and at the same time create conventional section voicings with the addition of the 
optional instruments. The more extreme the number of optional instruments, the less flexibility 
of voicing and orchestration is possible. You would also be forced to use more instruments 
more of the time because of a smaller number of available horns.

To illustrate the comparative approaches to writing for optional instruments, Example #3 
will be voiced for each of the instrumental breakdowns listed in a, b, c and d above.

These examples are voiced from four to six part density to achieve a full ensemble sound. The 
notes indicated in parentheses represent the optional instruments that would be added to fill out 
the possible maximum horns in each section.

Cma7 Dmi7 Cma7 Fma7 B|?ma7
Ex. 3

30 □ down beat



A weekend 
Oof great .

rgan music
A whole weekend festival of organ music is coming to

0 y°ur area this Spring:
1 Your ^egl°nal Yamaha Electone Organ Pops Festival.

vm Top organists from your part of the U.S. will compete for regional 
honors and expense-paid trips to the 1973 National

L Festival in Chicago.
The Regional will be held 

UJ t~--~ °n a weekend at a popular resort-conference center 
’C (check schedule below) —conveniently

located within your geographical area.
There will be all kinds of recreation and fun, music-packed days, 

and lots of professional interaction.
And the cost of the entire weekend 

package is incredibly inexpensive. 
Make your plans now to come and say hello 
to all the organ-people in your area, to hear 

your Festival’s local winners compete for 
Regional honors, and to just have a good time. 
Contact your nearest Yamaha dealer to 

make reservations, or send in the coupon 
on this page for more information.

Send me all the information on attending my area’s 
Regional Weekend Festival.
□ Fred Waring's SHAWNEE INN — Shawnee-On-Delaware, Pennsylvania/May 4-5-6
□ PHEASANT RUN—St. Charles, Illinois/May 11-12-13
□ EPWORTH BY THE SEA— St. Simons Island, Georgia/May 18-19-20
□ ASILOMAR— Pacific Grove, Califomia/June 1-2-3

Name_____________________________________________

Address___________________________________________

City------------------------ State Zip

©YAMAHA
Mail to:
Yamaha Organ Festival 
P.O. Box 6600, Buena Park, 
California 90620



THEORY & TECHNIQUE BOOKS
JAZZ IMPROVISATION (A Comprehensive Method of 
Study for All Players) by David Baker MW 1...512.50/S8.33 
ARRANGING & COMPOSING (for the Small Ensemble 
jazz/r&b/jazz-rock) by David Baker MW 2...512.50/58.33

TECHNIQUES OF IMPROVISATION (in four volumes 
by David Baker. Vol I. A METHOD FOR DEVELOPING 
IMPROVISATIONAL TECHNIQUE (Based on the Ly
dian Chromatic Concept by George Russell); Vol. II. 
The II V7 PROGRESSION; Vol. III. TURNBACKS; Vol 
IV, CYCLES. Save 15%- order the four volume set.

__________________________ MW 3-6-S29.75/S19.83
A Method for Developing Improvisation Technique 
(Based on The Lydian Chromatic Concept by George 
Russell)(Vol. I of TECHNIQUES OF IMPROVISATION) by
David Baker MW 3...57.50/55.00
THE II V7 PROGRESSION (Vol II of TECHNIQUES OF 
IMPROVISATION) by David Baker MW 4...57.50/55.00 
TURNBACKS (Vol. Ill of TECHNIQUES OF IMPROVISA-
TION) by David Baker MW 5—57.50/55.00
CYCLES (Vol. IV of TECHNIQUES OF IMPROVISATION)
by David Baker MW 6...$12.50/58.33
GUITAR PATTERNS FOR IMPROVISATION by William
Fowler MW 7...54.00/52/66
JAZZ STYLES & ANALYSIS: TROMBONE by David Baker

MW8 .. . 512.50/S8.33
Prices as shown are LIST/SUBSCRIBER

down beat • Dept, bks
I 222 W. Adams St.. Chicago. IL 60606
I Please send me the books I have checked

Name

Address

City

State zip

MW 5
MW 8

_ MW 1
MW 6

MW2 MW3
MW 3-6 __MW7

Enclosed is my remittance for 5 which includes 
60c postage charge to any address

your bag

of string

Guitar 
Stringa

Pop. rock or jazz . . whatever 
. whatever your style, you 

strong and you need the kind 
you can depend on'

sweet 
you’re 
cookin

Send me treedb/MWP Catalog
Subscriber: please attach subscription 

address label.

hard

it on and keep it on no matter what the 
heat1 Thread up a set give them what

Go see your nearest string man

G.H.S. CORPORATION
PO BOX 136 BAT TIE CREEK MICHIGAN 49015

book reviews
This Business of Music (revised edition), by 
Sidney Shemel and M. William Krasilevsky. 
A Billboard Publication. 566 pp.. $ 15.

Rip-off is an all too common term in our 
vocabulary, too common because it is all too 
applicable. /X book could be filled with stories 
of managers, publishers, agents and record 
companies who have cheated and robbed mu
sicians. especially black musicians.

This Business of Music is a potential anti
dote to such practices. This volume is a bible 
of information about the music business. Part 
One deals with the recording industry, and it 
covers contracts, foreign deals, independent 
producers, managers, record clubs, cartridge 
television, licensing for motion pictures, work 
permits for foreign artists, counterfeiting, pay
ola. trade practice regulation, music publish
ing, and soon. And that's just Part One!

Part Two completely surveys the music 
publishing industry, an area in which musi
cians are often cheated out of a great deal of

jazz on campus
The Festival of Music, sponsored by Food

land Markets — a chain of about 100 super
markets in the western Penn.-eastern 
Ohio-northern W. Va.-northwestern Mary
land area — staged another in its series of big 
band jazz programs Feb. 28 at Keystone 
Oaks HS (Dormont. Pittsburgh) The guest 
soloist was Benny Benack, well known Pitts
burgh area leader, jazz trumpet player and the 
originator of The Festival of Music concept. 
Five HS bands participated in the program 
(Clairton, Bethel Park, Mt. Lebanon. Thomas 
Jefferson, and Keystone Oaks) The host 
school retaines all proceeds from ticket sales 
phis receiving a $250 scholarship to "further 
the musical education of a student musician". 

money. Part Three discusses the music busi
ness in general, and Part Four contains an 
index of rates and royalties for compositions 
and performances from all the pertinent or
ganizationsand unions, and a section explain
ing various copyright and contract forms.

In terse layman's terms, the book covers 
every aspect of the music industry. The read
er can learn about his rights, standard prac
tices. and the legal regulations pertinent to 
him. The information is useful to both the 
performer and the businessman.

This Business of Music doesn't contain fan
ciful imagery or colorful anecdotes. It is a 
clearly written compendium of factual infor
mation and legal guidance from two leading 
music lawyers. No matter how well you play 
or sing or compose, you should protect your 
rights and know what you are doing. This 
book is a fine way to learn the ropes. It may 
not be a substitute to experience, but it's a lot 
cheaper. — michael cHsenna

| For the story of the Thad Jones-Mel Lewis 
band's appearance at Foodland’s Festival of 
Music, Feb. I I in Pittsburgh, see page 13 of 
this issue —Ed.)|. Benack’s plan calls for a 
total of eight jazz festivals, each featuring five 
HS bands, culminating in a big festival in Pitt, 
about June I.

On April 7, the Lehigh Valley Jazz Lab 
Band will perform at the Buddy Rich/Ella 
Fitzgerald concert in Nazareth. Penn. The 
concert and the Lab Band were organized bs 
the C.F. Martin Company (Martin guitars. 
Fibes drums, etc.) as part of its overall youth 
music program. Bob Grauso, Martin's Public 
Relations Coordinator, and a respected big 
band drummer, auditioned high school musi
cians in the Nazareth area last Fall. Assisting 
Grauso in teaching jazz concepts, techniques.



jazz on campus
and sectional work are several professional 
jazz players: Jan Betz, Rube Heller, tp; Bob 
Phillips, p; and Jay Cameran and Jay Wen- 
borg, reeds.

The Southern University (Baton Rouge) 
Jazz Institute held its first Multi-Ethnic Mu
sic Conference Feb. 19-23. The conference is 
one component of a project funded by the 
National Endowment for the Humanities en
titled "Developing a Multi-Ethnic Music Cur
riculum With Jazz As a Focal Point". The 
project director is Alvin Batiste who also 
serves as director of the S.U. Jazz Institute. 
Among those appearing at the Conference 
were: Henry Wiggins, "Communications": 
William Thomas. “Linguistics"; Kwaque Dad
dy. African musician; Henry Butler, 
jazz-blues-gospel pianist; Quint Davis and 
John Cohen, folk music specialists: Altona 
Johns. "Source Materials"; Batiste and Vale
rian Smith. "Relevance of Jazz Education to 
the Community", and others. At a later date 
another conference featuring "Blues. Gospel. 
Spanish. Cajon, and Brazilian musicians" will 
be held.

The premiere performance of he United 
Spirit, an international, inter-demoninational 
jazz service composed by Nathan Davis, jazz 
reed player, composer, and assistant profes
sor of Music of the U. of Pittsburgh, was held 
Feb. 25. The performance featured the Heinz 
Chapel Concert Choir. Don Franklin, dir.; the 
University and City Ministries Gospel Choir. 
Moses Smith, dir.. The Pitt Jazz Ensemble, 
Davis, dir.; guest soloists Mary Ann Doody 
and Brenda Joyce, sopranos. Clergyman and 
representatives of ten religious sects recited 
scriptures in their original languages. Among 
the religious represented were: Buddhism, 
Christianity, Confucianism, Hidnuism, 
Judaism, Muhammadanism, and Yoruba.

Drummer Joe Morello and Maynard Fergu
son and members of his band were featured 
performers and clinicians at the 1st Stage 
Band Spectacular at Drake U. (Des Moines, 
la.) on March 2-3. The Drake Jazz Lab Band, 
Bob Weast, dir., also performed; 30 high 
school bands participated in the competition. 
On March 4, a jazz group with Joe Farrell, ts; 
Steve Kuhn, p; Stan Clarke, b. d; and Steve 
Gadd, d; were featured in concert at Hoyt 
Sherman Auditorium as a climax to the Drake 
weekend of jazz. Several local jazz players 
were also on the Sunday program; Don Arch
er,g. and his group. Dynamite (Dart Brown, b; 
Lon Allen, reeds: Sam Anthony, org; Tom 
Gordon, d . . . Also on March 3. Bethel 
College (N. Newton. Kan.) Don Kehrberg, 
dir. hosted its 1st Stage Band Clinic 
(non-competive) for five central Kansas high 
schools (Moundridge. Inman. Sedgwick. Win
field. and Burrton. Bill Funk and Jerry Zinn 
conducted clinics on Improvisation. Arti
culation & Rhythm. George Einhorn, a per
cussion student of Bob Titles at DePaul U. 
(Chicago), and his Orchestra did a (A.F. of 
M.) Trust Fund Dance on Feb. 24 at the 
Balmoral Holiday Inn in Crete. III. Nearly 
S2.000 was raised to help better the music 
program in the Crete-Monee School District 
201-U. Sideman included: Niel Dunlap, tp; 
Ray Mikas, ts: Tom Kaines, p: Steve LaSpina, 
b; and Chris Moncelli. tb . . . Aubrey Penman, 
director of the Capitol Jazz Festival (Sacra
mento. Calif.). April 28. has announced the 
festival judges who will choose the best of big 
bands and Swing Choirs from over 40 entries. 
They will include: Herb Patnoe. Herb Wong, 
David Tucker, and John Browne . . . Henry 
Meredith, director of the Jazz Lab Band at the

U. of Wis.-Superior, has been able to expand 
the jazz studies program at UWS with the 
addition of courses on improvisation, arrang- 
ing/composing. Black American music. Pop 
& Folk styles . . . Dick Grove and his Quintet 
recently completed successful Clin- 
ic/Workshop/Festivals at Florida State U. 
(Tallahassee) and Saddleback C. (Mission 
Viejo. Calif.) . . . Toots Thiehnans, jazz har
monica player (and guitarist and arran- 
ger/composer) will be doing clinics at East
man (Rochester. N.Y.) in April . . . The U. of 
Wis.-Madison Jazz Ensemble. Stan DeRusha. 
dir., will do a reading session for Wis. jazz 
educators sometime this spring and again dur
ing a summer jazz workshop July 9-14.

FESTIVAL RESULTS
March 3. 6th U. of Wis.-Eau Claire Jazz Festival. Dom 

Spera, dir.. 46 bands (jHS-C). Clinicians: Al Cobine, ts. 
imp; Dan Haerle.p, imp; Ron Keezer,d;Dave Pavoka, tb. 

Up, down, in, out, left, right 
in two simple moves!
No more fiddling around making multiple adjustments.
The new Fibes double tom tom holder is a drummer's delight.
Fibes unique Uniball system enables the drummer to make accurate 
adjustments with just two simple steps, one to control the vertical 
positioning and another to position the tom tom to any angle you desire. 
Made of high impact alloys for strength and rigidity.
Another great idea from the drum innovators.

imp; Rufus Reid, b; Dom Spera, tp. imp: Gerry Way, g. b; 
Charles Suber, lect. m.c. Winners: Class B-Wilson Jr. HS 
(Appleton) Ran Skelton, dir.; Class A - Racine Horlick 
HS. Ken Rescheske, dir.; College — Lawrence U. (Apple
ton). John Harmon, dir. Eve. Concerts (2): near-capacity

Feb. 10. 14th Eastern III. U. Jazz Festival (Charleston), 
Pete Vivona, dir., 52 bands (HS). Clinicians Phil Wilson 
and Joe Farrell. Trophies awarded to; Class C - winner. 
Macon HS. Steve Beck, dir.. 2nd. Westville HS. Tom 
Camp, dir.; 3rd. Litchfield HS. Roger Maulding. Class B - 
winner. Herrin HS, James Finn, dir.; Robinson HS. Dick 
Shoulders, dir ; 3rd. Taylorville HS. Jim Smith.dir. Class A 
- winner. Champaign Central HS. Dick Dunscomb. dir.; 
2nd. Ottawa HS. Doug Sisler, dir.; 3rd, Libertyville. HS. 
John Chambers, dir.. Class AA - winner. Elk Grove HS. 
Doug Peterson, dir; 2nd. Wheeling HS. Jack Williamson, 
dir.; 3rd. Arlington Heights Forest View. Fred Elliot, dir.

Feb. 9, 3rd Annual Day of Jazz. (Southwestern State C.. 
Weatherford. Okla ),Terry Segress, dir.. 20 bands (j-sHS) 
Clinicians: Rich Matteson, Arch Martin. Fred Crane. Jay 
Saunders. Jim Vaughn, Jim Riggs, John Giannelli. Out
standing Band awards: Class A - Skiatook HS; Class AA 
- Owasso HS; Class AAA - Tulsa Webster HS; Class 
AAAA — Tulsa Edison HS. Outstanding Musician awards 
Class A — Bill Jordan, g (Skiatook). Class AA — Steve 
Chamberlain, g (Owasso); Class AAA - Eric Bower, tp 
(Western Heights, OKC); Class AAAA - Tom Layton, 
sax/fl (Lawton Eisenhower).

a»
 on cam
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NEW! NOTHIN'BUT BLUES
□ NOTHIN’ BUT BLUES, Vol. II of A NEW AP
PROACH TO IMPROVISATION by Jamey Aebersold. 
Vol. II includes a Guidebook t Stereo LP . . . 11 
different blues to practice with . . . excellent rhythm 
section to back you up . . . slow-fast-jazz-rock— 
6/8-4/4-modal. Chord progressions-scales-pi- 
ano voicings —exercises included . . . Simple blues 
piano voicings for horn players ... for all instru
ments. Bass Clef scales and progressions.

POTPOURRI
continued from page 12

□ Vol. I, A NEW APPROACH TO IMPROVISATION 
(Revised Edition of The original widely-acclaimed 
Guidebook + LP record-for all instruments. MORE 
RECORDED TRACKS-10 TOTAL. Bigger guide- 
book-more exercises-plus 12 page supplement! 
Excellent rhythm section accompaniment. Chord 
progressions-scales —patterns included.
Check/MO ... $7.95 per vol. (Canada add $1.50 each)
□ Patterns for Jazz, by Jerry Coker et al 
Excellent for daily practice.............................. $12.50
□ Improvising Jazz, by Jerry Coker 
Paperback (5th printing).....................................$2.45

JAMEY AEBERSOLD
1211 Aebersold Dr. 
New Albany, Ind. 47150

Veteran band leader-pianist Sam Wooding, 
the man who first brought American jazz to 
the Soviet Union (in 1927) and led first-class 
bands all over Europe in the 1920s and 30s, 
was honored by the Overseas Press Club’s 
Jazz Club in February. Telegrams from Presi
dent Nixon and other dignitaries were read, 
and the celebrants included Earl Hines, 
trumpeters Jacques Butler, Louis Metcalf and 
Francis Williams; trombonist Dickie Wells; 
feedmen Eddie Barefield, Rudy Rutherford 
and Ernie Wilkins; bassists Al Hall, Milt Hin
ton, Tommy Bryant and Franklin Skeete; gui
tarist Skeeter Best; drummer Tommy Benford, 
and singers Rae Harrison and Marva Josie. 
Wooding, a spry 77, played some robust pi
ano.

•
After six weeks at New York’s Michael’s 

Pub. pianist Dave McKenna returned to Cape 
Cod in March, but not before he had recorded 
a solo piano album for Hank O’Neal’s Chiaros
curo label, and a solo-and-trio effort (with 
Dick Johnson, alto sax, and Bucky Calabrese, 
bass) for Marian McPartland’s Halcyon 
Records. Almost unbelievably. McKenna's 
last own album (other than a piano duo Lp 
with the late Hall Overton from I960) was 
waxed in 1958. Ray Bryant (whose latest is a 
solo outing on Atlantic) followed McKenna 
into Michael’s, opening March 6 for a 
12-week stay.

Miles Davis pleaded guilty March I in Man
hattan Criminal Court to a weap- 
ons-possession charge and was fined $1,000. 
He had been arrested Feb. 23 at his apart
ment house after police responded to reports 
of a disturbance there.

For the name of your nearest WHITEHALL dealer 
and a free, full-color WHITEHALL catalog, write:

DAVID WEXLER & CO.
823 South Wabash Avenue 

Chicago, Illinois 60605

-BARNEY- 
KESSEL

is offering
• TWO SEMINARS IN 1973 

in Hollywood, Calif.

Price: $125 per seminar
July 5-8 Aug. 2-5

• Career Counseling for Musicians, Singers 
Songwriters and Arrangers

• Private Instruction for Guitar
• Improvisation Instruction for All 

Instruments

• NEW instructional Literature Available 
“Personal Manuscript Series”

Write for free brochure
Box 2629, Hollywood, CA 90028

FOX PRODUCTS CORPORATION
SOUTH WHITLEY, INDIANA 46787

where the bands are playing
COUNT BASIE
Apr. 1. St. Louis, 

MO.
2-13, New York, 

NY.
15-24. Cruise S. S. 

Canberra
25. Bethlehem. 

PA.
26. Bridgeport. 

CT.
27. Bedford. MA.
28. Gloucester. 

MA.
29. Danvers, MA.
30. New York, 

NY.

May 1. Toronto On
tario. Can.

2, Jackson. Ml.
3-4, filming

5, W. Grand Ra
pids. Ml.

6. Arlington 
Hts.. IL.

7. Lansing. Ml
8. Elyria. OH.
9, Kokomo. IN.

10. Evansville, 
IN.

11-12. Chicago, IL.
14, Huntsville, AL
15, Gatlinburg. 

TN.

MAYNARD FERGUSON
Apr. 1. Wichita, KS. 14, Bristol. CT.

2. Springfield. 15. Media. PA.
MO. 16-22. Boston. MA.

3. Alton, IL 23. Canton. MA.
4. Chicago. IL. 24. Bridgewater.
5. Milwaukee. MA.

Wl. 25. Villanova,
7, Philadelphia. PA.

PA. 26, Bridgewater.
8. Peters Twp NJ.

PA 27. Pottstown.
9, Rochester. pa

NY. 30. Rochester.
10. Buffalo, NY. NY.
11, Langhorn, May 1. return to

PA England
12. Easton. PA

LES BROWN
May 12, Wilmington.

DE.
13, Plainfield. NJ
14. Hagerstown, 

MD
15, Frackville, 

PA.
16. Reading, PA.
17. Wayne. PA.
18. Elkton. MD.
19, Virginia Bch., 

VA.

20. Pinehurst, 
NC

22. Greenville. 
SC.

23. Florence. SC.
24. Charlotte.

NC.
25. Sumter. SC.
26. Atlanta. GA.
27. Raleigh, NC.
30. Nashville. TN.
31. Louisville, 

KY.

13, Philadelphia. 
PA.

LIONEL HAMPTON
Apr. 1. Livinia, Ml.

2. No. Randall, 
OH

3. Mt. Vernon. 
OH.

4-13. Southwest 
Tour

14. Trenton, NJ.
21-22, Pittsburgh. 

PA.

28. Norfolk. VA.
May 4. Southbridge. 

MA.
5. Emmitsburg. 

MD.
6. Allentown.

PA.
8. Timomium.

MD.
20-23. Ft. Lauder

dale. FL.

DUKE ELLINGTON 8. Milwaukee,
Apr. 2, Waukegan, Wl.

IL. 9. Olympia
3, Valparaiso, Fields. IL.

IN. 10. St. Paul. MN.
4, St. Louis, 11, Kenosha. Wl.

MO. 13, Deerfield, IL.
5. Decorah, IA. 15. Palatine, IL.
6. Sioux Falls, Iowa City. IA.

SD. T7. Davenport.
7. Anaheim. CA. 'A-
9, Portland. OR 18' Rockford. IA

10, Seattle. WA. 19' Ames. IA.
11-12, Santa Barba- 20' Edmonton

ra ca Alberta, Can.
13. San Francis- 21. Calgary Al-

co, CA. berta. Can.
14. Sacramento, 22, Regina. Sask.,

CA. Can.
15. Oakland. CA. 23. Saskatoon,

16-21, Disneyland. Sask.. Can.
CA. 24. Brandon

25. Lexington. Ont.. Can
KY. 25. Winnipeg,

26, Richmond. KY. Man., Can.
28. New Orleans. 26. Chicago. IL.

LA. 27. Indianapolis,
May 1, Nashville, TN. IN.

3. Smithfield, 31. Paramus. NJ.
Ml.

WOODY HERMAN 
Mar. 29. Nashua. NH.

31. Succasunna. 
NJ.

Apr 1. Wilmington, 
DE.

3. Lakewood. 
OH.

4. Painesville. 
OH.

5. Cuyahoga 
Falls. OH.

7. Hauppauge. 
NY.

9-15, recording

STAN KENTON
Apr. 1, Wichita, KS.

2, Olathe, KS.
3, Coffeeville, 

KS.
4, Blackwell, 

OK.
5, Weatherford, 

OK.
6, Tulsa, OK.
7, Belleville, IL.
8, St. Louis, 

MO.
9. Schaumburg,

10, Willmar, MN.
14, Springfield, 

MO.
16, Sioux City, 

IA.

17, Algona. IA.
18, St. Paul. MN. 

20-23, Kansas City, 
MO.

25. Winnipeg, 
Can.

26. Saskatoon. 
Sask., Can.

27. Regina. Al
berta. Can.

28. Calgary, Al
berta, Can.

29. Missoula.
May 4, Ellensburg, 

WA.
5. Seattle, WA.
6, Portland, OR.
7, Vancouver. 

WA.
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12. Salem, OR.
14, Roseburg, 

CA.
15, Weed. CA.

10. Anacortes 
WA.

11, Vancouver, 
BC, Can.

Glenn Miller Band 
directed by BUDDY DeFRANCO
Apr

17

6, Salisbury. 
MD.

7. Geneseo. NY.
8. Philadelphia. 

PA.
11. Virginia Bch. 

VA.
12, Norfolk. VA.
13. Jacksonville. 

NC.
14, So. Pines, 

NC.
15. Knoxville, TN.
18. Goose Creek. 

SC
21. Norfolk. VA.
22, Portsmouth.

VA.
23. Johnstown. 

PA.

25. Sunbury, PA.
26. Stroudsburg, 

PA.
27. Courtland. 

NY.
28. Ithaca. NY.
29. Manheim. 

PA.
30. Hartford. CT.

May 2, Reading. PA.
4. Newport, RI.
5. Happaugue, 

NY.
6. Wilton, CT.
9. Toledo. OH.

10, Corry. PA. 
11-13, Pittsburgh, 

PA.
15, Celina. OH.

BUDDY RICH
Apr. 1. Memphis, TN.

4, Arlington.
VA.

5. Newton Sq„ 
PA.

6. West Chester.
PA.

7, Bethlehem. 
PA.

8, Willingsboro, 
NJ.

9. Ramsey. NJ.
11. Oil City. PA.
12, Penn Yan.

NY.
14. Marietta, OH.
15. Bowling Green 

Green, OH.
17, Utica. NY.

18, Gloversville, 
NY.

19, Ottawa. Can.
21. Rochester, NY 

22-30, traveling 
May 1, Sioux City.

IA.
4-5, Des Moines, 

IA.
7, Madison, Wl.

10. Milwaukee. Wl
12. Riverside. IL.
13. Birmingham. 

Ml.
14. Rolling Mea

dows. IL.
15. Cedarburg. 

Wl.
16. St. Paul. MN.

strictly ad lib
New York: A March 3 benefit for 
CORE, moved from Radio City Music Hall 
to Carnegie Hall, featured a host of talent and 
included several all-star jam session sets, one 
with Paul Desmond, Cecil Payne, Dave Bru
beck, Ted Dunbar, Jack Six and Roy Haynes, 
followed by Thad Jones, James Spaulding, 
Dunbar. Larry Ridley, Haynes and Leonard 
Bernstein (who offered a creditable inter
pretation of Meade Lux Lewis' Honkey Tonk 
Train Bines); another with Howard McGhee, 
Charles McGee, Charles McPherson, Spauld
ing. Charlie Rouse, George Benson, Jaki 
Byard, Vic Sproles and Tony Williams (the 
latter two also ably backed Hazel Scott), and a 
blues jam with Jimmy Owens, Tyree Glenn, 
Eddie Barefield, Illinois Jacquet, Buddy Tate, 
George Wein (who organized the sessions and 
stage-managed the event). Dunbar. Ridley 
and Al Harewood. Airto performed with Stan
ley Clarke and Flora Purim; Ellis Larkins and 
Al Hall did a lovely set: Randy Weston, Azze- 
din Weston and Elvin Jones played, and Mar
ion Williams sang gospel. Bobby Rose- 
ngarden’s band did yeoman service ... At the 
Grammy Nominations Presentations of the 
N.Y. Chapter of NARAS. Pete Seeger was 
honored and a variety show of New York 
music included Bobby Short. David Amram, 
Linda Hopkins, and a jazz group of Dizzy 

Gillespie, Jimmy Owens. Billy Taylor, 
Chris White and Mickey Roker. Joe Raposo 
and the Sesame Street Orchestra (which 
included Ernie Royal, Joe Wilder, Jimmy 
Maxwell, Bob McCoy, trumpets; Garnett 
Brown, trombone; Frank Foster. Frank 
Wess, Al Klink, Wally Kane, reeds; Boh 
Cranshaw, bass; Grady Tate, drums) played 
for the show . . . George Shearing’s stint at the 
Maisonette in the St. Regis Hotel ends March 
31. Count Basie’s swing machine begins a 
two-week stay April 2 ... Sarah Vaughan was 
at the Copa March 15-28 . . . Lou Donaldson's 
opening night at the Club Baron saw sitters-in 
George Benson. Tommy Turrentine, Charles 
Earland (on soprano sax!) and Bobby Forres
ter (organ) join regulars Gary Chandler, trum
pet; Caesar Frazier, organ: Eric Johnson, gui
tar. and Billy Kay, drums. Tenorist Willis 
Jackson, with Reuben Wilson, organ; Joe 
Jones, guitar, and Jerry Potter, drums, preced
ed Donaldson, and Jimmy McGriff followed 
March 6 . . . Grover Washington Jr.’s quartet 
at the Half Note was a smokin' surprise. The 
leader’s fleet soprano (plus some alto, but no 
tenor) was featured in a definitely 
jazz-oriented format. The group is tight, and 
Bill Meeks, electric piano: Charles Fair- 
brough, electric bass, and especially 
fast-handed Daryl Brown, drums, are three 
Philadelphia youngsters who can play. They 
were followed by singer Sylvia Syms in a rare 
appearance, backed by Howard Danziger, pi
ano; Woolf Freedman, bass, and Steve Little, 
drums, opposite Billy Taylor’s trio. Horace 
Silver’s new quintet with Randy and Mike 
Brecker had Johnny Hartman sharing the bill 
for one week and Kai Winding’s quartet the 
second. Phineas Newborn, set to follow oppo
sites the MJQ through March 31. was can
celled with no replacement set at presstime, 
but Sonny Rollins was firm to open April 2. 
Dizzy Gillespie comes in April 16... Ray Nance 
appears with pianist Brooks Kerr at Church
ill’s. 73rd&3rd Ave.. Sundays through Thurs
days from 1 1 p.m. to closing. Sometimes, tap 
dancer Al Gustar joins in ... At the Village 
Vanguard, Elvin Jones was followed by 
McCoy Tyner, with Muddy Waters tentative 
for a March 27 opening. Drummer Keno 
Duke’s Contemporaries (George Coleman, 
Clifford Jordan, Frank Strozier. Harold Ma
bern, Wilbur Little) did a March I I matinee 
and also participated in the Strata 
East-sponsored spectacular March 2-3 at Or
nette Coleman’s Artist’s House, featuring 
most of the label’s artists . . . The new Jazz 
Boat had Sonny Stitt through March 4. follow
ed by Charles McPherson, Betty Carter. Gary 
Bartz (through April 1), Grady Tate (April 
3-8). Barry Miles (10-15). and Freddie Hub
bard ( 17-22). Frank Fosters’ big band is there 
on Mondays ... At Jazz Adventures’ Friday 
lunches at Jimmy’s (where Barry Harris, with 
bassist Lawrence Evans and frequent visits 
from Charles McPherson, continues nightly 
except Monday at the bar), had Toots Thiele
mans with Pat Rebillot. Bob Cranshaw’ and 
Mickey Roker; Bobbi Humphrey with Hubert 
Eaves, Fritz Jenkins, and Greg Bandy: David 
Amram with Pepper Adams, Herb Bushier and 
Al Harewood; Balaban&Cats. the J.P.J. 
Quartet, and. on March 31. Children of All 
Ages ... Amram, with Jerry Dodgion added to 
the above personnel, played and also con
ducted his own and Haydn. Schubert and 
Ellington works at the Cosmopolitan Young 
Peoples Symphony Orchestra Concert at

__ music_____  
workshop— 
rtibHcattorts

Here is "The Creative World of Stan 
Kenton"— great, classic Kenton re- i 
cordings not available through regular | 
retail outlets. Because of their special . 
value, it is not possible to offer any fur- 1 
ther discount from the established, low 
prices shown below. Free postage to 
any U.S.A, address. Add S1.50 per order 
for foreign delivery.

The STAN KENTON Series
(One 12 " LP unless db/MWP db/MWP
otherwise indicated) Cat # Price

Stan Kenton and His Orchestra Live
at Brigham University.......................K1039 S10.00

□ Back To Balboa....................................K1031 $5.50

□ Kenton At The Tropicana....................K1032 $5.50

□ The Fabulous Alumni of Stan Kenton K1028 $5.50 
(First U.S.A release includes Anita O'Day/June 
Christy/Jerri Winters/Frank Rosolino/Lee Konitz/ 
Chris Connor/Ann Richards/Pete Rugolo/Gene 
Roland/Laurindo Almeida/Shorty Rogers/Bill Rus- 
so/Bill Holman/Johnny Richards/and others)

□ Some Women I've Known...................K1029 $5.50
(Tribute to six Kenton vocalists 1944-1963 Anita 
O'Day/June Christy/Chris Connor/Jern Winters/ 
Ann Richards/Jean Turner Includes 5 previously 
unrealeased masters.)

□ Kenton Showcase................................K1026 $5.50
(Composed & arranged by Bill Holman and Bill 
Russo)

□ Adventures In Standards....................K1025 $5.50
(Arrangements by Lennie Niehaus)

□ Kenton/Wagner.................................. K1024 $5.50
(Arrangements by Kenton)

□ Kenton Presents.................................K1023 $5.50
(Art Pepper/Maynard Ferguson/Shelley Manne/ 
and others)

□ Stan Kenton 4 His Orchestra Live ... K1015 $9.00 
At Redlands Univ. (2 LPs with charts by Dee Bar- 
ton/Willie Maiden/Bill Holman/Hank Levy/Ken 
Hanna/Kenton)

□ Los Angeles Neophonic Orchestra K1013 $5.50

□ Adventures In Blues............................ K1012 $5.50
(Composed & arranged by Gene Roland)

□ Adventures In Time............................. K1011 $5.50
(Composed & arranged by Johnny Richards)

□ Adventures in Jazz.............................. K1010 $5.50
(Featuring Body and Soul-Sam Donahue/Ma/- 

aguena-Bill Holman/Wa/fz of the Prophets-Dee 
Barton/etc.)

□ Innovations In Modern Music............K1009 $5.50

□ Cuban Fire (Johnny Richards)............. K1008 $5.50

□ West Side Story (Johnny Richards) K1007 $5.50

□ The City of Glass &.............................. K1006 $5.50
This Modern World

□ Lush Interlude (Pete Rugolo)............. K1O05 $5.50

□ Kenton In Stereo.................................. K1004 $5.50
(Originally Kenton in Hi-Fi)

down beat/MWP
222 W. Adams St., Chicago, IL. 60606

Please send me by return mail the recordings I have 
checked above Enclosed is my remittance in the 
amount of $ which includes postage
and handling (No C 0.0 )

Name ________________________________________

Address_______________________________________

City ___________________________________________

S’ale  Zip 
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Philharmonic Hall March 3 . . . Teo Macero 
stepped out of his a&r man’s role and into his 
composer bag. performing his own works with 
the aid of a tenor sax. various tape devices, 
and such distinguished music makers as Lee 
Konitz, Don Butterfield, Eddie Bert, Ron 
Oderich, Zita Carno and Max Poliakoff, at 
Town Hall March I ... A new big band is in 
town. Leo Ball Presents the Dick Cone Orches
tra. Personnel: Ball. .Jim Bossie. Bob Milliken, 
Johnny Glasel, Ron Puddu, trumpets; Lynn 
Welshman, Blaise Turi, Effie Resnick, Eddie 
Bert, trombones; Richie Perry, George Young. 
Dan Richards. Frank Perowsky, Dennis 
Breault, reeds; Bill Rubenstein, piano; Michael 
Fleming, bass; Maurice Mark, drums. The 
band rehearses at the Half Note Friday after
noons. and should get a Jazz Adventures 
showcase soon. Another big band. Brownie's 
Revenge, plays Tuesdays from 9:30 at Barney 
Google's, and Bill Watrous' 20-piecer did a 
March 4 gig at the Midtown Motor Inn in 
New' Haven. Conn. . . . Tenorist Harold Ous
ley was with pianist John Foster's trio at the 
Angry Squire. 216 7th Ave. Bassist Herman 
Wright and his son. Paris Wright, on drums, 
round out the group ... At the Blue Coronet, 
recent attractions included Louis Hayes' 
quintet and Al Drears' quartet, featuring Dave 
Hubbard playing his own compositions . . . 
Duke Pearson took Clifford Jordan. Bob Cran
shaw and Mickey Roker into Boomer's, 
where Kenny Barron, with Sam Jomes and 
Louis Hayes, have also been . . . Drummer 
Walter Bolden leads a trio at the Cellar on 
weekends . . . Milt Jackson followed Junior 
Mance at Mikell’s. Mance went from there to 
Top of the Gate . . . Drummer John Lewis 
heads the house trio at Rafiki’s, while drum
mer Bill English, with Richard Wyands and 
Vic Sproles. does Wells' on weekends . . . 
Miles Davis did a one-nighter at Princeton s 
Alexander Hall March 3. and Weather Report 
is set for the same venue March 31... The 
Countsmen (Doc Cheatham. Benny Morton, 
Earle Warren. Chuck Folds. Franklin Skeete, 
Jo Jones) concertized Feb. 28 at Columbia . . . 
Don Friedman and Mike Longo played Brad
ley’s recently. Bill Rubenstein is at the key
board Sundays . . . Trombonist Graham Stew
art’s group, with Freddie Moore featured on 
drums and vocals, paid tribute to Kid Ory at 
the Jazz Museum March 4. The Sunday 
tap-ins continue there, with Baby Laurence, 
L.D. Jackson, and Chuck Green, among the 
regulars . . . Ken McIntyre, Noah Howard, 
Dewey Redman and Clifford Thornton were 
among the March concertizers at Studio Riv- 
bea . . . Drummer Bob Moses' Castaluquingan 
Radio Symphony (Randy Brecker. Johnny 
Dearth, trumpets; Dave Liebman. Danny Car
ter, reeds; Maxine Gregg, David Eyges, celli; 
Jack Gregg. Frank Tusa, bass; Jumma Santos, 
percussion; Jeanne Lee, voice) was at Space 
Feb. 28 . . . Gunther Hampel's Galaxie Dream 
Band performs each Friday at 9 p.m. at the 
Center for the Exploration of Consciousness. 
120 W. 28th St. . . . NRBQ was at Max’s 
Kansas City Feb. 28-March 5 . . . Rorschach 
has been at the Red Rail in Nanuet. N.Y. and 
at Glassboro State College . . . Richard 
Youngstein’s Inner Peace (Mark Whitecage, 
reeds. Hutes: Bobby Naughton, vibes: Lori 
Turner, electric autoharp; Bruce Ditmas, 
drums; Sheila Jordan, voice) was at Mercer 
Arts Center. A new album by Naughton, Un
derstanding. has just been released on the 
OTIC label, with Whitecage. Youngstein. 
Perry Robinson a.o. in the personnel . . . The 
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Jazzmobile Workshop performed com
positions by Dizzy Gillespie. Kenny Dorham 
and Lee Morgan at Fashion Institute of Tech
nology March 24 . . . Marian McPartland and 
her trio performed at the 5th LAJ Winter 
Series concert March 4 at SUNY-Stony 
Brook . . . Music is a staple on the menu at 
Sunny's Place. Seaford (on Long Island's 
south shore). Fridays through Sundays, the 
house rhythm section of Wes Bclcamp. piano: 
Larry Richardson, bass, and Earl Williams, 
drums, is joined by guests which during 
March included Billy Mitchell, Harold Ousley, 
Chris Woods, and Turk Mauro. On the other 
nights. Steve Elmer plays solo piano . . . Out 
Jersey way. the Town House in East Ruther
ford is into its fourth year of good sounds. Red 
Richards plays solo piano Tuesday through 
Thursday, is joined by a bassist and hornman 
on Fridays, and on Saturdays, mans the key
board for Baiaban&Cats. which recently has 
included Herman Autrey, Wild Bill Davi
son. Ed Polcer, Max Kaminsky, Bobby 
Hackett, trumpets: Vic Dickenson. Dick Rath, 
trombones; Herb Hall. Sal Pace, Kenny Da
vern, Ken Morgester, clarinets; Gene Ramey, 
bass: Al Casey, guitar: Buzzy Drootin, Marquis 
Foster, drums; and, of course. Red Balaban, 
bass or banjo and vocal ... At Gulliver's in 
West Patterson. March action included Jim
my Giuffre. Harold Liberman, Maxine Sulli
van. Bill Evans and Toots Thielemans ... At 
Richard’s Lounge in Lakewood, the March 
winds blew in Joe Henderson, Jeff Williams, 
Stella Mars, Al Foster and Reggie Moore (the 
latter March 30-April I) . . . The Connecticut 
Traditional Jazz Club brought a most inter
esting group, Preston Jackson’s Chicago All 
Stars, to the Bridgeport Holiday Inn March 3. 
With trombonist Jackson were Dalton Nicker
son. Leon Scott, trumpets: George James, clar
inet, alto sax; Claude Hopkins, piano; Ikey 
Robinson, banjo; Bill Oldham, tuba; Tommy 
Benford, drums ... At the Continental in 
Fairfield. Conn.. Maxine Sullivan. Wild Bill 
Davison. Mel Davis and Urbie Green have 
been recent Friday night guests ... If you 
heard uncommonly good sounds on ABC’s 
Movie of the Week Feb. 27. it was because 
the music to The Connection was scored, 
composed and conducted by John Murtaugh 
and played by an ensemble including Joe Wil
der. Marv Stamm. Lew Soloff. Keith Jarrett, 
Richard Davis and Billy Cobham.

Detroit: Heading for the Montreux Jazz 
Festival this summer will be the Motor City's 
own big band. Austin-Moro. The 17-piecfe ag
gregation was invited to the European classic 
by festival planner Claude Nobs after he heard 
them on tape. They will attend with an all-star 
band and area musicians through Henry Ford 
Community College's summer jazz program. 
Austin-Moro put in a week at Ihe Dearborn 
Townhouse Feb. 5-12 .. . Ella Fitzgerald sang 
for nine days at the Elmwood Casino in Wind
sor ... A mid-February concert packed the 
house at Masonic Temple with Ramsey Lewis, 
Eddie Harris, and Charles Earland on the pro
gram. following an appearance by the Pre
servation Hall Jazz Band . . . Clarenceville 
High School in Livonia continued its big band 
action with successive presentations of Dizzy 
Gillespie, Maynard Ferguson, and a 
two-nighter by Buddy Rich Feb. 26-27. Lionel 
Hampton hits April I . . . Charles Mingus did 
six nights al the Strata Concert Gallery and 
broadcast a workshop live over WDET/FM.

Herbie Hancock followed Mingus Feb. 20-23. 
and singer Ursula Walker did a Feb. 25 con
cert. She's been entertaining nightly at Duf
fy's in Union Lake . . . Baker's Keyboard 
Lounge filled February with the best in jazz, 
showcasing McCoy Tyner for nine days and 
following with Rahsaan Roland Kirk for the 
next nine . . . Walts Club Mozambique 
wheeled in Clarence Wheeler and the Enfor
cers from Chicago, following up with Red and 
Arthur Prysock ... J. C. Heard drums with his 
trio at Fanny's in the Troy Hilton.

Chicago: Seven jazz writers and column
ists from as many nations were having their 
hands held during February by Harriet 
Choice, who took leave of her weekly jazz 
column in the Chicago Tribune to lake the 
visitors on a guided (and federally funded) 
tour of the major centers of American jazz: 
Chicago. New York. New Orleans and Los 
Angeles . . . Stan Getz brought perhaps his 
finest group of many fine years into the Lon
don House February 13 for three weeks. And 
the biggest surprise was the wiry figure of 
Jack Dejohnette at the drums. Dejohnette had 
joined the group during the last week of ils 
Rainbow Grill date, making the London 
House his first full gig with Getz. Richard 
Bierach on piano and Dave Holland on bass 
provided incisive and challenging support . . . 
Dejohnette was replaced on March 3. so he 
could fulfill a previous date at the Opera 
House eight blocks away where CTI and 
Kudu Records were presenting a concert pro
gram. CTl's Winter Jazz package hit the 
snowy trail again w ith a bill that included, in 
addition to Dejohnette. the Freddie Hubbard 
Quintet. Stanley Turrentine. Hank Crawford. 
Johnny Hammond. Ron Carter, Eric Gale and 
Frankie Crocker as host. Last year the one 
Chicago performance did turn-away business 
in the huge Opera House, and at press time 
the prospects looked good for "73 . . . Buddy 
Rich and his Orchestra did capacity business 
at Mr. Kelly's during his one week there 
w'hich ended February 25. The club, which 
rarely features a jazz bill, has reason to be 
pleased with Rich’s drawing power. Mary 
Pastor, wife of a Chicago Tribune photo
grapher. was also on the bill . . . Credit Young 
and Rubicán, one of the world's largest ad 
agencies, for donating the use of its office 
space and conference room facilities as the 
meeting place for the Chicago Public School's 
first full-credit jazz studies course . . . Les 
McCann followed Stan Getz into the London 
House with his current quartet (James Rouser, 
bass; Donald Dean, drums; Buck Clark, Afri
can drums). He will be in for three weeks 
ending March 25 . . . Woody Herman and his 
band played a concert February 23 al Triton 
College in River Grove, west of Chicago . . . 
Count Basie and his troops will play a one 
nighter at the London House North. March 
27. Located along Edens expressway in the 
wealthy north shore suburb of Highland Park, 
the posh annex to the famous Loop spot is 
part of a Holiday Inn . . . Maynard Ferguson 
played a concert February 26 at Rolling 
Meadows High School . . . Ravi Shankar will 
perform a benefit concert March 31 in the 
Auditorium Theater. All proceeds will go to 
the new Hindu Monastery being established 
in Ganges Township, Michigan. Attending 
will be India’s Ambassador to the United 
States . . . Tony Christopher has begun an out
standing series of FM jazz shows featuring



interviews and records on station WBEZ. He 
is heard on Firdays from 8 to 10 p.m. . . . The 
cavernous old Aragon Ballroom was warmed 
on February 10 with a one shot by Canned 
Heat... The Music department of the Chicago 
Public Library sponsored during February a 
series of four Wednesday noon concerts by 
jazz ensembles from local colleges, including 
Malcom X College, Thornton Community Col
lege. Triton College, and Kennedy-King Col
lege . . . Responding to a recent Caught in the 
Act on a Bobby Hackett-Vic Dickenson con
cert (March I)..John Dengler, who was briefly 
mentioned in the review as one of the few 
musicians who played the bass sax. writes to 
say that he now lives and plays regularly from 
his home base in Ft. Lauderdale. Dengler 
played with Bobby Hackett’s Henry Hudson 
Hotel group in the mid-50s and also made a 
Capitol LP . . . The Ravinia Festival an
nounced its summer schedule of concerts. 
Among the attractions will be Dave Brubeck 
Trio with Gerry Mulligan August 9: Tex Ben- 

eke. Ray Eberle and the Modernaires August 
12; and Benny Goodman July 15. Although 
the Goodman date was announced as with his 
sextet, it still appears that Gene Krupa, Lionel 
Hampton and Teddy Wilson will be in toe... 
The Goodman spirit will prevail at the Big 
Horn in Ivanhoe. Illinois, on April 29. when 
Jerry Fuller (clarinet) and Don DeMichael 
(vibes) are tentively to be joined by Gene 
Krupa and Teddy Wilson. Also scheduled for 
the Big Horn are Billy Butterfield April 15 and 
Pee Wee Hunt April I . . . Georg Brunis, fresh 
from his 73d birthday, shared the Big Horn 
stand with Smokey Stover and the house band 
February 26 . . . Phil Upchurch may be found 
weekends in the 300 Room of the Roberts 
Motel on 63d Street . . . Appearing on a local 
interview show. Buddy Rich revealed that he 
has turned down two invitations to appear at 
the White House. One of the livelier new 
groups in town can be found every Monday 
night at Ratso’s. 2464 North Lincoln: The 
Life Rhythms. The sextet (Robert Guttman, 

reeds; David Kelley, vibes; Victor Zubrev. pi
ano; Clarance Franklin, bass; Richard Vertel, 
drums; Beth Reynolds, vocals) plays a 
post-Coltrane jazz style, but falls consid
erably short of free music. Guttman and Kelly 
particularly are capable of some hard swing
ing work. Ms. Reynolds voice is another in
strument in the ensemble. In the manner of 
Adelaide Hall and Kay Davis with Ellington, 
her music is pure and wordless. Some of her 
ensembles with Guttman are lyrical in their 
beauty. Several major record companies (in
cluding Columbia and Atlantic) are taking a 
close look at The Live Rhythms . . . The 
Dukes of Dixieland have been held over at 
Flaming Sally’s of the Sheraton Blackstone 
Hotel for another four weeks until April 7.

Los Angeles: For the first time, one of 
Duke Ellington's sacred concerts took place in 
a Catholic church. It's a first for the west 
coast, at least. It was staged at the Church of

Rates (minimum ten words per insertion) one insertion. 
72c per word. Special multiple insertions schedules three 
times 67c per word; seven times 64c per word; 13 times 
62c per word; 22 times 55c per word, down beat, 222 W. 
Adams. Chicago. III. 60606

30% + DISCOUNTS. Name Brand Instruments. Free Cata
log Continental Music. P.O Box 3001. Dept C. Garden 
City. New York 11530

BOOKS
STAGE DANCE BAND ARRANGEMENTS 
- ORCHESTRATIONS - METHOD BOOKS- 
MUSICAL SUPPLIES AT DISCOUNT PRICES SEND FOR 
FREE CATALOG. TERMINAL MUSICAL SUPPLY INC.. 
166A West 48th Street. New York. NY 10036

IMPROVISA TION METHODS
JAZZ IMPROVISATION, 244 pages, all instruments. 
S12.50 Adolph Sandole. 243 Rambling Way, Springfield. 
PA 19064

JAZZ PLAYERS-ALL INSTRUMENTS
EMILE DeCOSMO HAS CREATED THESE BOOKS 

GUARANTEED TO MAKE YOU HEAR 
PROGRESSIONS, PLAY BETTER JAZZ LINES 

THROUGH THE POLYTONAL RHYTHM SERIES.
□ THE CYCLE OF FIFTHS .................................. S1.50
C THE IRV7 PROGRESSION ............................ S2.50
□ THE BLUES SCALE........................................... $2.00
□ THE LYDIAN MODE......................................... $2.00
□ THE TRITON CYCLE..........................................$2.00
□ THE DORIAN MODE.......................................  $2.00
□ THE MIXOLYDIAN MODE............................... $2.00
□ THE BYZANTINE SCALE................................  $2.00
□ THE IONIAN MODE........................................... S2.00
□ THE DIMINISHED SCALE............................... S2.00
□ THE AEOLIAN MODE...................................... $2 00
□ THE POLYTONAL GUITAR ..............................$1.50

Send check or monev order to:
EDC PUBLISHING Dept. DB-80

1611 Kennedy Blvd. North Bergen. N.J. 07047 
Foreign Orders ADD $1.00 PER Book FOR Air Mall

WHOLESALE! Professional Guitars. PA Systems. Altec 
Speakers. 240W RMS Amplifiers Free Catalog. Carvin 
Escondido. Calif 92022 

30% - DISCOUNTS. EVERY MUSICAL ACCESSORY Free 
Catalog. Strings n" Things. P.O Box 259. Lindenhurst. NY 
11757.

40% DISCOUNT ON CLEAR ZICKOS DRUMS. Other 
brands Dave's Music Sales. 43 Randolph. Buckhannon. 
W. Va. 26201.
30% TO 50% DISCOUNT! Any Model; Guitar. Amp. Drum 
Banjo. Dobro! Free Catalog' Warehouse. D-35. Box 
16399. Fort Worth TX 76133

DRUMMERS 
Write for picture brochure, 

the sensational 
GHOST 

DRUM PEDAL
GHOST PRODUCTS, INC.

1629 F. Street Springfield, Oregon 97477

LIGHTING
LARGEST MUSICIAN'S STAGE LIGHTING catalog $1 
(credited); Roctronics. 22-DB Wendell St.. Cambridge. 
MA 02138
XENON FLASHTUBES: 50W. 2/$4.20; 10/S17 Flyer
Mindlight. POB 2846DB Van Nuys. CA 91404

MISCELLANEOUS

“BIG BANDS ARE BACK”
Send for FREE Bumper Sticker

HUMES and BERG MFG. CO.
4801 Railroad Ave.. East Chicago. IN 46312

8 TRACK TAPES-S2.75 EACH
The highest quality 8 Track Tapes & Cassettes The latest 
Soul. Rock. Country Wholesale priced' No minimum or- 
ders Big catalog $1.00 Send today to:

KENNETH AUDAIN
P.O. Box 2546 Pittsburgh. PA 15230

New LP "Once Upon a Summertime''
ANITA O’DAY

ANITA O'DAY RECORDS
Box 422, Hesperia. Calif 92345 $6.00 postpaid

WANTED
D'ANGELICO on Stromberg Guitar Will pay top cash 
Musician. 1225 N E 162nd. Seattle WA 98155 
1-364-4244

W HERE TO STUDY
SCHOOL OF CONTEMPORARY MUSIC (Striving to build 
a new way). Jass-Rock-Classical. Full, part-time study 
Diplomas. Veterans Approved Jeffrey D Furst (Director) 
2001 Beacon St. Brookline MA 02146 617-734-7174

LLOYD GARBER INSTRUCTS Improvisation by mail. Cas
sette Tapes and Music. Write Lloyd Garber. Box 66. Sta
tion H. Toronto 13. Canada.

DRUM STUDY-BY-MAIL. Send $1.00 for SERIES 1 to Sam 
Ulano. PO Box 1126. Radio City Station. NY 10019 
(DB-1>.

LEARN TO PLAY THE 
PEDAL STEEL GUITAR 

Write for complete details.
Emmons School of Pedal Steel Guitar

P. O. Box 1904, Department E 
Burlington. North Carolina 27215

GREAT JAZZ GUITAR chord progressions. S1.05 R G 
Music. Box 625. Orangevale. CA 95662._______________

INSTRUMENTAL METHODS
GUITAR TEACHERS — Free Catalog New and better 
teaching publications that MOTIVATE and MAINTAIN stu
dent interest GAGNER GUITAR PUBLICATIONS PO Box 
55-DB. Dover. N H 03820

JAZZ PIANO METHOD
by Win Stormen. widely used All styles-STRIDE 
BOP. LOCKED HAND. FUNK. ROCK. AND CONTEM
PORARY R.H. improvisation used by all-time greats 
4 books. 196 pages (retails $10.00) $7.00 by mail to:

PROGRESS MUSIC
2109 Broadway New York, NY 10023

MUSICAL INSTRUMENTS
ALL NATIONALLY ADVERTISED Guitars. Amplifiers. 
Drums. PA Systems, and Accessories save up to 40%. 
Write for free catalog and prices. Bernies Music Center. 
27 E. 2nd Street. Dayton. Ohio 45402 

30% DISCOUNT Name Brand Musical Instruments. Free 
catalog Freeport Music. 455 T Route 110. Melville. N.Y 
11746.

RECORDS & TAPES
JAZZ- Send 10c in coin for complete SAVOY JAZZ CATA
LOG Parker. Hawkins, Young. Gillespie, etc SAVOY 
RECORD CO 56-D Ferry St . Newark N J 07105

DIXIELAND, MAINSTREAM LP s. Bill Dodge. 124 Ho
neoye. S.W . Grand Rapids. Michigan 49508

JAZZ RECORDS. Free Lists Foreign Orders Welcome 
JAZZ HOUSE, Box 455 Adelaide St E P O Toronto 
Canada

RECORDS - Vintage selection. Free list. Records Box 
863D, Burbank. CA 91503.

JAZZ IMPORTS/Domestic labels, write to JAZZWAY 
708-73rd Street. North Berqen NJ 07047

NOSTALGIA in abundance in private collection of mis
cellaneous 78 s: jazz, blues, downbeat etc. Write for 
catalog: Down Beat Dept. T Box 2287 Hollywood. CA 
90028

JAZZ/BIG BAND Remotes. Old Radio Shows Over 1200 
reels. 14.000 shows. Six hours-S8.00. Send $1.00 to 
McCoy's Recording. 1228-G Lincoln Drive. Pasco. Wash
ington 99301

JAZZ LPS, many out-of-print. 15c for list. Craig Record
ing. 700 West Main. El Dorado. AR 71730

DRUMMERS
Stanley Spector writes-

Do you really know what happens when a drummer 
uses rudiments and drum method books to build up 
his "technique" so that he will "better" express his 
' ideas"? At first the hands will become stronger and 
faster by endless repetitions. Unfortunately the me
chanical sounds produced by muscular practice are 
so boring and monotonous that in self-protection the 
ear unconsciously turns itself off. The results are 
horrendous. By the time a drummer attempts to play 
with a band he has unknowingly psychologically am
putated his ear and paralyzed his brain. Sorry about 
that But when a drummer makes use oL«implistic 
theories and questionable assumptions that kind of 
thing can and does happen. Some drummers have 
found an alternative approach through considering 
the question-HOW CAN A GOOD DRUMMER GET 
TO PLAY BETTER. For information about the tape 
recorded home study course, send one dollar (check 
or money order) along with your request for informa
tion to the

STANLEY SPECTOR SCHOOL OF DRUMMING 
200 West 58th St. (at 7th Ave.) Dept. 306
New York, NY 10019 For information about quali
fying for instruction with Stanley Spector, should you 
live in the greater New York area, phone (212) 
246-5661.
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Seven by Dovid Baker...
□ arranging & composing For The 
Small Ensemble: jazz/r&b/jazz-rock 
(1st Ed. 1970) 184 pps., spiral bound 
.......................................  $12.50

□ jazz improvisation, A comprehensive 
Method of Study for All Players (Re
vised Ed. 1971) 184 pp., spiral bound 
...........................................................$12.50

Techniques of Improvisation:
□ Vol 1, A Method For Developing Im
provisational Technique (Based On 
The Lydian Chromatic Concept by 
George Russell) (® 1968; 4th printing/ 
Revised Ed. 1971) 96 pp., spiral bound 
......................................................... $7.50

□ Vol. II, The 11 V7 Progression (© 
1968; 4th printing 1971) 76 pp., spiral 
bound............................................. $7.50

□ Vol. Ill, Turnbacks (1st Ed. 1971) 84 
pps., spiral bound....................... $7.50

□ Vol. IV, Cycles (1st Ed. 1971) 260 pp., 
spiral bound................................ $12.50

•
□.Jazz Styles & Analysis: Trombone 
(1st Ed. 1973) 160 pp., spiral bound....... 
 $12.50

Free Catalog — Free Postage

NEW SOUNDS IN MODERN MUSIC 
315 W. 53rd St., New York, NY 10019 

Phone orders: 212/581-1480

□ Dave Baker's Jazz-Rock Library arrangements. 
$4.50 ea. Ten arrangements. $37.50: Complete 
set of 20. $75.00

□ Encyclopedia of Improvisation (6 Great Books in
_ One) $12.50
C "Bugs" Bower (Ad Lib) $2.95
C Walter Stuart (Jazz Improvising) $2.95
□ Walter Stuart (Jazz Soloist) $2.95
C Walter Stuart (Jazz and Ad Lib) $2.95
□ Progessive Jazz Patterns $2.95
□ Stan Applebaum (How to Improvise) $’.95
□ Barney Kessel (The Guitar) $15.00
LJ Colin-Brolles (Art of Trumpet Playing) $3.50
□ Tom Timothy (Modern Arranging) $4.95
□ Van Alexander (First Chart) 112 pages $6 00
□ Gordon Delamont(Modern Harmonic Techniques) 

Vol 1.2—each $12.50
□ Delamont (Modern Arranging Technique) $12.50
□ Delamont (Modern Contrapuntal Technique) $5.50
□ W. Fowler (Guitar Patterns For Improv.) $4.00
□ Wes Montgomery (Jazz Guitar Method) $3.95
□ Jerry Coker (Patterns for Jazz) $ 12.50
□ George Russell(Lydian Chromatic Concept) $22.50
□ Encyclopedia of Rhythms & Jazz Patterns $12.50
□ Russell Garcia (The Professional Arranger) $6.00
□ Earl Hagen (Scoring for Films) $15.00
□ Angelo Dellaira (Arranger's Workshop) $5.00
□ Angelo Dellaira (Chora Workshop) $7.50
C Angelo Dellaira (Creative Arranaer) S 12.50
C Complete Encyclopedia of Chords $12.50
□ Frank Skinner (Underscore) 56.00
□ Williams (Complete Trumpet Method) $7.50
□ Dr. Chas. Colin (Lip Flexibilities) complete $6.00

□ Trumpet orTrombone. Vol 1-2-3. each $2.50
□ Colin-Schaeffer (Encyclopedia of Scales) $12.50
□ Dr. Chas. Colin (Complete Trumpet Method) $7.50
□ Slonimsky (Thesaurus of Scales) $25.00
□ H. Mancini (Complete Trumpet Method) $7.50
U Dan Ricigliano (Popular Jazz Harmony) $7.95
□ Walter Stuart's Encyclopedia of Modern Jazz (8 

great Stuart books) Complete volume $12.50
□ Dr. Deutsch (Improvisational Concepts and Jazz 

Patterns) $12.50
Fake Book for the Club Date Musician $7.50

□ Hank Mancini (Sound & Scores) $12.50
□ Oliver Nelson (Sax Patterns) $8.00

Oliver Nelson (Blues and The Abstract Truth) $2.50
□ B.B. King (Improvising Blues Guitar) $4.95
□ Nelson's Advance Duet (6 bks in one) $7.50
□ Capozzoli (Encyclopedia Around The Drums) $6.95
□ Harris (Advanced Trumpet Studies) $6.00
□ Dr. Charles Colin (The Brass Plaver) $7.50
□ Ulano (The Professional Drummer) $37.50 (592 pgs.)

NEW SOUNDS IN MODERN MUSIC
315 W 53rd St.. New York. N.Y. 10019 

Phone 212/LT 1-1480

St. Paul the Apostle, in Westwood. In addi
tion to Duke's band, there were guest soloist 
Brock Peters: two sopranos. Patricia Hoy and 
Devonne Gardner; and a 24-voice Paulist Cho
rale . . . Two trios which don’t get out to the 
west coast as often as the west coast would 
like were in town for overlapping gigs: Bill 
Evans at Diamonte's: Ahmad Jamal at Con
certs by the Sea. Evans played live nights at 
Diamonte’s and represents the first big 
non-West coast name booked by the North 
Hollywood club since it turned to an all-jazz 
policy. During Evans’ gig. Erank D’Rone was 
also present. Joe Pass and Herb Ellis continue 
to co-lead their quartet on Mondays and 
Tuesdays, and Bill Tole had his big band 
there for a recent Sunday night stand. Also, 
while Evans was in town, his bassist. Eddie 
Gomez, put on a dazzling display (along with 
percussionist Marty Morrell) for the benefit of 
the Los Angeles Bass Club, at Dome’s . . . 
Randy Aidcroft had his small band at Dia
monte’s for a series of Sunday afternoon gigs. 
Personnel: Gene Goe, Steve Huffsteter, trum
pets; Charlie Loper. Phil Teele, Aidcroft, trom
bones; Jay Migliori, Tom Peterson, reeds; 
Tom Garvin, piano; Mike Anthony, guitar: Jeff 
Castleman, bass: Ralph Humphrey, drums . . . 
Getting back to Concerts by the Sea. Ahmad 
Jamal was followed by Gabor Szabo, Joe Wil
liams and Carmen McRae . . . Also in the 
beach area, the Persuasions, with Lori Lieber
man, followed Mose Allison into the Light
house. Next on the agenda: Bud Shank . . . 
Don Randi continues at the Baked Potato and 
Harry “Sweets” Edison who works there on 
Sundays, recently recorded live at the club. 
Tom Scott, whose group works there Tues
days missed two of them recently: one due to 
a non-swinging flu bug: the other when Scott 
was in Caracas, Venezuela, for the annual 
song festival there. (Toshiko, along with hub
by Lew Tabackin, filled in for both occasions.) 
Recently he led his combo for a Monday and 
Tuesday at Dome’s. It was supposed to have 
been with Freddie Hubbard, but Freddie 
failed to show. Scott then played the following 
night at the Baked Potato. Scott has also been 
getting into the scoring scene heavily lately, 
with three “Movies of the Week" for 
ABC-TV plus segments of “Cannon" and 
“Streets of San Francisco.” . . . Lorez Alexan
dria and the Jack Wilson Trio (a combo she 
especially likes to work with) shared the 
Ding-A-Ling in Inglewood for two weekends 
. . . John Klemmer keeps rolling along on the 
club scene, campus scene, radio scene and 
recording scene. Here's where he was 
“scene" recently: two weeks at the Light
house. with a return engagement for two more 
in June; a clinic-concert at UCLA; concerts 
at Long Beach State and Whittier College; a 
live concert, aired over KMET-FM; and he 
recently finished his third album for Impulse. 
Personnel with Klemmer: Tom Canning, pi
ano; Dave Parlato, bass; Bart Hall, drums . . . 
The facility at Long Beach State has been 
described as being “like a coffee house." ac
cording to bassist Henry Franklin. He played 
that college with Bobby Hutcherson and drum
mer Ndugu. They were followed by Kenny 
Burrell . . . Frank Butler is back on the scene 
not only as a drummer (he is presently working 
at Leo’s Club in San Pedro), but also a drug 
abuse counsellor . . . John Hammond’s trio is 
at the Meat Rack (Tom Azzerelo, bass; Frank 
Severino, drums). . . The Les Czimber (Ronnie 
Scott, bass; Bob Warren, drums) is now at the

Continental Hyatt House . . . Weather Report 
worked at the Whisky A Go Go for four 
nights. Personnel: Wayne Shorter, reeds; Joe 
Zawinul, keyboards; Miroslav Vitons, bass; 
Eric Gravatt, drums; and Dom Um Romao, 
percussion . . . Hampton Hawes gigged up 
north for four nights at the Great American 
Music Hall, in San Francisco . . . Thad Jones 
breezed in and out of tow n just long enough to 
help edit and mix the tape he did with Jimmv 
Smith for their new album. Smith, along with 
Sonny Stitt and Bobby Bryant did some sitting 
in at the Parisian Room during the recent gigs 
of Blue Mitchell. James Moody, Calvin Keys 
and Kenny Burrell . . . Also breezing into 
town: Ethel Ennis, the singer whose career got 
a tremendous boost — perhaps even a re-birth 
— from her a capella. gospel rendition of 
'The Star Spangled Banner” at President 
Nixon’s second inauguration. She made a 
number of radio and TV appearances plug
ging her new album. One of those radio shows 
was "The Hilly Rose Show." on KF1 in 
which Sarah Vaughan and Harvey Siders also 
guested ... If you noticed the recent guest 
appearance by jazz violinist Papa John Creach 
on the "Flip Wilson Show.” that marked his 
first network TV appearance in his 4Q-year 
career ... Maynard Ferguson is in the midst of 
what is being billed as his "fourth American 
tour." He is due to hit Corona Senior High 
School March 16 for a concert and clinic: 
Costa Mesa. March 17. San Leandro. March 
20. and Curpertino. March 21 for concerts. . . 
Stan Kenton, who must be on his 4.000th 
American tour spent most of March in the 
deep south, and during April will tour the 
midwest and Canada ... Two of the most 
active high school jazz bands in California 
combined forces for a recent concert. One 
was the Granada High School Jazz Ensemble 
from Northern California: the other was the 
Corona High School Jazz Ensemble from 
Southern California. Guest soloist was 
ex-Buddy Rich and Woody Herman trumpe
ter. Skip Shortledge. The concert took place at 
the Corona High School Gym . . . Kim Rich
mond and his Concert Jazz Orchestra made 
their third appearance in the "Cavalcade of 
Big Bands” series at the Musicians Union in 
Hollywood. Others appearing in that series 
recently included Bruce Lofgren, Joe Gareri, 
Stu Undem, Bill Geyer. Nat Pierce and Bud 
Osgood . .. The recent concert by Tommy Vig 
at the union — the concert in which he fronted 
a 76-piece combo — made the wire services in 
Los Angeles on the strength of Carol Kaye’s 
solo spot. To quote the news item. “Studio 
artist Carol Kaye made musical history here 
by being the first electric bass palyer to ap
pear with a 76-piece symphony orchestra.” 
It's difficult to say whether that is historically 
accurate, but one item involving Miss Kaye is 
beyond dispute: she took out a paid ad in the 
union paper to announce her marriage to Jim 
Fleming (who works for Technicolor Corp.). 
And on the subject of congratulations. Lalo 
and Donna Schifrin announced the birth of 
(heir first baby: a T/i lb. boy named Ryan 
Conrad Schifrin, born early in February.

SUBSCRIBERS!
Please include a down beat address label 
whenever you write us about your subscrip
tion The numbers on your address label are 
essential to insure prompt and accurate ser
V,Ce CHANGEOFADDRESS

Please let us know six weeks before you move
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We could write a lot of words to tell you 
how great Buddy Rich is and why he prefers 
Slingerland, but when you’ve heard him 
and tried these drums yourself —

__________ SEND FOR FREE PHOTO OF BUDDY RICH! , 

Who needs words? • SLINGERLAND DRUM CO. a << m company ।
[ 6633 N Milwaukee Ave.. Niles. Illinois 60648 J
j Please send free photo of Buddy Rich. I enclose 50c for postage 1 
। and handling Also send your new full color catalog



tells it like it is

to young drummers

...on the evolution 
of cymbals as related 

to instrumentation 
in today’s broadcast 

and recording orchestras.

...on the whys 
and wherefores of 
cymbal technique 

in contemporary 
popular music.

...with a demonstration 
on how cymbals 
are played to 
complement soloists in 
the big band.

...to an enthusiastic 
future pro asking 

about New-Beat Hi-Hat 
Cymbals...Roy tells 

him like it is...

...to young drummers 
at an informal, 

"in-store” clinic with 
Lipham Music, Gainesville, 

Florida as hosts.
...with ideas and 
suggestions to a 
summer workshop group 
at the Southeastern 
Percussion Symposium.

; WILIl d UlUbCUp
I view of modern cymbal 

technique by a top 
ranked professional.

win 
OsOiO

Roy Burns

...at "The Percussion 
Clinic” for school 
band directors.
Recital Hall, Eastman 
School of Music.

...and with Roy it is
Avedis ZILDJIAN all the way.

AVBOIS 

ZILDJFÀN CO. 
A. GENUINE >>

For your free copy of 'AVEDIS ZILDJIAN SET-UPS OF FAMOUS DRUMMERS” 

write to —AVEDIS ZILDJIAN COMPANY, PO Box 198, Accord, Massachusetts 02018
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	MAYNARD FERGUSON	DON ELLIS

	ELON COLLEGE

	EAR-TRAINING COURSE!


	PEARL PEOPLE

	Look around. You’ll find more and

	more professionals switching their sound to Pearl Drums. And Pearl’s playing more styles than any other drum set can shake a stick at. Join the list of Pearl people.

	discords


	down m F^VW oear LMJ Ls Vaj

	FOUNTAIN RAISES FUNDS FOR N.O. JAZZ SHRINE

	MONTREUX GOES ALL OUT FOR RECORD COMPANIES

	FOREIGN JOURNALISTS ON U.S. JAZZ JUNKETT

	RECORD NEWS

	SONNY ROLLINS S.R.O. RETURNS TO CHICAGO

	FINAL BAR

	potpourri

	JAZZ

	FROM

	THE

	SUPERMARKET

	THE CARE AND FEEDING OF

	A WHITE

	by Jot' Klee

	NEWPORT-NEW' YORK	




	down bear

	PLUS 21 BIG ISSUES of


	Trust

	Buddy R

	Rich j

	the

	Drummer Man 1 /

	EXTRA!

	It's Here



	old wine- new bottles



	A

	★ SELECTION ★ SERVICE

	Jazz/Blues/Rock Prompt and Accurate


	60

	BIG BAD BAND

	CLARK TERRY'S

	EXCLUSIVELY PRESENTED BY



	«tejM hah- wawj,cnP

	THE WOODY HERMAN BAND

	¡1973 SUMMER JAZZ CLINICS

	Arranging Concepts By Dick Grove



	DEVELOP YOUR TALENT FOR IMPROVISING

	A weekend Oof great .

	rgan music

	POTPOURRI

	-BARNEY- KESSEL

	strictly ad lib

		music	 workshop— rtibHcattorts

	The STAN KENTON Series

	ANITA O’DAY

	Seven by Dovid Baker...

	Techniques of Improvisation:



	...and with Roy it is

	Avedis ZILDJIAN all the way.




