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We asked top trombone artists —

What word comes to 
mind first when 
someone says'King”?

«

Urbie Green

Winding

James Pankow

Wejhoped it would be “excellence.” 
It hasn’t. “Easy” was the word they 
all used most often.
IB a i

Easy to blow. King.never fights back. I get what 
I want, when I want it, right now.
Easy to handle. The King slide has not been 
equalled in 80 years. It’s smooth, man.
Easy on my aching arms. King doesn’t tjre you oi 
with excess weight. It’s trim.
Easy to get great sounds. Choose the model you 
like best. King’s tone is beautiful
Conclusioaijf that’s the way 
they want it, it’s fine with us.
KING ... for the unmistakable 
sound of excellence



Thi/ picture tell/ q /tory.

Put Rod Stewart on stage together with the rest of Faces, give him our Shure 
Unisphere microphone, and get out of the way! You’ve got a five-man super
band that delivers some of the heaviest rock sounds heard in years! And the 
Unisphere? It delivers those sounds. It allows audiences to hear the true 
sound of Rod and Faces. The Unisphere is designed to pick up sound from 
the front, reject sounds from the sides and rear, filter out unwanted “pop” 
and breath noises .. . and through it all, get the Faces sound across purely 
and naturally! It’s the same wherever you go on the contemporary music 
scene: Any group and performer worth his gold record turns on a Shure 
Microphone to turn on an audience! And that’s the whole story.
Shure Brothers Inc.
222 Hartrey Ave., Evanston, III. 60204



THE MOVE IS TO ROGERS!

ROGERS 
"SUPERTER"

Rogers new SuperTen snare has ten 
lugs for more precise and even 
tuning, plus a solid steel shell for 
super power with no unnecessary
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ring. This drum is ready to take on
the “loud” drummer. Sturdy, strong, and sensitive at any volume level (loud or soft) 
with famous Rogers tone quality. If you want a “tight” snare sound that’s “easy to play" 

or a loose snare that gives you that “wet”, “funky” sound with definite beats, this 
drum is for you. Tune it any way you like... easily! No matter what your bag... country, 
rock, soul, western, all-around gigs, recording... this drum is flexible enough to

Rogers Drums. 1300 E Valencia. Fullerton. California 92631/CBS Musical Instruments/A Division of CBS. Inc.





Clarinetists and saxophon
ists who care about good 
music care about the reed 
they use. That’s why La 
Voz reeds arc in such 
demand. La Voz reeds 
arc fashioned from the 

highest grade cane avail
able. And La Voz ages its 

cane from 3 to 4 years before 
it even becomes a reed. The 
special La Voz manufac
turing process calls for precise 
craftsmanship and hand-grad
ing to exact tolerances. Wc also 
inspect each La Voz reed many 
times to assure superior per
formance. With all that built- 
in quality, shouldn’t our reed 
be your reed?
La Voz Corporation, 8484 San 
Fernando Road, Sun Valley, 
California 91352.

Trust 
the 

leader 
W

Art 
Blakey

LATIN PERCUSSIONS
P.O. BOX SB*PALISADES PARK.NEW JERSEY 07650

the first chorus
By Charles Suber
Celebrating an anniversary incurs mixed 
feelings. We toast the fact that down beat has 
reached its 39th birthday, healthy and reason
able mature. We also seek a mirror for signs 
of debilitating age.

Age —and its associative word, time —is a 
fact of life that effects just about every deci
sion we make. Its various definitions provide 
some mirrored images about what we have 
become, and are likely to be.

Age N. 1. The period or amount of time 
during which someone or something exists. 
The fact that down beat has been published 
since 1934 and has reflected four decades of 
the development of jazz gives us no license to 
dwell on past glories. We have written about 
some very interesting times —great music and 
great musicians —but let us say again: these 
are the good old days. The past provides roots 
for us to flower today.

2. The time in life when one officially as
sumes certain rights or responsibilities, down 
beat has no official status nor does it seek to 
represent any organized point of view. We 
know that we have the right to print what we 
choose. We are also aware of the responsi
bility that freedom brings. That responsibility 
includes but is not limited to: accurate report
ing of facts, intellectually honest criticism of 
performance, plumbing for a standard of pro
fessionalism in what we write about and the 
manner in which it is written, and this above 
all, maintaining a certain irreverence about 
the deeds and opinions of others as well as our 
own.

3. A distinctive period or stage. The good 
life image would have us believe that 39 is an 
age of distinction —sun-lamped brown, care
fully modulated sideburns, Chivas Regal, and 
the rest. We reject that image. We haven’t 
arrived at any safe haven or finite stage of 
success. Complacency is out.

4. The state of being old. By what we do 
and what we say, shall we be judged. Any 
other measure is false and reflects a hang-up 
of those who do so hold.

5. A long time Well, 39 years can be a long 
time. It’s all in your point of view, like the old 
showbiz joke: “1 spent a month in Phila
delphia last week”. For us. every day is a 
fresh look and a fresh chance. For regardless 
of how long we publish down beat we savor it. 
and what goes into it. one day at a time.

V. Aged, aging, or ageing. To grow or cause 
to grow old or older. The image of aging is 
mainly in the eye of the beholder. But regard
less of how we view ourselves, it takes anoth
er person to see us for what we really are. In 
the case of down beat, that other person is 
you.

We do get a collective judgment when we 
receive down beat’s annual audit of circula
tion. (As of Dec. 31. 1972. the average paid 
circulation was 90. 476 copies per issue, an 
all-time high.) That’s fine but not nearly 
enough. We need to know what you specifi
cally want to see in this magazine. What do 
you like? What do you dislike?

We have just so much space in which to 
cover the world of jazz in its many forms. 
Because of our “age” and experience we have 
some reasoned ideas of how to best use that 
space. But our age and experience is nothing 
if what we do is not to your liking or does not 
fit your needs. We can be of more service to 
you if we knew what you are about. Please tell 
us. db6 □ down beat



Hold On, I’m Cornin’
HERBIE MANN

Live At Montreux
LES McCANN

Prepare Thyself To 
Deal With A Miracle

Excursions
EDDIE HARRIS

RAHSAAN
ROLAND KIRK

New Jazz 
on Atlantic Records
and Tapes [ATLAMTICI



NOW Avai|able|n v W Textbook Form

DEVELOP YOUR TALENT 
FOR IMPROVISING

The DICK GROVE 
IMPROVISATION COURSE

For All Instruments
STUDY BY YOURSELF

SAVE MORE THAN $ 150.00
Exactly the same highly effective learning aids, lessons, 
and worksheets, which over 600 students are studying 
worldwide, are now available in textbook form as 3 Vol
umes of
THE ENCYCLOPEDIA OF BASIC HARMONY &
THEORY APPLIED TO IMPROVISATION ON
ALL INSTRUMENTS
Vol I The Elementary Aspects $24 95
Vol. II The Intermediate Aspects $24 95
Vol. Ill The Advanced Aspects $24 95
3 long playing records demonstrating 119 different chord 
progressions detailed in Volume III $15 00

ALSO JUST OUT!
A Brand New Arranging Book 

by DICK GROVE
___________ARRANGING CONCEPTS
A Guide To Writing Arrangements For
Stage Band Ensembles $24 95

(453 pages. 656 music examples)
Order today Send check or money order Calif residents 
5% sales tax Foreign orders add $1 00 for postage -
Or send 25c in coin or stamps for 16 page catalog with full 
details about these books and other exceptional small 
group and vocal arranging books and exceptional charts

FIRST PLACE
MUSIC PUBLICATIONS, INC. 

12754 Ventura Blvd.
Studio City, California 91604

HOW GOOD SHOULD A 
REINFORCEMENT SYSTEM 
SOUND? SO GOOD YOU 
DON'T HEAR IT!

Listen to the remarkable

'BOO -
Portable Loudspeaker System 
and all you'll hear is the 
performance, without artificial 
coloration. After all, isn't 
the performance really what 
the audience comes to hear?

Bose 800, The Unobtrusive One

Please send complete information to:

Name_  
I Address
City___ State

Return to Bose Corp. 
The Mountain 
Framingham, Mass. 01701 
Dept. BT
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George Benson 
Scores Big

Thanks a million for bringing me up to date 
on my most favorite guitarist in the June 7, 
1973 Issue of down beat. Herb Nolans’article 
distinctly described George Benson’s man
nerisms as 1 detected in his album. The Other 
Side of Abbey Road. I was also elated to read 
that the young Earl Klugh has joined Ben
son’s group. (Earl, by the way. did a beau
tiful solo on a Yusef Lateef album titled Suite 
16.) I really enjoyed Benson talking about 
expanding the context of his own musical 
ideas. I’m expecting great things and sounds 
from George Benson and with the hopes of a 
new album soon - I know it’ll be a winner!!!!

Tyronne E. Bailey 
Cincinnati. Ohio

from Brazil? Speak prose, not soap. (I agree 
with a reader of yours who recently decried 
your tendency to offer comments in the 
“cheerleading” vein.)

2. Please, please do something about 
Strictly Ad Lib and Jazz on Campus. Does 
anyone care at all who appeared in Denver or 
New York last month? Last month has gone 
by; how about next month? Why can’t you 
convert these columns into calendars of up
coming events, not anal-retetive, boring lists 
of events gone by.

I ask you to print this letter in order io 
stimulate an open dialogue with other readers 
concerning the format of future issues. Those 
with views are urged to make them known.

Dominic Pergasino 
Hartford. Conn.

Cynical?
In his introduction to the roundtable dis

cussion “GroupTherapy” (May 10) Harvey 
Siders describes Hampton Hawes as “cynic
al.” Unfortunately. I don’t know Hampton 
musically or personally. However, after read
ing the interview I was amazed at the adjec
tive. I’d say he seemed anything but:

“... music is the supreme thing. Remem
ber, when it comes right down to the nit
ty-gritty, what we play is what counts, not 
what we’re paid.”

That’s cynical?
Tony Conniff 

New York, N.Y.

Crossing Swords
Mr. Giddins: In reference to your reviews 

of the Roulette reissues (db, May 10), I advise 
you to do both of the following before you 
attempt to rate any recordings, especially 
those of the Maynard Ferguson caliber:

1. Learn the difference between an alto and 
a tenor saxophone,and

2. Try listening to recordings more care
fully before lowering that articulately in
accurate pen of yours. If you will listen to 
Newport on the Newport Suite disc, you will 
discover that the first solo is unmistakably 
that of Joe Farrell on tenor, the second that of 
Jimmy Ford on alto . .. nothing is heard from 
Willie Maiden throughout the entire arrange
ment.

Upon observing this display of incapability. 
1 find that your review of the Ferguson pack- 
age(s) “doesn’t hold up.” and indeed that your 
offerings in down beat are of questionable 
validity.

Rick Endress 
Cleveland. Ohio

The Sigma 
has a lot 
going for it

Garry Giddins replies:
1 always enjoy a compliment and so was 

pleased that Mr. Endress found my inaccurate 
pen articulate. He is correct about the solo 
identification and I can’t explain my silly and 
obvious error other than by noting that I’ve 
always preferred a maiden to a Ford. I thank 
him for the correction but suspect from the 
tone of his letter that he’d prefer me to boil 
myself in oil. And I will. Mr. Endress. as soon 
as I figure out how this “display of in
capability” (felicitous phrase!) invalidates my 
review!

Please! Please! Please
You can’t please everybody, as they say, 

yet 1 write to you with suggestions which I 
hope will help you please a few more people 
than you already do. 1 read and enjoy down 
beat regularly, yet am annoyed by a few of it’s 
flaws, the elimination of which I for one 
would happily receive.

1. Expand your features: Interviews, 
Caught in the Act, Blindfold Tests, and espe
cially your Record Reviews and Music Work
shops. There are plenty of jazz recordings 
appearing which you lack the space to review. 
Make space by cutting fat. Who wants to read 
incomprehensibly impressonistic comments 
and the random associations of some reviewer 
on the latest jazz-rock-bossa-nova-dixie band

The Sigma guitar 
is not made by Martin, 
but it’s got a lot of 
Martin going for it.
The Sigmas are made to 
our specifications, so we can 
assure our customers that delivery, 
quality control and guarantee are 
under careful scrutiny.
Every Sigma goes through 
a triple inspection system 

before it leaves a Martin warehouse, 
none of that factory to you 
business that can mean 
bad business.
Sigma prices are made 
to fit every budget, 
from 569 to over 5400 
and offered in a line of 
23 classics,-acoustics 
and electrics.

The Sigma has a lot going for it, 
why don’t you.

See your Sigma dealer.

Sigma 
Guitars
Imported, approved & distributed by 
THE CF MARTIN ORGANISATION 
Nazareth, Pennsylvania
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MAYNARD SET FOR TOUR

On or about June 28. Maynard Ferguson 
and his band will kick off a U.S. tour in 
California, in the wake of the release of a new 
Columbia Lp called —what else but— M.F. 
Horn III. The tour will keep Maynard and his 
troops here until August, and they’ll be back 
again Sept. 24 to start a college and high 
school tour —the sort of enterprise that has 
become increasingly essential to this fiery 
young band and its fiery, youthful leader.

"Ten year ago. who would have thought of 
high school gigs as important gigs?" asked 
Maynard rhetorically. We were chatting in a 
coffee shop, opposite CBS' 52nd St. studios 
in New York, where we'd just finished listen
ing to the playbacks of the new album. (You 
haven't heard quad until you've heard the 
sound of this band coming at you from four 
gigantic studio speakers.)

The album, which includes such old favor
ites as Slide Hampton’s chart on 'Round Mid
night (slightly updated), and new things like 
an original called S.O.M.F. and Love Theme 
from The Valachi Papers (honest!), is an in
ternational venture, having been produced 
jointly by Britain’s Mike Smith and our own 
Tee Macers. Among other things, it features 
Maynard on the superbone.

What, you may well ask. is a superbone? 
Well, it’s the latest and most unusual entry in 
Holton’s series of M.F. Horns-a com
bination valve (on the left) and slide (on the 
right) trombone, on which, according to May
nard. things impossible to do on either valve 
or slide alone can be done. (Shades of the late 
Brad Gowans and his “valide".)

“I used it when Frank Rosolino and a 
couple of other cats were in the house and 
deliberately stayed out of the spotlight and 
sort of covered up the horn. I got a kick out of 
watching them when I did some things they 
knew were impossible, and only then I let 
them see the horn." Maynard chuckled. He 
told us that he’s started in music on trumpet 
and slide trombone, though most people know 
only that he’s played valve.

Personnel for the band (on the album, and 
probably for the tour as well), courtesy of 
Ernie Garside. Maynard's trusted manager: 
Maynard Ferguson, trumpet, superbone, per
cussion: Alan Downey. Mike Davis. Tony 
Mabbett.Terry Noonan, trumpets: Billy Gra
ham. Adrian Drover, trombones: Andy 
Mackintosh, alto: Tony Buchanan, tenor: 
Bruce Johnstone, baritone; Pete Jackson, pi
ano; Dave Markee. bass; Randy Jones, 
drums; Vimu Makunda. vecna: Ray Cooper, 
percussion. No electronics, but you won't 
miss them when Maynard's charged up.

— d.m.

GOODMAN GETS DEGREE
Benny Goodman took time out from his gig 

at the Rainbow Grill in New York to wing it 
back to his old home town Chicago, where he 
received an honorary Doctor of Humane Let
ters (Honoris Causa) degree from Mundelein 
College on June 2. Lee Schooler. Chairman of 
Mundelein's board of trustees, lauded Good
man for his contributions to American music 
and culture, contributions spanning nearly 
half a century of professional activity.

The degree was Goodman’s second aca
demic citation in recent years from a major 
Chicago university. In 1968 he was saluted in 
similar fashion by the Illinois Institute of 
Technology.

Mundelein students will have an opportun
ity to see Goodman make a further contribu
tion to American music this summer, when he 
plays a unique one nighter at Ravina Park in 
Highland Park. Joining him will be Gene 
Krupa. Lionel Hampton and Teddy Wilson, 
each a great star in his own right, for a trip 
down the time tunnel to the days of the origi
nal BG Quartet. If the evidence of last year’s 
quartet reunion on the Timex Swing Festival 
TV show is any indication, however, the mu
sical values should vastly overwhelm the ob
vious nostalgic angle. Two days before Ra
vinia. which will be on Sunday. July 15, Ben
ny will concertize with a sextet at the Mead
owbrook Festival, Rochester, Michigan. The 
original quartet will reassemble August 18 for 
a special concert in Saratoga Springs, New 
York, which will also find Goodman playing a 
Weber concerto with the Philadelphia Or
chestra. There will also be sextet dates Au
gust 21 and 23 in upstate New York and 
Philadelphia respectively. The quartet will 
also play at Carnegie Hall June 29 as part of 
the Newport Jazz Festival.

Goodman’s Rainbow Grill group included 
Bobby Hackett for the first three nights, trum
pet. and Urbie Green for the balance, trom
bone: John Bunch, piano; Peter Appleyard, 
vibes: Buckey Pizzerelli, guitar; and Milt 
Hinton, bass. Drummer was not announced at 
press time.

While in Chicago to accept the honors from 
Mundelein. Goodman’s police escort was led 
by Sergeant Mike Invergo, BG s number one 
fan in the Windy City.

ZAPPA
INPROVISATION

It may have been one of the most unusual 
down heat award presentations in the recent 
history of such events.

The award "ceremony" involved the pres
entation of the Pop Musician of the Year 
award to Frank Zappa and the Best Violinist 
award to Jean-Luc Ponty made by managing 
editor James P. Schaffer.

Zappa, however, had no intention of letting 
this be an ordinary affair. As Schaffer came 
on the stage at Chicago’s Auditorium Theater 
where Zappa and the Mothers of Invention 
were beginning a three-hour concert, they im
provised what might best be described as 
"music to receive plaques by."

Urging the down beat managing editor to do 
some dancing. Zappa and the Mothers 
created electronic sound effects and offered 
banal melodies to accompany Schaffer’s pres
entation. Schaffer, incidently, contributed a 
shuffle and some knee bends.

In addition to Ponty and Zappa, the Moth
ers included lan Underwood, reeds; Ruth 
Underwood, percussion (marimba and vibes): 

Ralph Humphrey, drums; Sal Marquez, trum
pet: George Dukes, synthesizer and key
boards; Tom Fowler, bass; and Bruce Fow
ler. trombone. The band is dynamite!

— herb nolan

MANU DIBANGO BRINGS 
AFRICAN TUNE ACROSS

A few weeks after some AM stations in 
New York had begun to play it. several cover 
versions were on the market and the original 
single, imported from France, had sold 30.000 
pieces (the entire available stock), at $2.50 
legitimately —and reportedly a lot more illegit
imately. Of course, the record had been boot
legged.

The tune is Soul Makessa. the artist is 
Manu Dibango (composer, arranger and saxo
phonist). and the music, which you've prob
ably heard by now. is a new kind of mixture of 
American r'b-jazz and African rhythm and 
vocalese.

After the imported single, recorded on the 
Fiesta label, broke wide open in the New 
York market, many record companies tried to 
obtain U.S. distribution rights. The winner 
was Atlantic Records, which on May 23 an
nounced that 24 hours after completing the 
deal for world-wide distribution rights with 
Société Française De Son. it was already 
shipping the single all over the country. An 
album, also called Soul Makessa, was re
leased the following week.

A breakout in one market is not always a 
guarantee of a nationwide hit. but by the time 
you read this, the answer will be known. In 
any event. Dibango’s background is an inter
esting one. as we learned at a press confer
ence presided over by a beaming Ahmet Erte- 

^un.
Born in Douala. Cameroon, in 1934. he was 

brought to Europe at 15. started lessons in 
piano, theory and harmony, began to play 
saxophone at 20. eventually turned pro. got 
into jazz, returned to his African roots after 
meeting some Congolese musicians, began to 
compose and record, moved to Zaire, came 
back to Europe, accompanied singers and 
conducted on TV. and writes and arranges for 
some of the best-known African artists. King 
Curtis is one of his idols, and he has recorded 
a tribute to the late saxophonist.

The folks at Atlantic believe that Soul 
Makessa could open up a whole new market 
here for African music, which they feel to be 
closer to jazz than the currently popular 
Jamaican reggae. It may also lead to new 
dances, they suggest.

NEW ORLEANS SOUNDS
An aura of New Orleans, musical and cu

linary. is prevailing high atop New York's 
Rockefeller Center through July 8.

The New Orleans Jazz & Food Festival at 
" the Rainbow Room is presented in celebra

tion of the 20th anniversary of the Newport 
Jazz Festival, which, of course, will take 
place in New York June 29 through July 8.

The live music at the Rainbow Room will 
be heard nightly except Mondays from 5 p.m. 
to 2 a.m.. and on Saturdays and Sundays, also 
during brunch hours, from 12 noon to 3 p.m. 
Wild Bill Davison and his Ali Stars (Marshall 
Brown, trombone; Kenny Davern. soprano 
sax. clarinet: Claude Hopkins, piano; George 
Duvivier. bass; Cliff Leeman. drums), alter
nating with New Orleans songbird Ellyna Ta-
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turn (who broke it up at last year's Newport), 
accompanied by Brooks Kerr, piano, will pro
vide the sounds. On Mondays, taped selec
tions from Louis Armstrong's private record 
and tape library, selected by Mrs. Lucille 
Armstrong, will be heard.

Food is flown in daily from Louisiana and 
prepared by a chef on loan from Ernie Mas
son’s famous New Orleans restaurant.

DAN MORGENSTERN 
RESIGNS AT db

This is the last issue of down beat Dan 
Morgenstern will serve as editor. He is leav
ing us to devote more time to writing and 
other activities for which he is so well 
equipped.

We recall with pleasure. Dan’s TV series 
Just Jazz produced for the Public Broad
casting network, his weekly jazz program for 
Pacifica Radio; his spendidly produced Jazz 
in the Garden concerts at the New York 
Museum of Modern Art. and so many books, 
articles, and records to which he contributed 
considerable skill and knowledge. Jazz musi
cians, educators, and students are today 
profiting from Dan’s efforts as a member of 
the Jazz Panel of the National Endowment for 
the Arts.

Dan Morgenstern began his association 
with down beat in the early fifties not long 
after his graduation from Brandeis where he 
was editor of the campus newspaper. He be
came N.Y. editor of db in 1964 and suc
ceeded Don DeMicheal as editor in 1967.

Dan. this is not a goodbye but rather a low 
bow to you for your valuable service to jazz 
and to down beat. We are looking forward to 
receiving your record reviews and special fea
tures you plan to do for us. (You do know our 
deadlines.) In the meantime Dan. good luck. 
We’ll see you soon.

FINAL BAR
Trombonist J. C. Higginbotham, 67. died 

May 26 in Harlem Hospital. New York City. 
He had been in ill health for some time.

Born May 1 1. 1906 in Social Circle (near 
Atlanta), Ga., he started playing bugle, then 
was given a trombone by his sister (two broth
ers also played brass instruments). He 
worked in the family restaurant and gigged 
with local bands until moving to Cincinnati to 
attend tailoring school, but soon turned to 
music full-time, joining Wes Helvey’s band in 
1924. He settled in Buffalo in 1926. working 
with bands including Eugene Primus’, but on 
a visit to New York in Sept. 1928 was heard 
sitting in with (Chick) Webb by Luis Russ
ell, who immediately hired him.

Higginbotham made his recording debut 
shortly thereafter, and during three years with 
the excellent Russell band established himself 
as one of the leading trombonists in jazz. He 
joined Fletcher Henderson in 1932. played 
briefly with Benny Carter, was in Mills Blue 
Rhythm Band 1934-36 and then with Hender
son again until joining Louis Armstrong’s big 
band (directed by Luis Russell) in 1937.

Leaving Armstrong along with his good 
friend trumpeter Henry Red Allen in Dec. 
1930. Higginbotham became nominal 
co-leader with Allen of a sextet at New 
York’s Cafe Society Downtown. The associ
ation continued through 1940, after which the 
trombonist, occasionally leading his own 
groups, did long stints in Boston and Cleve
land. He worked regularly in New York dur-

potpourri
Herbie Mann, who recently celebrated his 

13th year with Atlantic Records (“My bar 
mitzvah.’' he jokingly called it) by signing a 
new contract with the company, has formed a 
new band. It includes holdovers David New
man, tenor&alto saxes, flutes, and Pat Rebil
lot. keyboards and musical director, plus Jer
ry Friedman and Bob Mann, guitars (acous
tic&electric); Willie Weeks (formerly with 
Donny Hathaway), bass, and Charles Collins, 
drums. Herbie expects to do quite a bit of 
sitting in at Newport-New York. “I told 
George Wein I was going to do a Gerry 
Mulligan.” he said.

•
One aspect of the jazz resurgence in New 

York is the sitting in that’s been going on. In 
May. saxophonist John Handy, in from San 
Francisco for a visit, sat in with old boss 
Charles Mingus at the Two Saints, while Er
roll Garner delighted fellow Pittsburgher Roy 
Eldridge with a playing visit to Jimmy Ryan’s.

•
Led Zeppelin’s current 33-city tour of the 

U.S.got underway by breaking some records 
for concert attendance and grosses set by 
another British rock group. At Tampa. Fla.. 
Zeppelin’s mooring was witnessed by a crowd 
of 56.800 shelling out $309,000. The previous 
mark for attendance and gross at a single 
artists concert in the U.S. was set by the 
Beatles in 1965 at New York’s Shea Stadium: 
55.000 people and $301,000. At presstime. 
Led Zeppelin's Houses of the Holy (Atlantic) 
was No. 1 on the charts.

•
If you'd been around midtown Manhattan 

on May 6. you’d have seen an uncommon 
sight: Elvin Jones, splendiferous in a red.white 
and blue engineer’s suit, marching down 
Broadway beating a field drum. The occasion 
was a “Young People’s March for American 
Music” led by pied piper David Amram 
(joined by fellow flautist Harvey Ray). De
spite the high-falutin’ title, it was meant to 
publicize the advent of a regular Friday and 
Saturday music policy at the Horn & Hardart 
Automat at 104 W. 57th St. After the march 
there from Columbus Circle. Jones and Am
ram were joined by Jerry Dodgion. Pepper 
Adams and Gene Perla for a jam. Some 300 
persons marched along to the beat of Elvin's 
drum, and he seemed to enjoy it all hugely.

•
A hitherto unknown treasure, the only con

cert performance by the legendary Leadbelly 
to have been recorded live —on Aug. 15. 1949 
at the University of Texas in Austin —has 
been released on Playboy Records with a 
souvenir packaging including rare photos of 
the artist. The label was also initiated a mod
ern blues program, in which a debut album by 
Phillip Walker, the singer-guitarist who has 
worked with Clifton Chenier, Etta James. Jim
my Reed, and Little Richard is the first re
lease. It's called The Bottom of the Top.

•
The Smithsonian Institution has added jazz 

to its Touring Performance Service, initiated 
in 1968 as an extension of the Smithsonian's
... On The Road
will be a regular feature in down beat, a service to our readers in answer to 
their many requests: Who is Where and When.
To do this we need the cooperation of record companies, managers and 
booking agents. So. submit artist itineraries, by city, state and date, six weeks 
before the gig. Send to: down beat OTR. 222 W. Adams Street. Chicago, III. 
60606

Division of Performing Arts. The Jazz Heri
tage Tours, planned by Martin Williams, Di
rector of the Jazz Program of the Division, 
offer three packages, in each case including 
workshops: The Horace Silver Quintet; the 
Jimmy Giuffre 3 and the Jim Hall Duo; and the 
Andrew Hill Ensemble plus Claude Hopkins. 
Tours may be arranged individually with each 
local sponsor (colleges and universities, state 
arts councils, civic associations, etc.) and 
range from a one-day engagement through a 
three-day “encounter” to a five-day res
idency. For details, contact Mark Mason. 
Touring Performance Service. Div. of Per
forming Arts. Smithsonian Institution. Wash
ington. D.C. 20560.

Norman Granz recorded the new Oscar Pe
terson Trio for his new label. Pablo, during a 
May stand at Chicago's London House. 
Granz also mentioned some other interesting 
Pablo projects to down beat. Duke Ellington 
and Ray Brown recreating the famous Elling
ton-Jimmy Blanton duets; a meeting between 
tenorists Stan Getz and Eddie (Lockjaw) Davis 
(rumored to be going back with Count Basie, 
by the way), and a trio date with Basie. Ray 
Brown and Buddy Rich. In the can is a four-Lp 
set from a Granz all-star concert in Santa 
Monica last year (a limited pressing of 
1,000 sets has already been privately dis
tributed). and a massive series of Art Tatum 
albums will soon be launched.

strictly ad lib
New York: McCoy Tyner introduced 
a new member of his group, tenor saxist Azar 
Lawrence, at Jazz Interaction's May 21 ses
sion at Top of the Gate. He replaces Sonny 
Fortune. Bassist Juny Booth and drummer 
Alphonse Mouzon remain aboard. A surprise 
sitter in was trumpeter Alan Shorter. Opposite 
McCoy was Lee Konitz. with Marshall Brown, 
valve trombone: Paul Bley, piano (Dick Katz 
on the first set ); Chuck Israels, bass; Barry 
Altschul, drums. Sonny Stitt did most of May 
at Top of the Gate ... Paul Desmond set a new 
attendance record at the Half Note during the 
first of his two weeks there. Jim Hall, guitar; 
Ron Carter, bass, and Al Harewood, drums 
were in the group, the first the altoist has led 
in public since the mid-50’s. Bill Evans’ trio 
was opposite. The week before. Gerry Mulli
gan’s Age of Steam (Hank Jones, piano; Sam 
Brown,guitar: Joe Venute, vibes, percussion: 
Chuck Israels, bass; Jimmy Madison, drums) 
shared the bill with Zoot Sims’ foursome (Ben 
Aronov, piano; George Mraz (Sam Jones on 
opening night), bass; Bill Goodwin, drums). 
Joe Williams and Hampton Hawes will be on 
hand through June 23. following Grover 
Washington and Mark Murphy. On June 25. 
Max Roach comes in for a week. The World’s 
Greatest Jazzband. opens July 16 . . . 
Freddie Hubbard’s drummer. Michael Car
bin (from Naptown, of course), was impres
sive at the Village Vanguard, with Junior 
Cook, reeds. George Cables, piano, and Kent
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The world’s favorite blending machine
Good music, like good food, needs just the proper combination of ingredients. 

Mixed together in exact proportions. Until the sound produced is smooth and balanced.
Carefully controlled and blended all the way. New Fender" PA Systems provide a 
mix that is matchless. See your Fender dealer... he’ll gladly turn one on for you.

For a full color 64-page Fender Catalog, plus a full-color 22” x 25” poster version of this ad, 
send $1.00 for postage and handling to: Fender. Box 3410. Dept J6. Fullerton. California 92634.



4/4 “Swing” -a lot of musicians today consider it 
old-fashioned.

THAO
JONES

Thad Jones and Mel Lewis agree that 4/4 is the most basic thing to do. 
This, however, is not all they play or want to play, but they believe swing is 
the foundation for all time signatures.

As Mel says, "I believe that 4/4 should be happening first. The other 
thing, odd meters, should be played as a change of pace and not as a 
steady diet. But, I have heard bands use 4/4 as a change of pace."

Thad adds, “That's the advantage of learning how to swing first be
cause, if you can swing, you can do the other thing."

While we were discussing the use of odd meters, Mel started to talk 
about Don Ellis’ band and their use of odd meters. Mel felt since this was a 
sensitive subject he did not want to be quoted, but he relented. And the 
interview begins at this point.

MEL

LEWIS
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ML: I'm going to say something that I don't want on tape.
TJ/db: Say it, man, say it!
ML: It has to do with that engagement we did in New York opposite Ellis’ 
band. They came into town with all that electronic equipment. The band 
was new at the time but they played the hell out of that stuff. Steve 
Bohanan, I thought, was very much at home with it. He played it very 
smoothly, almost effortlessly. But, talking to some of the guys, they were all 
saying, “man, you’ve got to concentrate. If you lose your place, you're 
dead. There’s no one to help you. You've had it. You've got to count, count, 
count.” We knew that. You could hear it. They played one tune that 
night —it was a blues thing-in four and nothing happened. It sounded 
terrible. No feeling at all. With all the electronic excitement they had going 
with odd meter, they had nothing going on a straight-ahead blues arrange
ment—4/4. They just couldn’t get off the ground at all. It was such a shock. 
All that noise, then all of a sudden the most purist form of jazz-the 
blues—when they are suppose to be swinging, they just went plop on their 
fanny. Nothng happened.

I guess this could be in there. I'm not putting the band down. They did 
what they had to do very well.

Thad and I are involved in education and we see kids who don’t know the 
most basic thing in jazz which is swing. They can't do it. They just don’t 
know how because they are not concentrating on it, first. Swing should be 
the first thing they should go after.
db: Who do you think is at fault? The educators?
ML: Well, it has to be whoever is directing. I think their ideas about what’s 
really happening in music, in jazz,...
TJ: I think it’s been pointed out to them that this is the direction and. there 
is some merit to it. because it boils down to getting rhythmic. It’s gone 
harmonically just about as far as the ear can stand. So. it has to be rhythmic 
but at the same time there has to be some coherency-something that you 
can really relate to rhythmically and not just for musicians. I mean the 
general public. The people buying the records. They have to have some
thing they can say, “Yes. I can dig that." It gets back to the same thing-if 
it's rhythmic, then why can't it swing? This is one direction that music 
education is bound to get into. Like in most things involving progress, 
sometimes the cart is a little bit before the horse.
db: You think it's more technical than feeling?
TJ: No.
db: Then, what
TJ: I think it's another direction. It's all technical. Feeling is something 
that's a basic characteristic in people and that can be very involved, but the 
surface mechanics sort of open the door to feelings. To me. mechanics of 
execution is the minor technical part. You have to learn a lot. but your 
feelings are enormous. Like. I don’t think you’ll ever learn enough to 
express them all.
db: Do you think a lot ot me young kids are getting into only playing their 
feelings and not taking the time to do the technical part? They are coming 
off sounding as if they only listened to the recent Miles, but didn't go back 
to see what he was doing in the 50's.
TJ: I was discussing that with a fellow today. I said, "it's surprising to me 
how people can listen to a simple phrase, say like. Ben Webster plays a 
simple melody, and not realize how much time he spent learning how to 
express himself musically." They think, "I can do that." But. when 
they pick up a horn and try to express what he expressed -his feelings and 

part of his emotional makeup-nobody else is going do it like him. You 
know, Freddie Hubbard’s expression and technique have to run 
hand-in-hand. If his fingers run ahead of his mind or his feelings, nothing’s 
going to happen. His feelings and techniques have to run together. So, you 
try to develop a technique that covers your feelings.
ML: When you hear a guy who plays simply, 9 times out of 10, that's where 
that man's technique is at.
TJ: That’s the way he's thinking. He's thinking of very simple phrases.
ML: He thinks that way and it works. You’ve heard guys with a lot of 
technique, play a lot of notes, and they can do that. But, it depends on who 
you are, where you are. how you think, and what you want to be. Since I’ve 
been doing quite a bit of drum teaching, I find too many drummers have 
gotten into this thing of wanting to play fast. Now, they can’t play slow and 
they can’t play soft, and they can’t swing. They have forgotten it. The point 
is. they don't realize they are still young. I can play faster now then I could 
when I was young, and effortlessly and I never worked at it. It’s just a matter 
of knowledge and growth. I used to die when somebody beat off a fast 
tempo. I'd say, "Here we go." I’d last three choruses and then start worrying 
about it, and the more you think about it, the worse it gets. Now. I 
don’t let it even bother me. Things happen much easier now because I 
learned the basics and the simple way of doing things and of thinking 
simply. It just works and it grows. I really feel for these kids who think 
excitement comes from speed. They think the word "technique" means 
speed. The word "technique" just means the way you do something, that's 
all.
TJ: That's funny because I used to play awfully fast. But as the years rolled 
along, I’ve sort of gotten out of it because playing fast really doesn't have 
the meaning for me now that it had then. Your musical views change and 
are not necessarily centered on what's happening today. That’s what 
makes music so important. As Mel said, "your mind is constantly gathering 
new information and what you leave off on this side you accumulate on the 
other side.
db: Have you thought what could happen tomorrow?
TJ: Well. I haven't given it too much thought because, to get very practical, 
we've been trying to dig a couple of dollars out of the ground. We want to 
keep the band as busy as possible. But. I think the direction groups like 
Mahavishnu are into is a combination of the elements of feeling and 
technique. They are now whole musicians. That's very important. You get 
the feeling of tremendous force when you listen to Chick Corea, Herbie 
Hancock, etc. It seems to be happening more in the smaller groups and I'm 
sure eventually, with the knowledge they have to offer, they'll want to 
expand it and bring larger groups of people into it. But until that happens, I 
think they are on the right track—and it swings.
ML: My only complaint right now about any of it is that nobody is really 
thinking about dynamics, yet, and most of the groups are a little bit too 
loud. I'd like to hear a little more dynamics from some of those groups 
because they’re playing some great things.
TJ: They'd have to hire somebody to ...
ML: They’d have to get somebody to actually work controls. That's the 
electronic thing.
TJ: Electronics! I imagine that’s what you were hinting at a little while ago. 
Electronics definitely has a place. I don't know whether or not it’s going to 
completely take over but I don’t think anything can take the place of the 
human element.



ML: I really don't think it will. It certainly should be a part of it. If you start 
turning everything electronic, what are we here for?

TJ:You know, good music has always had that perfect balance from the 
classics to now.

ML: Yeah. I think there’s room for everything, man. I think you have to 
extend things but when that gets too heavy into one direction, then it tends 
to be a drag.
db: In what sense? Monotony?

ML: Yeah. Well, a lot of it is monotonous. There’s room tor every kind of 
music. It’s a great pleasure to listen to a good symphony and that music is 
still here. There have been attempts to avant-garde classical music but it 
hasn't replaced the old masters.

db: It's just an extension.

ML: It just comes in. And with jazz it's the same thing. I think there's a 
tendency towards overdoing it. For instance, if one group comes out and is 
working with electronics and is successful, immediately you've got ten 
more groups jumping in doing the same thing. That's what gets me.

TJ: Carrying along that same thought, I think musicians do have a tendency 
to sort of copy and get on the bandwagon instead of accepting one thing

for what it is and realizing that it's another area of progress. They imme
diately want to emulate. Music is a very personal thing. It's strictly an 
individual thing. This one tenor player comes to mind who played like 
another player. He just tried to play every note exactly the same. He might 
have been sincere in his love for the musician but it didn’t turn out that way. 
Eventually, he just went right down and like you never heard of him again. 
He was a very competent musician but it’s just like my uncle always said. 
"There's only one thing that keeps us all from being rich and if we knew 
what that was. everybody would have a million," and that's probably the 
thing the tenor player didn’t realize - copying was just another form of 
saying the other man was great. You just extend more adulation and 
acclaim or whatever to the other guy.

ML: And you create so much frustration because you're trying to be 
another person, but the real thought behind it is. that he was successful 
with it and you're thinking in terms of success, really, instead of in terms of 
music. Instead of a person being an influence on you and using that 
influence and incorporating it into your own being, you emulate in all ways.

TJ: It’s a natural thing to play what you want to express. That’s why it's sort 
of heartbreaking to see it happen. It happens and it's part of the business. I 
guess it has, in some small way. some meaning as far as musical progress 
is concerned because it either stops it for the moment or propels it on to 
the next level. Music seems to be moving ahead for the musicians today. 
This probably means the lessons of the past have been learned fairly well. 
As many symphony composers as there are. they don't write the same way. 
They all have their own style. They have their own way of voicing chords, 
their own extensions, and their own way of developing lines. Development 
is strictly an individual thing. It was a product of their own thinking. This is 
what we hear from the small groups we mentioned earlier.
ML: Even our band. We've read and heard people say we really remind 
them of Ellington or Basie. Well, there may have been an influence of some 
kind, naturally. But. when you sit down with your record collection and put 
one of our records on after one of theirs, I don't hear it at all. If you listen, 
we have our own sound and our own feel. We don't sound like Ellington or 
Basie and they don’t sound like us. We sound like the Thad Jones/Mel 
Lewis band. We have our own rhythm feel, which has to do with the human 
part of the guys who are playing, and with the way the music is written. 
Thad's arrangement and voicings are not like anyone else's and you've got 
to listen a little closer and you'll see, "no, it is different." It is individual. It's 
something else.
14 □ down beat

What about the time that great record that had Ellington and Basie bands 
playing together - Thad was on that. In fact, he wrote a thing for it. Well, you 
put the two bands together, depending on who wrote the charts, you had all 
the same guys from two different bands playing together, it worked. 
Everybody knew what to do. It's all part of the whole thing, interpretation 
and the experience of the players.

TJ: It goes back to experience. You accumulate knowledge as you go 
along, put it into your vision, or whatever you want. Maybe that's what 
develops into a style. I'm sure Ellington listened to quite a few classics, and 
it’s evident that he learned quite a bit from them because his band, and his 
arrangements are very classic. They have the depth, the extension, and the 
real form -the classic structure.

db: a, b, a, b

TJ: Yeah. It's beautiful to hear. He recorded an album some years ago. oh, it 
must have been about twenty years ago. Ellington masterpieces and only 4 
tunes on it: “Sophisticated Lady'', "Solitude". “Tatoo Bride", and "Blue 
Indigo". He completely revised all the arrangements from the originals. 
They are masterpieces.
ML: I remember one time, when I was doing the Monterey Jazz Festival, 
Ornette Coleman was on the show. Ornette was a student then and had a 
working relationship at the time with Gunther and John Lewis. I remember 
he brought in a piece he wrote, something that he felt, with no bar signs, 
nothing, and he wanted Gunther to look at it. It was an experiment and he 
said. “I think I wrote an absolute free-form piece." Gunther took it, and in 
no time at all subdivided the whole thing into meters and showed it to 
Ornette, and said. “You did?" “Well, here it is with meters. It's not free." 
Ornette thought he had something different, but it still boiled down to the 
same thing. It can all be divided up into bars and notes so it can be played 
by anybody.
TJ: I once wrote a piece in ten-bar phrases. There were no bar lines. It 
broke down to ten-bar phrases and nobody had any problem in reading it.
ML: No. Because you wrote notes and you play the notes with their values. 
It comes out anyway.
TJ: If you write the time, and write the time for the drummer, there's no 
question about it. As long as he's back there doing this you know you've 
got something going.
ML: And really some of those early things Ornette Coleman did. which I 
really liked, were very nice and different. He had straight-ahead rhythm 
section and they sounded good.
TJ: Ornette came out of Bird, too. So, what he's doing now may sound 
mysterious to the uninitiated, but he is a straight swinger from way back. 
Ornette Coleman can play.
ML: Right. I think so. Chico Hamilton, I think, made a remark I saw in down 
beat or some place. He made a very true remark about free-form drum
ming. He said, "How free is it?” "It's free from the point you hit something 
here until the point you hit something there, it's a meter." "It's a meter of 
some kind ”, he said. It's not really free if the drummer goes da-da da-da 
da-da, that can be written out. That's not free. It’s in order. You just play a 
series of notes, so that's not free. How free can you be when you're playing 
things. Free would be. to me. to take a mallet on a cymbal and roll, and roll 
for any extension of time, now you’ve got something. You just never 
stop —infinity. All right, now, you’ve got free form. But when you’re taking 
sticks or brushes you're playing patterns. Those patterns can be notated in 
some kind of way. So why talk about it, just do it and enjoy and hope it all 
works out. I still like it when it swings.
TJ: There's a lot of discussion about freedom and you really have to line out 
what the thoughts are on it because freedom is discipline. There must be 
some form of structure with which the musician can perform. As far as our 
band is concerned, the arrangements are structured that way. They are 
geared to allow a certain amount of expansion by each player if he so 
chooses. When we designate solos, they play until they reach what they 
want to reach and the arrangement will allow for it. I think this is the type of 
satisfaction that each musician needs. Then it comes down to an under
standing between the players, and Mel and myself. Everybody understands 
us. There are some nights when you don’t really feel like playing, and there 
are nights when you feel like stretching out. It’s a sort of vibes you give out. 
We've been playing together long enough to sort of pick-up. and it 
makes for a very compatible relationship. It has to be the discipline, the 
understanding and. I think, the real love and respect the guys in the band 
have for one another. Without that, you can’t really function as a unit. So. 
that's very important - love and respect.
ML: We've been very lucky that way. We've never had any cliques or 
anything like that and the guys really like each other. Most guys who have 
joined this band have been pretty thrilled to come in here, and the guys 
usually show it. and the other guys are always giving them a helping hand. 
They're always helping each other, you know.That’s how you get to know a 
guy, too. You'd be surprised to know how friendships have developed in 
this band just by the guys knowing they must help each other.
db: Do you have much of a turnover?
TJ: The band we have now has been together now for about a 
year-and-a-half. We have one trumpet player now who's sitting in. That’s 
the one chair that's been sort of shaky. There are several guys who want to 
join the band. co
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>t has been almost a year since I wrote my 
■"■first article concerning the Conga Drum. 1 
intended to write a follow-up article long be
fore now, but I was busy making preparations 
to tape a film. The film is now completed, 
which will show me teaching the general pub
lic how to play the Conga Drum, Bongos and 
their related instruments. The show has been 
prepared as a thirteen show series and will be 
shown on Cable TV in the Fall. Aside from 
the work involved with that. I’m still traveling 
with The Fifth Dimension, so you can see 
that I’ve really been quite busy.

I sincerely want to thank the many readers 
of down beat who wrote letters as a result of 
my article in the April 27. 1972 issue. The 
letters were very interesting and helped to 
strengthen my conviction that the Conga 
Drum should have as much prestige and stat
us as all other instruments.

In February of this year, 1 was asked to 
teach a five week course at a college in 
New York. I was happy to accept because the 
subject was “The Creative Process of the 
Conga & Bongos.” I had a lot of enjoyment 
teaching the course and feel that the students 
were stimulated and learned quite a lot. Some 
of the students asked some very interesting 
questions, for example:

Q: Afro-Cuban drumming is preferred by 
the Western world rather than the African, 
Haitian, Brazilian or any other type drum
ming. Why?

A: The Western ear is more attuned to tone 
and melody. The Conga and Bongos can be 
tuned to several pitches. If there are one or 
more Conga Drums involved in playing and 
they are all tuned differently, you can hear the 
various tones and they are very melodic. For 
example, take the ever popular Quauanco 
that’s so often played. You can actually hear a 
melody, along with the highest pitched Conga, 
which is called the Quinto, playing the solo 
part. Now this holds true for all the other 
rhythms you may hear. With African drum
ming, the emphasis is on poly-rhythms rather 
than tone. The same is true of Haitian. Brazi
lian and other Caribbean type drumming.

Q: How many Afro-Cuban rhythms are 
there?

A: Many. I can’t actually give you a specif
ic number because there are so many. How
ever. I will name some of the more familiar 
rhythms such as Quauanco, Conga, Rumba, 
Yambu, Chango, Nanigo, Mambo, Meringue 
and the Cha-Cha-Cha.

There were many more such interesting 
questions from the students coincidental to 
the creative process of Conga & Bongo drum 
playing.

Music is an expansion of life which helps to 
create all types of emotional feelings. You've 
got to feel the music when you’re playing the 
Conga Drum. This will enable you to create a
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particular mood. The Conga Drummer adds 
quality to the music. This in turn gives the 
music a life. To be able to create to the fullest, 
and at the same time relate to whatever the 
music is saying, you must have a vast knowl
edge of rhythms. There are many rhythms 
originating from Africa. South America and 
the Caribbean which will enable you to 
create. Another suggestion is that you make it 
a practice to listen all types of music, partic
ularly the classics. A good example is Richard 
Strauss’ Also Sprach Zarathustra which was 
used as the background music for the film 
Space Odyssey-2001.

Eumir Deodato. a very talented Brazilian 
arranger and composer, wrote the music for 
the recent hit tune entitled The Prelude to 
2001. It consists of jazz, rock and blues. The 
Conga player who is fabulously creating 
throughout the record is none other than Ray 
Barretto, and the percussion work is done by 
Airto Moriera. another gifted Brazilian. Ray. 
whom I know personally, listens to a lot of 
classical music. Listen carefully to some of his 
earlier recordings and you'll be able to tell 
from the structure of the arrangements that 
he has indeed listened to the classics. On 
some of my own earlier recordings on Pres
tige Records. I have a few tunes which are 
also structured in a way that reflects my clas
sical influence as well as my vast knowledge 
of rhythms.

Another Conga Drummer who is to be 
commended for his creativity is Henry Gib
son. who plays Conga on the "Superfly" al
bum. I especially appreciated his use if the 
African Squeeze Drum (the African name is 
Dun-Dun) which he uses in the intro of the 
tune “Pusher Man.’’ The aforementioned in
formation will point out the fact that the Con
ga and Bongo drums are not always confined 
to Latin music. There was a time when Conga 
drummers were unable to read music, but now 
the times have changed, and reading music 
has become a necessary thing. By learning to 
read. Conga players have been able to add a 
new dimension to their sound, taking them 
further and further into creativity. Reading 
drum music, having a good knowledge of 
rhythms and listening to all types of music 
should not only make you a well rounded 
Conga player, but definitely a proficient musi
cian.

Before ending this article 1 would like to 
mention a statement that was made by Ron 
Carter, the well known Bass player. In a 
previous issue of down beat, he remarked that 
in a rhythm section, “the bass is consid
ered the quarterback." This is very true. 
However, when there is an additional player 
within the rhythm section, such as a Conga 
player, he then becomes the quarterback!

NOTE: My next article will be entitled 
“The Different Styles of Conga Drumming.”<Jb

July 19 □ 15



falling on Webster to help me get started;
1 found that a crusade is “any vigorous, 

concerted movement or cause, especially a 
reform movement." 1 mean if you want to 
stick by the first definition pertaining to the 
Holy wars during the Middle Ages, that’s 
your hang up. 1 prefer the updated definition 
because it neatly and accurately describes 
four vigorous musicians —Stix Hooper, Joe 
Sample, Wayne Henderson and Wilton Feld
er—whose concerted movement started out 
as the Jazz Crusaders, but who have taken 
up a musical cause, deleted the word Jazz and 
now label their reform movement. The Crusa
ders.

Not a re-birth. Not a public relations gim
mick. Merely a re-assessment after carefully 
evaluating the Tower of Babel they call the 
“jazz establishment." and realizing that no 
one. but no one. can agree on a definition for 
“jazz.” Even Webster isn’t hip enough to 
help.

So the Crusaders decided to help them
selves. It is the semantic climax to a reform 
movement that began as the Swingsters. prog
ressed to the Modern Jazz Sextet, became a 
nocturnal with the Nite Hawks and even
tually settled on the Jazz Crusaders.

That metamorphosis includes the entire 
story of the Crusaders: four like-minded cats 
who started out together in Houston. Texas. 
•Wayne Maurice Henderson. 33. began play
ing trombone in the 6th grade: Wilton Lewis 
Felder. 32. received a tenor sax from his 
brother during junior high school days; Jo
seph Leslie Sample. 33. started piano lessons 
when he was in elementary school; and it 
remained for Nesbert “Stix” Hooper. 34. to 
put 'em all together (he is still nominal leader) 
while they were attending Smith Junior High.

Stix had the same roots, showing promise 
as a young percussionist. “I was always bang
in' on pots and pans, and my father thought 1 
had the potential for being a drummer, so he 
bought me a Parade snare drum. When 1 went 
to junior high school. 1 was marching in the 
band and from that it soon developed that 1 
really began to dig music.

"1 thought it would be a good idea to get 
some guys together and form a group. It start
ed out as a sextet, and the guys who were in 
that particular group are the original members 
with the exception of two who left. One is no 
longer in the business: the other is. and doing 
very well." The latter is doing "very well” 
indeed. His name is Hubert Laws.

So that means Stix. Joe. Wayne and Wilton 
have been a solid nucleus since the early 50s. 
which is certainly an indication of their to
getherness. It doesn't come from a happening 
in a studio, nor from an occasional chart that 
uniquely ties their talents in the same direc
tion. It comes from a lifetime of interaction 
and interdependence.

As for their sound, much of that can be 
attributed to their Texas roots. As Joe Sample 
observed. “There was something down in 
Texas that was definitely not as slick as east 
coast jazz, and definitely not as cool as west 
coast jazz. 1 always called it ‘Gulf Coast jazz.' 
Texas was just ‘lay it out strong and force
ful.’ ”

Well, the Swingsters and the Modern Jazz 
Sextet continued to “Lay it out strong and 
forceful" through Wheatley High School and 
then through Texas Southern University. 
And even though, to use Stix’s description, 
“living in the South was really a bad trip,” 
they were building a distinctive combo flavor 
that incorporated the most exciting elements 
of rhythm and blues, a down home brand of

funk, and gospel overtones that will never rub 
off.

They continued to pay dues and play blues 
at school proms, dances, honky tonks and 
beer houses until, during their undergraduate 
days, they realized it was time to move on. As 
Stix remarked, “we’ve always planned strate
gy as a group, so we sat and thought for a 
while.”

Naturally they thought about New York 
City. Doesn't every group? But Stix and 
his cohorts felt they were "in tune” to either 
coast, so it was a toss-up between New York 
and Los Angeles. Once they went through all 
the positives and negatives, they came up 
with the following conclusions. Living condi
tions were less than ideal in New York; they 
had an affinity for the life style out west 
(“back yards, man!” was the way Sample put 
it); and a major consideration was the fact that 
they had relatives in Los Angeles.

So in 1958, the Modern Jazz Sex- 
tet-minus-two pulled up roots and resettled in 
L.A. But coming to l.os Angeles in 1958 and 
looking for jazz clubs was like coming to Pearl 
Harbor in 1941 and looking for peace and 
tranquility or coming to Berlin in 1939 and 
looking for a Kosher restaurant. In other 
words, as Stix recalled, "when we arrived, the 
bottom of the jazz scene completely fell out. 
A lot of the clubs closed, the so-called west 
coast jazz was really on its way out. It just 
went ‘kaput."’

CRUSTIDERS

This is when the wisdom of their collective 
decision really paid off. “We were all single 
then and we were living with relatives, which 
kind of helped. We brought enough money 
with us to sustain us for about a year, so we 
kind of dabbled —one small casual here, one 
casual there.

And that's when they ran into their first 
angel: Howard Lucraft. the British-born gui
tarist-writer (now on the staff of Daily Varie
ty) who then ran the Hollywood club called 
Jazz International. Today, the club is just 
another nudie bar. but for the four emigres, in 
1958-59. it provided the first real exposure. It 
was their first gig in Los Angles and most of 
the people dug the group. They played there 
on Monday nights opposite one of the brand 
names of west coast jazz. Buddy Collette. 
Buddy had Gerald Wilson. Wilfred Middle
brooks and Earl Palmer, so the Houston four 
were beginning to move in good circles.

And yet. at the same time, they ran into 
their first major obstable. "What mt called 
jazz wasn't really what they had been used to 
on the west coast. We were playing the same 
instruments, but it just didn’t jell. So we put | 
our ears to the ground and listened to what the 
people were saying and what they were listen
ing to. We decided we’d have to water it 
down, and yet it wasn’t really watered down. 
It turned out to be a glorified approach to 
what we had been doing for years in dance 
clubs.”



WAYNE HENDERSON, JOE SAMPLE

So they auditioned for a club called The 
Sirocco (now called Donte’s) and got the job. 
But they had barely begun when the owner of 
the Tailspin heard them, bought out the con
tract and installed them in his Hollywood 
nitery (now the stie of a VW agency) for a 
year.

By this time, they decided on the name of 
the Nite Hawks. Why? None of them could 
recall. But none of them could care less —at 
least not at that time. “This was 1959-60: we 
were making money and we were comfortable 
there. We became a top lounge act as the Nite 
Hawks, and a booking agent for the New 
Frontier signed us and we became the first 
no-name black act to play Las Vegas. And we 
burned the New Frontier up. We even had a 
vocalist with us then —Micki Lynn.”

Then, all of a sudden, in the middle of their 
success, the Nite Hawks decided to shift 
gears. They held another of their character
istic “strategy sessions,” and took inventory 
of where they had come from and where they 
were headed. And they didn’t like what they 
saw. More important, they didn’t like what 
they heard.

“We realized that our heads had been 
turned around. We had become a show band, 
an act. This wasn’t us. So we decided to come 
back to Los Angeles and try for a recording 
contract. It so happened at that time. Pacific 
Jazz was looking for a black group. So on the 
basis of an audition —set up by the one 

contact we had with Pacific Jazz, Curtis 
Amy — we gave up a lucrative career and audi
tioned for Dick Bock."

Joe Sample had written a couple of originals 
for the audition, among then. Freedom 
Sound. The audition went so well and Bock 
was so completely sold on the group, that 
audition (with Sample playing Hammond or
gan—an outgrowth of his Nite Hawk days) 
became part of their recording debut for Pa
cific Jazz. Freedom Sound eventually earned 
four and one-half stars in down beat. Just 
before signing with Bock’s label, they realized 
they were going to need a new name and it 
was Stix's wife. Ramona, who coined the 
phrase Jazz Crusaders because she felt musi
cally they were doing precisely that: crusad
ing.

So they launched a highly successful 
recording career in 1961 with Pacific Jazz and 
later World Pacific (Pacific dropped the cor
porate name “jazz” long before the Crusaders 
did because when it became a subsidiary of 
Liberty Records, the parent company’s exec
utives decided jazz was a dirty name), turning 
out 17 albums for the two labels in the next 
nine years.

During those frantic 60s, when the “Great 
Wedding” was taking place between jazz and 
rock, a lot of people suddenly realized that the 
resultant blend was something that the Jazz 
Crusaders had always been playing. Their 

brand of “Texas funk" had never deviated 
from the rhythm and blues and gospel roots. If 
what they were playing sounded like rock, it 
was not a conscious attempt to merge with 
some other sounds; it had always been native 
to them. And regardless of other labels and 
other influences, they had always swung. The 
jazz world was simply catching up to them.

Yet they were bucking the so-called jazz 
establishment. In tne Crusaders’ minds, that 
vague thing out there called the establishment 
has been a formidable obstacle. Made up of 
critics, writers, club owners, promoters, exec
utives from record companies, radio and TV 
stations, they represent a narrow-minded 
clique that is set in their ways, and almost 
impossible to influence.

Item: The Jazz Crusaders never played the 
Monterey Jazz Festival, yet they have played 
clubs in nearby San Francisco and fans were 
lined up around the block waiting to get in.

Item: They were invited to play the New
port Jazz Festival only once, and as it turned 
out, the Jazz Crusaders were used as “an 
intermission-type filler on a hot afternoon."

Item: In 1970. when they signed with 
Chisa, they dropped the name Jazz from the 
Jazz Crusaders and suddenly found them
selves on top of the jazz charts. And radio 
stations that never played their albums now 
program them consistently and still refer to 
the group as the Jazz Crusaders. Asked Hoo
per: “How else can you let the world know 
that the word ‘jazz’ is all screwed up?”

Item: They’ve toured all over the country 
and have had a great deal of TV exposure, yet 
they have never been booked into a New 
York club.

Stix has little patience with critics who go 
nit-picking. He picked up a copy of down heat 
and began to read a record review. “This 
one’s worried about a horn man who 
squeaked on the lower Bb of the last change. 
Screw him. When a man creates and impro
vises, he can’t be perfect. Here’s another one 
who asks if the guy is a commercial clarinetist 
or jazz clarinetist! I don’t like critics or even 
other musicians who put you down because 
you’re a commercial success. Look at Can
nonball. Now there’s a great musician who is 
intellectually acceptable, yet as soon as he 
returned ‘down home’ and started to play 
some finger-poppin music, they began to yell 
‘sell-out.’ Later for that shit.”

This latest transition of the Crusaders (that 
is. sans “jazz") has brought their music “right 
down to the people." and Sample feels this 
coming summer should be their most success
ful. “We’re ready to explode."

Individually, they’ve gone through consid
erable growth: Stix has a year with George 
Shearing under his belt; Joe Sample has been 
busy taking studio calls; Wilton Felder (who 
really should change his name to Fender) has 
developed into one of the most sought-after 
electric bassists in the studios; and Wayne 
Henderson has been involved quite heavily 
in the production end of the business 
— especially with Hugh Masakela.

They’ve grown —but they certainly have 
not grown apart. They’ve simply acquired a 
wealth of experience. But they remain the 
Crusaders and they are as tight as ever. 
They’re now a corporation; each of them is 
married. The future looks unlimited: appear
ances are upcoming on Midnight Special. In 
Concert, and Flip Wilson. And as far as sell
ing out is concerned, the only thing they sell 
out these days are concert halls.

Looks like four of a kind guarantees a full 
house. db
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j^onald Byrd believes he has reached a 
secure point and a understanding of who 

he is and how he fits into the scheme of things. 
He is confident of his role, so to speak. He 
has set the balance. He knows he can deal 
with it —he can cope.

Donald Byrd, Ph.d. of Music, is chairman 
of the jazz studies department at Howard 
University. Washington, D.C., fluegelhorn 
and trumpet player, composer and collector of 
black historical documents, oral histories and 
art. sees himself as an innovator and symbol: 
the jazz musician as an intellectual projected 
into academe. "A continuum." as he de
scribes it. “from Miles. John Lewis and Can
nonball. with a slight variation to it.”

It's afternoon on the third day of a 
five-night gig at the Jazz Showcase on Chi
cago's Rush St. The Showcase is the classic 
stereotype jazz room —a small basement bar 
where, when the light man fades the spots for 
dramatic effect at the end of a number, the 
musicians disappear in a blue-light gloom.

After this gig. his sextet (Kevin Tony, pi
ano. electric piano; one of his students Alan 
Barns, tenor; Joseph Hall, electric bass; Barn
ey Perry, guitar; Joe Chambers, drums) will 
be in North Carolina. He is working every 

day. Its a hard, fast tour to back up the 
success of his new album, “Black Byrd.”

When he is not playing the club, he is 
visiting the inner city campuses like Malcolm 
X and Kennedy-King College, both playing 
and "trouble shooting" administrative prob
lems connected with their music programs.

Byrd has been up since 8 a.m. (he gets up at 
eight every morning) after finishing the last 
Showcase set around 3:30. He is returning to 
the Astor Towers after a trip downtown. The 
Astor, about five blocks from the club, is an 
apartment hotel on Chicago’s once- 
elegant-and-still-trying Gold Coast, it's two 
doors from the plush Pump Room and around 
the corner and down the street from Hugh 
Hefner's Playboy mansion. The Astor's base
ment houses the super-chic Maxim’s de Paris. 
Art Carney is also a hotel resident these days.

"I couldn’t have been on this side of town 
10 years ago.” Dr. Byrd observes later. “You 
couldn’t go any further than the Loop, that 
was the end of it. because you stood a chance 
of getting your ass whipped coming on the 
North Side. And Rush St. was a no no unless 
you were a performer and somebody bothered 
to ask you about it."

Byrd is wearing a grey business suit (at the 
club it was black leather vest and pants). 
Under his arm as he enters his room are some 
just purchased paperbacks — Pearl Baily’s 

Talking to Myself. Lady Sings the Blues, and 
The Commission Report on Attica.
“One of the things I’m trying to do." he 

says, getting right to the point. “ is to get 
people involved, and to dramatize through 
any means possible the plight of black musi
cians in academia. You would think in this 
day and age that would have changed with 
respect to black music, that it would have 
achieved some degree of acceptance in the 
university, but the truth is. until we get an 
integrated view of things with respect to black 
music, nothing is going to happen.

"You know, it is my opinion that we have 
to face up to the fact that America is a racist 
society, in other words, this country is based 
on nationalism. American people always op
erate under the illusion that everybody is free 
to do his own thing. Well, you are if you do it 
in the context of your own group —your own 
ethnic neighborhood —other than that, forget 
it.

"I deal with this problem by exposing 
it —by talking about. 1 dramatize it anyway I 
can. through any media I can-lectures, writ
ing papers and from the bandstand —it doesn’t 
make any difference to me where the platform 
is.
“I’m tired of wasting time. What is it they 

say? It takes time. Sure it takes time if you 
want to sit around and wait forever. But, you



see, that’s all bullshit, what 1 am trying to do 
is bring it all down front.”

Donald Byrd, who is a big man with a hard 
face that shows his 41 years, believes that 
because of his dual role as an educator and a 
black jazz musician, he has a responsibility to 
get involved and to lead in dealing with the 
issues that confront the black artist — the reali
ties of business, law and prejudice. There is 
resistance, of course.

“Sometimes you feel like you're knocking 
your head against the wall, particularly when 
other music educators have cut 01 ' on you or 
the guys from other departments won't even 
give you a fair hearing.

"I get to a lot of universities and sometimes 
it looks like everybody in the goddamned 
music department is on vacation when they 
hear I'm coming. They think my thing is too 
radical, or they don't have a strong enough 
argument to deal with it.”

Another point of irritation is that many 
people who could help don't want to get in
volved once they get into education and the 
academic structure.

“I hear this shit all the time: they come up 
and pull me aside and say 'it isn't me. it’s the 
next cat.’ Well. I just deal with this anyway I 
can. If I have to act crazy, if I’ve got to 
blackmail somebody to do it. I don't give a 
damn because the truth of the matter is. if I 
don't do it to them, they’re going to sock it to 
me. So what.

“1 got tired of going home and being a 
nervous wreck, each night thinking I should 
have told that son-of-a-bitch such-and-such- 
a thing . . . I’m all up tight thinking about him 
and he’s probably asleep and comfortable 
thinking ‘I got my jive across’ . . . and here I 
am punchin’ a hole in the damn wall because I 
think maybe 1 should have knocked his ass 
out or something.

“You get tired of arguing with people. The 
only thing I like to do now is set out my 
credentials and say. like, listen. I’ve been 
playing 25 years with goddamn everybody in 
the business. I've got a reputation. 1 am an 
established musician and also a college teach
er and administrator. And that's my shit.

“If I was a medical doctor, and 1 told you 
you needed your heart fixed, would you argue 
with it? Well, it's the same thing. I am the 
doctor in my jive, right. I don't want to hear 
any arguments about it. I'm telling YOU. if 
you can't deal with it then don't waste my 
time.

Getting reflective. Dr. Byrd relaxes for a 
moment, then says: "Basically. 1 don't want 
my kids (students) to go through the same 
bullshit I went through. 1 didn’t dig it and I 
still don’t dig it.

“Everybody wants to return to the good old 
days. You know, if somebody came up to me 
and said, would you like to be 18? Shit no. I 
think of all the stupid things I used to do when 
I was 18 .... my brain was trying to tell me 
‘be cool’ but my body was functioning 
.... if I was 18. I'd have to do that same damn 
shit again, and I don't want to be bothered 
with that any more.

“I look at my kids today and I can dig on 
them. They're teaching me things because the 
world changes, but some poeple are trying to 
get these kids to go back to waving Old Glory, 
drinking malted milks and wearing tight 
sweaters. Well. man. with “Deep Throat", 
you can’t go back.

(Donald Byrd’s conversation has become 
an exercise in verbal improvisation. He 
moves swiftly over a variety of thought's, 
drifting through formal text book references, 
adding fanciful dialogue, parodying language.

working with a few basic themes and cues and 
holding it all together.)

What do you tell kids who want to go into 
the music profession?

“I tell them about business, law and the 
way things actually arc. If you want to be 
famous, actually have your name spread all 
over the country, then go out and hire a public 
relations man —that's the science of spreading 
your name across the nation, if that’s what 
you consider making it. If you want to go into 
classical music, then you have to deal realist
ically with how the orchestra operates. The 
same thing is true with the jazz industry, if 
you want to know how to get on Blue Note, 
then you have to deal with people on Blue 
Note. It’s unlikely that you’ll be discovered 
singing outside somebody’s window.

"The truth is that today with a lot of people 
it's 90 percent being shrewd and cunning or 
being astute and pragmatic and about 10 per
cent artistry and talent.

“Incidentally, if you want to see something 
racist do a study of the symphony orchestra. 
It's not talked about very much, but every 
orchestra was built along ethnic lines.

“The New York Philharmonic, for ex
ample. was a German orchestra. One reason 
why Toscanini had the NBC Orchestra was 
because he couldn’t get through as an Ital
ian—they had to give him an orchestra, and 
then he brought all the Italians in on the 
scene. The Boston Symphony was a French 
orchestra, and 1 am sure in every city you’ll 
find the same damn thing. 1 guess one day 
there’ll be a black orchestra.”

Looking back Donald Byrd recalls his 
youth at Cass Technical High School in Det
roit. a school that produced people like How
ard McGee. Gerald Wilson. Thelonious 
Monk. Lou Donaldson and Horace Silver.

“Cass was cool, they had a jazz band there. 
1 even played in a jazz band in intermediate 
school. The trauma hit when 1 started going to 
the Manhattan School of Music. I was making 
an audition one day. and the guy told me 'you 
play nice trumpet, but you can forget about 
playing in a symphony orchestra.' That hit 
me. because then I was brainwashed into that 
(the symphony orchestra) white institution.

“The point is, don't give a black kid the 
illusion that he ain’t nothing because he didn't 
make the Metropolitan or the Boston Philhar
monic. when the whole thing is a trick.

As an artist who is also an educator. Don
ald Byrd is concerned about the creative ex
perience and communicating his art. and he 
views with a certain amount of disdain musi
cians who feel they have to alienate them
selves from the mainstream of society in order 

to create and express themselves.
“Once they wanted me to go from Harlem, 

from the rats and roaches and shit, you know, 
from the bowels of the earth and go down and 
live in the West Village —to get some soul. 
Ain't that some bullshit?

“The same thing is happening today in the 
East Village, there's a whole bunch of dudes 
that still live over there talking about getting 
inspired.

“If you have something to say it will be 
said, anywhere. Il you're talking about op
pression. if that's what you are looking for. 
then go to Harlem if you want to get some 
soul.

“The best thing I've heard about creativity 
and genius is what Jascha Heifetz said, “it's 
hard work', you dig . . . it's just hard 
goddamned work. It has nothing to do with 
living in any particular section of town.”

Donald Byrd's own music balances what he 
describes as his extracurricular activities; pol
itics. education and everything else that is 
outside the playing of music.

“People expect you to be top notch as a 
musician, and running 100 percent of that, 
which isn't bad. But when you try to become 
involved in extracurricular activities and be
come people conscious, then people have got 
to understand that the person is first a per
son—a human being —and an artist second. 
That's my conception. I don't work for music, 
music works for me.

“My extracurricular and political activities 
are my relaxation. It's a good diversion, be
cause I don't have to sit around and worry 
about the telephone and whether I have an
other gig or something like that.

“The music really works as a bomb for me. 
When I go into music I can get away from all 
the mundane things and go off in flights of 
fancy. I can really trip out when I'm playing 
music, because I can get away from it. Yet. 1 
want to be as much involved in the world as 
everybody else who is walking the street.

"You see. other people want you to be out 
there tripping all the time: if you trip out too 
long. man. if you're playing crazy and out 
there spacing, there's no end to how far you 
can go. And cats do bug out. Just like music is 
a high for the ordinary person, it can also be a 
high for the musician, because he can use it to 
express himself—do his thing —but at the 
same time he still has to keep his feet on the 
ground and get involved, so one counteracts 
the other."

Donald Byrd concedes that he hears criti
cism about his music, its direction and. he 
says, his ability to play.

Continued on page 36
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DOUBLE REVIEW

WEATHER REPORT
SWEETNIGHTER-Columbia KC 32210: 

Boogie Woogie Waltz; Manolete; Adios; 125th 
Street Congress; Will; Non-Stop Home.

Personnel: Wayne Shorter, soprano&tenor 
saxes; Joe Zawinul. acoustic&electric piano, syn
thesizer; Miroslav Vitous, electric&acoustic bas
ses; Andrew White III. English horn; Eric Gravatt. 
Herschel Dwellingham. drums; Dom Um Romao. 
Maruga, percussion.

Rating: ★ ★ ★ ★ ★
Weather Report isn’t the first band to 

try the multi-percussion trip but so far it has 
been the most successful. The Grav- 
att-Dwellingham-Romao-Maruga team plays 
more than polyrhythms. It blows percussion 
with the same inventiveness and crispness 
that Shorter brings to his horns, Zawinul to 
his keyboards. Vitous to the bass. Perhaps to 
even the number of melody players versus 
percussionists, Andrew White has been added 
on English horn.

Weather Report is a writer’s band; it always 
has been. Zawinul is doing the lion's share of 
the charts this time. Half the tracks are his: 
Adios, 125th St. Congress, and the cooking 
Boogie Woogie Waltz that opens the album, a 
work of great rhythmic complexity.

Will is Vitous’ contribution to the album, 
and Shorter has two pieces, Non-Stop Home 
and the hauntingly beautiful Manolete. Those 
who know Wayne’s The Moors from Weather 
Report’s / Sing The Body Electric will notice 
a similarity in treatment as well as in the 
Spanish roots. Shorter has caught the spirit of 
the celebrated toreador and hints at the dan
ger and potential tragedy that is a part of life 
in the bull ring.

White's English horn adds to the textures 
available to the band. Zawinul makes fine use 
of him on Adios, and so does vitous on Will. 
Zawinul’s judicious in employing the syn
thesizer on Boogie Woogie, Manolete, and 
Home.

One interesting thing about Weather Re
port is that this is a band that lives between 
categories. There are things here, as on the 
previous albums, that will grab a jazz au
dience. a rock audience, or an audience that is 
into classical music. And yet Weather Report 
is of none of these worlds-truly a band for 
which there is no pigeon hole. — klee

Rating: ★ ★ ★
It's funky and it’s slick and somehow’ the 

whole thing doesn’t really have a great deal of 
meaning. Here’s a group that had great ad
vance notice, a sort of jazz supergroup. Yet. 
though the group’s first two albums got 
awards and critical acclaim they didn't say 
very much. Nice records, but hardly great. 
It’s the same here, just different. A nice 
record, grooving, but .. .

One might request at least a few more con
nected solo moments instead of the bits and 
pieces of fragmented soprano, keyboard and 
bass lines. As a result, often the back
ground—which becomes interchangeable 
with the foreground — is more interesting than 
the supposed solo. It’s mood more than mu

sic. It’s a neat batch of effects all strung 
together. And as a consequence it’s mostly 
surface, little depth. There's nothing exactly 
wrong with it. It’s just so much so what.

Zawinul plays beautifully, getting some 
grand effects out of his electric piano and 
synthesizer. Shorter sounds more like a 
trumpeter than a saxophonist because of his 
electronic hookup. The jacket’s instrumental 
breakdown claims he plays tenor. Really? 
Where? Vitous is brilliant throughout. White, 
what can be heard of him is nice. So are all the 
rest.

There’s no doubt that the group has its own 
bag. But there’s not that much in this bag.

—smith

THE ANGLO-AMERICAN ALL 
STARS

SUDHALTER & SON, MUSIC FOR ALL OCCA- 
SIONS —"77" LEU 12/25: Peg O' My Heart; But
ton Up Your Overcoat; I'm Gonna Meet My 
Sweetie Now; I Never Knew; 'Deed I Do; Do 
Something; Pinch Me; Baby, Won't You Please 
Come Home?; You Made Me Love You; It Might 
As Well Be Spring: No Idea.

Personnel: Dick Sudhalter. cornet; Keith Nich
olls, trombone; Alan Cooper, clarinet, bass clari
net; Al Sudhalter. alto sax; John R. T. Davies, 
baritone sax; Henry Francis, piano (solo track II); 
Nevil Skrimshire, guitar; Mick Gilligan, bass; 
Mick Nicholls, drums (tracks 1-6) or Russ Allen, 
bass. Mike Scott, drums; Davies, cornet; Al Sud
halter; Cooper; Skrimshire (track 8); Dick and Al 
Sudhalter; Fred Hunt, piano; Skrimshire: Allen; 
Scott (track 9); as #9, without Dick Sudhalter 
(track 10); Chris Ellis, vocal (tracks 3. 8).

Rating: ★ ★ ★ ★
MUSIC FOR ALL OCCASIONS. VOL. 2-"77” 

LEU 12/28: I'm Crazy 'Bout My Baby; You'd Be So 
Nice To Come Home To; Let’s Misbehave; Daven
port Blues; Body and Soul; Easter Parade; Can’t 
Help Lovin' That Man; Baltimore: The Golden 
Striker: Roses of Picardy.

Personnel (collective): Dick Sudhalter; Nich
olls. Jim Sheperd, trombone; Ray Whittam. clari
net. alto clarinet, tenor&bass saxes; Cooper; Al 
Sudhalter; Davies, alto&baritone saxes; Francis. 
Brian Lemon, piano; Skrimshire; Brian Prudence, 
bass; Scott; Ellis.

Rating: ★ ★ ★★

It is my immense pleasure, albeit belated, to 
review these brilliant recordings by the AAA. 
as they came to be known. I’ll try to be 
objective, though Dick Sudhalter and Davies 
are my close friends, and I feel as if I'm a 
spiritual member of the band.

Al Sudhalter is the father of Dick. As a 
young man (in 1927) he was offered a job with 
Bert Ambrose's famed band at London’s 
Mayfair Hotel, but elected to remain in his 
native Boston. He left the music business in 
1937. but the “77" recordings. 30 years later, 
show strong traces of the style that earned 
him that offer —a pure. even, alto tone, remi
niscent of Bobby Davis, Boyce Brown, and 
Benny Carter. Dick became heir to his fa
ther's musical influences, taking Bix. Bobby 
Hackett and Red Nichols as his models, and 
developed an agile technique and a glittering, 
“alive" tone.

Dick and fellow-Bostonian Francis, who 
had switched from trumpet, took up residence 
in London and eventually found themselves in 
copasetic company. Davies and Skrimshire 

are veterans of the traditional jazz “revival” 
in England, both going back to the '40s. the 
former with the Crane River Band (that also 
included Ken Colyer, among others), and the 
latter with Humphrey Lyttelton. With Coop
er. another veteran sideman. they formed the 
nucleus of a group of strolling musicians de
voted to Older Ways. Thence the Ang
lo-American All Stars, later to be called the 
Alliance, was born.

Davies, the band's nominal bellwether (in
ternationally known as a jazz collector, re
searcher. discographer. and writer) and Coop
er are a formidable reed team. Both play 
agitatedly. John has that Edmond Hall edge 
on the alto; Alan hums into his clarinet. But 
this is only one facet; they have a calm side, 
too. and play appropriately to the material at 
hand (both are better known, though they may 
wish to forget it. for their work with the 
infamous Temperance Seven of the early 
’60s).

If you’re at all partial to jazz of the '20s. 
especially the “white New York” division, 
and/or that which bears the Eddie Condon 
stamp, I urge you to try to hear—and to 
buy— these albums.

I hasten to amend that there is nothing of 
the mouldy-fig or vo-do-do-de-o-do- about 
this music. It is most original, creative, and 
unselfconscious —even with Ellis (director of 
EMI’s reissue program) fulfilling the 
boy-band-singer role, after the fashion of a 
younger Mr. Crosby. The arrangements are 
alternately tight and so loose as to be negli
gible. The main thing is that everyone is there 
because he wants to be and because he's 
wanted. And that, not six or seven guys who 
happen to own the proper combination of 
instruments, is what makes a band.

With Dick now back in London, perhaps 
the band will re-form. These records are the 
kind we need more of. —jones

LARRY CORYELL_______________
THE REAL GREAT ESCAPE-Vanguard VSD 

79329: The Real Great Escape: Are You Too Clev
er; Love Life's Offering; Makes Me Wanna Shout; 
All My Love's Laughter; Scotland II; P. F. Sloan.

Personnel: Steve Marcus, soprano&tenor 
saxes; Mike Mandel, piano, synthesizer; Larry 
Coryell, guitar, synthesizer, vocal; Mervin Bron
son. bass; Harry Wilkerson, drums; horns, ar
ranged by Bryan Wells.

Rating: ★ ★ ★ ★
This is the band Coryell has been leading 

for some time. It has roots in a group which 
included Marcus and Coryell (along with 
people like drummer Bob Moses). Count’s 
Rock Band. This band features vocals, 
though. Coryell is not going to scare Stevie 
Wonder back to a vocal coach. He sings musi
cally. but it’s plain that the guitar is his main 
voice.

He and his wife. Julie, wrote most of the 
tunes on the album. There are two songs by 
Jim Webb, including the hauntingly beautiful 
P. F. Sloan.

Of the Coryell songs. Love Life's Offering 
is particularly effective, since it’s accom
panied mainly by acoustic guitar. (Playing
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■ Reunion At Newport (comp., arr. Alan Broadbent). Written 
as a Newport showcase for Herman alumni: Getz, Zims, Cohn, and 
Norvo. Plug your own soloists —clarinet, piano, tenor sax, trom
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U Fat Mama (comp. Herbie Hancock; arr. Bill Stapleton). 
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Your choice of any two arrangements ....... $25.75
Your choice of any three arrangements ... .$37.75 

(plus free LP, The Raven Speaks)
All four arrangements...................................$49.00

(plus free LP. The Raven Speaks)
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□ Book of the Blues............................................$ 5.00
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□ Colln-Brolles: Art of Trumpet Playing..........$ 3.50 
□ Encyclopedia of Rhythms & Jazz Patterns . $12.50 
□ Angelo Dellaira: Creative Arranger..............$12.50 
□ Complete Encyclopedia of Chords..............$ 12.50 
□ Slonlmsky: Thesaurus of Scales...................$25.00
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Jazz Patterns................................................... $12.50
□ Capozzoll: Encyclopedia Around The Drums $ 6.95 
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electric, Larry still has a tendency to lean too 
heavily on the volume control. When you’re 
trying to get a lyric across that can be dis
astrous.) Makes Me Wanna Shout is also a 
very effective tune, which could be extracted 
and trimmed down to 45 size for a possible 
hit.

In addition to the leader's guitar, there are 
fine solos from Marcus and especially Man- 
del. who someday may achieve the recogni
tion he deserves. It's bound to come; until 
then he'll comp nicely behind Coryell and get 
an occasional chance to cut loose (as he 
would have had on Shout if the overly busy 
horn arrangements hadn’t gotten in his way.)

It is really the unnecessary horns which 
keep this from being a five-star record. Fortu
nately, they’re not on all tracks but where 
they are they not only hamper things but get 
Coryell into the competitive volume bat that 
can stifle subtlety. The only selections that 
are really damaged by these excesses, how
ever, are Shout and Real Great Escape. The 
horns are present but out of the way on Sloan. 
and Webb's lyrics come through with sensi
tivity. — klee

ROY BOOKBINDER____________
TRAVELIN’ MAN-Adelphi Records AD 1017: 

Travelin' Man; Delia; Biscuits; Statesboro Blues; 
Weeping Willow Blues; Never Drive a Stranger 
From Your Door; That'll Never Happen No More; 
Bad Luck Blues; Mississippi Blues.

Personnel: Bookbinder, guitar, vocal.
Rating: ★ ★ ★ ★ ★

Adelphi seems to have a knack for finding 
white folk-blues-guitar singers with improb
able names but extraordinary ability. The la
bel’s latest such find is Bookbinder.

The key to his success as an artist here is 
his mellow, narrative singing style which is in 
perfect complement to the naturalness of his 
light guitar picking. The total ease and com
fort conveyed by his singing and playing show 
the influence of singers and pickers like John 
Hurt and Mance Lipscomb, with a touch of 
Dave Van Ronk.

Bookbinder has reached tastefully back to 
the masters for his repertoire here, and there’s 
not a weak tune in it. He has re-arranged (and 
copyrighted, incidentally) all the tunes to fit 
his narrative style, and given them a dis
tinctive identity all his own. Even an old 
workhorse like Delia gets a new, refreshing 
lease on life.

A totally enjoyable set. -rusch

RICHARD DAVIS_______________
EPISTROPHY & NOW’S THE TIME-Muse 5002: 
Epistrophy; Now's the Time.

Personnel: Marvin Peterson, trumpet; Clifford 
Jordan, tenor sax; Joe Bonner, piano; Davis, 
bass; Freddie Waits, drums.

Rating: ★ ★ ★ ★ ★
This, said the man. is the way to make a 

jazz record. Just let the musicians do it with
out any time limitations or other restrictions. 
The format courts the danger of allowing 
players to belabor some ideas to the point of 
boredom, but not with these cats. Each of the 
two selections takes up a full side and runs 
more than 22 minutes, without loss of interest 
or momentum.

If 1 have a preference for Now’s the Time. 
maybe it’s because I love blues, though this 
version of Charlie Parker's classic is about as 
far away from traditional blues as you can get. 
The feeling is there, but the conventional limi
tations are gone: the bar lines themselves 
have ceased to hold any strict meaning. The 
opening by Freddie Waits makes it clear that 
this Now's time is different from other times, 
and Freddie's time sets the mood for the 

entire selection.
On Monk's Epistrophy it is leader Davis 

who intones the mood of the piece. That he is 
a superlative player is no news to anyone at 
all informed about music, and tenorist Jordan 
is no newcomer, but Peterson. Bonner and 
Waits, the younger contingent, deserve wider 
fame. 1 found the drummer and the trumpeter 
particularly effective.

It is of some interest that these advanced 
players chose two bebop standards as a 
framework on which to hang their variations. 
The boppers often made standard chord 
changes the basis for their far-outings. Now. 
the music of the once far-out Monk and Bird 
has become the basis for improvisations by 
players who in other instances have moved 
further from the tradition than Monk and Bird 
ever dreamt of or tried to. but here show that 
they still know and respect it and can find 
something new to say within it. But then. 
Monk’s Epistrophy began as a theme for 
Cootie Williams’ big 1942 band, under the 
name of Fly Right — another link with tradi
tion.

Ponder that for a while, or just be glad for 
some good sounds to dig. — klee

DICK HYMAN_________________
SOLO PIANO-Project 3 PR5070SD: Some

thing For Barney; My Ship; Call Me Irresponsible; 
Improvisation On A Monday Afternoon; Maple 
Leaf Rag; What Are You Doing the Rest of Your 
Life?; Snowfall; Django; Harlem Strut; Baby, 
I'm-A Want you; Thou Swell.

Rating: ★ ★ ★ ★ ★

Too seldom these days one gets to hear solo 
piano; nearly always, there’s at least a bass. 
Dick Hyman doesn’t need a bass because he 
has a left hand. (He doesn’t need a drummer, 
either, because he knows time as well as he 
knows melody and harmony.)

Here he is in control of the whole situ
ation-complete control —and it works for 
him just like it used to work for Art Tatum. 
James P. Johnson and Fats Waller. There is 
something immediate about the way Hyman 
plays, especially on Johnson's Harlem Strut. 
which bubbles and bristles with enthusiasm.

The album includes stride and ragtime 
gems, standards, two originals. Claude 
Thornhill’s pretty theme. Snowfall, and a 
Rodgers & Hart classic that turns into 
high-striding Hyman before it’s done (Thou 
Swell).

Solo piano is necessarily monochromatic, 
so I would not recommend listening to the 
whole album in one sitting. It is best savored 
two or three tracks at a time, interspersed 
with other music to break up the sound spect
rum.

My favorite is Harlem Strut, but that’s en
tirely personal; as strong a case could be 
made for Django; Thou Swell, or Something 
for Barney, dedicated to Barney Josephson.

Those who know Dick Hyman only as a 
versatile studio musician (and staff organist 
on Beat the Clock) are in for some surprises.

-klee

RUDOLPH JOHNSON
THE SECOND COMING-Black Jazz BJQD/11: 

The Traveler; Time and Space; The Highest Plea
sure; The Water Bearer; The Second Coming.

Personnel: Johnson, tenor sax; Kirk Lightsey, 
piano; Kent Brinkley, bass; Doug Sides, drums.

Rating: ★ ★★'/?
In some ways this second Johnson record is 

better than the first. The music’s stronger, 
more direct. Yet Johnson, while he’s devel
oped a more intense style, hasn't left his in
fluences behind.

On the first album he derived his playing22 □ down beat



primarily from early Coltrane, with bits and 
pieces of Rollins and Johnny Griffin. Now 
he’s entirely out of Trane, albeit later period 
stuff. There’s the yearning quality of 
middle-period Trane, with some of the freer 
high-note forays thrown in. Still, his playing 
and the music are so undeniably stamped that 
one wonders why the creative spirit within 
him doesn’t burst into originality.

Lightsey's the best thing about the record
ing. Had he been leading just a trio the music 
would have been most enjoyable and very 
likely exciting. Admittedly he exhibits 
McCoy Tyner touches in the modal moments 
here, but he’s generally a very distinctive 
player with a loose, driving style. Black Jazz 
ought to let him do a trio date.

Brinkley and Sides offer uncomplicated, 
cooking support. —smith

GEORGE SHEARING___________
OUT OF THIS WORLD-Sheba ST 101: Out of 

This World; Wendy (Chanson); Hey Jude; Funny 
Sunny; Serenade in Blue; Here, There, and Every
where; Such a Fool; Out of Nowhere; You're My 
Everything; The Road to Nowhere; Let it Snow; 
How Do You Say 'Auf Wiedersehn'?

Personnel: Shearing, piano.
Rating: ★ ★ ★

MUSIC TO HEAR-Sheba ST 106: Taking a 
Chance on Love; The Summer Knows; Children's 
Waltz; Change Partners; Wave; What Kind of Fool 
Am I; Love Story: Dream Dancing: I Predict; This 
is All I Ask; Beautiful Love; Alfie.

Personnel: Shearing, piano.
Rating: ★★★

THE GEORGE SHEARING TRIO. NUMBER 
1-Sheba ST 103: Happy Talk; I Can't Get Start
ed; In a Sentimental Mood; Tumbling Tumble
weed; When Johnny Comes Marching Home; 
What the World Needs Now; All Soul; What Are 
You Doing the Rest of Your Life? I'm All Smiles; 
That's for Me; I'm Getting Sentimental.

Personnel: Shearing, piano; Andy Simpkins, 
bass; Harvey Mason, drums.

Rating: ★ ★ ★ Vz
THE GEORGE SHEARING QUARTET —Sheba 

ST 104: Yesterday; For All We Know; Oh, You 
Crazy Moon; Sweet Georgia Fame; Please Send 
Me Someone to Love; Message; Everything's Al
right: Secret Love.

Personnel: Shearing, piano; Andy Simpkins, 
bass; Harvey Mason, drums; Don Heitler, organ.

Rating: ★ ★ ★ ★ Yz
After umpteen years with Capitol, George 

Shearing has broken away, and like so many 
other jazz musicians, started his own record 
label. Over the past year or so. Sheba has 
produced five albums. One of them (The 
Heart and Soul of George Shearing and Joe 
Williams) has already been reviewed.

The remaining four vary in aims and re
sults. but unlike many of the efforts of Capi
tol. the emphasis is on Shearing as pianist, not 
as a tasty accompanist for our counterpoint to 
lush string sections, etc.

Music to Hear and Out of This World are 
solo albums. Many pianists when playing solo 
embark on explorations or indulge in dazzling 
displays of technique. Shearing takes a med
itative approach. Virtually every song on the 
two albums is a ballad, including a smattering 
of originals (Funny Sunny, Childrens Waltz, 
Wendy). The overall impression is that of 
Shearing playing for himself, not for the lis
tener; as Trixie Shearing points out in her 
notes for Out of This World, this is the first 
time he has recorded in this vein.

The results are difficult to judge objective
ly. but I think the answer is that this style can 
be appreciated only if the listener also is alone 
and meditative. To a considerable extent, 
both albums are mood music, and a listener 
might become bored. Not that there aren’t 
choice moments; an interesting Snowfall mo
tif for Change Partners; new harmonies on 
the second chorus of Wave; fine musical ideas 

and a gentle swing for Dream Dancing and 
Out of Nowhere, and a Hey Jude in fugue 
form.

We hear a very different Shearing on the 
trio album —more “conventional.” if that is 
the word. The album is generally good, but 
two cuts, significantly the longest ones, really 
stand out and give both Shearing and his fine 
bassist Andy Simpkins room to stretch out. 
One of these is. of all things. Tumbling Tum
bleweed. done with a great deal of humor as 
Simpkins carries the melody, leading to a long 
string of inventive ideas by both bass and 
piano. The other highlight is I'm All Smiles. 
already a harmonically interesting song, with 
delightful interplay among the three musicians 
as it builds to a swinging crescendo. Since 
these two lengthy cuts worked out so well, it's 
difficult to see why Shearing locked himself 
into more confining two-to-three-minute 

CHARLIE PARKER 
HAD BEEN ABLE TO PLAY 

FIVE SAXOPHONES 
AT ONCE, IN HARMONY,

HE MIGHT HAVE BEEN 
KNOWN AS SUPERSAX.

SUPERSAX PLAYS BIRD
An Exciting New Album Concept

“Supersax Plays Bird, as much as any album I have 
heard in recent years, is a thoroughgoing labor of love.”

—Leonard Feather
(Author of From Satchmo to Miles, 
Stein & Day)

frames for the balance of the album.
The best of his recent output, to my mind, is 

The George Shearing Quartet, which adds 
Don Heitler on organ to the trio. This unusual 
instrumentation produces very pleasing 
sounds, and the album swings with an inner 
drive missing from much of Shearing's other 
recent work. The arrangements are infectious 
and cleverly drawn. Heitler's subtle keyboard 
work complements Shearing perfectly, wheth
er he's in the role of a rhythm instrument or 
taking the spotlight himself. The entire album 
is a delight. My favorite cuts are Blossom 
Dearie's wonderful melody Sweet Georgia 
Fame, and Everything’s Alright from Jesus 
Christ. Superstar. This album represents 
Shearing at his best as a pianist, a leader, and 
a musical inventor.

One can only admire Shearing for taking a 
bold leap away from major record companies
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and. instead of settling into a popular groove, 
insisting on doing different things. The solo 
albums obviously meant a great deal to him. 
and are a significant contribution. But the 
quartet album, while less introspective, has 
the wider appeal. —maltin

TEN WHEEL DRIVE
TEN WHEEL DRIVE-Capitol ST 11199: Ezra: 

Why Am I So Easy to Leave; Just Plain Love; Slain 
Man's Widow; 'Bye Light of Day; Monsoon Rain; 
Tap Water; Song to Take Out; I Can Still See You 
to Love; Close Up The Cheese.

Personnel: John Catchell, Dean Pratt, trum
pets. fluegelhorns; Gerald Chamberlain, trom
bone; Edward Xiques; tenor&baritone saxes, 
flute, clarinet; Michael Zager. organ, piano, vibes; 
Don Grolnick, piano; Aram Schefrin, guitar, per
cussion vocal; Harry Max, bass; violin; Barry 
Lazarowitz. drums; Ann E. Sutton vocal.

Rating: ★ ★ ★ ★ Vi
After nearly two years of vacation, the Ten 

Wheel Drivers are at it again and it seems as 
though they were barely away.

Don’t look for any new directions in this 
album —it’s out and out rock and roll, very 
tune-oriented, with now-and-then solos by 
Grolnick, Chamberlain, Pratt and Xiques. 
just to show that it's still a jazz/rock band. All 
the soloists are topnotch, with Xiques the 
most effective and Grolnick running a close 
second.

The real difference is Ann E. Sutton, a 
much more personal and warm singer than 
Genya Ravan. yet with enough of the old ball 
of fire style in her voice to satisfy fans of the 
old Ten Wheel Drive.

The material is Zager and Evans, of course. 
They've developed. They’re more polished 
now than they were in their previous in
carnation. So is the band. It’s tight and clean, 
perhaps too much so. That’s all I can really 
complain about. It’s important to make a good 
impression, especially when just coming out 
of hibernation, but genuine excitement can 
make up for clinkers. There is excitement 
here, but not as much as there will be when 
the new Ten Wheel Drive has learned to relax 
and live together comfortably.

That should come on the next record, along 
with some more openings for the soloists, and 
material that will venture perhaps a bit fur
ther.

Nobody can be sure what the hit on the 
album will be. There’s a lot to be said for Tap 
Water. with Ann’s fine vocal, but 1 think I'd 
have to go for Close Up The Cheese, a reli
gious fantasy with Schefrin singing his own 
lyrics. I also dug the funny Song To Take 
Out. — klee
BYRON MORRIS/GERALD wiSE~

UNITY —E.P.L EPI-01: JWM ■ 53; Black Aware
ness.

Personnel: Wise, trumpet; Morris, 
alto&soprano saxes voice; Byard Lancaster, so
prano sax. flute, trumpet, voice; Vins Johnson, 
baritone&tenor saxes; Fred Williams, bass; Eric 
Gravatt, percussion, vibes (?); Abu Richard 
Sharrieff, per ~sion, voice: Keno Speller, conga, 
percussion

Rating: ★ ★
Reviewing this musician-produced album 

puts one in a bit of a mixed-emotion quan
dary.

Morris and Wise obviously feel the music 
has merit. After all. it is four years old and 
was only put on the market recently. As a 
consequence, it is somewhat dated. Nothing 
stands still for four years. Though true art has 
a timeless quality, this music simply doesn’t.

While the musicians were no doubt serious 
in their intent, the music often is a bit ama
teurish. Morris says in the notes he was 
pleased with the session's success, partic

ularly considering that the players had never 
performed together as a group prior to the 
recording.

That's all well and good, but the results 
show the lack of getting together forgetting it 
together, if you will). The ensembles are so 
ragged at times as to be embarrassing, and the 
musicians don’t jell that well over-all.

Complicating the situation is the recording. 
It’s not that terrible, but the first half of the 
second side is marred by a phasing problem so 
bad that it will make most listeners almost ill. 
At times it obliterates some of the sound. Too 
bad. If it was intentional, more’s the pity.

Individual players provide some excellent 
solos. Johnson is very tough on baritone, us
ing a high/low. slashing juxtaposition of line. 
His tenor is good, though out of Coltrane. 
Lancaster curls out his soprano lines like a 
nonstop spinning reel —good but with no 
space for tension release. On flute, he’s heard 
only briefly in rather birdlike, listenable fash
ion. The remainder of his output is part of the 
collective storms, so comment isn’t possible 
on his trumpet playing. Leader Morris sounds 
like a mixture of Ornette. Dolphy and Charles 
Tyler. He’s a solid player but not all that 
distinctive. Wise, with Don Cherry roots, is 
the weakest link. His solos abort quickly and 
his technique isn’t what it ought to be.

—smith

PHILIP UPCHURCH_____________
DARKNESS, DARKNESS-Blue Thumb BTS 

6005: Darkness, Darkness; Fire and Rain; What 
We Call the Blues; Cold Sweat; Please Send Me 
Someone to Love; Inner City Blues; You’ve Got a 
Friend; Love and Peace; Sweet Chariot; Sausalito 
Blues.

Personnel: Upchurch, guitar, electric bass; Joe 
Sample, piano; Arthur Adams, guitar; Chuck 
Rainey, bass; Harvey Mason, drums: Bobbi Por
terhall. percussion; Donny Hathaway, electric pi
ano. arranger (tracks 3, 10); Ben Sidran. organ 
(track 8); Don Simmons, drums (tracks 3, 10).

Rating: ★ ★
Is pleasantry enough? I think not. Music 

must be experimental, not simply entertain
ing—oral least must be more than the amus
ing diversion of Darkness, Darkness.

Philip Upchurch is certainly proficient. His 
playing is lyrical and now and then spirited. 
But this isn’t enough to sustain interest —and 
especially not over a double Lp. In the studio. 
Upchurch has proven exciting before, most 
notably on dates with producer Charles Step
ney, including an earlier and engaging solo 
record of his own. But Darkness, Darkness is 
at best lounge fare —better than Muzak, but 
nonetheless insubstantial.

Once more. I emphasize that Upchurch is 
an adept guitarist. His playing of the mainly 
Top 40 and blues repertoire is pleasant listen
ing indeed. But it isn’t moving music, or ex
pressive enough.

But then. I’m perhaps too demanding. I 
realize that I question this music not because 
it isn't experimental — but because it isn't en
tertaining. I simply do not enjoy this album! 
And as critically egocentric as this might 
seem, it is my only honest measure of this 
music. —bourne

MAL WALDRON
BLACK GLORY-ENJA 2004: Sieg Haile; La 
Glorie du Noir; The Call; Rock My Soul.

Personnel: Waldron, piano; Jimmy Woode, 
bass: Pierre Favre, drums.

Rating: ★ ★ Vz
Waldron has always been his own man. but 

somehow he’s seldom produced the kind of 
intensity and creativity one comes to expect
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from the music.
There’s no doubt that he’s a skilled per

former, but he rarely plays with much in
volvement here, and very often his solos sink 
into dark, smoky little figures and phrases 
which are repeated ad infinitum. This very 
static effect gives the impression that he’s 
stuck for ideas and is just passing time until 
inspiration takes hold. Furthermore, there of
ten are times when his jagged rhythmic flow 
seems at odds with his sidemen.

Woode is sensitive in support and very 
strong in solos. For a supposed “older" bas
sist he sure sounds young and adventurous. 
Favre’s not the most cooking drummer 
around, but he's not so bad as to cause all of 
Waldron’s time troubles.

Waldron has been recording quite a bit in 
Europe in the last few years, with albums on 
ECM. Futura. etc. It’s hoped that there are 
better examples of his work than found here.

— smith

blues 'n’ folk

EXTRA!
Itzs Here

Lightnin’ Hopkins: Double Blues (Fantasy 
24702)

Rating: ★★★★★

John Lee Hooker: Boogie Chillun (Fantasy 
24706)

Rating: ★★

Furry Lewis; Shake ’Em On Down (Fanta
sy 24703)

Rating: ★ ★★★

Reverend Gary Davis; When / Die I'll 
Live Again (Fantasy 24704)

Rating: ★ ★★★★
Jesse Fuller: Brother Lowdown (Fantasy 

24707)
Rating: ★ ★★★★

Memphis Slim; Raining the Blues (Fantasy 
24705)

Rating: ★★★'/$
Sonny Terry & Brownie McGhee. Back to 

New Orleans; (Fantasy 24708)
Rating: ★★★★★

Jimmy Witherspoon; The Spoon Concerts 
(Fantasy 24701)

Rating: ★★★★★

These eight two-record sets are part of the 
Fantasy two-fer reissue program, and for the 
most part come from the old Prestige Blues- 
ville catalog.

Texas bluesman Hopkins is a blues tradi
tion in himself, an intensely personal singer 
and raconteur. One can hear roots from Big 
Bill Broonzy on up to Chicago in his play
ing—or is it the other way around? The tracks 
here were taken from sessions in 1964(Blues- 
ville 1086 & Prestige 7377) with an inter
view track with Sam Charters (Prestige 7370) 
added. Hopkins, one of the most prolifically 
recorded bluesmen, has been known to put 
innocent admirers on, but rarely on records 
and certainly not here. He ambles on, walking 
his guitar and talking his tales. Nothing hard 
to listen to. and if you take the time, much to 
hold your attention.

John Lee Hooker is another blues artist 
who has not exactly been underrecorded, but 
1 have always found his recordings a chancey 
business, ranging from dull to good. The first

.MWW
with

a brand-new
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brilliant multi-reedman and 
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GABOR SZABO
Mizrab CTI 6026

MILES DAVIS
In Concert Col KG32092

CHARLES MINGUS & Friends
In Concert Col KG31614

DAVE BRUBECK -- We're All Together
Again for the First Time Atl SD1641

RAY CHARLES
Live (double) Atl SD2-5O3 (db/RC 4.96)

ANN ARBOR BLUES & JAZZ FESTI VAL 1972
Recorded Live-Atl SD2-502 (db/RC 4.96)

CHICK COREA
Inner Space -Atl SD2-305 (db/RC 4.96)

LED ZEPPELIN 
Houses of the Holy Atl SD7255

J. GEILS BAND 
Bloodshot Atl SD726O

BECK, BOGERT, APPICE Epic KE32140
McCOY TYNER

Song For My Lady Mil 9044

CHICK COREA
Light As A Feather Poly PD5525

TONY WILLIAMS' LIFETIME 
The Old Bum's Rush Poly PD5040

ROY AYERS
Red Black and Green Poly PD5045

GATO BARBIERI 
Under Fire F-D 10156

CHARLES KYNARD 
Your Mama Don't Dance M-ai MRL389

MODERN JAZZ QUARTET 
Legendary Profile Atl SD1623

BLACK OAK ARKANSAS LIVE 
Raunch'N' Roll Ateo SD7019

DR. JOHN
In The Right Place Ateo SD7018

THE PERSUADERS
The Persuaders Ateo SD7021

DEODATO 
Prelude CTI 6021

THE CRUSADERS
2nd Crusade B-T BTS 7000

DAVID NEWMAN 
The Weapon Atl SD1638

ART ENSEMBLE OF CHICAGO 
Bapti zum Atl SD1639

YOUNG-HOLT UNLIMITED 
Oh Girl Atl SD1634

ART BLAKEY 
Child's Dance Pre 10047

FUNK, INC.
Chicken Lickin' Pre 10043

WAR
The World Is A Ghetto U-A UAS5652

CHARLIE BYRD
The World of Charlie Byrd Col KG31967

YUSEF LATEEF 
Hush 'n Thunder Atl SD1635

PHAROAH SAUNDERS 
Live 9 The East Imp 9228

KENNY BURRELL 
'Round Midnight Fan 9417

HUBERT LAWS 
Morning Star CTI 6022

RAMSEY LEWIS 
Funky Serenity Col KC32O3O

COMPOST 
Life is Round Col KC32O31

HAMPTON HAWES 
I'm All Smiles Con S7631

ROBIN KENYATTA
Gypsy Man Atl SD1633

CLARENCE WHEELER 
The New Chicago Blues Atl SD1636

KING CURTIS & JACK DUPREE 
Blues at Montreux Atl SD1637

VINEGAR JOE 
Rock 'n Roll Gypsies Ate SD7016

MAHAVISHNU ORCHESTRA 
Birds of Fire Col KC31996

CHARLES LLOYD 
Wave s ASM SP3O44

B. B. KING 
The Best of B. B. King ABCX 767

PAUL HORN
Inside II Epic KE31600

CARMEN McRAE
I Want You Mai MRL387

MAX ROACH/CLIFFORD BROWN
Daahoud Mai MRL386

JAY BERLINER -- Bananas Are
Not Created Equal Mai MRL384

BERTHA BELLE BROWN
Bertha Belle Brown Mai MRL383

BARRY MILES
Scatbird Mai MRL382

ETHEL WATERS
Greatest Years Col KG31571

T-BONE WALKER
Fly Walker Airlines Poly PD5521

NEWPORT IN NEW YORK '72 SERIES (live)
The Soul Sessions , w. Roberta Flack/ 
tT B. King/Curtis MayfieId/Herbie 
Mann/Les McCann/Billy Eckstine

Cob CST9028

The Jimmy Smith J am, w. Zoot Sims/
Kenny Burre11/C1ark Terry/B. B. King/ 
Illinois Jacquet/Roy Haynes/Joe
Newman Cob CST9027
The J am Sessions, V o1s. 1 S 2
Various Artists (double) 

(db/RC $8.29) Cob CST9025 
The Jam Sessions, Vols. 3 & 4 
Various Artists (double) 

(db/RC $8.29) Cob CST9026 
SONNY ROLLINS

Next Album Mil MSP9042
SARAH VAUGHAN

Feelin' Good Mai MRL379
LEON THOMAS - Blues S 

The Soulful Truth F-D 10155
DIANA ROSS/Soundtrack

Lady Sings the Blues Mot M758D
REGGIE MOORE

Furioso Mai MRL380
CHARLES WILLIAMS 

Stickball Mai MRL381
MARVIN GAYE 

Trouble Man Tam T322L
SUPREMES

Supremes Mot M756L
PAUL JEFFREY

Family MaiMRL376
MEL DANCY

A Little Lovin' Mai MRL378
BUDDY RICH 

Stick It RCA Vic LSP4802TF
DUKE ELLINGTON/C. MINGUS/M. ROACH

Money Jungle U-A UAS5632
BILL EVANS/JIM HALL

Undercurrent U-A UAS5640
CANNONBALL ADDERLEY

Happy People Cap ST11101TF
CHARLES MINGUS

Wonderland U-A UAS5637
BUCKY PIZZARELLI

Green Guitar Blues M-E MES7047
CHUCK MAGIONE

Alive Mer SRM1-6 5.0
BOBBI HUMPHREY

Dig This B-N BST84421
ART BLAKEY

Three Blind Mice U-A UAS5633
GENE HARRIS

Of The Three Sounds B-N BST84423
ERROLL GARNER

Gemini Lon XPS617
ELLA FITZGERALD (new interpretations)

Ella Loves Cole Porter Atl SD1631
KING PLEASURE

Moody's Mood For Love U-A UAS5634
ART ENSEMBLE OF CHICAGO

w. Fontella Bass Prs PR10049
CREEDENCE CLEARWATER REVIVAL (originals)

Creedence Gold Fan 9418
BILLIE HOLIDAY 

Strange Fruit Atl SD1614TF
MILES DAVIS 

On The Corner Col KC31906
BILLIE HOLIDAY

Strange Fruit Atl SD1614TF

RAHSAAN ROLAND KIRK 6 AL HIBBLER
A Meeting of the Times Atl SD1630TF

HAMPTON HAWES
Universe Prs 10046

MOSE ALLISON
Mose In Your Ear Atl SD1627TF

BLOOD, SWEAT 6 TEARS
New Blood Col KC31780

HERBIE MANN (2-records db/RC $4.96)
The Evolution of Mann Atl SD23OOTG

DJANGO REINHARDT
Swing It Lightly Col KC31479

RAY BRYANT
Alone At Montreux Atl SD1626TF

VON FREEMAN
Doin' It Right Atl SD1628TF

SANTANA
Caravanserai Col KC31610

BARBRA STREISAND
Live Concert 3 The For urn Col KC3176O

OSCAR BROWN, JR.
Movin' On Atl SD1629TF

JOHNNY MATHIS
Song Sung Blue Col KC31626

NEW HEAVENLY BLUE
New Heavenly Blue Atl SD7247TF

DUN ELLIS
Connections Col KC31766

JOHN KLEMMER
Water Falls Imp 8220

GENE AMMONS
Free Again Pre PRS10040

MAYNARD FERGUSON
M.F. Born Two Col KC317O9

LES McCANN
Talk To The People Atl SD1619

CARLOS SANTANA & BUDDY MILES
Live Col KC31308

PHAROAH SAUNDERS
Live At The East Imp 9227

CAL TJADER
Live At The Funky Quar ters Fan 9409

BOBBY HUTCHERSON
Natural Illusions B-N BST84416

HORACE SILVER
U.S. of Mind, Phase 3 B-N BSTR4420

jimmy mcgriff/
JR. PARKER U-A UAS5597

SIMON & GARFUNKEL
Greatest Hits Col KC31350

ROD STEWART
Never A Dull Moment Mer SRM1646

MAYNARD FERGUSON
Six by Six Mai MRL372

CLARK TERRY/BOB
BROOKMEYER Quintet Mai MRL373

BLUE MITCHELL
Blues' Blues Hai MRL374

SHELLY MANNE
Mannek ind Mai MRL375

ELLERINE HARDING
Ellerine Mai MRT.377

A. BLAKEY/D.GILLESP IE/A. McKIBBON/T.MONK
/S. STITT/K. WINDING

Giants of Jazz Atl SD2-905 (9.96/6.96)
THE MODERN JAZZ QUARTET

Legendary Profile Atl SD1623
MIROSLAV VITOUS

Mountain in the Clouds Atl SD1622
ROGER KELLAWAY

Center of the Circle ASM SP3040
HUBERT LAWS

Wild Flower Atl SD1624
CAT STEVENS

Catch Bull at Four A&M SP4365
DELANEY & BONNIE

The Best of Ateo SD7014
TIM WEISBERG

Hurtwood Edge ASM SP4352
SHAWN PHILLIPS

Faces A&M SP4363
EDDIE HARRIS

Sings The Plues Atl SD1625
BLIND WILLIE McTELL (Blues Origs.Vol. 1)

Atlanta Twelve String Atl SD7224
T-BONE WALKER/GUITAR SL IM/LAWYER HOUSTON

/AL KING/RAY AGEE/R.S. RANKIN (Blues
Originals Vcl. 3)

Toxas Guitar Atl SD7226
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LITTLE JOHNNY JONES/FLOYD DIXON/LITTLE 
BROTHER MONTGOMERY/FRANK "SWEET" 
WILLIAMS/MEADE LUX LEWIS (Blues Origs.

Vol. 4) Blues Piano Atl SD7227

GLORIA LYNNE

JIMMY HEATH

BILL EVANS and 
GEORGE RUSSELL ORCHESTRA

ART FARMER
Gentle Eyes

CURTIS FULLER
Smok in'

BAYETE (Todd Cochran)
Worlds Around the Sun

STANLEY TURRENTINE

Col KC3149O

Mai MRL371

Mai MRL370

Prs 10045

RUTH BROWN
CTI CTI6017

JACK MCDUFF
Mai MRL369

Cad 60017

RUTH BROWN
The Real 

ERIC KLOSS
Cob

Cob
PAUL BUTTERFIELD BLUES BAND 

Golden Butter Elek 7E2005
QUINCY JONES

Ndeda

BUDDY RICH

INDIRIS MUHAMMAD 
Peace & Pbythm

THE CHI-LITES
A Lonely Man Bru BL754179

HARRY NILSSON
Nilsson Schmilsson RCA LSP4515

HERB ALPERT & TIJUANA BRASSPrs 10036
ARCHIE SHEPP 

Attica Blues Imp AS9222
Solid Brass 

CHARLIE CHRISTIAN -- Solo
A&M SP4341

Flight/The
CHARLES BROWN Genius of (double record ) Col G30779

Driftin' Blues Mai MRL368 CREEDENCE CLEARWATER REVIVAL
HAROLD LAND Mardi Gras Fan 9404

Dami si Mai MRL367 FREDA PAYNE
CHARLES KYNARD Best of Invic ST9804

Woga Mai MRL366 HENRY MANCINI & DOC SEVERINSON
CANNONBALL ADDERLEY Brass On Ivory RCA LSP4629

Soul Zodiac Cap SVBB11O25 GEORGE BARNES/BUCKY PIZZARELLI
DUKE ELLINGTON Guitars: Pure & Honest A&R 71-0-077

Latin American Suite Fan 8419 BILLIE HOLIDAY
McCOY TYNER God Bless The Child (dou blelCol G3O782

Sahara Mil MST9030 Gallant Lady M-E MES7046
LEE KONITZ GRAHAM NASH/DAVID CROSBY Atl SD7220

Spirits Mil MSP9038 RAY CHARLES -- A Mes sage
STAN GETZ/G. MULLIGAN/W. GRAY/D. LAMBERT From The People Tang ABCX755
/BENNY GREEN/ALLEN EAGER JOE TEX

Yes terday ( jazz classic) Mai MRL364 I Gotcha Dial DL6002
PETE YELLIN LITTLE MILTON

Dance of Allegra Mai MRL363 Milton's Greatest Hits Chs CH5OO13
TURK MURPHY JAZZ BAND EL CHICANO

Many Faces of Ragtime Atl SD1613 Celebration Kapp KS3663
PROFESSOR LONGHAIR--New Or leans Piano- SAM COOKE w. SOUL STIRRERS

Blues Originals Vol. 2 Atl SD7225 That's Heaven To Me Spec SPS2146
NEIL DIAMOND GARY BURTON & STEPHANE GRAPPELLI

Moods Uni 93136 Paris Encounter Atl SD1597
CHARLES MCPHERSON ERIC CLAPTON

Siku Ya Bibi Mai MRL365 History of Ate SD2803(6.98/4.96)
MAHALIA JACKSON ROY HAYNES

The Great Mahalia Jackso n Col KG31379 Senyah Mai MRL351
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two sides here are from Galaxy G8205 Live 
at Sugar Hill): the other two. also "live." are 
from previously unreleased material: both 
sessions date from November 1962. Hooker 
is in his rural blues bag here, as opposed to his 
urban bag. Hooker has a choking style (he 
chokes off his guitar strings and his voice) and 
on the first record it sounds as if this was 
compounded by a choking recording engineer. 
The playing here is very basic, and the lyrics 
tend to convey first person once removed. 
Nothing too exciting.

Furry Lewis does play and sing in a furry 
sort of way (he was seen recently as window 
dressing for Leon Russell on educational 
TV). These recordings stem from sessions 
done in 1961 (Bluesville 1036& 1037). L.ewis 
strums a nice guitar, often with a heavy, steely 
sound, and sings what must be considered 
personalized, traditional, rural blues. His 
singing is less extroverted than Hopkins', at 
times strained but nevertheless holding atten
tion with its personal quality.

Immediately obvious on hearing the late 
Rev. Gary Davis are the influences of his 
street singing on the energy and harshness of 
his voice, and of his religious convictions on 
his lyrics. The records here are drawn from 
Bluesville 1015 & 1032. recorded in 1960 and 
'61 respectively. The singing and guitar play
ing is marked by great enthusiasm and repre
sents. in its harsh tenderness, some of the best 
work of the last decade of Davis’ life. A fine 
set of gospel-street blues.

Infectuous has to be the best word to de
scribe Jesse Fuller’s music. These records, 
reissued from Prestige/Folklore 14006 and 
Prestige 7368 (1963) are typical Fuller fun. 
There is a tendency on Fuller’s part (as on Bo 
Didley’s) to become repetitious with certain 
rhythmic phrases, most commonly the rhyth
mic refrain on which he built his San Fran
cisco Bay Blues, but he is full of so damn 
much fun and life that even the repetitions are 
welcome. Frankly, there are no records by 
this one-man-merrymaker that don’t appeal to 
me. and this chance to grab a two-fer is a good 
place to start if you want an introduction. A 
follicking collection.

The Memphis Slim set is from Bluesville 
1018 and 1031 (I960). Slim, on piano and 
vocal, is joined on some numbers by Harpie 
Brown’s effective harmonica. Lafayette 
Thomas’ perfunctory, unexciting guitar, and 
Wendell Marshall’s bass. The performances 
are competent, sometimes even inspired, as 
on Just Blues. Slim’s vocalizing is up to par, 
but his piano work here tends to be a bit lack
luster and just a little too relaxed. Both ses
sions seem low-keyed and don’t have the con
sistency Slim is capable of. Good music, good 
blues, good Slim —but not what it might have 
been.

Brownie McGhee and Sonny Terry are a 
classic combination, a perfect blend ot sweet 
and sour, convincing, always listenable, and 
probably the longest-running blues partner
ship around. These cuts are from Bluesville 
1002 and 1033 (1959 & I960). To say they 
are typical Brownie and Sonny fare is to say 
they are a gas. Terry's mouth harp is the 
daddy of them all, so natural and right and 
done with such virtuosity that for me he has 

become the standard. On sides 3 & 4 the duo 
is joined by Roy Haynes on brushes, unneces
sary but unobtrusive. This music is as natural 
and right as breathing.

With the passing of Jimmy Rushing, the 
ranks of blues-jazz shouters have thinned, but 
there is still Jimmy Witherspoon, although 
he's too infrequently heard. Records have not 
always played Spoon in a favorable setting or 
let him do what he does the best—shout the 
blues. His most successful ventures have 
been live recordings with jazz backing, a clas
sic example being an in-person recording at 
the Paris Olympia in 1961 issued by Vogue 
(VRL 3005). Now Fantasy has reissued two 
always hard to find Hi Fi Jazz records (J426 
& J421) which captured Jimmy in a live jazz 
setting. One was recorded at the Renaissance 
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in San Francisco in Dec. 1959. the other is 
the historic Monterey Festival set from the 
same year. The program consists of fine tradi
tional blues (How Long. C.C. Rider, Roll 'em 
Pete. Ain't Nobody’s Business, etc.) and the 
potent backing is by the likes of Ben Webster 
(very supportive and strong). Gerry Mulligan. 
Roy Eldridge. Jimmy Rowles, Coleman 
Hawkins. Woody Herman, Earl Hines, and 
Mel Lewis. No complaints about the music; it 
is superb. But the sharp breakoff of applause 
and music, especially on the Renaissance 
date, is unsettling and could have been 
smoother: also, there is less than an hour of 
music here, the Monterey set lasting under 25 
minutes. But it is quality, if not quantity, and 
certainly worth every two-fer penny.

— rusch
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blindfold test
by Leonard Feather

MILES DA VIS
SWINGIN' INTO OUR 40TH YEAR WE REPRINT A FA
MOUS BLINDFOLD FROM OUR 30TH ANNIVERSARY.

Miles Davis is unusually selective in his listening habits. This 
attitude should not be interpreted as reflecting any general mis
anthropy. He was in a perfectly good mood on the day of the 
interview reproduced below; it just happened that the records se
lected did not. for the most part, make much of an impression.

Clark Terry, for example, is an old friend and idol of Davis' from St. 
Louis, and the Duke Ellington Orchestra has always been on Davis’ 
preferred list.

Davis does not have an automatic tendency to want to put every
thing down, as an inspection of his earlier Blindfold Tests will confirm 
(DB, Sept. 21, 1955 and Aug. 7, 1958).

The Cecil Taylor item was played as an afterthought, because we 
were discussing artists who have impressed critics, and I said I’d like 
to play an example. Aside from this, Davis was given no information 
about the records played.

1. Les McCann-Jazz Crusaders. All Blues (Pa
cific Jazz). Wayne Henderson, trombone; Wil
ton Felder, tenor saxophone; Joe Sample, 
piano; McCann, electric piano: Miles Davis, 
composer.

What’s that supposed to be? That ain't 
nothin'. They don’t know what to do with 
it — you either play it bluesy or you play on the 
scale. You don’t just play flat notes. I didn't 
write it to play flat notes on —you know, like 
minor thirds. Either you play a whole chord 
against it. or else ... but don’t try to play it 
like you’d play. ah. Walkin' the Dog. You 
know what I mean?

That trombone player —trombone ain’t sup
posed to sound like that. This is 1964. not 
1924. Maybe if the piano player had played it 
by himself, something would have happened.

Rate it? How can I rate that?
2. Clark Terry, Cielito Lindo (from 3 in Jazz, RCA 

Victor). Terry, trumpet; Hank Jones, piano; 
Kenny Burrell, guitar.

Clark lerry. right? You know. I've always 
liked Clark. But this is a sad record. Why do 
they make records like that? With the guitar in 
the way. and that sad___ piano player. He 
didn’t do nothing for the rhythm sec- 
tion —didn’t you hear it get jumbled up? All 
they needed was a bass and Terry.

That’s what’s ------  up music, you know.
Record companies. They make too many sad 
records, man.
3. Rod Levitt. Ahi Spain (from Dynamic Sound 
Patterns, Riverside). Levitt, trombone, composer; 
John Beal. bass.

There was a nice idea, but they didn't do 
nothing with it. I he bass player was a___  
though.

What are they trying to do, copy Gil? It 
doesn’t have the Spanish feeling —doesn’t 
move. They move up in triads, but there’s all 
those chords missing-and I never heard any 
Spanish thing where they had a figure that 
went.

I hat’s some old__ man. Sounds like 
Steve Allen's TV band. Give it some stars 
just for the bass player.
30 □ down beat

4. Duke Ellington Caravan (from Money Jungle, 
United Artists), Ellington, piano; Charlie Min
gus. bass; Max Roach, drums.

What am I supposed to say to that? That’s 
ridiculous. You see the way they can___ up 
music? It’s a mismatch. They don’t com
plement each other. Max and Mingus can play 
together, by themselves. Mingus is a hell of a 
bass player, and Max is a hell of a drummer. 
But Duke can't play with them, and they can't 
play with Duke.

Now. how are you going to give a thing like 
that some stars? Record companies should be 
kicked in the------ Somebody should take a 
picket sign and picket the record company.
5. Sonny Rollins. You Are My Lucky Star (from 3

in Jazz RCA Victor), Don Cherry, trumpet; 
Rollins, tenor saxophone; Henry Grimes, 
bass; Billy Higgins, drums.

Now. why did they have to end it like that? 
Don Cherry I like, and Sonny I like, and the 
true idea is nice. The rhythm is nice. I didn't 
care too much for the bass player's solo. Five 
stars is real good? It's just good, no more. 
Give it three.
6. Stan Getz-Joao Gilberto, Desalinado (from 

Getz-Gilberto, Verve). Getz, tenor saxophone; 
Gilberto, vocal.

Gilberto and Stan Getz made an album 
together? Stan plays good on that. I like Gil
berto; I'm not particularly crazy about just 
anybody's bossa nova. I like the samba. And I 
like Stan, because he has so much patience, 
the way he plays those melodies —other 
people can't get nothing out of a song, but he 
can. Which takes a lot of imagination, that he 
has. that so many other people don't have.

As for Gilberto, he could read a newspaper 
and sound good! I’ll give that one five stars.
7. Eric Dolphy, Mary Ann (from Far Cry, New 

Jazz). Booker Little trumpet; Dolphy, com
poser, alto saxophone; Jaki Byard, piano.

F hat’s got to be Erick Dolphy — nobody 
else could sound that bad! The next time I see 
him I’m going to step on his foot. You print 
that. 1 think he’s ridiculous. He’s a sad

LF: Down Beat won't print those words.

M.D.: Just put he's a sad shhhhhhh. that's 
all! The composition is sad. The piano player 
—— it up. getting in the way so that you 
can t hear how things are supposed to be 
accented.

It’s a sad record, and it’s the record com
pany’s fault again. I didn't like the trumpet 
player’s tone, and he don’t do nothing. The 
running is all right if you’re going to play that 
way. like Freddie Hubbard or Lee Morgan; 
but you've got to inject something, and you've 
got to have the rhythm section along; you just 
can't keep on playing all eighth notes.

The piano player's sad. You have to think 
when you play; you have to help each oth
er—you just can't play for yourself. You've 
got to play with whomever you're playing. If 
I m playing Basie. I'm going to try to help 
what he’s doing —that particular feeling.

8. Cecil Taylor, Lena (from Live at the Care 
Mantmartre, Fantasy). Jimmy Lyons, alto 
saxophone; Taylor, piano

Take it off! That’s some sad_  man. In 
the first place. I hear some Charlie Parker 
cliches . . . They don't even fit. Is that what 
the critics are digging? Them critics better 
stop having coffee. If there ain't nothing to 
listen to. they might as well admit it. Just to 
take something like that and say it's great, 
because there ain't nothing to listen to. that's 
like going out and getting a prostitute.

L.F.: This man said he was influenced by 
Duke Ellington.

M.D.: I don’t give a_ ! It must be Cecil 
Taylor. Right? 1 don't care who he’s inspired 
by. I hat------ain’t nothing. In the first place 
he don t have the —you know, the way you 
touch a piano. He doesn’t have the touch that 
would make the sound of whatever he thinks 
of come off.

I can tell he’s influenced by Duke, but to 
put the loud pedal on the piano and make a 
run is very old-fashioned to me. And when the 
alto player sits up there and plays without no 
tone . . . That s the reasons I don't buy any 
records.



Norman Connors Black 
Experience
Gino’s Empty Foxhole, Philadelphia
Personnel: Marvin Peterson, trumpet: Byard Lancaster, 
alto sax. bass clarinet, flute; Pharoah Sanders, tenor sax; 
Larry Young, organ; Connors, drums, percussion; Law
rence Kilian. Robert Kenyatta. African percussion.

If you expect a blow-by-blow account of 
what happened this rainy dark night in Phila
delphia when drummer Norman Connors 
brought his all star aggregation back to his 
hometown, then you'd better go elsewhere.

But if you’re curious about the total effect 
the music had on this writer and on the au
dience-read on.

Percussionist Connors is an original and 
thoroughly expert talent. In reedmen Sanders 
and Lancaster, trumpeter Peterson and organ
ist Young he had the ideal musicians to en
hance his highly developed rhythmic sense of 
musical form.

Lancaster. Sanders and Young are all ex
ceptional musicians. I was especially im
pressed by Lancaster’s contribution to the 
music. On the night under review he played 
flute for most of the performance, picking up 
his other horns only when an intense en
semble passage called for it. His flute inter
pretations are beautifully controlled breathing 
exercises of joy and despair — ntusic is so 
many things to us. I've heard him in all types 
of contexts, everything from rock and 
rhythm&blues groups to recordings and live 
appearances with people like Sunny Murray 
and Larry Young. And he has never kept me 
wanting in any of these different settings. A 
truly fantastic man.

Peterson and Young (who. during the night 
in question, didn't relate too tough to his 
instrument) created a pattern for Lancaster 
and Sanders to play around. Connors repre
sented the ever-prevailing anchor man for 
their oftentimes daring solo flights —unlike 
those of many players of their persuasion, 
their experiments worked.

It is no longer enough to just be “avant 
garde" for the sake of being that way; there 
must be some type of understanding of what a 
“contemporary idiom" is all about. And these 
men. you can be sure, have this under
standing. Their music is another sign that all 
the world isn't in turmoil and that there are 
still some beautiful people left in it.

1 think it important to realize that most of 
the present day music workers are concerned 
with their audience and its response to the 
music. This shows that the artist is making a 

conscious effort to perpetuate his craft. It is 
not. then, a question of being accepted or 
rejected — it becomes a question of whether 
you want the music to survive or die. Norman 
Connors and his men naturally know and 
understand this.

At this point in history, all of us involved in 
the art thing, whether as spectators or partici
pants, must realize that the circle is widening. 
In the ’70s. we are all artist and creative 
workers, simply because of the nature of con
temporary life —its absurdity permits this.

As poet-historian A.B. Spellman has pro
claimed: "But the days are gone when one 
man can know all the bad black musicians or 
poets or revolutionaries or ball players. Cool. 
That means your mind can be blown a new 
way every day.”

Alright. — roger riggins

Shawn Phillips
Santa Monica Civic Auditorium, Santa Mo
nica. Calif.
Personnel: Phillips, guitars, vocals; Peter Robinson, key
boards; Anthony Walmsley, guitar; Barry DeSouza, 
drums.

1 wonder if it is at all possible to properly 
describe a Shawn Phillips concert, or for that 
matter. Shawn himself.

The Santa Monica Civic, commonly used 
for rock concerts and general pandemonium, 
mellowed out for one of the most captivating 
performances I have seen this year.

Shawn Phillips is one of those human 
beings you are compelled to love the moment 
you meet him. The serenity that surrounds 
him makes it particularly difficult to reconcile 
his Texas birth.

The concert was in two parts. Part one 
finds Shawn alone on stage surrounded by 
guitars, robed and smiling. He accompanies 
himself on classic, acoustic and electric gui
tars. displaying vocal elegance if only ade
quate technical ability on the instruments.

Bringing the audience closer to the stage, 
builds the intimacy and excitement of his per
formance. he explains, (roughly paraphrased) 
“There is no way you can re-create a great 
day that lasts 12 hours in 3 min. 20 sec.” He 
runs through a half-dozen or so 'singles' of 
this sort; all recognizable Shawn Phillips 
tunes heard on radio.

Creating orchestral-like sounds vocally. 
Phillips’ songs are lyrically interesting, beau
tifully phrased, and dynamically exciting. Bal
lad rock, jazz and Indian forms blend into 
what are really characteristics of Shawn
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Phillips and no-one else. / Took A Walk sums 
this up better than any description.

After a short break, the flavor of the con
cert changes with the addition of the band. 
Led by Phillips, the group brings the audience 
through one pleasant experience to another.

Moonshine, a straight-forward 4/4 rock 
number includes the use of some interesting 
guitar phrasing effects. Walmsley’s guitar 
licks in the background add funk to an other
wise mediocre ‘boom-chick, boom-chick’ 
rhythm line. Phillips on a bouble neck Gibson 
(six and a twelve string) electric plays well 
enough, but it’s his voice that really makes the 
number cook. From a whisper to a booming 
crescendo that has every head in the house 
bobbing frantically, his range is clearly three 
octaves.
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Peter Robinson deserves special mention. 
Using a Fender Rhodes Piano run though a 
ring modulator and a echoplex, as well as 
keyboard bass, Hammond B-3, and synthesi
zer. which supplies most of the selections 
transform the Civic from wide-open concert 
hall to warm, humid Louisiana swamp, to 
cosmic outer space, to raging a thunder storm.

The concert is two and a half hours old 
when the audience screams for an encore that, 
save the solos lack authenticity and purpose, 
exceeds our expectations.

The encore is Parisian Plight on which 
Phillips’ guitar work really comes alive. 
Creating sounds of a saucy French horn, cal- 
rinet, flute and finally a trombone, Phillips’ 
captivates his audience totally. Robinson 
takes over with the strangest keyboard 
sounds 1 have ever heard, which resolving 
into a very strong rock thing which has a jazz 
arrangement overtone.

At this stage I have been treated to a three 
hour musical treat for which I can only say. 
“Thank you Shawn Phillips.”

— eric gaer
Clark Terry & the UNO Jazz En
semble
University of Nebraska at Omaha
Personnel: Terry, flugelehorn. trumpet; 29-piece en
semble led by Reg Shive.

It was a strange weekend in the usual jazz 
wasteland that is Omaha. Clark Terry was 
here to do the clinic/concert thing with the 
UNO Jazz Ensemble; Count Basie and band 
were hoisting the anchor for two sets at the 
Oar House, a club in the city’s Old Market 
section, and Brother Jack McDuff and quintet 
were doing their funky number at Allen’s 
Showcase, a black club.

Terry, who came to the city the previous 
day to work with the university’s young musi

cians. performed like the master he is during 
the well-attended evening concert. As always 
with Clark, humor and good spirits were 
abundantly evident. And as usual, his playing 
was never less than inspired. He’s such a joy 
to hear —a man who enjoys playing for 
people; who makes beautiful, unpretentious 
music. And he never let up, even though some 
of the band’s work was ragged in spots. His 
ringing, singing and totally swinging horns 
brought out the best in the ensemble.

The band performed a couple of numbers, 
backed Clark for a few, played several more, 
then Terry returned to close out the 
get-together. The young bands-men tried 
hard, though they played a bit stiffly during 
their spots. However, they sounded quite to
gether behind Terry. The rhythm section 
started to cook; the horns got down to it. It 
was almost a different band.

Standout players from the ensemble were 
tenor saxophonist-flutist Don Hatfield, trom
bonist Ed Russo, trumpeter Bob Brabec and 
vibraphonist Ron Bauers. Hatfield, in particu
lar, played well in a style in which elements of 
Stan Getz and Sonny Rollins seemed to be at 
war. He got by far the most solo space of the 
ensemble players. The tenorist started in a 
rather earthbound fashion, but began swing
ing and playing with considerable imagination 
as Terry provided the inspiration and encour
agement.

Russo is already his own man. His 
style —kind of like a subdued Roswell 
Rudd —featured plenty of drive, swing and 
invention. He should go places. Both Brabec 
and Bauers got little space. Brabec was work
manlike; Bauers did some nice four-mallet 
work.

Like this writer, Terry went to the Oar 
House to catch the second Basie set. It was 
more than worth the drive. Basie was his 
usual charming self, and the band played its 
ass off, some accomplishment considering 
how tired everybody looked (road blues 
again). It may not be one of Basie’s best 
formations, but it certainly will do.

One of the band’s key soloists, alto saxo
phonist Curtis Peagler (formerly of the 
short-lived Jazz Disciples), should be heard 
by a lot more people. Here’s a musician of 
remarkable talent and adventurousness in the 
context of a band obviously of an older school 
than his. One had the feeling that while he was 
playing some very strongly constructed solos, 
his music was a bit under rein. One Peagler 
solo was especially choice. He opened with a 
bluesy, Bird-inspired section, gradually varied 
it into a nearly free-form offering, then 
brought it back. He’s an altoist who has some
thing special to offer and isn’t getting much of 
a chance to speak his piece. Tenorist and 
flutist Eric Dixon maintains a less exciting 
though larger role in the band. He seems 
incapable of a bad solo. With Sonny Payne 
back in the drum chair the band was assured 
of swinging hard. Sonny sounded great and, 
for that matter, the whole band was grand to 
hear.

McDuff? Well, there was just too much 
music for one night. Maybe next time.

— will smith
Leon Russell
Civic Center, Baltimore, Md.
Personnel: Russell, piano, guitar, vocals; Don Pres
ton. lead guitar; Joey Cooper, rhythm guitar; John Gallie. 
organ; Carl Radle. bass; Chuck Blackwell, drums; Am
brose Campbell, conga; Patrick Henderson, piano, vo
cals; Carolyn Cook. Charlene Foster. Netti Davenport. 
Dolores Allen, gospel choir.

“I’m just putting on a little show for you,” 
announced Leon Russell with a stony ex
pression as a raving aggregation including a32 □ down beat



frenetic group of gospeleers from Dallas, a 
dancer in an Uncle Sam suit and a two-man 
spotlight crew turned the stage behind him 
into a visual and aural shambles.

But then. Leon always did love to put 
people on. “Mainly what 1 do is satires,” he 
once told an interviewer. “1 play piano and 
guitar.” he informed another who had asked 
him at great and pompous length what he 
contributed to the Joe Cocker sound.

Mainly, what Russell does is travel around 
with a rock and roll circus and play some very 
good music. And what he contributed to the 
Cocker sound was more than a little piano and 
guitar playing, as the collapse of the British 
singer’s American tour without Russell dem
onstrated.

The consummate professional and master 
magician of 100 rock sessions. Russell has 
been a star in his own right for some time 
now.

For all the circus effects, which seem to be 
much on Russell’s mind since the release of 
his album Carney, and a valiant effort by 
Patrick Henderson, who sits at a twin baby 
grand, the music in the early part of the 
show —opening with Tight Rope and proceed
ing through several frantic gospel cum rock 
and roll numbers —was repetitious and didn’t 
really catch fire.

But the patented Russell character
istics-the grease-on-gravel voice, the slash
ing. oddly punctuated piano style, the off
hand shrug that silences the howling band as 
abruptly as turning off a switch— showed 
through. And by the time he got to Jumpin' 
Jack Flash, they began to shine.

In the excitement of the chorus, the crush 
around the stage became so severe that a 
young man in a wheelchair had to be lifted 
onto the stage and pushed into the wings. 
“Don’t step on somebody in the middle of my 
big number.” Russell admonished those in the 
front row. (The concert was attended by 
about 8.000 people).

Just as he was starting the section of Jum
pin' Jack Flash that begins: Saw you standing 
on the corner ... a pair of panties sailed into 
his arms. Leon never missed a beat. “My 
God. look at these —Young Blood." he draw
led.

And so on. Along with the circus, religion is 
the other source of Russell's musical sym
bolism. and the spoken segments of his ma
terial sound remarkably like gospel preaching.

But none of it is taken very seriously. I 
swear 1 heard a Spike Jones riff in one tune, 
and Leon dropped a little Malagueña into the 
final boogie before finishing the concert with 
Of Thee I Sing, a rollicking, innocent sound
ing gospel tune whose lyrics present a some
what darker message.

The band is essentially the same that has 
been with him for almost ten years. The gos
pel singers are a recent addition, and when 
both singers and band are going full blast, the 
effect is a little overwhelming. The conga 
drummer, also a recent addition, is extran
eous. at least musically.

It would have been nice to hear fewer sing
ers. a few horns, and a more balanced selec
tion of material, for when it is allowed to 
surface, there is a good deal of subtlety and 
humor in Russell’s music. (For the final com
ment on pushy rock fans and groupies, check 
out the lyrics to If the Shoe Fits, on the 
Carney album.)

Then again, there aren't too many bands 
that come on as the Ringling Broth
ers-Barnum and Bailey of rock and roll. And 
there is only one 1 know of whose leader has 
the finely-tuned sense of irony and pathos to 
carry it off. -james d. dilts

Take 
a strong 

stand.
Lokfast by Premier

Drummerswho usethem know the great strength in Premier stands and 
hi-hats—and they love it! These contemporary stands feature exclusive 
Lokfast fittings that really stop unwanted movement. Just set Lokfast—-and 
nothing moves/ In addition, the simple flush bases are rigid, with no struts 
to get in your way.
See your Premier dealer—and get the strength you need for solid drumming!

Selmer
Division ol The Magnavox Company

Distributed exclusively in the U.S. by Selmer 
Elkhart, Indiana46514
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FINAL BAR
Continued from page 11

ing the '50s and was reunited with Red Allen 
at the Metropole. He toured Europe in 1958 
with Sam Price.

Though he played with less regularity in the 
'60s. there were frequent gigs with trumpeter 
Joe Thomas. In I962 and '65. Higginbotham 
played and recorded in Denmark with Arnvid 
Meyer's band, and in '66 was invited to At
lanta to appear on TV and record. He was 
hospitalized for several months in 197 I. but 
recovered and performed at the 1972 New
port-New York Festival —his last major ap
pearance.

With his big, robust sound and explosive, 
extroverted style Higginbotham was perhaps 
the most exciting and forceful of all jazz trom
bonists. Along with Jimmy Harrison. Dicky 
Wells, Miff Mole, and Jack Teagarden, he laid 
the foundation for a style of playing much

amerikan musical accessories 7501 Sunset Bl., Hollywood, CA 90046

Picks by the gross . . . effects pedals, drum hardware, 
replacement parts, travel cases . . . and thousands of other 
brand name items you need . . . (and hundreds of items 
you may never have seen before!) All at the lowest possible 
discount prices anywhere!
So, if you’re ‘strung out’ from paying list price for your 
musical needs ... get into the Official AMA Catalog and 
start getting re-strung for half price!

However, this catalog isn’t one you’ll want to share with your 
doctor . . . unless he happens to be a musician, also.
This is the Amerikan Musical Accessories Catalog... jammed 
full of:

guitar strings 
...drum sticks

2 sets for 
the price of 1 
fuzz & wah

Strung out is 
right!

Send me 
the Official 

AMA Catalog 
... Now!

more demanding and flexible than the New 
Orleans “tailgate'' approach. On his early 
recordings, Higginbotham plays with terrific 
punch and vehemence, executing staggering 
“breaks" (Swing Out, It Should Be You. Jer
sey Lightning. Doctor Blues with Luis Rus
sell; St. Louis Blues. Blue Turning Grey, 
Mahoganny Hull Stomp, Bessie Couldn't 
Help // with Louis Armstrong). In his middle 
period, under the direct influence of Arm
strong, his playing became a bit more legato 
and less explosive, but retained its dramatic 
accent Roll Along, Prairie Moon with Red Al
len; On the Sunny Side of the Street, Con- 
fessin', Let That Be a Lesson to You. I 
Double Dare You with Armstrong; My Blue 
Heaven with Coleman Hawkins; I'm On My 
Way From You with Lionel Hampton, among 
many other fine solos during a prolific decade. 
In the ’40s, Higginbotham developed a sim
pler. strongly riff-based style, as exemplified 
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by his solo on One O'Clock Jump with the 
1941 Metrnome All Stars. In later years, his 
playing became increasingly erratic, but the 
solos on the I957 Fletcher Henderson Reun
ion Band Lp and the 1958 Calling the Blues 
and Blue Tiny with Tiny Grimes are quite up 
to par.

Higginbotham won the down beat poll 1941 
through '44. the Metronome poll 1943 
through '45. and the Esquire Gold Award in 
'45. His niece. Irene Higginbotham, is a 
well-known song writer. Funeral arrange
ments were incomplete at presstime. — d.m.

Guitarist-bandleader-teacher Elmer Snow
den, 72, died May I4 of heart failure in a 
Philadelphia hospital.

In the 1920s and early '30s, Baltimore-born 
Snowden was one of Harlem’s most promi
nent bandleaders. He began his musical ca
reer at 14, playing banjo-mandolin and guitar 
with pianist Addie Boze. then joined Eubie 
Blake. He moved to Washington. D.C. in 
I919 and played in a group with Duke Elling
ton and Sonny Greer. He formed his own 
band in 1921, doubling on saxophone. This 
band became known as the Washingtonians in 
1923. when it played at Baron's in New York; 
Ellington was the pianist and soon took over 
leadership from Snowden.

Undaunted. Snowden formed a new band 
and soon had some of Harlem’s best musi
cians working for him. including Count Basie. 
Claude Hopkins. Bubber Miley, Frank New
ton, Benny Carter, Fats Waller and Chick 
Webb. At one time, Snowden had five bands 
working out of New York under his name. 
Unfortunately, no Snowden band was record
ed. though he backed such singers as Bessie 
Smith and Viola McCoy on records.

One of his last and greatest bands, playing 
at Small’s in 1932. included Roy Eldridge. 
Dickie Wells and Sid Catlett; it can be heard 
and seen in the Vitaphone short Smash Your 
Baggage. After a dispute with Local 802. 
Snowden left New York and settled in Phila
delphia. teaching fretted instruments and 
saxophone. Some eight years later, he was 
readmitted to the union with the help of John 
Hammond, and in 1942 worked at Cafe 
Society Uptown with Joe Sullivan.

Leading his own groups in New York and 
Philadelphia through the '40s and touring ex
tensively with a quartet until 1957. Snowden 
held a day job for the next three years, then 
returned to music. In the early '60s. in Cali
fornia. he worked with Turk Murphy and 
taught at the Berkeley (Calif.) School of Mu
sic for three years. He toured Europe in 1967 
with the Newport Guitar Workshop and con
tinued to play and teach in Philadelphia; he 
was planning to open his own guitar school 
when death came.

1 hough his early records show little of his 
prowess, the I960 Harlem Banjo (Riverside) 
indicates he was a master of that instrument. 
His quite contemporary-sounding electric gui
tar was featured on a 1962 date produced 
by Chris Albertson, which was subsequently 
issued under Roy Eldridge’s name, and more 
recently under Bud Freeman’s. It includes the 
Bryant Brothers, pianist Ray and bassist 
Tommy, who played with and were taught by 
Snowden in their youth in Philadelphia. Last 
November. Snowden was honored by the 
Overseas Press Club’s Jazz Club in New 
York (dh, Jan. 18). In his will. Snowden made 
a bequest for all his friends to get together for 
a drink on him. —d.m.

Drummer Nick Stabulas. 43. was killed in 
the early morning hours of Feb. 6 when the 
car he was driving crashed into a tree. He was 
on his way home from his job with the Vai 
Anthony Trio at Buddy’s Town House in C
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"IN PARIS" Solo 
by 

Clifford Brown
Transcribed by Greg George 
Annotated by Bill Abernathy

This solo is from the album Clifford Brown In Paris (Prestige PR 24020 
Double Album.)

Tcmpo= 144 ... In trumpet Key of D
Brownie’s solo is an example of a trumpet player, musician and a wonder

ful person who had it all together; (a) Technique. (b) Melodic Awareness, (c) 
Harmonic Concept, (d) Creativity and a thousand and one other things 
necessary to burst forth as one of the two or three really influential trumpet 
players of the 50’s.

The style is an extension of the “Bee Bop Era” in that the changes are 
moving at the rate of one and two per bar. The rhythm is basically eighth 
note and triplet figures.

Note that this solo is confined primarily to the mid and lower range of the 
instrument which is the most difficult because of fingering. Melodic prog
ression is approached from every conceivable manner: half steps below, half 
steps above, thirds down, thirds up. forths and fifth in the same manner.

Bars 28. 29 and 30 are examples of the humor and the element of surprise 
that Clifford was noted for among so many other things. Four bars before B 
is a good tasty example of change of pace or release in order to ascend to 
another plane of excitement or tension. This solo is a true lesson in the art of 
trumpet playing.
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needs precisely.
We don’t suggest that a Benge is for everyone ... 
but for the musician who is seeking his ultimate 
instrument, Benge could well be the ultimate 
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DONALD BYRD
Continued from page 19

“The way I look at it, as an artist I have 
attained the stature that other great musicians 
have. In other words. I don't have any prob
lems about my musical ability or where I am. 
I am well trained, if not overly trained. I am a 
thorough musician. I put myself on the same 
level as any of my trumpet teachers ... on the 
same level as any other great artist.

"I think that after a man has gotten to a 
certain point he doesn’t have to worry about 
it. I don’t see anybody arguing about Leonard 
Bernstein or any of his contemporaries. They 
don’t have problems with one another like 
jazz musicians seem to............here we (jazz 
musicians) are acting like a bunch of gladia
tors involved in the American Capitalist sys
tem. That’s what it really amounts to. the 
quick buck and the turnover.
“I’ve been playing too goddamned long to 

have any problem with that shit. I write music 
the way I feel at the time, whatever my inter
est may be. that’s the direction I go. When I 
was into a religious bag I did "New Prospec- 
tives"; when I was doing a family thing. I did 
"I'm Trying to Get Home.” I'm eclectic. I 
draw upon everything that comes to my atten
tion.
“I studied electronic music at Columbia. 

(His new album draws up electronics not to 
mention the sound of a 707 jet taking-off.) I 
am very much interested in electronic mu
sic—as much as Stravinsky was interested in 
the 12 tone roll when it was brought to his 
attention nobody argued that (Byrd was into 
Stravinsky.)
“I will continue to be eclectic because jazz 

music is all encompassing, as Miles said, it 
has no direction, and it never did.
“My thing is that I am very much con

cerned with myself and my music. That is not 
a selfish statement, it just took me a long time 
to block everybody else out and say. I am 

going to be concerned about what I’ve got to 
do as a person and as a musician and try to be 
as efficient as possible.

“As far as "Black Byrd" is concerned, it is 
a major breakthrough for me both financially 
and intellectually.
“Financially the album is a hit. right. It has 

the possibility of becoming a major break
through from this standpoint: if I sell a million 
albums, it will be the first time a jazz album 
has sold a million. The time is right for a jazz 
album to sell a million, to hell with 15.000 or 
even 50.000. Suppose Blood. Sweat and 
Tears did an album and they sold 2.000. what 
would you think? That would be a disaster. I 
can see it now. they’d buy up all 2.000 of them 
and start all over again.

“Some say its unrealistic for a jazz album to 
sell a million, well, that’s part of that old 
mythological bullshit —if you have to sell an 
album, why not a million. It would be healthy 
for the music, everyone could branch out. and 
those cats can get out of the East Village and 
start living and thinking like human beings.”

The phone has been ringing regularly— calls 
from friends, arrangements for plane tickets 
and travel, private conversations that are tak
en in the adjoining bedroom.

After one particularly long conversation. 
Donald Byrd returns to the suite’s living room

"I was asking Roy Haynes, one time.” he 
muses, “what we have accomplished in the 
last 20 years? ‘Back in the 50's. he says, ‘you 
and Miles both had sports cars, now musi
cians own homes and cars’."
“It took us 80 years to own a house.....  

Everybody who works in the post-office or in 
the garbage department owned a house.

“Today musicians have money. They make 
salaries that IO or 15 years ago were unheard 
of. They have gotten involved in the stock 
market, they have offices, they get involved in 
administrative things which gives them a 

deeper understanding of what’s going on.
“If you make $50,000 or $100,000. you 

have got to start learning about some other 
things, you can’t be laying up there some
where practicing your horn with $ 100.000."

Donald Byrd adds that he’s already formed 
two corporations, one a non-profit education
al enterprise.

Sometime towards the end of the afternoon 
he remembers he needs a brief case........."I 
haven't had one in years, but now that I'm 
traveling a lot I need something to put my 
stuff in.”

He checks on the closing time of Dunhills 
on Michigan Ave. He is intrigued by the 
British tobacco and fine accessories shop be
cause the old Time-Life building that houses 
the establishment is being torn down and the 
store has refused to move, so they’re tearing 
the building down around it. “Solid. I like that 
shit.” he says.

Driving lo Dunhills he talks about African 
music and why tribal music was played at 
certain times of the day. Then he shifts to a 
newspaper article he read once that claimed 
that loud music, like rock, killed plants.

“1 hat’s absurd. Do you know that some 
people talk to their plants? The next thing 
you'll hear about is loudspeakers in corn 
fields because corn has ears.”

At Dunhills a clerk with a mellow English 
accent shows Donald Byrd attache cases. 
They are all expensive. He finally decides on 
one with a combination lock.
“1 don’t need any more keys.” he com

plains. “At school I've got 12 classrooms, a 
house in New York city and one in Washing
ton. three cars......... You should see all the 
keys."

I he bill is being written up when Dr. Byrd 
suddenly pats his pocket. He pats it again. 
He’s forgotten his wallet.

"I probably didn't need the damn thing 
anyway." he says on the way out. db



Buffet's Dynaction design has no "ribs'
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Buffet-Crampon Division
Chicago Musical Instrument Co.
7373 N. Cicero Ave., Lincolnwood, Illinois 60646

Machines make other 
saxophones faster... but 

men make Buffet better. 
■ / C Buffet is the only saxophone

that’s completely hand made.I So it takes a lot longer to finish
‘ making each instrument we start.

It takes time to hand 
make and hand tune every key. 

But, since there’s no such thing as 
a machine with an ear for music, Buffet always comes out 
sounding the best. Machine-made saxophones are con
structed with “ribs”... the long rails on the horn’s side that 
hold the keys in place. But, the ribs hold the brass body in 
place too, literally tying down the sound of its natural vibra
tions. Buffet hand positions each key to the body without 
any ribs. It’s called “dynaction” and it leaves Buffet’s body 
free to produce more deep, mellow tone than any other 
saxophone. Even Buffet’s bell keys are better. Their two- 
piece construction means they always keep their perfect 
adjustments, even through some rough bumps and bends. 

Buffet Saxophones.will always be the last off the line. 
But that's why they always finish in the lead.
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THAD AND MEL
continued from page 13

ML: Right. Some of the things they're doing are still up in the air and we just 
sort of keep that chair open and guys fill in. The other three chairs are 
permanent. The trombone section and the saxes have been together a 
year-and-a-half and the rhythm section has Mickey Tucker as an alternate 
for Roland Hanna.
TJ: As for personnel, the band's just about set. As for turnover, there has 
been very little. Well, wow! Snooky Young was with us over six years, so he 
hasn't been gone that long. Bobby Brookmeyer was with us for 
four-and-a-half years, and Guy Evans for about the same. Joe Farrell. I 
think, was with us for three years.
ML: Yeah. He was the first one to go but he's still one of the first people we 
call when we need somebody for a night or for recordings. He knows what 
to do. Our turnover, actually, as compared to most bands has been very 
little.
db: Do you know why?
ML: Why the guys leave?

db: No. why your band has that thing going for it. What is the reason?
ML: Well. I don’t know what their problems are. In a way. we’re lucky.
TJ:We try to keep personal problems at a very minimum, because like I 
said, the guys accept one another.
db: Yeah, helping.
TJ: It’s almost like, when we play, it’s like going on a picnic.
ML: YEAH. When a new guy does join this band he joins it with the idea that 
he is going to be here a long time and he can stay as long as everything is 
right. The guys who have left, it's funny, have left to go out to do something 
on their own or they left New York. Like in the case of Jerome Richardson 
or Bobby Brookmeyer, they didn’t leave because they wanted to but 
because circumstances dictated. The guys who replaced them are guys, 
who as long as they want to be there, they’ll be there. I don't think anybody 
every left because they didn't like it or couldn't stand it. That's never 
happened. It’s always been a thing, a matter of: "man. I hate to tell you this 
but I'm going to have to move three thousand miles away." They all say, 
"This is the only thing I'm going to really miss, but I have to leave. The other 
things I don't care so much, but I hate to leave this." That's the way it's 
always been.
TJ: The point is. they know they’re free to go at any time. We don't have any 
contracts or anything like that. I understand with some bands you have to 
sign a contract. It’s nothing like that-ever. It’s nothing like that with us. It's 
just an acceptance.
ML: We've had things happen to us.
TJ: We dig one another personally and musically. No two guys play the 
same way. Everybody plays different, but they're all compatible. Once you 
sit down and start interpreting, contributing your notes and trying to 
produce the sound, that increases the unity. Like all of the separate things 
that you have, like your own ego. is sort of submerged and it's allowed to 
surface whenever you do your thing; your solo, or whatever. That’s when 
the ego is important and it's also important in the sense of reinforcing and 
putting it together with the rest of the band. It's strange, Mel and I have 
thought about how everybody in the band plays differently, but they all play 
together.

ML: When a guy leaves, a lot of leaders have a tendency to replace him with 
somebody similar. We never think about that. Let’s get another personality, 
that's all. He goes through the same processes with us just adding to the 
band, putting his thing in.
db: It's funny, because I've seen times where guys play differently, they kind 
of fall apart. One guy will say why don't you play this way instead of what 
you're doing.
ML: This band doesn't do that.
TJ: It's interesting.
db: Since I don't know what your outside philosophies are. how does that 
affect you? Do you think it's a religious thing or something spiritual 
happening?
TJ:I guess there is some force of spiritualism within all of us that will 
enable us to embrace instead of reject. Perhaps that's what’s at work here. I 
don't know. I haven’t really gone into it.
ML: I don't think we self-consciously think about anything like that. I feel 
it's best not to think that way. Just let it happen.
TJ: It's more on the subconscious. It sort of reflects in the things that you 
do. That’s probably what it is.
ML: It has to do with being a good cat, who believes in the music, playing it 
and performing it. and making it a part of your life. If that’s what you want, 
then you can belong here. That's the religion. That’s our religion-and it’s 
music and there’s nothing stronger. Ellington proved that.
TJ: There was a band—a classic example of guys who all had their own way 
of doing things and were very strong in their beliefs, but they sat down and 
some of the most beautiful things happened. It was unbelievable what 
came out of those horns-together. They used to play some ensembles that 
would just wipe me out. Ensemble is the hardest kind of horn playing 
because the whole phrasing routine is dictated by one guy. 

db: Yeah. That's saying something.
ML: He had some forces in that band —some strong people —talk about not 
talking to each other...
TJ: I don't know about that but I know they were some very strong 
individuals but they could play together, man. and the saxophone section 
used to just take you to pieces, you know, they stripped you bare. Oh. what 
a beautiful band.

ML: Yeah. He had that magic.
TJ: Ensemble playing is. to me, what really produces a band sound or style.
ML: You have to realize everybody is an individual.
TJ: Not how strong a solo you should have.
ML: There’s always that businessman/leader thing th^t always took place 
where he always thought in terms of what had to be, like look for a guy who 
fit his style. He even had to be a certain size, (laughter) certain personality, 
but the results were not always what it could have been had they looked for 
more personalities, and individuals who had something to offer - really 
something to offer, not just a ...
db: Size 40. huh? (laughter)
ML: Yeah. Give me a guy who has blond hair, wears no glasses and he’s got 
to be a size 40, to fit the last guy’s uniform, and definitely had experience 
with our kind of band. These things happen. Whereas, the greatest bands 
are the ones that don't think like this. Give me a guy who's got something to 
say. That's all I want. We'll use him. Every player wants to be used. I know I 
always wanted to be used. Listen, man. because I have something to say 
and I hope you'll use it. Don’t make me do what you want me to do use what 
I have. Find a place for me and just let me be. If I don’t fit, then we'll part.
db: You find it harder to replace drummers or bass players?
ML: Drummers, drummers, drummers!!
TJ: Drummers, mainly, because that's a very unique seat.
db: Well. I'm a drummer, and I’ve always felt it harder to replace bass 
players.
ML: You're looking at it from your standpoint of having to play. But. 
actually, from the standpoint of the whole band, the drummer is the hardest 
to replace.
TJ: You have to almost completely change your style of playing if the 
drummer doesn't work.
ML: A new drummer changes the band immediately. That's where we re 
very lucky. We never have to worry about that. No matter who’s playing 
bass or piano, I'm there. I’m there forever.
db: It’s your band.
ML: It’s our band. It's our mind-Thad and l-so the feeling will never 
change. That's one thing. I get to choose my own bass player. We've only 
had two bass players in the history of the band. Richard Davies and George 
Mraz. We've had substitutes and I choose them. We've had guys like Ron 
Carter. Eddie Gomez. Sam Jones. Eddie Jones. They play differently but are 
still guys we know who will do something, will help us in some way. and 
who I can play with. When Richard had to take off, he'd call me and I'd get 
the substitute because he figured I would like it best that way. I could have 
said, "get me somebody." but. no. he thought it best if we got someone we 
wanted. And. that's what I would do. A lot of times I'd call Thad and confer 
with him about what he thought, especially if we had to get somebody new 
or if I wanted to try somebody. We've made a few mistakes. There are some 
marvelous bass players who can't read a note. They get a little scared when 
they have to read these parts. It's a marvelous bass book, well written, but 
man, you've got to read it and to play it.
TJ: When George first looked at the book he just read it at sight. Richard 
the same way.
ML: Very few guys have been able to do that...
TJ:And able to do the other thing, too, which is to play a very strong rhythm 
part. That may be the key-the ability to play rhythm. That reinforces Mel 
and it helps the piano player find those little juicy spots. It's really a very 
strong team effort.
db: You guys are doing clinics, right? Do you feel they are important, and 
are you helping the kids?
TJ: What it could be is that the kids profit more by our experience rather 
than through instruction which they don’t know whether or not it’s going to 
work. You can tell somebody to do a certain thing to make a high double 
"C", but, until that person has given it the true test under real playing 
conditions, he'll never know that’s the experience he needs in order to set 
his chops a certain way to make that double "C”. Experience is what the 
kids are looking for and they relate to that because they know what you’re 
saying is probably what you've experienced yourself. Also, because you've 
seen so much of it you can almost give them a blow-by-blow description of 
what's suppose to take place and what probably will take place. They can 
understand that a lot more. That's why the clinics are very relative to the 
music scene today. It helps the kids in their belief that there is a direction in 
music and the time they put into it isn’t wasted. It gives them the real urge 
and incentive to go out and do things —perhaps to create more. We've run 
across a lot of creative players and some of them are really outstanding. 
They just want to be in touch with what's happening. That's why the clinics 
are very important. I think the more professionals who get into the thing the 
better off the students are going to be. I mean, the real working profes
sionals, those who are doing it. instead of the guys who have been away 
from the scene for a number of years. db
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Here is "The Creative World of Stan 
Kenton"-great, classic Kenton re
cordings not available through regular 
retail outlets. Because of their special 
value, it is not possible to offer any fur
ther discount from the established, low 
prices shown below. Free postage to 
any U.S.A, address. Add $1.50 per order 
for foreign delivery.

The STAN KENTON Series
(One 12" LP unless db/MWP db/MWP
otherwise indicated) Cat # Price

□ Stan Kenton and His Orchestra Live
at Brigham University........................K1039 $10.00

□ Back To Balboa.................................. K1031 $5.50

□ Kenton At The Tropicana.................. K1032 $5.50

□ The Fabulous Alumni of Stan Kenton K1028 $5.50
(First U.S.A, release includes: Anita O Day/June 
Christy/Jerri Winters/Frank Rosolino/Lee Komtz/ 
Chris Connor/Ann Richards/Pete Rugolo/Gene 
Roland/Launndo Almeida/Shorty Rogers/Bill Rus- 
so/Bill Holman/Johnny Richards/and others)

□ Some Women I've Known..................K1029 $5.50
(Tribute to six Kenton vocalists 1944-1963 Anita 
O'Day/June Christy/Chris Connor/Jerri Winters/ 
Ann Richards/Jean Turner Includes 5 previously 
unrealeased masters.)

□ Kenton Showcase...............................K1026 $5.50
(Composed & arranged by Bill Holman and Bill 
Russo)

□ Adventures In Standards.................. K1025 $5.50
(Arrangements by Lennie Niehaus)

□ Kenton/Wagner.................................. K1024 $5.50
(Arrangements by Kenton)

□ Kenton Presents.................................K1023 $5.50
(Art Pepper/Maynard Ferguson/Shelley Manne/ 
and others)

□ Stan Kenton 4 His Orchestra Live ... K1015 $9.00
At Redlands Univ. (2 LPs with charts by Dee Bar- 
ton/Willie Maiden/Bill Holman/Hank Levy/Ken 
Hanna/Kenton)

□ Los Angeles Neophonic Orchestra K1013 $5.50

□ Adventures In Blues...........................K1012 $5.50
(Composed 4 arranged by Gene Roland)

□ Adventures In Time............................ K1011 $5.50
(Composed & arranged by Johnny Richards)

□ Adventures in Jazz.............................K1010 $5.50
(Featuring Body and Soul-Sam Donahue/Ma/- 

aguena-Bill Holman/Wa/tz of the Prophets-Dee 
Barton/etc )

□ Innovations In Modern Music............K1009 $5.50

□ Cuban Fire (Johnny Richards)............ K1008 $5.50

□ West Side Story (Johnny Richards) K1007 $5.50

□ The City of Glass 4................................K1006 $5.50
This Modern World

□ Lush Interlude (Pete Rugolo)............ K1O05 $5.50

□ Kenton in Stereo.................................K1004 $5.50
(Originally Kenton in Hi-Fi) 
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222 W. Adams St.. Chicago. IL. 60606
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Continued from page 34.

Great Neck on New York's Long Island, 
which he'd held since last October. Prior to 
that, he had worked for a year at the Lake 
Tower Inn in Roslyn.

Born in Brooklyn. Stabulas studied with 
Henry Adler and worked mainly with dance 
bands until the early '50s, when he started 
gigging on the New York jazz scene with Phil 
Woods. Jimmy Raney. Al Cohn and Zoot 
Sims. Lennie Tristano, Chet Baker. Bill 
Evans. Mose Allison, and others.

Stabulas. a steady, tasteful drummer, 
recorded with Woods. George Wallington. 
Cohn. Sims, Raney and Allison, and can be 
heard to good advantage on Zoot Sims Plays 
Four Altos and Allison's early Prestige al
bums.

Singer-bandleader Vaughn Monroe, 62, 
died May 21 after a long illness at a hospital in 
Stuart. Fla. Though best known for his char
acteristically nasal and often parodied singing. 
Monroe began as a trumpeter, winning a 
state-wide contest in Ohio while in high 
school. He left college in 1932 to go on the 
road as trumpeter and singer. By 1941, he was 
well established as leader of his own big band, 
which, though not strongly jazz-oriented, had 
talented solists. such as trumpeter Bobby 
Nichols. Though he gave up bandleading 
many years ago. Monroe continued to front 
smaller units and was still a popular club date 
attraction last year, when ill health forced him 
to curtail further appearances. Monroe's big
gest hits included There, I've Said, It Again, 
Ballerina, and Racing With The Moon, his 
theme. He plays competent trumpet on 
There’ll Be Some Changes Made.

Billy Alberg, fondly known to a generation 
of Half Note customers and musicians as “Al 
the Waiter." died May 7. apparently of a heart 
attach, at his Manhattan apartment. He was 
55. A fixture at the Half Note from 1957 to 
1967. he had been working at the club’s new 
midtown location since late last year. No mat
ter how fast he served you. his standing line 
w;ts "Sorry you had to wait.”

POTPOURRI
Continued from page 11.

Stevie Wonder has been elected to the board 
of trustees of Shaw University in Raleigh. 
N.C. He has visited the school many times 
and has been active in fund-raising and in the 
fight to keep the university from being taken 
over by the state.

•
I he fifth season of the Mississippi River 

Festival, held at the Southern Illinois Univer- 
sity-Edwardsville campus, opens July 14. In 
addition to classical concerts. 22 
pop-rock-folk events are planned, including 
Ella Fitzgerald (July 20). Seals and Crofts (July 
25). Curtis Mayfield (July 31). The Maha
vishnu Orchestra (Aug. I4). John Mayall 
(Aug. 21). Chicago (Aug. 25). and Jefferson 
Airplane (Aug. 29). In addition to 1877 re
served seats in the festival tent, some 30.000 
persons can be accommodated on a lawn af
fording an unobstructed view of the stage. 
The festival is organized jointly by the St. 
Louis Symphony Orchestra and Southern Il
linois University.

•
Norway’s Molde Festival is set for July 

30-Aug. 2. Among attractions already booked 
for the annual event, which will include activi
ties all over the city, are gospel singer Bessie 
Griffin, the Clark Terry Big Band. (¡ary Bur
ton and Keith Jarrett. John McLaughlin is a 

strong possibility. There will be jam sessions, 
experimental films and theater, church con
certs. a New Orleans workshop, and many 
other things.

•
Germany’s jazz musicians have founded a 

federation. Union Deutscher Jazzmusiker 
(Union of German Jazz Musicians), with 
trombonist Albert Mangelsdorff at the helm 
and promoter Claus Schreiner as Secretary. 
The organization was founded by 50 musi
cians meeting during the Jazz Forum in Mar
burg. A meeting of 100 musicians, at which 
approaches to the social and professional 
problems of jazz performers will be discussed, 
is set for June 15-17. again in Marburg.

•
A special jazz program designed by Billy 

Taylor will be presented this summer at the 
Manhattan School of Music. In addition to 
laylor. the faculty is Jimmy Owens. Frank 
Wess. Milt Hinton and Bobby Thomas. Taylor 
is currently working on a doctorate of music 
at the University of Massachusetts.

•
Interested in hearing some great music and 

possibly learning something? Listen to Les De 
Merle and band w hich includes: Les. drums; 
Jack Perciful, piano; Red Kelly, bass; Jack 
Beckman, trumpet: Bill Stoffer. trombone; Ed
die Easton, tenor. Next time you hear Les De 
Merle and band offering a clinic on the 
"Rhythm Section and Its Place in Rock and 
Big Band Playing”, make it to the sponsoring 
dealer.

Promise! You won’t be disappointed—and 
it’s free!

Walt Harper, Pittsburgh pianist and combo 
leader, and George Wein will jointly produce 
a two-day jazz festival July 13-14 at Pitts
burgh's Three Rivers Stadium, home of the 
Pittsburgh Pirates.

Artists scheduled to appear are Ray 
Charles, Stevie Wonder, B.B. King, Charles 
Mingus and Freddie Hubbard (July 13); 
Aretha Franklin, the Staple Singers, Billy 
Paul, Herbie Mann, Rahsaan Roland Kirk, 
David Newman and Walt Harper (July 14).

Harper said that last year's concept of in
volving the community in a week long series 
of jazz happenings was an artistic and com
munity success but financially disappointing. 
When the A.W. Mellon Educational & Chari
table Trust, last year's supporters, did not 
renew their grant. Harper decided once again 
to team up with Wein and his Festival Pro
ductions. Inc.

•
Among the highlights of Led Zeppelin’s 

record-breaking 33-city tour for the artists, 
was the visit to New Orleans, where Atlantic 
Records' Ahmet Ertegun threw a party for 
them with music by the Olympia Brass Band 
and dancing by the colorful Mardi Gras In
dians, plus other entertainment by Ernie K. 
Dee, The Meters, and Professor Longhair.

•
Rich at the Top, and hour-long show taped 

at the Top of the Plaza in Rochester. N.Y. 
last February by Buddy Rich and his band, 
was show n nationally on public televison sta
tions June 18 —check your local schedules for 
reruns.

•
Please note the following changes in the 

schedule of the New’port-New York Festival 
as published in our June 7 issue: Roberta 
Flack and Billy Paul have switched places at40 □ down beat



the July 3 and 4 Shea Stadium concerts; Ms. 
Flack will now appear on the 4th. Paul on the 
3rd. Nellie Lutcher has been added to the July 
6 Jazz Cabaret at Carnegie Hall. Eubie Blake 
and Jimmy Owens have been added to the 
Tribute to Louis Armstrong at Louis Arm
strong Stadium (Singer Bowl) July 4. but, 
lamentably, the performance of Scott Joplin’s 
Treemonisha, scheduled for July 8 at Car
negie Hall, has been cancelled. A phone num
ber has been set up for festival information: 
(212)787-2020.

AD LIB
Continued from page 11.

Brinkley, bass, rounding out the group. Vusef 
Lateef followed; then it was Elvin Jones, Pha
roah Sanders and Keith Jarrett for a week 
apiece. McCoy Tyner is in through June 24, 
followed by the great Sonny Rollins. The next 
week is open; then it’s Elvin again. Chuck 
Mangione, and McCoy again. The Jazz Con
temporaries, led by drummer Ken Duke, wrap 
up a series of five consecutive Sunday mati
nees June 24. with Frank Strozier, George 
Coleman, Clifford Jordan, reeds; Harold Ma
bern, piano; Wilbur Little, bass ... Town Hall 
was the scene June 10 of a Spotlite Produc
tion. The Authentic Sound of Jazz, featuring 
the Charles McPherson Quartet plus 11 
strings conducted by Ernie Wilkins; the Barry 
Harris Quartet with George Coleman, and 
Betty Carter with the Danny Mixon Trio . . . 
The newly renovated Jazz Museum began a 
series of Sunday concerts under a grant from 
Calvert Industries June 10 with Roy Eldridge 
and his group: British drummer Barry Martin 
followed. Showtime is 3 p.m. . . . Buddy Rich 
and his band did a week at Jimmy’s on 52nd 
St. in mid-June .. . Benny Goodman had Urbie 
Green, John Bunch, Bucky Pizzarelli and Bob
by Rosengarden in his Rainbow Grill Sextet. 
Singer Teddi King, with the Morty Jay Trio, 
did two days preceeding B.G.’s May 31 open
ing, which coincided with his 64th birthday . .

Two benefits for Doug Carn, who was ar
rested for draft evasion while visiting his 
home state, Florida, took place in May. The 
first. May 20. was at the Jazz Beat, with 
performers including Larry Young, Gary 
Bartz, Art Gore, Allen Gumbs, Olu Dara, 
Charles McGee, Ron Burton, Michael Carver, 
Art Gore, Alex Blake, Buddy Williams, Harry 
Constant, Louis Hayes, Mickey Bass; the 
second, May 24 at Artists House, had Fred
die Hubbard, Joe Henderson, Norman Con
nors, Zahir Batin, Blake. Gumbs, Young, and 
others . . . Marian McPartland’s very danc
eable and listenable group at the Americana 
had Jimmy McPartland, cornet, vocals; Buddy 
Tate, flute, clarinet, alto tenor&baritone 
saxes; Rusty Gilder, bass, and Jackie Wil
liams, drums. Tyree Glenn opened June 18 
and will be on hand through July 14. The 
trombonist-vibist was guest of honor at the 
Duke Ellington Society's May meeting . . . 
The incredible Josephine Baker appeared at 
Carnegie Hall June 5-8 to celebrate her Gold
en Jubilee as an entertainer. Also featured 
was Bricktop . . . Collective Black Artists 
presented the second in their Black Music at 
Midnight series at the Apollo June I. with 
Hubert Laws’ Afro Classic Ensemble, the Leon 
Thomas Ensemble, the Collective Black Artists 
Ensembledirected by Frank Fosterand featur
ing Dee Dee Bridgewater, and the lie Nilaja 
Dancers&Drummers .. .The C.U.N.Y. Grad
uate Center presented a students and instruc

tors composer’s showcase May 18. with 
works by Kenny Barron, Donny Hathaway, 
and Yusef Lateef on the program. Hathaway’s 
Brass Quintet was performed by Jimmy 
Owens, Leonard Goines, trumpets; Porter 
Poindexter, trombone; Julius Watkins, French 
horn; John Buckingham, tuba ... A Spark of 
Faith, a rock cantata by Anne Philips, was 
performed June 18 at McMillin Theater at 
Columbia University . . . Jack Kleinsinger’s 
monthly sessions moved from Theater DeLys 
to the Astor Place Theater June 18. with two 
performances featuring Maxine Sullivan, Dick 
Hyman and Bucky Pizzarelli . . .An all star 
band led by saxophonist Eddie Martin per
formed May 12 at the Renaissance Ballroom, 
with Bubbles Martin, trumpet; Hubert Laws, 
reeds & flutes; Rogers Grant, electric piano; 
Jimmy Shirley, guitar and bass; Earl Williams, 
drums; Steve Lloyd, conga. Larris Browner 
produced ... At Boomer’s, May sounds in
cluded Rhetoric (Mike Abene, George Young, 
Lyn Christie); the Cedar Walton-Sam 
Jones-Billy Higgins Trio; Clifford Jordan with 
Bill Lee and Higgins, and the Omar Clary Trio 
... At Bradley’s, Bobby Timmons and Wayne 
Dockery were followed by the Coleridge Tay- 
lor-Perkinson Duo . . . Ray Nance and Brooks 
Kerr, with occasional visitors like Matthew 
Gee, liven up Churchill’s . . . George Cole
man. with Bobby Forrester, organ, and Frank
ie Dunlap, drums, was at Diggs’ Den on 145th 
... At Club Baron. Lou Donaldson was fol
lowed by Arthur and Red Prysock . . . The 
Tiger Lounge. 214 W. I I6th. has sounds by 
drummer Jual Curtis’ trio, with Eddie Diehl, 
guitar, and Bu Pleasant, organ and vocals . . . 
Irene Reid and Gloria Coleman were at Shali
mar by Randolph . . . Morgana King held forth 
at Kenny’s Castaways. 84th off 3rd ... Melvin 
Sparks and Junior Mance were among recent 
incumbents at Mikell’s . . . Nat Davis, with 
Skinny Burgen and Sonny Brown, is at Bar
bara’s Lounge. 3rd St. and Thompson . . . 
Chico Hamilton and the Players were at the 
Combination. 95th and Broadway . . . The 
Hoofers at the Town Hall Interlude series 
were backed by Harvey Ray, alto; Stash 
O’Laughlin, piano; John Carbone, bass; Al 
Drears, drums. The following week. Ruby 
Braff guested with George Barnes, Dick Hy
man, George Duvivier and Jo Jones in what 
was scheduled as the last of the series, but an 
additional event, featuring the Mura Dehn 
Jazz Dance Theater, was added May 30 . . . 
Alvin Ailey’s Dance Theater at City Center 
May 8-27 included works set to music by 
Alice Coltrane, Bobby Scott, Janis Joplin, 
Hugh Maskela, Leon Russell, Brother John 
Sellers and the Voices of East Harlem in its 
repertoire . .. Roy Ayers did a June 2 concert 
at the Brooklyn Armory . . . Hookfot, Star- 
drive, Howlin’ Wolf and Al Kooper were 
among the acts at Max’s Kansas City in re
cent weeks . . . Marv Greifinger has been 
named eastern publicity and artists relations 
manager for United Artists Records. He’s 
been with UA 3'/i years . . . The Jazzmobile 
Orchestra under the direction of Paul West 
performed May 15 at the American Place 
Theater. . . The Gashouse, 1st Ave. between 
15& 16th. features weekend sounds by drum
mer Gene (Pops) Berst, with Tom Grund, tenor 
sax; John Cotten, piano; Ali Richardson, bass . 
. . Jeremy Steig, John Abercrombie, Glen 
Moore, and Jan Hammer (playing drums) pro
vided music for a member's party at the Mu
seum of Modern Art in late May . . . Jay 
Brower’s Broadway Brass, featuring singer Ei-

Nine Locations

1973 SUMMER JAZZ CLINICS
owned and operated by the National Stage Band 
Camps, a non-profit corporation, for 15 years.
15th annual Big Band Clinics feature jazz 
band performance/improvisation/materials/ 
theory, harmony, and arranging.
Faculty will include: Rich Matteson, dir.: Gary Burton. 
John LaPorta. Marian McPartland. Mike Moore. 
Howie Smith, Ed Soph. Phil Wilson & others tba.
□ July 8-14 ... Mt. View College, Dallas, TX 
□ July 22-28... Southwestern State College, 

Weatherford. OK
□ July 29-Aug. 4... Univ, of Portland (OR) 
□ Aug. 5-11 ... Mary College, Bismarck, ND 
□ Aug. 12-18 ... III. State Univ., Normal 
□ Aug. 19-25 ... Brandywine College, 

Wilmington, DE
5th annual Famous Arrangers Clinic fea
tures jazz arranging and composition. Your 
choice of one or two week sessions.
Faculty will include. Marty Paich, dir.: Billy Byers. 
David Baker. Wes Hensel. Dick Grove. & others tba.
□ June 24-July 7 . . . Univ, of Nevada, 

Las Vegas
2nd annual Combo/lmprovisation Clinic fea
tures improvisation and performance in jazz- 
blues-rock small ensembles.
Faculty will include: Jamey Aebersold. dir.: David 
Baker, Gary Burton. Jerry Coker. Dan Haerle. Mike 
Moore. Howie Smith, Ed Soph. & others tba.
□ June 17-23 ... Univ, of Nevada, Las Vegas 
□ Aug. 19-25. . . Eastern III. Univ.,Charleston

Send today tor tree brochure 
SUMMER JAZZ CLINICS 11
P.O. Box 221, South Bend, IN 46624 
Please rush me your free brochure on faculty/curri- 
culum/housing. etc., for the 1973 SUMMER JAZZ 
CLINICS.
Name ________________________________——■—-------------------

Street___ __ ___ ________________________—----------------------------------

C i ty Sta te----------------------Zip-----------------

I n str u m ent——-- ---------------------------------------------------------------------  
□ Also send me details on the special educator 

■ courses at each Clinic location.

— BARNE Y 
KESSEL

is offering
• TWO SEMINARS IN 1973 

in Hollywood, Calif.

Price: $125 per seminar
July 26-29 Aug. 9-12

• Career Counseling for Musicians, Singers 
Songwriters and Arrangers

• Private Instruction for Guitar
• Improvisation Instruction for All 

Instruments

• NEW Instructional Literature Available 
“Personal Manuscript Series”

Write tor tree brochure
-------- Box 2629, Hollywood, CA 90028 -----------
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JAZZ STYLES I ANALYSIS: TROMBONE by David Baker 
(First Edition.down beat MUSIC WORKSHOP PUB
LICATIONS. 1973. Chicago. IL. U.S A ) 144 pp. (247 
music pla(es). width I I" x depth 8'^". spiral bound

Catalog No. MWP 8 ... $12.50/$8.33

JS&A: TROMBONE Table of Contents include: "Trans
position Chart" for all instruments; Time-Style Chart 
places 191 trombonists in their respective chronological 
and stylistic eras; "Trombone Poll Winners" (1935-72)- 
top ten trombonists in every down beat Readers Poll and 
International Critics Poll; "Solos & Soloists"-247 differ
ent transci.bed and analysed solos from 191 trombonists 
(each with bio sketch) from ARBELLA. FERNANDO, to 
ZWERIN, MIKE and including Fred Beckett/Bobby 
Brookmeyer/Lawrence Brown/Georg B r un is/B i I ly 
Byers/Jimmy Cleveland/Cutty Cutshall/Vic Dicken- 
son/Billy Eckstine/Geechy Fields/Carl Fontana/Curtis 
Fuller/Tyree Glenn/Urbie Green/AI Grey/Slide Hamp- 
ton/Bill Harris/Jimmy Harrison/J.C. Higginbotham/Jack 
Jenny/J.J. Johnson/Jimmy Knepper/Melba Liston/Albert 
Mangelsdorff/Glenn Miller/Miff Mole/Snub Mose- 
ly/Tricky Sam Nanton/Kid Ory/Jim Pankow/Julian Pries- 
ter/Frank Rehak/Frank Rosolino/Don Sebesky/Jack Tea- 
garden/Juan Tizol/Brian Trentham/Bill Watrous/Dickie 
Wells/Phil Wilson/Kai Winding/Big Willie Woods.

THEORY & TECHNIQUE BOOKS
JAZZ IMPROVISATION (A Comprehensive Method of 
Study for All Players) by David Baker

MWP 1 ... $12.50/$8.33
ARRANGING & COMPOSING (for the Small Ensemble 
lazz/r&b/jazz-rock) by David Baker

MWP 2 ... $12.50/$8.33
TECHNIQUES OF IMPROVISATION (tn four volumes 
by David Baker. Vol. I. A METHOD FOR DEVELOPING 
IMPROVISATIONAL TECHNIQUE (Based on the Ly
dian Chromatic Concept by George Russell); Vol II 
The II V7 PROGRESSION; Vol. III. TURNBACKS; Vol. 
IV. CYCLES. Save 15%—order the four volume set.

MWP 3-6 ... $29.75/$19.83

A Method for Developing Improvisation Technique 
(Based on The Lydian Chromatic Concept by George 
Russell)(Vol. I of TECHNIQUES OF IMPROVISATION) by 
David Baker MWP 3... $7.50/$5.00
THE II V7 PROGRESSION (Vol. II of TECHNIQUES OF 
IMPROVISATION)by David Baker MWP 4 ... $7.50/55.00 
TURNBACKS (Vol. Ill of TECHNIQUES OF IMPROVISA
TION) by David Baker MWP 5... $7.50/$5.00

CYCLES (Vol IV of TECHNIQUES OF IMPROVISATION) 
by David Baker MWP 6 ... $12.50/$8.33
GUITAR PATTERNS FOR IMPROVISATION by William 
Fowler MWP 7 ... $4.00/$2.66

Prices as shown are LIST/SUBSCRIBER

down beat • Dept. BKS
222W. Adams St., Chicago. IL 60606

Please send me the books I have checked
__ MWP 1 __ MWP 4 __ MWP 7
__ MWP 2
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leen Barton, began a four-week stay at the 
Riverboat June 4; the band includes reedman 
Dick Hafer . . . Tenorist Tony Graye had 
Freddy Gibbs, piano; Sonny Dallas, bass, and 
Hank Veal, drums, at the Day After Club in 
Jamaica . . . Jaimie Carver's Project Sunshine 
does weekends at Club Denise in Massa
pequa . . . George Benson and the Roland 
Hanna Trio (George Duvivier, Al Harewood) 
appeared June 3 at the Casa Caribe in 
Plainfield. N.J. . . . Gary Burton played the 
Hartford Jazz Society’s 12th anniversary con
cert May 27 . . . Doc Cheatham and Frank 
Wess, as well as local saxist Ed Graf, were 
among recent attractions at the Continental in 
Fairfield. Conn.

Los Angeles: The marriage of jazz and 
rock is getting solid backing from the late 
night specials that the networks are running. 
The latest “big exposure" found Bud Brisbois 
in the spotlight on NBC’s “Midnight Spe
cial." He fronted a band comprised of Al 
Aarons, Paul Hubinon, Bobby Shew and him
self. trumpets: Lew McCreary, Charlie Loper, 
trombones: Don Menza. Plas Johnson. Pete 
Christlieb. reeds; Joe Sample, piano: Mike An
thony, guitar; Max Bennett, bass; Ron Tutt, 
drums; Gary Coleman, percussion. They 
backed Dionne Warwick and Johnny Mathis in 
addition to having their own feature spot . . . 
Cal Tjader followed Cannonball Adderley into 
Concerts By The Sea . . . John Klemmer 
followed the Modern Jazz Quartet into the 
Lighthouse . . . Willie Bobo has brought his 
recently expanded combo into Memory Lane 
for an indefinite stand . .. The Don Randi Trio 
Plus One still holds forth at the Baked Potato 
Wednesday through Saturday. A recent Tues
day attraction heard a group co-led by Tosh
iko and Lew Tabackin. Sundays have been 
devoted to another co-led group; Teddy Ed
wards and Leroy Vinnegar. Others include 
Thurman Green, trombone: Marty Harris, pi
ano: Jimmie Smith, drums . . . Harris recently 
subbed for Ronnell Bright at Donte's for Ter
ry Gibbs’ gig. Reggie Johnson was on bass: 
Dick Berk on drums . . . Harris also accom
panied Anita O’Day for her stint at Concerts 
By The Sea. along with Harvey Newmark, 
bass: John Poole, drums . . . This summer 
Harris will accompany Diana Ross when she 
appears at the Cannes Festival. Her music 
director. Gil Askey, is also making the trip . . . 
Lee Ritenour, the young guitarist who recently 
returned from a Japanese tour with Sergio 
Mendes, fronted his own combo for a Guitar 
Night at Donte's. Personnel included Steve 
Olitzky, piano; Lou Kabok. bass; Duffy Jack- 
son. drums . . . Guitarist Robben Ford, who 
had been scheduled to pay a week at Key
stone Korner in San Francisco, couldn't make 
the gig because of a hasty re-scheduling of a 
recording session with Jimmy Witherspoon. 
So at the last moment. James Moody filled in. 
following his gig at the Parisian Room. At the 
Parisian. Moody was backed by Art Hillery. 
organ;Candy Finch, drums. For the San Fran
cisco engagement. Moody took pianist Mike 
Nock, bassist John Wilmuth and drummer Ed
die Marshall with him . .. The Ash Grove de
voted a month to “Black Music in America." 
and presented among others, Mance Lips
comb, Bessie Griffin and Albert Collins . . . 
The Pasadena Ice House heard from two 
contemporary jazz-rock groups on separate 
one-nighters: the 5th Room anil Odyssey. The 
5th Room includes Terry Jones, trumpet; 
Steve Carr, reeds: Steve Olitzky, piano; Mike 
Schnoebelen, drums; Tom Dewey, guitar; and 

leader Jon Belcher on drums . . . Odyssey is 
built around the original compositions of Ter
ry Jones who also leads the nine-piece combo. 
Others include: Gary Barone, trumpet and 
flugelhorn; John Gross and John Kip. reeds; 
Curt Berg, trombone; Tom Canning, electric 
piano; Tom Morell, guitar; John Smith, bass; 
Joe Correro, drums . . . The Black and Brown 
Brotherhood Band. Local 47’s goodwill group 
whose message is completely summed up in 
its name, played two recent concerts at Jor
dan High School . . . Stan Kenton’s band kept 
up its grueling pace during June and July, 
touring the midwest and the east for mainly 
one-nighters. The only respite came during 
their “Jazz Orchestra in Residence” stays at 
Drury College. Springfield. Missouri. June 
24-29; and Towson State College, in Balti
more, July 29-August 3 . . . Phil Herring, one 
of Kenton’s former trombonists, is now head 
of Kenton’s Creative World Music Publica
tions. Herring's own publishing firm, which 
includes Maynard Ferguson’s charts, will now 
be incorporated into Kenton’s organization... 
An unusual concert took place at the Century 
Plaza, sponsored by that hotel and Local 47. 
Called “Three Composers In Search of A 
Bass." the concert featured a three-movement 
work written by three composers: Pete Ru- 
golo, Roger Spotts and Jeff Alexander. The 
soloist was Arni Egilsson. a young bassist who 
recently came here from Iceland. He led a 
group called the Bass Ensemble and included 
twin pianos, harp, and Al Henderson, guitar: 
and Larry Bunker and Kenny Watson, per
cussion ... In case you saw a recent edition of 
ABC's “The Dating Game,” and thought 
that was Jimmy Smith questioning a trio of 
bachelorettes, you’re right. He was one of the 
show’s recent guests and won himself (plus an 
attractive date) a weekend in Palm Springs ... 
Henry Mancini donated one of his chalk draw
ings to the Hear Foundation for its recent Art 
Show. Hear (Hearing Education through Au
ditory Research) works primarily with deaf 
youngsters. Singer Johnny Ray was chairman 
for the art show . . . Reedman Red Holloway, 
who with Blue Mitchell, embarked on an ex
tensive tour with John Mayall’s group, sent a 
card to down beat reporting success in a new 
venture. He claims he had earned a standing 
ovation singing in Frankfurt. Germany. Just 
before he left. Red cut some commercials for 
a local winery and he played all kinds of music 
except country. Looks like it’s never too late 
to learn new licks. Talk about commercials. 
Mike Barone did nine national spots for To
yota with Al Hirt... Michel Legrand has been 
signed to score a new M-G-.M flick. “The Man 
Who Loved Cat Dancing.” . . . And Count 
Basie will play a scene in Warner Bros.’ 
"Black Bart.” Only drawback was Basie and 
his band had to trek out to the Mojave Desert 
for some of the location shooting.

Chicago: Stan Kenton arrived June I I 
at Mr. Kelly’s, normally a spot featuring 
singers and comics but currently making a 
strong commitment in the big band area. Stan 
stayed a week; coming up are Buddy Rich 
(July 2-I5); Count Basie (Aug. 20-26); Woody 
Herman (Aug. 27-Sept. 2). Duke Ellington is 
tentatively set for a week in October. Rich 
and Co. were all over the Chicago area in 
mid-May with gigs at Riverside-Brookfield 
High School. Rolling Meadows High School 
(where more than 3.500 kids packed the gym 
fora rousing night) and London House North 
in Highland Park. Personnel: Greg Hopkins, 
John Hoffman, Larry Hall, Charlie Davis, 42 □ down beat



trumpets: Rick Culver, John Leys. Al Kapling, 
trombones; Pat LaBarbera, Bob Martin, Brian 
Grivna, Benny Wallace, John Lawes, reeds; 
Greg Kogan, piano; Anthony Jackson, bass. 
The Riverside-Brookfield concert was pre
ceded by a few numbers from the school jazz 
ensemble. Director Angelo Lovellini found 
himself without a bassist and prevailed upon 
Jackson to sit in. For his courtesy, the bassist 
found himself fired —it was his first and last 
night with Rich. Bob Surga, a local man, filled 
in impressively for the next few nights . . . 
Rich’s old boss. Harry James, swung through 
Chicago for a one-nighter May 22 at the Lon
don House —part of a 49-day cross country 
tour. The following night, percussionist Eric- 
Delaney began a five-day run at the club, 
backed by the Wallace Burton Trio . . . Earl 
Hines was added to the cast of the Chicago 
Jazz Festival at Ravinia Aug. 6. while Dick 
Haynies was replaced by Johnny Desmond for 
the July 12 Tommy Dorsey night . . . Elvin 
Jones returned to the Jazz Showcase May 10 
after an absence of only six weeks. Gary 
Burton’s May 16 opening was caught by sev
eral members of the Buddy Rich band, and 
Dizzy Gillespie brought the people out for his 
five-day stand starting May 23 . . . Chicago 
will be in Aug. 18-19 for concerts at Chicago 
Stadium: they'll also play Milwaukee. Evans
ville, Ind., and Edwardsville. III. later that 
month . . . Paul Simon packed the Opera 
House in a superb program May 12 . . . 
Ramsey Lewis played the Bridge-Vu Theater 
in Valpariso, Ind., May 18 and opened at 
London House May 29 . . . Trumpeter 
Smokey Stover brought a band to Flaming 
Sally's June 4 for two weeks with a possible 
extension . . . Leela, a trio of singers and 
instrumentalists, presented some strikingly 
original material in a program at Norris Stu
dent Center. Northwestern Univ. Lead singer 
Gail Adrian is a student at the American 
Conservatory of Music here . . . Urbie Green 
did a concert at New Trier High School East 
in Winnetka May 25.

New Jersey: May action on consecu
tive weekends at Richard's Lounge in Lake
wood was guitarist John Abercrombie’s quin
tet; the Cecil Payne Quartet; Chico Mendoza, 
and A Quartet (Dave Liebman, soprano&tenor 
saxes, flute; Richie Bierach, piano; Frank 
Tusa, bass; Jeff Williams, drums) . . . The 
Steak Pit in Paramus, where Edye Byrde and 
the Jimmy Butts Trio hold forth nightly except 
Sundays, brought in Harry James and his 
band (May 9-10) and Duke Ellington’s crew 
(May 3 1). Tito Puente is set for June 29-30 . . . 
At the very popular Gulliver's in West Pater
son. the May attractions were the Lee Kon- 
itz-Marshall Brown Quintet, the Thad 
Jones-Mel Lewis Quartet, Jackie Paris and 
Anne Marie Moss, and the Pepper Adams 
Quartet. Guitar nights featured Attila Zoller, 
'fed Clancy, Chuck Wayne and Joe Puma, and 
Gene Bertoncini . . . Dill Jones began a regular 
Thursday through Sunday residency at Kid 
McCoy’s in Clifton with a May 6 presentation 
of his history ofjazz from ragtime to modern . 
. . Soprano saxist Kenny Davern had Roswell 
Rudd, trombone: Dick Wellstood. piano; Gene 
Ramey, bass, and Cliff Leeman, drums, at his 
May 20 concert at the Monmouth County 
Library in Shrewsbury.

Pittsburgh : Educational television sta
tion WQED produced a historic four-hour 
telecast of local jazz personalities in May. 
With the cooperation of A.F. of M. local 

president Herb Osgood, the show included 
about 50 performers. Among the groups and 
leaders were Walt Harper, the Silhouettes, RH 
Factor, Joe Negri. Johnny Costa. Jerry Betters, 
Nathan Davis, Frank Cunimondo, and Spider 
Rondinelli. Some of the famous sidemen in
cluded bassist Bob Boswell, drummer Roger 
Humphries, saxists Eric Kloss, Nate Harper 
and Art Nance, and trumpeter Chuck Lynn . .. 
Nathan Davis plans to leave for Europe fol
lowing an early June benefit for the Oakland 
Children’s Center at Carnegie Music Hall, 
with Nelson Harrison, trombone; Vince Gen
ova, piano; Mike Taylor, bass, J.C. Moses, 
drums and vocalist Brenda Joyce. Davis will 
team with trumpeter Donald Byrd overseas; 
they plan to record at Montreux in July . . . 
Walt Harper's Jazz Attic will celebrate its 
fourth anniversary in June with a week’s 
stand by the Modern Jazz Quartet . . . 
WAMO-Radio produced an hour-long tribute 
to the late tenorist Jon Walton, featuring some 
of the records he made with Benny Goodman 
and Artie Shaw. Guest commentators were 
pianist Reid Jaynes, drummer Jerry Betters 
and db correspondent Roy Kohler. Deejay Bill 
Powell was host ... A couple of Heinz Hall 
packages did SRO business. They were the 
Woody Herman Band and Shirley Bassey, and 
a week later, the Glenn Miller Band and Helen 
O’Connel. Hometown star Erroll Garner had 
a smaller but attentive crowd . . . Carl Arter’s 
Trio was a hit at a benefit for interracial Camp 
Achievement at Schenley High School.. . Joe 
Miller, 84, founder of the Miller Entertain
ment Agency, died April 15. He booked many 
big acts into Pittsburgh and also helped local 
musicians get a national bookings.

Baltimore: Pat Martino brought a quartet 
of electric pianist John Blake, bassist Tyrone 
Brown and drummer Sherman Ferguson to the 
Famous Ballroom for the Left Bank Jazz 
Society's May 6 concert. Hank Crawford, 
Duke Pearson’s big band and Louis Hayes 
played for the LBJS in April. Carlos Garnett 
and the Universal Black Force are due June 
17. and the big bands of Maynard Ferguson 
and Stan Kenton July 8 and July 15 respec
tively. The Society and the Columbia Busi
nessmen’s Association will again sponsor a 
series of Thursday night jazz concerts by the 
lake in the new town of Columbia this sum
mer. beginning July 20. Groups from the Bal
timore area will be featured . . . Hank Levy’s 
Towson State Jazz Ensemble played a free 
concert at Johns Hopkins University May 2 . 
. . Shirley Bassey and Woody Herman played 
the Lyric May 4 . . . The Mahavishnu Orches
tra gave two concerts at the Mechanic The
ater May 9.

Kansas City: The end of April and May 
produced a lot ofjazz activity in Kansas City. 
The 10th Annual Kansas City Jazz Festival 
held April 29th at Municipal Auditorium. 
2-12 p.m.. was termed an “artistic, if not 
financial, success” by one of its orga
nizers. Sherman Gibson of Kansas City Jazz. 
Inc., and drew crowds to hear local musicians 
as well as the big-names: Thad Jones-Mel 
Lewis Jazz Orchestra, The Carol Kaye Trio 
with Joe Pass and Paul Humphrey, Clark Ter
ry, Arnie Lawrence, Bob Havens, Pee Wee 
Ervin, Kai Winding, Bill Chase, Rich Matte
son, Conte Condoli, Pat Metheny, and Gene 
Harris and the Three Sounds . . . The Thirties 
were revisited in nostalgia with the Reno Club 
Reunion, a well-handled meeting of some of
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the guys who used to jam at “spook break
fasts” for a 1973 jam complete with com
mentary and slides of the old Reno Club and 
scenes of 12th Street flashing on a screen 
throughout the set. Some of the old gang that 
returned to play were Coots Dye, Piggy Minor, 
Gate Anderson, Sleepy Hickox, Hootie 
McShann, Crook Goodwin, Baby Lovett, Oli
ver Todd, Ray Ice, and many more. Playing 
tunes from the Thirties, some of the most 
memorable being One O’Clock Jump and 
Doc Bruce on Willow Weep for Me, these 
jazz veterans showed they still had chops and 
style and provided a pleasant return to the 
past. Other highlights of the Festival were: 
the Turner House Jazz Ensemble playing origi
nal tunes by two members. Robert Watson 
and Chauncey Jackson; the Sumner High Jazz 
Band, always a favorite; Clark Terry, loved 
by K.C. audiences; Rich Matteson with the 
K.C. Kix Band, Rich playing better than ever; 
Arnie Lawrence, a newcomer to the Kansas 
City Festival; Bill Chase, who got several 
standing ovations; and an unstructured jazz 
set featuring the Carol Kaye Trio with the 
big-name stars of the Festival.........Another 
memorable jazz day in Kansas City occurred 
two weeks later on May 13 when Count 
Basie's Orchestra, the Dizzy Gillespie Quintet, 
Carmel Jones, Max Roach, Milt Jackson, and 
Mary Lou Williams came to town to celebrate 
the Kansas City jazz heritage for the 
Charlie Parker Memorial Foundation. Festi
vities included an 1 I a.m. mass at St. Francis 
Xavier's Church in which Miss Williams per
formed Mary Lou's Mass; a 2 p.m. free 
concert and the dedication of city streets in 
Parker Square to honor Ella Fitzgerald, Mary 
Lou Williams, Dizzy Gillespie, Count Basie,
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and Bennie Moten. Two concerts followed at 
the new Crown Center’s Century Ballroom at 
5:30 and 9:00 p.m. All proceeds from con
certs went to support the Charlie Parker Me
morial Foundation free lesson program . . . 
Joining KBEY-FM and Bob Kline with jazz 
on the air in the K.C. area is (¡ary Shivers of 
KANU-FM (91.5) with jazz shows daily at 3 
p.m. and 10-2 in the evening. KXTR-FM 
(96.5) was forced to cancel its jazz show as of 
May 1 because it wasn’t paying for itself. 
Apparently jazz fans in the area aren't de
manding their music, since several stations in 
Kansas City have cancelled attempted jazz 
policies in the past year for similar reasons . . . 
Around town, at the new Crown Center’s Top 
of the Crown, the Greg Meise Trio (Meise. 
organ, vocals; Rod Fleeman, guitar, and Mike 
Thompson, drums) holds out 5-9 p.m. 
Mon.-Fri., 8-12, Sundays . . . Armour East’s 
Library was forced to close, its jazz policy 
unsuccessful .. . remaining at their old haunts 
are the John Elliott Trio with Mary Welch at 
the Hilton Inn. the Frank Smith Trio at the 
Alameda Plaza Rooftop Lounge, the Pete Eye 
Trio at Mister C’s, the Gary Sivils Quartet 
plus Carol Comer at the Ramada Inn. and the 
Bob Edwards Trio at the Tack Room ... A 
new club with a jazz group is the Third Di
mension featuring the Mike Ning Trio . . . The 
Landmark Restaurant’s fare has included: 
Weather Report. May 10-13; George Benson. 
May 15-20; and Tim Weisberg. May 22-27 ...

Denver; The First Annual Rocky Moun
tain Jazz Festival is set for July 20 and 21 in 
Mile High Stadium. A total of 50.000 people 
are expected for the two-day event that will 
open with Stevie Wonder, Donnie Hathaway.
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Gladys Knight and the Pips, the Freddie Hub
bard Quintet and Charlie Mingus with Cat 
Anderson. Closing out the festival will be Ray 
Charles and his Orchestra, the Staple Singers. 
Herbie Mann, the Preservation Hall Jazz Band, 
and Rahsaan Roland Kirk. The Steve Getz 
Quintet has been selected as a regional winner 
of the Tea Council of the U.S.’s search for 
outstanding young jazz talent and will appear 
at one of the festival’s two nights . . . The 
Warehouse continues to bring in the big 
names as evidenced by such recent per
formers as Ramsey Lewis, Lou Rawls, Dizzy 
Gillespie, Eddie Harris, Carmen McRae, Can
nonball Adderley, and O. C. Smith. Gene Har
ris and Jack McDuff are in July 2-7. Della 
ReeseJuly 9-14. and Stan GetzJuly 16-21. A 
reunion of Stan Getz and son Steve would 
undoubtedly result in some great sounds and 
be dug by all of the jazz fans in this area . . . 
Due to heavy rain and Hooding of the down
town area a benefit concert for radio station 
KCFR-FM had to be cancelled. Jack Winter’s 
Pure Jazz show on this station continues to be 
the best bet in the area for hearing jazz. The 
J.P.J. Quartet and The Steve Getz Quintet 
were set for the Ebbet’s Field benefit . . . 
Other Ebbet’s Field offerings have included 
Randy Newman, Herbie Hancock, Dobie Gray, 
Taj Mahal, Tim Weissberg, and David Brom
berg ... Guest artists at the Celebrity Lounge 
with house group Fran Feese and Associates 
have been Peanuts Hucko, Terry Gibbs, and 
Billy Butterfield ... Quincy Jones will head the 
faculty for the first National Jazz Celebrities 
Project June 18-21 at the University of Den
ver. The four-day event will offer a program 
of seminars, workshops, and critiquing ses
sions for musicians from across the country 
. . . Clark Terry played with the Evergreen 
High School Jazz Ensemble and the Stew Jack- 
son Orchestra at Evergreen H. S. . . . In Boul
der, Tulagi’s has presented Randy Newman, 
Doug Kershaw, Weather Report, Stoneground, 
and has Steely Dan in July 3-7. and the Earl 
Scruggs Review set for July 9-14 .. . Rock 
concerts at the Coliseum have varied from the 
good sounds of the Allman Brothers and War 
to the antics of Alice Cooper.

Toronto; Guitarist Joe Pass worked the 
first club gig in his new sideman’s role with 
Oscar Peterson at the Colonial in late April, 
and opening night found him in a mild panic. 
Oscar, it seems, kept his ideas about interplay 
to himself and left Pass to figure out his own 
direction. By mid-week, however. Pass was 
flying, and earned frequent ovations for his 
solo spots from the sellout crowds. Dizzy Gil
lespie, in superb musical and comic form, fol
lowed Peterson into the Colonial with his 
quintet ... At one point in early May. Earl 
Hines (at the Savarin). Buddy Tate (at Dan
iels) and Johnny Guarnieri (at Bourbon 
Street) were all playing two- or three-week 
jobs in local clubs. Hines, leading a quintet 
that featured Rudy Rutherford on reeds, and 
Tate, guesting with saxophonist Jim Gallo
way’s fine quartet, delivered the jazz goods as 
expected, but it was Guarnieri who came up 
with the special treats. Absent from the jazz 
circuit tor many years while working ex
clusively in Los Angeles. Guarnieri has ar
rived at a solo piano style that borrows a 
touch from Art Tatum, a dash from Teddy 
Wilson, but is mostly his own. He dazzled 
fans and critics ... A concert featuring the 
Mahavishnu Orchestra and Frank Zappa (with 
Jean-Luc Ponty), drew 14.000 to Maple Leaf 
Gardens . . . Organist-vocalist Bobby Dean, in
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an interview with the Globe And Mail. To
ronto's morning paper, claimed that the local 
music scene is heavily racist. Dean, who is 
looked to as a leader by local black jazz and 
r&b musicians, said black bands are always 
second choice to white among agents and club 
owners and claimed black musicians must 
settle for less pay then whites if they want to 
work ... On the rock and folk front. Steve 
Miller bombed out at Massey Hall, drawing 
only small houses to two concerts, while Kris 
Kristofferson, with Rita Coolidge, packed the 
same hall for two shows . . . Sonny Terry and 
Brownie McGhee, on their annual two-week 
visit to the Riverboat coffeehouse, drew the 
customary full houses . . . Toronto guitarist 
Bobby Edwards took a band into Sutton 
Place's Stop 33 that included six-count 'em. 
six-guitars, in a group that also numbered a 

two-man rhythm section and Eugene Amaro 
on tenor sax. The results sounded occasion
ally chaotic but also produced some exciting 
competitive moments when the guitarists took 
solo turns. Billed as the Fat City Guitars, the 
band has already cut an album for the Cana
dian Talent Library.

Sweden: Tenor saxist Nils Sandstrom 
won the Golden Disc award from Orkester 
Journalen for best Swedish Jazz Record of 
1972. The Lp. The Painter, was released by 
EMI in December, and musicians taking part 
include pianist Clas-Goran Fagerstedt. bassist 
Bjorn Alke, and drummer Leroy Lowe. Sand
strom himself is a part-time musician who 
earns his living as a house painter. In Febru
ary. he did a tour of schools arranged by the 
Institute for National Concerts, and he's been 

active on the Stockholm jazz scene recently, 
also appearing in clubs and on radio and TV 
. . . Eje Thdin, the trombonist who won the 
down heat Critics Poll (TDWR Division) a 
couple of years ago. returned to Stockholm 
after a five-year stay in Graz. Austria, where 
he was teaching. He has formed a new group 
here, which has toured northern Sweden and 
appeared on radio and TV. It's a quartet with 
baritone saxist Gunnar Berg.sten, bassist Palle 
Danielsson, and a drummer from Iceland. Pe- 
tur Ostlund . . . The Federation of Swedish 
Jazz Musicians (FSJ) has been very active, 
arranging concerts in Stockholm last year at 
the Museum of Modern Art once a week, and 
at the Club Kurbits in the Old Town section 
twice a week. Recently, the FSJ began 
presenting music at Guldhatten in central 
Stockholm, a restaurants from which broad-
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□ THE BLUES SCALE............................................S2.00
□ THE LYDIAN MODE........................................... $2 00
□ THE TRITON CYCLE..........................................$2.00
□ THE DORIAN MODE........................................ $2.00
□ THE MIXOLYDIAN MODE............................... $2.00
□ THE BYZANTINE SCALE................................  $2.00
□ THE IONIAN MODE........................................... $2.00
□ THE DIMINISHED SCALE...............................  $2.00
□ THE AEOLIAN MODE......................................  $2.00
□ THE POLYTONAL GUITAR ..............................$150

Send check or money order to:
EDC PUBLISHING DEPT. DB-86

1611 Kennedy Blvd. North Bergen, N.J. 07047
Foreign Orders ADD S1.00 PER Book FOR Air Mall

NEW! NOTHIN' BUT BLUES
□ NOTHIN' BUT BLUES, Vol. II of A NEW AP
PROACH TO IMPROVISATION by Jamey Aebersold. 
Vol. II includes a Guidebook + Stereo LP . . . 11 
different blues to practice with . . . excellent rhythm 
section to back you up . . . slow —fast —jazz —rock— 
6/8-4/4-modal. Chord progressions-scales-pi- 
ano voicings-exercises included . . . Simple blues 
piano voicings for horn players . . for all instru
ments. Bass Clef scales and progressions.

□ Vol. I, A NEW APPROACH TO IMPROVISATION 
(Revised Edition of The original widely-acclaimed 
Guidebook + LP record—for all instruments. MORE 
RECORDED TRACKS-10 TOTAL. Bigger guide
book—more exercises-plus 12 page supplement! 
Excellent rhythm section accompaniment. Chord 
progressions-scales —patterns included.
Check/MO .. $7.95 per vol. (Canada add $1.50 each)
□ Patterns for Jazz, by Jerry Coker et al 
Excellent for daily practice............................... $12.50 
□ Improvising Jazz, by Jerry Coker 
Paperback (5th printing)..................................... $2.45

JAMEY AEBERSOLD
1211 Aebersold Dr.
New Albany, Ind. 47150

RECORDS & TAPES
JAZZ - Send 10c in coin for complete SAVOY JAZZ CATA
LOG Parker. Hawkins. Young. Gillespie, etc SAVOY 
RECORD CO 56-D Ferry St . Newark. N J 07105

DIXIELAND, MAINSTREAM LP's. Bill Dodge. 124 Ho
neoye. S.W . Grand Rapids. Michigan 49508

JAZZ RECORDS. Free Lists Foreign Orders Welcome 
JAZZ HOUSE. Box 455 Adelaide St E P O Toronto. 
Canada

FAST RELIABLE JAZZ record service-many rare 
items-foreign orders welcome-send for FREE LP sales 
list. Jaybee Jazz, Box 24504. Creve Coeur. MO 63141.

JAZZ IMPORTS/Domestic labels, write to JAZZWAY. 
708 - 73rd Street. North Bergen. NJ 07047

JAZZ/BIG BAND Remotes. Old Radio Shows Over 1200 
reels. 14.000 shows. Six hours-$8.00. Send $1.00 to 
McCoy s Recording. 1228-G Lincoln Drive. Pasco. Wash
ington 99301.

JAZZ RECORDS, Free catalog, low bargain prices Lynns 
Jazz and Things. P.O. Box 1704. Denver. CO 80201.
JAZZ RECORDS & BOOKS-At Discount - Free lists 
Traditional Jazzland. Box 366, Dayton. OH 45401.

JAZZ LPS, Current. Rare. Out-of-Print. Free lists. P.O.
Box 125. Jamaica. NY 11415.

W HERE TO STUDY
SCHOOL OF CONTEMPORARY MUSIC (Striving to build 
a new way). Jazz-Rock Classical. Full, part-time study. 
Diplomas. Veterans Approved. Monthly enrollment. Jef
frey D. Furst (Director). 2001 Beacon St.. Brookline. MA 
02136.617-734-7174,_______________________________

LLOYD GARBER instructs improvisation (Guitar) by mail 
Cassette tapes and music. Write Lloyd Garber. Box 66. 
Station H. Toronto 13. Canada 

LEARN TO PLAY THE 
PEDAL STEEL GUITAR

Write for complete details.
Emmons School of Pedal Steel Guitar

P. O. Box 1904, Department E 
Burlington. North Carolina 27215

DRUMMERS
Stanley Spector writes -

Do you really know what happens when a drummer 
uses rudiments and drum method books to build up 
his "technique" so that he will "better" express his 
"ideas"? At first the hands will become stronger and 
faster by endless repetitions. Unfortunately the me
chanical sounds produced by muscular practice are 
so boring and monotonous that in self-protection the 
ear unconsciously turns itself off. The results are 
horrendous. By the time a drummer attempts to play 
with a band he has unknowingly psychologically am
putated his ear and paralyzed his brain. Sorry about 
that. But when a drummer makes use of simplistic 
theories and questionable assumptions that kind of 
thing can and does happen. Some drummers have 
found an alternative approach through considering 
the question—HOW CAN A GOOD DRUMMER GET 
TO PLAY BETTER. For information about the tape 
recorded home study course, send one dollar (check 
or money order) along with your request for informa
tion to the

STANLEY SPECTOR SCHOOL OF DRUMMING 
200 West 58th St. (at 7th Ave.) Dept. 312
New York, NY 10019 For information about quali
fying for instruction with Stanley Spector, should you 
live in the greater New York area, phone (212) 
246-5661. 
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Seven by Dovid Baker...
□ arranging & composing For The 
Small Ensemble: jazz/r&b/jazz-rock 
(1st Ed. 1970 184 pps., spiral bound 
..........................................................$12.50

□ jazz improvisation, A comprehensive 
Method of Study for All Players (Revised 
Ed. 1971) 184 pp., spiral bound.. .$12.50

Techniques of Improvisation:
□ Vol 1, A Method For Developing Im
provisational Technique (Based On 
The Lydian Chromatic Concept by 
George Russell) (© 1968; 4th print- 
ing/Revised Ed. 1971) 96 pp., spiral 
bound .............................................$7.50

□ Vol. II, The V7 Progression (© 1968; 
4th printing 1971) 76 pp., spiral bound 
 $7.50

□ Vol. Ill, Turnbacks (1st Ed. 1971) 84 
pps., spiral bound.......................... $7.50

□ Vol. IV, Cycles (1st Ed. 1971) 260 pp., 
spiral bound................................. $12.50

□ Jazz Styles & Analysis: Trombone 
(1st Ed. 1973) 144 pp., spiral bound
...........................................................$12.50

Free Catalog — Free Postage

NEW SOUNDS IN MODERN MUSIC
315 W. 53rd St., New York, NY 10019 

Phone orders: 212/581-1480

Dave Baker’s Jazz-Rock Library arrangements. 
$4.50 ea. □ Ten arrangements. $37.50 Complete 
set of 20, $75.00

□ Encyclopedia of lmprovlsation$12.50
C Eddie Bert (Trombone Method) $5.00
□ "Bugs" Bower (Ad Lib) $2.95
□ Walter Stuart (Jazz Improvising) $2.95
□ Walter Stuart (Jazz Soloist) $2.95
□ Walter Stuart (Jazz and Ad Lib) $2.95
□ Progesslve Jazz Patterns $2.95
□ Stan Applebaum (How to Improvise) $2.95
□ Barney Kessel (The Guitar) $15.00
□ Colln-Brolles (Art of Trumpet Playing) $3.50
□ Tom Timothy (Modern Arranging) $4.95
□ Ven Alexander (First Chart) 112 pages $6.95
□ Gordon Delamont(Modern Harmonic Techniques) 

Vol 1.2-each $12.50
□ Delamont (Modern Arranging Technique) $12.50
□ Delamont (Modern Contrapuntal Technique) $5.50
□ W. Fowler (Guitar Patterns For Improv.) $4.00
□ Wes Montgomery (Jazz Guitar Method) $3.95
□ Jerry Coker (Patterns for Jazz) $12.50
□ George Russell (Lydian Chromatic Concept) $22.50
□ Encyclopedia of Rhythms & Jazz Patterns $ 12.50
□ Russell Garcia (The Professional Arranger) $6.95
□ Earl Hagen (Scoring for Films) $15.00
□ Angelo Dellaira (Arranger's Workshop) $5.00
□ Angelo Dellaira (Chord Workshop) $7.50
□ Angelo Dellaira (Creative Arranger) $12.50
□ Complete Encyclopedia of Chords $12.50
□ Frank Skinner (Underscore) $6.00
□ Williams (Complete Trumpet Method) $7.50
□ Dr, Chas. Colin (Lip Flexibilities) complete $6.00

□ Trumpet orTrombone. Vol 1-2-3. each $2.50
□ Colin-Schaeffer (Encyclopedia of Scales) $12.50
□ Dr. Chas. Colin (Complete Trumpet Method) $7.50
□ Slonlmsky (Thesaurus of Scales) $25.00
□ Ernest S. Williams (Best of Williams) $7 50
Lj Dan Rlclgllano (Popular Jazz Harmony) $7.95
□ Dr. Donald S. Reinhardt (Pivot System for all cup 

instruments) Augmented Edition $25.00
□ Stuart's Encyclopedia of Modern Jazz $12.50
□ Laurindo Almeida (Guitar Method) $5.00
□ Dr. Maury Deutsch (Improvisational Conceptsand 

Jazz Patterns) $12.50
□ Fake Book for the Club Date Musician $7 50
□ Hank Mancini (Sound & Scores) $12.50
□ Oliver Nelson (Sax Patterns) $8.00
□ B.B. King (Improvising Blues Guitar) $4.95
□ Nelson's Advance Duet (6 bks in one) $7.50
C Capozzoll (Encyclopedia Around The Drums) $6 95
□ Aaron Harris (Advance Trumpet Studies) $6.00
□ Dr. Charles Colin (The Brass Plaver) $7.50
C Ulano (The Professional Drummer) $37 50 (592 pgs)
L Book of the Blues $5 00

NEW SOUNDS IN MODERN MUSIC
315 W 53rd St.. Naw York. N.Y. 10019 

casts have been made. There’s music every 
Monday night, with a changing cast of groups, 
among them Nannie Porres, Bernt Rosengren, 
Rena Rama, Jan Wallgren, and Lars Werner. 
Rena Rama is a new group composed of four 
of Sweden’s most prominent jazz musicians, 
Lennart Aberg, reeds and flute; Bobo Stenson, 
acoustic&electric piano; Bengt Berger, drums, 
and bassist Palle Danielsson. The group 
toured West Germany for three weeks in 
March, was chosen by the readers of Orkester 
Journalen and Tonfallet music magazines to 
represent Swedish jazz of 1973 on the Swed
ish Institute for National Concerts’ label. 
Caprice, and have toured in Sweden, also 
playing concerts in schools for children . . . 
Don Cherry, who lives here, has recorded a 
two-Lp set for the Institute for National Con
certs. consisting of pieces recorded with vari
ous groups of Swedish musicians, among 
them tenorist Tommy Koverhult. Cherry has 
performed in Sweden since 1966 . . . The 
Stockholm Jazz Days will be held in August, 
as usual, produced by the FSJ with support 
from the local community. Swedish radio, and 
the Institute for National Concerts . . . Pianist 
Jan Wallgren has started a new orchestra in
cluding trumpeter Hakon Nyquist, saxists 
Tommy Koverhult and Wage Finer, bassists 
Ivar Lindell and Gosta Wallivaara, and drum
mer Ivar Oscarsson. The orchestra has made 
several appearances performing the leader’s 
compositions.
West Germany: Albert MangdsdorfFs 
Quintet (now with Heinz Sauer, Gerd, Dudek, 
Buschi Niebergall and Peter Giger) started a 
two-month tour in April throughout South 
America, with a schedule of 30 concerts. Af
ter a few days. Dudek was arrested by Brazi
lian police in Rio and accused of drug abuse 
. . . Klaus Doldinger has revived his rock- 
jazz-band Passport (with Curt Cress, Wolf
gang Schmid and Frank Roberts), has giv
en concerts all over Germany, and is one of 
the favorite rock groups here . . . The famous 
Dave Pike Set disbanded after Pike’s return to 
the U.S. . . . Guitarist Volker Kriegel founded 
Spectrum, following his own musical ideas 
already outlined in his albums Spectrum and 
Missing Link. His fellow musicians are Rainer 
Bruninnghaus, Eberhard Weber, and Joe Nay, 
Spectrum was set for an African tour in 
May . . . Manfred Schoofs New Jazz Triocon- 
certized in Scandinavia ... Recent jazz events 
in Germany: Hot Jazz Meeting Hamburg 
(May 4-6). Heidelberger Jazztage (June I-3) 
and German Rock Nights in Frankfurt. May 
19 ... Albert Mangelsdorff has released, after 
two years of preparation, his first solo album. 
Trombirds. For the first time, he plays trom
bone and sings simultaneously! MPS also is 
releasing a quintet album. Birds of Under
ground . . . Singer Nancy Wilson taped a TV 
show with Peter Herbolzheimers’ Rhythm 
Combination & Brass . . . Sugar Cane Harris 
has signed exclusively with MPS Records . . . 
Volker Kriegel has recorded a new album. 
Lift, featuring John Taylor and John Marshall, 
among others.
Norway: The organization which pro
duces the Molde Jazz Festival, the Storyville 
Jazz Club, celebrated its 20th birthday in 
February and arranged a mini-festival in the 
city. Johnny Griffin and Tubby Hayes were 
the main attractions, playing with local musi- 
cans from Asniund Bjorken’s Orchestra. The 
Stokstad/Jensen jazzband and the Swedish 
Purple Rose Orchestra also played, and the 
three-day festival drew a big audience. Griffin 
did a club date and appeared with the radio 
big band before returning to Paris . . . The 

Student City’s jazz club, open for six years in 
March, had a visit from Bobby Jones and 
Dusko Goykovich, whose playing was such a 
big surprise that they’re expected to return 
later this season with their new group. Summit 
... Teddy Wilson gave one concert in Oslo, at 
the Down Town Key Club, with tremendous 
success. This was his second visit to the club 
and he had a big. enthusiastic crowd made up 
of the club’s regular customers and Teddy’s 
old fans, who traveled for hours to get to hear 
him. He played with drummer Espen Rud and 
bassist Arild Andersen, both excellent musi
cians. he said, adding that the bassist was one 
of the best he’s heard. The first part of the 
concert was taped for TV, and the only pity 
was that the club didn’t have room for more 
people. Wilson went from here to Malmo. 
Sweden, and then began a tour with the Dutch 
Swing College Band, which he rates highly. 
They’d recorded together before and did so 
again this time . . . British musician, band
leader and composer Graham Collier gave a 
concert with the radio band in Oslo in April, 
and Swedish trombonist Eje Thein was heard 
in concert at Sogn Student City the same 
month.

Poland: Krysztof Komeda, the famous 
film and jazz composer who died in April 
1969. was honored on the 4th memorial day 
of his passing by the release of the MPS Lp 
We Remember Komeda. Produced by Joa
chim Berendt, it unites many former friends, 
colleagues and students of Komeda. among 
them trumpeter Tomasz Stanko, volinist- 
saxophonist Michael Urbaniak, singer Ur- 
zula Dudziak, and guitarist Attila Zoller. The 
compositions played are all taken from Ko- 
meda’s film scores, including Rosemary’s 
Baby and Knife in the Water. Komeda wrote 
music for more than 40 films . . . Niemen, the 
top Polish singer-composer and CBS record
ing artist, cut his second Lp in Munich. Called 
Ode to Venus, it contains eight compositions 
by Nieman and his organist-guitarist, Joszef 
Skrzek ... The I Oth annual Jazz on the Oder 
festival took place March 8-l I. Next to the 
International Jazz Jamboree held in Warsaw 
each October it’s the most important annual 
jazz event held in this country. Besides the 25 
groups and soloists taking part in the festival 
competition for young performers, former 
prize winners and a guest group from the 
Soviet Union performed at the jubilee con
certs. Two groups from Cracow received the 
shared first prize: Laboratorium and the Hen
ryk Slaboszewski Quartet. Extremely modern 
music dominated at the festival, and electric 
violin was the most popular instrument. .. the 
Paradox jazz group from Warsaw recently 
celebrated its 5th anniversary. During its ex
istence. the group has garnered a record num
ber of prizes and awards at home and abroad. 
Paradox has performed in Great Britain and 
Yugoslavia and this year will play at concerts 
and festivals in France, Norway, and Switzer
land. The members are Andrzej Brzeski, trom
bone; Wlodimicrz Szlaskiewicz, alto sax; 
Slawomir Piwcwar, guitar; Michal Gorny, cel
lo; Janusz Kozlowski, bass ... The Polish Jazz 
Society has set up the first Polish Disc Club. 
For a small monthly fee. anyone can join. An 
album is issued every three months. Two 
have appeared: one features the Polish rock 
group Ossian, with recordings by Deep Purple 
on the flip side. The second is split between 
material by the Oder Festival winners Labo
ratorium and Cannonball Adderley Quintet’s 
1972 Jazz Jamboree performance. These 
records are not on the market. At present, the 
club has 10.000 members.
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Hilly @obbaTp is sitting pretty
P v Ossh

behind WE0IS Cymbals.
Billy Cobham's Avedis Zildjian Cymbal Set-up: 14" New Beat Hi-Hats, 22" Swish. 20" Crash. 22" Ride. 18" Crash. 28" Gong.

AVEDIS ZILDJIAN COMPANY
P.O. Box 198, Accord, MA02018

AVEDIS
. ZILDJIAN CO.
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	What word comes to mind first when someone says'King”?

	Wejhoped it would be “excellence.” It hasn’t. “Easy” was the word they all used most often.


	ROGERS "SUPERTER"

	SRRRE DRUm

	the first chorus

	DEVELOP YOUR TALENT FOR IMPROVISING

	down oeor

	Sigma Guitars

	GOODMAN GETS DEGREE

	ZAPPA

	INPROVISATION

	MANU DIBANGO BRINGS AFRICAN TUNE ACROSS

	NEW ORLEANS SOUNDS

	DAN MORGENSTERN RESIGNS AT db

	FINAL BAR

	potpourri

	strictly ad lib

	4/4 “Swing”



	THAO


	JONES

	MEL


	LEWIS

	by jim schaffen

	CRUSTIDERS

	"Infinite Variations"

	By Herb Nolan

	FREE!

	available from

	TODAY'S MUSIC!

	Doc Severinsen

	DEVELOPED DESIGNED AND PLAYS



	ETERNA 900S

	r/?r m




	A New Recording by Chet

	Great artists. Great Drummer. Great Drums.

	60


	blindfold test

	Ljjbread ^WINNER" ‘new from

	OVATION!

	dbw^cop]

	"IN PARIS" Solo by Clifford Brown

	Transcribed by Greg George Annotated by Bill Abernathy

		musiç	

	workshop—r publications -

	The STAN KENTON Series


	1973 SUMMER JAZZ CLINICS

	More crash

	Seven by Dovid Baker...






