








































































































JAZZ AIDS
from JAMEY AEBERSOLD

A New Approuh to JAZZ IIAPROVISATION widely
d series of G + St moLPstovall
Imlmmnu.h?gh book Includos tre%lle & bass, Bb
c /ex
ercises. All fracks 10 | Improvige with recorded by ex-
cellent rhythm section (Dan Haerle, p; Mike Moore or
Rufus Reid, b; Chartie Cralg, d; Mike Hyman, d)
Each volume (Guidebook + LP) ........ 0. $0.85
(Canada add $2.50 per order)

O Vol. 4, MOVIN' ON ... intermediate-advanced; 9
songs: Latin-tast-4/4-modal-Ballad-Waltz-etc.

0O Vol. 3, THE (I-v7-{ PROGRESSION . . . intermedi-
ate; ear & lmprovlsatory training; 10 pages of pat-
tems/ 8 tice tracks.

0O Vol. 2, NOTHIN' BUT THE BLUES . . . beginner-in-
termediate. beginner piano voicings; 11 blues tracks.
O Vol 1, A New Approach to JAZZ IMPROVISATION
(revised 4th edition) . .. for beginning Improvisors;
 melody—modes- -scales-blues scales-time, etc.

DO JAZZ/ROCK VOICINGS FOR THE CONTEMPO-
RARY KEYBOARD PLAYER by Dan Haerle. An impor-

tant, int dl method | des voicings, princl-
ples of chord functlon. substitutions, melody har-
MORIZALION, O1C.. ... .vveirneiiiieinnannnas $4.95

DSCALES FOR JAZZ IMPROV. by D. Haorle $8.95
.

D ARRANGING & COMPOSING for The Small En-
semblo: jaxz/r&b/rock by David Baker, 184 pp.$15.00
O ADVANCED IMPROVISATION (with 80° cassette)
by David Beker. Spiral bound, 256 pp....... $25.00
O Jazz Styles & Analysis: TROMBONE (with trans-
posing guide torall lnstmments) by DavidBaker $15.00

COMBO ARRANQEMEN‘I’S by Jamey Aebersoid
$3.00 ea. Trpt., tenor, alto, bone & rhythm section.
Dunrlmm—nodtl Blves O Blus Note—Med. tempo jaz
O Bossa Nova De Jaz O Beatitude—Latin/Rock
O Sunrisa—Easy Jazz-Rock O Hot Skot—Easy Rock
OJOMN COLTRANE combo arrangements tran-
scribed from origiral Blue Note recording (Bive Train).
(Blue Train, Moment's Notice, Locomotion, Lazy Bird.
Complete parts for trumpet/tenor/bone/rhythm. All 4,
only $7.00 (add 30c post.)
OHORACE SILVER combo arrangements trans-
cribed from original Blue Note recording (Horace
Sliver & Ths Jazz Messenters): The Preacher, Doodlin’,
Creepin’ In, Room 608. Complete parts for trum-
pel/tenor/mylhm All 4, only $5.00 (add 30c post.)
O PATTERNS FOR JAZZ by Jerry Coker et al
llent for daily practice ................. $14.00
O IMPROVISING JAZZ by Jerry Coker
Paperback (12th printing) .................... $2.98
Send check or M.O. Free postage In the USA br Jor
more [tems; add 50c postage for 1 or 2

JAMEY AEBERSOLD \A)
1211-0 AEBERSOLD DAVE R, O

NEW ALBANY, IND. 47150

1975 SUMMER
JAZZ CLINICS

17th Annual BIG BAND Clinics:
June 1-7, Wichita State U., Kansas
June 22-28, Fort Qu'Appelle, Saskatchewan
Aug. 3-9, U. of Northem litinois, DeKalb
Aug. 10-16, Mt. Hood COl.Iego. Portland, OR

4th Annual COMBO/IMPROVISATION Clinics:
June 1-7, Wichita State U., Kansas
Aug. 10-16, U, Northem IIIInoIs. DeKalb

Faculty mombon for the 1975 SUMMER JAZZ CLINICS in-
clude: Jamas A der, David Baker,
Gary Burton, Ken Fe"emlno Dan Haerle Joe Henderson,
Wes Hensel, Ken Kistner, John LaPorta, Lou Marini, Rich
Matteson, Roger Pemberton, Jack Peterson, Rufus Reld,
Dom Spera, Bill Stapteton, Phil Wilson . . . and other fac-
uity and guest stars to be announced.®

*For complete information, write today!

SUMMER JAZZ CLINICS

P.O. BOX 221, SOUTH BEND, IN 46624

Please send me:

O Free brochure, 1975 Summer Jazz Clinics

O Thursday Night Dues LP . . . (SJC faculty band—/
ggrgtgn/LaPorta/Maneson/VaxIWIIaon. et al),

O Colone! Corn by Phil Wilson. Parts & Score, $15.
O Theory & Workbook by Phil Rizzo ... $10.
(official SJC text)

(Check or money order must accompany order)

Name

Street

City State Zip

0 Also send detalls on music educator courses

38 O down beat

HOW TO improve guitar sight-reading
by Dr. William L. Fowler

“For the guitarist, sight-reading used to be a status symbol: now it's a necessity.”—Johnny Smith

S hortly before the recording session was to start, Howard Roberts sailed into the studio. He
checked which type of guitar the score called for, tuned up, scanned his music, and was ready
to play just as the conductor gave the downbeat. During the first run-through, a few wrong
notes sounded throughout the orchestra. So the conductor checked in turn the various instru-
ments. When Howard’s turn came, he said, “There were a few copyist errors, but 1 corrected
them as I went along.”

Now there, friends, is sightreading ablhty, the lack of which is a common ailment among
guitarists, an ailment which can prove fatal to chances of getting or keeping many choice gigs.
For weak-reading guitarists who want to cure their ailment, down beat has obtained some pre-
scriptions from three exceptional readers, Johnny Smith and Howard Roberts, each totally ex-
penenccd in all phases of studio work and teaching, and 21-year-old Tim May, right now carv-
mg a place for himself in Los Angeles through stints with Louis Bellson, Percy Faith, Doc Sev-
erinsen, and Tony Rizzi's new multiple-guitar group.

Tim May on learning to read: “When I started to learn how to read more than just chord
symbols, I went through a lot of those really basic beginning guitar instruction books, the ones
with repeated quarter notes on the open strings. And when I could instantly recognize the
opcn-stnng scales, intervals, and chords, I began concentrating, one at a time, on specific read-
ing problems, like position playing, compllcated rhythms, transposmon and the bass clef. I'd
get pieces in G, for example, then play them in second position, then in seventh position, then
in all the other positions their range would allow. And then I'd play them an octave hlghcr
than written, using extremely high positions, like the fourteenth. I'd get trombone music for
practite in the bass clef, violin and flute music for practice with high ledger lines and especial-
ly with scalar passages.

“I'd read clarinet music because it uses exactly the same ledger lines below the staff as guitar
does. I'd read all the mysic I could find in awkward key signatures, like B or G flat, and every-
thing I could find that contained lots of chromatic accidentals. I'd get basic piano methods,
then try to play on guitar everything written for both hands at the piano. And at each reading
session I would concentrate as much as I could until I began to tire. Then I'd stop practicing,
do something else for a while, then go back to reading for another short period.

“At all times during the reading sessions I made myself read a measure or two ahead of
where I was actually playing, with my eyes traveling along the music as smoothly as possible.
And I always kept the beat going in my mind, even when this meant leaving out notes or
phrases that my technique could not yet handle accurately; I'd rather let the right time go by
without playing anything than play wrong notes or passages. And when [ came to Los Angeles
recently I sight-read in every rehearsal band I could make.”

Howard Roberts on studio reading efficiency: “Wasted time means higher expense in the
studios. So guitarists who don’t cause the orchestra to stop during the initial run-throughs get
hired again. And the chances of making mistakes which will trigger such a calamity can be
minimized by the guitarist’s scanning his part before playing it. He should especially look for:
1. Key signature changes.

2. Time signature changes.

3. D. S, D. C, coda, and repeat marks.

4. Extremely hlgh passages. These should be plotted for the general fingerboard area to be
used and the fingering should be visualized.

S. Large interval skips. Again, fingering should be visualized.

6. Complicated rhythms. These should be mentally subdivided and their rhythmic feel
memorized.

7. Written-out chord voicings. Because the top notes are most important to the ensemble
sound, they should be given preference, the guitarist should read from the top note down.

" 8. Special effects, like echoplex, fuzz, wah-wah, tremolo, or finger-picking.

9. Expression marks, like dynamics, staccatos, legatos, and accents.

“If there is time left before the playing starts, the guitarist can now mentally run through his
part, imagining the sound and visualizing the fingerings. Then he can run over the hard spots
with his amplifier turned off. The idea here is to avoid any sound that will draw attention. The
above pre-playing routine will help give a guitarist the confidence essential to sight-reading
success in the studio.”

Johnny Smith on actual pitch notation: “Guitar music has traditionally been written on a
single treble clef, one octave above its actual sound. And since there is so much guitar music
already in print, guitarists will have to be able to read this way. But a more practical notation, I
feel, would consist of actual pitch written on both bass and treble clefs, as piano music is writ-
ten. The actual pitch range of the guitar extends below the bass clef and above the treble clef, a
wide range that forces the use of too many ledger lines in the present one-staff system. And the
often contrapuntal nature of guitar solo music crowds the treble clef uncomfortably with stems,
flags, beams, note heads, and rests, until the reading guitarist often cannot really see the flow of
the separate melodic lines. But perhaps the most advantageous use of the double staff lies in in-
dicating the correct bass note at its real pitch, thereby making inversions, voicings, and chord
names easy to indicate correctly. I'm now using the double staff in teaching and in writing.

* * x
<

Every guitarist ought to have a mini-library for reference as well as for developing his read- g
ing skills, fingerboard knowledge, playing technique, and improvising ability. From among the §
many excellent books now available, here are several that together make up an essential and §
well-rounded, if small, collection: §

§

Solo Guitar Playing by Frederick M. Noad. The Macmllllan Company, New York, N.Y.
This book contains not only concise explanations ,of all the classic guitar techniques, but
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	Here are two good sound reasons to try our guitar.

	Reason 1:

	Reason 2:





