




































































PAT MARTINO

WE'LL BE TOGETHER AGAIN—Muse 5090:
Road (Olee, Variations And Song, Open Road);
Lament; We'll Be Together Again; You Don’t Know
What Love Is; Dreamsville; Send In The Clowns; Wil-
low Weep For Me.
Personnel: Martino, guitar; Gil Goldstein, electric
piano.
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Each title here refers to some bluesy aspect
of busted love—possessed of a gentle beauty,
mournful and unreconciled, unwilling realiza-
tion, reverie and regret mixed with resistance
and a touch of ironic self-pity.

Martino hits critics squarely on the head,
asserting in his notes that “True Music, like
all true Art/is an experience to be shared, not
judged/ffor praise cannot make it better/as
blame cannot make it worse.” Though the mu-
sician is no poet, in consideration of his senti-
ment this album is entirely worthy of ex-
periencing and sharing. It is empathetic and
healing, a balm for troubles and a serious
complement to stolen moments of sensuality,
though the program is unceasingly lovelorn.

And praise is not meant to make the music
better, but to alert potential listeners that a
dedicated improviser with taut, crystal clear
technique has never sounded more involved
with his music. His imagination, speed, taste,
and time would be nothing without the projec-
tion of feeling he achieves.

Gil Goldstein's piano adds harmonic depth
to Pat’s lonely single note lines. He plays like
a shadow, emerging as a presence during the
Road passages, and Martino all but upstages
him by comping simply, brushing out chords.
There’s no way to judge the pianist’s contribu-
tion other than to relax and admire his unclut-
tered performance.

This LP is as close to quiet as music comes.
It most certainly was recorded in a hush.

—mandel

GRAHAM PARKER &
THE RUMOUR

HEAT TREATMENT—Mercury SRM I-1117:
Heat Treatment; That's What They All Say; Turned Up
Too Late; Black Honey; Hotel Chambermaid; Pourin’
It All Out; Back Door Love; Something You're Going
Through; Help Me Shake It; Fools® Gold.

Personnel: Parker, acoustic and electric guitars,
vocals; Bob Andrews, keyboards, background vocals;
Brinsley Schwarz, guitar, background vocals; Stephen
Goulding, drums, percussion, background vocals;
Andrew Bodner, bass; Martin Belmont, guitar, back-
ground vocals; John Earle, saxes; Danny Ellis, trom-
bones: Albe Donnelly, saxes; Dick Hanson, trumpet.
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Graham Parker's first album, Howlin Wind,
raised more than a few critical eyebrows: It
raised a library of comparisons (from Bruce
Springsteen and Van Morrison to Bob Dylan
and Mick Jagger) and the unavoidable ques-
tion of whether it was a masterpiece or a
fluke. Certainly it was an impressive debut,
but then Parker had been writing songs for
years, easily enough to skim the cream for a
powerhouse first outing. Where, some critics
asked, did Parker’s real loyalty lie, in reggae
or rockabilly, swing or soul? Graham barely
gave the questions a chance to settle in; he and
his band the Rumour toured native England,
shipped out for a handful of European and
American dates—all stirring a storm of rave
reviews—and almost immediately released a
followup album, Heat Treatment, a gutsy, ram-
paging musical punch in the stomach.

As one might expect, Heat Treatment’s ma-
terial is less immediately infectious, less savo-
ry, but the performances and overall sound
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are more cohesive, more upfront. While Park-
er’s diverse influences are equally apparent,
he’s tied the loose ends together and presented
a more balanced, personalized sound, unified
by a common emotive vocal quality. Graham
is a soul singer, much in the same way that
Jagger and Dylan are: raspy, drawling, in-
sinuating, and expressive. Whether he’s raging
in his undisguised Dylan apocalyptic vein
(That's What They All Say) or prowling nastily
for sexual prey (Hotel Chambermaid and Back
Door Love), the quality of feeling remains
feverish and uncontrived.

The Rumour, comprised principally of
alumni from Brinsley Schwarz and Ducks De-
luxe, are the rarest of backup bands, supplying
respectful supportive ambience while retain-
ing a separate personality all their own. One
moment they sound like Dylan’s Highway 6/
band, seconds later like the Motown house
regulars, but never forfeiting their resiliency
for anonymity. Reportedly they have their
own album in the offing and plan to tour inde-
pendently of Parker. Although any permanent
separation of the two forces would be a
grievous loss, Parker’s talents are formidable
enough to insure his durability. If he is ad-
mittedly derivative, he can hardly be accused
of being artificial. His derivation, like the act
of emulation, is a process of discovery and
revelation. It shines a beneficent, loving light
upon his sources while illuminating his own
profile. Graham Parker was unquestionably,
in my mind, the rock 'n' roll wunderkind of
1976. He may not be the next big thing, but
he's damn nice to have around. —gilmore

RALPH MACDONALD

SOUND OF A DRUM—Marlin 2202: Sound Of A
Drum; Where Is The Love; The Only Time You Say
You Love Me; Jam On The Groove; Mister Magic;
Calypso Breakdown.

Personnel: MacDonald, conga, bongo, quica, as-
sorted percussion; Grover Washington, Jr., soprano
and tenor sax; Chuck Rainey, electric bass; Eric
Gale, guitar; Richard Tee, Arthur Jenkins (track 3),

iano; Rick Marotta, drums; William Eaton, vocals;

icholas Marrero, timbales; Dave Friedman, vibes;
William Salter, upright bass; Clinton Thobourne,
clarinet; Urias Fritz, bottle; Harold Vick, Joe Far-
rell, Seldon Powell, Kiane Zawadi, Jimmy Owens,
Vergil Jones, horn section; Alfred Brown, Sanford
Allen, Gene Orloff, Julien Barber, Matthew Raimon-
di, Selwart Clarke, Paul Gershman, Max Pollikoff,
Emanuel Green, Harry Lookofsky, strings; Kermit
Moore, Jesse Levy, cello; Patti Austin, Zachary San-
ders, Vivian Cherry, Raymond Simpson, Gwen Guth-
rie, Frank Floyd (track 2), vocals; David Carey, or-
chestra bells.
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MacDonald, a master percussionist whose
array of rhythmic artifacts has backed up just
about every type of singer imaginable, has
produced his first solo effort. On seeing this
record invade the disco charts immediately
upon its release, it was expected that here was
another pile of hackneyed cliches with tire-
some chord changes, banal chants from chan-
teuses, and similar abuses.

Yes, there still is something sacred, for
MacDonald has proven that it is quite possi-
ble to produce an album quite danceable, yet
innovative as well. It is no sin to get up on the
floor to a toe-tapper like Calypso Breakdown,
for instance, with its frantic clarinet, jingling
cowbells, and pounding congas. The type of
music that probably initiated dance to begin
with, its infectious tempos are duplicated
many times over on this disc.

The title cut, Sound Of A Drum, deceives,
with its minor chord suspended note intro.
Yet that mood is soon swept away by a Wash-
ington solo underlayed by a seemingly endless

array of percussive artifacts; bells, spoons,
congas, etc. Grover, who in all honesty falls
into ruts unless he is inspired, blows his rump
off here. In the middle of such reputable com-
pany, he gets better.

By means of his sheer virtuosity, Mac-
Donald manages to keep each track constant-
ly changing, bobbing and moving. The South
American bell-like quica is used adeptly to
underscore The Only Time You Say You Love
Me, a mellow number; a bout with the spoons
rescues a slightly cliched horn section on Jam
On The Groove, and the combination of vibes,
conga, straight traps and timbales during
Mister Magic is a joy to behold; the percussion
section has as many layers as a chocolate
cake. —shaw

HARRY EDISON

EDISON'S LIGHTS—Pablo 2310 780: Edison'’s
Lights; Ain't Misbehavin'; Avalon; E; Helena's Theme;
Homegrown; Spring Is Here; On The Trail.

Personnel: Edisoq, lmmg:t; Eddie Lockjaw Davis,
tenor sax; Count Basie (tracks 1-4), Dolo Coker (tracks
5-8), piano; John Heard, bass; Jimmy Smith, drums.
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Two approaches to musical economy are pre-
sented here. First, Edison, whose ability to de-
velop a solo as if it was a study in one note is well
known. And second, Basie, whose ability to
avoid notes altogether is a similarly celebrated
trademark.

Edison fills the air with sound. He pounces on
his notes with startling suddenness and voices
them in a sharp unemotional tone. His phrases
are simple and strung together with liberal use
of Edison’s own patented riffs and connecting
devices. His lines avoid the soft curves of more
sentimental romantics. They are terse and angu-
lar. Basie, of course, lopes quietly and logically
along, letting silence speak loudest. Edison fre-
quently appropriates silence himself, but the
effect is abrupt. The break which opens his solo
on Avalon must be the shortest imaginable.

The highlight of the record is a beautiful blues
called E. It summons up muted memories of the
Ellington-Hodges Weary Blues of 1958 in
which Edison also played. Basie is gentle and
perceptive. But the entire piece works superbly.
Avalon is swift and intense. Misbehavin' is slow-
er and more lyrical with Edison muted through-
out. Edison’s Lights opens with a tiresome
theme, but is absorbing otherwise.

Side two finds Basie replaced by Dolo Coker,
an unfamiliar voice who deftly wins the day for
himself on Spring Is Here. Edison’s counterhorn
throughout is Lockjaw. His reliable mastery of
the mood makes him an appropriate colleague
all the way. Heard and Smith support the session
with discretion. —mcdonough

HERBIE MANN

BIRD IN A SILVER CAGE—Atlantic SD 18209:
Bird In A Silver Cage; Aria; Fly, Robin, Fly; Birdwalk;
Years Of Love; The Piper.

Personnel: Mann, flutes; Sylvester Levay, key-
boards; Martin Harrison, drums; Gary Unwin, bass;
Nick Woodland, guitar, Joe Spector and Elmer
Louis, percussion.
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Why is disco music so offensive to some
people? My personal distaste for the genre
stems specifically from the vapid riffing
strings and the one-phrase Chinese water tor-
ture vocals. But overall, the real problem with
disco is its extreme stylization. Disco is banal
music for people who are trying to affect a
“sophisticated” or elegant/decadent image.
The real tragedy is that the disco setting tends
to negate or trivialize any honest, emotional


































The results are in, and the vote is unanimous: Dick Grove Publications are the most thorough, comprehensive,
up-to-date volumes you can find in music education today. Dick Grove Publications give you the foundations you
need to play Jazz, Rock and Pop styles with practical classroom-tested materials on harmony, theory, improvisation,

arranging, and much, much more.

Utilizing his background as keyboard artist/arranger/composer/teacher, Dick Grove has written these definitive
books, and personally plays on and supervises the supplemental Play-A-Long recordings and cassettes. Whether
you're a beginner who needs a logically-programmed approach, or a seasoned performer looking for new
challenges, Dick Grove Publications take you where you want to go musically.

The coupon below describes these books in greater detail. Send it in now, and you'll learn for yourself why
instrumentalists, music educators and reviewers alike agree that each volume offered by Dick Grove Publications

is truly a winner!

Please send me the following Dick Grove Publications:

Encyclopedla of Harmony and Theory (3 volumes + worksheets)

OVolume I: Basic book of modern music theory, equally
valuable to the novice improvisor and the student of modern
harmony. Covers 15 kinds of scales and 3- and 4-part chords:
$15. (plus handling)

OVolume il: Features more than 2Q0 examples illustrating 9th,
11th and 13th chords, cadences, basic key areas, scale
sources, rhythmic patterns: $13. (plus handling)

OVolume liI: More advanced text. Includes substitution chords,
reharmonization, polychords. Special tables categorize 119
different chord progressions: $20. (plus handling)

(J3-Volume set, complete; $40. (plus handling) A savings of $8.

OApplied Modal Improvisation.

Newes!, most comprehensive improvisation course available
for beginning and intermediate players. Includes textbook,
workbook, play-along and demonstration recordings. $32.
complete sel. (plus handling) Please indicate specific instrument.

OAvrranging Concepts:

This 442-page book has fast become the definitive volume
on the subject. Detailed analyses of arranging problems.
$20. (plus handling).

Mail to: DICK GROVE PUBLICATIONS
12754 Ventura Boulevard
Studio City, California 91604
[Check enclosed: $ payable to Dick Gruve
Add 10% for postage/handling. California residents add 6% sales tax.
(OCharge my account checked below:
OMaster Charge #.
OBankomericard #
SIGNATURE

Dept. #0B- 2

Note: Overseas customers will be billed for postage. Please

indicate mailing method desired OSurface CAir
Please put my name on your mailing list for:

CIThe Dick Grove Music Workshops

[JThe Dick Grove Correspondence Courses

Dealer inquiries invited. Telephone (213)985-0905
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