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Give your performance an expressive edge with Roland’s Imagine having one
keyboard synthesizer that can deliver classic analog sounds, as well as rich-timbred patches
usually associated only with digital synthesis, and is also a dynamic MID! keyboard
controller to boot! That's the 6-voice The super sound of this standout synth starts with
12 Digitally Controlled Oscillators. Each can be set for any of 4 waveforms. Waveform
cross-modulation is the key to Roland’s unique AM Synthesis technique. Also, independent
routing of envelopes to the mixer section for separate control over DC02 results in percussive
effects normally found only in digital synthesis. Velocity sensitivity and after-touch sensitiv-
ity make the : 61-note keyboard incredibly expressive. The after-touch sensitivity can
be used to control vibrato, brilliance, or volume. 6 different keyboard modes (2 settings each
for Poly, Unison, and Solo) let you get more out of each patch. Fueled by Roland's newest
technology, the 64 presets offer one super set of sounds. Plus, you can program your
own patches into an additional 32-location memory bank, or instantly access another 32
patches with the optional C-64 RAM memory cartridge. Program the through its
on-board parameter programming facilities. Or if you prefer the ease of traditional analog
programming, use the optional PG-800 programmer for the Either approach lets you
access 2 separate 4-position ———wo=—u-= . Envelope Generators, Hi-Pass,
and Low-Pass Filters, an ample - - - Peaco LFQ section, Key Follow, and
Chorus. A separate sequence - - - -~ memory facility even lets you
pre-arrange a succession of pro- : 5 grams and step through them in
live performance. So why not = give your next performance an
expressive edge? You can with .- -= --—=- - the Roland For more infor-
mation, contact: RolandCorp , i US, 7200 Dominion Circle, Los
Angeles, CA 90040. (213) 685-5141.
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ON The BeaT

Occasionally, at even the best maga-
zines, something wonderful will slip
through the cracks. Such was the case
with William Zinsser’s Willie And Duwike,
one of the best jazz books since Charles
Mingus' autobiography, which missed
being reviewed upon its 1984 release.

Willie is Willie Ruff—french horn and
bass player, Yale professor, master of
eight foreign languages, extrovert.
Dwike is Dwike Mitchell—pianist (said
by the author to outshine such lumin-
aries as Bill Evans and Oscar Peterson),
teacher, introvert. They met in the Air
Force in 1947, where Mitchell, needing
an accompanist, gave the 16-year-old
Ruff a crash course on bass. They
hooked up a second time in the Lionel
Hampton band, then broke off to form
their duo in 1955, becoming the second
act for many of the leading bands of the
day (Armstrong, Basie, Ellington, Gilles-
pie, Davis). When the club scene started
drying up in the ’60s (during therise of tv
and rock), the two began alifelong gig as
ambassadors to such jazzless societies as
the Soviet Union, the People’s Republic
of China, and Davenport, lowa.

Their biographer, Zinsser, is editor of

the Book-of-the-Month Club, author of
the classic writing primer On Writing Well,
and, since 1980, a piano student of
Mitchell’s. Zinsser’s seamless writing and
detailed reporting provide an intimate
look at the two men’s lives—from their
early days as musicians through a gruel-
ing five-day series of Quad Cities per-
formances.

The book’s highlight, however, in-
volves the duo introducing jazz to China
in June, 1981. I happened to meet Zins-
ser in New York before the book’s publi-
cation, and he explained the fascinating
circumstances surrounding the event:
“You have a story that is essentially extra-
ordinarily dramatic—two black men in
China, one of whom is explaining jazz,
which is a totally oral tradition based on
improvising, to the oldest literate and
literal society in the world, [people] who
just want to do everything the same way
over and over again—they don’t even
have a word for improvising.” Remember,
too, that during the 10 years of the
Cultural Revolution Western music had
been banned in China (music professors
were beaten and jailed for teaching
Modzart). Into this strange milieu come

BY BILL BEUTTLER

Ruff and Mitchell with a comprehensive
demonstration of the development of
jazz, which climaxes with Ruff—to prove
that jazz musicians can improvise on any-
thing—callirig on a volunteer to play an
orlgmal composmon which his partner
will improvise on. Let’ let Zinsser finish
the story:

Mitchells huge hands hovered bneﬂy over
the keys, and then the young man’ melody
came back to him. It was in the same key; it had
the same chords, slightly embellished near the
end, and, best of all, 1t had the same mood.
Havmg stated the theme, Mitchell broadened
it the second time, gzvmg it a certain ma]esty,
coloring the student’s chords with dissonances
that were entzrely apt; he gave the “Chinese”
chords a jazz texture but still preserved their
mood. Then Ruff joined him on his bass, and
they took the melody througha number of vari-
ations, Mitchell giving it a whole series of new
lives but never losing ils integrity. | listened to
his feat with growing excitement. For me it was
the climax of years of marveling at his ear and
at his sensitivity to the material at hand. The
students were equally elated and astonished.
For them it was the ultimate proof—because it
touched their own heritage—that for a jazz
improviser no point of departure is alien. db
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[E'GHT EXOTICALLY RHYTHMIC CUTS THAT WEAVE BRILLIANT PERFORMANCES BY WAYNE

SHORTER ¢ JOE ZAWINUL WITH EXTRAORDINARY CONTRIBUTIONS FROM VICTOR BAILEY,
, OMAR HAKIM AND MINO Cwew :

W EATHER RePORT. ‘SPORTIN'LIFE.” DON'T
JUST PLAY IT... PLAY ALONGWITH IT.
N COLUMBIA RECORDS,
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;' J AMM rer. ,‘* =

rks of CBS Inc., < 1985 CBS Inc. Produced by Zawinui/ Wayne Shorter, Management: Corvalan-Condiifie.
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Swing aweeR
with the stars.

Book now for NCL's October jazz cruises.

The Caribbean. No one’s cruised it more. No one cruises it better than NCL. And this
October, nobody cruises it with more swing, either.

We're getting the brightest names in Jazz for the swingingest time this side of Birdland.
The names and the music speak for themselves. All you do is choose the cruise with the
blues or the bop that most appeals to you:

SHIP Oct.5/6 Oct. 12/13 Oct. 19/20 Oct. 26/27
S/S NORWAY Mel Torme Mel Torme Joe Williams Joe Williams
Woody Herman Woody Herman Gerry Mulligan Gerry Muiligan
Dizzy Gillespie Dizzy Gillespie
M/S STARWARD Bill Allred Band JohnnyBlowers&  The Perry The New York
Marion Cowings His Giants of Jazz RobinsonQuintet  Samba Band
Kim Shaw with Chris Griffin Maxine Sullivan Maxine Sullivan
Marion Cowings
Kim Shaw
M/S SOUTHWARD Waldo's Gotham Fat Cats Festival Harlem Blues and Eddie Daniel's
City Band with Jazzers Jazz Band Washboard Band
Susan LaM arche Steve Jordan
M/S SKYWARD Fat Cats Festival Waldo's Gotham Eddie Daniel’s Harlem Blues
Jazzers City Band with Washboard Band and Jazz Band
Steve Jordan Susan LaMarche

PLEASE NOTE. Entertainers are subject to rescheduling or cancellation

And only NCL gives you the service, style and
attention to detail you deserve. So call your travel
agent today and swing with the stars the NCL way.
The only way to cruise the Caribbean.

NORWEGIAN CARIBBEAN LINES'

Maxine Sullivan Dizzy Gillespie Mel Torme Woody Herman Gerry Mulligan Joe Williams
\

Ships’ Registry: Norway



This is the second
most powerful tool for
making music.

The first is your ear. Because nothing
can take the place of its musical abilities.

The second is YCAMS, the Yamaha
Computer Assisted Music System.

YCAMS currently consists of the
QX1 digital sequencer/recorder. The
TX816 FM voice generator system. And
the RX11 (or RX15) digital rhythm pro-
grammer. Three machines operated by
one musician that can sound like multiple
instruments. And no machine.

At the heart of this incredibly pow-
erful system is the QX1 sequencer/re-

corder. It gives you the total musical
control and creative freedom to compose,
edit your compositions, and record them.
As well as coordinate live performances
on MIDI-compatible instruments.

The QX1 can memorize real-time
compositions played on most MIDI-
compatible instruments (such as a DX7).
Then modify, edit, and perfect those
compositions to a degree that no machine
has been able to before.

Or you can compose directly from
the QX1 in step-time. Then modify
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and rearrange any part of the composi-
tion. Its built-in disc drive can store up
to 80,000 notes ona 5%" ﬂop;t)g disc.

The QX1 can also act as the control
center for a large group of MIDI-com-
patible instruments for either live or
recorded performance. And because the
QX1 records music as digital information,
not audio signals, you have unlimited
overdubbmq capabilities with no distor-
tion or noise.

If the QX1 is the heart of YCAMS,
the TX816 is the voice.

Here is the power of eight DX7's.
Each able to store up to 32 voices (preset
or programimed from a DX1 or DX7) con-
sisting of 145 voice parameters and 23
function parameters. Each made easily
accessible for live and recorded perform-
ance by an ingeniously simple switching
system and MIDI-compatibility.

And then there’s the heartbeat
of YCAMS, the RX11 (or RX15) digital
rhythm programmer.

All its drum sounds are digital

GITAL firte Toted PROGRAMMER <ot

>

recordings which can be patterned in
either real- or step-time. And controlled
to a resolution of 1/192nd of a beat.
Which along with the SWING function
give the RX11 a distinctly human feel.

But there’s really no way the printed
word can fully convey the power, the
scope, and the sound YCAMS offers the
serious composer and musician. That can
only be done by using the most powerful
musical tool, your ear, to listen. So we
suggest you go to your ‘authorized Yamaha
Combo Products dealer for a complete
demonstration.

For complete information, write: Yamaha Intemational Cornoration, Conibo Products
Division, PD. Box 6600, Buena Park, CA 90622. In Canada. Yamaha Canada Music
Ltd., 135 Milner Ave., Scarboreugh, Ont. M1S3R1.

@vAMAHA




CHoRDS & DiSCORDS

Fripp fan

Bill Milkowski has done Robert Fripp a
truly fine service. The db June "85 article
was unusually informative and his
“eavesdropping” interview/overview was
well structured around Fripp’s words.

I have been a fan of Fripp’s since a
friend introduced me to Discipline two
summers back. In the interview, I won-
der if you did not mistake the nature of
the Exposure album. While it does include
“entrancing, meditative improvisations,”
itis as well a collection of songs with Daryl
Hall, Peter Gabriel, and other artists. 1
was also under the impression that Fripp
produced Gabriel’s second album (with
D.LY. and Exposure); Bob Ezrin pro-
duced his debut.

Thanks in particular for your dealing
with the “spell of Gurdjieff” which has
bothered me since Fripp repeated “You
cannot achieve the aim without suffer-
ing” on the song Exposure.

Marc Weidenbaum Huntington, NY

rdeebee’” response

We at the Arts Magnet High School are
still flying over our six awards—two wins
and four outstanding performances for

this year’s 1985 “deebee” competition.

One correction though; on page 23 of
the May issue Bill Beuttler states, “The 18
‘deebee’ categories produced only one
multiple awardee among individuals.”
This is not correct, as our very talented
drummer/arranger, Eric White, received
outstanding performance awards in the
Jazz Instrumentalist Soloist and Jazz Ar-
rangement categories.

Thanks again for maintaining quality
not only in the past eight years of the
“deebee” awards, but throughout the 51-
year history of down beat.
Bart Marantz
Director of Jazz Studies Dallas, TX
Last night I made a “deebee” presenta-
tion to the Norwood High School Jazz
Combo during their scholarship concert.
At the end of the program our Superin-
tendent declared, “A quality education
means more than just SAT scores . . . to
merit excellence, our schools must pro-
vide all students with music and arts
educational opportunities. Here in Nor-
wood we do!”

Thanks for helping to make this prog-
ress and understanding possible.

Jack Coffey Norwood, MA

How’ to

ll an auditorium,

Houon'@)

For more information, write to
Leblanc, 7019 Thirtieth Avenue,
Kenosha, Wi 53141

© G. Leblonc Corporation 1983. All rights reserved
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With our one-piece bell, every note
sings, carrying sound to all corners of a
concert hall. But you get more than
maximum projection. The Holton T-101
Symphony trumpet offers ycu durable
Monel pistons and exacting bore

dimensions. So together with your
talents, this horn performs!

Sting stung

I have noticed that readers periodically
complain that down beat covers too
much music that is not really “jazz.”
While this is occasionally true, I can live
with this as long as db covers what 1
consider jazz as well as it does. I have
always sensed, however, that your writers
never feel comfortable with conspic-
uously non-jazz topics. A most glaring
case in point has prompted me to write
this letter: Bill Milkowski’s short article in
the Riffs section of the May '85 db on
Sting's recent collaboration with jazz mu-
sicians.

My point is simply this: whether or not
one agrees with the implication of Mr.
Milkowskis article, namely that Sting’s
“jazz outing” is nothing more than an act
of dilettantism and self-aggrandizement,
his whole attitude bespeaks a holier-
than-thou prejudice which is in direct
opposition to your stated ideology of
covering all musical genres.

I would be the first one to advocate
that db again become strictly a jazz maga-
zine (not because I am hostile to other
music, but because I can never read
enough about jazz!), but if you remain
committed to including rock (among
other non-jazz forms) in your repertoire,
you should make sure that your writers
show an understanding of its particular
musical identity, and afford it the respect
its due on its own terms. It’s easy enough
to find differences when comparing ap-
ples and oranges, but such a pursuit is, as
we all know, fruitless.

Ralph M. Rosen Bryn Mawr, PA

A clarification

I'm going to do something I've never
done before: amend a published per-
formance review. Regarding the “Trib-
ute To Jelly Roll Morton” (db, Caught,
July °85), I didn’t want to suggest that
Richard Wang, who hosted the concert
and is president of the Jazz Institute of
Chicago, failed to deliver on a “promise”
or otherwise short-changed the au-
dience. When he brought on avant gar-
dist Ed Wilkerson’s ensemble to perform
what he expected would be contempo-
rary interpretations of Morton composi-
tions, he was certainly as surprised as
anyone there at what followed. Mr. Wang
is a man of considerable knowledge,
taste, judgement, and dedication where
good music is concerned. In this case he
became the unfortunate public victim of
a backstage misunderstanding between
Mr. Wilkerson and the JIC. I wouldn’t
want my review to be construed other-
wise, or to reflect badly on Mr. Wang.
John McDonough Chicago
CONTINUED ON PAGE 47
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KC band fest

KANSAS CITY—Nearly 50 high
school and college big bands
from nine states pulled in by the
busload April 19 for the second
annual Kansas City Stage Band
Festival And Competition. Spon-
sored by the Kansas City Jazz
Commission and sanctioned by
the National Assn. of Jazz Edu-
cators, the three-day event took
place in the Vista Hotel, near the

familiar stomping grounds of

Parker and Basie. Gary Foster,
Bob Montgomery, and members
of Doug Sertl's Jazz Menagerie ran
clinics in rooms named after Kan-
sas City legends—the Bennie
Moten Room, the Andy Kirk Room,
and the Yardbird Suite.

The festival climaxed with the
Count Basie Band playing in the
Count Basie Ballroom. Having an-
nounced plans to move its head-
quarters back to Kansas City, the
band received a standing ovation
before blowing a note. The packed
house of over 1,200 band students
and Kansas Citizens roared in de-

FEST SCENE

The Portland (ME) Performing
Arts Center is hosting a hot lineup
of summer jazz. Artists include
Andrew Cyrille and Henry Thread-
gill, 7/20; Abduliah Ibrahim (Dollar
Brand) 7/27; the Don Pullen/
George Adams Quartet, 8/5;
Sheila Jordan/Harvie Swartz with
Catherine Mapp, 8/9-10; and Art
Blakey and the Jazz Messengers,
8/17. For more info phone (207)
761-0591.

The Conneaut Lake (PA) Jazz
Festival runs 8/23-25. The Alle-
gheny Jazz Society-sponsored
event features tenor saxophonist
Scott Hamilton, pianists Dick
Hyman and Dave McKenna, trum-
peter Ruby Braff, vocalist Maxine
Sullivan, and a slew of others. For
more info call (814) 724-2163 or
724-2937

Lewiston, NY (just north of Buf-
falo), continues its tradition of
presenting a variety of summer
jazz. This year's lineup includes
Sun Ra and Toshiko Akiyoshi, 8/6:
Wynton Marsalis, 8/7; Joe Wil-
liams, 8/8; Preservation Hall Jazz
Band, 8/9; Chet Atkins, 8/1Q;
Oscar Peterson & Joe Pass, 8/13;
Dave Brubeck Quartet, 8/21; and
Ella Fitzgerald, 9/2

A high school sax section digs in at the

K.C. Stage Band Fest.

light at Sammy Nestica's The Wind
Machine and Ernie Wilkins' Right
On. Drummer Duffy Jackson drew
cheers with his animatedly thor-
ough assau'ts on the skins. L/’
Darlin’ let Freddie Green's sweet
G9 chord shine through, and when
Jay McShann joined the band for

The Museum of Modern Art
(NYC) is hosting a series of mu-
sic, dance, and performance art
free of charge, Friday evenings in
July and August. The artists in-
clude Sonny Rollins playing selo,
7/19; cenductor/cornetist/com-
poser Lawrence "Butch” Morris,
7/26; percussionist Milton Car-
dona, 8i2; choreographer Pooh
Kaye and company dance to mu-
sic by John Zorn, 8/9; clown Bob
Berky with percussionist David
Van Tieghem and Jules Feiffer,
8/16; theater, movement, and
sound designer Linda Mussman,
8/23; and the Art Ensemble of Chi-
cago, 8/30. For more info cail {212)
708-9400.

John Ascuaga'’s Nugget hosts the
third annual Dixieland Jazz Fes-
tival 8/23-25 in Sparks, NV. The
lineup includes 10 dixie bands.
Special hotel accommodations
are available at a variety of prices.
More irifo from (800) 648-1177 o
(702) 356-3300.

Jazz returns to Martha's Vineyard
presented by the Nathan Mayhew
Seminars and the Hot Tin Roof.
Sunday evening pragrams.include
Herbie Mann, 7/21, Joe Williams,
8/11; Dave Brubeck, 8/18; Les Mc¢-
Cann. 8/25; and one TBA. Monday
night seminars present pianist
Brooks Kerr. Call (617) 693-1890.

Moten Swing, the crowd exploded.
The Jazz Menagerie, featuring
Nick Brignola, opened the evening
and came out swinging with Alf Of
Me. By their final number,
Caravan, the New York big band
was fully ablaze amid the sizzling
polyrhythms of drummer David

GARY ROSS

Calarco.

Prior to the Menagerie/Basie
concert, competition winners per-
formed a half-hour each. The me-
dium-size high school band win-
ner from Claremore, OK, kicked
things off with Lazybird. Their
crowd-pleaser, Bass Folk Song,
set hot bass rock licks over a pa-
rade of drum rhythms, from snare
march to swing. Large high schoo!
winner Parkway West, MO, came
on next with Sanbop, Basically
Blues, Matchpoint, and a small
combo original. Their clobbering
ensemble punch, along with
altoist Ron Goff, who finessed sass
like David Sanborn, made this the
best of the high school groups.
Another fine alto soloist, Bill Brown,
helped the University of Tulsa, OK,
capture the college title. Drummer
Russell Grant whipped the band at
a romp through Note Resistant,
Fingers, Yo Mombo, and a scorch-
ing rendition of Wayne Shorter's
Pinocchio. Ron Preddle, leader of
this hot ensemble, was named
Outstanding Director.

—kirk winters

KINPHOTO RESERVE

TRUMPET SUMMIT: Miles Davis, center, presents Wynton Marsalis
with an autographed drawing backstage at the New Orleans Jazz &
Heritage Fest. Promoter George Wein is pictured at right.

§
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SANTANA JAMS: Carlos Santana (far right) stopped off at Lupo’s
Heartbreak Hotel in downtown Providence, Rl to jam with the 10-piece

band Roomful of Blues.
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NEws

Women’s Fest Returns

KANSAS CITY—The Women's
Jazz Festival has been resurrected
after a year's hiatus—a year the
festival's all-volunteer board spent
taking management courses and
paying off debts. Consciousness
raised as to the merits of fiscal
conservatism, president Julie
Hanson trimmed the festival from
five days to four, eliminated a jam
session, and moved headquarters
to the new Vista International
Hotel. But the festival remained a

BASIE BEAT: (From left) Al Cohn, Buddy Tate, Sweets Edison, and Al

premiere showcase for women in
jazz.

True to tradition, the extended
weekend's activities included a
student band celebration, an his-
torical slide/lecture, workshops,
jams, and concerts. A record-
breaking crowd of 1,500 turned out
to hear musicians of both sexes
jamin the Count Basie Ballroom on
Saturday night. The audience for
Friday's TNT (top new talent) con-
cert was tiny by comparison but

MARK MiLLER

Grey formed a distinguished front line for an ad hoc but swinging septet
heard recently at Torontos Crest Theatre. The band, completed by
Norman Simmons (piano), Milt Hinton (bass), and Butch Miles (drums),
was dubbed the Count Basie All-Stars for the three-night stand, and
programmed Basie/Prez hits by the full ensemble with a mix of features
for each member. The concert was designed to test the market for future
such packages at the Crest, in the hope of filling a mainstrearn void on

the Toronto scene of late.

warmly appreciative of perform-
ances by the dynamic Deuce (be-
latedly collecting on their 1984
combo contest win), the sophisti-
cated, Los Angeles-based pianist
Joyce Collins, and Kansas City
blues wailer |da McBeth. Sunday
afternoon’s concert paired sign
language interpreter Susan
Freundlich with jazz violinist/vo-
calist Betty MacDonald for an un-
usual blend of music, dance, and
political activisim.

The festival wrap-up drew a
near-capacity crowd to the Folly

CHIC PROFESSOR: Chick Corea discusses keyboard techniques

Theatre for the witty and stylish
singer/pianist Judy Roberts, an or-
dinary Rare Silk vocal set and—
thumb sprain notwithstanding—
an inspired Toshiko Akiyoshi and
trio. Early in her set, Akiyoshi noted
that she and her big band closed
out the First Women's Jazz Festival
in 1978. Then as now, the closing-
out was strictly temporary—if the
artistic success and financial
soundness of its seventh edition is
any clue, the Women's Jazz Fes-
tival will continue.

—carolyn wyman

with students at Boston's Berklee College of Music. Corea also taught
master classes in recording techniques and composition during his
weeklong stay at Berklee, and led the school's top musicians in a pair
of SRO concerts at the Berklee Performance Center.

POTPOURRI

Public service sax: alto saxist
David Sanborn, guitarist Steve
Khan, and bassists Mark Egan
and Marcus Miller are among the
musicians on Just Say No, an anti-
drug music video being aimed at
inner city kids between 10 and 14
years old; the clip, according to
National Institute for Drug Abuse
deputy chief Avraham Forman,
"looks more like a performance
piece than a public service testi-
monial” « « « classroom har-
molodics: Ronald Shannon
Jackson will be conducting a four-
week Master Class this month at
Drummers Collective; the New
York City-based school says the
course will give drummers a rare
shot at understanding Jackson's
unigue approach to timekeeping
« = « Heath honors: saxist/com-
poser Jimmy Heath was recently
honored with a "Jimmy Heath Day"
in Wilmington, NC, the town where
he attended high school; two
weeks later he was in Baltimore to
pick up an honorary Doctorate of
Music from Sojourner-Douglass

College « « « Other honorees: Don-
ald Fagen, one-half of Steely Dan,
received an honorary Doctor of
Arts from his alma mater (B.A,,
English, '69), Bard College in An-
nandale-on-Hudson, NY; John
Williams, conductor of the Boston
Pops and composer of more than
60 film scores, received an honor-
ary Doctor of Music degree from
Boston University « « « cable jazz:
cable tv's Arts & Entertainment
Network has been airing jazz re-
cently; among the performers re-
ceiving air time were Wynton Mar-
salis, Johnny Griffin, and a group
of keyboardists including Herbie
Hancock, Eubie Blake, Sir Roland
Hanna, and Bob James « « « bon
voyage: the Georgla State U. Jazz
Band leaves 8/2 for a monthlong
tour of Scandinavia and West Ger-
many, with stops in Amsterdam,
Breda, Berkenfield, Sonderberg,
Faske, and Stockholm; for more
info contact Bob Morsch at (404)
658-2349 « « « Disney swings:
seven top college jazz ensembles
and Lew Tabackin and Toshiko

Akioshi performed at the All-
American College Jazz Festival
at Walt Disney World Epcot Center,;
the schools included Berklee Col-
lege of Music (Boston), Central
Washington U., Fredonia (NY)
State, Fullerton (CA) College,
Miami Dade (FL) Community Col-
lege, the U. of Northern Colorado,
and Tennessee State U. « » « back
home again . . .: the town of Rich-
mond, IN, recently held a fund-
raiser/concert for the Gennett
Preservation Fund, with guitarist
Cal Collins, bassist Andy
Simpkins, and drummer Harold
Jones among the featured per-
formers; the now-defunct Gennett
label, once based in Richmond,
recorded such artists as Jelly Roll
Morton, Hoagy Carmichael, and
Louis Armstrong in the '20s and
'30s « « « Meet the composer: three
works honoring Aaron Copland
have been commissioned by AS-
CAP for its second annual Meet
The Composer program (Duke
Ellington was honored last year);
the commissionees include
Michele Rosewoman in jazz,
Tomas Svoboda in chamber mu-
sic, and Michael Torke in or-

chestral « « « radio news: US Ear, a
new music review for radio, will
debut on public radio stations
across the country in Oct.; Ver-
mont producer Frank Hoffman
and composer/percussionist
David Moss have received
$25,000 from both the National
Endowment for the Arts and Na-
tional Public Radio's Satellite Pro-
gram Development Fund to pro-
duce 10 issues of the program, an
audio magazine which will be dis-
tributed free via satellite to NPR
stations monthly « « « drum ap-
pointment: Les de Merle has been
named national drum chairman for
the National Association of Jazz
Educators; de Merle teaches at
Drummers Collective in NYC and
his band, Transfusion, has been
performing at the Red Onion in
Merrick, LI « « » return of Apollo:
Harlem's renowned Apollo The-
atre has reopened in time for its
50th anniversary, bringing its leg-
endary Wednesday Night Ama-
teur Contest with it; among the
black stars to get their starts at the
Apollo are Ella Fitzgerald, Billy
Eckstine, Sarah Vaughan, and Bil-
lie HOllday .
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National jazz support

NEW YORK—At a press con-
ference and reception at the Ap-
ple’s famed Waldorf Astoria hotel,
a host of jazz luminaries an-
nounced the first steps in creating
the National Jazz Service Organi-
zation—a not-for-profit group ded-
icated to nurturing the growth and
enhancement of jazz—including a
multi-mitlion dollar national center
to be located in Washington, D.C.

The NJSO's stated goal is to
build a facility that will "provide a
home for jazz archives, activities,
and aspirations that are of national
and world significance.” NJSO
president and jazz educator David
Baker stated, “Jazz must survive
and flourish, its history must be
preserved and development en-
sured, and it must have the na-
tional support, visibility, and re-

spect it deserves.”

To this end, a powerhouse
board of directors has been
formed, including such heavy-
weight talents as vice-president
Donald Byrd, Muhal Richard
Abrams, Richie Cole, Quincy
Jones, Bruce Lundvall, Michael
Melvoin, Earl Palmer, and Dr. Billy
Taylor. Among the NJSO's objec-
tives are to increase employment
opportunities for jazz artists, help
expand the audience and con-
sumer market for jazz, and encour-
age education and information to
improve the status of jazz in the
United States. Further information
can be obtained from the NJSO,
1201 Pennsylvania Avenue NW
#720, Washington, D.C. 20004,
(202) 393-8585.

—jeff levenson

Summer reading

Danish discographers Hans Hen-
rik Lerfeldt and Thorbjern Sjegren
have compiled Chet: The
Discography of Chesney Henry
Baker, including bio sketch, 40
pages of mostly rare photos, 130
album photos, indexes, and a full
listing of records, films, broad-
casts, and private tapes inthe 144-
page book; $15 plus postage from
Tiderne Skifter, Sct. Peders-
straede 28 B, DK 1453 Copen-
hagen, Denmark.

a a a a a
The Dallas Museum of Art (1717 N.
Harwood, Dallas, TX 75201) has
issued an 88-page booklet chron-
icling Living Texas Blues, by Alan
Govenar; photos, text, selected
discography, and a supplemental
cassette are included ($18 for the
book and tape, $12.95 for the book
alone).

a a a a a
Wes Montgomery, a biography/
discography of the late guitarist by
Adrian Ingram, comes from Asley
Mark Publishing (Saltmeadows
Road, Gateshead, NE8 3AJ, Eng-
land); the 150-page paperback
costs $8.95.

. - a a a
Four jazz greats are represented
by books from Hippocrene Books
(171 Madison Ave, New York
10016). They are Coleman
Hawkins by Burnett James,
Lester Young by Dave Gelly,
Oscar Peterson by Richard Pal-
mer, and Count Basle by Alun
Morgan. Each runs approximately
94 pages and costs $6.95.

Hard-bop trumpeter Lee Mor-
gan's recorded performances and
known broadcasts have been
compiled by Roger Wernboe; the
Lee Morgan Discography is 65
oversized paperback pages and
includes an index of song titles
and assisting musicians. Cost is
60 Swedish crowns, available from
Vantvagen 1, 133 00 Saltsjdébaden,
Sweden.

Swing Era authority George T. Si-
mon has put together The Big
Bands Trivia Quiz Book; 120 pages
full of conundrums about songs,
sidemen, and personalities from
the '30s and '40s. $6.95 paper-
back from Barnes & Noble Books
at your local bookstore.

The 1985 California Music Direc-
tory, Northern California edition, is
available from Augie Blume & As-
sociates (San Anselmo, CA). The
160-page directory contains over
2,400 key music contact listings. It
-etails for $29.95, or can be bought
for $34.50 via direct mail (price
includes tax, postage, and han-
dling); a monthly update service
and mailing label service are avail-
able for an extra charge.

The 1,178-page 10th edition of the
International Who's Who In Mu-
slc And Musliclans' Directory pro-
vides autobiographical details on
over 10,000 musicians from most
every country, with primary atten-
tion going to classical and semi-
classical musicians. More than
2,000 entries are new to the direc-
tory, which is distributed in North
America by Gale Research Co.
(Detroit) at a cost of $85. o
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RIFFS

Branford
Marsalis

NEW YORK—One of the much-in-demand
Marsalis brothers came off a hectic road schedule
to open his hometown's Jazz & Heritage festival
on a bill with Miles Davis, then flew to New
Jersey to gig with his own band, worked a salsa-
meets-jazz Monday night at the Village Gate, jetted
to Paris to marry, cut a classical album, appeared
in a musical film (having already taped a video
clip), and hit the road again, with Sting. There's
the clue: it was 25-year-old saxist Branford, who's
been heard lately on records with Dizzy Gillespie
(New Faces on GRP), Bobby Hutcherson (Good
Bait on Landmark), guitarist Kevin Eubanks
(Opening Night on GRP), and bassist Ray
Drummond (Susanita on Nilva), as well as The
Dream Of The Blue Turtles (A&M), the rocking,
rhythmic, and bluesy effort by the Police-man with
players from Weather Report (Omar Hakim), Miles'
ensemble (Darryl Jones), and the Wynton Marsalis
band (pianist Kenny Kirkland, too).

“The pressure’s been gettin’ to me,” Branford
sighed backstage at the Gate, as he prepared 1o
jam with Jorge Dalto's group and Manny

MITCHELL SEIDEL

Orquendo’s Conjunto Libre. "I've just been flying,
playing, flying, playing, different town every night.
And I've been getting some grief from Wynton, but
| told him this is the one and only time I'm gonna
play rock & roll.” That promise sounds premature
to anyone who hears Branford blowing tenor and
soprano so convincingly in so many contexts
besides Wynton's quintet; except for his personal
life—Teresa Reese is Branford's bride—he seems
committed to keeping his options open.

“| based my saxophone style on Ben Webster,
Prez, and Sonny Rollins for sound, Wayne Shorter
for concept,” the reedman reported. “Now I'm
studying Joe Henderson's records—man, is he
great! | want to understand everybodys
contributions to this music, see—I.don't believe
in just paying lip service.” In the Western
European tradition, Branford recorded works by
Satie, Bach, Ravel, and Debussy for his own
forthcoming CBS classical release, following
Wynton's two Grammy winners. He's got half-a-
dozen more projects, including his second jazz
album as a leader, in various stages of progress.
Does playing so many different musics, with so
many different people, increase the pressure?

“No, | love it," Branford assured us. “It's what |
wanted, what | planned.” —howard mandel
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Didier
Lockwood

NEW YORK—French fiddler Didier Lockwood
will be reaching back to his roots on his next
Gramavision album. Coming off of a powerfu!
fusion project for that label, The Didier Lockwood
Group (which featured French musicians Jean
Michel Kajdan on guitar, Sylvin Marc on bass, Kirt
Rust on drums, and brother Francis Lockwood on
piano), the 29-year-old violin sensation almost
immediately returned to the studio with drummer
Billy Hart, bassist Cecil McBee, and pianist
Gordon Beck to cut a different kind of Didier
Lockwood album. You guessed it—straightahead.

The classic jazz feel of this forthcoming
Lockwood project recalls his first recording date
as a leader with the German MPS label. That
session featured Tony Williams on drums, Niels-
Henning @rsted Pedersen on bass, and longtime
associate Beck on piano, all playing together in a
strictly mainstream context.

But as Lockwood explains, classic jazz was
hardly his first love. “When | first began to play,
around 16 years old, | was very interested in the
English blues scene—dJohn Mayall and stuff like
that. Then hearing Jean-Luc Ponty was a very big
revelation for me. He was such an amazing player
and | was so impressed that | wanted to do the
same thing with the violin.”

Upon finishing his classical studies in France
he formed his first band, a fusion group called
Magma that gained some notoriety in Europe from
'75-78. It was at that point that Lockwood came
under the spell of the great Stephane Grappelli.
“He liked me and introduced me to the jazz
scene,” Lockwood recalls.
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Over the years Lockwood has maintained two
bands, one in France and ane in America. Such
American musicians as David Sancious, Alphonso
Johnson, Richie Morales, and Barry Finnerty have
appeared in past editions of the Didier Lockwood
group. His current Stateside lineup includes
pianist Bill 0’Connell, bassist Lincoln Goires, and
drummer Kim Plainfield.

Another ongoing concerr is The Trio, an
acoustic gig with Django-esque guitarists Philip
Catherine and Christian Escoude. “It's more in the
tradition of the Hat Club de France,” explains
Lockwood. “We did 150 concerts around the world
last year and got wonderful seceptions
everywhere.”

So while the young violinist has made his mark
throughout his native Europe, he's now beginning

JOSEPH ZINGLER

to make inroads into the States, where he's only
toured sporadically. An extensive tour this fail
should expose his talent to a lot more listeners.
Perhaps somewhere along the way, Lockwood
might run into his role model Ponty and clear up
some bad feelings that seem to be lingering
between them.

“I met him once a long time ago,” says Didier.
“But unfortunately, we have some problems
between him and me because some newspaper
somewnhere said weird things about him, using my
name, and | never said these things. And he was
very pissed off about this. | was too, you know,
because | have a big, big admiration for him.
Whatever it is | am doing with this violin now, it is
because | heard Jean-Luc. He inspired me.”

—bill milkowski



Sade

LONDON—Listening to the voice—cool and
silky, smooth and soulful—you could be fooled
into believing you've tripped back into the time of
the sexy chanteuse, Julie London-style. The spare,
jazz-inflected accompaniment is dominated by
gently rippling sax, guitar, or keyboard fills
answering vocal lines over a variety of subtle
syncopated beats, recalling obliquely Stan Getz'
meeting with Astrud Gilberto. But the music of
Sade (shar-DAY) is no mere torchy throwback, as
the blazing success of the album Diamond Life
(Portrait) is proving.

Born in Nigeria 26 years ago, moved to London
at age four when her British mother and Nigerian
father separated, Helen Folasade Adu discovered
in her early teens a continuing passion for soul
music, especially Marvin Gaye and Nina Simone.
After a three-year stint studying fashion, she
launched an unsuccessful career as a mens-wear
designer; then, in 1981, a friend asked her to
sing with a funk-based outfit called Pride. “I
thought it could be a nice hobby,” she purrs
characteristically. It soon turned into more than
that, once she and Pride’s sax/axe mainstay Stuart
Matthewman began writing tunes together and

performing them as a break between Pride’s own
sefs at London's trendsetting jazz club Ronnie
Scott's. Two years later the band found itself
rendering Cry Me A River onstage at the Institute
for Contemporary Arts, and soon afterward signed
a deal with Epic Records. Your Love Is King,
released in the UK in 1984, kicked off their current
climb to the top of the charts, followed by When
Am | Going To Make A Living. In the States, of
course, their first single is the ubiquitous Smooth
Operator.

Which is exactly how Sade, band and singer
both, can best be described. No wall-of-sound
approach here: producer Robin Miliar has allowed
each aspect of the complex rhythmic
underpinnings room to resonate while keeping the
overall focus on Sade’s breathy contralto. Gurgling
synths and modified guitars cohabit easily with
dirgelike organs and cool-ish saxes, while the
lyrics bemoan lost love (Cherry Pie), drug abuse
(Sally), economic hardship and inequity (When
Am I Going To Make A Living), and global
stupidity (Why Can't We Live Together) with an
attractive blend of elegant irony and committed
topicality. “I will be your friend/I'm here to make
you smile,” croons the lady; and you really believe
it. —gene santoro

John Lewis

NEW YORK—" | must say that the
countrapuntal music of J. S. Bach has had a great
influence on my work for the MJQ,” wrote John
Lewis, with understatement, in the notes for his
new recording of six preludes and fugues from
Book One of Bach's The Well-Tempered Clavier.
Lewis notes the Bach-like elements of some of the
music he's composed for the Modern Jazz Quartet,
the invention Vendome and the fugue Concorde in
particular. Blues On Bach and other MJQ albums
offered Lewis arrangements of Bach's music. And
now he’s recording The Well-Tempered Clavier, a
long-term project with Nippon Phonogram.
(Philips will release the first of the albums this
summer. Also, among other jazz and Bach, they'll
re-release Place Vendome, the MJQ's session with
the Swingle Singers.) “This is just the first
album,” Lewis said. “There's twice times 48
pieces. I'm doing them all. We'll see how many
records there'll be. We're still working on them”
His first memorable encounter with Bach's
music was a radio performance of the Toccata And
Fugue In D Minor arranged and conducted by
Leopold Stokowski. Later, he was delighted by
(and eventually adapted) the Air On A G String.
What attracted Lewis to Bach was what seemed
most jazz-like. “To me, Bach's music has a certain
kind of relationship to jazz,” Lewis said. “One of
the attractions is that most of it must be played in
tempo. Most of it has the same kind of feeling, the
same kind of pulsethat jazz has. Also, the wonderful
tunes. Another attraction is the appearance of chord
progressions which were like jazz chord
progressions—aithough they're not, really, as |
discovered when | had to go to work on this music.”

Lewis plays the preludes solo (with his
unmistakable bell-like touch), then for the fugues
he’s joined by chamber players. He's arranged
each voice in a piece for a different instrument:
guitar (Howard Collins), bass (Marc Johnson), and
piano for the three-voiced fugues, violin (Joel
Lester) added for a fourth voice, viola (Lois
Martin) as fifth. Lewis improvises, but mostly
plays the music as written—only with a jazz
pulse. “In the way we play the lines, the way we
phrase,” he said, “we make it feel like jazz”

Lewis wonders when he'll have the time to work
on all the projects he's involved with. “I just came
back from Rome where they had a tribute to
Charlie Parker. He also reminds me of Bach,”

MITCHELL SEIDEL

Lewis said, “the lines, the tunes that he played
were like Bach's—a lot of notes!” He'll return to
Europe with the MJQ this summer. “The quartet is
starting to work all the time. | don’t have time to
teach now. | still have a connection with City
College [of New York]. When | was in town this
past year | did piano seminars. They're starting an
arts program at the university in Nice this summer
and I'm going to teach there the second semester
when the quartet isn't working.”

And then he'll be back to Bach. “| think there
will be another album released at the end of the
year in Japan. | have a few things to add and it'll
be ready. And then we'll start again next year!”

—michael bourne
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By Deffaa
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e intend to move
ahead, carrying on a tradition that Basie lived his life in, and
gave his life for. I don’t think that Basie would want us to be
preoccupied with the past—you know, he was not like that. He
would want the band to move forward,” declares Thad Jones.
Jones is a vital, energetic man. He has slept but three-and-a-
half hours in the past two days. He is just coming off the road
for a breather after his first two-and-a-half-month cross-
country tour as leader of the Count Basie Orchestra. He has
four hours between planes and seems eager to use them to talk
about the band, and his life.

“It's been beautiful, beautiful, traveling with the band.
Difficult—because primarily it’s been a trip of one-nighters—
but the results are very encouraging and inspiring,” he says.
“Everybody actually feels refreshed and ready to go on. Ready
to get into it, in a much deeper sense.”

This is a critical period for the Basie band, generally
acknowledged to be the finest large touring jazz band in the
world. Will it be able to maintain that position? After all, there
seems to be no more difficult a challenge in music than
sustaining the quality and spirit of a big band after its leader
has died. If a new leader changes things too radically, he risks
losing the public, who'll say it no longer sounds like the same
band. And yet if the new leader strives to keep the band from
changing—forever preserving the sound exactly the way it was
when the old leader died—he risks losing the band’s most
creative members, and turning the band into a ghost of its
former self, dealing in nostalgia. We've all seen name bands
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that can execute beautifully their 40-year-old charts, but no
longer offer much that is new.

If there is anyone who can find the proper balance between
holding onto the past and reaching out for the future that is
needed to truly maintain the proud tradition of the Basie
band, chances are it is Thad Jones. No other Basie alumnus
could have brought to the band his combined strengths as a
musician, experienced bandleader, and arranger.

In the early *50s, Charles Mingus raved that Jones was the
greatest trumpet player he had heard in his life. Basie hired
Jones in '54 and for the next nine years—an outstanding
period in the history of the Basie band—Jones was a key
member of the organization.

From 1965-78, Jones fronted the Thad Jones/Mel Lewis Or-
chestra, which in that period came to surpass Basie’s band in
terms of musical adventurousness, repeatedly reaching the
number one position in polls. Since 1978, Jones has made
Denmark his home, leading the Danish Radio Orchestra and
teaching at the Royal Conservatory.

And then there is Jones the arranger. There are those, such
as Marty Kriven, coordinator of Jazz Studies at William
Paterson College in New Jersey, who will tell you: “Jones is the
most important living arranger, the continuation of Duke
Ellington. He’s an original.” His music can be complex, moody,
in the Ellington tradition. And he now enjoys the privilege
Ellington once enjoyed, of being able to write for—and hear
his creations immediately brought to life by—as fine a large
jazz ensemble as may be found.

STEVE GROSS



Jones has no intention of having the Basie band play old
arrangements he wrote for the Thad Jones/Mel Lewis Band;
he’s already begun writing new music for the Basie band. A
new chapter in the band’ nearly 50-year history is beginning.

t first, after Basies death in April '84, the

band operated without any publicly desig-

nated leader. Eric Dixon served as the un-

billed musical director, quietly giving the

downbeats from the saxophone section

where he had sat for so long. Aaron Wood-
ward, Basie’s adopted son, recalls that for months he resisted
the idea that the band needed anyone out in front. “But the
late Willard Alexander, who had booked dad for years, told me
we would have a great deal of difficulty continuing without a
leader,” Woodward says. The Basie band is an institution—but
it is an expensive institution to keep in operation. And the
band, Woodward says, simply was not getting the bookings it
needed to ensure that it would survive.

Alexander prepared a list of possible leaders. Woodward
discussed the alternatives with “the senior council” of the Basie
band—guitarist Freddie Green, trumpeter Sonny Cohn,
trombonist Bill Hughes, and reedman Dixon. Woodward
notes, “They’ve all been in the band 25 years (Freddie’s been in
it nearly 50 years). And Thad Jones was the only person that all
of them individually and unanimously recommended as
leader.”

Jones wrapped up his commitments in Denmark and per-
manently left the country that he, his young Danish wife, Lis,
and their five-year-old son, Thad Jr., considered home. But he
was eager to take on the challenge. On February 10, 1985,
Jones took over—rather gingerly at first—as leader. Almost all
of the musicians (including such vibrant soloists as trombonist
Dennis Wilson and saxist Kenny Hing) had stayed on with the
band following Basie’s death. (“Its more than a band, it's a
family,” says Woodward.) Jones feared he might initially seem
like an outsider to some members of the band. He did not want
to ruffle any feathers. In his first weeks with the band, Jones
took only one token solo per night, on Shiny Stockings. After
two-and-a-half months as leader, he had upped his quota to
three numbers per night.

He comments, “The solos had been distributed throughout
the band before I got here. I'm just going to have to be patient
and find certain things that a person of my ‘inexperience,’ you
might say, would be able to kind of fumble through. You know,
with all of those fantastic players up there, I'm a little intimi-
dated in the beginning. So I'm just going to have to take it easy,
and if I see a little opening, I'll cautiously move in. But I won’t
jump in!

“The music that the band is playing is a music that’s been
accepted totally by the public for years. They're considered
standard compositions in the jazz repertory. So you must play
these numbers. You know, we never take anything away from
this band’s book—we just add to the book.

“I've asked for contributions from Frank Foster and Ernie
Wilkins, and I've received some very positive ‘yesses. For most
of the years when | was with the band (with the possible
exception of a period when Neal Hefti was the focal point of
interest), Frank Foster and Ernie Wilkins created about 75
percent of the band book. And Frank Wess is another one who
I'd like to get some music from; he is another one of the
great—and unheralded—arrangers. These men have sort of a
spiritual tie to the band. Whatever music they contribute will
be with this mental picture of Basie in mind.

“In recent years, Sammy Nestico, another very fine ar-
ranger, has contributed a tremendous amount of music. Eric
Dixon, a fantastically gifted writer, has been doing a great
amount of writing. And Dennis Wilson has made some very
strong and important contributions to the band book,” Jones
notes. “What will happen musically will only be a forward
movement and an expansion of something that’s already
there”

haddeus Joseph Jones, 62, is the middle

brother of what may well be America’s first

family of jazz. His older brother, Hank, is a

distinguished jazz pianist; his younger

brother, Elvin, makes everyones list of top

drummers. His first professional dates
were in his native Pontiac, Michigan, at age 16, in 1939, with
the 10-piece Arcadia Club Band, featuring his brother Hank
on piano, and conducted by his Uncle William.

“Louis Armstrong was my hero then, as far as the trumpet
was concerned,” Jones recalls. “And 1 listened to all of the
bands. There must have been 50-60 different successful bands
that you could consistently hear on the radio. And they were all
top-flight. Naturally I enjoyed Ellington and Basie, Lunceford
and Woody Herman. And I'd listen to Sonny Burke, whose
band would play at an amusement park not far from us, and to
Red Nichols—a hell of a cornet player-—and to Sam Donahue.
I enjoyed Guy Lombardo and the others—you know, Sammy
Kaye, Kay Kyser, Spike Jones. The bands were stocked with
very, very, very good musicians, every one of them. There was
Dick Stabile, the first sax player that used to play in the high
register consistently. There was Noble Sissle, Andy Kirk,
Erskine Hawkins. The country was really rich in music then.

“I went out on the road in ’4l, and started traveling with
Connie Connell’s band through the South. We were having
pistols stuck in our faces by cops. We lived under the threat of
the gun, the whole time we were in the South. We traveled in
fear” After three years in the army, Jones went barnstorming,
“playing wherever the jobs came. I played carnivals, burlesque
shows. Most of the carnival playing was done in the open air,
which did a lot to develop power.”

He took over the leadership of his first short-lived big band
around 1948, just as the heyday of the big bands was ending.
He was inspired by Dizzy Gillespie’s trumpet work, and
Ellington’s arranging. Jones was working in a quintet with his
brother Elvin and pianist Tommy Flanagan (“We were bebop-
pers all the way then”) when Basie hired him in '54.

“I was there at the birth of that phenomenal Basie band in
the’50s,” he notes. “The band had really gotten together. And
when Joe Williams got there, it was just like the finishing
touch.” Jones created a catchy Pop Goes The Weasel solo on April
In Paris that he was forced to repeat so many times he finally
asked another trumpeter in the band to take over the solo for
him. (He adds he has no desire to re-claim that solo.)

He gave up life on the road in *63 to devote more time to his
children. He went on staff at CBS, and played in New York
with George Russell and Gerry Mulligan. Then he and Mel
Lewis (who had drummed in Mulligan’ group) formed their
own modern, star-studded big band, which in 1965 began
playing on Monday nights at the Village Vanguard. (The
band, led since 1978 by Lewis alone, still has that Monday night
gig.) Jones notes: “We were voted the number one band in the
country—about five or six years in a row, wasn't it? [Actually,
the band led the db Readers Poll from 1972-77, and the Critics
Poll '74-78.] But economically, we never saw it in our pockets.
Success to us meant the respect we got from our peers. We
didn’t make any money from the band.” Jones also taught jazz
in the "70s at William Paterson College.

Then in 1978, while touring with the band in Yugoslavia, a
freak incident occurred. Jones was seated in a taxi cab, he
recalls, when “a drunk, a crazy, who knew karate,” wildly
slammed a fist through the side window. Broken glass com-
pletely severed the major muscle controling Jones' upper lip.
He wondered if he'd ever be able to play again. Three
operations—the final one just three-and-a-half years ago—
were needed to reconstruct his lip. He has now regained full
lip mobility, and is continuing to regain muscle strength. He is
glad, he says, that the problem is now behind him. Once again,
and with gorgeous tone, he’s making the horn sing.

Jones had long been considering moving abroad, he says,
when the severed lip muscle seemed to trigger the final
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more natural. It feels better.

more!' | like the cornet.”

THAD JONES’ EQUIPMENT

What makes Thad Jones' gold-plated Yamaha cornet special, he says, is
simply that it was "given to me as a gift by a friend, the trumpet player
Teramasa Hino. It's a damn good horn. I'm using a Jet Tone mouthpiece, T-3,
that | used a long time ago, and just happened to find among some old
possessions of mine. | just started playing it again.

“| play cornet,” Jones emphasizes. “I've never really played trumpet,
except for brief periods. | started on the trumpet in Pontiac Junior High
School. But when | got in high school, the band instructor, Dale Harris, did not
allow trumpets in the concert band; you had to have a cornet. And after | tried
the cornet, | liked it so much that | never got away from it. For me, the cornet is

“ didn't want to take my cornet when | went into the army. because | didn't
want anything to happentoit. So | took my trumpet, and played trumpet inthe
army for three years. And as soon as | got out, | put it right down and said, ‘No

as a leader
THREE AND ONE—SteepleChase 1197
QUARTET—Aurtist House 3
AND CHARLES MINGUS—Prestige 2506

with Thad Jones/Mel Lewis Orchestra
LIVE IN MUNICH—A8M Horizon 724
SUITE FOR POPS—A&M Horizon 701
& UMO—RCA 1-3423
GREETINGS AND SALUTATIONS—Bio-
graph 12059
AND MANUEL DESIC A—Pausa 7012
CONSUMMATION—BIue Note 84346
JONESILEWIS—Blue Note LA 392H
POTPOURRI—Philadelphia International
33152
CENTRAL PARK NORTH—Solid State
18058
AT THE VILLAGE VANGUARD—Solid State
18016
MONDAY NIGHT—Solid State 18048
PRESENTING . . .-—Solid State 18003

with Hank Jones
GROOVIN' HIGH~-~Muse 5169

THAD JONES SELECTED DISCOGRAPHY

with Count Basie Orchestra
APRIL IN PARIS—Verve 8012
AT NEWPORT—Verve 8243
THE ATOMIC MR. BASIE—Roulette 52003
CHAIRMAN OF THE BOARD—Roulette
52032
THE COUNT BASIE STORY—Roulette RB-1
BASIE