








THE CLASSIC INTERVIEWS

is that it has

about swing music toda
become stagnant. j

Nothing of |mpo afice, nothing new,
nothmg either origindVor creative has oc-
curred in the swingffiéld during the last two
years. "ﬁ(ﬁ?

It becq 8~ necessary to adopt a far-

seein atid mature point of view when
onsxdenng the current popularity of swing,
revising in the mind’s eye its inception, the
conditions and circumstances surrounding
its birth and growth, and the completion of
the cycle as it appears today. Much has been
written about swing, it has been defined
1,999 times, and it has been the subject of
much controversy.

An ironic twist to the situation has bitten
deeply into the minds of many of the actual
purveyors of swing music. Those musicians
who were “swinging” on their instruments
10 and 15 years ago (before the appellation
“swing"” had any significance other than that
of inferring in what style the music was to be
played) today look on, some with amuse-
ment, others with intolerance, at the farce
which is being played out to the full on that
merry-go-round known as the amusement
world.

What is important is the fact that Jazz has
something to say. It speaks in many man-
ners, taking always original and authentic
form. Still in the throes of development and
formation, it has fought its way upwards
through the effortful struggles of sincere
and irate musicians, has fought to escape
mal-judgment at the hands of its own “caus-
ified critics,” those fanatical fans who have
woven about it interminable toils. It has
striven in a world of other values, to get
across its own message, and in so doing, is

striving toward legitimate acceptance, in
proportion to its own merits.

Granted then that Child Jazz shows prom-
ise, let’s swing the spotlight over toward the
adolescent youth, Swing. It's not so very
difficult to understand the evolution of Jazz
into Swing. Ten years ago, when this type of
music was flourishing, albeit amidst adverse
conditions and surrounded by hearty indif-
ference, there were yet those few enthusi-
asts in whom the music struck a responsive
chord. . ..

Before proceeding to explain why I feel
that the music is stagnant at the present
time, it is only fair to recognize certain
beneficial effects which the swing craze has
brought about. Without any question, quali-
fications for playing swing music demand
superior musicianship than that heretofore
required. Greater flexibility, superior tone
and range, and intelligence in the use of
phrasing and dynamics are all qualities that
are far more consistently demanded from
the swing musician than they were in the
past from the average player.

Accordingly, the myriad of bands through-
out the country today, who are modeling
themselves along the lines of a Benny
Goodman or a Red Norvo, rather than along
the lines of any out-and-out popular dance
band, are cultivating a higher standard of
musicianship among the younger profes-
sionals who are striving, musically speak-
ing, to get their feet on the ground. Young
bands trying to make their way these days
are more apt to play cleanly and in tune than
has been the habit in the past. . . .

I believe that there has been little or no
progress in swing music of late. It is the
repetition and monotony of the present-day
swing arrangements which bode ill for the
future. The mechanics of most of the cur-
rent “killer-dillers” are similar and of ele-
mentary quality.

Once again, it is proven that when the
artistic point of view gains commercial
standing, artistry itself bows out, leaving
inspiration to die a slow death. The present
dearth of creative and original music is not,
I'm convinced, due to a lack of talent.
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