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some wonderful material. before, but I've never had so much good
“I think the songwriters have been material as this time, so much potentially
greatly advanced in this era of synths, when useable material.
guys can sit at home and assemble some “That certainly took the pressure off of
kind of home studio without a tremendous me, because I usually write anywhere from
amount of dollar investment and come up half to three-fourths of the albums. This
with demos of songs that are pretty good. I  being my 2lst solo album,” he starts sway-
have solicited material from outside writers  ing, as if dizzied by the thought, “it’s nice to

For his saxophonic equipment, Scott enthuses,  plays a Yamaha WX7 going through a Roland

“I'm a Dave Guardala devotee, personally and  SP700 sample player.

professionally” Scott uses a Guardala soprano, In his home studio, he uses a Macintosh FX
new black-nickel alto and tenor saxes, and  computer, on which he uses primarily Opcod.es
Guardala mouthpieces. sequencing program, Studio Vision. His notation

He also plays a Yamaha silver soprano sax, an  program is Professional Composer, made by
old Selmer baritone that he's had since 1866, and  Mark of the Unicorn. For a keyboard controller, he
a Selmer sopranina. In the electronic mode, he  uses a Yamaha KX76.
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get a little help on that end, because there
are times when I feel that I've written just
about everything that I care to say as a
composer,” he laughs. “I'm kind of repeating
myself sometimes.”

Sometimes, the creative-collaboration
process took unusual turns. “I sent one of
the songwriters, Rick Hawn, a DAT tape of
me just jamming, noodling around. He lis-
tened to it, and he would sample little pieces
that would intrigue him, and write them
right into the song. So I'm featured on my
own record, sampled. It's a different kind of a
sound. It's nothing I would play normally, the
way he’s chosen to use my stuff to insert it
into his song.”

Much of the new album was concocted at
home on Scott’s Macintosh, which he used to
create an elaborate sketchpad for live
players to play off of. “Sometimes what I'll
do is write the thing at home and use my
palette of colors from my synthesizer. If |
hear it pretty much the way I think it should
be, I'll go ahead and play it, put it on the tape,
and use the best of it. Then I'll go in the
studio with the band and have them play
with the parts I want to keep. So theyre
playing it with a much firmer concept.

“It's much better than going in with
nothing and telling them, ‘Well, I'm going to
bring in strings here and have this happen
here. . . .’ It’s all there for them now. They
can respond to it. In fact, I record myself—
the melody and/or the solos—at home with
my synths accompanying me. So the guys
can then respond totally to what the albumis
going to sound like when it'’s done.”

It would seem that, for the moment, Scott
is veering away from the jazz impulse and
more toward the pole of accessibility. But
that particular A-word suits him fine.

“I'm just doing what feels right to me at
the time,” Scott asserts. “I've been very
lucky. In 21 albums, I've never had any record
company come to me and say, ‘You have to do
this, or else’ I've always had, artistically,
almost complete freedom. Now, obviously,
with that freedom comes a certain aware-
ness that I am making a record here, and I
hopefully want to get some airplay and get
some people interested in it, and maybe
sustain a career doing it. That, I would
presume, points me in a certain direction.

“I want my music to be accessible,
whether it's jazz or r&b or loops or erotic
rap. I've never had a problem with this old
debate of art versus commerciality. If I want
to do something just for art’s sake, I'll doit on
my own time, and be perfectly happy doing
that, by the way, and not necessarily having
to share it with anybody.”

Scott flashes an ear-to-ear grin. “As you
might gather, I love this job. I still feel like
I'm the guy who's getting paid to do what I
love. I'm still not sure what it is I want to do
when I grow up.” DB
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