




















to a bunch of jazz aesthetes in Europe. You're
selling to Americans, who really hate music
and love entertainment, so the closer your
product is to mindless entertainment mate-
rial, escapist material, the better off youre
going to be.”

Keep in mind, for the first few Mothers
records Zappa was a Verve recording artist
(move over Joe Henderson and J.J. Johnson).
Over the 25 years of his career, in his many
bands Zappa made use of a great number of
jazz musicians. There were violinists Sugar
Cane Harris and Jean-Luc Ponty, keyboard-
ists Don Preston (who worked with Carla
Bley and John Carter) and George Duke,
drummers Paul Humphrey and Chad Wack-
erman. There was reedsman lan Under-
wood, trumpeter Sal Marquez, trombonist
Glenn Ferris. There were two sets of jazz
brothers: the Gardner Brothers—Bunk and
Buzz—and the Fowler Brothers—Bruce
and Tom. And on Weasels Ripped My Flesh,
the Mothers played a killing Zappa tune
called “Eric Dolphy Memorial Barbecue.”
Zappa was a rock star, no arguing, but he
was the new breed of post-'60s ecumenical-
ist Robin Hoodz who stole from the rich
(jazz, vanguard classical, dadaism) and gave
to the poor (pop-rock).

In many ways, the kind of eclecticism that
was Zappa's modus operandi presaged the
current wave of genre-surfing by John Zorn
and others—listen to “The Return Of The
Son Of Monster Magnet” on Freak Out!, the
second side of Were Only In It For The
Money, and “Toads Of The Short Forest” on
Weasels (a brilliant free-blow stylistic pile-
up, replete with a spoken explanation of the
various simultaneous jazz time signatures
from Frank) for fine examples. In addition to
his own music, for many (myself included)
one of Frank’s major contributions to the
world was his championing of Don Van Vliet,
aka Captain Beefheart, whose seminal dou-
ble-record Trout Mask Keplica was on
Zappa's own Straight record label.

Though he lost some of his more musi-
cally attentive listeners as his records
turned increasingly into comedy routines
and political harangues, as they got more
obvious and less absurd (hey, when I first got
into Zappa I was in junior high, so “Dancin’
Fool” and “The Illinois Enema Bandit” were
a gas), Zappa never lost interest in writing
and playing challenging sounds, right up to
his major orchestral work The Yellow Shark,
the release of which preceded his demise by
only a bit. What other musician has collabo-
rated with Pierre Boulez and written a hit
song about Valley girls? And throughout
Frank's wild years he had a thorough sense
of the contradictions of his perceived per-
sona, as evidenced by the mere title of the
multiple-album blowing sessions Shut Up ‘N
Play Yer Guitar.

The pages of DB have sported Zappa
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Louis Armstrong
Glenn Miller
Stan Kenton
Charlie Parker
Duke Ellington
Benny Goodman
Count Basie
Lester Young
Dizzy Gillespie
Billie Holiday
Miles Davis
1963 Thelonious Monk
1964 Eric Dolphy
1965 John Coltrane
1966 Bud Powell
1967 Billy Strayhorn
1968 Wes Montgonery
1969 Omette Coleman
1970 Jimi Hendrix
1971 Charles Mingus
1972 GeneKrupa
1973 Sonny Rollins
1974 Buddy Rich
1975 Cannonball Adderley
1976 Woody Herman
1977 Paul Desmond
1978 Joe Venuti
1979 EllaFitzgerald
1980 Dexter Gordon
1981 Art Blakey
1982 Art Pepper
1983 Stephane Grappelli
1984 Oscar Peterson
1985 Sarah Vaughan
1986 Stan Getz
1987 Lionel Hampton
1988 Jaco Pastorius
1989 Woody Shaw
1990 Red Rodney
1991 Lee Morgan
1992 Maynard Ferguson
1993 Gerry Mulligan
1994 see ballot on
page 49
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Johnny Hodges
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Fletcher Henderson
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Cecil Taylor

King Oliver

Benny Carter

Rahisaan Roland Kirk
Lennie Tristano

Max Roach

Bill Evans
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Zoot Sims
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Johnny Dodds/Thad Jones/Teddy Wilson
Kenny Clarke

Chet Baker

Mary Lou Williams

John Carter

James P, Johnson

Edward Blackwell

Frank Zappa

consistently since his Mothers days. In '69,
Kart accurately portrayed him as a “cultural
guerilla”: “He sees that the popular arts are
propagandistic in the broad sense—even
when they masquerade as rebellion they lull
us into fantasy and homogenize our re-
sponses. So he infiltrates the machine and
attempts to make the popular forms defeat
their traditional ends—his music doesn't
lull, it tries to make you think.” Over the
decades of the '70s and '80s Zappa appeared
in the magazine regularly, getting feature
space about once every few years, and his
recorded output was put to the critical test
on an ongoing basis, receiving its share of
nasty remarks but also often earning Zappa
the musical assessment he deserved. As
Alan Heineman (who called Zappa “the
Katzenjammer Kid of contemporary music”)
said in his 1970 review of Hot Kats: “The
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constant temptation is to say that Zappa is a
genius (which he is) and consequently to
rank highly all his offerings.” A full-length
obit article by Dan Ouellette ran in March
1994, with material drawn from one of
Zappas last formal interviews.

Zappa succumbed to a long battle with
prostate cancer in December 1993. His huge
musical output (over 60 records, countless
bootlegs, scores, unreleased tapes, movies,
etc.) will doubtless keep him in the public
ear for years to come, and his influence on
musics of all sorts—from political rock to
electric jazz—is indelible. On all but one of
the Mothers of Invention albums, there was
an inscription taken from composer Edgar
Varese: “The present-day composer refuses
to die!” In his music and in the DB Critics
Hall of Fame, the spirit of Uncle Meat lives
on. DB

DOWNBEAT September 1994

































KH: The hallmark of a great leader, and
Miles comes to mind, is to make the move to
get things together. Interject the idea that
everyone will follow. Get the energy back.
Sometimes you're in situations where you
don't feel strong, but there’s always some-
thing you can do. That's what jazz is about.
You've been hired to do things. I like to be
around musicians who know that's the case
—try anything. No fingerpointing on the
baqutand. Everybody’s responsible for the
action.

JM: Are there too many expectations put on
young leaders these days?

KH: Being a leader isn't easy, and I don't
think it should be taken lightly. You can't half-
step. There's a huge responsibility that
comes with it. Because of that I can see how
the press or an audience is wondering
whether or not this guy or that guy canleada

Tim Hagans plays a Bach trumpet, “a medium-

large, New York Bach from the ‘40s, with a 7C
mouthpiece.” Most of the tunes from No Words
were writlen on a piano, “and | don't really play
piano,” reminds Hagans. “| think that's good,
because instead of turning out a bunch of techni-
cal tunes, they're simpler. Melody tunes. It's like
arranger's piano. But I'm starting to write tunes
that are based on the way | play the trumpet*

Kevin Hays just had his Steinway O rebuilt.
“That's what | play at home, and it's great. They
don't make them anymore—it's a turn-of-the-
century model. It's about the closest thingtoan M
that | could get." He also played a Steinway in the
studlo on Seventh Sense.

On the road he also uses a Yamaha portable
sequencer. “I'll program a tune that | want to
praclice, and with one or two fingers, I'l do some
exploring—just to have fun. If youYe traveling on a
bus it comes in handy."

SELISCTED

DISCOGRADPIY

Kevin Hays
SEVENTH SENSE—BIue Note 83679
EL MATADOR—Jazz City 660 53028
SWEET EAR—Steeplechase 31282
CROSSROADS—Steeplechase 31324
UGLY BEAUTY—Sleaplechase 31297
with Bob Belden

PRINCE JAZZ—Toshiba (Japan only)
WHEN DOVES CRY—Metro Blue 29515-2
PUCCINI'S TURNANDOT—Blue Note (Japan only)
STRAIGHT TO MY HEART—BIue Note 95137-2

with various others
JOSHUA REDMAN—Warner Bros 2-45242
ARTISTRY—Verve 847 956 (Harper Brothers)
DAWNBIRD—Landmark 1532-2 (Vincent Herring)
DOMINGO—Dreyfuss 36557-2 (Benny Golson)

Tim Hagans
NO WORDS—Blue Note 89680
FROM THE NECK DOWN—MoPro M-105
with Bob Belden

PRINCE JAZZ—Toshiba (Japan only)
WHEN DOVES CRY—Metro Blue 28515-2
PUCCINI'S TURNANDOT—BIue Note (Japan only)
STRAIGHT TO MY HEART—Blue Note 95137-2

with various others
UNIVERSAL LANGUAGE—BIlue Note 99830 (Joe

Lovano)

LIKE A RIVER—GRP 9689 (Yellowjackets)
BITE OF THE APPLE—Verve 314 521 869-2 (Peter Delano)
PETER DELANO—Verve 314 519 602-2
EVANESCENCE—enja 8048 2 (Maria Schneider Jazz

band.

TH: As a developing player, you worry
about your own sound. It takes playing with
elder statesmen to help you see what you
like and don't like. You need a few years to
develop something bigger.

JM: What'’s the biggest misconception that
Joe Citizen has about jazz?

TH: People who don't listen to a lot of jazz

want to intellectualize it. Unless theyve
listened to a lot of jazz, they’re not going to
understand it on that level. So it's better to
listen to the sounds as they happen, and not
try to fret over the intricacies. Decide
whether they like it that way. Jazz has this
thing about being understood. It might be
good not to understand things at first. You
can listen to jazz with pop ears. DB

‘Make aDate for
Our $850,000
Scholarship Auditions.

Berklee College of Music, internationally recognized as a leader in
contemporary music education, is conducting auditions for more than
$850,000 in scholarships toward Berklee studies, including several four-
year, full-tuition awards. If you are a talented vocalist or instrumentalist,
you are invited to request an audition on a date listed below.

Gity 199i-1995

Athens. Greeee Dee. 7.8.9
Tel Aviv. Israel Dee. T1L12013
Barcelonz, Spain Dec. 15, 16017
S Franciseo. California - Feb. 6
Chicago. Hlinois Feb. S
New Orleans, Louisianit— Feb, 10
Washington. D.C. leh. 12
Joston, Massachusetts—— Feb. 17 18,24
Helsinki. Finland Mar. /Apr.
London. England Mar. Apr,
Paris. France M. Apr.

Heek. Germany April

Berklee

For information about auditions in
Athens, Tel Aviv, and Barcelona,
please contact the schools directly.
Athens: Centre of Music Studies
Philippos Nakas, contact Leonidas
Amiakos; Tel Aviv: Rimon School
of Jazz and Contemporary Music,
contact Orlee Sela;

Barcelona: L'Aula de Msica,
contact Arthur Bernstein.

For information about auditions in
the other cities, please contact
Berklee College of Music:

Office of Admissions, Dept. 8746,
1140 Boylston Street, Boston, MA
02215-3693 (USA).

Telephone: (617) 266-1400, ext. 8746;
(800) 421-0084,

or Fax: (617) 536-2632.
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