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yield one kind of music, autocracies quite
another. And aristocracies—after all, we're
in the land of Kings, Dukes and Counts.

In addition to the stylistic and internal-
political variables, the working band has
historically had different options as far
as geography goes. Thus the regional
dimension—where bands were from,
where they had to go to find work—has
influenced its development. And the
impulse to go somewhere can be
permanent (as with all the New Orleans
bands that settled in Chicago or the
wholesale relocation of working bands to
New York in the bebop era) or it can
involve the process of touring, a very
different solution. Some bands don't
concern themselves with going to the
- current “jazz capital,” but are content to gig
in one place, happy-go-lucky “locals.”

Finally, the working band has been
significantly influenced by the development
of a jazz infrastructure. Record companies
have fostered the existence of certain
bands, in some cases created groups; an
interesting project would be to look at the
jazz industry from the same perspective as
the film industry—the cultivation of a
studio system, contracts, stars, publicity
machinery—and the effect it has had on
the working ensemble. It should be
obvious, in a related way, that jazz agents
and managers have a vested interest in the
stability of working bands, which are often
their bread and butter. Or, as in the case
of Louis Armstrong’s record director
Tommy Rockwell and manager Joe
Glaser, sometimes the concept of
separating the star from his associates
is more advantageous, hence selecting
against the working band.

tis useful to consider the general status

of the band in jazz as it has developed

over time. It seems appropriate to

suggest the broad significance of the

working band in early contexts for
African-American musicians—bands were a
form of corporation, and the ability to
congregate freely might be seen to echo
slave ensembles of Congo Square and
presage the emergence of black free
entrepreneurship.

In fact, the earliest jazz situations set the
stage for a great deal of what comes later in
the history of working bands. For instance,
because the jazz band was initially
conceived in the same compartmentalized
terms as the symphony or marching
band—namely, in sections—the notion that
different parts of the ensemble could stand
apart from the whole arose. Thus, the later
development of interchangeable parts,
where a rhythm section (conceived as a
sort of “team”) could back a rotating cast of
frontmen (often out-of-town stars) emerges
as aresult of the early sectionalization of
the band. In New Orleans, there were
professional dance-oriented working
“society” bands with consistent personnel
as well as more impermanent assemblages

working in various illreputed
establishments in and around Storyville.
Brothels, taverns, bordellos and dancehalls
constituted an excellent venue
infrastructure for nascent working bands—
there was plenty of work! The idea of
touring, too, was clearly in existence when
jazz started, in minstrel shows and the
vaudeville circuit; the Original Creole
Band, for instance, toured the Southwest as
early as 1908 and was a very extensive
touring outfit through the 'teens.

Like New Orleans, Chicago’s South Side
district called “the Stroll” contained enough
venues to bolster the development of
numerous long-living jazz bands. The

Original Creole Band actually settled down
in Chicago in 1918, though many of the
musicians making that celebrated move
came individually, not as members of
ensembles. In Chicago by the "20s the idea
of the studio band had already taken shape;
Jimmy Blythe’s State Street Ramblers, the
Chicago Footwarmers and somewhat later
the important pre-r&b blues-jazz band
Harlem Hamfats stand as early examples of
groups established exclusively for the
purposes of making records. Bands were
also assembled specificially for the
purposes of touring, sometimes backing
blues singers—tenorman Coleman
Hawkins, for example, was a member of
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	18 Oscar Peterson & Dave Brubeck

	26 Wynton Marsalis

	30 Bunky Green

	34 Fanfare For The Working Band, Part II

	40 The 20th Annual Down Beat Student Music Awards

	54 Tradin’Fours:


	JSTAIN

	David Hazeltine

	Bill Stewart

	Telepathy Blue Note 53210


	Charlie Parker

	Yardbird Suite: The Ultimate Collection

	Rhino 72260



	Frank Morgan

	Bop!

	Telarc 83413



	Wayne Horvitz & Zony Mash

	Cold Spell

	Knitting Factory Works 201



	Gary Burton & Friends

	Departure

	Concord Jazz 4749



	Mingus Big Band

	Live In Time

	Dreyfus Jazz 36583



	Stephen Scott

	The Beautiful Thing

	Verve 533 186



	Eric Reed

	Musicale

	Impulse! 196



	Michiel Borstlap

	The Sextet Live!

	Challenge 70030



	Chucho Valdes & Irakere
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	Bembe 2012



	Paquito D’Rivera

	Portraits Of Cuba Chesky 145


	The Caribbean Jazz Project

	“WOW, I can’t believe you have that CD!”

	The Jazz Mentality

	Show Business Is My Life

	Koch Jazz 7835


	Benny Green Kaleidoscope Blue Note 52037


	Louis Hayes Quintet

	Louis At Large

	Sharp Nine 1003



	Louis Hayes/ Woody Shaw Quintet

	Lausanne 1977

	TCB 02052



	Michele Rosewoman

	Spirit

	Blue Note 36777



	Matthew Shipp

	Prism

	Brinkman 58



	Matthew Shipp/ Roscoe Mitchell

	2-Z

	2.13.61/Thirsty Ear 21312.2



	Ivo Perelman

	Cama de Terra

	Homestead 237




	ISjeserwir

	SELL MUSIC! SELL MUSIC! SELL MUSIC!

	Jeri Brown

	April In Paris Justin Time 92


	Rich Corpolongo

	Just Found Joy

	Delmark 489



	Barry Harris

	Live At “DUG” enja 9097


	Ken Schaphorst

	Over The Rainbow

	Accurate 4204




	Jon Byron

	Drilling For Precision

	Some Children Of Satchmo

	Phil Woods Quintet

	Eric Dolphy

	Steve Coleman & The Mystic Rhythm Society

	Frank Morgan

	Gary Bartz






