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FIA NN U A L

DIANA KRALL

FEMALE VOCALIST OF THE YEAR

appears that the singer-pianist plays the nostalgia card, given her

penchant for covering classic tunes by the likes of Nat King Cole
and Frank Sinatra. Then there’s the image factor, with the photo
spread on her latest album, When I Look In Your Eyes (Verve), looking
more like a DKNY clothes brochure than a stereotypical jazz shoot.

But once the music starts, the down-to-earth, girl-next-door
Krall, who takes the Female Vocalist honors in this year’s Down
Beat Readers Poll, puts to rest those notions of having turned her
back on her jazz upbringing for pop stardom.

“It’s a really odd thing that people are calling me a pop star,” said
Krall, 34, after making her gala debut as a leader at Carnegie Hall
during last summer’s New York JVC Jazz Festival. “I'm not comfort-
able with that even though it refers to the fact that I'm playing popu-
lar music. But I'm not doing anything different than I was a few
years ago. I'm still the same person playing the same style of music.”

Call her a jazz artist, a song stylist or a pop musician, Krall
brought the Carnegie Hall attendees to their feet with her reflective,
passionate, wistful, spunky, romance-with-a-wink set. Three months
later she achieved the same results, this time in front of a packed
arena of 7,000 on the main outdoor stage of this September’s
Monterey Jazz Festival. Even though in the not-so-distant past the
Saturday night crowd there was notorious for its inattentive chatter,
you could have heard a pin drop this year as pianist Krall and her
quartet (guitarist Peter Bernstein, bassist Paul Gill and drummer Joe
Farnsworth) enthralled the arena with a sumptuous set of standards,
ranging from the lighthearted “Devil May Care” to the gorgeous
“Folks Who Live On The Hill” that she rendered solo.

Krall, one of the biggest selling recording artists in jazz, has hit
on a certain magic that not only attracts her parents’ generation
weaned on standards but also young listeners being exposed to
classic tunes for the first time. While her earlier albums showcased
her in a trio setting, When I Look In Your Eyes finds her expanding
her core group to a quartet (adding a
drummer) and features legen.dary band- Female Vacallst
leader Johnny Mandel of Sinatra and 261 Diana Krall
Barbara Streisand fame contributing | 178 Gassandra Wilson
orchestral arrangements to several of 150 Dianne Reeves
the songs. It’s not surprising that the | 138 Nancy Wiison
mainstream press (including both 121 Dee Dea Bridgewater

Newsweek and Vanity Fair) has taken 12} ag::ﬁl:lrgcgllgoney

notice in a big way. 65 Sheila Jordan
While some in the jazz crowd, always 63 Carol Sloane

cautious of glamorous hit-makers, may

BY DAN OUELLETTE

Et’s easy to dismiss Diana Krall’s soaring popularity. At first glance, it

EIESHIDE L









http://www.basinstreetrecords
http://www.basinstreetrecords.com



http://www.clcctrox-oice.coni




A NN U AL

BRAD MEHLDAU

He released two albums on Verve—Elegiac Cycle, a
stunning, classically inspired solo disc, and the
recent The Art Of The Trio Vol. 4—Back At The Vanguard, a
live trio sequel recorded at the famous New York club this
past February. A follow-up to the live trio sessions he did at
the Jazz Bakery with Lee Konitz and Charlie Haden, with
Konitz as leader, has been released as well, Another Shade
Of Blue (Blue Note). The 29-year-old pianist was the subject
of a cover story in the June issue of Down Beat, “25 For The
Future,” and he’s been regaled in the mainstream press by
‘Time magazine and The New York Times, the latter refer-
ring to him as “among the most celebrated jazz pianists of
his generation.” Mehldau even hit Hollywood, as his com-
position “Blame It On My Youth,” was featured in Stanley
Kubrick’s posthumous film, Eyes Wide Shut.

So with all the attention he's been receiving, you might
think Mehldau would be blasé about winning Acoustic
Pianist of the Year in the Readers Poll.

Quite the contrary.

After the 29-year-old pianist heard he won, he was
pumped. And, as usual for this tres intellectual cat, he had an
explanation for his enthusiasm.

“It’s great to be loved and appreciated by the critics,” he
observes from his Los Angeles home, “but it’s nice, for a dif-
ferent reason, to be appreciated by the fans. The critics are
one step ahead of people, but it doesn’t necessarily mean that
what they like is something everyone’s enjoying. This is real-
ly cool, to know that people who love jazz are digging me.”

Mehldau recently took a two-month break in Germany,
studying the language and hanging out with his girlfriend.
His affection for things German is reflected, among other
ways, in the title of another tune on the new album,
“Sehnsucht,” which translates as “longing.”

“Not longing for a specific thing, but in a metaphysical
sense, a general longing that is said to be part of the human
condition itself,” he says. “It's a term that the German
Romantics use, as well as one of my favorite authors, Thomas
Mann. The title came about because the harmony is never
resolved, which implies a kind of longing for resolution.”

When Mehldau is reminded that German Romanticism,
in its extreme and distorted forms, historically has led
humanity into some nasty territory, he seems well aware
of the irony.

Brad Mehldau’s career reached critical mass this year.

ACOUSTIC PIANIST OF THE YEAR

BY PAUL DE BARROS

“Something that’s the most essential part of your spirit
can also be destructive,” he admits. “But that’s kind of
what music is about for me—that terror, getting in touch
with your own mortality. Schopenhauer called that the
Sublime. It’s what I hear in Coltrane, or in any of the
intense jazz that I love.”

One of the most intriguing aspects of Mehldau’s play-
ing, especially on the last two albums, has been his pen-
chant for dipping into the classical bag, much as Keith
Jarrett did before him. In particular, the young pianist
uses a device in which he sets up a regular figure with his
right hand, then improvises with his left, which has become
unusually strong.

“There was definitely a point about six years ago when I
became re-interested in classical music,” he says. “And |
started to practice more stuff with my left hand.”

He cites as specific influences the Bach Preludes and
Fugues (“But not all of them. I can only work on three or
four at a time! I'm a pretty slow learner.”) and the Brahms
klavierstiicke (piano pieces), particularly Opus 116-119.

Is classical a regular part of his practice regime?

“The last three weeks, I've been doing pure practicing—no
music, no paper, at most a metronome—just making up exer-
cises on my own that, retrospectively, sound like classical.”

But he stresses that it’s a personal thing.

“A lot of times, friends of mine ask, ‘Should I study classi-
cal” But it’s the wrong question to be asking,” he says. “You
should study what your passion is about. If it's about Led
Zeppelin, then go for it. If you're not passionate about a Chopin
etude, or Brahms, then it’s not going to come out when you're
improvising. If you love that music naturally, it will come out,
because improvisational music is a
weird mixture of conscious and
unconscious processes. You're try-
ing to forget everything you've prac-
ticed, yet it’s there.”

Word on the street—though it
was apparently news to Mehldau—
is that young piano players in New
York have already started to cop
his licks.

“That’s great, if it's true,” he
responds. “That’s the ultimate com-
pliment. I’s very flattering.” o8

Acoustic Plano
217 Brad Mehldau
203 Kenny Barron
189 Keith Jarrett
183 Tommy Flanagan
167 Herbie Hancock
149 Chick Corea
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81 Oscar Peterson
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58 Benny Green





















http://www.naim-audio.com






http://www.naim-audio.com












brignola.com
mailto:rsrjazz@worldnet.att






usa.com



http://www.telarc.com



http://www.kensmithbasses.com
http://www.palmetto-records.com






http://www.vervemusicgroup.com









http://www.barl-assoc.com



ww.1201music.com



http://www.vanguardrecords.com/beat



ithut.com



http://www.kochint.com
http://www.enjarecords.com









mailto:sales@wdmusicproducfs.com
http://www.wdmueicpmducts.com






http://www.du.edu/lamont




	hon

	ivian

	Bitches

	BREW

	inside

	By Howard Reich ■ Photography By Lee Crum

	Bill Reichenbach




	Bitches

	Brew

	Cast of Participants

	Specific Pieces

	The Final Mix

	RESULTS

	AVERAGE GROUP OF 1

	Christmas CAROLERSô 5

	an classic!






