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’Ble truth...you can’t expect to find it everywhere you look, or listen.
But when mixing music, hearing the truth from your monitors will
make the difference between success and failure. You'll get the truth
from the Alesis Monitor One™ Studio Reference Monitor.

Room For Improvement
Fact: most real-world mixing rooms have severe acoustical defects,
with parallel walls, floors and ceilings that reflect

sound in every direction. These reflections can V!
mislead you, making it impossible to create a mix
that translates to other playback systems. But in the
near field, reverberant sound waves have little
impact, as shown in the illustration. The Monitor
One takes advantage of this fact and is built from
the ground up specifically for near field reference
monitoring.

The Truth From Top To Bottom
The Monitor One’s proprietary soft-<dome pure silk
tweeter design delivers natural, incredibly accurate %

frequency response while avoiding high frequency  frinaesech conpler
stridency and listener fatigue— i drect ound
typical of metal-dome tweeter " psition
designs. The Monitor One overcomes wimpy,
inaccurate bass response-the sad truth about
most small speakers—-with our exclusive

Alesis Superbort™ technology gives SUperPort™ speaker venting technology. The
you the one thing that other small - degion formula of the SuperPort eliminates the

monitors can't: incredibly accurate 3 Y .
bass transient response. No, e choking effect of small diameter ports, typical

e i in other speakers, enabling the Monitor One
1o deliver incomparable low frequency

transient response in spite of its size.

| &u i

The pink area in the
illustration shows
where direct sound
energy overpowers
reflected waves in a
typical meaing room.
e Monitor One helf

The result? A fully integrated speaker system that has no competition
in its class. You'll get mixes that sound punchier and translate better
no matter what speakers are used for playback. The Monitor One's
top-to-bottom design philosophy is a true breakthrough for the
serious recording engineer.

For more information about the Munitor Ones and the Alesis Monttoring Systen:, see your

Autirorized Alesis Dealer or call 1-800-5-ALESIS.

Monitor One, SuperPont, and the Alesis Dream Studio are trademarks of Alesis Corporation
Alests is a registered trademark of Alesis Corporation.

Alesis Corporation 3630 Holdrege Avenue Los Angeles CA 90016
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Power To The People

While most near field monitors average around 60 watt capability,
the Monitor One handles 120 watts of continuous program and

200 watt peaks...over twice the power. The Monitor One provides
higher output, more power handling capability, and sounds cleaner
at high sound pressure levels. If you like to mix loud, you can.

The Engine
Our proprietary 6.5” low frequency driver has a special mineral-filled
polypropylene cone for stability and a 1.5” voice coil wound on a
high-temperature Kapton former, ensuring your woofer’s longevity.
Our highly durable 1" diameter high frequency driver is ferroftuid
cooled. Combined, these two v

specially formulated drivers 75 wetion o Mowitor 5. 8 7
deliver an unhyped frequency deiowd 6.5 low frequency
response from 45 Hz to =

N\

)

& I
18 kHz, +3 dB. The fiveway 1 15 wice coil. ,»R ! |/
binding posts provide solid ~ # ﬂ;:l”jf:f . 4 L
connection, both electronic 3 Damped tinear rubber N | f ‘
and mechanical. We even surrvnd | hi 2
coaled the Monitor One with & b ; | 7
a rubber textured laminate : g-:;ap X
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so when your studio starts 227"

P T Diece.
rockin’, the speakers stay put. o frmt and back plates 9 4
Plus, it’s fun to touch.

The New Alesis Monitor One™

You don’t design good speakers by trying hard. It takes years and
years of experience and special talents that only a few possess. Our
acaustic engineers are the best in the business. With over forty
year's of combined experience, they've been responsible for some of
the biggest breakthroughs in loudspeaker and system design. The
Monitor One could be their crowning achievement. They're the only
speakers we recommend 1o sit on top of the Alesis Dream Studio™.

See your Authorized Alesis Dealer and pick up a pair of Monitor
Ones. Left to right, top to bottom, they’re the only speakers you
want in your field.
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...we make computers groove

EMAGIC US: Voice 916-477-10-51, Fax 916-477-10-52

LOGIC AUDIO, Digital Factory , Time Machine . Groove Machine and Re-Groowe  are trademarks of Emagic GmbH.
All other trademarks are propeity of their respective manufacturers.
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On The Rebound

The past is like a boomerang,
so don’t forget to duck.

The merry-go-round that is Pop Cul-
ture spins at blinding speeds, and if you don’t
hold tight to your horsey, you'll get tossed into
a time warp. [ know this to be true, because I
recently slipped out of the reins after checking
out MTV. (I just wanted to see what the kids are
doing these days.) My finger had barely left the
remote control’s channel-selector button, when I was transported back to San
Francisco’s infamous Mabuhay Gardens. It was 1978, and the West Coast’s pre-
mier punk club was so thick with leather-clad bodies that sweat ran down the brick
walls. The volume was deafening; a violent aural oatmeal of incomprehensible
ranting and sledgehammer guitars. I rubbed my eyes. Suddenly, I was back
home watching the young Berkeley-based punk band Green Day rage through
their music video. They looked and sounded like all the spike-haired wackos
(including myself) that embraced the Blank Generation more than fifteen years
ago. What goes around, comes around...

Unfortunately, my flashbacks aren’t limited to resurrected musical genres.
Every time I pick up a fashion or culture mag, my brain is drop-kicked back to
my formative years. Ads for revamped Ford Mustangs lead into articles on the per-
fect martini, which segue into treatises on the James Bond films (starring Sean
Connery, of course). Hair is back on Broadway, communes are cool again, and
everyone who’s anyone is wearing khakis. The past is hotter than ever!

Which brings us to music gear. Now that “vintage” is hip, it kills me that I've part-
ed with so many status symbols. I’'m a guitar player, and most of the articles and
ads in today’s guitar mags feature boxes that ended up in my garbage can, circa
1985. Ouch! The vintage fad has also seduced many electronic musicians. Scores
of keyboardists have already turned their backs on progress to make noises with
ancient, refurbished Moogs, Prophets, Oberheims, and other analog monsters.

But you don’t have to shun modern technology to join the retro revolution.
“The Grand Hlusion™ (p. 50) is a fun, yet comprehensive, programming article
on how to emulate analog sounds with digital synths. So get out your platform
shoes and groove to the fat, blurpy sounds that are hiding inside your favorite
digital sound module.

Of course, not everything in this issue is a trip down memory lane. Michael
Brown’s “Open Borders” (p. 66) explains the Open Media Framework, an alliance
dedicated to the free exchange of digital data between all computer platforms.
Confused by technical jargon? The murky waters of synth terminology are cleared
up by Scott Wilkinsan (“Square One: The Tower of TechnoBabel,” p. 96), who
also reviews the much-anticipated Alesis QuadraSynth (p. 102). And if you're
burned out on the pop music world, Mary Cosola’s “Working Musician” col-
umn, “The Children’s Music Market” (p. 80), may revitalize your creative spark.
Composers should also check out “Dance Partners” (p. 30) to gain some insights
into the art of putting music to movement.

For us “mature” artists, things can get weird when the youth culture revives the
past. Some new bands who record in my studio consider themselves ground-
breakers, and I'm tempted to be the old curmudgeon who says, “Hey you whip-
persnappers, | was doing that stuff before you were born.” (And seven times
out of ten, I was!) But I usually just shut my mouth and hope that whatever
they're working on doesn’t trigger yet another flashback. I hate remembering
how terrible I looked in bell bottoms.

Hdaod ilontp—
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Introducing FreeStyle

the "Irackless Sequencer

Compose. Record & Print Your Music with MIDI Sequencing

Sequencers that work like multi-track tape decks
are great for final productions. But when you're
writing songs, you want fo work free-style.

Don't worry about what's on track 12. In
FreeStyle™, there is no track 12. Just record your
ideas as they come to you. FreeStyle organizes
your performances as editable "Takes" for players
in an ensemble.

Smart loop record and riff metronome. Instant
notation. Graphic editing in color. Integrated
linear and pattern recording. FreeStyle is like a
super-smart, pointand-shoot camera. You focus on
the feel of your music and FreeStyle captures it.

/ and Notation Software

At under $200, FreeStyle is affordable. You
don't get MIDI Machine Control or SMPTE sync.
What you do get is probably the best songwriting
tool you've ever used. And it writes standard
MID! files, so you can export your musical ideas
to any other music software.

$5 will get you a Macintosh demo disk direct
from Mark of the Unicorn. If you're a registered
MOTU user, the demo is free. Just call
(617) 576:2760 or FAX us at (617) 576-3609.

Or drop us a line at 1280 Massachusetts Ave.,
Cambridge, MA 02138.

N

Mark of the Unicorn, Inc. 1280 Massachusetts Avenue, Cambridge, Massachusetts 02138 Phone +1 617 576 2760 FAX +1 617 576 3609
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pectral DAWS really
are different. SPECTRAL's only
business is digital audio, and for

years, we have been manufac-

turing DAWs for professional
power-users. We pioneered the
use of a separate high-speed
Digital Audio Bus, and were the
first campany to offer a cost-
effective 16-track digital audio
recorder/cditor. SPECTRAL
leads the way in DAW develop-
mentan the PG/WINDOWS
platform, so our customers have

been able to put their money
‘ 96 Tracks * 12 Channels of Reai-Time Mixing ® Multi-band Parametric EQ

on Every Channel * Sophisticated Digital Patch Bay * 2 & 8 Channel Digital 1/0
Built-in SMPTE, MIDI, SCS! and Time Base Synchronizatior
- them.
True Random Access * Fast Powerful Editing : :
SPECTRAL workstations have

$ 3,99 5 ] been guietly making money for
professionals in every area of

into pewerful production tools
instead of the computers to run

WHAT DO PROFESSIONALS NEED FROM A DIGITAL AUDIO WORKSTATION?
A professional Digital Audio Workstation (DAW) is designed for reliability, speed. and the ability music, post and broadcast
to interface with other professional equipment in a facility. SPECTRAL’s Digital Audio Workstations audio production, delivering
have earned their reputation for reliability under the harshest standard-setting performance
demands of real-world professional applications. Our tocus on
actual customer needs has resulted in
proven systems that are flexible, fast,
rich in features, and cost-effective.

The challenge was to build a
DAW so affordable that smaller
facilities, project studios, and our
customers installing multiple rooms could meet professional demands at the lowest possible

price. That DAW is the Prisma™ system

and features at very reasonable
prices. Prisna continues
SPECTRAL’s tradition of
innovation and quality, using

our years of experience and the
newest technelogy to push our

prices even lower.

) . ) So call us teday. We can get
A NEW LIGNIT ON THE SUBJECT. The AudioPrisma™ non-linear audio multitrack is

integrated onto a single system hoard. It locks to black burst, chases timecode, and records on fixed
and removable hard and magneto-optical disks. It provides sophisticated in-system digital patching, name of your nearest authorized
features real-time mixing and automation, uses three different editing windows for different produc- Prisma dealer.
tion environments, and packs over 80 MIPS of 24-bit DSP power! Prisma™ delivers sophisticated
editing and powerful sound design features at a fraction of the price of lesser systems.
Now, that’s illuminating.

Y |

you more information, and the

PRISMA SPECTRAL

SYNTHESIS

WINDOWS is a registered trademark of Microsft Conp

*Suggested Professional Set price, dealer prices may vary. Requires 386 or higher PC and one or more $-SI storage devices.

19501 - 144th Ave. N.E., Suite #1000A, Woodinville, WA 98072 Tel 206-487-293 1 Fax 206-487-3431
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Crest for Less.
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y ¢f‘ I"
\J S

J
’

CA Models shown with optional handles

Made in

USA

~ #] in Performance,
Reliability,
. and Value.
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The new CA Series brings Crest performance

and reliability to the dedicated professional S
who's in the market for a serious amplifier. 68% of the USA’s largest
The CA Series offers substantial power (CA6 - sound companies use
600 watts per channel into 4Q, CA? - 900 Crest amplifiers. —
watts per channel into 4Q) while maintaining
the precise, accurate sound the world has CROWN
come to expect from Crest Audio. QS€_ carver

AB  pamsa BewW
Compare the sound, then compare the valuve. 229, |—14_%' m l 4/0} 2% L‘z‘%ﬂ

‘ 5 i A
YOU “ fmd Yourse” mOkmg the same ChOICG as Totals are over 100%; some respondants mentioned more than one brand.
touring professionals.

Call one of our Crest office locations for the name of the representative or distributor nearest you. ®
CREST AUDIO INC. 201 9098700 F4r 201 909 8744 CREST AUDIO EUROPE 44+(0) 273.325840 FAX 44+(0) 273.775462 4 \UDIO

CREST AUDIO GmbH 49+(0) 2173915450 Fas 494(0)2173.168247 CREST AUDIO ASIA 65+295.2328 Fax 65+295.4707

Choice of touring professionals.




LETTERS

FACEIT

I agree with Michael
Molenda’s “Front Page” in the April
1994 EM. Readers will value your next
product “face off,” but please don’t for-
get the buyer’s guides. These guides
give us many specs manufacturers don’t
include in their ads (in some cases be-
cause the specs are the weak points of
the product). The spec charts let read-
ers easily compare each product. In
the sound module buyer’s guide
(“Modular Music Machines,” October
1993), categories such as “Max Poly,”
“Filters per Voice/Env. per Voice,” and
“Simul. Effects™ were useful in getting a
general view of a whole field.

Also, EM’s buyer’s guides include
products not reviewed in your maga-
zine. | hope “face offs” will improve
the good work you have been doing,
but a multicomparison of many simi-
lar products is still very helpful.

Enrique Schironi Mazzei

Caracas, Venezuela

IS THAT ALL THERE I1S?

Lcl me say from the start |
don’t do television. At least not very
much. And especially not formula-driv-
en comedies. Nonetheless, when I read
Michael Molenda’s article in the April
1994 issue of EM (“Creative Space:
Jonathan Wolff"), I decided to listen
to the opening monolog of Seinfeld.

I'm not sure what I was expecting,
but based on the article, surely some-
thing clever. I heard a guitar, slap bass,
and the linger snapping. Some of it ac-
tually followed one or two words of the
monolog. Twenty seconds later it was
over. “That’s it?” I thought. Well, I'm

not one to jump to a conclusion, so I
listened to it the following week and
again the week after that. Déja vu! I
heard nothing new, and the monolog
was just as short.

Maybe I just don’t understand cre-
ative genius when I hear it, but I cer-
tainly didn’t hear anything particular-
ly noteworthy. When I read that Wolff
used a hard-disk digital recorder, a DAT,
a %-inch video, a mixer, four sets of
speakers, six mics, three signal proces-
sors, nine sound modules, three com-
puters, nine software packages (MIDI,
sampling/editing, backup, library man-
agement), four synchronizers, and a
time processor, the word “overkill” came
to mind. Oh well, maybe there’s a rea-
son I don’t watch television!

Douglas R. Thompson
Hyattsville, MD

SO YA KNOW

A fter recading “Service
Clinic” (April 1994), I thought you
might like to know that the easiest way
to test an infrared transmitter is to
point it at any common video camera.
You should see a white spot from the
transmitter every time you push a but-
ton. No spot, no output.

Mike Frederick

Tampa, FL

TUBE OR NOT TUBE

G. Montalbano inquired
where the next generation of audio
specialties are hiding (“Letters,” March
1994). Recently, I met a gentleman
doing some very advanced research.
Eric Pritchard has successfully emulated
vacuum-tube behavior with solid-state
components, I played a prototype gui-
tar amp that not only has the sound
but also the feel of the classic ampli-
fiers. It re-creates the tube experience
accurately and vividly. I realize some
readers may not be interested in guitar
amplification, but Eric also implement-
ed this technology into other prod-
ucts—including a mic preamp and a
compressor—that musicians everywhere
(G. Montalbano, in particular) should
find both useful and intriguing.

Eric Pritchard can be reached at Deja
Vu Audio, Rt. I, Box 536, Berkeley
Springs, WV 25411; tel. (304) 258-9113.

Dean Shumaker
Somerset, PA

BEGINNER’S WISDOM

I’m just a beginner in the
world of MIDI, and I have learned a
lot through your magazine. I'm the
owner of a PC-compatible computer,
and I'm looking to buy a MIDI inter-
face. My question is, what are the ad-
vantages/disadvantages of purchasing
a sound card with a MIDI interface ver-
sus buying a dedicated MIDI interface?
[ am also responsible for the sound
system at our church. We have a
mixer/amp combo, and we need the
ability to record the sermons. The
mixer/amp has a line-out jack, but the
level doesn’t seem to be high enough
to drive the inputs of our Sony tape
deck. (The recording meters won't
even budge when the recording level is
set at maximum.) Is there an inexpen-
sive solution to this problem?
William F. Weaver
Dallas, TX

William—A sound card can provide a
tremendous improvement to the audio ca-
pabilities of any personal computer, and
most sound cards designed for use with PC-
compalibles are available with a MIDI in-
terface. If you only need a MIDI interface,
buying a sound card can present many lim-
itations. First, there’s a hidden cost: You
will have to buy a MIDI expansion kit
(about $25), in addition to the sound card.
Second, many sound-card MIDI interfaces
are not 100 percent compatible with
Roland’s MPU-401 MIDI interface stan-
dard, which can cause software headaches.
Third, because the 3-foot cables (one MIDI
In and Out) will probably be molded onto
the expansion kit, you'll need to need to
purchase a pair of female-to-female adapters
to extend your cable run.

You can spend $400 or more for a high-
end sound card-cum-MIDI interface. Low-
end cards are available for less than $200. For ¢
that price, you will get a 4-operator FM syn- =
thesizer and a 16-bit sampler. A dedicated,
100 percent MPU-401-compatible MIDI
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interface (from Key Electronics, MIDIMAN,
Music Quest, and others) will cost about
880 less than a low-end sound card. For
about $100 more, you can buy a multiport
MIDI interface and patch bay, such as Mark
of the Unicorn’s MIDI Express PC. This de-
vice offers six MIDI Ins and Outs, MIDI
merging and dala filtering, SMPTE syn-
chronization, and more.

If your MIDI requirements are simple,
and you need a sound card anyway, by all
means, buy a sound card. If you have only
one synth and don’t need a sound card, buy
a dedicated, single [/0 MIDI interface. But
if you have more than one or two synths or
sound modules and plan lo use an editor or
patch librarian, you'll be best served by a
multicable MID! interface.

Regarding your second question, a quick
fix might be to use the headphone jack,
though you might encounter impedance-
matching problems. A better solution is an
inexpensive preamp.—Michael B.

START ME UP

I started reading EM through
an offer of one free issue with the op-
tion to cancel if desired. When I real-
ized the magazine was way over my head
technically, I almost canceled. One
thing that kept me hanging on was the
pro-quality information on recording
techniques. I started my own personal
home studio in 1992, and this informa-
tion has helped me tremendously. [ am
also trying to learn about MIDI-con-
trolled operations, including their ap-
plications. I'm primarily a guitarist, but
I can play some keyboard. EM has
helped me realize what a keyboard with
sequencer/virtual tracks could add to
my production, as my multitrack
recorder has only four tracks. I do want
to grow along with technology, and 1
believe EM will help me do this.

Robert E. Scott

Many, LA

ADIOS, AMIGO

l have received a refund of
the unused part of my current sub-
scription for the reasons outlined here.

The addition to your staff of two (I'm
sure talented) video specialists and the
glaring lack of nuts-and-bolts articles
on music equipment and production
are the culmination of a disappointing
trend in EM’s format. Your present for-
mat certainly has appeal for a growing
number of self-employed people and

12 Electronic Musician July 1994

small production houses who sell to a
burgeoning freelance commercial mar-
ket. In that sense, you've achieved the
status of “trade publication,” and I con-
gratulate you for this.

As a dedicated, single-media artist
and producer (music, specifically), 1
find less and less in your magazine of
interest to me. Perhaps you will rename
your mag Multimedia Musician soon,
and some aggressive publisher will
move to fill the already existing gap
for a MIDl-literate magazine for mu-
sicians. How I miss the early days, after
Polyphony, when you published a re-
dundant article on the MIDI spec every
few months. (Not really, but it sounds
romantic, huh?)

Keep up the good work, in whatever
field your endeavors are.

John Carroll
Eugene, OR

COPYCAT

I have a Yamaha Clavinova
CVP-55, EMP1 sound module, and DX7
synth, in addition to a Brother PN-4400
notebook computer. I would like to
copy music—note for note—from cas-
sette, CD, or PianoSoft disk, display
that music on the computer screen,
and play it back from the computer.
How can this be done?

Dr. Sydney Hornstein

Montreal, Quebec,

Canada

Sydney—You can transcribe the perfor-
mances on your PianoSoft disks. These per-
Jormances consist of MIDI sequences. If your
computer can arcommodate a MIDI inter-
Jface, as well as sequencing and notation
software, you can play the tunes stored on a
PianoSoft disk from the Clavinova into the
computer via MIDI.

To do this, connect the Clavinova’s MIDI
Out to the computer’s MIDI In, set the se-
quencer to record as soon as it receives the
Sfirst note, and start the tune playing on the
Clavinova. After the tune is finished, stop
recording and save it as a Standard MIDI
File (SMF). (If the song has only one part—
the piano—save it as a “Type 07 SMF,
which has only one track. If it has several
musical parts that are played on the KMP1
or other multitimbral sound module, save it
as a “Type 17 SMF. That way, the multiple
tracks will be saved as separate instrumental
parts.) Then import the file into a notation
program, which unll display the music on the
screen and play it on the synths once you

connect the computer’s MIDI Out to the
synth’s MIDI Ins. Generally, the transcrip-
tion is not perfect, requiring you to tweak the
notes on the screen. Some software combines
both functions—sequencing and notation—
in one program, making this process much
more straightforward.—Scott W.

PICKPOCKET

Anatek makes a small box
named the Pocket Channel. At a music
store, I was shown how the Pocket
Channel allows the Yamaha SY77 (my
only tone module) to play more than
the sixteen patches available on the
designated Multi (albeit not for record-
ing on the synthesizer's sequencer, but
in real time). What are the possibili-
ties using the Pocket Channel in this
setup, and does it harm the hardware?

Also, how can I obtain David Foster’s
SY77 librarian shareware program?
E.O.
San Francisco, CA

E.O.—Anatek’s Pocket Channel accepts in-
coming MIDI messages on one selected chan-
nel and sends them out on any other chan-
nel (or multiple channels). This was origi-
nally designed to improve the MIDI imple-
mentation of the Yamaha DX7, which could
send on channel I only.

I don’t understand how this device could
be used to play more than sixteen Voices in
an SY77 Mulli; neither does the Anatek
representative with whom I spoke. The
Yamaha SY77 is 16-part multitimbral,
which means it can play up to sixteen dif-
Sferent Voices at a time. If the SY77 is your
only controller as well as your only sound
module, I see no reason to use the Pocket
Channel. However, if you are using an older
keyboard or other MIDI controller that sends
on only one channel, the Pocket Channel
can be a lifesaver. In any case, the Pocket
Channel cannot harm the hardware at all.

Unfortunately, I am unable to find any
information for David Foster’s shareware
SY77 librarian. Even Yamaha has no in-
Jformation on this software. If you're reading
this, David, please let us know how to con-
tact you; we'll publish the info as soon as we
get it.—Scott W.

Address correspondence to “Letters,”
Electronic Musician, 6400 Hollis St. #12,
Emeryville, CA 94608. Published letters

may be edited for space and clarity.



THE STUFF THAT LEGENDS ARE MADE OF.

Talent. Hard work. A little luck. "My experience with the CM5 and other mikes in the
And the right equipment. That’s the £0 Series has convinced me that Audio-Technica now ranks

stuff that legends are made of. as one of the very best manufacturers of high quality micro-
phones. The clincher is that the CM5 offers incredible

Legendary musician, producer, engineer, arranger performance for much less than its competition.”
£ S|SB AT RS w5 Minie ESE EgPn T Symmetrica direct-coupled electronics in the AT4050/CM5
So we asked Alan. to test the new Audio-Technica provide excellent transient response and low distortion.
AT4050/CMS multi-pattern, large Featuring three switchable polar patterns (cardioid, omni

diaphragm studio capacitor
microphone.

“To say that the CM5
is a serious microphone
would be an understate- f;
ment,” says Parsons.
“It's up there with the
very best. It gives
me a realistic,
warm and true
representation
in the studio.”

and figure-of-eight), the CM5 combines warmth and
transparency with super-high SPL capability
Find out for yourself what Alan Parsons has
found in the new AT4050/CM5. Write, call or fax
for more information. Audio-Technica U.S., Inc
1221 Commerce Drive, Stow, Ohio 44224
(216) 686-2600 Fax: (216) 686-0719

@ audio-technica

Alan Parsons and
the new AT4050/CM5

Alan Parsons will be using Audio-Technica microphones
exclusively on his upcoming world tour to promote his latest
Arista Records release “Try Anything Once.” (CD 07822-18741-2)
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TO THE UNEXPECTEDLY HIGH DEMAND FOR OUR

8-BUS CONSOLES, WE WON'T EVEN LET

MACKIE HAVE ONE

HE WORKED. HE SLAVED. He created the 8-bus console HE
® always wanted to own. In foct Greg kept odding features

until we threatened to whack him upside the head with a rancid salmon. Now the first notices are in from 8*Bus owners:

S&onmneous raves from recording studios,
f

t it was on and “Blows away my old board that cost $20,000.

PA companies and video post houses. Quates like 1t's so quiet | had to check ta see
” In other words, Greg really DID succeed at creating the first

truly affordable high-headroom, low noise, feature-laden 8-bus consoles. Unfortunately, we can’t build them fast enough to meet

derand. Unlike our ¢

e

itors, Mackie can’t

shipping more an

performance irto cons.

-
-~

b
Bl s . ! :

st order up consoles by the container-load. instead, we build each 2428
and 32-8 at our factory in Vloodinville, Washington. Even though we're workimy day and night (and

d more each week), there’s still a woiting fist at My
Greg hasn’t gotten one yet! Serves him ‘I"?
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price, like your mileage, may vary. Prices are slightly higher in Canada, REPRESENTED IN CANADA BY SF MARKETING » 800/363-8855
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A TECH 21 TRI-0.D.

ech 21 has unveiled the TRI-0.D.
rr guitar preamp ($245). This stomp

box offers channel-switching be-
tween Tweed, California, and British
tube-amp emulations. Each channel
offers Drive and Level controls. The
Level pots feature a Channel Off posi-
tion, letting you switch between any
combination of the three channels.
The master output section includes
volume and +12 dB treble and bass
controls.

When all channels are switched
off, the speaker simulator and mas-
ter output section remain active. This
lets you use the speaker simulator
and EQ to enhance the output of a dis-
tortion device for recording direct.
The TRI-0.D. operates with a 9V bat-
tery or optional DC power supply.
Tech 21; tel. (212) 315-1116; fax (212)
315-0825.

Circle #401 or Reader Service Card
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» BEYER T6-X SERIES

eyerdynamic is offering four
h new TG-X series hypercardioid

dynamic microphones: the
TG-X 20 ($259), TG-X 40 ($329), TG-X
60 ($399), and TG-X 80 ($469). The
new mics offer improved transient
response, thanks to changes in
the neodymium-iron-stainless
steel magnet assembly.

The diaphragm’s oscillation per-
formance has also been improved.
The acoustic resonators and
acoustical attenuation have been
changed, improving the polar pat-
tern and off-axis rejection. The
coil leads have been moved to
within the mic body, and a rubber
shock-absorbing ring and new in-
ternal coil-wiring technique make
the mic more resistant to impact
damage. The mics are available with ar
without on/off switches. beyerdynamic;

W EV/DYNAGORD DRP-10
lectro-Voice has introduced the
E EV/Dynacord DRP-10 stereo reverb
and room simulator ($1,250). The
unit's presets are grouped by applica-
tion (e.g., vocals, guitars, bass, drums,
and keyboards). There are 30 factory
presets and twenty user programs in
each of the eight groups, along with a
supplemental bank of 99 user programs,
for a total of 240 factory presets and
259 user memory locations. The effects
groups can be quickly recalled via
Speed buttons.
The DRP-10's effects types include re-
verb, delay, modulation, and pitch shift-
ing. As many as six effects can be used

tel. {516) 293-3200; fax {516) 293-3288.
Circle #402 cn Reader Service Card

simultaneously, arranged in any order.
Each program has up to 23 editable pa-
rameters, which are accessed through
the front panel or with real-time MIDI
control. Programs change instanta-
neously and in total silence.

The switching power supply operates
at any voltage from 90 to 250 VAC at 50
to 60 Hz. The DRP-10 uses internal 24-
bit processing and 16-bit converters.
Frequericy response is rated at 20 Hz
to 20 kHz, S/N ratio is >90 dB, and THD
is less than 0.03% through the effects
chain. Electro-Voice; te!. (800} 234-6831
or (516) 595-6831; fax (616) 695-1304
Circie #4G3 on Reader Service Card

(continued on p. 20)




“I've got a major gig:
Give me th

cheapest guitar
you ve got.”

s a professional musician, you'd never pick out

your guitar that way. You know it takes 2 good
instrument to give you the sound you're after. So why
choose your sound equipment that way? No matter how
good your instrument is, if you don't have a good PA you
may as well be twiddling your thumbs.

Ali equalizers are not created equal. Sure,
equalizers all look pretty much the same stacked on a
shelf. But a mediocre design can turn your trademark
sound to mush.

Choose your sound equipment the same way you
choose your ax. Consider sonic quality, reputation,
reliability and durability. How will it perform after it's
been rattling around in the back of a truck awhile? Ask
around. A lot of what you hear will point you to Rane.

A professional sound at a reasonable price.
For not much more than the cheap stuff, you can owna
piece of Rane gear. Rane has pioneered many of the
latest advances in EQ technology including Constant Q,
State Variable, Accelerated Slope and more. In plair
English that means you get a better sound, with less feed-
back and minimum fuss.

And Rane delivers years of reliable studio-grade
performance, backed up by a two-year warranty and a
well-earned reputation for the finest in factory support.

Consider all your equipment purchases as if your
sound depends on it. Then consider the sound
equipment that’s already proven itself everywhere
from guitar racks to grammy recordings.

Consider Rane. @
e e

.\

RANE CORPORATION -’
10802 -47th Ave. W.
Mukilteo, WA 98275.

(206) 355-6000
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J Automatic Accompaniment has arrived -
...and just got better with Version 5

INTELLIGENT SOFTWARE FOR IBM (DOS & WINDOWS), MAC & ATARI

Type in the chords to any song, choose the style you'd like and Band-in-a-Box does the rest...

Automatically generating professional quality five instrument accompaniment of
bass, drums, piano, guitar & strings in a wide variety of styles

24 Styles built in... (" ¢ fne tan settings STITY orums Heip & |
LACK e

Jazz Swing * Bossa ® Country ® Ethnic  Blues Shuffle  Blues Straight Waltz I_*gwoﬁ';_"; oottt X u_l___b_:‘.%_ﬂ

Pop Ballad * Reggae e Shuffle Rock  Light Rock ® Medium Rock » Heavy Rock Do, ;',:, i S

Miami Sound » Milly Pop  Funk  Jazz Waltz » Rhumba e Cha Cha e Bouncy 12/8 p e cns] Do ' .

Irish Pop Ballad 12/8 e Country (triplet) 17 e e mms

2AiEm7es e o™ Weltz 3/4 lold) S s

Version 5: 2 more instruments + Wowns " Totn| FosBatea -

built-in sequencer... o o] tantRock Diey L

The buitt-in sequencer lets you record melodies (or buy our MIDI-FAKE-BOOK disks which il c inof Heary ock wind (s

include chords & melodies). Also make your ewn 5 instrument styles using the StyleMaker™ | &> S Yglean o R

section of the program — or edit our styles to your tastes. Now there are § accompaniment ;::M = g :;:j UeTBunaiic S,

instruments (including guitar/strings). General MIDI standard implementation (even for oid Srimes) s ) I

synths). Plus 70 other new features! L e s ——f
NEW! Band-in-a-Box Pro for Windows $88 STYLES DISK #4 (Mac/Atari/IBM) $29

The award winning Band-in-a-Box autormatic accompaniment program is now available for 34 Hot new styles for Band-in-a-Box

3
Viindoys 3.1. Alf of the features of the DOS version. plus much more including We've made our best styles disk ever, most utilizing 5 instruments at a time.

* The "Wizard" (inteliigent playalong features) (bass/drum, piano, guitar and strings) This disk Supercharges your Band-in-a-Box program!!
* backqround playback in other programs
* suppor: of all MultiMedha drivess 9 NEW JAZZ STYLES !

Roland MPU401, Sounab'aster, MutiSound, AdLib, TG100, etc (Charleston, Dixieland, Fats Waller, Jazz Quintet, Jazz Fast, Lui Prim Style, Tango, Jaco 5, ChaCha 5
* copy MidiFiles to Clipboard to aste into other 8 NEW COUNTRY STYLES !

Windoivs music programs Chet, Cryin, Country Ballad, Country Contemporary, Floyd Piano, Ozark, Folk, J Cash §
= onsciean toolbar, full mouse support g & o porary, Fleyd '
* fully featured Windows mterface 7 NEW POP STYLES !
« all files fully compatible with DOS, Mac & Atari versions! == ke ) (Breezin, Larry, Grover, Kiadrman Piano, St. Elmo, Yesterday, Georgia Sty'e, On BoardWalk)

UPGRADE OFFER FOR EXISTING BAND-IN-A-BOX USERS: 4 NEW “0LD POP” STYLES
Basic upgrade to Band-in-a Box Pro for Windows — $29 (Supremes, “Sam Cook” Style, J B Good, Fats D)
Complete Upgrade including new 5 nistrument styles disk #4 - $49 6 NEW ETHNIC/MISC. STYLES
BONUS!! Band-in-a-Box IBM version now includes BGTH the Windows AND DOS version for the same price ! (Gumbo, Klezmer1, Klezmer2, March_12, March_ 16, Mozart)
WE DIDN’T SAY IT... - FINALIST - Band-in-a-Box Prices
PC Magazine Award

Pc MAGAZ’NE D’D! tor Technical Excellience New customers

Band-in-a-Box Standard Edition (24 styles) ..359
Band-in-a-Box PRO version (75 styles) e 988
(BONUS!! Band-in-a-Box IBM version now includes BOTH the Windows AND DOS version for the same pricett)

“This amazing little program from PG MUSIC creates
“music-minus-one” accompaniments for virtually any
song any style. You simply type in the chords, pick a
lempo and one of 24 styles, and the program creates

Upgrades & add-ons

nicely embellished chords, a bass part, and drums AFTER HOURS / ENTERTAINMENT Upgrade or Crossgrade (Windows/DOS/MAC/ATARI)

to be played on a MID! synthesizer. Bangd-in-a-Box Band-n-a-Box (“CrossGrades" are for users who need a version for a different type of compu r)
understands repeats, choruses and verses, LG AUsIC Midi- FalfeBook with melodies (100 songs on disk,

and even varies the accompaniment, just as human musicians would. Peter Gannon, Styles Disk #2 (25 new styles for Version 5)

the author of the program makes 0o claim to artificial intelligence, but Band-in-a-Box is New!Styles Disk #4...

software that repeatedly surprises and delights you, especially in its jazz styles.” Any 2 of Abov

PC Magazine Jan. 15,1991 - Technical Excellence Awards Any 3 of above...
(eg. Upgrade to Windows + Styles Disk #4 = $4.

DownBeat - the #1 Jazz Magazine says... Requirements:

“ ; g i innifi A 9 IBM-DOS: 640K, MID! interface or soundcard ikuso1, SCc1, Maat, SC-7. 16100, Yamana C1, Voyetra VAR, Acit)
Band-in-a-Box is the most si gni ficant contribution to 1BM-Windows 3.1: 2mb memory. Any MIDI interface or soundcard.

Jazz Education since Jamey Abersold Records.” MACINTOSH: 2mb memory, system 6 or 7 (reduced version for 1mb available)
ATARI: 1040ST/STE/MEGA/ TT (reduced version for 520 users available)

“Band-in-a-Box is an amazing program”
Keyboard Magazine Aug. 1992 From PG Music.. makers of The Jazz Guitaris. Band-in-=-Bo', PowerTracks, The Pianist
“l am in awe. | didn't think that such an incredible T Phone orders: 1-800 258 5272 1-905- 523-2368 VISA/MIC AMEX /cheque-mo /po# Fax 1-905-628-2541

rogram could even exist. This software is a dream come true.” e Dl 5
prog 3 : PG Music Inc. 266 Elmwood Avenus S