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Aux 1 master leve:

Efx return to Mon. 1

Aux 1 pre/post switch

3-band EQ w/Lo Cut filter
Mutes on every channel
Extra stereo bus via Mute
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Control Room monitoring
XLR & '/s" outputs
Multi-way metering
Headphone output

4 channel inserts

Sealed rotary controls

Built-in power suppty
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PFL SOLO makes level setting
easy. Just push a solo button,
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No more guessing about how to set your gain trims. No
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OTHER COOL STUFF includes sealed rotary controls, solid
steel chassis, thick, double-sided fiberglass circuit board
and our signature built-in power supply that
provides plenty of current for the MS1202
\ (instead of a wimpy, outlet-eating wall wart).
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THE FRONT PAGE

Raise Your Glasses

Life is a cabernet; EM is close behind.

Ten years is about the right age for
a good bottle of cabernet to start reaching its
peak. For EM, ten years also seems about the right
time for us to be hitting our stride. During the
last year, all the elements of the magazine—
graphics, editorial, circulation, advertising, and
marketing—have matured together to produce a wonderful *bouquet.”

Because | have been involved in every issue since our debut at the NAMM show in
January 1986, Michael Molenda has asked me to take a guest spot here in his usual
column. Rather than reminisce about some of the weird times and the many peo-
ple that have been involved with us over the past ten years, I think it would be more
relevant to describe some of the philosophies that have allowed us to flourish.

Our prime directive is to be constantly aware of the three important elements of
the magazine: the readers, the companies that make up the music industry, and our
staff. By ensuring consideration and fairness to all three of these groups, the over-
all quality of the magazine is kept on a high level. And because “truth” guides our
interactions, we never have to compromise our editorial or client relations.

Readers deserve accurate, unbiased information to help them choose and use
their gear wisely. We don't let the fact that someone is an advertiser keep us from
disclosing problems with their equipment. (And some advertisers let me know
about this quite directly!) However, we try to be sensitive to the impact our words
have on the manufacturers. Every review gets run by the manufacturer to ensure
technical accuracy as well as to give them an opportunity to discuss any criticism.
Our goal is to help manufacturers be successful and create better products while
giving our readers all the information—both good and bad—they need.

I’m also aware of the self-valuation that a job creates, so | consider it a successful
day if each employee of EM goes home feeling good about himself or herself. Many
decisions can affect this feeling, so we are always conscious of the impact each
decision has on our staff. You may be asking where profit fits into this. I have
always believed that profit is a byproduct of excellent work, not a geal in itself.
EM and our sister publication, Mix, are good examples that this philosophy works
well. It is a misguided company that puts its primary focus on profit.

Another subtlety behind the magazine is our choice of graphics, content, and
style. Because we are all nuts about music and equipment, we tryv to convey that
emotion in everything you read. Many of the discussions I have with Mike and
Art Director Linda Birch consist of debating the “feel” of a color or image and
how it helps promote the experience of making music. We believe that by main-
taining an emotional consistency throughout EM, we can better communicate our
thoughts about all this great stuff to you.

Much like winemakers, we strive to achieve a wonderful balance among the ele-
ments and not let one particular aspect overshadow another. As we embark on
the next ten years, we will continue to pattern EM after a fine bottle of cabernet:
it should be enjoyable, long lasting, and filled with approachable complexity.

Cheers to EM’s tenth birthday!

Peter Hirschfeld
Publisher
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The MR-rack cuts no corners to give you great
sound - with 44.1 kHz playback through hardware
that measures in at an awesome 102 dB signal-to-
noise level. (Four 18-bit DACs sure help with that.)

Our all-new waveform ROM has 12 meg of the
best sounds you've ever heard, including bigger
and better piano, strings, brass, and voices. Plus
the second generation of our unique Transwaves™
using digital resynthesis to give you sounds that
move and transform under your control.

Great waves become great sounds thanks to
MR-rack’s all-new synth engine. Each sound is
crafted withup to 16 sonic layers, creating the
most realistic acoustic and the wildest synthetic
sounds imaginable.

Our next-generation effects chip (ESP-2) provides

6 stereo busses for total mixing flexibility. Studio-
quality reverb and chorus are always available,
plus your choice from a broad selection of insert
effects. And eur thoughtful design lets you change
the insert effect while the MR-rack is playing,
without affecting the chorus and reverh.
Forget you ever heard the term “MIDI mode”.

Working with the MR-rack is easy, because it’s

lways ready to receive on 16 MIDI channels. And
iPjust as easy to set up splits and layers on a

™ interface - one knob selects

o O

otally new
“totally awesome

the sound type; the other knob picks the sound
itself. And with hundreds of great sounds to
pick from, you might never need to

tweak one. But if you do, we made the

most important sound parameters easily
available for editing

Want more? We thought so. The MR-rack
has the best expansion options of any synth, 10
with 3 card slots for up to 84 meg of wave data. \’
And we give you tons of memory for your money. %
(Three times what anyone else offers!) Like our
upcoming 8 meg Drums at only $250, the 20 meg
Dance/Hip-Hop card at $425, and the 24 meg
World and Piano cards at $500 each.

Need another incentive? OK, buy an MR-rack
and we'll give you a rebate coupon worth $50 off
your first expansion card. (This is a limited time
offer good until we come to vur senses!)

Whoops - ran out of room! So if you want to
hear all the other totally cool things abo
the MR-rack (like the PCMCIA card
slot, the 4 outputs, or the Unisyn
MR editor we'll give you)
just call us, write us
or visit your
ENSONIQ Ao

Phone {
dealer
and say
“I'd kike to meet MR Rack!”

QIWN\QI M) BovRATY
g

Ve

O Yes!
I want to meet
MR Rack!

I'd also like info on:
[ TS Series synths
[JASR Series samplers
O KT Series weighted action svnths
[ KS-32 weighted action synth [1SQ Series synths
[ DP Series parallel effects processors [11682-fx mixer
Name _.
Address

Siate Zip

Mail to:  ENSONIQ Corp, Depr. E-59, 155 Great Valley Pkwy

e . B

EN=IN=1§

PO. Box 3035, Malvern. PA 19355-0735
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NOW HEAR THIS. !

The MIDI and Digital Audio Workstation for Windows™ , HK?E)\EL K

™




Introducing Cakewalk Pro Audio™.

You heard right. The
world's leading MiDI

sequencer now lets

you record. edit.
and play digital
audio and MIDI in
one integrated
environment. So

you can record

vocals, guitar leads.

or any ather aucio

along with your MIDI
tracks — and play

Cakewalk Pro Audio is the MIOI and digital audio
workstation for Windows. It combines pro-evet
MIOl sequencing with multi-track digital audio

technology. So you get the best of both worlds.

Unlike other digital audio systems.

Cakewalk Pro Audio doesn't just support

expersive audio hardware. Its scalable
architecture lets you record CD-quality digital audio
with a wide range of Windows sound cards. and the
Digidesign SessionB™. Cakewalk Pro Audio's Turbo
Mixer™ technology drives your Windows sound card
to new levels of audio performance. You can do
graphic and parametric EQ. cross-fades. mix-downs.

and other audia edits quickly and easily.

3

Pl
Only $399'

them back in tight synchronization.

But listen up. With
over 50 new features.
the next generation of
Cakewalk software
brings maore than
digital audio to your

desktop.

Use new “clips” to

i
2:01:000

build visual song
structures freely.
withaut measure

and beat boundaries.

Now your printed scores will Iook even more

polished. Cakewalk Pro Audio's

Dﬁ staff notation supports
L4 ® 6 fr. dynamic markings. expression
090 ! text, enharmonic spellings. and
even guitar chard grids.

See and Hear It for Yourself.
Cakewalk Pro Audio is available at finer music

and computer stores everywhere.

For more information. please
cal 800-234-1171. or
fax b17-924-b657.

Ask about our Dermo Pack!

[
CRKEALK

MUSIC SOFTWARE
P.O. Box 760, Watertown, MA 02272

*Suggested list price. Actual retail price may be lower.
CompuServe: type GO MIDIAVEN. 24-hour Fax-Back Service: 800-370-6912.
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- /4 sounds. Plus, if comes with a disk containing over 1,000 more of
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J @ and Contemporary ROM and the new Stereo Grand Piano — the K2500%"
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What will it take

' to turn your home into

a professional
recording studio?

Patience.

=Roland’

VS-880. Coming this February.

World Radio History




LETTERS

THANKS THREE TIMES

How can the November
1995 issue of EM have such incredible
reviews? I'mm getting the feeling that
you folks are communicating telepath-
ically with me to find out what types of
gear I'm interested in. From a so-called
bargain synth (Novation BassStation)
to the E-mu Emulator 1V to Passport's
Alchemy, the magazine was right on the
money. And, as if these keyboard re-
views weren’t enough, there were two
guitar devices (Roland VG-8 and Digi-
Tech GSP-2101) reviewed. Wow! Thank
you for giving people who live in a one-
music-store town a clue as to how this
stuff really performs, and thank you
thank you thank you for in¢luding the
guitar gear!

Steve Wilkinson

blobola@aol.com

TAKING UMBRAGE

ln the November 1995 “The
Front Page,” Michael Molenda con-
cludes, “Evolutian is fine. Just make
sure you're not following a woolly mam-
moth into the tar pits.”

Really! This prehistoric rumor-mon-
gering does not reflect well upon you
small, darting mammals. Considering
my audio and graphics work, my live
acoustic/electronic music performan-
ces, and the fact that my MIDI murder

mystery, Show Control, will be at your
local Barnes and Noble in April, I think
I’m still a ways from sinking into the
gooey black!
Keith Snyder
Woolly Mammoth
Multimedia
gukkle@pan.com

WHERE ARE THEY NOW?

Loved the article on new
modular analog synths (“Living Fos-
sils,” November 1995). But what hap-
pened to that full-blown DIY theremin
project?

Chris J. Smith

Dayton, OH

Chris—The theremin DIY has been a subject
of anticipation and fear around the EM office
since late last year. Unfortunately, Bob
Moog’s crushing schedule necessitated that
his deadline for the project be extended many
times over. So I'm absolutely giddy to be able
to announce that Bob’s theremin will be fea-
tured in our February 1996 issue. Hooray!
And by the way, don’t miss the exquisite doc-
umentary Theremin: An Electronic
Odyssey if it comes to your local movie the-
ater. Dr. Theremin’s life story is both thrilling
and sad, and Clara Rockmore’s masterful
performances on the instrument are down-
right spine tingling.—Michael M

MULTIMEDIA WOES

What happened to the
“Multimedia Musician” column? [ see it
is absent from the November issue of
EM. [ hope this is only temporary. This
column has been the most relevant part
of your magazine for me, and I hope to
see its return soon. In fact, I think you
should dedicate an entire issue to prac-
tical tips and tricks for scoring multi-
media projects.

David Muga

afn08464@freenet.

ufl.edu

David—You must have a ton more ideas
than we do if you believe a whole issue could
be filled with multimedia scoring tips! We
SJound it very difficult—stressful, even—to

deliver relevant coverage of the medium to
our readers. Most of the topics that were
pitched to us by multimedia mavens had
more to do with digital video applications
than sound and music. The video scene is
already well covered by other multimedia-
specific publications, and, because we're a
music magazine, we were left to forage for
hip audio topics. We could continue to do
project profiles of popular CD-ROMs and
Enhanced CDs, but many readers com-
plained that they weren't getting any useable
information from these “reviews.” (I couldn’t
blame them.)

So, here’s the deal. We have restructured
the “Multimedia Musician” column as
“Desktop Musician” to allow us to expand
the column’s coverage to computing issues
and hard-disk recording applications. We
will continue to enthusiastically cover mullti-
media, of course, but only when we can blow
the lid on how to make better-sounding
music tracks for the industry—as well as
how to snatch up some great employment
opportunities.—Michael M.

MUSICAL PROCEDURES

I enjoyed the “Musical Win-
dows” article (September 1995). As the
PC market expands, especially with
Windows 95 finally available, music
lovers of all levels are looking to create
music on their computers. The over-
view of the programs was great, espe-
cially when you singled out the features
included or lacking in each program.
In the future, I'd like to recommend
that you write an article explaining sim-
ple sequencing procedures. This way,
when computer novices start looking
for a sequencing program, you can
steer them in the right direction.

Lance Wysong

Naples, [taly

WINDOWS 95

Your “Windows 95 Preview”
(August 1995) said that existing MIDI
sequencers might not work with Win-
dows 95. Now that it’s a reality, does
anybody know any different? More
specifically, does Passport’s Master
Tracks Pro 4 work with Windows 95? To
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stay compatible with the people I work

with, I need to upgrade to Windows 95

yet still use my current sequencer.
trentpmcd@aol.com

trentpmed—Passport Designs’ John Rezendes
assures us that Master Tracks Pro 4 for
Windows should run just fine under Win-
dows 95. However, the current version is not
written for Windows 95, so it doesn’t take
advantage of the new features.—Steve O.

I recently upgraded from
Windows 3.1 to Windows 95. I also have
a Digidesign Session 8 system. I love
the program, but Digidesign says that
Windows 95 is not compatible with the
hardware. Do you have any news about
an upgrade or anything that might
work in putting this conflict to rest?

ahook74552@aol.com

ahook—According to Sam Cece at Digi-
design, the Session 8 hardware works fine
under Windows 95. However, the company
discovered a problem in the Session 8 soft-
ware when it is running under Windows
95. Fortunately, this problem has been fixed
in a free maintenance update. Contact
Digidesign for more information: tel. (415)
688-0600; fax (415) 327-0777; e-mail
74774.3122@compuserve.com.—Steve O.

IT'S THE CHEESE

Yall know I'm a big EM fan.
Now, I'm not about to cancel my sub-
scription, but one little detail is trou-
bling. Lately the cool joke in EM articles
is to make snide comments about cheesy
Holiday Inn acts. You would never
ridicule a musician who delivers pizza
because he is too proud to play any style
except Genuine Liverpool Techno Bud-
dhist Bebop. So why make fun of guys
who are too stubborn to quit being pro
musicians? Some of that cheese is pret-
ty hard to play. If people are buying
purple lollipops, you either sell purple
lollipops or get out of the business.
James Chandler Jr.
71333.2651@
compuserve.com

James—As a subscriber, you must be aware
that all of us at EM have wacky senses of
humor and no subject (or musical style) is ex-
empt from our “respectful” ribbing. However,
please believe me that we'd never malicious-
ly slander anyone’s livelihood. Most of our
editorial staff began their careers playing
cheesy lounges, so we’re not insensitive to
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that part of the pro musician’s world. In ad-
dition, lounge music—as interpreted by hip,
young bands such as Combustible Edison—
is way cool now. Go figure.—Michael M.

MIDI SHOW CONTROL

I have gained a lot of knowl-
edge from your magazine. There have
been a lot of articles on MIDI but none
on MIDI light controllers. I am in
desparate need of some help.

Anthony Hill

Garden City, AL

Anthony—We don’t normally cover light-
ing systems in our magazine. However, in
our September 1992 issue, we did a feature
on MIDI Show Control titled “The Show
Must Go On,” by Michael Brown. It covers
aulomating everything from sound effects to
hydraulic lifts. You might also try the book
Control Systems for Live Entertain-
ment, by John Huntington. You can ob-
tain this book, back issues of EM, and other
hard-to-find references on this subject through
Mix Bookshelf: tel. (800) 233-9604 or (510)
653-3307; fax (510) 653-5142.—Diane L.

WE COVER IT ALL

I am always informed and
educated by the wide range of topics
that you cover in each issue. Although
not all articles apply to my own setup,
they are informative, well researched,
and well written. Keep up the excel-
lent work!

Kim Menard

Harlington, TX

GONE DOGGIE?

I purchased a Roland JD-
800 a few years ago, and I've never
been sorry about owning this incredible
machine. It has allowed me to develop
some wonderful and mysterious sounds.
However, I found out that my music
emporium no longer deals with the JD-
800 or the expansion cards it uses. Is
the JD-800 obsolete? Can I find a deal-
er that sells the cards I need?

Pat Gilroy

N. Huntingdon, PA

Pat—Unfortunately, the Roland JD-800
synthesizer has been discontinued. However,
you may be able to obtain expansion cards
through Eye & I Productions: tel. (800) 726-
7664 or (408) 945-0139; fax (408) 945-
5712.—Diane L.

ENCORE FOR ENCORE

H ere’s my two cents on
Passport’s Encore 4.0.4: the initial re-
lease of Encore 4.0 was a bug-ridden dis-
aster, but the fix (4.0.4) seems to be
rock solid. I use both Encoreand Coda’s
Finale, and I am tending more and
more toward Encore for many reasons.
Aside from the overall ease of use and
intuitive interface, one of the most im-
portant features of Encore is the ability
to quickly and easily export EPS files
of selected regions. The Finale solution
to this problem is far too unwieldy.

Passport has had problems in the past
with customer relations, but that seems
to be improving, and I would like to
support that improvement by putting
in these comments regarding their
products. I will still use Finale if a client
requires it, but for general everyday
use, I will choose Encore every time.

Doug Miner

no address given

YOU’'RE NEVER TOO YOUNG

Thank you for such an ex-
cellent magazine! I am only fifteen
years old, but I already work in a small
video studio and own and operate an 8-
track audio studio. I know that sounds
impossible, but it’s true, thanks to all
your articles and reviews that have
helped me every step of the way.

My sound engine is an E-mu Proteus
FX that I inherited a year ago from my
uncle, along with a subscription to EM.
In that time, I have mastered synthe-
sis, 8-track recording, and several other
aspects of the business.

Mine is an incredible success story
of a little guy with a dream. Please en-
courage the rest of your readers that
if a 15-year-old sophomore in high
school can do it, so can they!

Jonathan Heimberg

KJ Video House

Altered Ego Audio

Productions

Prescott Valley, A2

WE WELCOME YOUR FEEDBACK.
Address correspondence to “Letters,”
Electronic Musician, 6400 Hollis St., Suite
12, Emeryville, CA 94608 or e-mail at
emeditorial@pan.com. Published letters
may be edited for space and clarity.
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Sure, you could record, edit, process,

mix and master your next platinum

record without 16 to 48 tracks of

record and play. You may not need 64

channels of input and output. Or

every sound-perfecting extra from

our 100 Development Partners.

But the reason more top music pro-

fessionals use a Pro Tools |ll system

than all other digital

audio workstations

TQ 2 ', combined, is that it
opens up more creative possibilities.
Pro Tools Ill provides more options
to manipulate vocals, drums and
other instrumentation, in a random-
access, non-destructive format. And,
thanks to our TDM digital mixing

and DSP Plug-In environment, you
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A NADY THE LINK

ith many wireless mic systems,
Wyou are limited to the mic selec-

tioni offered by the system’s man-
ufacturer. Nady's The Link ($329) is a
snap-on, VHF transmitter that eliminates
this problem by turning any hand-held
microphone with an XLR connector into
a wireless microphone.

The transmitter is powered by a 9V
battery and provides 9 VDC phantom
power for lavalier condenser mics. Itis
compatible with all Nady VHF wireless
receivers and has a range of 200 feet in
adverse conditions and up to 1,000 feet
in line-of-sight applications.

The unit features a spring-loaded, posi-
tive-locking mic connector; a “popless”
audio on/off switch; and a low-battery
LED indicator. According to Nady, the
company’s companding circuitry gives
the system a 120 dB dynamic range.
Nady Systems; tel. {510) 652-2411; fax
{510) 652-5075.
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WaveConvert 1.5
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file processing. It also helps to

be able to process the files to im-

prove their saund quality. Waves' Wave-
Convert ($299) is intended to cut through
all this by batch-processing multiple files.
The program ships with both Windows
and Mac versions.

The program converts between stereo
and mono; SND, WAV, Sound Designer
Il, and AIFF file formats; 16-bit and 8-bit
word lengths; and 5 kHz to 48 kHz sample
rates. Audio levels of multiple files can

'V BELLARI RP282

aving entered the tube-processor
H market with its RP220 {reviewed in

the February 1995 EM), Bellari—a
new division of Rolls Corporation—fol-
lowed up with the RP282 2-channel tube
compressor/limiter ($600). Each channel
of the 2U rack-mount unit has threshold,
ratio, attack, release, and output level
controls, along with bypass switch and
switchable VU meter (gain reduction,
input, and output).

The RP282’s two channels can be run
in dual mono or linked in stereo, and a
sidechain is provided. The output level
remains constant with varying thresh-
old, as the unit auto-
matically adjusts the
makeup gain. The
unit offers both bal-
anced XLR and un-
balanced Ys-inch 1/0.
Its frequency re-
sponse ranges from
10 Hz to 40 kHz, with
a S/N ratio of 103 dB.

Also new from Bellari is the ADB3
stereo tube direct box ($200), which has
unbalanced, Ys-inch inputs on both the
front and rear panels and rear-panel,
transformer-balanced, XLR outputs.

be maximized or normalized and their tim-
bres can be brightened using technology
from Waves’ highly respected L1 Ultra-
maximizer DSP plug-in. Gating is also in-
cluded. Word-length conversion can be
accomplished with or without dithering.
Waves; tel. (423) 588-9307; fax (423) 588-
9427; e-mail waves@waves.com; Web
http://www.waves.com/waves.
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Front-panel channel controls include a
ground-lift switch, -20 dB pad, and +20
dB gain switch. Frequency response is
20 Hz to 40 kHz (+1 dB, at -20 dB gain),
and the S/N ratio is >90 dB {with the
Gain switch in). The unit measures just
7% x 1% x 5% inches and weighs 2.5
pounds. Itis powered by an external 12
VAC supply.

Finally, Bellari introduced the MP110
Direct Drive ($230), a single-channel tube
mic preamp that is essentially half of an
RP220. It offers defeatable phantom pow-
er, a 20 dB pad, phase reverse, a gain
pot, and an autput-volume pot. Clip and
power-indicator LEDs are included. The

unit offers a transformer-balanced input.
Bellari/Rolls Corporation; tel. (801} 263-
9053; fax (801) 263-9068; e-mail 73073.3556
@compuserve.com.
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W BUCHLA LIGHTNING H

ny synth or controller from elec-
tronic-music pioneer Don Buchla is

sure to be innovative. Like the origi-
nal Lightning MID! controller, Buchla’s
Lightning If {$1,995) uses wireless, in-
frared technology to sense the pesition
and movement of a pair of hand-held
wands. User-selected MIDI messages
are triggered by gestures and movement
within the multidimensional zones,
which are defined areas within the in-
frared field. The messages are triggered
when you wave the wands through the
zones. This provides you with direct ges-
tural control over notes, Pitch 8end,
Control Changes, and so on.
The system has three sections: the
wands, a half-rackspace unit that con-
tains the main electronics, and a remote

unit that houses the optics and the 2-
character by 7-segment LED display
(which shows the zones and preset
numbers).

The Lightning Il has enhanced pro-
gramming features, increased range (up
to approximately 20 feet), and a 12 X 20-
foot performance window—the active
area in space where the zones exist and
the wands can be waved—which is a
large enough area to allow dance appli-
cations. The new wands have selectable
ranges and can transmit for up to 60
hours on one AA battery. Up to 30 user
presets can be stored on a memory card
the size of a postage stamp. One memo-
ry card is included with the system.

The most noticeable change from the
original version is that Lightning Il in-
cludes a built-in 32-voice, 16-part multi-
timbral, sample-playback synthesizer,
which is not programmable. The synth
has 357 preset programs, including a full
set of General MIDI, Roland MT-32, and
Roland LAPC-1 sounds, plus some
Kurzweil SuperOrchestra sounds. Buchla
and Associates; tel. {510) 528-4446; fax
(510) 526-1955; e-mail buchla@aol.com.
Circle #404 on Reader Service Card

W AKAI §2000

ampler manufacturers are engaged
Sin an intense competition. As a re-

sult, the price of samplers continues
to plummet as their power increases.
Akai has made strong moves in this bat-
tle, introducing a new sampler and im-
proved versions of the S3000 and S$3200.

The new 2-rackspace S2000 {$1,195)
essentially replaces the $2800 Studio
and uses the same sound engine as the
original S3000. It offers a 2-line by 16-
character LCD display; one stereo pair of
balanced, Ys-inch analog outputs; and a
25-pin SCSI port. The stock unit comes
with 2 MB of sample RAM.

Akai also introduced the S3000XL
($1,995) and S3200XL ($2,995), which are
upgraded versions of the S3000 and S3200,
respectively. These units include all the
features found in the $S2000 and more.

The S3000 was a 3U rack-mount de-
vice, but the S3000XL is a 2-rackspace
unit. It comes with 2 MB of RAM, a
graphic display, eight outputs, and sup-
port for two tracks of direct-to-disk
recording. The S3200XL is a 3-rackspace
device, like its predecessor. It includes
everything in the S3000XL, plus a SMPTE
time-code reader/generator, S/PBIF and
AES/EBU digital I/0, and the SampleVerb
and ProFilter expansion cards.

All three new samplers support up to
32 MB of sample RAM (standard 72-pin
SIMMs) and include two ROM-card slots,
which can support up to 16 MB of non-
volatile flash ROM. A new Multi mode lets
you set up sixteen multitimbral Parts,
each of which can be assigned to a dif-
ferent Program and respond on a differ-
ent MIDI channel. Each Part includes
user-selectable level, pan, tuning, trans-
position, output routing, and effects-send
level (if used with the SampleVerb board).

The $2000 and S3000XL also accept
expansion boards. Akai's Multi-8/D

board ($299), available only for the S2000,
adds eight assignable analog outputs on
Ya-inch jacks and S/PDIF digital /0 on
RCA (coax) connectors. The ProFilter
board {$399) supplies highpass filtering,
bandpass filtering, or 2-band graphic EQ,
plus a third multistage envelope.

The SampleVerb board ($399) adds a
2-channel multi-effects processor plus
two separate channels of reverb. Each
independent multi-effects channel can
have up to six simultaneous effects, with
extensive parameter editing. Algorithms
include distortion, EQ, modulation effects
{chorus, phasing, flanging, pitch shifting,
and rotary-speaker simulation), delay,
and reverb. Multi-effects programs can
be stored in up to 50 presets, and 50 ad-
ditional memory locations are reserved
for reverb presets. In Multi mode, each
multitimbral Part can be routed on a sepa-
rate send (with level control) to one of
the four effects channels.

The new S-series samplers are bun-
dled with Akai's M.E.S.A. sample edi-
tor/librarian for the Macintosh computer.
The program allows remote control and
digital file transfers between S-series
samplers, Akai DR8 and DR16 hard-disk
recorders, the Akai DD1000 optical-disk
recorder, and a Macintosh. It can access
all sampler parameters and provides file-
translation between the various Akai for-
mats, Sound Designer 11, and AIFF.

M.E.S.A.’s File Manager lets you or-
ganize and access the samples; its Wave
Editor allows sample truncating, revers-
ing, and normalizing and lets you transfer
digital audio from an audio CD in the
Mac CD-ROM drive. The program sup-
ports AppleScript for automating repeti-
tive tasks and comes with a selection of
prewritten scripts. IMC (distributor); tel.
{800) 433-5627 or {817) 336-5114; fax (817)
870-1271.
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