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TRITON
Extreme 61
now

$1899

TRITON
EXTREME

€ 2005 Korg USA, 316 S. Service Road, Melville, NY 11747 « (631) 390-8737

Sooner or later, it all comes down to $ound, and no keyboard
on the planet is loaded with as much sonic firepower as the
jam=packed TRITON Extreme. With 160MB of samples and
thousands of new and classic patches—including a
breathtaking new piano—the Extreme overflows with an
unprecedented depth and variety of sounds. But it's not
just the quantity of sounds that makes Extreme...well, so
extreme. It's the quality. Every sound is a gem that's sure to
inspire. And our unique tube-driven Valve Force technology
adds amazing analog character to each and every one.
The Extreme is also packed full of innovative features. With
120-note polyphony, dual USB ports, a powerful sequencer,
our easy-to-use Open Sampling System, dual arpeggiators,
cool Touchview interface and much more; it's everything
TRITON taken to the Extresae!

Register your TRITON Extreme
warranty online at www.korg.com
and get an extra year of coverage

www.korg.com at no additional cost!

>




in Central Park. But it's nice to know you could.

v O
k¢
You probably won't record your next song Oo
Q

Or just about anywhere else. Because all it takes (}( .
is one powerful connection between your - 6
battery-powered laptop and the bus-powered Traveler. O

So plug in, start recording and enjoy the liberation.

TRAVELER

BUS-POWERED HIGH-DEFINITION FIREWIRE AUDIO INTERFACE




AUDIOFIRE

FIREWIRE RECORDING

AUDIOFIRE12
¢ 12 +4dBu Inputs ¢ 12 +4dBu Outputs ¢ 24BIT 192kHz Sampling ¢ MIDI INPUT/OUTPUT e Word Clock Sync

ANALOG INPUTS
4 5 8 7 & 9 10 1 12
o 192 1334

9 & INT
4 » WORD
44~ NTC

@ .V ® - -

AUDIOFIRES8
e 2 Universal Inputs with mic preamps, meters, trim, and channe! inserts ® MIDI input/output ® Headphone Output
* 6 +4dBu Inputs ¢ 8 +4dBu Analog Outputs ® ADAT and S/PDIF input/output ® Word Clock Sync

ECHO

DIGITAL AUDIO

ECHOAUDIO.COM

6309 Carpinteria Ave.  Carpinteria, CA 93013 Phone: 805.684.4593
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FINAL MIX

It's Just Like Starting Over ...

" Everyone who got where he is had to begin where

he was,” wrote Robert Louis Stevenson. “So, what's
your point?” asked the “First Take” guy when I called
him to toss around my ideas for this column. And I
didn’t know. Then he offered an intriguing quote from
the opening of one of Chaim Potok’s books, called In
the Beginning: “All beginnings are hard, especially a
beginning that you make by yourself. That’s the hard-
est beginning of all.”

It was an apropos thought and made me realize that,
given the importance of beginnings, there must be many
fascinating quotes on the subject. Indeed, I found quite a
few, which I have woven into the rest of this column. And
so, we begin:

Beginnings are a vital part of life. Days break,
careers take turns, people fall in love, new works are
started, worlds form. A new beginning is meaning-
ful and significant, but its significance may be good
(“Things are always at their best in their beginning,”
wrote Blaise Pascal) or bad (“Resist beginnings: it is
too late to employ medicine when the evil has grown
strong by inveterate habit,” opined Ovid). And its
meaning may change over time. In fact, a beginning

Moving to a different city
can allow you to virtually

reinvent who you are.

can involve a complex mix of emotions and can have
an assortment of ramifications.

A beginning may happen by design, like deciding
to buy a house or producing a new album. (“First comes
thought; then organization of that thought into ideas and
plans; then transformation of those plans into reality. The
beginning, as you will observe, is in your imagination,”
wrote Napoleon Hill.) Or maybe a beginning can be caused
by a turn of affairs, like meeting someone or having an
opportunity drop in your lap. According to Albert Camus,
“All great deeds and all great thoughts have a ridiculous
beginning. Great works are often born on a street corner
or in a restaurant’s revolving door.”

ELECTRONIC MUSICIAN MARCH 2005

A beginning is often precipitated by something
ending, for example, completing a project or a band
breaking up. It may well be that a beginning is forced
on you by an ending (“Every new beginning comes
from some other beginning’s end,” said Semisonic).

However it comes about, a beginning can pres-
ent opportunities and choices. (“The beginning is the
most important part of any work, especially in the case
of a young and tender thing; for that is the time at
which the character is being formed and the desired
impression more readily taken,” said Plato.) You can
take the next step in an ongoing development effort.
For instance, if you move your studio to a new space,
you have the chance to improve on your last studio,
making the layout and systems better based on experi-
ence you gained and lessons you learned in your last
studio. As Sir Francis Drake proclaimed, “There must
be a beginning of any great matter, but the continuing
unto the end until it be thoroughly finished yields the
true glory.”

On the other hand, when you start a new album
or other work, it might be the time to change and
head in a new direction. Moving to a different city
can allow you to virtually reinvent who you are, since
you are likely to have different work, new friends, and
maybe even live in another culture. (Edith Lovejoy
Pierce wrote “We will open the book. Its pages are
blank. We are going to put words on them ourselves.
The book is called Opportunity and its first chapter
is New Year’s Day.")

On and on the quotes go, expressing endless facets
of beginnings with opposing viewpoints and dissimilar
priorities. There is not even consensus on whether it is
a good thing to make a beginning (Cesare Pavese said,
“The only joy in the world is to begin”) or a bad thing
(Rainer Maria Rilke wrote, “It is a tremendous act of
violence to begin anything. [ am not able to begin. I
simply skip what should be the beginning”). The points
of view I found on beginnings were even more diverse
than those I found on sex!

The only agreement then, is on the premise with
which [ began: beginnings are meaningful and significant.
Not exactly a neat tie-up, but, as John Galsworthy said:
“The beginnings and endings of all human undertakings
are untidy.” EM
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limited time offer!
1 remote with your Central Station
for only $99! Save $50!

PreSonus (
A Console Master Section Without the Console!

geta

The PreSonus Central Station is the missing link between your MOTU recording interface, clearty and minimize ear fatigue.in addition, the Central Station

studio monitors, input sources and the artist. Featuring 5 sets of stereo inputs (3analog features a compiete studio communication solution with buitt- | ag-_a_s'-s?, ‘-
and 2 digital with 192kHz D/A conversion), the Central Station allows you to switch in condenser talkback microphone, MUTE, DIM, two separate ii gg]o 000 kii
between 3 different sets of studio monitor outputs while maintaining a purely passive headphone outputs plus a cue output to enhance the creative | o w—

signal path. The main audio path uses no amplifier stages including op amps, active IC's process. A fast-acting 30 segmens LED is also supplied for ‘ Q
or chips eliminating coloration, noise and distortion enabling you to hear your mixes more flawless visual metering of levels both in dBu and dBfs mode.

PHONES—— -

cus Yo PASSIVE SPEAXER CONTROL

Mackie

Automated hands-on control for the DP4 studio v
. o ———— e e

Imagine the feeling of touch-sensitive, automated Penny & YT,

Giles faders under your hands, and the fine-tuned twist of a
V-Pot™ between your fingers. You adjust plug-in settings,
automate filter sweeps in real-time, and trim individual track
levels. Your hands fly over responsive controls, perfecting
your mix — free from the solitary confinement of your mouse.
Mackie Control delivers all this in an expandable, compact, SEEEEEE
desktop-style design forged by the combined talents of Mackie ; .
manufacturing and the MOTU Digital Performer engineering
team. Mackie Control brings large-console, Studio A prowess
to your Digital Performer desktop studio, with a wide range
of customized control features that go well beyond mixing.

It's like putting your hands on Digital Performer itself.

Mackie
Nearfield monitors for your MOTU studio

Mackie's HR-Series Active Studio Monitors are considered some of the most loved and
trusted nearfield studio monitors of all time, and with good reason. These award-winning
bi-amplified monitors offer a performance that rivals monitors costing two or three times
their price. Namely, a stereo field that's wide, deep and incredibly detailed. Low frequencies
that are no more or less than what you've recorded. High and mid-range frequencies that
are clean and articulated. Plus the sweetest of sweet spots. Whether it's the 6-inch HR-
624, 8-inch HR-824 or dual 6-inch 626, there's an HR Series monitor that will tell you
the truth, the whole truth, and nothing but the truth.

Sweetwater

Your personal MOTU studio expert advisor

When setting up and maintaining a MOTU desktop studio, there are many considerations to factor
in to your decision making. Both the hardware and software landscape are constantly changing, and
it's hard to keep up with all of the advancements. That's where Sweetwater comes in. Your personal
Sweetwater sales engineer offers much, much more than just a great price. They do the research,
day in and day out, to ensure that you'll fine-tune your MOTU system to fit your exact needs.

A

www.sweetwater.comie info@sweetwat

80052224
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Focusrite

A Console Master Section Without the Console!

Every MOTU personal studio deserves luxurious outboard gear. And what better than a

piece that delivers the sound of 40 classic mic pres and 40 vintage compressors in one
box! The Focusrite Liquid Channel is a revolutionary professional channel strip that can
replicate virtually any classic mic-pre and compressor ever made! Combining radical new
analog pre-amp technology with special Dynamic Convolution techniques,
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Peak 4.1 pius SoundSoap Pro and Superfreq. Imagine the world's most popular stereo audio
editing, processing, and CD mastering program for the Mac, combined with unparalleled noise
reduction and restoration technology — all at a jaw dropping low price. You get Peak 4.1
(including ImpulseVerb, Sqweez, Vbox SE, Jam 6, SFX Machine LT, and more), SoundSoap
Pro {combines four state of the art restoration and noise reduction tools in a single plug-in},
and the SuperFreq suite of mastering EQs all in one great package. Launch Peak directly from
DP4 for more editing and processing power. Run SoundSoap Pro within DP4 or in Peak as an
AU plug-in. For the very best in sample editing, batch processing, file conversions, loop creation,
sound design, restoration, and Redbook CD mastering on OS X, pick up the Peak 4.1 Mastering
and Restoration Edition today — the perfect mastering and restoration companion for DP4!

Native Instruments
Bend, mold, meld and morph sounds!

ABSYNTH was used extensively, together with Digital Performer, on the Matrix
Reloaded soundtrack by electronica mastermind and Juno Reactor founder Ben
Watkins. And now, this award-winning synthesizer hits the scene for the third time
armed with a host of new and unique features. ABSYNTH 3 brings dozens of new
features that greatly expand its already extraordinary sound spectrum. The powerful
synthesizer now incorporates a new user interface with convenient one-window
editing, envelope-controlled surround sound features, live audio inputs, real-time
fractalization, unison mode, advanced envelope control, 2 new special effects and
256 additional presets. Combining FM and subtractive synthesis, ring modulation,
a live stereo input, classic and granular sampling with the most advanced envelope
control ever implemented, this unrivalled synthesizer will take you on the most
outrageous sonic adventures. There's really nothing else like ABSYNTH 3.
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the Liquid Channel fuses cutting-edge analog design with lightning fast SHARC DSP.
Augmented by fully digital centrols, the Liquid Channel provides unlimited possibilities
with available FREE LiquidControl software, which allows for remote control of the Liquid
Channel and future FREE pre and compressor replica downioads for unlimited additional
sound expansion. The Liquid Channel provides the ultimate fluid vintage collection.

.3
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Spectrasonics
The power of groove production

Stylus RMX is the first product to offer the combined power of Groove Control™ with
Spectrasonics Advanced Groove Engine (S.A.G.E.™) giving users dramatic new control
over groove production. Dozens of new features include a completely redesigned interface,
anew 7.4 GB core library of cutting-edge grooves and sounds produced by Eric Persing,
and the ground-breaking, always changing Chaos Designer™. Real-time groove creation
has never been
s0 simple, and
has never
sounded so
good! Kits and
over 10,000 new
single-hits, too.
RMX is the
uitimate Remix-
oriented sound
module for
building mitlions
of grooves.

O CALL'SWEETWATER — MOTU




©2004 Sweetwater, Inc.

Your first choice for convolution reverb

Altiverb broke new ground as the first ever convolution reverb plug-in, delivering
stunningly realistic acoustic spaces to your MOTU desktop studio. Altiverb V5 continues
ta lead the way with cutting edge features. Altiverb V5's ever growing Impulse Response
library provides the most diverse and highest quality acoustic samples on the market.
Recent additions are shown below from the Altiverb Fall 2004 East Coast Tour.
Version 5 delivers more seconds of reverb, more instances, and less CPU overhead
than any other convolution reverb. And its new adjustable parameters are a snap to
use! Altivert takes full advantage of the Altivec™ processor in your PowerBook G4 or
desktop Power Mac G4 or G5. THE must-have reverb for every MOTU studio.

(. viEw

* Highest quality samples on the market. \ -~
* Legendary concert halls and studios.

« Versatile damping and hires-EQ section.
* Click-and-drag 3D sound placement.

« ‘Size’ parameter shifts resonances and room modes.
« Gains and delays for direct early-reflection and tail.

« Waterfall diagram shows time-frequency behavior in 3D.
« Surround up to 192 kHz.

« Snapshot automation for mixing and post-production.

« Available for MAS and all other Mac plug-in formats

The new multi-channel waveform overview
reveals crucial detail about gain leveis and timing
during the first tenth of a second of a reverb
tail. The rotatable and zoomable ‘waterfall’ (30
time/frequency diagram) reveals even more

A rotating VR
(Virtual Reality)
movie helps you
feel the presence

Snapshots let you
automate complete

jts the frequency behavior about Damping, EQ and resonances. of each room. preset changes.
ing reverb times.
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CPU Control — Altiverb is the most
efficient of all convolution reverbs.
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Ailaire studros Great Hall, Shokan, NY Edison, NYC

Clubhouse Studio, Rhingbeck, NY
www. tlubhouseinc.com

www. allairestudios. com

Speaker Placer — Put the violins stage left, cellos
stage right, and percussion in the back, all in stereo.

Mechanics Hall, Worcester, MA

www.mechanicshall.org — Photo by Steve Rosenthal

EQ — Use up to four bands of EQ, tailored for
reverb tail adjustment, to fine-tune the sound.
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Forest Austerliz, Netherlands
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Sound an Sound Studios, NYC
www.soundonsoundstudios.com
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Bus-powered

MOTU Studio
recording is
now more
powerful
and portable

than ever

A sleek, lightweight and powerful mobile recording studio

Starting at just $1,599, the newest PowerBook family affers more. More power. More speed. MOTU
Mare Digital Performer — as in more tracks, more plug-ins and more virtual instruments. Bus-powered high definition FireWire audio
Whether you prefer the ultra-compact 12-inch modd, the coveted 15-inch powerhouse or the The Traveler is the first bus-powered FireWire audio interface to offer four mic inputs
breathtaking 17-inch stunner, every new PowerBook G4 features faster PowerPC G4 processors, and exceptionally high-guality high definiton analog recording and playback. Just plug
with speeds topping the charts at 1.5GHz. Want to create your own CDs and even DVDs? in the FireWire cable and power everything off the battery in your computer — you can
The new PowerBook models offer 4x-speed SuperDrives. The PowerBook G4 is the idezl platform operate you studio anyvrhere! At only 3.8 pounds and 14.75 inches wide by 9 inches
for Digital Performer, the all-new Traveler, and a host of third-party plug-ins and add-ons. deep, the Traveler slides easily into your knapsack or back, next to your PowerBook
-
/ TC Electronic
. This portable processing powerhouse slides easily into you bag

PowerCore Compact is the perfect way to add a dozen world-class TC Electronic
effects plug-ins to your MOTU portable studio, while freeing up your PowerBook
to run plenty of native plug-ins and virtual instruments. That's because the
12 included TC plug-ins run entirely on two 150MHz Motorala DSPs in the

PowerCore Compact, via convenient plug-and-play FireWire connection to the

computer. And thanks to Digital Performer 4.5's new automatic plug-in latency

compensation features, timing is sample accurate. The included plug-ins deliver a wide
array of effects — all with TC Electronic quality and pedigree: classic reverb, mega reverb
’ delays, chorus, EQ, cempression, guitar amp simulation, vocal processing, vintage
' synthesis, the renowned Master X3™, Firoid™ and the innovative Character™ plug-in
Authorized Reseller
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Xperience  Save S8
1000 Retail Ready CDs $ 1079 - -

Includes: Manufactured 3 Color CDs * Full Color Insres » Jewel Case * Shrnkwrap i D ety |

100 Retail Ready CDs $ 199 . g

Includes: Dupl COx(| color on CD; * Full Color Inserss * jewel Case ¢ Shrini
I ASTCO \lun Mi DA

L1-800-365-8273

wwiw.eastcomultimedia.com

Lowest Price
Period!

CD Auio / GO Rom 0V Rephezion
Video Duplicaggn 1 Graphic Design

eHighest
Quality
*Reliable
Servic
*CD’s

Cassettes
Vide

Poste 5 etc.

888.256.3472

www.hallmedia.com

CD, CasseTtTe, CDR and CD-ROM

Complete Packages'

DIGITAL DYNAMICS AUDIO INC

1000 Store Ready CDs $899

INCLUDES 100
FULL COLOR POSTERS
www.TrackmasterAV.com

(OEITADER T Yol Froe:  568.374-5677

Your 1-stop shop for CD, AUDIO & VIDEO cassette projects!

T Electroni
emusmlﬂﬂl Atskcisn's
XTRA® weekly

e-newsletter
delivers the latest news direct to your
inbox! Subscribe today at

www.emusician.com

HEY LOOK! WE'RE ON THE WEB!

oifree I INRS Al formars:
800'538'2336 m Besf Pnces!
www.tapes.com

CD replication for the
insane audiophile”

TBOVES (1-888-476-6838)
vwv.groovehouse.com

BANDAN-A-BOX IMPROVEMENT PRODUCTS***

You can put a Better-Band-in-Your-Box.
Power-User Styles, Fake Disks & More! GenMIDI SEQUENCE &
CD-ROMs, too! FREE infol Norton Music & Fun, Box 13149,
Ft. Pierce, FL 34979. Voice mail/fax (772) 467-2420.

www.nortonmusic.com

The PatchKing

QUALITY SOUNDS for SYNTHS
and SAMPLERS SINcE 198¢
(246) 420-4504
WWW.KIDNEPRO.COM

| 10 Years of Great Deals |

Music Tools Blowout!

Dgital Ao Hardwere, Inferfaces, |
Sampes, Software, Czbies, MDis

| Over 1300 Classic Guitar MDIs
| Shop for 20,000+ products at :

www.midi-classics.com |
Call 800-787-6434 NOW!

I'MDCaass DeptE, Bax 311, Weatogue CTOS0ES |

’ WORLD CLASS MIDI FILES
|the WORKS Music Productions
For Free Catalog & Demo Disk
call {(800) 531-5868 or visit
our Web site:
www.worksmidi.com
' Popular styles, General MIDI-
compatible, e-mail delivery avail
Box 22681, Milwaukie, OR
97269

BEGINNERS WELCOME!
Name-brand Software and
Hardware to set up your
computer for music
recording and printing. Free
articles and
online catalog!

www.musicmall.com/cmp

TALENT

Original Music

WANTED!!

Singles or CD’s - ALL GENRES
www.BandMatesNetwork.com

WWW.EMUSICIAN.COM
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INSTRUCTION &
SCHOOLS

#* TRAIN AT HOME
Easy Home-Study practical training in
Multi-track Recording. Join our successtul

dustes or bulld your own atudio.
[Carcer guidance/ Diploma/Registarad School.

" FREE INFORMATION;
\"\l Audio Institute of Anerica
a\{ F B14 déth. Ave, Sute F, San Francisco, CA 34121
£0

PARTS &
ACCESSORIES

Your Custom Cable House
Founded BY a recording
professional, FOR recording
professionals.
MOGAMI AND NEUTRIK
Custom Cable Assemblies
info@hotwiredcables.com

1-877-67WIRED!

RECORDS, TAPES, CDS

100[Fuil[Colay

el cstenll  cta [ Ready O

A8 0059215347

www.elsproductions.com

Odds @N

(D & DVE HAaBUFACTURING

Odds On Save SIBN

100 250 500
(d:1] Cos

2,500
CcDS

1,000
cos

5,000
cDs

www.0OddsOnRecordling.com

MASTERING &
PRODUCTION

MASTERING

Guaranteed to give you
that “Big Label” sound.

Compleie Album
Analog & Digital
Mnlmn&'

New York's Premlere
Mastering Studio

“Check Out Our Website... E.

www.musichousemastering.com

1-800-692-1210

Located in NY, Serving the US .. Since 1989

Subscription Questions??

Call (800) 245-2737

Whitewater Studios
==~ MASTERING - CDs - TAPES
Complete CD Mastering $375.00
g 500 Bulk CDs $349 oeE
cocer 1000 CDs complete $999 Cover
Short-Run CD packages - Real-Time casseties

We give you the best in service & pFice z
st wd

828-274-0956 dureune: v 2080

www.whitewaterrecording.com

1,000 GDs

in full-color
Jackets for just

‘990!

Call for a FREE catalog and
jacket sample at 1-800-468-9353
Or visit our website at
www. discmakers.com/remix

D DISC MAKERS

STALCLEAR

DISC & TAPE

Trusted experience for over 30 years

1-800-880-0073

talciear

ELECTRONIC MUSICIAN MARCH 2005

in the replication industry with a
7-10 working day turnaround
at no extra charge

Give us 2 call ot

800-964-DISC

www newsongmedia com N

500 FULISCOLORIPACKAGE|$824)
’ 1000,FUL''MCO'ORIPACKAGE[$1174'

For the best price in CD Replication ... lonel
s RECOR DS

Get a FREE Catalog

there is oniy one number you'll need!
1.800.409.8513

1-888-891-9091 www.lonelyrecords.com
TRV Retall Ready CD Packages 99¢

You should care
who makes your €D.

WE DO.

*the best customer service in the business*
*instant online quote

sinhouse mastering, design & multimedia
* quality finished CDs, DVDs & vinyl

Music
MANUFACTURING
SERVICES

www.musicmanufacturing.com

UsS: 1-800-293-2075
Canada: 1-800-667-4237

New York * Toronto * Montreal * St. Johns
*Read our client survey results to find out more.




CASES

Gator Cases EA""R

Studio-2-Go Solution 471

Gator's Studio-2-Go Products Are The Perfect Grab And Go
Solution. Holds One Laptop And Two Rack Spaces

THE DEFINITIVE
TECHNOLOGY RESOURCE
FOR MUSIC EDUCATORS

To place a classified ad in MET's
NEW gquarterly publication,
please call aur sales associates at

800-544-5530

or email at
metclass@primediabusiness.com

GRC-STUDIO-2-GO -
TEL: 813.221.4191 / FAX: 813.221.4181 /| WWW.GATORCASES.COM

(MUSIC EDUCATION

CASE SPECIALISTS

m‘"'“"“"""'?;‘f,'gt"(',??ﬁ:'g Reach more than 800,000 web vistors!
stock cases! Check out the eClassifieds at
Call us at »
800-346-4638 www.emusican.com/eMarketplace

Start a career at Sweetwater!
Sweetwater is the nation’s premiere music
technology retailer centrally located in

Fort Wayne, IN. As o Sweetwater Sales

Engineer you'll be surrounded by musicians that

share your interests and you'll be helping aspiring
musicians ond industry professionals realize their

creative goals. Plus, you'll inferact with audio legends
like George Massenburg and Bob Moog.

Beyond the most generous commissions in the industry, you
can earn tens of thousands of dollors in incentives. Our Sales
Engineers earned hundreds of thousands of dollars in incentives
in 2004....and 2005 looks to be even better!

Fort Wayne is a vibrant, upscale community with excellent schools,
ativities, festivals, and one of the best salary to cost-of-living ratios in
the country.

Every year we cll make the same New Year’s resolutions. As o Sweetwater
Sales Engineer, the only resolutions you'll ever have to think about again will
be 44.1, 48, 96, and 192kHz.

Start the New Year off right! Call or e-mail our human resources
department todoy.

(800) 222-4700

www.sweetwater.com/careers

Human Resources, Ext. 105
email: careers@sweetwater.c
5335 Bass Road . ; >

Fort Wayne, v 26808 1 AR te@ology direct

4

EQUIPMENT FOR
SALE

Unlimited Free Backgrounds
from Original Standard Recordings
Thompson Vocal Eliminator™ %%
VE-4 Free Brochure & .
24 Hour Demofinfo Line JEWEEE

(T70j482.2485 - Ex 16 o
LT Sound Dept EM-1 7880 LT Pariosy Lithe a ':
www.VocalEliminator.comig.olEM
Better Than Karaoke for Over 25 Years!

FURNITURE

THE ORIGINAL

RACKMOUNT YOUR 65 - WWW.ISOBOX.COM

ORDER TOLL-FREE: 888.560.9188
‘ Soung ConsGruction € Supply Inc.

argosyconsole.com

-
=]

OMNIRAX

STUDIO FURNITURE

COoDA D8 s
with Sidecers

OMNIRAX 650332 3%3
FAX 415 332 2607

www.omnirax.com

416,332 392
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Classifieds

ELECTRONIC MUSICIAN CLASSIFIED ADS are the easiest and most eco-
nomical means of reaching a buyer for your product or service. The class fied pages of
EM supply our readers with a valuable shopping marketplace. We suggest you buy wise-
y; mail-order consumers have rights, and sellers must comply with the Federal Trade
Commission as well as various state laws. EM shall not be liable for the contents of adver-
tisements. For complete information on prices and deadlines, call (800) 544-5530.

ACQOUSTIC PRODUCTS

"Our control room at Le Crib Studios
needed serious help. After installing

MiniTraps the room sounds better than

we beheved(ross:ble, with clear, round
bottom and vastly improved |mag|ng
Fantastic product, great company.”

—Nile Rodgers

“MiniTraps really made a difference in
my studio. I previously had foam
corner bass traps, but they really

seemed to have no affect. It wasn't
until I added the MiniTraps that my

866-732-5872

www. SoundSuckers.com

Be Professional, Buy the Best!
Soundproofing Products
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Custom Projects & Free Advice
TOLL FREE 1-885-833-1554 (0R) 541-947-2602
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New! SoundWave Deflection System
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Immediate Shipping!
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PH: 423-585-5827 FX: 423-585-5831
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—Charles Dye
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- Calvin Mann
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NEED CDs?

the choice is

YOUR FIRST IMPRESSION
IS THE MOST IMPORTANT. RYSTAD"sgéEﬁAR

Trusted experience for over 30 years

Yoow almaely sommd professional . ave look professirmel!

1000 CDs » $999! omplete! Retul Reade)
1000 Promo CD Pack  $599!
1000 DVDs » $1899! (ompieto! Retait Ready)

1-800-880-0073

CD replication for the

$ 1190 insane audiophile”

1’000 RETAIL READY CDS . Real-time direct-to-glass mastering included

with every CD order at no extra charge
Package includes 3 color on disk print. 4 panel print with assembly, wrap and upc.
More top mastering engineers refer their

customers 10 Groove House Records than to

We at Media Services look forward to providing you with outstanding service and quality Your music, maﬁe_rs / any othes CD manufaciurer

You can trust us to take your CD/DVD project (o the next level. Call us today on pricing
for all standard and custom packages. We also offer great deals on promotional
Jor | rotial] r ) gﬁ,‘ 3 - f( G i r Alternative and eco-fniendly packaging
available, inctuding Digipaks

WEAA
CD AND DVD MANUFACTUR:NG 2 ‘ 1 k - . ] - E8 (1-888-476-6838)
(888) 891-9091 | AMWW.groovehouse.com
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T

PICK UP AN 550SP PACK AT YOUR LOCAL PHONIC DEALER TODAY!
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eClassifieds

Reach more than 800,000 web visitors!
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gre Buy * Sell ‘ Find * Post
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Shep by Srand

o Retail-ready packages, with superior CTP paper graphics.
* Disks in bulk, silk-screen printed up to five colors.

FREE, COLOR CATALOG

www.europadisk.com

(800) 455-8555

m
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SEMINAR ON DEMAND
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MIDISOFT” MUSIC TECHNOLOBY

Brings you over a decade of variety music software to
learn, create, record and print at an exceptional value.

Use any Mix & Burn Export to
to CD i /)
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W Transpose * Drag & Drop
Edit, Save and Print your tunes with a simple mouse click!
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Call us toll free at 1.866.MIDISOFT or check us out online for more products & specials.

You also receive free tech support on every product from us!

WWW.MIDISOFT.COM

Use Code-EMC05 and get 10% additional discounts on all our products throughout 2005
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you amplitude and
phase control of
64 partials. You
can fill just a few

of the wavetable
slots with indi-
vidval waveforms,
then have Kubik

morph or interpo-
late between them.

(Morphing uses the
waveform graph-

FIG. 1: Kubik's main window contains controls for its two oscillators  ics, whereas inter-
and filters (top), a graphic breakpoint envelope editor (middie), polation uses the
and a waveform selector and editor (bottom). Each section  additive forms; the

has alternate views for editing other Kubik components.  resultsarequitedif-

All Over the Map

In addition to wave-mixing LFOs and loop-
ing, 32-step breakpoint envelopes, Kubik
offers four modulation routers, which
can target any Kubik control and whose
sources include built-in waveforms, a
sample-and-hold circuit, and various MIDI
controllers. MIDI Control Change mes-
sages can also be routed to any onscreen
control using Kubik’s MIDI-learn function,
but the advantage of the modulation
rauters is that they allow you to adjust the
minimum and maximum values and set
the slew rate.

Separate LFOs and envelope generators
are provided to control each oscillator’s
wave position within the wave table, oscil-
lator volume and pitch, and filter cutoff
frequency. The LFOs allow you to mix sine,
pulse, and sawtooth waveforms, each with
its own speed and phase. You can set the
envelopes to loop between any two break-
points, segment shapes can be adjusted
from concave to convex, and a collection
of areset configurations together with a
randomize function gives you a leg up on
generating interesting shapes.

Wave Steppin’

Kubik really gets interesting when you
start working with wavetables, which
are collections of 64 or fewer waveforms.
Ninety-two wavetables are provided to get
you started, but there are also numerous
tools that greatly speed up the process of
creating your own. In addition to selecting
from a large collection of preset wave-
forms, you can draw in waveforms or cre-
ate them in an additive window that gives

ferent.) Finally, and
most interestingly, you can resynthesize a
wavetable from an audio file in two ways:
by slicing up the audio file or by extracting
single-cycle waveforms from it.

in addition to using an LFO or envelope
to move through the wavetable, Kubik
includes a 64-step wavetable sequencer,
which gets things really jumping (see
Web Clip 1). Each sequence step specifies
a wavetable slot, relative tuning in semi-
tones, step length, volume, pan, filter cut-
off, smoothing, and pitch slide. You have a
separate sequence for each oscillator, and
they can run free or restart with each new
note. The sequences always loop, but you
can freely set the loop start and end posi-
tions. As in the waveform editor, a number
of tools are pravided for generating inter-
esting sequences, and wave sequences
can be separately saved to disk.

Kubik offers a number of perfor-
mance options, including a full-featured
arpeggiator, a latch mode for allowing
sequences to run without holding a key
down, a variety of portamento controls,
and separate pitch-bend ranges for each
oscillator. It is well suited for sequencing
as well as live performance, and latch
mode combined with the wavetable
sequencer makes it a great set-and-let-
play machine. You can download a time-
limited demo and audio examples from
the ConcreteFX Web site, and | highly

recommend giving Kubik ENgA
alisten. gooos

Overall Rating (1 through 5): 3.5
Concrete FX
www.concretefx.com

oBailamos?
Flamenco.

Spollights the gorgeous sounds of Spanish quilar and percussion
Handclaps and shouts of men and women ate included as well

Alma Flamenco
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R verysound

international
shipping wherever
web prices
audition movies
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UltimateSoundBank

instrument

8 GB core library with the
advanced UVI™ synth engine

Synthesis
Categories:

* Pure Analog

* FM & Formant Synthesis

* Wavetables

*Vector Synthesis

» Additive Sounds

* PCM Synths $399

* Analog Modeling Win

* Stack/Hybrid/Chords  (VST, RTAS, DXi)
* Raw Waveforms

Mac OS X
* Bonus Machines (MAS, RTAS, AU,VST)

ALI0.

800.747.4546 www.ilio.com

duration) and then time-stretching them,
Submersible had the drummers record
each one at a variety of tempos, generally
every 5 bpm over a pretty wide range. You
won't always find a loop that precisely fits
your song’s tempo, but there will usually
be one that’s close. You can then use your
sequencer’s time-stretching features to
match it up.

Youcanaudition the loopswith DrumCore
in standalone mode or sync playback to your
sequence using ReWire. The latter works
great for judging how the loops fit your song,
but it can only be done with grooves that
precisely match your song’s tempo.

You can also export DrumCore’s MIDI
filesdirectly to Digital Performer (DP), Logic,
or Pro Tools. However, those sequencers all
handle importation of Standard MIDI Files
differently, and in the case of Logic and
DP (the sequencers | used for my testing),
you're probably better off exporting the files
to afolder and then dragging-and-dropping
them into your sequence.

At the Source
In its function as a MIDI sound source,
DrumCoreoffersarangeofkitsconstructed
of samples culled from the loop sessions.
Because of that, Submersible states that
the MID! and audio drum sounds—from
the same drummer—can be easily mixed
and matched to build a complete part. |
found this promise to be mainly unfulfilled.
With some exceptions, the samples (the
kicks and snares especially) didn't match
up closely enough to the sounds in the
corresponding loops to make them usable
together. (Submersible plans to correct
this in the upcoming upgrade.)
Nevertheless, the MID! kits sound quite
good. The sounds are extremely realistic,
especially when triggered by the MIDI files
from the DrumCore drummers (see Web
Clip4). Puzzlingly, there are more variations
available in the audio files, even though
MIDI files take up so much less disk space.
Both DrumCore’s audio files and MIDI
files can be put through a unique feature
called the Gabrielizer, which generates
variations of them based on a user-
selectable set of rules. (I'm told that
Peter Gabriel suggested the feature to
Submersible, hence the name.) You can
set it to give you a lot of variation or only
a little. The results are hit or miss, but if

you're persistent, you can usually generate
some usable new loops and fills.

To the Core

Although there's room for improvement,
DrumCore 1.0 is an innovative and extremely
useful tool for music production. For its loop
library alone, the program is worth its very
reasonable price, but you get a lot more. Most
importantly, DrumCore greatly simplifies the
laborious task of putting BV
together a drumtrack. pDoDRA

Overall Rating (1 through 5): 4
Submersible Music, Inc./DrumCore
www.drumcore.com

CONCRETEFX

Kubik 1.1 (win)

By Len Sasso

Kubik ($90) from ConcreteFX is a wave-
sequencing VST-instrument plug-in
for Windows reminiscent of the classic
Waldorf Microwave and PPG hardware
synths. Loaded with features that make
it a synth programmer’s dream, Kubik can
keep you busy for hours creating unheard-
of sounds. If that doesn't sound like fun,
you can, by learning a few slick tricks, start
with its 14 banks of presets (448 in all)
and tweak your way to wavetable Nirvana.
Even if you approach Kubik simply as a pre-
set synth, you're in for a treat.

Kubik's sound engine consists of a pair
of wavetable oscillators followed by a pair
of multimode filters. You can treat it like a
standard analog-modeled synth by simply
loading a single waveform into each oscilla-
tor. The oscillator outputs can be combined
in a number if interesting ways, including
simple mixing, ring modulation, FM, wave
shaping, sample and hold, hard sync, and
PWM. In all but the first mode, one of the
oscillators acts as modulator. Unison con-
trols allow each oscillator to be doubled with
adjustable detuning to fatten the sound.
The filters can be in series or parallel, and
in addition to the usual suspects—12 and
24 dB-per-octave lowpass, highpass, band-
pass, and band-reject—filters include for-
mant, comb, and ring modulation modes.
Alternatively, they can act as tuned noise
generators.

WWW.EMUSICIAN.COM



But if you are a regular user of B4 and want
to delve more deeply into the sound of the
mighty Hammand, the B4D

will help you get there. gapoRa

Overall Rating {1 through 5): 4
Native Instruments USA
www.native-instruments.com

SUBMERSIBLE MUSIC

DrumCore 1.0 (Maq)
By Mike Levine

Submersible Music's DrumCore ($249) is a
multifunction, standalone ReWire applica-
tion that serves as a drum-loop library, a
loop database/organizer, and a MIDI drum
source. You get over 8 GB of 24-bit audio
loops, fills, and samples (on two DVDs)
in a wide range of styles, all impressively
performed by a stable of stellar drummers
including Matt Sorum, Michael Shrieve,
Zoro, Alan White, Sly Dunbar, and others
(see Web Clips 1 through 3). MIDI-file ver-
sions of many of the performances are also
included, as are hundreds of generic MIDI
drum loops covering many pop genres.

You can use DrumCore with any Mac
sequencer, but its most seamless integration
is with MOTU's Digital Perfarmer, Emagic/
Apple’s Logic Audio, and Digidesign's Pro
Tools. From DrumCore you can export audio
loops directly into the audio folders of open
sequences in those programs, greatly reduc-
ing the tedium of the importation process.

Version 1.0 runs on Mac 0S 10.2.3 or
higher, and Submersible promises an
updated version {v. 1.5) in the first quarter
of 2005 that will add Windows support,
among other features.

Core Features
DrumCore’s interface is a snap. When
you open its main screen, you choose by
drummer or style and then from a list of
available Grooves. The Grooves contain
assorted loops and fills, both MIDI and
audio, whichshowupasiconsinthe screen’s
bottom window. Click on an individual icon
to start playback through CoreAudio or
through your sequencer using ReWire.

You can search for the part you need
using DrumCore’s database, which
makes it easy to hunt for particular feels,

DrumCore gives you the ability to quickly
locate, audition, and export loops and MIDI
files from its library of performances by
top-flight drummers. 1t also functions as a
MIDB! drum module.

time signatures, individual hits, and file
types. You can even import other drum
libraries to be included in future searches.

A tempo dial shows you the available
temposforthe loopyou've selected. Rather
than recording one version for each loop
or fill (which are typically one measure in
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distinctive styles through their nimble
manipulation of the tone controls. Native
Instruments, in conjunction with Boehm
Music International, have released the B4D
($449; $559 bundled with B4), a drawbar
MIDI controller for Native Instruments B4
that allows the virtual tonewheel organist
to take advantage of the vast tonal pos-
sibilities of the software instrument.

The desktop-style unit is small and por-
table enough to sit atop mid- to full-size
MIDI keyboard controllers. The B4D's rear

The B4D organ controller offers lifelike control over Native

Instruments’ B4 virtual drawbar organ.

panel includes MID! In and Out ports, two
control-voltage footswitch inputs, propri-
etary Link and Swell ports, and an input for
the hefty wall wart. The Swell jack accepts
a volume pedal made by Boehm, and the
Link ports can be used to tie multiple B4D
units together. The B4D is compatible with
systems that run B4—Mac 0S 9 and OS X,
and Windows 98, 2000, ME, and XP—and
it supports VST 2, Audio Units, RTAS, DX,
ASIC, as well as standalone operation.

Cozy Up to the Bars

The B4D features a set of nine drawbars,
colored and oriented the way they would be
on a real Hammond organ. These drawbars
feel more like the ratchet-style drawbars of
the earlier model C2 organ, rather than the
smooth drawbars of the C3 and B3. Above
the drawbars and to the left are controls
for percussion, vibrato/chorus, and Leslie
speaker settings. These include On/Off and
Slow/Fast buttons for the Leslie; On/Off
and V1/V2/V3/C1/C2/C3 buttons for the
Vibrato/Chorus section; and On/Off, Soft/
Normal, Fast/Slow, and Second/Third har-
monic buttons for percussion.

The preset section has six 2-position
Select buttons, a Bank button, and incre-
ment/decrement buttons. This arrange-
ment makes it easy to have all of your favor-
ite organ sounds available for spontaneous
on-the-fly selection. The three-drawbar
selection buttons specify whether B4D is
currently controlling the upper manual,
lower manual, or pedal settings of B4. The
volume and overdrive knobs are positioned
above the preset selection area.

Getting Jazzed

| plugged the B4D into my MIDI interface,
placed it on top of my MIDI controller,
installed the B4 software, and was imme-
diately up and running. The buttons are not
physically similar to those on a Hammond,
nor are they oriented in a layout that an
organist is used to. Nonetheless, it took
only a few minutes to get acclimated to
their locations, and for the first time for
me, B4 took on the character and fluidity
of a real Hammond organ. All the controls
responded as they should, and the inclusion
of an overdrive knob added an extra twist
that is unavailable on a real Hammond: the
ability to increase the growl and distortion
of the instrument over the course of a solo
{see Web Clip 1).

The B4D can also function solely as a
MIDI controller. If you don't have two-way
MIDI communication between the B4D
and your computer, preset changes in B4
won't update the corresponding LED set-
tings on the B4D, which can be confusing.
To trigger this behavior, you have to enable
B4D Controller Dump on Program Change
from the File menu. In my opinion, this
should be the default behavior. In addi-
tion, the drawbars are not motorized, so
preset changes in B4 will not update their
hardware physical position, regardless.

Drawn In

I love the convenience of software-based
sound generators, but always miss the
physical controls of their hardware coun-
terparts. The 84D solves this problem
nicely for Native Instruments B4, elevat-
ing its expressiveness and usefulness
significantly.

The B4D is a niche device, and 450 bucks
fora single drawbar box might make you con-
sider saving your pennies and buying a full-
size organ keyboard with all the trimmings.
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Software’s RAX using a Mac G4 with a
dual-1.42 GHz processor and 2 MB RAM.
Installation was an easy—albeit labyrin-
thine—task which involved challenge-
and-response routines and downloading a
special file that helps authorize a hardware
dongle. Although I'm not happy about hav-
ing yet another hardware dongle on my sys-
tem, at least Yellow Tools lets you use this
one to autharize the program on a second
computer.

Covering the Basses

The instruments in this collection include
a Hofner Beatles Bass, a Warwick Streamer
Fretless,anEpiphoneJack CassidySignature
model, a Fender Precision, and a fretless
Fender Jazz bass. The articulations include
picked, slapped, fingered, and muted notes
recorded using a DI as well as miked British
and American tube amps. Majestic also
includes two very fine-sounding acoustic
basses, with equalized variants.

After you have registered Majestic, you
can download variations of the instrument
collection, which are labeled “Warm” and
are processed with different EQ settings.

MAJESTIC

¥ o
(%]
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ciated keymap. Each Layer can receive on
its own MIDI channel or in Omni mode.
Most often, Layers constitute components
of a single, expressive instrument rather
than providing a variety of basses over
multiple channels. Because each articula-
tion occupies its own Layer, discrete MIDI
Controller assignments can bring any
Layer to the fore.

Sample Layers include ghost notes,
alternate scales and string choices,
upward and downward slides, taps, slaps,
and harmonics. Among my favorite instru-
ments are the DI Fretless 1 featuring a
lush, natural vibrato (see Web Clip 1) and
a very lifelike upright bass.

Overall, the presets are nicely pro-
grammed, and the envelopes provide the
basses with a realistic, animated musical
“bloom,” as if played through subtle soft-
knee compression. The addition of 2 Hold
parameter to the otherwise typical ADSR
emphasizes the attack stage and endows
the instruments with a bit more punch, if
needed.

Majestic eschews filters and LFOs
as a means of imitating real-world
acoustic behavior.
Instead, Velocity,
Modulation Wheel,
Note Number, and
other MID! control-
ler messages bring
in alternate playing
techniques, fretting
noise, vibrato, and
more. Techniques
such as vibrato
offer new samples
for contiguous keys
rather than inter-
polating a few sam-
ples. The sources
for modulation
are sensible but
somewhat limited
in scope. For exam-

Yellow Tools Majestic provides natural-sounding sampled electric and acoustic basses, ple, Aftertouch

with plenty of realistic performance artifacts.  can often provide

This makes the Majestic bass collection
suitable for use in a wider variety of musi-
cal styles.

Eight assignable slots, called Layers,
comprise @ Multi in Majestic, and each
Layer holds a single program and its asso-
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a more tactile
playing experience, but it is absent from
Majestic’s menu of modulation sources.

Modulationdestinationsincludesample
start points, pitch medulation, panning,
and envelope attack rate. You can apply
customized modulation to any individual

key of a Layer, all keys, or the whole multi-
timbral layout. Majestic supports automa-
tion with fixed Control Change messages
for any key of each Layer. (It's important to
note that the Layers provided are presets
and can serve as jumping off points for
your own patches.) Alternate-technique
samples are engaged by key switching,
Velacity, or with the modulation wheel.

Strung Up

Unfortunately, Majestic proved problem-
atic at times. In Digital Performer, loading
a new patch or adding an insert plug-
in caused the screen to corrupt, which
required minimizing and reopening the
corrupt windows. In addition, the stand-
alone version of Majestic mysteriously
lost MIDI communication several times,
and offered no setup window to fix the
problem.

The manual pravides a tour of the user
interface, but it needs more thorough
descriptions of how to work the often com-
plex modulation schemes. Demo MIDI files
would be a very nice addition.

Bass Hit

Once you have come to grips with the
modulation assignments for the instru-
ments, however, you will be rewarded
with extremely high-quality and expres-
sive basses. Majestic is a generous, but
by no means comprehensive, collection
of instruments. Instead, it focuses very
well on the kinds of nuance that you will
need to create realistic-sounding elec-
tric and acoustic bass EMVE
performances. (CILL }P]s]

Overall Rating (1 through 5): 3.5
Yellow Tools/EastWest (distributor)
www.yellowtools.com

NATIVE INSTRUMENTS

B4D Organ Controller
By Nick Peck

The Hammond organ has been an impor-
tant voice in music for more than fifty
years. Changing the instrument’s tim-
bre on the fly is an essential part of the
performance practice on the Hammond,
and the great organists have developed

WWW.EMUSICIAN.COM
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file across a selected note range; Beat
Machine, a beat-slice playback device;
and Time Machine, which offers auto-
matic time compression and expansion
(for a full description of Intakt, see the
October 2004 issue of EM). Loading most
Instruments in Percussive Adventures 2
distributes examples of all three modes
across the keyboard, providing instructive
springboards for creating your own loops.
Notable exceptions include Ambi Ants,
which is a map of eerie electronic pads;
and Big Hits, which features individual
percussion hits for creating rhythm tracks
from scratch.

Slices of Life
Although the full version of Intakt costs
$170 less, Percussive Adventures 2 pro-
vides roughly three times as much con-
tent. (For $129.95, an LE version includes
a reduced sound set.) However, this is not
your garden-variety collection of drum
loops. All 80 Instruments are painstak-
ingly recorded and programmed. The pro-
ducers, Kurt Wortman and Tony Humecke,
characterize the beds as “evolving.”

Each Instrument typically starts
with a full mix assigned to the note C1.

percussive adventures 2

QT

EastWest Percussive Adventures 2 pairs 3 GB of creative rhythm-bed loops with a host of
features for customizing sounds.

It usually begins with a simple percus-
sion pattern that progresses in intensity
and complexity over eight or more bars,
overlaying multiple percussion instru-
ments, drones, plucked instruments and
harmonics, and pads, sometimes inter-

ELECTRONIC MUSICIAN MARCH 200§

spersed with a drum kit. Notes above C1
play segments of the full mix or individual
overdubs that are mapped to successive
keys, so you can reorder the way in which a
groove develops. Higher notes play looped
or beat-sliced elements of the full groove,
individual hits, and processed variations.

Although the full mix might suggest
one musical direction, most Instruments
supply plenty of material for you to take a
different tack. You can recombine loops
in a different order, even from different
Instruments, and regulate the relative
volume between loop elements by vary-
ing each loop’s Note-On Velocity. As with
all Intakt-based instruments, you get two
AHDSR generators for filter and ampli-
tude; a simpler envelope for pitch; two
resonant multimode filters; two syncable
LFOs; and an effects section with distor-
tion, lo-fi effects, and delay. You can save
time-slice locations as MIDI files and then
remave or rearrange events when you trig-
ger a sliced groove.

At the Movies

Most Instrument titles suggest film-
scoring applications, but anyone looking
for unorthodox or intensely rhythmic tracks
will find plenty of
loops to like. Loops
range from funky,
dance-oriented
grooves to creepy,
insectile fever
dreams that could
provide an evoca-
tive backdrop foran
H.P. Lovecraft tale.
Other Instruments
could easily serve
as song starters for
Weather Report-
style fusion com-
positions. What |
appreciated most
was that so many
loops, by virtue of
their creative pro-
gramming, provoke
lots of fresh musical ideas.

When playing back in Time or Beat
Machine modes, loops automatically lock
to the host sequencer’s tempo and loop
flawlessly. Although the producers make
a qualified claim that Time Machine loops

sync to reasonable tempo changes, | tested
sync with wildly randomized tempo tracks in
Digital Performer, and the loops hung in there
with a degree of tightness that no human
rhythm section could be expected to follow.
They also maintained their sound quality at
the same time (see Web Clip 1).

I can't think of a more apt moniker for this
collection. Almost every loop was a revela-
tion in groove and creative sound design.
So many loaps inspired compositional
ideas that it will be a long time before ! can
catch up. The multiplicity of editing features
afforded by the Intakt engine expands the
sound library’s versatility immensely, and
the sheer depth and beauty of the sound
content puts Percussive Adventures 2 in a
class by itself. If you're looking for powerful,
malleable rhythm beds that can stand out
in a crowd, | highly recom- ‘ERUVER
mend this set. CILL P]s]

Overall Rating (1 through 5): §
EastWest
www.soundonline.com

YELLOW TOOLS

Majestic
(Mac/Win)
By Marty Cutler

Wringing realistic expression from elec-
tric and acoustic bass samples isn't easy.
Some collections sound authentic at first,
but quickly exhaust the ear due to short
single-layer samples and static program-
ming. Others contain sampled artifacts
(such as vibrato on fretless instruments
or fret squeaks) in an attempt to simulate
a touch of humanity. In the end, the snap-
shot nature of many sampled instruments
only provides a simulacrum of the real
deal. Majestic ($399.95) gathers electric
and acoustic bass samples with lots of
instrument-specific tricks, techniques,
and artifacts governed by the thought-
fully designed Modular Virtual Instrument
(MVI) engine.

On the Mac, Majestic supports Audio
Units, RTAS, and VST2. On Windows, it sup-
ports VST2, RTAS, and DX. | put Majestic
through its paces as a standalone unit,
and within MOTU Digital Performer 4.12,
Steinberg Cubase SX 2.2, and Granted

WWW.EMUSICIAN.COM
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the SM57, the i5 is designed for both
recording and sound-reinforcement
purposes.

Eye on the i5

With its sleek black finish and durable,
cast-zinc-alloy housing, the i5 looks like it
can take a beating. The absence of plastic
parts makes it less prone to occupational
hazards such as drummers who acciden-
tally miss the mark. Two rows of ports
encircle the top of the i5, and a sturdy
black mesh grille protects the element.
An internal pop screen further reinforces
the grille. The Audix logo and model num-
ber are etched into the black finish. The
mic package includes a zipper pouch and
stand adapter.

The i5 features a tight-cardioid pickup
pattern and can handle more than 140 dB
SPL. Those qualities make it well suited for
stage work and situations where decent
off-axis rejection is required.

The iS's frequency response ranges

The Audix iS is a
cardioid, dynamic
mic that performs

well on a variety of

sources.

from 50 Hz to 16 kHz. The mic's response
graph shows a rise in the low end between
80 Hz and 300 Hz, peaking around 3 dB
at 150 Hz, with another pronounced rise
between 2 kHz and 10 kHz. Beyond 10
kHz, the response slopes off steeply. The i5
exhibits a slight dip between 500 Hz and
700 Hz. The specs show that the i5 has
low-end punch and high-end definition.
Those attributes were evident when | tried
the mic out in a variety of situations.
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Test-Drive

{usedtheiSinthe studio on snare drum,
toms, electric and acoustic guitars,
flute, percussion, congas, saxophone,
vocals, and bass cabinet. | brought it
on several sound-reinforcement gigs,
as well including a rock concert and a
musical-theater event. Though it would
not necessarily be my first choice for
some applications, the i5 performed
admirably in all cases.

in the studio, fellow drummer and
engineer Steve Orlando helped me
test it on snare drum and guitar cabi-
net during a session with his band,
the Jingle Punx. | also used the mic
for a couple of jazz-recording sessions,
running the signal through an Allen &
Heath board. Additionally, | did some
controlled tests in my home studio.
At the live gigs, | ran the mic through
either a Mackie 1604-VLZ or a Crest
V12 console.

Overall, the i5 exhibited an open, beefy
sound. Although it was a bit on the dark
side due to its low-end emphasis, the
mic had plenty of definition. At the rock
concert, the sound was a bit boomy on
a particular vocalist and on snare drum.
Engaging the highpass filter tamed the
sound a bit for the mix. But in other cases,
such as the Jingle Punx session, the heavy
bottom end was a boon. Orlando praised
the i5 for its smooth bump in the highs,
saying it wasn't overly bright or spitty-
sounding on the snares.

In additional studio tests, the i5
sounded punchy and rich on a chunky,
fast electric guitar and exhibited clarity
and a rich low end on stee!-string acous-
tic guitar. ) was also impressed with the
i5 on congas and toms. The mic accu-
rately captured their roundness, tone,
and attack.

The i5 was beefy enough to do justice
to a bass cabinet; the sound it captured
was full and defined. The mic was accept-
able on alto sax, but it wouldn't be my first
choice forthat application because its high
end sounded a bit brash. After listening to
several of the recorded results, Orlando
commented that the i5's response seemed
about halfway between an SM57 and a
Sennheiser MD 421.

Finally, when used onstage for a play
with musical accompaniment, the i5 gave

presence and definition without brittle-
ness to flute, percussion, and spoken-word
vocals.

Aye, i5

Audix’s new mic is indeed versatile, per-
forming well in almost every applica-
tion. Its durable all-metal housing can
withstand rigorous use, and its big, open
sound enhances many sources. Factor in
its affordable price, and you've got one
attractive product. If you're looking to add
another multipurpose workhorse to your
mic collection, you won't go wrong with
the i5.

Overall Rating (1 through 5): 4
Audix USA
www.audixusa.com

EASTWEST

Percussive Adventures 2
{Mac/Win)

By Marty Cutler

Even with all the drum

and percussion loops
available, | could pick

out EastWest Percussive |FIOR ple

Adventures 2 (Mac/Win,
$399.95) if | were blindfolded. This
virtual instrument is a sequel to the
original Percussive Adventures, a highly
regarded sample disc that's available in
various sampler formats and as an audio
CD (see the September 2000 issue of
EM). Powered by a customized version
of Native Instruments Intakt, 3 GB of
sampled rhythm beds take advantage
of its formidable loop-slicing and pro-
cessing capabilities.

| tested Percussive Adventures 2 using
a dual-processor Power Mac G4/1.42
GHz with Mac OS X 10.3.5 and 2 MB
RAM running MOTU Digital Performer
4.2, Steinberg Cubase SX 2.2, and
the CoreAudio standalone instrument.
Percussive Adventures 2 supports VST,
DirectX, RTAS, and Audio Units plug-in
formats. The standalone version provides
drivers for MME, DirectSound, ASIO, Sound
Manager, and CoreAudio.

The Intakt engine has three playback
modes: Sampler, which maps a sound

WWW.EMUSICIAN.COM
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QUICK PICKS

ARTURIA

Moog Modular V 2 (Macwin)
By Len Sasso

Arturia's Moog Modular V 2 ($329) raises
the bar another notch for software
emulations of classic synths. The upgrade
includes six new modules, enhancements
to some of the original modules, the
ability to process incoming audio, major
improvements to the graphic user
interface, and 200 new presets. The
upgrade would be well worth paying for,
but Arturia has generously made it free for
registered users.

The Moog Modular V 2 (MMV2) is
supplied in standalone and plug-in
versions for Mac 0S 9 through X and Win

43 tnlu‘llllllm;lm&nlllninml

The Moog Modular V's software instruments are arranged in five
cabinets. From the top they contain an analog sequencer and effects
modules, filters and modulators, oscillators and a 16-channel mixer, a

keyboard and MID1 output, and a keyboard controller.

9x through XP. Plug-in formats include
VST, DXi, RTAS, and Audio Units. Arturia
suggests a screen resolution of at least
1,024 x 768 pixels and a relatively fast
computer to run the MMV2—there's a
lot going on anscreen as well as under
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the hood. Aside from a brief overview,
I'll concentrate on the new features for
this Quick Pick. You'll find a full review
of version 1.1 of the Moog Modular V in
the January 2004 issue of EM.

Rack ‘Em Up

The MMV2 user interface is divided into
five sections: three racks of synth modules,
a keyboard controller, and a section that
contains all keyboard-controller outputs
for cabling to the synth modules. Most
of the modules are copies of classic Moog
modules, faithfully reproducing their fook,
feel, and sound. However, several modules
are new to Arturia, and there are a number
of user-interface enhancements that
would not have been possible in hardware.
For example, you can use context menus
instead of manually drawing cables; each
control-input jack has a built-in, bipolar
amount control; and once you start
drawing a cable, all jacks able to receive it
become outlined in yellow.

The MMV2 rack is now scroilable and
resizable. If you have limited screen real
estate, you can reduce the MMV2 window
to display only a single rack, then scroll
between racks by click-dragging in any
empty space or attempting todraw a cable
beyond the visible area. All the modules in
the middle rack of synth modules are now
interchangeable. The four double-wide
slots can hold the Filter or LFO from the
original MMV or the new Bode Shifter
and Formant Filter modules. The eight
single slots can hold the original Envelope,
Trigger, and Noise modules as well as the
new Envelope Follower, Ring Modulator,
and Sample and Hold modules. To reduce
clutter, any of those slots can also have a
blank cover plate.

it Bodes Well

The Bode Shifter is the most unusual
new module—you probably won't find
another one of these on your desktop.
The Bode Shifter performs a variant of
ring modulation called frequency shifting
(also called single-sideband modulation),
in which the sidebands above and below
the carrier (in other words, the sum and
difference frequencies produced by ring
modulation) are sent to different outputs.
The result is a linear shift in all harmonics
that are present inthe frequency spectrum

of the input signal, as opposed to the
exponential shift that occurs when pitch
shifting.

The Envelope Follower generates enve-
lopes and triggers based on the level of
the audio signal at its input. The enve-
lope’s contour follows the amplitude of
the incoming signal, whereas triggers are
generated when the signal’s level exceeds
the level set by the Threshold knob. Web
Clip 1 uses the Envelope Follower and Bode
Shifter to “tune in” a speech clip.

Other new modules include a sample-
and-hold control source and a 12-stage
phaser, both of which are emulations of
rare Moog modules. A four-stage formant
filter and a ring modulator, both Arturia
originals, round out the complement
of new modules. The formant filter is
especially nice, providing presets for
the standard vowels and independent
modulation inputs for vowel selection as
well as for each formant band's frequency,
resonance, and gain.

improvements to the Keyboard
Controller include a new detunable Unison
mode that automatically stacks voices to
create fat sounds. Glide (portamento) can
now be smooth or in semitone steps (lots
of fun), and the action of the pitch bend
wheel can be inverted (forward bends
down). Master Volume and Tune controls
have also been added.

If you're looking for the creativity
offered by modular synthesis and want to
get your hands on a real classic without
the hassle or cost of the hardware origi-
nal, look no further. The folks at Arturia
have made a great synth ‘ENMWIES

even better. GaoRa

Overall Rating (1 through 5): 4.5
Arturia
www.arturia.com

AUDIX

iS
By Karen Stackpole

Audix’s recently released i5 ($179) is a
multipurpose, unidirectional dynamic
microphone. The company touts it as a
versatile, affordable workhorse along the
lines of the ubiquitous Shure SM57. Like
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such as Classic Analog, FM & Formant Synthesis, Additive
Sounds, and Bonus Machines. Those are further divided
by subgroups such as Ethereal & Atmosphere, Synth Bass,
Bells, and Musical & Strange (see Web Clip 2). You can rear-
range and reorganize presets by changing the contents of
the folders. You can add a folder for your own presets or for
any you download from USB's Web site, which is occasion-
ally updated with new dual-layer presets for registered users.
When you edit and save a preset, Ultra Focus prompts you to
specify its location.

I was surprised to learn that only 64 of the installed
presets use both layers. Those are the Master Presets, which
are organized into two banks and have names such as Angel
Sweep, Google Bells, and Smoothly Persian (see Fig. 2). The
remaining presets, which total more than 2,000, are single-
layer sounds.

One menu group contains Pure Waveforms and orga-
nizes them by synthesizer type: Xpand, MiniM, German
Analog, and so on. According to the manual, Ultra Focus’s
developers sampled every note of almost every waveform
generated by all the synths in their collection. Then they
trimmed and looped them to give users the basic materials
they need to roll their own sounds from scratch.

It would be nice if it were possible to add your own
samples to Ultra Focus’s library of sounds, but I suppose
that’s what soft samplers are for. You can, however, save pre-

Time-Alig

offer a flat, accurate

sets that you create using the factory samples. Ultra Focus
is not multitimbral, but if your computer has enough pro-
cessing power, you can open multiple instances. I wish that
the plug-in responded to Program Change messages, but at
least you can load a preset simply by typing in its number.

Focus on the Future

Ultra Focus is certainly comprehensive. With so many
outstanding timbres, it’s difficult to pinpoint only a few
as my favorites. | really like dozens, if not hundreds of
them. One of my favorite categories is Stack-Chords,
which has nice atmospheric textures (see Web Clip 3). [
would like to have heard more sounds that respond to
Aftertouch, but the one-source-per-mod-destination
restriction limits that possibility.

The user interface allows for access to plenty of real-
time controls, but I would like to see a future version go fur-
ther in its editing capabilities. If you want lots of control over
the building blocks of synthesis, you're still going to need a
real synthesizer instead of a sample-playback engine. But if
you want quick access to thousands of high-quality sounds
produced by dozens of synths, Ultra Focus
is a worthwhile and convenient source. CRLLLAE]S)

EM associate editor Geary Yelton has been playing synthesizers for
more than 30 years and writing about them for almost as long.
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ULTRA FOCUS

PRODUCT SUMMARY

$399

MANUFACTURER

OVERALL RATING 1 THROUGH 5: 4

PROS: Hundreds of great sounds. Comprehensive
coverage of many synthesis techniques. Intuitive
user interface. Very good effects.

CONS: Limited modulation capabilities. No
automation.

o 5

source to crossfade between layers, which is a nice feature.
Using two layers cuts the polyphony in half.

The top display shows the names of the current preset
and its two layers. You select presets by scrolling with arrow
buttons, typing in a number, or selecting from a hierarchical
pop-up menu. Clicking on a button beside the layer’'s name
selects that layer for editing. Clicking on the layer name itself
summons a menu of all the multisamples. To mix and match
sounds, you can select any multisample from any inactive
preset or layer.

Each layer is routed through one of four filters (three
lowpass and one highpass). Two ADSR generators shape cut-
off and amplitude, and Velocity can affect attack time, decay
time, or both. Velocity also controls the attack rate of a pitch
envelope, which has only Depth and Time knobs.

The Modulation section provides five routings, each
with a knob to control depth. You can assign one of 20
sources, including four LFOs that can sync to tempo, to
each of five fixed destinations: pitch, filter cutoff, overdrive,
amplifier, and pan. The greatest advantage that a really fine
synthesizer has over most samplers is its malleable nature,
and Ultra Focus’s flexibility would increase tremendously if
the mod destination were user-assignable. .

One of the 20 assignable mod sources is a single MIDI
CC of your choosing. Unfortunately, modulation depth is
not among the fixed MIDI CC assignments, nor does mod
depth respond to sequencer automation. In fact, none of
the controls respond to automation. In a future version, I
hope that more than
one assignable MIDI
CC routing will be avail-
able for controlling mod
depth and that automa-
Ultra Focus 1.1.1 tion will be possible.
Hocus Pocus
Certain parameters
always affect both lay-
ers simultaneously. The
masterlowpassfilterhas
three controls for cutoff,
resonance, and timbre. [
can't say for sure what
parameters the Timbre
slider affects, but it
sounds like it makes the
cutoff frequency beat in
the same manner that
detuning oscillators
causes them to beat (see
Web Clip 1). At any setting, it doesn't sound like it contrib-
utes much to improving the sound.

Two effects processors, called FX01 and FX02, are
common to both layers. Each has an off-on switch and a
button that syncs time parameters to sequencer tempo.
Clicking on an effect’s name lets you select from more
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A19 Oid Fashion Dyno
A20 Movie from yesterday
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FIG. 2: Presets are arranged in folders and accessed using a
hierarchical pop-up menu. Master Presets are organized into
two banks, each with 32 dual-layer selections.

than 125 effects presets in 29 categories, ranging from
Simple Delay to a lo-fi effect called UVI Destructor and a
ring-mod effect called Robotizer. Five soft knobs for each
effects processor change their parameter assignments
when you select a new effects preset. The selection and
quality of effects are impressive, and they're useful for
subtly or radically altering timbre.

The Glide section has a choice of four portamento
curves optimized for different types of keyboards. Although
the two layers share the same curve, you can control their
portamento depths independently.

Several parameters that affect both layers have incre-
ment and decrement buttons to select their values. Those
parameters include polyphony (from 1 to 128 notes),
octave, bend range (up to 24 semitones), and which MIDI
CC you assign as a modulation source. Another button
selects whether samples are loaded in 16-bit or native 32-
bit format.

Synth Collection

Ultra Focus supplies sounds sampled from a variety of
electronic musical instruments. The manual lists the
synths that were sampled such as Moog Minimoog and
Memorymoog, Sequential Prophet 5 and Prophet VS,
Oberheim Xpanderand Four-Voice, KorgM1and DW8000,
and Yamaha CS80 and TX802 (but no DX7); the list goes
on and on. Less obvious choices are the Technos Acxel,
PPG Waveterm B, and the Casio VZ-1. A Kawai K5000 was
the source of additive sounds, and a Mellotron M400 sup-
plied taped strings, choir, and the like.

On your computer’s desktop, the folders within the
Ultra Focus Presets directory determine what menu groups
and subgroups appear in the Presets menu. When you
install Ultra Focus, ten groups are available and are primar-
ily divided by synthesis type. These groups have categories
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FIG. 1: Ultimate Sound Bank sampled
a roomful of synthesizer hardware and
designed an easy-to-use user interface

to create Ultra Focus, an expandable
instrument plug-in that supplies more

than 2,000 electronic sounds.

ULTIMATE

SOUN D BAN K Ultra Focus 1.1.1 (Mac/Win)

Thousands of synth timbres are
yours to command.

By Geary Yelton

y the end of the last century, I had amassed an awful lot
of synthesizer hardware. Analog, FM, PCM, VAST, addi-
tive, vector, physical modeling—I had all the bases covered
in terms of synth engines. All that gear took up too much
space, but I had no cause to complain.

Then I got married. My wife hung a sign on my studio
door that read, “Everything must go!” Since then, I've gradu-
ally sold off the lion's share of my synth collection. Luckily,
I've been able to replace most of those instruments with
software emulations that covered the same bases. The vir-
tual studio came along just in time for me to maintain my
multiple-architecture synthesis habit and still satisfy my
wife’s need for an orderly existence. Still, I sometimes miss
the days when [ could switch on my Prophet-600, DX7IIFD,
or Matrix-12 and just play. Why can't someone create a vir-
tual instrument that gives me all the best sounds of my old
favorites?

Ultra Focus, a sample-playback plug-in from Ultimate
Sound Bank (USB), aims to make my wish come true. It com-
bines more than 8 GB of 16- and 32-bit sample data with
a user interface that offers hands-on access to a variety of
synthesis parameters. Its developers sampled classic gear
ranging from analog and FM synths to additive and PCM-
based instruments to create a virtual instrument marketed
as a “synthesis anthology.”

Ultra Installation

Ultra Focus's minimum systemn requirements are a 500 MHz
computer, 512 MB of RAM, and 8.4 GB of free disk space. [
ran Ultra Focus on my dual-processor Mac G4/1 GHz with
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Mac OS X 10.3.5, 1.5 GB of RAM, and a PCI-424 card con-
nected to a MOTU 2408mkII audio interface. My audio
sequencers were Apple Logic Pro 7, Steinberg Cubase SX 2.2,
and Digital Performer 4.5. Ultra Focus supports five plug-in
formats: VST, RTAS, DXi, MAS, and Audio Units (AU). I used
the AU, VST, and MAS versions.

Installation and authorization were painless. I copied
two massive data files and a 28 MB folder full of presets from
a double-sided DVD-ROM to my external hard disk and
then ran the installer on my main hard drive. Ultra Focus’s
copy protection uses the familiar challenge-and-response
method; I received the response by email almost immedi-
ately after I pasted the challenge into USB’s Web site.

Focus Features

Ultra Focus’s single-window user interface has the look
of three-dimensional hardware, but it doesn’t look like
any synth I've ever seen (see Fig. 1). Thanks to its well-
designed ergonomics, I quickly learned my way around.
Most real-time parameter controls are knobs and others
are sliders (where appropriate), and MIDI Control Change
(CC) assignments are fixed; you can't reassign them. Most
buttons have associated LEDs to indicate when they're
engaged. Tiny but convenient displays showing param-
eter names and values are scattered across the panel,
making it easy to see what’s what at a glance. I wish a but-
ton were available for auditioning sounds, because Ultra
Focus has no onscreen keyboard.

Ultra Focus's architecture is straightforward and easy
to grasp. Presets can have two multisampled layers that you
can edit either together or separately. Each layer contains a
multisample of a single program recorded from a hardware-
based synth. You can change either layer’s level, tuning,
and pan position. You can also assign a mod wheel or other



hollow, with a lot less beefy low end. The high mids
sounded nasal, the horns sounded equalized, and the
hi-hat was crunchy. Overall, that wasn'’t a flattering
application for the 8-Ball, even if I hadn’t been com

paring it with more expensive mics.

One on One

On electric-guitar cabinets and organ speakers, the 8-
Ball relayed the sound of the speaker with clarity and
bottom, but without sounding too harsh like some
condenser mics can. [ had mixed results using the 8-
Ball to record vocals, upright bass, and saxophone. 1

was the first to pick up a local station. Of course, the
extra gain the mic requires didn't help the situation.

My Sources Say Yes

Overall, the 8-Ball is a good value for the money, and I would
recommend it to anyone building a mic cabinet on a budget.
With a street price of $200, the mic is affordable for the average
project-studio owner. And its striking appearance and durable
construction ensures it will impress clients for years to come.

Eli Crews often consults his Magic 8-Ball while working at his
Oakland, California, studio (www.newimprovedrecording.com).

also had mixed results using the mics as
drum overheads. Although I could have
used these tracks in a pinch, in general,
I found the sound to be somewhat equal-
ized, with a little too much scooped out of
the low mids and a little too much hype in
the upper midrange for my taste. Again,
the 8-Ball needed much more gain (about
8 dB) than some other similarly priced
mics | compared it to, and the added gain
increased the noise floor considerably.

The two applications on which the
8-Ball worked best were kick drum and
bass guitar. The 8-Ball really shines when
used as a secondary kick mic positioned
a few inches from the front head (with
another mic on the beater). The low mid
scoop was perfect for getting the boxi-
ness out of the kick drum without using
EQ. When [ miked an amplified electric
bass, the 8-Ball had a similar frequency
curve to the EQ I tend to put on bass,
accentuating the extreme lows, cutting
the low mids, and boosting the high end
to make the bass stand out in the mix.

One attractive characteristic of
the 8-Ball is its off-axis rejection. In a
live recording setting, the 8-Ball did a
splendid job of ignoring the rest of the
band when positioned on the kick drum
(pointed at the front head, which did not
have a hole) and a bass amp. When used
on a saxophonist, however, the mic’s tight
cardioid pattern highlighted any side-to-
side movements the musician made with
dramatic changes in tone.

My biggest complaint about the 8
Ball is that, when coupled with certain
preamps through my patch bay, [ heard
radio frequency interference (RFI) in the
signal. Plugging the mic directly into the
preamp and bypassing the patch bay elimi-
nated the RFI. I have used dozens of mics
through my patch panels, but the 8-Ball

¢
MUSI IAHS INSTITUTE

THE WORLD’S MOST INNOVATIVE SCHOOL OF
CONTEMPORARY MUSIC AND RECORDING

Fully-accredited Degree and Certificate Pr_ogr‘bms,
in Guitar, Bass, Drums, Keyboards, Vocals, Reco?ding,
Music Business, and Guitar Building & Hepdfr"

- "
LAY,

rl‘

Y

“MI is unique among music schools in
its combination of rigorous technical
education, comprehensive business
orientation, music technology, and
focus on how to survive artistically
and materially in the real world.”
-Musician Magazine

) » www.mi.edd
- 1-800+<35%

“Tomorrow's stars,
studio musicians, composers,
singers and music teachers areat
the Musicians Institute in Hollywood...
this isn't your average student body.”
Los Ammssﬂwrs \ 4

Hands On! Experience - Saturday, April 23" 2005 10:45 am
For reservation, call 1-800-255-7529 ext. 151

WWW.EMUSICIAN.COM

123



122

8-BALL

one channel told me I was very close, because the for any differences they might exhibit in frequency

mono-summed signal disappeared almost completely.  response or output level. I could discern no difference

between the pair, which speaks

The 8_Ba]l Worked best on ldd( dr’llm well for Blue's quality control.

I immediately noticed a

and baSS gultar robust low end; a healthy, almost

hyped-sounding high end; and a
somewhat scooped-sounding low

Running a few reference CDs through the Genelecsand  mid response. The recorded kick drum had plenty of
recording the output of the mics through a Focusrite whomp but not much definition, and the snare and hi

Green Dual Mic Pre into Digidesign Pro Tools LE, I  hats were crisp—far more present than on the origi

was able to compare the mics with each other to check  nal recordings. Nonetheless, [ was impressed with how
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close the 8-Ball recordings sounded to the
originals.

Live, in Stereo

I put the mics up as a stereo pair in the live
room of the studio where a seven-piece jazz
band was practicing. To get a sense of how
the 8-Ball sounds, I compared it with two
mics | know well—Blue’s Dragonfly Deluxe
and Bluebird, an admittedly unfair compari

son because both models are more expensive
than the 8-Ball.

The first thing I noticed was that the
8-Ball needed about 10 dB more gain to
get the same output level. The other Blue
mics have hot outputs, so that wasn't
much of a surprise, but the extra gain
boost did bring up the noise floor a bit
on the 8-Ball output. Compared with the
other mics, the 8-Ball sounded a little

BLUE
MICROPHONES s-Ball

farge :diaphragm condenser
microphone
$279

OVERALL RATING [1 THROUGH 5]: 3.5

PROS: Eye-catching design. LED indicates
phantom power. Extended high frequen-
cies help achieve greater definition with
certain instruments. Price. Sturdy housing.

CONS: Scooped sound in the low mids.
Accentuated high end can sound harsh.
Limited positioning with built-in mount.
Low output. Prone ta RFI in certain cases.

il .
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FIG. 1: The face of the 8-Ball is
elegant and stark, with an LED that
indicates phantom power is on.

BLUE MICROPHONES s-gan

lack of sideways tilt, makes for limited positioning
capabilities. (Blue offers the Ringer ($69), a shock-
mount that enhances the isolation and the position-
ability of its spherical mics.)

A striking design that you'll want
to get behind.

he latest addition to the Blue Microphone line is the 8-
Ball ($279), a large-diaphragm cardioid condenser that

By Eli Crews

Behind the 8-Ball

resembles its dynamic cousin, the Ball, in shape and size
(see Fig. 1). With its spherical black body and shiny logo,
the 8-Ball pays tribute to the beloved Magic 8 Ball toy.
but casts a striking—if not ominous—impression in the
studio (prompting one client to refer to it as “that Death
Star mic”).

Above the logo sits an LED that
glows red when the microphone
receives the required 48V of phan-  Diaphragm
tom power (a feature I'd like to see
in more microphones). The 8-Ball’s
rugged plastic housing seems nearly
indestructible, and a sturdy female
XLR connector sits slightly below
the equator of the sphere, 180
degrees behind the address side of
the mic. On the bottom is an inte-

Power

Noise Level

grated standmount, with standard
threading and roughly 45 degrees
of tilt from front to back. Although
it’s nice not to have to worry about
misplacing your mic clip, that tight
angle, coupled with mic’s size and

ELECTRONIC MUSICIAN MARCH 2005

Frequency Response

ety 10 mvPe (1kHz o1 4@)

Using full-frequency program material, I tested the
two mics I received for consistency, positioning them
on a stereo bar in front of a Genelec 1030A and care-
fully matching the distance between each mic and
the drivers on the monitor. A quick polarity flip on

8-BALL SPECIFICATIONS

(855}

V- -
35 Hz-20 kHz

+48V phantom power (+4V)

22 dB A-weighted

[ekimimsPL  150dB'SPL(THD 0.5%)

Dynamic Range
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crucial for understanding what the analysis did to the
soundtrack. Since the first analysis included some of
the dialog and music tones in the noise (see Web Clip
4), 1 used the sliders and the plug-in’s Tilt function
to create a final noise profile (see Web Clip 5) before
bouncing the processed clip to a new track.

I checked out the Hum & Rumble and Click & Crackle
tabs by mixing buzz, pops, and static from an unplugged
guitar cable with a prerecorded track to create a file with
noise problems more typical of a project studio. The plug-
in was able to handle these basic problems well, depend-
ing on the level and consistency of the offending noise. In
many cases, isolated clicks and pops are easily handled by
basic digital audio editing tools, and low-frequency hum
can be controlled by high-pass filters—if it’s not out of con-
trol to begin with. That’s the important thing to remember
about software of this type. Although SoundSoap Pro can
make your garbage cleaner, garbage is still garbage. The
best way to control noise is at the source, before it ever
arrives on disc.

Stronger Than Dirt

SoundSoap Pro is an excellent alternative to high-priced
digital audio restoration suites. BIAS's plug-in has a com
plete set of tools that will appeal to the pro or project
studio owner whose business involves making the most

of bad recordings or transferring
vinyl records to digital. And of
course, even pros sometimes get
caught making bad recordings
for example, in the field, where
noisy traffic or wind doesn’t seem
to be a problem until the track is
back in the studio.

Novices will need to pay atten-
tion to the plug-in's manual, which
includes valuable information on
types of noise reduction in general
and clearly explains the plug-in’s
sometimes less-than-intuitive
operation. But SoundSoap Proisan
ideal tool for most common prob-
lems in tracks that can’t be rere-
corded. When a track is sick with
noise, SoundSoap Pro has all the
surgical tools necessary to deter-
mine if the patient gets a clean bill
of health or needs a

dirt nap. CJLELIP]S

PRODUCT SUMMARY

BIAS SoundSoap Pro

audio restoration software
$599

OVERALL RATING [1 THROUGH 5: 4

PROS: Multiple tools and parameter
settings for various noise-control
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