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KURZIWEIL

It takes a visionary perspective to develop technology that
outlasts the test of time.

Kurzweil proudly introduces the next vision in sound, the PC3X.

Built for those discerning artists with the experience and sophistication to
appreciate audiophile sound quality, the PC3X is unlike anything you’ve heard
before. When quality sound is THE criteria in choosing creative tools to
realize your musical vision - then the choice will be a KURZWEIL.

No gimmicks, fads, or canned arrangements here, for Kurzweil...

It’s the Sound... Always

The PC3X, like any Kurzweil, is designed to remain a superior musical
instrument, engineered to deliver world-class sound for years to come,
truly a masterpiece worthy of your best performances.

PC3x

— = L CURZWELWL
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www. kurzweilmusicsystems.com




PCsx Groundbreaking ’

Dynamic V.A.S.T.

The new vision for the V.A.S.T. architecture offers more
power and flexibility than ever before. Users can create
their own DSP algorithms with endless routing
possibilities. An astounding 32 layers are available per
program. The sound crafting tools are the best in the
industry, with a newly designed interface which is both
elegant and easy to use.

VA1 Free (for a limited time)

In keeping with our "non-obsolesence by design”
philosophy, we’ve included, free of charge, the first of
many exciting upgrades and expansions planned for the
PC3, the VA1 Virtual Analog Synthesizer. A $599.00 value

FREE on PC3X purchases before 12/31/07

New Presets
Amazing new presets sound great out of the box, with
useful real-time controllers assigned. Presets include
new String Section samples and vintage keys which
actually sound like vintage instruments from classic
recordings.

An abundance of 24-bit world-class effects, all with
assignable, real-time controls.

A desktop editor that looks and feels right.
All this, combined with the level of quality for which

Kurzweil is famous, makes the PC3X quite possibly the
best keyboard instrument ever created.
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INSPIRED TO CREATE. CREATED TO INSPIRE.

“TOTALLY INSPIRED”

- Keyboard Magazine

¥ Color TouchView display
doubles as an X/Y pad

27700 00000 10 T0E VR ARE AL AW

7 4

A Shown with optional RADIAS-R expansion
module (sold separately)

ad, Me 1747 « (631) 390-B737 » www.korg.com
ure) and the KARMA Logo are registere

The pros are saying that the new M3 Music
Workstation/Sampler is a “radically new
instrument”** that “sounds superb.”**

The OASYS-derived Enhanced Definition
Synthesis produces rich and realistic pianos,
strings, brass and drums that come to life.

Exclusive features include:

* Next generation KARMA backing on the fly
* Real feel Drum Tracks

* KAOSS fingertip color touchscreen control
* Add or swap M3 or RADIAS modules

After you audition the M3 you won't want to
create on anything else. Find out for yourself
why the critics are saying “You're going to
want one."*

Go to www.korg.com/M3 for videos, MP3s
and more.
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“"Fantastic- sounding
headphones. Period’

From the chief engineer at Capitol
Studios to multi-Grammy® winning
producers...everybody’s talking about
Audio-Technica’s new flagship ATH-M50
Professional Studio Monitor Headphones.

“A-T has raised the bar once again, this time with the
new M-50 headphones, and this time they‘ve raised
it quite a bit. Already these phones are by far the
favorite in our studio.”

George Massenburg
Grammy®-winning engineer & producer

" _it's the most exciting thing to come along in years.
These are fantastic-sounding headphones, period.
There just isn’t anything better you can do for your artist
than to give them a pair of these.”

Frank Filipetti
Grammy®-winning mixer and producer

“| tried these phones on a few major artists and they all
said, ‘WOW these are great.” We use these phones on
all our vocalists.”

Al Schmitt
Grammy®-winning recording engineer and producer

“Since { got my ATH-M50 headphones, | have actually
enjoyed mixing and referencing with headphones.
My M50 headphones are now an integral part of
my process...they absolutely translate with my
speakers, but most importantly, they translate to the
outside world.”

Ed Cherney
Grammy® and TEC award-winning producer/engineer

“The M50’s seem to be winning hands-down. Everyone
that's heard them won't give them back.”

Tom Schlium

Chief Engineer | Capitol Studios

www.audio-technica.com




POWERCORE [

|
:’
Not just the world’s best EQ and Dynamics

|

Atso world-class reverb, mastering, restoration, synthesaiers voice modeling, vintage
emulations, harmonization, amp simulation...

And with double the DSP power on the new PowerCore X* you can have more of these
solutions at your fingertips than ever before. ‘ -

POWERCORE- the open DSP platform

t.c. electronic

TCE!_ECTRONIC.COM

World Radio History !




HOW’S YOUR SIGNAL?

Pro Tools" S D N AR 7

TRUE HD

SONAR 7 is still the only end-to-end 64-bit Digital Audio Workstation.
That means you are working with the highest audio-quality in the industry
...no rabbit ears required.

BETTER MIXES

HIGHER AUDIO FIDELITY
MORE HEADROOM
EXTENDED DYNAMIC RANGE

Visit .cal SONAR for more information.

Also available 'n Pro Suite, a collection of the finest Cakewalk has to

offer: SONAR 7 Producer Edition, Project5, Dimension Pro & Rapture

cakewaii(



JASON VAUGHN

».‘\.H““.'.
PERERRRAA
L

SR . e
I ‘

3b MASTER CLASS: ALL T»36 2008 EDITORS’
THE MORE REASON CHOICE AWARDS

EM investigates Propellerhead | Join us in celebrating the best new

Reason 4’s sequencing, automa- | products and upgrades we tested 1n
tion, and ReGroove capabilities | the past year.

and explains how to master the vir-

tual studio workstation’s newfound

functionality.
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62 PRODUCTION VALUES:

GAMES PEOPLE PLAY

Noted game composer Tommy
Tallarico tells all in this one-on-
one interview. Learn some of his
tricks and find out how you can
get involved with the game-music
world.
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Gino Robair, grobair@emusician.com

EDITOR IN CHIEF/DIRECTOR OF TECHNOLOGY

Steve Oppenheimer, soppenheimer@emusician.com

EXECUTIVE EDITOR/SENIOR MEDIA PRODUCER

The Envelope, Please.. . . e

Geary Yelton, gyelton@emusician.com

The Editors’ Choice Awards issue is one of my favorites of the year. Although getting Electronic  Dennis Miller, emeditorial@emusician.com
Len Sasso, emeditorial@emusician.com

Musician’s editors and authors to agree on a list of winners is not trivial, the results are

s . . COPY CHIEF
always exciting; it's fun to see which of the hundreds of products released in a year make the iy Miyashiro, mmiyashiro@emusician.com
final cut. GROUP MANAGING EDITOR

Sarah Benzuly, Sarah.Benzuly@penton.com
GROUP EDITORIAL ASSISTANT

Tracy Katz, tkatz@emusician.com
begins shipping on the cusp and we don’t have time to test it, we'll add it to our list for the  contriBuTinG EDiTORS

next year. Michael Cooper, Marty Cutler, Larry the O,
George Petersen, Scott Wilkinson

Because EM works with a three-month lead time, we begin preparing each year’s Editors’
Choice issue in early October, which is also our cutoff date for product testing. If a new item

The list of product categories differs from year to year, often because of market trends. If it
EDITORIAL DIRECTOR

is a mediocre year for one type of product group, we'll sacrifice it to make way for another group  Tom Kenny, Tom.Kenny@penton.com

that was on fire. For example, 2005 saw a number of affordable ribbon mics hit the market, 5o DIRECTOR 0 AUDIENCE AND BUSINESS DEVELOPMENT
Dave Reik, Dave.Reik@penton.com

ONLINE PRODUCT DEVELOPMENT MANAGER
ducer, as well as gave an award to the best condenser  yami Needham, Tami.Needham@penton.com

we created a category especially for that type of trans-

mic of the year. At other times, the mics we examined  croup arT oiRecToR

had such a wide price gap between them that we cre- "™ Panich AL )

RT DIRECTOR
ated an award for models that cost more than $1,000 Qaﬂ Olm,h Earl. Otsuka@penton.com
and one for those that cost less than $1,000. This year  urormationaL crAPHICS

the mic category was all over the map in terms of price  Chuck Dahmer, chuckd@chuckdahmer.com

and type, so we picked which one we thought was the B’;ff;:xn‘:;zg:; :::B:: et
best overall. VICE PRESIDENT
But this isn’t a beauty pageant, and Editors’ Choice  Jonathan Chalon. Jonathan.Chalon@pentan.com
EXECUTIVE ASSISTANT

ven t .
Awards are not given to products because particular ¢ atalic Stephens, Natalie Stephens@penton.com

manufacturers spent the most on advertising. In this  geoue pusuisuer

competition, all of the products are on equal footing, Joanne Zola, Joanne.Zola@penton.com
ASSOCIATE PUBLISHER

Joe Perry, Joe.Perry@penton.com
just as likely to give an award to an item created by a one-person operation as we are to ONe  gastern AOVERTISING DIRECTOR

made by a major corporation. It’s an editorially driven process, and what matters most to usis  Michele Kanatous, Michele Kanatous@penton.com
EAST COAST ADVERTISING MANAGER
Jeff Donnenwerth, Jeff.Donnenwerth@penton.com
This does not mean that the products that didn’t win are inferior. Often a tiny detail edges  souriwest aoverTisING MANAGER

the winner ahead of two or three other stellar products. The selection process is time-consuming  Albert Margolis, Albert Margolis@penton.com
LIST RENTAL

, . , . R . . Marie Briganti, (845) 732-7054, marie.briganti@
haven’t named a winner, we'll declare a tie, as we did this year in the Software Synthesizer  walterkarl.infousa.com

JANE RICHEY

no matter which companies are behind them. We're

that we feel that the winner stands out in a big way.

and difficult. If the stack of empty pizza boxes and soda cans reaches my height and we still

category. MARKETING DIRECTOR
Kirby Asplund, Kirby.Asplund@penton.com

. a . . . . MARKETING COORDINATOR
ally upgrade your studio and gear accordingly. What we are saying is that if you're looking to  (jarina Raydmanov, Clarina Raydmanov@penton.com

‘This parade of products should not be construed as a message that you need to continu-

upgrade your digital audio sequencer, graduate to an interface with more connectivity, expand  saes events cooromator

your mic cabinet, or invest in a notation program for the first time in a decade, we have some e Smith et
serious recommendations for you. Throughout the rest of the year, we will continue to hon- ;;T:';;:f?mmimzn??::r:;m
estly evaluate the latest gadgets and offer insights into how to maximize your creative time  ciassirps/seeciary saLes MaNaGeR

with them. Kevin Blackford, Kevin.Blackford@penton.com
Here's to a great 2008! CLASSIFIEDS PRODUCTION COORDINATOR
Jamie Coe, Jamie.Coe@penton.com
GROUP PRODUCTION MANAGER

Melissa Langstaff, Melissa.Langstaff@penton.com

ADVERTISING PRODUCTION COORDINATOR
Jennifer Scott, Jennifer.Scott@penton.com

Gino Robair OFFICE MANAGER
Editor Lara Duchnick, Lara.Ouchnick@penton.com
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Lexicon’s Desktop Recording Studios help thousands
of musicians record and produce their own music. Now
we've upgraded these products with Version 2.0 software
featuring Steinberg” Cubase LE 4™ and Windows® Vista™
compatibil'ty.

Cubase LE 4 offers many of the same features as
Steinberg’s award-winning Cubase 4, such as integrated
virtual instruments and all-new VST3 plug-ins. Combined
with Lexicon’s own Pantheon™ revero plug-in, this powerful
new workstation makes it easy to turn your demo samples
into polished attention-getting productions.

Visit Lexiconpro.com to find out how you can BE HEARD.

OlLPHA LAMBDA exion

| | [P —

Vemon




CENTER FOR DIGITAL IMAGING ARTS

A [bnton Media

CHIEF EXECUTIVE OFFICER
CHIEF FINANCIAL OFFICER
VICE PRESIDENT, GENERAL COUNSEL

EDITORIAL, ADVERTISING, AND BUSINESS OFFICES
t 4

UBSCRIBER CUSTOMER SERVICE

TUP

@
la AUDIO PRODUCTION CERTIFICATE PROGRAM BACK ISSUES:

Find out what it takes to design audio for music, television,
BOSTON film and interactive media. Learn current trends, use the PHOTOCOPIES:
UNIVERSITY latest technology and get real experience. Apply today!

CAll 800-808-CDIA |4l INFO@CDIABU.COM W'’ WWW.CDIABU.COM

ARCHIVES AND MICROFORM: ma n bl

PRIVACY POLICY:

CORPORATE OFFICE:

SITTRY:
»* -
Qk Hands-Free Remote Control of your DAW ——
Introducing the world’s first wireless remote DAW foot .,
controller. Run your sessions in the studio or on the B H
stage - from o distance and hands free. Fully PRINTED IN THE USA.
programmable and Mac + PC compatible,
s 2 ALSO PUBLISHERS OF MIX ®, REMIX®, MUSIC EDUCATION
the pok from X-Tempo Designs is bound TECHNOLOGY", COMPUTER MUSIC PRODUCT GUIDE
to become your new best friend. .. PERSONAL STUDIO BUYER'S GUIDE®, AND PERSONAL
STUDIO SERIES.

Your hands will thank you for it
p()k free fo play.
je inthe U S A

Made in
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411 on Building a Studio

I saw a blurb in a recent issue where
Larry the O suggested we might be
reading about his upcoming studio-
building project (see “Timing is
Everything” in the August 2007
issue of EM). I embarked on building
a studio a couple of years ago, and
at the time I lamented that I had no
good resource to use for some rather
pedestrian advice: how to develop
the plan. (A building plan alone does
not suffice; one has to consider the
ordering and installation of gear and
wiring as well. And if it’s a new busi-
ness, as mine was, advertising and
clients must be considered, as well
as testing out the new studio before
using it for your paying clients, etc.)

All of it had to be worked out in
advance, and I had to develop a plan
myself. Additionally, I expended
energy on a seemingly endless sup-
ply of choices about where to reduce
the budget, and the ensuing strug-
gles to get up and running.

As this was going on, I rumi-
nated (with some regret) about how
great it would have been to have
seen a monthly column covering
the life span of such a project—sort
of a “month in the life” of building
a studio from start to finish—that
discussed where (and how) to begin,
financing, creating a business pro-
posal, etc. Something that goes
straight through to the first few
cycles of operation.

1 hope you will consider hav-
ing Larry (or anyone else, for that
matter, who is embarking on such
a project) do a monthly overview
of the process. If readers of EM are
anything like myself, many of them

ELECTRONIC MUSICIAN JANUARY 2008

| Letters

at least dream of someday opening
their own studio. And no small num-
ber of them will eventually try it.
Peter Nordberg
via email

Dynamic Oversight?
I don’t recall ever reading an article
on large-diaphragm dynamic mics
before, but Myles Boisen’s article
“Capturing Big Sounds” was a nice
piece on a topic that tends to be
overlooked (see the November
2007 issue of EM). A few times, the
author compares dynamic mics to
condenser and ribbon mics. If I may
point out a technicality, the term
dynamic actually encompasses rib-
bon mics and moving-coil mics, the
latter being the type we tend to refer
to as dynamic mics. Thanks.

Dane Tate

Tecumseh, Oklahoma

Dane—That's a very good point. As
you noted, Myles Boisen’s article was
focused only on large-diaphragm
moving-coil dynamics—a subclass of
dynamic mics that is often overlooked
by engineers. The author is definitely
aware that ribbon mics are a part of
the dynamic family, but in this article,
he focused on the moving-coil variety
and was more flexible with the termi-
nology because of the narrowed topic.
—Gino Robair

Better on the Beater Side
First off, let me say [ enjoy Electronic
Musician greatly and appreciate all
the hard work that goes into it.

In the article “Capturing Big
Sounds,” by Myles Boisen, the author
discusses, among other things, mik-

ing bass drums that have a full front
head with no hole. He neglected to
discuss a very common practice of
miking the drum from the beater
side, which captures the sound that
the player hears and yields excellent
attack as well as a full mid and low
response. While there is a drawback
of somebottom-snarebleed, depend-
ing on how hard the drummer hits
the snare, with proper mic choice
and placement, this can actually be a
benefit rather than an issue.

Nick & Dwayno

via email

Nick & Dwayno— Thank you for the note.
Although Boisen's article wasn't meant
to be a complete how-to on recording kick
drum, your point is well taken. EM cov-
ers bass drum recording more extensively
(including miking the front head) in the
articles “Capturing the Kit” (emusician
.com/tutorials/capturing_kit) and “How
to Record a Kick Drum” (emusician.com/
met/kicks). In our Web archives, you will
also find an in-depth roundup of seven
bass drum mics in “Kickin’ It” (emusician
.com/mics/kickin_it.pdf). —Gino Robair

MAP Quest

Thanks for the best article ever
written on the subject of MAP and
MSRP. We deal with those issues
constantly, and your perspective is
right on the money. Literally.

And as a studio owner who
also deals with the purchasing side,
nothing is more frustrating than
trying to figure out what something
is really worth. Thanks!

Ken McCaw

The Guitammer Company

via email

WWW.EMUSICIAN.COM
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Next Month in EM

Brendon Small
Tells All

The creator of the hit

show Metalocalypse talks
about writing, arranging,
and recording death
metal in his cozy L.A.

apartment.

Crossing the Finish Line
Stuck in the mix? Michael
Cooper offers ten tips that will
help you stay on track.

Master Class:

Kontakt 3

Harness the advanced scripting
features in Native Instruments
Kontakt 3.

Making Tracks:

Migrating Between Platforms
Moving projects from one
sequencer program to another
can be tricky. We'll help you get
the best results.

Square One:

Read the Script

An overview of scripting
and how it is used in music

applications.

Sound Design Workshop:
Um’s the Word
Transform unwanted vocal

sounds into unique grooves.

Music Business Insider:
Q&A: Amanda Cagan
Publicist Amanda Cagan, who
has worked for both major-label
and indie clients, explains what
publicists do for bands and

artists.

. .. and much more

~

Letters

What Makes a Killer Studio?
In “Build a Personal Studio on Any
Budget” in the September 2007
issue of EM, Mike Levine states in
the “Budget CD Production Studio”
section that he chooses Apple Logic
Pro ($999) for his audio sequencer.
In the “Killer CD Production Studio”
section, he then chooses MOTU
Digital Performer 5.12 ($795). If DP
was chosen for the killer studio, why
not use it for the budget studio if its
cost is lower? And if you are willing
to spend the extra dollars on Logic
Pro for the budget studio, it must be
abetter product than DP, so why not
use Logic Pro for the killer studio?
It seems as if the products should
have been swapped between the two
setups, which prompts me to ask,
which is the better product for the
killer studio?
Kurt
via email

Codec Connection

I have been a subscriber to EM for over
ten years now, and I have a question
about codecs. In order to watcha DVD
on my computer, I need to download a
codec. There are many free ones on the
Internet, but I am afraid to download
them because I don’t know if install-
ing a codec will affect the audio per-
formance of Sonar or Sound Forge.

Is it safe to install video codecs
if the main purpose for my com-
puter is as a DAW for audio record-
ing? Can you suggest a codec that I
can install safely, with no impact on
audio quality?

Henryk Chrostek

via email

We Welcome Your Feedback
Address correspondence to:

Letters

Electronic Musician

6400 Hollis Street, Suite 12

Emeryville, CA 94608
or email us at emeditorial@emusician.com.
Published letters may be edited for space and clarity.

Henryk—Installing a video codec on
your system should have no impact
whatsoever on audio performance.
However, I would not advise simply
downloading and installing multiple
video codecs, especially of the same for-
mat (DivX, for example), as they could
interact with each other in negative
ways and impact your system'’s ability
to play back video files. This can also
happen if you install more than one
DVD player application; it's simply not
a good idea.

Perhaps you should try out a few
different players to find the one that
has the features you need. (These often
come with your system’s DVD hard-
ware, and you may already have one on
your system somewhere.) Then unin-
stall all but the one you plan to use. I've
been very happy with videoLAN, an
open-source project that you can find at
www.videolan.org. It supports a lot of
different media types (DVD, SVCD, and
so on) without the need for additional
software codecs. —Dennis Miller

Can-Do Attitude

I have been an EM reader for about
20 years and a subscriber for more
than half of that time. One thing I
have always admired about the mag-
azine is that just when I thought
there could be no more, you slap me
with a fresh, new article about some-
thing that might have already been
written about, but with a whole new
twist.

As my studio has grown from a
project studio to a full-blown audio-
post facility, Electronic Musician has
always been there for me to keep up
with the latest innovations in our
field. One article I have never seen
in the magazine is a headphone
roundup. Maybe we overlook this
important tool, maybe we take it for
granted. But I'd love to see a side-
by-side review of some high-quality
studio cans. [ wish you the best of
luck, and I can’t wait to dig into my
next issue.

Mitch Clyman

Founder, Muso Productions

via email EM

WWW.EMUSICIAN.COM
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EMspotlight

That Bacharach Touch

Hang out with pop’s consummate hit maker as Burt Bacharach dis

cusses how he arranged many of his classic tracks. In this archive

feature, the suave tunesmith also breaks down the arrangement for
“God Give Me Strength,” the song he penned with Elvis Costello.

By Rob Shrock.

MOOGFEST 2007 ON EMTV

Moogfest is an annual festival that honors the
influential work of synth pioneer Bob Moog. Visit
emusician.com to watch exclusive video from this

® years show, featuring Don Preston, Jordan Ruddess,

Thomas Dolby, and T. Lavitz.
EM CAST

Who's winning the loudness war? - J

Mastering engineer Bob Katz talks about the dangers of using too
much compression in our exclusive Podcast interview.

EDITORS' PICKS

EM's editors select the best tutorials and master classes based on
specific topics, such as tracking drums, recording electric guitar,
using microphones, and much more.

EM WEB CLIPS

Learn more online: these audio, video, text, graphics, EM
and MIDI files go into greater detail and give you addi- BOEOQH
tional information about the products and techniques covered in EM.

20 ELECTRONIC MUSICIAN JANUARY

ONLINE BONUS MATERIAL

Find exclusive reviews, video

events, and supplemental ONLINE }
3 . BONUS
articles that paint a broader MATERIA'L\' |

picture of specific topics. \ )

GET ON THE BUS!

Visit our blog, The Bus, for recording tips and
tricks as well as discussions of exciting technol
ogies and industry trends. Join the conversation
by offering your comments.

SPECIFICATIONS ¢
Check the specs: our tables get
down to the nitty-gritty of gear reviewed in EM.

ee VK 2
@emusician.com

E-NEWSLETTER

Our e-newsletter is a convenient way to hear
about new products, contests, special offers, and
industry news. eMusician Xtra is emailed to read-
ers twice a week, and it’s free. Sign up today!

WWW.EMUSICIAN.COM
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3-way reference monitors... to go.

IN[SIVY,

IE-40 =

High-Definition Professional Reference Earphones with Triple-Driver Technology

Imagine being able to carry studio-grade reference monitors with you wherever you go. Now You can with the new IE-40
high-definition professional reference earphones. Featuring the same triple-driver architecture and sonic signature as
Ultimate Ears’ renowned custom earphones, the IE-40s provide a premium solution that fits any ear. The proprietary
dual-bore design delivers a wider sound stage through separate acoustic canals for high and low channels, allowing the
sound to be mixed naturally in your ear. 26dB of isolation, over-ear loops, and included tniversal fit kit round out a

7-ounce package so light and comfortable that you'll forget you're wearing them.
Powered by ul\:imat:e ears

IE-10 - |E-20XB IE-30

H——
Single-driver Dedicated Dual-driver
technology enhanced-bass technology

driver |
-

® GET M-POWERED M -AU D I D .

www.m-audio.com
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By Len Sasso
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MOTU MachFive 2

MOTU (www.motu.com) hasreleased a
major upgrade to its flagship sampler.
MachFive 2 (Mac/Win, $495 [MSRP],
upgrade $195) comes with 32 GB of
content, is Mac OS X Universal Binary
and Windows Vista 32- and 64-bit
compatible, and runs both standalone
and in all plug-in formats. A special
edition of VSL Orchestra and an 8 GB,
24-bit, 96 kHz sampled grand piano
are notable additions to the library.
MachFive reads all major sampler-
instrument and audio-file formats
directly—no conversicn is required.
You can have any number of parts
in a single instance of the plug-in or
standalone version, and each part fea-
tures 256-voice polyphony, multiple
keygroups and keygroup layers, and
up to 200 discrete audio outputs.
MachFive 2 offers full-screen
browsing and editing. In particular,
the new Loop Lab lets you edit and
create REX, Acid, and Apple Loop
files. With the integrated synthe-
sizer, you can create comglex stacks
of sampled and synthesized sounds,
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and you can apply its synthesis
engine to sampled sounds. In addi-
tion, you get an onscreen graphica
mixer, 47 real-time effects covering
all the bases, drag-and-drop import
and export, muitichannel surround
support, and batch processing.

PreSonus Monitor Station

The Monitor Station ($299.95) from PreSonus Audio Electronics
(www.presonus.com) is a complete monitoring solution in a desktop
unit. Its three stereo balanced Ys-inch TRS speaker outputs have sep-
arate level adjustment for comparing your mixes on different speaker
setups: all on, one at a time, and Subwoofer mode, in which you select
between two outputs and then toggle the third (subwoofer) on or off.
Mono mode lets you check for phase cancellation. In addition to two
stereo balanced Ya-inch TRS inputs, an Aux/Phano RCA input lets
you compare your mix with your favorite CD or vinyl recordings.

Beyond mixing, the Monitor Station is right at home in a studio
recording environment. Its stereo main and cue outputs feature sep-
arate input selection and dimming, with variable level adjustment.
Four headphone amplifiers have their own volume controls and
input selectors. For talkback, you have a built-in microphone as well
as a balanced female
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Digidesign Mbox 2 Micro

Digidesign (www.digidesign.com) has answered
the requests of numerous users who want access to
their Pro Tools sessions on the road. The pocket-size
Mbox 2 Micra (Mac/Win, $279 {MSRP]), the newest
addition to the Mbox 2 family, delivers analog audio
output and monitoring through an Ye-inch sterea
jack with associated volume-control wheel. The
bus-powered device resembles a USB flash drive
and requires a USB Type A port. It supports 24-bit
resolution at sampling rates up to 48 kHz.

The Micro comes bundled with Pro Tools LE soft-
ware, more than 45 Bomb Factory
and DigiRack effects plug-ins, and
the Digidesign Xpand sample-
playback and synthesis worksta-

tion. The bundle makes it easy to edit and mix ses-
sions created on Pro Tools HD, LE, and M-Powered
systems, as well as to create original loop- and
virtual-instrument-based sessions on your laptop
computer. Digidesign notes that this is an analog-
playback solution; other members of the Mbox family
offer audio and MIDI recording and digital output.




CEntrance MicPort Pro

Building on its experience providing innova-
tive solutions to leading audio manufacturers,
CEntrance (www.centrance.com) hasintroduced
its first hardware product. The MicPort Pro
(Mac/Win, $124.95) is a USB class-compliant
Class A mic preamp. The device offers 24-bit,
96 kHz operaticn with optional 44.1, 48, and
88.2 kHz sampling-rate compatibility. You plug

your mic into the balanced XLR connector on
one end, plug the included USB cable into the
other, and then connect the MicPort Pro to your
computer.

The XLR jack carries switchable 48V phan-
tom power, and an Ys-inch TRS jack on the USB
end of the unit provides a headphone signal
for zero-latency monitoring. The unit is bus

powered; no external
power is required. Small
input-gain and headphone-level

knobs grace the top of the unit. Manufacturer
specifications claim 20 Hz to 20 kHz frequency
response, 5 kQ2 input impedance, and 103.5 dB
dynamic range. You also get a universal driver
for using two MicPort Pros to record in stereo.

l Vir2 Instruments SyntAX

Vir2 Instruments (www.vir2.com) has just
released the third in its line of sampled
instruments. SyntAX (Mac/Win, $159.96) is
a collection of Native Instruments Kontakt
2 patches with custom interfaces that make
full use of Kantakt's KSP scripting engine for
pitch- and gate-sequencing effects. The heart
of SyntAX is a 3.6 GB, 24-bit, 44.1 kHz library
of more than 2,000 synthy patches developed
by Bunker 8 Digital Labs (www.bunker8.com).
The categories include arpeggios, atmospheres,
pads, effects. basses, and leads. But it's the

Sound Advice

Can'’t find anyone to play bagpipes for
your last-minute recording session? Not
to worry. The Downloadable Virtual
Instruments (DVI) series is now avail-
able from soundware developer SoniVox
(www.sonivoxmi.com), publishers of
Muse, Broadway Big Band, and Complete
Symphonic Collection. Each individual
download delivers a standalone instru-
ment, oryoucanuse DVIsas RTASor VSTi
plug-ins. Prices range from $19.95 for
Highland Bagpipes or Dynamic Acoustic
Bass to $79.95 for Symphonic Ensemble
Brass or Strings. Instruments for $29.95
include Clavinet, Suitcase Electric Piano,
Hofner Beatle Bass, and Les Paul Guitar.
All DVIs are Windows compatible, and
Mac support is expected soon.

Camel Audio (www.camelaudio.com)
has published a pair of new preset libraries

scripts constituting the scatterFX engine that
set SyntAX apart.

ScatterFX consists of two sequencers:
ScatFX (for 32-step rhythm patterns) and
StepFX (for 64-step pitch patterns). They can be
toggled on and off independently, but they also
interact. For example, you can sync the pitch
pattern to multiples of the rhythm-pattern rate.
Each instrument has an enveloped, resonant
lowpass filter, and you can save 16 setups per
instrument. You can target Program Changes
and most parameters with MIDI and host auto-
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mation. The package comes with Kontakt Player
2 for standalone use, and in major plug-in for-
mats for both platforms. All instruments are
compatible with Kontakt 2 and Kontakt 3.

for two Native Instruments
soft synths. Starscape Absynth
Sounds ($99) supplies an
eclectic collection of 250 orig-
inal presets for Absynth. The
sounds encompass evolving
textures, intricate rhythms,
alien instruments, and off-
world sound effects designed by program-
mer Tim Conrardy. The patches are based
on 230 GB of custom samples that include
circuit-bent devices, field recordings,
modular analog synths, vocoder experi-
ments, and acoustic instruments.

For more-straightforward elec-
tronic fare, Biolabs Massive Retaliations,
vol. 1 ($69), has 200 patches created for
Massive by game and film sound designer
Biomechanoid. Types range from leads,
basses, and pads to atmospheres, rhyth-

W SOHVOX Synvphoni Stiines (%]

Symphonic Strings
Ens Leg Mezzo MW>DEF NR

mic sequences, and electronic effects. The
collection uses the software’s browser to
categorize sounds by their attributes.
Although some of Biolabs’ patches make
use of Massive’s macro controls, you'll
need to program your own controller rout-
ings if you want to use your mod wheel.
Visit Camel Audio’s Web site to hear audio
examples and download 20 free demo pre-
sets each from Starscape Absynth Sounds
and Biolabs Massive Retaliations.

—Geary Yelton
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WHAT'S NEW

Ableton Live 7

Ableton (www.abletan.com) has released Live 7 (Mac/Win,  any point in Live's signal path. in addition, the fully reworked
$499). Under-the-hcod improvements include a 64-bit mix-  MIDI engine minimizes jitter.

summing audio engine, POW-r dithering, and optimized Live's Session and Arrangement views are significantly
sampling-rate conversion. The new Compressor device has  enhanced. REX files can now be played on audio tracks or be
three compression models and sidechain capability. The  automatically sliced into a Drum Rack with an accompanying
Gate and Auto Filter devices also support sidechaining. High- ~ MIDI trigger clip. Drum Racks are a new rack type with pads for
quality modes for Operator, Dynamic Tube, and Saturator pro-  triggering each chaininthe rack. The Arrangement view supports
vide antialiased processing and reduction of digital artifacts.  time signature changes, and Session View Scenes can haveatime
EQ Eight gets a face-lift and a 64-bit mode for increased  signature and a tempo embedded in their names. Arrange-track
accuracy. The new spectrum analyzer gives visual feedback at ~ automation is held in lanes, and you can simultaneously view

and edit multiple lanes. An in-line mixer with
a foldout channel stnip for each output appears

] e automatically for tracks that house multioutput
] instruments (multichain racks, for example).

Three new add-on instruments developed
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Get Smart

If you want to learn the sometimes mysterious art of mastering
recordings, you're going to need some guidance. A good place to
start is Mastering Music at Home ($34.99), a new book written by
former EQ editor Mitch Gallagher and published by Thomson
Course Technology PTR (www.courseptr.com). Written specifi-
cally for personal- and project-studio owners, the 309-page book
explores how to get professional results while doing it yourself, in
your own studio. After defining the function of mastering in the
music-production process, Gallagher goes on to detail how com-
mercial mastering engineers work. He describes tasks and con-
cepts such as controlling level and frequency balance, trimming
heads and tails, editing fades, applying compression, eliminating
noise, and preparing files for different formats. He clarifies the
complexities of acoustics, EQ, and dynamics, and discusses the
software and hardware every mastering studio needs. Interviews
with audio professionals are interspersed throughout the book,
and an included CD provides real-world examples.

The second edition of The Musician’s Guide to Pro Tools
($39.99) is now available from McGraw-Hill’s Osborne imprint
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in collaboration with Applied Acoustics Systems
(www.applied-acoustics.com) physically model
electric pianos, analog synthesizers, and stringed
instruments. Two other new add-ons, Session
Drums multisampled drum libraries and Drum
Machines sampled drum machines, keep the
beat going. Ableton's own Essential Instrument
Collection is beefed up with more acoustic and
| ,l electric drums, and new presets optimized for
better sound and quick loading. You can pur-
chase the add-ons individually or in a bundle
called Ableton Suite ($799) that includes Live 7.
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(www.osborne.com). Written by producer John Keane (B-52s,
Widespread Panic, Indigo Girls), with a foreword by R.E.M’’s
Peter Buck, the 383-page book is an update to the edition first
published in 2002 and updated in 2004. Keane

takes you step-by-step through various aspects

of producing music using the latest versions

of Pro Tools LE and HD. You'll learn to record MASIER

basic tracks; overdub instruments and vocals; MUSIC
set up multiple headphone mixes; punch in, - at Home
trim, slide, and crossfade tracks; correct and gt

align out-of-sync drum parts and other tracks;
and use plug-ins to enhance your recordings.
He also explains how to use Grid mode to sim-
plify editing, prevent downtime with good
maintenance practices, and apply advanced
mixing techniques. A CD-ROM containing ses-
sion files, plug-in demos, and other materials PrOTOOIS
is included.

o

—Geary Yelton
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WHAT'S NEW

Steinberg Cubase 4.1

Steinberg (www.steinberg.net) has
released free update version4.1 (Mac/Win)

of Cubase ($799) and Cubase Studio
{$399). Although incremental updates,

they offer a surprising number of new fea-

tures and enhancements, including full
Windows Vista 32- and 64-bit support.
The Sample Editor has a new Inspector-
style section that consolidates all audio-
editing functions. Sidechain inputs are

available for a variety of VST 3.0 plug-ins.

Free Routing (Cubase only) eliminates all
routing limitations, which, among other
things, makes stem recording a snap. The
Track Inspector has a new Quick Controls
section with eight user-definable MIDI
controller assignments to target any

mixer or plug-in parameter.

Black Lion Audio MicroClock

Black Lion Audio (www.blacklionaudio.com)
has put its experience modifying professional
audio-recording equipment into its first
manufactured product. The MicroClock ($425
[MSRF}) is a 4 x 1 x 3-inch standalone word-
clock generator that's capable of clocking three

devices via its three 752 BNC outputs.

Generating sampling-rate frequencies from
44.1 t0 192 kHz, the device is suitable for clock-
ing entry-level audio interfaces, such as the
Digidesign Mbox 2 Pro and top-of-the-line units
from MOTU, Digidesign, RME, and others.

Download of the Month

The new Global Transpose Track affects
all audio, MIDI, and instrument tracks and
can optionally keep all transpositions
within an octave to minimize unnatural-
sounding artifacts. The Play Order Track
has been redesigned and renamed the
Advanced Arranger. You can trigger parts;
play modes let you determine how often
each part is repeated and what happens
next; and more flattening options are
available. The Logical Editor now operates
on the project level and is significantly
enhanced. Import and export is improved
for a variety of media types, and Cubase
can open Sequel files, allowing Sequel to
be used as a songwriting sketch pad.

DAEVL.PLUGS (MAC/WIN)

Daevl.Plugs ($36) is a devilishly clever suite of plug-ins from<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>