


The SONGWRITER’S 
Portable KEYBOARD 

AUDIO PLAY 

Plug in a mic and a guitar, capture your 
entire song as a stereo audio recording. 
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"A knockout to have around 
for jamming, songwriting and 

getting ideas down." 

Drawbar and mixer control. Use the nine sliders 
to finish your mix and create killer organ tones. 

- Keyboard Magazine • 
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STUDIO DRUMMER is the perfect realization of a drummer in software. The only product of 

its kind built on the amazing new features of KONTAKT 5, the world's most powerful sampling engine, STUDIO DRUMMER 

gives you three world-class drum kits expertly sampled with thousands of inspiring patterns ready for your productions. 

And with top-class effects from Native Instruments' new Solid Mix Series compressors and Transient Master built-in, you 

have total control over your drum sound. It’s the drums, the studio and the drummer in one easy-to-use package. So if 

you're ready to give your music the royal treatment, take the throne, and put STUDIO DRUMMER to work for you. 

www.native-instruments.com/studiodrummer 
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PreSonus’ new 
Smaller size. Lower price. Even big 

Control the StudioLive 16.0.2 
from multiple iPad's. 

There’s a reason we have one of the 

total control over your 
performance, your sound, 
and your recordings. 

Our new StudioLive 
16.0.2 is designed for 
bands, ensembles, and 
solo musicians who want 
it all in a small package 
that they can control right 
from the stage. 

Anywhere in the venue is "front of 
house” after you download StudioLive 
Remote free from the Apple App Store. 
Onstage musicians can adjust their 

ed Studio One Artist" 
1.6. Created by veteran digital 
audio workstation programmers, 

it’s easier to use and way more powerful 
than anything that ships with competitors’ 
desks. A one-window GUI and drag-and-
drop functionality frees you from tedious 
pull-downs and pop-ups so you can focus 

cut-and-paste editing 
tools but for 
really sculpt¬ 
ing your 
recordings, 
we’ve includ-

The most portable digital desk you 
can control from a MIDI footpedal. 

Think of the possibilities. 
With the tap of a tootsie, recall over¬ 

all volume settings, effects settings and 
assignments, and global mixer Scenes, 
including individual chan¬ 
nel levels and all 130 Fat 
Channel signal processors. 

The third PreSonus 
desk you can control 
from a laptop. 

2-clickm£ 
trackrecording 
withCapWre

Open your live recording directly into 
Studio One Artist DAW and tweak the 
performance to your heart’s content (or 
record directly into Studio One). 

Besides delivering custom-mixed 
backing tracks, the StudioLive 16.0.2’s 
bidirectional FireWire interface lets you 
do “virtual soundchecks” to ring out your 
P.A. and monitors before the rest of the 
band even arrives. 

Recording and production software 
that’s not a third-party afterthought. 

Capture offers simple 

graphic EQ settings. Or save unlimited 
settings from the mixer. Share presets 

with friends via 
email, IM, or disk 
swap. Fine-tune 
Fat Channel and 
graphic equaliser 
settings with a 
rich graphic user 
interface. 

cheaper than most “personal 
monitor systems" and do a 
lot more. This is an elegant 

app with separate Channel, Aux, and Fat 
Channel screens — and it even displays 

own aux mixes; when you 
do the math, 
multiple 
iPads and 
StudioLive 
Remote are 

full-on DAW 
production fTL. 

OneArttsi . ■ —— 

Why settle for a mixer that just 
mixes when you can have a 

finely integrated system that gives you 

StudioLive 

largest software engineering staffs of any 
mixer manufacturer: so we can deliver 
intuitive, seamlessly integrated control 
and recording software. 

Naturally, the 16.0.2 comes with 
Virtual StudioLive’“ (VSL). Plug in a 
FireWire-equipped Mac® or PC and 
quickly drop entire Scenes to the desk for 
instant recall of all channel, effects, and 

real-time channel levels. 

Record everything. Play it back 
for virtual soundchecks. 

Record all individual tracks, auxes, 
and a stereo mix with two clicks, using 
Capture 1.1. You can even insert markers 
between songs and export them individu¬ 
ally, instead of as one ginormous file. 

IMMmi NEW StudioLive 16.0.2 

on creating music. 
Studio One Artist comes with 

twenty-five 32-bit plug-ins and over 4 
GB of third-party goodies such as Native 
Instruments™ Kore Player and Toontrack™ 
EZDrummer Lite. 

Software aside, StudioLive 16.0.2 is 
an awesome piece of hardware. 

Although smaller 
than its 4-bus siblings, 
the 16.0.2 has the same 
highly-respected PreSonus sonic DNA. 

XMAX Class A microphone pream¬ 
plifiers that can render the finest musical 
details with ear-boxing dynamic range 
and a noise floor somewhere near the 
core of the earth. 

Jet PLL™ digital synchronization for 
better stereo separation and clearer, 
more transparent audio. 

XMAX 

StudioLive 24.4.2 StudioLive 16.4.2 



itudioLive 16.0.2 System. 
jer possibilities. 

■ Scene automation with up to 80 global mixer 
Scenes & 99 Fat Channel presets 

■ Two-click recording via Capture 1.1 software (included) 

■ Studio One Artist recording & production software with 
unlimited tracks & 4 GB of extra resources (included) 

■ Comprehensive Talkback section for live & studio use 

■ High-def A/D conversion with 118 dB dynamic range 

■ Built for years of heavy use, with rugged, 
steel chassis & military-grade buttons 

■ 60 mm wear-resistant faders 

■ Optional rack mount 

■ 16-input digital mixer with 12 XMAX" Class A microphone 
preamplifiers & 4 aux mixes 

16-in /16-out FireWire digital recording 
interface (24-bit, 48 kHz) 

■ Fat Channel effects section, assignable to channels, 
mains, & auxes • 22 high-pass filters • 24 expanders 
• 24 compressors • 24 limiters • 24 three-band 
semi-parametric EQs • 12 phase inverters 

■ Dual 32-bit digital effects 
processors(reverb & delay) 

■ Control via MIDI with 
optionalfootswitch 

■ Control from a 
FireWire-
connected 
Mac®or PC 
laptop with
included Virtual 
Studiolive (aka VSL) 

■ Wireless control with 

It’s flat-out easy to use. 

We didn’t invent small-format 
digital consoless. We just rescued them 

The only ultra-portable 
mixer that lets you 
control volume, effects, 
and mixer Scenes from 
a MIDI pedal! 

The more you know, the more 
you’ll want one. 

Check out the StudioLive 16.0.2 
overview video (see the express URL 
and QR code symbol at the start of this 
ad), visit our Web site for an excruciat¬ 
ing amount of detail, or visit a PreSonus 
dealer and get your hands on one today. 

©2011 PreSonus Audio Electronics, all rights reserved 
StudioLive, Capture, XMAX, and Jet PLL are trademarks of 
PreSonus Audio Electronics. Studio One is a trademark 
of PreSonus Software Ltd. Mac, iPad, and Apple are 
registered trademarks of Apple, Inc. All other 
trademarks, registered trademarks, and 
figments of our imagination are the 
property of their respective 
companies. So there. 

The woman behind the iPad: 
Ashley Creekbaum, PreSonus 
International Inside Sales 

O PreSonus 
Baton Rouge USA • www.presonus.com 

from geekdom by getting rid of all that 
High-definition analog-to-digital 

converters with a whopping 118dB 
dynamic range to perfectly 
digitize the most brutal heavy EQ 
metal drummer or screaming 
vocalist. 

The same attention to . 
detail goes for build quality, LW 
too. The StudioLive 16.0.2 n"» 
has a flex-free, solid- /WîH 
metal chassis; sealed 
rotary encoders; and 
military-grade buttons * i^^ 
and faders that can ■ 
withstand years of J ¿ 
bar smoke and road Jr I 
dust. ß 

nasty, nested menus; and the like). 
Critical controls like Mute 

'Tg and Solo have color-coded 
. S buttons. Each Fat Channel 
zl signal processor—such as 
SQ downward expander, compres-
■0 sor, and 3-band semi-para-
|i|H metric EQ — has its own set of 
.,'■ hands-on controls. Or adjust 
■01 ’> all critical functions from 
■Mv a your laptop (VSL) or iPad 
HlgKJ w (StudioLive Remote). 

TM 



' KOMPLETE NO-BRAINER, 
if 

© KOMPLETE 8 

THE KOMPLETE INSTRUMENTS AND EFFECTS COIIECTIOH 

£ 

'hh 

In stores Sept. 1, 2011 

www.native-instruments.com/koniplete 

K0MPLETE8 is the quintessential collection of tools and sounds for musicians, producers and sound designers 
Packed full of cutting edge and award-winning samplers, synths and creative effects, there’s more than ever to explore 

Latest versions of the flagship KONTAKT 5, GUITAR RIG 5 PRO, and REAKTOR 5.6 are included, as well as over 1,300 

additional sounds for the renowned MASSIVE, ABSYNTH. and FM8. Plus, great new products like TRANSIENT MASTER 

and STUDIO DRUMMER round off the arsenal. What’s more, KOMPLETE 8’s presets are now optimized for browsing in 

MASCHINE. All-in-all, it’s easy to see why KOMPLETE 8 is a no-brainer for every studio. 
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® KOMPLETE 8 
I LT I M AT 

KOMPLETE 8 ULTIMATE gets you literally all the KOMPLETE Instruments and Effects currently available 
in one. ultimate collection at a savings of over 80%.* Own the last word in Nl excellence - 50 products from flagships such 

as KONTAKT 5, GUITAR RIG 5 PRO, and REAKTOR 5.6, to brand new stars like SESSION STRINGS PRO. the high-grade studio 

effects of SOLID MIX SERIES and VINTAGE COMPRESSORS. What's more, KOMPLETE 8 ULTIMATE comes on a sleek USB 2.0 

hard drive for quick and easy installation. And naturally all presets are optimized for convenient browsing in MASCHINE So 

indulge your temptation with the ultimate Native Instruments collection. 

In stores Sept. 1,2011 

www.native-instruments.com/ultimate 
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"It is nice to find great 

sounding industrial grade 
equipment still being made!" 

- Daniel Lanois 
(U2. Bob Dylan. Peter Gabrieli 

"Incomparable quality, 

deep features and tone, 

tone, tone!" 
- Eric Liljestrand 

(Lucinda Williams. U2, Bill Frisell) 

'Radial Dis are the only ones 
we use. They're built like tanks 
and eliminate noise without 

killing tone. I love them." 
-John Rzeznik 
(GooGoo Dolls) 

“Radial makes products no 

one else has thought to 
make and builds them better 

than anyone else can." 
-Adrian Belew 

(King Crimson, Frank Zappal 

"I have grown to trust 

Radial products like no 
other company I know." 
- Steve Stevens 

(Billy Idol. Top Gun soundtrack) 

Warm and Fuzzy... 
Introducing the PowerPre 
The Radial PowerPre’" is a microphone preamplifier designed to fit the 
popular Radial Workhorse'" and other 500 series rack frames. It features 
full-size 100% discrete electronics for optimum signal transfer, 
Accustate™ front end gain control for exceptional signal handling 
without noise and a rich sounding vintage style Hammond’“ broadcast 
output transformer with so much warmth and character, you’ll get a 
warm and fuzzy feeling every time you use it. 

__ Full scale LED metering to keep a 
watchful eye on your signal path 

_ Handy input pad lets you add 
analogue warmth to digital 
keyboards 

I— 180" polarity reverse lets you match 
_I the phase between two mies 

I— High pass filter cuts bass resonance 
—' from acoustic instruments 

_ Accustate"front end keeps noise 
_1 down no matter what the input level 

3-position Vox control adds extra 
_ shimmer on voice andf attens up 

guitar tracks 

Recessed 48 V switch with LED that 
— lets you know when phantom power 

is active 

Front panel mic input is conveniently 
— placed for efficient desk-top 

production 

_ Omniport (rear panel) is set with 
— instrument input for tracking guitar 

orbass 

- The PowerPre is ideally suited for 
_ use with the Radial Workhorse. 

Together, they can bring warmth to 
your digital tracks while putting 
the fun and excitement of 
real-world analogue processing at 
your finger tips. 
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Radial 
engineering 

...power tools for power players 

Radial Engineering Ltd. 
1588 Kebet Way, Port Coquitlam BC V3C SMS 
tel: 604-942-1001 email: info@radialeng.com radialeng.com 
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Overkill. 

INTRODUCING THE ALL-NEW R8. 

An 8-track recorder, audio interface, control surface, 
drum machine, sampler and so much more. All for $299. 

©2011 Zoom I facebook.com/zoomusa | zoomfx.com acam 



insight 

Put On Your Game Face 
Are you playing gigs, and getting 
paid? Then you’re officially in show 
business—the key word being show. 
And for musicians, it’s all about the 
music, right? Well, not really. 

You know that you need to play 
your best, whether you’re in front 
of ten people or 10,000 people. But 
putting on a thrilling show means 
also perfecting the nonmusical 
aspects of your performance: what 
you look like onstage, what you do 
between songs, how you interact 
with the audience. 

Most good stage habits are no-
brainers: Tune silently. Memorize 
your set list. Minimize the time 
between songs. Make eye contact 
with the audience. It’s difficult to 
have self-awareness here, so ask 
friends for constructive criticism. 
Watch videos of yourself onstage. 

This month, we’ll give you tons 
of ideas for polishing your stage 
presentation. In “Size Up Your 
Show” on page 98, we’ll show you 

how a little honest self-evaluation 
can take your performance to the 
next level. And our “Stage Lighting 
Primer” on page 94 offers simple 
tips for adding visual impact to 
your show. Need more gigs in 
the first place? In “Embracing 
Versatility” on page 72, first-call 
touring musicians share advice 
for making the leap from being 
a good musician to being a good, 
marketable musician. 

So be real, be spontaneous, but 
be prepared. See you at the gig! 

SARAH JONES 

EDITOR 
sjonesiarnusicplayercom 

COMMUNITY 

1 AM NOT AFRAID. 
F”K SAFETY. 
I ROCK ON PURPOSE 
ALL THE TIME.” 

Artist Amanda Palmer, on 
blog.amandapalmer.net, November 11,2010 
(Want more Amanda Palmer? 
See our interview on page 28.) 

50% 

UNCOMPRESSED QO/ 
AUDIO FILES ONLY! 3 ZO 

LOSSY-FORMAT 
(AAC/MP3) 
COMPRESSED FILES 

I LOAD UP MY PLAYER WITH 
THE SMALLEST 00/ 
FILES POSSIBLE U ZO 

The Electronic 
Musician Poll 

WHAT TYPE OF AUDIO FILES 
DO YOU LISTEN TO ON YOUR 
PORTABLE DEVICE? 

LOSSLESS COMPRESSED 9^0/ 
FILES (APPLE LOSSLESS, FLAC) J /0 

I DON’T LISTEN 
TO MUSIC ON q /[ Q/ 
PORTABLE PLAYERS ZO 
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Gadget Geek 
Carrying around a lot of USB devices? When it comes to 
security, it’s better to be safe than sorry. Improve your 
data peace of mind with Music Computing’s LokBOX 
(musiccomputing.com/lokbox). This tough little steel vault 
houses a USB 2.0 hub for use with up to four USB devices, and 
can be equipped with an optional 500GB SSD Hybrid hard 
drive for data storage. An included 15,0001b-tested security 
cable locks the unit to any support structure for added 
security. Starting at $99. 

Higher Price Equals Higher Demand? 

It’s true that fans will sometimes buy more of a product if 
it costs more—luxury cars and perfume come to mind. But 
music performances? 

A recent Harvard Business School study demonstrated that 
music fans showed a greater interest in certain higher-priced 
performances from their favorite artists, even though the 
“product” itself was unchanged, according to a report shared 
with Digital Music News. It’s unclear from the initial findings, 
however, whether the trends illustrated at left correlate to the 
degree of interactivity or the uniqueness of the experience. 

T-Funk All Star 
snoop Dogg poses with his custom Telefunken 
wireless stage mic, featuring his name in 
chrome with special jeweled dressing and 
distinctive engraving. The Telefunken 
Custom Shop adapted the microphone with 
a custom-finished Shure UR-2 transmitter, 
with Telefunken M80-WH capsule. “The 
early version of the Snoop Dogg mic 
was inadequately constructed and the 
massive bling interfered with the wireless 
transmission,” explained Telefunken artist 
liaison Jason Scheuner. “Our Custom Shop 
designed a new, rugged version featuring our 
M80-WH dynamic capsule to provide flawless 
wireless integrity.” 

70% -i 

60% H \ 

IIARVAXU I BUSIM U | V l«XM 

Artist performs from living room and takes requests (20 mins) 

-"-Video ehat with artist (1S-20 mins) 

■•-Artist performs new song in studio and asks for feedback (10 min) 

-"-Group video chat with artist backstage at live show (10 mlns) 

-♦-Full online concert, interact with friends (1 hour) 

0% 4- T- 1- 1- i- t- -y-- ,- , 

$0.00 $5.00 $10.00$15.00$20.00$25.00$30.00$35.00$40.00$45.00$50.00 

Price 

o 50% -

? 
= 40% -
5 
S 30% -
ra 

20% -

* 
10% -

BUZZ 

Snoop Dogg—Jason Scheuner 
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BY THE NUMBERS 

RICHEST ROCKERS 
The top-earning artists of 2011, 
according to Forbes magazine. 

1. U2 $195 million 
2. Bon Jovi $125 million 

FEEDBACK 

IS GIVING YOUR MUSIC AWAY AN EFFECTIVE 
MARKETING TOOL? HOW MUCH DO YOU 
GIVE AWAY? 

Chris Roy 
I’d prefer to give 
away a song or 
two, or alternate 
versions/remixes, 
or a “teaser EP,” 
in exchange for 
an email address, 
becoming a 
Facebook fan, 
or similar. 

Philip Henery 
Yes, I do think it 
is effective in the 
beginning and at 
specific phases/ 
stages of building 
the career. I’ve given 
away 2-3 songs 
to 7-song EPs to 
20-track mixtapes. 
Takes persistence, 
some strategy, and a 
good dose of luck. 

Marcelo Paganini 

I post live gigs on 
YouTube; I have 
almost 22,000 
video views there 
and 138,000 plays 
on MySpace, 
but if I ask some 
of my friends to 
buy my song on 
iTunes, they never 
answer; I keep 
wondering why. 

Alex Westner 

All of it! 

3. Elton John $100 million 

4. Lady Gaga $90 million 

5. Michael Buble $70 million 

YOUR TAKE 

What’s your most creative recording 
technique using a single microphone? 
Here’s our favorite reader response. Paul Rusinko wins a Blue 
Microphones Spark microphone. Thanks, Paul! 

6. Paul McCartney $67 million 

7. The Black Eyed Peas $61 million 

8. The Eagles $60 million 

9. Justin Bieber $53 million 

10. Dave Matthews Band $51 million 

most of the time, using a single microphone in a situation is based on a technical 
limitation—running out of tracks, interface limitations, etc. There’s one instance where 
I’ve had a lot of success using one microphone on a piano. I picked this idea up from a 
fellow classmate at Full Sail University a few years ago while we were working on our final 
projects. You can take any old mic (preferably an OLD one), wrap it in plastic, then place 
it in a bucket of water on the backside of a piano, a foot or two away. Yes, a bucket of water 
and an electrically charged microphone! You’d better be very careful as to how well you seal 
it in its plastic bag. I’ve found this to be the best way to get an old, haunting, very vintage 
piano tone without actually having a 60-year-old mic and corresponding pre’s. 

[Editor's note—Try this at your own risk!] 

PAUL RUSINKO 
FOURTH FLOOR PRODUCTIONS 

ORLANDO, FL 

Send Electronic Musician Your Stories, Win Gear! Talk to us! Share your tips with 
Electronic Musician, and we’ll print our favorite in an upcoming issue. And if we 
choose your letter, you'll win sweet gear! This month, we’re giving away an Audio-
Technica AT2035 large-diaphragm cardioid condenser mic with switchable 80Hz 

highpass filter and lOdB pad. Contest open to U.S. residents age 18 and over. 

this month’s question: WHAT IS YOUR MOST UNUSUAL 
“ALTERNATIVE” PERCUSSION INSTRUMENT? 
Send your answers to ElectronicMusiciantämusicplayer.com. 

14 ; M"SICIAN.COM 09.2011 



COMMUNITY 

DIG MY RIG 

inner portal is a Seattle-based studio 
with more than 10 years of experience 
providing mastering and mixdown services 
for electronic musicians around the world. 
DAWs include Audiofile’s Wave Editor and 
Logic Pro, with plug-ins from Voxengo, 
DMG Audio, Fabfilter, Sonalksis, and PSP 
Audio. Monitoring is handled by RME 
covertors feeding Event Opal monitors, 
with acoustic treatment from GIK Acoustics 
and Auralex. When not working on other 
people’s material, I write electronic 
downtempo music with a combination of 
Elektron hardware, Ableton Live with the 
APC40, and Spectrasonic’s Omnisphere 
controlled by the Omni TR iOS app. 
Tarekith 
Seattle, WA 

ask! 
There are so many 
options with OAWs 
when running effects. 
When should I insert an 
effect in an individual 
track, and when would 
it work better as an 
FX channel (bus)? 
I’ve also read that it’s 
not a good idea to run 
effects on the master 
(out) channel. Is this 
true, and why? 

EJ GAUNA 

DALLAS, TX 

VIA EMAIL 

Effects use CPU 
power, so if, for 
example, you want 
reverb on several 
tracks, you can put a 
single, CPU-hungry 
convolution reverb 
in a bus and send 
varying amounts 
of signal from each 
channel to it. This also 
gives a more realistic 
sound, because 
all of the sounds 
feel like they’re in 
the same “room.” 
Tempo-synced delay 
is another common 
bus effect, and some 
people even use 
distortion for dialing 
in a little “grit” on 
multiple channels. 
On the other hand, 

you’d likely use an 
amp sim or tremolo 
on an individual 
track and not other 
tracks, making them 
candidates for insert 
effects. 

As to master 
effects, the issue is 
that these effects 
will be “baked into” 
your final stereo mix. 
If you then take the 
track to a mastering 
engineer, he or she 
will be constrained 
by the effects you 
added. Suppose you 
added dynamics to 
“squash” the sound; 
you won’t be unable 
to “unsquash” it, and 
if you really do want a 
squashed sound, the 

mastering engineer 
probably has better 
tools that will do 
the job with more 
transparency. 
One option 

is to mix with 
compression, EQ, 
or whatever in the 
master bus sounds 
good to you, and 
export a stereo mix. 
Then bypass the 
effects, and export 
another mix. This 
is the one you give 
to the mastering 
engineer to master— 
but also provide the 
other one and say, 
“We want it to sound 
like this ... only 
better!” 
THE EDITORS 

In Logic Pro, the left track (guitar) has an 
amp sim insert effect and the bus in the 
middle includes reverb, while the output 
(right) has a limiter instantiated. 

Got a question about recording, gigging, or technology? 
Ask us! Send it to ElectronicMusicianictmusicplayer.com. 

DATASOURCES: EMUSICIAN.COM. EQMAG.COM. FORBES, DIGITAL MUSIC NEWS 
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GREEN DAY STORMS SOCAL 
IRVINE, CA 
AUGUST 31, 2010 

Nearly 25 years into their career, 
Green Day keeps proving that 
they can still remain true to their 
scrappy punk roots, arena-rock-
style. Last fall, the Oakland-based 
power trio—touring in support of 
their 2009 smash hit album, 21st 
Century Breakdown—played a 
three-hour set to a sold-out crowd 
of more than 15,000 at the Irvine 
Meadows/Verizon Ampitheatre; 
the larger-than-life stage spectacle 
featured an expanded touring 
lineup (a six-piece act that included 
sax, keyboards, and accordion), 
extreme pyrotechnics, and one leap 
of faith off the drum riser. 

PHOTOGRAPH BY STEVE JENNINGS 
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Buying Music Gear? 
Experience the Sweetwater Difference! 

Sweetwater is your best source for music gear and technology. Why? Because we give you more than just great 
products at great prices. We're here to help you find exactly what you need and to get it to you when you need it. 
Plus, we’re here for you after the purchase, with industry-leading service and support, outstanding online resources, 
and our own exclusive free 2-year warranty. 

Find Your Perfect Music Computer at Sweetwater! 
Choose one of our custom Creation Station PCs or a Mac from 
Sweetwater! We specialize in turnkey installs, so you’re ready 
to record — right out of the box. Plus, free tech support keeps 
you up and running. Go to Sweetwater.com to find out more! 

(800) 222-4700 • Sweetwater.com 



The Online Difference! 
Outstanding Online Resources 
We offer a huge pool of online guides, video demos, tech tips, and other resources that you can 
access 24/7. 

Award-winning Website 
When you visit Sweetwater.com, you won’t believe how easy it is to find great gear — and 
find out more about it. Our product pages showcase detailed images, in-depth descriptions, 
helpful demo videos, and more. Sweetwater.com is brimming with online guides, tech tips, ] 
and other great resources. 1 
Exceptional Online Publications £ 
Enjoy a range of online Sweetwater publications, including inSync, GearNet, and more. 

The Service Difference! 

Friendly, Expert Staff 
When you call Sweetwater, you get one-on-one 
communication with experts! Our Sales Engineers are 
musicians and engineers who can relate to you and your 
needs, so you get valuable advice and personal service 
from someone who knows the gear inside and out. 

Huge Inventory, 
Free Shipping 
Need it fast? We get it to you fast. In fact, most orders ship the 
same day! Our enormous warehouse is stocked with all the latest, 
greatest gear, so you get easy access to the best products available. 
Plus, our free shipping adds even more value to your purchase! 

Free 2-year Warranty 
Want even more value for your money? You'll love the free 2-year 
warranty we add to your purchase. It’s a Sweetwater exclusive! 

Industry-leading Service 
and Support 
Great value doesn’t end with 
the sale. Sweetwater is here 
for you after your purchase, 
with a full factory-authorized 
service department and top¬ 
tier tech support. 

Stay Connected! 
Connect with Sweetwater on YouTube, Facebook, and Twitter, 
and get daily updates on new gear releases, savings offers, 
exclusive product demos, and more. 

Go to Sweetwater.com or call us today — 
and experience the Sweetwater Difference for yourself! 

Music Instruments & Pro Audio 

FREE Shipping • FREE 2-year Warranty • FREE Tech Support 
FREE Professional Advice • LOWEST Possible Prices 

(800) 222-4700 • Sweetwater.com 



SON BY BLAI 

Photos by Dove Shore 
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On Black and White America, singer/multi-
instrumentalist/producer/arranger Lenny 
Kravitz draws recording inspiration from 
classic techniques, a blend of vintage and 
modern gear, and laid-back Caribbean living 





About a year and a half ago—in early 
2010—there was considerable chatter 
in the ether about Lenny Kravitz’s 
beautiful new recording studio in 
the Bahamas and the progress being 

made toward completing his eagerly-awaited ninth 
album, which at that point was to be titled either Funk 
or Negrophilia. The studio, Gregory Town Sound, 
on the remote but beautiful island of Eleuthera (50 
miles east of the Bahamas’ capital city, Nassau) did 
get up and running, but the album never materialized. 
Instead, in August, Atlantic/Roadrunner Records 
released a completely different album—a wonderfully 
eclectic 16-songdisc called Black and White America. 
What happened? 

“I just went in a different direction,” the ever-genial 
Kravitz says casually. “I began writing all these songs 
that had nothing to do with what was going to be on 
that record. When the creative spirit kicks in and I start 
really getting into it, I have to look at that and say, ‘Okay, 
why is this coming out of me right now?’ There were 
a few songs that kind of popped up that way—‘Black 
and White America,’ ‘Push,’ ‘Super Love,’ and one other. 
And I had to think about it for a minute, and then I 
decided to go in this other direction. And I’m glad I 
did because I’m extremely happy with the album that 
I made. That other album is going to come out at some 
point. It’s a really interesting record. But it just wasn’t 
what I was supposed to do at that moment. 

“I had just finished hooking up my new studio,” he 
continues, “and that definitely affected it, too. When 
I started putting the gear in the place, it sounded so 
amazing, it inspired what was coming out.” 

Kravitz is no stranger to personal recording 
spaces—as he puts it, “I’ve been through this many 
times before,” in several different locales, from 
Miami to New York. But without question Gregory 
Town Sound is his coolest and most tricked-out 
studio yet. The 1,800-square-foot space actually 
started out as a garage adjoining a house he planned 
to build on his waterfront property: “I built the 
garage first to have a place to store things, and also to 
see how the builder did before I built the house, but 
then I decided to turn it into a studio. I laid it out and 
you never know exactly how it’s going to come out. 
The math may say it’s going to sound great, but until 
you put a drum kit in there and start playing, you 
don’t know for sure.” 

Kravitz hired Miami studio designer and 
acoustician Ross Alexander (who had also worked 
on Kravitz’s earlier Roxie Studios in Miami) to work 
out the sonics for the studio—a 600-square-foot live 
room and a 400-square-foot control room, plus iso 
booths (and machine room, bathroom, and lobby). 
“I was going for a sort of’70s California studio,” 
Kravitz says, “wood and cork and stone; that real 
clean sound. It ended up working amazingly well. It 
felt really comfortable immediately, and of course it’s 
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“I’m pretty adamant about 

getting the first take, because I 

like it when it’s, ‘We know what 

we’re doing, but not really.’ I like 

that edge.”—Lenny Kravitz 

filled with equipment that I’ve gotten through the 
years and that I’m already comfortable with.” 

Since he first burst onto the scene in the late 
’80s, Kravitz has been frequently dubbed a “retro” 
rocker, both because he wears so many of his 
musical influences on his sleeve—Hendrix, Led 
Zeppelin, Stevie Wonder, the Rolling Stones, et a/.)— 
and because from the outset he embraced analog 
technology and classic recording techniques. His 
former engineer, Henry Hirsch, encouraged Kravitz’s 
own inclinations in that direction and helped him 
acquire numerous choice pieces of vintage gear, 
to the point where Mix magazine dubbed Gregory 
Town Sound “Analog Heaven.” (Hirsch now runs 
Waterfront Studios in Upstate New York and did 
not work on Black and White America.) 

The heart of the GTS control room is a restored 
British-made Helios console once owned by Leon 
Russell. The room also contains the EMI-designed 
REDD 37 desk that once resided in Abbey Road 
Studio 1, as well as a 4-track recorder from that 
studio; one of several analog Studer and 3M tape 
machines Kravitz owns. As one might expect, GTS’ 
outboard collection includes vintage favorites such 
as API, dbx, Teletronix, EMI, Urei, and Fairchild 
compressors and/or limiters; racked API and 
Helios mic pre’s; API, EMI, Pultec, and RCA 
Mastering EQs; EMT reverb plates, and much 

more. The mic closet is stacked with a slew of 
Neumann, AKG, Electro-Voice, Sennheiser, Shure, 
Schoeps, RCA, Telefunken, and Sony models. 

But the studio also has plenty of more modern 
pieces, too; Pro Tools HD3 (of course), Antelope 
Trinity Word Clock, Apogee AD16X and DA16X 
converters, ATC 25 and 200 monitors (among 
others), Amels Audio custom mic pre’s, Millennia 
and GML EQs, Focusrite and Waves limiters, 
Eventide Ultra Harmonizer, the Lexicon 960 Digital 
Effects System, and several more recent mies (or 
new versions of classics) by the likes of Coles, AEA, 
Audix, and others. The studio was also among the 
first to use Endless Analog’s CLASP (Closed Loop 
Analog Signal Processor) system as an interface 
between analog tape recorders and Pro Tools—its 
growing number of adherents believe that CLASP 
allows some of the warmth and depth of analog tape 
to transfer into the digital realm. So, it’s a blend of 
old and new, but certainly in the service of the more 
traditional recording aesthetic that Kravitz favors. 

Though Kravitz is justifiably famous for playing 
most of the instruments on his albums, laying down the 
lead and background vocals, producing, and at times 
engineering, he has also historically been eager to share 
the credit with those who help him in the studio. For 
Black and White America, his “fantastic team” included 
GTS studio manager and tech Alex Alvarez, his 

M EMUSICIAN.COM OS 2011 

Photos by Mathieu Bitton 



nanoSEFUESE 

^atvoo 

e*’ 

KORG 

encane60

«ano^ .„was susw" 
95Me\oc'^ kaons'-'0 ’ -
V«*M"d̂  
Octa^ 5

•^^2—8
Vacase'601 ' 

Pads;^ceneS 

' N wucnPa ‘̂ gate WP 

W*ca'e



longtime guitarist and occasional songwriting partner 
Craig Ross—“he’s also a total Pro Tools wiz,” Kravitz 
says—and, stepping into the engineer’s slot with this 
album, Tom “Bone” Edmonds. 

Bone is hardly a newcomer in Kravitz’s world. 
After getting his start in the early ’70s assisting for 
Todd Rundgren, then engineering for acts like Rick 
Derringer, Meat Loaf, Patti Smith, the Isley Brothers, 
and others, he signed on to be Kravitz’s front-of-
house engineer beginning in 1989, following the 
release of Kravitz’s stunning debut album, Let Love 
Rule. He held that post through 2005, and also mixed 
Kravitz’s TV appearances, various live tracks that 
have been released, and also the 1994 video Alive 
from Planet Earth. 

Also in ’94, Bone and Kravitz hopped on 
motorcycles and headed down to the New Orleans 
Jazz & Heritage Festival. Bone recalls, “We were 
down there for a couple of days and Lenny said, 
‘Get me a Fender Rhodes in the room [at the Maison 
Dupuy Hotel in the French Quarter] and a bass rig. 
So I got that gear together. The next day he said, 
‘Find me a studio.’ So I found Sea Saint, [legendary 
New Orleans producer] Allen Toussaint’s place. It 
was awesome—dark and really funky, very ’70s—all 
the walls were carpeted with red shag carpet! So 
that’s where I recorded what’s become known as 
the Funk record. 

“It was me, Craig [Ross], and Lenny and we did 
it straight to tape,” he continues. “It was really 
loose and raw, but it’s got such a thick vibe, man. 
It’s like free-funk. It’s Lenny being comfortable, 
Lenny having fun. The music was just flowing; 
popping out of him. Lenny’s horn players came in 
and played on a few tracks, and Allen Toussaint 
played piano on a tune. It was really inspired. 
We did some more work on it toward the end of 
finishing Black and White America, so I’m pretty 
sure one day everybody will hear it.” 

Bone had been semi-retired and out of Kravitz’s 
orbit for some time when he got a call in late 2009 
asking if he’d like to come down and see Gregory 
Town Sound. “A week later I was on a plane and 
we actually cut two tracks right away—‘Black and 
White America’ and ‘Push.’ We cut those two on the 
Trident Series 80 he had in there originally, which is 
now going to be in his home studio in Paris; a great¬ 
sounding console. We did that directly to tape on 
the 3M [recorder with 16-track heads], then striping 
from the tape into Pro Tools [for editing].” 

One of four songs co-credited to Kravitz and Ross, 
“Black and White America” has a '70s soul vibe to 
it, with some obvious nods to The Temptations (in 
the backup vocals and the subtle string arrangement 
reminiscent of “Papa Was a Rolling Stone”), and a 
passionate lead vocal that recalls Stevie Wonder in 
spots. Three horn players, including N’awlins’ own 

Troy “Trombone Shorty” Andrews, pepper parts of 
the tune with spirited blasts, and Ross contributes 
electric guitar, but as usual, Kravitz is really 
“the band,” playing drums, bass, Fender Rhodes, 
Minimoog, Moog Modular, microkorg, Arp 2600, 
wind chimes, and congas. Most of the songs on the 
album are like that, though Kravitz also plays guitar 
on some, B-3, piano, and Mellotron others, and a 
bunch more synths, including Prophet 5, Prophet VS, 
Synton, Oberheim OBXA, and Yamaha CS-80. 

“This has more synths than any record I’ve done,” 
Kravitz says. “I’ve gotten into collecting them and I 
was just in the mood. The great thing about a synth, 
whether it’s from the '60s or ’70s or ’80s, is you can 
make them sound as futuristic and new as you want, 
but at the same time they still sound so organic. 
What I’m looking for in a synth is character.” 

Asked to describe his layering process 
recording a song like “Black and White America,” 
Kravitz elaborates: “That would have started with 
Craig playing the main riff—those single notes— 
and the chords on the chorus, and me playing 
drums along with it. That’s usually what we do. 
I’ve already explained the arrangement to him, and 
I’m usually moving pretty fast because I’m in the 
moment, so I’m just saying, ‘Okay, intro, chorus, 
verse, bridge, chorus,’ and we’ll be recording from 
the start. I’m pretty adamant about getting the 
first take, because I like it when it’s; ‘We know 
what we’re doing, but not really,’” he chuckles. “I 
like that edge. Where you know just enough to get 
through it, but you also get some really nice and 
interesting mistakes sometimes!” 

Are you thinking down the line about the layers 
it’s going to have? “No. I’m just thinking about 
getting the structure of the song in place,” he says. 
“It’s pretty empty to play to—there’s no bass, there’s 
no second guitar, there’s no keyboard. But that’s 
the way Craig and I have been doing it for years. I 
may not hear the string arrangement yet, but I’m 
definitely hearing the song in my head, for the most 
part. On that song, Craig was playing electric so he 
was sitting out in the main room looking at me in my 
booth, and his amp was in another booth.” 

“With Lenny, it’s all about getting the right drum 
sound at the start,” Bone says. “Then he’s able to 
move forward with getting the song done.” Bone 
will use different drum-miking schemes depending 
on the style of the song: “In Lenny’s studio, I can 
get a plethora of drums sounds with different 
microphones, different mic placement, and different 
mic pre’s. The same room—ten different drum mic 
sounds. You can hear it on the record.” 

Kravitz: “I’m playing the drums; we get the drums 
take. Then I pick up the bass—I have three or four 
that I use—in the control room, and we’ll record that 
through an Acoustic 360 amp head that I love. [The 

“The great 

thing about 

a synth, 

whether it’s 

from the’60s 

or’70s or 

’80s, is you 

can make 

them sound 

as futuristic 

and new as 

you want, but 

at the same 

time they 

still sound so 

organic.” 
—Lenny Kravitz 
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full bass chain, Bone says, is a Sennheiser 421 on the 
360, into Helios mic pre, and LA3A and Focusrite 
compressors.] After the bass, I’ll do a scratch vocal 
and then I’ll start to orchestrate: string parts, which 
I might put down with a sample or a Mellotron, 
percussion parts, keyboards, synthesizers. With the 
synths, I’ll have a sound in my head I’m looking for 
and I’ll try different things.” 

Bone says that Kravitz has a real knack for 
describing the sounds, and notes that though 
synths are generally cut direct, he’ll have them go 
through an API mic pre, an outboard EQ (such as 
a Pultec EQP-1A) and an LA-3A, to give the sounds 
additional color. 

Vocals are obviously a key component to Kravitz’s 
sound, and there the chain is a Neumann U47 
mic with a 15dB pad, a Helios mic pre, a Sphere 
graphic EQ, and two limiters—Fairchild 660 and an 
LA2A. “He’ll have the [vocal] hook for the song and 
boom—he goes in and bangs it out and all the hook 
backgrounds; harmonies, doubles. Bone says. “He’s 
extremely fast. He hears what he hears and he wants 
to get it down on tape.” 

Kravitz continues, “At the end of the day I’ll go to 
my trailer and I’ve got nice speakers out there, and 
I just keep listening and listening and listening. And 
then I hear another part. I come back the next day and 
work on that. So a lot of it is just hearing things in my 
head, putting it down, listening, hearing more things, 
putting them down, listening.... ‘Now I need some 
congas here.’ ‘This is a good place for Fender Rhodes.’” 

Wait a second. Did he say “trailer’? Yes, he did. 
The whole time Gregory Town Sound was being 
built and then work began on the new album, 
Kravitz was living in an Airstream trailer just steps 
away from the studio, and he ended up liking the 
lifestyle so much he decided not build the house 
he had planned. “What was coming out of me was 
so satisfying,” he says, “I realized that if I built the 
house, as wonderful as that would be, it would 
change the dynamic. There was something about 
this trailer on the beach, no people, the studio in 
the back, and me going into this little capsule every 
night that I decorated and made the way I wanted. 
It’s really cozy. There’s something to that low-profile 
living that I don’t want to change it. At least not 
now.” Kravitz estimates he’s been in the Airstream 
eight months out of the last two years. 

The album was mixed in three stages. It began 
on the Helios desk at GTS, then shifted to the new 
studio in Kravitz’s Paris home, at that time equipped 
with “a little baby Toft desk I used as a jukebox, and 
a lot of my outboard gear—like my Fairchilds and 
my Helios and API mic pre’s,” Bone says. “We were 
basically doing level changes, some panning changes, 
and some vocals.” They also recorded a new song 
from scratch, “Liquid Jesus.” 

“We definitely improved the record in Paris, but 
we vastly improved it when we came back [to the 
Bahamas] and really dug into it,” he adds. “For one 
thing, we really found the bottom in that studio in a 
way we hadn’t before. Then the last couple of weeks 
we went through every song with a fine-tooth comb. 
We did teeny little things with panning, a little bit of 
EQ here, a little haze of something here and there, 
and it was amazing how it blossomed.” 

In the end, the triumvirate nailed down 16 
extremely diverse songs that range from the Zep-
ish riff-rock of “Come On Get It,” to the vaguely 
Bowie-esque/glam musings of “Rock Star City Life,” 
the catchy, ’80s-inspired “Stand,” the sexy, old-
school funk tune “Super Love,” the power ballad “I 
Can’t Be Without You,” and the groovin’ island/hip-
hop number “Boongie Drop,” featuring guest rapper 
Jay-Z and Bahamian MC DJ Military. And that just 
scratches the surface. With an international tour in 
the offing—Kravitz has sold more than 35 million 
records worldwide and may be even more popular 
outside the U.S.—and all sorts of radio-friendly 
tunes of the album, he could be mining hits from 
Black and White America for quite some time. 

“It’s been a great couple of years,” Kravitz 
concludes, “building studios, recording, traveling, 
touring, back in the studio, Paris, Bahamas. It’s 
been a really creative time period for me—and 
I got a lot of really great synthesizers in the 
process,” he laughs. ■ 

More Online 
Extended interviews 
with Lenny Kravitz and 
Tom “Bone” Edmonds. 
emusician.com/septeniber2011 

Engineer Tom "Bone” Edmonds 

“With Lenny, 

it’s all about 

getting the 

right drum 

sound at 

the start. 
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able to move 

forward with 
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song done.” 
—Tom “Bone” 
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LISTEN 

Amanda 
Palmer 
An artist on the bleeding edge 
of DIY survival and prosperity 
in the digital age 
BY BUO SCOPPA 

in certain ways, Amanda Palmer and Lady Gaga have a lot in common. Each is a provocateur who 
challenges her fans, defies the conventional role of the writer/performer and makes a living from 
her art. But while Gaga’s albums and tracks sell in the millions, Palmer manages quite well on 
a tiny fraction of those numbers. And while Gaga has the full resources of the traditional music 
business going for her, Palmer-formerly signed to Roadrunner Records as half of the Dresden 
Dolls—now does it all herself. During the past couple of years, this outspoken, opinionated artist 
has become the poster girl for conducting a rewarding and profitable DIY career in extremely 
challenging times by personally connecting with her fans-she has 30,000 Twitter followers-
who buy music and merch directly from her. In the following Q&A, Palmer reveals the secrets of 
her success, and explains what you can do to follow in her footsteps. 
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“Everyone keeps asking, ‘What is the 

future of the music industry?’ It’s 

so obvious to me that this is an 

ever-morphing, unfinishable business.” 

profile 

It’s been said about you that there’s really no 
separation between your art and your life. By 
the same token, I suppose there’s no separation 
between your art and the marketing of your art. 
Yeah, that line between the art and the putting out 
of the art becomes increasingly more blurry as time 
marches on. I was a street performer for six years, 
and people don’t fully understand what it feels 
like to stand on the street and know that your rent 
money is going directly from people’s pockets into 
a box. That’s as basic as it gets, and it’s how I lived 
for several years. 

You’re still doing the same balancing act now, just 
on a more sophisticated level. 
The difficult thing about being an artist is you have 
to maintain these two functions at all times—and 
it’s just as true for anyone in the business. You have 
to make decisions about how to spend your time 
and energy doing what you actually feel passionate 
about, and spending your artistic time and energy 
wisely—and you’ve also got to eat and pay your rent. 
That’s always been the conundrum of the artist, and 
nowadays it’s a special brand of conundrum where 
you’re sitting there in front of your computer and 
your brain says, “Okay, should I write or should I 
Twitter? One is going to indirectly market me and be 
a fun distraction, and one is actually going to create 
art, but we can’t have one without the other, so what 
the f**k do I do?” That’s what I see happening with 
a lot of younger artists, and it requires an extreme 
kind of self-discipline, especially now that you can 
basically run a business from your phone. It’s all 
pretty confusing. 

You’re in the vanguard of a revolution that hasn’t 
completely coalesced. 
The mistake everyone keeps making is, everyone 
keeps asking, “What is the future of the music 
industry? When is this process going to be finished 
so we can know what the new rules are?” I hear 
that and I just laugh, because it’s so obvious to 
me that this is an ever-morphing, unfinishable 
business. If you’re trying to figure out what the 
rules are for what someone did six months ago, 
you’re not paying attention to the right shit. What 
you should actually be doing is figuring out what 
is relevant now, who is your audience now, what 
tools are they using now and what can you do right 
now? F**k what everyone else is doing—that’s a 
backwards way of thinking. Which isn’t to say you 
can’t learn from how people have operated, but 
it’s deluded to think that there is a single answer. 
There are as many answers as there are artists, and 
there are as many solutions as there are fans. 

LISTEN 
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Be Moved 
Inspiration meets Integration 

Get Moving 
Connectivity meets Mobility 

mco^C-The Mobile Motif 
For the past decade. Motif synthesizers have been 

the industry standard for both live performance and 

studio production. Combining Motif technology 

with new multi-channel USB computer integration 

technology and bundled VSTs, the MOX 6 and 8 are 

the most powerful, mobile and affordable Yamaha 

music workstations ever. They are destined to bring 

Motif music production to a whole new generation 

of players and producers. 

•1217 Voices and 355MB of waveforms taken directly from the Motif XS 

• 256 Performances with 4 arpeggios that spark your musical inspiration 
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What’s your individual answer? 
Honestly, I make it up as I go along. And I feel like 
the entire process is a work in process—constantly. 
And then the big question is, where are the trusted 
sources? Where are people actually going to find 
the music that they will hopefully love? Those are 
the interesting questions. It’s going from friend to 
friend to friend—a filtration system that helps people 
discover good music. It’s becoming a much more level 
playing field. The Lady Gagas of the world will always 
exist. People love fashion, they love gossip, they love 
icons, they love the idea that there is one unifying 
thing that you can talk about with your mailman and 
the guy at the water cooler. People need that. But how 
much relevance will superstars like Lady Gaga have to 
the music people are making? That’s a totally different 
question. I don’t think teenagers are buying guitars 
and writing songs because they picked up The Fame 
and it changed their lives in that particular way. 

Let’s bring this down to ground level. Your 
ability to define yourself as an artist depends not 
just on creating things that are interesting, but 
also letting people know that these things exist. 
And for that you’ve made use of social media, 

particularly Twitter. How is what you’re doing 
online applicable to people who are trying to get 
where you are? 
With social media, your content and your message 
need to be interesting to begin with. Engineers and 
producers come to me for advice about Twitter, 
and I always ask them, “What do you have access 
to that’s unique to you? What do you have access 
to that may seem totally mundane to you, but 
is actually really interesting to people? That’s 
what you should be Twittering.” You need to get 
some perspective on what your life actually is 
as viewed by other people, and see your routine 
as possibly ordinary to you, but extraordinary to 
other people. In order to work. Twittering needs 
to be highly personal. A lot of my friends who 
are writers throw their hands up saying, “Twitter 
just seems so inane. It just seems so boring.” The 
challenge is how to make it not inane and boring. 
The advice I usually give is, “Share things that 
make you uncomfortable,” because if it makes you 
uncomfortable to share it, it’s probably interesting 
to someone else. I also advise people to not dwell 
on the negative. Twitter is a place where it’s like 
being at a party or a bar, and no one wants to stand 
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around hangingout with a person who’s making 
bitchy comments about everything—it just gets 
boring, and people will tune you out. 

Is there any other key component that people in 
your shoes need to be aware of? 
For musicians, engineers, and producers alike, 
one piece of advice I can give is, “Don’t act like a 
serious professional. We all know you’re just a dude 
sitting behind a computer.” So the more human 
and conversational a tone you can take, the more 
people will actually trust what you say. If you have 
a business tone, it’s a real turn-off. What you need 
to do is just talk to people in real language that is 
truthful and understandable. The Dresden Dolls 
have been doing that since day one. And even when 
we were signed to a major label, I had no interest in 
the major label communicating to my fans. If fact, I 
wanted them as far in the background as possible, 
doing what major labels do well, which is put those 
pieces of plastic in the stores so that people can buy 
them, and leave us alone, because we know what 
we’re doing. Our fans don’t want to talk to a record 
label, they want to talk to us, so create a space where 
we can talk to our fans and then get out. 

Your whole thing seems to be predicated on 
cutting out the middleman. 
No, just cutting out the unnecessary middlemen. For 
example, the idea that you need physical distribution 
is becoming questionable. Those sorts of middlemen 
are gonna hopefully die a natural death, like bad 
music. But there are a lot of other middlemen who 
are completely necessary. I mean, I don’t sit around 
doing all this shit by myself; I would go crazy and I 
wouldn’t get any sleep. I have a staff of four people 
who help me run this business, and they count 
in that grand sea of middlemen who help me get 
music to my fans. No artist should have to bear that 
responsibility alone. The more help you can get, the 
better, but the help has to really be help—not some 
kind of dictatorship that strips you of your artistry, 
but a support system that helps you flourish as an 
artist. And then everyone’s happy. You’re happy, 
the people helping you are happy and your fans are 
happy. Hopefully, that’s where we’re headed. ■ 

More Online 
Read interview 
outtakes with 
Amanda Palmer. 
emusician.com/september2011 
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The 
Nightwatchman 

Tom Morello Rocks for Justice 
on World Wide Rebel Songs 
BY BARBARA SCHULTZ 

guitar master Tom Morello started using the stage 
name “The Nightwatchman” while his band Audioslave 
was at the height of their popularity. The alias became 
sort of a mask he would wear, to go out and play the 
political folk music he was writing on the side. 

“On nights off between arena shows,” he explains, 
I would sign up at coffee houses on open-mic nights. I 
didn’t want to sign up as Tom Morello, because they’d 
be demanding that I play [Rage Against the Machine’s] 
‘Bulls on Parade’ in front of the latte machine.” 

In those days, Morello says, he saw a very clear 
distinction between “Tom Morello the electric guitar 
hero, and The Nightwatchman, the dark political folk 
artist.” But after making a couple of Nightwatchman 
records with producer Brendan O’Brien (Pearl Jam, 
Stone Temple Pilots, Incubus) that split started to 
seem less significant. 

“The first time I sang onstage with an electric 
guitar was in 2008 with Bruce Springsteen with 
his electric arrangement of [Springsteen’s stark 
1995 album] The Ghost of Tom Joad. It opened my 

eyes to the fact that I could be effective as a singer/ 
songwriter and play a crazy-ass electric Tom Morello 
guitar solo, and not be afraid of that.” 

Songs on the new album emerged over many 
months, from whatever corners of time Morello 
could carve out between his band and film-scoring 
projects, and raising his young family. He writes 
at home—lyrics before music—capturing his ideas 
with a cheap computer setup that he adopted 
fairly recently. 

“I basically have the equivalent of a cassette 
recorder on my computer, where I literally press one 
button and it records.” Morello says. “I demo all of 
my songs that way—with no microphone, just the 
condenser in the computer—to get a framework. All 
of those demos are done with the only guitar I have 
in my home, which is an Ibanez Galvador nylon-
string acoustic; that’s what I do all my writing on, 
whether it’s rock riffs or acoustic murder ballads. 
When the songs transform into arrangements and a 
record, that happens in the studio.” 
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A few years ago, with guidance from 

O’Brien, as well as engineer/mixer Andrew 
Scheps (U2, Red Hot Chili Peppers, Justin 
Timberlake, Jay-Z) and engineer/producer 
Thom Russo (Johnny Cash, Michael Jackson, 
Eric Clapton), Morello built a private studio 
on his property, converting a stand-alone 
guest house into a tracking/rehearsal space, 
a vocal booth, and control room equipped 
with Pro Tools, a 32-channel Toft console 

and Yamaha NS10 monitors. Engineer Tom 
Syrowski, who had worked with Morello 
since the Nightwatchman LP One Man 
Revolution, helped get the facility up and 
running. Then, when other projects called 
Syrowski away, Henson Studios staffer Kevin 
Mills stepped in to track Morello’s first projects 
in the new studio: the Streetsweeper Social 
Club album (with Boots Riley), and later, 
World Wide Rebel Songs. 

Basic tracking began with Morello playing 
acoustic rhythm guitar in the booth, and 
drummer Eric Gardner playing out in the room. 
“I had the drums situated in the farthest corner 
away from me,” Mills recalls. “In the corner 
opposite Eric would be the bass [which Morello 
overdubbed himself later], and then as you 
might walk from the drums toward me is Tom’s 
electric guitar rig. When Tom played electric 
live with the band, as he did occasionally, I 
would blanket around his amp to try to help 
keep the integrity of his guitar sound and keep 
as much drum sound out of the mies—get as 
much isolation as I could in one room.” 

Mills captured Morello’s deep vocals with 
a Shure SM7 mic, through a Universal Audio 
LA610 mic preamp, and then straight to Pro 
Tools. “The SM7 is just a good all-around 
mic for rock vocalists,” Mills says. “Tom has 
that nice low end to his voice, and the SM7 
captures it well. 

On electric guitars, Mills used a single 
SM57, into an API mic pre, and then to an 
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“I’m on a CD with Amy Winehouse 
Because I Joined TAXI.” 

IVIy name is Anj and I’m 26 
years old. Thanks to TAXI, I've 
recently signed a 5-year contract to 
compose for a publisher that 
supplies music for the #1 highest-
rated daytime talk show in American 
television history. 

Myth: Living in N.Y. 
or L.A. is a Must 

I moved to NYC when I was 23 
to “make it big” in the music 
business. I ended up living in a 
shoebox-sized apartment with 
broken windows and cockroaches 
all over the place. Not quite as 
glamorous as the movies make it out 
to be. I was frustrated and deflated. 

That’s when a friend told me 
about TAXI. She said it would 
provide me with the ability to make 
valuable connections that would 
advance my career. I was so 
intrigued that I called and signed 
up that day. 

Myth: Cold Calls Work 
Imagine that you’re a busy music 

executive. Are you going to listen to 

Anj Granieri - TAXI Member 
www.anjmusiconline.com 

the song a trusted source sent, or 
one from the pile of unsolicited stuff 
from people you don’t know? 

catalog that features music on the 
CW network. All because I joined 
TAXI. 

I used to spend countless hours 
trying to make connections, let 
alone the right connections! With 
TAXI, when my music is on-target 
and great, it's placed in the hands of 
people who need exactly what I 
have to offer. The results have been 
nothing short of amazing. 

My music has been sent to more 
than 15 major record labels by 
TAXI, and my single. Former 
Stranger was released on a 
Universal Records compilation with 
Amy Winehouse and Duffy in 
Europe and Asia. It’s also been 
placed in a prominent publishing 

Myth: All Music Executives 
Are Cutthroat 

My biggest success yet came 
from TAXI's annual free, members-
only convention, the Road Rally. I 
met the decision-maker from a 
prominent publishing company that 
provides music for the #1 highest 
rated, day-time talk show on the air. 
I performed for him at TAXI’s open-
mic and he signed me on the spot. 

The Road Rally is loaded with 
insightful seminars and the nicest 
executives you could ever meet. It's 
the only convention I’ve ever been 
to with a true “family feel.” 

Reality: Dreams Can Come True! 
There are two types of people in 

the world: those who dream of what 
could be, and those who make what 
could be into their reality'. So which 
are you? Call TAXI and do 
something with your music! 

The World’s Leading Independent A&R Company 

1-800-458-2111 
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API 550 EQ, then through a [Empirical Labs] 
Distressor—“mostly just for a little make-up 
gain,” he says—and then into Pro Tools. 

Morello played his custom “Arm 
the Homeless” guitar, as well as a stock 
Stratocaster and another custom model he 
calls the “Taco Bell Les Paul” because of its 
fabulous color scheme. Acoustic guitars were 
the Ibanez and a new Gibson steel-string. 

“My main amp,” Morello explains, “is a 

Marshall 50-watt 2205 channel-switching 
head from the early ’80s; the cabinet is a 4x12 
Peavey. This is the main amp on every record 
and every show I’ve played since I was in Lock 
Up—not prison, the band I was in before Rage 
Against the Machine. 

“I bought this amp sort of randomly, around 
1988, after my gear had been stolen, I was 
killing myself trying to get a ‘Randy Rhoads’ 
tone out of it and just failing miserably with 
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this thing. So I spent one solid day in front 
of it—five hours just in front of the amp 
with a guitar—and I got it the best I could. I 
marked the settings, and I made a conscious 
decision: I’m done. I’m going to concentrate 
on creativity, imagination, making music, and 
writing songs. That is going to be my sound, 
and I’m going to work with it, and it was a very 
good decision. 

“I’ve never chased gear,” Morello 
continues. “Like when a band gets their first 
advance [from a label], everybody runs out 
to Guitar Center to buy out the store. But 
I’ve got the same stomp boxes that I had at 
that same time, plus the DigiTech Whammy 
pedal, which I think came out around ’91; 
that’s the newest pedal effect I have. I 
concentrate on using that simple setup, and 
then it’s up to me.” 

That said, mixer Tom Tapley did punch 
up Morello’s acoustic guitars during the 
mix on the SSL E Series board at Henson 
Studios (Hollywood). “I would distort the 
acoustics through Neve preamps and put 
some 1176s on them, just to give it what I 
felt was more of an edge,” Tapley says. “Tom 
wants to hear something aggressive, even 
on the acoustic playing.” 

Tapley also treated Morello’s vocals with a 
good deal of compression: a Fairchild, UREI 
LA2A, Pultec EQP1A, and a dbx 160VU. “We 
definitely want the vocals front-and-center, 
because Tom has a lot of important stuff to 
say,” Tapley says. 

“My twin passions, since I was 15 have 
been political activism and rock ’n’ roll, and 
it’s my job to put my convictions into what 
I do,” Morello says. “Fortunately, I have 
seen that music does have an immeasurable 
impact. I get tweets from around the globe 
about how, in 2011, the Rage Against the 
Machine record we made in 1992 was 
informing street protests in Cairo and the 
union battles in Madison, Wisconsin. I 
was there on that freezing cold day when 
there were 100,000 people in the streets [of 
Madison], playing Nightwatchman songs. 
That’s when you feel how music helps steel 
the backbone of people who are fighting 
for justice.” ■ 

■ More Online 
Read interview 
outtakes with Tom 
Morello and Kevin Mills. 
emusician.com/septeniber2011 
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Left to right—Jason Miles, Falu, and DJ Logic. 

LISTEN 

Jason Miles 
and D J Logic 
Collaborating (literally) all over the map 
with Global Noize 

BY BLAIR JACKSON 

jason miles has enough credits to fill a few 
careers. For many years, he worked practically 
non-stop as a first-call synth and keyboard 
specialist, programmer, and arranger on the 
New York studio scene, working with the 
likes of Miles Davis, Luther Vandross, Chaka 
Khan, Whitney Houston, Grover Washington, 
Michael Jackson, Marcus Miller, and many 
others. On his own—actually, with a lot of help 
from some of his iiber-talented friends—he 
also established a bright solo career, with 
a string of fine albums that touched on 
everything from jazz to fusion to Brazilian 
styles, as well as a series of highly original and 
well-regarded tribute discs honoring Weather 
Report, Ivan Lins, Grover Washington, and 
Marvin Gaye. It seems he’s always in the thick 
of something interesting and cool, and both of 
those adjectives certainly describe his latest 
passion: an eclectic group called Global Noize, 

which finds Miles, turntable phenom and 
beat-master DJ Logic, Indian singer Falu, 
and a host of others blending various world 
music styles with funk and jazz and rock in 
unpredictable ways. 

Global Noize just put out its second album, 
Prayer for the Planet (Lightyear Records), and 
it’s all over the map (literally!), with nods to 
Brazil, India, the Arab world, and more—with 
several languages represented—but never 
straying too far from Miles’ beloved fm/ 
funk terra firma. Most of the songs start with 
Miles working on his extensive collection 
of synths at home, laying down basslines, 
grooves, and atmospheres “and then writing 
melodies on top of that,” he says. “It has to 
come down to melody, though it’s also about 
keeping the groove on the floor and making 
sure people can feel it. I’ll send it to Jason [DJ 
Logic] and he’s very quick with understanding 
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the groove. No matter what I have, he’ll have 
something interesting to throw in there. I’m 
writing chord changes and coming up with 
arrangements and the structure, but then 
he’ll come in and start adding turntables and 
effects—Mofo and Kaoss pads—and we blend 
all this stuff in there and it totally changes the 
flavor of it. Then we’ll start bringing other 
people in. Maybe Falu will sing on it—she’s 
so amazing—or we’ll have guitarists or a 
sax player; whatever the song calls for. We 
don’t put any limits on it.” Reeds player Jay 
Rodriguez is an important contributor on the 
album and is also part of the still-evolving 
Global Noize live ensemble. 

Live drums were cut at Bennett Studios 
in Englewood, NJ (and sometimes combined 
with loops later); some vocals and guitars were 
recorded at Shelter Studios in Minneapolis, 
“and then some people worked in their 
own places, sent me their tracks, and I put 
everything together here,” Miles notes. The 
disc was mixed by Goh Hotoda (Madonna, 
Janet Jackson, Depeche Mode, et al.) in Tokyo. 

“He’s one of the best there is,” says Miles. 
“He’s got a great ear for bottom.” 

Though Miles relies heavily of tried-
and-true synths he’s favored for years (“I’ve 
probably put Minimoogbass on more records 
than anyone alive,” he says with a laugh), he’s 
always looking for new textures to add to his 
already formidable arsenal: “I do use some 
Spectrasonics stuff in the computer. I love 
the Trilian [Total Bass Module] and I love the 
Stylus [RMX Realtime Groove Module]. I’m 
using the Prophet 08 [Vintage Synth Explorer], 
which I truly love, and I’m also using the 
[Clavia] Nord Electro 2 for different effects. I 
still program all my own sounds—that’s very 
important for me. I like programming cool 
shit—that’s what gives the sound character, 
which is everything in synths.” 

Miles’ humble aspirations for the group? 
“We’re trying to bring the world together. I 
truly believe an Indian woman, a black DJ, 
and a Jewish guy who’s got some soul can put 
something together and resonate a message 
throughout the world.” ■ 
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Avenged Sevenfold 
(clockwise from left)— 
Johnny Christ, Synyster 
Gates, M. Shadows, and 
Zacky Vengeance. 
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Rockstar Energy Drink 
UPROAR Festival 2011 
THE BANDS BEHIND THE BEDLAM by Tony Ware 
Welcome to our three-part series profiling the artists headlining the Rockstar Energy Drink UPROAR 
Festival. In this second installment, we feature Avenged Sevenfold, Bullet for My Valentine, and Black Tide. 
For the complete band lineup, tour dates, and more information, visit rockstaruproar.com. 

Avenged Sevenfold 
Classic Metal On Steroids 
sometimes, things just click. For Avenged Sevenfold, it was 
going into the band’s third album, 2OO5’s City ofE vil, that 
an understanding of oscillating dynamics, anchored by the 
introduction of a click track, established the former metalcore 
band’s command of heavy metal’s architecture. A prowling, 
howling stage presence, reinforced by strafing riffs, cemented 
the ongoing live reputation of the band, which had established 
its ability to engage crowds with raw emotion when it first 
surged from Huntington Beach, CA, in 1999. 

“In the early days of the band we could connect with 
crowds, but we really didn’t really know anything about 
what makes a ‘good’ sound,” admits Avenged Sevenfold 
bassist Johnny Christ. “I remember touring in 2002 and I 
only had some sort of Crate amp that could do its thing for a 
couple hundred kids a night, but it didn’t work out for much 
more. As we were working on [2OO3’s] Waking the Fallen we 
got introduced to Bogner amps, Schecter guitars; we could 
afford a DW [Drum Workshop] kit, so we really started to get 
different feels and sounds for the songs. Touring between 
that album and City of Evil really helped us sonically, showed 
us new ways to trim out the fat and structure parts.” 

Lessons learned, Avenged Sevenfold went into the 
sessions for City of Evil, the band’s major-label debut, 
prepared to go over every song with a fine-tooth comb. The 
result toned down post-hardcore outbursts and exhibited 
classical metal’s soaring harmonizing. The balance of grit 
and melody took the band from independent cult favorite 
and thrust it into the public eye. In the years since, Christ, 
vocalist M. Shadows, guitarists Zacky Vengeance and 
Synyster Gates, and drummer James “the Rev” Sullivan 
evolved through a series of recording experiments and 
fortified their road-honed virtuosity, culminating in the 
material on 2OO9’s thematically rich Nightmare. 

The recording sessions for City ofE vil proved as grueling 
as the results were exacting, and for 2OO7’s self-titled full-
length Avenged Sevenfold chose to self-produce a more 
rough-edged album. That experience gave the band a harsh 
but valuable glimpse into what it takes to troubleshoot 
sessions. It also allowed for a widening of Avenged Sevenfold’s 
sonic palette. “We did 808 blasts... had orchestrated parts 
that sounded carnivalistic... we just set out not to have 

someone tell us what we couldn’t or shouldn’t do, and we 
went for it as far as we could take it,” reflects Christ. 

For Nightmare, however, the band again brought in an outside 
voice—Mike Elizondo (Dr. Dre, Fiona Apple)—whom they could 
vibe with during the writing process. A session bassist as well 
as producer, Elizondo brought an ear for musicality, as well as 
suggestions on gear for Christ to explore (such as vintage Fender 
and Rickenbacker basses alongside his traditional StingRay, as 
well as a Gallien-Krueger amp). Consideration of arrangements 
was particularly important as the band had to grapple with 
the passing of Sullivan just prior to the recording sessions, for 
which they then brought in Dream Theater drummer Mike 
Portnoy. Sullivan’s passing changed the lyrical focus and weight 
of the album, while the band stayed resolute on the overall tone 
intended throughout the six-month writing/demoing process. 
(The final result has a conceptual strength akin at times to Pink 
Floyd, Alice Cooper, and Queensrÿche.) 

“We wanted Nightmare to be as timeless as possible, 
something like a classic metal record on steroids,” says Christ. 
“We wanted something that sounds new, fresh, but equally 
massive... that has the crispness of modern recordings but 
that still sounds timeless. It’s not like all this really low-end, 
bass-heavy rock that comes with really big opening kick drums. 
When it calls for it, sure, we’ve got huge body, but a lot of the 
time we wanted a sound like classic thrash ... like [Metallica’s] 
The Black Album but updated with Avenged Sevenfold on top of 
pianos and horns and keyboard parts and orchestrations of all 
sorts. It’s an album that’s panned wide, with a cinematic feel to 
it, and live it just plays out on a huge, aggressive scale.” 

Live, Avenged Sevenfold sits all the back line behind the 
Gothic stage dressings, leaving maximum space for the band 
to triumphantly connect with the fans, and for “blowing up 
as much shit as possible,” laughs Christ. There have been 
rumors that Avenged Sevenfold’s equally arena-sized sound 
is augmented by Pro Tools tracks, which Christ denies but 
considers a complement on how encompassing the band’s 
performance can be. The truth of the matter is that guitars 
and bass are split between two to three heads, and parts are 
written with the entire spectrum in mind. Blended back 
together by the front-of-the-house guys, Avenged Sevenfold 
makes a Nightmare into a cathartic swell. ■ 
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Bullet for My Valentine 
Heavy Simplicity 
for some, being in a band is a series of sprints. Welsh 
quartet Bullet for My Valentine, however, sees it as a 
marathon. Even though the Cardiff band is commonly 
tagged as heavily influenced by classic thrash metal, 
drummer Michael “Moose” Thomas says the group 
recognizes the difference between heavy and chaotic, 
and will continue to reinforce its longevity through a 
revaluation of its strengths. This philosophy is exhibited 
on Bullet for My Valentine’s third full-length, Fever 
(released on Jive Records in 2010). 

“Before, we just wrote songs that were bold 
enough, but as we got older and more mature we 
wanted to refine how we write songs, we wanted to 
write better songs rather than ones that were just as 
heavy as we could get,” explains Thomas. “It wasn t 
about piling on riffs in one song unless there was a 
place for them. Our early songs were full of them, 
but for this album we needed to pull back, show how 
simple can be heavy.” 

Citing a renewed appreciate for bands such as 
Black Sabbath, Metallica, and Iron Maiden (the latter 
of whom Bullet for My Valentine has opened for in 
the past), Thomas sees heavy music swinging away 
from the downtuned and oppressively heavy era 
of nu metal. In the case of Bullet for My Valentine, 
precision is a key operating factor, and something 
the band has honed on the road and cemented in 

the studio. Rather than writing songs for Fever in a 
fractured manner at soundchecks and on tour buses, 
Bullet for My Valentine waited to take a break from 
touring, then the band connected with producer Don 
Gilmore (Linkin Park, Good Charlotte) to record an 
earnest, straightforward rock record. 

“One day, I’d love to put together a collage of 
cutlery being thrown about, making percussion out 
of hitting odd objects, the kind of stuff you wouldn’t 
know was in a record until someone told you,” 
admits Thomas. “But for this record, it was about 
being in a big room together, not trying to rush a 
million miles an hour, so we could write parts that 
had the most impact. 

With these goals in mind, Fever is an album 
balancing crunched out and clean tones, exhibiting 
a consistency of tones united in anthemic direction. 
The tautly gated tempos only twice near ballad 
territory, but they also don’t approach the same 
unflagging throttle as certain spikes on 2008’s 
sophomore release, Scream Aim Fire. The choruses, 
meanwhile, are as rousing as and more melodic 
than any the metalcore band has conjured. Fever 
is a high-gain amalgam that manages to be Bullet 
for My Valentine’s most accessible material, and 
an achievement in harmonized arrangements that 
promises a consummate stage presentation. ■ 
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Black Tide 
Perfecting Controlled Chaos 

Black Tide (left to right)—Austin 
Diaz, Gabriel Garcia, Steven 
Spence, and Zakk Sandler. 

part of Miami, FL-based quartet Black Tide still can’t 
legally buy a drink, yet the band’s controlled chaos 
has been inspiring crowds to raise their glasses in 
frenzied celebration for over seven years. Formed 
in 2003, when all members were well underage, the 
group has matured significantly in the public eye, 
taking to the stage for high-profile gigs with OzzFest, 
Iron Maiden, Avenged Sevenfold, and Bullet for My 
Valentine, among others. What’s compelled all the 
audiences’ sloshed beer and whiskey waved is Black 
Tide’s command of speed metal’s dueling melodies 
(think Metallica, Megadeth, Iron Maiden) and an 
insistent strut reminiscent of the late ’80s Sunset 
Strip gutters. However, unlike any of the band’s Aqua 
Net-era idols (Guns N’ Roses, Skid Row, etc.), Black 
Tide doesn’t let the image precede the music. 

“I always want everything to sound better than 
to look better; I’m the drummer who’s only going 
to spin my sticks if it doesn’t affect the sound,” 
says Black Tide’s Steven Spence. “And I know 
we’ve learned a lot of things over the years that 
have really helped us tighten up, working with 
different producers and touring for years straight. 
There are so many simple lessons, like how 
important a metronome is, in the studio and live. 
I want whoever’s listening to us to really get a feel 
for the song the way it was written and intended; I 
want our performance to be as close as possible to 

how it is on the album. We don’t want the songs to 
be a mess of tempos.” 

For the band’s sophomore full-length, Post 
Mortem (Interscope Records), Black Tide has 
worked even further on the band’s consistency. “I 
feel like we are a band; we’re not solo musicians,” 
reflects Spence. 

The group indulges throatier, more thrashing 
tendencies, but never erring from precision and 
melody. Whittling down 50 songs with the input 
of producers including Josh Wilbur (Lamb of God, 
Atreyu), Black Tide established the kick of Spence’s 
Pearl Reference kit as the backbone and built up 
what the band considers both its hardiest and 
poppiest arrangements to date - playing at a variety 
of speeds and weights, including acoustic inflections 
and multi-part vocal harmonies. With Spence 
maintaining a steadfast groove, lead guitarist/vocalist 
Gabriel Garcia, rhythm guitarist Austin Diaz, and 
bassist Zakk Sandler are free to deepen the arsenal of 
epic fret blazes and lyrical impact. 

“Tracking in the studio, we’ve learned the 
importance of laying back, making sure everything 
that matters is in place. We’re always trying to outdo 
ourselves,” explains Spence. “And live, I think people 
see how much we’ve practiced, always worked on 
improving. Our material, and seeing people attached 
to it, means a lot to us.” ■ ■ More Online 

Check out videos 
of the bands on 
the road. 
eitiusician.com/september2011 

Justin Borucki 
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LISTEN playlist 

Hercules and Love Affair 
Blue Songs 
MOSHI MOSHI 

affairs aren’t meant to last, so it was inevitable that Andy Butler would have to retool after his 
group’s dance-quake debut. With former guest vocalists Antony Hegarty and Nomi Ruiz pursuing 
their own careers, Butler is still probing the garage disco sound he nailed in 2008, but with much 
more restraint. That said, deep house rules on Blue Songs, from the throbalicious “Step Up," with 
Bloc Party’s Kele Okereke, to the Arthur Russell-ish “Answers Come in Dreams,” with Aerea Negrot. 
BILL MURPHY 

HERCVLES & 
LOVE AFFAIR 
- BLVE SONGS -’i s' \ 

PAINTED EYES MYHOVSE 

ANSWERS COME IN DREAMS 
LEONORA7 BOY BLVE 

. B L V E S O N G FALLING 
I CAN'T WAIT ~ STÉPVP 

VISITOR IT S ALRIGHT 

iimi it hihi h hi mH 
llllllllllllllllllllll 
PA JAMAIIIIIIIIII 
IIIIIIIIIIIIIICLUB 
llllllllllllllllllllllll 
lllllllllllllllllllllll 
llllllllllllllllllllllll 
iiiiiiiiiiiiiiiiiiiiiii 

Pajama Club 
Pajama Club 
lester/redeye 
Split Enz/Crowded 

House alumnus Neil 

Finn collaborated 

with wife Sharon to 

form Pajama Club; 

their self-titled debut 

is a collection of big 

rhythms, loops, catchy 

melodies, eclectic guitar 

phrasing, and dreamy 

synth texturing. More 

beat-oriented than 

jangly Finn style, much 

sounds familiar in 

reference to U2, John 

Lennon, T-Rex, and 

others, while remaining 

fresh and original. 

The mix is hypnotic, 

with hints of Finn’s 

past. Check out the 

enchanting “Golden 

Child” for a lesson in 

layering vocal textures. 

CRAIG DALTON 

Thundercat 
The Golden Age of 
the Apocalypse 
BRAINFEEDER 

You’ve probably heard 

Thundercat (aka Stephen 

Bruner) thrashing 

his bass with Suicidal 

Tendencies or crafting 

slinky, sensual grooves 

with Erykah Badu. 

His latest work with 

Flying Lotus extends 

toward an astral plane 

where space-jazz, 

minimalist beats, and 

oddball but accessible 

synth melodies morph 

together into a dreamy, 

sci-fi sonic stew. Traces 

of George Duke and 

Brian Wilson are evident, 

but Bruner is making his 

own way with music that 

actually takes risks in 

redefining what used to 

be called fusion. 

BILL MURPHY 

William Elliott 
Whitmore 
Field Songs 
ANTI 

The title of singer/ 

songwriter William 

Elliot Whitmore’s 

second release for 

Anti connects him to 

the Lomax tradition 

of recording authentic 

American music at the 

source. And truly, one 

song into this brilliant, 

intense album of new 

folk songs, and it’s clear 

that Alan Lomax would 

have been overjoyed 

to capture Whitmore’s 

music on his family’s 

farm in Lee County, IA. 

Armed with a banjo, 

a bass drum, and a 

voice that channels 

the late Ted Hawkins, 

Whitmore is a new 

blues master. 

BARBARA SCHULTZ 

Steve Cropper 
Dedicated 
429 RECORDS 

Memphis guitar great 

Steve Cropper counts 

the '50s doo-wop, soul, 

and proto-rock ’n’ roll 

group the 5 Royales—and 

particularly songwriter/ 

guitarist Lowman 

Pauling—among his 

greatest influences, and 

on Dedicated he gets to 

show his devotion. This 

impeccably produced 

disc finds Cropper, a 

killer house band and a 

slew of “name” friends 

tackling 15 Royales songs. 

Guest singers include 

Lucinda Williams, John 

Popper, Steve Winwood, 

the magnificent Bettye 

LaVette, Buddy Miller, 

Brian May, Delbert 

McClinton, and Dan 

Penn. 

BLAIR JACKSON 

Nick Lowe 
The Old Magic 
YEP ROC 

In recent years, the 

great and underrated 

Nick Lowe has made 

albums that live closer 

to jazz standards than 

to rock ‘n’ roll. Listeners 

who follow him in 

this direction will be 

rewarded with deeply 

moving, personal songs 

and vocals as intimate 

and smooth as Fred 

Astaire (another great, 

underrated singer). 

The Old Magic features 

eight smart, lovely Lowe 

originals (a couple even 

rock a little) and a few 

well-chosen covers, 

including one of Elvis 

Costello’s greatest: 

“Poisoned Rose.” 

BARBARA SCHULTZ 

The Rapture 
In the Grace of 
Your Love 
DPA RECORDS 

The Rapture emerged 

from San Francisco in 

1999 on the post-punk/ 

New Romantic revival’s 

front end, and soon the 

band’s curdling yelps and 

rubbery low-endfell into 

the nouveau New York 

scene—equal parts No 

Wave skronk, mutant disco 

dissonance, and Chicago/ 

acid house buoyancy. 

Three albums later, The 

Rapture exhibits arich 

saturation of influences, 

including polka tech¬ 

house, gospel deep house, 

and Sisqó’s “Thong Song.” 

The band favors groove 

over angularity, dialing in 

reverberant euphoria to a 

synth-augmented 

live strut 

TONY WARE 
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Try any of our musicians for as little as $ 125.00 

~ ~ .. . - ‘ 

Get World-Class Session 
Players on Your Tracks 

Upload your scratch and we will send you a track 
that you'll love, or your money back - Guaranteed! 

In the July 2009 issue of Sound on Sound 
magazine, features editor, Sam Inglis reviewed 3 of 
the top online recording studios using one of his 
songs. Here are some of Sam's conclusions: 

"All the instrumental parts Studio 
Pros delivered were straight out of the 
top drawer." 
"...I would choose 'Studio Pros'version 

ahead of the others" 

"Very high quality of playing and recording; 
strong production skills. Ideal for: anyone who 
wants to hand over production of their material 
to someone else and get top-quality results." 

^ Mus»c Production 
$1027 NOW JUST $899 
Includes: 5 musicians playing live drums, bass, 
guitars and keyboard tracks, a dedicated producer to 
help you with every aspect of the process and a 
4-time Grammy Nominated engineer to mix and 
master your song. 

100% MONEY-BACK GUARANTEE 

If you think that our session musicians aren't the best 
you've ever heard and you don't approve the service' 
we'll refund your money in full. 

Call StudioPros today to collaborate with 
world-class players on your songs! 
- License your songs for films &TV 

- Get an exceptionally high quality demo for record labels 
- Complete the album you've always dreamt of 

StudioPros 
World-Class Session players on Your Tracks 

8 888.571.6878 

Listen to demos and order online at: www.StudioPros.com 
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Roundup 

Next- G eneration 
Plug-Ins 
Spend less time programming, and more time playing 
BY CRAIG ANDERTON 

what do you do for an encore after you’ve 
produced compressor, EQ, delay, reverb, and 
other “bread-and-butter” plug-ins? Easy: Get 
creative, and pay attention to all the musicians 
out there clamoring for a simpler, faster, more 
streamlined workflow. 

For most of these plug-ins, the key words are 
simpler, faster, better. Sure, some buck the trend— 
for example, Universal Audio’s emulations 
become more sophisticated with every new 
project. But compared to the original hardware 
behemoth, even their plug-in is definitely 
simpler and faster (and you don’t have to comb 
eBay to find the original, or pay eBay prices). 

Waves has reduced some plug-ins to a 
single knob that morphs among settings, 

while Toontrack gives you a ton of presets and 
a limited number of controls so you can get 
sounds fast. Native Instruments has transformed 
Guitar Rig into a general-purpose processor 
that loads unique components, like their trio of 
cost-effective, vintage compressors—with some 
“unvintage” features to up the ante. Softube 
bundles a simple, easy to use junior version of 
their TSAR-1 reverb if you’re in a hurry and don’t 
want to navigate the big brother’s interface, 
while Slate Digital has reduced the incredibly 
complex task of getting an analog console sound 
in a digital world to a set of two, easy-to-adjust 
plug-ins. 

Want to play more than program, but don’t 
want to sacrifice sound? Read on. 
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LUST roundup 

From top to bottom: The VC 
76, VC 2A, and VC 160, each 
with their expansion panels 
open, showing the sidechain 
and wet/dry level controls. 

Native 
Instruments 
Vintage 
Compressors 
A trio of effects 
covers a wide range of 
applications 

The Backstory 

Vintage Compressors 
represents a continuing 
evolution for Guitar Rig. 
Introduced originally as an 
amp/effects sim for guitarists, 
GR version 4.2 has been 
transformed into a general-
purpose host for processors 
beyond those geared solely 
toward guitar—like these three 
compressors, designed by Softube. 

The concept goes one step 
further with the Guitar Rig 4 
Player, a free (yes, free) subset 
of Guitar Rig that can host 

NI’s new processors, so you 
needn’t buy anything else to 
use them. And you get some 
cool free effects: one amp/ 
cab combo and 13 processors, 
the full roster of Guitar Rig 
modifiers (LFO, Envelope, Step 
Sequencer, Analog Sequencer, 
and Envelope Follower), and 
two “tools” I’ve always found 
highly valuable—a split module 
for creating parallel effects, and 
a crossover that works similarly 
but creates parallel paths based 
on frequency. 

Note that Vintage 
Compressors are not standard 
VST/AU/RTAS plug-ins, but 
“Guitar Rig plug-ins.” However, 
Guitar Rig supports VST/AU/ 
RTAS, as well as 32- and 64-bit 
systems natively. 

The Plug(s) 
The VC 76, VC 2A, and VC 160 
emulate the UA 1176, LA-2A, and 
dbx 160 respectively. Overkill? 

Not necessarily, although you 
can buy each one individually. 
Like the originals, the emulations 
have different characters—from 
the 2A’s smoother sound; to the 
76’s more clinical, clean vibe; to 
the 160’s versatile, drum-friendly, 
occasionally over-the-top 
options. All three have wet/dry 
controls for parallel compression 
(a welcome feature, as you don’t 
need to set up your host for 
parallel paths) and sidechain 
inputs. The 2A and 160 also 
include a low-cut parameter for 
the detector, so you can keep 
lower frequencies from triggering 
compression; the VC 2A has a 
limit/compress switch. 

The Verdict 
The VC 160 offers extremely low 
thresholds and high amounts 
of compression, so you can do 
truly heavy-duty squashing as 
well as more subtle effects. The 
VC 76 incorporates the famous 

NATIVE 
INSTRUMENTS 
VINTAGE 
COMPRESSORS 
$229 (individual 
COMPRESSORS $119 
each) 
VST/AU/RTAS 

STRENGTHS: 

Sound quality. Supports 
sidechaining. Dry/wet 
controls for parallel 
compression. The three 
types complement each 
other well. 
LIMITATIONS: 
Runs only within Guitar 
Rig, but a free “player” 
host is available. 
native-instrumBnts.com 

“all buttons” ratio for drastic 
sounds, while the VC 2A is the 
smoothest and in some ways, the 
most “normal” of the three—it’s 
great for bass and vocals. 

Sure, there are plenty of 
compressor plug-ins, including 
some pretty outstanding 
emulations. But the sidechain 
option and dry/wet control 
add desirable elements that go 
beyond a standard emulation, 
the dbx 160 is a little-emulated 
but way-cool compressor, and 
when bundled, the three models 
really do cover all your bases— 
with excellent sound quality—for 
about $77 each. 

Undecided? Download the 
Guitar Rig 4 Player (which 
you want anyway!), then the 
compressor demos, and check out 
some excellent dynamics control 
for yourself. 
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The user interface encompasses a lot 
of parameters, but they’re all laid out 
in a logical fashion. 

SOFTUBE TSAR-1 
$329 (iLok required) 
VST3/AU/RTAS 

STRENGTHS: 

Flexible, useful choice 
of parameters. Comes 
bundled with “junior” 
version for fast 
setup (same engine, 
limited controls). True 
stereo algorithm. 
Clear interface and 
documentation. 
LIMITATIONS: 
Nothing significant. 
softube.com (North 

American distributor: 
mvproaudio.com) 

Softube 
TSAR-1 
True stereo 
algorithmic reverb 
with outstanding 
smoothness 

The Backstory 

There are two types of reverb: 
a real acoustic space ... and 
everything else, which is what 
most studios use. The two “in 
the box” options are convolution 
reverb, which loads an impulse 
of an acoustic space (think 
sampler), and algorithmic, 
which models an acoustic space 
(think synthesizer). Convolution 
reverbs are more like a photo 
and are optimized to work with 
dry sounds, while algorithmic 

reverbs are more like a painting 
and can supplement or 
complement existing ambience 
in the material being processed. 

To carry the analogy further, 
if some algorithmic reverbs use 
fingerpaints and crayons, then 
the TSAR-1 offers watercolors, 
fine oils, charcoal, or gouache. I 
tend to use algorithmic reverbs 
because I prefer to tailor the space 
to my specs, rather than work 
with a relatively fixed space—so 
I was definitely listening to the 
TSAR-1 with a critical ear. 

The Plug 

To me, the four most important 
reverb characteristics are 
smoothness (no “flutter” or 
periodicity to the sound, unless 
you want it), realistic early 
reflections (easier said than 

done), diffusion that can go from 
“marbles-bouncing-on-steel-
plate” to ultra-lush, and tone 
controls for manipulating the 
bright/dark character. TSAR-1 
scores extremely high on all 
four points. I was particularly 
impressed with the ability to 
control early reflections and 
add room ambience to normally 
sterile sound sources, like analog 
electronic drums. 

The user interface, which 
is comprehensive yet invites 
experimentation thanks to its 
ease of use, deserves props. 
But if you don’t like tweaking, 
the presets are excellent. In 
fact overall, TSAR-1 is a class 
act—it handles mono or stereo 
from 44.1 to 192kHz, does true 
stereo, and even comes bundled 
with the “little brother” TSAR-1R 

reverb. (This uses the same 
engine, but is designed to get 
sounds fast and has only three 
controls—predelay, color/tone, 
and time, a macro that controls 
multiple parameters.) Even the 
documentation equals the rest of 
the package’s standards. 

The Verdict 

Diaphanous, lush, smooth, 
transparent—it’s as if there’s 
some gnome inside the reverb 
who sands and polishes the 
reverb tail before it goes out into 
the world. The only complaint I 
could imagine someone having 
is that it’s almost too perfect, 
like those airbrushed pictures of 
models that make them look like 
goddesses instead of humans. 
But I like goddesses, and this is 
one seriously gorgeous reverb. 
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LÖST roundup 
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In honor of the geek spirit that 
would spend a year emulating 
a classic reverb from 1978, this 
screenshot shows the “top 
panel” opened up, where you 
can see additional controls. 

original hardware, and emulate the 
complete signal chain—down to 
the input transformers and 12-bit 
gain-stepping converters. Having 
worked in several 224-equipped 
studios, its sound has been burned 
into my brain—so how does the 
224 compare? 

The Plug 

Short-form, it’s a 224—warts, 
lush tails, great algorithms, 
funky pushbutton controls, 
and all. Any differences relate 
mostly to eliminating aspects 
that make no sense today (i.e., 
with hosts and plug-ins storing 
presets, the original, cumbersome 
preset management method was 
redundant). 

The emulation is remarkable, 
down to the options for adding 
inherent system noise and 
reverting the “software” from the 

Universal 
Audio 
Lexicon 224 
Classic hardware 
reverb emulation for 
the UAD-2 platform 

The Backstory 

The Lexicon 224 was born 33 
years ago. Although digital audio 
was in its infancy, designer Dave 
Griesinger squeezed out every 
possible ounce of performance— 
and created a trademark 
sound for ’80s music. Although 

contemporary digital reverbs 
tended toward “roughness,” 
Griesinger used multiple 
techniques to generate a 
beautiful reverb that nonetheless 
mixed in a touch of street-wise 
character. 

I’ve been using Universal 
Audio’s powered plug-ins for 
years, and have been consistently 
impressed with their analog 
modeling chops. But lately they’ve 
been concentrating on ever-
more-ambitious emulations, like 
the Manley Massive Passive and 
Studer A800. For the 224, UA 
claim to use the same algorithms 
and basic processor codes as the 

final version to a previous version 
with sound-affecting bugs. But 
really, those are details that just 
indicate the engineers at UA are, 
well, insane. What matters is 
the sound, and when I close my 
eyes. I’m taken back to tweaking 
a track’s reverb in a big studio. 
There’s that “digital vibe,” yet done 
so appealingly you can understand 
why the 224 had such a devoted 
following. But that’s enough 
details, because you can download 
a demo and evaluate the 224 for 
yourself (assuming you have 
UAD-2 hardware). 

The Verdict 

Reviewing this plug-in while 
simultaneously checking out the 

Softube TSAR-1 was surreal— 
they’re totally different, yet both 
make distinctive, personality¬ 
laden reverbs. I’d characterize 
the 224 as conjuring up deep, 
rich, evocative sounds with a 
digital edge—yet with a body that 
approaches analog. I hate to get 
into cork-sniffing, but the 224 
almost demands it: It covers a 
range from subtle to brash, from 
smooth to rough, and provides 
a bridge between the best of 
what vintage had to offer, filtered 
through today’s skillful software 
emulation—so you’re not just 
getting a 224, you’re getting a 
perfect 224. And that just about 
says it all. 

UNIVERSAL AUDIO 
LEXICON 224 
$349(UAD-2 
HARDWARE REQUIRED) 

VST/AU/RTAS 

STRENGTHS: 

Extremely accurate 
emulation retains 
the 224’s classic 
characteristics. Covers 
a wide range of reverb 
sounds. Much cheaper 
than eBay! 
LIMITATIONS: 
UAD-2 hardware required. 
uaudio.com 
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EZmix has sorted the presets based on 
finding those in Chuck Ainlay's expansion 
pack. Note the three sliders on the right, 
and the informational display above them. 

Toontrack 
EZmix 
Preset-based minimalist 
plug-in for quick, fast, 
easy mixes 

The Backstory 

Maybe you’re a newbie and don’t 
know how to get pro sounds from 
a bunch of different plug-ins... or 
you’re a pro who has to finish that 
audio-for-video project tonight, a 
songwriter who wants to play and 
not program, or a veteran looking 
for some fresh sounds to break out 
of a rut. One word: EZmix. 

The EZmix plug-in incorporates 
multiple effects—compressor, 
limiter, highpass filter, lowpass 
filter, “overloud” (combined 
compressor, EQ, and harmonic 
generation), 5-band parametric 
EQ, bit crusher (lo-fi), delay, 
transient shaper, tape simulator, 
gate, chorus, reverse reverb, hall 
reverb, tape delay, filter delay (i.e., 
the delay timbre can vary'), and 
distortion. These are arranged into 

presets that typically have three 
slider controls: Shape (alters some 
strategic aspect of the sound, often 
modifying several parameters like 
a macro), Blend (sometimes like 
a wet/dry mix, but more often 
another macro control), and Level. 
Want more control? Then you’re 
not the target market. 

The Plug 

The clean user interface offers 
a preset list, the three sliders, a 
“display” that lists the modules 
in the preset and what the 
sliders control, a tab for showing 
“favorites” presets (including 
user variations based on slider 
edits), and a search box for 
filtering specific criteria— 
instruments, authors, genres, 
etc. Several columns list preset 
type, intended instrument, and 
the like; you can customize 
which fields are shown, and sort 
within given fields. 

Although you can’t perform 
significant editing on the 205 
included presets, the architecture 
allows for inexpensive expansion 

packs—including ones from 
veteran engineers Chuck Ainlay 
and Mark Needham. 

The Verdict 

Presets load instantly, facilitating 
the audition process. The reverb 
isn’t world-class, but overall the 
effects deliver major DSP bang for 
the buck, and are versatile enough 
to offer a wide, satisfying range of 
sounds. However, developing a list 
of favorites is crucial (particularly if 
you have expansion packs), as there 
are lots of presets—and some are 
quite over the top. While they have 
their uses, you probably wouldn’t 
want to have to step through them 
every time you look for presets. 

EZmix is a major advocate of 
the trend toward simplification. 
Although I like tweaking my own 
presets, EZmix makes it really easy 
to dial in a sound—some of these I 
later replaced with custom presets, 
but many I just kept “as is.” Overall, 
EZmix offers a unique, valid take on 
nailing sounds fast, and is nowhere 
near as limiting as you might think 
from a superficial look. 

TOONTRACK 
EZMIX 
$69 (download 
only), downloadable 
EXPANSION PACKS $29 
VST/AU/RTAS 

STRENGTHS: 
Wide range of useful 
presets. Cost-effective. 
Multiple effects allow for 
sophisticated presets. 
“Macro” sliders adjust 
several parameters 
simultaneously. Super¬ 
fast auditioning. 
LIMITATIONS: 
Can’t create your 
own presets. Limited 
tweaking. Reverb could 
stand improvement. 
toontrack.com 
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LUST roundup 

The Virtual Channel “sidecar” 
shows grouping, where the group 
controls affect all grouped modules 
simultaneously. The Virtual 
MixBuss plug-in is toward the left. 
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VIRTUAL MIXBUSS 

Adwnrd A^’nthw By FAMICf. G««H. 

Slate Digital 
Virtual 
Console 
Collection 
Emulations for 
“in the box” mixing 

The Backstory 

There’s a lot of controversy 
about mixing in the box, digital 
summing, and whether analog 
consoles give a mix more “life.” 
Actually, there’s nothing wrong 
with digital summing; it’s accurate 
and predictable. But analog 
consoles have idiosyncrasies 
and nonlinearities that digital 
doesn’t... but which digital can 

theoretically reproduce, given the 
right algorithms. 

The Plugs 

VCC includes two plug-ins, the 
Virtual Channel for insertion 
into individual channels, and 
the Virtual MixBuss forbuses. 
Each offers four different console 
models (SSL 4000G, Neve 8048, 
API, and Trident 80B). The only 
editable parameters (aside from 
some global settings in Preferences, 
like “drift”) are Input and Drive 
on the channels, and Drive on the 
bus. Note this has nothing to do 
with console processors like EQ 
or dynamics; VCC is solely about 
emulating a mixer’s quantifiable 
analog characteristics. 

VCC has two extremely cool 

features. With channel grouping 
(eight groups total), adjusting 
one channel makes the same 
adjustment in other channels. 
Also, you can “decouple” the 
modules, so you could have a drum 
group going through the SSL and 
background vocals through the 
Trident—or mix and match bus/ 
channel characteristics. 

Do the models sound like the 
consoles they emulate? Haul 
them into my studio, give me 
three months, and I’ll get back 
to you. The real questions are, 
can they give your mixes more 
life, or make it easier to get a 
good mix. 

For any given channel, 
the effect is subtle, and the 
differences among models are 

SLATE DIGITAL 
VIRTUAL CONSOLE 
COLLECTION 
$249.99 
(iLok 2 required) 
Windows VST, Mac 
VST/AU/RTAS 

STRENGTHS: 
Really does enhance 
"in the box” mixes. Four 
console emulations. 
Separate plug-ins for 
channels and buses. 
Grouping allows treating 
individual modules as an 
integrated mixer. 
LIMITATIONS: 

iLok2 required. No 
RTAS version for 
Windows (yet). 
slatBdigital.com 

subtle as well. VCC comes into 
its own cumulatively, as you add 
Virtual Channels to multiple 
tracks. I loaded VCC into a 
Sonar XI project because it has 
a global effects bypass control; 
being able to do this kind of 
A/B test definitely highlighted 
the differences, which are very 
much like what analog fans 
claim—a better soundstage, more 
definition, and an undefinable 
“sweeter” sound. 
The Verdict 
I approached VCC with 
skepticism, because I’ve been 
able to get good mixes with 
analog and digital gear—I don’t 
have an analog fetish, nor do I 
think that digital is perfect. But 
after extensive listening tests, 
there’s no doubt that Slate is on 
to something. The difference isn’t 
earth-shattering, but VCC gives 
that extra 7% that can push a mix 
up to the next level—perhaps 
more importantly, it does so 
effortlessly. You can wrestle 
vaguely similar results with a 
fistful of conventional processors, 
but VCC makes the process 
painless—and the price is right. 
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FEATURING POPULAR PLUG INS FROM THESE PARTNERS: 

POWERED PLUG-INS 

UNIVERSAL AUDIO UAD-2 PLUG-INS For more than 50 years, 
Universal Audio has been synonymous with the word "analog.” 
So it’s with great pride that we produce our UAD-2 Powered 
Plug-Ins platform: the world’s most authentically analog hardware 
emulation plug-ins for Mac and PC. 

[^Roland [AIRCHILD PULTEC 

I Little Labs 

•helios MANLEY 
studer bboss *Neve 

Powered by the UAD-2 SOLO, DUO, and QUAD PCIe cards — and the new UAD-2 
Satellite Firewire unit for Intel-based Macs — UAD plug-ins deliver complex, era-
defining sounds that would be difficult or impossible to achieve with native systems. 
And because our world-class DSP engineers work with the original hardware makers, 
using their exact schematics and experienced ears, UAD plug-ins deliver warmth and 
harmonics in all the right places... just like analog. 

Solid State Logic IeXÍCOU dbx 
SOUND H VISION Test drive UAD-2 Powered Plug-Ins at your UA dealer. Hear the analog you’re missing. 



LUST roundup 
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This collage shows 
the entire OneKnob 
line; despite the plug¬ 
in’s simplicity, each 
knob does more than 
just adjust a single 
parameter. 

Waves 
OneKnob 
Series 
Simple—yet not 
simplistic—plug-ins with 
extreme ease of use 

The Backstory 

Waves has taken the “simple is 
good” trend to its minimalist 
conclusion with the OneKnob 
series of seven plug-ins, each 

with a dedicated function. 
However, the one knob actually 
controls several parameters 
“under the hood”—so rather than 
just doing “more” of something, 
you’re morphing among multiple, 
valid settings. 

The Plugs 
Driver’s knob goes through 
multiple overdrive/distortion 
variations—every knob position 
is a useful morph. It’s extremely 
versatile, although the level drops 
off a bit with the really distorted 

settings. I predict we’ll hear this on 
many drum tracks. 

For dynamics, Louder is a very 
sweet maximizer. It’s great for 
giving a lift to individual tracks; 
try it instead of compression 
with vocals, as well as on buses 
and individual instruments. 
Pressure seems more like parallel 
compression at lighter settings, 
evolving into a more contemporary, 
“pumping” sound at higher settings. 
A switch gives three different 
characters, presumably by altering 
how hard the input gets “hit.” 

Three OneKnobs are oriented 
toward tone. Phatter seems to boost 
mostly in the 8O-3OOHz range-
higher than low bass, but lower 
than “muddy.” As such, it’s quite 
effective when you want instant old 
school drums, an “FM DJ” voice, 
or to give some authority to bass. 
Its mirror image. Brighter, does add 
brightness; but in the middle of the 
travel the sound seems more like 
a swept peak, with a shelving-like 
boost at the high end. In any event, 
it does more than just a simple 
treble boost. Filter sounds like a 
synth lowpass filter, but also adds a 
switch with four resonance settings. 

Finally, Wetter gives reverb, 
with higher settings increasing 
decay time and pre-delay. 

The Verdict 
Wetter does what it claims, but I 
think reverb needs serious tweaking 
for particular applications, which 
one knob can’t do. Filter is essential 
if you lack a virtual synth that lets 
you access its lowpass filter as an 

effect; otherwise, it’s redundant. 
My faves—which are great by 
any standard—are Driver, for its 
versatility and distortion quality; 
Louder, because it’s effective yet 
transparent; and Pressure, due 
to its uncanny ability to deliver 
compression from subtle to dance 
music madness. Phatter and 
Brighter can be simulated with EQ 
to some degree, but they offer a 
useful and different mojo that goes 
beyond mere EQ. 

Simple? Yes. Simplistic? No-
thanks to some clever designs, you 
can get a lot of mileage out of a 
single knob. 

WAVES ONEKNOB 
SERIES 
$400 (individual 
plug-ins $80); iLok 
REQUIRED 

VST/AU/RTAS 

STRENGTHS: 

Fast, easy operation. 
Controls morph among 
multiple settings, 
instead of just editing 
a single parameter. 
Cost-effective. Drive, 
Louder, and Pressure 
are outstanding by any 
standard. 
LIMITATIONS: 
One knob isn’t really 
enough for reverb. 
waves.com 

Behind this deceptively 
simple interface lies a 
wild pack of turbulent 
filth monsters. 

Dada Life 
Sausage 
Fattener 
Squash, distort, 
compress, and grease 
your audio 

The Backstory 

If you’re into railing against 
brickwall limiters that destroy 
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all dynamics and turn waveforms 
into sausages, skip ahead—we’re 
dealing with a plug-in intended 
to go beyond dynamic range 
control, and add both hardcore 
sausaging and distortion. Think 
of it as riddling your waveform 
with the audio equivalent of 
body piercings. 

However, you don’t have to max 
it. When applied more subtly (yes, 
I recognize the irony), you can do 
tricks like add serious grease to a 
bus carrying, for example, bass and 
drums. Sausaging can also work on 
individual tracks too, like kick 
drum or electric bass. 

The Plug 

The three controls are Fatness, 
Color, and Gain (trims the 
output level). However, the 
sausage gets an angry expression 
when you turn things way up, 
so while that may not qualify 
as a control, it does qualify as 

... well, a graphic of an angry 
sausage. The UI is huge—it takes 
over your screen—and while 
amusing, between the distraction 
of the knobs vibrating when 
audio passes through the plug 
(clearly, too much caffeine) and 
the huge yellow window, it’s 
quite the attention whore. 

Mr. Sausage wants to be hit 
hard. With a suitably strong 
input signal, zero fatness is 
roughly unity gain; turning it up 
to about 20% gives reasonably 
clean compression. At 30%, 
there’s definite nastiness, so 
you can only imagine what 
happens when you kick it up to 
100%. Meanwhile, Color makes 
the sound somewhat brighter 
as you turn it up, but this isn’t 
conventional tone-control 
brightness—it’s more like a 
weird wah with no resonance. 
Nice: All three parameters 
support VST automation. 

The Verdict 

This is not about clean, brickwall 
dynamics control. What’s 
extremely cool about the Sausage 
Fattener is that it celebrates 
the act of sausaging, and revels 
in killing the dynamics in as 
ruthless, gleeful, and distorted a 
manner as possible. 

If you want some serious 
sausage grease in your music, 
you can try to turn a brickwall 
limiter into a bad boy, or you 
can simply start off with a bad 
boy and take it from there. Like 
a real sausage, you probably 
don’t want to know what’s 
inside this plug-in. But go ahead 
and use it... I promise I won’t 
tell, as long as you don’t tell 
anyone I’m using it, too. ■ 

■ Mare Online 
Download plug-in 
demosand trial 
versions. 
emusici3n.com/september2011 

DADA LIFE 
SAUSAGE 
FATTENER 
$29 (download only) 
VST/AU 

STRENGTHS: 
Unique approach to 
squashing dynamics. 
Can push into really nasty 
distortion if you want. 
Easy to use. Inexpensive. 
High fun factor. 
LIMITATIONS: 
GUI is unnecessarily 
large. Not for the faint of 
heart. No RTAS version. 
dadalife.com/ 
sausagefattener 

Make It Your Career - BE CRAS 

Music and sound are with us every minute of 

every day, at the airport, the mall, everywhere. 

We’re moved by music in our cars and on 

stage. We're absorbed "into ^er worlds by the _ 

sounds in video games and movies. Where 

does all this music and .sound come from? 

Who makes it? CRAS PEOPLE MAKE IT! 

’ . - 4 * 

CONSERVATORY OF RECORDING 

O arts & SCIENCES 

Janna is CRAS 
CMS is fast paced, and the knowledge 

of the individual instructors is very diverse 

It's a hands-on learning atmosphere 

that I can relate to ’ 

1.888.694.35261 CRAS.edu 
2300 East Broadway Road. Tempe. ArizonajB5282 

BEGRAS 
CRAS - The Conservatory of 
Recording Arts & Sciences 

Be creative, have the skills, and be exposed 
to the multitude of career opportunities 
in recording, live sound, and gaming. 

Be certified in the critical technologies 
and protocols of audio production. 

Explore and master important classic 
technologies such as multi-track tape, 
tube signal processing and microphones. 

11 months of total hands-on immersion... 
without a mountain of debt. 

280 hours of working studio internship. 

Be thoroughly prepared to enter 
the world of audio production, certified 
and confident in your skills. 

Wanna BE CRAS? Contact us to learn 
how you can become skilled in: studio 
recording, live sound engineering, 
production/post production for film 
and television, and video game sound. 

09.2011 EMUSICIAN.COM 61 



SUMMARY 

Portable recording, sampling, 
interfacing, and control 

BY CRAIG ANDERTON 

i’m into portable recording. While I’ve used many 
capable products, most had to sacrifice ease of use 
due to the limited number of controls and compact 
size. The R8 doesn’t fit in a shirt pocket—it’s about 
the size of a closed netbook—but the bigger form 
factor gets you major functionality and more 
importantly, serious ease of use. 

More surprisingly, there’s phantom power— 
but even more surprisingly, you can choose 
between +24V to save power (works with most 
mies), or the full +48V if needed. Don’t carry 
mies with you? Use the two built-in mies for 
capturing ideas. 

Curved “fins” along the sides protect the 
controls, faders, and switches if something lands 
on the front panel. As to the user interface, I 
thought I’d see how far I could get without 
opening the manual. I was able to record, play 
back, mix, and even assign the internal reverb 
to an aux send bus. (Speaking of effects, there 
are 146 effects types and 370 patches, with the 

STRENGTHS: Exceptional value 
(typical street price under $300). 
Compact and portable. Consistent, 
friendly operating system. Good 
sound quality. Multiple functions, 
including USB 2.0 interface, 
control surface, recorder, and drum 
machine/sampler. 

LIMITATIONS: Effects work only at 
44.1kHz. Only one of the two inputs can 
switch to instrument DI. 

$524.99 MSRP 
samsontech.com 

More Online 
Watch an overview 
video and download 
the user manual. 
emusician.com/septeniber2011 

The Basics The R8 records two tracks 
simultaneously, plays back eight, and includes an 
internal sampler/drum machine. The drums aren’t 
exactly Toontrack-in-a-box, but more than suitable 
for creating rhythms—or use the included patterns. 
You can also string together loops to create a 
backing track; while of course more tedious than 
using a computer, it’s totally doable. Recording is 
to an SD/SDHC card (up to 32GB), protected in a 
recessed, covered compartment. 

When you return home, the R8 offers a 2x2 
USB 2.0 audio interface (Mac/Windows, 32/64-bit, 
and runs up to 24/96kHz although the recorder 
itself tops out at 48kHz), the ability to serve as 
a card reader for the SD card “solid-state hard 
drive,” and a Mackie Control-compatible control 
surface (transport, nine faders, bank select, auto¬ 
punch, five assignable function keys, etc.). 

Details The attention to detail is noteworthy. 
For example, it’s surprising enough that there 

limitation that these work only at 44.1kHz.) 
When I did start digging deeper, the well-
organized paper manual documents a logical, 
consistent operating system that allows for a 
significant amount of editing. There were no 
“head-scratch” moments. 

The icing on the cake: It doesn’t feel 
cheap. The 40mm sliders have virtually 
no “wobble,” the navigation buttons give a 
positive click for tactile feedback, and the 
velocity-sensitive drum pads have a useable, 
rubbery feel. The R8 comes with a 2GB SD 
card (that folds in 500MB of drum loops from 
Big Fish Audio), Cubase LE 5, 6-foot USB 
cable, and a non-proprietary AC adapter—you 
can run the R8 from four AA batteries, USB, 
or AC power. 

Yes, the R8 has impressive specs. Yet the 
single most important “spec” is how easily you 
can capture inspirations and make music—and 
that’s where the R8 is outstanding. ■ 
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INSTITUTE 

http://sae-usa.com 

■X /SAEUSA 

6 /USA SAE 

PRACTICAL 
CREATIVE MEDIA 
EDUCATION 

SAE Institute has over 50 global locations, offering 
hands-on training for a wide range of audio programs. 
Our curriculum has earned worldwide and industry 
acclaim for more than 35 years. 

Available Classes Include: 

• Music Business Program 
• Audio Technology Program 

•Electronic Music Production 
• Beat Lab Production 
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Fig. 1 70 DVZ Strings lets you control 
every aspect of the library in real time. 

SUMMARY 

STRENGTHS: All articulations 
available instantaneously and 
operates on only 5 MIDI channels. 
DVZ technology intelligently divides 
incoming MIDI into divisi between 
sections and maintains appropriate 
player counts at all times. Smooth 
transitions from legato to marcato 
and various performance settings. 
Articulation changes are applied 
immediately. 

LIMITATIONS: Technically 
demanding and requires a standalone 
PC with a lot of horsepower and fast 
hard drives. 

$999 MSRP 70 DVZ 
Strings library only 

$3,699 MSRP AlDAW TURNKEY 
PC SYSTEM + LIBRARY 
(ALL THIRD-PARTY SOFTWARE included) 

audioimpressions.com 

Audio 
Impressions 
70 DVZ Strings 
Orchestral library offers 
advanced realtime control 

BY ROB SHROCK 

i’ve been fortunate to work with great string 
orchestras both onstage and in the studio for years 
now. I also work with all of the major orchestral 
sample libraries and have the 200-plus tracks 
in my DAW template to prove it. When 70 DVZ 
Strings was sent to me for review, I thought there 
must be a mistake when I read the specs, which 
claimed that all string articulations were available 
at all times for each section and the whole library 
operated on only five MIDI channels and was 
around 8GB in size. How could that be? 

70 DVZ Strings, the brainchild of noted 
composer Chris Stone, employs an innovative 
approach toward controlling samples. The DVZ 
Master Orchestrator application resides on the 
PC with Kontakt Player and allows the user to 

control every aspect of the library in real time 
from the GUI without having to ever work 
directly in Kontakt. MIDI is sent from the 
DAW to DVZ, where it is processed and split 
into five MIDI streams (Violins I, Violins II, 
Violas, Celli, Basses) and sent back to your 
DAW and recorded onto separate MIDI tracks, 
where it can be further edited. Simultaneously, 
the channelized audio from Kontakt is also 
routed to your DAW. The whole system works 
in real time, in effect allowing you to play 
on your keyboard and hear the notes come 
back intelligently split among the various 
string sections. The effect is quite stunning, 
especially when you realize that this is 
happening in real time (see Figure 1). 

A single LAN connection over Ethernet 
is capable of moving the entire MIDI back 
and forth, as well as the audio stream from 
Kontakt via either Vienna Ensemble Pro or 
Audio Impressions’ AudioPort Universal 
software. Setting up a DVZ system properly 
is not a simple matter; however, the support 
team at Audio Impressions was very helpful 
in sorting out the details and getting me up 
and running. In my case, I was running Logic 
on a Mac, and eventually settled on using 
a separate MIDI interface and USB audio 
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THE UTTERLY GLORIOUS FUSION OF TECHNOLOGY AND ARTISTRY. 

SHURE KSM MICROPHONES Exquisite craftsmanship and exceptional engineering that sets a new 
standard of clarity and control. Ultra-sensitive, with extremely low self-noise and superior handling of 
high sound pressure levels. Pure audio mastery. Period. 

www.shure.com/americas 
© 2011 Shure Incorporated 
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Fig. 3 An example of an M-Audio Oxygen 8 
mapped to 70 DVZ Strings. 

Fig. 2 The Master Orchestrator GUI lets you build 
an ensemble of any size from a single player per 
section up to a 70-piece section. 

interface, which is my preferred method for 
a live performance setting and works equally 
well in the studio. 

One of the main aspects of DVZ is that 
each “desk” of players is actually a unique 
set of samples and is recorded by different 
players. The Master Orchestrator GUI allows 
you to turn on and off the various desks and 
build an ensemble of any size you want, 
from a single player per section all the way 
up to a 70-piece (18-16-14-12-10) section (see 
Figure 2). Articulations can be automatically 
switched among arco, tremolando, pizzicato, 
“Bartok pizz,” col legno and harmonics, 
and the effect is an immediate change in 
articulation with no new samples to load. 
You can use auto-bowing or specifically 
determine up or down, heel, mid or tip 
bowing. You can choose open strings, Sul II, 
Sul III, or Sul IV positions, and all employ 
different samples that transition seamlessly. 
Con sordinos are also available; however, 
a modeling approach is used rather than 
utilizing new samples. The effect is very well-
done and believable. 

Onscreen sliders allow you to vary 
performance parameters even further. One 
of my favorites is modulating between Sul 
tasto (bowing closer to the fingerboard) 
and sut pont (closer to the bridge). As you 
modulate between the bow positions, the sound 
changes in real time and sounds completely 
natural; this feature is not found in many 
other libraries. The time and pitch between desks 
can be spread—particularly useful for replicating 
the inaccuracies of players on fast runs. 

All of these performance parameters can 
be controlled onscreen or assigned to an 
external MIDI controller in addition to your 
main keyboard controller’s pedals, wheels, 
and buttons. For my setup, I used an M-Audio 
Oxygen 8 for switching between articulations 
on the fly (see Figure 3). I have spent 25 
years performing “strings” live, and I can do 
things in real time with this system that is 
simply impossible with any other setup. I can 
see a whole crop of live musicians using a 
roadworthy turnkey DVZ system onstage. 

Once the main MIDI performance is 
recorded and channelized, you can also 

edit each section individually, applying 
all of the above editing features to each 
section independently. However, one of the 
strengths of DVZ is that a lot of the work 
is already done for you if you have your 
controllers set up well, resulting in much 
less editing time after the fact. 

I tested DVZ on a turnkey AiDAW PC 
system. Although more expensive than the 
standalone library, the system is guaranteed 
to meet the demanding specs and is set up 
and tested before shipped. The AiDAW 
also provides all the technical support 
necessary to get you up and running 
properly with the rest of your setup, while 
the standalone library provides an hour of 
technical support. In my opinion, anyone 
serious about string playing and recording 
professionally would be better served with 
the turnkey system rather than relying on 
building an appropriate system themselves. 

Audio Impressions will be releasing a 
brass library soon, followed by woodwinds. 
Additional libraries and refinements to DVZ 
are also in development. ■ 
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WHAT THE FLUX?! 
CLUSTER FLUX - THE ULTIMATE ANALOG CHORUS/FLANGER 

The time warping Moogerfooger MF-108M CLUSTER FLUX from Moog defies the laws of stomp boxes. Morph 
from mellow to berserk. Shift from celestial to deranged. Create new tones never before heard in this nebula. 
Flux through the widest and wildest modulation imaginable with multiple LFO waveforms and tap tempo. Sync 
the madness to your rig with MIDI input. Extremely limited availability - it's BBD based and something this 
good can't last forever. Order one now at your favorite authorized Moog dealer before they dematerialize. 

www.moogmusic.com 

All rights reserved to Moog Music Inc. on all text and graphics contained here within. Reserved Clusterflux. Moog Trademarks, www.moogmusic.com m®og 



Rob Papen 
Punch 
Virtual drum synth 
$179 
highlights Combines classic and 
synthesized drum sounds • can 
load samples for customized kits 
• 16 pads • supports AU/VST/ 
RTAS formats • internal sequencer 
can play eight different four-track 
patterns, each up to 16 steps long 
• two envelopes, two LFOs, and 
26 effects • comprehensive mixer 
screen • trial version available 
target market Recordists who 
work “in the box” and need a 
versatile virtual drum instrument 
analysis Rob Papen is best 
known for his big-sounding, deep 
synthesizers, and has applied that 
expertise to virtual drums. 
robpapen.com 

Radial Engineering 
EXTC 500 
500 Series module 
$300 
highlights Converts balanced, 
line-level signal to a guitar-level 
effects loop signal, then re¬ 
converts back to a balanced level 
• simplifies patching guitar pedals 
in studio situations • fits API-style 
500 Series Lunchbox frames and 
Radial Workhorse • transformer-
coupled output eliminates 
potential ground loops • phase 
reverse switch 
target market Recording studio 
engineers and live performers 
who want to integrate guitar-level 
effects into conventional audio 
interfaces or hardware mixers 
analysis Guitar effects have gone 
way beyond simple fuzzes; the 
EXTC 500 simplifies integrating 
them into the world of line-level, 
balanced signals. 
radialeng.com 

Gemini 
MS-USB 
Portable PA 
$399.95 
highlights Portable, less than 29 
lbs • USB memory port and SD 
card slot allow direct media file 
playback • balanced, instrument/ 
mic, and aux (stereo RCA) inputs 
♦ built-in 50-watt amp drives 
enclosed 8" speaker • dual¬ 
voltage AC power, or up to 12 
hours continuous operation from 
rechargeable battery 
target market Singer-songwriters, 
ambient musicians, mobile DJs, 
acts who use backing tracks 
analysis As the live performance 
industry gets “downsized” to 
smaller clubs, restaurants, and 
parties, portable PA systems are 
increasingly important. Having 
memory options for direct 
playback are the MS-USB’s 
“special sauce.” 
geminidj.com 

Waves 
MPX Master Tape 
Emulation plug-in 
$300 TDM/$200 Native 
highlights Models 3M Scotch 
206/207 tape saturation running on 
the Ampex 350 tape transport and 
351 tube electronics • adjustable 
tape speed, bias, flux, wow, flutter, 
and noise • designed in association 
with Eddie Kramer • slap and 
feedback delay • supports TDM/ 
VST/AU/RTAS/AudioSuite formats 
target market Recording 
enthusiasts who want to 
impart the sound of a vintage 
analog tape recorder to digital 
recording projects 
analysis Combining MPX 
with the HLS Channel and 
PIE Compressor completes the 
Olympic Studios recording chain 
used by Kramer in his recordings of 
Led Zeppelin, the Rolling Stones, 
and Jimi Hendrix. 
waves.com 
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5 
Moog Music 
MF-108M Cluster Flux 
Hardware analog delay 
$599 
highlights Uses rare, analog 
bucket-brigade chips • chorus/ 
flanger/vibrato effects • tap 
tempo • CV and MIDI control 
• LFO with six waveforms, 
including sample-and-hold • 
maximum delay time 50ms • 
inverting and non-inverting 
feedback • software editor 
target market Guitar players and 
other musicians who use effects 
devices, either onstage or in 
the studio 
analysis The Moogerfooger analog 
effects look and act like the Moog 
synth modules that inspired them. 
The MF-108M brings vintage, 
analog delay sounds to an effects 
box—but uses extremely rare parts, 
so this is a limited production run. 
maogmusic.com 

6 
Numark 
DJ2G0 
Micro DJ controller 
$79 
highlights Portable, weighs 13 oz. 
• control DJ software with a tactile 
feel • familiar layout with two 
platters, crossfader, pitch, and level 
controls • Deck A, Deck B, Master, 
and Headphone gain controls • 
sync and headphone buttons • 
includes special edition of Virtual 
DJ software • USB connection to 
Mac/Windows 
target market DJs who need a 
small, light, inexpensive portable 
controller for software-based DJing 
analysis The new generation 
of laptop-oriented DJ software 
makes it easier than ever to get 
into DJing, but a mouse is an 
ineffective controller compared to 
a special-purpose controller like 
the DJ2GO. 
numark.com 

7 
Audiofile Engineering 
FiRe 2 
Field recording app 
$5.99 
highlights Advanced editing 
suite with normalize, looping 
playback, regions, fades, 
more • EQ and dynamics 
effects • iTunes file transfer • 
supports multiple file formats 
• SoundCloud and Dropbox 
integration • input processing 
presets developed by iZotope • 
record in background function 
target market iPhone 3GS/4, 
3rd/4th gen iPod touch, iPad, or 
iPad 2 users running iOS 4.2 who 
are into field recording and editing 
analysis FiRe 1 and 1.5 (still 
available for older iOS devices) 
established ¡Thingies as viable 
field recorders; version 2 adds 
multiple features made possible 
by iOS 4.2. 
audiofile-engineering.com 

8 
Avid 
Scorch 
iPad sheet music app 
$7.99 
highlights Transforms Apple’s iPad 
into an interactive score library, 
music stand, and in-app sheet music 
store (more than 150,000 titles) • 
powered by Avid’s Sibelius software 
engine • can transpose, and convert 
to/from guitar tab • see the score 
played on the keyboard display, play 
back music and speed up/slow down 
target market Arrangers, students, 
teachers, session musicians, and 
others who want a more portable 
sheet music solution than paper or 
a laptop 
analysis The iPad continues to 
make a case for itself as a music 
platform; Scorch takes advantage 
of its display, sound capabilities, 
and portability. 
sibelius.com 
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I WORLD CLASS SERVICE WORLD CLASS AUDIO 

/Bill 1c Later , FINANCING FREE SHIPPING 

RETURN 

^UNIVERSAL AUDIO 

ELECTRODYNE 
501 MIC PRE & 511 EQ 
The legendary Electrodyne 
sound is now available in the 
500 Series format! 

LIFETIME 
CUSTOMER 
SUPPORT 

MXL GENESIS II 
The Genesis II borrows the outstanding 
qualities of the original Genesis and adds 
MXL’s dual-diaphragm capsule and patented 
warm and bright switch. This allows you to 
change the tonality of the microphone to suit 
different applications. 

UNIVERSAL AUDIO UAD-2 SATELLITE 
The UAD-2 Satellite puts the world’s finest emulation plug-ins within 
easy reach of select FireWire 800 and 400 equipped Macs, including 

Intel-based iMacs® and MacBook Pros®. 

M Lu 
WHY SHOP -
VINTAGE M ŒSR 

MCDSP 6030 ULTIMATE COMPRESSOR 
Whatever your style, from smooth tube emulations to 

aggressive solid-state designs, the 6030 Ultimate Compressor has a 
custom-made dynamic range control module that is just right for you. 

Available for Pro Tools & AU. 

MXL 

SSL X-DESK SUPERANALOGUE MIXER 
The X-Desk brings benchmark audio 

performance to the compact mixer format. 

Solid State Logic 

LITTLE LABS REDEYE 3D PHANTOM 
The simultaneous vintage transformer direct box/re-amping tool 

with passive and active inputs. Easily interface the whole re-amping 
signal path, taking all the guesswork out of high-fidelity re-amping! 

Little Labs 

Ävintagekingaudio 
NEW I USED I VINTAGE 



500 SERIES SPECTACULAR 
BUY ANY FOUR NEW 500 SERIES MODULES, 
GET A FREE RACK! 

WWW.VINTAGEKING.COM/FREE-RACK 

APOGEE 

c 

ver 

KRK< 

WAVES 

KRK KNS 8400 HEADPHONES 
“I’ve just fallen in love with a pair of 
KRK KNS 8400s. The detail in the 
sound is amazing. It really felt like 
I was hearing it in the studio. They 
are an incredibly easy listen, both 
from a comfort and a sonic point of 
view." - Audio Media 

THE HARRISON 32EQ 
BY GREAT RIVER 
A collaboration between Harrison 
and Great River, the Harrison 
32EQ updates the legendary 32 
Series console four-band EQ plus 
filters in one 500 Series space. 
You’ll be thrilled. 

APOGEE DUET 2 
Having asserted their place at the 
peak of the portable interface market 
with Duet, Apogee has outdone 
themselves with Duet 2, offering 
improved sound quality, lower latency 
and a host of new and improved 
features. 

Value Added 
Reseller 
Professional Audio 

AVID MBOX WITH PRO TOOLS 9 BUNDLE 
Avid brings their industry-standard DAW to the home and portable 

studio with the Pro Tools + Mbox bundle. Record and mix at up to 24-
bit/96 kHz resolution anywhere you go. 

GRACE DESIGN M903 
HEADPHONE AMP/DAC/CONTROLLER 

Glorious, open and detailed audio playback. Smart ergonomics. 
Fetish-like quality and design. Just a few reasons why the m903 is the 

ultimate compact monitor controller for any DAW setup. 

Try Before You Buy | Easy Financing Options 

Studio Installations | Buy | Sell | Trade 

SONNOX FRAUNHOFER PRO-CODEC 
Producing audio for online distribution has changed for good. Critically 
audition encoded audio in real-time within a DAW environment and 

encode I decode to multiple formats. 

Sonnox: 

Arrange A Gear Demonstration Today! 

888.653.1184 (USA) | 001.248.591.9276 | INFO@VINTAGEKING.COM 



Guitarist David Steele on stage with 
country star Gary Allan. 
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LEARN 

master class 

Embracing 
Versatility 
Being a marketable 
musician means 
broadening your skill 
set—and your mindset 
BY CRAIG DALTON 

it’s often said that variety is the spice of life. In pursuing a 
musical career, it can be the difference between earning a 
big paycheck hitting the road with a major act and sitting 
in your home studio on Saturday night recording another 
demo. If you’re really excellent at one instrument or style of 
music, congratulations—but say hello to all of those other 
fish in the sea that are flashing the same colors as you. One 
thing that can really make you stand out and get that phone 
call from that elusive music star’s manager is the ability to 
be fluent at a number of different instruments or genres. 
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Jon Rauhouse on 
lap steel. 

If you’re really 

excellent atone 

instrument or 

style of music, 

congratulations— 

but say hello to all 

of those other fish 

in the sea that are 

flashing the same 

colors as you. 

However, being good enough to get in through 
the stage door is not enough to keep you out 
there on the boards; it also takes having a great 
attitude and applying style and panache to 
your role. 

Do the math: There are only so many 
musicians who are ever going to be at that 
center stage position. We’ve talked to two pros 
who you’ve certainly heard or seen if you are 
a fan of John Hiatt, Steve Earle, Neko Case, 
Jakob Dylan, Gary Allan, Billy Bob Thornton, 
or Lucinda Williams, to name a few. Both 
of these professionals have years of playing 
behind them and in front of them, having 
countless gigs under their belts with a variety 
of well-known artists in all types of venues 
and sessions. They share valuable insights on 
ways to take your career to the next level by 
breaking out of your musical mold, no matter 
what instrument or genre of music you play. 

Jon Rauhouse is in demand for his unique 
and pure steel-guitar style, but also plays 
guitar and banjo with his own act and 

is currently playing up to five different 
instruments in Neko Case’s touring band. 
David Steele is well-known out of Nashville as 
a great all-around lead guitar player in many 
styles, and he also plays mandolin and bass 
at times. Steele has played in styles ranging 
from the introspective, intimate sound of John 
Prine, to the country rock of Steve Earle, to 
his current gig with country star Gary Allan, 
playing venues as large as stadiums when 
Allen opens for chart-topping acts such as 
Kenny Chesney. 

“In this day and age, it’s kind of hard to 
make a living being just Poison’s bass player,” 
says Rauhouse. “You can’t tour constantly just 
being the same band; you’ve just got to do a 
ton of different things.” Rauhouse has found 
his unique approach to steel guitar to be much 
in demand. “I’ve been playing steel for 33 
years; when I started, there were no learning 
materials, and it wasn’t a cool thing to play,” 
he says. “I’ve always loved the way it sounds, 
but I try not to sound like everybody else with 
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ReVaiver'" MK III set a new standard for capturing the true characteristics of vacuum tubes while giving 
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“If you need to 

sound like Slash, 

you need to have 

his hammer.” 

—David Steele 

it.” Although he started out playing banjo, 
he later learned guitar, mandolin, and other 
instruments; he currently plays 6-string and 
12-string guitars and Hawaiian guitar with the 
Neko Case band. 

Steele’s gig with Allan is in its sixth year. 
His discography includes the albums John 
Prine Live and Steve Earle’s El Corazón. 
To stay versatile, Steele has had to learn a 
variety of performance styles over time, as 
playing in Prine’s band is much different 
than, say, Allan’s rocked-up stadium-country 
approach. Steele has unique experience in 
making the transitions between musical 
acts, crediting the writings of early Method 
acting originator Constantin Stanislavski 

as providing guidance in “filling the role.” 
(Renowned Actor Lee Strasberg developed 
this famed acting school, teaching such stars 
as Al Pacino, Uma Thurman, and many others 
how create the persona and “thought” of a 
character within themselves. Heady stuff for 
sure, but remember, the concert stage is show 
business too.) Although Steele and Rauhouse 
play different genres of music, a common goal 
is to enhance the music of their bandleader, not 
inhibit or overpower. “If you’ve got somebody 
singing like (Neko) Case, there is no need to 
fill up the space with noise,” says Rauhouse. 
“Sometimes I’ll go to a session and they’ll want 
me to play insane amounts of stuff; I try to 
listen to the song and see what it needs.” Steele 
credits former John Mellencamp guitarist 
Larry Crane in helping him understand the 
transition between an intimate Prine gig and 
a stadium-rocking concert event like Allan’s. 
“Your job in that kind of band is to reach 
the farthest guy away from you at the show; 
you have to sound and act big,” he explains. 
As an example, he’s even studied Frampton 
Comes Alive to cop some of Peter Frampton’s 
trademark approach to larger-than-life guitar: 
“There’s a lot of emotion that comes from 
those big rock moments.” 

As any experienced musician knows, 
equipment choice plays a large part of your 
sound—not only in what you use, but what you 
don’t use. “I don’t use effects pedals between 
my steel and the amp,” explains Rauhouse. 
He doesn’t want a digitally enhanced sound, 
preferring to use technique to manipulate 
the tonality. He states the two particular 
instruments he can’t live without on tour are 
the older of his two MSA Pedal Steels, and a 
1930s Slingerland archtop guitar. Musicians 
performing with a wide range of acts usually 
tailor their rigs to the style and scope of their 
gigs; up until becoming part of Gary Allan’s 
band, Steele’s standard rig was a Stratocaster 
and old Fender Blackface amp. “I didn’t 
ever even own a Les Paul,” he says. “It’s a 
very different approach, gearwise, between 
playing “Angel From Montgomery” with John 
Prine and playing a big venue with Allan; I 
had to get into the Les Paul, the Marshall 
and all the pedals. If you need to sound like 
Slash, you need to have his hammer.” This 
sentiment applies to all musicians: If you 
need a particular microphone to help you 
perfectly pair your backing vocal colorations 
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"...when I record 
guitars with the R-101, I 
can't imagine anything 
else doing it better." 
Pro Audio Review 

"Build quality is excel¬ 
lent - this is a very 
neat, solid microphone, 
and is clearly well 
made. The R-101 looks 
and sounds far more 
expensive than it is." 
Sound On Sound 

"There are ribbons and there 
are Royers... and the R-101 is 
a Royer through and through." 
Recording Magazine 

ío Royer Ribbons 
IJ Ô1Ô.647.O121 
t R * www.royerhbs.com 

to your lead singer’s voice, get one. If you’re 
replacing a keyboard player who uses a Fender 
Rhodes, then by all means be ready to have 
that instrument or synth patch onstage. 

Every one of us as musicians has a 
comfort zone; you won’t evolve beyond that 
if you don’t try to learn something new or 
experiment with a different approach or 
instrument. You may even consider adapting 
your fundamental performance technique to 
a new musical style. “Playing behind the beat 
has served me well in the Americana kind of 
act, but in that bombastic, ’80s metal style 
that country acts have acquired, you have to 
play out in front of it,” says Steele. “You have 
to embrace the character, become the point 
guard.” Steele says it took a while to get used 
to playing in the new style, when making 
the move from the Americana/folk sound to 
country, stressing that you really have to pay 
attention to these kinds of style differences, 
or “the audience will immediately let you 
know if you’re blowing it.” 

Besides working with Neko Case on 

tour, Rauhouse’s musical endeavors range 
from Billy Bob Thornton’s Boxmasters 
rockabilly band to his unique steel-guitar-
infused covers of older vocal acts like the 
Mills Brothers with Seattle singer Rachel 
Flotard. “Jon is truly a gem, a great talent,” 
states Flotard. He’s also been an integral part 
of Neko Case’s development of new songs. 
“We’ve been working the songs, and then 
taking them out on the road in short stints, 
it’s really a genius way to do it to see how 
the crowd reacts,” says Rauhouse. 

Both Rauhouse and Steele credit keeping 
an open mind, paying attention, and studying 
hard as key to their success as sidemen 
with a variety of acts—advice that should 
resonate with any musician, no matter 
your instrument or genre. Think about all 
the great players and singers you admire, 
and you’ll most likely find a great amount 
of versatility in all of them. Robert Plant 
crooning “Sea Of Love” has a very different 
sound than him belting out “Whole Lotta 
Love.” John Mayer’s transition from teen-
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angst ballads to deep blues within the same 
concert set is truly an exercise in applying 
a broad swath of musical knowledge. Get 
inspired by artists like these; branch out, 
try something new: If you play keys, absorb 
Dave Brubeck and Deep Purple. If you’re 
playing sax, study Clarence Clemons and 
Charlie Parker. If guitar is your main 
instrument, spend some time with a 
mandolin, a piano, or a harmonica. Whether 
or not you’re a singer, study harmony theory 
and learn to sing some backing vocals. The 
more you know, the more you’ll be able to 
adapt a broader approach to your trick bag 
of musical abilities and the farther you’ll 
be able to go. This philosophy has worked 
well for both Jon Rauhouse and David 
Steele. Only a select few are ever going to be 
that star at the front of the stage under the 
brightest spotlights; there’s a much better 
opportunity out there to be a successful musician 
if you can embrace and master versatility at a 
number of musical skills. It could make you a 
part of something really great. ■ 

www.solidstatelogic.com 

Work Faster. 
Sound Better. 

Large-scale commercial 
studio heaven IO 

From our integration of the project studio environment, 
through to our pioneering large-format studio consoles, 
SSL has defined the hybrid approach to modern production 
workflow where the very best classic SSL analogue console 
technology meets high-speed DAW control. 

Mid-scale commercial 
studio powerhouse 

Nucleus. 
In-the-box pro 
project studio 

Matrix. 
Integrate your 
analogue outboard 

Advanced DAW Control :: High Speed MIDI Over Ethernet :: 

Transparent SSL Mie Pre's :: Classic SSL Analogue Processing :: 

Depth & Definition With SuperAnalogue™ Summing :: 

Studio & Artist Monitoring :: Streamlined Session Management 
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Solid State Logic 
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Fig. 1 The Waves C4 plug-in 
can be used as a split-band 
compresser to make dynamic 
EQ adjustments. 

Fig. 2 Soundtoys Decapitator 
is one of several plug-ins that 
add tone that is unattainable 
with EQ. 
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Mixing the 
Ultimate 
Lead Vocal, 
Part 2 
Use effects to 
shape timbre 
BY MICHAEL COOPER 

last month, I detailed ways to use dynamics 
processing to park a lead vocal track at the 
perfect level in a mix—not too loud, not too 
soft. This month, we’ll talk timbre. I’ll discuss 
some fantastic plug-ins that splash on unique 
color that no equalizer can touch. You’ll learn 
how to use advanced compression techniques 
to alternately control and hype your singer’s 
tone. But first, I’ll shout out a few basic tips. 

Shape with EQ Sculpting the perfect timbre 
for your vocal track begins with assessing 
the track’s weakest qualities and correcting 
them. If the vocal sounds boomy, roll off bass 
frequencies below 100 or 150Hz with a mild 
shelving filter. (A 6dB/octave roll-off works 
well.) Use a high-pass filter with extreme 
caution to dump rumble or kick-drum bleed; 
setting the corner frequency too high will 
make the track sound thin and harsh. 

Does the vocal sound muddy but otherwise 
have a pleasingly deep bottom end? Use a bell¬ 
curve (also known as peaking) filter to cut at 
around 200Hz. Sometimes a vocal will have 
plenty of bass and articulate highs but still 
sound too thin. In this case, boosting slightly 
with a bell-curve filter at around 1kHz can 

broaden the sound. Don’t overdo it, though, or 
the track will sound nasal. 

Many vocal tracks benefit from having 
several dB of boost in the 4kHz region—again, 
with a peaking filter—to make them cut 
through a dense mix. If consonants are not 
quite articulate enough, boosting slightly with 
a shelving filter above 12 or 13kHz should 
improve intelligibility while also adding a 
sense of airiness. Tread softly—too much 
high-frequency boost will increase noise and 
sibilance and make the track sound brittle. 

Use Split-band Compression When 
inexperienced singers croon through a 
directional mic, they may arbitrarily vary their 
distance from the mic throughout the song. 
Due to the mic’s bass proximity effect, some 
phrases will sound more bassy or muddier 
than others. You could automate varying 
amounts of EQ cut line-by-line to compensate, 
but a split-band compressor will get the job 
done much faster. 

The Waves C4 plug-in works great for this 
purpose (see Figure 1). Set one of the bands to 
cover a range roughly between 90 and 300Hz. 
Bypass all the other bands. In extreme cases, 
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... take control of your room!" 

London Calling! 
New ^¿macoustic London Kits for Every Room! 

& 

Kits are 
to make 

conversation with renowned 
jroducer/engineer Dave Rideau 

your room sound great! Each kit comes 
with the highly acclaimed Broadway™ fabric 
covered glass wool acoustic panels to 
deliver smooth, even absorption down into 
the difficult to manage bass region. 

A division of Radial Engineering Ltd. - 1588 Kebet Way, Port Coquitlam BC V3C 5M5 

www.primacoustic.com 

■low did you configure the panels? 

have a wall directly to my left where there 
s no opposing wall to my right. I decided 
o go floor to ceiling with 3 " thick panels to 
nake this wall "disappear" as much as 
Mssible. Then I configured 12"x48" 
3roadway 2" panels on the parallel walls 
vith space between them to control the 
irst order reflections. I then added a 
MaxTrap corner bass trap. 

Did you do the set up yourself? 

' did. I like doing this sort of thing. I actually 
jot my firstj ob in the industry as part of 
he crew that built Westlake Recording 
studios in Los Angeles. 

What improvements have you noticed? 

The room sounds great! The sound-stage 
s more focused and I noticed a big 
mprovement with a tighter low end. I 
arely playback at louder levels but when 
dients are over it happens. Now it sounds 
much less congested. 

How does it translate to other rooms? 

The main test I measure my mixes by is 
row they translate to the mastering 
ooms I use. The ultimate compliment you 
an receive from a mastering person is "I 
iidn't have to touch my EQ". That happens 
more often since I treated my room with 
’rimacoustic Broadway panels. 

Tests show Primacoustic Broadway panels absorb far 
more bass than common acoustic foam panels. 

Dave, tell us about your studio... 

Zane River Studios is my personal 
nixing room where I now mix 80% of 
ny projects. It is a fusion of digital and 
tnalog technology. 

Vho are some of the better known 

■Jients you have worked with ? 

'anet Jackson, Usher, George Benson, 
iting, Al Jarreau, TLC, Kirk Franklin and 
¡arth. Wind, and Fire. 

Vhat do you do there as opposed to a 

ommercial studio? 

LOVE commercial studios... it is where I 
tave spent most my career. But changes in 
nur business have forced producers to find 
vays to get projects done for less without 
acrificing guality. Recording in big rooms 
vith the interaction of musicians then 
‘diting and mixing in a well designed 
tome studio seems to give us the best 
lang for buck. 

Vhat acoustic problems did you have? 

had a decent sounding room before but 
it higher volumes certain gremlins raised 
heir ugly heads, mostly evident in the 
ow-mids. 

Primacoustic London™ Room 
available in just the right size 



LEARN mixing 

you might need to set the active band’s 
range as deep as -18dB. Adjust the threshold 
control so that gain reduction only occurs 
when the track would otherwise sound too 
bassy or muddy. 

Make it Sizzle Last month, 1 discussed 
reasons why you’d usually want to place 
dynamics processors before EQ on a lead 

vocal track. There is, however, an advanced 
technique that breaks that rule. To fashion 
an urgent and hyper-detailed sound, place a 
de-esser after your equalizer. In the equalizer, 
apply several dB of boost above 4 or 5kHz 
using a shelving filter. The de-esser should 
be set to treat the same frequency range. (See 
last month’s installment for more tips on using 
de-essers.) Adjust the de-esser’s threshold to 

Professional Studio 

just using headphones 

Living Room 

Bedroom 

Now you really can mix on headphones. 

Headphone output quality exceeding interfaces five times its price 

Focusrite For more information: (310) 322 5500 

www.focusrite.com/VRM_Box SOUND IS EVERYTHING 

VRM Box'“ is a compact mix monitoring / interface solution worthy of your studio 
headphones. With patent-pending VRM technology from Focusrite, now you can 
mix anywhere, anytime. 

Mix in the middle of the night without waking anyone. Mix as you travel from the gig 
to the studio. Mix from the sweet-spot in acoustically perfect environments. Jump 
from room to room, switching from speaker to speaker, without ever burning a CD 
or leaving your seat. 

Hear your mix, 
through 15 different speakers, 

in different environments 

silence any sibilance and keep the singer from 
sounding too piercing in his top register. Quiet 
phrasing toward the lower end of his range 
(passing under the de-esser’s threshold) will 
sprout detail like the Hubble Telescope. 

Go Beyond Filters Several standout plug¬ 
ins offer meta-tone that can’t be achieved 
using equalizers. Waves Aphex Vintage Aural 
Exciter includes a MIX2 mode that sounds 
outstanding on rock vocals. It pulls the 
midrange dramatically forward, increasing 
clarity and intelligibility while simultaneously 
quashing sibilance. 

SPL TwinTube offers separate controls for 
dialing in tube-like harmonics and saturation. 
You’ll swear you’re hearing high-end, modern 
tube circuitry being added to your vocal track; 
it sounds that convincing. For a more vintage 
tube sound, Soundtoys Decapitator is your 
ticket back to the future. The “Style A” setting 
models the drive preamp of a ’50s-era Ampex 
350 tape recorder. Boost Decapitator’s Drive 
control, roll off some highs, and set the Mix 
control to around 70% wet for a velvety, fat 
tone (see Figure 2 on pape 80). 

A vocal that sounds thin and two-
dimensional can also be fattened up by running 
it through the Slate Digital Virtual Channel 
(part of the company’s Virtual Console 
Collection bundle). The plug-in’s Brit N setting 
beautifully models the colorful solid-state 
distortion of a Neve console, adding subtle 
girth and depth. 

Ride ’Em, Cowboy! Always approach 
your settings for dynamics processors, tone¬ 
shaping plug-ins, and faders as your starting 
point and not the finish line. Don’t be afraid 
to automate EQ and fader adjustments line-
by-line—or even for one lyric or syllable—if 
that’s what’s needed to make every moment 
of the vocal performance an event. The Waves 
Vocal Rider plug-in is a great time-saver; 
following a couple minutes of setup, it will 
automatically ride levels on your vocal track 
to near perfection. Make the last few fader 
adjustments manually, if needed, to make your 
vocal riveting from start to finish. 

The lead vocal track should now sound 
anchored and spectrally balanced, but dry. 
Tune in next month, when we’ll kick it up a 
few more notches in star quality by adding 
attention-grabbing effects! ■ 
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Go all out with your new all-in-one MOTU studio 
Run DP7 on a new quad-core iMac, add a 6 x 6 Audio Express interface, 

and customize your system with the latest desktop studio technology. 

Apple iMac 
Now with a quad-core processor in every model, up to 3x faster graphics, and much more 

New quad-core Intel Core ¡5 processors are standard on the new iMac. Choose a 21.5-inch iMac with a 2.5GHz or 2.7GHz quad-core Intel Core ¡5. 

Or expand your view with a 27-inch iMac featuring a 2.7GHz or 3.1GHz quad-core Intel Core ¡5. You can even configure iMac with the fastest quad¬ 

core processor available — the Intel Core ¡7. All the models use Intel's recently refined chipsets, which perform up to twice as fast as the previous 

generation. What's the bottom line for your MOTU studio? More tracks, more plug-in processing, more virtual instruments, and ultra-low latency. 

MOTU Audio Express 
Personal studio I/O with mixing 
Thanks to MOTU's hybrid interface technology, 

the Audio Express connects to any current Mac or 

PC via FireWire or high-speed USB 2.0. Connect 

your mic, guitar, keyboard, and digital input, and 

you are ready to make pro-quality recordings in 

your personal studio or mix live inputs on stage. 

MOTU 
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Shure Beta 181 
Ultra-compact side-address instrument mies 

Designed for discrete placement and control in live or studio environments, 

Beta 181 features interchangeable cardioid, supercardioid, omnidirectional and 

bidirectional capsule options for superior versatility. The small diaphragm design 

provides superior audio with consistent, textbook polar responses in a form 

factor small enough to get close to the source in the tightest conditions. 

High SPL handling, ultra smooth frequency response, and interchangeable polar 

patterns make this the perfect stereo mic pair for any technique in the book. 

Genelec 8040A 
Active bi-amplified studio monitor 

With performance comparable to much larger systems, but in a 

compact package, the bi-amplified Genelec 8040A is ideal for 

use in many MOTU studio situations where wide frequency 

response is needed but space is limited. Use the 8040A for 

nearfield monitoring in project/home studios, edit bays, broadcast 

and TV control rooms, and mobile production vehicles. 

Expert advice 
Call your Sweetwater Sales Engineer today 

for expert, up-to-the-minute advice regarding 

every aspect of your MOTU all-in-one studio. 

No one knows MOTU better that Sweetwater! 

Value Added 
Reseller 
Professional Audio 

(800) 222-4700 
www.sweetwater.com 

FREE^ 
K SHIPPING 
NO MINIMUM PURCHASE 

ON MOST OROOS CONTACT US FOR MORS WFO 



Everyday 
Snare and 
Kick Tweaks 

the sound of the kick and snare helps set the 
mood of a song and often becomes a signature 
element. When it comes time to mix, it is 
handy to know which frequencies to focus on 
when you want to enhance a drum track for a 
specific musical style or when you’re looking 
for certain kinds of effects. 

frequency that gives the drum character and 
focuses its sound in a mix. Wooden snare 
drums sound particularly good with a boost of 
a decibel or two in this range. 

Crack Solid backbeat? No problem. Push 3kHz 
up a bit to propel your track like a gunshot. 

EQ prescriptions for 
any song style 
BY GINO ROBAIR 

Oh, Snap! The snare is the most complex 
drum in the kit, primarily because of the 
wires stretched against the bottom head. Its 
tone is a blend of high and low frequencies 
that make it perfect for marking out beats 2 
and 4. As the all-important backbeat, a snare 
track needs to have weight, though not at the 
expense of upper-harmonic content. From 
the solid smack of a Motown track to the 
high-frequency ring found in ska, there are a 
number of EQ settings that will lend the right 
attitude to a snare part. 

In terms of the drum’s EQ, your magic 
numbers are 1, 3, 5, and 10kHz—easy to 
remember. At the other end of the dial, 
200Hz is your target. Because of the nature 
of the drum, you won’t have to boost these 
frequencies much to get good results; a dB or 
two is usually all you need. 

Pop When you literally want that snare to 
pop, start with a boost around 1kHz. It’s a 

Snap Snap it up by adding a bit of 5kHz to 
bring out the harmonics of the stick hitting 
the head. 

Sizzle When you want something in the 
air-band, a touch of 10kHz will do it. But be 
subtle; you will add harshness if you push 
this band too far. 

Punch To add meatiness to the snare, 
try a small boost at 200Hz. This range is 
particularly useful when you want a solid 
backbeat that doesn’t call attention to itself. 
If your original track is too boxy, cutting this 
frequency by a decibel or two will help. 

Four on the Floor The bass drum is also a 
somewhat complex instrument when it comes 
to recording, thanks to its blend of low-mids 
and the high-frequency tick of the beater 
striking the head. There are many bass drum 
mies available, and each model emphasizes 
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React. Revolve. Record 

6 
The new multi-pattern Reactor 
pushes the envelope of modern 
microphone performance and 
design while making multiple 
mic setups a breeze. 

FEATURES 

■ Large-diaphragm premium 

condenser capsule 

■ Three recording patterns: 

Omni, Cardioid, 8 Bi-directional 

■ Swivel head allows for flexible 

placement and multi-mic 

positioning (like Mid/Side. X-Y) 

■ Unique selection method with 

magnifier for easy toggle 

• Fully discreet. Class A solid 

state components 

• LED backlit pattern selection 

■ Simple pop filter installation 

■ Includes custom designed 

storage case and shockmount 

Mien »phot tes 
www.bluemic.com/reactor 
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drums 

different parts of the frequency spectrum to 
suit different musical styles. Nonetheless, there 
are certain characteristics you can enhance or 
diminish with judicious amounts of equalization. 

Boom If you’re looking to push some air, 
808-style, 80Hz is the ticket. But be careful that 
the results don’t cause the kick drum to compete 
with the bass or other instruments. Often, you’ll 
find that rolling off a bit of this frequency will 
help the definition in the rest of your mix. 

Wallop When you want to feel the kick drum 
in your chest, a touch of 220Hz will do the trick. 

Thud To add some punch, dial in a bit of 
1kHz. If you’ve close-miked the drum from 
the inside, you’ll find a lot of richness in this 
frequency band, and a few decibels is all 
you’ll usually need. 

Attack A boost at 5kHz will enhance the 
impact of the bass drum beater on the 

head—perfect when you want to add clarity 
and definition. 

Click Put a bit of sting in that smack with a 
slight boost in the 12kHz register. Just a touch 
is all you need when the drummer is playing 
16th-note parts on the kick. 

Further To add intensity while recording a 
kick drum, boost the signal at 100Hz and add 
a touch of compression set to -lOdB with a 2:1 
ratio. Follow this with a gate that shuts down 
the tone a few milliseconds after each hit. The 
result will be a well-articulated punch that 
makes everyone in the room smile. 

Get it Down Ultimately, EQ should be 
the last resort when it comes to tone 
sculpting. Instrument choice and tuning are 
important, of course, but savvy engineers 
start by selecting a mic that yields a drum 
sound appropriate to the song and musical 
style. Think of the microphone as your 

primary filter in the recording chain: How 
does it change the frequency spectrum of 
the kick compared to how the drum sounds 
in the room? 

First and foremost, however, is a killer 
take. Before you get into processing, you 
should have a groove that provides a solid 
foundation for the song. No amount of EQ 
or compression is going to save a weak 
or sloppy drum part. So, don’t waste time 
tweaking the mic placement at the expense 
of a performance. If the drummer is ready to 
go, place the mies and start recording as soon 
as possible. Don’t sap his or her energy with 
endless soundchecks so you can home in on 
the perfect sound. Performance trumps mic 
placement, period. Be ready to capture that 
perfect take when it happens. ■ 

■ More Online 
Check out our 
comparison of 11 
bass drum mies. 
emusician.com/september2011 

For 35 years, KK Audio has built studio furniture for leading composers in the music, film, television, and 
gaming industries. Our clients, who have won all major industry awards, including the Grammy, the 

Oscar, the Golden Globe, the Country Music Award and the Emmy, turn to KK Audio for expert design 
and masterful construction. We are introducing our NEW line of professional and affordable workstations, 

the "KI " series. 
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Home-Brew 
Film Scoring, 
Parti 
Getting up and running is a 
lot easier than you think 
BY BUDDY SALEMAN 

the craft of film scoring might seem arcane or esoteric to the beginner, but 
truth be told, it isn’t. While there is a quite a bit of engineering involved in 
the creation of a score, there is a process that can be followed easily and 
swiftly, that is very adaptable for the composer at home; and I’m going 
to break it all down for you in a three-part series of articles. Don’t expect 
this series to make you into a Jerry Goldsmith or Danny Elfman; but after 
reading this, you can expect a working understanding of the composer’s 
role in a film and the basics you need to get started from your home. 

You will obviously need a workstation and audio interface to create 
your project. Your system does not have to be the most modern revision, 
or even HD; it basically has to service your needs by allowing you to 
work at home. So don’t let gear freak you out! You will also need either a 
keyboard and or guitar controller with a sound library at your disposal. For 
discussion purposes, I will be using Pro Tools as my starting point; I will 
assume that you already understand a basic audio/MIDI signal chain. 

You will need to configure your “video” chain, as well. Here are two 
simple options: The first is a two-computer monitor setup; the first 
monitor displays all of your audio data (plug-ins, editing window) and the 
second displays your video data. The second method (my preference) is 
a two-computer monitor set-up plus a video monitor. This configuration 
gives me all of the screen real estate I need for editing audio and working 
with plug-ins, as well as a nice, large picture to play off of. It is important 
that you reference as large a video picture as possible. When I was first 
starting out, having a larger screen imparted a much more “cinematic” 
feel to my work in the studio, which gave me a huge psychological boost 
in my efforts. Having a bigger picture also allows you to see more of the 
subtle visual nuances in the film; you can use these visual cues for audio 
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LEARN composing 

cues in the score. I use a Canopus ADV 110 
as my video converter. This is connected to 
my workstation via FireWire, and to my 
video monitor using either RCA or S-video 
connections. I have both 21-inch and 32-inch 
flat-screens for video playback. 

Remember to set up your session for video. 
This means that all frame rates and sampling 
rates should match; a mismatched frame rate 
could unlock your video from your audio 
and wreak havoc with the process. I ensure 
frame rate consistency by importing the film 
first, before I do anything else. In my case, 
Pro Tools automatically sets up the session 
to follow the film’s frame rate settings. I also 
ask the director for all of the vital technical 
audio info (sampling rate, bit depth—the most 
common being 16-bit at 48k) so I can then 
create a session using these settings. Make 
sure that when you get your video assets, the 
video comes as a Quicktime DV. This will play 
over the Firewire connection and not just your 
computer monitors. 

To make sure that your video will play in 
Pro Tools, you then need to go to the Options 
pull-down menu and select the Video Track 
Online option; in the same menu, click the 
Video Out FireWire choice to play it on the 
external monitor. 

The last task on our setup list is to deal with 
Video Sync Offset. This is a delay in playback 
of video in Pro Tools caused by sending it out 
over the FireWire connection. 

Go to the Setup pull down menu and click 
on the Video Sync Offset Option. This will 
bring up a small window that will give you two 
choices for offset, Quicktime or Avid. At my 
studio, most of the films we work on come in 
the form of a Quicktime movie so that is our 
choice. Make sure that eveiything is happily 
locked up as well as can be; we have also found 
out that for our system, 25 quarter-frames of 
offset works well. 

Okay, we are now set up and ready to go!. 
Next month, in Part 2, I’ll discuss the elements 
of the score. ■ 

When I was first 

starting out, 

having a larger 

screen imparted 

a much more 

“cinematic” feel 

to my work in 

the studio. 
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Shine on You Crazy Lightman: Thane Thomas and his 
weapons of mass production. 

A Stage 
Lighting 
Primer 
Simple tips to enhance 
your live show 
BY JIM GREER 

the following is excerpted from The Best of Gig 
Magazine; to read this free digital publication, 
visit nxtbook.com/nxtbooks/newbay/bestofgig. 

Meet veteran lighting designer Thane 
Thomas who has lit “zillions” of acts—including 
Chris Isaak, Jerry Garcia, Tom Waits, and 
Ronnie Spector—through his work at Slim’s 
nightclub in San Francisco since it opened in 
1988. Here, he shares tips for gigging bands to 
get the most out of their lighting situation. 

What does “lighting design” mean? 
Design is the overall scope of the lighting 
scene, from the perspective of being further 
back in the room. You can produce a whole 
variety of looks even if the gear available 
is somewhat limited. I don’t approach it as 
a technical artist; it’s more about personal 
motivation. I try to get hold of a band’s music 
beforehand, and use that to make the mood or 
the setup of the design. It’s really helpful when 
they have an idea of what they want or they 
get in touch with me ahead of time. 

What does it mean to focus the lights? 
Focus is just pointing the light where you 
want it to go. It’s really simple in terms of 
conventional lights. You point them where 
people are, or maybe not where people are, 
depending on what you want to see. For 
people’s faces, [at Slim’s] we operate under 
the auspice of the hotspot, which is the 
central beam of the light called the beam 
angle, verses the field angle, where the light is 
at about 50% of its value. I generally focus the 
front lights, usually soft white, on the upper 

chest—never right in their face. I rarely use 
any color on the front lights, so I only have to 
run the dimmer up about 30%; that way it’s 
never too bright for the performer. 

For focusing, you can get a ladder and move 
the lights around, but you might save some ladder 
climbing and time by just moving six inches and 
being conscious of where the light is shining. You 
just squint and look up at the light and see where 
it’s hottest and brightest. This can really make a 
difference from the audience’s point of view. 

How does color factor in? 
That is a very subjective thing. I prefer having 
the look of the design be people-oriented, where 
you can really see faces, and then you use the 
colors and effects behind them for spectacle. 

White lights can be really interesting. All-
white is a really definite look, and it will look 
more intentional. Many artists will actually 
ask ahead of time that we pull all the gels. I 
remember seeing The Jam do a show with 
all-white light. Henry Rollins is an all-white 
light person, and so is PJ Harvey. On a less-
conscious level, lighting can compliment the 
show in a massive way when the light fits 
really well. I remember doing something with 
Tom Waits when he took a break from the band 
and went over and played piano. I took four or five 
lights, really clean beams, and just lit it from the 
top and the front It looked really stark and almost 
dismal, that sort of dilapidated post-apocalyptic 
kind of vibe. It was good for shifting the focus 
because the beam of the light can point the 
direction you want the people to watch, which is 
known as throwing focus or pulling focus. 
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LEARN live 

Take a band who walks into a club with a 
small lighting setup but nobody to run it. 
What can they do besides just turn it on and 
leave it on? 
The band should have foreknowledge of what 
they want to look like and then do their best 
with it once they get there. In theatre, the 
expression is to “find your light.” You say it 
to the talent, because generally in theatre the 
light is very well-focused. Talent moves all 
over the place, and they have to get good at 
finding the light that’s going to present them. 

It’s important to think in terms of composition. 
If a band will set up in a way that fits the pre¬ 
design of the lights, looking to get under the lights 
rather then setting up in the same exact way they 
always do, it might make more of a statement. 

A lot of gigging bands are playing places 
with little to no lights available. What are 
some creative ideas for these situations? 
I would take something along. A band can 
go out and buy one or two little goodies-
like a strobe, a smoke machine, or a bubble 
machine—that will make a difference. I think 
it’s really enterprising when bands do this. 
I’ve seen some bands come in with those 
nine-dollar yellow construction lights and 
have someone in the band operate them from 
the stage with a footswitch. If you’re in a 
little bar with no options and it’s impossible 
to expand, take a totally different approach. 
Get lateral and broad in thinking. Go for an 
unconventional look. For one show I had 
an old chase unit, which is the box that 
changes the lights automatically. It had 
only three light inputs, but also an audio 
input that would change the light based 
on the audio frequency. So I grabbed three 
unconventional lights—a photo flood, a clip 
light, and an auto trouble light—and set them 
up, one on each member for a three-piece, 
and let the chase unit do its thing all night. 
It went from looking pretty boring to having 
a really cool avant-garde look, and made it 
memorable. It was a design, not just blinking 
lights, which is the way to approach the 
whole job of lighting. 

Are there some common rules or unwritten 
laws that lighting designers share? 
I try to be careful about blackouts, leaving 
people in the dark too long, because usually 

they like to see what they’re doing up there. 
I’ve also learned that if you put red light 
from the sides or back, it can cancel out 
the LED lights on pedals. The worst thing 
is the whole MIDI bank of alphanumeric 
displays that can disappear with red light. 
So I avoid that. It looks great when a song 
ends abruptly to have a total blackout, but 
then you don’t want them tripping on cords, 
so I’ll bring up a little work light. I also try 
not to blind the talent, so the front lights will 
usually be at about 30%, and that allows the 
talent to see the crowd—it really helps to 
know that there is a crowd there. 

So I’m in a band coming into your club. 
What’s the protocol for how I deal with you? 
Approach the lighting designer diplomatically 
and say, “We’re this band, and we don’t 
have a lighting person, but we have some 
ideas.” Bring a set list, and by the name of 
each song, write the feeling of it, or what 
you might like to see. Write down anything 
unusual that happens, like running around, 
or climbing on a P.A. speaker, or going out 
into the audience. Terri Nunn, the singer 
from Berlin, is really good at asking the right 
questions, like, “How far can I go out in the 
crowd so that the follow spots can still get 
me?” and that kind of thing. 

The most important factor in this 
process is to validate the lighting 
designers and let them know that they 
have some meaning to the show. Give 
them more responsibility and they’ll rise to 
the occasion. 

Do you have any final words of wisdom 
you’d like to drop on the gigging musicians 
of the world? 
With lights, it’s not so much about the 
technical competence of a band; it’s about their 
spirit and attitude. It is a real bonus when a 
band expresses interest in the lighting design, 
because it shows that they care about the show 
and the people who are working for them. I’ll 
pull out all the stops for someone who’s nice 
about the whole situation. ■ 

More Online 
Read the extended 
version of our interview 
with Thane Thomas. 
emusician.com/september2011 
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Size Up 
Your Show 
Taking your stage 
performance to 
the next level means 
doing some serious 
self-evaluation 
BY KAITLIN MCGAW 

artists have a ton to juggle and master in 
order to pull off a successful show. From 
executing thorough promotion to securing 
proper gear to memorizing lyrics and licks 
to documenting it all for social networks, 
the list of “to dos” sometimes seems endless. 
But when was the last time your to-do list 
included mastering a new approach to the 
performance of your song? 

Improving your performance is nuanced 
and requires a critical eye in self-evaluation. 
Evaluating your presentation (not just your 
song or lyrics) may feel awkward at first. 
You’re not a theater-trained actor, you’re 
rock and roll, or jazz, right? Improvisation 
can’t be planned. But there are elements of 
your stage presence that you can experiment 
with and practice that will yield a deeper 
connection with your listeners, regardless 
of your genre. Having taken several 
workshops with performance coaches 
(most notably Steven Memel in Los Angeles 
[stevenmemel.com] and Tom Jackson in 
Nashville [tomjacksonproductions.coml ). 
I’ve picked up some great tips to take your 
performance to the next level. 

Check Yourself Out Video your next show 
from start to finish, including stepping onto the 
stage to the point and exiting it. After the buzz 
of the night wears off, watch the entire video 
as if you were in the audience. Musically, you 
may notice lulls and mishaps—those are things 
to address in your rehearsal. But what else is 
there? Do you get bored at any point watching 
the show? Chances are the audience may have, 
too. Focus on posture and placement: Are you 
stuck in the same spot onstage the whole time, 
regardless of the song? The goal is to create 
levels and dimensions, even if you feel bound 
to your amp. Next rehearsal, experiment with a 
different presentation. 

Fill In the Blanks Notice what you say 
between the songs—does your banter draw 
listeners in or leave people wanting to get refills 
on their drinks? If you are a talker, try a few non¬ 
breaks between songs to see how it flows with 
the audience. Never admit your weaknesses by 
admitting to the audience something like, “I’m 
sick,” or, “we just learned this song yesterday.” It 
leads the listener to expect you to fail, and he or 
she may not even hear the song. 
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LEARN performance 

Do you get 
bored watching 
your show? 
Chances are, 

the audience 
will, too. 

Review the Best You know you love the 
performances of U2 just as much as their 
records? Have you watched a live show to see 
how they connect with their audiences all over 
the world? Rent a few concert videos for the 
sole purpose of taking notes on the things that 
are great, and the things that are simply average. 
Each time you watch, focus on a single element: 
mic technique, guitar performance, or the way 
the band members interact with each other. 

Rehearse the Whole Show Why not 
use one rehearsal a month as a practice 
show? Exclude side talk, bathroom breaks, 
banter, and tuning breaks, and perform 
the fullest version of what you will do at 
the venue. Amp it up a notch and invite 
two or three people to watch, and run 
your show with breaks for audience talk— 
where you actually practice how you talk 
about the songs. Steven Memel encourages 
acts to spend serious time practicing and 
perfecting their “show” in the same way 
they approach studio recording. 

Set Your Stage Tom Jackson encourages 
acts to set the stage the way they see fit; your 
engineer is going to have a basic setup ready 
for you to customize. Move monitors where 
you need them for optimum performance as 
well as sound. As a singer/pianist, I had found 
myself feeling “stuck” behind the piano. Now 
I play the electric piano standing up for club 
shows, to uplift the energy and connection. 

End Like a Pro Next show, why not exit 
the stage before breaking your gear? Even 
just a 30-second break allows a sense of a 
closure to the show, and your audience will not 
immediately see you go from rock star to roadie. 

Having taken a critical eye to my own 
performances, and video-reviewed both 
rehearsals and shows, I’ve made several 
changes to my audience interactions, stage 
set-up, and song performances. Your show 
will always be a work in progress—for if you 
ever get to the point where you are 100% 
comfortable and nearly on autopilot, it’s time 
to push yourself to the next level again. ■ 

Make Music Your Life! 
Learn about audio for music, 
film, gaming and live sound in 
our 'state-of-the-art' studios. 

Welcome to the world of... 
FAUDIO RECORDING 
TECHNOLOGY! 

It's not too late to apply, | 

scholarships are still available! 

Classes start August 25. 

FIVE TOWNS COLLEGE mm.nc.edu 
305 H. Service Road Din Hills. Hew York 11746 email: admissions : nc.edu 

Attend a four-year college 
that takes music as 

3 seriously as you do. 
Earn a degree in 

Business or Music with 
a concentration in 

AUDIO RECORDING 
TECHNOLOGY 
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BETTER RECORDINGS 
_ START HERE 

Learn the Tools 

Beginning Pro Tools LE 8 
Alfred's Pro Audio Series 
DVD 

Beginning 
GarageBand ’09 
Alfred's Pro Audio Series 
DVD 

Get the Sound 

Audio Fundamentals 
By Matt Donner, 
Steve Heithecker, and 
George Peterson 
Book & DVD 

The Studio Builder’s 
Handbook 
By Bobby Owsinski 
Book & DVD 

Mix & Master 
)NC iO".'jN_ IK VASHW. fWaPSHM«® 

THE AUDIO 
MASTERING 

HANDBOOK 

Share Your Music 

The Art of Mixing 
(2nd Edition) 
By David Gibson 
Book 

The Audio Mastering 
Handbook 
(2nd Edition) 
By Bobby Owsinski 
Book 

The Laptop DJ 
Handbook 
By Jason Emsley 
Book 

Rip Your Own 
By Casey Kim 
Book 

Sound Advice on 
Music Production 
By Bill Gibson 
Book & CD 

BUY THEM TODAY at atfred.com/proaudio or at any of these fine retailers: 

amazon.com EÛftor gf Long & McQuade 
Zenter 

12829EM09.il 



power 
app 

Steinberg 
Cubase 6 
Create a tempo map 
from long audio tracks 
BY CRAIG ANDERTON 

OBJECTIVE 

Derive a tempo map from a project’s 
audio track to allow importing 
additional clips and loops that follow 
the project tempo. 

BACKGROUND 

Cubase offers several ways to warp 
tempo to audio, or audio to tempo. 
However, Cubase 6’s Tempo Detection 
algorithm can analyze lengthy tracks 
and create a tempo map, even if the 
tempo varies. 

TIPS 

■ Stepl: The audio 
must be at least 
seven seconds 
long, and have 
identifiable beats. 

■ If after analysis 
you import REX 
or Acidized files, 
they will conform 
to the new tempo 
map automatically. 
With standard 
clips, select the 
clip, then go to 
Audio > Advanced > 
Stretch to Project 
Tempo. Often, this 
is all that’s needed 
to conform the clip 
to tempo. 

Step 1 Import the track you want to analyze 
(note that this one is almost two minutes long). 

Step 2 
Double-click on the track to 
open the sample editor, and 
make sure that Musical mode 
is off (gray). 

Step 3 
Go to Project > Tempo 
Detection to bring up the 
Tempo Detection panel. 

Step 4 
Click on the Tempo 
Detection panel’s Analyze 
button, then wait for 
analysis to complete. 
Cubase will generate a 
tempo track. 

Step 5 
Turn on Click in the transport, 
and start playback to verify 
that the clip audio matches up 
with the metronome. 

Step 6 
Even with varying tempos, 
most of the time Cubase 
will get the analysis right. 
If not, the documentation 
describes how to use 
several tools to fine-tune 
the analysis process. 
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Marketplace 

Ô2Ô-6Ô4-62Ô4 

www.whitewaterrecording.com 

Check us out 
on the Web 

and Facebook 184 Sleepy Gap Rd. 
Asheville, NC 28704 

Whitewater Recording 
Audio/CD Mastering • CD/DVDs 

Serving the 

recording industry 

since 1987 

Complete Mastering 
After complete analysis of your mixes, we will creatively adjust 
necessary dynamics, equalization, stereo enhancement, 
maximize volume, clean up fades/starts, encode CD text and ISRC 
codes and create a PMCD or DDP file set ready for replication. 

$375 
UP T012 SONGS 

FREE 
BAR-CODE 
WITH ALL 
RETAIL 

CD ORDERS 

IODO Retail cos $1199 Short-run CDs - 50 S169 100 $299 
(includes graphic design, color insert, color cd print, box, wrap) 

Want to advertise in the Marketplace? 

Contact: 

Contessa Abono, 650-238-0296 
Specialty Sales Associate, North 

Donovan Boyle, 650-238-0325 
Specialty Sales Associate, South 

The only monitor controller 
with cue mixing capability. 

QS8 Features: 
Talkback to artist 
Cue mix capability 
Eliminates latency on overdubs 
Passive Control room monitoring 
Analogue summing 4 stereo stems 
Like having a console in a 1U space 

In the end it’s always analogue. 
www.colemanaudio.com 
coley@colemanaudio.com 
Phone (516) 334-7109 

„e* XQP 535 
Program EQ 

500 series 

® ® ® www-xc1Paudio.COm 
Nice guys. Yes we are. 
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ACOUSTIC PRODUCTS & SERVICES CATEGORIES 

EDUCAT1ON/TUTORIALS 

ACOUSTIC PRODUCTS AND SERVICES 

PARTS/ACCESSORIES 

MIXING/MASTERING 

FURNITURE 

SOFTWARE 

EQUIPMENT REPAIR 

ACOUSTIC PRODUCTS & SERVICES 

High-end acoustics for serious professionals 

Please see our web site for a wealth of 
product information, demo videos, and 
amazingly clear explanations of acoustics. 

www. Real! r a ps . co m 
:all Toll-Free?] 866-732-5872 

RealTraps is the premier source for high performance 
acoustic treatment. Our customers include Bob Katz. 
Barry Gibb. Charles Dye. Tony Maserati. Nile Rodgers. 
Bob Clearmountain. Butch Vig. and many others. Whether 
you're a seasoned pro. or a hobbyist wanting the very 
best acoustics possible. RealTraps has the ideal solution 

Pocket Sound 
Booth™ 

ambient sound 
a echo reduction 
for microphones 

Pop«™ 4 .«kxted ’ 
. pocketsoundbooth. com 

MUSIC 

www.musicplayer.com 

NETWORK 
Your gateway to artist news, 

gear reviews, lessons, 
and more... 
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'F s "OT
58 Nonotuck St.. Northampton. MA 01062 
Info: (413) 584-7944 Fax: (413) 584-2377 

ORDER: 800-583-7174 
Silentcore Fabric Panels • 

Sound Barrier • Isolation Hangers 
Tube Traps • Primacoustic • 

WhisperWedge • ProFoam • Clearsonic 
• Hushfoam • R.P.G. Diffusors • 
Sonex • Sound Quilt • More 

www.silentsource.com 
info@silentsource.com 

QUAI.in' » PRICED RIGHI • INTEGRITY 

The MixPack 

• Send us your tracks 
• We mix it 
• You download it 

www.themixpack.com/em 

(510) 338-1240 

www.musicplayer.com 

FREE SAMPLE, CONTACT US TODAY 

MIXING / MASTERING 

PROFESSIONAL AUDIO MASTERING 
EXCEPTIONAL SERVICE 

$299 full album 

www. crazymas tering.com 

541-517-1458 

Crazy Paisy Productions 
bring your sound into full bloom 

MASTERING 
“BIG LABEL” Sound...Guaranteed! 
Located in New York ip A P" Complete / J, Album Deal! 
E 1-800-692-1210 ® 
www.musichousemastering.com 

PARTS / ACCESSORIES 

JustStrings.com 
World's Largest Selection of Guitar & Bass Strings! 

www.juststrings.com (800) 822-3953 
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SOFTWARE 

BAND-IN-A-BOX IMPROVEMENT PRODUCTS'” 

•You can put a Better-Band-ln-Your-Box.* 

‘Norton Music (since 1990)* 

www.nortonmusic.com 

SMALL ADS WORK TOO 

FURNITURE 

custom furniture ••••• 

»•••ARGOSY* 
www.ArgosyConsole.com 

EQUIPMENT REPAIR 

BLOWN 
SPEAKERS? 
^SPEAKER 
'•REPAIR CENTER 

Reconing is an art form at Parts Express 

- Fast turnaround -
- Over 40,000 speakers restored -

Get an instant repair quote at: 
parts-express. com/src 

1-800-270-7964 
725 Pleasant Valley Dr. Springboro, OH 45066 

PRODUCT SPOTLIGHT 

play-itdirect. com 

Your local CD and DVD replicator 
with offices in NYC and on Long 
Island. 
Play-lt Direct; one stop production services for world 

class quality CD and DVD Duplication and Replication, 

Graphic Design, Printing, DVD authoring and CDROM 

programming, all under one roof. Think of us as your 

personal production team. Choosing Play-lt means: 

Unparalleled 1 to 1 service - Strict attention to detail -

Competitive pricing! 

800-815-3444 

www.play-itdirect.com 

SPECIAL ADVERTISING SECTION 

The Control 2P 
Compact Powered 
Reference Monitor 
System 
JBL Professional 
Now Available 

Delivers accurate performance in a 

compact form-factor. Internal 35 watt/ 

ch. amplification, and professional 

feature-set make the Control 2P 

ideal for desk-top production, A/V 

and broadcast applications, and 

monitoring of electronic musical 

instruments. 

SRP: $249.00 
www.jblpro.com 

818-894-8850 

GX3 and GX5 Series Amplifiers 
QSC 
Now Available 

Delivering reliability at great prices and a six year 

warranty, QSCis GX3 and GX5 amps are rated at 

300 and 500 watts, offering the power needed for 

most passive loudspeakers. 

Street Price: $299 and $399 respectively 
www.qscaudio.com 

800-854-4079 

INSTALLED 

DIFFUSION ABSORPTION 

ASC-COOLTRAP 
Absorption/ 
Diffusion 
Modular Sound 
Panels 
ASC-TubeTrap 
Now Available 

Convert any room or space into 

a professional sounding studio. 

Diffuse/Absorb reflections; 

take the room out of the mic 

and mix. Great for ADR, VO, 

foley, narration work and vocal 

booths. Develop ambiance out 

of slap-back in control and live 

rooms. 

SRP: $31 each, sets of 16, 
(fabric finish, wood extra) 
www.acousticsciences.com 

800-ASC-TUBE (272-8823) 
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DEVICE 

GVI 

1 Projects 

Version 2 

it iiiiiiifi iiififiiii 
ii kiiiiiii ifiiiiiii 

No Ports 

A« Ports 

MIDI 
EVICE 

MIDI 
EVICE 

MIDI 
SERVER 

MIDI 
SERVER 

MIDI Channel 2 

MIDI Channel 3 

MIDI Channel 4 

A tremor in the Force. The last 
time I felt it was in the presence 
. of my old MIDI. . 

©MIDI Input -

a Al Ports - Omni 

E8»d| 
Egsoj 

Port A [E-DSP MIDI Port (3000)1 

Port B (E-DSP MIDI Port 2 (3000)) 

Port C (not available) 

a Send to: -None-

Device Chain -

I Presets... 

CRAIG'S 

SUB 

Add track 

Port 1 (PreSonus FIREBOX MIDI I 

ACTIVE RELEASE 

Release (DO) 

ACTIVE ARTICULATION 

Surtan (86) 

Five 
Reasons 
Why 
MIDI 
Didn’t Die 
BY CRAIG ANDERTON 

No one had to fall 
on their sword if 
it flopped. MIDI 
was dirt cheap to 
implement. If ¡tended 
up being a big deal, 
cool. If it was an epic 
fail, no heads would 
roll at Corporate. 

We can all get 
along. How can a 
quarter-century-old 
computer-based 
protocol remain 
relevant? Everyone 
else got it wrong: 
Betamax vs. VHS. Blu-
Ray vs. HD. SACD vs. 
whatever-that-other-
format was. The music 
industry got it right: 
Roland and Yamaha 
and Sequential and 
Korg and E-Mu and... 

The parents 
stayed involved. 
The International 
MIDI Association 
is one of the few 
bureaucracies in the 
history of civilization 
that did more good 
than harm, as it kept 
the spirit of industry 
cooperation alive 
to keep pushing the 
MIDI spec forward 
(see next). 

The Force was 
with it. MIDI 
appeared pretty much 
concurrently with FM 
synthesis, sampling, 
the Mac, cheap 
microprocessors, and 
more. MIDI wasn’t 
only in the right place 
at the right time—it 
led a movement. 

It got down and 
dirty with Darwin. 
Like bacteria on 
crack, MIDI mutated, 
evolved, grew, and 
changed with the 
times. So what ¡fit’s 
still officially called 
Version 1.0? ■ 
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HEAVY 
HITTER 

M50 61-key 

Grab hold of the very portable Korg 
M50. At less than 15 lbs*, it’s light enough 
to go wherever your music takes you. 
The M50 is packed with over 1,000 
Korg-quality sounds and tons of per¬ 
formance extras, all at your fingertips 
in Korg’s exclusive TouchView display. 

LIGHT 
WEIGHT 

KORG.COM M50 KORG 



I 

rb 4T 

O Q Q O 
Oxo Oxo Oxa Oxo Oíd OxuaTLa 
O** Own O* 3—« O*» «wn «>m . w < w »wn ««a <_•<"■ J* «W 

uu o o 

M< ) I I 

MOTU 
motu.com 

Equip your studio 

with the advanced UltraLite-mk3 Hybrid audio interface 
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Compact 10x14 Firewire • USB 2.0 recording system 

The UltraLite-mk3 Hybrid audio interface has both FireWire 

400 and USB 2.0, so you can connect it either way to any 

current Mac or PC and enjoy pristine audio quality, zero¬ 

latency on-board mixing, studio grade effects, professional 

balanced connections, rock-solid DDS™ clocking, bullet¬ 

proof drivers, renowned reliabillity, and award-winning sound. 

Learn more at motu.com/ultralite-mk3 

Hybrid 
Firewire 400 

USB 2.0 

IN-OUT I 

- - □ 
REWIRE USB2 

16-bus mixer 
for monitoring 
and live mixing 

Modeled EQ, 
compression, 
and reverb 

ÍOTt 

AudioDesk® 
workstation 
software 

Stand-alone 
operation with 
LCD control 

Tuner and 
advanced audio 
analysis tools 

Hybrid technology 
in a rack-mount interface... 

The 828mk3 Hybrid 
28 x 30 FireWire • USB 2.0 audio interface 

motu.com/828mk3 

02011 MOTU, Inc. • 617.576.2760 • 617.576.3609 fax • www.motu.com • mfo@motu.com« MOTU and AudioDesk are registered trademarks of Mark of the Unicom, Inc. All other trademarks are the property of their respective owners. 




