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Down-and-Dirty Pitch Correction
The New Rules for Artist Survival

Hox * PreSonus AudioBox = Heavyocity ‘Damage’
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I S WIRELESS.

Break free from the confines

of front of house. The Mackie
DL1608" redefines mixing by
combining the power of a full-
featured, 16-channel digital live
mixer with unmatched ease
and mobility of the iPad. Now,
mix from anywhere — front

of house, the stage... the bar.
Free your mix. Free your mind.
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Microphone of choice.

Cardioid Large Diaphragm:
The ultimute big vocal sound

.
Cardloid Small Diaphragm: o
The aecuracy plus capsale

.

82 -
.
Fiqure of Eight |

Large Diaphragm: ¢ '
The rintoge capale

Cardioid Mid-sized Diaphragm:
The uentrl eapsute

Change is good.

Blue's Interchangeable Capsules Series gives you the
ultimate in audio flexibility and range - it's like having
nine microphones in one! Featuring the Bottle (Blue's
premier mic), Bottle Rocket Stage One (solid state), and
Bottle Rocket Stage Two (tube), this trio of recording tools
integrate the best of Blue's discrete Class A circuitry with
a unique and revolutionary system of interchangeable
capsules, The Bottle Caps. In seconds you can hot swap

©2012 Biue Microphones, All rights reserved. Sottie, Bottie Rochet $tage One, Botthe Rocket Stage Two. Bottie Caps, and Blue Logo Oval are

Microphones

www.bluemic.com
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The Bottie

Large Disphragm
Cardioid Condenser:
The rersatile copaule

3 o Cardioid Large Diaphragm
. Single Backplate:

®  The classie rocal gound

¢ * cardioid Large Dlaphragm
. Dual Backplate:
> Fhe Biue standard/
The moderm presence vocl s

| Large Diaphragm Pressure Omnl:
The presence omm

Small Diaphragm Sphere Pressure Omni:
The i omni

between up to nine different capsules, giving you a wide
palette of tonal characteristics and pickup patterns that
would take a stuffed mic locker to duplicate! Found in
many of the world’'s most respected studios, these mics
deliver perfect sound for any recording application.

Visit us on the web and discover our complete line of
award-winning microphones for studio, stage or desktop.
Whatever your sound, Blue is the right choice!

of tegistered of Blue . Optionk and are subject to change mithout notice.




Use Your Sweetwater Gard and

Get 18 Months 0% Interest
on Hot Studio Gear!

Available on Select Brands — Call for Details
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W Native Instruments Komplete 8
This amazing collection of 27 of Native Instruments
most sought-after synths, instruments, effects,
and processors includes enough content to satisfy
even the most eclectic songwriter. Komptete 8 also
includes a huge selection of specific drum, piano,
and guitar instruments, as well as classic NI synths,
including ABSYNTH, MASSIVE, and FM8. In all, you get
over 11,000 different sounds.
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A% PreSonus

A Studio One v2 and Studiolive 16.0.2
An impressive recording rig for studio or stage! With the PreSonus StudioLive
16.0.2 digital consofe and audio interface, combined with Studio One v2
software, you can tackle virtually any recording project with ease. The Studiolive
16.0.2 sports PreSonus's acclaimed XMAX preamps for fantastic sound quality,
plus 16-in/16-out recording capability via FireWire. Add Studio One v2 DAW
software, easy to use with a pro-level feature set, and you're in for an incredibie
recording and mixing experience.
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.t

§
1]
0
3
)]
r
q
il
[}

T '! FREE Warranty*™

18 Months CONFIDEN We cover nearly every item

No 'nterest ' gy _COVERAGI for a minimum of twe years

on Your Creation Station “-‘\ FREE Shipping
Value Added - gﬁpsmg Almost every?piece of
Reseller QM. A e gear ships 100% free.

Professional Audio

All Access Platinum Card*
Apply for your card today at
Sweetwater.com/AllAccess!

T sonin
MASIEIAES AL AREIEE

Use your Sweetwater Musician’s All Access Platinum Card to purchase a
Creation Station €5200, 5250, C5400, or (5450 music computer — and
pay ZERO interest for 18 months!

e

“For complete details on our 0% Interest financing plans, please visit www.sweetwater.com/financing/aliaccess.php. The terms and conditions of our 0% Interest financing plans vary depending on manufacturer and/or product line.
To qualify, purchases must be made using the Sweetwater Musician’s All Access Platinum Card and paid tn full within the financing time pericd Subject to credit approval
**Please note: Apple products are excluded from this warranty, and other restrictions may apply. Please visit www.sweetwater.com/warranty for complete detalls.



RODE

MICROPHONES

“ NT1-A
Get astoundingly clean, ctear mic
performance — at an incredibly low
price! The NT1-A gives you the best of all
worlds: accurate sound, exceptionally low
== self-noise, and a high SPL rating. Use
this studio-workhorse mic on vocals,
amps, and much more!

< NT5-S
Perfect overhead drum mic and
more! Whether you're miking
hi-hats, stringed instruments,
or vocal ensembles, you'll love
the crisp, clear performance
you get from this compact
small-diaphragm condenser

microphone.

: Musi tIIlS " Pro dio
(800) 222-4700
Sweetwater.com

LIMITED-TIME OFFER!
CALL YOUR SWEETWATER
SALES ENGINEER TODAY!

(800) 222-4700

" sE Electronics Munro Egg 150
Since the early 1940s, the cabinet’s
influence over the sound of a loudspeaker
has been known, with an ovoid (egg shape)
theoretically being the ideal cabinet shape.
sE Electronics and noted acoustician Andy
Munro put theory into practice to deliver
an arrestingly stylish studio monitor that
will astonish you with its accuracy, bass
proficiency, volume capabilities, and stable
stereo imaging. If you're ready for the next
big step in studio monitoring, here it is:
the s Munro Egg 150.

Blue Kiwi ™
Outstanding vocal mic! Not only does the Kiwi
give you the presence and silkiness that will
make your tracks come alive, but its nine
selectable polar patterns also let you adapt the
Kiwi to any recording situation!

Blue Reactor ™
An all-around studio workhorse! Able to

handle everything from drums and guitars
to vocals, strings, and beyond, the Reactor
is an excellent performer — and the head
even swivels 90 degrees for ultra-precise
mic positioning!

ProGear and SweetNotes
are now mobile!

Sweetwater Publications
FREE at Apple’s App Store
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12 The Killers what happens when you spend a year tracking in the studio and
throw super-producers Brendan O’Brien, Steve Lillywhite, Stuart Price, Damian
Taylor, and Daniel Lanois into the mix? You get Battle Born, the innovative fourth
record by the Las Vegas rockers.

LISTEN

22 Survival of the Artist The music business is changing by the minute. What does
it take to be a successful musician in the Internet age? We get a dose of reality from
forward thinkers Amanda Palmer, Wayne Coyne, and a host of innovative industry execs.

32 Justin Meldal-Johnsen The monster bassist has appeared on albums by the
likes of Beck, Nine Inch Nails, Goldfrapp, Black Eyed Peas, and Pink. Recently, he
has stepped into the producer role, counting M83’s Hurry Up, We’re Dreaming and
Neon Trees’ Picture Show among his major projects. Here, he talks about finding
ways to inspire musicians to experiment in the studio.

40 Jimmy Cliff On paper, the studio collaboration between the reggae legend and
Rancid’s Tim Armstrong might sound unlikely. But nothing could be further from
the truth. Learn how the artists drew from common musical roots to create Rebirth,
Cliff’s first full-length release in eight years.

46 Music reviews from Electronic Musician contributors



contents

Browse

W e——

~ Controlled Mayhem

cussive Kit

48

60
62
64
66

68

80
82

S0

LUST

Studio Monitors Your speakers are the cornerstone of your studio; choosing them is a
highly subjective (and overwhelming) process. We break down the options for you.

Peavey MuseBox Instrument and effects processor
PreSonus AudioBox Integrated software/hardware interface
Heavyocity Damage Software percussion instrument
Production tools to help you make better music

LEARN

Scoring Americana Acoustic instruments tied to American folk traditions
can be effective scoring tools. Learn expert techniques for expanding your
sonic palette.

Recording Keep Noise Out of Your Recordings
Production Down-and-Dirty Pitch-Correction Techniques

DEPARTMENTS
Community
Five Reasons to Steal Music



guitar player’s bast friend. it
works great with bass and
keyboards too.”

~ Joe Satriani

"The Radial

1D7 is by far

the finest

quitar distro

and Reamp and

is an indispensatle
studio tool for me.”
~ Steve Vai

J
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"The X-Amp Reamper and
SGl are so useful that I don't
know how I managed before
without them.”

~ Simon Gogerly

{U2, Gwen Stefani, P. Diddy)

-
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“Once you hear the difference
between a Radial Dl and the
others, you'll never go back.
After over 300 U2 shows

around the world, they have
worked flawlessly.

~ Terry Lawless

(Keyboardist & progirammer - U2)

"Incomparable quality, deep
features and tone, tone, tone!
The Radial JD7 gives me the
cleanest and punchiest guitars
no matter what combination
of gearis pluggedin.”

~Eric Liljestrand

(Ludinda Williams, U2, Ringo Starr)

| series Reamp® | Affordable passive

| Adual output active transformer
studio Reamper for isolated Reamper
your Radial Workhorse™ 1 that doesn't skimp

PowerTools...

for Reamping!

Radial JD7"™ guitar distro & Reamper™

Radial X-Amp™500 | Reamp®“ProRMP™ ' Syjitch and combine up to 7 amps!

or other 500 Seriesrack. | on sound quality!

Class-A buffers and Jensen™ transformer
isolation for best possible sound. The JD7
is a must for every recording studio!

" W Reamp® JCR™

| 1 Original Reamp circuit

raeea | (RESINE | [
T # g{u]“ T l;muu(nmp:n “ Cuniberti, with same
% Re'anr':per(;ets " G custom made in USA
2::;;:” 4 N @QCJ.LQ.! “ transformer. A passive
to six ampz - z i Reamper that is plug-
Built-in SGI™and - and-p*ayleiseslf to utsrzl
Reamp interface. — Features level control,
Guitarpsw:tcher filter and mute switch.
lets you switch Buitt Radial tough!
bettwe:n:tp t‘:; Radial Reamp® X-Amp™
;‘f:srsuof:fo;taswi(;_ Versitile transformer 1solated studio Reamper with dual

outputs to send your signal to different amps or effects

chains. 1009% discrete signal path for best possible sound.

Reamping is all about recording the optimum performance first, then
sending the raw recorded track out later through different amps, effects and
combinations to get the sound just the way you want it. Reamping opens up
the creative process to discovering new tones, exploring effects, experiment-
ing with micing techniques and all without having to capture the performance
over and over. You can Reamp just about anything you record... bass, snare
drum, keyboards...you can even get creat've and add grit and character to
the lead vocal by Reamping it through a distortion pedal or wahwah.

Radial offers a wide range of Reampers that deliver superb audio quality,are

easy to use and priced to suit every budget.
Radial - the number one name in Reamping*!

Radial Engineering Ltd.

1588 Kibet Way, Port Coguitlam BC V3C 5M i
tel 6804"9:; lgél :'rlnai(l)?:fl:)a:;dlalevnag,(oms radlale“g-com

P BT 3 g o R

Radial

engineering
...power tools for power players
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Handy Video Recorder
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HD AUDIO HD VIDEO SHARE

Play. Capture. Stream. |

INTRODUCING THE ZOOM Q2HD HANDY VIDEO RECORDEI}?.
Brilliant stereo recording and HD video... Now with live streaTing.

World Radio History




The Great Digital Divide

HERE WE go again: controversy about
the value of music in the Internet
age. This time, it started with a blog
by a young NPR intern entitled “I
Never Owned Any Music to Begin
With,” and spiraled into webwide
debate in which everyone from
industry pundits to rock stars to the
New York Times chimed in on the
future of music consumption.

Of course, this is all a re-tread
of a decade-old fight pitting
proponents of free Internet culture
against “old-school holdouts”
criticized as clinging to obsolete
business models. But it’s more
complicated than that. Devaluation
of music doesn’t just erode the
middle class of musicians, it has far-
reaching implications, extending
into music education and even
product development.

I’m not saying the existing
system works. Nor am 1 suggesting
that artists are entitled to anything
just because they create something.
But I do believe that if someone
wants to enjoy an artist’s work, he
or she should pay for it. And given

that we’re not anywhere near a
“perfect” solution, musicians need
to embrace the current reality and
find new paths to success. In our
“Survival of the Artist” feature
(on page 22), we share advice
from innovative musicians like
Amanda Palmer and Wayne Coyne
as well as perspectives from music
supervisors, band managers, and
leaders at companies like Spotify
and Pandora that are redefining the
way we access music.

What are your new tools for
success? We'd love to hear from
you; we’re all in this together.

SARAH JONES
EDITOR
sjones@musicplayercom

COMMUNITY

“WHEN YOU HAD TO WORK,
OR BEG, FOR THE MONEY TO
BUY AN ALBUM, MUSIC WAS
CONNECTED TO THE EFFORT
YOU MADE TO ACQUIRE IT.
BY YOUR EFFORT/WORK/
BEGGING, YOU INHERENTLY
ASCRIBED A VALUETOIT”

THEMOST IMPORTANT DAW UPDATEIS.....
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IMPROVED STABILITY z 7%

WORKFLOW ENHANCEMENTS 1 1 %
MORE MASTERING FEATURES 5 %

A BALANCE OF FIXES, WORKFLOW IMPROVEMENTS, AND FEATURES 5 7 %



What’s your best method for

promoting music?

Here’s our favorite response. Daniel Kasnitz wins a copy of Steve Gordon’s The Future of the Music Business,

Third Edition: How to Succeed with the New Digital Technologies. Thanks, Daniel!

Start by making vour music as good and well-produced as it possibly can be, so that people will enjoy it and
want to hear it over and over again. Making something that people love is the best possible promotional

effort. All the promotion in the world will not help something that no one likes.

DANIEL KASNITZ
BRATTLEBORG, VT

The key to
understanding
compression is
that the threshold,
ratio, knee, attack,
release, and output

‘ gain controls are
interactive—if you
adjust one control,
you’ll likely need to
revisit the others.
For example, if you
lower the threshold to
compress more of the
signal, then the ratio
setting has a greater

DAVID BAIN effect, so you may
EL SEGUNDO, CA need to reduce it a bit.
VIA EMAIL

%MUSIC

BUSINESS

‘-

HOW 70 SUCCEED WiTH THE
NEW DIGITAL TECHNOLOGIES

STEVE GORDON

m PAO

Send Electronic Musician Your Stories, Win Gear! Talk to us! Share your tips with Electronic Musician, and

we’ll print our favorite in an upcoming issue. And if we choose your letter, you'll win sweet gear! This month,

we're giving away Roland R-Mix mix manipulation software for Mac/PC and iPad. Contest open to U.S.

residents age 18 or over.

tHis monTH’s guesTion: WHAT’S YOUR BEST GO-TO SOFTWARE

MIXING TRICK?

Send your answers to ElectronicMusician@musicplayer.com.

Increasing the attack
time lets through
more of the attack,
which is less subject
to the threshold and
ratio controls . .. and
so on.

Until you become
a compression expert,
take advantage of any
program-dependent
option that adjusts
release and/or attack
automatically. You
can always defeat it to

customize the settings.

As a guideline,
start with a moderate

compression ratio
like 4:1, and reduce
the threshold until
you can “hear” the
compression. Now
reduce the ratio until
you don’t hear any
obvious compression
effects, and adjust the
output gain to match
peaks in the bypassed

and enabled positions.

If there’s not enough
compression, reduce
the threshold (or
increase the ratio)
slightly to emphasize
the compression.

Incidentally,
Yamaha’s “one-
knob compression”
technology
(incorporated in
mixers like the MGP
Series), is designed
to solve this issue.
Particularly for
live use, reducing
compression to a
single control lets
you dial in the sound
you want rapidly,
with little—if any—
compromise in sound
quality.

THE EDITORS

API's 527 compressor is a 500 Series module with the
essential threshold, ratio, attack, and release controls,
as well as several special-purpose switched functions.

Got a question about recording, gigging, or technology?

Ask us! Send it to ElectronicMusician@musicplayer.com.




On Battle Born, their fourth record, The Killers spent

a year in the studio with super-producers Brendan

0’Brien, Steve Lillywhite, Stuart Price, Damian Taylor,
and Daniel Lanois, drawing on individual strengths to

form a cohesive musical package.

BY KEN MICALLEF

IN THEIR relatively brief, four-album career, The Killers have scored
multi-Platinum hits through such changeable musical styles that the
critics can’t switch gears fast enough to keep up. But at the end of the
day, The Killers—singer/keyboardist Brandon Flowers, guitarist David
Keuning, bassist Mark Stoermer, and drummer Ronnie Vannucci—are
simply great songwriters. Whether channeling Depeche Mode or Bruce
Springsteen, The Killers ultimately create glitz-filled, but down-at-the-
heels Americana. Sure, it’s not the hirsute style popularized by Kings
of Leon or Alabama Shakes, but by mythologizing the fading American
dream better than a lot of bands in the past 20 years, The Killers appeal
to not only the collective rock-and-roll heart, but a sense of dashed
hopes and a disquieting future. Yet even given their innate talent, The
Killers are far from figuring it all out. They regularly misstep, as would

any band going for broke.

12 EMUSICIAN.COM 08.2012




The Killers (left to right)—Ronnie Vannucci, Brandon
Flowers, Dave Kepning, and Mark Stoermer.
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“Ronnie came back from a
music store with a collection
of these little micro amps,

five inches tall by five wide.

Sometimes we’d have one of
those in the control room, put
a 58 on it, and add it on top
of the direct signal from the

“With Day and Age, we were experimenting
and having fun, but it wasn’t right,” Ronnie
Vannucci explains. “It didn’t have the liftoff

1 wanted; it didn’t feel like everybody was
represented—enough. The general answer
would be that I wanted more guitars. [Laughs.]
1 was a big proponent of having more of a
meat-and-potatoes approach to our music,
which is four guys in a room, capturing that
kind of temperament. We wanted the sound to
remain big and be able to fill arenas, but still
have something to cling to lyrically and yet be
more personal.”

How to capture a band’s essence when it
wants to both fill stadiums and retain some
semblance of “meat and potatoes”? After
Hot Fuss, San’s Town, and Day and Age,

The Killers wondered, “Why work with one
producer when we can work with five?" As
the band compiled a new album’s worth of
songs, thev reached out to Brendan O’Brien,
Steve Lillywhite, Stuart Price, electronic boffin
Damian Taylor, and Daniel Lanois. The result
is Battle Born, which gathers The Killers’
disparate strengths into a single mighty song-
craft package.

“When you wait 'til the last minute to find a
producer, chances are less likely you will land
somebody,” Vannucci explains. “So we’d get
somebody for two weeks at a time and splice
them in when we could. That’s recording
parlance! At first, we were wondering if that

analog synths.”

—engineer Robert Root

was going to be a problem, and of course
continuity of sound was a concern. But we
tend to he so heavy handed as co-producers,
there’s going ta be that kind of congruent
line anyway. Evervone shared their brain for
a while.”

Brendan O’Brien worked with the band
at Nashville's Blackbird Studio; the other
producers journeved to Las Vegas and
The Killers’ own studio, Battle Born. The
experience gave the band a unique insight into
the producer’s process.

“Brendan O’Brien is like a stone-cold
professional,” Flowers says. “He knows what
he likes and he can articulate that and what
direction a song should go in, and just like
that—Bang! That’s what we’re going to do,
and we do it. Lillvwhite is a little more of a
{ree spirit, and he kind of flies by the seat of
his pants. He says things like ‘Be fearless.’
Damian Tay'or is more of an electronic guy,
but he knows guitars; we did a little bit of
everything with Damian. It was nice to be
able to send Damian a demo and see where
he would take it. and then he'd bring it back
in and work on it with Lillywhite and put
guitars on it. After 30 minutes jamming
with Daniel Lanois, we had ‘Heart of A Girl
he works very organically. We were doing
things we’d never done.” Often one producer
would start a song, and another would finish
it. Or in the case of Taylor and Lillywhite,

the two worked simultaneously in Battle
Born’s A and B rooms.

Jamming, Producing, Alternating As
with Day and Age, songs grew from demos and
jam sessions. Engineer Robert Root manned
the Pro Tools rig as songs took shape.

“Demos played a bigger part even than
on Day and Age,” Root explains. “The guys
realized that even though these are demos and
we're working out the songs, some of it can
be used. Parts of the demos did make it to the
record. Mostly Brandon would record demos
by himself; he’d lay down piano or melody
lines. Then they’d jam on it. Also, the writing
sessions were half-days of the guys just
jamming in the room. They work and come
together and flesh out the songs so quickly.”

Though he is credited with producing
specific songs, Damian Taylor is Battle
Born’s sonic Evervman, mixing many tracks,
programming synths, and even providing
radical drum-miking techniques. “Damian was
a huge help in programming,” Root says. “He's
organic but also works with all these synths
and electronic instruments. That really helped
steer the direction of some songs to find the
happy place in between the electronic and the
acoustic. Steve is very orzanic as well. He’s
very hands-on-the-faders; he doesn’t tyvpically
jump into the computer at all, but that’s how
they differ. Damian works a lot in the computer
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Weighing-in at just 19 and 46 pounds respectively, the 8” two-way
ZXA1 and new 12” ZXA1-Sub from Electro-Voice combine to offer
heavyweight performance in a featherweight package.

» Rugged, lightweight, low-profile construction

» Powerful onboard 800-W (ZXA1) and 700-W (ZXA1-Sub)
Class-D amplifiers

Custom-designed woofers and drivers deliver
legendary EV sound quality

Size-defying 126-dB maximum SPL

Intuitive input panel for easy control and connectivity

LIVE

EV Bl

mics - dsp * amps * speakers
www.electrovoice.com




“I looked at what we really did best on

our previous records and I wanted to

L AR —

capture that on Battle Born. It’s not about

us throwing anybody a curveball, it’s about

playing to our strengths.” —Brandon Flowers

and plug-ins and tweak-land. Whereas Steve
listens to the performance and the feel, then does
evervthing analog. Stuart Price plays everyvthing,
very hands on. He is very much into Logic.
Battle Born studio has two rooms, A and B.
A, the live room is roughly 30 x 18-feet with
nine-foot drop ceilings. It has an iso booth
and a former drum booth that houses a grand
piano. The B room consists of the control room
and an iso booth. Across from the B room is a
storage closet that doubles as a supplementary
drum booth. When recording, the band formed
acircle in A’s live room, with Flowers singing
to a scratch track then re-cutting master vocals
in the A performance room and control room.
The former drum booth proved too bright
for Vannucci’s drum sound, so Lillvwhite
suggested using an untreated storage room
with 25-foot ceilings and non-parallel walls as
the drum room for a handful of songs.

Tracking Tricks “When I'm singing with
a [Shure SM] 58, 1 have to have my hands on
it because I am so used to performing live
with a 58,” Flowers explains. “That’s where
1 feel comfortable, gripping that sucker. 1
have my hand over the ball. I think it makes
it more directional and it also distorts it. The
emotions come across a certain way when

I'm really up on the mic like that. It’s about
being comfartable, but it does affect the mic
detrimentally when I grip it like that. But
sometimes if it's an edgier song, that can
sound cool.

“There are songs where I use a Neumann
or a Telefunken U48,” Flowers continues.
“There, I'm doing it old-school behind a pop
filter. I use the 58 live, and it tends to be the
mic I go to when recording. It sounds more
like us when I am singing on a 58: my delivery
is stronger. In the early days when we used to
play bars, we were more raw and played faster.
and a little heavier. The sound is better live
now. But cupping the 58 can still be the natural
thing to do.”

Root typically runs the 58 into an API
550A into a Purple Audio Action compressor.
“I don’t set it too fast on the attack for
Brandon.” he savs. “I set to a pretty fast
release, and the ratio is usually four to one. I
get rid of some low mids occasionally. Often 1
will really push it into the red off the preamp
just because it’s supposed to be an 1176 kind of
sound. But the Purple Audio isn't too murky
sounding in the low midrange when pushing
it really hard like an 1176 might be. We also go
through an 1176 at times, or a [Empirical Labs]
Distressor. The 58 won't pick up the nuances

of a large-diaphragm mic but unless the song
really requires that sort of detail we just stick
with the 58

Tavlor replaced Flowers’ Nord Lead 2
parts with various synths, including M-Audio
Venom, Moog Vovager, Korg MS20, and
Roland MKS-80. “Brandon demoed songs with
a Nord Lead in Logic.” Taylor says. “He liked
the clean and wooshy sounds. A few demo
sounds had a certain character so we used
a bunch of his original stuff on the record.
Then we replaced melodies on different songs.
Brandon will always throw down melodies
on whatever he’s got lving around. So I found
the right tones for the given song, and dialed
them in from scratch. The Korg MS-20 is my
desert island synth. And I also like a free one
called Chip 32 by Sam. It’s really good, it’s
like a wavetable synth, but it’s like it’s out of a
Commodore 64. Super basic, but it has a real
character to it. That is most often lacking in
plug-ins.”

Taylor processed everything including
drums through Universal Audio plug-ins.
“They just sound really good, basically,” he
says. “I switch as much between plug-ins
as hardware EQs for their inherent quality.
UAD is good in terms of heing able to access
different colors without sounds being
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degraded too much. I mixed The Killers’ Dark
Shadows song ‘Go All the Way, and usually

1 want separation and distinction and depth
between the elements, but with that song

we wanted to sound totally 1970s. I wanted
everything to gel together so 1 put virtual
1176s and virtual tape machines on everything.
The UAD stuff made it really gel together and
sound like one thing, which doesn’t always
happen with digital.”

Kevboards went direct, but Ronnie
Vannucci also had the bright idea to mic keys
on the cheap. “One day Ronnie came back
from a music store with a collection of these
little micro amps,” Root reports. “Literally,
five inches tall by five wide. You clip them to
vour belt. Ronnie bought every model they
had. Sometimes we’d have ane of those in the
control room, put a 58 on it, and add it on top
of the direct signal from the analog synths. We
got a nasty little distorted mic signal from the
mini amps.”

Guitars were recorded through many
different amps, using an SM57 off axis and

directly on the grill. A U48 was also put up “for

depth halfway across the room, 12 or 15 feet
out,” Root says. Bass ran direct through a Line
6 Bass POD, coupled with a miked signal from
an Ampeg SVT Classic or Fender Bassman.
Root prefers an Audio-Technica ATM25 for
bass duties. “I'm pretty sure it’s designed

“For ‘Matter of Time, we used a different

drum kit on the verse than the chorus.

The chorus is bigger and more spacious,

whereas we wanted the verses to be

tighter and almaost Billy Idol-esque.”

—producer Damian Taylor

for kick drums.” Root says, “but it seems to
have the bottom end that’s needed and a nice
midrange quality. If he is really digging in, you
really pick up the detail on the top end.”

Tracking the Nudge Vannucci’s titanic
drumming has practically become legendary,
and his hardware plays a pivotal role. His
Johnny Craviotto maple set is augmented by
huge hi-hats that range from 16 to 18 inches,
with crashes of the same dimensions. “Ronnie
has these huge cymbals that he seems to hit
ten times harder than the drums,” says Taylor.
“So if you're trving to mike up 16- and 18-inch
floor toms with this huge cymbal next to them,
you get ten times more bleed. On a couple
tracks, 1 used one microphone. We'd wind up
with close mics on there too, but it was more
about getting a sound at the source. We wound
up finding this golden spot: Mark brought a
new Telefunken U48. We ran that through a
Great River; I didn’t compress it on the way in,
’cause | do a lot of post processing.”

“That captured a verv distinct, very
present sound without over-cluttering the
spaciousness of the song,” Root adds. “We did
that method on a couple tracks where Ronnie
was in a bigger room with a Telefunken U48
about five feet off the drum kit, pointed at the
snare; that really captured the entire kit. Then
Damian was free to mangle it however he

wanted in the box with EQ and compression.”

Taylor encouraged Vannucci to use
multiple drum sets, often within the same
song. “For ‘Matter of Time, we used a different
drum kit on the verse than the chorus,”
Taylor says. “The chorus is bigger and more
spacious, whereas we wanted the verses to be
tighter and almost Billy Idol-esque. On that
one we removed the bottom heads and used
the smaller drum kit, instead of a five-piece,
and we put [Sennheiser] 421s on the toms.
That’s a less-natural sound but it really pops
out of the speakers.”

Root close-miked Vannucci’s drums with
an AKG D 112 or a Shure Beta 52 on the kick,
and “a homemade sub-kick using a speaker
cone. On the snare top head and toms, we
used Josephson E22s, which I love. They are
proximity-dependent and very directional, and
they have an earthy tone where you actually
feel you're hearing the wood from the drum.
For overheads, we used the omni-directional
Earthworks which are very accurate and
pick up the entire kit. We placed them as a
spaced pair just a couple feet away above the
edges of the kit. We used the storage room as
a chamber with a Neumann Ué67 in there for
a room mic sound. Ronnie was out in the live
room ten feet away from the mic, but because
it’s only getting a little bit of leakage from the
kit we got a nice, natural reverb sound.”
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After the songs were tracked and the
producers moved on to their next projects,
The Killers tackled mastering. In the past,
some of their songs, such as “When You Were
Young,” sounded as if they were mastered for
radio. Dynamics were clipped, and distortion
crept in during climaxes. Was that material
mastered with radio in mind?

“Whatever you didn’t like about ‘When
You Were Young’ was making me excited,”
Flowers says, laughing. “I don’t know a lot
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Powerful 2.1 Performance

about recording, so this is all a
little new to me. I will literally sit
there at the mixing board or in
my car or wherever we listento a
mix and just feel how the music
affects me and I try to give my
comments based on that.”

“It’s really a nightmare for
me, the whole process,” Flowers
continues. “You get a mix, and
you slave over it, then you send
it to mastering. We just received
three versions of mastering that
I'm comparing. Each one sounds

different. I hate the whole thing. But I'm
thinking about the way it feels, not about radio.
One has more sizzle, one has more bottom end
and sounds more rounded off, it’s kind of dull,
and the other one is obviously meeting in the
middle. I care so much about it, I prefer it to
be the one 1 like. I’'m leaning to a comp of the
two masters. | prefer the verses from the one
without so much sizzle, but the choruses hit
harder with the sizzle one.” [Sighs.]

The all-new CM series brings musicians two nearfield monitoring systems with a rare level

of versatility. These powerful 2.1 subwoofer/satellite setups offer top-quality sound for studio
listening, plus high-headroom performance for practicing and performing with full-range
electronic instruments such as synthesizers, electronic drums, and more.

Visit www.RolandUS.com to learn more about the fiexible CM-series monitor systems.

20

Battle Born: Battle-Tested? The Killers
continue to prove their mettle as their
records roll out, vear after year, hit after

hit; this is how legacies are born. “I looked
at what we really did best on our previous
records and I wanted to capture that on
Battle Born,” Flowers explains. “It’s not about
us throwing anybody a curveball, it’s about
playing to our strengths. We’re grown up now.
Let’s do what we do.” m

More Online
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outtakes.

emusician.com/september2012

Onboard Mixing

Roland

RolandUS.com
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FOR SOME, the urge to create music becomes an obsession, and ultimately fuels the notion of a lucrative career.
You get a taste of success, and a dangling carrot appears. Just as you’re about to grab it, it moves, and you find

yourself forever chasing after bigger and better opportunities.
It's mo secret that over the years, the music industry has changed drastically, and this changing landscape

contimues to raise questions about what it takes to be a successful musician: How can artists make money? What

is effective social-media engagement? Is touring crucial? What are the missed opportunities?
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Electronic Musician set out for answers and
enlisted help from The Flaming Lips’ Wavne
Covne, solo artist/Kickstarter queen Amanda
Palmer, Chester French frontman/Spotify
advisor D.A. Wallach, Glee music supervisor
PJ Bloom, Linkin Park manager Rvan
DeMarti, San Francisco alt rock radio leader
Live 105 FM’s music director Aaron Axelsen,
Pandora founder Tim Westergren, and Walk
Off the Earth member/YouTube sensation
Gianni Luminati.

But first, some perspective from a veteran
musician of nearly 30 vears. “Most things that
we’re going to do, all of us, are going to fail.”
Coyvne admits. “It’s hard to make anything
work, and vou don’t have very much control
over it. The thing that we decided that we
could control was: We knew that we could
be kind; we knew that we could be generous;
we knew that we could have fun. If our music
succeeds, then good for us: Then we get
money and people think we’re cool. But if it
doesn’t succeed, we know at least we did that”

Coyne’s positive attitude has taken him
far. “We ran into so many people early on
who had tough lawyers and fought their
labels every step of the wayv.” he says. “We
never wanted to do that. Sometimes things
just don’t go the way vou want them to, but
it’s made doubly bad if things don’t succeed
and you’re treating everybody like shit, you're
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“[My Twitter] engagement, even if it
seems a little crazy and obsessive,

is why you’re seeing those results on
Kickstarter, because every single one
of my followers is in turn a megaphone
out to their own communities and fans.

—Amanda Palmer

- Amanda Palmer’s new album, Theatre Is Evil, was
: funded through Kickstarter.
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demanding, and then they fail anviway.”

When the Flaming Lips released “She Don't
Use Jelly” it wasn't an instant hit. “When it
was first put out in 1993, nobody really cared
about it,” Covne admits. A vear-and-a-half
later, the song caught fire and was re-released.
Not that Covne and his bandmates were
concerned about the song’s success. “By then,
we’d already been a band for ten vears, and we
had made mistakes. We said, ‘We believe in our
music, and if we keep believing in it, maybe
someone else will, too.” Their tenacity paid
off. The band has released more than a dozen
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