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WHERE SHALL I GO

TO STUDY?

AXXX

AXXXX

Private TEACHERS
(Eastern)

WILLIAM C. CARL, Dir.

Guilmant Organ School
51 FIFTH AVENUE, NEW YORK

WALTER CHARMBURY

Pianist and Teacher
SHERMAN SQUARE STUDIOS
160 W. 73rd Street, New York

Tel. Trafalgar 7-6700

KATE S. CHITTENDEN

Pianoforte — Repertory — Appreciation
230 WEST 59th ST., NEW YORK CITY

ALBERTO JONAS
Celebrated Spanish Piano Virtuoso

Teacher of many famous planists

19 WEST 85TH STREEY, NEW YORK CITY
Tel. Endicott Q 9084 On Wednesdays in Philadelphia
ember

CoFORGEBERUMEN STUDIOS
Voice—Piano

Frank La Forge teacher of Lawrence Tibbett
since October 1922

14 WEST 68TH STREET, NEW YORK
Tel. Trafalgar 7-8993

RICHARD McCLANAHAN
Representative TOBIAS MATTHAY
pecial Summer Course, June-July
706 STEINWAY HALL, NEW YORK CiTY

RALFE LEECH STERNER

Vocal Instructions
Singing and Speaking Voice
310 W. 92nd Street New York, N. Y.
Tel. Schuyler 4140

DOUGLAS STANLEY
Voice

44 West TTth St.
Phlludclphlu (Sats.)

New York

Rculonablc Rates

EDWARD E. TREUMANN
Concert Pianist—Artist-Teacher

Recommended by
Emil Von Ssuer and Josef Hofmann
Summer Class:  June to Sept. Apply Now.
STUDIO, 7 W. 86TH STREET ,NEW YORK,N. Y,

Private TEACHERS
(Western)

FRANZ DARVAS

Piano and Composition

5411 BARTON AVE,,
LOS ANGEI.ES CAI.IF

WILHELM MIDDELSCHULTE
LL. D.

Director of Wisconsin Conservatory, Milwaukee,
ofessor of Organ end Theory,
Detroit Conservatory, American Conservatory.
Rosary College, River Forest, .
Degree Work artange Private lessons ln Organ
and Theory. 5210 Kenwood Ave. ., Chicago, Il

ScHooLs—COLLEGES
PrOFESSIONAL

SCHOOLS OF MUSIC
BBAUN bert Braun, Director
Gnduaw Schoo Potmvﬂ]o. P.

CONVERSE COLLEG

Irving Hyatt, Dean, ﬂmu'tanbum =
D U N N I N Children and adults. Also Teach-
ers Normal Classes. leschetizky
‘Technic. Adda Eddy -Normal Teacher, 136 W
SANDUSKY AVE. BELLEFONTAINE, OHIO.

CONSERVATOIY OF MUSIC
KNOX Galesburg, Illinols
Catalog Free Wm. F. Bentley, Director
CONSERVATORY
NORTHWESTER OF MUSIC, Plaue,
Violin, Volss, Theery,

and Dramatie Art. Esther C. Benson, M. ™M, President,
Miles City, Mont.

SHENANDOAH COLLEGE

CONSERVATORY OF MUSIC. SpeclalCounoaln

Pipe Organ, Orchestra. Public School

Reasgonable. In the heart of the Shenandoah anley
Dayton, Virginia

SCHOOL
MUSIC

SYSTEM-—Graded Course.
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SPECIAL NOTICES

FOR SALE—VIOLIN—Original authen-
ticated Christopher Leissmuller (1763-
1793). Restored to perfect condition. Very
rare instrument. Unsurpassed tone. Write
for details. C. J. care of ETUDE.

FOR SALE—Only Music School in mid-
dle western city of 75,000 population. Es-
tablished eighteen vears. High standards.
Fixcellent opportunltles Address B care
of KkTUDE

HAVI4 (.ENI INI" \’l'\lNI“Il Model 1671.
Would consider offer of sale. Mrs. Gordon
Hlnckley Conklin Road Binghamton » N. Y

FOR S\I,I*A—-Valuable violin marked
Stainer, 1714, good condition. Mrs. W. L.
\\'ilmore. 32") E. 3rd St, Corning, N. Y.

UNUSU ALLY SM ALL Magglni violin
(circa 1550) for immediate sale at three
thousand dollars. HILL's certificate of
authenticity. Size 113§ inches. Apply A.
H. care of ETUDLE.

ANNOUNCEMENTS

CLASSICAL PIANISTS and Students—
Learn to play ‘“blues,” fox-trots, etc., in
Ultra Modern Styles without affecting
your classical “bearings.” Be able to en-
tertaln friends with popular music. Write:

C. Song Service Studlos, 135th St. &
Walnut Ave., New York City.

CORRESPONDENCE SINGING COURSL
Small Monthly Payments.
Dr. Wooler, 15611 Boone Court,
akeland Fla.

IIARMONY BY CORRESPONDENCE——
Clear, simple, thorough, Iinexpensive.
Edmund Severn, 1063 Franklin St., Mel-
rose, Mass.

TUNE YOUR OWN l‘lANO—blmpHﬂed
instruction book and necessary tools,
con"liplete for $4.96. Ed. M. Ross, Mans-
fiel

" MUSIC ARRANGED, copled, harmo-

nized. Prof. Cianfracco, Rome, N. Y.
MELODIES COMI’()°bD. arranged or-

chestrated. Zygmund Rondomanski, Gro-

ton, Conn. - R
MUSIC CORRECTBD, composed, ar-
ranged. Lowest terms. Len Fleming,

Wellsboro, Penna.




THE ETUDE
Music HNMagazine

Copyright, 1934, by Theodore Presser Co. for U. 8. A. and Great Britain
A MONTHLY JOURNAL FOR THE MUSICIAN, THE MUSIC STUDENT AND ALL MUSIC LOVERS

PUBLISHED BY
THEODQRE PRESSER CO.
1712-1714 CHESTNUT STREET, PHILADELPHIA, PA

Editor
JAMES FRANCIS COOKE

Assistant Editor

EDWARD ELLSWORTH HIPSHER

J

\

Vol. LII. No. 7

PRINTED IN THE UNITED STATES OF AMERICA

JULY, 1934

€

THE WORI.D OF MUSIC

Interesting and Important Items Gleaned in a Constant Watch on
Happenings and Activities Pertaining to Things Musical Everywhere

ApoLFo
BETTI

ADOLFO BETTI, eminent as violinist and
musicologist, and for a quarter of a century
the leader of the world-famous Flonzaley
Quartet, recently received the Coolidge Medal
for Services to Chamber Music, at the annual
Founder’s Day Concert at the Library of Con-
gress at Washington, D. C. Mrs. Elizabeth
Sprague Coolidge presented the medal in the
presence of the diplomatic representatives of
Italy and.Switzerland.

“ 3.
THE SYMPHONIC SEASON at Venice
has been inaugurated by a concert with the
baton in the hand of the Greek conductor,
Mitropulos. A feature of the cvent was
Respighi's Toccata for Piano and Orchestra,
for which Mr. Mitropulos took his place at
the keyboard as soloist.
3 g
THE FREDERIC CHOPIN HIGH
SCHOOL OF MUSIC, of Warsaw, Poland,
has recently celebrated its first half a century
of service to the musical art of Poland.

-’( ).

A GENUINE JOSEPH GUARNERIUS
violin is reported to have been recently pur-
chased from a London pawnbroker, for
thirty-five shillings (about seven dollars,
American money). John Heuval, Worthing's
musical director, is the lucky owner of the
instrument, of which the authenticity is said
to have been contirmed by an expert.

-(———)u
NAUMBERG PRIZE WINNERS in the
recent auditions were Ruby  Mercer, lyvric
soprano from Ohio, and Joseph Knitzer, vio-
linist of New York. They will have New
York début recitals in the coming scason,

financed by the Naumberg Foundation.
There were one hundred and twenty-six con-
testants. -

-':‘ l-

ABU HASSAN. a humorous opera by Carl
Maria von Weber, had what is believed to
have been its first performance in America,
when it was presented on March 23rd, with
the MacDowell Club of New York City as
sponsor. The English translation was done
by John Alan Haughton.

— )

“THE UNION PACIFIC.” an American
ballet, with the libretto by Archibald Mac-
Leish and the musical score by Nicholas
Nabokoff, had its world premi¢re when pre-
sented on April 7th, at the Forrest Theater of
Philadelphia, by the Monte Carlo Ballet
Russe.

14

!.

DR. KARL BOHM has
been appointed by the di-
rectors  of the Dresden
State Opcra to be General-
musicdirektor of that fa-
mous musical theater. He
succeeds Fritz Busch, who
held this much coveted po-
sition for eleven years till

1B, L displaced through political
Boum exizencies. Dr. Béhm al-
ready has made himself

widely known because of the fine work done
at the opera houses of Munich and Hamburg,
especially in the interpretation of Wagner's
works.

3
MUSIC

AXIOM FOR JULY
P

THE CALCUTTA SYMPHONY OR-
CHESTRA had on a recent program the
Overture to * Rienzi” by Wagner, the “Unfin-
ished Symphony™ of Schubert, the “Piano
Concerto in C minor™ of Saint-Saéns, and Sir
Charles Villiers Stanford's setting of Tenny-
son's poem, “The Revenge.” In the latter a
mixed chorus sang with an orchestra for the
first time in that city.

- >

THE FIRST CZECHOSLOVAKIAN FES-
TIVAL of Chamber music was held at Bad
Licbwerda from June 28th to July 1st. Mod-
crn works of native and foreign compcsers
were presented.

o— b

EDGAR STILLMAN KELLEY’S seventy-
seventh birthday was celebrated on April
14th, when the faculty and students of Miami
University and of Western College and the
citizens of Oxford, Ohio, united in doing him

CAIRO, EGYPT, has lately completed a
brilliant scason of French opera, with M.
Ficheiet as conductor and M. Gabriel Grovlez
as artistic dircctor.

g— i
MRS. H. H. A. BEACH was honored on
April 24th when the National League of
American Penwomen, in convention at Wash-
ington, D. C,, gave a Golden Jubilee Musical
Festival in recognition of her fifty years of
activity in the world of music. Mrs. Beach
was cspecially recognized at the musicale given
in the East Room of the White House by the
composers of the organization, when DNMr:.
Roosevelt gave to her a personal greeting.
0 = -y

3

“MUSIC NEWS,” our virile contemporary
of Chicago, celebrated with the issue of April
5th, its Silver Anniversary. OQur heartiest
congratulations and best wishes for another
quarter of a century of superb service to the

homage. In the cvening the choral organiza- musical art of America!
tions of the two colleges joined in a perform- Q- o A
ance of Dr. Kelley's masterpicce, the mystery- OTTO H. KAHN, financier. art patron,

and for muany vears the Chairman of the
Board of Directors of the Metropolitan Opera
Company of New York, died in that city on
March 20th, at the age of sixty-seven.

-l »

M. ISIDOR PHILIPP'S thirty vears of
service as a professor at the Paris Conserva-
toire ha: been celebrated by a banquet of the
old students of this institution so famous in
the musical world. M. Philip reccived a
medal commemorative of hiz great service to
many students.

oratorio, “Pilgrim’s Progzress.”
o

f—
THE WAGNER-MOZART FESTIVAL of
Munich will begin on July 9th and last till
Aucust 20th.  There will be two cycles of
*The Ring,” along with performances of
“Tristan and Isolde.” *Die DMecistersinger,”
“Lohengrin” and “Parsifal,” representing
Wagner. Mozart works to be given will be
*The Marriage of Figaro.” “Don Giovanm,”
“The Magic Flute,” “Cosi Fan Tutte,” and
“The Abduction from the Seraglio.”

MUSIC AT THE FAIR
At the Century of Progress Exposition of Chicago, music will fill @ much more

important place this sunnner than was the case last year. The Detroit Symphony
Orchestra, under Ossip Gabriloweitsch, will play reqularly as a part of the massice
cxhibition presented by Henry Ford: and the Chicago Syniphony Orchestra, under
Frederick Stock and LErvic Delamarter, will play twice daily for ten weeeks, in the
claborate new open air “Swift Bridge of Service”™ at 23rd Street, as shown.

GET YOUR HAPPINESS OUT OF YOUR WORK!

'World Radio Histo!

MiLKA
TERNINA

MILKA TERNINA, the renowned Croatian

soprano, celebrated on December 10th, at
Agram, Jugoslavia, her seventieth birthday.
From 1890 to 1900 she was a leading soprano
at the Metropolitan Opera House. On Febru-
ary 4, 1901, she was the ZTosca of the first
periormance of Puccini's opera at the Meiro-
politan; and, on Christmas Eve of 1003, she
was the Kundry when, in spite of legal pro-
tests of Frau Cosimi, the Metropolitan gave
to “Parsifal” its first performance outside of
Bayreuth,

-t ——
BERLIN'S MUNICIPAL OPERA  has
bren taken over by the Reich Government
and its name changed from Stiidtische Oper
(Municipal Opera) to Deutsches Opernhaus
(German Opera House), which was its orig-
inal name.
I 4 bl
HANSON'S “MERRY MOUNT"” has had
a wala performance at Rochester, New York,
by the Metropolitan Opera Company, with
the cazt of the New York premicre, with the
exception of Leonora Corona as Lady Mari-
eold. It was a <igniicant home-coming event,
as Dr. Hanson's opera is dedicated to George
Eastman, founder of the school over which
the composer presides and donor to Rochester
of the great theater in which the performance
was given,

o ¥
HARL McDONALD'S orchestral suite,
“Festival of the Workers,” in three move-

ments, represented American composers, on
the “Concert for Youth” program of the
Philadelphia Orchestra. on April 2oth, with
Leopold Stokowski conducting. It was given,
as an extra number, al:o on the seventh pair
of concerts of the regular season.

3 1.
ORCHESTRAS IN OPERA will be a fea-
ture of the 1934-10335 season. The Philadel-
phia Orchestra Management has announced
to its subscribers that ten pairs of evenings
of the coming season will be devoted to opera:

and the Cleveland Symphony  Orchestra,
which gave a single opera, “Tristan and
Isolde,” last season., announces &ixX evenings

ol opera for the coming winter.

g%

THE WAGXNER SOCIETY of Amsterdam.
Holland. recently celebrated its fiftieth anni-
versary, with performances of “Tannhiiuzer.”
in the Paris version, with Erich Kleiber con
ducting.

o — ).

JOHN C. DEAGAN,
founder and president of
J. C. Deagan, Inc., of Chi-

cago, died April 28, at )
Hermosa Beach, California.

Mr. Deagan was a moving

spirit in the adoption of

A-440 as a standard con-

cert pitch. Also he devel- g
oped a primitive and inef- Jonx C.

fective xvlophone into the DracaN

fine instrument used in the
modern orchestra; he produced the first set
of perfectly tuned “orchestra bells”; and he
was the inventor of the Tubular Bell Tower
Chimes heard in so many modern organs.
(Continued on page 443)
MUSIC STUDY EXALTS LIFE
—— = == &
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‘ This series will be continued alphabetically until the entire history of music is adequately
covered. Start making a coliection now. Nothing like this has ever hitherto been issued.
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ADOLPH HESSE—R. Bres- EDOUARD GREGORY Etude readers desiring additional copies of this page and pages previously published are ERNEST GEORGE HES- RICHARD HEUBERGER
e i e o Wi RESgeLgERG Tl referred fo the Girections for securing them in fhe Fublisher's Nofes Depariment. SR S e Sl e
virtuoso, tehr.  For  many wher. 1'upil of llu!nn ein. cm'ul., pub. sch. mus. au- 1911, Dramatic r-'omn‘ 'Frnn;

1876 cond. and music eritie
in Vienna. Wrote operas,
orch. and choral works,

mus. col- thority. On exccutlve ho:
b lla\ written z M. E. N. C. Dir. of Mu
3 Cincinnati  I'ublic  Schoo

dir., Breslau Symph.  On facult
s, Oreh.,  ensemble,
choral works.
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critie, Studied at Ntuttya Comp.., vinst., tt‘ﬂ(‘her. Was Comp., vinst., cond., mus, poct, publ. Ron of James }l schoel mu-ic educator. Well Pfitzner, I’rom. in Toronto Comp., singing tehr, \\mtc vinst., tehr, Brought best in
and Munich, lias done im- on staff, Theodore Presser publ. From 1792, active in N. 1is many songs helped to known  in England.  Ha< and Hamilten, Can. as a method expounding Wag- music to Pacific Coast. Was
portant cditorial work. Dir., Co. Wrote pieces for piano Y. and Boston, \Wks. very im- create  the style of the written light opera~, songs, written anthems, piano pes., ner’s views on vocal train- hon. life member, The Bo-
Bach Society, Leipzig. and violin. portant in early Amer. mus, American hallad. plano pieces. hymn tunes. ing; also songs, ducts, hemian Club, San Francisco

d z I 4 - y & /)

KARL HEYMANN—I. Fi- ELWOOD K. HEYSER—B3. ARTHUR HICE—1. Mt. ETHEL GLENN HIER—B. HENRY LEE HIGGINSON JOHANN BAPTIST HIL- EUGEN HILDACH—B. CAMILLO HILDEBRAND
lehne, Posen, Oct. 6, 1834 Alta Vista, Mo., Nov. 30, Savage, Md. Concert pianist, Cinn., 0. Comp., pianist, —B. N. Y., Nov. 18, 1831; BER—B. Switzerland, 1841. Wittenberge-on-the-Elhe, —Comp., cond. Pupil of
Comp., pla., tehr. T health 1863, Car cond., teacher, leet,-reeitallst, tehr. Studied tehir, Studied in Cinn., Ber-  d. Boston, Nov. 15, 191‘) Comp., tehr.. leader singing Nov. 20, 1849, Comp., bari- Inofak., From 1912 to 191%
eut short a illiant virtuoso s, Inst, w. Matthay (London). Gom- lin, and N. Y. Appearances Banker, soldr., distlngul:hed societies. Studied in Zurich tone singer. Began mu. study cond., Berlin PPhilh., then
cares Taught at  lloch ude eantatas, an- brich  (Vienna), Scalero as soloist in own works. Has patron of music and educa- and Cologne, Works: musi- at age 21 Toured Germany, Freiburg, For five
Cons, h nkfort. Wrote pi- symphonies (mss.), (composit'n.), (Curtis Inst., publ. piano., voice. ensemble  tional projects. F'd'r (1881) cal plays, 2 piano concertos, F'd'r singing-school, I°rank- cond., Berlin Symph
. Ia, T’hila.). Eur. trs. Res. I’hila. music. Res. New York. of Boston Symphony Orch. violin suite. fort {1901), Has written sgs. : operas, songs, choruses.

HENRYHILES—B Shrews- ARNO HILF 13. Saxony, EDWARD BURLINGAME EDWIN HILL — B. ncar JUNIUS WELCH HILL—B. MABEL WO0OD HILL— MILDRED J. HILL — 1. URELI CORELLI HILL—
bury, Dec. 31, 1826; & March 14, 1838; d. there HILL—B. Cambridge,Mass., Sandy Springs<, Md. Comp.. Hingham, Mas<,, Nov. 18, Amer. Comp. Early successes Loulsville, Ky., 18/ d. B.New York, 1802 (7);
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Musical Slang

music that slang does to enduring literature. Someone has
said that slang is “language in the making.” It has always
seemed to us as though it were “slanguage in the breaking.”
Naturally it does happen that sometimes a slang word or phrase,
with a certain cleverness or fitness, becomes a permanent part
of the tools of expression of this or that tongue. These illegiti-
mate denizens of the linguistic underworld now and then gradu-
ate from the argot of the gutter into good society and stay there.
Such instances, however, are very
rarc. Sometimes a colloquial slang
phrase gains international currency
just as the term “all right™ is used
in Germany, Italy, France, Spain,
Japan, and many other countries,
because Americans (in person or
echoed on celluloid) are heard to
repeat it so often.

Your philologist will point out
expressions in general good use today
which in the days of Shakespeare
were ordinary slang. However, so
far as the great body of the English
language is concerned, these expres-
sions form only a very small frac-
tional part of it. Literatures, as a
whole, are not built of slang or
colloquialisms.  Of course, in all
languages we have dialect stories,
such as thosc of Charles Dickens,
W. W. Jacobs, Mark Twain, O.
Henry, and others; but these, in re-
lation to the whole world of letters,
are mcre episodes.

Slang, in itself, is usually language
descended to vulgarism. Jazz is, for
the most part, vulgarized music.
One of the worst offenses with
which we have to contend is the
jazz arrangement of classics, usually
made by educated morons or de-
cayed hacks who have lowered their
art ideals to find the wherewithal
for further dissipation. Their prod-
uct is designed to appeal to people
who prefer not to think, but who are content to wriggle to any
kind of jangling rhythm. Surely civilized people, in their right
minds and with any sense of the beautiful, cannot admit that
they really like these perversions of lovely music.

These classic melodies are encrusted with vulgarisms and
distortions so that the beauty of the original is wholly lost.
Let us see what a parallel employment of slang would do to a
great poem. For instance, this is how a slang (jazz) arrange-
ment of the first stanza of Gray’s “Elegy™ might appear:

ELEGY IN A COUNTRY CHURCHYARD

Specianl jazz arrangement with hot effects, hokum,
La Berte discords, wicked harmonien, dirt chorus,
blue voicen, hoochy basses, pep tones, octave
Hzglen, ant’s legs and hot breaks.

By REUBEN KALOWITZSKY
Conductor of the Memphis Indigo Blues

The curfew (Attaboy!) tolls the knell (Hotcha, hotcha,
hotcha) of parting day (Nerts),

The lowing (Raspberries) herd (Banana oil) winds
slowly (Bologny) o'er the lea (You said a
mouthfull);

The ploughman (Hot dog!) homeward (Oh yeah?) plods
his (Get a load of this!) weary way (Boop-
boop-a-doop),

And leaves (Toodle-00) the world to darkness (Aw,
forget it!) and to me (Good night).

]AZZ BEARS about the same relation to rcal or permanent

JAZZ

Suggested by Garry’s famous painting exhibited at
the Paris Salon

At least this is the way it sounds to the editor. Perhaps it

sounds like this to you:

The curfew blahs the hotcha knell of day,

The babbling booze still bootlegs o'er the leu;
The hayseed homeward scrams his lousy way

And chucks the world to applesauce and me.

These versions taxed the patois repertory of our office boy;
but they ace neither ingenious nor artistic, and they certainly
do not improve the literary value of
the masterpicce of the poet of
“Stoke Poges.” However, we hear
continually over the radio some of
the loveliest themes of Chopin,
Schumann, Schubert, Grieg, Wag-
ner and other masters, which have
been dragged through the mangling
machines of Tin Pan Alley and
thrown out upon a long suffering
public.

Ingenious orchestration, or clever
thythms well done in musicianly
fashion, in which themes are properly
presented and embellished, do not
come within this class. They have a
significant importance in the con-
temporary development of the art.
These, however, should not be
classed with the ruthless banging
and slamming which we hear from
some of the jazz orchestras. We
have recently heard one negro jazz
band repeat fourteen times the same
putrescent tune buried in a mass of
horrible cacophony, yet the players
affected great ccstasy in committing
this musical crime. The manner in
which this kind of noise was toler-
ated by the audience which heard
it is a demonstration of the endur-
ance of the moron auditors in an
epileptic age.

Much of the worst of this exe-
crable modern clamor comes from
the Negro bands themselves—and the
Negroes are accused of the responsibility of first perpetrating
jazz, although we dispute this origin. When we recollect the
lovely things that R. Nathaniel Dett and other Negro composers
have produced, many of the monotonous, raucous Negro jazz
hands scem like a libel on the race. Far better the ominous drum
beats of the African jungle than these perverted mongrel tunes,
embellished with squawking trumpets, bleating clarinets, groaning
saxophones, and the rattling of tin pans, which have no signifi-
cance in our broader American life and little real African at-
mosphere. Yet we have seen an audience, apparently incapable
of doing any discriminative thinking, wildly applauding the
conductor who was receiving a princely salary for dancing like
a gorilla and kicking up a row that would have disgraced an
insane asylum,

These negroid jazz bands, many of which have toured Europe,
often playing in the lowest resorts of extravagant vice, are ac-
cepted in most countries abroad as representative of the kind
of entertainment which the taste of the American people de-
mands. The facts are that for the most part they are little
more than rowdyism and coarse humor set to music. We have
heard one or two excellent legitimate Negro bands, which have
played fine music in a most commendable fashion. America,
however, is growing thoroughly nauseated with the effrontery
and inanity of these jazz music makers, and it is looking for
something more wholesome to add to the genuine “gaiety of the
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nations.”  These bands, so wildly heralded abroad, have been as
great a libel upon American life as have been the rotten movies
which have educated youngsters in scores of foreign countries
to look upon all Americans as specialists in almost every known
crime.  How different from the bad taste left by the jazz bands
wias the impression made by the great tour of Nathaniel Dett’s
Negro Choir of spiritual singers which held European music
centers spellbound.  To have heard this choir sing "Were You
There When They Crucified My Lord?” or “Listen to the
Lambs™ was an unforgettable emotional experience.  Hall John-
sen’s choir and the singers of Fisk University also have made
splendid impressions.

It is hard to account for epidemics. The epidemic of jazz,
which originated in America, swept the world.  The one ex-
planation that we can give of the way in which mobs of people
are carricd away by such trash is that they are caught in a kind
of maclstrom like a log and, having slight intellectual motive
power, they are simply washed along, whether they like it or not.

Unquestionably a great deal of the success that popular jazz
has had can be attributed to alcohol.  Peeple with befuddled

minds are not particular as to what they hear, so long as it has

a bump and a bang and a blare to it.

The reason why jazz music sounds so very much worse over
the radio than it does “in person”™ is doubtless duc to the fact
that the delicate transmitting and receiving machinery in the

scts was not designed for such acoustical abuses. The amount
of jazz that 1s being pumped into the home via radio is, Gott
sei Dank, growing less and less. Iiws place is being taken by
really melodious lighter pieces, which are well written and do
not come in the imbecile, car-splitting class.

The fear that music of the jazz type will make a permanently
injurious cffcct upon the music of America of the future is
groundless. The ingratiating syncopations and ncvel harmonies
that certain gifted writers, such as Gershwin and Youmans,
have devised, are away above the jazz level to which we have
referred.  These and other elements will, withcut guestion, in-
fluence American music, just as it has been influcnced by the
distinctive achicvements of Sousa, MacDowell, Nevin and
others. We are convinced that we are building something very
big and very original here in the New World; but jazz will
not play the conspicuous part in it that many people expected
that it would.

Jazz, like slang, is made of the most temporary fabrics.
O where is the slang of yesteryear (*"Ah there my size,” “Chest-
nuts,” “Shoo Fly” and “Horsefeathers™)? Answer: Where
the jazz of today will be tomorrow. Nothing is really worth
while except that which lasts.  Foster’s “Old Folks at Home™ is
already an octogenarian; and it will be vernal ages after the jazz
of today is put away in the mausoleums of oblivion.

A New Etude Nusical Expansion League

New MusicaL InspiraTiON For TwenTy MitLion WONDERFUL HoMES

NE of the greatest thrills anyone can get in an automo-
bile trip in America is the vision of countless homes
large and small.  Everywhere along the broad highways

of our glorious country the mountains, rivers and valleys are
uplifting; but the richest inspiration comes from letting the
imagination vision the human side of America behind the four
walls of our interminable procession of real homes,

On a recent two-thousand-mile business trip by automobile,
we passed part of this long processica of homes and quite
naturally wondered about the musical activities in them. We
wondered how many contained living piancs, that is, pianos in
daily use.  'We wondered how many use the radio and the talk-
ing machine intelligently and beneficially.  We wondered how
many know THE ETUDE and its influence in bringing joy and
profit to musical home life.

Then suddenly we had what we hope you will feel is a
musically valuable idea. THE ETUDE has grown naturally, like
a giant tree. We have made it as good as we knew how. But
that was not enough. It nceded you, and you, and you. YOU
are directly responsible for our wider success.

That is, we have expanded not through tricks or special de-
vices, but have expanded through the friendship of YOU. You
have not been mercenary.  You have been a genuine idealist,
otherwisec whatever has sprung from THE ETUDE could not
exist.

It has been through social contacts of our friends from home
to home that we have grown.

This year promises to be a wonderful year of reconstruction.
You are anxious to see music study go ahead, as never before.
You know what THE ETupk does in helping this. Now we
want to feel that a vast number of our readers will step forward
at this moment and share with us the privilege of serving more
and more readers.

We are certain that there are thousands of our friends who
right now would be glad to set aside one hour or a half hour
a week and pay a visit to the homes in their neighborhood and,
after introducing themselves, explain that their visit is purcly
disintcrested, purely unselfish, and make clear what the monthly
visits of THE ETUDE mean to all homes of culture. The ideals
of THE ETUbE, and the unselfish aim toward which the results
of these ideals must be directed, make your visit under all cir-
CUMIStances an unmercenary one.

The Editor of THE ETupE has labored hard and long for
these ideals, and he feels that there are certainly thousands who
now will be glad to join in an Etude Musical Expansion League
to visit these homes in the carly summer and fall and thus con-
tribute a huge impctus toward America’s musical advance this
year. Let this be a country-wide movement, in which YOU
will have a splendid part.

If you will send us the names and addresses of the musically
interested people you visit in the interest of this Etude Musical
Expansion League movement, we shall be glad to forward to
you, and to cach one of the friends you contact, a copy of
the bock, "Two Centuries of American Musical Composition,”
containing the portraits of four hundred American composers,
thirtcen complete pieces of music, the history of THE ETUDE
Music MAGAZINE, and other important information. This will
ke entirely free. Ten thousand music lovers have purchased this
beok.  The Editor will personally autograph one of his own
compositions, “Sea Gardens,” contained in the book, for those
whcse names you may send us; if, when you write, you state
that you desire to have him do so.

We have a rich faith in our wonderful friends. We know
that you are with us. WIill you not send us today a postal
saying, "1 am glad to participate in The Etude Musical Expan-
sion Campaign™?
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Paderewski and Nodern Pianistic Progress

AN APPRECIATION OF A GREAT ACHIEVEMENT

A review of a notable new work upon the life and accomplishments of the great Polish master

H1E CARIEER of Ignace Jon Pad-

crewski  is  admittedly  the  most
dramatic  and  signitcant  of  any
musician since that of Richard Wagner.

This made it possible for Charles Phillips,
in his recently published biography, “Pad-
crewski—The  Story of a Modern Im-
mortal,”™ to present one of the most engag-
mg of all biographics of recent years. The
Fditor, i taking it upon himself to review
this book personally, has prepared a greatly
condensed biographical outline and at the
same time inserted various pertinent con-
tacts which may prove interesting to our
readers.  As Colonel LEdward M. House
says, in his introduction to the new volume,
“It is difficult to write of Paderewski with-
out emotion.  Statesman, orator, pianist and
composer, he is a superlative man, and his
aenmius  transcends that of anyone [ have
ever known.” .\ strong statement from the
iriend  of  Wilson,  Clemenceau,  Lloyd
George and countless other great men.

Biographies of living personages, once so
rare. have become far more numerous in
recent years., The new hiography of Pader-
ewski by Charles Phillips is distinguished
by the author’s attempt to be just i his
appraisals of the famous pianist-composer-
tatesinan,  despite a friendship  which
naturally increases sympathy.

Ignace Jan Paderewski was born  at
Kurviowka i Podolia, Poland (when the
country was ruled by Russia) on November

oth, 1800, In Polish the name would ap-
pear Tgnacy Jan Paderewskic  In Lnglish
the forenames would be  Ignatius John.

For cuphony, the French form of Ignacy,
it Tenace, is used. The name is pronounced
‘ad-cr-cv-shee. the “v7 being softened, or
ardly pronounced Celided).  Paderewski's
family wis intensely patriotic.  His father,
a gentleman farmer, was arrested and im-
prisoned for over a year for concealing
arms i his house.  The village was burned
to the ground and  the patriots  were
slaughtered in cold blood or beaten with
knouts by the Cossacks.  Small wonder
that the child devoted a targe part of his
life and fortune to the restoration of his
native land.

Mother Born In Exile

ADEREWSKI'S  mother, DPolyxena

Nowicka, was the daughter of a uni-
versity professor who had been banished to
Siberia. where he died in exile.  In fact,
adercwski's mother was born in exile, at
the town of Kursk, Siberia.

Padercewski’'s youth, with its tragic back-
arownd, s full of incidents of a most pic-
turesque nature, which Mr. Phillips tells
in very graphic manner.

The child’s mother was an accomplished
musician and the home was a rendezvous
for musicians, .\t the age of three, the little

Yaderewshi found his way to the keys, to

try to discover how music was made.  In-
struction began at six, his teacher being Ru-
nowskt, whose chief instrument was the vio-
lin.  Runowski had studied at the Vienna
Conservatory.

\t scven. a new teacher was summoned,
who was Pierre Sowinski.  Paderewski was
“a normal, healthy youngster, gay and

“Paderewski=The Story of a Modern Tm-

mortal” by Charles Phillips,  Introduction by
Fdward M. House 3 page 3 illustrations.
Bound clath,  Price $3.00 Published by the
Macmillan Compauy

By CHARLES PHILLIPS

IGNACE JAN PADEREWSKI

alert, growing up in the customary ¢nvicoa
ment  of and play.” The family
moved to Sudylkow, where the little Pad-
crewski, with his musical sister Antonina,
continued his general education with goy
cernesses and tutors. Al educated Polish
children were expected to he equally pro-
ficient in Polish, I‘'rench and Russian: later,
Paderewski  mastered  English,  German,
Spanish and Tralian,

In the background of his youthful experi-
ence there was always the romance of musi-
cal Poland, suffused with the enchanting
legends of the music of Chopin. Paderew-
ski's personal charm was so great that he
made friends evervwhere. This was espe-
cially the case when he entered the Warsaw
Conservatory in 1872 There his leading
teachers were Janotha in pianoforte play
me and Roguski, a former pupil of Derlioz.
In Mr. Phillips’ biography he has properly
given generous attention to the valuable
friendships that Paderewski formed at this
very impressible age.

lessons

A Hand that Told Only Half

T TIi Conservatory he was advised
4 Xt take up the study of the trombone.
The teacher of trumpet is reported to have
told him:  “You foolishly waste vour time
on that piano which will never bring vou
anvthing, when, with your good lips and

lenies, vou are sure to get a position in the
band at the variety show.”™  Others enclorsed
this advice, claiming that he did not have a
good piano hand, s hands are small: the
third and fourth fingers of each hand are
ol almost  equal length, the thumbs are
short.  Paderewski's hands are not, accord-
ing to convention, the hands of a pianist;
although, strangely enough, they are. if the
dictum of the palmist means anything, the
hands of a politician. . . . When Paderewski
hegan his studies he could hardly span an
octave.”

Paderewski was a most industrious stu-
dent.  Fis hours of practice have often
been encrmous. It is practice of the most
intensive kind. .\t certain periods he has
been known to practice continuously at the
rate of seventeen hours a day.

During his four yvears at the Conserva-
tory, he had the privilege of hearing Rubin-
stein, Hans von Bilow, Joachim Wieniaw-
ski, Wilhelmj and Laub when they visited
the Polish capitol.  Leschetizky and  his
wife, Madame Lssipoft, also visited Warsaw
and made the momentous acquaintance
which was to mean so much for musical
history. It is interesting to note that at this
time Kastmir Hofmann, noted piano teacher
and father of the famous Josef Hofmann,
was one of the leading musicians of War-
saw.

Paderewski in his youth was splendidly
mspired hy the dramatic performances of
the brilliant Madame Helena Modjeska,
whose carcer i America made Americans
feel that she was a national possession.  He,
n a sense, became a protégé of the great
actress.

An Impromptu Tour

T THE AGE of sixteen, Paderewski,
tiring of the routine of the Conserva-
tory, planned (against the regulations of
the school) to run away during the winter
holidays upon a concert tour, with his violin-
ist friend, Ignace Ciclewicz, who was Pader
ewski's age.  Without management of any
kind, the tour was anything but a joy. In
Russia, Roumania and in Poland they
played wherever they could get an audi
torium and an audience.  Cheap taverns,
scant food and poor beds soon drove the
venturesome boys home.  Mr. Phillips gives
a highly amusing incident of this more or
fess vagabond tour. In one town there was
no piano in the Iall and poor Paderewski
had to canvass the town to find an instru-
ment in a home. Finally he discovered an
old upright which, when he moved it to
the Hall, exhibited a rebellion in the ham-
mers, one of which stuck so badly that he
hired a hoy to stand on the stage with a
little switch, with which he pushed back

the recalcitrant hammers.

This tour, however, was not a total loss

—the protits being one hundred and eighty
roubles, or about forty-five dollars apiece.
Yaderewski’s greatest profit on the tour
was that he discovered he still had much
to learn.  Fortunately, the Director of the
Conservatory was a wise man and did not
even reprimand the runaway  virtuosi,

After being  graduated from the Con-
servatory at cighteen, he became a teacher
at the Warsaw Conservatory,  lgnace was
deeply m love and wanted to marry his
sweetheart, Antonina and  was
quite willing to carn the wherewithal with
lessons  at twenty-three  cents a lesson
So Paderewski, still a boy, married. .\
year later he became a father and lost his
wife on the same day.  This shocking trag
cdy had an intluence upon the entire lite of
the great musician.  The iddeals ot his wife
were a ceaseless mspiration to him and
filled him with new determination.

Resolving to become a master of the art
of composttion, Paderewski spent a year
in Berlin studying with the renowned mas
ter, Friedrich Kiel. Bote and Bock pub
lished  some of his early  compositions
Among the young composer’s admirers was
Anton Rubinstein. However, critics in his
own Warsaw were Dbrutally  severe and
Yaderewski returned to Berlin set upon
more study, this time under Heinrich Ur-
ban.

Norsak,

Mohammed Comes to the Mountain
IN 1887, Paderewski, at the age oi

twenty-six, presented himself to Lesche
tizky, and Mr. Phillips relates the meet
ing thus:

“‘But Mr. Paderewski, you are rather
beyond the age—or perhaps this is only a
whim ?”’

“Paderewski
‘A whim?

“‘The question s, how much in earnest
are you? Now—cer— suppose [ were to
say to you, “Jump out that window™ '

stared at  him, amazed.
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“Paderewski knew his man. Apparently
with dead ecaruestuess, but perhaps with a
glint of humor in his eye that the Viennese
master did not detect, he moved with a
stride of his long legs toward the window,
exactly as if he were about to act on
Leschetizky's  suggestion. ‘Hold  on?’
lLeschetizky cried in alarm.

*“That is enough,” he concluded decisive-
ly. *We will go to work.’

“They went to work, Dut to go to work
under Leschetizky virtually meant to go
to war. He was the famous teacher of
whom the American pianist Famie Bloom-
field-Zeisler once said, "Yes, Leschetizky
is awful to study with, but, were he to kick
me down the front steps, 1T would crawl! to
him again up the back steps.”  Paderewski
himself once told of a moment when, ex-
asperated  bevond  endurance, he  stormed
out of the studio angry enough ‘to throw
rocks’: he actually had the impulse to pick
up a stone and send it crashing through
the window. But he went back. leschetiz-
kyv's war-like methods had a purpose. 1
am a doctor,” he once remarked, ‘to whom
pupils come as patients to be cured of
their musical ailments.””

First Bow

HE STUDENT worked eight, ten

and twelve hours a day, and 1t was
not long before  lLeschetizky  became  ex-
cited about the genius of his pupil. s
début occurred at a concert with 'aulina
Lucca, and immediately - he commenced to
attract wide attention.

In 1888 DPaderewski found himself in
Paris, which, because it was the traditional
Polish refuge, was called “the Polish cap-
ital"—the capital which provided such a
splendid sanctuary for Chopin: Paderewski
was still a frail young man “living on his
nerves.”  Ihs  first recital at the Salle
Irard was a spontancous, clectric trimmph.
Naturally he instantly became the center of
a large coterie of admirers,  Two years
later London capitulated to his gemus, al-
though some of the purblind critics failed

Scrool pianos should receive the same
care as home pianos, only more of it
Mother keeps the piano looking nice at
home.  But school pianos have no mother
to dust them off, keep the keys clean and
see that moths and mice are not destroying
the instrument.  Too often no one at school
is given the task of watching over and
caring for the piano.

By experience it has been found that the
cheapest and  best methad of caring  for
school pianos is to assign one teacher to
care for each piano.  She should keep the
piano locked when not in use, report to the
superintendent or assistant when anything
about the piano is broken or in need of
adjustment and teach the janitors how to
safely move the pianos, leaving the moving
of pianos entirely to them or to other men
when janitors are not available.

Protection of the piano.  Children
themselves  at  the piano.,
tired of this amusement they treat it like
a discarded toy. They break it up. Van-
dal-mindedness in one child spreads  like
yeast until it impregnates a whole school.

And so, in addition to avoiding the
destructiveness of mice and moths, damp-
ness and the extremes of heat and cold
which all pianos are more or less sub-
jected to, the school piano must be pro-
tected against abuse, extra wear and tear
from more constant use and a lot of acci-
dents which happen to school pianos only.

Aceidents.  Guard again the piano top-
pling over on its back. This is apt to hap-

amuse

When

school

to acknowledge him at first.  His début in
America was in 1891 on November 17th at
Carnegic Ilall.  His success was historic.
Mr. Phillips’ notable biography gives a
most excellent account of Paderewski's tri-
umphal entry to the New World, as it does
every phase of his remarkable development.
The only part that the writer might have
advantageously  extended s the work oi
Paderewski as a composer in larger forms,
which the writer of this review feels has
never been given adequate recognition.
The Editor of Te ETUDE was present
as a lad upon the occasion of Paderew-
ski's first appearance in New York. His
unusual name had appeared upon the hill-
boeards for weeks, and the music lovers
were excited with curiosity created by re-
ports from abroad. The general public,
however, did not respond at once and the
audience was not large. On that day your
Editor met flenry T. Finck for the first
time. Later Mr. Finck became an intimate
friend of Mr. Paderewski and your Editor
for vears also enjoyved Mr. Finck's close
friendship. Of all the New York critics,
Mr. Finck was the one who immediately di-
vined Mr. Paderewski's greatness and re-
ported the concert with unreserved en-
thusiasm in the New York Evening Dost.

Greatness Undisguised
ADEREWSKI'S appearance on  the
stage on that day was unforgettable.
He was very slender and his head was
crowned with the reddish hirsute aureble
which Burne-Jones made famous in his
notable portrait.  His “personal magnet-
ism”’—to use a hackneyed term—was so
powerful that it literally made the audi-
ence breathless. It was impossible not to
realize his inherent poctic greatness.  Here,
then, was a virtuoso who was one with the
instrument, so that for the moment it was
difficult to think of them as two separate
things, human and material.  Both were
joined in the interpretation of a new elo-
quence in musical art.

Paderewski as an all-sacriticing patriot

‘Ohe Proper (Pare
By Rarra

pen when children move the piano.  Pianos
are top-heavy.

Do not place vases containing water on
the piano.

Summer dampuess.  Avoid some of the
effects of summer dampness by keeping the
top lid and front open, so that air can cir-
culate inside.

I inter heat.  Steam, vapor or warm air
systems of heating dry out the piano, and
it 1s apt to become unglued at the joints.
Water in the heating system is never suffi-
cient to replace the lack of moisture in the
air.  This may be remedied to some extent
by placing two or more wide-mouthed,
open, gallon cans half-filled with water in-
side on the tloor of the piano. Evaporation
will somewhat offset the very drying effect
of the heat. Take out the water as soon
as the fires are out in the spring. It is
the heat above 70° F. that hurts pianos.

Mice, moths, 1f there are mice any
where in the building, they will nest in the
piano.  Mice destroy tapes and felts for
nesting material. Catch all the mice. No
other method is practical. DO NOT
POISON'!

Moths begin at the bottom and work up.
The key strip of the piano may be re-
moved by taking out four screws from
underncath.  Examine the felts under the
keys.  If moths have begun work on the
felts call the tuner. He will vacuum clean
and gasoline the felts and hang a pound
of di-chlorocide inside to kill off any in-
sects that might hatch out later. The di-
chlorocide does its work by smothering

who spared nothing to help free his native
land, as well as Paderewski as a statesman,
are familiar chapters in the tragic history
of our last three decades.  Mr. Phillips
covers these periods with valuable exact-
ness and much new information.

Etvne readers will be especially inter-
ested in his comments upon Paderewski, the
teacher. In this section, Mr. Phillips has
paid the Editor the honor of quoting from his
conference with Paderewski in his “Great
Pianists upon Piano Playing.” Mr. Pade-
rewski, in speaking of music study, says:

**To teach or to learn to play the piano
or any other instrument, we must com-
mence at the beginning.  The pupil must
first he taught the rudiments of music.
\When these have been mastered he must
next be taught the technique of his instru-
ment, and if that instrument be the piano,
or the violin, or the harp, or the violoncello,
the muscles and joints of the hands, wrists
and fingers must be made supple and strong
by playing exercises designed to accom-
plish that end. At the same time, by means
of similar exercises, the pupil must also
be taught to read music rapidly and cor-
rectly. When this has been accomplished
he should render himself familiar with
the works of the masters—not by having
them drummed into him by his instructor,
but by carefully studying them by himself;
by sceking diligently and patiently for the
compeser’s meaning, playing cach doubtiul
passage over and over again in every va-
riety of interpretation and striving most
carnestly to satisfy himseli which is the
most nearly in harmony with the com-
poser's ideas.

Ideals of Teaching

‘o HE CHIEF aim of every teacher of

the pianoforte should be to impart to
his pupils a correct technique and to en-
able them to play any composition at sight
with proficiency and correctness; but how
much, or rather how little, of this kind of
teaching is practiced by many so-called
music teachers?  Many really competent

of School P:anos

HawLey

the moths.  Therefore, keep the piano
closed for a month thereafter except when
playing it.

Mozing the piano.  Most accidents hap-
pen to pianos while they are heing moved.
The school janitor is the logical man to
move the piano.  Other men may do the
job in his absence, but children never.
They might get seriously injured or even
meet their death by having the piano fall on
them. Such things have happened.  In
having a piano moved follow these rules:
1. Avoid scratching the varnish.  Cover or
remove buttons or buckles of the clothing,
2. Move the piano slowly. This saves the
casters.  When a castor is torn off and not
replaced it is the beginning of the end for
that piano. 3. Move only an inch at a time
when the piano is passing through narrow
doorways. Hatch the front and never
mind the back. 4. Have one person super-
intend the moving and let this person give
directions for every move made by the
helpers.  Two husky men can move a piano
safely almost anywhere.  More  helpers
complicate the job and make accidents more
likely to happen.  There are many devices
made to make piano moving easier and
safer. but schools cannot invest in such
things on account of the cost. For moving
grand pianos on and off the stage (on a
level but no up or down) there is made a
rubber tired “stage truck” which is practi-
cal and wuseful. It is insurance against
breaking off a leg of the piano, an accident
which has happened many times in schools
all over the country.  Any man who can-
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music teachers have assured me that of
all the pupils who came to them from
teachers of lesser reputation to be “finished”
there is not one in ten who has ever been
taught to play all the major and minor
scales in all the various keys' . . . .

"*There is no other known method of
finding out the inner meaning of a composi-
tion cqual to that of playing it over and
over again to one's seli.  New beauties pre-
sent themselves; we get nearer and nearer
to the mind of the composer: the process
becomes one of continuous  uplift.”  The
memorizing of compositions by the masters
is another point that Paderewski insists on.
But, perhaps with recollections of his own
boyvhood days, he is careful to point out
that the pupil must not he made mentally
weary by overpractice: ‘physical weariness
from too much practice,” he declares, ‘is
just as bad as mental. To overfatigue the
muscles of the pupil is to spoil their tone,
at least for the time being, and some time
must clapse before they can gain their
former eclasticity and vigor.” . .

**To a child of pronounced talent for
the art, a musical mother is a God-given
aid.  If we look but casually into the pages
of musical biography we find the great and
invaluable role which such mothers have
played i the lives of master musicians.
To the mother the world owes a great
debt.  Recognizing  the  procious  talent
which must receive very carly and right
cultivation to reach a high goal in the
long, hard way of art, she has put no limit
cither on devotion or self-sacrifice that her
child might be developed.  The musically
informed mother is of great aid in directing
the carlier practice of her children in those
vears when little heads, not being old
enough, can scarcely be expected to select
as pleasantest the right way of doing things,
This type of mother, too, knows her
classics, and allows no sacrifice of time on
the vapid and worthless." ™

The music lover, student and teacher will
find abundant fresh and inspiring material
in Mr. Phillips’ new volume.

not move a piano without scratching it is
not fit to be a school janitor.

Lconomy in school piano care. It has
been found to be more economical to have
cnough pianos in schools so that it may
never be necessary to move one up or down
stairs or from tloor to rostrum.  Pianos
are too valuable to be destroyed through
irequent movings.

The greatest saving in the care of the
school piano has been found to be the twice-
a-vear tuning and repairing contract sys-
tem. A tuner will do this for a smaller
annual fee than the sum total of internnt-
tent tuning, because, knowing just what
work he has to do, he can plan to have it
take less of his time. Under this system
the pianos are always in good condition.
seldom needing big repairs. Small repairs
are taken care of hefore they become great
and before the player acquires a grudge
agamst the instrument.

It is patent that pianos tuned twice &
year and kept in perfect playing condition
give better music, train pupils more rapidly
and train the ear more perfectly.

The piano action, as the playing part is
called, is a delicate mechanisim, and no
adjustment or repair can be safely under-
taken by anyone not trained in the work.

Clean the keys with a damp cloth. Dry
with other cloths. A small amount of
alcohol on the final cloth will dry the keys
perfectly. Do not let the alcohol touch
the varnish. Do not let the sun shine on the
varnish. Do not let the piano freeze.
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JENNY LIND AS A\ GIRL

From a contemporary music title page

‘ ND THIS, T suppose, is  Nignor
PPatti,”  smiled  a dowager  at
Covent  Garden,  as she

hands with a handsome tenor.

“Madame!'"  exclaimed  the

stook

indignant

singer, "1 am Nicolini: this, my wite, i
Adelina Patti. Madame, [ am  outrage.
It is fortunate for vou that vou are the

woman, for it you were
me Signor Patti— —-.

Alas for the prima donna’s husband! e
cannot spare himscli from being lost in the
glare of his wife's fame. Unless he be a
man of extraordinary gifts and distinction.
ke is doomed to be Mr. Prima Donna all
the rest of his days. There have heen a
few cexceptions, and they are maost interest
ing ones.  In many cases only the divoree
court has rescued hine from oblivion, [t s
interesting to catalogue the great singers
of the past and present and note those who
have made themselves worthy of the dis-
tinctions bestowed upon their wives. One
of the notable exceptions was that ot the
hushand of the Swedish Nightineale, Jenny
Lind.

the man and call

Jenny Lind

FTYHERE WAS nothing in the career

of Jeany Lind that could otfend the
most  squeamish carly Victorian stickler
for conventions.  Fer private life was a
delight to her Dritish and N\merican ad-
mirers.  How much of her success was due
to the creator of ballvhoo, ', T, Darnum,

can never be estimated.  Barnum, genius
that he was, realized that the tenets of
Victorianism  made it good  business to

herald the morals and the benefactions of
his star, just as the moving picture pub-
licity man plays with the scandals of the
latest screen beauty,  None but a genius
like Barnum could have persuaded the Fire
Department of New York City to turn out
to serenade his star. Jeuny Lind's good-
ness and generosity were monumental,  In
1850-1852 she toured \merica. reaping a
fortune of £130.000.  Of this she pave
$100,000 to Swedish charities. To this day
her name the reverence i her
native country, which we feel when we
hear the names of Washington and Lincoln.
She is a great national figure, unlike any
similar  personage  in American history.
While on her American tour she marriel
Otto - Goldschmidt,  her accompanmist,  in
Loston (February 3th, 1852y,

In His Oun Right
OLDSCHMIDT  was a  remarkably
fine pianist. e is reported to have

been a pupil of Mendelssohn and Chonin,
In addition, he was also a very competent
conductor, capable of leading the Festivals
at Dusseldorf and  Hamburg, as well as
the Bach Choir, which he founded in Lon
don in 18730 He was also a composer o

drouses

Signor Patti and a
Few Others

By Jay Mepia

NOTABLE HUSBANDS

no mean ability. The regard with which
Be was held in London s indicated by the
ract that he was made an honorary member
ot the London Philharmonic Society and
hecame Viee Principal of the Royval Acad-
ey of Music.  Indeed, it is a question
whether he might not have been a very
much more distinguished man had it not
been for the fact that Jenny Lind's emi-
naturally  belittled all who came
within her group.

The marriage itself was one of the most
heautiful romances of music. The couple
were ideally happy, had  aftluent  means,
were continually engaged in helping others
atd deserved the respect they always re-
ceividl. No greater refutation of the com-
mon opinton that scandal is a necessary
rnament t the singer's career could be
magined than the married life of Jenny
Lind.  She needed no galaxy of Hollywood
divorces to wake up her box ofhice.

RY was the career

Mulibran's Husbands
\ ot Madame Malibran, famous dramatic

DIFFIERENT

ntralto and danghter of Manuel Gareia,
the Npanish tenor, who o 1825 brought
his talented wite, son and daughter to New
York with a really excellent company and
imaugurated  Grand  Opera  in America.
Malibran had made her furor in London,
and in New York she was not long in
becoming the idol.  The company gave
seventy-nine performances in the Bowery
at the Park and at the Bowery theaters.
Soon his daughter became the toast of the
growing metropolis. A French importer,
one Malibran, wooed and won the hand-
some Maria Felicita Garcia. They were
married and quarreled regularly : he became
hankrupt and the singer shed him in the
customary  manner.  Malibran  contended
that he could not stand playing second fid-
dle to his brilliant and gifted wife.

Several years later she married the Del-
atan violinist, Charles Auguste de Dériot,
wha had been devoted to her for a long
time.  Shortly thereatter she fell from a
horse and was severely shocked.  Her

nence

OF FAMOUS SINGERS

great artistic interest and ambition led her
to attempt performances before  she had
recuperated, with the result that she died
from exhanstion after  a  performance.
Malibran was also a highly gifted pianist.
She  composed  numerous  nocturnes,  ro-
mances, and so forth, and was widely loved
because of her wonderful personal charm.
De Dériot made many tours with Malibran,
but after her death in 1836 he was so over-
come by his loss that he retired from the
stage for four years and never regained
his interest in his art. De Bériot’s works,
including his seven concertos for the violin,
form a very important part of the literature
of that instrument.

Puatti’'s Three Mutrimonial Vovyages
PATTI, grcatest coloratura

A)ICLIA\':\
singer  of her day, ventured three

times upon the high scas of matrimony.
Her first marriage was contracted m 1808,
when Patti was twenty-five years old and
already the operatic sensation of the world.
The man was the Marquis de Caux, IF'rench,
jealous and incredibly stupid. She sepa-
rated from him nine years later, but did
not acquire a divorce until 1885, Scandal
has it that the Marquis was enraged when-
ever anyone of his sex cast admiring
glances at Adelina.  In the cast of one of
her companies was the tenor Nicolini, who
despite  this  [Ttalian name was really a
FFrenchman,  Ernest  Nicholas.  Nicolini
was handsome, brilliant and a practiced
stage lover.  Patti became deeply enamorerd
with  him but, knowing her  husband’s
disposition, she employed her ability as an
actress to make public demonstrations of
her detestation of the successful  tenor.
Privately she received his court with keen

detight. It was years hefore the stupid
Marquis  discovered that he was heing
duped.

After the divoree, Patti married Nicolini,
and no more devoted hushand could be im-
agined.  Nicolini was a capable singer but
not especially gifted as a grand opera artist.
His best roles were Lohengrin, Faust and

Rhadames.  He was also an excellent

‘s

r‘-’.'—'nj-——. —

FIRST APPEARANCE OF JENNY LIND IN AMERICA,

at Castle Garden, Scptember 11, 1830

Total receipts were twenty-six thousand,

wo ndred thirty-cight dollars.
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ADELINA PATTI AS A GIRL
From a contemporary music title page

pianist and often accompanied his famous
wile in public.  The writer as a child was
taken to hear Patti in New York.,  From
a prosceninm box he saw the couple Teave
the stage after a vocal triumph and watehed
thom embrace in the wings with all the en-
thusiasm of children.

When Nicolini died in 1898 DPatti  did
not nurse her grief very long.  In the fol
lowing vear she married a handsome Swed-
ish nobleman, the Baron Cederstrom, many
years her junior.  Patti was then fifty-six.
but the Baron was most attentive to his
famous bride until her death in 1919,

After the carly cighties, it is reported
that Patti never sang for less than $5.000
a performance, becoming one of the most
wealthy singers of musical history.  Patti's
sister, Carlotta, whose Lameness prevented
er from becoming an opera singer. was
thought by miany to poswess a voice superior
to that of the great diva.  Like Malibran,
she was also an excellent pianist.

The Romance of Parepa-Rosa

AREPA-ROSA was hali Scoteh

hali  Roumanian,  although
born in Edinburgh.  IHer real name was
Fuphrosyne  Parepa de Bovesen. Her
mother, Ehzabeth Seguin, was an accom
plished  professional  singer.  After  Ter
Furopean successes Parepa-Rosa made an
American tour in 1805, when music was
especially welcome, at the end of the war.
In her company was one, Carl Rosa, whose
real name was Karl Rose.  They were
married in New York in 1867 and shortly
thereafter was formed one of the famous
touring opera companies  of history, the
Carl Rosa Company. Rosa was an ex-
cellently trained violinist who had been
cducated at the conservatories of Leipzig
and Paris. When Parepa-Rosa died (1874),
he continued opera in England with very
great success.  Their married life s said
to have been unusually happy.

Nordica, the Great

and

she  was

l ILLIAN NORDICA, our  American
“Walkiire,”  suffered  from  varied
matrimonial experiences.  Her first hus-

band was IFrederick A, Gower, whom she
married at the age of twenty-three,  Less
than two years later she hegan proceedings
for separation, but Gower went upon a
balloon trip and disappeared.  Thirteen
years after that she became the wife of
a Hungarian tenor, Zoltan Dome, with
whom she lived until her divorce eight
vears after.  Five years passed and she
married the banker, George W, Young, in
London. Nordica was endowed not only
with a glorious voice but a highly idealistic
nature and areat warmth of spirit. It s
especially tragic to note the rather dis-
astrous  matrimonial  experiences  of - this
fine American singer.
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The public impression of the private
affairs of prima donnas is oiten at wide
variance with the facts.  While a certain
few admittedly and frankly cater to those
in power who can be of service to them
in furthering their carcers, precisely as
courtesans  appealed to kings  for roval
favors in other davs, the average prima
donna of renown has her mind so centered
upon the artistic requirements of her work
that she has very little inclination to court
success  except  through honest  endeavor.
This statement is made after years of ac-
quaintance with the carcers of a very large
number of famous singers.

One of the reasons why so many of the
arcat women singers of the world have
had such disastrous experiences in mar-
rage is due to the absorbing interest thev
have in their art, which inclines them to
eive all too little attention to the serious
business  of matrimony,  Certainly  many
singers have made some incredibly stupid
decisions at the altar. One famous singer
mide the statement a few vears ago that
she was supporting some twenty-eight de-
pendents who had been the result of four
matrimonial  ventures, only one of which
deserved the name of “happy.”

Another prima donna sutfered for vears
the abuse of a dissolute musician while he
wias consuming her fortune for the use of
his family.  Finally she mustered enough
courage to divorce him. A few years later
she marricdl a yvoung musician of  high
character and distinguished ability, a union
which resulted in many vears of ideal hap-
piness,

Hushands in Handfuls
IGHT - HEARTEDLY, one  famous

comic opera prima donna married in
succession  four  hushands. Three came
from her coniréres in the theater.  One
was a tragic joke which made her the
ridicule of Broadway. Meanwhile, a large
part of her earnings went to support the
accumulations of dependent relatives. One
time she claimed to have a small army on
her family pay roll,  The waorst that could
be said of her blunders was that they were
the result of a good-natured, casy disposi-
tion and that her brilliant stage successes
and alluring personality made her private
life a secondary matter.  Eventually  she
retired from the stage and her last hus-
band was a man of large t.cans, with a
distinguished  position,  who was  devoted
to  her. s prominence, however, was
such that no one ever thought of calling
Alexander Moore “Nr.o Lillian Russell”
Happy musical matrimony seems to de-
pend to a large extent upon an under-
standing and sympathetic interest in similar
ideals, as well as an absence of causes for
jealousy regarding the prominence which
must be a part of the life of a prima donna.
FFor instance, there could not have been
any cause for jealousy in the relative posi-
tions of Giulio Gatti-Casazza and his for-
mer  wife, Mme. Frances Alda, although

this marriage resulted in divorce and re-
veals that cven a commumity of interests
does not insure inevitable marital bliss,

There iz, however, a certain type of man
who scems to have been born to become a
prima donna’s husband.  He is the individ-
ual who is a kindl of heroine-worshipper
of feminine eminence. e was born to
adore.  Usually he becomes the manager
or the publicity agent of his gifted wife.
Sometimes he is no more than a protecting
male who saves the singer much annoyance
by just “being around” to scare away the
attentions of persistent admirers. We have
known a number of these men. They seem
to fit into the general scheime of things as
children of destiny.  When they have not
degenerated into lazy sycophants, they have
often been invaluable to their wives.

The ideal prima donna’s huosband s
usually the musical help-meet, such as was
Otto Goldschmidt,  As long as professional
jealousy can be kept away irom such a
uniom, it i~ usually very happy.

The True Help-Meet
HE PRIMA DONNA cannot be
bothered with trivial annoyances. One
famous pianist, who was also a singer,
managed to acquire successively four hus-
bands. She was a woman of such amazing
charm that cven at the age of sixty-five
she was as attractive as many young girls,
Her first three husbands were men of great
musical distinction.  Unfortunately. none
of them lasted and the good lady suffered
bitterly.  IFinally she married a heroine-
worshipper who made it his business to
care for her, and she was gloriously happy.
Divorce, the major surgical operation
for marital troubles, is always welcome
copy for the voracious newspapers—as it
was at least until Moscow ani Hollywoor
made it a commonplace. For every un-
happy musical marriage, there are many.,
many fortenate ones. including  those of
prima donnas—only the public hears of the
disasters and knows nothing of the suc-
cesses, save inosuch cases, for instance, as
those of Mr. and Mrs, Sidney  Homer
(Louise Deatty), Mr. and Nrs. Homer
Samuels CAmelita Galli-Cureid, Mr. and
Mrs. Robert Kennerley  Rumiford (Clara
Jutt), Mr. and Mrs. Henry Holden Huss
( Hildegard  offmany,  Mr. and  Nrs.
Georg Henschel (Lillian June Bailey) or
Mr. and Mrs. Summner Salter (Mary Tur-
ner .

NELEF-TEST QUESNTIONNS ON
MEMEDLA'S ARTICLE

1. In vicwe of Jenny Lind's personality, Loz
was she particularly  fortunate in her
marriage.”

2. Give a short sketeh of Malibran's yo-
mance.

3. For wohat seas DPatti's hushband noted”

Ao What type of man is especially suited to

be a prima donna’s husband

hy are opera singers inclined towcurd

failure tn matrimony?

‘s

Ghe Older Hands
By B. M. HusTtox

Youxa hands respond quickly to finger
exercises.  Older hands, whose muscles
have hardened and become less flexible,
are more difficult to prepare for the finer
movements required in playing a musical
instrument.

A pupil of mine who was forty years
old hefore cver having taken a lesson and
who afterward became a good teacher said,
“I do not think housework itseli is so bad
for the hands. It is placing them in hot
water, then immediately in cold.,”  This
sommds plausible.

The owner of older hands should, at

“Sculpture is motion cauyht in a moment of perfection.
alweays o perfection.”—Mrs. Bartlatt AL

every spare bit of time, practice thoroughly
the scales and separate finger exercises.
Another good muscle-limbering movement
which will do wonders for the older hands
is to swing and toss them about cner-
getically, using the relaxed wrist as a
pivot.  This also tends to produce a fine
wrist action.

Hands are never too old to learn.  Old
hands may become quite as spontancous
and deit as those of children. Care. exer-
cise and gentle patience plus the will to
succeed are all the essentials ncecessary to
their training.

Music 1s motion
Bowers.
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[LTHOUGH music, via the radio, has
become a common pursuit of univer-
sal interest, it is doubtiul whether

more than a small minority really appreci-
ate it in its greatest implication. The fault
lies in the fact that music reproduced
through the radio does not command the
same respect that it does in a place where
people are gathered for the common pur-
pose of listening to it

Because the radio assumes the position
or aspect in the home of a piece of furni-
ture does not alter the fact that it is a
living factor, functioning not as one mu-
sical instrument but as all musical instru-
ments, i its varying transmissions of this
art of all arts. Deing in a passive state,
when music is manifesting itself, is not
trulvy “hearing”™ music.  Music, to be an
affirmation, requires an active collaboration
hetween the creator, the interpreter and
the listener, the duties of all three of these
being equally inviolable.  The attention
that one gives to a conversation or the
reading of a book, when scated in one's
living room, should likewise be accorded
to music via the radio. The etfort in the
Iomg run will repay itself more than a
thousandfold.

In the Mountain Heights of Buch

NOTABLE contribution to the re-
4 corded music of Bach is the “Organ
Prelude and Fugue in £ flat™ in the piano
transcription made by Busoni (\Victor discs
7960-01).  Four great factors have made
this superb recording possible: Dach, the
creator; Busoni, the transcriber: Fdwin
Fischer, the re-creating artist; and an un
named recording director,  The Fugue, of
triple dimensions, is often called the St
Ann Fugue'™; since its principal theme s
the first line of the church tune associated
with St. Ann. It is next to impossible
truly to describe this great music i a few
conventional words; for it is like a great
range of mountains or a mighty archi-
tcetural  structure. The statement of
contemporary  English critic acclaiming it
one of "the most tremendous affirmations
in the world.” is perhaps an adequate cur-
sory delineation.

I'he tyrical charm and grace of Mozart's
“Piano Sonata i C7 (K 330) has scem-
imgly evaded Miss Harriet Cohen in her
performance of it on Columbia discs 681R1-
0681821, This splendid artist, whose ad-
mirable pianistic qualities have been justly
lauded in the past, does not succeed in con-
veying the warmth and glow of Mozart's
music.  Perhaps her playing is somewhat
belied by the recording, since the piano
tone is rigid, thin and excessively metallic.

Rossini's Owerture to his unsuccessiul
opera-buffa “la Scala di Seta” ("The
Silken Ladder™) may not be one of his
greatest, but Deecham, with his supreme
sense of rhythm, makes its buovancy and
verve an enjoyable experience. DBy way of
enhancing the value of the record, the con-
ductor has wisely added a more vital ex-
cerpt—the Arrival of Sheba's Queen irom
Handel's opera, “Solomon” (Columbia disc
9077\,

A Melancholy Medium

T WOULD bhe difficult to imagine any
trio giving a finer performance of

Drahms” so-called “Horn Trio.” Opus 40,
than that given by Rudolf Serkin, piano,
Adolf Busch, violin, and
horn (Victor album M199),

Aubrey Brain,
Fach artist is

a consuinmate one in his own medium, and
the unity of expression they have attained
is a true re-creation, in the fullest sig-
nificance of that exacting word, of the com-
poser’s art. Although this trio is one of
Brahms' most expressive chamber works,
in which he has fully realized the capa-
bilities of the horn, nevertheless its pop-
ularity has never been, and may never be,
as areat as that of the so-called “Clarinet
Quintet,” Opus 113, since the tone of the
horn lacks the vitality and positivity of the
other instrument,  Undoubtedly one of the
most poetic and romantic instruments  in
the orchestra, the horn has a melancholic
vocal quality which, paradoxical as it may
seem, often eclipses full appreciation of its
utterances.  \With some people this s true
in the opening movements of the “rig”
under discussion.  Although the purist may
resent the viola's displacement of the horn,
there is much to be said in favor of this
chanee.

In selecting a representative album of
DBrahms” piano music, a pianist could hardly
ignore his ecarlier works in favor of his
later omes which have been more univer-
sally acclaimed as belonging primarily to
that instrument. Hence we find Wilhelm
Backhaus beainning  with the  first two
Balludes of Opus 10, in his recorded list of
Brahms'  piano music (Victor  album
M2023. Neat he selects the Scherso in I
fhai minor, Opus 4, the fame of which rests
larecly on the fact that Lizst plaved it at
sighit when DBrahms visited him in 1833
Neat he chooses some solo transcriptions
of two piano music,  followed by the
Halvzes, Noso 1,20 and 15 irom Opus 39,
the /Hungarian Dances, Nos. 2 and 7, the
Ditermezzo i o1 minor and the Capriceo
in (" from Opus 76, backed by the Ballude
i G ominor, Opus 118, the Intermessi in F
piinor i 15 Hat minor, Opus 118, the two
Riapsodics in B minor and G minor, Opus
79, and, lastly, the /ntermeszi in X minor
and .\ major, Opus 118, Backhaus, whose
technic is thorouzhly competent to perform
the foregoing works, is somewhat uneven
in  his interpretations. For  example,
whereas one could hardly ask for finer per-
formances of the Rhapsodics from Opus 79,
or more notable interpretations of at least
five of the picces from Opus 118, his read-
ings of the earlier works are merely com-
petent, hardly mspired.  Mavbe Backhaus
finds the early piano music unsuited to that
mstrument, since more than one pianist has
felt that way about it.

Symphonies Modern and Exotic
l OY HARRIS “Symphony 19337 (Col-
umbia album 191) and Charles Griffes’
symphonic poem, “The Measure Dome of
Kubla Khan” (Victor disc 7957) are two
important contributions to American re-
corded music.

Although  Harris's - Symphony,  judged
irom several hearings of his carlier works,
gives the impression that the composer is
in a transitory state of development, there
is no question but that this work is an ar-
resting one, “impressive and ahsorbing.” as
the late Ti. T. Parker noted.  The first
movement seems groping, halting, strangely
contentious, seemingly facking in assurance
and implication, although its degree of orig-
imality s notable.  As in the concerto,
previously recorded, the slow movement is

(Contimued on pagze 441)
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to Milton at the organ reveals.

A GREAT MUSICAL
Johu Milton playing the organ for

PURITAN

Oliver Cromaeell. From

the painting by Leutze, in the Corcoran Gallery at 11 ashington

Ghe Earliest Americans and Gheir Nusic

Some New Light

By Percy A. ScHOLES

Stern as were the Puritans, they were not without music, as this picture of the great Cromuwell listening

musical; they were only too busy with pioneer work to give much time to music.

IS ARTLCLE represents a lfuro-
I pean's attempt to show a little grati-
tude to America.

As cverybody knows, all students of
European history are enormously indebted
to American scholarship.  Take just one
outstanding example: think of the New
Englander, Motley, in the mid-nineteenth
century, toiling for ten vears and more in
the libraries of Europe and then astonish-
ing and delighting the world with that
sombre yet thrilling study of suffering and
heroism in defense of civil and religious
liberty, The Rise of the Dutch Republic, a
work which has appeared in almost count-
less editions in many languages, and which,
whatever additional information further re-
search may have brought to light, can
never cease to interest and enlighten. The
contribution of American men and women
of learning to our understanding of prob-
lems of European history and literature
have since those days never ceased, and
they continue undiminished.

And now what can I do in return? Well,
[ am no Motley, far from it. But in an
extremely modest way I can claim to be
his counterpart. He came to Lurope to
study European history and I have gone
to America to study American history. e
showed how there came into existence
that Dutch refuge for the persecuted which
for years harboured the Pilgrim Fathers,
and I can throw a little light on how the
Pilgrim fathers lived after they left it and
made their homes in New England.

The tale I am going to tell is the result
of intensive research in the Library of Con-

gress at Washington, where my wife and
[ have worked together, going through
every document that scemed as if it could
possibly give us a crumb or two of infor-
mation on the manner of thought and life
of the early New Englanders. Particularly
we wished to find an answer to this (ues-
tion: FHozwe weas it that the Pilgrims and
DPuritans were such contemners of music”
IFor this we had read in book after book—
that the Plymouth, Massachusetts Bay and
New Haven and Connecticut emigrants
hated music, looked on it, indeed. as a
device of the devil, made strict laws against
it, punished those who practiced it, suffered
the use of no instrument, and of vocal
music would tolerate nothing beyond a few
unisonous psalm tunes. That is the account
of them that is always given in the his-
tories of Music in America, and what
puzzled us was this, That these Puritan
people, who in England showed no distaste
for music or dancing, should so soon as
they had crossed the Atlantic hatve de-
veloped this astonishing detestation of both
these arts.

The Musical England from which the
Pilgrims Came

AM SURE that cvery well-read mu-

sician realizes that England at that
period was at the very height of her musi-
cal fame. Those wonderful madrigals and
those lute-songs that the [nglish singers
and Dr. Fellows have, between them, made
known all over the United States, were
composed at the very period when the
persecuted Pilgrims were fleeing to Hol-

land and then to America. Dyrd died in
1623, Gibbons in 1625, Tomkins (one of
the finest of all) not until 1656, The Pil-
grim Fathers began to leave England for
Holland in 1608 and Holland for America
in 1620. Those dates mean something '

Then the English instrumentalists were
very prominent at this period. Dowland,
the great lutenist-composer, who was wel-
comed at so many of the courts of Furope,
died in 1626. John Bull, Queen Elizabeth's
famous player on the virginals, who de-
serted her to be organist first at the royal
chapel at Brussels and then at Antwerp
Cathedral, died in 1628. Englishmen at
that time occupied many of the highest
posts all over Europe (I could give a long
list if there were space). Aud many musi-
cians in those days came from the continent
to cnjoy the advantages of an English
musical education, more especially those
who wished to be skilful performers on
that highly popular instrument, the [ iola
da Gamba—for, as the German scholar,
Einstein, has pointed out, London was
then the world's great school of gamba
playing.

The cighteenth century was the one in
which  England’s musicality declined: in
the seventeenth century every musictan in
Europe looked up to England as a center
of the finest musical activity, and Lnglish
music was then widely published on the
continent.

The English Puritans and Music

OR IS there the very slightest evi-
dence that in England itself any part

TPy
O History

The Puritans in America, us Mr. Scholes relates in this article, were not anti-

of the population decried music. The Puri-
tans, then numerous, strongly objected to
organs in churches, but they loved the
organ as an instrument; many of them had
organs in their houses (I could give a little
list of those, too, but I will just mention
Cromwell and Milton—born respectively in
1599 and 1608). The Puritans cordially
disliked having their church singing done
for them by a choir and hearing in church
choral music of such an elaborate nature
that they could not easily follow the words :
but in their houses they freely sang the
fine choral music of the day. They liked
dancing, too—though a few of them. it is
true (but by no means all), objected to
the two sexes dancing together.

Then if the English religious reformers
loved music, and even dancing, how was it
that once they set foot on Plymouth Rock
or the shores of Salem ihey began strongly
to suppress such pleasures> The answer
to that we quickly found—THIEY DIDN'T.

The Alleged Blue Laws

HE FIRST thing my wife and T did

when we got to Washington was to
ask to sce the notorious “Blue Laws.” We
had heard so much about the stupidity and
cruelty of those laws that we felt that they
offered the obvious starting point for study
of the alleged early .\merican opposition
to music and the other arts and graces of
life. Tt is always Connecticut and New
Haven that are blamed for possessing and
rigorously administering the bluest laws
of all, and we had not much difficulty in
finding in the Library of Congress several
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publications that gave us all the early laws
of those two colonies,

The Blue Laws of Connecticut and New
Haven were, apparently, first transcribed
and printed in 1820, by one Silas Andrus,
and his little book of them has been often
reprinted. As 1 wished to possess a copy
of my own 1 started to scarch the Wash-
ington book shops for one, but the moment 1
put my question, in the very first hookshop
I entered, the bookseller said, “Blue Laws,
certainly ; wait a moment,” ran upstairs,
and brought me a copy for which he asked
fifty cents. Anyone who doubts what 1
am now going to tell you should buy a
copy for himself and then check these state-
metts :

1. The DBlue Laws are just sensible
cnactments  for safety, peace and
order in a newly settled country.

2. In general they are not severe, and,
where they are severe, they are
notably less so than similar laws
i luropean countries at that time.

3. They never once mention music or
dancing.

Of course there is a strong Old Testa-
ment flavor about certain of the laws, but
the Old Testament never opposes music
or dancing (the New Testament, either, for
that matter) and so it did not occur to the
blue-lawmakers to do so either.

Those wha bave seen not merely in the
musical histories of America but also in
its general histories that the Colony  of
Connecticut, in the sceventeenth  century,
forbade the possession of musical instru-
ments will no doubt be surprised at the
foregoing  statements.  If they will just
jump right over the head of the historians
to the source of actual knowledge on the
subject (and there are a number of fine
libraries in America where this can be
done) they will see that those historians
are wrong. My wife and I have scarched
the Library of Congress with a small-tooth
comh for any blue law condemning music
or dancing.,  We asked in the Division of
Manuscripts and we asked in the Division
of Law, and nobody we could meet could
remember ever seeing such a law.  We
went  through book after book (literally
thousands—all  the literature  concerning
New England) but could never track that
evasive law to its lurking place. Thus we
now athrm with confidence that no such law
ever existed.

Those tales about the Blue Laws and
their prohibition of instruments of music
(“except the Trumpet, the Drum and the
Jews Harp”—ludicrous, isn't it?) were all
the invention of the Rev. Samuel Peters, a
Connecticut Angtlican clergyman of Revo-
Tution times, who must have “had a screw
loose,” for his description of the animals
of Connecticut and its various natural phe-
nomena aire freaks of imagination beyvond
the range of sanity,  He did not publish his
book in America, not he! He published it
in England, where he had fled to escape his
own parishioners who threatened to tar and
feather him as a loyalist; and [ have the
impression that he thought that we kng-
lish would believe anything!  \We may be
sure that Peters bad read Swift's “Gulli-
ver's Travels,” which had appeared hali-
a-century carlier. I sometimes  wonder,
too, whether the author of “The Adven-
tures of Baron Munchausen,” who was liv-
ing in London at the time Peters was there
and published his own bhook four years
later (1785), had not been his pupil in the
telling of tall stories—real sky-scrapers of
narrative literature, as that one in which
Peters tells us that the Conncecticut River,
i one place, flowing suddenly between
steep rocky banks, is compressed solid so
that “no iron crow can be forced nto 1.

Willing but Busy
FPYHEN WIY had the early New Eng-
landers so little music? That is a rea-
sonable question to ask.  If music was not
forbidden, why do we not find definite and
abundant evidence of its being practiced?

For the very same reason that if you ex-
amine the carly records of (say) the South
African colonies you would find little evi-
dence of the practice of music. The South
African colonists, Dutch and British, were
planting a new  country  and  defending
themscelves against Hottentots and Kafhrs
and had no time or thought for the Arts:
the New EFnglanders were similarly plant-
ing a new comtry and defending  them-
selves against the Indians.  Therefore they,
too, had no time for these same Arts.

At first, that is! But as soon as the
land gets settled we find the practice of
the arts beginning (or at any rate that of
music, for, as to the other arts, we have
not mvestigated). For instance, we found
one of the colonists who died in 1604 leav-
ing behind him a treble viol (valued at 10
shillings—quite a fair sum in those days).
And, if only the records were fuller, no
doubt we should have met with more in-
stances of the possession of instruments,
But just after the turn of the century, when
the Plymouth Colony  was about cighty
vears old and the Massachusetts Bay and
Connecticut Colonies about  seventy, then
we began to find plenty of mention of musi-
cal instruments. The colonists still ob-
jected to instruments in church, but in the
home and in the streets and on Boston
Common they were to be heard.  And by
1716 there was a musical instrument dealer
in Boston, who sold tlutes, oboes, violins
and other instruments, and “hooks of in-
struction for all these instruments,” as well
as manuscript music books  (“Books of
Ruled Paper™). e likewise announced
that he tuned the domestic kevboard in-
struments of the day  (“Virginalls and
Spinnets™) and (with a versatility that has
come up again in America lately with the
splendid movement for bands and orches-
tras in high schools) “taught to play on
any of these instruments above mentioned.”

We found, too, mention of lutes and
dulcimers, trumpets and drums (the colo-
nists used these martal instruments from
the earliest dayvs of their settlement, how-
ever), and in 1716 Judge Sewall, that seri-
ous old Puritan, is heard grumbling that at
the Council Dinner there was “No musick
though the Lieut. Govr. had promised it.”

I like the following passage in  the
Judge's Diary. It shows us the Boston
Puritans cclebrating the advent of a new
century with a brass band, first on the Com-
mon and then (I think) in the Court house:

Jany, 1. 170071701, Just abont Break-
a-day Jacob Amsden and 3 oother Tramp-
eters gave a Blast with the ‘Frumpets
on the Common near Mr. Mfowd's. Then
went to the Green Chamber, and soundoed
there till about sunrise, , , . The Trump-
eters cost e five pieces,

When the Judge visited Fngland i 1689
(just sixty wvears after the landing of th
Puritans in Massachusetts) he listened to
much music.  In one place we find him
enjoying the plaving of the town band in

-

front of his inn (it was the general custom
for the town bands to serenade travelers on
arrival); in another he had musicians to
play to him in the inn (two harps and a
violin) ; and he went to a concert in Lon-
don.

Puritanism and the Dance
ND NOW about dancing. 1 do not
think that 1 have ever come across
an instance, in England or New England,
of Puritans objecting to dancing.  Take
just one example of a Puritan writer in
Iingland, the Baptist Bunyan: in his “Pil-
grim's Progress” (which was  published
forty-cight years aiter the founding of
Massachusetts) the good people dance.
New England quickly had its own edition
of “Pilgrim’s Progress,” and I am quite
sure that nobody there objected to its allu-
sions to dancing (if you have a copy. as,
unfortunately, not everybady has nowadays,
turn to the escape from Doubting Castle).
Cromwell held balls at his house and him-
self danced; Milton in "L Allegro” de-
scribes folk-dancing without a shadow of
disapproval.  Colonel Hutchinson (a lead-
ing  Roundhead commander) “spared not
any cost for the education of both his sons
and daughters in music and dancing
and all other qualities befitting their
father's house.”

And in New England there were dancing
schools at a fairly carly date, certainly
within eighty years of the foundation of
Massachusetts, and T think within sixty,
There was decidedly no law against danc-
ing or the Churchwardens of King's
Chapel, Boston, in sending their agent in
London to interview a prospective player
for the first organ in the colony, would
never have told him to point out that in
addition to his salary he would have “other
advantages as to dancing and music” (See
the “History of King's Chapel,” 1833).
That was in 1714, and when the organist
arrived he duly opened not only a music
shop (the one [ have mentioned) but also
a dancing school (| have a note as to the
Governor of Massachusetts during the pre-
vious vear, 1713, giving a ball at which
dancing went on until three o'clock in the
morning ).

] am awarc that there were sometimes
ditheulties before a dancing school could
be apened (that organist experienced some,
though he quickly overcame them), but,
after caretul investigation, I have come to
the conclusion that there was always some
other motive than a mere objection to
dancing as such.

There is an often quoted case of a man
who tried to start such a school as early
as 1686 and was prevented, by the authori-
ties: but the dancing master here was of
very doubtful character, was badly in debt,
and seemed to go out of his way to offend
the all-powerful ministers of the town and

Composer’'s Wife: “Won't you please stop working on

that lullaby, dear?

I'm trying to get baby to sleep.”

World Radio Histo
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the governing powers generally.  Some
who were no DPuritians at all protested
against what they saw in dancing schools.
Why c¢ven Pepys, the diarist (who was no
Puritan—anything  but!), when he was
taken in 1061 to see a dancing school in
Fleet Street, London, come away grumbling
that he “did not like to have young girls
exposed to such vanity.”  Pepys and his
wife took lessons in dancing in their own
home, but in that school he evidently saw
some kind of danger.

The Dance Praised
EITHER in England nor New Enge-
land were there laws against danc-

ing.  There were in some places laws
against dancing in tacerns (we have those
today throughout England, hecause we feel
that, in places of public entertainment,
drink and dancing make a bad combination
unless carcfully regulated), but to dancing
as dancing there was little or no objection.
There were published on both sides of the
Atlantic in those days Duritan facts and
sermons against abuses of dancing, but all
of them that T have seen are careinl to
make it clear, as the great John Cotton
(the leading spirit of Puritanism first in
Boston, England and then in Boston, New
England) did in 1625, that dancing in it-
self is harmless, and is, indeed, abundantly
justited by the Bible.  When that dancing
master was chased out of New Lingland in
1686 by the threat of a heavy fine, one
main weapon against him was a fiery tract
published by “The Ministers of Christ at
Boston in New England.” I have before
me as I write a photostat of the whole
thing (kindly furnished to me by the offi-
cials of the Library of Congress), and 1 see
that it distinctly says that dancing “is a
natural expression of joy: so that there is
no more sin in it than in laughter, or any
outward expression of inward rejoicing.”

No, the New England DPuritans, though
they loved long sermons, did not, so far as
I can find, love long faces. And, if [ had
my way. next time | journey to America,
after respectfully saluting the Statue of
Liberty on entering New York harbor, 1
would take the first train north to Spring-
field, Massachusetts, and place a charge of
dynamite under St. Gaudens' gloomy statue
of “The Puritan,” photographs of which,
alas, are to be seen in so many American
school buildings, to the great distortion of
the ideas of American children upon the
character of 'some of the noblest of the
founders of their country.

SELF-TEST QUIESTIONS ON
MR SCHOLLES ARTICLE

1. Name three arcat Inglish composcrs of
the Puritan period.

2. What weas the purpose of the “Blue
Lawes™?

3. Why was music not wore in togue i
the New England Colonics.?”

4. Howe did Johm Bunyan give s stamp
of approval to music and dancing?

5. What instruments were played in carly
New England?

Go Overcome Nlistakes in
Note‘Reading
By W. L. CLARK

1. learn well the treble notes hefore
attempting bass notes.

2. Mark the notes that give difficulty:
repeat them many times on the piano, until
accuracy is obtained.

3. Read notes orally before attempting
to play on the piano.

4. Write out the measure in which the
difficult note appears, giving this note first
the value of a whole note, then of a hali
or quarter note.

5. ldentify a note that gives difficulty m
the different selections in which it appears.
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How to (Ponduct A Piano Gournament
By IrL ALrLisOoN

Eortow’s Norte: Th thor of this
wticle, Mr. Irl Hlison, s« an
ond teacher of fine tradimg and cvper
tee who has uiven a uenerous portios
t liis acticitie th molioar of an
riginal plan to conduct pluno fourna
ments o cities ast ast

with the aisong  the stand
ards of pianotorte plavinu, as well as
that of giving ind:eidual students eredit
for thetr acconplishinents, which should
prove an  inspiration to them.  Mr.
Allison was born Aprd 8. 1896, at
Warren, Texas. He was graduated
from Bavlor Uwiversity and later re-

ceived from the same institution the
degree of Maste {ris. e has also
done  some  post-yraduate  work —at

Colwmbia  University i New York.
Among s teachers in pianoforte play-
g have been Herbert Reed, Rudolf
Hoffmann, Paul Harold von Mickwits,
Viora  Batis. Perey  Grammaer  and
Frnest Hutcheson,  Mr. Allison has
been engaaed n teaching in the South
west for wany vears

URING the course of my work as a

teacher which, like that of so many

others, has ranged from the tiny
beginner to the conservatory graduate, the
constructive needs of my classes commanced
as much consideration as the actual teach-
g of the individual puptl.  In other words,
the position that the pupil would ultimately
take m the cultural life of the community
seemed as important to me as his personal
attamments at the Kkevboard.  \What good
was his music to him unless others were
interested in his achievements and unless
he had some incentive to higher proficiency *
Gradually there cevolverd the idea for a
tournament.  There were already in exist-
ence contests of national importance, de-
signed to meet the necds of the most
talented and advanced pupils. What about
the thousands and thousands of students
who were of talent*  Expressed
otherwise, the great and inevitable law of
averages would reveal i any given group
1 certain number of stars of the first mag-
mitude.  Surely, these were not the only
ones  which  should command attention!
Qur problem in America should not be
that of producing just a few brilliant
talents and giving all the credits to them.
It should be that of giving a goal and an
inspiration to the innumerable yvoung peo-
ple in countless homes evervwhere who
would bhe discouraged unless they felt that
their progress was adequately and justly
recognized.

lesser

Put to the Test

ATURALLY at first the writer's con-

ception of this need demanded local
application. Therefore in 1920, at Simmons
University, Abilene, Texas, where the
writer was Dean of Music, he arranged for
a piano tournament along these new and
more comprehensive lines. The plan im-
mediately aroused interest. This point was
very important and is one which the teacher
should note.  In our modern and complex
social life, which more and more is being
gcared to an aeroplane speed, it hecomes
increasingly  difficult  to command  public

wtention and interest. Therefore the local

teacher should rejoice to find any idea that
por-

will stimulate the interest of that largc
tion of the public from which he
must expect to receive not
only his artistic supnort,
but his bread and but-
ter as well.  Con-
sidered entirely
from the stanl-
point of this
teacher’s  busi-
ness interests,
the oplan s
one which
any business
man in any
mercantile
line  would
approve
with en-
thusiasm. [t
serves to
make the
students and
their parents
think more
seriously  and
earnestly of
music,

The great prin-
ciple of this plan
is that everyone can
win something. In
other words, there are
no blanks or losers.  The
effect of this is the same as
that of competitive sports. It
reaches out to all.  If credits
or certificates of award were
given only to a few at the very top. the
etfect would be discouraging to the mass.
Fach contestant in the tournament is given
a certificate award in accordance with his
degree  of accomplishment. It is only
human for the contestant to aspire to raise
that degree at some future tournament.

Bach Looms on the Texan Horizon
IS tournament unquestionably focuses
the attention of the public upon the

results of the tournament, just as activity

m sports commands public attention for
athletics. It is most interesting to observe
how this reaches out into the families of
the students. Parents who know little or
nothing about music are infected with the
tournament idea and take an altogether
different interest in their children’s music.
This sometimes takes on an amusing aspect,
as it did in the case of a Texas farmer who,
having heard that a certain young lady was
proficient in Bach playing, came in with
deep concern because his daughter, who
had studied four years, had had no Bach.

Making the parent Bach conscious was
something of an achievement.
Unquestionably, the tournament makes

pupils for the teacher. This is almost in
proportion to the cooperative spirit of the
teacher. No teacher can “go it alone” with
a well conducted tournament. It calls for
the full and unselfish support of all.

Starting the Tournament
ITH THE realization of the ad-
vantages of conducting all tourna-

ments under some national plan, a

IRL. ALLISON

“National  Piano Plaving  Tournament™
wae organized.  In starting a tournament,
the first thing to do is for someone with
real initiative in the community,
be he music lover, teacher or
music dealer, to call to-
cether a  meeting  of
those  persons most
likely to be inter-
ested in promot-
g a tourna-
ment.  \t this
meeting  some-
one should
arise and
describe the
nature of
the tourna-
ment and
at the same
time state
the requi-
sites of a
good chair-
man or
manager of
the local
tournament.
Roughly speak-
ing, he should
be -
1. First of all,
public spirited.
2. Essentially just
and fair-minded.

3. Tactiul and
matic.

4. Persistent and

(not hoisterous ).

5. Sincerely interested in

thouzh he necd not neces-

sarilv be a professional musician.

In fact, if the right man (or

woman) can be secured, it is better

to have one outside of the profes-
stonal ranks.

6.\ good organizer and a good pub-

ticity man.

The manager being  selected. the first
thing he should do is to form a committee.
This committee should support the policies
of the manager but not hamper him.  The
value of a good list of representative names
on the committee is principally that of giv-
ing it a local sponsorship that will not he
questioned.

A Center Established

HiEE NEXT thing in importance is to

select a headquarters or bureau of in-
formation so conveniently located in the
community that parents, teachers and stu-
dents may have ready access to it. A\
leading local music store, centrally located,
is perhaps best. Musie stores of all kinds
have cooperated in mailing out, without
cost, tournament hulletins bearing the rules
and regulations of the tournament to lists
of patrons.

Next in order is the determination of the
date of the contest.  This is usually settled
at National Music Week, beginning on the
first Sunday in May of cach vear. Ample
time is thereby provided for preparations
for next year.

The manager should enlist the coopera-
tion of the newspapers in his city and sur-
rounding towns and also, if possible, the co-

diplo-

dynamic

musi

Gperation of the radio amnouncers. In other
words, interest in the tournament must he
stimulated in

every imaginable way.
Selectimg Judges
N THI development of this movement.

the selection of judges is most impor
tant. The writer has had the good fortune
to have associated with him Mr. John
Thompson and Mr. Edwin Hughes, as su
preme judges. He has also had prepared
lists of possible judges in towns and col-
leges in all parts of the United States. In
selecting a judge, it is most desirable to
have one whose musical proficiency and
fairness are above dispute.  For strategic
reasons it is perhaps hetter to have the
judges come from a neighboring city and
to be selected from the approved list of
judges. so that the rating mayv be uniform.
This list of judges will be furnished upon
application to Tue Eruvpe Muesie Macazixe,
which will forward inquiries to the head-
quarters of the National Piano Playing
Tournament.

The tournament plan is first of all strictly
non-proprictary. It does not in any way,
directly or indirectly, promote the copy-
righted works of any publisher.  In other
words, there are no specified selections re
quired and no commercial strings likely to
pull down the movement.  Instead of speci
fied selections or editions, the teacher
chooses the material for cach pupil ~long
the line of program building, beginning
with one or more Bach selections, next a
sonatina or sonata movement, then a ro
mantic composition, followed by a modern
number or numhers.  In other words, quan
tity plus quality is the goal. .\ student may
also enter scales, chords and arpeggios, thus
presenting both his technical and interpre
tative achievements.  The basic idea is to
afford an opportunity for a piano teacher
to present hefore an outside judge the full
achicvement of every student in his class
each vear. In large cities, because of the
immensity of the plan, it would ultimately
hecome necessary to sectionalize the tour
naments.

If “competition is the life of trade.” it
certainly is also one of the greatest of
stimulants  toward artistic  achievement
Good sportsmanship is developed and that
thing which has made the world better by
the spirit of fair play is enhanced. In
many educational institutions, musical com-
petitions are welcomed as eagerly as are
the usual athletic sports: and the student
bodies, which formerly were moved only by
game contests, now find, in the far more
difficult arts, mediums for collegiate out
bursts of enthusiasm that only a few years
ago could hardly have been imagined.

SELE-TEST QUESTIONS ON
MR ALLISON'S ARTICLE

1. What type of music student does the
torwrnament aid”’

2. By what method are the parents made
music conscions’

3. What are the requisites of a
towrnament chairman’

4. How may the music store, as headquar-
ters, assist in popularizing the towrna
ment,

5. What types of compositions should be
used i the tournament”’

good

“That which you would call invention, that is to say, a thought, is simply

of mine.
that.

an inspiration from above, for which I am not responsible, which 1s no merit

Johannes Brahms

Yes, it 15 a present, a gift, which I ought even to despise until I have made it my own by right of hard work. And there need be no hurry about
It is like the sced-corn: it germinates unconsciously and in spite of ourselves.™
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Music and Life

By Jessie Gray

TRESIDENT OF THE NATIONAL EDUCATION ASSOCIATION

THE ETUDLE

This extract from an address by a distinguished educator presents music in its relation to

everybody's education, as it now is recogrized by the really great teachers of the world.

“ EAR FRIENDS and gentle hearts™
D was the gracious salutation found
in the wallet of Stephen Collins
Foster, after his death. I saw in Indian-
apolis, the scrap of paper whercon he had
recorded  those appealing words.  They
were of the same immortal quality as his
folk songs, whose music has made countless
human hearts beat with a common throb,
quickened by hallowed memories of home,
with the sweet recollection and longing
for family life.

Suzcannee River, they tell us, is not a geo-
graphical fact of Foster's life. lIowever,
it is a more real thing! It is his significant
interpretation of the water of life, whose
source is “in the highest aspirations of the
human soul, fed by the deepest springs in
the human hcart.”  Such a river bears
every one of us to the land of dreams. to
where the heart is turning ever to find its
very being.  Foster, the great artist, caught
the gleam and made it glow in music to
bless every heart forevermore.

All Hearts as One
USIC SPEAKS a universal language,
l which the heart alone interprets. it
merges  humanity  into “God's  children,”
regardless of race, creed, color, or culture.
It makes us forget the differences that
separate the human family and welds all
into one great symphony of life. It drives
out from the temple of life the money
changers: it scourges them for making it
a den of thieves and polluting it.

Music enriches the soul and restores to
it gentleness, regret, repentance, and for-
giveness. It recaptures the joy of life;
and faith, courage and high endeavor tell
us that once again we are “in tune with
the Infinite.”

Shakespearce’s psychology was cternally
right: “The man that hath no music in
himself . . . s it for treason, stratagems,
and spoils.,”  How poor the dumb souls
that make no music! The deaf souls that
hear none!  We need so much more music,
now that we have been cast down, than
cver before, to lift us personally, nationally
to the higher plane of life where we can
hear the great symphony of humanity puls-
ing out its joys, its sorrows, its hopes and
fears.  John 1. Finley says:

Could e
days
As that unfinished symphony I heard

last night
And see life's laborers as those <who
played,
Each taking his owen part veligiously.,
RKuoweing that if he fails in bt one note

but hear the music of the

The others cannot make the perfect
thing
Which Ile. the great Composcr, has

designed!

I followeed now this player and nowe
that,

s cach some clear-
wronght wmelody
led forth,

Speaking the theme
for all the orches-
tra,

Hhich gave assent
in changing har-

monies:
Or  watched this
qgroup now reqg-

nantand noze that,
s when one party
rising, dominant,
Bears bravely for-
ward some great
truth, and then
Another catches 1t
and fakes it on
Till all break forth
in final plebiscite.

Rut ever I came
back to one who
stood

Calm in the vary-
ing moods of
sound which
swepl

Aeross  the  stage
that was to nic
I/lt‘ S‘IU/(‘.

The World, His in-

strument conld
never lead :
Its range was narroic: and, when

played alone,
It had no voice to stir or salisfy.
Only with others had its strings the

poeer
To vibrate in immortal minstrelsy.
Music gives significance to life!  Tts

gamut  registers all human emotions, and
mterprets them as our commeon heritage.
Rainhow-like, it arches the sky of life, from
infancy to old age. as a sign of promise.
The promise of m. ther-love fulfilled, in the
Tullaby ; the jov and triumph of the wedding
march, promising greater victory to love
and life: the sobbing farewell of the
requiem, promismg rest from labor and a
resurrection.  Each kind of music provides
the wordless explanaticn of life impartially
to vouth and to old age. Music interprets
life and unfolds it, as the sunshine opens a
rosebud to send out its fragrance.

Music a Life Balm

USIC IS NOT a frill, it is a life

throb! Music gives healing to life's
deepest wounds. It calims strife, bids dis-
cord cease, heals sorrow, changes it from
resentment  into  resignation  and  peace.
Great musicians, who have “dreamed their
dreams. close to life's red heartheat,” have
healed untold sorrow.  Their music is the
universal urge that motivates every mani-
festation of life. Music rests tired nerves
and restores health, Music is not a frill ; it is

re-creation, a thrill
of new life over our
hills and valleys.
Music is the lan-
guage of worship
and adoration!
When the morning
stars sang together,
they proclaimed to
the listening earth,

“The Hand that
made us is Divine.”
When David, the

shepherd boy, medi-
tated on the Judean
hiils, he heard the
same  song  which
stll sings in our
hearts, matchless
Psalms of praise.
Music helps us to be
still and know and
ministers rest and
faith in the midst of
living. David, the
roval musician
brought reason
back to the stark,
sullen soul of Saul,
who had forfeited
the kingdom and
right to reign.

No Evil Shall

Come Nigh

USIC HALTS the power of evil!

The healing harmony  of  David's
songs is eternal.  “Dless the Lord, oh my
soul, and all that is within me, bless Tlis
holy name.”

Music s not a frill: it is an act of wor-
ship.  Music is a deterrent to wrongdoing !
The kingdoms of this world never can
pay their debt of gratitude to musicians.
“I care not” said one wise man, “whao
may write the laws of a nation, so lons
as I may write its songs.”  Pippa passes,
and  her sweet song of  innocent love
and joy of life ther precious broadeast)
reaches the ears of Ottima and  Sebald.
With the crash of a thunderbolt, their de-
based love crumbles i ruin. They have
to hegin life anew to regaimn a lost paradise
and to sing with Pippa,

God's in His heaven:
All's right weith the world.

Music is not a frill: it is a saving grace.
The piper in Destiny Bay did to music
what Ottima did with love, debased it, took
it away from its heavenly mission of heal-
ing, happiness, inspiration and worship:
made it turn the joy of work into sullen
service, turned cheerfulness to heaviness,
made people weep instead of smile.  Don
Jyrne believed that good music inspires
morality, that debased music is unsocial
and should be cast out: so the piper, who
made such music in Destiny Bay, was cast
out because he knew no hymns to praise!

Hail September!

spective pupils, often writing from five to ten letters a day—about three

Music teachers all over Amecrica ave looking eugerly forward to the

coming September.

Billions of dollars have been poured into trude chan-

nels East, West, North and South, thus permitting countless people to

take up music study again.
this.

Alert teachers everywhere will profit from

One teacher last vear who had “all I could possibly do” was asked the

reasonn,

She replied, " All stwmmer long I wrote to mxy patrens and pro-

The Soul Food of Life

USIC s not a frill; it interprets life.

restores  health, prevents wrongdo-
ing. cures wickedness, unites humanity,
ministers to worship, promotes morality !
The saving grace of music holds life true,
breaks fetters, and sets captives free. It
makes harmonious life sing all day long:
be the skies dark or fair, there's ever a
somg to hear somewhere.  To those rare
souls who have made the world's music,
we owe a deep debt. To those souls who
cannot make music for the outer car, we
say with Keats, “Heard melodies are sweet,
but those unheard are sweeter: therefore,
ve soft pipes, play on, not to the scnsual
car, but, more endeared, pipe to the spirit
ditties of no tone!”

Fven our children tell us, out of their
appreciation  for music and poetry, that
those ditties of no tone are such lovely
things as “the baby’s smile resting the
tired mother's heart™: the tall trees brush-
ing the sky; a deserted bird's nest, filled
with snow: sweet peas poised for a flight;
the sunshine showering across the grain;
the brook babbling a song to sing a tired
“truant boy™ back to the rest he used to
know as a child: cloud shadows across the
sea; the rhythmic tap, tap, tap of a dog’s
tail wagging a greeting : the slow unwilling
winds  shepherding  dense,  white  fleecy
clouds over misty mountain tops. For all
these ditties of no tone piped to the spirit,
we give thanks, as for the children them-
selves.

Music ministers to life not as a frill, but
as an essence, an integral part of its rarest
expression in love, rest, unity, and praise.
George Eliot sang:

Ol may I join the choir invisible

Of those immortal dead who live again

I minds made better by their pres-
cnee; live

In pulses stirred to generosity;

In decds of daring rectitude: in scorn

For miserable atms that end seith sclf:

In thowahts sublime that picrce the
night like stars,

Cnd coith their mild persistence, wrge
man's reach

To wvaster issue. So to live is Heaven;

To make undying music in the world.

“Some men scem to think they lose
a part of their masculinity if they con-
Welll T love
music, and T think T have held on pretty

fess to a love of music.

well to the masculine side of my nature.

There is a ‘reach’ to music that the
olher arts have not; it secms to “pet’ to
vou in an exhansted mood and quicts
and refreshes where a hook or a picture

is not so sure. —Charles M. Sclhweab,

hundred and fifty letters in all. Interest in anvthing will not keep itself

up. You have to keep it up.”

Be prepared. Get your advertising material ready at once, so that it can

go out before September first.

Send to your dealer for catalogues im-

mediately and order your “mail order” music without delay, so that you
can have it on hand to study properly all summer.

'World Radio Histo|
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When Summer (Comes Will MNusic Lag Behind?

By THe EmiNent VirTUuOso Pranist, Harorp Bauer
As Gold to R, H. Wollstein

HE PLEASANTEST thing about

the summer vacation is the vista of

endless possibilities it opens up to
ne: during that long, unroutined period
f time, practically anything can happen'!
Summer s the time for romance. for travel,
for catching up on reading, for engaging in
hobhies, and for getting on hetter terms,
generally, with one's self. Now. we pianist
students of music have the finest outlet in
the world for all these things. TFFor what
could be more romantic than adventurings
with  Beethoven, Brahms, Schubert and
Schumann?  What better travel could we
have than a personally conducted tour into
the realm of music?  What finer reading
could there be than all those lovely pieces
we have heen wanting to make friends
with?  What more splendid hobby  than
playing, alone or m groups?  And how
could we more fitly get on better terms
with ourselves than by entering into all of
these pleasant activities, during the long
stmmer hours?

The extensive summer vacations,
cudios are closed, when teachers go
and stwdents are left pretty much to their
own devices, have hbeen called baneful in
ctfect.  \Well, perhaps they can be. When
serious work is terrupted——more to the
point, when an earnest train of thought is
interrupted—ifor too long a time, the re
sult can he pretty bad, once QOctober comes
around again.  But the vacation period
necd not be harmtul, It can be made over
into a most helpiul period of  mdependent
exploration, leisurely exploration that s
more ditticult when school time and routine
time make clanim upon the student’s hours.
Unsupervised vacations can be of great
value.  How, then, shall we set about reap-
ing from this unsupervised vacation period
a harvest of good works?

There are a great many things to do.
They must be divided, though, into two
parts. Half of them are for the pupil, upon
whose hands idle time can hang heavily :
and the other half for the teacher, who can
go far indeed towards exerting an effective
present-though-absent sort of help.

when
away

The Teaching of Independence

ET US begin with the teachers. The
wise piano  teacher early convinces
himself that he has a higher duty than to
impart the fingering of tleet scales or the
“proper” shading of the Schumann Fan-
tasic.  This duty is to develop in his pupils
a sense of independent investigation and
personal curiosity.  If he can succeed in
making his pupils want to probe, to try to
find things out for themsclves, his battle is
won—and the pupils’ battlefield, at least,
cleared for action!

Without digressing from the theme of
“What to do over the summer,” let us
pause for a moment to examine into the
basic purpose of music study. s far as [
have been able to discover, art has but one
purpose: to give us a very definite “thrill”
of enjoyment. There is no study. no for-
mula, no educational device needed to ex-
perience this thrill. It is common to the
intelligent and to the stupid: to the lettered
and the illiterate.  The most untutored
people are alive to it. Babies and savages
certainly are' A very young child can be
stirred emotionally, by a rolling of chords
or an insistence of rhythm that it does not
remotely understand.  \ssuming, then, that
this clemental art impression is common

to us all. it becomes the purpose of music
education to accomplish two things: first,
to present plentitul examples of good music
which can he enjoyed simply for its “thrill”
or emotional value: and. second. to follow
up this cmotional impact with an intellec-
tual arousing of the pupil's curiosity about
this thing which he has enjoved.  He must
be encouraged to use his own inquisitive-
ness i order to find out more about it, for
himseli.

Enjoyment Before Understanding
HLAT. T sincerely helieve, is the only
possible sequence i the presentation of

musical tools. The pupil must first enjoy.
and then not only learn. but wwant to learn.
The greatest mistake a well-meaning teacher
can make is to dilute enthusiasm by telling
his pupil of the many thines he must learn
before he can properly enjoy music.  There
are many things, certainly, which he must
learn before he can thoroughly understand
music, or venture intelligent analyses of it.
But to enjoy it—and enjovment, we re-
member. is the first purpose of music—he
needs only to fiear it Bt ois really quite
simple. Thus, if the teacher wishes to make
unsupervised learning a helpful  pleasure
rather than a boresome danger. let him
arouse his pupil’s curiosity about it.

IT time and circumstances make you oo

short”™ on anything, let the scales. the
theory, the appreciation classes with their

dates and facts he the things to wait. Play
for your pupils. Let them hear plenty of
2ood, melodic music. Then let them have a
chance to look at vour music, to read it.
Let them play “pretty tunes™ by ear. Fn-
courage them to perform this “car work™
for you: commend them on their accuracy
when they succeed, and help them over the
difficult spots when they fail.  Let them
look forward .to summer time as a period
in which they can exreriment and investi-
gate for themselves, all they want! et a
child amuse himself, in a spirit of zestiul
interest, with the singable portions of the
Sonata Pathétigue years before he is able
to play it in a masterly fashion.  He may
cease taking lessons long before that happy
day arrives, but he will never forget the
almost painful joy of possessing the tune.
Indeed, the pupil who enjoys such posses-
sion has the best chance in the world of
going back to Deethoven in later lite, per-
haps after business hours, to pick up the
threads of a pleasure, barely hinted in fact
but ineradicable in impression. But to re-
turn to our summer \(ll’.’lli”n,

Encouraging Spontaneity
HE TEACHER who fears his pupils
will get out of hand over the summer
has possibly succumbed to this very danger
of presenting his materials too academically
Nothing drowns enthusiasm as much as
pounding into a young, ardent mind the

HAROLD BAUER

long list of things “vou can't do.” Within
reason, let a child try anything he hungers
for, and he grateful that he has such hun
ers. | owould rather hear a child play
Becthoven incorrectly, by ear, stunply  he
cause he wants to play Beethoven, than to
see him give up his piano work because the
scales are too tiresome and  the pretty
picces too far off to wait for.

LEncourage interest in and curiosity about
music during eight months of the vear
when your pupils are with you, and let this
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