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Speakers, Showcases, Panels, Parties, and Awards:

Our Editors Look Ahead to Winning Moments

¥

Gavin Seminar
Special Keynote
Rupert Murdoch

one of his own panels. So, making
his list of what he’s looking forward
to at this year’s Seminar, Rob writes:
“I'll be taking precautions to have a
W voice for all four
1 days.” Most of
Rob’s fellow edi-
tors are looking
l forward to hear-
ing other voices,
most notably
L. those of Ahmet
Ertegun and the media baron who
graces our cover, Rupert Murdoch,
who will each sit for keynote conver-
sations. Also highly anticipated:
Author Stanley Crouch, who we
introduce as our First Person subject
this issue; Scott Shannon (top),
who’ll lead a panel of radio legends;
Pierre Bouvard, who'll explain and
| defend Arbitron;
| Keith Clinkscales
of Vibe; Urban
keynoter Terri
.~ Rossi {middle),
3 keyboard wizard
» Herbie Hancock,
= and more show-
cases than you’ll ever be able to
attend (30, in case you’re wonder-
ing). And that’s not to mention Max
Tolkoff doing Letterman, demos of
Gavin’s various cyberspacey adven-
tures, two hot reggae panels, and the
long-awaited demystification of the
“C” word. For details, check within.
In News, SoundScan is fielding talk
that record marketers have found
W Ways to get
W around its sales-
tracking system.
| What a surprise.
| Outpost
1 | Recordings is up
u | and running, with
I strong support
from Geffen Records. Craig Lambert
{bottom} is also on the move. And
we report on other winners, from
Arbitrons to American Music Awards.
But the big winners will be in Atlanta,
S0 sign up and get packing.
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On the All-American Name Game

Stanitey Crouch will speak at ibe Gavin
Seminar on Thursday dafterioon.
February 8. He's the auithor of The All-
American Skin Game, or, the Decoy of
Race, « collection of his essays piib-
lished by Pantheon. His shaip com-
mentary bas rum 0 many top periodi-
cals including the Village Voice,
Esquire, The New Republic, and the
Sunday New York Daily News. fe is
also a frequient guies! on television talk
shows like Nightline, the Oprah
Winfrev Show, and Charlie Rose. “AMr.
Crouch, " the New York Times wirofe
on December 11, 1995, “loves the stew
of American democracy. the ferment of
nationalities; what be calls the gumbo
of our culture and ‘our miscengendaed
identity as Americcns.”

e find ourselves in a time

where categories are more

important than individua_i
ty. A good number of people have
been sold the idea that thev should
believe more in categories than their
own individuality, which plays itself
in unusual ways. You become a rep-
resentative of some sort of condition.

For instance, a black person might
be tulking to a white person, and
the white person may say in the
middle of the conversation. “Well
vou know, as a white person, I can’t
understand that.” That kind of a
statement is at the far end of the
objectives of the civil rights move-
ment. The civil rights movement
was founded on the idea that there
was a human commonality that
could speak across these categories.
You constantly hear people talking

about being African. I saw these peo-
ple on C-Span the other night speaking
at Howard University. You have some
guy in the psychology department talk-

Stanley Crouch

ing about creating 4 new African cul-
ture. What does the history of psychol-
ogy have to do with Africa? It's nutty
stuft based on accepting an alienated
relationship to American society and
American history. It’s unrealistic.

It's not only unrealistic, it's not
true. Black Americans have been in
the center of the development of
America from the time they arrived.
They became Americans whether
they liked it or not. They fought in
the French and Indian Wars, the
Revolutionary War, the War of 1812,
the Alamo, the Civil War. They were
involved in the winning of the
West, riding in on wagon trains.
They fought in the Spanish-
American War and on and on. To
throw all of that out in the interest
of some romantic attachment to a
foreign continent is bizarre.

In fact, that's what T ought to talk
about in Atlanta. Maybe I'll tilk about
the “American-ness” of the issue and
one of my favorite subjects, the chal-
lenge of civilization under capital-
ism—morality, ethics and the profit
motive. That's the issue. We already

_rouc!

know what barbarism under capital-
ism will get you—the slave trade,
child exploitation, etcetera.
o

I use the term “Negro” because it is
about the epic tules that stretch from
the Atlantic to the Pacific, 1o the
Canadian to the Mexican border. That’s
what I'm talking about. I'm not talking
about African, the Caribbean, South
American. I'm talking about the U.S.A.

How do we get to the point where
we suddenly have rules on what vou
can call people in major publications?
What is that? T won't publish in a mag-
azine if they choose to try and change
that. [ don’t submit to that. That’s not
the same as culling someone an insuli-
ing name. What if somebody decides
you cannot use the term “Hebrew” in
this paper or you cannot use
Japanese-American™ It sounds totali-
tarian 10 me, especially since it is not
officially conceived as a term of insult.

I think those radio guys, starting
[with KACE and WBLS], who decided
they were not going to play [gangsta
rapl were good. Sometimes we have
to wean people from the worst sides
of their own tastes, it we can, by pro-
viding them wirh something better.

We know that there was an appetite
in America [in previous decades| for the
Negro bufloon. The way people began
to get away from that was by writing
roles for people like Sidney Poitier and
others. It wasn’t like they suddenly told
people like Mantan Moreland that they
could no longer be comedians. They
just made it so that every time a black
person came on the screen, he had to
be another kind of black person. That's
how you wean the public from the
lower side of its taste. GAVIN

First Words

 In this issue Gavin editors get to highlight what they are looking

- forward to in Atlanta at the 1996 Gavin Seminar and the accom-
panying Seminar Program profiles all the big events (belleve me,
there’s lots of ‘em). So what am | anticipating most keenly this

be fun.

I’ll have a great time at the outrageous
cocktail party. | can guarrantee it will

Yet much more than any of those indi-

4 News

11 That’s Sho-Biz

12 Friends of Radio
Keith T. Clinkscales

44 Classifieds

24 Looking Ahead
to Atlanta

As Gavin goes for the gold,
our editors reveal what’s got
them going.
FORMATS . ...
13 Top 40

Hot Radio Then and Now
Top 40 Profile: BoDeans
15 Go Chart
17 Alternative
Static: Atlanta on Metabolift
22 College Memo From WUSC
26 Rap: /t’s On Like That
Rap Profile: Maestro
33 Urban Landzscape
Urban On-line:
Last Call for Atlanta
36 A3 Album Adult Alternative
Seminar Rundown
46 Adult Contemporary
Inside A/C: 500’ Tower Iced
51 Gavin Americana
Twisted Limits
52 Country Can I See Your [.D.?
Country Profile: Patricia Conroy
54 Jazz
On Z Corner Chairman Crouch
55 A? Adult Alternative
58 Gavin Rocks
White Zombie Exorcized
Rock Profile: Merauder

Next WEEK ... ...
Oh Atianta!

Ron Fell profiles the artists
and labels that make their
home in the Olympic City.

Founded by Bill Gavin—1958

Gavin is published 50 weeks a year on Friday of each

year? Naturally, as a life-long media man myself, I'm relishing
f the prospect of hearing Charlle Rose tease out some of Rupert

vidual events, the best thing about
the Gavin Seminar, for me, is the

'Mdl'_s ultra- ful busl phil phy. Having covered chance to meet with people from all ! week. Subscription Rates $325 for 50 issues or $180

| the music business as a journalist for 20 years, | can't wait to over the country who are constantly redefining our for 25 issues. Subscription and circulation inquiries:
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drink e rich anecdotes of antic legen met Ertegun, to usiness. | look forward to seeing all of you in Atlanta. OF this publication are reserved, Materials may not be

watch Herbie Hancock discourse at the piano, and to sample
'some of the fabul live sho

Beyond just music, I'm expecting sparks from high caliber speak-
ars such as Stanley Crouch, who appears above, and insights

~ from the radio-intensive and technology-driven 1
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NY Times Report Tells

¢“You build a better mousetrap,
and...the mouse starts finding

ways around your trap.”

— Michael Shalett

see below

of SoundScan Loopholes

BY BEN FONG-TORRES

For SoundScan, it’s not any-
where near a SoundScandal.
But the recent report in the
New York Times, about how
some record companies and
retailers are manipulating
what appeared to be a fool-
proof method of tracking
record sales, could not have
been good news.

In the article, the Times
told how SoundScan, based
in Hartsdale, N.Y., revolu-
tionized chart methodology
in 1991 by using a point-of-
sale computer system that

scanned the bar codes of

records at thousands of
stores, adding a “legitimacy
and authority to the charts.”
But, writer Neil Strauss
noted, last year, four singles
debuted at Number One,
and, he added, it wasn’t
because more people were
buying singles. It was
because labels had found
loopholes in the system.
One method is the send-
ing, by a marketing compa-
ny on behalf of a label, of
free copies of singles the
label is trying to push to an
immediate top position on
the charts. Stores that report

to SoundScan have report-
edly received four singles
for the price of one. In the
case of Mariah Carey’'s “One
Sweet Day,” which has been
on top of the Billboard

charts for nine weeks, some
stores could offer the single
for as low as 49 cents, there-
by boosting unit sales.

Others take advantage of
the status of independent
record stores. Because
SoundScan concentrates on
major chains and is in far
fewer independent shops,
records sold at the smaller
stores are weighted to
account for those that do
not report to SoundScan. A
single record sold at a rap
music store in Brooklyn is
tallied as three singles sold
by SoundScan.

It's Offici

Confirming what the industry
seemed to have known for
weeks, Epic Records
announced last Monday that
Craig Lambert, the popular
Executive Vice President of
Elektra Records, has joined
Epic as  Senior  Vice
President.

Lambert will oversee Epic’s
promotion  activities. At
Elektra, he worked with
artists  including  Natalie

——Merchant, Better Than—Ezra,——

and Adina Howard. Before
Elektra, he was with eastwest

4

where his artists
and

Records,
included En Vogue

Simply Red.
Thomas D. Mottola, Presi-

Said a sales executive at a
label: “It's common practice
to tweak your sales by giv-
ing free singles to mom-and-
pop stores in quantity—
from 60 to 90 cassettes—to
put on sale.”

Michael Shalett, founder
of the company that devel-
oped SoundScan, did not
appear surprised to hear of
the manipulations.

“One of the things that
we've learned is, you build a
better mousetrap and all of a
sudden the mouse starts
finding ways around your
trap.” Still, said Shalett,
SoundScan is virtually fool-
proof. “We're talking about
campfire and nuclear power
when it comes to where we
were five or six years ago
and where we are now in
terms of...accuracy,” he said.

As with reports of payola,
industry figures agreed that
manipulation can only go so
far. “Ultimately,” said one
record executive, “if the
record doesn’t work with
people, no matter how
much you pervert the fig-
ures, it doesn’t matter. What
these things can only do is
help expose a record...it's
up to the public to decide.”

al: Lambert Lope

dent and CEO of Sony Music
Entertainment, called
Lambert “a resourceful and
well-respected  executive”
who “played an important
role in the success” of his
previous labels.

Added David Glew, Epic
Records Group Chairman:
“Craig’s abilities and
strengths complement our
long-term goals.”

Lambert, said Epic Records
President Richard Griffiths,
“joins Epic at a new stage in
our development, and I'm

Dutpost Records
s Instantly 'In’

BY JAAN NNHELSZKI

Outpost Recordings, a new
record label formed by a
producer, a manager, and an
A&R exec with cutting-edge
credentials, has catapulted
into industry prominence.

“We have a relationship
that's been there over the
years,” Williams said with
caution. “If it feels right for
them and us, then of course
we'll talk to them, but we by
no means expect anything
to happen. They have to do

With  backing by
Geffen, which will dis-
tribute its  products,
Outpost is the brain-
child of Andy Gershon,
former manager of the
Smashing Pumpkins
and Bryan Ferry; Scott
Litt, Grammy-winning
producer of such semi-
nal works as REM.s

I-r: Andy Gershon, Mark Williams, and
Scott Litt.

Out Of Time and Nirvana’s
MTV Unplugged, and Mark
Williams, who was responsi-
ble for signing such acts as
R.EM. and The Smashing

Pumpkins.
The question on every-
one’s mind is whether

Outpost will be the new
home for R.E.M., given the
band’s longstmnding rela-
tionship with both Litt and
Williams, and the fact that
they only owe Warner Bros.
one more album.

to Epic
delighted to welcome him to
Epic’s senior management
ranks.”

Lambert returned the com-
pliments, adding: “Another
compelling reason for mov-
ing to Sony Music was the
opportunity to work with
Tommy Mottola and Michele
Anthony.”

It was the first time in sev-
eral years that Mottola had
been  referred to  as
“Tommy.” But. as we went

to press, Lambert still had
his job.

what’s right for them.”

Whatever happens, Litt
expects to still produce the
band. He told us that he
does not plan to sever all his
connections with bands that
aren’t on his label. *T think
it's important that everybocy
recognizes that I still need to
stay active in the producers
community outside our situ-
ation.”

Although the Outpost
principals have all made
their mark in alternative
music, they are quick to
point out that they aren’t
limiting themselves to alter-
native. “We’re not just look-
ing for one particular kind
of music,” said Williams.
“We want to sign artists who
make music that we love.”

Gershon said that the trio
aren’t in any rush to release
a record just for the sake of
making a mark on the
industry.” 1 wouldnt even
be upset if we were just
releasing our first record this
time next year. We subscribe
to the three S's— slow,
steady and smart.” But it
looks like their first release
will debut early this fall with
Veruca Salt, who are moving
from Geffen to Outpost.

GAVIN FEBRUARY 2, 1996
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NEWS

['s All News o Amepican Music Awards:

Rupert Murdoch

On the eve of
his  scheduled
appearance  at
the Gavin Sem-
inar in Atlanta,
Rupert Murdoch
is all over the
news. Literally.
The Chairman
of the News
Corporation and
Fox Inc., in part-
nership with MCI Communi-
cations, won the last
unclaimed orbital slot for a
television satellite, with a
bid of $682.5 million.
Murdoch then announced
plans for an all-news channel
to compete with CNN and
with similar projects an-
nounced by NBC and ABC.
Unlike his rivals, Murdoch
would have to build a net-
work news operation. He
has tapped Roger Ailes, for-
mer president of CNBC, to
be chairman of the new
channel, which Murdoch
promised would be some-
thing “not like” the others.
On the satellite front, MCI
and News Corporation said
they plan to invest another
$1 billion into the system,
which  will be called
American Sky Broadcasting
and be in competition with
DirecTV. Within two years,
he said, it will beam 200
channels of television pro-

SEMINAR FLASH

Cherlie Rase, the PBS late-
nigat interviewer, will con-
duct the cn-stage keynote
conversation with Rupert

Murdcch at the GAVIN
Serminar.

The interview will take
place fcllbowing Opening
Ceremoni=s Thursday
morning. “ebruary 8.

gramming and a range of
business communications
services straight to homes
and offices across the coun-
try, and should grow to offer
some 400 channels.

Last year, MCI paid $2 bil-
lion for a 13.5 percent stake
in Murdoch’s company.
Under their joint venture,
MCI is expected to be pri-
marily responsible for devel-
oping business-oriented ser-
vices, while the News
Corporation would focus on
consumer services.

Garth Takes Two of Three

BY BEN FONG-TORRES

The 23rd American Music
Awards have managed to
make the Grammys appear
cutting-edge.

The awards, voted by the
record-buying public,
leaned heavily towards vet-
eran acts like Alabama, Reba
McEntire, the Eagles, and
Garth Brooks.

Brooks, who, along with
the Eagles, won three
awards, thought his Favorite
Artist of the Year honor was
so wrong that he refused it,
stunning the audience.

“I cannot agree with this,”
said Brooks, who also won
for Favorite Male Country
Artist and Favorite Country
Album (Hits), and who
stirred the audience with
“The Change,” accompanied
by video of the aftermath of
the Oklahoma City bomb-
ing.

Music, he said,”is made up
of a lot of people,” and
“without disrespect for the
American Music Awards
and....for the people who
voted, for all the people
who should be honored, I'm
gonna leave it right here.”
He then strode off stage.

Backstage, Brooks, who
did not tour issued an album

of new material only late last
year, said that the award

should have gone to Hootie
& the Blowtfish, for their
impact on the record indus-
try in 1995.

The Atlantic act had more
nominations than any other
artist, but out of five cate-

Coolio and Weird Al Yankovic

BY DAVID BERAN

The 1996 GAVIN Seminar in
Atlanta, Georgia will be the
spot heard round the world,
courtesy of digital broad-
casting over the World
Wide Web. Listeners can be
hip to the happenings by
aiming browsers at GAVIN's
home page at http://www.
gavin.com.

During the Seminar, visi-
tors to the page will find
schedules and instructions
regarding real-time audio
broadcast of various ses-

Seminar Spins

Business,” moderated by
RealAudio’s Rob Glaser.

The 24-hour, real-time
audio and video cybercast
is presented by GAVIN, in
association with Musictown
Online, which plans to pro-
vide free World Wide Web
sites to the first 200 radio
station to stop by their
exhibit at the Seminar.

“As far as radio is con-
cerned, video is one of the
most powerful parts of the
Web,” says Jeff Gold, presi-
dent of Musictown Online.
“Ten to 12 stations are

for a station. If a station had
an in-studio guest, they
could tell people to go to
their Web Site and view the
person in the studio.”
Musictown will unveil its
system by featuring
audio/video cybercasts of
Alex Bennett’s Show on

LIVE 105 (KITS) in San
Francisco and Atlanta’s
alternative rock station

99X. Gold urges radio sta-
tions to bring VHS record-
ed tours of their stations,
interviews, or anything
else they’d like to include

gories, won only for favorite
pop-rock new artist.

The Eagles beat Hootie
and others for faverite pop-
rock album, A/C artist, and
pop-rock graup.

Boyz 1I Men took home
two awards: Favorite R&B
album and R&B group. They
were up for the artist of the
year award and praised
Brooks for his refusal of the
honor.

Mariah Carey (Favorite
female soul-R&B artist and
pop-rock artist) and Pearl
Jam (heavy metal-hard rock
group and  alternative
group) were the other dou-

ble-winners.

Michael Jackson won for
male Pop-Rock artist, but
was a no-show, as were
Pearl Jam.

Alabama won its 19th
American Music Award, for
favorite country group. Reba
McEntire won as favorite
female country artist, and
Shania Twain was named
favorite new country artist.

Coolioc  won  favorite
rap/hip-hop artist and pre-
sented an award with
“Weird Al” Yankovic, who
styled his hair to simulate
Coolio’s every-which-way-
but-loose do.

Rapper LL Cool ] per-
formed, but censors clipped
big chunks of his medley of
“Mama Said Knock You
Out/Hey Lover.” Other per-
formers included Brandy,
who won for favorite new
soul/R&B artist, and Luther
Vandross, favorite male
soul-R&B artist.

Tammy Wynette received
the Award of Merit, while
other veterans, including
Neil Diamond, Kenny
Rogers, and Lionel Richie,
also made appearances.

Hosts were comics Sinbad
and Jeff Foxworthy, who
appeared about as compati-
ble as OJ. Simpson and
Fred Goldman.

MOVES TO KLSX

Rachtman Falls
Out of ‘Loveline’

Riki Rachiman, one of the hosts of the popular Loveline
show, which is syndicated to 19 markets from its home
base at KROQ-Los Angeles, has left.

Rachtman, former host of MTV’s Headbanger’s Ball,
was one of three hosts of Loveline, a call-in show set to
splinter off into a late-night TV version later this year.

Beginning last Monday (January 29), he has his own
show, on KLSX, from 2 to 4 p.m., replacing actor/O.].
Simpson house guest Kato Kaelin, who left the station
ostensibly to pursue his acting career.

KLSX, said Rachtman, “has been looking for somebody
like me...As much as I loved doing Loveline...the admin-

sions, including  “The already broadcasting live on their sites. Stations istrative people made me feel like anybody could do the
Internet: What's In it For audio on the Web, but interested should call show.” Rachtman shared Loveline with comic Adam
Radio and the Music video offers true potential 1-800-800-2786. Corrolla and Dr. Drew Pinsky.

& GAVIN FEBRUARY 2, 1996
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D'ANGELO BROWN SUGAR
GOLD album and GOLD single £
THREE GRAMMY NOMINATIONS
Best R&B Song ‘_
Best R&B Album

Best R&B Male Vocal Performance

featuring the new single “LADY”

-y

N
b Browng Sigar o

BLESSID UNION OF SOULS HOME
the gold debut album

featuring the multi-format hit
“OH VIRGINIA"

BARRIO BOYZZ HOW WE ROLL

the new album breaking at

urban and crossover radio

featuring the debut single
“HOW WE ROLL"

RAPPIN' 4-TAY AINT NO PLAYA

the debut single from the
new album “OFF PAROLE"

© 1996 EM) Records

EMI Records
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MOST ADDED

e

2PAC

California Lave

(Death Row/ nterscave)
SHABA11

THE DISCIPLE
Crime Saga

(Penaity)

TOP TIP

NON-CHALANT
5 O’Clock
(MCA)
22 adds places the D.C. native at second
Most Added. The video’s fly and the hook is
addictive! If you ain’t on it, take a listen...

RECORD TO WATCH

VANNISH
Jive U Da Mann
{Correct)

v Egomania hasn't sounded
-his refreshing in a while. 15
‘mpressive adds. Check the

T
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NEwW
13 2
20 2

NEwW
$ 2
$ 15
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$ 3
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%5 29
16 38

MANNISH - Jive U Da Mann (Correct)
DON’T BE A MENACE SOUNDTRACK -

W O =~ M O B W RN -
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It’'s On Like That...

A.Z. - Gimme Yours (EMI)

FUGEES (Tranzlator Crew) - Fugee-La/How Many Mics (Ruffhause/Calumbia/CRG)
REDMAN - Funkorama (Interscope)

THE GENIUS - Cold World [DGC)

BAHAMADIA - Uknowhowwedu/True Honey Buns (Dat Freak Sh*t) (Chrysalis/EMI)
FAB 5: HELTAH SKELTAH/G:G.C. - Blah/Leflaur Leflah Eshkoshka (Duck Down\Priority)
MOBB DEEP - TemperatureS Rising/Still Shinin (Loud/RCA)

THA DOGG POUND - Let's Play Housa/Do What | Feel featuring Rage (Death RowInterscope)
REAL LIVE - Real Live Sh*t (Big Beat/Atlentic)

MAD SKILLZ - Move Ya Bcdy/Extra Abstract Skillz (Big Beat/Atlantic)

THE GROUP HOME - Livin' Proof (Paytlay/FFRR)

MIC GERONIMO - The Natural (Remixes)/Train Of Thought/Lifecheck (Blunt)

DAS EFX - Microphone Master (eastwest/EEG)

BLAHZAY BLAHZAY - Danger Pt. 2 {kercury)

ROYAL FAM - Summin' Gatz To Give (Canitol)

ERICK SERMON - Welcome (Def Jam Recording Group)

DARK SUN RIDERS featuring BROTHER J - Dark Sun Riders (Island)

BROADWAY - Must Stay Paid (Nervous)

CHEF RAEKWON - Incarcerated Scarfaces {Loud/RCA)

BUSTA RHYMES - Woo-Hah! Got You All In Check/Everything Remains Raw (Elekira/EEG)
BIG NOYD - Recognize & Realize (Tommy Boy)

L.L.COOL J - Hey Lover fealring Boyz II Men/I Shot Ya (Def Jam Recording Group)
KRS-ONE - Rappaz R. N. Dainja (Jive

PUDGEE - On The Regular (Perspective/A&M)

ALL CITY - Who Dat? (Armse/Mercury:

JUNIOR MAFIA - | Need You Tonight Fiemix/Gat Money (Big Beat/Atlantic)

YOUNG ZEE - Everybody Get {Perspective/A&M)

LORD FINESSE - Hip To Da Game (Penalty) J
GURU PRESENTS ILLKID RECORDS - Guru Presents [lIkid Records Sampler (Ilkid/Payday)
PHARCYDE - Runnin'/Drop {Delicious Vinyl/Capitol)

AKINYELE AND SADAT X - Loud Hangaver (Loud/RCA)

2 PAC - California Love feat Dr. Dre and Roger Troutman {Death Row/Interscope)
CYPRESS HILL - Throw Your Set In The Air/Killa Hill (Rufthouse/Columbia/CRG)

KOOL G RAP - Fast Life Feat NAS (Col# Citin /Epic Stregt)

ACEYALONE - Greatest Show On Earth {Capitol)

SHABAZZ THE DISCIPLE - Death Be The Penalty I1/Crime Saga (Penalty)

KRIS KROSS - Tonite’s Da Nite (Ruffhouse;Columbia/CRG)

SPECIAL ED - Freaky Flow (Profile)

SMIF N"WESSUN - Sound Boy Bureil,Vrexonize (Wreck/Nervous)

MANNISH - Expect That (Correct/Grindstonz Ent )

SUNZ OF MAN - No Love Without Hate (Wu-Tang) ‘
LBC CREW - Beware Of My Crew (Premeditated) [
|

...And everybody’s welcome.
Even the playa hatas, ‘cause
they’ll have no action at the
GavIN Seminar, knowhumsayin?
Seems like Atlanta is everybody’s
town—I’ve heard nothing but
home pride excitement from her
music industry residents, be they
Erick Sermon, Shanti Das, or
my Morehouse brother Johnny
(waddaup?!).

This week, as promised, I'll hit
you off with all the off-site hap-
penings, but first, allow me to do
like this week’s chart (six
debuts?) and finish up a little
Spring Cleaning...Between the
rise of Redman in two short
weeks and the staying power of
the Dogg Pound record, Troy,
Sean B. and Emz and have been
gettin’ busy! 2Pac tied with
Shabazz the Disciple for most
added, showing the universality
of the Westside story...Speaking
of Pac and DPG. Death Row
keeps it rockin’ with new staffers,
Lou Dogg handling pools and
CL on the college radio tip. Give
‘em a holla at (310) 824-

8844... Busta ain’t doin’ bad at all
with a debut haltway up the
chart. His record is getting rave
reviews. DJs are as excited to
play it as he sounds to be flowin’
on it. Among Busta’s biggest
cheerleaclers are Yvoune at
WNAA (“we knew it was a hit in
30 seconds”) and Dante Hill at
KICB...Will LBC Crew ever hit
the chart? The song is tight, y'all,
and Terry has been representin’
on the phones, so just do
right...Reg Reg has left Gee
Street to build something new
over at Epic, namely RZA’s
Razor Sharp Records. New
labels usually mean a new round
of musical chairs, and with Epic,
Motown, and MCA goin’
through changes, the next round
will be serious!.. Julio G. is now
rockin’ Monday through Fridays
at KKBT-Los Angeles from 6-10

p.m. call Zenobia for details, at
(213) 991-1531...Hip-hop meets
sperts on KBEV-Beverly Hills,
as J-Ro of Tha Alkaholiks
anchors Likwit Sports with Justin
and crew...Big respect to Erick
Sermon, Redman, Mystikal,
and Vell Bakardy rolling through
GavIN over the last two weeks.
You'll get some saucy interviews
from their visits real soon...Now,
for the off-site events taking
place during the Seminar. Special
props to Def Jam, who are hold-
ing their performances 'til after
midnite on Saturday (see, we can
all get along!)...Condolences to
the families of the three young

‘people murdered in Jefferson

Park this week (see news for
more).. like that. ONE LOVE.

Hip-Hop Off-Site Events

THURSDAY, FEB 8

Cella
Dwellas

»

* Bay Area Hip-Hop Coalition

Presents: Cella Dwellas, Akinyele

& Sadat X, Large Professor,

Suga-T

Club Legend, 5343 Old National

Hwy, College Park

Gavin badges free before midnigh!

» Tommy Boy/Penalty Present:

De La Soul, Lord Finesse, Above

the Law, L.V.

Club Kaya, 1068 Peachtree Street,

near 10th & 14th, Midtown show sturts

12 midnight, 21+ please, $5 cover w/

college ID, Gavin badges honored
Continued on page 28

Various Artists (lsland) Editor: THEMBISA S. MSHAKA * Rap Assistunt: JACKIE JONES MCWILLIAMS
Rap reports accepted Thursdays 9 a.m.-4 p.m.

| Station Reporting Phone: (415) 495-1990 GaviN Fax: (415) 495-2580




THE

OFFICIAL
PLAYERS

f Flavor for Gavin ‘86

AT noN . f
AAVORSTR De
{Ote15 ) B

music group inc.
10th year anniversary

eck us‘pn the internet: www.defjam.com

IF 1T AIN'T DEF..IT AIN'T SHIT

GAVIN ‘96 FEB. 10TH

CLUB FLAVORS

5471 MEMORIAL DRIVE ATLANTA, GA 30083 (404) 508-4599




Paul Stewart: Making Power Moves

It is often said thar inside of every
dark cloud there’s a silver lining.
This maxim recently proved true for
manager extraordinaire Paul Stewart.
Just over 30 years old, Stewart
founded Powermove Productions
nine years ago when he found him-
self out of a job due to restructuring
at Island Records. His dark cloud of
unemployment revealed a platinum
path 1o starmaking as his own boss.

His is no overnight success story
however. His career began early,
when he was just 22. Stewart did
short stints in staff positions at Arista
and Delicious Vinyl. He served as
A&R executive for both Ice Cube’s
Street Knowledge Productions and
John Singleton’s New Deal Records.
The Baldwin Hills native became
the nation’s hip-hop tour guide of
Los Angeles as u regional columnist
for The Source. Known informally as
DJ P, he was the guy that was, as
he recalls, “just happy to be spin-
ning” in LA’s hottest clubs. Wearing
all these hats was priceless practice
for Stewart. Once he turned his
attention to promotion, PMP
(Powermove Productions) became
instrumental in breaking super-
groups Naughty by Nature and
Cypress Hill with its special brand
of street-intensive indie promotion.

Soon, labels that wouldn’t hire
him initially came to depend on him
as their “man in L.A.” Stewart was
constantly in the streets, from the
ghetto to Hollywood Boulevard. His
fierce love for hip-hop and R&B
kept him looking ahead for the next
musical breath of fresh air. He
recalls “Even when there wasn’t a
check in it for me, it was about
being’ down and reaping the intan
gibles down the line—never know-
ing how they’d pay off.

By 1990, artists were approaching
Stewart for management. With his
easygoing manner, unspoiled ear,
and street savvy, trusting DJ P
seemed more realistic to hungry

rappers than turning to those whom
Stewart calls “cigar-chomping
clowns with their “Yeah, kid, we’ll
make va a stahhhr? crap.” I was
more like the artists, plus I had a lit-
tle juice,” he jokes. His first manage-
ment client was House Of Pain, fol-
lowed by The Pharcyde, whom he
met at Gavin Seminar "90 when they
were the dance crew Two For Two.
He got both groups their deals, but
it was the non-Irish foursome that
garnered national props for Stewart
as a guy with an eagle’s eye for the
kind of talent that could pull in
acclaim and high sales.

Teamwork, above all, is the main
ingredient to Stewart’s success. “we
run gur company as a family busi-
ness,” he says. ‘I love developing
young executive talent as much as [
enjoy finding new creative talent.
Our philosophy is to understand the
music, offer constructive criticism
and eontribute to the project. PMP
does the A&R that labels don’t do
anymore.

Teamwork means bringing great
artists to record companies with a
clear success strategy and a positive
attitide toward the label. Tt is this
formula that has taken clients
Coolio and Warren G. to mulii-plat-
inum heights. Stewart advises avoid-
ing adversarial label relationships
whenever possible, saying “I'm con-
tinually frustrated with labels
because of the stupid battles we
wage with record people who don’t
understand hip-hop culture. Still, I
maintain a friendly attitude until we
have the leverage to make deci-
sions.

As a key player in getting Def Jam
its first Number One pop hit, with
client Montell Jordan's “This Is How
We Do It”, it is apparent that
Stewart’s approach is getting him
the leverage he seeks. While believ-
ing firmly in the uniqueness of his
clients, Stewart nonetheless believes
that hats of psychologist, accoun
tant, and deal-
maker have
served him
well.
“Management
is incredible
training for
this business
says Stewart.
“Everyone
who’s big
were or still
are great man-
agers: Freddy
DeMann
Irving Azoff,
David Geffen.
I plan to be

around 20 vears from now as a
leader in hip-hop and street-orient
ed R&B, which is as fresh now as
hip-hop was ten vears ago.
Having weathered the siorms
including being broke with The

Pharcyde as roommates and 60-hour

weeks as an Arista intern, Paul
Stewart and PMP have sunshine on
the horizon. Stewart has redirected
PMP Records from Def Jam to Loud,
where he will

work closely with
one-time indie pro-
motion rival Steve
Rifkind. Arguably

the boldest pairing

of hip-hop moguls

since Russel

Simmons and Rick

Rubin decided to L
create Def Jam in
1985, Stewart's
label will now be
distributed through
RCA/BMG with the
debut of alterna-
hip-hop trio
Delinquent Habits,
scheduled to be
the first release to

benefit from the Powermove

R&G Sensation
L.V.: Paul’s latest

new arrangement. In addition to
Coolio. PMP Management steers the
careers of urban crooner LV
Brooklyn-based duo Il Al Skratch,
and soul quartet Universal Nubian
Voices. Powermove Productions
houses songwriters, producers, and
a recording facility. Stewart’s
‘Fantastic Voyage” is poised to
reach a well-deserved zenith in
1996. —THEMBISA S. MSHAKA @

Dedicated to the Mixers
Gavin 96 in Atlanta
Something
You Won’t Forget.
"Believe Dat!”

Nikki’s
VIP

Contact Big Chris
NYC 212. 930. 4711
BNC Productions
Atlanta 404. 286. 0565




THE HARDCORE
|JAM TO LIVE BY

KEEP IT REAL
The solid

follow-up tOo

his Top 10 hit
"Fades Em

w1 AlL" From the

lllegal me's
ruff n' rugged
debut album
Last Chance,

NO Breaks.
Produced by
Erick Sermon

Be sure to check
for the killer
B-siden
"Unfxxkwitteble”
featuring
George (linton.

BOX# 452

Executive Producer: Dallas Austin

AS LONG AS I'M ALIVE- &

I'M A LIVE ILLEGAL - .. -iieywnomssas WK

Field Of Dreans Management: (4OY) 521-3277
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LUNK

Domino’'s back with the follow=up to
his platinum debut. “Physical Funk’
is the new smash single and album.



MOST ADDED
PURE SOUL

Staircay to Heaven”
(Siepsiin)

JON B

“Isn 't it Scary” (Yab Yuni/550)
A FEW GODOD MEN

—

TOP TIP

TONI BRAXTON

“Lel It Flow~ (Aristc)
“Let It Flow,” the fourth single from the
Waiting 10 Exhale soundtrack, is sure to fol-
low suit and do as well as its predecessors.
Stations reporting spins incdlude WGCI (37),
KSOL (30), and WAMO (17).

A

N C A P E

RECORD TO WATCH

NSCAPE

“Do Your Want To” (So So Def/Columbia/CRG)

Xcape has increased its spins this week from

+849 10 +1168. “Do You Want To” is quickly
racing its way to the top of the chart.

Stations reporting spins include KHRN (41),

V103 (33), and WPEG (24).
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MARY J. BLIGE - Not Gon' Cry (Arista)

R. KELLY - Down Low (Jive)

BRANDY - Sittin' Up In My Room (Arista)

MONICA - Before You Walk Qut Of My Life (Rowdy/Arista)
SOLO - Where Do U Want Me To Put It (A&M/Perspective)
FAITH EVANS - Soon As | Get Home (Bad Boy/Arista)

MARIAH CAREY - One Sweet Day (Columbia/CRG)

JODECI - Love U 4 Life (MCA)

D’ANGELO - Lady (EMI)

IMMATURE - We Got It (MCA)

WHITNEY HOUSTON - Exhale (Shoop Shoop) (Arista)
XSCAPE - Do You Want To (So So Def/Columbia/GRG)
L.L.COOL J - Hey Lover (Def Jam Recording Group)

2 PAC - California Love featuring Dr. Dre (Death Raw/Intrscp/Priority/At)
KRIS KROSS - Tonite's The Night (Ruffhouse/Columbia/CRG)
JANET JACKSON - Twenty Foreplay (A&M)

TOTAL - No One Eise (Bad Boy/Arista)

TERRY ELLIS - Wherever You Are (eastwest/EEG)

ISLAND INSPIRATIONAL ALLSTARS - Don't Give Up (Island)
THE TONY RICH PROJECT - Nobody Knows (LaFace/Arista)

SPINS  TREND
2114 +161
2026 +223
1962 +248
1800 -84
1615 +222
1530  -69
1481 -200
1306  +55
1238 +376
1228  +714
1213 -136
1168  +319
1074 -32
1072 +308
1048 +29
1022 +37
1002 +89

989 -146
930 493
907 438

™
2
22
23
24
2
26
21
28
29
30
3
32
33
34
35
36
37
38
39
40

890
865
858
857

QUINCY JONES introducing TAMIA - You Put A Move On My Heart (Qwest)
BRIAN MeKNIGHT - Still In Love (Mercury)

SHAWN STOCKMAN - Visions OF A Sunset (Polydor/A&M)

SOMETHING FOR THE PEOPLE - You want this party started (Warner Bros.)
JOE - Alf The Things Your Man Won't Do (Island)

GERALD & EDDIE LEVERT - Wind Beneath My Wings (eastwes!/EEG)
DEBORAH COX - Who Do U Love (Arisia)

GROOVE THEQRY - Keep Tryin' (Epic)

MONIFAH - | Miss You (Uptown/MCA)

YVETTE MICHELLE - Everyday & Everynight (Loud/RCA)

XSCAPE - Who Can | Run To? {So So Def/Columbia/CRG)

THA DOGG POUND - Lef’s Play House (Death Row/Interscope)

AL GREEN - Your Heart's In Good Hands (MCA)

MICHAEL JACKSON - This Time Around (Epic)

R. KELLY - You Remind Me of Something (Jive)

RANDY CRAWFORD - Give Me The Night {Warner Bros.)

SPEECH - Like Marvin Gaye Said (EM)

TLC - Kick Your Game (LaFace/Arista)

GROOVE THEQRY - Tell Me (Epic)

MC HAMMER - Goin" Up Yonder (Giant)

136

135

697

668  -80
612 +27
598  -196
501  +15
474 457
4711 -269
46 -4
SINEW
420 +16
3%  -98
366

362 -3

T e ——

D’Angelo +75
“Lady” (EMD)
Joe +68
“All The Things Your Man Wen't Do’
(Island)
Randy Crawford +65

“Give Me the Night" (Warner Bros.)

TLG +60
“Kick Your Game” (LaFace/Aris:a)
Mary J. Blige +36
“Not Gon' Cry” (Arista)
Joe +31
“All The Things Your Man Won't Do”
(Island)

=
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I
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Xscape +68
“Do You Want To”
(So So Def/Columbia/CRG)
Joe +49
| “All The Things Your Man Won't Do” (Island)
D’Angelo +45
“Lady” JEMI)

2 pac featuring Dr. Dre +157
“California Love” (Death Row)
D’Angelo +102
“Lady” (EMI)

R. Kelly +98

“Down Low” (Jive)

Editor: QUINCY McCoY o Assisiani: STACY BAINES
Urban reports accepted through Tuesday 3 p.m.
Station Reporting Phone: (415) 495-1990 « GaviN Fax: (415) 495-2580

Joe +84
“All The Things Your Man Won't Do™
(Island)
D’Angelo +66
“Lady” (EMI)
Chantay Savage +64

“I Will Survive™ (RCA)

Mona Lisa +73
“Can’t Be Wasting My Time" (Island)
LL Cool J +71
“Hey Lover” (Def Jam Recording Grouo) |

Brandy +55

“Sittin’ Up In My Room” (Arista)




Having this year’s
/ GAVIN seminar in

Atlanta, during Black

History Month, pro-

vides some interesting
alternatives for attending Urban Landzcape program-
mers. Atlanta offers a vast array of black historical insti-
tutions and cultural delights. On the Southwest side of
A-town is the home of the Martin Luther King Center
and Martin’s beloved Ebenezer Baptist Church. Also
on the Southwest side is the Atlanta University Center,
where the African American colleges of Spelman,
Morehouse, Clark and Morris Brown are located.
Any of these locations would make a tremendous hack-
drop for black history profiles or remotes.

Musically, Atlanta is a hotbed of talent. Horetown artists
includes TLC, Silk, Cameo, Xscape, Kris Kross,
Diamond D, Outkasts, Kilo and the Goody Mob. LaFace
Records, the label started by L.A. Reid and Babyface, is
still headquartered here. Many of these arntists will be mak-
ing appearances at the Seminar and nearby showcases.

If you're worried about missing your down home cooking,
don’t. Once you've eaten in Atlanta a city which may have
the largest list of African American restaurants in the country,
you will think you've died and gone to heaven. Take your
pick from places like The Beautiful, opened 24 hours, or try
the gourmet soulfood menu at Shantrelle’s—ir's all good.
SEMINAR NOTES
Before I give you the final rundown of the Urban events,
I want to mention a few other attractions that you shouild-
n’'t miss. On Thursday at 4 p.m. don't sleep Stanley
Crouch, the controversial essayist/author. Crouch will
give the Jazz/A2 Keynote address about culture, race, and
jazz. If you're unfamiliar with this talented brother, do
yourself a favor and attend his speech. It's sure to have
conventioneers talking about it for the rest of the weekend.

Herbie Hancock’s band will be playing on Friday
at 2 p.m. His group’s performance will be video-
taped, and Hancock will be interviewed about the
state of American music prior to the performance.
URBAN EVENTS LINEUP: FOR THE LAST TIME
I'm thrilled to have Terri Rossi, BMG VP of Marketing,
as the Keynote Speaker for the Urban Landzcape. Terri
Rossi’s extensive career in the business started at
Philadelphia International in 1979. She served as
Billhoard Magazines, R&B and Jazz editor for several
years. Her experience and dedication make her one of
the most loved, trusted, and treasured individuals in the
music industry. Her speech is entitled The Music, and The
Business, a Reality Check. Come and learn from a true

““-Ii“e ROl et ieC e
Last Call for Atlanta

leader, Friday morning at 10 a.m. in the Learning Center.
URBAN AWARDS LUNCHEON:

What can I say about Phil Perry that you don’t
already know. He’s one of the world’s greatest singers,
he’s funny, he’s a family man, and he looks as good as
I do in a hat. Needless to say, I'm delighted to have
Phil as my co-host and featured entertainer, as we
honor this years best and brightest at the awards Jun-
cheon, sponsored by Blue Thumb/GRP Records.
WOMEN OF THE URBAN LANDZCAPE:

Gavin's Rap editor Thembisa Mshaka, and I have gath-
ered some of the industry’s top ranking women to meet
and discuss their struggles to get in the business, how
they survived, maintained, and prospered. This session
will be moderated by Motivational Consultant Louis
C. Young, who will outline his seven step principles to
success called 7he Coltrane Canons.

Session members include Vivian Scott (VP Black
Music Sony/550), Helen Little (Music Director
WBLS-New York), Neferiti (Straight Up
Management), Toni St. James (KJMS-Memphis),
plus musical guests Gasoline Alley/MCA recording
artists, II D Extreme. Be there Saturday morning at
10 a.m. in the Hanover meeting rooms F and G.
URBAN RADIO WORKSHOP: THE CHALLENGE
Two teams, one representing radio and the other records,
will be asked questions that deal with serious issues and
problems in the industry covering topics such as getting
airplay, research, promotions, deregulation, employment,
format diversity, and the state of the Urban music world.
The Challenge will be moderated by Consultant Ray
Boyd, with Team Leaders Tom Bracamontes (Sony
550 Music), and Tony Brown (V103-Atlanta). Session
members include Barry Benson (Rhino), Harold
Childs (Orchard Lane Music), Chris Jonz (Warner
Bros.) Eric Faison (WBLK-Buffalo), Sam Weaver
(KPRS-Kansas City), Frank Ilemmiti (Hot 97/WQHT-
New York), and Waymon Jones (Virgin). Join us
Saturday at 12 noon in the Learning Center.

This is my first GaviN Seminar where I'll be responsible
for setting up the sessions instead of just sitting in on
them, so I'm a little nervous. What I'm not worried about
is the quality of people that have volunteered to appear
and offer up their knowledge. These speakers are some
of the best minds in our business today, who not only
want to improve themselves, but want to see our industry
grow on every level. In order to make this seminar work,
the final necessary ingredient is your participation. If you
are among those with a passion for excellence and a
desire to succeed, join us in Atlanta. —Q
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1l Urban formatted stations should
do some form of Black history pro-
gramming throughout the year. This
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BLack HisTORY PROFILE

Rocors: James Langston Hughes
was born in Joplin, Missouri,

Feburary 1, 1902,

Epucarion: Hughes graduated
from Lincoln University, in

Philadelphia in 1926.

[, Hughes was a
multifacted artist, but his great-
est impact was in bringing the
black experience to American lit-
erature as a poet. He was known
as “the Poet Laureate of the
Negro Race.” Examples of his
protest poetry can be seen in his
books, The Weary Blues (1926),
One Way Ticket (1949), Montage
of a Dream Deferred (1951), and
his last volume The Panther and
the Lash (1967).

Hughes will always be remem-
bered as the leading voice of the
Harlem Renaissance of the 20's
and 30’s. He encouraged other
black writers to use black culture
as a weapon in the struggie
against racism and discrimination.
As a writer of both fiction and
non-fiction, a playwright, colum-
nist, and poet, he symbolized the
values of the ordinary black peo-
ple in his work. Hughes believed,
“There are certain practical things
American Negro writers can do,
and must do. There’s a song that
says, ‘the time ain’t long,’ that
song is right; something has got
to change in America—and
change soon. We must help that

change come.” —Q
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Stations Playing:

WGCI WYLD wQaK
WBLS wDzz KMJM

WKYS WTLZ WFXA

WPGC WQUE WEUP

WEJM WGZB WENN

Reaching 62 Stations and
over 8 Million in Audience

Impacts with...

@ #1 Most Added - R&B Mainstream

@ #1 Most Added - R&B Adult Contemporary

@ #1 Most Added - Rhythm Crossover

@ Debuts 37* - R&B BB Monitor Mainstream

@ Debuts 26* - R&B BB Monitor Adult Contemporary

g
' ELROY SMITH on Chantay Savage’s JAMILLAH MUHAMMED, M.D. and
| WILL SURVIVE: “One of the best remakes | have MAXX MYRICK, P.D. V-103
heard in quite some time, ‘| Will Survive’is guaran-  “This single performed exceptionally well at V-103...
teed to become a mainstay on your radio station.... ‘| Will Survive’ heavy female phones!...instant
__‘- If tested today, this single would have major favor- reaction among female listeners. ‘I Will Survive’ will
able response.” help female demos exhale!”
Music so nice, they added it twice!
Executive Producers: Chantay Savage, Steve “Silk” Hurley an
re< | TONY FIELDS V-100 (MILWAUKEE) Kevin Evans -dManagem:nt?Xndre Salmon and Steve Hu);lgy,d
1 § a ' “This single will take female demos 18-34 by Silk Entertainment Management
[ - storm!!! The single is absolutely phenomenal, per-
(-

exceptional artist.”

|

forms well for all female demos straight across the
' board and has staying power which programmers

~will find very quickly!!! Chantay Savage is an THE RCA RECORDS LABEL

RCA RECORDS IT’S ON NOW!!!

@ Toni(s} @ Aegrsiered » Marcais) Regrbiadalsi+ General Eiwctic. USA + BMG logo + BMG Enlerfamment < 1986 BMG Entertainmant




MOST ADDED
MICHAEL McDERMOTT

(10/95 SPINS)
GIN BLOSSOMS (9/421 SPINS}
CATIE CURTIS (8/268 spins)
JOHN HAMMOND (8/27 spins)

RECORD TO WATCH
LOUDON WAINWRIGHT 111

Grown Man
(Charisma/Virgin)

Wannabe lesbians unite! For every faithful
Non Comm (i.e. WFHB, KXCI, WNKU, WBZC)
there’s a mighty Comm (KFOG, KGSR, KSCA,

WRLT). Loudon slides in at #47, 283 spins,

+118, and #4 Spin Trend.

TOP TIP

JACKSON BROWNE
Looking East (Elektra/EEG)
GIN BLOSSOMS
Congratulations I'm Sorry (AEM)

Two super huge debuts. Jackson Browne's
eleventh album hits #16 right off the bat, 502
spins, +294. The Gin Blossoms are next at #23,
421, +331, number one Spin Trend.

1 1 MELESSA ETHERIDGE ((sland)
2 2 TRACY CHAPMAN (Elektra/EEG)
3 3 JOHM HIATT (Capitol)
5 4 TOMPETTY & THE HEARTBREAKERS (MC.)
4 5  BONNIERAMTT (Capitol)
7 6  JOAN OSBORNE (Blue Gorilla/Mercury!
6 1 BRUCE SPRINGSTEEN (Columbia/CRG)
8 8  NATALIEMERCHANT (Elekira/EEG)
10 9 SON VOLT (Warner Bros.)
9 10 ROLLING STONES (Virgin)
1" 11 SMASHING PUMPKINS {Virgin)
13 12 COLLECTIVE SQUL (Atiantic)
18 13 TORIAMOS (Atlaniic)
14 14 VAN MORRISON (Vere)
15 15 k.d. lang (Warner Bros.)
INEEW 16 JACKSON BROWNE (£ Ickira/FEG)
2 17 OASIS (Epic)
19 18 TOAD THE WET SPROCKET (Columbia/CRG)
16 19 WHITE MAN'S BURDEN (Tag/Atlantic)
24 20 ALANIS MORISSETTE (Maverick/Reprise)
35 21 DOG'S EYE VIEW (Columbia/CRG)
17 ANDERS OSBORNE {OKeh/550 Music)
INEW 23 GINBLOSSOMS (A3M)
12 24 PRETENDERS (Sire/Elekira)
21 25  CHRIS ISAAK (Reprise)
4 26 AIMEE MANN (DGC)
30 27 DAVE MATTHEWS BAND (RCA)
2 28 JULIAN COPE (American)
k] 29 DEAD MAN WALKING (Columbia/CRG)
32 30  GOLDEN SMOG (Rykodisc)
26 31 EDWIN McCAIN (Lava/Atlantic)
31 32 CHERYL WHEELER (Philo)
28 33 TRIBUTE T0 BUDDY HOLLY (Decca)
42 34  ONCE BLUE (EMI)
46 35  JARS OF CLAY (Silvertone)
2 36 JONATHA BROOKE AND THE STORY (Blue Thumb)
3 37 ENYA(Reprise)
3 38 THE BADLEES (Rite-Off)
36 39 REDHOT CHILI PEPPERS (Warner Bros.)
38 40 DAVID BROZA (Mesa/Blue Moon)
NEW 41 DARWILLIAMS (Razor & Tie)
2% 42 PASSENGERS {Island)
] 43 ROOMFUL OF BLUES (Rounder)
2 44 THE BEATLES (Capitol)
29 45  TEARS FOR FEARS (Epic)
u 46 JOAN ARMATRADING (RCA Victor)
INEW 47  LOUDON WAINWRIGHT Ill (Charisma)
LX) 48 DAN ZANES (Private Music)
40 49 EMMYLOU HARRIS {Elekira/Asylum
INEW 50  CATIE CURTIS (Guardian)

E)ﬂﬂ“sm“ B“B BY KENT ZIMMERMAN

Friday and Saturday, February 9 & 10

Steve Earle, Jars of Clay,
the Olympic GRIDdle, our
2nd Annual Radio Exposé,
the A3 Awards, a Monster
Cocktail Party, and more!

Let us recap. Thursday is feed your head/music
day with the 1:30 p.m. A3 Whenjigetin starring
the Subdudes. At 4 p.m. author Stanley Crouch
delivers a keynote, while later, Catie Curtis, the
Band and Skeleton Crew deliver live showcases

36

Blue entries highlight a stronger
performance than on the combined A3

|
|
|
|
{

EDITORS:
KENT/KEITE ZIMMERMAN

1 1 MELISSA ETHERIDGE ([sland) 2 1 VAN MORRISON (v

2 2 TRACY CHAPMAN (Flckira/EFG) 3 2 DAR WILLIAMS &

4 3 TOM PETTY & THE HEARTBREAKERS (V 4 3 BONNIE RAITT

3 4 JOHN HIATT (Capitol) 8 4 DEAD MAN WALKING

6 5  JOAN OSBORNE (Blus Gorilla/Mercury) 1 5  TRACY CHAPMAN (Flektra/EEG)

7 6  NATALIE MERCHANT (Flekira/EEG) 3 6  JOHN HIATT (Capitol)

5 7 BONNIERAITT (Capitol) 1 7  BRUCE SPRINGSTEEN (Columbia/CRG)

9 8  BRUCE SPRINGSTEEN (Columbia/CRG) 5 8 HOLLY (Degca)

1 9 COLLECTIVE SOUL (Atfantic) 10 9  CHERYL WHEELER

8 10 ROLLING STONES (Virgin) { 9 10 SON VOLT (Warner Bros.)

10 11 SON VOLT (Warmer Bros.) | 6 11 «d lang (War
NEW 1 (Flektra/EEG) k7] 12 TORI AMOS

14 13 SMASHING PUMPKINS (Virqin) (I ) 13

15 14 TORI AMOS (Atantic) 15 14 ENYA (Re;

16 15 DASIS (Ep 20 15  ONCE BLUE

13 16 WHITE MAN'S BURDEN (Tag/Atlantic) 36 16 LOUDON WAINWRIGHT lll
INEW 17 GINBLOSSOMS (ASM 38 17 m[g_mmg\ﬂ m

23 18 k.d. lang (Warner Bros.) " 18 EMMYL IS

2 19 ALANIS MORISSETTE (Maverick/Reprise) 17 19 MELISSAETHERIDGE(IS!md)

17 20 TOAD THE WET SPROCKET (Columbia/CRG) 13 20 SMASHING PUMPKINS (Virgin)

k) 21 DOG'SEYE wsw (columma/cHG) 2 21 GOLDEN SMOG (

19 2 19 22 JOAN OSBORNE (Blue Gorilla/Mercury)

18 23 ANDERS OSBORNE (0Keh/550 Music) 2 23 ROLLING STONES (Vlrgm)

20 24 EDWIN McC/ AN (La va/Atla Cl 23 24 ate M

21 25 DAVE MAU&WS_BMD (RCA) 18 25 l.L ,,,,,

26 2% VAN MORRISON (Vzrve) 16 26 ANDEHS OSBOHNE [0Keh/550 Musm)

25 27  JULIAN COPE (Am, 2% 27 MATRADING (RCA Y

12 28 PRETENDERS (SireEiekira) 25 2 ERIC MATTHEWS (Sub Pop)

35 29 AIMEE MANN (0GC) | INEEW 23 0DG'S EYE VIEW (Columbia/CRG)

2 30 THE BADLEES (Rite-Off) 14 30  PRETENDERS (Sire/Flekira)

33 31  JARS OF CLAY | INEW 31 AIMEE MANN (DGC)

28 32 RED HOT CHILI PEPPERS (Warner Bros ) 3 32  JONATHA BROOKE AND THE STORY )

37 33 GOLOEN SMOG (Rykodisc) k'] 33 FRANCIS OUNNERY (Aflantic)

3 34 JONATHABROOKE AND THE STORY (Blug Thumb) 39 34 PASSENGERS (‘sland)

2 3% INNEW 35  THE CAT MARY (Orchard Music)

30 36 'L.Hno FOR FEARS u:pn.) 3 36  LLOYD COLE (Rykodisc)

4 37  PASSENGERS (Island) 23 37  MIKE SCOTT (EMI)

36 38 DON HENLEY (Geﬂen) 47 33  POIDOG PONDERING (Pomegranate/Bar None)

40 39 CHERYL WHEELER (Philo) 24 39 PAULKELLY (Vanguard)

46 40  ONCE BLUE (FMI) 35 40 BEN ARNOLD (Ruff House/Columbia/CRG)

38 41 JOF SATRIANI (Relativity) 27 41  INDIGOGIRLS (Epic)

47 42 TRIBUTE TO BUDDY HOLLY (Decca) L)) 42 TOAD THE WET SPROCKET (Columbia/CRG)

k! 43 JOAN ARMATRADING {RCA Victor) l 3 43 KING SUNNY ADE (Mesa/Blue Moon)
INEW 44 ROOMFUL OF BLUES (Rounder) 4 44 TOMPETTY & THE HEARTBREAKERS (MCA)

[y 45  LOWEN & NAVARRO (Parachute/Mercury) | a 45  HEATHER NOVA (Big Cat/WORK/CRG)

4 46  PAULKELLY (Vanguard) | M 46 WHITEMAN'S BURDEN (Tag/Atlantic)
INEW 47 DEAD MAN WALKING (Columbia/CRG) | o 47  (CTOBER PROJECT (Epic)
NEW 48  DELAMITRI(AM) 43 48 NILS LOFGREN (A3)

49 49 DAVID BROZA (Mesa/Blue Moon) [ e 49 DASIS (Fpic)

48 50  POIDOG PONDERING (Pormegranate/Bar Nong) [ 50 50  CAROLINE LAVELLE (Dlscovery)

of new material. Among the hdnds terr()rlzmg
the Atlanta club scenes later that night are Tracy

g A e e e BT *POI DOG PONDERING *MOJAVE 3 (4-AD/Warnex Bros )
Michael McDermott, and an A&M line-up of :
new acts including Josh Clayton-Felt, Dishwalla, (Pceg anate;Bar None) *LOU REED (Warner Bros)
and 16 Horsepower. Be forewarned: You might *ERSC MATTHEWS (Sub Pop) *PAUL CEBAR & THE MIL-
need hard tickets to get into some of the clubs. *MICHASL McDERMOTT (EVI)  WAUKEEANS (Do)
Consult your label reps.
Which brings us to Friday and Saturday. DEL AMITRI (ASM) Dropped: #41 Paul Kelly,
Besides the host of general research, ratings RADIOHEAD (Capitol) #47 Francis Dunnery, #48 Joe
and programming sessions you’ll have to cram into THINGS TO DO IN DENVER... Salrani, #49 Don Henley,
(ASM) #50 Lisa Loeb & Nine Stories,
*BLUES TRAVELER (A&M) Heather Nova, Kenny Wayne
RSSO 01 4. LOUDON WAINWRIGHT Wl +118 | " <yg gAT MARY (0rchard Shepherd, Hoatie & te Blowish
2. JACKSON BROWNE +294 5. DOG’S EYE VIEW +102 Music) Caioe Laalle
3. DAR WILLIAMS +168 6. TORI AMOS +98 '
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. KENT/KEITH
ZIMMERMAN
o e L e = = A
TW Title (Label) Spins Trend & & g éf § § é’ g & 8 § § o 5 é'? &8 & § <§ & 5 S g g§&s S S
1 MELISSA ETHERIDGE (islnd) 819 2 | ¥ 15122322128 (20|/28|[198]2]8 | 15 l 31 1wl |1 ] 16 | 9 ! 12 t nlz|w 7
2 TRACY CHAPMAN (Flekia/EEG) B4 15 24 9|20 (173012 nionls 8127 1|1 12 14 11 0[(19]9 |16 2 7 8
3 JOHNHIATT (Capitol) 80 2 249 15| 15|30 19i1s|22 EREEARARARAE S \17[15(28 14|14|1u’1s|12| 1619|378
4 TOMPETTY & THE HEARTBREAKERS (MCA) 73«42 36 1828 1917|2020 15 B8 29 210 2 LRI IR
5 BONNIE RAITT (Capitol) 6 50| ’ 1716|208 |18 | 28 2|28 (1w 9 713 1915 4|14 1215 | ’ P } 2 23 78
6  JOAN OSBORNE (Blue Gorila/Mercury) 698 43 2 2| |5 |16 %523 15|13 R AR AR TR TR R R R A R
7 BRUCE SPRINGSTEEN (Columbia/CRG) 677 % 248 | |m wls| 2 (® W n | 4 |1 fwl 14 i 010 18 12 6 ‘ 8 1 § |13 ‘ w6 78
8 NATALIE MERCHANT (Elekra/EEG) 5 8 0 w25 n 2 2w | lwln| | w8 1 5 2|1 6 6 EARETRRY
9 SONVOLT (Warner Bros) W28 2193 00 18| |17‘ ‘ }11 0w [ 2152 w8 |7 2 f14|151 13| 6 |
10 ROLLING STONES (Virgin) 590 40 8 1228 14|20 (615 5 13 2 5 9 4 1 110 10 146 |55 18 9 35 7
11 SMASHING PUMPKINS (Virgin) 568 -3 26| |31 |16 |19 (285 ‘zu L] |s|s|el2]| | | | s EIRE AN .12' | 718
12 COLLECTIVE SGUL (Atantic) 562 439 34 a1 18 1 8 . ® 5 5 u|14 | w124 3@
13 TORI AMOS (Alantic) 553 498 | 17 2|88 l1s| 5 |23! L |86 | 102915 8 8 926 | 5014 6 |
14 VAN MORRISON (Verve) 507 49 wla| | |z2|a|s| [ leala 1 [nls “w 12 6 12 8 17 6 8
15 kd. lang (Warrer Bros.) 506 +12 | 24 | 16 NRRTRI A 8| | @87 6| ||| njwiwie| |5| | [6 0[]
16 JACKSDN BROWNE (Flitra/FEC) 502 NEW B | 8 (10 | 4 R R 9|7 | 7 1|1 8199 15 14 2 16 6 4
17 0ASIS (Fpic) 469 +25\1u‘ |13 92 ol | | |wsle| | | je| |e|nju] | {1|8| | |2]6]
18 TOAD THE WET SPROCKET (Columbia/CRG) M5 - 9|3 16|48 7 10 1 miwialel |1zt lw, 6
19 WHITE MAN'S BUROEN (Tag/Atlanti) Mmoo 3| l16]8 ol winl 6lals [o|10] |14 507 1M 0 704
20 ALANIS MORISSETTE (Maverick/Reprise) A AR AR TR RTRRT 2 ‘ 2wl | | |1 wia| | |71 |6] 3
21 0OG'S EYE VIEW (Columbia/CRG) o 02 76T l | |9 0 s 69 05|18 8 R AR R
22 ANDERS OSBORNE (OKeh/550 Music) o M 9| [n2fe|a| || | |=m|3]3] |7|n W 7T M 97 265 1215 6 W
23 GINBLOSSOMS (A&M) o MW |1 N } (588 Colosts) | (w1 |9 15 |12/7 2%
24 PRETENDERS (Sire/Elekta) 409 160 17 13 1418 25 13 | 2719 10 1 8 | [ 7
B CHRIS ISAAK (Reprise) A T A ‘ 2 ' ul | |w| | | 12w 9 9 s le) L] | || e |
26 AIMEE MANN (0GC) m e 5099 28 6.5 w7 (0|7 n|s|1|s5|3([n]7 1l 4 3
27 DAVE MATTHEWS BAND (RCA) T 45| 5 | 17| 16 R [ M s 17 |sj8f | || | | fa|w| |
28 JULIAN COPE (American) %6 -2 1 506 1| | 1246 4 B4 1| 5026 [ 1 276
29 DEAD MAN WALKING (Columbia/CRG) 33 435 ‘17 | BEEREARE Lozl w|s| [s|ef7| |&] |w 166
30 GOLDEN SMOG (Rykodis:) 88+ 7 w| (3] |u 512 10| 1 1 1 17 ]
31 EDWINMCAN (Lave/Atlntic) B A5 % ‘ e |2 | | f | s | | | (2 | |n| lal2| | |w|o|lw| |
32 CHERYL WHEELER (Piil) TV 32 5 12 8|79 10 8,9, | \ 7.8
33 TAIBUTE TO BUDDY HOLLY (Decca) woal (s | |w|| |2 | | EEEAE w8 19 BRI AN
34 ONCE BLUE (EVI) B 43| 8 | 8 ] L7 (8 19|10 [ |2 A IRRR IR n 8 5
35  JARS OF CLAY (Silveone) 20 456 10 | 17 | 18 | \ | g K 5 |19|5 w|3|u| |9 ’ 5 |28 TRV
36 JONATHA BROOKE AND THE STORY (Blue Thumb) wm s |w| | (1] | | I|m ® 10 " 126 | 18 } 16 §
37 ENYA (Reprise) 3 *"iﬂ [ | jofel 1] 4| |2 65 18| t | 47;13! l2g| |6
38 THE BADLEES (Rie-0f) w29 w7 (136 Glulel | |9 w6 5|13 M6 5 Mo
39 REDHOT CHILI PEPPERS (Warer Bros) I | [ 16 l w| |a v || R RN | 3 | | |17]1 | | | |®
40 DAVID BROZA (Mesa/Blue Moon) w3 LA ' | |5 19 6, | |48 siw! |si7(4| | |m 76
41 DAR WILLIAMS (Razor & Tie) 302 NEW| 4 | | ! 10 702 o8 | 6 n \ n|l | | | 3] |64
42 PASSENGERS (1sland) 0 83 (13 |8| |1 482 uous o 15 ®| 6 15 7
43 ROOMFUL OF BLUES (Rounde) 28 +26 | REd | 5| | A r || fafs] | |s|efnn) s olwel | 178
44 THEBEATLES (Capito) 2 10 69 9 6 2 2 9 | 4 5 14 2 7106
45 TEARS FOR FEARS (Epic o | | | | | | |s|ajal | |w6]7| | 2| | julul | | |3 | "5 7|
46 JOAN ARMATRADING (RCA Vitor % 3 R 0 w823 615 [nf2|4a] |3 nl | |7
47 LOUDON WAINWRIGHT Ml (Charisiia) e I P R , 9 4|1 68 |9] N R
48 DAN ZANES (Privale Music) 280 10 7 5016 6 | 4 g 5, | n 78| |8 1|u 6 8
49 EMMYLOU HARRIS (Elekira/Asylum) 276 -30‘ 6 ) | |15 } |s|8|7| | |w| |mu win| | jlel | | |95 7|
50 CATIE CURTIS (Guardian) %6 MW 17 0 | 25| | 2|4 5| [n|2|7 | |7 6 6

Stories from life. Music from the heart.

Truth from Ljes

38*-17* Gavin A3 Non-Comm
D-30* +93 sPINS Gavin A3 Combined
D-22* Gavin Americana
D-23* +82 seins FMQB Public
D-26* +87 sriNs Album Network Non-Comm

Added this week at KINK.KLCC. KLRF, KPIG. KRCB. KUNM. KXCI,
SWEC. WAPS., WLHOS, WIII. WMKY. WRNR. and WRRX

visit Catie’s website
hitp//:weh.cgrg.ohio-state.edu/fotkbook/artisis/biographies/biographies.himl
or On—Line at catiemail@AOL.com

SUARDIAK

PA-Ratetial )

Our Music Is Your Music
© 1985 Guardian Records, 810 Seventh Avenue, New York, NY 10019. Distributed by CEMA Distribution.
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The premiere single and video
from the forthcoming album
Good Weird Feeling.

Produced by Nigel the Cat %

— Management: Chris Blake
’ . at Blake & Bradford
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in BELUE are ADDS

Artist - Title (Label)

MELISSA ETHERIOGE ([sfand)

TRACY CHAPMAN (Elekira/EEG)

JOHN HIATT (Capitol)

TOM PETTY & THE HEARTBREAKERS (ICA)
BONNIE RAITT (Capitol)

JOAN OSBORNE (Blue Gorilia/Mercury)

BRUGE SPRINGSTEEN (Columbia/CRG)
NATALIE MERCHANT (Elektra/EEG)

SON VOLT (Warner Bros.) |
ROLLING STONES {Virgin)
SMASHING PUMPKINS (Virgin) 3
COLLECTIVE SOUL (Atiantic) 20
TORI AMOS (Affanic) | 12
VAN MORRISON (Verve)

k.d. lang (Warner Bros )

JACKSON BROWNE (Elektra/EEG)

QASIS (Epic)

TOAD THE WET SPROCKET (Columbia/CRG)
WHITE MAN'S BURDEN (Tag/Atlantic) Bl
ALANIS MORISSETTE (Vaverick/Reprise) v <]
DOG'S EYE VIEW {Columbia/CRG) |
ANDERS OSBORNE (OKeh/550 Music)
GIN BLOSSOMS (A&M)
PRETENDERS (Sire/Elektra)

CHRIS ISAAK (Reprise) |
AIMEE MANN (DGC)

DAVE MATTHEWS BAND (RCA) [ |
JULIAN COPE (Amerian) '
DEAD MAN WALKING (Columbia/CRG) |
GOLDEN SMOG (Rykodisc)
EDWIN McCAIN (Lava/Atlantic)
CHERYL WHEELER (Philo |
TRIBUTE TO BUDDY HOLLY {Decca)

ONCE BLUE (EMI) '
JARS OF CLAY (Silvertong)

JONATHA BROOKE AND THE STORY (Blue Thumb)
ENYA (Reprise) |
THE BAOLEES (Rite-0ff) 13
RED HOT CHILI PEPPERS (Warner Bros.) ‘ |
DAVID BROZA (Mesa/Blug Moon)

DAR WILLIAMS (Rezor & Tie) |
PASSENGERS (lsland)
RODMFUL OF BLUES (Rounder) ,
THE BEATLES {Capitol) 19
TEARS FOR FEARS (Epic) ‘ |
JOAN ARMATRADING (RCA Victor)

LOUDON WAINWRIGHT Il (Charisma) ‘ |
DAN ZANES (Private Music)

EMMYLOU HARRIS (Elektra/Asylum)

CATIE CURTIS (Guardian) ‘
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three days, the custom A3 meelings
are already etched in stone. Jon
Peterson of WRLT has spent weeks
beating the bushes for Friday’s Gn
the GRIDdle music evaluation ses-
sion starting at 10:30 a.m. which will
be preceded by an imprompiu per-
formance by George Huntley of the
Connells. Peterson’s selection of
music will be new and challenging,
and we've even devised a new
Olympic scoring method. Participat-
ing programmers will be plucked
from the audience, so look out.

Of course, this year’s Cocktail Party
promises to be unique, put on by the
same folks who brought us live gat-
ors, marching bhands, gospel choirs
and talking watermelons last year.

This just in, Dennis Constantine
and Jason Parker are buying drinks
—well, actually gourmet coffee—for
all of us A3ers Saturday morning at
11 a.m., which gives you ample time

40

to get calfeine-buzzed for our
Saturday afternoon A3 marathon.

Our volunteer legion of phantom
tapers raided the A3 airwaves all
across the nation a couple of weeks
ago (thanks 10 the efforts of Sean
Coakley, Louise Coogan and Feder-
al Express). The resulting air checks
will make up this year's A3 Radio
Exposé co-hosted by WXRT's Norm
Winer with color commentary pro-
vided by Mike Henry of Paragon
Research. This year, we’ll start on
the West Coast and work our way
East. This meeting will be part of a
Saturday A3 Marathon. Starting with
lunch ar 12:30 p.m., Steve Earle will
lreat us to a short set, follow by the
Radio Exposé, followed by the A3
Awards.

To round out this vear’s Arlanta
retreat, Jars of Clay will give a spe-
cial get-away performance Saturday
at 4 p.m. We're extremely proud to

Sayeth Butler, a fair to mid guitar
picker himself, “I will be putting
together a dream team of MD/PD,
record persons backing band, and
will welcome anyone to come up
and share their gifts—or lack there-
of—with their peers. Room, date,
and time will be spread by word of
mouth.’

* % *
Not Leaving Las Vegas. John
Bradley of SBR Radio Company
announces a new client, KXPT, The
Point, in Las Vegus. VP/GM Tony
Bonicci oversees KXPT and AOR
sister, KOMP. Richard Reed is PD.
Says MD J.D. Davis, wearing shades,
“after a market visit from Dave
Rahn and Dave Benson, we feel
that the future does indeed look
bright.

Come meet, see and hear Jars of Clay,
A3’s next contribution to the main-
stream.

present this band, who are currently
enjoying success with their hot sin-
gle, “Flood.”

Speaking of Jars of Clay, John
Butler is bringing back his open-
mike, late-night, caterwauling jam
session to be held in the Silvertone
Suite. If you can sing, play, or dance,
you’'ll have ample opportunity to
amaze your A3 peers. Call John at
(212) 620-8789 for the full scoop.

* K %
Leafing through my copy of New
York magazine, out jumps a full
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Grooves CD mag.

page ad for Grooves, a tidy CD |

magazine compilation put together
by New York radio legend Vin
Scelsa and some outlaws at Time/
Life music. With a cool collection
of music (Volume Nine features
Natalie Merchant, Soul Asylum,
the Ramones and more) and an
informative magazine folded inside,

Grooves is a pretty nifty propaganda
machine furthering the cause of
adult rock n roll. By the way, Scelsa
has jumped ship from NYC's K-
Rock to "NEW, which, according to
sources, has finally seen the A3
light. Hallelujah!

* ok k
Columbia Records Group rolled
into town with their traveling Branch
Tour 96, The Road Abhead, an impres-
EOLUWBIA sive s.‘i.desh()vxi y
RECORDS Group | unveiling new acts
fiie Rosd Ansad® on video and live
o Negh on stage. On hand
was prez Don
Ienner, former
San Franciscans
Burt Baumgart-
ner and Jim
Burris, Jerry
Blair, Charlie
Walk, local branch
brass, assorted VIP
VPs, and a packed,
_| hootin’, hollerin’
house of radio,
retail, and music
people. Especially
grand were the Philosopher Kings, a
band from Canada who mix elements
of rock n roll and acid jazz in 2 most
unusual way. Jason Parker passed by
the food spread muttering, “Philoso-
pher Kings, Boulder Summit, Philoso-
pher Kings, Boulder Summit.” @

THE PHILOSOPHER KINGS
STABBING WESTWARD
KENNY LATTIMORE
PUFF JOHNSON

393 11h Sueet
San Francrseo. CA
| Comer of 1 1th & Hamaon

DATE:
uraday, Jsewary 30,1996

TIME:
SHPM

RSVP:
Laurs Talley
15) 1843012

Hottest ticket in
town, the Colum-
bia road show.

Ao PICKS

PAUL CEBAR &

THE MILWAUKEEANS
Upstroke for the Downfolk
(Don’t Records)

i

With his red beard, Paul Cebar
looks a little like comedian Chris
Elliot, the former Letterman sidekick
best forgotten for his cable industry
ads and the movie Cabin Boy.
What Cebar, however, will be
remembered for is funky James
Brown-like soul out of Milwaukee,
of all places. The opening “Don’t
Leave Me No Ladder,” with its
crackin’ snare and organic dance
beat, is a grinder, all right. Further
into the disc, Cebar and his beer
barrel band members mix up the
tempos, walking the bass here and
shuftling the beat there. What you
get is a dash of Feat, a little vintage

R & B, and Cebar, a rootsy new

American treasure.

DAR WILLIAMS

Monrtal City

(Razor & Tie)

Northeast singer/songwriter Dar

‘ Williams, one of Razor & Tie’s signa-
ture artists, is gathering plenty of
steam on this week’s A3 chart. Out-

‘ side of New York sideman Jeff

Golub’s electric guitar licks, Mortal

City has a distinctively spare, acoustic

ambiance, with vocal support from

'ohn Prine and Village folkie Lucy

Kaplansky on two tracks. Still, songs

like “The Blessings” and “The

Ocean,” featuring Golub’s amplified

chords, are the best bets for commer-

cial A3, while cheeky lyrical pieces

'1 ike “As Cool As I Am,” February,”

I and the upbeat “The Christians and
the Pagans” should satisfy both Non
Comm and the more esoteric Comm
playlists. Williams, nominated for
GAVIN'S A3 New Artist of the Year,
eschews polished production in the
interest of adopting a more intimate
songwriting repose.

DAN BAIRD

Buffalo Nickel

(American Recordings)

The Georgia Satellites were never

a haircut band, so the ex-leader’s
“good ol boy” mode translates well

‘ to current rock stations into the
Black Crowes. If the Crowes hark

A3

The
th

Steve Earle
Jars of Clay

STEVE EARLE

= ATLANTA, ATLANTA, ATLANTA

Showcases and club performances* including

Skeleton Crew

George Huntley

Tracy Chapman
Aimee Mann

Subdudes
e Band

CATIE CURTIS

JARS OF CLAY

THE SUBDUDES

Dishwalla
Josh Clayton-Felt
16 Horsepower
and more!

TRACY CHAPMAN

ring the Subdudes
4 p.m. Keynote Address:
Essayist/Writer Stanley Crouch
5:30 p.m. Catie Curtis and her band
6:30 p.m. The Band
8 p.m. Skeleton Crew

1:30 p.m. A3 Whenjagitin? Party star-

10:30 a.m. Breakfast performance
with George Huntley followed by
11 a.m. A3 On the GRIDdle with
WRLT’s Jon Peterson
2 p.m. Herbie Hancock VSOP
3:30 p.m. One-On-One w/ Ahmet Ertegun,
the legend behind Atlantic Records

AIMEE MANN Catie Curtis Michael McDermott LEVON HELM of
*please consult promo rep as to whether you need a hard ticket or badge for admittance
Featured A3 meetings include

Thursday, February 8 Friday, February 9 Saturday, February 10 PLUS rebel rencgade meetings, dinners, |

11 a.m. A3 Coffee with Dennis
Constantine Consulting
12:30 p.m. The Warner Bros. A3 |
Marathon starring Steve Earle featuring
the 2nd Annual Radio Exposé with
WXRT’s Norm Winer followed by the
GAVIN A3 Awards

hospitality suites, hallway hiring and
various networking ‘
ALSO Keynotes by Rupert Murdoch,
Opening Ceremonies, Arbitron Boot
Camp, On-line Internet, Raging ‘
Research Debate, Reggae Breakouts,
Alternative Tonight Show, Smooth Jazz

6 p.m. GAVIN’S OQutrageous Cocktail Party 4 p.m. Jars of Clay Getaway Performance Revolution, and more! ‘

L i

For detailed maps of Atlanta, restaurant, bar and record store recommendations, cab informa