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For the rock & rol generation, it all
began with Chuck Berry, who not
onh, played guitar with a bluesy ele-
ganze, perfarmed flashy dance
stars, and sang just like ringing a
bell. but alse wrot2 his own songs.
t-e was the first true R&B singer-
songwriter,
g w - although he
% crossed over eas-
~ _ ily into the Top
. 40. Later came
Smokey, Marvin,
Stevie, Valerie
Simpson, Lionel
Richie, Michael Jackson—and then,
it seems, nobody for a long time.
Surz, there was R&B/Soul/Urban
music, but t1e sounds were chang-
ing, ard the way they were com-
posad, arrarged and produced also
chaiged. Bt now, as our Urban
Editor, Quinzy McCoy, writes, “The
L =y Urban Landzcape
A ,11. &Y/ @ isin the midst of
B, ¥ 4 renaissance.
"ﬁ.‘/{ 'y New talent is
e ;é? . reshaping the
2. . world of rhythm
o *l & blues...singer-
f songwriters are
tac< with a Jassion.” The new talent
includes D’Angelc (top), whose first
effart earned thre2 Grammy nomina-
t ons, and Solo (middle), a group,
says Q, that will recall the
Temptations, Sam Cooke and Otis
Racding. The new talent wouldn't
kav= a chanze, though, if not for

— support from
"' kindred spirits
L, %9 W ke Babyface,
] # )
“
S

»,

Jimmy Jam,
- Terry Lewis,

and Kashif.
| The multi-tal-
ented Kashi® is ovr First Person this
issue. In News, peliticos go after rap
music (agai), Capitot and Mercury
score joint ventur2s with feisty inde-
pendants Matado- and Capricorn; we
visit with Audrey Nells, the former
DJ ~ho wrcte the hit movie, The
Truth About Cats and Dogs, starring
Janeane Ga-ofalo (bottom). And our
Friend of Redio is the great Cissy
Hosston. Finally, 1appy first anniver-
sary to the man who's worked
Gauin's Urban Landzcape into a place
of keautiful music, insights, ilumina-
tior, and encouragement: Quincy
fMcSoy. Cary on, Q!
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On Why Urban Music Needs the Singer-Songwriter

Kashif is a Rencisscice man—cd
singer, prodicer, publisher, and
songwriter whose credits inclide
Whitney Housion’s “You Give Good
Love,” Evelyn “Champagne” King's

['m in Love” and “Love Come
Down,” and songs for Kenny G
Dionne Warwick, and George
Benson. The five-time Grammniy
nominee is also an author, of
Everything You'd Betier Know
About the Record Industry (Gaviy,
January 5, 1996) and CEO of
Brooklyn Boy, his own label. The
company, he says, will focus on
young lealent and, specifically, on
singer-songwriters, whose returi to
the Urban Landzcape has re-cner-
gized the music and given hope (o
musicians like Kashif.

n the '80s, I guess | was one of

the songwriter-producers who

started the whole trend that led
10 a producer-driven business.
Before then, it was a record compa-
ny-driven business, and the artists
were very much at the whim of sev-
eral different people who made up
a team that was responsible for pro-
ducing a record. That team would
include a producer, an arranger,
sometimes a songwriter, and the
record company A&R people. In the
early '80s, the trend turned to one-
stop shopping, where it was the
producer-songwriter-artist all in one,
and sometimes, if it was just a pro-
ducer-songwriter, he'd also be the
arranger and the person who played
all the instruments on the record.

Now, you're slarting to see folks

emerging back on the scene—
Babyface is a singer-songwriter. On
the R&B side there's also R. Kelly,
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Kashif

and then you have Tracy Chapman.
There is the re-emergence ol the
artist who's also a songwriter.

That's due to a couple of things.
I's due 10 record companies want-
ing to have one-stop shopping.
What's happened with the whole
producer-driven industry is that
radio has become so homoge-
nized, especiully on the black side.
You have producers who tend not
to be able to custom-make songs,
but rather, they write in their own
style and fit people into those
songs. Radio’s become so homoge-
nized, and I think the public wants
more variety. You can aftford more
variety when you're dealing with
artists who are also songwriters,
because they have a tendency
be a little more personal about the
material that they write for them-
selves, and also there're probably
a lot more out there willing to 1ake
a shot al doing what it is they
really want to do rather than
following a trend.

There’s also a backlash to hip-
hop, because when you turn on the

raclio. For one full hour, however
long you listen, you're going (o
hear, basically, one beat. One beut.
All this angry language. subject mat-
ter—it’s bragging, or talking about
killing or shooting. There's no virtue
to any of the lyrics out there. I think
when there’s an emergence of an
artist who has a stvle, both melodi-
cully, lyrically, and maybe even
rhythmically. that steps out of that

it sounds incredible.

I think record companies and
radio people have short-changed
the public by not playing variations
of difterent kinds of music. 1t’s just
hip-hop, and one kind of hip-hop.
That gets old, and it has gotien old.

But hip-hop is not to blame for
this. I think i's A&R people who
don’t have vision; record companies
that onh want what's already on
the radio, and artists who are will-
ing 1o follow rather than lead.
Those are the culprits.

Because radio is so bland and
one-dimensional, now, when you
sample the old school stuff, it puts
the respect back in having musical
talent. That's why you see old
school tours; old school artists get-
ting popular and back in the studio
again. That's the result of there hav-
ing been a vast wasteland.

Urban radio is fragmented. Radio is
both the villain and savior. That's a
hard one to carry. Out of one side of
my mouth I'll say, “Hey, guyvs, there's
a whole fot of music out here, why
a-e you only playing one kind of
music?” On the other side, I'm say-
ing, “Radio’s going to be the vehicle
by which the new talent emerges.”
And il is. You complain and bless
out of the same voice. GAVIN

AL 2 Ly.

lft;s are ralling, once again, about
£ identally, some songs that almost

e’?ll—m-ona muslcmn, the singer-songwriter.
singmg, as Andre Harrell calls it, is not
g because of C. DeLores Tucker or Bob Dole, but

3 B qu wondrous people. Sometimes, it
ects soclety. Frustration and anger lead to rock & roll, to
folk, punk "JI"S-'. y’nptal, to so-called “gangsta rap.”
But, as #“F" there is balance, usually struck by the
. Tired of a sameness they hear—in their
k, they turn what’s become formula inside

out. Maturing as craftspeople, they
learn from masters like Smokey,
Marvin, and Stevie; Sam Cooke, Ray
Charles, Al Green, Aretha Franklin,
and Otis Redding. Whether they sam-
ple them or echo them with their
own volces and compositions, Y
they’re paying tribute to what's worked before. It
works today, and you can be sure it'll work tomorrow.

W%W/

Ben Fong-Torres, Managing Editor
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Matador’s owners,

$8 million line of credit.
Since it was formed

Bettie Serveert, Yo La
Pavement,

Blues. Explosion

to sign the deal, which includes an

in 1989,
Matador has developed a strong
stable of artists, including Liz Phair,
Tengo,
and the Jon Spencer

No Bull: Gapitol Teams
With Matador Records

Capitol Records has emerged victorious in a five-month
bidding war for a partnership with Matador Records.

The New York label, a free agent since leaving the
Atlantic Group in January, has agreed to a five-year joint
venture with Capitol. While neither side disclosed details,
sources have said that Chris Lombardi and Gerard Cosloy,

Gary Gersh

Gary Gersh,

Chief Executive of

Capitol Records, said

that “Matador is a perfect fit for us as we continue to grow
in new directions. Chris and Gerard have exquisite taste
and bring an astonishing array of talent into the mix.”

The pair's A&R skills were spotted in 1993 by Danny
Goldberg, then-President of Atlantic
Goldberg was dismissed at Time Warner last year, new
Atlantic chief Val Azzoli, saying the company wus cutting
back on joint ventures, turned Matador loose.

Goldberg, now President/CEO of Mercury Records, and
Geffen Records also made strong bids for Matador.

Records. After

l:anrlcm'n is a Good
oign for Mercury

Capricorn,  the  spunky
Southern label that see-saws
between independent uand
corporate, has found a
happy medium: a joint ven-
ture with Mercury Records,
who will now manufacture
distribute, market, and pro-
mote its records.

According  to Danny
Goldberg, President/CEO of
Mercury and Phil Walden,
President of Capricom, the
Nashville-based  Capricorn
will retain its autonomy and
its staff of 28 employees,
while Mercury provides pro-
motion, publicity, and mar-
keting support.

“Phil Walden and his team
have done a brilliant job of

signing and developing new
artists,” said Goldberg, “and
everyone at Mercury is thrilled
to be working with them.

The first Capricorn releases
through  PolyGram  Group
Distribution are Syd Straw, the
Fiji Mariners (featuring Col.
Bruce Hampton), and Ugly
Americans.

Founded in 1969, Capricorn
scored with the Allmun
Brothers, the Marshall Tucker

Band, and others credited
with pioneering “Southern
Rock.” After more than a

decade of quiet, the label
returned in 1991 with Warner
Bros. as a partner, then revert-
ed to independent status with
distribution through RED.

ANTI-RAPPERS

“Radio, like records, is 90%
sheep and 10% shepherds.”

— Phil Quartararo

see page 6

They're Back and They're Loud

BY DAVID BERAN

For those who thought that
anti-rap crusaders C.
DeLores Tucker and William
Bennett had gone away—
they had. But, it turns out,
they were only regrouping.

And, while they were
away, attacking  other
aspects of American enter-
tainment, they were mak-
ing a hit list and checking it
twice.

At a press conference
last week, Tucker, the head
of the National Political
Congress of Black Women,
and Bennett, former Reagan
Cabinet member, announc-
ed “Round Two” of their
battle against what they call
“gangsta rap.’

This time, instead of tar-
geting Time Wuarner for its
connections  with  Inrer-
scope, they called on five of
the Big Six recording com-
panies to drop 20 specific
artists they say are produc-

ing  offensive  records.
Among artists named were
Wu-Tang Clan, Geto Bovs,
Tupac Shakur, Bone Thugs-
N-Harmony, and OI' Diry
Bastard, along with heavy
metal  bands  Cannibal

perfect,” in Bennet’s words,
MCA was left off the hit list
because its  deal
Interscope  gives MCA the
option 10 decline to distribute
albums they deem offensive.

The new campaign

with

Wu-Tang Clan '

Corpse and Lords of Acid.
Ironically, the one major
left oft their atack list was
MCA, which purchased half
of Interscope after Time
Warner severed its relation-
ship with the label, and
which is headed by Doug
Morris, a champion of rap
while at the helm of the
Warner Music Group.

While MCA is “far from

includes a series of radio

spots, most of which will

be aired on conservarive
talk shows. The $25,000 ad
campaign encourages lis-
leners (0 join a petition
drive that will be brought
to the attention of the
named labels.

Industry spokespeople,
by and large, didn’t think
the campaign would have
much impact on the labels,
artists, or music. Except for
Time Warner, all the majors
are foreign-owned
unaccountable 1© American
stockholders.

Besides, noted Hilary
Rosen of the RIAA, the
albums cited by Bennett and
Tucker already carry
“Explicit Lyrics™ advisories.

and are

Radio Does the Driving

Ford-Mercury has taken to
heart  CBS commentator
Charles Osgood’s signature
signoff: “I'll see you on the
radio.

The company has become
the first of Detroit's Big
Three auto makers to use
radio-—and no television—to
introduce a new model.

Ford-Mercury’s campaign
for the re-designed 1997
Mercury Tracer was con-
ceived by Young & Rubicam.
An agency spokesperson
said  Y&R chose radio
because people “don't see
the exteriors of small cars as
being highly differentiated,”
while radio allows listeners
to visualize specific features
that are important to them.

Even supporting print ads
feature u headline, "AS SEEN
ON RADIO,” over comic-

T Are-Nrw My

A

As Seen On Radio

1364}

strip panels depicting the
radio spots. A typical com-
mercial has an announcer,
strapped to the roof of his
Tracer, doing play-by-play
while the driver descends
from the top of the
Parthenon, listening 1o
‘Zorba the Greek” on the
car's CD player on the

bumpy way down the land-
mark’s 537 steps. “Zorba,”
the announcer says, “barely
misses a beat.”
Ford-Mercury, who spent
$13 million on its Tracer tele-
vision campaign last yeur,
expects to spend at least that
amount between radio and
print for the new campaign.

GAVIN JUNE 7, 1996
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NEWS

LIKE A ROLLING STONE

All the Facts That
Fit, and Then Some

ALL ABOUT US: For a concise and breezy overview of the
music¢ scene, you won't be able to do much better than The
LS. Report, a special issue of our sister publication, MBI, the
London-based international music journal.

Just scanning it, I found an exhiliarating mix of facts, fig-
ures (them Brits seem to love charts) and opinions covering
radio, records (retail, major labels, ;
independents), A&R (new talent),
publishing, marketing, music video
channels, and music/media focuses
on Urban, Rap, Country,
Alternative, Smooth Jazz, and A3.
Plus an overview on radio by con-
sultant Gary Wall. And short pieces
on music towns, music Web Sites,
how

and even a primer on
SoundScan works.
All of that in 44 pages, and that’s

not mentioning a look at ASCAP, BMI, and SESAC, with—
yep—a chart comparing the three royalties collecting agen-
cies. Or some biting sound bites, like Allen Kovac of the Left
Bank Organization: *The American record industry is messed
up because everyone is chasing Alternative. No one wants to
sign a pop act because of snobbery—but look what hap-
pened with Celine Dion when you have the right record and
a good campaign.” Or Virgin Records’ Phil Quartararo:
“Radio, like records, is 90 percent sheep and ten percent
shepherds.”

And then there are those fab charts: “How §$ Sales Divide
By Retail Outlets.” "Dollar Sales By (Music) Genre.” “How
High Tech Americans Really Are.” “Five Year Piracy Trends.”
“Top 10 Agencies 1995.7 “Total Gross From Top 50 Tours.”

The package is a marvel of illumination and insights,
springing info that may even surprise those of us who are
mired in the biz and think we know most everything.

Here's Gary Wall's opening salvo:

“The odds of winning big at the racetrack are about five
timers greater than the odds of releasing a record that will
sell 250,000 units in one year in the U.S.

“In any given year, less than 2 percent of the 17,000 new
releases ever reach the 200,000 mark. Historically only about
250 a year reach 250.000 units, and just 80 go on to exceed
one million.”

Elsewhere, we learn that some 21 percent of all albums
shipped are eventually returned. We are reminded that, for
all the attention to the Big Six record companies, that the
indies’ collective share of sthe market is at 20 percent—an
all-time high and second place, overall, to Warner Music.

Produced by Deputy Editor Ajax Scott, who camped out in
MBI's Manhattan offices for eight months, the U.S. Report was
written largely by Kevin Zimmerman of New York (a regular
contributor 1o various trades, including GAVIN). along with
our own Keith Zimmerman, Quincy McCoy, Max Tolkoff, and
Thembisa S. Mshaka, and solid articles from Robert K.
Oermann, Larry Leventhal, Kate Siegler, and Steven Stolder.

It's an awesome achievement (Cheers, oo, to MBI Editor
Steve Redmon). And it's a rush of a read.

To get a copy. call MBI's John Hurley in the New York
office: (212) 779-1212, or tax him at (212) 213-3484.

MONEY TALKS: Next time out, I'd like to write about how
much (or little) DJs make. If you'd like to help out, with your
salary figure and any comments (You can play be anony-
mous, of course) about just how overpaid you are, please
call me at GAVIN (415) 495-1990, ext. 619, or ¢-mail me:
fongtorres@aol.com.

BY BEN FONG-TORRES
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The Truth About
Cats, and Disc Jockeys

BY BEN FONG-TORRES

Most disc jockeys who've
worked at KJAZ, the leg-
endary jazz station, wound
up unemployed, especially
when the station, born in
Berkeley and relocated to
Alameda, Calif., went belly
up a couple of years ago.

Not Audrey Wells.

Wells, who did overnights

native, started at KALX, the
college station at U.C.
Berkeley, where she was a
communications major.

At 17, she told GAVIN, “I

T

at KJAZ in the
early '80s,
say things like,
“We almost
kicked Twister’s
butt; we were
only off by about
$40 million.”
That's because
Wells, 35. wrote
and  executive-
produced  The
Trith About Cats & Dogs, a
film starring Uma Thurman
and Janeane Garofalo that,

can

in its first four
release, hit number o
twice and stayed in the top
five its first five weeks out.
Costing $16 million to make,
it's alreacly made back twice
that amount.

In short, it's a hit, and a
long way from overnights at
KJAZ.

Actually, Wells, a Bay Area

Audrey Wells

weeks  of

Seattle Station
Axes Talk Host

KVI/AM-Seattle has fired
Mike Siegel, the talk
show host who aired
unsubstantiated and
damaging rumors about
the city’'s Mayor, Norm
Rice. (GAVIN, May 24)

Siegel had been sus-
pended with pay after
Mayor Rice criticized the
station for broadcasting
rumors that he was homo-
sexual and had once been
shot by his wife.

Siegel, who apologized
for his broadcast, said that
“We left on good terms”
and is looking at various
possible new jobs.

wanted to be a
disc jockey.”
From KALX, she
got an internship
at KNBR,AM-San Francisco.
An engineer there did fill-in
work at KJAZ.

“He said if T wanted to do
work, uy KJAZ
because the owner (Pat
Henry) didn’t care if you had

on-air

any on-air experience;s  he
only cared whether or not
you knew about jazz.”

At KJAZ, Henry asked her
to jot down her 100 favorite
jazz tunes. Wells, who liked
primarily contemporary jazz,
along  with R&B.
stumped. Thinking quickly,
she visited the record library.
where favored album cuts
had been circled by DJs. she
made up a list, and Henry
told her: “You know a hell of
a lot about jazz. You're
hired.”

Besides her shift, she pro-
duced a weekly interview
series, “Women in Jazz.”
which is now part of the
Smithsonian  Jazz  Oral
History Program.

After nearly two vyears,
Wells decided to enroll at the
film school at UCLA.

“I wanted to be creative
myself and feel that high of
making something beauti-
ful,” she says. "and being a
disc jockey is definitely cre-
ative, but it has limitations. 1
wanted the next challenge.”

In Los Angeles. she

was

Dogs,

became (and is stilD) a con-
sultant to public radio net-
works, teaching radio skills
to Native Americans. A pro-
ject in Alaska inspired a first
-~

Garofalo
and Hank

screenplay,  Radio  Free
Alaska, which  sold  to
Paramount.

She wrote Cats and Dogs
in 1994. Again, radio was a
natural setting.

The charming romantic
comedy centers on Garofalo,
who hosts a pet-advice radio
show. Perceiving herself as
being more witty than pretty,
she panics when a  caller
(Ben Chaplin) pursues her,
and pulls a switch with a
beautiful — necighbor  and
model (Thurman).

Radio. says Wells, “worked
well to kick off the mistak-
en-identity plot. T needed to
come up with a way for him
to be interested in her with-
out having seen her.

*I don't think there's any-
body who's on the air who
hasn't had the experience of
being perceived by an audi-
ence  as looking  different
from how they actually
look.™ The story. she says, is
based “on me. my friends,
what people go through. I
don’t know any woman who
doesn’t have to go through
getting judged by the way
they look.”

As for herself: Wells, who
possesses a lovely, late-night
kind of a voice, recalls her
KJIAZ audience. “Everybody
out there all got whatever
they wanted to think, and |
rarely  bothered to  correct
them, because, why not let
people enjoy their fantasies?”

GAVIN JUNE 7, 1996



NEWS

How Rocket Records
Boosts New Talent

BY ALEXANDRA HASLAM

The new Rocket Records, a revival of
Elton John's 1970's vanity label,
which serves as an imprint A&R
Island  Records,
proven that it can find arresting new
talent.  The label's premier (non-
John) The
Iypocrite from singer-

Ryan
blends

source  for has

refease s

songwriter
Downe, who
his lyrics with unique
and a strong
image to dra-
matic effect.

Stacy Negas,
Director of Marketing
for Island Records, is

vocals
visual

in charge of develop-
ing and executing a
plan to bring Downe
to the public. and she faces a chal-
lenge. Downe s a4 new artist on a
label that’s been inactive for over a

Ryan Downe

decade.

Negas' initial strategy is to micro-
market Downe to a few key markets
(first up are Boston and San
FFrancisco) attempting  d
nationwide campaign. A full-page
article in this month's /nterview and
MTV's decision to air Downe's first
“Scratch,” on 7120 Minutes

before

video,

Leary, Five

Death was a frequent visitor to the

world of pop culture and music last
week.

Timothy Leary, the Harvard pro-
fessor who became an icon of *60s
culture
Moody Blues song, died on May 31
at age 75 of prostate cancer.

Leary, incantation, “turn
on, tune in, drop out” drew a gener-

as well as a refrain in a

whose
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ation of followers to experiment
with LSD and other psychedelics,
had planned on having his death
broadcast on his Web Site. Instead,
he died in his Beverly Hills home.
On May 30. John Kahn, a bassist

GAVIN JUNE 7, 1996

have gotten the publicity ball rolling;
the next priority is radio.

“Scratch™ is being  targeted  to
Alternative,  Active  Rock,  and
College stations, where Negas hopes
to convince programmers to spend
some time with the record. “People
need to listen to it more than once
to get it,” she admits,
“hut once you get it,
you can't stop listen-
ing. That's a good sign.
but it also presents a
challenge as far as get-
ting radio to the sec-
ond and third listen.”

Negas will also rely
on direct outreach to
potential fans via the
Internet,  through a
Web o Site  linked  to
Island’s home page,
and Music Marketing Network.

MMIN's resources include its Alanis
Morissette  fan-base.  They  will
receive Ryan  Downe  samplers,
coupons, and goodies. “It's amazing
the difference between trying to get
someone to buy a record cold versus
getting a sample into their house
first.”
to differentiate your new artist from
all the other new artists coming
along at the same time.”

says Negas. “It's a great way

June 15 & 16 Tibet Freedom

REALITY BYTES
GET LIUE. GET MELT.

METALLICA’s Quicktime Live "Metallicast” of their June 10 show at Slim’s
in San Francisco is happening on the Web at http://live.apple.com. The
Lollapalooza headliners also have
a new Web Site up at www.met-
club. com..Sonic Net and
Hotwired are teaming up (o trans-
late the happenings from the

Concert in S.F. into cyberspace.
Sonic Net has live chats planned
beginning June 10 (go 1o
www.sonicnet.com), and Hot-
wired will have YOKO ONO and
PAVEMENT in their studios for
an interactive audio chat on June
14. Access www.hot wired.com/
feedback at 2 p.m. PDT...BMG’s Peeps Republic Web Site is featuring an
Internet DJ competition co-sponsored by Loud Records. STRETCH and
BOBBITO of New York's Hot 97 (WHQT/FM) will be the Loud Radio
debut DJs, and the second installment will feature KING TECH and SLWDAY
from L.A.s The Beat (KKBT/FM). RealAudio provides the sound at the
Peeps Republic/Loud Records Web Site at www.loud.com...Dial into the
CANDLEBOX edition of Warner Bros. AOL program Cyber-Talk at 6:30
p-m. PDT on June 10 (keyword: Warner)..OmniMedia has released a
SADE /nteractive CD-ROM with her hits, videos, biographical information,
a karaoke section, and more. For details, go to the OmniMedia Web Site
at www.omnicorp.com...Is your radio station doing something interesting
on your Web Site? E-mail me at davberan@best.com. and let me know.

—DAVID BERAN

Artists Die

who played with the Paul Butterfield
Blues Band and the Jerry Garcia
Band, died at his home in Mill
\alley, Calif. Kahn was 48.

On May 28, Jimmy Rowles, a pianist
who accompaniced Billie Holiday, Ella
Fitzgerald, and Sarah Vaughan, died
in Burbank, Calif. at age 77. Rowles’
career ranged from hig bands in the
40s to an album with daughter and
jazz trumpeter Stacy Rowles and the
1991 album, 7rio.

On May 25, in San Francisco, Bradley
Nowell, lead singer of Sublime, a ska-
punk band, died of a suspected heroin
overdose. He was 28.

Also on May 25, Barney Wilen, a
French saxophonist known as the
pioneer of “free jazz™ in the "60s, died
of cancer at his home in Paris. Tle was
59.

On May 18, death claimed Kevin
Gilhert, a singer and songwriter who
had seven songs on Sheryl Crow’s
Tuesday Night Music Club. Gilbert, 28,
died at his home in Eagle Rock, Calif.,
reportedly of accidental causes.

A Flodk 0

Already
On:

WKPQ KXRA
WJAT WNNO
WIFX KQLA
WKPK KSKU
wzwz KBCQ

KCPI KMVR
KDOG KTDR
KKCK « ° 2 KTRS
KOTM rxa a 3 ‘ﬂ KONG
KVHT , . KAGO
KWYR KHTR

Gavin Top 40 Up & Coming

On tour now!

3001 Aloma Ave.

Winter Park, FL 32792
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On the Air

Frank Iorio succeeds Joe
Armao as GM ol WDSY
and WNRQ-Pittsburgh. For
more on 'NRQ’s recent
switch 10 Smooth Jazz, see
this issue’s On Z Corner. ..
EZ senior VP Karen
Carroll now holds the reins
at five St. Louis stations. She
adds KEZK and KFNS to a
roster that already includes
KYKY and KSD AM/FM. .
Suzanne McDonald is cho-
sen to run five ARS proper-
ties in Hartford, Conn.:
WZMX. WRCH, WNEZ,
WTIC AM/FM. Jodi Long
becomes Station Munager
for all five, Chet Osadchey
becomes GSM tor WRCH
and WNEZ, Kim Patenaude
is GSM for WZMX. New Ops
Manager for WTIC AM/FM is
Bill Stairs. WTIC 'FM vel
Gary Craig returns to morn-
ings. replacing Kelly &
Cline. who can be reuched
at (860) 974-2150 (Al Cline)
and (860) 528-6360 (Bill
Kelly). .Mary Lou Gunn is
now GM for Patterson’s
KBOS (B95), KRZR, and
KKTR-Fresno, replacing
Steve Miller. who was pro-
moted to Western Division
\P...Chancellor names
Tim Roberts (0 the pro-
gramining post for KSAN
and KNEW-San Francisco:
he comes from KDRK-
Spokane.. . Wild 107
(KYLD)-San Francisco pro-
motes Jose Mcna (a.k.a
D.J. Mein) 10 MD.. Derrick
| Polk is the new MD ar
KLBQ-EIl Dorado, Ark...
WSBG-Stroudsburg, Pa. adds
Matt O 10 weekends and
swingtime: he comes from
WKRZ-Wilkes-Barre. Local
favorite Troy N. Thomas
(a.k.a. TNT) and rookie
Toby Baker also join for
weekends. . Lisa Traxler
joins 96.5 The Pcak-
Denver. Colo. as Director of
Promotions and Marketing. ..
WNVZ/FM-Nortolk/ Virginia
Beach welcomes Robin
Rogers us the new Regional
Sales Manager...Bob Benes
becomes Local Sales
Manager for WZTR/FM-
Milwaukee.. Bob Patchen
hecomes the new Heud of
Research tor Arbitron; he
moves up from Director of
Methods Research.

In the Grooves

‘ Former Columbia Records

VP Ken
Wilson
tukes over
as MCA
Records’
new
President of
Black Music.
Other
appointments in the newly
reorganized depuartment
include Stanley Winslow,
VP Urban Promotion;
Kevin Bass, Senior Director
Administration and
Planning; Irene Rivera-
Gandia, Director Special
Products: and Pierre
Bradshaw, Manager of
A&R. . Harold Shedd
resigns as President of A&M
Records Nashville. effec-
tive June 7. No replacement
has vet been

named.. Uptown names
Charles Warfield, Jr. 10
Senior VP/GM. Warlield
comes from WRKS/FM-
New York, where he was
VP/GM. Also promoted is
Lewis Tucker. who
hecomes
VP: he for-
merly
served as
Nartional
Director of

Ken Wilson

Promotion

for the

label. .. T
Def Squad

Warfield, Jr.
Records ups

Bernard Alexander to
VP’'GM...Revolution
revamps its Rock Promotion
team. Gary Poole will
spearhead the label’s Album
and Rock Radio efforts,
while Gary Richards will
focus on Alternative. ..
Atlantic boosts Sharon
Washington (o Director of
Black Music Mediua Relations
and Roceania Williams to
Manager of Black Music
Artist Relations...Guy Leger
is promoted to Manager of
Artist Development for
London Records. . Steve
Wilson becomes VP of
A&XR Product Development
tor K-TEL.. Arista ups
Stacy Carr to Associate
Director of Publicity.. Jon
McHugh is named VP
Soundtracks at New Line
Cinema; he recently held a
similar post at A&M. Reach
him at (310) 967-6348. ..
Zero Hour can now be
found at: 14 W. 23rd St

th Fl.; New York, NY
10010; (212) 337-3200 or
(212) 337-3701.

N
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" Mepia CowECTION

Stay tuned for GaviN's

annual summer

sounduracks issue,
coming June 21, 1VT
Soundtrax has a sweltering
line of summer soundtracks
on the burner. Sonic
Youth's Thurston Moore
wrote the Hee'y score, and
Evan Dando. Freedy
Johnston. uand the
Plimsouls will also be on
the TVT collection. Phat
Beach will be Kickin' it in
the sand come mid-July with
hip-hop tlava from Biz
Markic, Junior Reed, and
Kinsui, and Coolio muakes
a guest appearance in the
comedy. Look for 1V1’s

The July film Trainspotting is already

a cult favorite in Europe.
Billy Bragg-scored Walking
anel Talking later this sum-
mer...Capitol’s Trainspotting
soundtrack will feature
heavy doses of British alter-
native. Previously unreleased
tracks include Sleeper’s
“Atomic,” Pulp’s “Mile End)
and Leftfield's “A Final Hit"..
Rovalry has just released
transsexudl punk diva Jayne
County's new album
Devigtion, and there’s talk
of a hiopic chronicling her
transsexploits.. Hole's raunchy
cover of the Fleetwood
Mac classic “Gold Dust
Womun™ is the [irst single
from the upcoming Ilolly-
wood Records soundtrack ro
The Crow. Cily of Aigels.
Jive's hip-hop soundirack
1o the August film Dangerous
Ground sports music bv KRS-
One, R. Kelly, and Ice Cube
(who stars in the film).. TLC's
T-Boz will make her solo
debut us Tionne Watkins
on a song from the July
Rowdv/Arista soundurack to
Fledl...The London Records
soundtrack 1o Moll Flanders
features a score hy Mark
Mancina (7he Lion King),
and the new Sarah
McLachlan single “Full of
Grace”.. .Columbia’s music
from the campy comedy
Stoneuwill showcuases music
from Judy Garland, the
Shangri-Las, and the Bare-

Gavin JuNE 7. 1996

naked Ladies.. California
Raisin (remember “Heard It
Through The Grapevine™)
creator Will Vinton has
landed a deal 1o direct the
live action/animated feature
comedy Things. The long-
anticipated July comedy Joe's
Apcrtment (based on MTV's
short cult ¢lip) will feature
thousands of singing and
dancing cockrouches und
new material from Moby ..
Gloria Estefan will perform
at the Olvmpics Opening
Ceremonies on July 17

An upcoming Red House
Painters vidceo for a cover
ol the Cars’ “All Mixed Up”
was directed by Phil Harter,

V &= \who's directed videos
a for Ice-T, Afghan

Whigs, and
Low.. M1V is heating
up in June. Caich the
Fugees, Garbage, and
Whitney Houston
pertorming on the
June 13 1elecast of The
1996 MTV Movie
Aweards... The network
will also premiere
Madonmn: The Making of
Evita at 8:30 p.m. (ET/PT)
on June 13, air highlights from
the Tibetan Freedom Concert
at midnight (ET 'PT) on June
16, and present a Metallica
Rockurmentary on June 18..
HBO will televise the The
Concert for the Prince s Trust
on July 14 featuring the first
live performuance of The
Who's Quadrophenia with
the original bandmoembers.
CONGRATULATIONS 10
John Lovett at KKBN in
Twain Harte. CA who knew
that “Shout™ was one of the
songs pertormed by the group
Otis Dav and the Knighis in
the 1978 film Animal House.
This week's question: How
many former-Beatles
appeared in the 1984 film
Give My Regeireds (o Brocidsireef
One winner will be drawn
from all correct answers
received, and will be awarded
cool soundtracks trom MCA
Records. Milan Entertainment,
and Epic Soundurax. Fax
answers, along with vour
address, 10 my attention at
(415) 495-2580, phone GaviN
at (415) 493-1990 ext. 601
or e-muail me at davberan@
best.com. Throw away vour
candy har and eat the wrap-
per. and we'll see you on
the big island.
—David BrraN

Sho-Prep

GLORIA ESTEFAN

Gloriu Estelan admits she and Diane Warren co-wrote the
Olvmpic anthem, “Reach,” in record time. “I don't like
anthem songs.” Estefan told Alisic Week, “but when
Diane 1old me the title, it triggered inspiration, and we
wrote it in 20 minutes.

TINA TURNER

Tina Turner is the new spokeswoman for Huanes’
Resilience line of hosierv. Television spots teature
Turner dancing and lip svnching to her newly recorded
version of John Wuite's hit “Missing You,” which will be
Turner's next single.

SPIN DOCTORS

Look for Ivan Neville 10 play kevboards on this summer's
Spin Doctors concert tour.

TLC

June 9 will mark the two-vear anniversary of the
torching of Atlanta Falcon wide receiver Andre Rison’s
Atlanta mansion by his then-girlfriend, Lisa “Left Eye”
Lopes of TLC. An estimate of the damage was placed
at more than $700,000.

CHER

Cher admits her recent ventures into infomercials have
had a negative affect on her. “The infomercials were just
devastating to my career” Cher told Enteriainment
Weekly. “1 reually screwed up.”

TINA ARENA

Two vears ago, Tina Arena was part of an Australian rouad
production of Andrew Lloyd Webber’s joseph cd the
Amuazing Technicolor Drediicoat.

EXTREME

Gary Cherone of Extreme is trying his hand at acting.
He's currently appearing in a Boston production of
Andrew Lloyd Wehber's Jesiis Christ Supersiar.

SWV
The Bronx/Brooklyn trio SWV began as a gospel group
called Children of Light.

STEELY DAN

Steely Dan will begin a 28-city summer tour with a July 5
gig in Charleston, South Carolina.

JEWEL

‘Twenty-one year old Jewel Kilcher is a former backup
singer for Bob Dylan and a former girlfriend of actor
Sean Penn.

STING

Sting practices the discipline of voga every day. “I wunt
1o get old gracefully,” Sting says.

SHO-DATES
Robert Barone KUSF-San Dennis Cruz KKBT-Los Carl Schnieder KQFC-Boise,
Francisco 6/9 Angeles 6/12 1D 6/14
Ken Navarro Positive Music ~ Rick Ewing WHMS- Boy George, James Nash
5/9 Champaign, IL 6/12 (Occams Razor) 6/14
Dean Dinning (Toad The Wet  John Linnell (They Might Be  Joe Deters 6/15
Sprocket) 6/9 Giants) 6/12 Waylon Jennings, Michael
Brian Bridgman WED.- Brian Philips 99X-Atiania, GA ~ Angelo (Portraif), Russell
Charlotte, NC 6/10 6/13 Hitchcock (Air Supply) 6/15

Dino Barhis 6/10 Lori Dawes-Hartigan Arista ~ Our CONGRATULATIONS to

Graham Russell (Air Supply),  Records 6/13 KIRSTEN SILVA. air talent at
Penny Ford, Ed Winters Jamie Walters 6/13 KTHT-Fresno, CA, and RICO
(Judybats) 6/11 René Bruckner Gevin 6/14 AGUAYO on the birth of their
Michael Moryc Matrix Nico Leone KWBU-Waco, TX  son BRENNAN BORZONI.
Promotion 6/12 6/14 Born May 29 &t 4:56 am,
Rick Chase KMEL-San Linda Kirishjian New Art weighing 8 Ibs. 1 0z. and 19
Francisco 6/12 Promotions 6/14 1/4 inches long.

F.O.R. # 147
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(Face 1o Fuce,
Private Music)

Newark, N J.

[All the stations] are
changed now. I used to
listen to one station that
played both RGB and
Gospel, and then a Gospel
Station on Suidays.

WWRL, CD101.9, some-
timies WBLS—I like to
switch around.

I don't have a favorite,
but I like Shirley Caesar.

Getting my doclorate in
humane letters from
Keane College.

“I Will Always Love You.”

To live my life free and
clear of stress. [ want my
children and grandchil-
dren 1o be the happiest
they can be.

First be true to thine own-
self, and all other things
come in order.




MOST ADDED

ERIC CLAPTON (88)
LISA LOEB & NINE
STORIES (42)
DEBORAH COX (24)
ALANIS MORISSETTE
(19)

TONI BRAXKTON (17)

Best week yet for the Quad City DJs as some
heavy-duty calt letters climb uboard. Reacting
everywhere in a big way.

TOP TIP

QUAD CGITY DJS
“C’'mon n’ Ride It”
(Big Beal/Atlantic)

RECORD TO WATCH

THE FUGEES
“No Woman, No Cry’

(Ruffhouse/Coluumbia/CRG)
“Fugeefied” version of this Bob Marley Reggue
classic already has an impressive base of sup-
port among Top 40 and Alternative program-

mers.

SPINS  TREND

avii

|“3id3 Tﬂp 4“ BY DAVE SHOLIN

Finding Success and

| Stability In the Heartland
1 GELINE DION - Because You Loved Mg (550 Music) 17 152 0 6983 -363 ) - [
2 FUGEES - ling Me Sofly (Ruffhouse/Columbia/CAG) 148 2 6335 4147 e e AN 0 poi e e
i ngs” was the first song ever ransition wasn’t always euasy
3 TRACY CHAPMAN - Give Me One Reason (Elem‘/EEG) 15 160 1 6808 +178 aired on KGRS- Burlington, lowa. though, and Cosmo admits, “I'd be
4 HOOTIE & THE BLOWFISH - Old Man & Me (Allantic) 10 163 0 6439 172 Of course, that was some 20 years  lying if I said | never had aspira-
5 MARIAH CAREY - Always Be My Baby (Columbia/CRG) 20 146 0 6310 -434 ago when the tune was in power tions of moving to a bigger market,
6 GEORGE MICHAEL - FastLove (DreamWorks/Gefen) 8 148 2 5197 4222 rotation and the " - but that was early on.
7 COLOR ME BADD - The Farn, The Sun, The Rein (Gianiferner Bos [11 - 139 1 4871 +147 station hus been S USRI T g0t igfied,
, , , playing the hits - started a family, and my
8 ALANIS MORISSETTE - ironic (Maverick/Reprise) 22 118 1 4828 -495 ok i d wife and T discussecd what
9 DOG'SEYEVIEW- EverthIng Falls Apart (CU‘Umb\a/CRG) 18 129 0 4433 -54 ever since. In all = we wanted for our future.
10 La BOUCHE - Sweet Dreams (RCA) 13 125 3 4363 +59 that time, KGRS &5 What we were searching
11 LARRY MULLEN & ADAM CLAYTON -Wission impossiole (Vother/send|7 152 6 4208 4559 has only had ;‘?’&:’3 for was all right here. 1
12 FOO FIGHTERS - Bg Me (Capito) 17 115 0 3% 432 T VI e SR
) ) urr and ) ; challenged by
13 ALANIS MORISSETTE - You Learn (Maverick/Reprise) 6 149 19 3656 +1255 morning man keeping the station
14 ASIS - Champagne Supernova (Epic) § 14 125 2 3547 4376 Cosmo Leone ' . on top. The latest
15 JARS OF CLAY - Flood {Silvertone) 14 126 3 3467 +270 in charge for the past survey results
16 NATALIE MERCHANT - Jealousy (Elekira/EEG) 7 133 6 3283 +3N decade. A ?how us CQ“““U'
17 JANN ARDEN - Insensitve (AGM) 8 105 2 3% -239 b <20 "el‘*’*“J“ e D o el S
, stint in early January , when ne in every cell up to 4