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NEWSBRIEFS
Ahead of the Gompetition

GAVIN Research Editor Jhan Hiber offers tips for gaining

f\R BI—R N those last-minute
= diary mentions.

A hint: rally the troops and beat the buffer!

More Shades of Gray

Do non-minority artists have a harder time breaking at
Urban-formatted stations than their black and Hispanic
counterparts? Janine Coveney does some digging...and
unearths some surprising answers.

Garrying On

The fate of influential Smooth Jazz
outfit Acoustic Alchemy fell into
question following the untimely pass-
ing of founding guitarist Nick Webb
earlier this year. Now there’s a new
album and a tour planned, but, says
co-founder Greg Carmichael, “I just
don’t know what’s going to happen when I look to my
right on the stage and Nick is not there.”
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AS TOLD TO TONY SANDERS

William Kennard

Chairman, Federal
Communications Commission

Let me be clear about one thing right from
the start: The FCC’s job is to protect the
technical integrity of the airwaves. I'm not
going to do awything that is going [o
undermine the technical integrity of the
radio service. That would be fundamen-
tally inconsistent with our mission as an
agency, but I am interested in exploring
new ways that we can credte pockets of
opportunity for new entranits. It may not
be in every market. It may not be nation-
wide. But my engineers tell me that there
are opportunities to develop microradio.

People are looking for
new ways to get into radio
because opportunities are
shrinking for the smaller
entrepreneurs to get into
this business. My fear is
that, if we dont create
some opportunity for peo-
ple, we’re going to have
more of a problem with
pirates. So we really have
to address this issue.

Some of the concerns
I've heard are, ‘How are
you going to enforce it If
somebody puts a transmit-
ter in their garage, even if
they have a license, what’s

to _prevent them from

goosing the power? The
same could be said of
existing licensees. It’s real-
ly an enforcement issue,
not an allocation and
licensing issue.

Some engineers who
represent broadcasters
have told me, Well, we’re
concerned about this
because we'll have a whole
new class of broadcasters
who won't be as disci-
plined.” Again, you have to
separate that issue from the
issue of whether you can
have an interference-free
service. That's what T want
to look at. That's the real
question. Where can we
put them and how many
can we have?

On another front, I'm
encouraged by the discus-
sions I've had with some
group owners who say
they are looking seriously
to find ways they can part-

ner up some smaller com-

panies and create some
new-entry opportunities.
In the marketplace today,
i's very difficult to finance
a stand-alone station in
any market, much less a
major market, so we have
to find ways to create
opportunity within the
wave of consolidation
that’s going on.

I've been working with
the National Association of
Broadcasters and other
members of the industry to
craft a tax certificate plan
that works. I hope we can
“tee up” some specific ini-
tiatives this month, and 1
feel confident that we're
on track to do that.
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Seagram

Time Warner Stock

Seagram Co. has sold off its
remaining stake in Time
Warner Inc. for approxi-
mately $915 million
in a move that
some analysts

say should yield

a tidy profit for

the Canadian-based
liquor and entertainment
company. The 11.8 million
shares were sold to

Seagrafii

Sells

Goldman Sachs & Co. for
$7750 per share, more than
twice the $38.20 that
Seagram paid for
the stock when
purchased
between 1993-
'95. A company
spokesman said that
proceeds from the stock
sale will be used to help pay
for the PolyGram purchase.

Morris to Assume Global
Music Ops Post at Seagram

Doug Morris is expected 1o soon take over Seagram

Company’s new global music operations on the heels of its

$10.6 billion deal 10 purchase PolyGram. Morris has been

Chairman of Seagram’s Universal Music Group since 1995

and helped re-energize the record division with the addition

of his own Universal label and Interscope Records.

It is still unknown what role PolyGram chief Alain Levy will

have in the new Universal musi

¢ structure after Seagram com-

pletes the acquisition in late summer or early tall. Seagram

and Universal executives are expected to announce the com-

pany’'s new management team

before the end of June.
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The radio industry enjoyed
one more month of double-
digit revenue growth in
April, as combined local/na-
tional ad dollars increased 13
percent vs. the same month
last year. Local revenues
were up 11 percent and
national spot sales jumped

11787 12797 1/88 2/98  3/98 4/98

17 percent compared against -
the same period in 1997;
overall year-to-date ad dol-
lars are up 10 percent vs. the
first four months last year.
Calculations are based on
the Radio Advertising Bu-
reau’s revenue index of
more than 100 markets.

David Named
Exec. VP at NAB

John David, Senior Vice
President in charge of the
National
Broadcasters Radio Depart-
ment since

1992,

promoted (o

was

the position
of Executive

Vice Presi
T dent, NAB
President/CEO Edward O.

Fritts announced.

David joined NAB in 1989
as Vice President of Broad-
caster/Congressional Rela-
tions, and previously enjoy-
ed a career in management
positions at various radio
stations. From 1971 to 1988

he served as Executive VP of

J.R. Broadcasting Company,
where he was owner and
General Manager of radio
stations in Missouri and
Kansas.

‘lohn has been a steady
hand at the NAB Radio helm
for the last six years and has
helped his  depariment
achieve record growth in
station membership,” Fritts
said. “His leadership skills
are extraordinary, and his
love of radio is unmatched.
We're proud 10 have John as
a member of the NAB team.
This

deserved.

promotion is well-

Association  of

“It’s not appropri-
ate for air people
to use bad lan-
guage. It’s just like
you tell your kids:
‘If you can’t com-
municate witbout

using bad lan-

guage...you can’t

communicate.’”

Michelle Price
—see page 11

FGC: “Thumbs Up”
To GBS/ARS Merger

The Federal Communications
Commission approved CBS
$1.6

American

Corporation’s billion
acquisition  of
Radio Systems Corp. The
FCC told CBS to divest radio
stations in the San Francisco-
Oakland-San  Jose
within six months, and to

market

complete the sale of stations
in the markets of Boston, St.
Louis, and Baltimore.

With the merger, CBS will
own more than 170 stations.
The FCC also granted CBS
several temporary waivers
allowing ownership of televi-
sion and radio stations in the
while the

same markets

Commission revamps its

cross-ownership rules.

Ivey to Head NEA

The new leader of the National Endowment for the Arts is

Country music expert William lvey. Director of the Country

Music Foundation in Nashville since 1971, he was involved in

a fundraising drive for a new building for the Country Music

Hall of Fame and Museum in Nashville when President

Clinton named him for the job.

“Mr. Ivey possesses a deep understanding of and commit-

ment to American creativity,” Clinton said. Holding degrees in

folklore and ethnomusicology, lvey has taught at Vanderbilt

University’s Blair School of Music and was principal writer

for “The 31st Annual Grammy Awards telecast,” and various

other television music specials. He has served on 15 panels

dealing with NEA grants, and is trustee and former chairman
of the National Academy of Recording Arts & Sciences.

wWww.americanradiohistorv.com
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Microradio.

It's an engaging concept for
individuals who are ticked off
at the rapid pace with wkich
the radio industry has consol-
idated. Too few radio groups
controlling too many stations
in too many markets, exclud-
ing too many diverse voices
from the political process.
Give them access to spec-
trum—albeit just a tiny
amount—and their voices will
be heard.

All technical and social
issues aside, it's a worriscme
idea. Consolidation may seem
like a gargantuan corporate
juggernaut steam-rolling
across the radio landscape,
destroying free communica-
tien and stifling the expres-
sion of ideas. The fact is,
however, that free-form
eclecticism was fading from
the airwaves long before
Telecom. While merger-mania
makes a convenient scape-
goat for industry-wide

"

“blanding,” it really hasn‘t
had as chilling an effect on
access and diversity as some
people choose to believe.

Microradio may sound like
a ccol concept, but it's not
the white knight that's going
to save the industry from
itself. Radio involves much
more than setting up a stu-
dio in your garage, spinning
your favorite tunes, trying to
buck the system. Rather,
radio is about entertaining,
informing, and serving the
best interests of your listen:
ers._..as well as the greater
community.

And maybe making a Bving

at it in the process.

Reed Bunzel, Editor-in-Chief



GAVINNEWS

The G-files

ACQUISITIONS

B HEARST-ARGYLE ANNOUNCED ITWAS BUYING PULITZER'S
broadcasting divisions, including KKLT/FM, KMVP/AM,
and KTAR/AM in Phoenix; WLKY/AM-Louisville, Ky.;
and WXII/AM in Kernersville, N.C.

B JACOR COMMUNICATIONS PICKED UP WRBP/FM IN
Youngstown-Warren, Ohio from Stop 26 Riverbend Inc.
for $2.7 million.

B BLUE CHIP BROADCASTING AGREED TO BUY WZAZ/FM-
Columbus from Jacor Communications for $10.1 million.

B PHOENIX MEDIA GROUP INKED A DEAL TO BUY
KSWD/AM (currently dark) in Seward, Alaska from
Glacier Communications for an undisclosed sum.

H NO NUA HOU, INC. ANNOUNCED IT WAS PURCHASING
KXME/FNM-Honolulu from New Planet Radio for $1.8
million.

CLOSINGS

B CAPSTAR COMMUNICATIONS CLOSED ITS $2.2 BILLION
purchase of SFX Broadcasting.

B HEFTEL BROADCASTING COMPLETED ITS ACQUISITION
of WNWK/FM-New York from Multicultural Radio in
exchange for $115 million and Heftel’'s WPAT/AM.
Broker: Rumbault & Co.

B SFX BROADCASTING FINALIZED ITS $35 MILLION
purchase of WJZC/FM and WLAC AM/FM in Nashville
from Sinclair Communications; closing occured just
prior to Capstar’s completion of its acquisition of SFX.

B ABC RADIO CLOSED ITS $6.3 MILLION ACQUISITION
of KMKY/AM-San Francisco from Pacific FM, Inc.
Broker: Kalil & Co.

B JACOR COMMUNICATIONS COMPLETED ITS $2.5 MILLION
purchase of KLOO AM/FM in Corvallis, Wash. from
Oregon Trail Productions. Broker: Media Services Group.

PROGRAMMING

B WESTWOOD ONE ANNOUNCED A FULL SCHEDULE OF NFL
programs, including Inside the NFL, NFL Sunday, and
NFL Preview. Programs begin airing Sept. 4.

MISCELLANY

B CENTENNIAL BROADCASTING RECEIVED APPROVAL FROM
the Dept. of Justice to purchase WBYU/Am,
WRNO/FM, and KMEZ/FM
Sinclair Communications for $16 million.

in New Orleans from

Congress Set to Review
Copyright Reform

A House panel is set to dis-

cuss its versions of two
copyright reform measures
this month.

Telecommunications Sub-
Chairman  Billy
Tauzin (R-La.) will soon begin

committee

examination of legislation
necessary to implement the
World Intellectual Property
Organization (WIPO) treaties
designed to protect copyright-
ed material on the Internet. A
vote is scheduled for June 11.

In May, the Senate unani-
mously approved ils version

of the WIPO legislation. The
the bill
would make it illegal to man-

Senate’s take on
ufacture, import, or traffic in
devices that circumvent tech-
protecting copy-
rights in cyberspace. This

nologies

change has been advocated
by those hoping to turn the
Internet into the retail outlet
of the future.

The language in the bill
targets devices designed to
crack

copyright  security

measures, not to prevent

home taping.

a0ny, V2 in Joint Venture

Sony Music Entertainment
(Japan) Inc. announced it is
establishing a joint venture in
Tokyo with Richard Branson’s
V2 Music Group Ltd., a pro-
ducer and maker of compact
discs, and a division of the
company’s UK. Virgin group.

The cooperative project,
will  be

which equally

owned and named V2
Records Japan, Inc., will
release CDs of artists and
groups under contract with
V2 Music, and also plans to

sell CDs of Japanese artists

)

What Color is Racism

¥

Radio Disney’s “Kids ‘n Color” town hall meeting in
Washington, D.C. with (I-r): First Lady Hillary Rodham
Clinton, ABC News’ Carole Simpson, and Sabrina, the
Teenage Witch's Alimi Ballard.
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Musie Groups File
Copyright Lawsuit

BMI, along with EMI Music
Publishing, Sonido Music
Group, and the Peermusic

Companies, has filed a
copyright infringement
suit in San Juan, Puerto

Rico against Raul Bernard
and his companies LAMCO
and ACEMLA. The Plain-
tiffs contend that Bernard
and his employees solicit-
ed prominent Puerto Rican
composers and songwrit-
ers or their heirs 1o disre-
their
contracts  or

gard or terminate
publishing
performing rights designa-
tion and sign with ACEM-
LA or LAMCO.

WWW.americanradiohistorv.com

in Japan and overseas.

In other Sony news, Sony
Independent Network Eur-
ope has signed a deal with
former Island Records Di-
rector and Fourth & Broad-
way Records founder Julian
Palmer to launch a new
record label, Disco Volante.
Palmer has signed three
artists: Absinthe, from Port-
land, Ore,. singer Santessa,

and British group Darling.

FGG Asks Gourt
To Reconsider
EED Rules

The Pederl  Communica
gy Cormmssion asked a
federal coun to reconsider
its decision to abandon the
agency's  equal employ-
ment appominity rules for
lrroadeasters,

FCC  Chairman  William
Kermard saiel, “The nubes e
constitutional. They impose
no o guetas, selasides, or
preferences.  The  mles
metely require that broad-
casters peach bBevond  the
Gl by network” and con
sider qualified  munorities
and women applicants”

The federal appeals coun
threw out the regolations in
April.

The FOC's equal oppor-
tunity regulations over the
vears have  required  siaE-
tions to hine minorities at
levels that reflect the raciil
composition of the local
work They  also
roguire stations to estab-

force.

lish  programs o locate,
recruft; -and mwain manom-
es, and require stations
1o publicly report employ-
ment information.

An Unerring Ear

| first met Bill Gavin many months
after | got to know and trust Bill
Gavin, My first programming assign-
ment was at KMBY (now KNRY) in
Monterey, California, in February of
1968. One of my first jobs as PD at
this Top 40 station was to figure out
how to handle the music. By watch-
ing The Gavin Report each week, to which | now was a
reporter, | very quickly became convinced that | could

confidently add every single record that Bill made a “Top

Tip.” Bill's “Top Tip” was the closest thing

to a “sure thing” of any in the history ok %
of the business. Not only did Bill have b ‘i
the best “ear” ever, but he also had E
the amazing ability to synthesize and &
prioritize reports from each of his 5 *ﬂ‘?;

reporters, regardless of market size, and

unerringly project the significant information which
would be of the most value to his subscribers.

—ERIC NORBERG




Bill Gavin founded this publication 40 years ago. To celebrate our
anniversary, we have chosen to celebrate our founder by paying tribute to
the industry he loved.

In a special, large-format book that will be sent to all radio decision
makers in May, our editors—with help from such record and radio industry
figures as Gary Owens, Joe Smith,

Ron (“Boss Radio”) Jacobs, lan (“You Turn Me On”) Whitcomb,
and Cousin Brucie Morrow — will trace the history of radio over
the past four decades. The people behind the scenes and on the
air: not only the deejays and the music they played, but the jin-
gles and IDs that gave their stations their
particular image. And, of course, the music,
from the pop and Top 40 sounds with which Bill
Gavin worked as a pioneer programmer, to all the music that
GAVIN has charted and covered over 40 years.

But this special edition goes beyond
40 years. It'll begin on the eve of rock and roll and
Top 40, with a look and listen back to the first
golden age of radio. It'll reflect on the stars,
the stations, and the issues of today. And
we'll look at the radio and musical
horizons that lie ahead.

On The Air will be a must-read, not only for industry
professionals, but for fans and students of radio and music.
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Sony Revs Up Demo Derby

GAVINNEWS

Sony Music Online has launched “Demolisten Derby,” a
natioaal battle of the bands. The first of its kind conducted
by a major label, the contest provides unsigned bands with

the ooportunity to gain national exposure on Sony Music

BATTLE 8i6¢ 7
EMOSEEN/

Onlin2 and win prizes. The grand prize-winning band will

receive a recording contract, studio time to record and mix

professional demos, use of a producer, engineer, and state-

of-the-art equipment.

Four first-prize winning bands will receive Sony MiniDisc

recording units. Audio samples from grand prize and first

prize winners will be posted on Sony Music Online’s

“Denwlisten Derby” web page at www.sonymusic.com/

demolistenderby. Visitors to tae site can listen to the clips

and tell Sony their favorite band. The results of the poll will

be aniounced in 30 days.

ngona

i to give you, but [ want to

SW Networks announced it
has formed an alliance with
European syndicator Un-
ique Broadcasting to distrib-
ute and market SW's enter-
tainment news throughout
Europe.

“We are thrilled to be
combining the might of an
entertainment giant like
Sony Music's SW Net-
works with the business
base we've built up in

~ Europe,” said Simon Cole,
founding

partner  of

Unique. “SW’s entertain-
ment and music content is
top notch, and we're con-
vinced that Europe’s radio
community will be quick
to embrace it.”

Formed in 1989, Unique
Broadcasting's  customer
base includes all five BBC

Radio networks, 90 percent |
of the UK’s commercial | :
radio industry, and approx-
imately 300 stations across |
¢ proof that Elvis is alive.

Europe, the Middle East,
and Africa.

encourage you.  That
¢ stuck in my heart.” Soon,
Love was at KILT in

X Houston, doing Top 40,
. until Drew grabbed him

© summoned to RKO’s New

LIKE A ROLLING STONE

‘Baby’ Love Heard an Encouraging Word

In the course of researching my upcoming

Top 40 book, 1 spoke with two babies. There
. was Lee “Baby” Sinms of KISQ/FM (Kiss)-
¢ San Francisco, and Walt “Baby” Love, now

of Rudio & Records. Walt was the first black
“Boss Radio” station, CKLW-
Windsor, and he credits, among others, Bill
Gavin. He was a kid with a booming voice,
into maybe in his sixth month at an R&B sta-

tion, Houston’s KYOK, when he got a call

from Gavin, who’d heard about him from
programmer Paul Drew and from promo-

. tion exec Dick Klein. “He heard tapes of

me, and he said, “You know, young man, I
think more so-called white stations should
just give anybody the opportunity,

if they're good enough, to
make it. I don’t have a job

for CKLW in 1970. It wasn't
long before he was doing
afternoon drive, then getting

York FM outlet, WOR, and
finally, to the mathership,
KHJ in Los Angeles. And it
all started with a simple
word of encouragement.
FIVE FAVES

1. James Intveld (Innervi-
sions Records): Further

2. Trampoline by the

Mavericks (MCA Nashville): Further proof
that Elvis, Roy Orbison, and just plain good
music are alive.
3. As Long As I'm Singing: The Bobby Darin
Collection: This wonderful Rhino three-CD
set came out a couple of years ago, but I just
got to it. What a monster talent was Darin—
jazz and R&B at the core, able to leap from
rock to Sinatra and, late in his too-short
career, back to country and folk, including
heartfelt protest songs. The critics of the day
thought he'd spread himself too thin; that he
was neither here nor there. Fact is, he was
everywhere, and wherever he was, he killed.
4. The Entertainers: Portraits of Stardom in
the 20th Century, by Timothy White
(Billboard Books): The Editor of Billboard
somehow finds time to do a litle radio
and a book or two. White, acclaimed
for his bios of Bob Marley (Catch a
Fire) and the Beach Boys (7he
Nearest Faraway Place), now adds
to his impressive compilations,
which include Rock Lives and Music
to My Ears. The Entertainers offers
astute profiles and sharp interviews
of, among others, Muhammad Ali,
Johnny Carson, John Travolta,
Bette Midler, Bill Murray, and
James Cagney. White is a rare com-
bination of tough-nosed interviewer
and graceful, literate writer.
5. South Park: After that nervy April
Fool’s joke, the creators are back on
track. And, in case you missed it, the
real father of Eric Cartman turned
out to be...his mother! I guess you
had to be there...—BEN FONG-TORRES

BONE THUGS-N-HARMONY FEATURING FLESH-N-BONE

WITH HENRY ROLLINS,

WWW.americanradiohistorv.com
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RADIOCGLARGE

BY JHAN HIBER

irst...the good news:
- the nationwide Spring
| '98 Arbitron survey
is almost over. Diarykeep-
ing supposedly ends June
24. Yea! Soon you'll be able
to catch some zzzs and
relax a little as this most

vital sweep ends.

Not so fast, quarter-hour breath.
That’s because the better news is
that if you work hard and the fates
are with you, there’s still a lot you
can do to win the entire Spring
Book, by scoring big in the last
month of the survey.

WHAT'S HAPPENING?

The end of the sweep can be criti-
cal to victory (or loss). Potentially,
all phases (months) of a survey are
not created equal. If a “buffer” (see
box) has been implemented in
your market, it could skew the sur-
vey results. There have been cases
where stations have gotten 40 to 50
percent of their diaries from the
last month of a sweep. While
Arbitron attempts to acquire a
roughly consistent weekly/monthly
diary return, humanity—or mother
nature—can wreak havoc with the
best laid plans.

How can you tell if there’s a buffer
in a particular survey? Just observe
what’s been happening in your mar-
ket. Arbitron usually won't disclose
during a sweep whether (or when)
they’re implementing a buffer, but
you can take an educated guess.

Basically, if some traumatic,
dynamic, or attention-grabbing
event has taken place or is taking
place in your area, that activity
could divert folks' attention from
the chore Arbitron is asking them to
tackle. Keep a log of your own
about what’s been going on weekly
in your metro. If there’s been a dra-
matic development affecting many
lives, buffers could be called for.

How to Win the Spring Book

TAKE INVENTORY
Whether or not there’'s a likely
buffer-induced bumper crop of

staffer will play in these action

items; and

® Plan a bash to blow off steam after

diaries ahead, it's important as the | the survey ends, keeping in mind

that diarykeepers may actually fill

out their diaries after June 24 and
still have them

counted by Ar-

survey draws to a close that you
take inventory at your station. What

budget do you have left for these

last weeks? Did you build in a

reserve? If so, now may bitron
be the time to Ay,

use those dol- by~ ™

lars for impact ot
on-air or in adver- ':-'3{?&:_:?‘

tising/promotion,
Given your re-
sources, and the
competitive envi-

ronment, review your priori- ——
ties for the final push. T
Once you've assessed vyour | Best time for a B <

resources—and the potential for | post-Spring survey blast? Over the

buffer—gather your staff. Have them | July 4th weekend. B

rally with you to:

® Thank them for their effort to date
this sweep;

@® Point out the potential impact the
final weeks may have;

GO FOR THE GOLD—STRONGLY—AS YOU
FINISH THE BOOK, AND YOU MAY WIND
UP WITH A MEDAL THAT MATCHES YOUR
METTLE. WANNA TALK ABOUT IT? CALL ME
IN CALIFORNIA AT (408) 648-3839 OR FAX
ME YOUR COMMENTS OR QUESTIONS C/O
(408) 626-6078.

'The Bonanza of “Buffer”

No, we're not talking about how to wax your station van. “Buffer” is a
term used by Arbitron to indicate an attempt to add extra sample (a.k.a.
diaries).

Why a buffer? Essentially, it's due to the fact that not enough folks in a
market are agreeing to keep diaries—or are not returning snough
diaries—to meat Arbitron’s goals for & guality survey. As the ratings firm
monitors its “agree” rate and “return” rate for a market, the data might
indicate a potential shortfall in usable diaries, thus a poorer survey. I

What can cause these agreefretum rates to drop below Arbitron's
expectations? Usually it's due to some anomaly in a metro that upsets or

@® Review what the station needs/
hopes to accomplish between now

and June 24..and what role each

disrupts the public's collective lives. i a tomado or hurricane has ripped
through an area, folks are distracted by survival/recovery concerns and
may he less likely to be cooperative or diligent about diarykeeping, Other
gituations that can cause a need for buffer could include a local crime
wave, a stirring political campaign, an economic jolt, a successful season
by a local sports team, etc.

In any given survey, typically betwean 15 to 25 percent of markets are
buffered. The additional diaries may be placed early in the survey—but
legic indicates that if there is a shortfall as the survey comes to a conclu-
sion, Arbitron only has the closing weaks of the sweep in which to catch
up. Thus, potentially, the final phase (month| of the book could be ratings
pay dirt. —JHAN “JOHN" HIBER
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MUSIC TESTING

Interactive: The Auditorium Alternative

By REED BUNZEL

/. uditorium test-
L)

L% ing was the best

L . methodology
for the 1980s and ’90s, but
three years ago I noticed
some real problems with it
that interactive was able to

overcome.”

That's how researcher Bill Moyes
the advent of
methodologies currently being used
by his Music Technologies LLC,
which he first started using on his

recalls interactive

own radio stations.

The first of these inherent prob-
lems, Moyes says, was recruiting test
“The top national
recruitment facilities in the U.S.
always found the task to be a night-

participants.

mare, while local recruiters simply

used databases of people whom
they identified as those who would
participate in research studies. The
average person—the real listeners—

will not participate in an auditorium
test, so you end up with real prob-
lems of cheating, coaching, research
pros, and referrals.” Moyes says it's
nearly impossible to get women to
come out at night alone, so many
local recruiters just tell them to bring

L, the WaVE
[KTWV], and KCEW

if you owned a
radio station,

you would:

feature up-and-com

cal

dre so many indepan-

dent labe

be heard

The last album you
went out of your
- way to listen to

-

Hometown: and why?

Philadelphia

1. Thara

Ann Hampton

and why?

k.d. lang. | think har
voHoe i

soulful a

hat nead 1o

What song would
you still like to
record someday
and why?

Jimmy Weabb's "Tha
Moon ls a Harsh

way's This

What radio stations
did you grow up
listening to?

WIDGO and WMMR

ara two that come

to mind,

What stations do
you listen to now?

if you could sign
anyone to LML
Music today,
who would it be

145, because |

extramely profound

Future ambitions:
] ymiplete my sec

ing by

by Annette M.
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along a few friends.
Another problem with auditorium
testing is the element of fatigue that

sets in, Moyes continues. “At the

start of the evening everyone gets all
whipped up, so the scores for the
first 75 songs are way up,” he says.
“Then, when the magic wears off,
the excitement plateaus and the last
200-300 songs end up with consid-
erably depressed scores.”

Moyes says he developed the
interactive methodology to counter
these negatives and to provide a
more natural setting in which parti-
cipants take the test. “The interactive
test is taken in two or three sittings,
at a time decided by the participant,”
he explains. “The sample is divided
through a totally random process
across the full metro, and each par-
ticipant is given a personal identifi-
cation number. They call a toll-free
number and punch in their PIN, and
they are walked through how to
take the test, how to score it, how to
aveid distractions. They all take this
test at home, normally in a quiet
environment, and they are told they
must take the entire test themselves
or they won't get paid for it. They
are played a hook down the phone
ling, they hear it, and they vote on it.
They key in a vote from one to five,
or they hit the “#” key if they want
to hear it again. The hooks are the
same length as used in an auditori-
um test, all titles are digitally loaded,
and you can’t advance through the
test without listening to each hook
and scoring it.”

How can Moyes be sure that the
same person is taking the test all the
way through? “An audio voice print
is taken at roughly 12 points

www.americanradiohistorv.com

throughout the entire test, totally at
random, where the test is interrupt-
ed by a message that says, ‘At the
sound of the tone please speak your
full name and then press
the pound key. Beep. If
it's not you taking the test,
you get caught.” Moyes
says young males are
most likely to try to cheat,
usually about four to five
percent of the time.

“We also monitor the
background noise; if it's
quiet the way it should be,
fine,” he adds. “But if it's
1 ‘ noisy, you throw ‘em out.
wE r they cheated you throw
out their entire record. You throw out
anybody who is not doing it right.”

Interactive also addresses the
fatigue factor, Moyes continues. “In
most auditorium tests, people listen
to the same test, going from song
one to song 700. With interactive, if
you're the first person to take the
test, you start at song one. If you're
the second, you start at song 10, and
if you're the third, you start at 20.
The system runs a rotation of the
hooks so there’s absolutely no order
bias. That way, whatever hundred
songs you look at, the average vote
is always the same. The scores don’t
go way up for the first 75 songs,
then
fatigue.” Participants usually have
two weeks in which to finish the

down again because of

test, but most complete it within two
to three days.

To those who claim auditorium test-
ing provides a more controlled
research environment, Moyes con-
tends that most interactive participants
(98.6 percent) claim they ke the test
in a quiet place where they can con-
centrate without distraction. Plus, the
interactive test anticipates brief distrac-
tions and allows people either to
replay the hook or hang up and take
the rest of the test at another time.

“Our research shows that 96.4 per-
cent of interactive participants say
they enjoy taking the test, and 99
percent say they are taking it in a
diligent manner,” Moyes concludes.
“We have the system in place to
catch it when someone else tries to
take the test.” ®
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THE RADIO ® HIT MUSIC CONNECTION

7 7 hat's up with
all the profane
language that’s

used unreservedly on the
radio today? From music to
sports talk stations all across
the dial, the conventional
wisdom has become: to be
effective today, you must
be able to “swear with flair”
and execute edgy promo-
tions like “Ethnic Challenge”
or the “Lesbian Dating
Game” in order to keep
your shock value higher

than your competition’s.

Is it possible that, in our hurry to
catch up with Howard Stern’s high
flying act, we have overshot his un-
predictability marker?
pushed the envelope too far? Or is

Have we

vulgar language and com-
bustible humor acceptable
in today’s society?
Have we stretched
the term “trying to
relate” too far? Are
focus groups in-
forming program-
mers that cursing is
the fresh way of being
hip? Where did all this
come from?

Maybe it came from the
music. It’'s no secret that some
rock and Rap artists are taking
heavy heat from Washington and
have been labeled “dangerous” to
society—like cigarettes and X-rated
movies. The music industry has been
the target of our “Second Lady,”
Tipper Gore, and is now vigorously
regulated by a Republican-controlled
Congress—despite that party’s claim
to support a free market place.
Howard Stern has faced several fines
from the FCC relating to language
used on his show. But as his ratings
increased and the list of “Sterned”
markets continued to grow, so has
the list of imitators trying to shock
their way into big ratings.

I canvassed several New Main-
stream stations to see where program-

r\

Pushing the
Language Envelope

BY QUINCY McCOY

mers drew the line as far as what lan-
guage was acceptable on their sta-
dons. “The line is constantly shifting
with a youth-oriented station like
mine,” says Michael Martin, Program
Director of KYLD/FM in San
Francisco. WILD 94.9 is the home of
the Dog House, one of the country’s
riskier morning shows. “We are con-
stantly test-

ing the waters to see how far we can
go. We stay away from the obvious
f** and ¢** words, but basically, I let
our boys run until we get complaints
or until I think something is offensive
to our core female audience. Fortun-
ately, our guys understand who our
target is and know how to balance
things out.”

KLYD/FM is targeted at young lis-
teners between the ages of 15-23.
That may have something to do
with the situation, believes Sam
Weaver, Program Director of
KPRS/FM in Kansas City.
“Potentially, the younger the target
the looser the language,” says

Weaver. “In radio we've always

| covets the

% K

encouraged jocks to fit in with the
audience. We always want them to
be hip. So a lot depends on what
your target demo is. If it's young,
that can vary the interpretation of
how a jock relates,”
KPRS is a mainstream
Urban station that

® X ,°
what the jocks were
allowed to say,” remem-
'.

25-54 demo, with an extra focus on
women. “My rule is to use common
sense,” continues Weaver. “I will go
along with whatever the standards
are for society—meaning what my
audience will deal with and what
they won’t. Usually you can find that
balance in the music you play. I'm
not going to play anything with ‘MF
this' or ‘MF that,” so I'm definitely
not going to let my jocks say it.
Lastly, T believe if it's not necessary,
then don’t do it.”

Geography can also have a lot to
do with how loose stations are with
bad language. “My last two stations,
WPEG/FM in Charlotte and WJLB
here in Detroit, are both bible belt

WWW.americanradiohistorv.com

markets, so you can’t push the enve-
lope much,” says WJLB/FM PD
Michael Saunders, “The most we say
is ‘hell’ or ‘damn.” We spend our
time taking bold stands against the
city council and political leaders. It's
more effective with the community
than cursing on the radio.”

Another station in the bible belt,
KBXX/FM (The Box) in Houston,
plays a lot of Rap music but balances
it with a clean delivery and heavy
community service. “Our GM, Carl
Hamilton, is one of the stricter guys
around, and we stay well within the
FCC bounds as far as language,” says
PD Robert Scorpio. “Maybe you'll
hear a ‘hell’ or ‘damn’ after ten at
night. We try real hard to stay
current with street slang, but we
work even harder staying
away from insulting words.”

When Mickey  Johnson
signed on WBHJ/FM (95 Jams)
in Birmingham, Alabama, he

encouraged his staff to push

the envelope big time. ‘I

must admit that

we went too far

with the language,
both on records and

bers Johnson. “We've

backed off from that

now, with the exception

of our morning show,

which is still a little out

there, but nowhere as

risky as in the beginning.”

Back across the country, in

upstate New York, Skip Dillard, PD

of WBLK/FM-Buffalo is unequivocal.

“I don’'t encourage any of it,” he

says. “There is enough of that bad

language in the music, and the
music is getting scary enough.”

Michelle Price, Program Director

of WJIZ/FM in Albany, Georgia,

“The

envelope is sealed. I don't think it’s

echoes Dillard’s concerns:

appropriate for air people to use
bad language. It’s just like you tell
your kids, ‘If you can’t communi-
without using bad

cate lan-

guage...you can’t communicate.’
Stations gearing toward younger
demos already have it in the

music—why reinforce it?” ®m
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aummer Promotions:
A Time to Be Free

BY PAIGE NIENABER

One “given” when it comes to promo-
tion and marketing is that it’s a seven-
day-a-week job. But if it’s possible, the
pace picks up even more—io near
Nascar speed—during the summer.

From a marketing viewpoint, sum-
mer is when all the national clients
are looking for promotions. Beer,
soda, sun tan lotions: you name it.
“Everyone blows their budgets now
and everyone needs a promotion,”
says Kenny Be-nstein from Power 96
in Miami. “Summer is actually our
down time. Miami is sleeping, but
we still have to make and create
promotions and campaigns for these
big national cl-ents.”

One of the more innovative con-
cepts (o alleviate the clutter and the
stepping-on-toes that can occur with
this cacaphony of promotions is a
“beverage calendar,” such as the one
implented at Power 96. “It helps you
keep from over-lapping competing
soft drinks and beers,” says Bernstein,
who adds, “You don’t want to be
explaining to Pepsi why you were
giving out Coke Cards during the
time you promised (o be promoting
Pepsi Pop Culture.” And of course,
few things are more embarrassing

than loading the station van with
Pepsi product and sending it to a an
event sponsored by Coke.

Don't forget that you need some-
thing to cool down all that soda.

“Everyone needs an Ice Man connec-
tion,” says Bernstein, who advises
that it can be as simple as taking care
of the local mini mart manager with a
T-shirt. With all you'll be doing—and
it will be a lot—it’s prohibitive to cre-
ate something for every ad agency
request. The preferred way to han-
dle the barrage of “T've got $50,000 to
spend and you have to give me a
promotion” demands is to tie them in
to what you already have scheduled.

Sit down, pound out a detailed
calendar of what you’re doing and
where you’'ll be, then turn it over to
your national sales manager. You'll
be a hero. You also won’t be roped
into doing some of those insane
ideas that get faxed to you from
some agency 2,000 miles away.
Additionally, the valued client will
be able to join in and share the glory
of whatever fun and games you plan
to perpetrate on your market.

Summer is not just a season; it's a
quest. It’s a pilgrimage which only the
most hearty survive. Buat with some
thought and advanced planning,
you'll be able to count yourself among
the victors, not the vanquished.

PAIGE NIENABER IS VP/FUN & GAMES
FOR JERRY CLIFTON’S NEW WORLD
COMMUNICATIONS AND T=HE NEWLY
FORMED C.P.R.; RADIO’S FIRST
PROMOTIONAL CONSULTANCY. HE CAN
BE REACHED AT 612-433-4554 AND AT
NWCPROMO@EARTHLINK NET

Chancellor's five New York outlets—WLTW/FM, WBIX/FM, WHTZ/FM, WAXQ/FM, and
WKTU/FM—joined forces recently to raise money for the T.J. Martell Foundation.
By auctioning celebrity memorabilia and merchandise on-air, the stations raised
close to $40,000.(I-r): Beverly Tilden, VP Marketing; Tom Poleman, 2100 PD; Jim
Ryan, WLTW PD; Theresa Byer, 2100 Marketing Director; John Madison, Senior VP

Regional Operations
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n recent issues, we've
been examining the
question, “What color
is Urban?”
standpoint. But the ques-
takes

from a radio

tion on another
shade of meaning (pardon
the pun) when you shift
the focus from the demo-
graphics of the audience to
the ethnicity of the artists
on the playlist. With the
reception for

artists in the Urban market-

non-black

place inconsistent at best,
should labels even attempt
to sign and promote these

artists to R&B audiences?

Take Yab Yum artist Jon B.: his
“They Don’t Know,” from the Cool,
Relax album, is top 10 on KKDA-
Dallas, WERQ-Baltimore, WXKYS-
Washington D.C., WGCI-Chicago,
WJLB-Detroit, WCHB-Detroit, WPEG-
Charlotte, and WOWI-Norfolk, among
others, and it’s still gaining in plays.
This is good news for Jon and Yab
Yum; Jon B. has had an inconsistent
chart run since he was successfully
linked with Babyface on the duet
“Someone to Hold,” in 1996. Another
collaboration with the late 2Pac on “R
U Still Down”™ gave him some street
credibility, laying the groundwork for
audiences to remember his name.
But
ignored “Don’t Say,
from Cool, Relax.

nothing’s guaranteed. Radio

»

the first single

Jon B. is one of several non-black
artists who make music designed to
have a broad, no-color-lines appeal.
Among them: RCA’s Swedish singer
Robyn, Motown quartet 98°, and
Filipina singer Saisson. Even British
diva Lisa Stansfield, who successfully
cracked Urban radio with “The Real
Thing,” “Been Around the World,”
and the Barry White remake “Never
Ever Gonna Give You Up,” finds her
fourth album adrift at radio. Is it

BY

harder for these artists to establish
the kinds of superstar, record-adding
rights commanded by Mary J. Blige,
Toni Braxton, and songwriter/pro-
Puff Daddy,

ducers Babyface,

Jermaine Dupri, and Timbaland?
Could the fact that Jon B., Robyn,
and the like are white artists in a

black music world affect their
fortunes at Urban radio? Some
industry-ites acknowledge that
competition for playlist slots
among black artists is so com-
petitive that those who blur
idenitity, format, or target demo
lines could get short shrift. In
other discrimination
backlash. Others, however, feel

words,

that the best record gets play, no
matter what color the artist

“There’s a bunch of acts—kids
that happen to be white that are
Urban-based—that are trying to get
on the radio,” says one R&B promo
exec who spoke anonymously. “The
feeling is among programmers: ‘Why
should T give this precious shot to a
white act?” I'm not saying it’s right or
wrong, but it's real.

Radio has gotten so niche-format-
ted, so narrowcasted, that it's dan-
gerous not only for a white act try-
ing to make inroads, but for any-
body with a new style or sound
that's not producer-driven.”

“For the most part, a lot of the con-
sultants are white, so they’re going to
choose the better record; they see it
as colorblind,” says another promo-

JANINE
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tion executive. “It depends on the
imaging. Like Jon—I didn’t know he
was white. He dresses ‘black,” he
sounds ‘black,” he has good songs,
and [sometime collaborator] Babyface
is a good producer. T don’t think
white artists have a hard time at
Urban radio

These varying responses are
typical. RCA Records has had
similar challenges in breaking
Swedish-born singer Robyn. Her
first single, “Do You Know What
It Takes,” gained the attention of
' more than half the commercial
Urban stations in the country,
says VP of Promotion Michael
Johnson. “We got decent action
in the Ohio Valley, in the
Carolinas, and a couple [stations]
in the South,” he says. “Then we

Lisa Stansfield

came back with ‘Do You Really Want

Me." That single arrived in two ver-
sions for Top 40 and a QD III remix
for Urban outlets; currently the sin-
gle has picked up about 40 percent
of reporting Urban stations, says
Johnson. Helping the project was
support from BET, which continues
to air the video; as well as The Box,
where Johnson says it is among the
top-requested clips.

“If we make the right record with
her it he continues.
“People are aware of her, she is still

can work,”

showing up in the R&B core store
list.” The album Robyn Is Here has
sold more than 722,000 units since
its debut more than 43 weeks ago.

Another Shade of Gray?

Motown’s four-man vocal crew 98°
launched their first single, “Invisible
Man,” last fall, but its heart-stirring
lyrics and careful harmonies failed to
catch on with Urban audiences.
Motown is looking to revitalize 98°
at several formats simultaneously in
July, when they join Stevie Wonder
on “True to Your Heart,” the first sin-
gle from the soundtrack to Disney’s
much-touted Mulan.

Can 98 become accepted at
Urban outlets? Says Motown promo
exec Virgil Simms, “With ‘Invisible
Man,’ the mistake was going to R&B
radio; we should have stayed with
crossover and pop. With ‘True to
Your Heart’ with Stevie Wonder,
we'll go to mainstream pop and
crossover radio first. It [will] depend
on if Urban snags it from the
crossover stations.”

PDs say they program records on
a single-by-single basis, and that
color is not a factor. Aaron Maxwell,
PD of WCDX, agrees. Currently, he
says the new Jon B. record, “They
Don’t Know,” is hot. “They’re feeling
that record here a lot.”

“Jon B.s] ‘Someone to Love' is a
great song. It comes down to the
music; it's the combination of the tal-
ent lyrically and musically and vocal-
ly,” says Rick Anderson, PD of WILD-
Boston. “They Don’'t Know’ sounds
good on the air. [ think that record
has been a slow build across the
country, and those are the best kind.”

Yab Yum, which just pacted with
Elektra, will put Jon B. back in
Urban audiences’ faces this summer
via a duet with SWV vocalist Coko,
from the urban romance comedy
soundtrack Hav Plenty. Meanwhile,
Cool, Relax has just been certified
gold after about 35 weeks in release.

This leaves open the question of
whether the Urban audience will
readily accept a white performer
only if he/she is attached to an
established R&B artist—as Jon B.
was with Babyface, 2Pac, and now
Coko—or whether, as in the days of
Hall & Oates, Teena Marie, and
Average White Band, it's the heat
that matters most. 8
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MOST ADDED

s - R
BILLIE MYERS (46)
WILL SMITH (29)
AEROSMITH (25)
CLEOPATRA (17)
CELINE DION (14)

TOP TIP

USHER
“My Way" (LaFace/Arista)
Closing in on 1,000 spins,
Usher's way seems okay with
radio. Among the new: Power
106, KKFR, WBPM, and KONG.

RADIO SAY

WILL SMITH
“Just the Two of Us”
(Columbia/CRG)
“After only one week,
Will Smith is number two
in requests.”
—"Big Dave” Eubanks, PD,
WZJM-Cleveland

TOP 40

™w Weeks Reports  Adds SPINS  TREND
1 NATALIE IMBRUGLIA - Torn (RCA) 19 165 0 8170 77
2 K-CI'& JOJO - All My Lite (MCA] 21 144 2 6825 -80
3 ALANIS MORISSETTE - Uninvited (Warner Sunset/Reprisz) 11 183 3 6660 +711
4 FASTBALL - The Way {Hollywood} 15 151 0 6154 +478
5 MARCY PLAYGROUND - Sex and Candy (Capitol] 30 137 0 6093 -297
6 SHANIA TWAIN - You're Still The One [Mercury) 21 134 3 5687 +200
7 GO0 GOO DOLLS - Iris (Wamer Sunset/Reprise) 10 152 2 5659 +556
8 BRIAN McKNIGHT - Anytime {Motown) 2N 123 0 5157 -5
9 VONDA SHEPARD - Searchin’ My Soul {550 Music) 9 143 1 47716 +208
10 BACKSTREET BOYS - Everybody (Jive) 17 133 1 4694 -35
11 NEXT - Too Close {Arista) 20 121 5 4457 4423
12 MARIAH CAREY - My All (Columbia/CRG} "M 141 2 4390 +253
13 MADONNA - Ray Of Light (Maverick/Wamer Bros.) 6 155 5 4308 +819
14 ‘N SYNC - | Want You Back (RCA) 2 14 0 a2n -6
15 MATCHBOX 20 - Real World (Lava/Atlantic) 10 144 6 3998 +720
16 BRANDY & MONICA - The Boy Is Mine [Atlantic) 5 129 12 3751 +81
17 SAVAGE GARDEN - Truly, Madly, Deeply {Columbia/CRG) 33 105 0 3691 -5385
18 WILL SMITH - Gettin' Jiggy Wit It {Columbia/CRG) 28 94 0 U7 4%
19 NATALIE MERCHANT - Kind & Generous (Elektra/EEG) 6 130 1 3473 +493
20 THE WALLFLOWERS - Heroes {Epic) 7 116 0 3275 +233
21 SARAH McLACHLAN - Adia (Nettwerk/Arista) 14 106 5 2912 495

Arista’s bringing Sarah home! Added at WBLI-Long Island and KKRZ-Portland.

22 MATCHBOX 20 - 3 AM {Lava/Atlantic) 3N 82 0 2139 -2%
23 JANET JACKSON - | Get Lonely (Virgin) 15 33 5 2130 4
24 EDWIN McCAIN - I'll Be (Lava/Atlantic) 30 8 0 24715 -5
25 AEROSMITH - | Don't Want To Miss A Thing {Columbia/CRE] 3~ 126 25 2331 N

Week’s highest debut. Play it now—why wait?

26 CHERRY POPPIN' DADDIES - Zoot Suit Riot (Mojo) 0 8 2 2312 +227
27 CELINE DION - To Love You More (550 Music) 5 108 14 2033 +41
28 ALL SAINTS - Never Ever (London/Island} 9 93 13 1946 +303
29 SEMISONIC - Closing Time (MCA) 1 100 11 1903 N
30 BLACK LAB - Time Ago [DGC) 9 8 5 1813 +50
31 THIRD EYE BLIND - How's It Geing To Be (Elektra/EEG) 31 61 0 1797 -18
32 PUBLIC ANNOUNCEMENT - Body Bumpin' Yippie-Yi-Yo [A&M) 12 48 1 1715  +59
33 EVERCLEAR - | Will Buy You A New Life (Capitol) 2 8 5 1698 +2
34 S.0.AP.-This Is How We Party (Crave) 12 63 0 1647 -409
35 ROBYN - Do You Really Want Me (RCA) 18 55 0 1557 -636
36 SISTER 7 - Know What You Mean {Arista Austin) 12 61 1 15M4 +5
37 DESTINY'S CHILD - No, No, No {Columbia/CRG) 26 60 0 1550 -296
38 WILL SMITH - Just The Two Of Us (Columbia/CRG) 5 84 29 1549 N
39 REBEKAH - Sin So Well (Elektra/EEG) 13 60 1 1538 -202
40 JANET JACKSON - Together Again (Virgin) 32 5 0 1516 -330

Total Reports This Week 193 Last Week 192

Reports Adds  SPINS  TREND

BILLIE MYERS - "Tell Me" {Universal) 67 46 465 +34
MEREDITH BROOKS - “Stop” (Capitol) 66 7 1163 +1%9
FIVE - "When the Lights Go Out” {Arista) 63 8 1161 +117

SPARKLE featuring R. KELLY (Rockland/Interscope) 12 1468 +206

REVIEWS

Reviews are written by Annette M. Lai
with Kevin Carter.

JENNIFER PAIGE

“Crush”

(Edel America)

Jennifer Paige and “Crush” started a
buzz several weeks ago when KIIS-
Los Angeles
added it.
Presently, the
song is geuing
Top 20 requests
and callout at
the Top 40
outlet. This
tune has “summertime” written all
over it, and we predict that before
the season’s over, you'll have this one

in power rotation. Impacting main-
stream Top 40 and Rhythm-Crossover.
EEEEN

SMASH MOUTH

“Can’t Get Enough of You Baby”
(Elektra/EEG)

From the soundtrack of Can’t
Hardly Wait, this track offers a dis-
tinctive organ
intro that bor-
rows from the
'60s classic “96
Tears.” Some
stations could

hardly wait to
start playing this

track. Early believers include:
KFMB/FM, Q106, Star 101, WFLZ,
WDJX, WTMX, and WLCE. The film,
which stars Jennifer Love-Hewiit,
opens nationwide June 12
Impacting mainstream Top 40 and
Hot/Modern A/C.

EEEESR

COLOR ME BADD
“Remember When”

(Epic)

A new label, but the harmonies are
intact. Sam, Mark, Kevin, and Bryan

continued on page 16

TorP 40 REPORTS ACCEPTED
MONDAYS AND TUESDAYS
8:30 A.M.-4 P.M.

GAVIN STATION REPORTING
PHONE: (415) 495-1990
FAax: (415) 495-2580

ARTISTPROFILE
RONNA

[OMETOWN & BIRTHDATE
“Big Spring, Texas; September
21, none of your business.”
CURRENTILY RESIDES IN: “Nashville”
LABEL: River North :
PROMOTTION CONTACT
Grace Paden (615) 327-0770
DEBUT SINGLE
“Sweet Prelender”

MAIOR MEUSICAL INFLUENCE

“Bonnie Raitt, Ann and Nancy

Wilson, Janis Joplin.”
¢ THINGS Tl
“Working oul, food, and love.”
THINGS THAT MAKE YOU SAD
‘Working out, food, and love.
YOUR BEST PERSONALITY TRAT!
‘My positive outlook on lite.
YOUR WORST PERSONALITY
TRAIT: “I'm impatient.”

MAKE YOU HAPPY:

\RTIST.

record.”
THRI}

FSSENTIALS YOU'D NFED

¢ YOUR FAVORITE TYPFE OF FOOD
“Anything hot and spicy.

¢ FAVORITE WAY
on the beach in the sun.

It YOU WEREN'T A RECORDING
YOU'D BE
. telegram girl.
THE ODDEST JOB YGU'VE EVER
. HAD: "Being a spy.
AMBITIONS LEFI' TO FUILFILL
‘[Earning] my first platinum

O RELAX: “Laying

..a singing

TO SURVIVE ON A DESERT ISLAND:
My pets, cases and cases of
Starbucks coffee, and Evian
water to make the coffee.”
RONNA ON WORKING WITH
PRODUCER PETER CETERA
“Peter has an ear for greart
songs and a way of creating a
sound that is appealing to a
variety of listeners.

. RONNA ON HER MUsIC: “My songs
are about real life—our struggles
and triumphs—as we live it.
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SPICE GIRLS - Stop (Virgin)

La BOUCHE - You Won't Forget Me (RCA)

B-52's - Debbie {Reprise)

SPARKLE featuring R. KELLY - Be Careful (Rockland/Interscope)

ROD STEWART - Cinh Lz La [Warner ros |

ALANA DAVIS - Crazy (Elsktra/EEG)

VOICES OF THEORY - Say It {H.0.L.A./Red Ant}

USHER - My Way {LaFace/Arista)

MYA featuring SIS00 - It's All About Me (Interscope|

GLORIA ESTEFAN Heaven's What | Feel {Epic)

XSCAPE - The Arms Of The One Whe Loves You {So So Def/Columbia/CRG)
LENNY KRAVITZ - If You Can't Say No (Virgin)

BABYFACE & DES'REE - Tire (550 Music!

PRAS MICHEL feat. OL DIRTY BASTARD... - Ghetto Supastar... {interscope)
DANA CALITRI - She Wants It All {Universal|

NU FLAVOR - Baby Be There (Reprizz)

THE BLENDERS - I'm In Love With The McDonald's Girl {Universal}
MONTELL JORDAN Let's Ride (Def Jam/Marcuzy}

98 DEGREES -and STEVIE WONDER - Trus To You (Walt Disney/Hollywood) '

CREED - My Own Prison (Wind-Up)
BRIAN McKNIGHT - The Only One For Me.{Motown)
LINK - Whizteha Gone Do (Relativity)
DAZE - Superhero (Cotumbia/CRG)
RONNA - Sweet Pretender (River North)
DIANA KING - Find My Way Back (WORK|
JANA MARIA - The Moz (Curbl
ERIC HAMILTON BAND - She Loves The Night {Curb]
CLEOPATRA - Cleopatra’s Theme (Maverick/Wamer Bros.)
BIG PUNISHER - Still Not A Player {Loud)
TAMIA - imagination (Qwest/Warner Bros.)
NO AUTHORITY - One More Time {WORK/MJJ)
JON B. - They Don't Know (Yab Yum/550 Music}
SOLID HARMONIE - ['l} Be There For You {Jive)
SMASH MOUTH Can’t Get Enough Of You Baby {Elektra/EEG
JIMMY RAY - | Got Rolled (Epic)
NICOLE - Make It Hot (The Gold Ming,Inc./EastWest)
DESTINY'S CHILD - With 8e |Columbia/CHG]
THE TUESDAYS - T'll Be Here {Aristal
ANDREW KORSON - Don't Speak (Suncore)
DARIO . - Sunchyme (Reprise)
COLOR ME BADD Remember When (Epici
SMASHING PUMPKINS - Ava Adore (Virgin|
TORI AMOS - Spark (Aflantic)
PUFF DADDY featuring JIMMY PAGE - Come W%ith Me [Epci
JOE COCKER - Could You Be Loved {CMC International)
DAVE MATTHEWS BAND - Don't Drink The Water {RCA)
TREANA - Naked On You (Backyard/All American|
LIDNEL RICHIE - Time [*ecuryl
IMAJIN - Shorty (You Keep Playin” With My Mind} {Jive)
* HI-TOWN DJs - Ding-A-Ling (Restless)

JOHN TESH & JAMES INGRAM - Give Me Forever (TSP, ! lercury)

*

*

*

*

Drops: #28-Paula Cole ("Me"), #23-Madonna ("Frozen"), #38-Blair, Touch the Sky, m:g, LeAnn Rimes

ONLY

GO STATION PANEL: The GO Chart
- is based on reports by 110 GAVIN

MOST ADDED

BILLIE MYERS (30)

correspondents who are not part of AEROSMITH (20)
Radio & Records' or Billboard's WILL SMITH (17)
* panels. UNDERLINES indicate upward #**CELINE DION (12)
" movement, while RED entries high- #**ERIC HAMILTON BAND
- light a stronger performance than on (12)

. the main Top 40 Chart
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NATALIE IMBRUGLIA - Torn (RCA) 4040 431
F - The Way (Holly 3664 +330
ALANIS MORISSETTE - Uninvited (Warner Sunset/Reprise) 3504 4432
GO0 GOD DOLLS - Iris (Warner Sunset/Reprise) 3234 +289
MARCY PLAYGROUND - Sex and Candy {Capitol) 3023 -41
VONOA SHEPARD - Searchin’ My Soul (550 Music 205  +223
BACKSTREET BOYS - Everybody (Jive) 2120 -30
K-Cl & JOJO - All My Life (MCA) M9 +68
SHANIA TWAIN - You're Still The One (Mercury) 481 +152
MATCHBOX 20 - Rea Lava/Atiant 2445 4467
MADONNA C 23718 +597
THE WALLFLC roes (E 2363 +278
MARIAH CAREY - My All {Columbia/CRG) 2353 +216
"N SYNC - | Want You Back (RCA) 219 18
NATALIE MERCHANT - Kind & Generous (Elektra 2206 4319
BRIAN McKNIGHT - Anytime {Motown) 2003  +34
SARAH McLACHLAN - Adia (Nettwerk/Arista) 1938 +184
NEXT - Too Close (Arista) 1740 +299
BRANOY & MONICA - The Boy Is Mine {Atlantic) 1689 +362
CHERRY POPPIN’ OAODOIES - Zoot Suit Riot (Mojo 1639 4248
EDWIN McCAIN (Lava/A 1631 +30
SAVAGE GARDEN - Truly, Madly, Deeply (Columbia/CRG) 1598 -91
JANET JACKSON - | Get Lonely (Virgin) 1407 +10
SISTER 7 - Know What You Mean (Arista Austin) 1383 +61
BLACK LAB - Time Ago (DGC) 1360 +61
WILL SMITH - Gettin' Jiggy Wit It {Columbia/CRG) 1288 -51
MATCHBOX 20 - 3 AM (Lava/Atlantic) 1282 -67
EVERCLEAR - | Will Buy You A New Life {Capitol) 1250 4113
S.0.A.P. - This Is How We Party (Crave) 1224 +16
AEROSMITH - | Don't Want To Miss A Thing {Columbia/CRG) 119 N
SEMISONIC - Closing Time (MCA) 160 +241
REBEKAH - Sin So Well (Elektra/EEG) 1149 +3
ALL SAINTS - Never Ever (London/lsland) 118 +148
CELINE QION - To Love You More (550 Music) 105 +259
ROBYN - Do You Really Want Me (RCA) 1054 -12
BLAIR - Have Fun, Go Mad (Jersey Records/MCA] 1037 -20
SPICE GIRLS - Stop (Virgin 987  +139
PAULA COLE - Me (imago/Warer Bros.) 917 -47
ERIC CLAPTON - My Father's Eyes {Duck/Reprise) N 9
MADONNA - Frozen (Maverick/Warner Bros.) 794 -4

| URBAN & DANCE ALTERNATIVE

VOICES OF THEORY - “Say It” (H.0.LA/Red Ant) SMASH MOUTH - “Can't Get Enough...” {Elektra/EEG)
MYA feat. SISQ0 - “It's Al About Me” {Interscope) LENNY KRAVITZ - “If You Can't Say No” {Virgin)

USHER - "My Way" {LaFace/Arista)

CREED - "My Own Prison” (Wind-Up)

PRAS/OL' DIRTY BASTARD - “Ghetto...” (Interscope) ~ SMASHING PUMPKINS - “Ava Adore” {Virgin)
| BRIAN McKNIGHT - “The Only One...” (Motown) PUFF DADDY/JIMMY PAGE - “Come With Me" {Epic)
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= —— —=_ e ]|

MOST ADDED

AEROSMITH (22)
BILLIE MYERS (16)
MADONNA (14)
ROD STEWART (10)
*SEMISONIC (8)
*ALANA DAVIS (8)

TOP TIP

e - |

BILLIE MYERS
“Tell Me” (Universal)
Radio is telling Billie they like her
latest effort. New on WWMX,
WTMX, KFMB/FM, KMXB, KBBT,
KLLC, and KZZO 10 name a few.

RADID SAYS

SISTER 7
“Know What You Mean”
(Arista Austin)

“Sister 7 is working terrific for

us. Top three phones. It's a

female vocal that sounds dif-
ferent from the rest.
—Donna Miller, MD,
K0SO0-Modesto, Calif.

REVIEWS continued from page 14

are back in a big way with this
killer ballad that will have your

2

LD 00 v O U S R -

1

=3

NATALIE IMBRUGLIA - Torn (RCA]
FASTBALL - The Way (Hollywoo)

SARAH McLACHLAN - Adia {Nettwerk/Arista)
GO0 GOO DOLLS - Iris (Warner Sunset/Reprise}

MATCHBOX 20 - 3 AM (Lava/Atlantic)
SHANIA TWAIN - You're Still The One {Mercury)

Tops in Spincreases, Shania jumps into Hot A/C's Top Ten. Added at KYSR-L.A.

NATALIE MERCHANT - Kind & Generous (Elektra/EEG)

female audi-
ence in knots.

Reports Adds SPINS TREND
106 0 4297 -109

K104
102 2 3607 +188
PK/FM)-
94 4 3452 +155 SEEn .
Poughkeepsie
99 0 N56 4125 .
; popped this
101 1 3123 +290
: one early and
97 2 3029 +336 as APD/MD
395 7985 4363 Kacey Morabito tells GAVIN, “They
83 0 2659 -308

were the closing act for our recent
concert and all the girls swooned.
‘Remember When’ is getting top 15
requests.” Impacting mainstream

81 5 2633 4369

98 5 2573 4342

11 SAVAGE GARDEN - Truly, Madly, Deeply (Columbia/CRG) 7 1 %4 -62 Top 40, Rhythm-Crossover, and
12 MARCY PLAYGROUND - Sex and Candy (Capltol) 4 0 2498  -164 mainstream A/C.
13 ERIC CLAPTON - My Father's Eyes (Duck/Reprise) 5 0 2404 -66 ssnss
14 MATCHBOX 20 - Real World (Lava/Atlantic) 86 2 2346 +288 HARVEY DANGER
15 THE WALLFLOWERS - Heroes (Epic) 75 4 182 +19 | “Flagpole Sitta”
16 PAULA COLE - Me imago/Warer Bros.) 60 0 1639 -164 | (Slash/Island)
17 CHERRY POPPIN' DADDIES - Zoot Suit Riot [Mojo) 68 2 1574 4120 Already a proven commodity at
18 THIRD EYE BLIND - How's It Going To Be (Elektra/EEG) 58 0 1542 -144 Alternative radio, where it’s a hit at
19 SISTER 7 - Know What You Mean [Arista Austin) 5 1 1482 -109 | stations such as KROQ-Los Angeles
20 MADONNA - Frozen (Maverick/Warner Bros.) 5 0 143 -329 | 2and 99X-Atlanta, make room on
21 BACKSTREET BOYS - As Long As You Love Me {Jive) 50 2 12 -56 | vour playlist for Harvey Danger
22 K-C1 & JOJO - All My Life (MCA) # 4 128 +70 | e€ven though, in their own words,
23 SMASH MOUTH - Walkin' On The Sun {interscope) 48 0 125 -163 | ‘They're notsick, but they’re not
24 SEMISONIC - Closing Time (MCA) 56 8§ 1065 wz72 | VeIl Impacting at mainstream Top
25 CELINE DION - To Love You More (350 Music 5 7 s 4y | 40 and ModernA/C
26 BONNIE RAITT - One Belief Away (Capitol) a 1 929 +119 KAl
27 MARIAH CAREY - My All {Columbia/CRG) 36 0 836 458 “Something Inside of Me"
28 THE VERVE - Bitter Sweet Symphony (Virgin) 3 0 86 -261 (Tidal Wave/Geffen)
29 MEREDITH BROOKS - Stop (Capitol) 3 6 811 475 This five-man group from the San
30 ROD STEWART - Och La La {Wamer Bros.) 7 10 1 N — ] !
Week’s highest debut. Already getting 35+ spins at KISN-Salt Lake City Fr(mu'sco Eay 15';re(1 S Ln e
. . v next single, which wonderfully
31 EVERCLEAR - | Will Buy You A New Life (Capitol) ¥ 5 M oMz ses their harmonizing ways.
32 BACKSTREET BOYS - Everybody ive) un 3 m . +150 “Something Inside...” should further
33 AEROSMITH - | Don't Want To Miss A Thing {Columbia/CRG} % 2 78 N establish the group at pop radio.
34 FLEETWOOD MAC - Landslide (Reprise) 28 0 688 -63
35 LOREENA McKENNITT - The Mummers' Dance (Warner Bros.} 29 0 639 -38 continued on page 18
36 MADONNA - Ray Of Light {Maverick/Warner Bros.) M 14 619 N
37 'NSYNC - | Want You Back (RCA) 23 1 564 +14 HOT A/C REPORTS ACCEPTED
38 JANET JACKSON - Together Again [Virgin} 23 0 599 4139 | Monpavs B AM.e-5 P.M,
39 SHAWN COLVIN - Nothin On Me (Columbia/CRGl 28 0 547 -225 GAVIN STATION REPORTING
40 PAULA COLE - | Don't Want To Wait (Imago/Warner Bros.) 30 0 540 -120 PHONE: (415) 495-1990
Total Reports This Week 111 Last Week 110  Fax: (415) 495-2580
Reports Adds SPINS TREND Reports Adds SPINS TREND
“* BILLIE MYERS - “Tell Me" {Universal) 21 16 329 +184 * BRIAN McKNIGHT - “Anytime” (Motown) 17 2 43 +13
ALANA DAVIS - "Crazy” (Elektra/EEG) 25 8 281 437
GLORIA ESTEFAN - “Heaven's What | Feel” (Epic) 240 495 +2
BILLY MANN - “Beat Myself Up” (DV8) 23 3 382 +43 Drops: #31-Billie Myers (Kiss), #34-Celine Dion, #38-Rebekah, and
BLACK LAB - “Time Ago"{DGC) 19 1 328 +21 Michael W. Smith.

ARTISTPROFILCE

FULL
MOON
BAY

FULL MOON BAY 1S: Bob
Hauver, Patti DeMar Hauver,
Rick Ecker, Paul Gaschké, and
pet cockatiel Mr. Scooter
LABEL: Hudson Valley Records

WiB SITE: htp://www.hudson-
‘ valleyrecords.com
CURRENT SINGLE: “Paradise”
i MAJOR MUSICAL INFLUENCES:
 Bob—*Joni Mitchell, the
Beatles, Jimi Hendrix, Antonio
. Carlos Jobim”; Patti—“Loggins
& Messina, Dan Fogelberg,
© CSN&Y”; Rick—*“The Beatles,
. Weather Report, Frank Zappa,
© Chick Corea, Cream, and

Beethoven”; Paul—“Phil : bottle of wine”; Mr. Scooter—
Collins, Neil Pert, Dave
Weckl!”; Mr. Scooter—
“Bizet and Chuck Rio.
THINGS THAT MAKE YOU
HAPPY: Bob—*Spending
a sunny day on a lake or :
at the ocean”; Patti—

. “Pushing anything off of a tall
surface that will produce a
loud crash.”

: THINGS THAT MAKE YOU SAD:

Bob—*“People who take music

for granted”; Patti—“The

slightest possibility of hitting an
animal while driving”; Rick—

“Things that don’t work”;

Paul—*“Rainy days”; Mr.

“Having enough time,
harmonizing”, Rick—
“Things that work”;
Paul—“Snowy days,

Continted next
good company, a good QUL Riod rox] paes
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NEWMAINSTREAM
% |

MOST ADDED

A D U L T P O R A R Y
™ Weeks Reports Adds SPINS TREND 28+ 21+ 14+ 7+
1 SHANIA TWAIN - You're Still The One {Mercury} 21 150 1 3808 212 65 46 2% 1N
2 SARAH McLACHLAN - Adia (Nettwerk/Arista) 14 1492 5 3208 +228 51 39 24 B
3 NATALIE IMBRUGLIA - Torr: (RCA) 18 123 1 3200 +68 60 3N 20 N
4 BONNIE RAITT - Ore Belief Away (Capitol} 9 137 5 304 217 %2 B 3 U
‘ 5 MARIAH CAREY - My All {Columbia/CRG] 12 130 2 293 +195 48 30 28 17
INGO s 6 PETER CETERA - She Doesn't Need Me Anymore [River North} 12 126 4 2738 4190 42 29 33 18
7 ERIC CLAPTON - My Father's Eyes (Duck/Reprise) 17 14 1 2285 210 33 36 28 16
ROD STEWART (34) 8 LeANN RIMES - Looking Through Your Eyes (Curb/Atlantic N 1 6 B 28 B B N N
CELINE DION (24) 9 CELINE DION - To Love You More (550 Music) 4 130 24 375 6% 2% 24 43 23
LIONEL RICHIE (22) 10 CHICAGO - All Roads Lead To You (Reprise) 8 16 4 201 42 2% 21 B AU
GINO VANELLI (18) 11 GLORIA ESTEFAN - Heaven's What | Feel (Epic) 10 15 4 2233 +269 29 23 M
12 VONDA SHEPARD - Searchin’ My Soul (550 Music| 9 97 6 2179 +206 29 26 271 12
13 ELTON JOHN - Recover Your Soul (Rocket/Island) 1 102 0 2080 -293 22 28 30 17
SPINBHEASES 14 SAVAGE GARDEN - Truly, Madly, Deeply (Columbia/CRG} 3 89 0 23 -85 27 26 26 8
15 JOHN TESH & JAMES INGRAM - Give Me Forever (GTSP/Mercury) 21 102 0 202 68 20 28 31 16
16 MADONNA - Frozen {Maverick/Warrer Bros.} 16 8 0 199 313 25 23 27 10
17 JAMES TAYLOR - Jump Up Behind Me (Columbia/CRG) 9 % 7 1723 4185 18 2 2% A
18 MARILYN SCOTT - Starting To Fall {Warrer Bros.) 9 8 3 162 +85 2 16 24 14
19 AMY GRANT - Like | Love You (A&M) 19 79 0 1582 187 15 20 28 15
20 ROD STEWART - Ooh La La {Warner Bros.) 4 105 34 1534 4643 6 17 38 A ’
ey 21 BOB SEGER & MARTINA McBRIDE - Charces Are (Capitol) 5 8 9 1315 +28 N1 17 2 2% |
22 RITA COOLIDGE - Shoo Rah [Risk/irnerworks) " 66 1 1350 465 15 21 19 N
23 BACKSTREET BOYS - As Long As You Love Me (Jive) 32 66 0 1267 157 11 18 19 14
BRIAN WILSON 24 MICHAEL BOLTON - Safe Place From The Storm (Columbia/CRG) 5 6 0 178 288 8§ 16 2 15
Nous Imglington 25 LYRIC - Would | Lie? (National) 5 6 5 MG 403 8 17 B 15
(Giant/Warner Bros.) . . k § .
. [ . , Upstart label National is tuming out a hit with Lyric’s debut effort.
FILFRND e Nt 26 NA LEO - The Rest Of Your Life (NLP) 12 6 3 1B 48 5 18 2% 10
latest is a hit. Over a } i ;
I 21 EDWIN McCAIN - I'll Bg {Lava/Atlantic) 30 51 8 144 +85 15 7 19 9§
28 K-C1 & JOJO - All My Life (MCA) 9 5% 5 1030 34 11 1M 13 13
29 SHAWN COLVIN - Nothin On Me (Columbia/CRG) 12 5 0 935 43 9 14 16 13
HAI"“ snvs 30 STEVE PERRY - | Stand Alone (Atlantic) 5 n 7 987 4138 2 1 29 18
31 DAKOTA MOON - A Promise | Make {Elektra/EEG) 19 5% 0 966  -242 g8 10 19 13
y 32 LIONEL RICHIE - Time (Mercury) 3 o 22 %2 N 5 5 4 2
The week’s highest debut, Lionel wins 22 new believers.
33 NATALIE MERCHANT - Kind & Generous {Elektra/EEG) 5 5 N 99 N 7 12 19 14
34 DAVE ROBYN - This Ain't Good {High Time} 14 4 3 930 455 12 13 12 7
35 KENNY LOGGINS - Just Breathe (Columbia/CRG} 4 60 1 929 N 2 1N 3% 1
36 TOM HALL - Paris Rain (Enneagram/Cabana Boy) 7 49 4 906 +103 5 13 23 8
37 DANA MASE - A Little Light (Water) 14 I’ 0 847 -1 9 16 9 5
38 THE STORM - To Have And To Hold {Miramar) 4 58 9 85 N 3 8 2719
ROD STEWART 39 CELINE DION - My Heart Will Go On {550 Music) 21 54 1 841 -208 4 9 17 19
“Ooh La La” 40 PATTY O'HARA - { Love You (J-Bird) 12 2 4 81 45 1N 8§ N1 12
(Warner Bros.) Total Reports This Week 172 Last Week 173
“Ooh La La’ by Rod Stewart
has just defined the summer BEeg) GMUD JSANs IS _
of '98.” OLIVIA NEWTON-JOHN - “i Honestly Love You" {Universal) 5 9 618 +1N CELINE DION +676
—-Donna Rowland, MD, WBEB- BRIAN WILSON - "Your Imagination” {Giant/Warner Bros.) 46 13 489 4204 ROD STEWART +643
Philadelphia A.J. CROCE - "Lover's Serenade” (Ruf) 4% 13 502 +195 LIONEL RICHIE +362
BENNY MARDONES - “Bless a Brand New Angel” (Crave) 4 5 6§14 461 RINGO STARR +321
PAUL LESLIE - “All That | Am" (Balance) N4 616 454 SEGER & McBRIDE ~ +282
MTPROFI LE continued r, YOU Bob—"A and finishing the needlepoint I : pushing a full gallon of milk
gourmet food marketer”; started when I was 16”; Rick— oft the kitchen table.
Scooter—“Being in another Rick—“No Name chicken”; Patti—“Producing and/or ; “Finishing some
room when someone opens Paul—“Pizza”; Mr. Scooter— editing audio of some type”; instrumental
the refrigerator door and “Pasta (al dente). Rick—“Bored”; Paul—“Wishing ' compositions”;
bedtime.” : ASURED I was one”; Mr. Scooter—"A Paul—“Getting
FAVO FOOD: Bob—“Grilled TERIAL POSSESSI train conductor (punching married and
salmon”; Pati—*Pillsbury Bob—*My 12-string guitar”; tickets). scuba diving off
crescent rolls, Duncan Hines Patti—“Family photos”; Rick— AMBITIONS LEF ULFII the Galapagos
chocolate cake with an ice cold &= “My Strat”; Paul—"My drums”; Bob—*“To be able to videotape : Islands”; Mr.
glass of milk (necessary food: Mr. Scooter—“Any plastic bag one TV channel while Scooter—"Singing
Starbucks Java Chip ice cream that makes noise. watching another”; Patti— a duet with
for those 24-hour workdays”); ! “Sceing the Aurora Borealis Beverly Sills and Mr. Scooter
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+98 CHRISTOPHER CROSS - Walking In Avalon (CMC International)

GARTH BROOKS - To Make You Feel My Love (Capitol)

ZAK DANIELS & ONE EYED SNAKES - Sky Boy (Big Water

ALANIS MORISSETTE - Lninvited [Warner Sunset/Reprise}

* AEROSMITH | Don't Want To Miss A Thing {Columbia/CRG)

39 31 367 +321 *RINGO:STARR - La De Da (Mercury)

I T &1 +10  AGARTHA- It Cou Te Love [Faarless|

33 18 350

32 1 508 432  LANCE BAKER FENT - Watchin' Over Me (Greenman)
K]l 455 461 ARLYNN & SABELA - Real Life {665 Records)

¥ 3 5@ A THE WALLFLOWERS - Heroes {Epic)

2 9 51 M

28 1 831 439  JOECOCKER - Tonight (CMC International)
23 W -4

26 1 399 +43  MARIAH'S TRENCH - Not Like Before {Frenzy Feed)
26 3 M5 <2 THEROAD Someone Like You (Buddy-X)

5 1 m -2 ANGELES - Can't Find The Words (Ace)

25 ¢ 330 416  BHAKTI- Delusions Of Grand (Coast)

25 § 620 +107  GOD GOO DOLLS - Iris (Wamer Sunset/Reprise|
5 1 M PETER WALDMAN - Thinking About You {DFi

23 2 260 - &%  FUSHIA - The Girl Inside {Finakon)

23 1 291 435  KEN DeROUCHIE BAND - Keep On Walkin' (KPD)
u o2 607 34 FASTBALL - The Way (Hollywood)

a0 48

2 2 212 «46  BOBBY SKY - Neon Signs (Future}

20 7 28 449  LESIA-1Am Free (Lick|

20 3 21 434  JIMMORGAN - Only Everyday {Graceriote/Ichiban|
19 4 2 455  LINDA HORNBUCKLE - Fages Cf Time (FT)

18 2 42 +117  MATCHBOX 20 - Real World (Lava/Atlantic)

18 18 166 #166 * GINO VANNELLI - Slow Love (Verve)

17 3 183 +%  * FEELS 2 REAL - Love Will (Stylus)

1 § 228 433

16 i 21 40 HOLLY GOLE - Onion Girl (Metro Blue/Capitol)

% 7 200 +90 *FICTION - So Many Tears (High Time)

B 4 1

* SIMON APPLE - A Boy Like Me (Trunk}

Drops: #27-Brenda Doumani, #28-K-Ci & JoJo, #33-Michael W. Smith, #36-38 Spectal, Brian McKnight {Anytime), Lisa Krueger,

and John Denver.

MOST ADDED

NATE DOGG (41)

Nobody Does It Better
(Breakaway)

including: WPLZ, WJKX, KRIZ, WKGN, KBCE, KMJJ, KRN,
WEUP WCHB WJMG_WJZD KVSP,KJMM WJFX_ WOWI
WEXE, WJTT, KZWA, WMNX, KYEA, WKYS, WJLB, WaDK
KMJM, WQHH, WZAK, WENN, WOZZ, WFXA, WBHJ, KKBT
WEKKV, WIBB, WPEG, WGZB, WCKX, WJUMI, KPRS, WHRK
WEZF WJUN

MECHALIE JAMISON (36)
Keep It Real

(Red Eye/Priority)

Including: WKGN, KBCE, WIMZ, KRIZ, KMJJ, KHRN, WEUP,
WCHB, WIMG WJZ0, KVSP, KIMM, WJFX, WOWI, AEXE
WJTT KZWA WMNX KYEA WTMP WJLB WROU WQHH
WZAK WFXA WKKV WIBB KTBT WGZB WCKX WJiI
WHRK. WIZF WFLM, WJJN WDAO

SUNZ OF MAN (29)
Shining Star

{(Wu-Tang Records/Red Ant)
Including: WPLZ, WJKX, WKGN, WNFQ, KMJJ, KHRN. WJMG,

BRANDY & MONICA *
XSCAPE "The Arm

LSG "Door #1" |Eastwe
BRIAN McKNIGHT “The Only

he Bo

WJZD KVSP, KJMM. WJIN
WWOM, WJFX, WOWI WJUMH
WTMP, WQOK. WOHH WZAK
WIBB_KTBT, WZFX, WAMO
WPEG WGZB WCKX. KPRS
WHRK, WIZF

69 BOYZ (24)

Woof Woof
{Atlantic)
Including: WGVM, WPLZ
WJIKX WKGN WJIMG
WJZ0 KVSP, KIMM
WJJIN, WIFX Wowl
WFXE. WJTT KZWA
WZHT WTMP WDZZ
WFXA, WEDR KTBT WGZB, WCKX_ WHRK_ WIZF

RONNIE HENSEN (23)
What ‘Cha Got

{Motown)

Including: WGVM, WPLZ, WJKX, WKGN, WNFQ, KDKD, KMJJ,
KHRN, WJIMG, WJZD, WJJN, WIFX, WFXE, WJTT, KZWA
WQHH, WKKV, WIBB, KTBT, WGZB, WCKX, WHRK, WIZF

ne For Me* (Mo

REVIEWS continued from page 16

C-89FM (KNHC)-Seattle has been
playing it a few weeks now. PD Jon
McDaniel
reports early
curiosity calls
and adds that
listeners have
been asking
retail when the
album is com-
ing out. Impacting at mainstream Top
40 and Rhythm-Crossover.

EEEER

AALIYAH

“Are You That Somebody?”
(Blackground Entertainment/
Atlantic)

From the soundtrack of the soon-to-
be-released
Eddie Murphy
movie Dr.
Dolittle (Have
you seen the
trailer? It’s hys-
terical!) comes
this sultry,
Timbaland-produced tune. An early
believer is WPGC-Washington, D.C.

where PD Jay Stevens tells us it's
already getting top ten phones. Also
added this week at KMEL-San
Francisco. Impacting Rhythm-
Crossover.

EEEEN

AGENTS OF GOOD
ROOTS
“Smiling Up
the Frown”
(RCA)

Agents of Good
Roots, a quartet
out of
Richmond, Va.
that’s cut its
teeth on the club circuit and
acquired a following that helped
them sell two independently-pro-
duced albums, now present their
major label debut. A haunting song
that grows on you. On tour now.
Impacting at Modern-Hot A/C.

A/C REPORTS ACCEPTED
MONDAYS B A.M.-5 P.M. AND
TUESDAYS B A.M.-2 P.M.
GAVIN STATION REPORTING
PHONE: (415) 495-1990
Fax: (415) 495-2580

MAXWELL

“Luxury: Cococure”
(Columbia/CRG)

Maxwell's Urban Hang Suite albam
galvanized fans of traditional R&B
with an elegant
collection of
sophisticated yet
soulful jams that
celebrated the
power and
beauty of love.
Maxwell further cemented his

artistic reputation with a sold-out
national tour last summer that proved
that he is the real thing: able nat only

to shine in the studio but to put his
songs across on stage with a magnetic
presence. Now Maxwell is back with
“Luxury: Cococure,” a fully-orchestrat-
ed, lushly produced piece of seduc-
tion set to a sexy groove that fans will
want to play in their most intimate
moments. Produced by Musze; from

the forthcoming album Embrya.
[ N N N N |

98° & STEVIE WONDER
“True to Your Heart”

(Hollywood)

With the rollicking rhythms, light-
hearted harmonica swirls, and horn-
section hits of a classic Wonder
record, “True to Your Heart” is sure to
grab Urban A/C, A/C, and even pop

listeners. This single, from the Disney
animated film Mudan, delights by
combining an undeniably catchy
melody with an uplifting message
about following your heart; further,
Wonder sounds truly soulful, and the
accompanying vocals by upstart
Motown quartet 98° are equally pol-
ished. This is a fun record that, thank-
fully, puts a deserved spotlight on
both Motown’s veteran musician and
freshman act. It's written and pro-
duced by Matthew Wilder; the film,
centering on the legend of a famous
Chinese girl, hits theaters June 19,
EeEees

PRESSHA

“Splackavellie”

(LaFace/Arista)

“Every woman needs her own
Splackavellie,” smooth R&B vocalist
David “Pressha” Jones advises. What's
a Splackavellie? “He ain't your hus-
band/he ain’t your boyfriend/he’s the
one you call when your body needs a
fix,” is the short answer, but Pressha
makes sure to get into all the details of
what services the brother is equipped
to provide. This smooth mid-tempo
tune offers a convincingly impassioned
vocal, while the production combines
currently popular intricate percussion
with some rock-leaning bridge flour-
ishes. A&R direction on this tune is
provided by Tony Mercedes, one of
Atlanta’s original bass music impresarios.
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URBANLANDZCAPE

MIDWEST
| PRAS +65 “Ghetto Superstar” (Interscope)
SPARKLE featuring R, KELLY +62 "Be Careful”

EAST COAST
‘ REGINA BELLE +64 “Don't Let Go" (MCA)

| WEST COAST
NABICY WILSON +32 “If | Had My Way"

(Columbia) MARIAH CAREY +57 “My All" (Columbia/CRG)
ARETHA FRANKLIN +29 “Here We Go Again’ {Rockland/Interscope} || XSCAPE +55 “The Amns Of The One Who
(Alista) BRIAN MCKNIGHT +57 "The Only One For Me Loves You" (SOSODEf/COlUmbia)
MYRON +17 “Desiny” (island) ol ) DMX +54 “Get At Me Dog” (Def Jam)
KELLY PRICE +15 "Friend Of Mine” (lsland) N('Tchmg T:?VIM;‘(EZ "ﬂ:mt) WILL SMITH +50 “Just The Two Of Us”
e b gl Stwes

RANDY CRAWFO3D +14 “Silence” (Atlantic) {Columbia)

UNCLE SAM +48 "Baby You Are” (Stonecreek/Epic)

- - - \
SOUTHWEST | CAROLINAS/VIRGINIA

| : - SOUTHEAST
BRANDY & MONICA +665 “The 8oy Is Mine™ I k) v pRICE +150 “Friend Of Mine” {island) KELLY PRICE +192 “Fiend Of Mine" lsland]
{Atantic) AALIYAH +124 “Are You That Somebody” BRANDY & MONICA +181 “The Boy Is Mine”
KELLY PRICE +66 “Friend Of Mine” (sland) Blackground/Atantic) (Adlantc)
s i ekl L Y BRIAN MCKNIGHT +119 “The Only One For Me” | | PRAS +166 “Ghetio Superstar” Interscope)
(Keddar/Universal) (Motown] NICOLE +137 “Make It Hot"
Sk N <09 icon 1 ol (ACA) SAM SALTER +97 “There You Are” (LaFace/Avistal | |~ (The Gold Mind/Eastwest)
* BRIAN MCKNIGHT +32 “The Ony e ForMe™ | | eyt 495 ik Up Tre rone’ ARETHA FRANKLIN +100“Hote We Go Agair”
{Motown| | (Arista)

{White Label)

TOPTENSPINZ

1 SPARKLE feat. R, KELLY "Be Careful” 3822 3918

2 BRANDY & MONICA “The Boy Is Mine"
3 XSCAPE “The Arms Of The One Who Loves You"

4  JON B. "They Don't Know"
5  USHER "My way”

6 LSG “Door # “

7 BRIAN MCKNIGHT “The Only One For Me” 2301

8  MVYA featuring SISQO “It's All About Me"

SPINZ LAST WEEK
SPINZ THIS WEEK

T

9  MASTER P ‘i Got The Hook-Up" 2057 2178

10 MARIAH CAREY “Viy All" 1812 2066

“Jimi” Hendrix

 (1942-1970)

. Rolling Stones and ex-Animals bassist Chas

. Experience (1967), Axis Bold as Love

URBAN REPORTS ACCEPTED MONDAYS 8 A.M.-5 P.M.

GAVIN STATION REPORTING PHONE: (415) 495-1990 Fax: (415) 495-2580

MONTH PROFILE
James Marshall

After a brief stint in the Marine Corps,
Hendrix began his career as a studio
musician and back-up player, ultimately
recording sides with B.B. King, ke and
Tina Turner, Solomon Burke, Jackie
Wilson, Little Richard, the Isley Brothers,
Wilson Pickett, and King Curtis.

After forming his own band, Jimmy
James and the Blue Flames, in New York,
he was discovered by Keith Richards of the

Chandler. Hendrix then moved to England
and put together the Jimi Hendrix
Experience with Noel Redding on bass and

Mitch Mitchell on drums.

The Experience’s first single, “Hey Joe,
was a hit in England in 1967. His first U.S.
chart single, “Purple Haze,” was released

' . -l .

b oS P ALY D
later the same year. Hendrix then had a
series of best selling albums: Are You

(1967), Smash Hits (1968) and Electric
Ladyland (1968). Other hit singles
included “Foxy Lady” (1967), “All Along
the Watchtower” (1968), and “Crosstown
Traffic” (1968).

In August 1969, Hendrix headlined the
Woodstock music festival. In 1970, he
played 10 over a quarter of a million
people at the Isle of Wight Festival.

Hendrix was noted for his psychedelic
blues style and for his on-stage
instrumental theatrics, which included
playing the guitar behind his neck, playing
with his teeth, smashing it into the stage,
and—Iast but not leasi—setting it on fire.
He pioneered the use of the guitar as an
electronic sound source. He turned
feedback and distortion into a part of the
rock & roll vocabulary.

Jimi Hendrix died in 1970 at age 27.

Coming June 19

Quincy McCoy and Janine Coveney profile a handful of heavy-hitters
who’ve made a difference in Urban music and radio this year.

WWW.americanradiohistorv.com
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MOST ADDED
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LAURYN HILL (68)
Lost One
(RCE/Ruffhouse/Columbia)
FAT CAT KAREEM (55)
Fugazi/Money Game
(Casino Entertainment/London)

NOREAGA
XZIBIT
DEF SQUAD
JIVE ALL STARS
RASS KASS

RADID SAYS

Lost One
(RCE/Ruffhouse/Columbia)
“Lauryn Hill is back! This
single is nothing less than

10 2
6 3
9 6
4 4

1
2
3
4

W W TW

SUNZ OF MAN - Shining Star {Wu-Tang Records/Red Ant)
NOREAGGA - N.OR.E. (Penalty Recordings)

JOHN FORTE’ - 99 (RCE/Ruffhouse/Columbia/CRG)
XZIBIT - 3 Card Molly {Loud)

If you like to hear him on the radio, check Xzibit out live. He's tight!

15 10

16 13
8 7

5

8
c)

PLAYER'S CLUB SUNDTK. - Ice Cube & Master P/ I'm A Ho (A&M|

JIVE ALL STARS - No Stoppin’ feat. Kasino, Mic Vandalz, Jane Blaze {Jive)

RAS KASS - Understandable Smooth/Music Of Business (PatchWerk Recordings)
ALL CITY - The Actual/Priceless (MCA)

RAHSHEED & ILL ADVISED - 1986/Redd Hot {Quake City)

Representing independents to the fullest with a single reminiscent of old school beats.

1

JAY-Z - Million in 1 (Roc-A-Fella/Def Jam)

DEF SQUAD - Full Cooperation {Def Jam/Marcury)

SHABAAM SAHDEEQ - Sound Clash {Rawkas)

FAT JOE - Misery Needs Company {Atiantic)

CANIBUS - Second Round K.0. {Group Homa/Universal)

BIG PUNISHER - Twinz/Deep Cover 98 (Loud)

HEATHER B - Do You [MCAJ

8 BALL - Pure Uncut feat Master P, Mystikal & Silkk {Suave/Universal)
INDEPENDENCE DAY COMPALATION - Various Artist (Nervous)
McGRUFF - feat. Mr.Cheeks:This Is How We Do {Uptown/Universal)
DAZ DILLINGER - Might Sound Crazy (Death Row)

MIKE Z0OT - High Drama Pt. 3 {Guesswyld)

BULWORTH SDTRK. - Ghetto Superstar f/ Pras,Mya & ODB/Zoom f/ DrDre & L.L {Interszope)
CORMEGA - One Love (Def Jam/Mercury)

GANG STARR - Royalty (Noo Trybe/Virgin)

CAMRON - Pull It Feat. DMX/.357 {Epic)

BLACK EYED PEAS - Fallin’ Up/Que Dices? {Interscope)
DIAMONDS [N THE ROUGH - Da Doe (Roc-A-Fella)

YANKEE B - Live By The Gun/Wheo You Are (Gee Street)

BIG PUNISHER - Still Not A Player (Loud)

T00 SHORT - Idependence Day feat Keith Murray ($HORT)

MIC VANDALZ - LOVE & HATE (Jive)

X-PERADO - Watch Ya' Step feat. OC (Official Jointz)

HOBO JUNCTION - Night And Day (South Paw;/Delicious Vinyl)
COCO BROVAZ - Black Trump Feat. Raekwen (Duck Down/Priority}
NIGHT BREED - Two Roads {Nervous)

JD FEAT. JAY Z - Money Ain't A Thing (Columbia/CRG)

IRON SHEIKS - Tragady & Imam THUGS:Alluminati/Various Freestyle (25 To Life Records)
GOODIE MoB - Black Ice (LaFace/Arista)

DAS EFX - Set It Off (EastWest/EEG)

AZ - Tradin’ Places (Noo Trybe/Virgin)

HIP-HOP REVIEWS

EIGHTBALL
Lost (SuaveHouse/Universal)
Memphis’ own Eightball, who has
already recorded three successful
Southern-style albums with MJG, lets
loose with a double album of solo
material and throws in a third disc of
upstart tracks from fellow Suave House
acts for good measure. A hip-hop
medlitation on the
traps and excesses
of ghetto life, Lost
also magnanimous-
ly opens the
recording studio to
a who'’s who of hip-hop royalty. The
bonus disc features tracks by Crucial
Conflict, A+, McGruff, and others.
Steeped as a teenager in the soul-
ful sounds of Memphis-linked stars
like Al Green, Sam & Dave, Isaac
Hayes, and the Staple Singers,
Eightball's easy-rolling musical tracks
go down like buttermilk gravy on
grits. But more important, Eightball

possesses a baritone that caresses the
ear and an ability 10 switch easily
from ghetto-glory playalistic rhymes
to philosophical treatises. In both
styles, he’s convincing.

Nearly every track of Eightball’s
album bumps. “Backyard Mississippi”
is an irresistibly funky track featuring
fellow Southern rappers Goodie Mob;
Busta Rhyme makes a welcome guest
appearance on the head-bobbin’ “Get
Money.” “The Artist Pays the Price” is
an R&B groove replete with crooning
backup sistas, as the rapper contem-
plates the lessons that life teaches,
including his disdain for fakery and

RAP REPDRTS ACCEPTED
THURSDAYS 9 A.M.-4 P.M.
STATION REPORTING PHONE:
(415} 495-1990

Fax: (415) 495-2580

the expecled.
—~Garfield WBRU-
Providence, NY

QUEEN LATIFAH - "Bananas” (Motown}

LAURYN HILL - “Lost One" (RCE/ Ruffhouse/Columbia)
LIKWIT ALL SITARS - “Calie Kings” (Loud)

BUDDHA MONK - “Gots Like Come On Thru" (Blunt)

PYRO - Propaganda 6/17
RUFUS BLAQ - Out Of Sight {remix) feat. Kurpt 6/17

With the Quickness!

We're at the halfway mark in
1998, and so far hip-hop has
seen hits by Puff Daddy,
Master P, Mase, DMX, Busta,
Wu Tang Clan, Jay-Z, JD
(Jermaine Dupri), Cannibus,
Big Punisher, Ras Kass, John
Forte, Wyclef, OI' Dirty

: Bastard, Ice Cube, and

others. Seminal rap group

. Public Enemy has returned

. on the He Got Game

soundtrack (did you think

: you'd see the day?).
i Separately and together, the

© Fugees are blazing new trails

in the fusion of rap,
soul, reggae, latin
and pop.

These are just a few of the
names from hip-hap’s Class
of '98. But the world of hip-

- hop isn’t just about

commercial hil-making, it's

aboul innovation in the

: music, the style, the rhyme

- flow; it's about stopping the

© playa-hatin’ and increasing

the cultural pride and

. creative intensity of rap.
: These concepts are

. important to remember as

we celebrate Black Music

Month in June.

I'd like to offer sincere

: appreciation to all of you in
. the hip-hop community

: who have already reached

- oul to welcome me into the

- GAVIN fold. Just to put you

on notice: This is the space

© to watch weekly for news

- and features relevant to

. those of you in the hip-hop
~ world. Call me at (415) 495-

1990 x628, or e-mail me at

janine@gavin.mail.com. I

: look forward to hearing
. from you. —JANINE COVENEY
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REVIEWS conimued
S e cn o e

commercialism. On the jazz-inflected
“If I Die,” Ba | eulogizes friends fallen
to street life—and that’s just disc 1!
Disc 2 mus cally pulls in more of
the dramatic Southern style and beats.
Current single “Pure Uncut,” featuring

i

O S S e Yt i g
S W o N B W N =S

THE LOX - [Aoney, Power, & Respect {Bad Boy/Arista)

NEWMAINSTREAM
a1

Master P, Silkk, Mystikal, and Psycho
Drama, employs the rapid-tongued
style in a streetcore rant celebrating

hip-hop playlists. With Zost, Eightball

rap and for furthering the “one love”
concept with his array of guest stars.

Spinz Trend

73 +41

QUEEN PEN - Party Ain't A Party/All My Love (Lil' Man/Interscope) 6 0
JAY-Z - Mil ion In 1 {Roc-A-Fella/Def Jam) 61
ICE CUBE - \Ve Be Clubbin’ (Remix) Feat. DMX [Heavyweight/A&M) 59
BULWORTH SDTRK, - Ghetto Superstar f/ Pras,Mya & 0DB/Zoom f/ Dr.Dre & L.L {Interscope] 50

CHARLI BAL'IMORE - Money (Epic}
PUBLIC ENEMY - He Got Game soundtrack {Def Jam/Mercury} 46

MO0OD - Kama {Blunt Recordings)

ALL CITY - “he Actual/Priceless {MCA)
CAUGHT UP SDTRK. - Snoop & Kurupt: Ride On/Gang Starr:Work {Noo Trybe/Virgin) 4
VARIOUS ARTISTS - 2 Pac: Lost Souls (Death Row) 1
FUNKDOOBIEST - Act On It feat. Kam (BuzzTone} N
MASTER P - | Got The Hook Up {No Limit/Priority) 40

HEATHER B - Do You {Freckle)

BLACK CEASER - System (Tommy Boy)

DJ HONDA - H2 (Relativity}

NO I.D. - Skys The Limit (Relativity)
CANIBUS - 3econd Round K.0. (Group Home/Universal} 0
DO OR DIE - Still Po Pimpin’ (Rap-A-Lot) 2

WC - Chedder {Priority)

47

15
M

3
36
K]
K|

zzzccécz&—'n

-
o

Z22.

28

real playas and is already climbing up

makes an indelible strike for Southern

Arnold Taylor
(702) 561-2235

Cam’ron “357
(Magnum PL}” (Epic),
Big Punisher Capital
Punishmen: {Loud)

“After bein3 in busi-
ness for six years
and having over fifty
DJ’s in commercial
and college radio,
it's still like a family.
My DJ’s exchange
phone numoers, get
each other Jigs, and
try to help ene
another out It's real-

RECORCPOOLPROFILE

ly nice to see

my older pool
members help-

ing out my

newer o1es.

We have a DJ family
and that’s all good.”
—Arnold

1. BIG

PUNISHER - Capital
Punishmznt (Loud)
2. GOODIE MOB -
Still Standing
(LaFace/Arista)

3. VARIOUS
ARTISTS - Bulworth
soundtrazk
(Interscope)

4. DAS EFX
Generation EFX
(Eastwesz/Atlantic)
5. VARIOUS
ARTISTS - Ruthless

10th Anniversary:
Decade Of Game
(Ruthless/Relativity)

1. SPARKLE - “Be
Careful” (Interscope)
2. CHARLI BALTI-
MORE - “For The
Love Of Money”
(Epic)

3. MISSY ELLIOTT -
“Hit 'Em Wit Da Hee”
(Eastwest/Atlantic)

4, LOX - “Money,
Power, & Respect”
(Bad Boy/Arista)

5. BIG PUNISHER -
“Still No: A Player
(Remix)” (Loud}

Don’t Mail Your
CD to Radio!

LET GAVIN DO IT FOR LESS THAN IT WOULD COST YOU TO DO IT YOURSELF.

Any day of the week.

CALL LOU GALLIANI 805-542-99979

AI-I- formats AI.I. reporters to Al_l_ trades J
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THE

JAZZ AND

SMOOTH

CONNECTION

coustic Alchemy
was long over-
due for a new
record. Their 1996 release,
Arcanum, contained only
three new tracks, making
1994’s Against the Grain
their last complete album.

Now, a three-year gap

between records can seem
like light years for Smooth
Jazz, but with the re-
lease of Positive Thinking,

AA is back.

Many of us were deeply shocked
when, during the making of Positive
Thinking, we received news that
Nick Webb, the charismatic guitarist
and co-leader of Acoustic Alchemy,
had died of pancreatic cancer. But
Greg Carmichael, the quiet and
more unassuming partner, was
determined to move on and revi-
talize the quaint English charm of
the group.

“The big test will be when
we come over and tour,” said a
reserved Carmichael. “I'm not
particularly worried about the
playing side—even though it's
going to be very strange because
I'll really, really miss Nick.”

Webb’s fatal illness seemingly
came out of nowhere at the end
of a brutal touring schedule
“During 1996, we were very
busy,” Carmichael recalls. “We
came to America twice, played in
Italy, the Far East, and that year
filmed
Arcanum. That was an amazingly

we  recorded and

busy year” By the end of 96,
Greg and Nick were exhausted.

“Our final gig that year was in
Korea on December 18,” remem-
bers Carmichael. “When Nick and I
got back, we said good-bye for the
holidays, and planned to write
songs together in January for the
new record. But Nick didn't feel too
good in the Far East, and felt even
worse in January. By February he
was diagnosed with pancreatic can-
cer, which was really heavy.”
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Acaiisiie Alcheiry
Mick Webb (left] with Greg Ei:lll.ml:llmel

Acoustic Alchemy’s
Next Phase

BY KEITH ZIMMERMAN

Since Nick was only 43 years old,
the strategy was to beat the disease
with heavy treatment of chemo and
radiation therapy. It was decided
that, throughout 1997, they would
work around Nick’s cancer treat-
ments, and compose on days when
he wasn't tired.

But as the year progressed and
Webb’s  treatments  intensified,
Acoustic Alchemy began cancelling
tour dates. The writing process con-
tinued however, and John Parsons, a

guitar-playing

e 1
\.._...__‘!_""_‘.--

friend of the band
and producer of four of their records,
came onboard in December of 1997
to help finish the material.

Parsons’ role grew as Nick’s iliness
worsened. As studio time had
already been booked for the first
three months of 1998, contingency
plans were established. “We were

committed to recording in January,”
explains Carmichael. “So Nick asked
John, ‘If I don’t have the strength, I'd
like you to cover my
parts.’ John agreed to
do that”

Webb stayed in-
volved until his death,
and Greg dutifully
visited Nick in the
hospital with tapes of
each session. “Then
of course,” Greg
pauses to finish a difficult thought,
“Nick took an awful tumn for the
worse and died in February. I
remember when I got the phone
call from my wife. She had heard
[the news] from Nick’s brother.
The only thing I felt at the time
was we had to finish this record
because that's what Nick would
have wanted. It would have been
disrespectful to Nick to stap.”

Positive Thinking's quick May
release left very little time for
Carmichael to reflect. Instead,
there was the funeral, the mixing
of the record, a memorial service
in France, then rehearsals for an
upcoming 17-show tour.

“Positive Thinking is a great
title,” says Greg. “Finishing [the
record] was the positive thing to

do. Nick was amazingly posi-

tive during the writing, and
touring is going to be posi-
tive, too.”

The plan is to tour in the spring
and fall with John Parsons as the
new Acoustic Alchemy sidekick.
The pair is also committed to
recording another record. After that,
who knows?

Greg fights back tears.

“If you learn anything from Nick

wWwWw.americanradiohistorv.com

dying, it's to take things as they
come. It still blows me away to
think that two years ago, we didn’t
have a clue things like this would
happened.”

We asked Greg which song on
Positive Thinking most reminds him
of Nick.

“I'm very fond of ‘Rain Watching
W 1, says Carmichael. “Nick had a
flat in the W1 area of London. I
remember sitting in the flat and
writing part of that song. 1 went
home at the end of the day, but
Nick carried on working. He was
watching the rain come down on
the window and was
) feeling a bit sad and
low. I thought he fin-
ished it very beautifully.
That’s a very personal
track for me.”

Carmichael says he’s
also very fond of
“Cadaques,” a Spanish-
flavored tune written
about a fishing village in Spain
where Salvador Dali was born and
spent most of his life. Both Greg
and Nick independently discovered
it as a peaceful getaway. “Better
Shoes” is a John Parsons collabora-
tion. “I's a funky tune, and it will
be one of the new ones that will go
down real well live,” predicts Greg.

Did Greg and Nick ever tatk about
death? In typical English fashion,
Greg says, both men kept a stiff
upper lip.

“At no point did we actually talk
about it,” he says. “He was going to
get through it. That was taken for
granted.

“If you spoke to Nick over the
phone,” Greg recalls, “you wouldn't
have a clue he was ill, even though
he lost quite a bit of weight. You for-
got about the illness because his
mind was still there right to the end.”

Also typical of English resiliency,
Carmichael is ready—though, he
also admits, a little uncertain—for
the next phase of Acoustic
Alchemy’s music.

“We're all going to make a go of
it. The material is there. I just don’t
know what’s going to happen when
I look to my right on the stage and
Nick is not there.” l
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VERTIGO

JESSE COOK

“ENGROSSING” “SEDUCTIVE”
“MASTERFUL”

The critical acclaim for his first two albums only
begins to describe Jesse Cook’s brilliant new release.

/

VERTIGO

RUMBA FLAMENCO WORLDBEAT JAZZ POP

A no-holds-barred tour de force featuring a
world-class cast of guest artists including:

Holly Cole Ofra Harnoy Tony Levin

Stanley “Buckwheat” Dural, Jr.
of Buckwheat Zydeco

% ON YOUR DESK NOW
.. GOING FOR ADDS 6-18

ARADA.

2 MagARd FREEES. Inc

‘...a powerful pop songwriter.”

.

JESSE COOK_

MWW americanra

- Jazziz

-

“...athletically proficient

Canadian guitarist.”

The New York Times

“...tantalizing blend of rumba,

flamenco, and Latin jazz -
and some amazing
. »
guitar work.

- Buzz

“...a grandstanding moment

which stilled the house.”

The Toronto Star

“This music is perfect and
Cook is perfection.”

- Tampa Tribune
* % k%




B

¥
77

I

[

I

|

gN°
W

‘.
,.b""v \

m

Vv
*

| %

i )
=
~

o |
(]

= W4
(1]
4

<

&
r

~ o y*

4

Vi g £

24 » GAVIN June 5, 1998

\9)
N
N

New World 'n Jazz
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/NEAL SAPPER
/MATT HUGHES
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MARKETING

L CONSULTING

PO BOX 194

FAIRFAX CA 94978
PH 315 453 1558
FAX 415 453 1727
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KOAI MD Search Gontinues

The Music Director position at KOAI
(The Ousis) in Dallas is still open.
Program Director Michael Fischer is
hard at work finding a replacement
for Ken Glaser, who recently
returned to KBLX-San Francisco.

“I posted the job opening in two
places on the Internet—allaccess.
com and airwaves.com,” said
Fischer. “I'm looking for air talent
qualifications, although it's not an
on-air position. I need someone to
help me fill in in the clutch.

Fischer has also devised a unique
test to sort through applicants. He’s
asking candidates to fax him their
ideal two-hour music blocks, based
on specitic criterion.

“Assuming there’s 11 songs per
hour,” Fischer explains, “I'm asking
for the 22 perfect songs built by set,
wkich would represent [the zppli-
cants’] philosophies as to what the

perfect Smooth Jazz station would
sound like in their head.

“Build me the ultimate two hours
of music. Here are the parameters:
In one hour, give me four vocals
and in the next hour, give me three
vocals. In the hour with four vocals,
give me three sax-anchor songs,
and in the hour with three vocals,
give me four sax-anchor songs. Base
it on three commercial stop sets an
hour. It could be a mixture of cur-
rent and old music, it doesn’t matter.

“I want to see where the appli-
cant’s head is at; it doesn’t have to
be something that I would do. If
they can explain the rationale for
why they built the sets as they did,
that’s what a Music Director’s gig
is about.

If you're interested, send Fischer
your resume and music blocks by
fax at (214) 905-5C70.

NV Tnondice g Programmmg

KUNV-Las Vegas, the public radio station of the University of Nevada,
has increased its Jazz programming to an around-the-clock schedule on
. weekdays. The WFMT Jazz Satellite Network {with host Bob Pardocha)
| will provide ovemight programming, and the station will also add NPR
Jezz shows to its mix.

Rap and techno will likely expand hours as well, but KUNV’s College
Altemative programming, Roek Ave., has been dropped. Station manage-
ment felt competition from cemmercial Altemative stations cut into rock

= listenership, and ultimately, p edge totals. Weekend specialty shows fea-
turing folk, blues, reggae, and Spanish-language music will continue.

“KUNV is a valuable resource to the university and the community,” said
General Manager Don Fuller. “’Ne believe it is important to use this
resource to benefit as many people as possible. We are maximizing this
asset by finding a niche and fil ing it. In this community, that niche is Jazz”

“We're happy with the way things are going,” KUNV Program Director
Brian Sanders told Gavin. “This is something that Las Vegas hasn’t had in
a bong time. Now we're featurng at least 120 hours of Jazz programming
each week.

— R Rl e i v e

L U —

Smooth saxophonist Najee has joined the Verve family of labels. Pictured (I-
r): Barrett LaRoda (manager), Chuck Mitchell (President, Verve Records
Worldwide), Najee, and Fareed Haqq (producer).

www.americanradiohistorv.com
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Richard Elliot George Howard Lena Horne Chucho Valdes
Jumpin® Off There’s A Riot Going On Being Myself Bele Bele En La Habana
Top 10 Smooth Jazz & Vocals Blue Note Cover Series-Sly & The Family Stone

BriaN BLACE FELLOWSEIP

Jacky Terrason Trio Brian Blade Feltowship Charlie Hunter
Alive Return Of The Candyman

~ COMING SOON:
Pat Martino * Sherman Irby | Medeski Martin & Wood
Stone Blue Big Mama'’s B’équrts Cumbustication

(Return to Joycus Lake)

Eliane Elias |
Joe Lovano  Sings Jobim | 00 AL
Trio Fascination Ed:tion One | P Nu Blaxploitation

with Dave Holland & Elvin Jones Kurt Elling

ol Everett Harp
This Time It's Love

New release this fall!

Greg Osby

Zero
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MOST ADDED

LEE RITENOUR (9)
“Ooh-Yeah”

(i.e. music)

including: WHRL, WJJJ, WJFK, WSJT, WG UF, KDAI
WNIJ, Art Good, KSBR

JOE McBRIDE (9)
Double Take

(Heads Up Int'l)

Including: WSMJ, WCCJ, WVAS, WONB. KPRS, KTNT,
KIFM, KUOR, KQEX

JOYCE COOLING (6)
“Imagine That”

(Heads Up Int')

Including: WJJJ, WJZW, KHIH, KSSJ, KWJZ, WNWV
STEVE COLE (6)

Stay Awhile
(Bluemoon/Atlantic)

Including: WSJT, KMJZ, WJPL, KYOT, KQEX, KNIK
SOUL BALLET (6)

Trip the Night Fantastic
(Countdown/Unity)

Including: KOAI KMJZ, WVAS, KIFM, KJZY, KNIK

REGORD TO WATGH

JOE McBRIDE
Double Take
(Heads Up)
Keyboardist and singer Joe
McBride’s fourth solo record
features a great cast of play-
ers, including Dave Koz,
Richard Elliot, Phil Perry,

Peter White, and Rick Braun.
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%
3
38
39
0
M
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3
7
45
%
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a8
49
50

BRIAN BROMBERG - You Know That Feeling {Zebra)

JONATHAN BUTLER - Do You Love Me? {N2K Enccded Music)

MELROSE PLACE JAZZ - Braxton Brathers (Windkam Hill)
RICHARD ELLIOT - Jumpin’ Off {Metro Blue/Capital!
CHRIS CAMOZZ! - Suede (Discovery/Sire)

FOUR 80 EAST - Eastside (Boomtang/Carga)

DOWN TO THE BONE - From Manhattan to Staten (Nu Graove)

KIM WATERS - Love's Melody (Shanachie)

GREGG KARUKAS - Biue Touch (i.e. music)

BRIAN HUGHES - One 2 One {Higher Octave)
ERIC CLAPTON - Pilgrim (Reprise)

CHUCK LOEB - The Moon, The Stars, the Setting Sun {Shanachie)

GEORGE BENSON - Standing Together (GRP)

SMOOTH

Repts. Adds Spins Diff.

George Benson's chart-climbing pop vocal is setting the table for the full CD release.

SPYRO GYRA - Road Scholars (GRP)

B-TRIBE - Sensual Sensuat (Atlantic)

BRIAN CULBERTSON - Secrets (Bluemoan/Atlantic)
KEIKO MATSUI - Toward the Sunrise (Countdown/Unity)

CANDY DULFER - For the Love of You {N2K Encoded Music)

BOB MAMET - Adventures In Jazz {Atlantic)
CHRIS STANDRING - Velvet (Instinct]

MARILYN SCOTT - Starting to Fall (Warner Bros.}
DAKOTA MOON - A Promise | Make (Elektra/EEG)
CHIELI MINUCCI - It's Gonna Be Good {JVC)
BRYAN SAVAGE - Soul Temptation {Higher Octave;
BOB JAMES - Playin’ Hooky (Warner Bros.)
CHRIS BOTTI - Midnight Without You (Verve)
JOHN TESH - Grand Passion (GTSP/Mercury)
KENNY G - Greatest Hits {Arista

PAUL HARDCASTLE - Cover To Cover (JVC)
STEVE COLE - Stay Awhile (Blugmoon/Atlantic)

Steve Cole, last week's spotlight editor’s pick, gains respectable Spincrease.

SIMPLY RED - Blue {EastWest/EEG)
PHIL PERRY - Ong Heart One Love (Windham Hill Jazz/Feak)

AVENUE BLUE featuring JEFF GOLUB - Nightlife (Bluemoon/Atlantic)

RAMSEY LEWIS - Dance of the Soul (GRP)

PAMELA WILLIAMS - Eight Days of Ecstasy (Heads Up)
FOURPLAY - Four (Warner Bros.}

JOYCE COOLING - Playing It Cool {Heads Up)

BONEY JAMES - Sweet Thing (Warer Bros.)

RANDY CRAWFORD - Every Kind of Mood (Bluemaon/Atlantic)

JONATHAN CAIN - For a Lifetime (Higher Octave)
PEACE OF MIND - Journey to the Fore (Nu Groove)
DENNY JIOSA - Jazzberry Pie (Blue Orchid)

LEE RITENOUR - This Is Love (i.e. music)

DIANA KRALL - Love Scenes {Impulse!)

JOE SAMPLE - Sample This (Warner Bros.)

EVAN MARKS - Coast to Coast {Verve Forecast)
SOUNDSCAPE - Surreal Thing {Instinct)

BRIAN TARQUIN - Last Kiss Goodbye (Instinct)
KIM PENSYL - Quiet Cafe (Fahrenheit)

MARIAH CAREY - Butterfly (Columbia/CRG)

53 0 855 436
087 +
50 0 79 +72
49 0 763 470
450 742 -105
530 709 +17
48 3 678 25
9 162 425
53 0 59 +41
% 054 -17
#1509 4
M0 53 -89
50 3 505 +163
30 483 -19
o0
M0 468 420
50 1 462 43
390 M1 435
N0 438 43
5 448 45
2 042 3
B 041 -
390 39 -105
30 387 416
3 1 386 414
3B 0 370 -1
000 3% 9
B3 361 450
39138 423
40 6 340 4119
3B 3338 43
3 037 -8
3B 2 304 44
03300 +35
N 1300 4
022 289 4101
30 6 287 48
0 4 281 85
8 0 280 +25
26 0 274 +6
29 2 263 +50
30 263 -5
46 9 250 N
B 0 235 -40
% 1 230 -8
B 0230 -67
2 021
2 1 Mm%
2 08 42
202190 49

REVIEWS

DUNCAN MILLAR
“Little Ray of Sunshine”
{Instinct)

British key-
boardist Duncan
Millay’s “Little
Ray of
Sunshine”

scored an out-
of-the-box ad at WJJZ-Philly, a
good sign for things to come. The
full CD, Dream Your Dream, does-
n’'t come out until July, so enjoy
this opening cut.

EREER

JOE MCBRIDE
Double Take (Heads Up)

Joe McBride’s
tunky, gospcl
piano sounds a
little “smoother”
on his brand
new release,
Double Take.
Radio is leasting on “Midnight In
Madrid” for openers. By the time
vour listeners hear that rune and
Marc Antoine’s “Madrid,” they’ll be
speaking Spanish with a Castilian
accent.

. LEE RITENOUR +187

. GEORGE BENSON +163
. STEVE COLE +119

. SOUL BALLET +105

. FOURPLAY +101

ACOUSTIC ALCHEMY (GRP)

*MARION MEADOWS (Discovery/Sire)
SOUL BALLET {Countdown/Unity}
LOUIE SHELTON (Lightyear)

*TONY DARREN {Telarc Jazz Zone)
FATTBURGER (Shanachie)

Dropped: #48 Pete Belasco, Badi Assad, Art Porter.

Gl & WIN=

JAazz & SMDOTH Jazz
REPORTS ACCEPTED
THURSDAYS 9 A.M.-3 P.M.
GAVIN STATION REPORTING
PHONE: (415} 495-1990
Fax: (415) 495-2580

Steve Cole:stay-a

-

http:IIWww.a'ilam-'

Featuring the great song “When | Think of You”i'
A Gavin Guaranteed Artist!
“Great Songs Deserve To Be Played More!” “Mich

Gavin #45 - 30*

her, KOAI
m/ BLUEMOON

AS

ATLANTlC
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Bob James ¢ Nathan East

ETART HERH

Produced by Fourplay

Management: Darlingtan/Wheeler

*Produced by Harvey Mason, Jr.

Kenneth 'Babyface' Ecmonds appears courtesy of Epic Record:

Warner Bros. JazzSpace whbjazz.com * ©1998 Warner Bros. Records Inc.

Larry Carlton

Harvey Mason

WWW.americanradiohistorv.com

Their new album.

Featuring the tracks.
Still The One
Sexual Healing* with voca s oy El DeBarge

Someone To Love

CATCH FOURPLAY
6/13 Tempe, AZ

6/14 Los Angeles, CA e
6/15 San Diego, CA

6/17 Boulder, CO

6/18 Indianapolis, IN

6/19 Chicago, IL

6/20 Royal Oak, Ml

6/21 Cleveland, OH

6/23 Pittsburgh, PA

6/25 Boston, MA

6/26 Hampton, VA

6/27 New York, NY

6/28 Saratoga Spgs., NY

6/30 Glenside, PA
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MOST ADDED

JAMES CARTER (38)

In Carterian Fashion

(Atlantic)

Including: WGBH, WYBC, WBGO, WAER, WEAA, WHR,
WHDV, WWVU, WSHA, WNCU, WRQM, WKGC, WONA
WUSF, WFPL WWOZ, KABF. WXTS, WOUB, WEMU
ARTURO SANDOVAL (26)
Hot House

(N2K Encoded Music)

Including: KMHD, KXJ2, KCSM, KAZU, KCLU, KTAD
KAJX, KANU, KUSD, WOET, WXTS, WCPN, KSLU, KABF,
WUSF, WFIT WUWF, WKGC, WBGD, WAER
GEORGE COLEMAN
QUARTET (24)

| Could Write a Book

(Telarc Jazz)

Including: WKGC, WONA, WUSF, WFPL, WUAL WOUB,
WEMU, WDET, KTPR, KUSD, KAJX, KJZZ, KTAD, KSDS
KAZU, KCSM, KMHD, KLCC, KEWL, WWUH
CECIL BRIDGEWATER (24)
Mean What You Say
(Brownstone)

Including; WGBH, WHRY, WRQM, WONA, WUSF, WUAL,
WWOZ, KSLU, WOUB, WEMU, WDET, WGLT, KANU
KIDS, KLON, KCLU, KSDS, KUAZ, KXJZ. KCSM

REGORD T0 WATCH

RANDY WALDMAN TRIO
Wigged Out (Whirly Bird)
Randy Waldman is a wildly
gifted pianist who has played
with everybody from Sinatra
to Streisand. Michael Brecker
and Arturo Sandoval sit in on
some rather unusual remakes
of classical themes.
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MARK ELF - Trickynometry {Jen Bay)

WYNTON MARSALIS - The Midnight Blues (Columbia/CRG)
LOSTON HARRIS - Comes Love {N2K Encoded Music)

NNENNA FREELON - Maiden Voyage {Concord Jazz)

GREGORY TARDY - Serendipity (Impulse!)

JOHN SCOFIELD - A Go Go (Verve)

WINARD HARPER - Trap Dancer {Savant)

Winard’s brand of post-bop jumps into the Top Ten.
MARK TURNER - Mark Turner (Warner Bros.)

MICHAEL BRECKER - Two Blocks from the Edge {Impulse!)

CHARLIE HUNTER QUARTET - Pound for Pound (Blue Note)

THE GERALD WILSCN ORCHESTRA - Theme for Monterey [MAMA Foundation)
BOB MINTZER BIG BAND - Latin from Manhattan (DMP)

KENNY WERNER - A Delicate Balance (RCA Victor)

TANAREID - Back to Front (Evidence)

RAVI COLTRANE - Moving Pictures (RCA Victor}

JAZZ MESSENGERS - The Legacy of Art Blakey (Telarc Jazz)

DON SEBESKY - | Remember Bill A Tribute to Bill Evans {RCA Victor)
JACKIE McLEAN SEPTET - Fire & Love (Blue Note}

JESSE DAVIS - First Insight (Concord Jazz)

JOHN FEDCHOCK - On the Edge [Reservoir}
ERIC REED - Pure Imagination {impulse!)
TOOTS THIELEMANS - Chez Toots (Private Music/Windham Hill)

I
80
68
66
67
67
16

6
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56
65

JESSICA WILLIAMS/LERQY VINNEGAR TRIQ - Encounters Il {Jazz Focus|57

ROBIN EUBANKS - 4: JJ-Slide-Curtis and Al (TCB)

ROBERT STEWART - Force (Qwest)

CHARLIE HADEN & KENNY BARRON - Night and the City (Verve)
BUSTER WILLIAMS QUINTET - Somewhere Along the Way (TCB|
SUSANNAH McCORKLE - Someone To Watch Over Me (Concord Jazz)
JAMES WILLIAMS & ICU - We've Got What You Need (Evidence)
JEFFREY SMITH - A Little Sweeter (Verve)

ASTRAL PROJECT - Elevado (Compass)

TRICIA TAHARA - Secrets (Savant)

EDGARDO CINTRON - Straight No Chaser (DBK Jazz)

FREDDY COLE - Love Makes the Changes {Fantasy)

Freddy Cole delivers Jazz radio some satiny jazz vocals.
NORMAN SIMMONS - The Heat and the Sweet (Milljac)
AVASHAI COHEN - Adama (Stretch/Concord)

MATTHIAS LUPRI - Window Up Windown Down (Chartmaker/Pipe Dream}
MARC COPLAND - Softly {Savoy/Denon)

MARC JOHNSON - Sound of Summer Running {Verve)

LYNNE ARRIALE TRIO - A Long Road Home (TCB)

PHIL MARKOWITZ - Taxi Ride (Passage)

PATRICK WILLIAMS - Sinatraland (EMI)

RON HOLLOWAY - Groove Updated (Milestone)

61
54
50
51
53
55
55
50
49
35
64

58
45
52
59
39
36
45
25
43

BILL LISTON-ANDY MARTIN EXPRESS - Walkin' the Walk (Chartmaker) 46

TOM HARRELL - The Art of Rhythm (RCA Victor)

HOWARD ALDEN - Full Circle {Concord Jazz)

BEEGIE ADAIR - Nat King Cole Collection (Green Hili)

THE JOHNNY NOCTURNE BAND - Wild & Cool (Buliseye/Rounder)
GERRY BEAUDOIN TRIO - Just Among Friends (Honest/Linn)

29
3

Repts. Adds Spins Diff.

0 647

0
1
0
0
0
1
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630
565
557
552
521
516

509
506
486
478
465
464
448
428
415
410
399
395
387
385
359
349
336
321
318
314
313
300
29
294
284
219
214
21

210
255
245
244
229
21
205
204
195
190
184
183
176
m
164

=10
487

+1
+20
+2
+63
+81

+33
+130
-67
-29
+25
+31
+64
+56
+28
+39
-64
+38
+20
+51
-36
+45
+6
+19
+57
+5
+51
+24
+62
+31
+21
+45
-40
+0f

+42

+9
+41
+25

-18
+1
-35

+1

-49
+1

-34
-34

REVIEWS

JAMES CARTER
In Carterian Fashion

(Atlantic)
According to
James Carter,
Dizzy Gillespie
experimented
with organ and
jazz way back in the
1940s. On his latest release, Carter
persuades Henry Butler and Cyrus
Chestnut to help him explore the
gospel, bop, and tunk properties
of the Hammond B-3 with free
blowing sax runs.

EEEEE

GEORGE COLEMAN
QUARTET

| Could Write a Book

(Telarc Jazz)

George Coleman is known by
many as the tenor who played
with Miles between John Coltrane
and Wayne Shorter. Coleman’s lat-
est is a tribute to songwriter
Richard Rodgers, the man who
gave jazz “My Favorite Things” and
“My Funny Valentine,” the later
which Coleman plays with a little
kick in tempo.

1. DAVE SAMUELS +132
2. MICHAEL BRECKER +130
3. JACKY TERRASSON TRIO +121
4, SONNY ROLLINS +120
5. GEORGE COLEMAN QUARTET +107

JACKY TERRASSON TRIQ (Blue Note)
SONNY ROLLINS (Milestone}

*GEORGE COLEMAN QUARTET (Telarc Jazz)
DAVE SAMUELS (Verve)

*JAMES CARTER (Atlantic)

BRIAN BLADE FELLOWSHIP (Blue Note)
Dropped: #49 Bruce Klauber, #50 Nancy Kelly.

JAZZ & SMOOTH JAzzZ
REPORTS ACCEFTED
THURSDAYS 9 AM.-3 P.M.
GAVIN STATION REPORTING
PHONE: (415) 495-1990
FAX: (415) 495-2580
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(OSTON HARRIS ARTURO SANDOVAL

Comes Love Hot Howuse

The debut recording from The hot new recording from
the exciting pianist and vocalisf! one of the world's most
A Gavin Jazz favorite! renowned trumpeters...

Big Band Latin Jazz at its best!

WWW._americanradiohistorv.com

4-SIGHT

Ron Blake, Gregoty Hutchingon, Peter Martin
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Was Larry Carlton Fourplay's
first choice to replace Lee
Ritenour? Was there ever an
audition held?

We never opened that door. Larry’s
name kept coming up, and we had
a specific need. It had to be an all-
star player, someone on the same
wavelength as the rest of us. When
the band talked about who would
be viable, it was a very short list.
Not that there couldn’t have been a
new player that would have been
perfect.

How open were you to experi-
ment with the vacancy?

With a guitarist like Larry Carlton or
Lee Ritenour, Fourplay can take on
lots of different personalities. But
[before we made a final decision],
we talked about different concepts.
Did it have to be a guitar player?
Would, say, David Sanborn or
Grover Washington, Jr. work out?
But bringing in a horn player
wouldn’t  work  conceptually,
because of the sound of the instru-
ment. Would Fourplay then sound
like the Grover Washington, Jr. or
the David Sanborn Quartet?

Had you ever worked with

Larry before Fourplay?

I bumped into Larry just before we
started thinking about making the
change. Larry and I were doing a
performance down in Florida for
WLOQ about a year and a half
ago, and we talked about what it
drag it was that we had never
worked together. T promised him 1
would figure out a way for us to
do that. Months later, when we
started talking about a replace-
ment for Lee, I selfishly jumped at
the idea of getting Larry. Also,
Harvey Mason had just come back
from playing in an all-star band
with him in Japan for three weeks.
He raved about how great it was
to work with Larry live.

As luck would have it, Larry
was contractually free at the
time, even as a solo artist.

We had some difficulties off and on
with Lee Ritenour’s situation,
because he was under contract
with GRP in addition to his newer
relationship with PolyGram. We
had gotten agreements from them
on the first two or three Fourplay
albums, but there was no long-term
thing. Each time we would make a
new album, there would be new
negotiations, and the more success-
ful we got, the harder it was going

S St the one
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to be to let Lee do it. There was
always the potential for Fourplay
being held up down the line,
which is not unusual in the record
business. When we discovered
Larry was free to enter into an
agreement with Fourplay prior to
making a solo agreement with a
new label, it was good for us.
When did Larry join up?

We first went into the studio with
Larry in January, and we [officially]
chose him sometime last summer.
Did you book rehearsal time?
Fourplay has been notoriously
under-rehearsed intentionally, be-
cause we believe that the tape
should always be rolling. With this
kind of music, it’s hard 1o rehearse
and get it to where it's sounding
good, then start all over again in
the studio. It made sense not to
put pressure on Larry [in the stu-
dio), so we rehearsed for three
days. By the second day of
rehearsal, we were frustrated that
the tape wasn’t rolling.

Are Fourplay records tightly
arranged?

So much of our music is about the
magic, not about complicated and
difficult charts. It's about grooves,
and when we're playing, it happens
very quickly. Larry is that kind of
player, too. He likes to play the blues
and he’s a great live player. T finally
had the opportunity to be onstage
with Larry and check out the intensi-
ty of his live playing. We played at
another WLOQ benefit concert last
month—Harvey Mason, Joe Sample,
Chris Botii, Richard Patterson (who

plays buass with David Sanborn),
Ricky Peterson, Kirk Whalum, and I
all played onstage together. WLOQ is
amazing, one of the few stations that
is still totally hands-on and makes
decisions about what to play based
on their tastes.

Is Fourplay more like a set-up-
and-play jazz band or a months-
in-the-studio rock band?

We're probably closer to the rock
groups. We spent all of January
together, tracking and overdubbing
with all of us involved in the
process. Since we all have our own
home studios, it would be easy to
slide into a routine where we
wouldn’t have that camaraderie.
The dynamics of the group require
us to make all the decisions at the
same time. We fought to keep our
schedules available for a full

WWWw.americanradiohistorv.com

month’s worth of studio time. That
was the reason we stopped work:
ing with Lee.

The record was done in
January?

We were about three-quariers
done. After January, we did some
tweaking and fixing. I overdubbed
a few parts in my studio in New
York and Larry did some from his
studio outside of Nashville. Nathan
was off touring with Eric Clapton.
Harvey finished up all the details in
Los Angeles with our engineer,
Don Murray. Harvey and his son,
Harvey Jr, finished up mixing.
Are the songs on 4 spread out
evenly?

We set out to do that, but unfortu-
nately Nathan East’s schedule [didn’t
allow him] to be as prolific as he
wanted to be. He didn’t come in
with as many tunes in preparation
for the project as the rest of us did.
So he only ended up with one
Harvey and I had three songs, and
Larry had two.

Tell us about the first airplay
track, ”Still the One.”

The working title was “Harvey
Radio,”
with this tune in his head that was

becuase Harvey came in

a radio format kind of a tune. I
describe that with some hesitation
because all of us, and me in partic-
ular, try hard not to think that way
when we make music. Sometimes
you can’t avoid it. You know there
are these formulas and considera-
lions out there for getting your stuff
played. To ignore all that would be
equally foolhardy.

It was no coincidence that “Still
the One” ended up being chosen
as the track we came out with first.
It was a collaboration between
Harvey and Harvey, Jr., who works
with Hip-Hop groups and different
generations of players. He brings
new insight to us, because he
respects what we do.

How do you characterize 4 in
comparison to the group’s
other releases?
It's very eclectic.
exploring more than we have in

We were all

the past. Harvey has a tune, “Rio
Rush,” in 5/4 time with a different
rhythm. My tune, “Little Boxes” has
shifting time signatures and a lot of
atmospheric sound elements. Both
of Larry’s tunes are different from
what we would have written,
which brings a fresh sound to the
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group. Nathan took “Someone to
Love” over to Babyface’s studio,
and Babyface loved the tune and
sang on it. Then with
Harvey’s “Still the One” vocal
hook, we had more of a
vocal element than we set
out for in the beginning.
What's the touring plan
for Fourplay?

We're touring the U.S.
throughout June until July 3.
Then, beginning in early
August, we have another
series of U.S. dates. At the
end of August, we have eight
days of concerts in Japan.
That's the live touring that’s
blocked out. It may not

Where do you think Smooth
Jazz is going as a genre?
I'm happy with its popularity and

they wouldn't be playing me on

Smooth Jazz radio. Fourplay is a
romantic group that plays music
that fits into a smooth cate-
gory.

At some point, they were
struggling to find a name—a
term like  “fusion” or
“crossover,” something that
was generic enough to cover
a bunch of different ranges,
/m o styles, and emotions of
music—but this lerm
“Smooth Jazz” has stuck so
powerfully and has evolved
into something that’s so dan-
gerously close to what we
had back in the '50s and *60s
with background music that
you didn’t need to listen to

Now we have the possibility that
nice background musicians with no
real jazz skills can succeed and do
it better than the people who paid
their dues and spent their whole
careers getting deeper into more
meaningful improvising and strong
musical values. To the degree it’s
gone into that direction, it makes
me unhappy.

Do want to be known as a jazz
musician or a pop musician?

I'm happiest when people think
of me as a jazz musician. I would
call myself a jazz musician,
absolutely, but I know that has
become a complicated issue; there
are different camps of people who
think it shouldn’t be called that
anymore. 1 fall into the middle of

sound like a lot in compari-

son with other bands, but up close. In defining it that that argument. I don't care as much

with our schedules, it's more time happy to get my music played. 1

think that [I must bel a smooth

way, it rules out all kinds of ways of what people call it as T do commu-

than Fourplay has committed in making good contemporary jazz nicating something moving and

quite a while. musician in some ways, or else music. That scares me a lot. positive. @
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Has this record been done for a
while or is it straight out of the
oven?

I finished it late February. A lot of
the music was written last year,
and is a reflection of all of the dif-
ferent things I'm into. There’s a lot
of variety on it; [I think it's] just a
classic album which spans my
musical tastes.

How much of the opening track
comes from the Bob Marley
song, “Is This Love?”

The sample is from Marley’s “Is This
Love?” It’s the identifiable, opening
bars of his tune—that guitar-bass
lick. 'm a huge Marley fan and he
has so many recognizable hooks. In
93 when I did the Wesbound
album, I played “Waiting in Vain”
with Maxi Priest, combining jazz
and reggae. T wanted to explore
that more, so I took the “Is This
Love?” loop and wrote a tune
around it, turning the phrase
around. The other reggae tune is
based on Randy Newman’s
“Baltimore,” as done by Nina
Simone, who cut it in a reggae style.
There’'s a lot of similarity in my
arrangement. I love her approach,
the orchestral treatment oves the
reggae groove, where the guitar sits
in a funky place. Then I got the ter-
rific Lisa Fischer to sing it.

Using Marley’s hook, | assume,
took a bit of creative licensing.
Oh yes. You don't want to hide
from something like that. At first, it
was quite hilarious, because they
said, “This is a 100 percent Bob
Marley tune,” and we said, no,
there are too many hip changes
and melodic differences with a
whole different composition in the
middle of the song. Finally they
said, “OK, 50/50.”

It’s hip that you grabbed two
songs off the Sonny Rollins
Alfie album.

I'm a big fan of that record, so we
did “Alfie’s Theme” and “Street
Runner,” an adventurous, uptempo
song. I love the organ trio sound
with Ronnie Foster, and “Alfie’s
Theme” was the perfect vehicle for
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=tenour

that, a medium tempo blues thing.
The Smooth audiences are sophisti-
cated enough that they can follow
a couple of tunes like that. Along
with Sonny, the great
Nelson—who did
ments—had a lot to do with how

Oliver
the arrange-

great the original record sounds.
The final track, “Pavane,” fea-
tures some rich orchestration.
That's Gabriel Faure's “Pavane,”
written in 1887. It's one of those
great, haunting melodies. Bill
Evans, the great pianist, covered it
years ago. I think it’s been redone
a few times. It’s recognizable to a
degree. Faure is a composer who
influenced Ravel and DeBussey,
who each cited that piece as a huge
personal influence. After 100 years,
it still has impact. T used a talented
composer/arranger/orchestrator
named Frank Becker on the song.
We ended up combining a synthe-
sizer orchestra with real musicians
and string players, a nice combina-
tion, a different sound with a lot of
control, yet organic.

You must have a weird record
collection.

In life, T rarely run into anyone
who likes only one kind of music.
Even though we get situated these
days with each radio station cen-
tered around one style of music—
and that works—most of my gener-
ation longs for the days when we
could hear Jimi Hendrix and Miles
Davis on the same station. But if
you think about it today, it's hard
to imagine that working, one sta-
tion playing rap, country, heavy
metal, jazz, and blues [back-to-
back]. The variety has grown so
much—as has the depth of each
field—that it wouldn’t do justice to
any one style of music to mix it
with ten other styles.

If 1 had to pick one favorite
song, I’d have to pick “Can You
Feel 1t?” on the basis of melody
and groove.

It's a classic Ritenour song featuring
my buddy Bob James.

How has it been being a part of
the i.e. music triumvirate? Are
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ycu wearing the A&R hat a lot?
It's a great
Wexler and Michael Fagin, along
with PolyGram’s Chuck Mitchell,
Chris Roberts, and Bud Harner, are
all tremendous talents. In putting

partnership. Mark

the label together, we were lucky
to end up in the Verve family. Of
course, PolyGram has changed
hands, but within the internal struc-
ture, the people were working
with on the distribution, marketing,
and promotion, have always
impressed me by how young and
experienced they are. Our roster is
growing quickly. We've signed Al
Jarreau. We have a new album
soon by Vesta Williams, who cross-
es territory from Chaka to Natalie
Cole. We've got Greg Karukas and
Badi Assad, who is a stretch for
us—very much a world music pro-
ject. She’s a ilent we needed to
recognize. It's great to have variety
under the scope of music we
understand and love.

‘Was Fourplay a casualty of all
the plates you have spinning?

I couldn’t have said it better. To
leave Fourplay was something I
didn’t really want 1o do, yet the
guys were patiently waiting for me
to find time to do the album and
tour. When it didn’t happen, I had
to take a pass, keeping the door
apen for down the line. I know
some of the fans will be disap-

pointed, but they'll also be pleas-
antly surprised to hear such a great
guitarist like Larry Carlton.

What about your association
with GRP? You must be anxious
to release your own stuff on

i.e. music.

My relationship with GRP is contin-
uing. Tommy [LiPuma] has been a
gentleman and an understunding
CEO to realize that I have this com-
pany and I need to put out a record
of my own to get the company
going. 1 still owe GRP a couple of
records. We're talking about how I
should resolve that—should I go
hack, continue on i.e., or [produce
al joint-venture? Tommy, Mark, and
I had a laugh recently, because
we're all ending up in the same
family anyway with Seagram buy-
ing PolyGram. 1 can’t say enough
about how generous Tommy has
been. He knows I'm passionate
about i.e. and that T need my indi-
vidual music to help our label.
What's Eric Marienthal up to?
Eric Marienthal is doing a tribute to
Cannonball Adderly. He turned
four or five of Cannonball’s songs
into nice Smooth tunes, while at
the same time doing some straight-
ahead swff. Songs like “Mercy
Mercy,” “Work Song,” “Country
Preacher,” and “Walk Tall” ended
up as very contemporary-souncing,
true vehicles for the '90s. B
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TNnis Land Is YO

by Keith and Kent Zimmerman

Most pundits and insiders
judge the viability of a
music format on its major
market success, and that’s

With over 80 markets representing
GAVIN Jazz, we thought we would
look past the big cities to find out
how Jazz radio resonates on the
prairics of South Dakota, in the
Iowa Heartland, and in the organic
Northwest.

Medium and smaller market Jazz

means in order to thrive and sur-
vive. Some blend other genres into
their music dayparts to keep listen-
ership up, and to pace with news
and information. Others blanket an
entire state with repeaters and
simulcast stations to create a sit-by-
the-radio listening experience rem-

others take a bolder, mega-hour,
high-profile stance to make their
stations as vital to their communi-
ties as the local museum.

NEWS HOUNDS AND
DOWNEI ATELLITES
The same week we spoke with

as true with Jazz radio as it
is with any other music for-
mat. But what about Jazz
radio outside the urban
center experience? No
other format has been so
“Manhattan-ized” in terms
of where the music is
played and made. Outside
the Big Apple, the retail
scene and available touring
venues diminish drastically.

azz Radio Outside the Majc
Toots Tbleen)aos (HEZTO0TS

C’EST GNIFIQUE!

iniscent of radio in the 1930s. Still KLCC Music Director Michael

radio programmers employ various

"Chez Toots is one of the
most imaginative jazz CDs of
the year. It’s a real gem for
jazz radio, a refreshing break
from a lot of the post-bebop
new releases we've been
hearing lately.”

- KEITH ZIMMERMAN,
GAVIN
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anJ hiqhesf cJel)uf
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“Record 1o Watch”
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Toots Thielemans
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If you haven’t visited Chez Toots and listened fo guest vocalists
DIANA KRALL, SHIRLEY HORN, DIANNE REEVES and JOHNNY MATHIS,
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Jr Lanao

Canning in Eugene, Oregon, NPR
programming was knocked off its
satellite perch. Two days later, the
station’s crack local news depart-
ment was dispatched to cover the
latest teen shooting spree, this one
at a rural public school in nearby
Springfield. No doubt as the nation-
al press milled about, they caught
their evening Jazz fix from KLCC.

KLCC has a 30-year tradition
serving the Eugene area, and it’s
hardly seat-of-the-pants public
radio. In an area of 250,000 poten-
tial listeners, KLCC cumes over
35,000 and consistently places Top
Five for 25-54 demos. The
University of Oregon contributes
both sophisticated and younger lis-
teners.

The station’s traditional jazz pro-

o Clties

gramming is now aired weekday
evenings. “We have a more histori-
cal view during our evening Jazz
blocks, which are pretty much a
straight-ahead thing,” says Canning.
“We do encourage our Jazz
announcers to wander into con-

temporary music, but i’s much

more of a pure Jazz presentation.’
The afternoon music shows,

which air between Morning

Edition and All Things Considered,

have shifted to a blend of Triple A
non-comm sounds with artists like
Dave Matthews, Natalie Merchant,
and Ani DiFranco. But Jazz is not
altogether banished to nights;
KLCC peppers its Triple A offerings
with left-of-center Jazz artists like
Charlie Hunter, John Scofield with
Medeski, Martin & Wood, and Marc
Johnson. Canning is satisfied with
the eclectic rock sound in the day-
time.

“Is working well,” he says.
“We're getting good crossover with-
in the NPR audience, and it has
been steadily rising.”

Although KLCC has a huge
80,000 watt signal and eight trans-
lators booming across the state,
Eugene has no Tower Records out-
lets or Virgin Megastores with a
large Jazz stock. Instead, Canning
keeps regular contact with three
local independent retailers.

In terms of listener support,
Canning feels Jazz could gauge a
little better—but so could some of
its other specialty programming.
“We depend on Morning Edition,
All Things Considered, and our
daytime music to bring in the
pledges,” explains Canning. “Jazz
could do better, but so could our
folk and world music program-
ming. Is partly a result of the
smallness of our market.

South Dakota Public Radio net-
work, which originates out of
KUSD-Vermillion
statewide coverage. “We have nine

enjoys  full

actual stations and another eight
translator stations,” says Jazz Music
Director Michael Myers. “Every-
body across the state, even in the
smaller communities, can get the
signal really clearly.”

By day, it’s classical music and
NPR news and information. By
night, South Dakotans huddle
around the big box and groove to
the melodic and atmospheric
sounds of Jazz Nightly, the prairie
jazz companion.

“The difference between our
audience and a bigger city is that
Jazz Nightly is a more concentrated
listening experience,” says Myers.
“I believe my listeners concentrate

Higher Octave Hits

BRIAN HUGHES
One 2 One

The first hit track from tre album
One 2 One

R&R NAC: Tracks 10*/Afhums 10*

Gavin SJ&V 10

New track StringBean coming soan.

Watch for Brian on tour with
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World
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Add Date: June 18th

CONCERT DATES:
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New World n’ Jazz 415/4531558

CRAIG CHAQUICO
Once in a Blue Universe
Check out Craig’s moving rendition of Alolding Back The Years

Add Date: June 18th

CONCERT DATES:

June 9 Sacramento, CA « Raddison Hotel

w/ Al Jarreau

June 12 Carlshad, CA « Four Seasons Hotel
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June 17 Saratoga, CA « Moundain Winerv

June 18 San Diego, CA « Humahrey's

June 26 Anchorage, AK « 4th Ave. Theatre

July 3 Lus Vegas, NV « Spring Mauntain Stcte Park
July 12 Monterey, CA « Monteney-Plaza Hotel
July 19 Winterpark, O « Winterpark Jozz Festival
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much more on what I'm playing
because there isn’'t a lot of time.
Each record and every spin makes
a difference.
In addition to Jazz Nightly.
Myers’ South Dakota Public Radio
spices its evenings with supple-
mental  shows  like  Marian
McPartland, Billy Tuaylor, Beale
Jazz Sel.
During the day, Myers likes to pep-
per
breaks on national shows like A/l

Street  Caravan, and

Jazz cuts into the program

Things Considered. He also fecls
his Jazz blend skews away from
major metros.

I don’t go for a neo-hard bop
sound,” admits Myers. “The atmos-
pheric ECM sound is very popu-
lar—stuft like John Abercrombie or
Kenny Wheeler. I get a ton of com-
ments when I play Brad Mehldau.
Marc Copland, and Murc Johnson.
Astral Project, Michel Petrucianni,

and Toots Thiclemans are really

nice for me, too. People like

melodic things, and 1 don’t push
swing too hard.

Unlike most major market sta-

tions, Mvers estimates that he plays

60 percent currents. For older

music, he leans heavily on record-
ings by the musters to create an
educational base; unless it's a spe-
cial feature, two vocals per hour
will suffice.

South Dakota

Public
Radio

Z
7

likes to sur-

Mvyers

prise new listeners

who come to South
Dakota

centers

from urban

and  don’t
expect a hip Jazz radio
outlet.

Dakota
listeners are

“South Jazz
kind of
mobile,” says Myers. “T talk to a lot
of people from big cities who are
shocked when they hear some
wonderful Jazz on my show. They
thought if they moved to South
Dakorta,

thing. *

they wouldn’t get any-

As Jazz Nightly's host for tive of
its 15 years, Myers definitely feels
listener

momentum, in terms of

support. “Since 1 started, the listen-

ership and the pledge money has

J Michael Myefs

grown more and I keep
more
We

recently sent outl a listener ballot

more.
pushing management for

hours because it’s successful.

and jazz did very well. It reflects a
broader listenership portion  than
ever our programming suggests.’
Wednesdays are all-
request  night, and
Myers rarely gets listen-
about
music

er complaints
Jazz Nightlys
flow. He likes to do CD
giveaways during fund-
raising, and as a jazz
Myers
tours the state with his

pianist  himself,
group, the Jazz Niglily
Quartet.

In terms of retail stimuli and the
fact that his show airs statewide
Myers prefers to steer listeners’
music inquiries to the Public Radio
Music Source at 800-75MUSIC.

Finally, KUSD has a nifty Internet
site that Meyers views as a value-
added component for the station.
“We have a Web site for public
says.  “It’s
have my own

broadcasting,” he
WWW.sdpb.org, 1
site where 1 post messages twice a

month. Last year we won an award
for having the best Web site in the
public broadcasting realm in the
U.S. Check it out!

120 HOURS OF HYBRID JAZZ
KCCK Program
Allender
Cedar Rapids and neighboring lowa
City,
Oasis. Towa City, which is 25 miles

Director  Dianne

describes her market

as a sophisticated Midwest
from Cedar Rapids, is home to the
University of lowa, famous for its
Writer’s

Allender describes  her

renowned Workshop.
composite
listener as white-collar, well educat-
ed (usually with a degree), and
highly computer literate.

KCCK is also one of the premiere
stations that devotes  optimum
hours 1o Jazz—and they present it
in a very interesting blend,

“We play over 120 hours of Jazz
per week,” says Allender proudly.
“We're in the middle of the country,
and our Jazz selection reflects that,
right down the middle on both con-
temporary and straight ahead. We
play acoustic Jazz and mix it with

contemporary Jazz like Bob James,

Pat Metheny, or David Sanborn.

#37

b AVISHAI chEMAﬁ 'JAZZ

Avishai Cohen
Adama

an

JYour contin

you

Jesse Davis
First Insight

CHICK COREA

I

I'lglfl

Chick Corea & Ongm
Origin

4794-2

Nnenna Freelon

4798-2

'

ued support is musie to our ears.

#29

Susannah McCorkl JAZZ

SomeoncTo Watch Over M

Nnenna Freelon
Maiden Voyage

Marian McPartland
Just Friends

Susannah McCorkle
Someone To Watch Over Me—
The Songs of George Gershwin

®
. CONCORD RECORDS, INC. P. 0. BOX 845 CONCORD, CA 94522 (510) 682-6770 FAX (510) 682-3508 WWW.AENT.COM/CONCORD
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JAZZ/SMOOTH JAZZ SPECIAL ISSUE

We're a hvbrid station. Xe're a
GAVIN Jazz reporter, but we often
play things off the Smooth Jazz &
Vocals chart. We won't play [pop)
voculs, only straight-ahead vocals,
and we're very choosy about which
Smooth Jazz artists we will play,
like Thom Rotella, Brian Hughes,
and Ed Hamilon.

Allender echoes the thoughts of
insiders who believe some tradi-
tional Jazz has become stodgy
while some Smooth Jazz is 00
sleepy, and that finding a way to

merge jazz’s crafted improvising

with Smooth Jazz's penchant for
melody could benetit both formats.

‘1 think both genres are incredi-
bly complementary,” she says. “A
pure straight-ahead station is won-
derful, but when you mix the two,
I think it enhances the experience.
Our listeners have very intelligent
and discriminating tastes, and they
respond! 1 still think contemporary
jazz is the way in for a lot of listen-
ers. Boney James and David
Sanborn is a doorway in for a Stan
Getz or Paul Desmond.”

Although KCCK’s library is 15,000
strong, Allender stays away from
the edgy stulf, as well as the avant
garde. Generally speaking, ecach
hour features a traditional acoustic
Jazz cut, a world cut, a contempo-
rary tune, and a jazz-oriented
blues; KCCK plavs four currents
per hour.

By playing a hybrid mixture of
KCCK
Allender feels discriminating listen

Jazz and Smooth on

ers in a smaller market will stick
around to hear their favorite style.

KCCK is extremely promotions
conscious. One institutional KCCK
promotion is a series of weekly
events each August called “Jazz

Under the Stars.” KCCK furnishes
live jazz and blues bands and lis-
teners bring picnic meals. The
series has become so popular, the
promotion is now staged in both
Cedar Rapids and Iowa City. KCCK
also sponsors the Iowa City Jazz
Fest held every July 3 and 4. They
also stage an annual record and CD
sale, plus a wine tasting fundraiser
tor the local Museum of Art.
Recently, KCCK rented a histori-
cal movie theater and showed a
series of Sunday afternoon Jazz
Altman’s

movies, like Robert

&

Dianne Allender

Kansas City.

In an effort to educate the public
about the masters of jazz, KCCK
staged lecture presentations on
Louis  Armstrong and  Duke
Ellington. Tuxedo-donned KCCK
air personalities were the hosts,
and live musicians were brought in
to demonstrate music {rom those
eras. Both events drew SRO
crowds.

According to Allender, KCCK
membership is thriving. “People
move 1o the area and swear
nobody sounds like we do,” she
boasts. “If they leave the area then
come back, they're extra thankful
they couldn’t find a station like us
anywhere else.

KCCK conducts pledge drives
twice a year in spring and fall, but,
admits Allender, “T personally think
pledge drives are wearing thin. We
need to become more creative
about how we support our station.
We're t(rying 1o cultivate and
strengthen our corporate  and
underwriting support. What we
have to olfer this community is so
rare and unique; if they lost KCCK,
it would be like losing the Museum
of Ar.” B

On your
desk now!

8 weeks on
the charts!

Cd

43 weeks on

the charts!

. .anc/ on f/ze /wm'zon

Andy Narell’s
“Behind The Bridge”

“Heads Up Super Band
Live At The Berks Jazz Festival”

Paquito D’Rivera’s
“Paquito D’Rivera with Strings:

100 Years of Latin Love
(produced by Bob Belden)

Songs”

Heans ur

PXrERRATIO ML ro

PO Box 976 Lynnwood WA 98046
Ph: 425.349.1200 Fx: 425.349.116€ http://headsup.com

Pear Pressure Promotion
Roger Lifeset 818.991.7668
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Jlde 1o Jazz/Smoo

AMERICAN GRAMAPHONE
STEVEN ANDERSON
Chasing Grace
Release Date: Summer

ARABESQUE

DAVE DOUGLAS
Magic Triangle

Release date: August 4
Contact: Phil Cassese
(212) 730-5000

ARKADIA JAZZ

Gerry Mulligan All-Star
Tribute Band

Thank You, Gerry!
Release date: June/July
PE DE BOI

Power Samba Band
Release date: June/July
BENNY GOLSON
Tenor Legacy

Release date: June/July
Contact: Jerald Miller
(212) 674-5550 ext. 22

ATLANTIC

MARC RIBOT

Marc Ribot Y

Los Cubanos Postizos
Release date: June 9
AHMAD JAMAL
Nature

Release date: June 30
CYRUS CHESTNUT
(as yet untitied)
Release date:
September 15
Contact: Erica Linderholm
(212) 707-2263

AWARD

PAT KELLEY
Moonlight Dance
Release date: June 9
JESSE COLIN YOUNG
Walk the Talk {(tentative)
Release date:
September 22

Contact: David Bean
(408) 625-1851

BLUE NOTE

RON CARTER

So What

Release date: July 14
ELIANE ELIAS

Eliane sings Jobim
Release date: July 14
PAT MARTINO

Stone Blue

Release date: July 14
JOE LOVANO with Dave
Holland and Elvin Jones
Trio Fascination,

Edition One

Release date: July 28
KURT ELLING

This Time It's Love
Release date: July 28
DON BYRON

Nu Blaxploitation
Release date: July 28
MEDESKI, MARTIN, AND
woOoD

Combustication
Release date: August 11
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SUMMER RELEASES

compiled by Jon Fojtik and Keith Zimmerman

SHERMAN IRBY

Big Mama's Biscuits
Release date: August 11
TOMMY FLANAGAN
Sunset and the
Mockingbird

Release date: August 11
GONZALO RUBALCABO
Antiguo

Release date: August 11
Contact: Andy Sarnow
(212) 253-3205

CHALLENGE

NEW COOL COLLECTIVE
More Soul Jazz

Latin Flavours

Release date: August 4
Contact: Dmitri Vietze,
Allegro (503) 257-8480

CHARTMAKER

CHRIS BENNETT
Less Is More

Release date: July 14
PHIL WRIGHT

feat. Barbara Morrison
Feelin’ Right

Release date: TBA
DARYLE CHINN
Passion

Release date: TBA
Contact: Mark Nubar
(213) 993-6544

coLuUMBIA

DAVID SANCHEZ
Obsession

Release date: June 2
LEON PARKER
Awakening

Release date: June 9
GEOFF KEEZER

Turn Up the Quiet
Release date: TBA
ELLIS MARSALIS TRIO
with Jason Marsalis
Twelve's It

Release date: June 16
THE SEX MOB

Din of Inequity

Release date: July 14
Contact: Jason Olaine {(510)
832-4330 or fax

(510) 832-4343

CONCORD

KEN PEPLOWSKI
Grenadilla

Release date: July 14
contact: Allen Farnham
(201) 836-0522

DBK ENTERTAINMENT
BOBBY HACKET

In Concert with Al Winters
& Andy Mormile

Release date: July
RANDY CHICK

My Favorite Things
Release date: July
CLYDE TERRELL

For All We Know
Release date: July
EDGARDO CINTRON
Oye Como Va

Release date: September

GEORGE RABBAI

in Good Company
Release date: September
PAUL ARSLANIAN

(as yet untitled)

Release date: September
FRANK DIBUSSOLO
QUARTET

Titanic

Release date: September
TOM MAGILL

Rag Time

Release date: September
PABLO BATISTA

Takin’ It to the Streets
Release date: September
Contact: Mike Hurzon,
The Tracking Station
(305) 296-5787

DMP

(Digital Music Products)
MANFREDO FEST
Just Jobim

Release date: August 4
Contact: Paul Jung
(203) 327-3800

EVIDENCE

GREG GREEN/

PETER BERNSTEIN/
ED CHERRY/
RUSSELL MALONE/
DAVE STRYKER/
MARK WHITFIELD

A Tribute to Grant Green
Release date: July 21
GENERAL MUSIC
PROJECT

General Music Project Il
Release date: July 21
CEDAR WALTON SEXTET
Bambino

Release date: July 21
HENDRIK MEURKENS
Quiet Moments

Release date: July 21
Contact: Alan Edwards
(610) 832-0844

GM RECORDINGS

MARK WHITECAGE
Split Personality
Release date: August 4
Contact: Dmitri Vietze,
Allegro (503) 257-8480

GRP RECORDING COMPANY
GEORGE BENSON
Standing Together
Release date: June 2
MARC ANTOINE
Madrid (NYC/GRP)
Release date: June 16
DEE CARSTENSEN
The Map (Exit 9/Blue
Thumb)

Release date: July 28
RACHEL 2

Love Is the Power
(NYC/GRP)

Release date: September 8
Contact: Sue Stillwagon
(818) 972-5726

HEADS UP INTERNATIONAL
JOE MCBRIDE

Double Take

Release date: May 26
ANDY NARELL

Before the Bridge
Release date: September
PAQUITO D'RIVERA
WITH STRINGS

100 Years of Latin Love Songs
Release date: October
Contact: Dave Love:
(425) 349-1200

www._americanradiohistorv.com

HEART MUSIC

ELIAS HASLANGER
featuring Ellis Marsalis
Kicks are for Kids

Release date: June 22

JOE LOCASCIO

Home

Release date: June 22
Contact: Mimi Alidor or Tab
Bartlett (512) 795-9593

HIGHER OCTAVE MUSIC
SHAHIN & SEPEHR
World Cafe

Track: "Cafe L.A."
Release date: August 25
Contact: Jo Ann Klass-
Kepler (310) 589-1515
or Neal Sapper

(415) 453-1558

GRANT GEISMANN

In With the Out Crowd
Release date: August 25
Contact: Jo Ann Klass-
Kepler (310) 589-1515
or Ross Harper

(818) 758-6200
VARIOUS ARTISTS
(Angelique Kidjo, Dee Dee
Bridgewater, Francoise
Hardy with lggy Pop, The
Jazz Passengers with
Deborah Harry, Jacky
Terrasson, Patricia Kaas,
Jane Birkin, and more)
Jazz a Saint Germain
Release date: August 25
Contact: Jo Ann Klass-
Kepler (310} 589-1515

HIGHNOTE

CINDY BLACKMAN

in the Now

Release date: Mid-June
ETTA JONES

My Buddy: Songs of
Buddy Johnson
Release date: Mid-June
RED HOLLOWAY

In the Red

Release date: Mid-June
Contact: Barney Fields
(212) 873-2020

1.B. MusIc

LEE RITENOUR
This Is Love

Release Date: June 16
VESTA WILLIAMS
Relationships
Release date:
September 15

ERIC MARIENTHAL
(as yet untitled)
Release date:
September 22
Contact: Bud Harner
(310) 996-7905

IMPULSE!

RUSSELL MALONE
Sweet Georgia Peach
Release date: August 25
RACHEL 2

Love Is the Power
(NYC/GRP)

Release date: September 8
DANILO PEREZ

TBA

Release date: September 8
Contact: Laura Chiarelli
(212) 424-1085

INSTINCT

VARIOUS ARTISTS

Welcome to the Jazz Cafe
Release date: June 16

th Jazz

SHAKATAK

Shinin’ On

Release date: June 16
DUNCAN MILLAR
Dream Your Dream
Release date: July 14
VARIOUS ARTISTS
Best of Acid Jazz 3
Release date: August 18
VARIOUS ARTISTS
After Hours 4

Release date:
September 15

GOTA

(as yet untitled)

Release date:
September 15

Contact: Patrick Carmosino
(212) 727-1360

KOCH INTERNATIONAL
ERNESTINE ANDERSON
Isn’t It Romantic
Release date: June 16
CLARE FISCHER

The Latin Side

Release date: June 16
NICK BRIGNOLA
Spring Is Here

Release date: July 21
BILL HOLMAN

Further Adventures
Release date: July 21
GLENN FERRIS TRIO
Refugees

Release date: July 21
JOHN HANDY
Projections

Release date: August 18
NEW YORK JAZZ
QUARTET

Blues for Sarka

Release date: August 18
ABDULLAH IBRAHIM
Desert Flower

Release date: August 18
BOBBY PREVITE

In the Grass

Release date: August 18
JOHANNES ENDERS
Bright Nights

Release date: August 18
Contact: Naomi Yoshii
(518) 484-1000 ext. 135

MAMA FOUNDATION
ANTHONY WILSON
ENSEMBLE

Goat Hill Junket
Radio add date: July 30
BOBBY SHEW

(as yet untitled)
Radio add date:
September 22
Contact: Dean Porter
(818) 985-6565

MAPLESHADE

TIM BERNE

Big Satan

Release date: July 7
Contact: Dmitri Vietze,
Allegro (503) 257-8480

MERCURY

LIONEL RICHIE Time
Release date: June 23
Contact: Bill Cason
(212) 333-8078

MESA/BLUEMOON
GILBERTO GIL

Quanta Live

Release date: August 4
WAYMAN TISDALE
Decisions

Release date:
September 15
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RICK BRAUN

Rick Braun

Release date:

September 15

Contact: Erica Linderholm
(212) 707-2263

MILAN

FRANK EMILIO FLYNN

A Tiempo De Danzon
Release date: Out now!
PAQUITO D'RIVERA

Hay SoluciRivRelease date:
June 15

Contact: Jenni Glenn
(212) 782-1076

MILESTONE

HANK CRAWFORD
After Dark

Release date: July
PATA NEGRA

The Best of Pata Negra
Release date: TBA
Contact: John Rogers
(510) 486-2067

N2K ENCODED MUSIC
ARTURO SANDOVAL
Hot House

Release date: May 26
4-SIGHT

(feat. Ron Blake, Gregory
Hutchinson, Peter Martin
& Rodney Whitaker}
4-Sight

Release date: June 9
VARIOUS ARTISTS
Jazz Central Station Global
Poll Winners Vol. 2
Release date: June 23
ENDLESS MILES

A Live Tribute to

Miles Davis

Release date: September 8
MARCUS JOHNSON
Chocolate City Groovin’
Release date:

September 27

Contact: Eulis Cathey
(212) 378-0347

NARADA PROOUCTIONS
JESSE COOK

Vertigo

Release date: June 16
CUBA, L.A.

Cuba, L.A.

Release date: June 16
DAVID LANZ

Songs From an English
Garden

Release date: July 14

OSCAR LOPEZ

Seduction

Release date: August 25
DUMAZZ

Dumazz

Release date: September 8
Contact: Diane Almond
(414) 961-8350

NONESUCH

GIPSY KINGS

Cantos de Amor
Release date: August 4
FRED HERSCH/

BILL FRISELL

Songs We Know
Release date:
September 15

Contact: Erica Linderholm
(212) 707-2263

NUGROOVE

PEACE OF MIND
Journey to the Fore
Release date: April 7
VARIOUS ARTISTS
Souls of the NuGroove
Release date: June 9
TONY GUERRERO
(as yet untitled)
Release date: July 14
MICHAEL LINGTON
(as yet untitled)
Release date: July 26
Contact: David Kunert
(310) 280-0795

PALMETTO

GREG HATZA
ORGANIZATION

Snake Eyes

Release date: June 15
DAVID BERKMAN
Handmade

Release date: August 10
KERRY STRAYER

Jeru Blue (A Tribute

to Mulligan)

Release date: September 7
Contact: Pat Rustici

and Lisa Cohen

(800) PALM-CDS

POSITIVE MUSIC

TOM BRAXTON
Katallasso

Release date: April 13
KEN NAVARRO

Ablaze in Orlando
Release date: August 3
Contact: Kristin Leonhard
(410) 750-1897

RCA VICTOR

GIL PARRIS

Gil Parris

Release date: out now
VARIOUS ARTISTS
Cape Breton

Release date: June 2
8 1/2 SOUVENIRS
Souvonica

Release date: June 2
HARRY ALLEN
Meets the John
Pizzarelli Trio

Release date: July 14

SAVANT

DELLA GRIFFIN

The Very Thought of You
Release date: July
EVERETT GREENE
My Foolish Heart
Release date: July
CHARLES EARLAND
Groovemaster Series:
Slammin’ and
Jammin’

Release date: July
Contact: Barney Fields
(212) 873-2020

SHANACHIE ENTERTAINMENT
ED HAMILTON
Groovology

Release date: June 18
WALTER BEASLEY
(as yet untitled)

Release date: August
Contact:

Claudia Navarro

(310) 390-8636

SIN-OROME

BOBBY CALDWELL
A Passion Play
Release date: August
Contact: Chris Roker
(818) 344-8880

SUMMIT

VAUGHN NARK
Something Special
Release date: July 7
Contact:

Dmitri Vietze, Allegro
(503) 257-8480

TELARC JAZZ

JEREMY DAVENPORT
Maybe in a Dream
Release date: June
ERROL GARNER
Campus Concert

& Feeling Is Believing

Release date: July

GEORGE SHEARING
QUINTET

A George Shearing
Christmas

Release date: July

AL DIMEOLA
Shaking the Spirits
Release date: August
JIM HALL

(as yet untitled)
Release date:
September

RAY BROWN

Some of My

Best Friends are...

The Vocalists

Release date: September
Contact: Vikki Rickman
(216) 464-2313

UNITY LABEL GROUP
SOUL BALLET

Trip the Night Fantastic
Release date: June 23
DAN SIEGEL
Clairvoyance

Release date: July 14
JUMPIN’ JIMES
They Rock, They Roll,
They Swing

Release date:

August 11

Contact:

Bill Clodfelter

(503) 231-7078

VERVE

NICHOLAS PAYTON
Payton’s Place

Release date: June 9
SHIRLEY HORN

| Remember Miles
Release date: June 9
MAKOTO OZONE
Three Wishes

Release date: July 14
HEADHUNTERS
Return of the Headhunters
{Hancock/Verve)
Release date: July 21
CHRISTIAN MCBRIDE
A Family Affair

Release date: August 11
JOE LOUIS WALKER
Preacher and the President
Release date: August 11
GERI ALLEN

The Gathering

Release date: August 18
HERBIE HANCOCK
Gershwin’s World
Release date:
September 22

WILL DOWNING/
GERALD ALBRIGHT
Pleasures of the Night
Release date:
September 22
Contact: Bud Harner
(310) 996-7805

VERVE FORECAST

GINO VANELLI

Slow Love

Release date: June 23
JK

What's the Word
Release date: August 4
Contact: Bud Harner
(310) 996-7905

WARNER BROTHERS
FOURPLAY 4

Release date: June 6
BELA FLECK & THE
FLECKTONES

Left of Cool

Release date: June 6
EARL KLUGH

Best of...

Release date: July
JOE SAMPLE

Best of...

Release date: July
COUNT BASIE

Best of...

Release date: July
GABRIELLE ANDERS
(as yet untitled)
Release date: August
Contact: Deborah Lewow
(770) 962-1408 and
Chris Jonz (818) 953-3472

ZEBRA

JAZZ IS DEAD

Biue Light Rain

Release date: June 9
ERIC ESSIX

Small Tatk

Release date: June 30
JOE ZAWINUL &
ZAWINUL SYNDICATE
World Tour

Release date: June 30
SCOTT HENDERSON &
TRIBAL TECH

Release date: September 8
ZACHARY BREAUX
Lasting Impression
Release date:

September 22

Contact: Ricky Schultz
(818) 346-6666

and Glen Roskins

(609) 467-4040 ext. 277 B

“Ooh-Yeah”

Lee Ritenour’s hot new track

e #1 most added for
two straight weeks

hanks®

to smooth jazz radio from

“Blue Touch”
from Gregg Karukas

e Gregg Karukas proves
he has the “touch”

e “powered up” in
several markets

e watch this one go to

|
the top! e the ultra-class track

e from the new album “Blue Touch” moves to #9*
This Is Love, coming

ST e from Gregg’s Top 10

album, Blue Touch

¢ the sky’s the limit for this
album, on the rise!

visit us at www.iemusic.com
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ACTIVE @ ALTERNATIVE @ COLLEGE @& A3

T The 13th annual
| McGathy bash
A was indeed a

lucky one for all those
considered “friends” or
“colleagues” of the mighty
promotions powerhouse.
Over the
McGathy’s 16-year exis-
the New York-

based company has not

course of
tence,

only been known for its

success in  promoting

music, but also for manag-
ing to have more than a

little fun in between.

For the staff of McGathy, the com-
pany’s annual party is a “thank you”
to all the radio stations, trade publi-
cations, and record labels they do
business with. “Comimercial, col-
lege, and metal sta-
tions from across the
country all come to
New York City to have
fun,” says Mark Fischer,
Head of McGathy's
Modern Rock Division.
“It's a great opportunitv
for the record industry
and the radio
industry to get
together and
have a good
time.”

The first
night of the
celebration
kicked off in
fine NYC tradition
with dining and schmoozing at the

"'-'""E'E Lui F
VR,
WMUA), Frog B g o

legendary Katz's Deli (the same deli
where When Harry Met Sallys
orgasm scene was filmed and, coin-
cidently some of the biggest pickles
in the world reside). From the deli it
was time to decide where to go
next. Some folks got on the bus and
headed over to Tramp's for a show
featuring Addict (V2), the Din Pedals
(Epic), and Jimmie’s Chicken Shack
(Rocket/Island), while others merely
crossed the street to bang their
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McGathy Parties @
on Lucky 18 =

BY MATT BROWN & VINNIE ESPARZA

heads to an excellent bevy of rock
provided by Code Seven (TMC),
Murder 1 (Pavement), Day in the
Life (TVT), Demonspeed (Black
Pumpkin), and Nebula (Teepee).

The opening evening also marked
the first ever College showcase. In
the past, College has been included
in the party, but not singled out for
musical satisfaction. This year the
McGathy College  Department
(Jennie Korshack, Fred Schaaf, Eric
Moss, Dawn Barger) got to tear it up
with an eclectic show all its own.
The audience was
treated to the sounds
of Jack Drag (A&M),
Babe the Blue Ox
(RCA/BMG), Swerve-
driver (Zero Hour),
and dope beats
administered by DJs
Wally and Swingsett
in between sets.

Jenny Hayo (Sub Fopl,

RedBoy (Sire)

Friday morning/
afternoon found us
reciting lyrics from
a Jimmy Buffet song,
“My head hurts, my feet
stink, and 1 don’t love
Jesus.” Now close those
damn shades. Well,
needless to say, we
missed the Women’s Bowling and
the Kenny Kramer Reality Bus Tour
that would have shown us the
Seinfeld side of the city. But we
were able to get our pants on in
time to check out four new tracks
from Rob Zombie’s solo effort, not
to mention a tasty tour of Jimi
Hendrix’s art and life at his infa-
mous Electric Ladyland Studios.

Meanwhile, the College kids were
cold kickin’ it over at the Korova
Milk Bar, which is modeled after the

joint in A Clockwork Orange
Drinks tickets were a-flowin’ and
scenes of ultra-violence graced the
Milk Bar’'s many TV screens. Death,
mulitation, and gnarly accidents
preped everyone for dinner and
CBGB’s. The metal kids loved this,
of course.

The legendary CBGB’s provided
the perfect backdrop for non-stop
rock & roll later that evening. The
crowd, which constantly spilled out-
side the club all night long, was not
in line for Godzilla, but rather for
the monster show that included

Finger Eleven (Wind Up) , Fuel
(550), Monster Magnet (A&M), and
Samiam (Ignition).

Our final day of McGathy found

us rolling out of bed just

? in time to check out the

pleasant sounds of Robert
Bradley’s Blackwater
Surprise (RCA) and Gov't
Mule (Capricorn). From
breakfast to the ball-
game, and a sunny
Saturday in NYC was
— pretty much com-
< plete. The closing party
was held at Le Bar Bat, where three
floors were crammed with all 1700
guests. The evening’s entertainment
came  ecourtesy  Big  Wreck
(Adantic), Creed (Wind Up),
Spacehog (Sire/Warner Bros.), and
Candlebox (Maverick).

After the show, folks mellowed
next door at the Moon Rock Diner,
where TVT provided dessert and
Roadrunner provided cee-gars.

Another McGathy completed.
Another year to recover. i

Smasmnnly Alternative

BY SI’]' NCE D

Amidst all the summer-movie-block- l

buster-soundtrack hype,
there’s one record by a
single act poised to do
some serious damage—
both on the Alternative
airwaves and at retail
outlets. We're talking, of
course, about the new
Smashing  Pumpkins
album, Adore.

“Ava Adore’ is only being worked
to Rock and Alternative radio. It will
not be a commercial single,” says
Virgin VP of Alternative Promotion
Dawn Hood. Virgin is keeping pro-
motions centered on the music and
the band’s strong image at the
Alternative format.

“The music speaks for #tself, and
we expect it to be a number one
single at the format. That's why this
song was chosen,” explains Hood.

As for radio’s reaction, many sta-

WWW._americanradiohistorv.com

tions are already spinning it over
30 times a week. “I don't think
we've spun a record more than 50
times since I've been
at this station,”
mented Q101-Chicago
PD Alex Luke, “but we
did it with ‘Ava Adore’
| this week.”

| While stations have

com-

been quick to pick up
Adore,”
they’re also going deeper on the
Album.
‘Perfect’ and ‘Pug’ along with ‘Ava
Adore,” adds Luke.

“We do a lot of research with our

on “Ava

“Now we’re playing

audience on who their favorite
artists are, and the Pumpkins are
consistently a Top 3 artist for us,”
says Luke. “There’s not a bigger
band for us and we can’t play them
enough.” With the rest of the format
digging into the album as well, it’s a
safe bet that Adore will be one of
the summer's biggest releases.
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William Topley’s Mixed Blessings

By KENT ZIMMERMAN

“He’s treated like a star here,” says
KBCO PD Benson. “When he
played live, there were girls in the
front row lifting their blouses.”

An unlikely sex symbol, indeed.
But there’s something about William
Topley’s voice that lights up phones
and females. It all started when
Mercury Nashville President Luke
Lewis, while heading up Uni
Distribution, got to be good friends
with England’s Topley while he was
fronting the Blessing in 1987.

In 1995, when Topley was con-
templating a solo career, Lewis
signed him immediately, resulting in
Mercury Nashville essentially break-
ing format and veering rock-ward.
Lewis then tapped Chris Stacy—
who was at the time doing Country
promotion—to enter the Triple A
arena with this new signing. Add
the devotion of KBCO in
Boulder/Denver, and you have,
well, a mixed blessing.

“Over the last year and a half,
Mercury New York and Mercury
Nashville’s synergies have come a
long way,” says Stacy. “While we’ve
currently got a Shania Twain top
five at Top 40 and A/C, our rela-
tionship with New York actually
started with William Topley.”

Topley’s debut release Black River

ultimately sold 35,000 units and
earned three GAVIN A3 top 20 sin-
gles; 10,000 of those units were sold
in the Denver/Boulder market
alone. This regional breakout began
with KBCO’s support of the

Blessing’s ‘Delta Rain’, off the Prince
of the Deep Water disc.

KBCO’s support caused a chain
reaction of airplay activity on Black
River across the nation, eventually
resulting in Mixed Blessing, a new
Topley compilation that combines
six new songs with five Blessing
remixes. In addition, the original
Dee¢p Water disc and a second, unre-
leased album (produced by Jimmy
Miller) will also see the light of day.
On June 16, the lead track, “Wake
Up (Your Dream Sounds So Sad)”
will be unleashed to Triple A
radio—including Topley hot spots
in Boston, Austin, Santa
Fe/Albuquerque, Dallas, Portland,
Detroit, Philadelphia, Champaign,
and Seattle.

“Wherever we get it played, we
sell records. If T get a station spin-
ning it, it moves,” says Stacy.

As for 'BCO’s support, Benson is
already ready eyeballing tracks,
including
According to Benson, Topley’s voice

‘Sycamore Street.”

still motivates listeners to call the
station, and in fact a single play can
elicit up to a dozen responses—
mostly female.

“With the next record coming
out,” Benson said, “We’re trying to
back away from the old stuff, for
when he comes back around. We
feel real connected to the guy, and
vice versa. He’s been appreciative.

“m surprised other stations
haven’t had as much success as
we've had, but then again, it's a
unique situation, ‘and it’s fun when
that happens.”

We Can’t Say No

Virgin asks us to chill out with Lenny. Here we are at the release party for 5,

Lenny’s newest. (pictured clockwise: Virgin’'s Ted Edwards, Lenny Kravitz,

Keith Zimmerman, Matt Brown, Jon Fojtik, and Annette Lai from Gavin, and

Virgin’s Aggie)

A Shotgun blast can
mean the end...
or a new beginning

=

“I Don’t VentiyeIoNEL
on SweetfisHURCCOYAE

X+

[}

ON YOUR D

wwwi.sweet fiSHICOIT i

-2 3 4

g ) ke . . .
For informatiofiicall Rob Kovacs at SWeSTiSHWRPEDYZE) 5
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[RO*2WNER|  cantack Lulu Cohen at 212 273 7543 or cohen@mail.roadrun.com

D 1998 Roadrunner Racards  www.rogdrunerrecords.«on  www.drigstore_v00doo.23.uk

Managemert: Adrian Boss

david Crusby

Featuring the first single
“Morrison” from the
forthcoming GPR album.
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‘Tighter and Brighter:’ Live 109°s Tune Up

BY SPENCE D

By now the news of the Live 105
(KITS-San Francisco) blowout s old
har, but rumors and incoraplete
inf=rmation still abound. To recap:
on May 27, it was announcesl that
Jares L. Hardy, former VP/GM of
KOME-San Jose would be aking
over as VP/GM at Live 105z Nick
Ma-nell would become Live 105's
Genzral Sales Manager;

Ren Nenni

would step in

as ‘=M, and Jay

Tevbor, former

P for KOME, would become PD.
Curent Live 105 afternoon diive
jock Big Rick Stuart remains in the
coveted spot, while KOME jacks Ali
a1 NoName make the move from
tl.e South Bay to SF. Aaron .xelsen
retains his status as MD.

The other major change to the
szation comes by way of Howard
K=-n in the morning.

‘Howard has been extremely
s-ong here [in the Bay Area] in the
last three years,” says Hardy. “He

Samsom Music/George Gerrity, Cliff Boler 888.556.0634

1998 GOLD CIRCLE ENTERTAINMENT, INC.

will translate extemely well and
will oaly get bigger because now
we have the ability to hit more
people. If you ‘ook at the San
Franc:sco book—morning crive,
18-34, 1849, or 25-54—over the
last two years, you’ll see that
Howard’s strength ranks up the-e
witlt XCBS, KGO, and KNBR. par-
ticulasly in 25-54. I think Hcward
could conceivably be numbe- cne
in aduks 25-
54 by the
Full Book.
“The 1m-
portant thing that everyone needs
to know is that we’re not -aking
KOME and overlaying it on Live
105,” Hardy stresses. “Live 1035 has
an incredible, tremendous leg-
endary status. It's a branded prod-
uct in the Bay Area.

As far as the music is con-
cernzd,” he continues, “the essence
of Live 105 will be there. The
changes you will hear will be rela-
tively subtle. To the average listen-
er, 1 think it's just gonna sound
tigh-er and brighter.

james Raymond

WWW.SAMSONMUSIC.COM
A GOLD CIRCLE ENTERTAINMENT COMPANY

Radio Promotion

music




ROCKZONE
I ————

MOST ADDED

ACTIVE

REVIEWS

NEBULA
Let It Burn
(Tee Pee)
1 CREED - Torn (Wing-Up] g8 3 | Anyone whohad
2 BROTHER CANE - | Lie In The Bed | Make (Virgin) g 45 | theopportunity lo
3 STABBING WESTWARD - Save Yourself (Columbia/CRG) 824 457 “"_“‘eST ‘}f
4 SMASHING PUMPKINS - Ava Adore (Virgin) 817 +44 S}\;gﬁﬁ:{ﬁmm e
5 PEARL JAM - Wishist Eprc I i recent NicGutil’;y Party undoubtedly
O UG EENE i ] . o felt the sonic sensation delivered b
PREEDNI) 7 JERRY CANTRELL - Cut Me In (Columbia/CRG) TR B T e
Vialis Thissife)Ror 8 VAN HALEN - Fire In The Hole (Wamner Bros) I )S(I’";;er,” Cla R e
[MingriR) 9 DLRBAND - Slam Durk [Wawazat!] BT 439 apledsiali vy |
Including: KEYJ, KFGX, KIBZ, KRZR, KTUX, S debut EP, the heshers lay down a
TSI 10 SEMISONIC - Closing Time (MCA) . solid foundation—driving guitars,
DAYS OF THE NEW (5) 11 KENNY WAYNE SHEPHERD - Blue On Black (Revolution) 587 -51 action packed drums, and bass for
The Down Town 12 FUEL - Shimmer (550 Music) 586 +31 your face—that’s built to last. The
(Outpost) They tore it up at CBGB's during McGathy and continue to do the same at Active radio. title track has a Santana-meets-
AL S T 13 THE WALLFLOWERS - Heroes (Epic) 85 +18 Sabbath vibe that’s been permanent-
SNOT (5) 14 JIMMY PAGE & ROBERT PLANT - Most High [Atiantic) 5% 10 | ly planted into my cerebelum. If
H;WB:); iﬁfﬁ:o?)mxc p— 15 MEGADETH - Use the Man {Capitol] 541 51 you're looking to rumble check out
RAGE AGAINST ;I'HE 16 MONSTER MAGNET - Space Lord (A&M) _ 521  +98 “Elevation,” or if you're in need of a
MACHINE (3) The most requested song for a second straight week moves up three slots. chill check out the sitar laced clos-
No Shelter 17 FOO FIGHTERS - My Hero {Capitol) 501  +14 ing cut “Raga in the Bloodshot
(Epic/Sony Music Soundtrax) 18 DAYS OF THE NEW - Shelf in The Room (Qutpost) 496 -99 l’yrumid."_ Nehu]u_'ls_ cu_rrently in
Including: KILO, WiYY, KTUX 19 SOUL ASYLUM - | Wil Still Be Laughing (Cotumbia/CRG} 21 - NYC putting the finishing touches
RAMMSTEIN (3) 20 DAYS OF THE NEW - The Down Town {Outpost) 23 97 on an upcoming joint and will be
Du Hast (Slash) 21 GOO GOO DOLLS - Iris (Warner Sunset/Reprise) 87 +26 | embarking on a US tour soon. For
Including: KISW, KEYJ, WIYY 22 JERRY CANTRELL - My Song (Columbia/CRG] 208 +44 the full hook up dial (973) 378-2549.
JERRY CANTRELL (3) 23 ADDICT - Monsterside (Big Cat/V2) M g | memee
My Song (Columbia/CRG) 24 MARCY PLAYGROUND - Sex And Candy {MammothCapitol sl o || AMTETEVASK
oot HPESh 25  DEFTONES - Be Quiet And Drive (Far Away) Maverick/Warner Bros.} Mg 54 “Inside Qut”
26 DAVE MATTHEWS BAND - Don't Drink The Water (RCA) 35+ | (lgnition/Tommy Boy)
21 CARAMEL - Lucy (Geffen] 314 -1 The first Active single from one of
28 FASTBALL - The Way {Hollywood) 306 +10 the most innovative, influential, and
RADIO s“s 29 MATCHBOX 20 - Real World (Lava/Atlantic) 0 -9 successl'ul_ réck bands of our time is
30 CREED - My Own Prison {Wind-Up) 293 -40 a mesmerizing blend of the white
THWHY STORE 31 SAMIAM - She Found You (ignition) 281 -30 POSEHERENEMTE JRACRYEEl “Inside
e 32 METALLICA - Unforgiven Il (Elektra/EEG) m 3 | Outisan explosive return for the
33 BIG WRECK - That Song (Atlantic) %1 -7 eclectic crew, which has spread its
34 AEROSMITH - | Don't Want To Miss A Thing (Columbia/CRC| 260|_7, || Eisease ionmedrlyll yyyears; Thegsins
35 BLACK LAB - Time Ago [DGC) %8 -116 gle is 1111_p;lctlng Active raQ1o n_ow.
36 THE GANDHARVAS - Downtime (MCA) ;0 43 | Flease give the lovely ludies, Liz &
37 ECONOLINE CRUSH - Home [Restiess| ap g | Chenyl, of lgnition a call for your
o MBS igh 38 GIRLS AGAINST BOYS - Park Avenue (DGC w3 | COPYy(212) 3888484
THE WHY STORE 39 GREEN DAY - Redundant [Reprise| 20 48 Al]_l_]s _H]_I! .]I]_N[_ _3_/_9 ________
“When You’'re High” 40 RAMMSTEIN - Du Hast (Slash) 201+ Spacehog “Carry On” (Sire/Wamer Bros.)

(Way Cool/MCA)
“The new Why Store track is

CREED - “What's This Life For” (Wind-Up}

MARCY PLAYGROUND - “Saint Jog..." (Mammoth/Capitol)
THE HUNGER - “Free” {Universal}

GRAVITY KILLS - “Falling” (TVT)

PAGE/PLANT - “Shining In The Light" {Atlantic)
FEEDER - "High" (Eiektra/EEG)

FOO FIGHTERS - “Walking After You" (Elektra/EEG)
FILTER - “One” (Elektra/EEG)

RAGE AGAINST THE MACHINE - “No Shelter” (Epic)
DRAIN S.TH. - “Crack The Liar's Smile” (Mercury)
DEEP PURPLE - “Any Fule Kno That" (CMC International)
ROD STEWART - “Cigarettes And Alcohol” (Warner Bros.)

a no brainer for rock radio ACTIVE ROCK REPORTS ACCEPTED
everywhere. Tt just doesn’t
get much better than this.”
—KZZK-Quincy, lllinois PD/MD,

Paul "The Rock Dog” Ericson

MONDAYS 9 A.M.-5 P.M. AND
TUESDAYS 9 A.M.-4 P.M.
GAVIN STATION REPORTING
PHONE! (415} 495-1990
Fax: (415) 495-2580

ARTISTPROFILE

SPACEHOG

FROM: Mungo City

ACTIVE SINGLE: “Carry On”
LABEL: Sire/Warner Bros.
CONTACT:

David Ross (212) 253-3916
WEB SITES:

www.whr.com/spacehog

WHO THE HELL IS SPACEHOG: :

Royston Langdon, lead vocals,
hass guitar; Antonv Langdon,
guitar. vocals; Richard Steel,
lead guitar: Jonny Cragg, drums.
ON THE ALBUM: “A lot was
made about the '70s influences

on the last albhum. On7The

- Chinese Album, we kept a foot

* in that camp while trying out a

variety of new and ditferent

flavors.” —ANTONY

SPINAL TAP: “We're very
serious about our music. But al
the same time, it's insane not to
have a good time with it. We
are certainly not like a lot of
what’s happening out there
today. We sort of exploded
with our own kind of hostile

style.” —ROYSTON

 SOPHOMORE JINX?: “We did

- what we wanted to do, which 1

guess is the definition of self-
indulgence. For us, the only
real risk is commercial failure,

and we’re prepared to deal

with that if’ necessary. While it’s

wondertul to fly first class, you
still get to the same place no
matter where you sit.” —
ANTONY

© ON THE ROAD AGAIN: The

Hog’s currently touring the
USA.

XP

§
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ormama | REVIEWS

W W
1 1 SEMISONIC - Closing Time (MCA) 2253 +10 S e e e i et i
5 2 0O GOODOLLS - Iis (Warner Sunset/Reprise) 203 425 | SEAN LENNON
23 SMASHING PUMPKINS - Ava Adore (Virgin} 291 435 | Into the Sun (Grand Royal)
& 4 FASTBALL - The Way (Hollywood) 1993 +135 | FPollowing in his e
35 GARBAGE - Push it (Almo Sounds) 193 -20 | parents’ footsteps, I
& 6§ 6 DAVE MATTHEWS BAND - Don't Drink The Water (RCA} 1820 -3 | young Sean dips
BEASTIE BOYS (42) 8 7 FUEL- Shimmer (550 Music) 1813 4193 | into the sonic
Intergalactic (Capitol) 10 8 HARVEY DANGER - Flagpole Sitta (Siash/London] 1715 452 | arena, unleashing
Including: CFNY, WOQBK, WOXY, WBTZ KLZR, KNDC, WEDG 7 9 PEARL JAM -Wishlist(Epic) 1613 -102 his solo debut.
CAOAUL AL YL T WAER RO YACC L 910 THE WALLFLOWERS - Heroe (pic 4 425 | Helping young Mr. Lennon |
WXDG, KJEE, KOME, XTRA, KLYY, XHRM, KPNT, WBCN, WNNX 12 11 TORI AMOS - SPARK {Atlantic) 1365 434 | outis girlfriend/Cibo Matto main-
WELE KFTE Wk, WL WEND, KNRX, WAL, WD 13 12 THE URGE - Jup Right In (Immortal/Epic) 134 467 | Stay Yuka Honda. The entire affair
BARENAKED LADIES (38) 17 13 EVES - Inside Out (RCAJ 1297 +756 is coated in lush, quiet serenity,
Ong Week (Re.prise) 15 14 GREEN DAY - Redundant [Reprise] 191 470 ranging from the Sergio Mendes-
WAL WFEL O, WS WBRL TP 1615 THE VERVE - Lucky Mn Vigin iz 49 | infused ditle track to the very J,
WPLT WKRO, WA, KOXR, WBER, KTCL, WXDG, WXEG 14 16 MATCHBOX 20 - Real Warld (Lava/Atlantic) 137 43 | Lennon-esque single “Home.
WPGU, WXRT, KLY, XHRM, WBCN, WNNX, WEQX, WWDX, 11 17 EVERCLEAR - | Will BUY You A New Life (Capitol) "09 318 Sean’s lilting tenor floats effortless-
(T R0 AL O D RO BT 20 18 MARCY PLAYGROUND - Saint Joe On The School Bus (Mammath/Capital] 1051 +129 | 1y over the gentle music beds,
p
Aoy 28 22 19 ATHENAEUM - What | Didn't Know {Atlantic 1014 +ifg | Dbeguilingin its quietude.
o B Ol ) | | 21 20 BENFOLDS FIVE - Song For The Dumped (550 Music) %1 464 | “Spaceship” is a quirky bit of astral
Including: CENY, WOBK, WOXY, WBTZ, KNDO, KLZR, WEDG, o _ _ A o ) iy
KTOZ, WHTG, WMAD, WPBZ, WHES, KNRK, KROD, KOXR 19 21 SOUL ASYLUM - | Wil Still Be Laughing [Columbia/CRG) 792 137 | Pop, while “Photosynthesis” is all
WBER, WKDX, KMYZ, WADG, KIEE, WPGU, XTRA, KNSX, 31 22 FOO FIGHTERS - Walking After You (Elektra/€EG) 788 4252 | Dubbling bass and muted electron-
AR 23 23 STABBING WESTWARD - Save Yourself [Columbia/CRG) %60 & | ic cnhancement. Listen for noted
K’S CHOICE (15) , 18 24 CHERRY POPPIN' DADDIES - Zoot Suit Riot (Mojo) 79 -1 | B-3 tickler John Medeski, who
EJ:E%TFK%EV%GFWE ﬁ&mﬁ:ﬁz 25 25 NATALIE MERCHANT - Kind and Generous (Elektra/EEG) 77 Wil | PORS upion “Quicuer” Also Belsiire
WXOX WPGL, LYY, WANX,KFTE, WPLA, WEND,KARX. 24 26 BLACK LAB - Time Ago (DGC) 626 -103 | to peep the uptempo “Two Fine
CREED (13) 35 27 SPRUNG MONKEY - Get 'Em Outta Here {Hollywood) 602 +107 | Lovers.
1 oy 26 28 GOD LIVES UNDERWATER - From Your Mouth (A&M] 592 .| *e=="
mnag;tKFsTE,T:S; o % 29 GRANT LEE BUFFALD - Tuly, Trly (Warner) 55 4274 | BERMNARD BUTLER
29 30 B52% - Debbie (Reprise) 5% +29 | People Mover (Columbia)
3% 31 OURLADY PEACE - 4 A M. (Columbia/CRG) 560 +86 | The former Suede
28 32 NATALIE IMBRUGLIA - Torn {RCA) 462 -12 guitarist sets out
B_A_I_I!I_]_ _s_A_Y_S ____________ 39 33 GUSTER - Airport Song (Sire) 159 44 on his own, deliv-
40 3¢ LENNY KRAVITZ - If You Can't Say No [Virgin) 457 428 | ering an epic
43 35 GIRLS AGAINST BOYS - Park Avenue {DGC) 432 +72 | range of sonifer-
34 36 ALANIS MORISSETTE - Uninvited {Maverick) 427 83 | ence. This record
38 37 SONIC YOUTH - Sunday (Geffen) 1 45 | s a siylistic mind-bender, filled
32 38 CREED - My Own Prison (W'ind-Up] M9 -108 with sweeping aural tapestries
— 39 BEASTIE BOYS - intergalactic {Capitol} #44 AN | (“Woman I Know™), ragged guitar
#39 Hallelujah! Hip-hop finally cracks the format! rockers (“You Just Know"), and
33 40 JERRY CANTRELL - Cut Me In (Columbia/CRG) 402 -108 EpaceAage symphonia
49 41 BIG BAD VOODOO DADDY - You & Me Makes 3 (lsland) 397 +102 | C“Autograph”). The single, “Stay,
Mo'\!,gf; 'Lv;ﬁﬁNET 44 42 BLINK 182 - Josie (Cargo/MCA) 362 +33 With its piano dl'iven un?hi'ance," is
(AZM) 50 43 GRAVITY KILLS - Falling (TVT) 37 +67 | particularly fetching. This is dei-
e ) 21 4 THIRD EVE BLIND - Losing A Whole Year (Elekirg/EEG) 36 -249 | nitely one of those records that
Very powerful and perfect 42 45 DEFTONES - Be Oulgt And Drive (FarAway) (Maverlck/Warner Bros.) 33§ -24 warrants repeated listens.
for us in St. Louis.” — 4 BARENAKE[? MDIFS‘One Week (Reprise) 3 N
— Allan Fee. PD One week is all it took forv these Canucks to chart. AL.TERNATIVE REPDRTS
KPNT-St. L(;uis, — 47 THE GANDHARVAS - Downtime {MCA} 9 N ;‘:ET:T;DPT;RD”GH TuEsDAYS
47 48 FEEDER - High (Elektra/EEG) 324 418 GAV'I N' STA'TIE"N RTINS
41 43 MARCY PLAYGROUND - Sex And Candy (Mammoth/Capitol) M -9 | oone: (415) 4951990
e 30 50 DAYS OF THE NEW - Sheif In The Room [Outpost) 28 M | Fax: (415) 4a95-2580
K RTI§1 PROFILE singers. | find it in Patti Smith, standards. If we can continue
" Elliot Smith, Bessic Smith— 1o make those kinds of records
GRANT LEE : FOUNDING MEMBERS most of the Smiths, ironically. then we feel swe are doing a
guitarist/vocalist Grant Lee I's a certain quality, a genuine good job.” —Grant
BUFFALO Phillips & drummer Joey Peters : soulfulness, something that WIAT KIND OF MUSIC DO YOU
INFLUENCES: “I tend 10 look for - speaks to a deeper purt of me. ENJOY: “T grew up with shotgun
1TOMEBASE: Los Angeles things that have some kind of —Grant AM radio where the music was
CURRENT SINGLE: “Truly, Truly”  soulfulness to them. I find that | APPROACH TO MAKING MUSIC all over the map. But I'm a real
CURRENT ALBUM: Jubilee in the obvious piaces; you find = “We feel fortunate if we are fan of a good pop song. A
LABEL: Warner Bros. it in Ray Charles, obviously, able to make the kind of good. condensed. economic
CONTACT: Rob Goldklang (818) : and in all those Rhythm & © records that we can stand kind of song that gets its point
953-3366 Blues and all those Soul behind, that are up to our " across.” —Grant
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THE FIRST SINGLE FROM THE DEBUT ALBUM PYBLIC.

% MAJAGEMENT: MICHAEL MURPHY MANAGEMENT
slEolGlainlcompany, 1298 MERCURY RECORDS http://www.mercuryrecords.cony/mercury
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_ The Beat Assassinated
T ' (Inflamable)
1 1 1 SONICYOUTH - AThousand eaves (DGC) This French beat
4 2 2 MASSIVE ATTACK - Mezzanine (Virgin) master has been
— 93 ROCKET FROM THE CRYPT - RFTC (Interscope) in demand for the -
— 10 4  MONEY MARK - Push the Button (Mo'Wax/ffr/London) longest time, and A
5 5 5 VERSUS - Two Cents Plus Tax Caroline) its nice to see |
18 12 6 JOAN OF ARC - How Memory Works (Jade Tree] that his first
TRICKY (36) 7 4 7 FUGAZI- End Hits Dischord) ’ domestic full-length keeps true
Angels With Dirty Faces (Island) 8 6 8 CORNELIUS - Fantasma (Matador) to the hype. The album features a
including: KCMU, KCOU, KCPR, KCFW, KCSB, KDVS, 1 19 QUASI- Featuring "Birds” (Up) plethora of guest rappers, includ-
o e — 4 10 ADDNTOX-Onthe Wires Of Our Nerves (Mate] ing Channel Live, but for me, its
CIV (28) Londan trio combines futuristic beats with u.l.ua-violem i{vjsrcfvic drumming, all about the mlnd-bendmg instru-
Thirteen Day Getaway (Atlantic/Lava) 6 8 11 GANG STARR - Momemt of Truth (Noo Trybe/Virgin) mentals. Simply butta, baby.
Including: C1TR, KCSB, KCSU, KGLT, KUGS, KWBU, 3 7 12 FIREWATER - The Ponzi Scheme (Jetset] Contact AAM at (212) 924-3005 for
WENY, WCDB, WICB, WJCU, WMNF, WMSV, WOFS 2 3 13 PULP-This Is Hardcore {Istand) the scoop.
s AL et 10 17 14 TORTOISE - TNT (Thrill Jockey) csusu
BAXTER (28) 31 15 DJHONDA - H2 (Relativiy] INCH
Baxter (Maverick) 2 20 16 TORLAMOS - From the Choirgirl Hotel {Atlantic) This Will Fall on Dead Ears
Inctuding: KCRW, KFSR, KGLT, KTXT, KUGS, KVRX, : .
KWBL. KZSC, WBNY, WCBN, WCDB, WDBM, WOCR 40 28 17 BERNARD BUTLER - People Move On (Columbia/CRG) (Headhunter/Cargo)
WICB, WJCU, WMNF, WMSV, WQFS, WRSU, WUSC. 39 35 °18 BAD RELIGION - No Substance (Atlantic} The San Diego-
THE BOMBORAS (23) Legendary punkers leap 17 spots with album r‘rumbe’r 10. based power pop
Head Shrinkin’ Fun — 32 19 VARIQUS ARTISTS - Selector Dub Narcotic (K} trio return with
{Zombie A Go-Go/DGC) 13 19 20 SEANLENNON - Into the Sun (Grand Royal/Capitol) album number
) 3 s :
m:ﬁ'"@-c’;ﬂh‘vs\hﬁgg @%‘;MK&;’BJV&%U‘@ERK 23 25 21 CREEPER LAGOON - I Become Small And Go (Nickel Bag) three. Produced
WUTK WZBC, 24 29 22 NEGATIVLAND - Happy Heroes (Seeland) by Mark
DAAU (22) 9 2 23 JESUS LIZARD - Biue (Capitol) Trombino, there
We Need New Animals 21 22 24 SPOON - A Series of Sneaks (Elektra/EEG) is much more stylistic variation
(Sony Classical) — 33 25 CALEXICO - The Black Light {1/4 Stick) than on their previous releases due
Including: KCPR, KCSB, KDVS, KGLT, KUGS, KVRX, 38 24 26 PERE UBU - Pennsylvania (Tim/Ker) to influences while on tour (eels,
mESN \)",VV”:(‘;UV‘&VV%F’;‘WZ‘;%WUSB'WUSC' Wil 30 39 27 PUBLIC ENEMY - He Got Game soundtrack (Def Jam/Mercury) Tool, Old 97’s). The album title
Sl 21 21 28 AVAIL - Over the James (Lookout!) refers to vocalist Stimy’s near death
22 13 29 u-ZIQ - Brace Yourself {Astralwerks) experience with drugs. He doing
IIH:IIIIII .“I wA.“:“ 17 16 30 YOLATENGO - Little Honda [Matador) better now thank you. Contact
19 18 31 THEREVEREND HORTON HEAT - Space Heater (Interscope) Moose at (619) 483-9292 ext. 21 for
NEW 32 TRICKY - Angels With Dirty Faces (Istand) more information.
NEW 33 PIZZICATO FIVE - Remix Album: Happy End Of You {Matador} Anns HI“ J““[ 8/9
NEW 34 CHIXDIGGIT! - Born on the First Of July {Honest Don's) _zo_vn;r;ir_a;c;_(s_ok;!%&]rﬂ ;A:Jg_w-ai-(J—et;et_) _Gr—a;n; lzilis—
NEW 35 PERNICE BROTHERS - Overcome By Happiness (Sub Pop) iTVT) Bim Skaia Bim (Beat\;ille) Grant L B;Jﬂah] Warer
NEW 3 ROSEMELBERG - Portola (Double Agent) X -, :
R e O ; ’ Bros.), Front 242 {Play It Again Sam), v/a Fallout (Derailed),
O TS ol BT ) Billy Bragy & Wilco (Elkia), Jesus & Mary Chain (Sut
NEW 38 PETER THOMAS SOUND ORCHESRTA - Futuremuzik {Scamp} ,' .
g =y i Pop), NoMeansNo {Altemative Tentacles], Ozomatli (Almo
48 45 39 BANGS - Tiger Beat (Kill Rock Stars) .
NEW 9 MONDPUEF - Its Fun to Steal (Bar/Norel S:Junds],' Virgin Whore Complex (Emperor Norton), Arnotd
UNWRITTEN LAW 11 30 41 PROPELLERHEADS - Decksanddrumsandrockandroll {Dreamwaorks) (bolumb|a), AT ADASEotal Ery (ucty
Unwritten Law 2 3 42 MORCHEEBA - Big Cam (China/Site GU).' Llonrogk Time Bomb}, Home Grown (Outpost), Jargon
(Interscope) NEW 3 ROYMONTGOMERY - And Now the Rain Sounds Like Life s Fling... (Drunken Fis I DX
So. Cal. Punkers hit the — 40 44 CALIFONE - Califone (Flydaddy)
Warped Tour this Summer. 16 27 45 SUICIDE MACHINES - Battle Hymns (Hollywood) EOlLESEIRERORNSyACCERNED
Heavy supporters include — 48 %6 GARBAGE - Version 2.0 (Almo Sounds) MONDAYS 9 A.M.-4 P.M.
KCSU, WCDB, WDCR, WICB, NEW 47 GIRLS AGAINST BOYS - Freak*On*Ica (DGC) TUESDAYS 9 A.M.-3 P.M.
and WUMS. NEW 4 THE CONNELLS - Still Life {TVT) GAVIN STATION REPORTING
12 15 49 DIRTY THREE - Ocean Songs {Touch & Go) PHONE: (415) 495-1990
44 49 50 TRANS AM - The Surveillance (Thrill Jockey) Fax: (415) 495-2580

ARTISTPROFILE

harmonies.” —LORI . hanging out at bars and

DID YOU KNOW? The record is :

decided, ‘Hey, let’s start a

- guitar & vocals; Tina Canellas,

co-produced by Richard band.” That’s it. It's pretty anti-

THE

PRISSTEENS Vincent, drums.

THE SOUND: “We've been

FroMm: New York City

LATEST RELEASE: Scandal,
Controversy & Romarice

LABEL: Almo Sounds

THE BAND: Lori Yorkman, lead
vocals & bass; Leslie Day,

guitar & vocals; “Mighy” Joe

. described as the Shangri-Las-
- meet-the Kinks. We wanted to
be like the Ronettes, but we

can only play like the
. Ramones. We wanted to take
- the girl group angle with our

Gottehrer, whose past credits
. include the Angel’s (“My
. Boyfriend’s Back”), the
Strangeloves, the McCoys,
. Blondie, the Go-Go’s, and
- Richard Hell.
THE GENESIS: “About 2 1/2
. years. We were all bored in
. the East Village. We were

" Hopefully, we'll be hitting the

climactic. Tina and I recruited
Joe because we needed
somebody to teach us how to
play.” —LORI

TOURs: “We’ll be doing some
dates on the Warped Tour.

Midwest and north east.’
—LORI
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[WORDS: W. GUTHRIE; MUSIC: B. BRAGG & WILCOj :
7

MENS CLOTHING & APPAREL

Art & Craits Sittams o Lae & Giles J]_f

MERMAID AVENUE IS THE NAME OF THE STREET ON CONEY ISLAND THAT WAS HOME TO WOODY GUTHRIE AND HIS WIFE AND KIDS IN THE YEARS THAT FOLLOWED WORLD
WAR |I. HERE HE WROTE SONGS -- HUNDREDS OF THEM. WHEN HE DIED IN 1967, THE TUNES THAT HE HAD DREAMT UP FOR THESE UNRECORDED SONGS WERE LOST FOREVER.
WOODY'S DAUGHTER NORA GUTHRIE APPROACHEL: ME IN THE SPRING OF 1995 WITH THE IDEA OF WRITING SOME NEW MUSIC TO ACCOMPANY THE LOST SONGS. THE RESULT
IS NOT A TRIBUTE ALBUM BUT A COLLABORATION BETWEEN WOODY GUTHRIE AND A NEW GENERATION OF SONGWRITERS WHO UNTIL NOW HAD ONLY GLIMPSED HIM FLEETINGLY,

OVER THE SHOULDER OF BOB DYLAN OR PERHAPS IN THE DISTANCE OF A BRUCE SPRINGSTEEN SONG. -- BILLY BRAGG

FIFTEEN TIMELESS NEW OLD SONGS FEATURING “CALIFORNIA STARS” AND “SHE CAME ALONG TO ME”
IN STORES JUNE 23

PRODUCED BY WILCO AND BILLY BRAGG WITH GRANT SHOWBIZ BILLY BRAGG MANAGEMENT: PETER JENNER/SINCERE MANAGEMENT | WILCO MANAGEMENT: TONY MARGHERITA/MARGHERITA MANAGEMENT
FOR MORE INFO CONTACT MIKE DEPIPPA AND CHRIS ELLES AT 212,275.2860 mike.depippa@elektra.com, christopher.elles@elektra.com

; ON ELEKTRA COMPACT DISCS, aminz CASSETTES AND RECORDS. www.elektra.com © 1998 Elektra Entertaimment Group, a division of Wamer Communications inc. A Time Warrier Company, Trus blue, how true, kissie me now.
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ROCKZONE
I

BARENAKED LADIES (26)
“"One Week” (Reprise)

Including: WXRY, WMWY, WEBK, WKZE, WXLE, WYEP
WXPN, WIS, WRLT, KROK, KACY, WAPS, WTTS, KIWR
WMMM, KTCZ, WXRT, River, KBCO, KVNF, KRXS, KRSH
CIDR, KFXD, KBSU, and KRYM

LITTLE FEAT (16)

“Loco Motives”

{CMC International)

Including: WNCS, WEBK, WKZE, WRNR, WNKU, KFAN,
KSUT, KVNF. KSPN, KUWR, KRXS, KTAO, KBAC, KPCC,
KFXD, and KINK

SONIA DADA (11)

“You Don’t Love Me Anymore”
(Capricorn)

Including: WMWY, KPFT, KFAN, WCBE, WTTS, KIWR,
KTHX, KPCC, KBSU, KRVM, and KLCC

STORYVILLE (10)
“Born Without You” (Atlantic)
Including: WMWY, KPFT, KFAN, KGSR, KACY, WMMM,

KRXS, KTAD, KFXD, and KRVM

IMOGEN HEAP (10)
“Come Here Boy”
(Almo Sounds)

Inciuding: WXRV, WNCS, WEBK, WYEP, KACY, WAPS,
KTAD, KBAC, KPCC, and K-OTTER

RECORD T0 WATCH

BARENAKED LADIES
“One Week” (Reprise)
Just the way we like our
music, verbose and nonsensi-
cal. Rarely will you see Com
and Non Com leaders unani-
mous first week out. Dig it;
WXPN, KBCO, WYEP, WXRT,
KACV, and KTCZ.
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W W COMBINED

DAVE MATTHEWS BAND (RCA)
NATALIE MERCHANT (Elektra/EEG)
BONNIE RAITT (Capitol)

ERIC CLAPTON (Reprise)

CITY OF ANGELS SOUNDTRACK (Reprise)
TORI AMOS (Atlantic

VARIOUS ARTISTS (Epic)
SEMISONIC (MCA}

FASTBALL (Hollywood}

PEARL JAM (Epic]

PATTY GRIFFIN {A&M)

MATCHBOX 20 {Lava/Atlantic)

LENNY KRAVITZ [Virgin)

FRANCIS DUNNERY (Razor & Tie}
MARC COHN {Atlantic)

EVERYTHING (Blackbird/Sire)

ROBBIE ROBERTSON (Capitol)

ALAN A DAVIS (Elektra/EEG)

GRANT LEE BUFFALO (Slash/Warner Bros.)
JOHN FOGERTY (Reprise)

NATALIE IMBRUGLIA (RCA)

ANI DifRANCO {Righteous Babe)
AGENTS OF GOOD ROOTS {RCA)

THE VERVE {Virgin}

COWBOY JUNKIES (Geffen)

EBBA FORSBERG (Maverick)

JIMMY PAGE & ROBERT PLANT {Atlantic)
SUSAN TEDESCHI {Rounder)

SARAH McLACHLAN (Nettwerk/Arista)
SOUL ASYLUM {Columbia/CRG)

PETE DROGE (Epic)

LILITH FAIR {Arista)

T0DD SNIDER (MCA)

WIDESPREAD PANIC {Capricorn)

THE CONNELLS (TVT)

EDWIN McCAN [Atlantic)

B-52's {Reprise)

UGLY AMERICANS (Capricorn)
LARGQ {Mercury)

BUDDY GUY (Silvertone)

SCOTT THOMAS BAND (Eiektra/EEG)
PAUL KELLY (Vanguard)

MORCHEEBA (China/Sire)

HEATHER NOVA [Big Cat/WORK/CRG)
CHERRY POPPIN' DADDIES (Mojo)
THE SPECIALS {Way Cool/MCA)

STEVE POLTZ (Mercury)

TRAIN {Aware/Columbia)

FROM GOOD HOMES (RCA)

PETER CASE (Vanguard)

WD O £ PO G =

TW
1
2
3
4
5
6
1
8
9

W COMMERCIAL

DAVE MATTHEWS BAND (RCA)
BONNIE RAITT {Capitol)

NATALIE MERCHANT {Elektra/EEG)
ERIC CLAPTON (Reprise)

CITY OF ANGELS SOUNDTRACK (Reprise]
SEMISONIC (MCA)

TORI AMOS (Atlantic)

FASTBALL {Hollywood)

VARIOUS ARTISTS (Epic)
MATCHBOX 20 {Lava/Atlantic)

PEARL JAM (Epic|

JOHN FOGERTY {Reprise)

MARC COHN [Atlantic)

JIMMY PAGE & ROBERT PLANT (Atlantic)
THE VERVE (Virgin)

EVERYTHING (Blackbird/Sire}
ALANA DAVIS {Elektra/EEG)

LENNY KRAVITZ (Virgin]

FRANCIS DUNNERY (Razor & Tie)
PATTY GRIFFIN (A&M)

NATALIE IMBRUGLIA (RCA)

ROBBIE ROBERTSON {Capitol)

EBBA FORSBERG (Maverick)
COWBOY JUNKIES (Geffen)

AN! DIFRANCO [Righteous Babe}
PETE DROGE {Epic

SARAH McLACHLAN [N ettwerk/Aristal
GRANT LEE BUFFALO (Slash/Warner Bros |
EDWIN McCAN [Atiantic)

AGENTS OF GOOD ROOTS [RCA)
TODD SNIDER {MCA)

SOUL ASYLUM [Columbia/CRG)
B-52's (Reprise)

BUDDY GUY (Silvertone)

UGLY AMERICANS (Capricorn)
WIDESPREAD PANIC {Capricorn)
CHERRY POPPIN' DADDIES [Mojo)
THE CONNELLS (TVT)

TRAIN {Aware/Columbia)

KENNY WAYNE SHEPHERD (Revolution)
SCOTT THOMAS BAND {Elektra/EEG)
ROD STEWART (Wamer Bros.|

CHRIS STILLS {Atlantic)

MORCHEEBA (China/Sire|

STEVE POLTZ (Mercury)

MARCY PLAYGROUND (Mammoth}
GREEN DAY (Reprise)

JIMMY BUFFETT {lsland)

PAUL KELLY (Vanguard)

S 4t 4
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Red entries highlight a
stronger performance
than on the combined A3

DAVE MATTHEWS BAND (RCA)
BONNIE RAITT (Capitol)

NATALIE MERCHANT (Elektra/EEG)
TORI AMOS (Atlantic)

LILITH FAIR (Arista)

PATTY GRIFFIN (A&M)

FRANCIS DUNNERY (Razor & Tie
ROBBIE ROBERTSON {Capital)

LARGO {Mercury)

LENNY KRAVITZ (Virgin)
GRANT LEE BUFFALO (Slash/Warner Bros.
JOHN HAMMOND (Point Blank/Virgin]
SUSAN TEDESCHI (Rounder)

ANI DiFRANCO {Righteous Babe)

THE MAVERICKS (MCA/Nashville)
SEMISONIC (MCA)

CITY OF ANGELS SOUNDTRACK [Reprise)
ERIC CLAPTON (Reprise)

MARC COHN [Atlantic)

PAUL KELLY {Vanguard)

WIDESPREAD PANIC (Capricorn)

BAP KENNEDY (E-Squared)

JOHN SCOFIELD (Verve)

JOE ELY (MCAN ashvillg)

VARIOUS ARTISTS (Epic

EVERYTHING (Blackbird/Sire)

T0DD SNIDER (MCA}

DAVE ALVIN {Hightone)

MASSIVE ATTACK (Virgin)

TAJ MAHAL (Private Music/Windham Hill)
LOU REED (Reprise)

PETE DROGE (Epic)

TRIBUTE O LOWELL GEORGE [CMC Internationall
SARA HICKMAN (Shanachie)
DOUGLAS SEPTEMBER (Gold Circle)
AGENTS OF GOOD ROOTS (RCA)

THE HORSE WHISPERER ({MCA/Nashville]
JOHN WESLEY HARDING {Zero Hour)
FROM GOOD HOMES {RCA)

THE CONNELLS (TVT)

OLU DARA {Atlantic)

HEATHER NOVA (Big Cat/WORK/CRG)
JEFF BUCKLEY {Columbia/CRG)

A J. CROCE {Ruf)

NICK LOWE (Upstart/Rounder)
MORCHEEBA {China/Sire

THE SPECIALS (Way Cool/MCA)

SAM BUSH (Sugar Hill)

COWBOY JUNKIES (Geffen)

JOSH ROUSE (Stow River/Ryko]

Want to get calls you really want to hear

"Susan Tedeschi's voice is incredible, phones burning up” —Mike Wolf, KTCZ

“Great listener response to Susan Tedeschi! We haven't had this many calls since we debuted Kenny Wayne Shepard’s first album

three years ago.” —Tom Teuber, WMMM

“Big bluesy voice, rockin' tunes, constant phones” —lLeslie Stewart, WFPK

“The phones went nuts, people wanting info. We need to get her to town.” —Jerry Mason, WIQB

“The phones light up everytime Susan gets spun.” —3Bill Bowker, KRSH

SUSAN TEDESCHI JUST WON’T BURN

SUSAN
TEDESCHI

just wew't barw
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"Communication” featuring vocals by Royel (aka Future Man)
and a distinctive voice from the crowded streets

- f?

L™y

THE FIRST NEW STUDIO ALBUM IN FIVE YEARS ‘ ._
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EpitoRrs:

KENT/KEITH
ZIMMERMAN
. ; S o > = g kA S S

I s $ FEEEE TS E8E555885F5kes8dE55¢8¢8
1 DAVE MATTHEWS BAND (RCA) M4 % 2|1 25{31 [ s5 |n|a]n, s 11;1417|1s|”1s}31‘mv1217 fo|®|®B|[5|2|0l8| 2 2
2 NATALIE MERCHANT (Elektra/EEG) Mo #3(% | B 17|15 %65 (N B0 B0 % 0 7 Tlafels]| | [7 ®[a|a[7[20/n|n|xs
5 BONNIE RAITT (Capitol) noou B 7|58 110 35'17[5 2i®|n|7 1&:20[29‘10{121751617:738t ‘15514’20'1312_H1s
4 ERIC CLAPTON [Reprise) @ 42| % 19|20 16|29 | v sl a1 5[0 B 54 163 B0 RARINE: | Bz
5 CITY.OF ANGELS SOUNDTRACK (Repris®), WM niwlzs sl |8 Jbzn] e | TER) IS L 12 | (mem| “i | ;34‘29<15|9‘13| |6 B
6 TORI AMOS (Atlantic m o8l (5 5|68 (a5 | [z 6 a| | [ (B8 |8 |H]T] (15 (™7 3l 338
] VARIOUS ARTISTS (Epic) 60 8|7 (2167 (rjwie s sl B ‘9112|25|11‘ PR | |®| |1ju|n] 8|2
8 SEMISONIG{MCA) 9 0| %|[B|[71|2ls 1 7 , 6,10 (8|2 L9 |7 a2 ] | 7[00 3| 1
§ FASTBALL (Hollywood] %65 91 | T aln| | 1 | | [ 7] 30 | [ 185 [9i712% |3{16] ] T R [o6) | 1]
10 PEARL JAM (Epic) 564 414 | fu|s|al | | |5 B 122 1 ’ 1 ERERE! | G w0 83 6 |
11 PATTY GRIFFINABM) 62 481 | 17 1T N |l ‘Hzo;w:n! [ s |2§(5|m|1zf13}m;7}11
12 MATCHBOX 20 {Lava/Atlantic) 57 A } 7| B 7]9 (13 | | | | |9 | & 11| | | | ( 17512 13 ; Irit
13 LENNY KRAVITZ [Virgin) 55 418 18| 18| 6 | | 4]0 [otweem| | | | '71g1fsy-i7| [ el 2ys]| |83 |71 |
14 FRANCIS DUNNERY (Tazor & Tie) S 2|3 |17 1 | [ 10 | 124 | 59| (6|7 | = REE AR AR 14 |
15 MARCCOHN {Atlantic} 55 69 |75 | | [ 5| ‘ |2 | T 1 BIARIAN 1 [9] | | [CFE{#] ju] |6 20(9[15]10
16 EVERYTHING (Blackbird/Sire| w5 7| B u | |65 ] | |mlo/m|m . | 8 L5 (67 ] |nr|n 6§ )11
17 ROBBIE ROBERTSON (Capito & | 6| |v| | |s|w0| | i1 o | (] |7|w]s] | | 2| | 2 (8 in g
18 ALANA DAVIS {Eiektra/EEC] My 8|17 |8 ta| | | ‘u s |13 4 [alelajs| Jz|l2a[is|s] |28 |1
75 GRANT LEE BUFFALO (Slasti/Warner Bros ] x| j'i4l 1 N I O I 1814 (| Vio(s (Bl | 4 ] sy |sin]s|1]o9
20 JOHN FOGERTY (Reprise] W Nz % 1] | |51 500|512 5|7 |n0|wld|5] 11| n2|T 819
21 NATALIE IMBRUGLIA (RCA] Wowisl % 4 = | &| S i A L] ’ [ w2 |w| |8 [9]n
2 ANIDIFRANCO (Righteous Bale) 5|17 3 | S , 5 | o e e L B (5] | |®] [n[s6]7]
23 AGENTS OF GOOD ROOTS 1RCA} w4 ? | | |9 I I I S LR ‘ l 1 13 ‘ 51 |Ei{wru] [s| | j®@|a} | [w| (B3
24 THE VERVE {Virgin} ¥ M0 18 26 15 I 8 |ir| 8|3 | f [ 7§ | |22 | | [ J3 1
25 COWBOY JUNKIES [Geffn] W4 s l ‘ s wjoju|n{zin| [ | fs|o[s|s| | | |7{1][s|n] 96
2 EBBAFORSBERG (Maverick) ¥ B[ 18 | (68| [0 1 ‘ ‘ - 5 | 7 1wl [ 6 |
27 JIMMY PAGE & ROBERT PLANT (Atastic) Booa| | 15]%] [ 7] 314. 735, st IS s 2 I T M 1 l [w) | | [njn|n|2 EEERN
28 SUSAN TEDESCHI(founder} ot | | 1 ] 111 | 10 B I ERE R 9| |16 ‘ g1 | (96 6
29 SA3AH McLACHLAN [Nettwerk/Arist3] oA 5| ’ 10 | 3| | s f RN 1 ‘ [ 9] [ 1 |a& } 2|1 |8 6| |n
30 SOULASYLUM (Columbia/CRG] n 3 \ 4 15 \ 15 | 78 . 9 |81 1 [ | | [®5]% 12 6
31 PETE DROGE (Epic) 313 -13‘ | ' v rls| Jal || | ‘ [7] | & 112' T O T A T IR A R
2 LLITHFAR (Avista] w oy | te| | | | | | 5| |8 109 | 1 | w] | 0 | B 6
3 TCDD SNIDER (McA) 7. T 1N A B I A R A [ | | isfe| | pefa™y2) [ | | (6] |s
3 WDESPREAD PANIC [Capricom] 3| {5 e [v|5|na] | 10 | [ {9 [s]7]n]3]| 5 | , win 7 \
3 THE CONNELLS [TVT) . A O O B la| | | A T A A I A }s|7!9|13‘ s [n
36 EDWIN MCCAIN (Atiantic) B 0| ! % | | l | ‘ ‘ ) 13 l Lo |5 B 7
3 B52s(Repise) B 436 | |zzl7 | 8 [ | |nt7{ bogs) | | n| T [ | | | I'3!7 9 | ‘ | ‘
38 UGLY AMERICANS (Capricom) m o s 728 | [ 58| 178 |5 7 , 7 \ |6 , 10 l6 |8
39 LARGO (Mercury) w9 | T U B R | |41 e ] | |5‘ | 2] [ 9w} 13w ’
40 BUDDY GUY ivertone] ® | 3 | 7| | 10§ T PSET Bw 0] |59 |5 |07 | 12 |37 ] || ]7'3[7
JT SCOTT THOMAS BAND (Etektra/EEG) 260 ;18} 0| | 0 | 9. 1) | L8] | 105 |9 | 3 } | 16 iy (ol 15 [ )
42 PAULKELLY (Vanguard)| ® o |1 I 1| | | 7 (5| 703 KRR ’m [ |10]5]7|
43 MORCHEEBA (Chine/Sie P ’ I I 6 O A fsp 1| ] lays ’ s R EXIREN N A
44 HEATHER NOVA (Big Cat/ WORK/2R6) Z NEW| 16 | 1| 7 [ ] . R | (B |5 | 8 43 sl [ | ]
% CHERRY POPPIN' DADDIES (Mojo) moww| || I . Y= 7] |2 |12 ’ [ ‘ |8 ’ [ | st 0 [ 1 1 |
4 THE SPECIALS [Way Cool/MCA) m 2| | [ 13 | o[0Tl "7 | (118 KRE | . | 8
41 STEVE POLTZ (Mercuny w6 e8| | BRI Lo [sr [ (s} Is|st L} 1 | | 18]
48 TRAIN (Aware/Columbia) 25 43 I i 8 | | 8 1 [ | [ i |10 [ | 7 | 6 3] | 10| |
49 FROM GOOD HOMES [RCA} 29 NEW| |18 | {1 |5 ] L | el F b w] b3 77 (8] jeln| s ' 8
50 PETER CASE (Vanguard) m | | [ 7| 9 | 1 | 9 (5|7 10 [0 87

REVIEWS

SMASHING
PUMPKINS
Adore (Virgin)
Smashing
Pumpkins are
entering a Pearl
Jam phase, in
that as their
sound matures,
their music becomes
more relevant to adult rock radio.
And maybe those of us who aren’t
rabid fans are better equipped to
objectify this latest direction. As
Adore dabbles in electronics and
blatant drum programs, it also
mixes more acoustic guitar as a
mood enhancer. Don’t know what
the diehards are thinking, but I'm
digging songs like “Perfect,” “To
Sheila,” and especially “Once
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Upon a Time.” I like the under-
statement and dreamy atmosphere.

THE WHY STORE
“"When You're High”
(Way Cool/MCA)
This is the band’s
set closer, where
everyone throws
up their hands

in Sly Stone

style, yelling,
“High!” Producer Mike

Wanchic’s job was to preserve that
live energy with a clean studio
sound. Sounds like the Why Store is
off with another strong first single.

THE WHY ST)RE
; e

JEFFREY GAINES

‘Right My Wrongs” (Ryko)
Philly’s Jeffrey Gaines is in
redemption mode. Gone are the
dreads, but his transparent appre-

ciation for Bowie remains, obvi-
pus here in the use of Tin
Machine guitarist Reeves Gabrels.
Also on board is John Holbrook
{Natalie Merchant) and Zachary
Alford and David Sancious (Bruce
Springsteen).

BELA FLECK AND THE
FLECKTONES

Left of Cool (Warner Bros.)

Bela Fleck has, arguably, the
finest touring band ever—certainly

SONIA DADA (Capricorn)

BAP KENNEDY (E-Squared)
*BARENAKED LADIES (Reprise)
KYLE DAVIS {N2K Encoded Music)
DAVE ALVIN {Hightone)

JOHN SCOFIELD (Verve)

JOSH ROUSE {Stow River/Ryko)

www.americanradiohistorv.com

the most unique.
The line-up used
to be considered
weird, but when
you consider
Dave Matthew’s
personnel, it's no wonder

the two have now toured and
recorded together. If an instrumen-
tal is out of the question, there’s
“Communication” featuring Dave
on the shadow vocal. Bela is tops,
and a great guy to boot.

ROD STEWART (Warner Bros |
X-FILES ALBUM (Elektra/EEG)
*CPR (Samson Music)

FIVE EASY PIECES (MCA)

Jeff Buckley (Columbia)

GUSTER {Hybrid)

*SHEMEKIA COPELAND (Alligator)



Right Wrong

1. The Boston Red Sox sold Babe Ruth to A
the NY Yankees so the owner could
finance the Broadway production of

No No Nanette.

2. Kent and Keith Zimmerman are not N
related, they met for the first time at

the Gavin offices in San Francisco.

3. Coca-Cola was originally green. vV

4. Elvis Costello’s real first name is \/'

Desmond.
5. Polar bears are left-handed. vV

6. Radio consolidation is providing vV

more jobs.

7. A quarter has 119 grooves on its edge, A

a dime has one less groove.

8. The Lilith Fair is named after Gloria v
Steinham’s oldest daughter.

9. Thomas Edison, inventor of the light A
bulb, was afraid of the dark.

10. Bill Gates cuts his own hair. vV

11. The average person laughs 15 times a day. |\

12. Sean Coakley and Bruce Warren both have
a full, luxurious head of hair, but prefer to

wear bald caps.

Jeftrey Gaines has made the
album of his career with his

Rykodisc debut Galore V]

right my wrongs
goingg for adzils June 9g

For more information contact: Mike Marrone (978) 825-3238 /marrone@rykodisc.com
or Jamie Canfield (978) 825-3239 /promo@rykodisc.com Visit www.rykodisc.com
Rykodisc, Shetland park, 27 Congress St., Salem MA 01970 ;}'(IKO )

www.americanradiohistorv.com




o \ ...
i | |
A3 - BooM En G IDsts in RED are ADDS

- EE  F PP P b S S EFREFSEERS
OAVE MATTHEWS BAND (RCA) N6 [5[2| [12] [15]20 W} (12101563 |14 |1 [12/165]3 28 |30|W[8 |2 2N 2 0[N %W
NATALIE MERCHANT (Elekir2/ZEG) 0[5 26|71 5 |71 2| 6 1|9 162514 1414|4528 19 12 21(24 26 /16 397|220 5 #
BONNIE RAITT (Capita) (255 207 3|9 |12/1519 /24|04 12/9 1616 1420 10]16)] W|(B W U2 0 juia B
ERIC CLAPTCN {Reprise) 15,5 4, |1 2 |85 6 1624 20 20 n (3 |17 W |2@ (125 9|24 10
CITY OF ANSELS SOUNDTRACK (Reprise} | (3l8l7|s] |71 | = N e TR 2 | |u|n| |a|s|a|s|a| |n| |
TORI AMOS:(Atlantic 85 6| | 6 |2 | 7] 53 {15 8 1214 166 30 26| 2 2 24194 14| 2 9
VARIOUS ARTISTS (Epic) [8i3| |7]9] ’7, o fa] |8 |z2) |1|s]| taizsm' RCAR-AE R AR R
SEMISONIC :MCA) B 2 6|7 2 (3% 4 8 B (%5 12| |3 A | 8 7| 2|49 1310
FASTBALL (Rollywood) {7 | 113 | ‘ [ 1 | | (%] || jw| | (88| 23|13/ 4 B |8 l 8 ‘ 18148
PEARL JAM (Epic) 9 |4 |19 17618 0|29 12 25 B 13|12]4 5
PATTY GRIFFIN (ASM) sf{s|w|7 9|8 6|wls] |7 [rz{w| | | |10 S 6i9s| |85 |6 | |25] |wiw| ||
MATCHBOX 20 (Lava/Aantic) 8 | 2 14 ‘ 14 16 13 ‘ B BERREAR ) 12

LENNY KRAVITE (Virgin) | 8| | s{8|v|n|a; |s{ |8 | | | |nB[1Bjn|4 20|18 | j1B a1 |12
FRANCIS DUNNERY (Razor & Tie) | 8 6§69 | 507 125 775151615 | 5|20 a1 .l
MARC COR (Atlanti) RIERREARE (135 |27 | (2|7] |68 |u| |8 | |®| 2 || \ | |9
EVERYTHIG (Blackhird/Site) 1|3 § 6 15 | 36 12 7 12 9 |18 5 1 7 [ 7
ROBBIE ROBERTSON (Capitc) lw|s|a| |afs|7] | |3i{n| |u|s| 15.13,13‘ {64 |16]18] |y |3{5]|8 6
ALANA DAYIS (Eiekira/EEG) g | 7|2 ‘ 4 VN ‘ 5 \ | 14 5 L | |®|2]n 24 148
GRANT LEE BUFFALD (Slash/Wamer Bros) {718 |5 |ol2fsf2] |4 (&l | je|r 5|07 |4’ 8| [s5|6| | |z|u2|B} |{n|ns
JOHN FOGERTY (Reprise) | 9 | § |15 | B 1610 10 4 1|5 1415 TR
NATALIE IMBRUGLIA (RCA) f 12 N 7 2 R (R ) i o B 6 | 10 | R A L Y T O N -

ANI DIFRANCO (Righeous Babe) 756 97 506 412 10 6/)8 4 9 16 28| 2 12 n| |
AGENTS 0% 600D ROOTS (RCA) | [ |sj7] |w . | | |1 |n 1] w s | | | (8| |[4]5] |7
THE VERVE (Virgin) | 1 | ‘ 5 |2 i ] ‘ La| | 7|80 2/ (wju|l (078110
COWBOY JUNKIES (Gefien) | 8 | 15 | Bl | | | | | 714|617 |6]|8i10| | el 5 Ll | | | 5 9|10'7
£BBA FORSBERG (Maverick) 85 4| 6 3 4 [12]8 8|8 118 B 16 7 149
JIMMY PAGE & ROBERT PLANT (Atlantic) N N A O A A A ‘ P || | 3 18 | /19| [ |2]
SUSAN TEDESCHI (Rourder) 0 5 ‘ 6141524 6 4|5 LARTRRUNE R R 96| | ‘ 5
SARAH MELACHLAN (Neftwerk/Avista) (sl =& | | |s| | | | ERRETS Lol | e |w|s|n I |

SOUL ASYLUM (Columbia/CRG) | 5| [n ‘ 6§ |1 8 | 7.'] B | f18) | (10 | [19]12]38 |

PETE DRGGE (Epic) (e | [w] |6]7] ;14|24jsi3l12 3|6 | | |w|s|a|e |njmw| || [10] 4
LILITH FAIR (Arista) | 8|53 {5117 9 8|8 12 6125 & 18 1 | 5
TODD SMIDER (MCA) (] | | | | | |u|a] sl |al6]s| | 18|15 |15 077 el Lnl
WIDESPREAD PANIC (Capricorm N - 33 7|7 | 4 6|7 l1z| |8 18| 8 ] | 3 | 7
THE CONNELLS (V1) fwis) Jo|s| |s| |n|3ja] [a]| |1] | 6w 4| g i 2 80 0h I 4
EDWIN McCAIN (Atlantic \ 6 9 ‘ | u | | ‘
B-52's {Reprise) 18] | n| | | S Y SR | [ w0 |12 [ 215218 146
UGLY AMERICANS (Capricor 8 7 2 12 5 6 3 17|12 : "7
LARGD iMercury) [ (8] | |ofa] [7|m|ej2|8|0) | | | |wu|w| as]15 I t (- | |6
BUDDY GUY (Silvertone) n| | | 4 7 l 76 | 3 ] 5| 1 5 136
SCOTT THOMAS BANO (Fibkira/EEG) (3] Jsja| |[vln|nl | | |a|lajs| | [6] |6 | { | 8s]| | | 3 [ 66
PAUL KELLY (Vanguard) 6 3| 5 | 36 15 ‘ 46 6 6 | 2 | 7 15 6 | 7
MORCHEEBA (China/Sire) 18] [ (SN 08 Dty aful) | 3] B2 | {5 |18 65 |1 | =& | | 19
HEATHER NOVA (Big Ca/WORK/CRG) 713(4]|7 3 15 2| 5 1 13 4 7
CHERRY POPPIN' DADOIES (Mojo) lel3] | | 7| 9 | e e mm i N 1 |2y | (nial | .
THE SPECIALS (Way Cool/MCA) 8 7 6 8 | 4 8 8 | ®B |68 18 14 20

STEVE POLTZ (Mercury) | o1 | | |8 (L A I A O 12 A R A A AR | 2|7 -
TRAIN (Avare/Columbia [ | 3 |15 | 36 ' 3 | 8 | 9 LERL 0|58

FROM G0OD HOMES (RCA) A Iy (A N 5 [ 1 | (|n2)els|s|9] |8 | 2] | | 2 .
PETERCASE (Vanguard) [ 15 7 ‘ 4 | |2|s - a | 16 7 |12 14

Have You Received Your Invitation? WHEN GAVIN Summit,
If not. contact Kent Z @ Gavin. ext. 606 August 20, 21, 22, 1998 140 2d Street, San Francisco, CA

or kent@mail.gavin.com WHERE ri0g, & . (416) 495-8684

' (note different fax number).
We'l fax or email you details pronto. Regal Harvest House, 1345 28th St.,
Boulder, CO 80302 SPONSORSHIPS

If you are a non-radio person,

ONE CAL_L DOES _'T ALL you must sponsor a radio reporter.

m . ) Call GAVIN direct to register and book Contact Harry Levy, Levitation
!-'.\ ‘ | | ‘H | I N | N | ' rooms at.the Regal Ha-vest House, anc Entertainment: (310) 470-3220,
: surrounding hotels. Contact or leave a . )
, or fax: (310) 470-1882.

message for Catherine Ryan at (415)

495-1990 x653. MARKETING, VIDEO, AND
ADVERTISING OPPORTUNITIES

REGISTRATION X -
Contact Rick Galliani at (415) 459-3703.
Early registration $267, after July 10 @19)

$327. Send in your registration with HOTEL RESERVATIONS
AUGUST 20, 21, 22, 1338 payment by July 31 to: (415) 495-1990 x653

S
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O
-
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-
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@
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no illusiong.

no stories.

just ani difranco.

AS IS.

AS IS. The new single by ANI DIFRANCO §
from LITTLE PLASTIC CASTLE.

“she has changed the decade’s musical landscape.”
—ROLLING STONE

| " righteous babe records « p.o. box 95 « ellicott station + buffalo, ny 14205 ¢ phone: 716.852.8020 « fax: 716.852.2741 « email: RBRsean@dol.com

WWW.americanradiohistorv.com
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ROADS AND AMERICANA

BYWAYS

| oes your listening
: audience need to

music you play, or do they
need to be sold on it? I

simply hear the

believe the average listener
does not quickly bond to a
song, even from a very
familiar artist. Since your
station’s popularity is in
large part due to the bond
listeners have with the
songs you play, it is critical
that you take the time to
sell/promote/identify each
song on the air. In today’s
radio world of long music
sweeps, it is easy for the
song-selling to get lost.

Long music sweeps are very effec-
tive when done correctly, but we
must also identify the music in
these sweeps. We’ve heard some
stations who get more excited
about “wrapping up” a 12-song
sweep than identifying the music
within the sweep itself.

One of the biggest objections lis-
teners have with radio stations—
regardless of format—is the fact

The Importance of
Song-Selling

BY BRIAN WRIGHT,
AUDIENCE DEVELOPMENT GROUP

that announcers don’t identify the
music. In many cases, listeners have
the impression that the announcers
never identify any of the songs they
play. We know this is not true, but
it is what the listener thinks. This is
the one area where radio people
simply refuse to give the listener
what they want. It has been sug-
gested that programmers don’t want
to interrupt the flow of the station
with constant song identification.
But would it surprise you that
music flow has rarely been identi-
fied as a primary area of impor-
tance by the listener, whereas song
identification has.

While traveling to various markets,
I always try to visit a few music
stores to watch how people pur-
chase CDs. First, I identify some of
the hot, new songs that radio is
playing in the market, then see if

people are buying these songs. Most
people who are in the store to buy
CDs are almost totally unaware of
who actually has recorded some of
these songs!

Why should a radio person care
whether or not people buy the CDs
they are playing? Because of listener
passion and memory. If listeners learn
about the songs on your station and
become attached to them, they will
think of you when they play them—
and that's powerful. Everything you
do should be designed to gain Top of
Mind recall. This is what Arbitron
measures—and what will increase
your actual listenership, as well. It
may be time to rethink the mechanics
of your station, and to provide the lis-
tener with more information about
the music you play. VH1, MTV, and
CMT have all caught on to this. We
should do the same. ®

Whisperer’s Gallopin

BY CHRIS MARINO

Lately there has been a surge of

movie soundtracks on which

Americana  artists
have been promi-
nently featured. The
these

projects substanti-

success of

ates what program-
mers and support-
ers of this music
have known for
some time—that the
format and its music
are commercially viable.

Over the last few months, at least
three soundtracks have been

56 » GAVIN June 5, 1998

released with an emphasis on
Americana music. The new Hope
Floats soundtrack from Capitol
Records contains quite a few artists

that are familiar to the format,
including LyLe Lovett, Gillian Welch,
and Whiskeytown; Decca’s Black

Dog compilation, while featuring
a cross-section of Country and
Americana artists, has a distinctly
Americana feel to it. But certainly
none is more repre-
sentative of the genre
than the soundtrack
to the new Robert
Redford movie The
Horse Whisperer. And
while Redford’s pri-
mary intent may have
been to develop a
soundtrack that fit
the disposition of his
film, he also created a symbol for
the Americana format.

Continued on jxive 57

WWW.americanradiohistorv.com

7798 Scene

Ralph Stanley (center) enjoys Ricky
Skaggs’ (right) sense of humor dur-
ing Stanley’'s Clinch Mountain
Country (Rebel) CD release party at
the Station Inn in Nashville.

Steve Wilkison, Manager of A&R for
Koch Records with Mike McAdam,
Greg Trooper, and Buddy Miller dur-
ing a studio session for Trooper’s

p ing Koch r Miller is

producing the project.

Atlantic’s John Michael Montgomery
gives Chicago Bull Michael Jordan
some shooting tips for the upcom-
ing NBA finals.

OVERHEARD

“The success of this album
saved me from a shaved head.”
—RCA's Keith Gale, commenting on
a wager he made with RCA VP of
Finance Paul Barnabee concerning
the platinum status of Martina
McBride's album, Evolution.
CORRECTION

Contrary to what was published in last
week’s “Travels of a Gunslinger” (page
42), Bev Paul is currently consulting
Sugar Hill Records, not Rounder
Records. We are sorry for the error.




STEVE RILEY & THE MAMOU PLAYBOYS
BAYOU RULER

LI [

STEVE RILEY %MAMOU PLAYBOYS

THUMPING AND PUMPING LIKE A
LOUISIANA OIL WELL . . . STEVE RILEY
AND THE MAMOU PLAYBOYS TAKE A
BOLD STEP FORWARD, RECHARGING
THE PAST. THIS IS VINTAGE GULF
COAST FRENCH LOUISIANA

ROCK ‘N’ ROLL!

PRODUCED BY CC ADCOCK
. AND TARKA CORDELL

ON TOUR NOW!
ADD DATE: JUNE 9

ROUNDER. WwWw.rounder.com

NASHVILLE
S

WHISPER continied from page 56

Tony Brown, President of MCA
Records Nashville, which released
the project, feels The Horse
Whisperer soundtrack is a pivotal
record for the Americana format.
“Americana needed a flagship
record to spread the word about the
format,” he says. “This is not only a
movie soundtrack, it is also a sound-
track for the format.”

According to SoundScan, The Horse
Whisperer has jumped from #16 to 13
in sales and is now moving more than
13,800 units per week. And while
brisk record sales can be attributed to
the movie’s suc- ' ]
cess at the box |

office, it must
also be noted that
the record was
released weeks
before the movie
premiered. Says
Stephen McCord,
Senior Director of A&R/Artist Dev-
elopment, “The release of the movie

Stephen McCord

has boosted sales, but we had airplay
and saw significant sales even before
the film’s release.

Brown adds “Americana gave The
Horse Whisperer visibility before any-
thing was happening elsewhere.”

While other major Nashville labels

COUNTRYPROFILE

Mike Sirls

may question the Americana for-
mat’s impact on record sales, MCA
and Decca have fully embraced the
format. Says Brown, “The Americana
format has been
good for us, and
Il bet a lot of
the other labels
if asked, would
say the same

| thing. Right now

there is so much

Tony Brown

music being put
out, and Americana has opened a
window for people to be aware of
music they were not aware of
before. The chart has already given
us a story with The Horse Whisperer,
and any time you're promoting a
record to radio or retail, the pro-
grammer or retailer wants a story.
The success at Americana is a story
we can tell.

Brown, who was responsible for
signing acts like the Mavericks, Lyle
Lovett, Nanci Griffith, and Joe Ely,
sums it up: “People have accused
me of pushing the envelope with
country
[Americana] chart is pushing the

music, but your

envelope. [ think it’s great.” He
added, “More people know about
Joe Ely this year than they did last
year, and it’s in large part because
of Americana. ®

Company:

Mike Sirls Promotions
Position:
Owner/President

How long? 5 years

What do you like most
about your job?
Developing profession-
al relationships with
radio and developing
trust with more than
one record company.
It's enlightening to
work with the different
staffs of each label and
see their unique idio-
syncrasies.

Least? Short playlists!
The Early Years:

City born: Nashville,
Tenn. Grew up in:
Nashville, Tenn.

WWW._americanradiohistorv.com

Before starting my
own company, |
worked at: RCA from
1987-1993 as National
Director of Promotion

What was your first
industry job?

1 worked in the mail-
room at Warner Bros.
in 1976.

Before entering the
music business, |
worked at: United
Parcel Service loading
trucks in college.

What is your favorite
song out right now?
I like any song I get
paid to work (just
kidding).

What album/CD in
your collection are

you most ashamed
of? The Saturday Night
Fever soundtrack

What is your favorite
kind of beer? Icehouse
with a tequila back.

DIDYAKNOW? | enjoy
boating, jet skiing,
motorcycling, and
mountain biking.

If | worked for a radio
station, | would: be
Gerry House

Motto to live &

work by: Work hard,
play harder, be fair,
respect life.

by Jeff House

GAVIN June 5, 1998 » 57



NASHVILLE
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Harassment Suit Names Sony/ATV

deals. McKeehan
Sony/ATV Tree President
Hilley of setting the tone for the har-

also  accuses

BY JAMIE MATTESON

Donna
There were rumbles along Nashville’s
Music Row last week when former
Sony/ATV Tree song plugger Amy

rassment by not listening 1o com-
plaints from female employees.

McKeehan filed a lawsuit against her In a statement issued late last week,
former employer, citing years of sexu- | the company called the lawsuit’s
al harrassment. claims “nonsense and utierly untrue.”
The suit alleges that incidents of

harrassmeni included overtures from

The undisclosed amount sought in the
lawsuit includes back pay and potenial

supervisors desiring sex and requests | earnings, plus damages for emotional

to sleep with clients in order 10 secure | distress and attorney and medical fees.

STATION/MARKET: FIRST RADIO JOB:
WETS-Johnson City, STATION/MARKET:
Tenn. WAOV-Vincennes,

POSITION: Ly

TITLE: Announcer

Program Director

WHAT IS YOUR
FAVORITE SONG OF
ALLTIME? “Always
Late” by Lefty Frizzell.

operate a music

- HOW LONG?: 20 years i,
venue, am building a

WHAT DO YOU LIKE
MOST ABOUT YOUR
JOB? Discovering new
talent & bringing their
music to the listener

recording studio, and
have a 1951 flexible

WHAT ALBUM/CD Iy Pus for sale.

YOUR COLLECTION
ARE YOU MOST RECORD LABEL, |
PROUD/ASHAMED WOULD: Be an A&R
OF? Proud of: Townes  guy.

Van Zandt Live at the
Down Home. Ashamed
of: Urban Chipmunk.

IF FWORKED FOR A

LEAST? Not enough
time nor staff to do all

]
that could be done! MOTTO TO LIVE &

WORK BY: Be honest
with yourself and fair

THE EARLY YEARS:
Born In: Franklin, Ind.
Grew up in: Banta, Ind.

by Chris Marino

DIDYAKNOW? [ also with others.

Gavin Country on the Town

WILL SING
FOR FOOD!
Columbia Records
and Lisa Brokop
hosted a special
lunch for GAVIN at
Nashville’s
Merchants restau-
rant. Lisa also per-
formed several
songs acoustically
from her new

GAVIN's Paula Erickson, Lisa Brokop and GAVIN's album, including the

Jamie Matteson “"How

current single,
Do | Let Go.” We were also treated to VP of Promotion Ted Wagner's flicker-
ing fingers on bass. (Hey Ted, don’t quit your day job...just kidding).
Afterwards, Lisa insisted on stopping by to visit the awesome new GAVIN
Artist Lounge, where she was the first person to sign our new “Friends of

GAVIN” wall. Thanks Lisa!

LET'S DO LUNCH!

When RCA and BNA staffers invited the GAVIN Country Crew to lunch to
meet their new RLG GAVIN Promotion Manager, they didn’t expect that she
would no longer be )
working there when
the lunch date
arrived, leaving a
prime gig (not to
mention the chance
to talk to our great
stations) open for
some lucky person!
Well, we had a

great lunch anyway,
chkowing down at
the Longhorn Steak
House (Country
Editor Jamie
Matteson’s first time
at the industry hang). While there, we caught sight of several well-known
fclks, including Gary Allan, WSIX's Dave Kelly, MCA's Mike Severson, Eddy
Raven, Aristo Media’s Jeff Walker, and singer/songwriter Jesse Hunter.

Lunchtlme at the Longhorn! BNA’s Tom Baldrlca,
RCA’s Cindy Heath, GAVIN's Jeff House and Paula
Erickson, RCA’s Mike Wilson and Keith Gale, and
GAVIN’s Jamie Matteson.
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NVIERI CGANAN

A deluxe 18 track redssue of Lucinda’s long out
of print 1988 self titled album with 6 bonus
tracks — 2 of which are appearing in the U.S.
for the first time. Includes new liner nates and.a

N NOCH B

' inferested, cal us for servicing
« Street Date: June 16th
Confact? Scott Kuchler

(516) 484-1000 ext. 249
skuchler@koch.e-mail.com

song by song description by Lucinda herself.

“Just when you thought there were no more
truths to-be unearthed in the human heart,
along comes Lucinda Williams who plows up
a whole new field.”

—Emnnvlou Harris

“Lucinda Williams is my hero!” i
‘1

- —
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MOST ADDED

LW TW Weeks Reports Adds SPINS TREND

35+ +
GEORGE STRAIT - | Just Want To Dance With You (MCA} 9 19 0 7182 29 01
The first song of 1998 to spend three weeks at Number One.
2 2 TIMMcGRAW - One Of These Days {Curb) 1M1 197 0 7236 -115 139 5 4 2
3 3 MARKWILLS - | Do (Cherish You} {Mercury) 15 197 1 7231 4119 137 55 4 1
5 4 REBA & BROOKS & DUNN - If You See Him/If You See Her {MCA Nash. & AristaNash) 7 197 0 7142 4209 129 62 6 0
4 5 LeANN RIMES - Commitment {MCG/Curb) 12 197 0 Mo +1711 134 5 6 2
J. T":'_I-EMN?"\"J:R?(':V'KES"LSZ’ 7 6 KENNY CHESNEY - That's Why I'm Here (BNA Records| 14 195 1 6763 4303 113 68 12 2
FAITH HILL W/ 6 7 CLINTBLACK - The Shoes You're Wearing (RCA) 0 19 0 6713 +137 108 64 23 1
TIM MCGRAW (33) 9 8 GARYALLAN - it Wouig Be You (Decca) 17 1% 1 654 426 B 13 2 1
PATTY LOVELESS (34) 10 9 MARK CHESNUTT - | Might Even Quit Lovin' You (Decca) 14 195 1 5640 4190 57 78 5 4
VINCE GILL (30) 11 10 TY HERNDON - A Man Holdin" On (Epic) 12 193 1 5585 435% 54 80 53 6
MICHAEL PETERSON (30) 12 11 TERRI CLARK - Now That | Found You {Mercury} 11 19% 1 5479 +322 45 78 70 3
15 12 COLLIN RAYE - | Can Still Feel You {Epic) 8 194 0 5259 4332 33 88 68 5
16 13 SHANIA TWAIN with BRYAN WHITE - From This Moment On (Mercury) 5 195 0 5102 +310 29 719 8 5
MOST REQUESTED 17 14 TRISHA YEARWOOD - There Goes My Baby (MCA) 6 196 2 5092 +35 26 8 77 7
14 15 KEITH HARLING - Papa Bear {MCA) 15 193 1 5028 +4 3% 77 65 15
GEQRGESIRALF 19 16 GARTH BROOKS - To Make You Feel My Love (Capitol Nashville) 5 197 1 495 4308 21 82 87 7
REBA & BROOKS 18 17 JOEDIFFIE - Texas Size Heartache (Epic) 10 192 0 4893 +218 2 81 M 9
& DUNN 21 18 DIXIE CHICKS - There's Your Trouble {(Monument) 10 194 0 463 +133 18 74 8 15
S. TWAIN W/ B. WHITE 20 19 LEE ANN WOMACK - Buckaroo (Decca) 11 184 0 4543 4 24 15 67 18
TIM MCGRAW 22 20 MARTINA McBRIDE - Happy Girl (RCA) 8 195 3 4367 +21 5 69 101 20
24 21 TRACE ADKINS - Big Time {Capitol Nashvilie) 6 179 5 3154 4160 6 54 8 AN
GARTHEROOIS 25 22 PAMTILLIS - | Said A Prayer For You {Arista) 5 184 3 3578 42} 0 47 99 38
33 23 FAITH HILL with TIM McGRAW - Just To Hear You Say That You Love Me (Warner Bros.J3 181 33 3453 +1049 5 3% 95 45
MOST SP"":B[ASE 29 24 DWIGHT YOAKAM - Things Change (Reprise) 5 184 15 3352 +451 4 30 101 49
Big spins at KNIX, KRWQ, K YNG, WAMZ, WGRL, WKKX, WQBE, WYAY. KGKL,-AND WBKR.
DWIGHT YOAKAM +451 28 25 SUZY BOGGUSS - Somebody To Love (Capitol Nashville) 11 167 3 381 +168 2 4 11 4
TY HERNDON +356 2] 26 CHELY WRIGHT - | Already Do [MCA} 12 168 L 3165 +45 I 5 N8
35 27 VINCEGILL - If You Ever Have Forever In Mind (MCA) 3 181 30 3061  +880 0 27 89 65
COLCINRENE 7552 31 28 LARIWHITE - Stepping Stone (Lyric Street) 5 182 6 3045 4283 1 28 80 73
TERRICLARKL.FS322 0 29 CLAY WALKER - Ordinary People (Giant) 6 166 9 MW 41 4 % 66 60
TRISHA YEARWOOD 34 30 JODEE MESSINA - I'm Alright (Curb) 4 176 18 2923 4602 0 33 T 10
+315 37 31 TOBY KEITH - Double Wide Paradise (Mercury} 4 185 16 2347 +348 2 21 58 o4
36 32 RESTLESS HEART - No End To This Road (RCA) 5 141 5 2261 4152 1 18 5 68
44 33 JOHN MICHAEL MONTGOMERY - Cover You In Kisses (Atlantic) 2 1% 52 2120 4820 2 8 5 81
RADID SAYS 40 31 DIAMOND RIO - You're Gone [Avista) 3 M5 21 2013 438 1 10 54 80
42 35 PATTY LOVELESS - High On Love (Epic) 3137 3 1999 +589 0 11 5% 12
32 36 WYNONNA - Always Will (Curb/Univérsal) 8 104 1 1926 -581 1 28 40 35
39 37 THEKINLEYS - Dance In The Boat (Epic) 6 118 3 1846 +2 1 16 40 61
41 38 DAVID_KERSH - Wonderful Tonight {Curb} 6 115 10 1814  +100 1 19 3% 5
43 39 MILA MASON - The Strong One (Atlantic) 6 103 5 1423 +92 0 10 35 58
46 40 MONTY HOLMES - Why'd You Start Lookin' So Good (BANG 1l) 6 103 14 1374 +193 1 8 34 60
13 41 SAMMY KERSHAW - Matches (Mercury) 13 5 0 1332 -37110 9 12 24 1
45 42 LINDA DAVIS - | Wanna Remember This (DreamWorks) 6 9% 1 1277 493 0 3 37 58
THE WILKINSONS 49 43 MINDY McCREADY - The Other Side (BNA Records) 2 88 25 1076  +250 0 3 27 58
“26¢” (Giant) — 44  MARK NESLER - Used To The Pain {Asylum) 3 82 18 989 N 2 0 22 58
“Stations better get on the — 45 MICHAEL PETERSON - When The Bartender Cries (Reprise) 2 84 30 972 N 0 1 21 62
bandwagon with this one, 50 46 BIG HOUSE - Faith (MCA) 5 72 10 889 484 1 1 25 &
because it's gonna be a smash!” — 47 LISA BROKOP - How Do | Let Go (Columbia/CRG) 4 69 6 162 N 0 2 14 93
—Brian Kerivan, MD, 47 48  JASON SELLERS - This Small Divide (BNA Records} 7 51 1 125  -155 0 4 18 29
KSKG-Salina, Kan. 48 49  ALLISON MOORER - A Soft Place To Fall (MCA) 8 5 3 707 -139 0 1 17 3%
— 50 THE MAVERICKS - Dance The Night Away (MCA) 1 4 3% 545 N 1 1 13 289
Rpts. Adds SPINS  Wks.
39 28 428 1 *DOUG STONE - Gone Dut Of My Mind {Columbia/CRG) COMING TO FANFAIR?
o2 2 EARL THOMAS CONLEY - Scared Money Never Wins (Intersound)
o1 mm 1 *&HRIS LeDOUX fﬁuﬁaway Love {Capitol Nashville) Gl Y E B S A € A'LE &
30 — 420 2 BRAD HAWKINS - I'm The One (Curb/Universal} (6 1 5) 255-5010
M 5 3N 1 * SOUTHBOUND - | Know Where You'fe Coning From (Soundwaves)

COUNTRY REPORTS ACCEPTED FRIDAYS B A.M.-3 P.M. AND MONDAYS B AM.-3 P.M.

GAVIN STATION REPORTING PHONE: (415) 495-1990 GAVIN Fax: (415) 495-2580

NASHVILLE OFFICE: (615) 255-5010 NASHVILLE Fax: {(615) 255-5020
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NASHVILLE
===

MOST ADDED

DAVE ALVIN (13)

JERRY DOUGLAS (11) o R iis Spis Te l AMERIGANA REVIEWS
N 1 THE HORSE WHISPERER SDTRK. - Various Artists (MCA/Nashville) 58 0 636 +636
RALPH STANLEY (7) Still in the winners circle after six weeks at/#J ) g:;lphzuit::?otﬁt‘r'y
JASON & THE N 2 THE MAVERICKS - Trampoline [MCA/Nashville} 51 0 580 +580 (Rebel)

SCORCHERS (7) N 3 GEORGE JONES - It Don't Get any Better Than This {(MCA/Nashville) 46 2 503 +503 An extremely important record by
DONNA THE N 4 SAM BUSH - Howlin" At The Moon (Sugar Hill) 57 2 413 #4713 one of the most influential
BUFFALO (6) N 5 KIERAN KANE - Six Months, No Sun (Dead Reckoning) 48 0 41 +n American artists

' N 6 RALPH STANLEY - Clinch Mountain Country (Rebel) 54 7 438 +438 of this century, “LINCH,
SOEERY (6] N 7 DONWALSER - Down At The Skyview Drive-In (Watermelon/Sirel 52 1 428 +428 Stanley pairs otNTL
BRUCE ROBISON (6) N 8 WAYLON JENNINGS - Closing In On The Fire (Ark 21) 49 3 418 +418 with over 30
ONE FELL SWOOP (6) N 9 BLACK DOG - Original Soundtrack (Decca) 29 3 404 +404 guests for
N 10 BAP KENNEDY - Domestic Blues (E-Squared) 58 2 384 +384 what has to be
N 11 CARRIE NEWCOMER - My True Name (Philo/Rounder} 40 0 354 +354 the greatest
N 12 JOEELY - Twistin' In The Wind (MCA/Nashille) 52 ¢ 33433 | (ribuealbumof
HOT PICKS N 13 CHRIS KNIGHT - Chiis Knigh {Decca) 39 0 5435 | 2lltime Arisis like Ricky Skaggs,
N 14 MIKE IRELAND & HOLLER - Learning How To Live (Sb Pop) 13 0 35435 | Ocorse Jones, Bob Dylan, Alison
N 15 KATE CAMPBELL - Visions Of Plenty (Compass) % 2 gy | Krauss and others contribute io
N 16 LAURIE LEWIS - Seeing Things (Rounder 7 2 sy | Swanley’s legacy, each performer
N 17 DAVE ALVIN - Blackjack David [Hightore) 19 133024302 l‘ielxof”;”f;‘e”%et::afi‘;‘f;”fay .
N 18 BONNIE RAITT - Fundamenta! (Capitol B4 | ey gy
N 19 SALAMANDER CROSSING - Bottleneck Dreams (Signature Sounds) 45 1 283 +283 “ B
- T : : top on “Pretty Polly.
1 N 20 LEON RUSSELL - Legend In My Time (Ark 21) ¥ 0 2719 4219 e
' -"‘ N 21 JOHNNY BUSH - Talk To My Heart (Watermelon) ¥ 1 2124212 BRUCE ROBISON
= N 22 BRUCE ROBISON - Wrapped (Lucky Dog} 39 6 255 +255 Wrapped
DAVE ALVIN "Wrapped” up a great week moving up nine spots to #22 (Lucky Dog)

JOE ELY N 23 JERRY DOUGLAS - Restless On The Farm (Sugar Hill) 8 11 209 +249 Initially released by Bruce himself,
BRUCE ROBISON IN 24 GREAT DIVIDE - Break In The Storm (Atlantic) 240 2324232 the record lacked wide retail distri-
JERRY DOUGLAS N 25 CORNELL HURD BAND - Texas Fruit Shack {Behemoth) % 2 21+ bution, making
RALPH STANLEY N % JIM LAUDERDALE - Whisper (BNA Records) 25 0 219 +219 it a hard-to-find

N 27 NICK LOWE - Dig My Mood (Upstart/Rounder) 29 0 192 +192 treasure. Now - e )
IN 28 SARA EVANS - Three Chords and the Truth (RCA) 18 0 18148 i's being re- —ﬂrﬁﬁggiso,ﬂr.
RADID SAYS N 29 WHERE HAVE ALL THE FLOWERS GONE - Various Artists (Appleseed) 23 2 150 +150 released by &d “reaom
N 30 KEVIN GORDON - Cadillac Jack's #1 Son (Shanachie) 21 0 149 +149 Lucky Dog ' \l
N 31 CLAY BLAKER - Rumor Town (Neabilly) 2 318 N with three Ok .
N 32 VICTOR MECYSSNE - HUSH MONEY [Sweetfish) 0 1 129429 brand new -
N 33 REDD VOLKAERT - Telewacker (Hightone| 19 2 116 +116 tracks, “Rayne, Louisiana” (a duet
N 31 RAMBLIN' JACK ELLIOTT - Friends Of Mine (Hightone] 2 0 113413 with brother Charlie),
N 35 CHERI KNIGHT - Northeast Kingdom (E-Squared] 16 0 1124112 “Desperately,” and “Angry All the
N 35 PAUL BURCH - Pan-American Flash (Checkered Past) 2 0 M+ Time," featuring Robison’s wife
N 37 JEFFEASTWOOD - Say It Isn't So [Media) 18 0 110 N Kelly Willis on background vocals.
N 38 DUANE JARVIS - Far From Perfect (Watermelon) 23 1 10240 “Angry All the Time” has hit written
RALPH STANLEY N 39 JASON & THE SCORCHERS - Midnight Roads & Stages Seen (Mammoth} 25 7 102 N L o i s
“Clinch Mountain Country” N 40 JIMMY BUFFETT - Don't Stop The Carnival [islend) 5 2 1M1 N W"enl“:m S Cl
even berier.

(Rebel)

“The Ralph Stanley record is
working on a lot of levels, it's
fun, it has musical integrity,
and we are getting a great
phone response.”
—Bruce Kidder, PD, KHY| Dallas, TX

AMERICANA REPORTS ACCEPTED

THE FLY-RITE BOYS {Hightone)
RUST FARM {Daring/Rounder)
V/A-"LARGO" (Mercury)
JONO MANSON (Paradigm}

SUE FOLEY (Shanachie)
THE HEVENANTS (Fpiphany)-
1IRD TYME OUT (Rounder)

MONDAYS AND TUESDAYS
8 a.M.-3 P.M, (CT)
GAVIN STATION REPORTING

PHONE: (615) 255-5010

Check out GAVIN Online! www.gavin.com Fax: (B15) 255-5020

in Louisville playing in my first = Monroe, James Taylor. and

ARTISTPROFILE

SAM
BUSH

MULTI-INSTRUMENTAL ART St
BIRTHPLACE/BIRTIIDAY: Bowling
Green, KY-April 13, 1952

RRENT Ri
Nashville, Tenn.
CURRENT PROJECT: Howlin’ at
the Moon (Sugar HilD

ENCE

‘I started playing mandolin at
about age 11 and fiddle at 13.
There was a young mandolin
player who I uscd 1o see play
who was a couple of years
younger than me. I thought it
was the greatest thing in the
world. It was Ricky Skaggs”
EARLY BANDS: “I started moving
around the state of Kentucky

- after high school and ended up

professional band, the
Bluegrass Alliance. When that
broke up, we started New
Grass Revival”

EARLY INSPIRATIONS: Bill
Monroe, Tommy Jackson,

{ - Kenny “Jethro” Burns, the
: Beailes, and Eric Clapton.
© FAVORITE MUSICIANS. “Mark

O’Connor, my band mates, and

John Cowan.”

FAVORITE SONGWRITERS: Bill

. BEST ADVIC

Leon Russell.

RRENTLY LISTENIN ]
Annunciation by the
Subdudes, Rol/l Auay the Stone
by Kelly Joe Phelps, and just
Like You by Keb Mo

. INTERESTING FACTOID: 1 also

play in a sloppy rock band
called Duck Butter.

EVER RECEIVED
‘Don’t ever run with scissors in
your mouth.”
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A;zenda Hlahhaht%

Keynote Speaker #2

AUTHOR O

o nclai?é\(

Tentative
More TBA

Zapoleon Media Strategies
60 Minutes To Better TSL

Jacobs Media
What You Need To Know About Sales
To Become A Successfuf Programmer

m Welch

LIVE HEALTHY

Cluster Programming with Synergy

Vlrtual Radl
callty>

Learming
onference

op Consultants Host E)

Conclave College

The 23rd¥nhnual Conclave begins at 1pm on Thursday, July 16th with
Conclaver€gllege, an afternoon of intense one hour sessions designed
to build skills in todays competitive programming environments.

Mike McVay of McVay Media

19
Now What?!

]

Don Anthony of Talentmasters
Ten Steps To Bulldmg A Bigger Than Lnfe
Morning Show

Dr. Roger Wimmer
& Matt Hudson

of Wimmer/Hudson Research
Radio Research... The Fun Crash Course!

'.,/Resea rch
illard/Bpj

Frlday
Special Musical Guest

Minn
Smashmg
Pumpkins! &

The Nation’s Most Unique
Interactlve Format Symposiums
)le A Satmlia 1’1\{

Gounfry Algern%give
| Satt day PM
Qldies NAGC/Smoqth Jazz

Ut
Newgav Palk aturdav

M

du
rrlg, AC cC onémporarv
Friday 'M I1 rldav
Satu

JULY 1619, 1998

1998 CONCLAVE REGISTRATION FORM
*As your badge will read

*Name

*Company
Address

*City State ZipP
Phone FAX
E-Mail Format

Payment by: [_] CHECK [_] VISA [_] MASTERCARD [_] DISCOVER

for credit cards, please compiete section below

Account Number Expiration Date

Cardholder Authorized Signature

Mail/FAX/E-mail to: The Conclave, 4517 Minnetonka Bilvd., Suite 104, Minneapolis, MN 55416
{FAX: 612-927-6427 email: conclave @ bitstream.net) Refunds wiil be issued after the Conclave, less a $75 administrative fee.

www.americanradiohistorv.com

The 23rd Cpnclave, July 16-19, 1998

]

Amount Enclosed $

Marriott City Center SOLD OUT!

The nearby Crowne Plaza {612)338-
2288 has a limited number of special
“Clave” Rooms for only $79.00 per
night. Hurry before they’re gone!

Advent Travel 1-800-426-8585

The 1998 Conclave Learning Conference is ack at the...

%?lpyolés Marriott

enter

Conclave Travel

(up to 10% off lowest applicable fare)
Premiere Limo 1-800-899-RIDE
Conclave Office 1-612-927-4487

Visit The Conclave on the Web at
www.theconclave.com

$239 TUITION FEE UNTIL JULY 1, 1998!

$99 STUDENT/EDUCATOR/FREE AGENT/
CONCLAVE FACULTY




CAN YOU FEEL THEIR HEARTS BEAT?

It never fails. Grown women revert to giggling young girls when
faced with a teen idol. Witness KYSR (Star 98)-Los Angeles PD
Angela Perelli (back row, left of DC) and KIIS/FM-L.A. MD Tracy
Austin (center, left), who along with a bevy of fellow fans, are all
smiles when “Keith” comes through town. For the record: Cassidy

was promoting Old Dog New Trick, his first CD in seven years.

PARTINGSHOTS

THE ANSWER IS...

Shana Petrone! Those mysterious flyers we received last
week culminated in this revealing shot. And hey, if the
promotion is this fun, we can’t wait to hear the single.

GOING FOR SPINS: Is Chancellor
Media entering the record biz?
Jimmy de Castro, the company’s
COO, told GAVIN in an exclusive
that option
Chancellor’s currently looking at is
label. “Qur
research shows that maybe the
record labels aren’t as sophisticated
in their analysis of the desires of an

interview one

setting up its own

audience prior to developing and
putting out product out as they
be,” de Castro said.
Following this revelation, one radio

might

legend (now in record promotion),
that
Records was the label on which

reminded us Chancellor
Frankie Avalon recorded his big
hit “Venus.”

EEEER

NOT SO FAST: Jacor's Randy
Michaels doesn't doubt that
Chancellor Media’s Jimmy de
Castro is serious about entering
the record business, “but that’s not
something we're thinking about.
Chancellor could find themselves in

62 » GAVIN June 5, 1998

a very uncomfortable position if
their station group feels pressure to
expose thejr product,” Michaels
pointed out. “Jimmy de Castro’s a
smart guy, but that's not something
I’'d be doing. Whatever record com-
panies you admire, most of the
records they put out don’t make it.”

Most people had to settle for watch-
ing Gloria Estefan host the World
Music Awards on ABC/TV, but

some very lucky WKTU-New York
listeners got to see the Epic diva
live and in person at the legendary

Stuciao 54, waere she performed
for a pecked house. Her set included
not anly material from her rnew
album Gloria! due in stores June
2}, Eut her familiar hits as well.
APDAAD Andy Shane says of the
even:, “Gloria was phenomenal and
abso Jtely stellar...she kicked ass!”
Pictured (back row, I-r}: WKTU’s
Jeff Z, Epic's Todd Glassman,
‘KTU's Frankie Blue, Estefan, Andy
Share, Broadway Bill Lee, and
Goumba Johmny; (front row, 1-r):
Epics= John ‘KTU's
Holivwood Hamilton

Boulos,

EEEEN

It's the end of an era in Columbus.
After ten years with Nationwide—
seven as PD—WNCIWCOL GM
Dave Robbins is leaving the build-
ing as Jacor prepares to officially
take possession of the stations.
that happens,
Jacor/Columbus Market Manager

Once current
Tom Thon will then oversee WNCI
and WCOL, as well as WKFX,
WFIJAM and WTVN/AM. Expect
further
accounting...even four-year front
desk vet Jackie Jahn.

cuts in engineering,

WWW.americanradiohistorv.com

KMEL-San Francisco, always a pro-
ponant of promoting from within,
ups longtime mixshow coordinator

Glenn Aure to the MD slot. Larry
Jacksaon, who started working at

the station as an intern at age 12,
has been named Asst. MD at the
ripe old age of 17.

EESEan

BUENOS DiAS: Heftel picks up
Jacor’'s once-legendary Top 40
KKLQ (Q106) along with Soft A/C
KJQY (K-Joy)-San Diego for $65.15
million. The spin-off is one of the
prerequisites of Jacor's pending
purchase of the Nationwide sta-
tions. This gives Heftel a presence in
each of the Top 10 Hispanic markets.
Look for both stations to answer the
phone in Spanish upon closing.
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E www.nab.org/conventions/
i - Call 800.342.2460
: Call Fax-On-Demand at
; 732.544.2888
5 . Want to exhibit?
Call 800.NAB.EXPO or
3 l 202.775.4988

Fa» this completed form to 202.429.5343

GREAT RADIO! HOT TOPICS! I NEED TO BE THERE! | Send me more info right away!

Name
October 14-17
Seattle, Washington

o © 0 0

Title
Company Call Letters QAM O FM

Address City

State
Country Emali
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20! WEEK— (6 BILLBOARD TOP COUNTRY SINGLES

OneHeart

N\ at a N

,;,rﬁ Y

IryYnc =

A Song of Hope A~
A Work of Love £ #=

Featuring
Garth Brooks

Billy Dean
Faith Hill
Olivia Newton-John
Neal McCoy
Michael McDonald
VictoriaShaw _
Bryan White

"Cystic
Fibrosis _
Foundation

A PORTION OF ALL PROCEEDS
GO TO THE CYSTIC FIBROSIS
FOUNDATION

AVAILABLE ON
ATLANTIC 45

SHOW Yﬂll CARE ...GI\IE I'I' SOME Alﬂ'
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