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Differentiate your station from all the others
in your market with a unique sales vehicle!

Leeza Gibbons delivers timely entertainment
news from the world of soundstages, studios,
and the big screen.
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NEWSBRIEFS

Gommunity Goncerns

“Operation Cincinnati Cares,” co-sponsored by mainstream
A/C WRRM (Warm 98), Smooth Jazz sister 94.9 the Wave
(WVAE), and a local TV outlet raised $78,000 for the
American Red Cross. It also filled seven semi-trailers with
supplies for the victims of a recent tornado that devastated
a nearby community.

The Direct Hook Up

Turn to this week’s center pages and you’ll find all the
Jazz and Smooth Jazz connections you’ll need to reach the
power players in both radio and records. In addition, Jazz
Editor Keith Zimmerman catches up with David Benoit
and Jacky Terrasson, two distinct key-
boardists about to impact the airwaves.

.........................................................................................................................

The Good Fight

Back in 1995, the Old 97’s had just cut a hot indie album
for the Bloodshot label when we decided, “What the hell,
let’s put some new faces on the GAVIN cover the week of
SXSW. “Now, after spending the better part of the past year
completing a second Elektra album, aptly titled Fight Songs,
Texas’ favorite prodigal sons are at it again.

©1999 GAVIN

U1 Miller Freeman

A United News & Media company
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FIRSTPERSON

AS TOLD TO ELIOT TIEGEL

Tom Scoft

On the Smoking Section

Solo recording artist Tom Scott has appecared
on A&M, Ode, Columbia, Elektra/Musician,

Atlantic,

Soundwings,

GRP and now

Windham Hill Jazz with the L.A. Express.
Scott’s new CD, Smokin’ Section, is reaping
Smooth Jazz airplay dite to bis customizing

the title tune for radio.

I hadn’t recorded in 2 1/2
years when Windham Hill
came to me because they
wanted to make a foray
into contemporary Jazz. I
decided to go with them
and in April of last year
started work on my first
album. I did a radio mix
on the title tune, “Smokin’
Section,” which the com-
pany’s research indicated
some stations were resist-
ing because it was too
hard. Steve Vining, the
company’s president, ask-
ed me if T was willing to
cut a few new tracks
because he didn’t think we
could get a real solid fool-
ing on Smooth Jazz radio,
which for
music is my main outlet.

[ said, ‘I have no prob-
lem with that. Point me in
a direction.” He told me to
come up with something
that fits that format, but
said to keep my own stan-
dards and not sacrifice

instrumental

myself. So we cut two
tracks, a mellower remix
of “Smokin’ Section” in
which the drums are not
quite as prevalent, and a
ballad, “I'll Still Be Lovin’
You,” with wvocalist Phil
Perry, which is intended
for the Urban A/C market.

I had no problem doing
the remix because the
tune is intact, but what I
don’t like about the “NAC”
concept is it's like a
straightjacket. It's restric-
tive in style, tempo, and
feel. You can’t be too loud
or raucus. I'm a bit of a

maverick because I'm try-
ing to broaden the spec-
trum of Smooth Jazz by
adding a little more R&B
funk, but not trying to
slam anybody over the
head with it. If you listen
to Smooth Jazz you get

the sense you’re listening

to the same tune over and
over. The saxes and gui-
tars sound the same;
they’re like David Sanborn
and Earl Klugh clones. 1
can't play like Kenny G.
It’s gonna be me no mat-
ter what. I could be
wrong, but anything that
stays as rigid as Smooth
Jazz gets tiring.

I wish Smooth Jazz
would widen its scope a
little. Contemporary Jazz is
music that draws from all
kinds of pop music, but
maintains Jazz elements
like improvisation, advanc-
ed harmonies, and more
developed rhythms. You
don’t hear the term fusion
Jazz a lot...I think it has to
do also with radio’s restric-
tive nature.
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Graduate School

As those of us who have
spent any time in radio
know, word spreads very
rapidly throughout this
industry. Which means that
many (most?) of you already
know that this issue of
GAVIN is the last to feature a
College format section.

The decision to phase out
our College coverage was not
an easy one, and was based
on several key factors. It was
evident that our new alliance
with Mediabase for airplay
chart data would have a pro-
found effect on our reporting
process. At the same time,
we were determined to con-
tinue our track record for
spotlighting independent
artists, projects, and labels in
an increasingly commercial
“big five” world. The depar-
ture of College Editor Vinnie
Esparza for greener pastures
(see page 52), of course, only
hastened our decision.

Since the inception of our
College section, GAVIN has
championed the cause of
underground music and inde-
pendent labels. It's a tradi-
tion of which we’re proud,
and one that we're certainly
not about to abandon now.
in fact, we‘re currently gear-
ing up to provide an even
greater focus on new, talent-
ed artists and the labels that
have signed them. As they
say, “watch this space!”

Understandably, there will
be some people who say that
“GAVIN has dropped out of
College”...but we prefer to
think in more positive
termsl.ln fact, you might say
that we‘ve graduated from
college and enrolled in grad-

uate school.

Reed Bunzel, Editor-in-Chief

P.S. Congratulations, Vinnie!

Right on, dude!

Latest IBOG Deadline

Digital Radio Express (DRE),
Lucent Digital Radio (LDR),
and USA Digital Radio
(USADR) have agreed to a
Dec. 15 deadline to submit
their lab and field test
results for their various In-
Band, On-Channel (IBOC)
digital radio systems.

Prior to this new deadline
announcement, the most
newsworthy recent action
on the IBOC front was the
financial contribution and

commitment by nearly a
dozen of radios largest
groups to the continued
development of a workable
IBOC system.

IBOC holds the prospect
of airing CD-quality sound
over both AM and FM with-
out creating an entirely new
set of over-the-air competi-
tors. USADR has been work-
ing on IBOC for most of the
decade now, while DRE and
Lucent have arrived on the

scene (at least publicly)
more recently.

Some of the earliest dis-
cussions about digital
broadcasting took place at
the start of the 1990s. And
at that point, the projected
debut for the new technolo-
gy was put at mid-decade,
1995. Current projections
put IBOC on the same
timetable as satellite DAB,
which is set to debut early
in the next decade.

XM Inks Car Radio Deal

XM Satellite
entered into an agreement
with Delphi Delco FElec-
tronics Systems, a division of
Delphi Automotive Systems,

Radio has

to design, develop, and mar-
ket special AM/FM/XM radios
capable of receiving satellite
radio service. XM, ulilizing
satellite-lo-receiver broadcast
technology, is a subscription
service that aims to provide
listeners with up to 100 chan-
nels of digital quality music,
news, and entertainment
sometime next year.
Indiana-based Delphi Del-

co produces more than five

million audio systems a year
in the U.S. car market and is
the number one supplier of
car stereo equipment to GM.

‘Delphi has been at the
forefront of introducing
audio technologies since it
installed the first AM radio in
the instrument panel of an
1936,” said
Jeffrey J. Owens, General

automobile in

Director of Engineering for
the company. “We were in
the tead with FM
putting it in vehicles in 1963.
I’s entirely appropriate to be

radio,

out front now with XM radio
during the next century.

. (50 percent).

P1 listeners of Alternative and Urban A/C stations rank
their format the highest for “music | like best,” according
to a study released by Arbitron.

An average of 54 percent of all the diarykeepers reinter-
viewed during Arbitron’s Fall ExitPoll said their P1 station
played the music they liked best, the highest-ranked per-
ception out of all the 28 questions Arbitron asked of Falt
1998 survey participants. Music is especially important to
Alternative P1s, who placed music at the top of their per-

ceptual ladder (67 percent), followed by P1s for Urban A/C

“While every format has a distinct musical identity, for
Alternative listeners the music is the reason that they
tune in,” commented Bill Rose, Vice President, Marketing,

Radio Station Services for Arbitron.

WWW.americanradiohistorv.com

“The demographic is

spredacing ont ane
there’s a lot more
Smooth Jazz sta-
tions.. [butl I get a
little coricerned that
the format is becons
ing a little limniting.
I’'m concerned that
the music is gelling
a little homogenouns.™
DAVID BENOIT
—SEE PAGE 27

RealNetworks Set to
aplit, Expand Reach

RealNetworks is on a real
tear. The company’s stock
has jumped more than $100
per share in less than a week
and is now set to split two-
for-one early next month.
The company just reported
better-than-expected results
for the first quarter, as well.
Revenues were up 88 per-
cent to $23.5 million for the
three months ending March
1999, while
losses were trimmed to
$700,000, with
$2.2 million for the compara-

bottom-line
compared

ble period last year.

Last week the company
announced a deal with IBM
10 be the “front end”’ for the
Madison Project music-down-
loading test in San Diego for
the major labels. The same
week, RealNetworks an-
nounced a $75 million pur-
chase of Xing Technologies,
a leading software developer
for MP3 audio.

As of mid-day Wednesday
(4/21) Real’s stock was trad-
ing at $196 per share. Over
the last 12 months, the stock
has traded as high as
$263.75 and as low as
$15.25. As with so many
other Internet stocks, Real-
have

Networks’  shares

soared this year. Back in
January, Real’s shares began
trading at $37.56.

MeCain Bill Will
Limit Y2K Suits

So what does Y2K have to
do with radio? Maybe noth-
ing...or maybe everything.
Senator John McCain (R-
Ariz.), Chairman of the
Committee on Commerce
Science, and Transportation,
and Senator Ron Wyden (D-
Ore), member of the Com-
merce Committee, have
released the revised version
of $.96. the Y2K Act. The bill
encourages producers and
consumers to resolve YZ2K
issues without litigation. The
version of the bill
reflects a compromise reach-
ed since the Committee
voted on the bill on March 3.
The bill calls for a 30-day
notice for plaintiffs to sue

new

defendants with Y2K
problem and places a
$250,000 cap on punitive
damages.

So...if the lights go out at
midnight on 1/1/00, will
radio be prepared...or in the
dark?
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GRABBAG

BY LAURA SWEZEY
H IRS TAKES A LICKIN’...: KMXS “Mix 103.1"-Anchorage marning team Hal Abrams
and Selina Smith broadcast from the local Post Office on tax day. With them was a

Goofy punching bag clad in shirt and tie with an IRS button. The duo encouraged
folks mailing their returns to either punch or kiss the Goofy IRS auditor, based on
whether they owed or paid. According to Hal, Goofy only got two smooches but was
punched 17 times.

B ...AND MORE LICKIN’...: Those oh-so-sensitive folks at WMMS “The Buzzard”-
Cleveland decided to ease taxpayers’ pain on April 15 by broadcasting live from a drive-
thru tent at the Crazy Horse Cabaret (the only totally nude club in the area) from 6 to 10
a.m. According to promo king Mark “Munch” Bishop, a few hundred men drove thru to
have the nude Crazy Horse women lick the, uh, stamps, for their income tax returns. If
the guys that showed up were in a bad mood that tax morning enroute to the nearby
Post Office, “at least they left with a smile on their face,”

B SYNC ‘N STINK: Eeeewwww! Proving once again that people will do just about any-

thing for ‘N Sync tickets, KFMB "“Star 100.7"-

San Diego hosted “N Stink for ‘N Sync

Tickets” on April 14. Two teenagers, Emily

and Kirsten, ages 13 and 14, took to the sta-

sez Munch.

tion’s dumpster for 24 hours in order to

score tickets to the show the following night
at Cox Arena plus backstage passes. Local
restaurants provided “safe” trash (no glass

or sharp objects) in the form of leftover food.

The girls lined the inside of the dumpster with posters of the ‘N
Sync boys to distract them from the rotting fish and vegetables surrounding their
encampment. But it all paid off; the girls went to the show, met the guys, and Emily even
proposed on-air the next day to ‘N Sync’s J.C. She promised to invite the Star 100.7 crew
to the wedding.

H THANKS A MILLION...: WWZZ/WWVZ "Z104"-Washington, D.C. has just forked over
the mother of all cash prizes. On April 16, Tara Spencer won $1,006,008 when she cor-
rectly guessed the mystery date in the Birthday Game contest. She had planned to state
the date of her wedding anniversary, which falls in the same month, but luckily blurted
out her birthdate (August 2, 1962), on the air instead. It turns out Tara, 36, is a mother of
two who had recently taken a second job to pay for her child’s college tuition. Needless
to say, she promptly quit after winning the big bucks. Z104 is running the promo another

four weeks.
. p
Internet  music  software  with an online exclusive pre- Digital Audio Postcard™

view of “Look at Me,” the
debut single from former

innovator Global Music One
(GMO) that

containing a 30-second song
announced excerpt in a self-contained
player for quick download-

ing, to tens of thousands of

=== dotmusic:

the mstder s gmde to music

World Exclusive 1

people in Halliwell's core
Internet fan group.
“This may be the break-

:::was e e e through the .rfscord industry
i has been waiting for,” added
s dormusic Editor in Chief
Frien s Steve Redmond. “Everyone

The two Denwver high school

students who massacred twenty five

of their school mates are said to

have baen big Marilyn Mansan fans §f8
>

has focused on the fact that
the Internet is uncontrolled
and uncontrollable and has
seen it as a threat. The
Digital Audio Postcard™ is
about positively embracing

€ v
The Artist to re record back catalogue

Music Week magazine's dot-
music.com has selected
GMO’s Digital
Postcard™ to provide fans

Spice Girl Geri Halliwell.
Prior to the official release

date of her single, EMI

Records plans to email the

Audio the anarchy of the Internet

for promotional purposes.”
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Sommer St. VP at Refuge/MCA

has been

Senior  Vice
of Refuge/MCA
He as-
key A&R
responsibilities for
the label, signing
developing
their

Tim Sommer
appointed
President
Records.

sumes

and
artists and
recordings.
In making the
announcement
MCA Records President Jay
Boberg said, “Besides being
one of the best A&R guys I've
known, Tim brings tremen-
dous enthusiasm to the com-
pany. He simply loves music,
and that kind of spirit is inspi-

rational to everyone around
him. T cannot wait to experi-
ence the music Tim brings to
Refuge and MCA.

A former colum-
nist for Trouser
Press,
worked as a bassist
'80s

before serving as a

Sommer
during the

senior producer for
MTV News in 1989.
He also ran VHI1’s news
department and became an
on-air host. Additionally, he
hosted MTV’s first alternative
rock show, Posi-Modern
MTV, in 1992, he joined
Atlantic Records’ A&R staff.

Bridenthal to Set Up
Dreamworks Publicity

Bryn Bridenthal has been
commissioned to establish the
publicity
DreamWorks
company’s principal executive
Mo Ostin
Bridenthal will serve as head
of publicity, overseeing media

department  at
Records, the

announced.

efforts for DreamWorks’ pop,
Country, Urban, and interna-
tional divisions.
Bridenthal
Geffen Records media and
artist relations department in
1987, and headed it through
1998. She also personally
handled publicity for Guns

founded the

N’ Roses and supervised or

managed campaigns for

including
Zombie,

numerous artists,
White
George Michael, Enya, and

Nirvana,

Joni Mitchell. She headed up
publicity for Elektra/Asylum
Records for nearly eight
years, beginning in 1977,
leaving there to launch
Bridenthal Public Relations
in 1984. She spearheaded
the media and artist rela-
tions department at Capitol
Records until 1987.

She began her industry
career as an overnight air per-
sonality at KMPX/FM-San
Francisco. In 1973, she found-
ed the promotion/publicity
department at Rolling Stone.

WEBSITE

i)
| sponsored by OnRadio
onradio www.onradio.com

www.wbgo.org
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G-FILES =

PARTNERS IN FLIGHT

The Blackbird Recording Company has entered a long-term
agreement with the Atlantic Group, ensuring Blackbird releases
a two-tiered promotion/marketing structure. Every Blackbird
artist will benefit from a full promotional push from the label,

and will additionally
be able to “graduate”
to the Atlantic roster
once a success story

BLACKRBIRD begins to build.
Blackbird/Atlantic
releases will be distributed by WEA in the U.S. and Warner

Music International worldwide. The inaugural Blackbird act for

the agreement is Germany'’s Bell, Book and Candle, to be fol-
lowed closely by Boston-based angrysalad.

Meanwhile, at Atlantic Records, Gloria Gabriel is promoted
to Director of A&R/Special Projects; she has been Manager of
A&R Production since 1995.

LEACH, ROBERTS UPPED BY TVT AFFILS

Bryan Leach is handed VP A&R stripes at Blunt Recordings/
TVT; he is based in New York. In his new post, Leach will sign
and develop new talent for the label as well as head Blunt's
A&R department (currently on the boards: Bounty Killer, La
Tonya, and Mic Geronimo). Leach’s recent signings include
Cincinnati-based Ram-Z and 6430. Both are currently in the
studio, with debuts slated for later this year.

“Bryan has proven himself to be an excellent A&R execu-
tive and leader,” said TVT prez Steve Gottlieb. “He has an
exceptional ear for talent and embodies the street credibility
that will allow Blunt to continue attracting great artists.”

At Wax Trax Records!/TVT, Sean Roberts is upped to
Director of A&R. “Sean is a highly-talented A&R executive.
His ongoing work with Sevendust, one of TVT’s greatest
developing artist success stories, should be applauded. | am
pleased to congratulate him on this well-deserved promo-
tion,” said Gottlieb.

TWO MORE ADDS FOR MCCLUSKY

Jeff McClusky & Associates this week announces the hiring of
Sean Lynch and Rob Buswell as Director, Rhythm Crossover
and Director of Radio Events, respectively.

Lynch joins JMA after serving as VP Promotion at Priority,
EMI, and Interscope Records and programming radio stations
in Seattle, Portland, and Sacramento. Buswell comes to JMA
following several years with Jacor Broadcasting in Denver; he
is also an experienced concert promoter.

Said company head Jeff McClusky, “Both Sean Lynch and
Rob Buswell are welcome additions to the JMA team. Their
expertise and dedication mesh perfectly with JMA’s vision
for expansion.”

Mariah Garey to “Help Big”

Mariah Carey has been named a
national spokesperson for
Nickelodeon’s The Big Help, the
network’s campaign to empow-
er kids to volunteer in their
communities. Carey will
encourage kids nationwide to
connect with their communities
by participating in a variety of

Big Help volunteer activities.
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BY TONY SANDERS

Westwood One wants to
take “Jammin’ nationwide.
The network has jumped
into the middle of the
Rhythmic Oldies surge and
developed a 24-hour syndi-
cated format targeting 35-54
year-olds with hits from
artists like Prince, Aretha
Franklin, Marvin Gaye, KC &
the Sunshine Band, and the
Temptations.

Chancellor Media’s “Jam-
min’ Oldies” stations have
been in the vanguard of
the new format. That group
now has seven major-mar-
ket FMs spinning R&B and
disco hits; its most recent
convert is former-Top 40
WZJM/FM (Jammin' 92.3)-
Cleveland, which flipped
on Monday (4/19). Other
groups have jumped into
the mix, too. Clear Channel
has a couple of stations in
the format: KTJM/FM-
Houston and WEFJO/FM-
Tampa.

WW1 President/CEO Joel
Hollander said he used pro-
prietary along
with monitoring of “the

research,

most successful stations,” to
create a national format that
“will thrive in markets of all
sizes.”

Vallie Richards Consulting
President Dan Vallie told
GAVIN, “There’s no doubt in
my mind that there’s really
something to this format.
I's been debuting strong
and has good demo ap-
peal.” He cautioned about
making long-range predic-
tions, though, because the
format is still in its early
stages: “You have to look at
what’s happening at the
moment. You can’t really
say where it will end up,”
he explained. “This whole
thing could be like classic
rock, which debuted strong
and had a great run for
Then
again, you have to look at
what happened with '70s
hits, which debuted strong
but didn’t last.”

about ten years.

www americanradiohistorv com

“The Jammin' Oldies sta-
tions really have a cross-
racial appeal, pulling from
a broad range of potental
listeners,” says Thom Moon
of Duncan’s American
Radio. Moon also points

out that Chancellor’s “Jam-

2%

min’” stations have fine-
tuned their playlists to suit
local-market tastes: “In L.A.,
[KCMG] has an
Hispanic flavor, while in
Chicago WUBT/FM is going
for more of a general mix,
he said.

Mega

Combs’ Arrest Raises
Bad Boy Questions

The arrest of Sean “Puffy”
Combs has caused some

people in the record indus-

try to question the future of
Bad Boy Entertainment, an
BMG
Entertainment, according to
the Wall Street Journal.
Combs was charged with
second-degree assault and

integral part of

criminal mischief  for
allegedly attacking Steven
Stoute, an executive at
Seagram Company’s Inter-
scope Records. Combs did
not enter a plea and was
released on $15,000 bail
pending a June 24 hearing.
allegedly blamed
Stoute for delivering a video
to MTV that featured Combs
being crucified. Although he
originally agreed to appear
in the video, the 29 year-old

Combs

producer/rapper reportedly
changed his mind after con-
sulting his pastor (see story,
page 42).

Earlier this week BMG
had not decided what to do
about  the  allegations.
Combs is Chief Executive of
Bad Boy, which is half-
owned by BMG’s Arista

Records and is one of BMG’s
main investments in the Rap
business. Arista four years
ago invested more than $10
to help
Combs’ company.

million launch

L.A. Times:
Police Suspect
Knight in Slaying

The Los Angeles Times
reported Tuesday that Rap

mogul Marion “Suge”

2 Pac

Knight is a key suspect in a

murder-for-hire plot in the

slaying of Notorious B.l.G.
{Christopher Wallace) in
1997 in L.A.The Times
reports that L.A.PD. sources
believe Knight, who was
behind bars at the time,
arranged Wallace's death in
retaliation for the Las Vegas
“ambush” of Tupac Shakur.
Knight was slightly wound-
ed during that attack,
which Knight thinks was
set up by Wallace's label,
Bad Boy Entertainment,

according to the Times.
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BACKSTAGE

BYy JAAN UHELSZK!

LIGHTS, CAMERA_ACTION!

Just because Melissa Etheridge
has abandoned her dream of
playing Janis Joplin in the biopic
Piece of My Heart, co-written by
her longtime companion Julie
Cypher, that doesn’t mean she’s
abandoned appearing in front of
the camera. Etheridge has signed
on to host a one-hour pilot for
the Lifetime Channel tentatively
called How Could It Happen, based on real-life stories
from women whose lives were changed by a twist of
fate...like getting ousted from their film projects.

Melissa Etheridge

BEST FOOT FORWARD

After throwing the outstanding tribute concert for
Linda McCartney, who died of breast cancer a year
agc last April, Chrissie Hynde’s moment of triumph
was nearly marred when the Pretenders frontwoman
almost got herself arrested for theft. At the Sunday
morning breakfast following the Saturday show at
London’s Royal Albert Hall, Hynde, an animal’s rights
activist, went ballistic when she arrived at the exclusive
Home House Club to find a hollowed-out elephant leg
being used as an umbrella stand. “This is part of a dead
animal,” Hynde bellowed. “I'm going to bury it in
Portman Square.” Without further ado, she emptied out
the umbrellas and headed for the door with the abhor-
rent object. Security guards seized her and summoned
the club’s managers. After a 20-minute tense stand off,
the matter was mediated by PETA’s Dan Mathews, a

FRIENDSOFRADIO

Wave, KCRW,
and KLSX

Stadio owner,
preducer, artist,
and songwriter
The last CD

you went out

of your way

to listen to

and why?

The re-issue of Pat
Martino’s Joyous
Lake. It's amazing.
Great playing and pro-
duction.

Current projects
youfre involved in:
Co-writing and pro-
ducing Dave Koz and
Chris Camozzi, plus

some touring this
spring and summer

Hometown:
Philadelphia
Who is an artist
What radio stations you’d like to work
did you grow up lis- with someday and
tening to? why?
WIBS, WDAS Seal or Sade, ‘cause
their names both
begin with “S.”
Actually, | admire both
of them [and their

What stations do
you listen to now?
The 3eat, Power, the

by Annette M. Lai

music] a lot!

Your most memo-
rable recording
session to-date

and why:

There are so many,
but Art Porter’s
“Straight to the Point”
performance was a
standout.

Your proudest
career achievement
to-date:

Staying in the busi-
ness as long as | have.

friend of the McCartneys who had flown over for the
concert. Matthews, who was the picture of sang-froid,
convinced the club that they could get a big tax write-
off if they donated the elephant leg to PETA to be used
in their educational displays. It was either that or risk a
riot with the glitterati—including Sinead O’Connor,
Tom Jones, the entire McCartney family, and George
Michael—who witnessed the whole exchange.

HEADBANGER'S HOLIDAY

Last month, San Francisco Mayor Willie Brown hon-
ored Bay Area residents Metallica with their very own
“Metallica Day.” BACKSTAGE wants to know how we're
supposed to celebrate the occasion, and apparently we
weren’t the only ones: “Does that mean we get free
parking?” queried vocalist James Hetfield...”Or even
better, can we get all our parking tickets fixed?” asked
guitarist Kirk Hammett. The hoopla came because the
metallurgists recently collaborated with the San
Francisco Symphony for a two night stand at the
Berkeley Community Theater, with 104 classically
trained musicians as well as wild-man composer,
Michael Kamen, who scored all the Die Hard and
Lethal Weapon flicks. It looks like the fruits of this
eccentric pairing will end up on record shelves some-
time next year—but not before the thinking man’s
metal band launch an abbreviated world tour (only 3
months which, in Metallica World, is just the blink of an
eye) and then return home to begin writing songs for
the next album. In case you’re keeping track, they
haven’t written a word (with the exception of two new
songs for the symphony) since the fall of '95.

Skip Spence, original drummer of
the Jefferson Airplane and
founder of the folk-influenced
Moby Grape, died of lung cancer
at age 52. Spence, who fought a
long battle with schizophrenia
and alcoholism, had recently suf-
fered numerous ailments such as
pneumonia and congestive heart
failure. He had been on a ventila-
tor since entering a Santa Cruz
hospital April 5.
Spence’s influential folk/psy-
chedelic 1969 solo album Oar is
| currently set for reissue, and in
several weeks More Oar, a tribute
to Spence featuring Robert Plant,
Beck, Tom Waits, and members
of R.EM. will be released.

GAVIN IS ONLINE!?
www.gavin.com
We want to know what you

think about what you see

on our pages. E-mail us at
editorial@mail.gavin.com
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24 “Target Hours™ Key ARB Success

i ik
BY JHANM 1JOHN™ HIA

t’s that time of the
year. Yes, the critical
spring Arbitron survey
of over 260 markets is
underway. Billions of dol-
lars and thousands of
careers ride on the next few
weeks (through June 23rd).

Many a PD is considering mak-
ing some sort of pact with the devil
if he’ll only guarantee a few extra
share points. Well, no need to go
Beezelbub.
Instead, allow me to suggest you

bargaining with

focus on 24 key “target hours” that
can make a significant impact on
your Arbitron numbers. There are
two key ingredients in the “target
hours” equation...key days and key
hours...so let’s zero in on these
powerful aids to your ratings.

SRS b s ey (VA

Not all days are created equal, at
least not in the Arbitron results. If
you run the Programmers Package
from Arbitron, break out Report O,
the specific day-by-day analysis,
and you'll see what I mean.

Among the zillion stations my
consultancy has dealt with, we've
seen a distinct pattern. Successfii/
stations show a much higher level
of cume entries on Thursdays and
Fridays than other days. Typically,
a Report O analysis will show the
following tallies of how much a sta-
tion’s cume writes down an entry
to your station on any given day in
the diary week...

THURSDAY: 70 PERCENT
FRIDAY: 60 PERCENT
SATURDAY: 30 PERCENT
SUNDAY: 30 PERCENT
MONDAY: 50 PERCENT
TUESDAY: 50 PERCENT
WEDNESDAY: 50 PERCENT

If your station’s Thursday/Friday
profile is at or close to the percent-
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ages shown, congratulations. If not,
at least you have some targets to
shoot for. The bottom line is that
there are 24 crucial days in any
Arbitron sweep (Thursdays and
Fridays x 12), days during which
diary entries peak.

I'm often asked if actual listening
also varies as much as diary entries.
The answer is no. It is my belief
that the diary variations reflect the

from this key hour. Do an hour-by-
hour analysis and see what pops up
for your specific station, but usually
7-8 a.m. sees the highest cume (and
hopefully share) for your station.
Some “soft” music-intensive formats
may be a mid-day hour as tops
(given at-work listening), so be sure
to see what the facts are in your
case. The point is to see which hour
is the bullseye in your program-

- “If there’s some music you want to

make sure gets superb exposure, the

24 primetime hours are vital.

Musical imaging is so important!

Given that, with the cume/recycling

implications of your primetime

hours, where better to make your

musical statements?”

early-in-the-diarykeeping  week
process enthusiasm the respon-
dents show on Thursdays and
Fridays.

This leads us to the second issue,
the “should we shut down on the
weekends?” query, given how diary
entries and cuming drop. Actually,
in terms of QHs, weckend middays
are very high in TSL. 1 think diary-
keeping suffers on the weekends
because either diarykeepers forget
to keep their booklets with them,
or because they forget listening that
doesn’t fit their Monday-Friday
weekday routine.

PRIMETIME HOUR

If you know the target days, can
you zero in even more specifically
to maximize diarykeeper input?
Yes, if you target your “primetime
hour.” At most stations that target is
7-8 a.m. on weekdays.

If a station has a notable morning
show—it doesn’t have to be
Howard Stern, but any typical mix
of entertainment and/or informa-
tion—then you probably benefit

ming/marketing target.

Recycling is another key aspect
of your target hour. If you analyze
deeply enough you’ll be able to
see how much of your total
week’s cume tunes in 7-8 a.m.
Successful stations with prominent
morning shows can see 70-80 per-
cent of their total week’s audience
recycle out of that morning hour
(your mileage may vary). Once
you've examined your situation
you can plan accordingly, but the
key is to make the most of the
primetime hour’s potential audi-
ence impact.

ACTION ITEMS

In review, we can see that to real-
ly boost your marketing/program-
ming ratings results, you must hone
your efforts to a laser-like focus. The
24 primetime hours (7-8 a.m. on 12
Thursdays and Fridays, for example)
can be critical to your success. This
doesn’t mean you can max these
times and shut the station down the
rest of the broadcast day.

As you're looking over your

www americanradiohistorv com

Spring survey blueprint here are

some suggested ways to put into

action the key days/hour info that
pertains to your station:

M Run Report O to see what your
day-by-day cuming pattern looks
like (be sure to trend over at least
three surveys, including last
Spring’s data).

B Examine the hour-by-hour listen-
ing info for your station, and the
key competitor, again being sure
to trend properly.

Once you've done these com-
puter runs create your 24 target
hours, use the key day/hour focus
to help you...

Programming: If you want to
kick off or climax contests in a
meaningful way, do so with the
key days/hour equation in mind.
Also, if there’s some music you
want to make sure gets superb
exposure, the 24 primetime hours
are vital. Musical imaging is so
important! Given that, with the
cume/recycling
your primetime hours, where better

implications of

to make your musical statements?
Also, promoting other key musical
features (upcoming in other day-
parts) could be most useful.
Marketing: Due to the recall
nature of diarykeeping, being as
top-of-mind as possible on
Thursdays/Fridays is a
Coordinate your outside media

must.

buys and your own on-the-street
(and at-workplace) activities 10
take advantage of the more atten-
tive Thursday/Friday diarykeeping.
Don't forget the rest of the week,
but weigh your marketing activities
according to what Report O shows
among your target audience.

There’s a lot more to successful
stations than the tips I've shared
with you here. Will these 24 key
hours by themselves help you win
the book? No. Rest assured,
though, that without maxing out
your 24 “target hours” there’s less
chance of champagne in July.

If you ever want to talk about
your Spring survey, or any other rat-
ings/research topic, just call me for
free advice at (831) 6206-6070. Good
luck between now and June 23rd. @
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“Not Great,

BY PAIGE NIENABER

E t's getting warm
. again. The birds are
. chirping, the salmon
the chil-
are playing, the
squirrels are doing what-
ever it is that squirrels do,

are spawning,
dren

and somewhere in middle
America, a carny is rolling
out of sleeping bag in a
camper trailer and head-
ing for the midway to
begin another 18-hour
shift on the Tilt-A-Whirl.

Ah...the rites of spring!

With the coming ol warm weath-
er, fairs and festivals will begin
their annual sojourn through the
lives of our listeners. These events
encapsulate so much of what Radio
Promotions and Marketing is all
about—high-traffic lifestyle gather-
ings that the entire community par-
takes in. Why then, are radio sta-
tions often absent from these
mecca’s of greasy cuisine and ques-
tionably constructed thrill rides? I
was once stunned into silence by a
promotion director who told me,
“We weren’t on the buy so we're
not going to be out there this year,”
referring to a county fair in his
market. Let’s see...300,000 people
over five days. Nah, 1T wouldn’t
want to be there either.

I was tutored in the school of
Promotions that dictated that, if
even 50 people got together for
something in our markel, we need-
ed to have a presence there. Thus
my passion for fairs and festivals.
How often can you set up a booth
and put on your best face as half a
million people stream by? And those
are just the big mega-festivals—
what about all the smaller ones?

In most markets, il you take a
map and go out through the rings
of suburbs, you'll find that almost
all of them have some kind of com-
munity fest during the summer.

Forty Niner Days
Minnesota is a worthwhile aloca-

in Fridley,

tion of station resources in my
opinion, as are 20,000 people
enjoying a parade on a sunny
Saturday afternoon, followed by a
street dance and carnival in the
evening. I’s not just Norman
Rockwellian, but a terrific opportu-
nity to bring your radio station to
your listeners in their hometown
and make a significant impaci—
especially since your competitors
will probably be at a car dealer-

shop remote or some similar pro-
motion.

If you think about a radio station
like a political campaign, then
maybe you'll better understand
what I'm tatking about. Radio sta-
tions run for election fou times a
year; we need to be shaking more
hands and kissing more babies
than any state legislative candidate.
And where are you going o find
your volers? Hanging out at Forty
Niner Days. This is probably the
only time Tl ever say this, so pay
attention: at least in this realm of
promotions, politicians can teach
us something.

Having a presence at fairs and
festivals is so much more than just
parking the station vehicle at the
main gate and handing out stickers,
which is, 'm afraid, a classic radio
fallback position for these events.
The key is to get people 10 stop
and have an interaction with your
station. That is, pause on their way
to get a funnel cake and have eight
seconds of quality time with what-
ever announcer is on-site doing the

hands/baby thing that afternoon.
Few things look more pitiful than
several thousand people walking
past a radio booth where a couple
of interns, sitting behind a table
with a stack of bumperstickers, are
the only semblance of human habi-
tation. You need a crowd standing
around. People are more likely 10
go where there is a mass ol people
clustered seven deep than to be the
only one playing “spin the wheel”
while everyone else hustles past.
Prize Wheels are an old standby,

so with probably a half dozen other

stations spinning and winning at
the festival, what can you do 1o
stand out? Dunk tanks are fun and
give a charitable twist to your pres-
ence. One station’s engineer built a
Name That Tune board with lights
that turned on when a contestant
hit their buzzer, simultaneously
stopping the music. This was effec-
tive because it tied in (10 the music,
it created a crowd, and people who
weren't up on stage competing
could play vicariously from their
spot in the audience.

One given with fairs and festivals
is that people come with money to
spend. “People plan ahead for fairs.
They cancel things just to attend,
and they budget money (o bring
along and blow on food, games,
and rides,” says Keith Memoly, the
Promotion Director at Chancellor’s
102 Jamz-Orlando. His station’s
“102 Jamz Night” brought 63,000
people to the Central Florida Fair
for a concert the station hosted in
the evening.

During the day, 102 Jamz created
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Not Even Good, But Fair Promotions”

action and activity at their booth
location by sponsoring Identikid:
fingerprinting and photographing
the children of their listeners. It was
a guaranteed crowd builder that
also became a great hook for on-air
announcers when promoting the
fair. Additionally, student volunteers
from a Youth Against Tobacco orga-
nization used the Jamz booth 1o
register new members and give
away pamphlets and t-shirts,
Consequently, if you wandered by
the 102 Jamz booth, you came
away with the impression that the
station was massively popular. They
must be; just look at all the people
crowded around their hooth.

So many people carrying so
much money also opens up the
opportunity to merchandise your
station wearables. At the Minnesota
State Fair, we paid for much of our
station’s (-shirt budget by selling
shirts, hats, can coolers, and just
about anything else we coukl slap
a logo on. In 1988, over the course
of 12 days, the station sold over
$50,000 in product at the fair. But
here, price is the key; don't go into
this with the goal of making your
sales goal for '99. Sell the shirts for
$5. It covers your cost, it gets
another shirt out and onto some-
one’s body, it pays for one third of
another shirt, and most important,
it undercuts the bozos down the
dial that are selling their shirts for
$15 just 100 fect away.

Marketing is all about lifestyle,
image, and reaching as many peo-
ple as possible for the least invest-
ment. Few opportunities come
along that meet these criteria more
completely than fairs and festivals.
If they’re not yet a part of your sum-
mer plan, then you might just be
missing out on a slice of Americana
that can deliver thousands of warm
bodies to your doorsiep. @

PAIGE NIENABER IS VP/FUN ‘N GAMES
FOR NEW WORLD COMMUNICATIONS
AND C.P.R. WIHEN HE'S NOT OPERATING
THE MINI DOUGHNUT CONCESSION

IN A TRAVELING CARNIVAL. YOU

CAN REACH PAIGE VIA E-MAIL AT
NWCPROMO@EARTHLINK.NET
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Almost

Off the
Record

COMPILED BY
KEVIN CARTER

“No disrespect to those guys at
Hot 100, but my job now is 1o
shut "em down and run ‘em out of
town...bring on the noise.
—Dave Morales, who left CBS
Rhythmic Hot 100-Dallas after only two
weeks to become APD/MD of
crosstown rival KHKS.
suuss

People in hell want ice water
100...ain't gonna happen.
—Carmy Ferreri, PD of Hot 100,
responding to Morales.
susus

‘It was one of those rare
instances where | didn’t care if
the listeners liked it or not—this
was for the jocks.
—WAPE-Jacksonville OM/PD Cat
Thomas on the “Big Ape’s” recent 40th
anniversary on-air jock reunion.
ssuus

‘Guess they didn’t follow-up 100
closely on my references.
—Kristie “Mclntyre” Weimar, newly-
named OM of CBS/Infinity Top
40/0ldies combo WXYV/WQSR-
Baltimore.
suuss

‘What are the TV stations’ gonna
shoot? Somebody handing out
stamps and coflee...or us?”
—C.P.R.’s Paige Nienaber, who
orchestrated a Tax Day stunt involv-
ing “Bill Clinton” frolicking with two
strippers on a truck in front of the
post office.
sssss

‘In a far crv from my first prom
we gave away prizes to the couple
who had the most kids.”
—KQKQ-Omaha PD Wayne Coy, on
the station’s recent “Second Chance
Prom.”
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WRVQ-Richmond
Owner: Clear Channel

Ratings: Latest trends—
#4 12+ (7.3), and #2 18-34.

Line-Up: Jeff Wicker in
the Morning with Betty
Bodine; Jason Paige does
middays; 1 do afternoons;
Paul Madison does
nights. (He and Travis
Dylan are the two great-
est music directors). Late
nights and overnights are
Nick Nice and Kirby
Carmichael.

Influences: Authors like
Zig Ziglar and Dale
Carnegie have shaped my
outlook at work...I always
look for win/win solu-
tions and try to build on
the positive in every situa-
ton. Plus:

e Mrs. Lusardi, my high
school chemistry teacher,
taught me to always know
my audience, and that’s
one of the first things I
evaluate in any situation.

e Alan Burns and Riese
and Trout taught me the
value of focus and the
concept of sacrificing the
weaker so the stronger ele-
ments get more rotation.

e Dan Vallie taught me
how a shift in perspective
often solves the problem.
He also taught me how to

prioritize my day and to
pick my battles.

e My GM, Linda Forem,
taught me to stop and
question situations before
I make a snap decision.

Presets: WRVQ; NPR;
Magic 99 (Soul Classics),
WRXL (killer morning
show and rock music);
WMXB (our main competi-
tor—this week they’re
‘Richmond’s Modern
Music”); WTVR (our sister
A/C).

Most memorable gig:

I was working al a station
in Buffalo Gap, Virginia
(owned by a hot-tempered
Cuban family). The station
was in a trailer, in a corn-
field with grazing cows,
had a leaky tin roof and
questionable plumbing,
Here ave the three worst
scenarios: 1) Me under the
trailer, freezing in diesel-
soaked mud, wrapping the
water pipes with insulation
to make the plumbing
work; 2) Catching rain-
drops from the leaky roof
in my hands before they
hit the record spinning on
the turntable; 3) My boss
screaming at me while |
was on the air. I finally
said, ‘Either you leave me
alone so I can do this job,
or I'm signing the station
off and walking out of

by Kevin Carter

here.’ I actually had to pot
down the station to get
him to leave.

Bad Job: Sold Time-Life
books over the
phone...yes, that was me
peddling Kitchens and
Bathrooms during your
dinner. When a telephone
solicitor calls, put them
out of their misery and just
hang up—it’s the only way
we could end the call
without a sale.

Other interests: 've
always bought as much
Clear Channel stock as I
could afford, both in my
401k and on my own.
With the stock market’s
growth in the last 8
months, I've exceeded all
my original goals, and
I'm on the verge of being
financially set for life and
having guaranteed
monthly income without
ever buying another
share of stock.

I'm also involved in a
new low cost spay/neuter
clinic. One of my life-long
goals is to see zero pet
over-population in the U.S.

Fave TV show:

The original Star Trek. 1
live with the hope that
technology will cure
health problems, and that
the concept of IDIC (infi-
nite diversity, infinite com-

binations) will bring the
planet together as Gene
Rodenberry predicted.

Non-trade subscriptions:
Living, Smart Money,
Worth, The Wall St.
Journal, Investors Business
Duaily, Barrons, Value
Line, Louis Rukeyser’s Wall
St. Weekly Newsleiter,
Michael Murpby’s
Technology Report

Pocket Philosophy:

I think it’s a mistake 10
have one brand manager
for two brands, and I
think all PDs should do
an airshift.

What's next? To make use
of the technology that
allows one voice work on
many stations. I spend
huge chunks of my day
training my staff to do my
job. My ultimate goal is to
be obsolete. I can’t even
imagine running another
station, so much of my
heart and soul are
wrapped up in the fabric
of Q9%4.

Is It Hot
I Here,
Or What?

Universal's
98° jammed
into the spa-
cious, yet
humid con-
trol room

of WLDI-

W. Palm recently. Left to right: MD Dave Vayda, 98°
guys Jeff, Nick, Justin, and Drew, Univeral's Dave
Reynolds, and morning show member P.K.
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Everyone
But The
Kitchen
Sync
RCA's 'N
Sync (Chris,
Lance,
Joey, J.C.
and Justin)

form a wall
of human flesh by chemically bonding with 295.7-San
Francisco PD Mark Adams (3rd from right), MD Lara
(the only girl...duh) and RCA's Eric Baker (center).
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TOP 40

LW TW Weeks Reports Adds SPINS TREND
1 1 SUGAR RAY - Every Moming {Lava/Atlantic) 17 157 0 7937 4%
2 2 SIXPENCE NONE THE RICHER - Kiss Me (Squint/Columbia) 32 156 0 7650 +209
3 3 TLC - No Scrubs (LaFace/Arista) 1 10 2 616 +342
6 4 98° - The Hardest Thing {Universal) 9 146 2 5687 4453
4 5 LENNY KRAVITZ - Fly Away (Virgin) % 138 0 563 49 | Bydneled lai
TEXAS (64) 9 6 EVERLAST - What's It Like {Tommy Boy) 6 131 1 5% 4319 | BRITNEY SPEARS
BRANDY (28) 8 7 G0 GOO DOLLS - Slige (Warer Bros) 31 M 0 s 26 | Sometimes” (Jive)
BACKSTREET BOYS (24) 5 8 CHER - Believe [Waner Bros.| 22 18 0 4176 -130 T'his Lomslanla—born leen.hzis had Ll.
CITIZEN KING (18) 19 9 RICKY MARTIN - Livin' La Vida Loca {C2/CRG) 4 147 14 4618 41618 | record-breaking and plainum-making
**OFFSPRING (17) This thing is a runaway freight train... c.ouple“ot months thanks to her debut
**ROBBIE WILLIAMS (17) 7 10 BRITNEY SPEARS - . Baby One More Time [Jive) 28 13 0 4580 495 | Single “Baby
12 11 WHITNEY HOUSTON - Heartbreak Hotel (Arista) 7 16 1 403 3 | OneMore
| 10 12 MONICA - Angel Of Mine {Avista) 2107 0 @30 -y | 1ime opening
T0P Illl 16 13 SHANIA TWAIN - That Don't Impress Me Much [lsiand/Mercury) 9 134 3 4081 4677 ‘l’j:d“;;:“re?;‘[
14 14 SHERYL CROW - Anything But Down (A&M/Interscope} 13 123 1 3838 +219 Rolling Stone
11 15 MATCHBOX 20 - Back 2 Good {Lava/Atlantic} 29 99 0 38N -425 —W
15 16 GARBAGE - Special (Almo/Interscope) 23 128 2 3704 4162 readies for her
1717 JEWEL - Down So Long [Atiantic) T 11 %612 4243 own headlining concert our, Spears
20 18 'N.SYNC - | Drive Myself Crazy (RCA} 61 4 M0 5| erfect follow-upa sweel
18 19 BAZ LUHRMANN - Everybody's Free (To Wear Sunscreen) (Capitol) 8 111 5 3356 +16 midstempe confession o insecurity [©
36 20 BACKSTREET BOYS - | Want It That Way (Jive) 2 130 2 W5 0 | oo Officially impacting Top 40
| Massive altplay jump; early research looks huge. and Rhythm Crossover April 26 & 27,
| /] 1 . . n
e ;: ;; :i\\\//\//T?gHi/[\)RDCEN - The /.\nlma.l Song [Hollywood/Columbia} 11 87 0 2821 -959 but' ea_rly l)‘elxveve'r(s inclutle! the likestof
“Almost Dossn’t Count” - Cest La Vie [Epic) ’ 16 8 0 2% 250 | WwKTU, WELZ, WSNX, 397, and more.
. 28 23 BLESSID UNION - Hey Leonardo (Ste Lies Me. | (Push/V2) 6 97 8 2351 4440 | eemus
Already Top 10 at Rhythm- 26 24 VENGABOYS - We Like To Party {Strictly Rhythm) 15 96 4 2383 +114 BARENAKED LADIES
T e Ny 30 25 FATBOY SLIM - Praise You [Astralwerks/Virgin 8 99 7 M 4348 “Call and Answer” {Reprise)
21 26 JOEY McINTYRE - Stay The Same (C2/CRG) 15 77 0 2149 682 | KBBT-Portland PD Michelle Engel is
33 27 JORDAN KNIGHT - Give It To You (Interscope) 7 89 10 2054 4347 perhaps the most vocal and
23 28 SARAH McLACHLAN - Angel (Warner Sunset/Reprise) 28 62 0 1875 -527 unabashed fan
nAnm SAvs 34 29 MULBERRY LANE - Harmless (Refuge/MCA) 9 86 4 1837 4263 of Barenaked
27 30 EAGLE EYE CHERRY - Save Tonight {(WORK) 39 60 0 1828 212 | [ladies that we
25 31 BRANDY - Have You Ever? [Atlantic) 27 51 0 1714 413 | know. So. we
24 32 BACKSTREET BOYS - All | Have To Give {Jive] 2N % 0 61 -2 asked for her
31 33 WILL SMITH - Miami [Columbia/CRG) 27 50 0 15644 -233 | opinion of the a0 ANSWER
32 34 COLLECTIVE SOUL - Run {Atlantic/Hollywood) 6 5 0 15 -4 | Dbands latest -
— 35 ROBBIE WILLIAMS - Millennium (Capitol] 3 92 17 1529 AN | single and she was
29 36 BON JOVI - Real Life (Reprise/Island/Mercury) 8 60 0 148 -39 | only 1o happy to reply: “Call und
— 37 FASTBALL - Out Of My Head [Hollywood) 10 80 11 w1 A | Answver isakiller bullad from our
— 38 C-NOTE - Wait Til | Get Home (Epic) 7 59 4 1773 N core band [l.];l[ takes us into the
RICKY MARTIN — 39 OFFSPRING Why Don't You Get A Job? (Columbia/CRG) 6 85 17 1208 Ay | Summer This songlets you see the
LiVi";CLZa/é’;dé)mca 40 SHAWN MULLINS - Shimmer (Columbia/CRG) 9 60 3 14 p | SOftsideoftheband that mostof us

- Continied on page 16
Total Reports This Week 161 Last Week 159

“Ricky Martin's version of

‘Ina Gadda Da Vida' Hefon=l_AdSE SSRINSE ATREND TOP 40 REPORTS ACCEPTED
is huge!” BRANDY - “Aimost Doesn't Count” {Atlantic) 68 28 907 +490 MONDAYS AND TUESDAYS
—Cat Thomas, OM/PD, TEXAS - “In Our Lifetime” (Universal) B 6 %7 4250  8:30 A4 P,
L ST CITIZEN KING - “Better Days (Warner Brothers) 8 18 76 #58 Gavin STATION REPORTING
FUEL - “Shimmer” {550 Music} 53 0 1043 +88 PHONE: (415) 495-1990
JANA - "0oh Baby, Baby” (Curb) 57 8 816 +220 e (0=l &OEESET]
ARTISTPROFILE (OUR FONDEST N KiE [0 LIVE OX 8 DEVGRT ISLAND
“Driving through the “My book collection, my CD col-
and Michael Jackson, desert at dawn for the first time lection, and a really good cook.

JORDAN
KNIGHT

LABEL: Inlerscope
Brenda Romano
“Give It 10 You”
Boston
“The
church choir, the Beatles. Queen,
the Stylistics, Luther Vandross,

“WCOZ
Kiss 108. and WILD/AM in Boston.

‘Getting something done that I've
been putting off, being in nature—
in the woods, by the ocean, elc.

“Seeing someone close 10 me
sad or suffering.’

on our tour bus and listening to

* our music on the radio.

l IEREST N b]
WOULD LIKE TO ( N1
Author Wayne Dyer. 1d like to
meet him because he looks at life

. in such a different way than most

of us and I'd like 10 be able to

- pick his brain.’

CFE AMBITHONS

“For now, 1
just want to focus on making
more and more good albums.
16 vstc "My album
is something | eally enjoyed
making. | hope everyone can

. catch on to that and enjoy it for

themselves, I'm not about wanting
to be tiaken too seriously...so just

have fun-with it

www.americanradiohistorv.com
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GAVIN
I

TOP 40 G
MOST ADDED

Rpts. Adds SPINS TREND
5 4 1116 +67 JAY-Z - Can | Get A .. {Roc-A-Fetla/Def Jam)

47 2 1012 463 EYC - This Thing Called Love (Red Ant)

#3 5 861 463 TYRESE- Sweet Lady [RCA] ONI Y
2 M 3 BILLY CRAWFORD - Urgently In Love (V2)

+1
40 6 664 +131 ORGY - Blue Monday (Reprise) GO STATION PANEL: The GO Chart i -
is bascd on reports by 80 GAVIN TEXAS (38)
B 2 8 43 MEJA - All ‘Bout The Money (C2/CRG) correspondents who are not part of BACKSTREET BOYS (23)
3 9 531 4184 EAGLE EYE CHERRY - Falling In Love Again (WORK) Rudio & Record s or Billboard’s RICKY MARTIN (13)

panels. UNDERLINES indicate upward

movenment, while RED entries high-

BRANDY (12)
OFFSPRING (9)

30 5 440 +98  BUSTA RHYMES {/ JANET - What's It Gonna Be {Flipmode/Violator/Elektra/EEG)

21 1 503 +38 FIVE - Slam Dunk {Arista) light a stronger performance than on
the main Top 40 Chart.

26 6 395 +226 DIVINE - One More Try {Red Ant)

™ SPINS  TREND
24 1 39 +53 THE CORRS - So YOUﬂg (143/Lava/AtIantic) 1 SIXPENCE NONE THE RICHER - Kiss Me a 3120 +96
2 5 387 450 NATALIE MERCHANT - Life Is Sweet (Elektra/EEG) 2 SUGAR RAY - Every Morning (Lava/Atlantic) 3091 +19
Al 1 31 -8 TYRIS - Love Her Madly (Hammer & Lace/Polygram) 3 98° - The Hardest Thing {Universal) 289 +191
: . 4 TLC - No Scrubs (LaFace/Arista) 2435 458

200 2 3714 +34  BIJOU PHILLIPS - When | Hated Him {Don't Telf Me] (Almo/interscope} ,
5 LENNY KRAVITZ - Fly Away (Virgin) 2364 +119
19 6 311 4107 BILLIE - She Wants You {innocent/Virgin) § SHERYL CROW - Anvthing £ &M/Int . 2185 +108

AL te Ul v - yarmr OWI LA SCOPE
19 15 152 472 * TAL BACHMAN - She’s So High {Columbia/CRG) 7 EVERLAST - What's It Like (Tommy Boy) 2155 +191
18 8 322 +322 * BRITNEY SPEARS - Sometimes lJive) 8 GARBAGE - Special (Almo/ ‘ 2035 +126
17 11 158 433 * MYA- My First Night With You {interscope) ! e At MW R
10 CHER - Believe (Wamer Bros ) 1996 -89
1 *LT- A
17 12 101 439 * LIT- My Own Worst Enemy (RCA} 11 SHANIA TWAIN - That Dor't Impress Ve (5l ) N
16 2 260 +5 NiK KERSHAW - Somebody Loves You (Pyramid) 12 JEWEL - Down So | [antic) 1845 +147
15 — 211 +30 PAXTON - Fatherless Sons (Nemperor) 13 BRITNEY SPEARS - ...Baby One More Time (Jive) 1781 124
14— 30 440  JOHN MELLENCAMP - 'm Not Runring Anymore (Columbia/CRG) LA L e B
. 15 BAZ LUHRMANN - £ s | 1770 4278
13 10 99  +44  * THE CRANBERRIES - Promises {Island/Mercury) ]
16 GOO GOO DOLLS - Slide {Warner Bros.) 1700 -46
138 %8 47 *BILLY HART - When You Say Goodbye {Diamond] 17 RICKY MARTIN - Livin' L Vida Loca [C2/CRG) 1680 +706
129 100 +42 ™ 112- Anywhere (Bad Boy/Arista) 18 WHITNEY HOUSTON - Heartbreak Hotel (Arista) 1540  +131
Drops: #35-Madonna, #37-Eminem, #38-'NSync, #33-Mariah Carey, #40-Marvelous 3, Blondie, 1000 Clowns 19 ‘N SYNC - | Drive Myself Crazy (RCA 1395 4203
_ _ 20 B*WITCHED - C'es 130y
Just Take The Pucking Pictire! 21" MATCHBOK 20 - Bac 2 God (Lave/ At O
F = = T - g 22 FATBOY SLIM - Praise You {Astralwerk 1262 +226
I 23 VENGABOYS - We Like To Party (Str Rhyt 1243 +89
24 BLESSID UNION - Hey Leonardo (She Likes Me For Me] (Push/V2) 1200 +251
25 COLLECTIVE SOUL - Run { tv‘ﬁl.:‘:/I!',Jl"."..'cﬂd:' 1”3 -35
26 MULBERRY LANE - Harmless (Refuge/MCA " «n
27 BON JOVI I Life (Re and/Mercury} 134 +95
28 JOEY McINTYRE - Stay The Same (C2/CRG) 1060 -41
29 BACKSTREET BOYS - | Want It That Way (Jive) 997 N
30 ROBBIE WILLIAMS - Millennium (Capitol) 914 N
31 FASTBALL - Ot 0 869  +277
32 BACKSTREET BOYS - All | Have To Give (Jive) 807 -8
33 SHAWN MULLINS / 769 +84
34 m This T ngLd 758 +108
35 JORDAN KNIGHT - Give It To You (Interscope) 743 4130
36 MADONN/ 1R serick/W 3.) 133 -34
Y 100-Miami threw a little show featuring Bryan Adams (center, chugging 37 JANA -0 \ 597 N
a Bud). Also pictured, from left, from the NHL's Florida Panthers, Bill 38 SARAH McLACHLAN - Angel (Warner Sunset/Reprise 657 3
Lindsey and Pavel Bure, Y100 PD Rob Roberts, and Interscope’s Chris ‘ 5
B IF - Mariz { =

Lopes. Last Sunday, Adams sang “Oh Canada” at Wayne Gretzky's final 33 BLONDIE - Maria (B St E
NHL game. 40 C-NOTE - Wait Till | Get Home (Epic) 568  +133

12 « GAVIN April 23, 1999
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GAVIN
[ — |

= RHYTHM

W ™w Weeks Reports Adds SPINS  TREND
1 1 TLE- No Scrubs (LaFace/Arista) 13 -4
3 2 TYRESE - Sweet Lady (RCA) 2349 -85
2 3 WHITNEY HOUSTON - Heartbreak Hotel (Arista) 2185 291
4 4 BUSTA RHYMES feat. JANET - What's It Gonna Be (Flipmode/Violator/Elektra/EEG) 2141 +123
6 5 :51Z-V/\\/ny\vahere (BadSBoE/;\frista)( | 1985 +222 Nulnms (ng o BB
5 6 GINUWINE - What's So Different {550 Music 1960  +10 j
s L 7 7 LAURYN HILL - ExcFactor (Columbia/CRG) up am | Octve/Virgin. g
SEMEELERT) 12 8 98 DEGREES - The Hardest Thing (Universal) 1y 47 | LS refreshing
702 (7) [ | 15 9 BRANDY - Amost Doesn't Count (Atantic 1312 4354 ‘;’_he”r =
SILKK & MYA (6) 8 10 BLACKSTREET featuring JANET JACKSON - Girlfriend)Boyfriend [Interscope) o | EON
NAS (5) 9 11 MONICA - Angel Of Mine (Arista) 1221 -225 different tex-
23 12 RICKY MARTIN - Livin' La Vida Loca (C2/CRG) 1220 +4N wire. andsphe lsereTs have e
- o | Still undecided? Time to enroll in tractor trailer school. inile’ly responded.” —Joey Arbagey,
]‘np "p [ 11 13 JAY-Z-Can|GetA .. (Roc-A-Fefla/Def Jam) 1199 -116 PD, KMEL-San Francisco
| 10 14 R. KELLY - When A Woman's Fed Up (Jive) 1180 -156 elal=lals
13 15 MYA - My First Night With You {Interscope) 1167 -60 “This town is starving for stuff like
16 16 JESSE POWELL - You (Silas/MCA) 9 M | Life Goes On by Tupac, which is
18 17 BRITNEY SPEARS - ...Baby One More Time (Jive) 911 -3 gonna have some legs.” —John
14 18 CHER - Believe (Wamer Bros ) 883 -1M Christian, PD, Jammin’ 95.5-Portland
17 19 FAITH EVANS - All Night Long (Bad Boy/Arista) 8717 -6 IR EY
25 20 ‘N SYNC - | Drive Myself Crazy (RCA) 814 +98 “The Vengaboys
19 21 KRAZIE BONE - Thug Mentalty (Refativity 7 8 | is testing Top 5
— 22 BACKSTREET BOYS - | Want It That Way (Jive) 19 N with women
WHITNEY HOUSTON 37 23 702 - Where My Girls At (Motown) 788 425 | 1834 and
i 21 24 RAPHAEL SAADIQ - Get Involved (Hollywood) % 13 | showing no
— }iu;:'f;vlos[ dded 25 VENGABO‘(S'—We Like To Party{St.rictlthythm) N2 -6 sign of buyn al
this week, and the LP is flying 30 26 TOTAL - Sitting Home (Bad Boy/Arista) , 650 440 | G60-plus spins a.week-
BT S, 24 27 TRINA AND TAMARA - What'd You Come Here For? (Columbia/CRG) 637 -102 | —John Candelaria, OM/PD, KPRR-EI Paso
26 28 ERIC BENET AND FAITH EVANS - Georgy Porgy (Warner Bros.) 638 -T6 B
= 36 29 SILKK THA SHOCKER & MYA - Somcbody Like Me (Priorty 613 489 | “Nann'by Trick Daddy is blowing
RADID SAVS 20 30 MARIAH CAREY - | Still Believe (Cofumbia/CRG) g I g o i R M
: 29 31 2 PAC - Changes {Interscope) Gon ‘e N aslpoy, Rl It R padily Hts
— 32 NAS - Hate Me Now feat. Puffy (Columbia/CRG) 54 N | 8igantic” —Carmy Ferreri, PD,
This one’s been percolating in gmail for weeks. Hot 100-Dallas
31 33 JT MONEY - Who Dat? (Priosity 564 24 :T'lre' :eamon o
27 34 DMX - Ruff Ryders Anthem (Def Jam/Mercury} 564 -102 e
28 35 BRANDY - Have You Ever? (Atlantic) 51 114 Sl
34 36 KEITH SWEAT - I'm Not Ready (Elektra/EEG) m -89 o
on the air, and
— 37 TRICK DADDY - Nann (Warlock/Slip n Slide/Atlantic) 6 N in % ol
40 38 BLAQUE - 808 {Track Masters/Columbia/CRG) 455 412 slorasi=s
702 32 39 WILL SMITH - Miami {Cofumbia/CRG) W3 | pep ovErmrEmIE®
"Whe;:ﬂmﬁ:{)"s AL — 40 DRU HILL - How Deep Is Your Love (island/Mercury) 12 N | __mark Feather, PD, KGGI-Riverside

Total Reports This Week 57 Last Week 59

“Top 10 phones on ‘Where
My Girl’s AU by 702

feporst SANISRRISHENSERHERD RHYTHM CROSSOVER REPORTS

—Jerry McKenna, PD, WHITNEY HOUSTON - “It's Not Right, But It's OK” {Aristal 2 16 259 4109  AccerTED MONDAYS & TUESDAYS
Hot 106 (WWKX)-Providence SILK - *If You" {Flekira/EEG) 18 3 393 432  8:30 amea P
MAXWELL - "Fortunate” {Rockland/Interscope/Columbia) 18 4 35 «f GAVIN STATION REPORTING
TWDY - “Player's Holiday" {Thump) 13 1 354 413 PHONE: (415) 495-1990
FOXY BROWN - “i Can't" {Def Jam/Mercury) 130002015 @l Fax: (415) 495-2580
OUTTATHEMIX Columbia recording DID NOT REPORT THIS WEEK:
KID JAY, PROG. COORDINATOR/MIXER, rAREEL Masvsgshon- KDGS - Wichita
Z90-SAN DIEGO gkesatiniz recent KKFR - Phoenix

TWDY “Players’ Holiday” {Thump) Euningloazeiganty,

‘Hot! Definitely a West Coast record; we're feeling this
one big time.”

Raphael Saadiq with Q-Tip "Get Involved” (Hollywood)

“Top 5 phones and power rotation. Still big in the mix.
DJ Quik “You'z a Gangxta” {Arista)

“Another West Coast hot flava song' Broke outta the mix
and just went into regular rotation. Phones are starting to
heat up.

KKSS - Albuquerque
WO0CQ - Ocean City
KYLD - San Francisco
Tommy Mottola, The WJHM - Orlando
Artist, Maxwell, WOW/FM - Utica

Missy Elllott, Russell
Simmons, and MC

with mega-guests
like Mariah Carey,
Wesley Snipes,

Effective immediately, WDRQ-Detroit
reports Mainstream Top 40.

Hammer (right).

GAVIN April 23, 1999 « 13
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GAVIN
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Rpts.  Adds  SPINS TREND

40 8 410 +101  NIK KERSHAW - Somebody Loves You (Pyramid)
3% 1 5% +63  ZACK THOMAS -lsn't It True (Clear)
3% 8 412 +123  BRUCEHORNSBY - See The Same Way (RCA} et

26 16 3314142 * BIG TOE - Just Like A Movie (Bort) 5

35 2 626 +33.  BOBBO STARON - Mary Sightings (Coast})

34 3 559  +48 - WRENDITIONS - Tonight Is The NightiKER) 4
38 8 428 4121 VONDA SHEPARD w/EMUY SALIERS - Baby, Dan't YousBreak... (Jacket)
33 3 460 455 - FICTION - Sometimes | Get The Fesling (High Timel —
3 6 402 +77  KIRK MICHAEL HOWE - The Best Part Of My Life {La Familial

30 14 298 172 *LUCY LEE - Don't Stop Asking {Island/Mercury) 4
29 2 493 +129  DILLUSIONAL SELF - Now I've Figured Out (Corona)

28 4 302 +38  RITA VAN NEK - What Would Be When (Doctor's Magio)

Drops: #25-B. Raitt, #28-J. Mclntyre, #33-Free Clinic, #34-Syrva, #35-J. Walsh, #37-Nanapeg, L. Ritter & S. Petito

RAVES continued

know for their laughs. This is a ‘duh’
record.” Early believers include not
only KBBT, but also WBMX-Boston,
WTMX-Chicago, and WZNE-
Rochester. Remixed by Tom Lord-
Alge, the song is also featured on the
soundtrack to the current hit flick
EDtv. Impacting mainstream Top 40,
Hot and Modern A/C.

aEEsEN

SARAH McLACHLAN

“l Will Remember You”
{Nettwerk/Arista)

McLachlan is another Canadian who's
found her way into the hearts of
American radio and music lovers. Her
latest should actually be quite familiar,
as many of you § ==
played
“Remember” a
while back,
even though it
was never pro-
moted as a sin- g
gle. “I Will Remember
You” found its early wave of populari-
ty several years ago, thanks to the film
The Brothers McMullen. Now, it’s fea-
tured on McLachlan’'s upcoming live
CD Mirrorball, set for release on June
15. Simple yet elegant, haunting but
tender, it's one of her best. Impacting
mainstream Top 40 and the A/C world.
nEEREBN

TEXAS

“In Our Lifetime” (Universal)

With an underlying Chinese melody,
the first single from Texas’ soon-to-be-
released CD 7be Husb, is equal parts
soothing and hypnotic. “Lifetime” nabs
number one Most Added at main-
stream Top 40 this week, meaning this
UK group is going to have to update
their Web site (right now, only six U.S.
radio stations are listed as playing the
song). If you're not on the bandwag-
on yet, consider yourself late.

16 » GAVIN April 23, 1999

MISSY
“MISDEMEANOR"™
ELLIOTT

“She’s a Bitch”

(The Gold Mind/EastWest/EEG)
The first single from multi-talented and
influential rapper Missy
“Misdemeanor” Elliott's sophomore
album Da Real World, is sure to create
controversy, given the song’s title. But
this award-winning singer/song-
writer/producer is out to empower
and put a positive spin on a word that
usually bears a negative connotation.
Available in “bitch” and “non-bitch”
versions. Impacting Rhythm-Crossover.
LR 2 221

SHANICE

“Yesterday” (LaFace/Arista)
Number one Most Added at the
Urban Landszcape last week, Shanice
brings us the second single from her
self-titled album. Co-written by the
singer, this lovely ballad, while a bit-
tersweet goodbye, also has our hero-
ine looking towards the future with
optimism. Impacting Rhythm
Crossover.

saEeE®

THE MOFFATTS
“Until You Loved Me"” (Capitol)
The north-of-the- - T
border music
invasion contin-
ues this week....
Meet the
Moffatts, four
Vancouver-born
brothers (three of whom are triplets)
who are already a success in the UK.
Continued on page 18

A/C REPDORTS ACCEPTED
MDONDAYS B A.M.-5 P.M., AND
TUESDAYS B A.M.-2 P.M.
GAVIN STATIDN REPORTING
PHONE: {415) 495-1990D
Fax: {415) 495-2580

Let Gavn dc it

for less than it

would cost you

OEI0 it yoursel.

_ALL FORMATS
ALL FEPORTERS

ALL TRADES

g I
Call Lo Gal iari

P(808) 542-C8E9
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“TEARING DOWN THE WALLS aims to finally break her to the masses...
Daily tempers her music’s simplicity with refreshingly literate, ofter-poetic lyrics
that are a cut above most of what's currently crowding the airwaves.” — BILLBOARD

E.G./DAILY

“Keep [t Together”

From the album
Tearing Down The Walls

Written by E.G. Daily e

Produced by E.G. Daily, *
Brad Giderman and
Harvey Mason, Jr.

-
TOMMYARECORDS
(310) 823-8791

www.egdaily.com




GAVIN
1 —

MOST ADDED

RICKY MARTIN (32)
PHIL COLLINS (13)
ROBBIE WILLIAMS (12)
**FASTBALL (10)
**SHANIA TWAIN (10)

ROBBIE WILLIAMS
"Millennium” {Capitol)
British import Williams is mak-
ing quite a splash at several for-
mats...including this one! New
at WPLJ-New York.

RADID SAYS

TAL BACHMAN
“She’s So High”
(Columbia/CRG)

“We were early on this one...
it's a huge song for us and
is researching Top 10!
—Randy James, Director of
Mix Programming, Jacor
and PD, KHMX-Houston

Reports Adds SPINS TREND

W W
1 1 SUGAR RAY - Every Morning (Lava/Atlantic) 121 1 5201 +63
2 2 SIXPENCE NONE THE RICHER - Kiss Me {Squint/Columbia) 127 0 4860 -44
3 3 GOO GOO DOLLS - Stide {Warner Bros.) 115 0 4427 -148
4 4 MATCHBOX 20 - Back 2 Good (Lava/Atlantic) 105 0 3837 -128
6 5 SHERYL CROW - Anything But Down {A&M/Interscope) "7 2 3630 +210
5 6 CHER - Believe (Warner Bros.) 99 0 3510 -1353
9 7 JEWEL - Down So Long {Atlantic) 17 3 3183 +217
7 8 COLLECTIVE SOUL - Run (Atlantic/Hollywood) 100 1 3157 7
11 9 LENNY KRAVITZ - Fly Away {Virgin) 94 6 2986 +239
13 10 BAZ LUHRMANN - Everybody's Free (To Wear Sunscreen) (Capitol) 103 3 2740 +1464
8 11 SARAH McLACHLAN - Angel (Wamner Sunset/Reprise) 87 0 2695 -294
10 12 SAVAGE GARDEN - The Animal Song (Hollywood/Columbia) 89 1 2584 -220
12 13 BLONDIE - Maria {Beyond Music) 8 0 2404 -232
14 14 EAGLE EYE CHERRY - Save Tonight (WORK) 7 0 2242 -184
18 15 SHANIA TWAIN - That Don't Impress Me Much {sland/Mercury) 87 10 2061 +242
17 16 EVERLAST - What's It Like (Tommy Boy} 62 2 1998 +115
19 17 GARBAGE - Special (Almo/Interscope) 78 7 1989 +214
15 18 THIRD EYE BLIND - Jumper {Elektra/EEG) 61 0 1829 -199
20 19 JOHN MELLENCAMP - I'm Not Running Anymore {Columbia/CRG) 73 6 1709 4165
16 20 SHAWN MULLINS - Lullaby (Columbia/CRG) 62 0 1671 -249
23 21 NATALIE MERCHANT - Life Is Sweet (Flektra/EEG) 70 3 1479 4189
28 22 FASTBALL - Out Of My Head {Hollywood) 64 10 1335 +248
Austin trio scores their third winner. Added at WJLK, WMBX, and more.
21 23 NEW RADICALS - You Get What You Give (MCA) 5 0 1313 -229
22 28 DAVE MATTHEWS BAND - Crush {RCA) 23 0 123 -4
24 25 BRITNEY SPEARS - ...Baby One More Time {Jive) 4 2 1261 19
29 26 SHAWN MULLINS - Shimmer (Columbia/CRG) 60 8 1212 +155
— 21 RICKY MARTIN - Livin' La Vida Loca (C2/CRG) 65 32 1210 N
This is a hot one—Ricky Martin debuts at #271
33 28 FATBOY SLIM - Praise You (Astralwerks) 51 8 1083 +190
30 29 EVEG - Inside Out (RCA) 2 0 1032 -13
25 30 UZ - Sweetest Thing (Island/Mercury) 3% 0 1002 -200
— 31 PHIL COLLINS - You'll Be In My Heart (Walt Disney/Hollywood) 5 13 915 N
38 32 98° - The Hardest Thing (Universal) 44 7 909 +168
26 33 BARENAKED LADIES - It's All Been Done (Reprise) % 0 813 -240
36 34 MONICA - Angel Of Mine (Arista), 30 0 826 42
31 35 BACKSTREET BOYS - All | Have To Give (Jive) 3 0 804 -237
34 36 BON JOVI - Real Life (Reprise/Island/Mercury) 4 0 792 -98
40 37 MULBERRY LANE - Harmless (Refuge/MCA) 3 6 750 482
32 38 'N SYNC - (God Must Have Spent) A Little More Time On You (RCA) 32 0 749 -163
27 39 BETTER THAN EZRA - At The Stars (Elektra/EEG) 3 0 738 -367
35 40 JEWEL - Hands (Atlantic) 3 0 703 13

RAVES continued
e

Now they hope to spread, to quote
their ofticial bio, “Moffattsmania” to
American shores. Their first endeavor
is bright and catchy, produced by
Glen Ballard, and currently featured in
the Drew Barrymore film Never Been
Kissed. Impacting mainstream Top 40
and Hot A/C.

EEEEN

TRAIN

“Meet Virginia” (Aware/Columbia)
“Listeners hang on every word of this
cleverly written song” says die-hard
Train fan Julie Stoeckel, APD/MD of
Alice@97.3-San Francisco. Alice has
been spinning the song for almost a
year, and it continues to test Top 5
consistently. The group has developed
a strong grass-
roots following
and fine-tuned
their chops by
opening up for
headliners such
as Barenaked
Ladies, Blues Traveler,
Better Than Ezra, and others. Get
ready for the Train radio explosion.
Impacting Modern and Hot A/C.

Previously reviewed in GAVIN:
Backstreet Boys “] Want It That Way”
(Jive) Reviewed April 9, 1999. Now
impacting Hot and Mainstream A/C.

Total Reports This Week 130 Last Week 136

Reports Adds SPINS TREND

ROBBIE WILLIAMS - “Mitlennium” (Capitol) 0 12
BLESSID UNION - "Hey Leonardo...” {Push/V2) ¥ 5
TALBACHMAN - “She's So High" {Columbia/CRG) n 8
EAGLE EYE CHERRY - “Falling In Love Again” (WORK) 27 7
FUEL - “Shimmer" {550 Music) 23 3

586 +315
534 495
47 +124
502 +185

HOT A/C REPORTS ACCEPTED
MoNDAYS 8 a.M.-5 P.M.
GAVIN STATION REPORTING
PHONE: (415) 495-1990
FaAX: (415) 495-2580

Reports Adds SPINS TREND

JUDE - “Rick James" {Maverick) 21 3 3B 4
*CITIZEN KING - “Better Days" {Warner Bros } 20 7 305 +135
MY FRIEND STEVE - "Charmed” {Mammoth) 16 — 410 +44
*RICK SPRINGFIELD - “Itsalwayssomething” (Platinum) 16 7 205 +87

38 12

Drops: #37-Sheryi Crow {"My"}, #33-Martin’s Dam.

New to the format
JET/FM-Erie, Pa. and
a lucky contest win-

ner recently hung
backstage with
Lava/Atlantic group |
matchbox 20. Shown
(I-r): the winner,
PD/p.m. driver Dino

Robitaille’s fiancée

Alyson, matchbox

20, and Robitaille.

While Blondie was in
Vegas to play the grand
opening of the House of
Blues, they stopped by
Mix 94.1 (KMXB) to say
“hello.” Shown here (I-r)
are: EBT’s Liz Healy; PD
Duncan Payton; the sta-

tion’s Jen Markhan and
Nikki; Blondie’'s Debbie
Harry and Clem Burke;
Mix’s Eric Roberts.
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the first single from

produced by glen hallard

also featured on the
never been kissed soundtrack!

mixed by chris lord-alge

management: Willilams-Bell & Associates Inc.
visit The Moffats’ official wel stte; www.themotfatis.com
or Motfatt High: www.moftatthigh.com
Tr

ok .,

T ) . &
YW AN { @. ]

(Graaet ) * 1
- o
©1999 Maxi Meudia Productions / Willlams « Bell & Associates Inc.
under exclusive license to EM) Electrola GmbH
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Commercial Jazz KZJ7 Goes Head To Head With the Big Dogs

On the air since July of 1998, KZJZ
battles the St.
unique commercial Jazz station,
1380 on the AM dial. General
Manager Maria Keener, who also
pulls a midday air shift, couldn’t pass

Louis muarket as a

up the chance of a lifetime to launch
a bona fide, 24/7 Jazz station.

“It is groundbreaking, no doubt
about it,” says Keener. “The last
time we had a full-time, 24-hour
commercial Jazz station in St. Louis
was in the late 1960s. We’re one of
three left in the country.

Formerly KKWK, the station was
donated by Emmis Broadcasting to
a minority-owned, Seventh Day
Adventist group called New
Horizon Church. After struggling
with an unsuccessful talk format
Keener was brought in and made
the proposal to flip 1o Jazz.

“For the first two weeks we ran

|

straight music until [ lined up my
airstaft,” Keener says. We went live
on July 27 then changed our call
letters to KZJZ on September 18.”
One person Keener hired
was Pat Graney, former Music
Director at neighboring FM
public Jazz counterpart WSIE,
which beams into St. Louis
from nearby Edwardsville,
lllinois. Like Graney, Maria
once put in time at WSIE.
“After having roots in com- §
mercial radio, public radio
was so different—big change.
The whole aspect of being
member-supported and owned by a
state college was a different experi-
ence for me,” she remembers.
Keener realizes she’s a maverick
broadcaster, positioning KZJZ head-
to-head agzinst a city of conglomer-
ates, none of which are Smooth Jazz.

“Call me a weirdo, but I truly like
AM radio better than FM,” Maria
admits. “AM radio is an underdog
and is often underrated; people feel

1

a s GM'Mariﬂner
music can’t be programmed suc-
cessfully on AM radio. But Jazz can
because that's where it originally
started. As long as you have a high
quality signal and proper equip-
ment, you can make it sound really
good. Lisleners say they can't tell

that much of a difference.

Last  December, St Louis
Magazine rated KZJZ as “Best New
Station,” and Keener feels the street
buzz is ahead of schedule.
“The listener reaction is
what has amazed me the
most. There’s a much larger
buzz on the station than 1
expected. In terms of draw-
ing listeners, it’s happening
much faster than I anticipat-
ed. If Jazz is perceived as a
then we've
broken that barrier. People
listen and learn.

weird music

Getting ratings information from
Arbitron has been an uphill battle.
KZJZ doesn’t subscribe to Arbitron,
and feels that the ratings company
has under-represented true listener-
ship during its first two ratings
books. But, says Keener, convinc-

Thanks Jazz and Smooth Jazz Radio!

Ed Calle, Cheryl Gallagher, Frank Vignola, Joe Augustine, 70’s Jazz Pioneers & Dan Moretti -
What a First Quarter!

Contact: Michael Moryc
(888) 284-8508
mmmatrix@bellsouth.net
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“Rejoyce”

The new single
produced by Rick Braun

-

-
-

‘
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from his fo\rthcomihg élbu,
Professional dreamer

Produced by Rick Braun
and David Benoit.

. o< T s
. B ® ~ . ® '
mpaeting April~:
THE VERVE MUSIC GROUP © 1993 A Universal Music Compan

Man
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GAVIN
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ing Arbitron and St. Louis advertis-
ers of the station’s importance is the
ongoing mission.

“'m willing to overcome it
because I'm a renegade anyhow,
says Keener. “Supposedly, we fell
out of the ratings in the Fall of 1998.
But during that time we had a call
letter change. Arbitron insisted they
had our current information. 1 can’t
explain what happened other than
maybe a bad diary placement. Peo-
ple are discovering us every day and
we've just started a cable ad cam-
paign. Word of mouth is incredible. I
see how many people show up at
our promotional events.

“Our signal serves a population of
400,000 people. Obviously 1 won’t

get that much cume. But if T get
50,000 listeners in afternoon drive
I'll be OK, because in terms of TSL,
our loyal group of listeners 25-54
will support our advertisers.

“I can also deliver a younger
audience by encouraging listener
participation. We’re big into give-
aways. We give away concert tick-
ets and new CD releases (along
with window stickers, pens, and t-
shirts) on a weekly basis. People
call in and name tunes to win.”

On the revenue side, until the
ratings picture sharpens in focus,
the sales department concentrates
on acquiring local small business
clients.

“We're a small business too and a

enthusiastic.

Joel

Sorry...no lack of enthu:
Thanks for the SUPPG

WAER
WWUH
WHOV
WUMR
WGVU
WWWU
KCLW
KUVO
 WSIE
KVNF
KUSD
WEIT

WBGO
WESM
WHRV

WDNA
WDET
WSHA
KLON
KKUP
KZizZ
KCSM
KTAO
WFPK

FRLMBTT (&
A\ !//‘Z{ J J

WG

W
WNOP
wous
KABF
KSDS
KUNV
KTPR
KUT
KEDM
WRGM

KNTU
KAZU
KUNR
KIOS
KUAZ
WUAL
WCPN

i For play copies call Terry Coen
@ 800 PALM CDS

lot of small businesses today don't
have an opportunity to advertise on
radio,” says Keener. “The big dogs’
rates are outrageous. I like 1o cater
to small businesses. If I can get 200
small businesses, that’s like getting
two or three big businesses adver-
tising. I's a lot more work, but
that's OK. This station is a lot of
work anyway.”

Along with PD Dan Stuart, who
broadcasts evenings from 6 to 9
p.m., and MD Pat Graney, who is

on the air from 1 to 6 p.m. on

mainstays like Ella, Sarah, and
Carmen. As far as newcomers,
Diana Krall is very popular and will
be in town in May. On the male
vocal side, John Pizzarelli is popu-
lar. We also like Kevin Mahogany
and Giacomo Gates.

Rather than being track-intensive,
KZJZ favors a wider, multi-track
presentation of new music. “I like
to mix it up,” says Keener. “I don’t
want the station to become 100 pre-
dictable. We adjust our clocks. 1
keep the sound ‘up’ during morn-

weekends, the air
staff is young and

“I have a young
staff for the most
part,” says Keener.
“They’re euasy to
mold. If you play
great music, get in
and get out, then
you’re just a tool |
to get from one

song to another. 1

1380 AM

ings. During mid-
days I keep my
shift very main-
stream for office
listening. Towards
the evening hours
we settle down
with dinner Jazz.”

KZ]Z does live
remotes {rom St.
Louis’ top Jazz

= 0 venue, the Jazz
"The JaZZ VOlce" I Bistro, and often

dont want too
much talk. 1It’s
important for the
jock 1o be informative without going
into a discography.

In addition to Swart and Graney,
the lineup includes James Earl morn-
ings from 6 to 11 a.m., Keener is on
the air from 11 a.m. to 2 p.m., Bob
Armstrong handles afternoon drive
from 2 to 6 p.n., Sean Smothers
hosts 9 p.m. to midnight, and Jay
McGee is on overnights.

Taking a more traditional stance
is what works for KZJZ. Core her-
itage instrumentalists include Sonny
Rollins, Dexter Gordon, Charlie
Parker, Duke Ellington, Stan
Kenton, Dizzy Gillespie, Stan Getz,
Chet Buker, and Paul Desmond.

“We don’t play anything that
strays too far from the melody,”
Keener observes. We throw in
tree vocals per hour. We have our

KZJZ-St. Louis, a rare American

commercial Jazz Satation

interviews head-
lining artists during
their set Dbreaks.
On weekdays at noon, Maria’s
Menu feawres one artist for the
entire hour and guest players who
have visited KZJZ studios include
John Pizzarelli, Benny Golson, and
Clark Terry.

While Maria’s St. Louis radio con-
temporaries secretly root for her
underdog status, Keener remains
confident that KZJZ’s cume will
keep growing and her ad client
base will blossom.

“l didn’t expect this much reac-
tion so fast. We’re just warking
together, wearing a lot of hats and
breaking ground. I can see a
change day by day. KZJZ is a shock
to this market and still is. But then
again it shocks me that New York
City doesn’t have a commercial
Jazz station.”

The Different Faces
of Columbia Jazz

Wynton Marsalis
“Marsalis Plays Monk—
Standard Time Vol. 4"
In Stores April 27

COLUMBIA

Lincoln Center Jazz Orchestra with
Wynton Marsalis "Live in Swing City— §
Swingin' with Duke™

In Stores Now [

“Columbia” Reg. US Pat & Tm. Off. Marca Registada.

UNCOLN CENTER jazz ORCHESTRA

©1999 Sony Music Entertainment Inc.
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HIGHER OCTAVE MUSIC

L.

CRAIG CHAQUICO

Craig’s fifth album for Higher Octave Music features tracks produced by
William Aura (3rd Force), Rick Braun, Paul Brown, and Russ Freeman.
Watch for Craig on tour with the Rippingtons this summer.

Street Date 6/29

Promotion: Peer Pressure/Roger Lifeset 818-991-7668

dancingfantasy

J i

GRANT G E’I%?MKN |
The follow-up to the Top 5 track “Did | Save?”

“ On at: WWND, KSBR, KEZL,
KNIK, KRVR, KJZY & more!

™ 23852 Pacific Coast Highway, Suite 2C
. Malibu, CA 90265
Higher Octave  pn 316.589-1515 Fax: 310 589-1525
M U S | C wwwhgheroctave.com

Promotion: Ross Harper 818-786-7380

3RU—[FORGE

Featuring special guests Paul Taylor and Brian Hughes

Gavin SJ&V 6*
R&R NAC 7*
Billboard Contemporary Jazz 8

Promotion: Peer Pressure/Roger Lifeset 818-991-7668

@ 1/ /?5 FOUR CORNERS

(11

DANCING FANTASY

Germany’s top Smooth Jazz group are back with their
Higher Octave Jazz debut.

Check out their incredible version of the classic Take Five.

Add Date 4/29

Promotion: Matrix/Michael Moryc 615-662-1413

-
>
<
-
9

(e}
&
w
o)
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MOST ADDED

Repts. Adds Spins Diff. |

W W

11 DONALD HARRISON - Free To Be (Impulse!/Verve Music Group) 85 0 876 +16

3 2 TERENCE BLANCHARD - Jazz In Film (Sony Classical) 8 0 864 +105

2 3 LARRY CORYELL - Monk, Trane, Miles & Me (HighNote] 81 0 7% +28

8 4 MARKELF - New York Cats {Jen Bay) 8 3 786 +123

6 5 MIlTJACKSON/CLAVT[IN HAMILTON JAZZ ORCH. - Explosive! (Gwest/Wamer Bros) 79 1 780 +56 DOMINIQUE EADE

7 6 JACK McDUFF - Bringin’ It Home (Concord Jazz) 80 2 709 +4 The Long Way Home

‘ DOMINQUE EADE (42) 5 71 JJ JOHNSON - Heroes [Verve Music Group) 74 0 686 -50 (RCA Victor)
(T;(?Al\-t\)/?cgt;/r\/)av Home 4 38 BOBB: HUTCTERSON Skyline [Verve Music Group] 061 80| Noheast TazzlN ORI DA
Including: WENX, WGBH, WWUH, WBGO, WGMC 22 z ﬁi[;ESALI:I’\Il)CR(i\’\\jVII\.ZhOIUY ETath ](Ver\;; Musgclﬁr?\lup) ;; U 632 2;3 Eade has mined major credibility
WDUQ, WESM, WHRY, WSHA, WNCU, WKGC, WUWF 10 CASSANDRA WILSON - Traveling Miles (Blue Note) e this week by being this week’s
WUCF, WFIT WUAL WTUL, WWO0Z, KABF, WUTC, WCPN Cassandra’s latest recording goes Top Ten just three weeks after its release. GAVIN Jazz Most Added with over
AARON GOLDBERG (34) 12 11 BOB FLORENCE LIMITED EDITION - Serendipity 18 (MAMA Records] 69 0 530 +25 | 0 "y o ers. Tt was also a
Turning Point (J Curve) 16 12 OSCAR PETERSON - A Summer Night In Munich (Telarc Jazz) 69 0 575 +74 treat to hear Eade open her brand
Including: KZJZ, KI0S, KSUT, KKUP, KUVO, KTAD, KCLU 13 13 RAY DRUMMOND - 1.2.3.4. [Arabesque) 69 1 557 +18 R L, =
KCSW, LCE, WCU, WASS, WKL, WUWE WOMA 1114 DOUG LAWRENCE - High Hoel Sneakers (Fabl) B0 s g | recording with aversion of
WUAL, WWOZ, KTSU, WCPN, WNOP, WSIE Elton John’s “Come Down in Time

19 15 STEPHEN SCOTT Vision Quest (Enja) 61 1 515 +78 from the album that launched
GINGER BAKER 20 16 VALERIE CAPERS - Wagner Takes the A Train (Elysium) % 2 4% 468 | o [

: - - : Eiton’s pop career and also mude
and the DJQ20 (26) 22 17 MIMIFOX - Kicks (Monarch) 5386 4% | e Taupin a major lyricist. For
Coward of the Count ! -
(Atlantic) \ 24 18 STEVE TURRE TURRE Lotus Flower {Verve Music Group} 76 4 485 +11 many of us “forty-somethings” recall
ncuding: WEBH, WWUH, WESH, WHRY. WU 40 19 CHARLIE HUNTER/LEON PARKER - Duo (Blue Note) 80 7 442U | oo Down. " as 4 very influen-
WRQM, WKGC WUWF, W’UCF. WhOT WUAL Wwoz Hunter's new duo project already ht:!s enough airplay for Top Five status.. tial standlard from 1970. Dave
JASON MORAN (24) 28 20 McCOY TYNER - McCoy Tyner‘and the LatTn All-Stars {Telarc Jazz) 72 6 469 +125 Hollsnalshmeraname ) mena e e
Soundtrack To Human Motion 14 21 CARLOS GARNETT - Under Nub\an_Skles {HighNote} 59 0 462 -65 presence plays a very large role on
(Blue Note) 18 22 RUSSELL GUNN - Love Requiem (HighNote) % 048 B | 7p.000 Way Home Fade is part of
Including: WFNX, WGBH, WBGO, AR, WTJU 25 23 DON BRADEN - The Fire Within (RCA Victor) 66 4 444 478 - o e i
AR HOV, WSHA, WAL, WESS, WUNE WONA 2 24 DIANE SCHUUR - Music s My Life (Alantc B2 M| g o S g R e

beoscasaeooa ——— ¢ 1IKe Kendra shan wno will res-
AVISHAI COHEN (17) 30 25 HANK CRAWFORD/JIMMY McGRIFF - Crunch Time (Milestone] 63 2 420 494 | . o s from post-bop predictabili
Devotion (Stretch/Concord) 29 26 ULTIMATE ELLINGTON - Various Artists (Monarch) 59 3 413 +84 . L L2 =L
e i 36 27 BRANFORD MARSALIS QUARTET - Requiem (Columbia/CRG) 68 3 397 +125
17 28 BOB LEATHERBARROW - Bumpin' In the Basement {Chartmaker) 50 0 38 -106 1. CASSANDRA WILSON +220

31 29 MICHEL PETRUCCIANI - Solo Live (Dreyfus Jazz] 67 3 313 470 2. C. HUNTER/L. PARKER 214

n nnn .I.n WA c“ 27 30 CHRISTIAN JACOB TRIG - Time Lines (Concord Jazz) 50 0 367 +16 3. McCOY TYNER +125
H: I 35 31 SUSANNAH M McCORKLE From Broken Hearts To Blue Skies (Concord Jazzj62 5 356 +82 B. MARSALIS QUARTET +125
10 32 VINCENT HERRING - Jobim For Lovers {Music Masters) 51 0 355 -267 5. MARK ELF +123
GiNGER BAKER  « 233 HARRY ALLEN - Harry Allen Meets the Jon Pizzarelli Trio (RCA Victor) 42 0 349 -60 |
e DT 43 34 PHIL DeGREGG - The Green Gate J Curve] 5 2 332 +93
* - : 4 35 CHARLES LLOYD - Voice in the Night (ECM] 64 4 326 +89
et g 5 45 36 JOEL FRAHM - Sorry, No Decaf {Palmetio] 52 2 322 +90 | [RENEREID (Savant]
. 41 37 ALMCKIBBON - Tubmao Para. . {Chartmaker/Blue Lady) 56 2 320 +62 | JASON MORAN (Blue Note)
% 39 38 BMG ALL-STARS - Live At Birdland (RCA Victor) 58 2 317 +50 | *DOMINIQUE EADE (RCA Victor)
T e _I 15 39 MARCUS SHELBY TRIO - The Sophisticate (Noir} 41 0 316 -189 | *AVISHAI COHEN (Stretch/Concord)
GINGER BAKER 33 40 RUSSELL GUNN - Ethnomusicology Vol. 1 {Atlantic) 45 3 303 +16 *AARON GOLDBERG (J Curve)
and the DJQ20 4 41 PHILIP CATHERINE Guitar Groove {Dreyfus Jazz) 58 6 299 +69 *DAVID LIEBMAN (Arkadia Jazz)
Coward of the County a a BDSTEMM Lost In a Memory (TCB] 57 3 282 +59 |  propped: #37 Joe Augustine, #38 Dave Braham, #42 Joe
{Atlantic) — 43 JOANNE BRACKEEN - Pink Elephant Magic {Arkadia Jazz| 61 8 265 NI | Chambers, #48 Charlie Byrd, #50 George Freeman.
Former Enslish rock-drame — 44 BUDDY DeFRANCO QUINTET - Do Nothing Till You Hear From Me (Concord Jazzl 44 3 249 M [ S e
Py = Crgam Pal — 45 EDMONIA JARRETT - Legal At Any Age (MNOP) 50 9231 N
L e — 46 NORMAN HEDMAN'S TROPIQUE - One Step Closer [Arabesquel 52 9 221 A | ©° o ASSEFTED
e fron? Ihe”l‘) :Vzp(lreap :l 49 47 ANTOINE SILVERMAN - Swing Shift (Greenhill 3B 2 20 4 | THURSPAYS S AMsI B
- likee anr; CartaerL 34 48 BILLY TAYLOR - Ten Fingers—One Voice {Arkadia Jazz) 0 0222 -64 | BAVIN STATION REPORTING
gue Jame ' 32 49 BOB MINTZER QUARTET - Quality Time (TVT Jazz) 30 0 213 83 | PHONE: (415) 495-1990
— 50 TOMMY SMITH - The Sound of Love {Honest/Linn} 53 6 209 N | Fax: (415) 495-2580
o
The Different Faces :
x
e £
of Columbia Jazz
! NARKISHAM MY =
M Branford Marsalis Mark Isham & 2
? “Requiem’” with Kenny Kirkland, "Miles Remembered: ‘ﬁ 2
3 . . . . o 1 - >
Jeff “Tain” Watts and Eric Revis The Silent Way Project 8
In Stores Now In Stores May 25 2
Al LY . )
COLUM BIA “Columbia” Reg. US Pat & Tm. Off. Marca Registada.
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steps out with his mast distinctive album to date
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w ™w Repts, Adds Spins Diff.
1 1 BONEY JAMES - Body Language {Warner Bros.) 59 01041 -29
3 2 GOTA - Let’s Get Started {Instinct} 5 0 917 +86
2 3 BLUE NOTE MOTOWN TRIBUTE - Various Artists (Blue Note) 47 0 881 -1 n[vuw
4 4 RICK BRAUN - Full Stride {Atlantic} 53 0 821 419 | -
5 5 GEORGE BENSON - Standing Together (GRP) a1 07 18 DAVID BENOIT
8 6 3R$ FORCE - Force Field {Higher Octave) 5 0 79 460 | “Rejoyce” (GRP)
JOE SAMPLE with 1 1 PETER WHITE - Perfect Moment {Columbia/CRG) 55 0 749 448
| LALAH HATHAWAY (15) : 6 8 KIMWATERS - Love's Melody (Shanachie) B 26 8| oAl EFX
| I”fi'veVZ;RfZV?F?/VﬁST\TV)GUF WZJZ, WNWY, | 120 BRIAN.BAOUIBERG - YouKnow That Feelig (Zebrl .0 4 Txcl)a?;dit(if):jln :l?::ﬁl)ppmg
HATTTRU L B LS LIRSS W p LT, ] 10 10 ERIC MARIENTHAL - Walk Tali {i.e. music) 48 0 603 -12 ¢ ©
Bl LR e 1111 KIRK WHALUM - For You (Warner Bros ) a4 B )| Smoom acs rturn with prand new
(e b = 4CET 9 12 STEVE COLE - Stay AwhiteBluemoon/Atlaiic B0 5o g9 | lunes Afer s Chuel Hinucel
“Miami” (Shanachie) 17 13 ROGER SMITH - Both Sides {Miramar} 49 4 523 +18 : X
| Including: WHRL, WJFK, WGUF, WVAS, WUKY, WzJZ, Roger's “Off the Hook"” has easy momentum to hit the Top Ten. Gonna Be Good on the now-defunct
WA, KPRSim, KUOR, KSBR, KRVR, and PALL 18 14 NELSON RANGELL - Always (Shanachic) T pier| ekl liesremined underthe
HUNTER % 15 MDreamtown (Sam_sbn Music : a0 48 l-)an.ner of Special EFX. “Ml.amx” is a
f:aﬁcﬁgmtﬁnl\z 110) 1416 JOHN TESH with JAMES INGRAM - One Word (6TSP Verour B0 R L(ngifufﬁi:frfnffzosfjﬁif};ax -
(Positive Music) 16 17 JIM BRICKMAN - Destiny (Windham Hili) 44 0 449 19 shouid nilke o in'teg T
ncuing WK, Wans, wziz, N, kcLG, nsr, [ | 13 18 LEERITENOUR - This Is Love .. music) B0 | Mea:while i o
KUNC, KRVR, PAUL 19 19 MARC ANTOINE - Madrid {NYC/GRP} B 24 LS —— - ] )
HUNTER, and KQEX 21 20 WALTER BEASLEY - For Your Pleasure (Shanachie MmN e s e
THE RIPPINGTONS (8) 20 21 WAL DOWNING/GERALD ALBRIGHT - Pleasresof the Night (Verve Music Groug) 32 2 381 -39 |  Sound hooking up with producer
“Topaz" 23 22 THEBRAXTON BROTHERS - Now and Forever (Wincham Hill Ja) 40 1 376 -2 | Kick Braun. On “Rejoyce” Rick -
(Windham Hill Jazz/Peak) 2 23 NAJEE- Morning Tenderness (Verve Music Group) ¥ 03I 14 played all Of_ the loops and b_aCkmg
incuding WEJS, WOCD, WUAB, WAL, KCLC KCIY, 21 24 TOMSCOTT AND THE LA EXPRESS - Smokin' Section [Windham Hill) 40 4 360 423 | strumentation, but let Benoit's
KGR AT KOEX Tom Scott’s revived L.A. Express brings more '70s funk to Smooth Jazz. trademark acoustic Plano V?ry much
ROGER SMITH (4) 25 25 GRANT GEISSVIAN - In With The Out Crowd (Higher Octavel 21 0 an 0 | 2lone. Check out this week’s GAVIN
St T 2 2 WARREN HIL - Lite Th Rose olored iasses (Discovery/Srl 270 g6 4y | EEEESMEIGE Eib SO
30 27 JEFF LORBER - Midnight {Zebra) 0 2 29 +4
24 28 PATTI AUSTIN - In and Out of Love (CUnCOTd/ViSta) 26 0 285 -19 1. THE RIPPINGTONS 150
) AL B A e S VA0 ot 2. J. SAMPLE with L HATHAWAY  +101
40 30 NITE FLYTE - Ascension {Instinct) 32 0 264 +64
28 31 WAYMAN TISDALE - Breakfast With Tiffany (Atlantic) 2 0 2% -48 S- [GOIA g
37 32 GABRIELA ANDERS - Wanting (Warner Bros) 2 3 B 43 o (e es AL e
33 33 KENNY LATTIMORE - From the Soul of Man (Columbia/CRG) 4 2 B 48 P HDIECHaE A
31 34 PHIL COLLINS - . Hits (Atlantic) 19 0 244 -1
35 35 DAVID SANBORN - Inside (Elekira/EEG) 29 2 2% +10 _
44 36 ERICESSIX - Small Talk ‘%9 (Zebral 29 4 232 451 |  GATO BARBIERI (Columbia/CRG)
36 37 ED CALLE - Sunset Harbor {Concord/Vista) 21 0 225 +6 SPECIAL EFX {Shanachie)
34 38 MARIAH CAREY - "I Stil} Believe" {Columbia/CRG) 16 2221 -7 *RICHARD SMITH (Heads Up)
SPECIAL EEX — 40  THE RIPPINGTONS featuring RUSS FREEMAN - Topaz (Windham Hill Jazz/Peak) 31 8 210 N SAPPHRON 0BOIS (Domo)
- e 39 41 SMOKE N’ FUNCTION - Smokee (Mesa/Atlantic) 2 0m 0 —
Miami : : KEN NAVARRO (Positive Music)
(Shanachie} 41 42 MARILYN SCOTT - Starting to Fall (Warner Bros.) 15 0192 -8 Dropped: #48Scot Wikie, 50 Boby Calel
R — 43 JOE SAMPLE with LALAH HATHAWAY - The Song Lives On (PRA/GRP) 37 15 182 N | P '
Speciall BEX. o edits fea- 42 44 LUTHER VANDROSS - I Know (Virgin) 18 4 181 -1 - .
pest 1o .a oo ginitar 49 45 DIANA KRALL - "Why Should | Care” {Verve Music Group) 21 4113 +20 - L
: 38 46 GREGG KARUKAS - Blue Touch {i.e. music) 17 0 172 -3
sole, takeyourpicl 4 47 DOTSERO - Jumpin’ Thru Hoops (ichiben) 130 168 -7 | THURSDAYS 9 ame3 pum.
47 48 DANNY LERMAN - Danny’s Island (Chartmaker) 1l ORIG I 74 (| B2V SEan! BN RERERTING
46 49 NICK COLIONNE - The Sedustion {Chicago Lakeside Jazz) 15 0 144 -17 PHONE: (415) 495-1990
45 50 VANESSA WILLIAMS - "My Flame" (Island/Mercury) 15 0 142 -28 Fax: (415) 495-2580
The Different Faces "
ifferent F :
of Columbia Jazz
Gato Barbiert Peter White 'é
“Che Corazén” “Perfect Moment” 2
featuring “The Woman On The Lake" featuring “Autum Day" and §
In Stores April 27 “Midnight in Manhattan” g
Y (=]
(‘()LUNI Bm “Columbia” Reg. US Pat & Tm. Off. Marca Registada.
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Daydream B
David

By Keith and Kent Zimmerman

Since David Benoit has his
own profound stamp of melody
and composition, it’s always a
giant step for him to delegate
record production chores to
someone else. But when
Benoit chose to work with
Rick Braun and his crew for
his latest GRP release, entitled
Professional Dreamer, an inter-
esting give-and-take evolved.
The first four tracks are a
seamless blend of Benoit’s
familiar piano and today’s
Southern California Smooth
Jazz studio sound. Profes-
sional Dreamer’s full release is
scheduled for late May, after
which Benoit will hit the road.
When the tour is concluded, he
plans to produce a solo piano
anthology project for Windham
Hill and record the soundtrack
for an upcoming Charlie Brown
and Peanuts animated feature.
Although his pace is non-stop,
there’s always time to day-
dream; we caught up with
Benoit as he prepared for a
concert tour of the Far East.

With Professional Dreamer, you
worked with the Woodland Hills
Smooth Jazz Mafia. Rick Braun pro-
duced six out of the ten new songs.
I've been hearing about this
Woodland Hills Mafia. Ordinarily I'm
really hesitant to bring in outside pro-
ducers, because I've had bad experi-
ences with them taking my sound
and squashing it a bit. But | liked
Rick’s work. What he does is intelli-
gent and hip, it sounds good, and it's
fun to listen to. | remember coming
up to his Woodland Hills place and
the first thing he played me | kind of
liked, but | wasn’t wild about it. Then
we both tweaked it and tried some
things. The end result was the open-
ing cut called “Why Not!” That tune
best represents the two of us taking
our respective sounds and throwing
them into the mix.

It’s a nice change hearing you play
Hammond organ. | know you dab-
bled some with Tim Weisberg on
his record, Undercover.

If anyone dares listen to my first
album that | made in 1977, | played a

lot of Hammond on that record. 1 got
away from it for a while and I'm get-
ting back into it again. | recently
acquired a Hammond B-3 at my stu-
dio, and since it was there, | decided
to experiment. It's another voice to
play around with.

Our preference for the first
Smooth Jazz airplay track was
“Rejoyce.” It’s a nice blend of the
current Smooth Jazz sound and
your own sound.

That's the one. What [ liked about the
way Rick produced the record was,
when | did my piano tracks, he told
me he didn’t feel as if he even had to
be there. Most of the time Rick would
tell me not to mess with the takes. |
played the Steinway at my studio and
we went for feel. The last thing | want
is a producer in the studio to start nit-
picking piano solos. I've had that hap-
pen before, and it’s the worst thing.
“Can you punch the downbeat on bar
327 You were a littte late on that one
phrase.” Pretty soon a piano solo
becomes a patchwork. While some
people do it that way, | refuse to.
How about the mixture of all the
keyboard parts on that song, the
Fender Rhodes and the Hammond?
That’s all Rick. He would do the tracks
in Woodland Hills at his studio. While
normally those are parts | would play,
| wanted to give Rick a chance to be
the producer. That was the fun behind
this record; he painted this palette
around me and | was able to come in
and be the piano player or play the
live B-3 stuff. On “Rejoyce,” Rick con-
tributed a little Hammond part, Fender
Rhodes, and the drum parts. He
would bring an ADAT down to my stu-
dio and my engineer and | would
spend a few hours tweaking it, trying
a few piano solos. Rick gave me that
freedom.

“Something You Said” sounds like
something you’d hear driving down
the Pacific Coast Highway.

That song is closer to my more famil-
iar Wave-oriented stuff like “Kei's
Song” and “Rue de la Soleil.” That
song might have been the logical
choice for me to produce myself, but it
was cool to bring Rick in because it
was a signature tune in terms of being
a melodic ballad. His approach made
it smooth. He brought in Marc Antoine
to play the pretty guitar parts.

What was the timeline for
Professional Dreamer?

Rick and | spoke in the fall, and rolled
up our sleeves and recorded most of
it in November. We added things and
mixed it in December. The artwork
and mastering was done in January.
There were four tunes you did with-
out Rick. “Dad’s Room,” the clos-
ing tune, is an intimate acoustic
song recorded with orchestra.

One of my friends told me, “You set a
new record for only having one song
with strings.” After American

Landscape it was time to make a
fresh statement. That tune | wrote
about my dad was screaming out for
strings, and | thought it wouldn’t hurt
adding them on the closing tune.
“Golden Gate” reflects your Vince
Guaraldi/Bill Evans side.

Right. Both “Golden Gate” and “Gothic
Jazz Dance” are personal signature
pieces that may never get played on
the radio, but are for the listener to
enjoy.

How do you view today’s Smooth
Jazz scene? You were there before
it happened.

The demographic is spreading out
and there’s a lot more Smooth Jazz
stations, which is good. | get a little
concerned that the format is becoming
a little limiting. I'm concerned that the
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music is getting a little homogenous.
But that’s the great thing about work-
ing with Rick. At least he’s intelligent
enough to do stuff that’s hip and can
get played on the air. Some of these
other guys’ stuff lacks imagination.
Hopefully the Smooth Jazz thing will
start to open up a little bit more again.
Radio has gone through a lot of
changes in the last 20 years. When |
first started we had KKGO, which
played all kinds of Jazz. Then when
the Wave started they played a lot of
interesting and provocative stuff. With
consultants like Broadcast
Architecture, the good news is there’s
a lot more stations across the country.
More people enjoy the format and |
have more opportunities to tour. But
alongside that, there’s a bit of homog-
enization and people are releasing
singles like it's Top 40 radio. | guess
it's the yin and the yang.
Professional Dreamer seems a lit-
tle more percussive than usual
for you.

There's more percussion sequences,
there’s not much saxophone, and |
don’t have a lot of frontline guest
artists. Rick plays on one tune, but
mostly the frontline is piano.

There’s no vocals either.

I’m not in the vocal business. Some
artists can get away with it, but most
programmers in radio think of me as a
piano player. We decided not to
include full production pop vocals.
“Miles After Dark” is a fine duet
between you and Rick on trumpet.
It's a New York loft, two o’clock in the
morning, dry martini feel. We did a lit-
tle play on words with the title. Rick
came down to my studio about 10
o’clock one night. We were both tired,
but there’s a casual trumpet sound on
“Miles After Dark” that’s different from
Rick’s records. We also jammed on
standards like “Polka Dots and
Moonbeams,” “Green Dolphin Street,”
and “Stella By Starlight.” | wanted to
stick one of them on the record, but
the label was afraid, so those tunes
are in the can.

Where did the title Professional
Dreamer come from?

I’'m a daydreamer; my dad always
said | have my head in the clouds. But
when | dream about something and
can make it happen, then | figured I've
become a professional at it. It's how
things come about in my life. I'm a
Professional Dreamer. @
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Jac

By Keith and Kent Zimmerman

It’s time to take the word
“Trio” out of the Jacky Terras-
son nomenclature. His fifth
Blue Note release (counting
last year’s outstanding duet
record with Cassandra Wilson),
called What It Is, hits the
stores and the airwaves in
mid-May, and features Jacky
playing with a whole stable of
different players—many of
whom he’s never played with
before—performing his materi-
al in larger ensembles.

“I've been thinking about doing a
record like this for three years,”
Terrasson told GAVIN after returning
from a brief European tour. “l really
took my time on this one; | didn’t real-
ly feel prepared last year when | first
wanted to do it. | wanted to work with
more percussion, flute, and mess
around with the Fender Rhodes. | was
hearing music that was demanding
those kinds of instruments.’

Terrasson has recently pursued
more melodious styles like Brazilian
and pop, and What It Is reflects this;
it's a potpourri of different styles
and tempos, including intriguing
remakes of a Pink Floyd hit and
Ravel's “Bolero.”

“The idea was to break out of the
trio, but not abandon it,” said
Terrasson from his Brooklyn home.
“Instead of people seeing What It Is
as a change of direction, I'd rather
people see it as just another door
that I'm opening. In the long term |
love playing trio, so I'm not giving
that up at ail.”

Of the nine tunes, seven of them
are originals, but the album also fea-
tures a sexy remake of “Baty Plum.”

“They're all pretty basic tunes, noth-
ing really complicated. That wasn’t the
idea. I'm a sucker for nice melodies,
so | wrote hummable things with more
of a rhythmic thing going on.”

One standout track is “Better
World,” a soaring Brazilian vocal piece
(featuring Xiomara Laugarts) with
Jacky slamming relentlessly on a
Fender Rhodes, reminiscent of Chick
Corea during his Light as a Feather
sessions with Airto and Flora.

As a result, from now on
Terrasson’s live performance rider
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will insist on including a sparkling
Fender Rhodes piano alongside the
usual Steinway grand. After playing
Wurlitzer on the Rendezvous project
and experimenting with Rhodes on
drummer Cindy Blackman'’s In the
Now sessions, Jacky is immersed
with the touch of 1970s-styled elec-
tric pianos.

“| love the Fender Rhodes,” he
says. “It brings out other colors on the
piano and you can hold the notes for
a long time. These are real instru-
ments with an actual keyboard
touch—they’re not synthesizers—you
really get a feel for them. | can vary
my attack and the sound is more of a
direct response.”

When Terrasson felt confident
enough to shelve ptaying trio and
begin work on What It Is, one of the
first things he did was hand over his
role as producer to percussionist
Mino Cinelu.

“With the trio format, | was used
to booking four days in the studio
and just going in to play. For this
type of record with more people
involved, | really needed Mino’s
help. He helped me add a certain
color to the record. For instance, |
wouldn’t have thought of using elec-
tric bass. He also called musicians |
didn’t know, like bassist Fernando
Saunders, guitarist Adam Rodgers,
and flute player Rick Cantalonza.”

While the record’s opening salvo,
“Sam’s Song,” is relaxing and tuneful
with peaceful flute and percussion, the
very next track, “What's Wrong With
You” is diametrically frantic and raw.
Terrasson hammers at the pianoin a
fractured and urgent state and pro-
ducer Cinelu’s conga raises the
fevered pitch. But it's the sheer hyste-
ria of tenor saxophonist Michael
Brecker that delivers the chaotic
knockout punch.

I knew Michael Brecker was going
to kill it right away,” Jacky recalls with
a laugh. “Michael did it in two takes.
The first'was wild and crazy, which is
exactly what | wanted. The second
take was a little more together but a
little too polished. | settled for the first
take because of its raw energy.”

Then Terrasson’s French accent
darkened. “It was the same day
Kenny Kirkland was buried, and |
thought, ‘Oh God.’ But Michael just
changed out of his dark suit, put on
some jeans, and he was ready to go.”

Further shedding his trio image,
Terrasson speaks enthusiastically
about touring with a larger band. He's
interested in trying new musicians,
having just returned from Europe with
his regular bassist Ugonna Okegwo,
saxophonist Sam Newsome (who has
a new disc out on Columbia), and
drummer Scott Amandola. In support
of What It Is, Jacky has his eye on a
sextet if the economics can bear it,
which would include 24 year-old har-
monica player Gregoire Maret (who is
a cornerstone tothe sound of What it
1s), a bassist who can play both
acoustic and electric, a versatile Jacky
on grand and Rhodes, a drummer,
and a saxophone player.

Another factor that makes What It
Is so unlike past Terrasson projects
is the keyboardist’s inclusion of two
standards. One is a jazzed-up,
albeit lumbering version of Pink
Floyd's “Money.” It was the song’s
basic riff that drew him to the song,
Terrason says.

“l used to hear ‘Money’ all the
time because | have three older sis-
ters who played it nonstop. I've
always heard that bass line as an
upright bass with a Jazz swing feel
behind it. | didn’t want to necessarily
approach the tune from a shock
angle, but instead for contrast. | also
like the irony of the title because the
'90s are so crazy when it comes to
money.”
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To end the record with a version of
Ravel's “Bolero” was not meant as a
grand, serious gesture. Terrasson
dabbled curiously with various
arrangements throughout his stay in
the studio.

“I had an idea of doing ‘Bolero’ in
7/4 time and we worked on it every
day in the studio. It was the last song
we finished on the record. Actually, at
about five a.m. on the last day. | put it
last on the record, but | wanted it to
be lighthearted. | don’t want people to
take it too seriously. | hope they wil
catch the humor there.”

In order to be forward-thinking
(and because he is not content with
simply trading solos around the
bandstand), Terrasson looks to the
classics to help freshen his own orig-
inal musical visions.

“| like orchestral pieces. | see my
music as progressing through move-
ments, different passages. | try to think
that way through my music, even when
we improvise as a trio. | don't like to
just play the head, take a solo then
give it to the bass and trade eights with
the drummer. My music can't be
chopped up into solos. When we play, |
want everybody to be right there all the
time. The music has to move and we
all have to move together, and that’s
how symphonies and concertos sound.
That's how | hear live music. That's
how | hear Jazz.”

Itis what it is...m
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Jazz
Radio
Reporters

CJLO

MD: Lynn Healy-Goulet
phone: (513) 848-7201
fax: (514) £48-7470

KABF

OM/PD: Jobn Cain
MD/APD: Rabert (Gr-f)
Griffin

GM: Valerie Coffin
phone: (507) 663-7030
fax: (501) 631-1361

KAJX

OM: Marilyre Gleaso1
GM: Thomag Eirman
phone: (970_925-6445

KANU FV

PD: Darrell &rodgon

Jazz Director Bob
McWilliams

GM: Janet Campbell

phone: (785) 864-4531»

fax: (785) 864-5278

e-mail: radiokob@ukans.edu
website: kanu.ukans.adu

KAZU

OM/MD: Andr2 Porter
GM: John Mcually
phone: (831) 375-7275
fax: (831) 375-0235
e-mail: mail@tazu.org
website: www kazu.orj

KBEM

PD: Terry Waller

MD: Kevin O'Cannor
GM: J.D. Ball

phone: (612) 638-1735
fax: (612) 6273106

KCBX

OM/PD: Guy Rethbun
MD/APD: Neat Losey
GM: Frank Lanzone
phone: (805) 7€1-3020
fax: (805) 781-0025
e-mail: nlosey@xcbx.orj

KCCK

PD: Dianne Aller der
MD: Gordon Pallsen
phone: (319) 393-5446
fax: (319) 398-5192
e-mail: keck@ingv.net
website: www.kezk.org

KCLU

OM/PD/IAD: Jeff K. Barry
GM: Mary D Olson
phone: (3(51 493-3475
fax: (805 493-3982
e-mail: bary@clunet.edu
website: v=vw.kclu.org

KCMw

PD: Bob Kiner

phone: (658) 543-4155
fax: (660} &43-8863

KCSM

PD: Melarie Berzon

MD: Dick Sonte

GM: Marilsr Lawrence
phone: (6508 574-6586
fax: (650) 524-6975
g-mail: infa@kcsm.pbs.org
website: wava.kesm.org

KEDM-RvV

OM/PD: Rey Davidson
Jazz Programaming: Rob
Lloyd

GM: Mark Simmons
phone: (313) 342-5556
fax: (312) £42-5570
website: kedn.nlu.edu

KEWU

Jazz MD: Tedd Kenreck
phone: (50€) 359-2850
fax: (509) 33&-4841

KIOS

GM/OM: Wil Ferry
PD/MD: Bob Coate
phone: (402 £57-2777
fax: (402) 5£7 2559
website: kioc.crg

KJZZ

PD: Scott Wi liams
MD: Blaise Lantana
GM: Carl Mathusen
phone: (602) 834-5627
fax: (602) 835-3925

KKUP

PD: Steve Hatheway
MD: Brad Sto1e
GM: Jim Thonas

phone: (408) 260-2997, ext.

7866

fax: (408) 8427773

e-mail:

bstone@mathes sjsu.edu or
bradst@pacbe |.met
website: www.<kup.com

KLCC

MD: Michael Carmning
phone: (503) 74¢-0640
fax: (503) 744-3¢62

——Pull Out Here

KLON

PD: Ken Borgers

Acting MD: Helen Eorgers
GM: Judy Jankowsx«i
phone: (562) 985-£56€
fax: (562) 597-8453
e-mail: k onradio@¥ion org
website: www.klon.3rg

KMHD

PD/MD: Greg Gomez
GM: Tom Costello
phone: (503) 491-7633
fax: (503) 491-6999
website: www.kmhd org

KNTU

PD/MD: Joshua Gralam
phone: (904) 565-3668
fax: (904) 565-2518
website: www.kntu.u=t.edu

KPLU

OM/PD: Joe Cohn
MD/APD: Mick Morrison
GM: Martin Neeb
phone: (253) 535-7753
fax: (253) 535-8332
e-mail: kplu@plu.edu or
cohnjt@plu.edu
website: www.kplu.org

KSDS

PD: Tony Sisti

phone: (619) 234-1062
fax: (619) 230-2212
website: www.jazz88.org

KSJs

MD: Kevin Ariente
phone: (408) 924-454%
fax: (408) 924-4583
e-mail: musiz@ksjs.org
website; www.ksjs.org

KSMF/Jetferson
Public Radio
OM/PD: Bryon Lambert
MD: Eric Alan

GM: Ron Kramer

phone: (541) 552-6301;
(541) 552-6736

e-mail: alane@sou.edu
website: www.jeffnet.org

KSUT

JM/PD: Steve Rauworth
Jazz Director: Ron
Fundingsland

&M: Carlos Sena
phone: (970) 563-0255
fax: (970) 563-0399
€-mail: ron@ksut.org
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KTAO

OM: Brad Hockmeyer

MD: Ed Sotelo

GM: Brad Hockmeyer
Phone: (505) 758-1017
e-mail: ktao@new v ek.ccn
website: www.ktao.ccm

KTPR

MD: John Pemble

shone: (515) 955-3377

-ax: (515) 576-5656

e-mail: john@sonicf ow.ccm
website: www.soniz-low.com

KTSU

MD: Aaron Cohen

ghone: (713) 313-7291
fax: (713) 313-7479
e-mail: 14jazz@swetel.vet

KUAZ-FM/KUAT-AM
JM/PD: Ed Kesterson

N D/APD: Steve Hahn

6\: Ed Kupperstein
phone: (520) 621-7355
fax: (520) 621-3360
€-mail:
schahn@u.arizona.edu
viebsite:

w3 arizona.edu/~kuat

KJNR

IN/PD: Terry Joy
vD/APD: Danna Higlzv
sl David Gordon
Padne: (775)-784-155%
For: (775)784-1381
E-nail: dannah@unr.ecu
~e3site: www.kunr.org

KUNV

4z= Director: Kim Linz/
phane: (702) 895-3377
£>: (702) 895-4857

KUSD

<azz MD: Michae! Myers
Fhoe: (605) 677-5200
fax. {605) 677-5010

KuT

N J: Cheryl Bateman

Jazz MD: Jay Trachtenberg
prcre: (512) 471-1631
fa: £5612) 471-3700

KUVvO

PE: Carlos Lando

M2 Andy O'Leary

Gl/: Florence Hernandez-
Rercs

pione: (303) 480-9272

far '303) 291-0757

e-mai : kuvoradio@aol.com
websre: www.kuvo.org

KVNF

ND: Candy Pennette.
RC: E-ic Truax

p1one: (970) 527-4366
fex: (€70) 527-4865
website: www.kvnf.cg

KWIT

MD: Steve Smith
pkone: (712) 274-6406
fa<: (712) 274-6411

KXJzZ

OM/PD: Carl Watanabe
MD/APL: Gary Vercell

GM: Michael Lazar

phane: (316) 480-59m0

fax (916) 487-3348

e-nail: vercelli@csus 2du
wedsite: www.csus.ec J/rpr

KZJ2Z

ON<PD: Dan Stuart
MDYAPD: Patrick Grarey
GM Ma-ia Keena
phane: (C14) 969-138_
fax: (314, 367-0062
website: www.kzjz.com

WAER

OMAD: 3on Ockert
MDAPD Eric Cohen

GM: Joe Lee

phore: (315) 443-4021
fax: 3151 443-2148
e-meil:
waerfm88@mailbox.syr2d.
webeite:
web.syvr.edu/~waerfm8€

WBEZ FM

MD/£FD: Chris Heim
phonz: (312) 832-3320
fax: (312) 832-3100
e-mail: music@whez.orc
website: www.wbez.org

WBGO-FM

OM/PJ’ Thurston Briscoz
MD/APD: Gary Walker
GM: Czohas Bowles

phone (973) 624-8880, =xt.

243

fax: (93) 824-8888
e-mail jazz88@wbgo.org
websit2: www.wbgo.org

WCLK

MD: Jim Edvsards
phone: (40<) 880-8273
fax: (4C4) 830-8869

WCPH

PD: Darid Pignanelli
MD: Bonay Jackson
phone: "216) 432-3700
fax: (2131 432-3681

WDCB

OM/PD: Mary Pat LaR4e
MD/APD E v Jezek

GM: Sid =ryer

phone: #&3() 942-4200
fax: (630w 942-2788

WDET

MD: Mariin 3andyke

AMD: CFack Horn

phone: (313 577-4146

fax: (313) 577-1300

e-mail; wdet m@wdetfra. g
website: »w~v.wdet.org

WDNA

MD: Artu~> Gomez
phone: (305) 662-8889
fax: (305} $62-1975
website: wwv=.wdna.org

WDUG-FM

OM/PD: D=ve Becker
ME/APD: Zveynn Hawking
3V: Scott Hamley

2hone: (47 2) 396-6030
ax: (412) Z96-5061
e-mail: dava@wdugq.org
~vebsite: wZug.org

WEAA

OM/PD: K2 M. LaRue
GM: Maxie 3. vackson Ifl
ghone: (443) €85-3564
fax: (410) £19-3798
vebsite:
Swwv.morga.edu/weaa

WEMU-FM

MV Michael Jewett
vD/PD: Lin= Yohn
B\: Arthur 1imko
phone: (734) 487-2229
fac (734) 4&7--015
e-mail:
lirda.yohn@=mih.edu
webs'te: ww 2. wemu.org

WESM

T : Marva Lovet

v D: Yancy C=rrijan
313n€: (410) 35 -2816
“2x (410) 651-8305
e-ail:

w23m913@m ail. 1mes.edu

"EVO

FD: Andrew Moredl
M Gary Ghi~to
dae: (603) 228-8910
ar: (603) 222-6(52

WFIT

LD Todd -emedy

G- Terri Wrigat

phome: (407) 674-8140

¢ 7407) 674-3139
mail: wiit@ic ne

vienzite; www. #fitedu




GOTA "LET'S GET STARTED"

featuring the chart-topping single "In The City Life"

.
NITE FLYTE "ASCENSION"

featuring the single "Open Your Heart"

BRIAN TARQUIN

COMING SOON...

BRIAN TARQUIN: NEW SINGLE!!!
*Darlin' Darlin' Baby" ON YOUR DESKS MAY 13TH!!

INSTINCT RECORDS...

THE FRESHEST SOUNDS IN SMOOTH JA1L
CONTACT: MARLA ROSEMAN
(718)575-5573, ALRAMPRO@AOL.COM

WGLT

PD: Mike Mc Curdy a e-m

MD: Marc Boon

GM: Bruce

phone: (309) 438-895¢
fax: (309) 438-7870
e-mait: wglt@ilstu.edu
website:
www.ilstu.edu/depts/wgl:

WGMC

OM/PD: Eric Gruner

GM: Amy Peritsky
phone: (716) 621-9233
e-mail:
wgmc@greece.kiz.ny.us
website: wgmceecenyo-g

WGVU

MD: Scott VanderWorf
phone: (616) 336-67"4
fax: (616) 336-7204
website: www.wgvu.crg

WHOV

OM/PD/MD: Jay Wrigh=
phone: (757) 727-56/C
fax: (757) 727-5084

WHRV

PD/MD: Raymond Janss
phone: (757) 889-920)
fax: (757) 489-0007
e-mall: info@whrv.0'g
website: www.whrvorJ

-

webslte:

www.mtsu.edu/~wmot i

WNAA-90.1FM

PD: D. Cherie Lofton

Jazz MD: Yvonne Anderson
GM: Tony Weiborne

phone: (336) 334-7936
fax: (336) 334-7960
e-mail: wnaa@ncat.edu
website:
drum.ncat.edu~wnaa

WNCU

MD: Jerry Carter

phone: (919) 560-9628

fax: (919) 560-3270
_website: www.wncu.com

WNOP

OM: Tim O'Toole

GM: Tim Harrier

Phone: (513) 381-5000
Fax: (513) 381-0606
e-mail: timradio@fuse.net

wouB

MD: Rusty Smith
phone: (740) 593-4947
fax: (740) 593-0240

e-mail: msmith3@ohiou.edu

MD: Kathlee

GM: Roger Duvall
phone: (205) 348-2388
fax: (205) 348-664&
e-mail: jazzkat@apr.org
website: www.apr.org

WUCF

PD: Terry Renset

MD: Paul Thomas
phone: (407) 823-089
fax: (407) 823-6364

WUMR (U92FM)
OM/PD/MD:

Malvin Massey, Jr.

GM: Dr. Robert Mc Dovell
phone: (901) 678-2560
fax: (901) 678-4899 I
e-mail: mmassey@mem-
phis.edu

WUSF-FM ,
OM/PD: Susan Johnsn
MD/APD: Bob Seymour
GM: Joanne UrofskyJ
phone: (813) 974-4890
fax: (813) 974-5(16
e-mail: {
bseymour@wusf usf.pdu
website: www.wusf.usf.edu




MD/APD: John Kuschell
phone: (419) 244-6875

fax: (419) 249-8248

e-mail: jkusche@pop3.utole-
do.edu

Smooth
Jazz
Radio
Reporters

Art Good’s Jazz Trax
phone: 818-347-5299

fax: 818-788-2676

website: www.jazztrax.com

Paul Hunter’s
Soundscapes
phone: (707) 527-7624
fax: (707) 433-3510
e-mail: radio@sonic.net

KBZN

PD: Rob Riesen

MD: John Webb

phone: (801) 364-9836
fax: (801) 364-8068
e-mail: breeze@kbzn.com
website: www.kbzn.com

PD: Becky Taylor

MD: Cherl Marquart
phone: (303) 267-9132
fax: {303) 694-3498
website: www.khih.com

KiRv

PD: Wike Vasquez
APD/MD: Kelly Cole
phone: (619) 297-3698
fax: (619) 543-1353
website: www kifm.com

KINK

PD: Dennis Constantine
MD: Kevin Welch
phorie: (503) 226-5080
fax: (503) 226-4578
website:
wvrw.kinkfm102.com

KJZY

PD: Gordon Zlot

MD: Rab Singleton
phone: (707) 528-4434
fax: (707) 527-8216
website: www kjzy.com

KKJZ

PD: Paul Warren

MD: Hal Murray
phone: (503) 223-0300
fax: (503) 497-2314
website: www.kkjz.com

PD: Jim Bryan

phone: (209) 544-1055
fax: (209) 544-810%
website: www.kivr.com

KSBR

PD: Terry Wedet

MD: Judy Davila

phone: (949) 582-5727

fax: (949) 347-9€93 .
e-mall:

twedel@saddleback cc.ca.us
website: www.kshrnet

KSSJ

PD: Steve Williams
MD: Ken Jones

phone: (916) 334-7777
fax: (916) 339-4294
webslte: www.kssj.com

KTWV

OM/PD: Chris Bradie
APD/MD: Ralph Stewart
phone: (310) 840-7100

fax: (310) 815-112%
website: www.947wave.com

KUNC

MD: Kirk Mowers

phone: (970) 351-2915
fax: (970) 351-1780
e-mail: kmowers@kunc.org
website: www kunc.org

NEAL SAPPER
MATT HUGHES

PROMOTIONS
MARKETING
CONSULTING

PO BOX 194
FAIRFAX CA 94978
PH 415 453 1558
FAX 415 453 1727
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from the release dreamtown

Smooth Jazz & Vocals 15*

Already On:

WIZT
KNIK
KSBR
WVAS
WIZW
WHRL
WNWV
KClY
KSSJ
KCJZ
WSJT
WJCD
SOUD
WIAB
KQEX
KPRS WTMD
KKSF WIJZ

The “Journey” Continues

KCYI
KRVR
KMGOQ
KKJZ
WJZI
KOAI
KWJZ
WLVE
WVMV
KIFM
WJPL
KUOR
WYJZ
KYFX
WFSJ

WBJB
KBZN
WSNC
WJJJ

WONB
KHIH

WGUF
KEZL

WUKY
WLOQ
WCCJ
WQJZ

records

| . -
dresm ‘ O

-

contact: tim fitzgibbon/cliff boler - 1.888.656.0634

WWW.americanradiohistorv.com

FDAJD: Brandi Alexander
: (501) 666-9499
fax: (501) 666-9699

K¥OT

FD: hick Francis
£PDMD: Greg Morgan
£rcne: (602) 258-8181
fag 1502) 440-6530
eTreil: gregm@kyot.com
wWebs te: www.kyot.com

wWBJB

MZ: Russ Boris
phera: (732) 224-2490
fax 1732) 224- 2494

WcCcCJ

PDVD: Gerry Ballard
phori3: (704) 358-0211
fix 704) 358-3752
emal
eroathjazz@wecj.com
w3dsite: www.wccl.com

WFSJ

P >*MD: Hank Dole
phone; (904) 733-2321
B¢ 904) 636-7971
we)site: www.wisj.com

WSUF

P2 Scott Holt

V' Nanci Cruise

padne: (941) 435-9100

2x (941) 435-9106
neoszite:
~wrvs.naplesnet.com/wguf/na
& azz.html

‘MHRL

S/ID: Brant Curtiss
312ne: (518) 452-4800
“2¢ 4518) 452-4870
wenzite: www.whrl.com

N JAB

o Ellen Washington
J1re; (205) 851-5795
“e»: 1205) 851-5907

WJCD

3L Maxine Todd

WD: Larry Hollowelt
>o-e: (757) 466-0009
z»: [757) 466-7043
Mebsite: www.wijed.com

e

D/IVD
phone:
fax: (309) 686-0111
e-mail: studio@s~odhr
jazz965.com
website: www.smoota-
jazz965.com

WJZA

PD/MD: Bill Harran
phone: (614) 766-523C
fax: (614) 717-9200
website: www.colimus-
jazz.com

wJzi

PD/MD: Chris Maregu
phone: (414) 7781932
fax: (414) 778-4129
website: www.933wjI.zom

WJZT

PD/MD: Denny Aexancer
phone: (850) 422-313%
fax: (850) 383-0%47
e-mail:
dalexander@cctall.can
website: www.wict.con

WJZW

PD: Kenny King

phone: (202) 68€-3100
fax: (202) 636-3264
website: www.srrooth-
jazz1059.com

WLVE

MD: Mark Taylor

phone: (305) 65<-949~
fax: (305) 654-8090
website: www.love92.com

wLOQ

PD: BHI Wise

MD: Patrica Jamz2s

GM: Kim McFadcen
phone: (407) 647-5857
fax: (407) 647-4495
website: www.wibg.eom

WMGN

PD: Pat O'Neill

MD: Kim Fischer

phone: (608) 273-1C0)

fax: (608) 273-8182
website: wv/w.magic9ds.ccm

WNIJ

MD: John Hill

phone: (815) 753-0072
fax:(815) 753-9538

"-}10: Riird’m

ahone; (€13) 772-1194
“ax (419 772-2764
~ebsite:
www.ont..adu/womlndee‘t
Tl

WQCD

2D: John Muilen

MD: Rick Laboy
Jhone: (212) 3524C19
Tax: (2129 206-74€0

waQJz

PD/VD: Derek Alar
phona: (502) 436-3C07
fax: (302) 436-44€5
website: www.wgjz.com

WSJT

PD/MD: 30ss A. Bock
phone: (727) 5792009
fax: (727) 577-59°2
website: www.wsj.com

WSNC

PD: Joe Natson

Jazz Diractor: Bill =ranklin
Phone: (336) 750-2324
fax: (33€) 750-2329

WTMD

FD: Jim 4rmstrong

MD: Joh Spivey

phone: +310) 830-8837
fax: (41C) 830-260F
e-mail: jspivey@tcwson3acu
website:
www.towson.edu/vand

wWUuUKY

PD/MD: Jurt Matties

phone: (306) 257-3225

fax: (60€) 257-6231
viebsite: www. wiky.ukyedu

WVAE

OM: T.J. Holland

PD: Lausa Dane

APDME: Steve Wiersman
phare: (313) 241 9500

fax: 1513) 241-663€

e-mail: swiersmar@cincyra-
dio.com

website:

www.943thewave com




GAVIN &

JAZZ & SMOOTH CONTACT -ANDBOOK

WVAS

PD: Steve Myers

AMD: Eugenia Ricks
phone: (334) 229-4287
fax: (334) 269-4995

WVMV

PD: Tom Sleeker

MD: Sandy Kovach
phone: (248) 855-5100
fax: (248) 855-1302
e-mail: v987@wvmv.cera
website: www.wvmv.ccm

wyJz

PD/MD: Carl Frye
phone: (317) 293-9600
fax: (317) 328-3870

wzJzZ

PD/MD: Bill Harman

phone: (614) 766-5200

fax: (614) 717-9200

e-mail: 102404.1241@cowm-
puserve.com

website: www._columbus-
jazz.com

Jazz &

Smooth Jazz
Music Industry
Connections

Allegro Media

14134 NE Airport Way
Portland, OR 97230-3443
Dmitri Vietze (east of the
Mississippi)

phone: (800) 288-2007, ext
2107

e-mall: dmitri@allegro-
music.com

Justine Seidel (west of the
Mississippi)

phone: (800) 288-2007, ext.
2031

e-mail: justine@allegro-
music.com

fax; (503) 257-9061

All That Jazz

Jason Gorov, Suzy Peters,
Adam Leibovitz, Cliff Gorov
1526 14th Street, Suite 10¢
Santa Monica, CA 90404
phone: (310) 395-6995
fax: (310) 395-9334
e-mail: alljazz@aol.com

Angel

Andria Tay-Marketing
Director

304 Park Avenue South, 4th
Floor

New York, NY 10010
phone: (212) 253-3021

fax: (212) 253-3130

e-mail: andria_tay@emimu-
sic.com

Arabesque

Ph lip Cassese

Z2'W. 39th Street

Ne~ York, NY 10018
phene: (800) 966-1416

fax (212) 730-8316

e-mrail: arabesgqrec@zol.com
website: www.arabesjuere-
cJris.com

Arkadia Jazz

G-e3g Kowalsky-Promotions
Marager

Jgy Moskowitz-Directer of
2xmotions

finethy Orr-National
Jirestor of Sales &
Aarketing

34 Bast 23rd Street

Uew York, NY 10010
phore: (212) 533-0007
fa»: 212) 979-0266
e-nal: radio@arkadi-
a&eccrds.com

veadte: www.arkadi-
aecrds.com

Ark 21

Karzr Lee-Vice President

P-amotion

1472= Ventura Bouleva-d,
Partiouse

Skeman Oaks, CA 91403
ptone (818) 325-1215
fac; (€18) 461-1745
=-Tait kalee@ark21.co™
~ebsike: ark21.com

AsSor Place

Jera Sheps-Promotions
Coosdhator

74) 3madway, 11th Flocr
Wew Yerk, NY 10003
phare: (212) 529-2600
fax @-2) 420-8216
e-radl: astorinfo@aol.com
welgste:

v*wav astorplace.com

&t antic

=i Linderholm-Directos
Jazz & 3rogressive Music
>-omton

1230 Avenue of the
Amercas

W2 Yosk, NY 10104
phoe ©12) 707-2263

fa< {212) 405-5502 or 5525
emalt

er¢z_ inderholm@wmg.ccm
webzie: atiantic-
raco~ds.com

Avernu2

Eddie Levine-VP/GM
13377 WAlshire Bivd. suite
673

Loz Angdes, CA 90024
phen2: (210) 824-6393
fax (3107 824-6380

BCL Marketing %
Consu ting

Beth Lewis-Owner

1905 Argo Lane

Nashville TN 37211
phone: (€15) 331-8913
fax: (615_ 331-9633
e-mail: BCLmktg@aol.2em
Blue Note

Andrew Sarnow

304 Park 4venue Soutn
NY, NY 16010

phone: (212) 253-3208
Yax: (212) 253-3266
3-mail:
afwump@>luenote.com
website: www.bluenote con

Broadcast
Architecture

Frank Cody-Chief Execifixe
Officer

Fllen Kepla-Vice
Fresident/Frogramming
Lorraine Bergman, Roselyr
Jbseph, Renee Dupuy-
Fromotion

17 Hulfish Street
P-inceton, HJ 08542
pone: (60¢) 921-1188
fex: (609) R1-7330
e-mnail: sjine work@aol.ccr
w3bsite: www.broadcastar-
ckitecture.com

Bullseye Blues &
Jazz

John Cain-Radio Promotib-s
1 Camp Stre=t

Cambridge, 1A 02140
phone:

fax:

e-mail: johnc@rounder.cor
wedsite: www.rounder.com

Chartmaker

Jim Mueller-President
62E5 Sunset Boulevard,
suie 1024

Hof ywood, CA 90028
phane: (323) 393-6544
fax: (323) 995-6545
e-mail: jmuellar@chartmak-
ermusic.com

website: www chartmaker-
music.com

Chesky Records
Norman Chesky-CEQ

Lisa Hershfielc-Artist
Devetopment

P.0. 20x 1268 Radio City
Station

New York, NY 10101

phore: (212) 586-7799

fax: 212) 262-2814

e-mal: chesky@pipeline.con

DAVID SAN BORN

R—

T s

PR

www americanradiohistorv com

" -

from the new alb.lm 1n51de

DAVID SAN3ORN
ins de

Major Market Support:

W7JZ-Calurrbus
WJZI-Milwauks

KWJ/Z-Seattle

KIFM-Sar Diego
VWCCJ-Cnarlctte
WVAE-Cincinnati

WLVE-Miami

WLOQ-Orlanoo
KBZN-3alt Lake City
KSSJ-Sacramenta
WJCD-Norfoik
KKSF-San Francisca
KCJZ-San Artonio
KJZY-Santa Rcsa

On Ais rew album inside, multiple Geamny-winner
CAVID SANBQOEN is joinec by producer Marcus Miller fo- the frst
t me in five yeers, and pdays with many special guests, neluding

Eric Beaét, Lalah Ha-haway, Sting and Cassandra Wdson.

Prcduced by Marcus Miller
Co-Praduced by David Isaaz

Manasemmnt: Patrick Rains & Associates

¢

On Elekrta compact discs and an:ies

cassettes. www.elektra.com

©.9%9 Zlchira Ent roiemene Group Inc., A Tine WarnerChaspany




RICHARD SMITH

“He could be just a few spins. azway from baing ore of the best things to ever
happen ta smooth jazz radio... 3icnarc Smrth has giver us what is probably
his best release-one with depth and accessibility.” -Steve Willlams/KSSJ

The sunshine has arrived in Secttle...ard a bit is in the form of the light and
breezy new tune from Ricnard Smith. “Flow” scunds creat in the mix and

feels like summer to me. -Barol Handley/KWJZ

| V A N L1

“You don't need to understand Partugusse to feel the warmth
and passion of van Lins. ™a’s a true original.” -Gary Vercelli/KXJZ

“Cool Brazilian sourds irom the legendary 'van Lins heat up the
phones at WDNA-FM/Miami.” -Arturo Gomez/WDNA

Secoann

ON YOUR DESK SOONI

“Another Side Of Midnight™
MARION MEADOWS

featuring

Marc Antoine
Norman Brown
Tom Browne

Geing For Adds May 6, 19898

20 BCX 976 LYINNWCOD WA 98046 FH: 425,349.1200 FX: 425.349.1166
httpy//headsup.com ¢* e-mall:headsup@headsup.com

IHEaDs UrP

teTsEMATIONAL 1T

GAVIN'S JAZZ & SMOOTH CONTACT HANDBOOK

d

T |

WWW.americanradiohistorv.com

Citylights Music
Melissa Rohrer-Directar of
Marketing

77 Federal Street 2nd Floar
San Francisco, CA 94107
phone: (315) 278-0620

 fax: (415) 278-0528

e-mail: melissar@monar-
chrecords.com

website: www.citylightsmu-
sic.com

Coast To Coast
Prometion, Inc.

Susan B. Levin-Off Air
Personality

Laura Sanano-Vice President
Promotion

Crissy Zagami-Associate
Director Promgtion

phone: (212) 682-1990
new mailing address, phone
& fax numbers.

to be announced

e-mail: sblctc@aol.com

Columbia Jazz
Jason Dlaine-Strategic
Marketing & Fromotion
Consuitant

550 Madison Avenug

New York, NY 10022-3211

 fax: (510) 832-4431

Concord Eecords,
Inc.

Charles Emory-Promotion
Allen Farnham-East Coast
Promotion

P.O. Box 845

Concord, CA 84522
phone: (925) 682-6770
fax: (925) 682-3508
e-mail:
concordrecords@aznt.com
webgite: www.aentcom

Countdown/Unity
Hyman Katz-President

Bill Elodfelter-Vice President
Promotion & Marketing
2916 Main Street

Santa Monica, CA 90405
phone: {310) 5812700

fax: (310) 581-2727

e-mail: higherrepi@aol.com

Dr. Jazz Operations
Dr. Jazz-Chief of Staff
Nicolle Baiz-Radio
Premotions Director
24270 Eastwood

Oak Park, MI 48237
phone: (800) 955-4375
fax (248) 548-1764
e-mail: drjazz@drjazz.com
website: www.drjazz.com

Elektra
Dana Keil-Senior Director of

| Promotion, Adult formats
| 75 Rockefellor Plaza, 15th fl.

New York, NY 18019
phone: (212) 275-4129

fax: (212) 258-3029

e-mail: dana. keil@eiektra.com

Evidence Music, Inc.
Alan Edwards-Radio/Press
Promotions

1100 East Hector Sreet,
Suite 392

Conshohocken, PA 19428
phone: (610) 832-0844

fax: (610) 832-0307

Fantasy, Inc. [labels
include: Milestone,
Contemporary,
Pablo, Prestige)

John Rogers-Jazz Promotion
10th & Parker

Berkeley, CA 94710

phone: (510} 486-2067

fax: (510) 486-2015

e-mail: jrogers@faniasyjazz.com
website: www.fantasyjazz.com

Fahrenheit Records
Richard Bernstein-CED
Peter Trimarco-Piesident
Julie Capra-Markating &
Promotion Director

2170 South Parker Road, #115
Denver, CO 80234

phone: (303) 755-2546
fax: (303) 755-2617

e-mail: f2promo@aol.com

Future Groove
Promotion

David Kunert-Owner

1533 Lighthouse Drive
Naperville, IL 60565-1473
phone: {630) 355-1026
fax: (630) 355-0791

e-mail: jazzpromo@aol.com

GTSP Records
Scott Meyers-Director of
National Promction
Darren Hill-Natignal
Promotion and Product
Manager

NEW YORK ADDRESS

37 Brompton Road, Suite 3F
Great Neck, N¥ 11021
toll-free: (888) 54-tunes
fax: (516) 773-4577

LOS ANGELES ADDRESS
13749 Riverside Drive
Sherman Oaks, CA 91423
phone: (818) 385-3850
fax: (818) 906-8548
website: www.tesh.com

The Gold Label-
Honest
Entertainment

Jim Long-President

Pat Boone-Chairman of the
Board

Tanvi Patel-Vice President
Marketing Development
Darnell Howes-Director of
Promotion

33 Music Square West, suite
100

Nashville, TN 37203

phone: (615) 242-4452

fax: (615) 242-4453

e-mail: info@onemusic.com
website: wwiw.patsgold.com

l

Groov Marketing &

Consulting

Neil Gorov-President ]

Joshua Eliman-General

Manager

Mark Rini-College

Promotion/Research Direct

6355 Topanga Canyon Blwd.

Suite 219

Woodland Hills, CA 91367 I

phone: (818) 883-5755

fax: (818) 883-3320 |

e-mail; groov@pacificnet.net
]

Heads Up

International Ltd.

Dave Love-CEO/President [

P.0. Box 976

Lynnwood, WA 98046

phone: (425) 349-1200

fax; (425) 348-1166

e-mail; dave@headsup.coil

website: headsup.com

Heart Music Inc.
Mimi Alider

Tab Bartling

P.0. box 160326
Austin, TX 78716-0326
phone: (512) 795-2375
fax: (512) 795-9573
e-mail:
info@heartmusic.com
website:
www.heartmusic.com

Higher Octave Music
Kenny Nemes-

Product Marketing Manager
23852 Pacific Coast
Highway, suite 2C

Malibu, CA 90265

phone: (310) 589-1515

fax: (310) 589-1525

e-mail:
info@higheroctave.com
website:
www.higheroctave.com

Highnote Recorids
Barney Fields-President

Joe Fields-Premotion

106 West 71st Street

New York, NY 10023

phone: {212) 873-2020

fax: (212) 877-0407

e-mail: jazzdepo@ix.nety
com.com

website: www.jazzdepot.com

i.e. Music

Mark Wexler-President
Kathe Charas-Label mapager
825 8th Avenue

27th Floor

New York, NY 10019
phone: (212) 603-1928

fax: (212) 333-1014

e-mail: wexler@us.poly-
gram.com; charas@us.poly-
gram.com

webslte: www.iemusicicom




Pq Harris- Smooth Jazz
Promotion

Chee Katz-Coordinator/Radio
Promotion

298 4th Avenue, Suite 392
San Francisco, CA 94118
phone: (415) 487-6240

fax: (415) 387-5419

“phone: (
fax: (615) 662- mz

e-mail: mmmatri<@bell-
south.net

Michele Clark
Promotion

Michele Clark

Meg MacDonald
25832 Piuma Road
Calabasas, CA 91302
phone: (818) 225-8883
fax: (818) 223-8&89

PATTI AUSTIN

chrecords.com

Narada Productions,
Inc.

Sue Schrader-Media
Relations Manager

Lisa Samper-Medai Relations
Assistant

4650 N. Port Washington Road
Milwaukee, W1 53212
Phone: (414) 961-8350

fax; (414) 961-8251

e-mail: suesch@narada.com;
Isamper@narada.com

ED CALLE

Fairfax, CA 94978
phone: (415) 453-1558

fax: (415) 453-1727

e-mail: newworldjz@aol.com

Palmetto

Matt Balitsaris-President
Pat Rustici-Executive Vice
President

Terry Coen- Vice President
of Promotion

Carmey Ground-Retail
Coordinator

71 Washington Place, suite 1A
New York, NY 10011
phone: (800) 725-6237

fax: (410) 750-1897

e-mail: positivemu@aol.com
website:
www.kennavarro.com

Postcards, Inc.

Siby! Golden-Presid2nt
225 Lafayette Street. suite
604

New York, NY 10012
phone: (212) 966-6083
fax: (212) 966-7457
e-mail: info@postcds.com
website: www.postcis.com

GARY BURTON

ennifer Jaunt-Director of
Radio Pramotion
1516 5th Street, suite B
Berkeley, CA 94710
phone: (510) 526-8221
fax: (5101 526-8276
e-mail:
jennifer@putumayo.com
website:
www.put Jmayo.com

BURTON

In & Out of Love
Be sure and check
out Patti's new
single “In & Out
Of Love”

J\
g‘ﬂw in it's 26t 7:~
~=- week on the chart! -

Smooth Jazz
‘7.,).“1/\ J

JACK McDUFF
Bringin’ it
Home

PATTLADSTIN

i & OUT OF LOVYE -

Sunset Harbor

TN
=¥37 w/Bullet=_

SUSANNAH |
McCORKLE

714‘

Like Minds

Ny

#1 three weeks”

in a row! e

Az

CHRISTIAN
JACOB TRIO
Time Lines

Hearts to Blue
Skies

‘*?‘1 W/Tﬁi} f}tzg, w/Buuet‘7Z
jazz =

met
‘22_1 ]azz

ARRIVING ON YOUR
DESK SHORTLY!

ON YOUR
DESK NOW!
Jimmy RUO TRIO

W™ SCOTT HAMILTDN
Live At Birdland Is

DAVE WE(KL BAMZ

= 'F‘artbouncf"z
Synergy

#5 Most Added
%'/W\IK“::‘

P. 0. Box 845, Concord, C1 94522 (925) 682-6770 Fax (925) 682-3508 www.aent.com*concord

AV SHAI COHEN
Levotion

FRANK VIGNDLA
Déja Vu

o=
SR N MRDS Concord Records, |1 «




e-ail.
Klein@realmusic.com

website: www.realmusic.com

Rykodisc .
Shetland Park/ 27 Congress
Street

Salem, MA 91970

phone: (978) 825-3200

fax: (978) 741-4506

email: info@rykodisc.com or
promo@rykodisc.com
website: www.rykodisc.com

Samson Music

Tim Fitzgibbon-Director of
Promotion

Cliff Boler-Radio Promotion
13906 Gold Circle, suite 201
Omaha, NE 68144

phone: (402) 330-2520
fax: (402) 330-2445
e-mail:
tfitzgibbon@goldo.com or
cboler@goldo.com
website: www.samsonmu-
sic.com

Savant

106 West 71st Street

New York, NY 10023

Barney Fields-President

Joe Fields-Promotion
phone: (212) 873-2020

fax: (212) 873-0407

e-mail: jazzdepot@ix.net-
com.com

website; www.jazzdepot.com

Sire Records Group
Leigh Armistead- Natlanal
Director AC/NAC '
2034 Broadway

Santa Monica, CA 90404
phone: (310) 828-1033. ext.
216

fax: (310) 828-7626
e-mail; leighsire@aal.&om
website:
www.sirerecords.com

Sony Classical

John Vernile-Senior Director
of Promotion

550 Madison Avenue

New York, NY 10022

phone: (212) 833-4765

fax: (212) 833-6061

e-mail: john_vernile@sony-
music.com

Telarc

Vikki Rickman-Manager,
National Radio Promotions
23307 Commerce Park Road
Cleveland, OH 44122

phone: (216} 464-2313, ext.
228

fax: (216) 464-4108

e-mail: vrickman@telarc.com
fax: www.telarc.com

News York. NY 10015

Suzanne Berg-Sr. Vice
President. Promotion
phones (212) 424-1186

fax: (212} 424-1027

e-mail suzanne.berg@unis-
tudios.com '

Sue Stlllwagon-National
Manager, NAC Promotion
phane (818) 972-5726
e-maik: sue.stillwagon@unis-
tudios.com

Laura Chiarelli-National

“Manager, Jazz Promotion

phone: (212) 424-1085

fax: (212) 424-1259
e-mail: laura.chiarelii@unis-
tudios.com

Virgin

Patty Morrs- Natiosal
Premotion Director

304 Fark Avenue Seuth
Hew York, NY 10010
phone: (212) 253-3201
fax: (212) 253-3106
«-mail: beehatch@zol.com
website: www.virgia-
records.com

‘Narner Brothers
Deborah Lewow-Senlor
Director, [National NAC
Promotions

Jim Hall &
Pat Metheny

Pat Metheny has always
wanted o -eccrd with his
long-time hern, guitarist
Jim Hall. Its caxen ten vears
for therm ta finally get
together. The result was well
worth the wait! An inspired
set of live and studio

recordings.

These two guitar legends
serve up some inspired
improvisations and put a fresh
spin on some classic favorites
| like Farmer's Trust, Summertinre

and A/ The Things You Are.

On Your Desks April 22nd
Street Date April 27th

For CD service Contact:
Vikki Rickman at Telarc

(216) 464-2315 x228

wevw.telarc.com email: vrickmar@tslasc.com
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DIRECTIONS

IN MUSIC

Erased but Not Deleted

BY RON CADET
While writing this week’s column,
which was supposed to be a look
at Yahoo's
Broadcast.com, I received some

merger with
devastating news. One of my long-
time colleagues and valued friends
passed away in a motorcycle
accident. Many of you felt the
same sense of shock
and loss at the
news of Universal
Music’s Tony Collins’
untimely demise.
Tony was, without a
doubt, one of the

Tony Collins
was a “What
Can I Do For °

We had never met in person, so 1
didn’t recognize him. He said,
“I'm Tony Collins.

I called my wife, 1old her I'd be
even later, and we went across the
street for a bite. Tle had some real
heat on him for the “add,” so I
thought about it, and told him
we'd give the record a run. It
wasn’t a very good record, but it
began a relation-
ship with a trusted
ally and friend.
Over the vyears,
Tony helped me out
limes
scoop

hundred
over with

most beautiful peo- ” after scoop, as 1

ple I have [ever You? person went from srl)ation to

known. . « station and he went
- ina “What ,

Tony was a person from label to label.

who could light up a Have YOM Our  friendship

room and still be a
little shy. He never
had a negative word
to say about anyone.
He was a “What Can
I Do For You?” per-
son in a “What Have You Done
for Me Lately?” world. As a pro-
gram and music director, 1 could
always depend on Tony to protect
my station’s interests.in terms of
music releases and artist visits. But
he did it in a way that got his
artists the proper exposure at
other stations in the market, and
he was highly respected for that
ability.

I first met Tony when I was the
PD at XHRM/FM in San Diego.
We were both just “coming up” in
our respective industrics. One
morning we were talking about
one of his projects; he just had to
get it on the air, and 1 wasn't feel-
in’ it. We hung up, and I went
back to my busy day. As I was
leaving the station at 9 p.m., there
was Tony. He had driven down
from LA, and was wailing for me.

Done for Me
Lately?”

grew beyond the
boundaries of adds
and drops. When

my son was born
world' wi);h a rare condi-
tion, Tony got tolks
together and collected funds for a
savings bond in my son’s name. In
the rush of life, T never got the
chance 10 properly thank those
who extended love out to my son,
but it was one of the most touch-
ing moments in my life. That’s the
kind of man Tony was. If you
knew him, you know what I'm
talking about.

We talk a lot about technology,
research, marketing, and sales in
our “day to day,” but we should
never let these things diminish
of what’s
important. That is, the folks

our view really
who accompany us on this jour-
ney of life.

Tony, keep “looking out” until
we join you...

NEXT WEEK: YAHOO SCOOPS UP
BROADCAST.COM
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Research and Destroy

BY QUINCY McCOY
I got a questionnaire in the mail
last week, asking me to participate
in a Bay Area radio research study.
I didn’t do the survey, but I will
rate the questionnaire.

The only reason 1 opened the
package was because it looked
like a parking ticket I've been wait-
ing for. 1 wasn't exactly feeling
good when 1 opened it, and when
I read what it was, it didn’t make
me feel any better.

The note inside was addressed to
“Dear Radio Listener.” That turned
me off, because if you could get
the outside name and address from
some service correctly, why
couldn’t this research group tuke
the time to address me personally
inside? Bad start.

In the first paragraph they asked
me 10 participate in the survey
because my opinion “will help shape
the kind ol programming offercd to
the Bay Area radio audience.” What
a laugh. Even to a regular radio lis-
tener, [ don’t think that's a com-
pelling enough reason to get them
fired up about filling out a survey; it’s
certainly not for a jaded one like me.

The second paragraph explained
that T was carefully selected and
they would greatly appreciate my
cooperation. Would T please listen
to an assigned station lor at least
one hour, fill out the survey within
the next week, and mail it back?
This really bothered me. 1 didn’t
like being assigned a station—I've
been picking my own stations for
years, thank you! And if you want
me 1o listen 10 a crummy station, at
least pay me for it. Show me the
money!

In the last
annoyed me further by asking me

paragraph tliey

to answer the questions honestly—
implying I wouldn’t otherwise.
Then they said that, if T sent the

survey back, they would muke a
donation to a charity that I’'d never
heard of. Hey, why not ask me
what charities T support? Another
missed opportunity to become per-
sonally involved with me.

The survey was broken out like
this: First you had to fill in the date
of the week you listened for one
hour. Then you had to check off the
daypart you listened to. They pro-
vide little boxes to check: early
morning (5-9 a.m.), midday (9 a.m.-
3 pan), late afternoon 3-7 p.m.),
night (7 p.m.-midnighy), and
overnight. There were four boxes (at
home, in a car, at work, or other) to
indicate where you spent your hour
listening to your designated station.
Then there were four questions that
you answered by choosing a num-
ber between one and five (one rep-
resented “really disliked” and the
number five represenied “really
liked”). Then you were asked to rate
the music numerically, the morning
show, and the station overall. The
last question was just a little differ-
ent. With the same numerical range,
you were asked to agree or
disagree whether the station played
fewer commercials than other radio
stations.

In a space about 2 inches wide
and 1 inch in length, you were
asked to give comments about the
station’s personalities, artists, music,
etc. In that tiny space, Hemingway
couldn’t complete a sentence. Then
they took up more space by asking
my name and address. T thought you
picked me specifically for this—you
mailed me this thing and used my
correct address to get it to me! Why
do I have to give it to you again? |
thought that was pretty goofy.

I found the survey cold, detached,
and boring. Like most poor
research, it didn’t connect at all on
an emotional level...I'm forced to
give it a one for “really dislike.”

——\NWW. americanradiohistorv.com
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I

MOST ADDED

WHITNEY HOUSTON (51)
“It’s Not Right, But It's OK”
(Arista)

WJTT, WWDM, WGCI, WTLZ, WDZZ, WUVA, WEUP,
WKGN, WFLM, WDAS, WYLD, KRIZ, WJKS, WVAZ,
KVJM, WKPD, WIMG, WNAA, KOXL, KVSP, WJJN,
KJMM, KZWA, KRRO, KBCE, WPHI, WIZF, WHRK, WILD
WZHT, WRNB, WMXD, WUSL, WBLX, WAMO, WBLS
WJMI, WDTJ, WYOK, WOOK, KPRS, KKDA, WPAL,
WZAK, WFXE, WFXA, WWWZ, KYEA, KKBT, WPEG,
WCDX

R. KELLY (43)

“Did You Ever Think”

(Jive)

WTLZ, WDZ2Z, WEUP, WKGN, WJKS, WKND, KvJM
WKPO, WJMG, KVSP, WJJN, KIMM, KRRQ, KBCE,
WPHI, WIZF, KJMS, WHRK, WILD, WZHT, WUSL, WRDU
WBLX, WOWI, WAMO, WJTT, WBLS, WJMI, WDTJ,
WVEE, WYOK, WWDM, WQOK, KPRS, KKDA, WMNX,
WPAL, WZAK, WFXE, WFXA, KYEA, KKBT, WPEG

THE TEMPTATIONS (25)
“How Could He Hurt You”
(Motown)

WTLZ, WDZZ, WUVA, WKGN, WDLT, WFLM, WMCS
WDAS, WYLD, WWIN, WIMX, WVAZ, WKPO, WIZF,
KJMS, WRNB, WMXD, WRDU, WYOK, WWOM, KMJQ,
KPRS, WZAK, WWWZ, WAAA

CAM’RON (18)

“Let Me Know"”
(Untertainment/Epic)

WOHH, WKGN, WJKS, WJIMG, WJJN, KZWA, KBCE,
WPH!, WZHT, WUSL, WBLX, WAMO, WJTT, WDTJ,
KPRS, WPAL, WWWZ, KYEA
CHERELLE (17)

“Just Tell Me”

(Platinum)

KVJM, WVAZ, WIKS, WKPO, KVSP, WJN, KIMM

KZWA, KRR, KBCE, WUTT, WDTJ, WVEE, WFLM, WOLT,
WKGN, WPAL

BLACK A/C

ERIC BENET &
FAITH EVANS

K-Cl AND JOJO
“Life” (Rockland/Interscope)

MAXWELL
“Fortunate”

JESSE POWELL
“You” (Sitas/MCA})

DIVINE
“One More Try” (Red Ant)

“Georgy Porgy” {(Warner Bros.)

(Rockland/Interscope/Columbia)

WEST COAST
ERIC BENET & FAITH EVANS +54
“Georgy Porgy” (Warner Bros.)
QUINCY JONES 435 “I'm Yours”
{Qwest/Warner Bros.)
K-CI AND JOJO +29 “Life” {Rockland/Interscope)
TLC +29 "No Scrubs” (LaFace/Arista)

DAVE HOLLISTER +26 “My Favorite Girl*
(DreamWorks)

SOUTHWEST
WHITNEY HOUSTON +79 “It's Not Right
But It's Okay” {Arista)
TOTAL +61 “Sitting Home" (Bad Boy/Arista)
- MAXWELL +55 “Fortunate”
‘ {Rockiand/Interscope/Columbia)
CHANTE MOORE +54 “Chante’s Got A Man”
| (Silas/MCA)

‘ BLAQUE +47 "808"
{Trackmasters/Columbia/CRG)

TOPTENSPINZ

»
MIDWEST

DRU HILL +94 "You Are Everything” (Island)

| WHITNEY HOUSTON +78 “It's Not Right
| Bu: It's Okay” (Arista)

THE TEMPTATIONS +76 “How Coutd He
Hurt You" (Motown)

BRANDY +63 “Almost Doesn't Count” {Atlantic)
TYRESE +56 “Lately” (RCA)

SOUTHEAST
WHITNEY HOUSTON f/FATH EVANS and
" KELLY PRICE +156 “Heartbreak Hotel” (Arista)
| MEN OF VIZION +141 “Break Me Off" (MJJ/Epic
| CHANTE MOORE +137 “Chante's Got A Man”
(Silas/MCA)
SILKK THE SHOCKER feat. MYA +122
“Somebody Like Me" {No Limit/Priority)

WHITNEY HOUSTON +108 “It's Not Right
But It's Okay" (Arista)

EAST COAST |

' NAS featuring PUFF DADDY +96
| "Hate Me Now" (Columbia/CRG) [

TYRESE +90 “Lately” (RCA)

| WHITNEY HOUSTON +73 "Its Not Right |
But It's Okay" (Arista)

1 R. KELLY +63 “Did You Ever Think" (Jive)
112 456 “Anywhere” (Bad Boy/Arista)

= _ £ 3 .
CAROLINAS/VIRGINIA 1
' SILKK THE SHOCKER feat. MYA +98 ‘

*Somebody Like Me” (No Limit/Priority)

WHITNEY HOUSTON +31 “It's Not Right.." (Arista)

DRU HILL +83 "You Are Everything” {Island)

DAVE HOLLISTER +73 "My Favorite Girl”
{DreamWorks)

MAXWELL +66 "Fortunate”
{Rockland/Interscope/Columbia)

URBAN REPORTS ACCEPTED MONDAYS B A.M.-5 P.M.

GAVIN STATION REPORTING PHONE: {415) 495-1 ng

Fax: (415) 495-258[0

1 ERIC BENET & FAITH EVANS “Georgy Porgy”

112 "Anywhere”
3 K-CI AND JOJO “Life”

4 BUSTA RHYMES feat. JANET JACKSON “What's It Gonna Be

SILK “If You (Lovin" Me)"
8  MAXWELL “fortunate”
9  TOTAL "Sitting Home"
10 DIVINE “One More Try

6 BLACK_STR_EET feat. JANET JACKSON “Girlfriend)Boyfriend”

2099

2154 = 2829

i N\UMBERONE

ERIC BENET &
FAITH EVANS

“Georgy Porgyf

Red=Spinz last week
Black=Spinz this week

11
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Crooked Lettaz: The Dirty South Gets Progressive

BY JANINE COVENEY

The Dirty South has long made
itself known as the new ascendant
in hip-hop, with groups coming out
of Atlanta and New Orleans to lay
claim to the Southern crown. Now
Penalty Recordings has signed on
Crooked
whose name pays tribute to their

Lettaz, a unique 1rio
Mississippi origins. And more than
just taking the “here’s-how-we-
livin™ theme and transplanting it 10
Jackson, Mississippi, which is part
of what they do, Crooked Lettaz
adds history, theory, spiritualism,
unity, and hope to the mix.

“Mississippi, in my estimation, is
the dirtiest part of the dirty South;
you can’t get any dirtier,” says
Kamakazi, one-third of the group
that also comprises rhymer/produc-
er David Banner and DJ Phinga
Print. “We call it Little Africa. Just as
Africa is the cradle of man for the
world, for black people in this land,
Mississippi is the birthplace of the
music and the culture.

Kamakazi goes on to explain that,
with a large number of former
slaves and their descendants migrat-
ing north and midwest afier the
industrial revolution of the early
1900s, they took their African-root-
ed work songs, spirituals, and calls
and developed them into the blues,
gospel music, and jazz in the north-
ern industrial centers like Chicago,
New York, “But
Mississippi is totally, totally dis-

and St. Louis.
tinc,” he continues. “We have the
spirit of people long past in the
music; you are going to hear the
pain and the emotion and the hap-
piness. Something about Mississippi
gives me a warm feeling.

Crooked Lettaz’s first album, Grey
Skies, is a tour de force of unique
beats, lyrics that pop in almost every
rap style (including one passage
with a guest thymer who flows in
his native Congolese and French
dialects), and distinct voices: Banner
comes across with a gruff bark
while Kamakazi offers smooth twists
and turns. The production, cobbled
together mostly by renegade pro-

42 « GAVIN dpril 23, 1999

ducer Banner, goes beyond bounce,
funk, booty, and club beats—strings
swirl, Japanese kotos are struck
plaintively, banjos and fiddles
twang, guitars squeal. Taken alto-
gether, Crooked Lettaz could he
seen u4s an amalgam of Southern
styles, from Outkast to Arrested
Development to No Limit Soldiers.

“I think the music is very univer-
sal—you don’t have to be from the
like it,”
Natijonal
Marketing and Product Management
at Penalty, about why the group

was signed. “They are not hitting

South to says Carolyn

Williams, Director of

you over the head with booty music

or that straight-up dirty South
sound. If you didn’t know they were
from the South, you might have to
guess where they're from.”

The current single, “Firewater”
featuring Noreaga backed with “Get
Crunk,” is a 12-inch-only release,
serviced to College and non-comm
radio stations, says Williams, who
adds that the label is auempting to
build a story for the group before
taking them 1o commercial outlets.
So far, press response to the album
has been overwhelmingly positive.
While

bounce beat, it has a unique mes-

“Firewater” has a familiar
sage, says Kamakazi. “Firewater’ is
the merging of 1wo forces you
wouldn’t normally see. You've got
Noreaga, who is like East Coast
law...Our collaboration is like the
premiere one as far as the Easi
Coast/ Southern collaboration. Nore
said this is the kind of wrack he’d
been wanting to get on.”

Kamakazi explains that the group
came together out of the ruins of
other rap posses; Banner had been
a solo artist, while Kam was part of
a crew called The Network. Then
Banner and Kam were part of multi-
regional group the Stowaways.
Respecting not only each other’s
style and flow but the fact they were
both from Mississippi, the idea for
Crooked Lettaz was born. “We knew
we needed to represent Mississippi

and tap this thing with a united

front, so Banner came up with the
name and the concept of Crooked
Lettaz. We got with DJ Phinga Print,
did our first song in December '95,
and in mid-'96 we were in
‘Unsigned Hype’ in The Soice”
The group was previously signed
1o Correct Records, but moved on
to Penalty when their champion
and publicist, Zenobia Simmons,
moved over to that company.

According 1o Williams, the group

will embark on a promotional 1our
like
and

of  Southern markets
Greensboro, New Orleans,
Birmingham on April 19, with a big
release party for Grey Skies also
scheduled in their Jackson home-
town. In addition, Crooked Letiaz
will do a full live set at the Eden
Roc Hotel, Thursday May 6, at a
Penalty event beginning at 11 p.m.
during the upcoming Impact con-
vention in Miami.

By now you have heard the story:
Hip-hop Puffy Combs
turned himsell in to New York police
last Friday (April 16) after he report-
edly attacked artist manager and
Interscope A&R exec Steve Stoute the
previous day.

Puff Daddy had made a cameo

producer

pagne botie, cell phone, and chair.
According to the New York Daily
News, Stoute was treated for cuts,
bruises, and a possible broken arm.
MTV has pulled the Nas video until
further notice.

The next morning, Puffy turned
himself in to the Midtown North

appearance in the Nas
video for “Hate Me
Now,” in which Puffy
is shown nailed to a
cross and declaring, “I
like After dis-
cussing this
with his pastor, Puffy
changed his

this.”
scene

mind
about the wisdom of
this depiction
asked Columbia and/
or Stoute

and

to remove the scene.
According to some sources, Puffy
even made up his own edit of the
video and furnished it to Columbia.

Despite his efforts, the original
Nas clip, complete with the cruci-
fixion scene, aired on MTV's Total
Request Live show on Thursday
afternoon. Sources say the Bad Boy
Entertainment CEO went “ballistic”
and immediately paid a visit to
Stoute at the New York offices of
Interscope. With two bodyguards in
tow, Puffy
Stoute in his office with a cham-

reportedly attacked

www americanradiohistorv com

Precinct, where he

was charged with
felony assault and
criminal mischief
charges and posted
$15,000 in bail. The
charges carry a seven-
year jail sentence if he
is convicted.

Now the hip-hop

world is  wondering

— | whether the pressure
of stardom has led Pufty Combs to
engineer his own downfall. In addi-
tion to his successful label venture,

the producer/rapper recently un-
veiled his own line of clothing, Sean
John, at Bloomingdale’s in New
York, and is also in the magazine
business with the mag Notorious. He
has continued to maintain his inno-
cence in the 1991 CCNY tragedy, for
which the New York Court of Claims
found that he and Heavy 1D were 50
percent responsible. It remains to be
seen how this incident will affect
Combs’ future endeavors.



GAVIN
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MOST ADDED

GANG STARR (86)
HEAVY D (59)
NATURAL ELEMENTS (52)
DEVANTE (52)
BUMPY KNUCKLES (28)

RAHZEL
COMMON
NAS
TRICK DADDY

RADIO SAYS

NAS
“Hate Me Now"”
(Columbia/CRG)
“This track is HOT!
Nas’ second single is
burning up my phones!”

—Michelle Ortiz,

KSFS-San Francisco, CA.
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BUSTA RHYMES - Party Over Here/Everybody Rise (Elektra/EEG)
BLACK STAR - Respiration Remix {Rawkus)

RAHZEL - All | Know [MCA)

ALL NATURAL - It's 0.K. (All Natural Recordings}
LOOT PACK - WhenlmOnDaMic {Stones Throw Records)
PRINCE PAUL - Handle Your Time (Tommy Boy)
COMMON - 1999 (Rawkus Entertainment)

DEADLY SNAKES - Culebras De Muerte {Tommy Boy)
MOBB DEEP - Quiet Storm {Loud)

JT MONEY - Who Dat? (Priority}
NAUGHTY BY NATURE - Live Or Die (Arista)

Two weeks on the chart and they are about to break the Top 10.

QNC - Repertoire/Come Correct (D&D Rec /Gee Street/V2)
MASTERMINDS - Bring It Back (Exodus)

BAMBOO - From The Get Up (Roadrunner]

DEMASTAS - Feel No Guilt (ffrr/London)

RUBBERROOM - Reconstruction/Sector Rush (3-2- Records)
DEFARI - Lowlands Anthem {Black Label/Tommy Boy}

NAS - Nas Is Like {Columbia/CRG)

THE ROQTS - You Got Me (MCA}

'CAM'RON - Let Me Know (Untertainment/Epic)

APHILLYATION - Dry Tears (Tommy Boy)
POLYRHYTHM-ADDICTS - Motion 2000 (Nervous)

In motion and hesding towards the topl

CROOKED LETTAZ - Fire Water (Penalty Recordings}

CHOCLAIR - Flagrant (Figure IV)

DEAD PREZ - Hip-Hop {Loud)

BUCKWILD - EP. {Fat Beats|

SAUCE MONEY - Foundation 99/What's My Name (Independent}
HIMALAYAZ - Playa Wayz {Red Ant)

25 T0 LIFE - 25 To Life feat. Xzibit, Juvenile (Interscope)

BLACK MOON - Two Turntables & A Mic (Duck Down/Priority}

JA - Holla Holla (Def Jam/Mercury}

CHILDREN OF DA GHETTO - Wild Side {Priority}

JAY-Z - More Money, Cash, Hoes (Roc-A-Felta/Def Jam)

DILATED PEOPLES - Rework The Angels (ABB)

TRICK DADDY - Nann {Warlock/Slip n Slide/Atlantic)

NAS - Hate Me Now feat. Puffy {Columbia/CRG)

WHORIDAS - Get Lifted/Godfathers feat. Xzibit (Blunt Recordings)
NETWORK REPS - Yeah (Nervous)

Spins

1998
1867
1660
1415
1386
1292
1258
1248
1220
1149
1065

1004
913
883
880
878
867
862
806
672
637
636
597
580

566
559
548
545
541
531
516
503
501
491
12
418
a2
382
363
37

Diff,
+29
+248
-321
-35
+99

+209
314
+103

+57
+201

+255
-207
213
+105
+129

+68

-13
-264
412
-25
N
+69
+115
+8

CHARLIE BALTIMORE - “Thorough Bitches” (Epic)
GANG STARR - "Full Clip” (NooTrybe/Virgin)
RUFF RYDERS - “Down Bottom" (Interscope}
RAM SQUAD - "Mission Impossibie” (Universal/MCA}
BUMPY KNUCKLES- “A Part Of My Life” {Fat Beas)

J AllN UM EN COVENEY

REVIEWS

MISSY
“MISDEMEANOR"”
ELLIOTT

“She’s a Bitch”

(Violator/EastWest)

Flipping a chewy, arrogant, synco-
pated rhyme over a commanding
beat produced by partner in rhyme
Timbaland, Missy flexes her consid-
erable South-meets-North flow. With
self-possessed style, Missy doles out
verbal beaidowns to all perpetrators
and doesn’t mind if others throw
out the b-word in reference 10 her.
asmas

THE WHAT
“Turn It Up” (Voodoo Records)

Once upon a time in New York
there was a fly three-man rap group
with the name The Firm, and they
had nothing 10 do with Nas, Foxy
Brown, or AZ. But the music indus-
try being what it is, the name was
co-opted for the latier group two
years later, and original The Firm
members Jewels, Mr. Speed, and
Darius Storm were set adrift to find
a new path in hip-hop. Now the
three have reunited as The What to
produce this smooth retro-grooved
track with veteran producer Hitman
Howie Tee, in which all three talk
freely about maxin’ and relaxin
party-style on both coasts.

RAP REPDORTS ACCEPTED
THURSDAYS 9 A.M.-4 P.M.
STATION REPORTING PHONE:

(415) 495-1990

Fax: (415) 495-2580

We want to know what you think

about what you see on our pages

E-mail us at editorial@mail.gavin.com

WWW.americanradiohistorv.com
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Old 97’s Rhett Miller: New Songs and No Glasses

BY KENT ZIMMERMAN

We first met the Old 97's back in
1995. They’d just cut a hot indie
album, Wreck Your Life for the
Bloodshot label when we decided
what the hell, let’s put some new
faces on the GAVIN cover the week
of SXSW. The band had already
played the 1996 GAVIN Scminar in
Atlanta, after which
response to Wreck Your Life really
started heating up.

“That was the record we were

industry

touring on when we visited the
GAVIN offices,” remembers Old 97’s
Rhett Miller,
Angeles, his new homeland. “Then

calling from Los

we did your big radio convention in
Atlanta, where we met Waylon
Jennings, then we started getting an
industry buzz. We wound up that
tour at SXSW, the same week we

were on the GAVIN cover. The show-
case was incredibly sold out—all the
record labels showed up. That’s
what started a bidding
war and our magjor label
period.

“'m glad we did it
that way. There was
certainly a work ethic
of setling goals and
moving incrementally
rather than too fast.
Our whole
was to make ourselves

strategy

undeniable o the

record companies. We
had a good story.
“The clincher of the whole SXSW
experience was the labels seeing us
sort of in front of a hometown
crowd—Iines around the block, fans

44« GAVIN April 23, 1999

knowing every word (0 our songs—
that mecint something. There’s some-

‘thing familial about our shows.”

Wreck Your Life was the fuse that,
once lit, did everything but wreck the
lives of Old 97’s, the Texas foursome
that includes Miller, guitarist Ken
Bethea, drummer Philip Peeples, and
bassist Murry Hammoncl.

After experiencing moderate suc-
cess with their subsequent Elektra
debut, Too Far 1o Care, the band
found their sense of youthful invin-
cibility grounded by a greater reali-
ty. Now, after spending the better
part of the past year completing a
second Elektra album, aptly titled
Fight Songs, Miller crecdits the
hband’s newest direction to a stami-
na and determination discovered
along the way. “That probably
explains some of the lonely feeling
on Fight Songs,” admits Miller.

“I was writing the songs during a
course of realization,” Miller contin-
ues. “We entered a pretty dark peri-
od where we were realizing our own
limitations. But we didnt do any-
thing contrived to make this record
more accessible, outside of hiring
Andrew Williams (Scott Thomas,
Peter Case, Duke Daniels). By
nature, he would polish us up some,
but I also knew he couldn’t polish us
up that much.

“The new record feels very hum-
bled. We’re quieter and less cocky,
which, in our case, is good.”

Between albums, the Old 97’s
were pelted with change; among the
first was Miller's move west to Los

www americanradiohistorv com

Angeles “for love.” While Rhetts
leaving Texas was a shocking blow,
the band gradually adapted to the
miles of separation.

“I read about Pavement
who had been living in
separate cities, and they
were still very much a
band,” says Miller. “As
great friends as we are and
always will be, our time
together has turned pro-
fessional. So when we'’re
together in the same city,
we work harder. We’ll
rehearse every day for
eight hours.

“To an extent, what we do is a
business, and 1 don't reully know
what to expect. Looking from both
extremes, I'm scared of too much
failure—obviously—as well as tco
much success. At this point, we've
turned in the product, we've become
the product, and we’re along for the
ride, knocking on wood four thou-
sand times a day.

Another profound effect came
from living and recording at
Kingsway Studios in New Orleans,
with its British Beatle monitor
speuakers (circa Rutbber Soul), classic
Quarter architecture, and other
peculiarities, for a month. “It was
one of the neatest things we've ever
done as a band,” says Miller. “T don*
know if they want this publicized,
but the place is definitely haunted.
It’s an intense building, and it was
amazing.”

Miller has also come to see his
personal situation far more clearly.
Gone are the twin Buddy Holly-
styled, four-eyed frontguys often
confused as brothers; only bassist
Hammond wears glasses in the
band these days. Miller has
switched to contact lenses.

I make up stories as to why I
ditched them, but the truth is logi-
cal. With glasses I couldn’t see any-
thing onstage. Now I can see every-
thing, and I feel closer 1o the audi-
ence. Plus, being able to see the set

l list and my fretboard is nice.
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TODD THIBAUD (25)

“Little Mystery”

(Doolittle)

Including: WMVY, WMWYV, WERU, WNCS
WEBK, MUSIC CHOICE, WLPW, WYSO
WVD0, WNCW, KROK, WCBE, WAPS
WEBX, KLRQ, KMMS, KSUT, KRCL, KRXS,
KTAD, KTHX, KPCC, KRSH, KFXJ, and KNBA

THE PUSHSTARS (16)
“Any Little Town”

(Capitol)

Including: WRNX, WBOS, WMVY, WERI,
WMWYV, WEBK, WYEP, WVOD, WRLT, KROK,
KMMS, KUWR, KTAD, KBAC, KCRW, and
KFXJ

ROBERT CRAY BAND (13)
”24-7 Man”

(Rykodisc)

Including: WYEP, WXPN, WNCW, WMNF,
WMKY, WAPS, KTCZ, WXRT, KACD, KPIG
KINK, KLCC, and KNBA

OLD 97's (12)
“Murder {Or a Heart Attack)”
(Elektra/EEG)

Including: WMNF, WCBE, WEBX, KSUT,
KPCC, K-OTTER, KPIG, KRSH, KFXJ, KRVM

REGORD T0 WATCH

OLD 97's
Fight Songs (Elektra/EEG)

The result of a month holed

up at Kingsway Studio in New

Orleans. Old 97’s rechannel
their angst into melody. Track
is “Murder (Or a Heart
Attack),” with a third week
debut at #47.
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COMBINED I
VAN MORRISON [Virgin]
TOM PETTY & THE HEARTBREAKERS iarne Scs)
WILCO (Reprise)
SHERYL CROW (A&M)
BETH ORTON (Arista]
COLLECTIVE SOUL (Atlantic/Hollywood
JOHN MELLENCAMP (Columbi/CRG)
CRASH TEST DUMMIES (Avista)
XTC(TVT)
JOE HENRY {Mammoth}
JEWEL (Atlantic)
CESAR ROSAS {Rykodisc)
PAUL WESTERBERG (Capitol)
JONNY LANG (A8M)
BLACK CROWES (American}
ANI DIFRANGO {Righteaus Babe]
LUCINDA WILLIAMS {isiand/Mercury)
SHAWN MULLINS (SMG/Columbia)
MOD SQUAD (Elektra/EEG)
BRUCE HORNSBY (RCA)
SUGAR RAY {Lava/Atlantic)
MARTIN SEXTON (Atlantic)
R.EM. (Warner Bros.|
ROBERT CRAY (Rykodisc)
TOM WAITS (Epitaph]
OWSLEY (Giant)
BEN FOLDS FIVE (550 Music)
SINEAD LOHAN {Interscope)
SNAKEFARM (RCA)
BLUR (Virgin]
CHRIS SMITHER (Hightone)
TAL BACHMAN (Columbia/CRG)
CASSANDRA WILSON [Blue Note]
INDIGENOUS (Pachyderm)
BLBKING {MCA]
EVERLAST {Tommy Boy)
GOOLODOLLS [Warner Bros.)
FASTBALL (Hollywood)
EAGLE EYE CHERRY (WORK)
NATALIE MERCHANT [Elektra/EEG)
THE CRANBERRIES {lsland/Mercury)
CITIZEN KING [Warner Bros.|
JONATHA BROOKE (Bad Oog|
JASON FALKNER (Elektra/EEG)
TOMMY CASTRO (Blind Pig)
PETER HIMMELMAN (6 Degrees/KOCH)
OLD 87'S (Flekira/EEG)
FATBOY SLIM {Astralwerks/Virgin)
GUS {Almo Sounds)

STEVE EARLE AND THE DEL McCOURY BAND {E-Squared)

1
2
3
4
b
b
1
8
9

B ow w COMMERCIAL

VAN MORRISON (Virgin!

TOM PETTY & THE HEARTBREAKERS (Warer Bros.
SHERYL CROW (A&M)

WILCO (Reprise)

JOHN MELLENCAMP {Columbia/CRG)
COLLECTIVE SOUL {Atlantic/Holtywood)
BETH ORTON (Arista)

XTC(TVT)

JEWEL [Atlantic)

CRASH TEST DUMMIES [Avista)
JONNY LANG (A&M)

CESAR ROSAS (Rykodisc)

SHAWN MULLINS (SMG/Columbia)
R.E.M. {Warner Bros.)

JOE HENRY (Mammoth}

BLACK CROWES (American)
LUCINDA WILLIAMS {Island/Mescury)
SUGAR RAY {Lava/Atiantic)

MARTIN SEXTON [Adlant

SINEAD LOHAN {Interscope)

ROBERT CRAY [Rykadisc|

OWSLEY (Giant)

PAUL WESTERBERG {Capito!)

BRUCE HORNSBY (RCA)

MOD SQUAD (Elekira/EEG)

0LD 97'S {Elektra/EEG)

NATALIE MERCHANT {Elektra/EEG)
BBKING (MCA)

FASTBALL {Hollywood)

ANI DIFRANCO {Righteous Babe
INDIGEMGUS (Pachydem)

TOM WAITS (Fpitaph)

EVERLAST {Tommy Boy)

EAGLE EYE CHERRY (WORK)

TAL BACHMAN (Columbia/CRG)

BEN FOLOS FIVE (550 Music)
SNAKEFARM (RCA)

FISH TREE WATER BLUES (Bullseye/Rounde]
(US (Almo N.‘...‘df}

MERCURY REV (V7]

600 600 DOLLS (Warmer Bros.
JASON FALKNER (Eloktra/EEG
SUSAN TEDESCH! {Tone Cool/Rounder)
SEAL (Warner Bros)

JONATHA BROOKE (Bad Dog)

CHRIS SMITHER [Hightone)

BLUR (Virgin

THE OTHER ONES (Grateful Dead)
TOMMY CASTRO (Blind Pig)

GOMEZ (Virgin)

Red entries highlight a
stronger performance
than on the combined A3

LR R R N R

BETH ORTON [Avista I
VAN MORRISON [Virgin) '
WILCO (Reprise)

JOE HENRY {Mammoth

CHRIS SMITHER (Hightane)

PAUL WESTERBERG (Capito!)

CRASH TEST DUMMIES (Arista)
CASSANDRA WILSON (Blue Note |
TOM WAITS (Epitaph) ]
TOM PETTY & THE HEARTBREAKERS (Warner 8ros)
ANI DIiFRANGO (Righteous Babe) l
XTC (V1)

KELLY WILLIS {Rykodisc) .
BLUR (Virgin) [
LUCY KAPLANSKY (Red House)
JONATHA BROOKE (Bad Dog)
CESAR ROSAS {Rykodisc)

BEN FOLDS FIVE (550 Music)
ROBERT CRAY (Rykodist

PETER HIMMELMAN (5 Degrees/KOCH) l
STEVE EARLE AND THE DEL McCOURY BAND (E-Squared)
COREY HARRIS (Aligator)

HANKDOGS {Hannibal)

THE IGUANAS (Koch)

WILD MAGNGLIAS (Metro Blue/Capitol)
COLLECTIVE SOUL {Atlantic/Hollywood)

THE DAMNATIONS (Sice)

JASON FALKNER (Elektra/EEG)

CITIZEN KING {Wamer Bros.)

BECK (DGC}

MOO SQUAD {Elektra/EEG)

THE BONESHAKERS [Point Blank/Virgin]
CHERYL WHEELER {Philo/Rounder)

THE CRANBERRIES (1sland/Mercury)
SNAKEFARM [RCA)

0OLD 97'S (Flektra/EEG)

JULIAN LENNON {fuei 2000)

TOMMY CASTRO (Blind Pig)

THE CHIEFTANS (RCA)

OWSLEY (Giant)

BLACK CROWES (American}

ROSIE FLORES (Rounder)

DAVID SYLVIAN {Virgin)

MARTIN SEXTON (Atiantic)

600 60O DOLLS (Warner Bros.)

R.EM. (Warmer Bros.)

POl DOG PONDERING (A3)

INDIGENOUS {Pachyderm)

FATBOY SLIM (Astralwerks/irgin)

BROOKS WILLAMS (Signature Sounds)

busting new
release from

Cer

getting their greens

www americanradiohistorv com

this week:

KGSR WMMM KRSH

featuring

“Wild West”

Alligator

“corey harris

is the most soulful,

talented young bluesman
in America”

—Natalie Merchant

*1love his music”

—Dave Matthews

“he’s got everything
it takes to go

to the top” —B.B. King

RADIO CALLS
773-973-7736
Tim Kolleth x23
Craig Bonnell x24
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1 VAN MORRISON Virgin) 4% | 3 | 26| 32| n 7 |2 |2 ‘ 0| 12 | 8|2
2 TOMPETTY & THE HEARTBREAKERS Warner Bros) 0w 8 R|2 U 2 7| . “wiouw 71 only
3 WILCO Reprise) IR R TR B 7 L1 ju|o|s|s|n
4 SHERYLCROW [A&M) 865 409 18 B A 9 u 5 15 20 10 3
5 BETHORTON [Anista) 42 468 }16 [ |1 B 1 | (9|8 |8|9|s
6 COLLECTIVE SOUL {Atlantic/Hollywood) 60 3% 26 B 12 d 5 0 7 8§ 1
7 JOHN MELLENCAMP (Columbia/CRG) LT |10 2(n|n| | Bis| 5w = PIEIEAr | 0] B
8 CRASH TEST DUMMIES (Avista 60 43 ‘ 16 | 7| 5 u 12 9 8§ 9 4 3 ‘ U | 0 2 s 7
9 XTC(TVT) 655 42 | 637 | 1| 13‘7”1 508 |1 8)717 2| 167‘2119| ‘6|7
10 JOE HENRY (Mammatr) 615 427 \ 12 710 \ 99197 3 8|10 w477
11 JEWEL (Mlantic) 606 +s‘m|1e 19| |10[7: | ‘24' R AR 15‘zel1o‘ 6’7
12 CESARROSAS Rykodic] 50 - 16 10 10 | 7| no6 9 7 1B o8 w1 8 %7
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14 JONNY LANG [A8M) w o § 7| 10 ’ 9 4 50 59 133
15 BLACK CROWES {American] © 48 N | 4 ’ | s |wlw|n) |47 | | ’ | 15| | 1| |6|®
16 ANIDIFRANCO (Righreous Babel w5 ‘ 151 9 8 9 5 11 5 % 15 2 9 1
17 LUCINDA WILLIAMS {stand/Mercury] @ |8 15 ‘ 14 ‘ nn sl o] ‘ w| | %] 5|7 } 7| 13
18 SHAWN MULLINS (SMG/Colurbia) 9 13 % 15 % |10 I 5 2315 10 1%
19 MOD SUUAD (Esk/EEG) woo& w2 66w | el l | 9| \ | la| |1 [n]| |1]s
20 BRUCE HORNSBY [RCA) W48 ‘ 3 ‘ 7 | 1 {4 9|6 5 | % 8 158 1 19 1
21 SUGAR RAY {Lava/Atlanic W % (| m| 4B 2| | | i ooz g e | | 7| fraihpanth e s i |62
22 MARTIN SEXTON [Adantic) ¥ 4 11 8 10 TRRTRRTRRTE 12 } 45 % 70 7,9 8 16
23 REM.{Wamer Bros) LTS T 0 N N | ‘ 8 |15 ‘ u 1 | |3 [| |u|s| Lo |nsls|w ‘ 0
24 ROBERT CRAY (Rykosc) 3% NEW ‘ 7 | 12 | 10 | 9 ‘ 1 2 (49 3 8 17 6 10 J 4 17
25 TOMWAITS [Epiaph) w» o | | |2] | 6 |0 | 7] || | |wo|z|3|n]|s | 9 ‘ BREAR
% OWSLEY (Gian!) U 458 \ 010 12 | 5 | 8 J | 4 ’ 15 9 ' 11 nog 7 | 12 1 g
21 BENFOLDS FIVE (550 Music) M 464 | 0010 gl |10 ; ' 48 RREREN ‘ | 9 | | 10 |1
28 SINEAD LDHAN {nterscope] w5 5|1 " ' [ o { 2 5 ¥ ou 16 8
23 SNAKEFARM (RCA) oo | 1 | a0 T B e o sy e 28 ! \ } ] 5
3 BLURNign W woay 12 ‘ § ‘ 8 \ \ 9 | 3 ‘ UL 15
31 CHRIS SMITHER (Hightone| moaw | || 2|s | | \ | - y|a | | | 10 \ o ! 51
22 TALBACHMAN (Columbia/CRG] 3 4018 " 9 . Con 5 ‘ 9 5 n 9 e | 1
33 CASSANDRA WILSON (Biue Note| k1 N N R A - [l ’ ‘ 13 | |3 3] | | ‘ [ 10 ‘ 7|
3 INDIGENOUS (Pachydem M43 ‘ 7 REE BEE: ‘ 5| 8 L o[e] |3, 50 19 |9 27
35 BBKING(MCA) mo7 ‘ 10 } 8 1 | | |88 ’ 6 f 9 ‘ [11 9 | ‘ | | n|n6|s f9 e u
36 EVERLAST (Tommy Boy] 0 ‘ 2 o T 9 || 4 | s b1} 15 | 9 K
37 600 600 DOLLS (Warner Bros:) 08 431 15 11| 3 ‘ ‘ { | ‘ " ’ 1ny | ’ 30 |9 . ‘ | ‘ ‘ 20 ‘ 05 | ‘ (/%6
3 FASTBALL (Hollywood) m 5 i3 5 J § 88| 4|9 ‘ (B 1 ‘ 71
39 EAGLE EYE CHERRY (WORK) M 5 [ 1] 5 | . L1 ‘ 8 | 12| 8 bd<h et 1 1315 9| 10
40 NATALIE MERCHANT (Elektra/EEG) ® w9 2 ‘ & 10 ' 15 ’ 8 \ ‘ 10 ‘ \ 15 5 | 2
41 THE CRANBERRIES (stand/Mercuy) m 42‘ | | % | le| |9 || | i A | |5 |6 7] | |
42 CITIZEN KING (Wamer Bros m i B | L2 ‘ ‘ | 8 \ ‘ 5 U " 7 7|
43 JONATHABRODKE (Bad Dog) % 2| | i il | 9|5 |1 / l 9 ’ 97|58 ’ 3 o | |8 [
4 JASON FALKNER (Elekre/EEG) % B ’ . ‘ s | | | ‘ ERER 79 5
45 TOMMY CASTRO (Bind Pig} TR 0 | |n|sie|le] | ' "4 [ | o |7 |4 | 2 ' K T B3R
4 PETER HIMMELMAN (6 Degrees/KOCH) B 49 ‘ | 13| |9 |2|5 | 12 i §
47 OLD9T'S Elekira/EEG) 1 NEW/ Woel| || | |s| | 120 O VR R O O B O | ¢ ‘ | J i 6|67
48 FATBOY SLIM {Astralwerks/Virgin} 26 -3 |38 8 ‘ 11 { | J 13 | | 27 | 6 1
49 GUS {Aimo Sounds) wmooas| | 19 K3 10 | ‘ | | 2] 8| 9|47 mis| 1 | | ‘ 9
50 STEVE EARLE AND THE OFL McCOURY BAND (E-Squared) w8 | | 8 15 || ‘ 1@ 8|5 | | 126

REVIEWS

TOM PETTY & THE
HEARTBREAKERS

Echo (Warner Bros.)

We always say, nothing prompts
good music oul
of great minds
like a broken
heart. And don’t
vou love it when
a4 core artist
comes through? There’s a

lot of personal angst fueling some
of Tom Petty’s best music—dare |
say ever? Part of the advantage of
having the late sword on this one
is that Zicho gets better with each
listen, and over the past few
weeks we've cultivated our own
very definite favorites. Apart from
the singles, who can resist the
chords from “Lonesome Sundown”
extracted (sorta) from Pachelbel’s

Canon in D? Or the swaying
“Swingin’,” although I don't recall
Sonny Liston ever going cown
swinging. (Actually it’s more fun
10 insert you're own swinger; “And
she went down swingin'.. like Art
Pepper.”). “Echo” is one of those
roomy Petty ruminations, longish
on the pop scale, short if you
compare it with Dylan’s “Sad Eyed
Lady of the Lowlands.” Add in
“Counting on You,” and vou have
a magnificent base ol great airplay
¢ems. Viva le Petry! He's hardly
sounded better.

aEmEES

MIKE NESS
Cheating @ Solitaire (Time Bomb)

After adjusting for intlation,
there’s probably not a big differ-
ence between a voung Johnny
Cash and Mike Ness. Both
are/were full of hellfire, and their
best work shows it A full gene-

tion ahead of the Green Dav set,
Ness’s work with
Social Distortion
made a signifi-
cant American
music statement,
s0 it was only a
matter of time
before he'd get around to prop-
erlv covering Bob Dylan’s great-
est kiss-oft song, “Don’t Think
Twice, It's Alright.” Performing in
front of a sheet of hard (but not
too hard) raining guitar chords,
Ness growls while a pedal steel
whines in the not-too-distant
background. Drums beat. and
heck, even Bruce Springsteen
joins in on the rowdiest song,
“Misery Loves Company.” T aint
saying this is a Triple A natural.
What 1 am saving is that it com-
tortably beats on the door, and
Ness, well, he’s obviously got the

www americanradiohistorv com

beat. Also trv “Rest of Our Lives.
sEsEes

SARAH MCLACHLAN
“Possession” (Arista)

A crisp-sounding live option of the
opening track
ofl fumbling
Toward Ecstacy.
Goes to show
how tight
Sarah’s band
has gotten over
the years.
ssEEs

THE PUSH STARS

“Any Little Town” (Capitol)
Easily one of best records by a
new group so lar this year. Their
new album, Afier the Pary, is
ilush with killer songs. And the
good news? They're starting with
Triple A, giving us the first shot.
This Boston trio boasts a unique
singer originally from Buffalo
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CASSANDRA WILSON (Biue Note) IO Azl gm0 YRR w6 18 127 27|85 4|6 , \ 5 945
INDIGENOUS (Pchyderm)] 0] 1 513 5 | ‘ | | o s |
BBKING (MCA) KIRRER RN - lA | \ | 5 ‘ R REIR { 510 | |5 14 4
EVERLAST (Tommy Boy) ‘ IR \ 2| | w1
00 GO DOLLS (Warner Bros ) [0, | | ‘ L p Bjm f ‘ \ ‘ \ 29 ! | 33 | 915 |6
FASTBALL (Hollwood) w5 8 ' ‘ 7 E 67 | |a| | |
EAGLE EYE CHERRY (WORK) ’ 6 || | |4 | ‘ Iy \ s |12] | | } |15 | ‘ wlal |5 4l
NATALIE MERCHANT (Elpkra/EEG) b 8 3 5 o2 12 9 nle @ 5 7
THE CRANBERRIES (lsiand/Mercury) 16 3B ‘ NN } | la|w| | || |z2|7|9|0|s]
CITIZEN KING (Warer 805 ) ey 5 1 2 2 6
JONATHA BROOKE (Bad Dog) T)2|6] | |3|u 8 ARRERERE: | 15‘815|8‘6[ | \9\5- | || a|s|
JASON FALKNER (Elekr/EEG) 8o \12 el |6 ‘7 % 8 ] ‘ 78 12 13 7 45
TOMMY CASTRO (Blind Pig) 10 | \ 6 043 | 7| 5.8 /13 4 ‘ - R IR = L= I B B S
PETER HIMMELMAN (5 Degrees/KOCH) 8 9 0 6 8 | Twle |9 ] 716 - 7 18 5 9 10
LD 87'S (ERKES) | 7 | 2% Lol [sys| ] | | [s|wfrl | |uin]| |s]a
FATBOY SLIM (AstiawerksVirgin) 9 \ 9 34 1 | ‘ \ 18 18 u 5 7 5
GUS (AImo Sounds) ‘ Tl ‘11 [ 7 15‘ 5 | ‘ 44 ‘ | 7| [0 N | 17 =y 7 | |8
STEVE EARLE AND THE DEL McCOURY BAND (E-Squared) 2 | 99| 9 2 i 6|6 (127|866 | |2 || |1 | 7

the same
Letterman drum-
mer who kept
Keith Richards’
Expernisive Wino
ensemble loose. i
As one ol the clite headliners

mature, George
Drakoulias and
Jim Scott have

mussed up the
presentation a

little, giving the .
song a hetter, rootsier read.

WXPN playlists for months.
Hailing from “the Vineyard,” the
tribal drumming and horn section
makes for 4 jumping presentation.
We undersiand it’s been ringing
phones where played. Hotcha!

(Chris Trapper) who is writing

some ;unazing songs.
aaEEes

TODD THIBAUD
“Little Mystery” (Doolittle)

Most Added with 25 out-of-the-
boxers, proving there’s still

enough music people out there to
mike a dent on our collectively
battered psyches. It’s always nice
to sec David songs like these lurk-
ing amid the Goliaths now inhabit-
ing the airwaves. Our faiths are
once again restored. Pronounced

in Austin like this: “TEE-bo.
aEEEnN

ROBERT CRAY BAND
Take Your Shoes Off (Rykodisc)

As it stands, Robert Cray is still one
of the few capable of ushering in
the blues idiom that’s kicking and
screaming into the new millenni
um. This time around, Cray found
comfort working with Steve Jordan,
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on the blues circuit (or uny circuit,
for that matter). Cray is still balanc-
ing the blues and soul equation (¢
la Al Green and O.V. Wright) with
pleasing results. 1Us all lovingly
recorded und performed, utilizing
the Memphis Horns on some of the
very best tracks, including the
opening “Love Gone to Waste” and
the A3 on-fire “24-7 Man.

EEEEN

SHELBY STARNER

“Don’t Let Them” (Warner Bros.)
Whoa! This is such a complete
makeover from the original track,
vou'll hardly recognized it. Not
only does the vocal sound more

Night and day. Give it a listen.
apEEREm

ENTRAIN

“Dancin’ in the Light”

{Dolphin Safe)

We've been seeing Enirain pop-
ping up on the WMVY and

THE OTHER ONES (Grateful Dead)

COREY HARRIS (Alligator)

KELLY WILLIS (Rykodisc)

TODD THIBAUD (Doolittle)

THE BONESHAKERS (Point Blank/Virgin}
SHELBY STARNER (Warner Bros.)

FISH TREE WATER BLUES (Bullseye/Rounder}

WwWW.americanradiohistorv.com

1. ROBERT CRAY +280
2. OLD 97's +140

3. SHERYL CROW +109
4. VAN MORRISON :98
5. TOM WAITS +87

JULIAN LENNON (Fuel 2000)

THE DAMNATIONS (Sire}

DAVID SYLVIAN {Virgin)

BECK (DGC)

MERCURY REV (V2)

WILD MAGNOLIAS (Metro Blue/Capitdl}
THE PUSHSTARS (Capitol)



Graduating from College Radio: Ben Lee Makes Commercial Waves

BY KATIE ZARLING

Ben Lee first became involved with
music at age 9, when he started
playing piano at the urgent request
of a Russian grandmother. At age 14
while playing with his band Noise
Addict (at a library book sale, of all
places!), Ben Lee was approached
by Stephen Pavlovic from Sydney’s
Fellaheen Records: Would the band
like (o support Fugazi? Would they!

Soon, Noise Addict was opening
for the likes of Pavement and Sonic
Youth, singing songs about wanting
to be Evan Dando, and catching
the eyes and ears of the music
industry. Thurston Moore put their
demo on his Ecstatic Peace! label,
and Grand Royal released their EP
Young & Jaded.

Seemingly overnight, Australian
singer-songwriter Ben Lee became

indie rock’s new darling. After
going solo he recorded his first
album, Grandpaw Wood, (Grand
Royal) on which Liz Phair and

Rebecca Gates (of the Spinanes)
helped out on some of the vocals.
Produced by Brad Wood, the album
received prolonged attention from
College radio, holding top spots for

weeks. Al this point, Lee was being
heralded as “the most important
songwriter of all time.” He was 16
years old.

Something to Remember Me By,
again produced by Brad Wood, fol-
lowed. This folksy, 18-track acoustic
collection performed equally well at
College radio and left Lee’s now
huge fan base aching for more.

Enter Breathing Tornados, his lat-
est release. Produced by Ed Buller
(Suede, Spiritualized, Pulp), the
album moves away from Lee’s rus-
lic earlier sound without losing its
sentiment, all the while fully
embracing a true pop sensibility not
heard since the '80s.

Going for adds April 26 the sin-
gle “Nothing Much Happens” has
already received two early adds al

Y107 in LA and WOXY in Ohio.
“This time 1 filled out that vision.
This feels like the first record of
the rest of my life,” says the 20
year-old Lee.

How does Lee feel about his
newfound commercial success? “I
want to make music that means a
lot 10 a lot of people. The greater
the risk, the harder T work on my
personal stuff,” he says. “I think
the whole idea of indie status is
nonsense. You'd have to be a fool
to deny that.

“It seems to me that I work hard-
er than most of the people I know
twice my age,” Lee says. “I don’t
believe that things happen by acci-
deni or that you ever ger more than
you're due. Mostly, though, T just
feel grateful.”

from the album Enema of the State, in stores June 1st

produced by Jerry Finn

www americanradiohistorv com

www.blink182.com M-C-A

www.mcarecords.com ©1999 MCA Records, Inc. £ 5tiici
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MOST ADDED

JERS off ¢ sull

FUEL (13)

Jesus Or A Gun

(550 Music)

Inchiding: KHLR, KACV, WKRL, KKND, KROX, KMBY,
KTCL, WGBO, WJSE, WEJE, KDGE, WMRQ, KWOD
HOLE (9)

Awful

({DGC})

Including: KPKX, WXEG, WENZ, WPGU, WBRU, WIXO,
WPBZ, KDGE, WMRQ

PEARL JAM (8)

Last Kiss

(Epic)

Including: CIMX, WPGU, WBRU, KLYY, WEND, WEJE,
KQXR, WLSZ

TAXI RIDE (8)

Get Set

(Sire)

Including: MUSI, KACY, KFTE, WOSC, WPBZ, WEND,
WEJE, XTRA

BEN FOLDS FIVE (7)
Army

(550 Music)

Including: KFTE, WENZ, WWDX, WOSC, KKDM, WXRT,
WHFS

RADID SAYS

Benleg,,. ..........

-l |
BEN LEE
Nothing Much Happens
(Capitol)

“An awesome song. This
reminds me so much of
‘Love My Way’ by the P Furs.
Four Time Winner on The
Edge Cockfight.”
—Alan Smith, KDGE-Dallas
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LIT - My Own Worst Enemy (RCA)

FATBOY SLIM - Praise You {Astralwerks)

CREED - One (Wind-up)

NO DOUBT - New (Trauma/Interscope)
OFFSPRING - Why Don't You Get A Job? {Columbia/CRG)
COLLECTIVE SOUL - Heavy (Atlantic)

CITIZEN KING - Better Days (Warner Bros.)

THE CRANBERRIES - Promises {Island/Mercury)
ORGY - Blue Monday (Reprise)

GO0 GOO DOLLS - Dizzy [Warner Bros.)
EVERLAST - Ends {Tommy Boy)

@M - Freak On A Leash (immortaI/Epic}
SILVERCHAIR - Anthem for the Year 2000 (Epic)
SUGAR RAY - Falls Apart (Geffen)

CAKE - Sheep Go To Heaven (Capricorn)
DANGERMAN - Let's Make A Deal (7)
DOVETAIL JOINT - Level On The Inside (Columbia/CRG)
HOLE - Awful (DGC)

SUGAR RAY - Every Morning {Lava/Atlantic)

ROB ZOMBIE - Living Dead Girl (Geffen]

LOW FIDELITY ALL STARS - Battle Flag (Independent)
EVERLAST - What's It Like {Tommy Boy}

DAVE MATTHEWS BAND - Crush (RCA)

BEN FOLDS FIVE - Army (550 Music)

Ben Folds Five's “Army” stampedes its way to a spankin’ #24...
PAPA VEGAS - Bombshell {(RCA)

Papa Vega’s “Bombshell” makes a deafening blast at #25...
BETH ORTON - Stolen Car (Arista)

TIN STAR - Head (V2)

GODSMACK - Whatever (Republic/Universal)

JUDE - Rick James (Maverick)

FOUNTAINS OF WAYNE - Denise (Atlantic)

THE FLYS - She's So Huge (Trauma/Delicious Vinyl}

MARVELOUS 3 - Freak Of the Week (HiFi/EEG)

KID ROCK - Bawitdaba (Lava/Atiantic)

MY FRIEND STEVE - Charmed (Mammath|

THE LIVING END - Prisoner of Society (Reprise)

MARILYN MANSON - Rock Is Dead {Nothing/Interscape)

OLEANDER - Why I'm Here (Republic/Universal)

GARBAGE - When | Grow Up {Almo/Interscape)

BUCKCHERRY - Lit Up (DreamWaorks)

BLUR - Tender (Virgin)

SEBADOH - Flame (Sub Pop)

MIKE NESS - Don't Think Twice {Independent)

SPLENDER - Yeah, Whatever (C2/CRG)

COLLECTIVE SOUL - Run {Atfantic/Hollywood)

SPONGE - Live Here Without You (Beyond Music|

PLACEBGO - Every You Every Me {Virgin)

BEASTIE BOYS - Remote Control (Grand Royal/Capitol)

ECONOLINE CRUSH - All That You Are (X3) (Restless)

EVE 6 - Leech [RCA)

LENNY KRAVITZ - Fy Away (Virgin)

Spins
2504
2305
2003
1838
1833
1802
1749
1580
1561
1502
1353
1195
1189
1063
1062
1043
893
886
850
820
819
804
784
112

130

720
609
601
591
560
560
556
553
544
531
528
511
475
460
449
05
376
369
368
338
337
331
329
35
13

Diff.
+41
-121
-39
21
-203
-16
+52
-14
-131
-61
+124
+29
-58
+376
-163

222
+155
-456

+30
+102
-324
24
+187

+124

+116
-268
+46

+18
51
-233
-69
+21
-207
+90
+32

+38
-61
+30

Tickets go on-sale this Sunday for
Woodstock ‘99. You gotta love any
show that has both Rage Against
the Machine and Jewel on the
same bill. Seems like a lovely
excuse to check in on the big Alt
station from tiny Woodstock, New
York—WDST, which is now cele-
brating its 19th birthday. I talked to
PD Jimmy Buff to find out what’s
on his musical platter some thirty
years after the Woodstock.

MIKE NESS
Don't Think Twice

{Time Bomb Recordings)
Buff says, “This
seems like a natur-
al since Bob
Dylan lived
around here for

SO many years—I
think my dogs still run on his
property!”

EseEn

BETH ORTON

“Stolen Car” (Arista)

“T'his one is continuing to do great
for us. People really love it!”
aEEmE

GUS GUS
Lady Shave (WB)
“What an interest-
ing mix of
Icelandic people
in this band. We
really like this one,” says PD
Jimmy Buffett. | mean Buff.

ALTERNATIVE REPORTS
ACCEPTED THROUGH TUESDAYS
8 A.M.-3 P.M,

GAVIN STATION REPORTING
PHONE: (415) 495-1990
Fax: (415) 495-2580

PICTUREFPARADE

Sure he won the Gavin Award for
MD of the Year. But is that any rea-
son for Mike Peer to get his pic-
ture in the magazine every week? |
don’t think so, but my Chief Editor
says | have to keep putting him in
here. So here goes. WXRK-New
York's Mike Peer, with Lou Barlow
and Sebadoh, with a couple of
other industry geeks in there too

for good measure.

You know what Gavin
needs? More chick photos.
So this week, let’s put the
spotlight on KPNT-St. Louis
Afternoon goddess Traci
Wilde, who also doubles
and triples as The Point’s
APD and MD. Here's Traci
with Tony Rombol and
Sully Erna of Godsmack
and Universal’s Jodi Ryan.
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New Adds This Week:
91X
WEND
wPBZ
KFTE
WXZZ
WEJE
WOSC

Already Onm: WHMP WLIR

99X WFNX KZNZ KKND KROX WPLA
KENZ KHLR WSFM KWOD WGBD WMRQ
WKRL WQ@BK KQRX WARQ WIXO KRzZQ
WBTZ WEQX KDRE KRAD KCXX WGMR
KAEP WDST WRAX WXSR WRRV WJSE

MUSIC FROM THE MOTION PICTURE

THE DEBUT SINGLE FROM

Taxiri

PRODUCED AND MIXED BY:q
JACK JOSEPH PUIG.

MANAGEMENT: RDM (RIDGWAY & DACY MGMT.}

© 1999 Sire Records Inc.
www.sirergcords.com
o 0l

wWWw americanradiohistorv com



A Final Goodbye

BY VINNIE ESPARZA

This is perhaps the most difficult
picce I've ever had to write. While
I have mastered the skill of banging
stories oul over the past two yeurs
as the College co- and Associale
Editor, it becomes a little more dif-
ficult to churn a piece out when it
relates directly to yourself.

As many of you now know, I am
leaving my position here at GAVIN
to work for the San Francisco based
Six Degrees label. It is a move that
is necessary in my life at this point,
in order to get 10 the next level. I
take with me many great (and not
so great) memories of my stay here
at GAVIN. First, I would like to give
thanks to the GAVIN staff, who have
heen so supportive of the College
department through good times and
had. A special tip of the hat go to
the
they like it or not—uare living leg-

Zimmermen, who—whether

ends. It was indeed a pleasure 1o
have worked for and with them. Mr.
Matt Brown also gets a shout-out.
My former partner in crime ensured
my stay here was never boring.
Respect 10 him
endeavors. Love (o all of the won-

and his future
derful label folks that supported the
section and were (and are) friends
above anything else. You know
who you are.

Finally, a major shout goes to
those College stations that are keep-

ing under-represented music  and
voices on the air. At a time when
most commercial radio stations are
catering to their advertisers rather
than their listeners, in turn creating
mediocre and bland programming,
College radio—and now, the
Internet—are  becoming the only
beacons of hope for unknown
artists and independent voices. |
urge MDs and PDs 1o keep their
music challenging and to judge the
music by the music, rather than
what label it's on. Remember, many
acts on majors are as broke as you
are; just because they record for a
big company does not mean they
are snacking on lobster tails. Keep
College radio dangerous!

One of the most interesting
lessons | have learned during my
time at GAVIN is that there are two
kinds of people in this industry:
those who are truly passionale
about music and don’t mind cating
Rumen for a few years in order to
make things happen for the music
they love, and those whom | refer
to as “busters,” who are more con-
cerned with the gliter and glam
that the industry brings. Say “hi” to
Puft Daddy for me as you get jiggy
wit it, busterst (If 1 ever refer (0
music as “product,” please kill me.)

Thanks again to those who gave

a damn. You will most certainly be

As | Was
Cleaning Out
My Desk...

| came across these fine pictures
from “back in the day.” Enjoy.
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et —
MsSsSear

Elektra’s Mike DePippa impresses the
ladies with his fine choice of refresh-
ing beer.

Tony Kiewel, then at Alias, proudly poses next to his F**ker Mobile. Note
the fly KXLU sweat shirt.

L e ow el N TR " il
Would you like more cheese with your photo? Warner's Julie Muncy

sandwiched by two cornballs.

www americanradiohistorv com



MOST ADDED

ATARI TEENAGE RIOT (36)
60 Second Wipeout

(Digital Hardcore)

ngluging: CITR, KCPR, KCSU, KDVS, KGLT, KJHK, KLSU
KTCU, KTXT, KUGS, KVRX, KWVA, WBNY, WCDB
WDBM, WOCR, WEGL, WFDU, WHRW, WICB, WITR
WMNE, WMSE, WNHU, WPRK, WRAS, WSMU, WUMS
WUSC, WUTK, WXCI, WZBC, WVUM, WRSU, WRVU
WUSB.

ADD N TO X (33)

Avant Hard (Mute)

Including: CITR, KBOO, KCMU, KCOU, KCPR, KCSB

KGLT, KJHK, KLSU, KTCU, KTXT, KUCI, KUGS, KVRX

WBNY, WCBN, WOCR, WEGL, WFDU, WHRW, WJCU
WMSE, WNHU, WPRK, WRAS, WRFL, WRSU, WUDG
WUSC, WVKR, WVUM, WZBC, WUCB

KMFDM (30)

Adios (TVT)

Including’ KBOD, KCOU, KCSU, KFSR, KGLT, KGRG, KLSU
KSJS, KTCU, KTXT, KUGS, KWVA, WBNY, WCDB,
WOBM, WOCR, WEGL, WFDU, WICB, WJCU, WMNF
WMSE, WRAS, WRVU, WTSR, WUSB, WUTK, WVUM

PLAID (28)

The Peel Sessions
(Warp/Interscope)

Including: KCOU, KCSB, KFSR, KGLT, KJHK, KLSU, KTCU,

KTXT, KUGS, KVRX, KWVA, WBNY, WCBN, WCDB
WDBM, WEGL, WHRW, WICB, WJCU, WMNF, WNHU

RADID SAY
T — ‘

j

THE BACKSLIDERS
Southern Lines (Mammoth)
Now. lookece here. critiers!
The Backsliders return with
an album full of moonshine

fire that is sure to please fans
of this stvle of down home

twang. Includes CD-Rom
action as well!

OLIVIA TREMOR CONTROL - Black Foliage Vol. 1 (Flydaddy)

Finally! OTC proves there is justice in this world.

TOM WAITS - Mule Variations {Epitaph)

Tom Waits. The man. Need | say more?

BETH ORTON - Central Reservations (Arista)

BLUR - 13 {Virgin)

SLEATER-KINNEY - The Hot Rock {Kill Rock Stars)
MOGWAI - Come On Die Young (Matador)

THE RENTALS - Seven More Minutes (Maverick)
WILCO - Summer Teeth (Reprise)

LOW - Secert Name (Kranky)

TRANS AM - Future World {Thrill Jockey)

FRANK BLACK AND THE CATHOLICS - Pistolero (Spin Art)
ELF POWER - A Dream in Seund {Arena Rock!

OLD 97'S - Fight Songs (Elektra/EEG)

BEULAH - When Your Heartstrings Break {Sugar Free)
LOOPER - Up A Tree {Sub Pop)

BEN LEE - Breathing Tornados (Grand Royal)

LADYBUG TRANSISTOR - Albemarle Sound (Merge)
UNDERWORLD - Beaucoup Fish (V2)

MAKE-UP - | Want Some (K]

DROPKICK MURPHYS - The Gang's All Here (Hellcat)
THE GO-BETWEENS - '78-'79 The Lost Album (Jetset]
SEBADOH - The Sebadoh (Sub Pop/Sire)

BUILT TO SPILL - Keep It Like A Secret (Warner Bros.)
BUCK-0-NINE - Libido (TVT)

EUPHONE - The Calendar of Unlucky Days (Jade Tree)
THE ROOTS - Things Fall Apart (MCA)

SPY - Music to Mauzner By (Lava/Atlantic)

7% SOLUTION - Gabriel's Waltz (X-Ray)

DJ KRUSH AND TOSHINORI KONDO - Ki-Oku {Instinct)
THE DELGADOS - Peloton (Beggars Banquet)

DIDO - The Highbury Fields EP (Arista)

OF MONTREAL - The Gay Parade (Bar/None)

APHEX TWIN - Windowlicker EP {Warp)

FOUNTAINS OF WAYNE - Utopia Parkway {Atlantic)
RAINER MARIA - Look Now Look Again (Polyvinyl} {Polyvinyl)
WOLFIE - Where's Wolfie? (Parasol)

KREIDLER - Appearance and the Park (Mute)

PRINCE PAUL - A Prince Among Thieves {Tommy Boy)
JIM O'ROURKE - Fureka (Drag City)

THE CONTROLS - One Hundred (Sm:Je}

OWSLEY - Owsley (Giant]

STEVE REICH/VARIOUS ARTISTS - Reich Remixed {Nonesuch)
SUPER FURRY ANIMALS - Radiator (Flydaddy)
BADMARSH & SHR! - Dancing Drums (Tommy Boy/Outcaste)
BURNING AIRLINES - Mission Control! {DeSoto)

REGIA - The Art of Navigation (Spin Art)

XTC - Apple Venus Volume 1{TVT)

KID SILVER - Dead City Sunbeams (Jetset)

BECK - Cold Brians {DGC)

JAD FAIR AND JASON WILLET - Enjoyable Songs {Alternative Tentacles)

Rpts. Adds
43 0

36 1

38
32
32
34
26
28
30
2
3
k|
25
30
30
2
25
2
3
2
21
3
2
18
3
16
15
15
18
2
14
17
16
17
20
15
15
19
15
14
13
13
18
17
15
15
16
14
1
12
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VARIOUS ARTISTS/DJ
DOC MARTIN

Imperial Dub Recordings Vol. 2
{Imperial Dub Recordings)
World famous D]
Doc Martin has

topreiel duj o,

cordiag,

brought together 4
fine batch ol deep
and moody house
music. Subtitled :
“Songs About Love and

Understanding,” this collection once
again reaftirms Imperial Dub as a
leading West Coast dance label.
Artists treaked include Dubtribe
Sound Svstem, Spiral Jones, and
Hesohi. Contact andrew@imperial-
dub.com for more info.

eEasan

HEALAMONSTER
Underwater Hunter

{Pazzo Productions)

Fans of dark, sparse beats take
note. This release
features cerie
noises that click
and gurgle, luced
with spoken
word and fat

beats, making this record essen-
tial for tripped out headphone
adventures and certainly for late
night radio programming.
Adventurous college stations will
eal it up. Contact Pazzo at 1072
Folsom. S.F., CA 94103.

MUMBLIN® JIM

The Rainbow Connection

{Mod Lang)

Produced by Dan the Automator
(Dr. Octagon). this is a beautiful
soulful record that lies somewhere
between the amazing pop bands of
the late 60’sand gritty BBQ Sunday
soul. Well worth secking out.
Contact mod_lang@sirius.com

T

udiamac  L0p Records

’ / é /4 “-® / (s ]
Ifre Lpszect
“return to the foreign legion”

OnN Your Desk Now

vv&-’

26, 27, 1999

Add dates April
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B , ‘ REVIEWS
MOST ADDED _ SPLENDER
“Halfway Down The Sky”
— ey = (C2/CRG)
‘ Fronted by
11 COLLECTIVE SOUL - Heavy [Atlantic] 203 4B | ginger songwriter
2 2 CREED - One (Wind-up) 227 42121 |\ aymon Boone,
4 3 SAMMY HAGAR - Mas Tequila (MCA} b 1994 #1999 | ||is New York
3 4 "METALLICA - Whiskey In The Jar (Elektra Entertainment Grp.} 1820 +1820 | (rter delivers
7 5 OLEANDER - Why I'm Here (Republic/Universal) 1621 +1621 an excellent
: ST reeeer——— 5 6 ROBZOMBIE - Living Dead Girl (Geffen) 1566 +1566 debut packed full
o A R 97 BUCKCHERRY - i Up (Dreamiiors| 1599 41599 | of carchy wnes and stuck-in-your
(Republic/Universal/lUMG) 6 8 EVERLAST - What's It Like {Tommy Boy) 1331 +1331 head melodies.  Folks, this record
Including: KDOT, KZZK, KRQR, KLFX, WPUP, WTFK 119 OFFSPRING - Why Don't You Get A Job? {Columbia/CRG) 1135 +1135 | |ius more hooks than a fishing spe-
‘ 10 10 GODSMACK - Whatever (Republic/Universal) 132 +1132 cial on TNN" Produced I)y the
m— 15 11 LOUDMOUTH - Fiy (Hollywood) 1087 41087 | one and only Todd Rundgren,
FUEL (@) 13 12 G00GOO DOLLS - Diry (Warner Bros | 1085 +1085 | “llalfway...” was mosily recorded
(550 Music) 16 13 KORN - Freak On A Leash (Immortal/Epic) 1072 +1072 live in Rundgren’s Utopia Studios
Including: WZZQ, WHMH, KTUX, KATS I Number one most requested again this week. in Bearsville N.Y., and mixed by
o “l;h \u 14 14 SILVERCHAIR - Anthem For The Year 2000 {Epic) 1033 +1033 Mike Shipley (Goo Goo Dolls,
17 15 SECOND COMING - Vintage Eyes (Capitol] 1000 +1000 Acrosmith, Dave Matthews Band).
\I/)VI;Iat)go)ut 12 16 BLACK CROWES - Only A Fool (Columbia/CRG) 983 +983 Del'inille mulliformgt crossover
(TMC/Elektra/EEG) 22 17 LIT - My Own Worst Enemy [RCA) 966 +966 potential oo for this record.
Including: KROR, WRUF, KXXR, WRXF, kI 8 18 TOM PETTY & THE HEARTBREAKERS - Free Girl Now {Warner Bros.) 955 +955 | Choice cuts include “Special”, “|
WKPE, WZNF 20 19 ORGY - Blue Monday (Reprise) 883 +883 Think God Can Explain”. and the
SHADES APART (8) 23 20 ECONOLINE CRUSH - All That You Are (X3] (Restless) 821 +827 first single “Yeah, Whatever”. Call
Valentine 25 21 STAIND - Just Go [Elektra/EEG) 809 +809 | C2's Michele Block at (212) 833-
fntfu:.'nzersa.IL/.UMG) 31 22 EVERLAST - Ends (Tommy Boy) 7% +19% | 7106 for more details.
W2 Everlast "Ends” up with another surefire hit
FEAR FACTORY (8) 24 23 MONSTER MAGNET - Temple Of Your Dreams (ABM] 785  +785 Anns quAPHIl.zs & 27-
Cars B | 21 21 MABVELOUS 3- Freak Of the Week (HiFi/EEG) 706 47061 | SPLEnde toohateiec (C7/CHGI odie Mahsy ont
{Roadrunner) 28 %5 KIDROCK - Bawitdaba (Lava/Adlantic G o | gt e e el ) By
g & 2% 26 HONKY TOAST - Shakin' And A Bakin' (550 Music) 663 g | T e Holbweod. Coetie Soul oo o s
L 18 27 BARE.JR. - You Blew Me Off immortal/Epic] g2 ygg2 | L aniciAGl Papa Vegas “Bumistel” RCA
. 3 28 MARILYN MANSON - Rock Is Dead [Nothing/Interscope) s0 +560 | ADDS FOR MAY 3 & 4
HAI"II SAvs 30 29 BADCOMPANY - Hey Hey 1Ea§IWESt/EEGi 544 4544 Fear Factory “Cars [Roadrunner), Enuff Z'Nuff “Freak”
31 30 PUSHMONKEY - Caught My Mind [Arista] 528 4528 | (Spitirel Bare Jr. "Nothin' Better To Do immorta/Epic)
21 31 ROB ZOMBIE - Dragula (Geffen) 522 4522
35 32 FINGER ELEVEN - Above (Wind-up) 495 +495
19 33 CANDLEBOX - Happy Pills (Maverick) 481 +481 :
38 34 DOVETAIL JOINT - Level On The Inside {Columbia/CRG) i +4n
19 35 JONNY LANG - Wander This World (A&M) 441 +441
32 36 VIRGOS MERLOT - Gain {Atlantic) 430 +430
N 37 SOULMOTOR - Guardian Angef (CMC International) W N l
40 38 LENNY KRAVITZ - Fly Away (Virgin] 31 43N '
FEAR FACTORY 34 39 METALLICA - Turn The Page (Elektra Entertainment Grp.) 376 +376 av nlavh W s |
Fac) B RS T el S fix playist Lo Mikeal (415)4%3- 2580
{(Roadrunner) GAVIN
"We added it early, and =
the response has been TRAIN - "Meet Virginia” [Aware/Columbia) JEFF BECK - "What Mama Said” (Epic) ACTIVE ROCK REPORTS AGGERTED
overwhelming™! INDIGENOUS - "Things We Do" {Pachyderm) MOON DOG MANE - "I Believe” {Fureka) N ENESTEL B A R Mo AN
—pYiSiConenrd iCalkinEnial R0 THE FLYS - “She's So tuge” (Trauma) FUEL - “Jesus Or A Gun” (550 Music A © A i
Screamin’ Freeman. BIG SUGAR - “Better Get Used To I” (Capricorn} ~ SPONGE - “Live Here Without You” (Beyond Musit) ~ Gavine STarion REFDRTING
LOCAL H - “All-Right (Oh Yeah)" {Island) GEORGE THOROGOOD - *I Don't Trust Noboay " (CVC fnternation PHONE: (415) 495-1990D

GRINSPOON - “PostEnebriatedAnxiety” (Universal/MCA)  SPRUNG MONKEY - “Naked” (Surfdog/Hollywood)  Fax: (a1 5) ags-2580

Burning Up Active Rock:

Adding May 3rd & 4th!
Contact:

Bryan Farrish Radio Promotion
(so0y 6471715 HIl
bryan@radio-media.com MEDIA

“Melancholy”
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Kentucky, Texas, and Points West

BY JESSIE SCOTT

Kudos to Paul Hitchcock from
WMKY in Morehead, Ken. After
doing a feature on Heather Myles
last fall, he entered it into the
Kentucky AP
Feature-Human Interest Story cate-

News  Awards:
gorv. Tt picked up Second Place,
Class One,
Journalism—against the big dogs of

AP Excellence in

Kentucky radio, T might add.. At
new GAVIN Americana reporter
WRVG-Lexinglon, Laura Shine’s
music call times are now Tuesdays
& Wednesdays 2-3 p.m. ET, as she

takes the midday shift. Sad to say
Dog Boy, a.k.a. Jerry Gerard, has
been called back to Florida 1o be
with family, so that leaves afiernoon
drive open. If you're interested,
send T&R 10 WRVG at 700 Lemons
Mill  Road, Georgetown, KY
40324...This Saturday marks the
third anniversary of the Crossrocacs
on KNBT-New
started the

specialty show
Braunfels, Tex. It
Americana ball rolling for them
back in '93. Congrats Mattson and
gang!.. KCTI-Gonzales, Tex. and

Budweiser are presenting the first
ever TEX-FEST concert on April 24.
The hot line-up includes: Mark
David Manders, Charlie Robison,
Reckless Kelly, and Chris Wall.
Talk to Jeremy Halliburton for
more info at (830) 672-3631.. Holly
Hinton from Starbucks is releasing
an Alternative Country CD entitled
Songs for the Road. She is an avid
Alternative Country fan and is likely
to do another release. You can con-
tact her at (206) 447-1575 x8480. Or

mail product to0: PO Box 34067

In Memorium

Charles Sawtelle’s life and
music were celebrated in a
memorial ceremony at the
Boulder Theater on April 11;
Sawtelle passed away on
March 20, after a lengthy battle
with leukemia. Pete Roland,
Pete Wernick, and Nick Forster
eulogized him. Also participat-
ing were Harry Tuft and the rest
of the folks from the Denver
Folklore Center, including
Charles’ ex-wife Sumi Seacat.
A jam session followed with
Hot Rize, David Grisman, Sam
Bush, and Tim O’Brien joining
in. A somber O’Brien said,
“We’'re lucky that we all knew
him. We have to be brave and
go on without him, and plant
his seeds of influence wherever
we go.

We'd like to send our condo-
lences to Flaco Jimenez and
his family following the tragic
and untimely death of daugh-
ter Rosalinda Esquivel in an
automobile accident in San
Antonio on April 5. We are
praying for comfort for you all.

We also mourn the passing
of Boxcar Willie, who left us

April 12. I

It’s About the Music

Didya see Mandy Barnett on
Letterman? Were he and Paul
Shaffer reverential, or what? Was
she sweet? You bet! She did an
in-store at Tower Records in
Nashville this week with a 7-
piece band. Wowie Zowie!

Hey, put this one on your cal-
endar!  Rockabilly: The Music
That Rocked Countryi—featuring
Elvis, Johnny, Carl and Jerry
Lee—will air May 19 on TNN’s
Centitry of Cournltry series.

Charlie Daniels’ Volunteer
Jam 99
Southern boogie is making the

dates have started!

rounds again, this time with the
aid of the Marshall Tucker
Band, Molly Hatchet, plus
unannounced guests. “lt’s just
fun, good-time music,” says
Charlie. Amazing to think he’s
heen fronting the band since
1971...Charlie honey, don’t stop
til you get enough!

Bloodshot Records has gotien
its hands on a series of transcrip-
tions from the 1930s through the
early '60s. Some of the greatest
names in country music are fea-
tured: Rex Allen, Spade Cooley,
Ernest Tubb, Sons of the
Pioneers, ind Hank Thompson.
The recordings are being released
called

by their subsidiary label

Bloodshot Revival. Wanna
know more? Call Hogan or

Stacey at (773)248-8709.

Impact Dates

{As always, subject to change)

April 27

Laurie Lewis & Her
Bluegrass Pals
Laurie Lewis & Her
Bluegrass Pals
(Rounder)
Backsliders
Southern Lines
{Mammoth)

Great Divide
Revolutions
(Atlantic)

Tara Nevins

Mule to Ride
(Sugar Hill)

Nitty Gritty Dirt Band
Bang Bang Bang
{Dreamworks)

May 5

Shaver

Electric Shaver

{New West)

Dwight Yoakam

Last Chance for a Thousand
Years

(Reprise)

WWW.americanradiohistorv.com

Americana
Activities

Trish Hennessey, an early believ-
er in Alternative Country (vou may
remember her from MOO 102-
Nashville in 1993), has resurfaced
al WCHE in Weslchester, Pa. Her
one-hour show is called Alusic
Town and needs service: 803 F.
Lancaster Avenue, Downington, PA
19335. Phone calls 10 (610) 873-
1624.

The /nterstate Readio Network is a
syndicated overnight show fea-
tured on 20 radio stations across
the U.S. 1t is hosted by Marcia
Cambell (America’s Truckin’
Sweethear) and Jerry Minshall.
Marcia is partial to Bluegrass and
Alternative Country, and is open 1o
having artists stop by the Nashville
studios. The only catch is, you have
1o call (888) 352-6476 between
midnight and 7 a.m. CT to set it up
in advance.

Quintin Porter (formerly of
WEBX) has started a syndicated
radio show called the Cheese
Moikey
Demento meeting Woild Cufe!

Revue—opicture Dr.

Quintin is a hoot! Give him call at
(217) 586-5293, or email him at
gporter@soliec.com.

Triple A station KBAC in Santa
Fe, N. Mex. has taken the wraps off
a new Americana show called the
Stunday Morning Sampler, playing
the likes of Uncle Tupelo, early
Tom Waits, and Johnny Cash.
Host Luther Watts comments, “My
goal is 10 create a real awareness of
Americana. It is my favorite kind of
music and has a steady, strong and
growing audience.” Reach him at
(505) 989-3338. Mail to: 2021 Pinon
St., Santa Fe, NM 87505.

Crystal Ann Lea is excited to
report her involvement with KCSN
in Los Angeles, as Americana Music
Director. The man spearheading the
campaign is Rene Engel, GM und
host/producer of Citybilly, the long-
running Americana show. Call (818)
980-9506. Product to 18111 Nordhoff
St., Northridge, CA 91330-8132.
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NASHVILLE
EE———

MOST ADDED

DARRELL SCOTT (23)
THE RANKINS (22)
MANDY BARNETT (19)
DALE ANN BRADLEY (19)
DALE HAWKINS (12)

HOT PICKS

MANDY BARNETT
KINKY FRIEDMAN
MONTE WARDEN
DAVID ALLAN COE
IAN TYSON

RADID SAYS

<peL W¥®olRean

DEL MCCOURY
The Family
(Ceili)

“Del is not only one of the most
respected antists in the business,
but with all of the projects he is
part of, he just may be the hard-
est working man in Americana”.

— Robert Wooldridge,

KFAL-Fulton, Missouri

AMERI

O W D B W N
W OO O W B W N

~
ol o
= —
P

10 12
12 13
13 14
24 15
22 16
15 17
17 18
14 19
% 20

29 A
A 2
16 23
3 8
28 2
18 26
38
19 28
I
34 30
30 A
20 3

40 34
— 3
32 3
3N 3
21 38
3% 39
— 40

KELLY WILLIS - What | Deserve (Rykodisc)

STEVE EARLE AND THE DEL McCOURY BAND - The Mountain (E-Squared) 89

TRIO - Trio Il {Asylum)

ROSIE FLORES - Dance Hall Dreams (Rounder)
MONTE WARDEN - A Stranger To Me Now {Asylum)
RICKY SKAGGS - Ancient Tones {Skaggs Family Records)
CHERYL WHEELER - Sylvia Hotel {Philo)

THE DEL McCOURY BAND - The Family (Ceili}

CHRIS WEBSTER - Drive (Compass)

FLACO JIMENEZ - Said And Done (Barb Wire/Virgin)
MANDY BARNETT - I've Got A Right To Cry (Sire)

A well deserved meteonic jump for Bamett's magnificent album.

JONI' HARMS - Cowgirl Dreams {Warner Western)
JEFF WHITE - The Broken Road (Rounder)
DAMNATIONS TX - Half Mad Mood (Sire)

KINKY FRIEDMAN - Pearls In The Snow (Kinkajou}

DAVID ALLAN COE - Recommended For Airplay (Lucky Dog)

JIMMY LaFAVE - Trall {Rounder)

SARA EVANS - No Place That Far (RCA)
ALLISON MOORER - Alabama Song (MCA)
TERRY ALLEN - Salivation (Sugar Hill}

Terry Allen continues his climb toward salivation.

IAN TYSON - Lost Herd {Vanguard)

ROBERT EARL KEEN - Walking Oistance {Arista)

REAL: THE TOM T. HALL PROJECT - Various Artists {Sire}
ROB ICKES - Slide City (Rounder}

RIVER BLUFF CLAN - 2 Quarts Low (Fat Chance|

J.D. CROWE & THE NEW SQUTH - Come On Down To My World (Rounder} 43

JUNE CARTER CASH - Press On (Risk/Small Hairy Dog)
BOTTLE ROCKETS - Left Overs {Ooolittle)

STEPHEN BRUTON - nothing but the truth (New West)
STACEY EARLE - Simple Gearle {Gearle Records)

ASYLUM STREET SPANKERS - Hot Lunch {Cold Spring)

0OLD DOGS - 01d Oogs (Atlantic)

POWELL, O°BRIEN, HERRMANN - Songs From The Mountain [Howdy Skies| 49

CHRIS SMITHER - Drive You Home Again {Hightone}
LUCY KAPLANSKY - Ten Year Night {Red House)
CHARLIE ROBISON - Life Of The Party {Lucky Dog)
GROOVE GRASS BOYZ - Groovegrass 101 (Reprise)
O0UG SAHM - S0Q 98 (Watermelon)

BILL MORRISSEY - Songs Of Mississippi John Hurt (Philo/Rounder)
WACO BROTHERS - Waco World (Bloodshot)

87 1 1300 +60
1 15 M
82 2 1152 +50
85 3 985 +29
63 5 826 +122
65 1 796 -52
60 1 662 -27
66 2 639 +2
58 3 626 +45
57 2 609 -7
65 19 577 4230
0 5713 -15
5 1 566 +22
62 2 545 +28
62 7 525 +164
47 6 482 +112
4 0 449 4
29 1 433 413
3% 1 406 -62
53 3 393 455
Drink deep!
52 4 391 467
21 0 387 +10
2 1 318 -48
0 0 357 -13
M 4 354 +21
0 354 -45
55 6 353 +64
B 1 M7 -4
45 7 3 466
I 2 33 %
% 3 332 +20
32 0 31 56
2 31 +14
% 3 304 +38
2 5 3 N
24 0 298 -7
¥ 2 94 13
25 0 276 -53
43 0 264 -33
37 1 %0 #

Repts. Adds Spins Trend

0LD JOE CLARKS (Checkered Past)
THE GOURDS {Aflegro)

PINETOPS (Soundproof/Monolith)
TONI PRICE (Sire)

ERICA WHEELER {Signature)
BILLER & WAKEFIELD {Hightone)

DALE ANN BRADLEY (Pinecastle)
COREY HARRIS {Alligator)
TOMMY ALVERSON ({TOK)
IAIN MATTHEWS (Tangible)

3 s

GREAT DIVIDE
Revolutions

(Atlantic)

The Great Divide is a satistied band, as
Revolutions captures the sound thev've
been trving 1o nail down in the studio
for six years. It’s a
Iresh approach
that defies cate-
gorization. You'll
find an interest-
ing voice in

Mike McClure z
solid songwriting. and an airv feel (o
the production. “San Tsabella,
“Dragon’s Heart” and "Nowhere
Woman” are great starting points. The
Great Divide is pursuing the music of
their heart; it should do yours some
good, 100.

saaENS

DALE HAWKINS

Wildcat Tamer

(Mystic Music)

Wear hillbilly shoes for toe-tapping (o
the first new Dale Hawkins album in
30 veurs. Blending Lousiana swamp
boogie with :
Country and R&B
elevated him o
rock & roll pio-
neer status as the
first white sucess

storv at Chess -
Records. and now he’s back with mor
ot the same. IFavs are lhe slammin’
“Wilcat Tamer,” bluesy “Goin’ Down
the Rouad,” and the sweet country of
“Summer Time Down South.

AMERICANA REPDRTS ACCEPTED
MDONDAYS AND TUESDAYS

8 Aa.M.-3 P.M. (CT)

GAVIN STATION REPDRTING
PHONE: (615) 255-5010

FAX: {615) 255-5020

ARTISTPROFILE

DAVID
GRISMAN

I Bluegrass
Mandolin Extracaganza
(Acoustic Disc)

W
1 100k up the mandolin around
1961. 1 got real interested in
traditional folk and bluegrass
music, largely through a man
named Ralph Rinzler, who was a
great mandolinist and folklorist.
WS ! e was a neighbor of mine in
Passuic, New Jersey. 1 was about

] 15. Ie was a great influence.

STAR

Ralph was the first person | had
ever heard play the mandolin. |
hud an immediate emotional

response 10 il. 1 went 1o New

second one | did a lot of work
on, and the top caved in. I don’l
have that one either. | don’t even

have the third or fourth ones!

York, down to the Bowery v M A i >

where they had pawnshops,

and got me a $19 mandolin. ['ve

been working at it ever since.
2

OU

ANDOL
No, 1 don’t have that one. It

wasn't 4 very good one. The

I've got a ot of them! I can't
even count them all.
DAVID GRISMAN AS INTERVIEWED
BY SHANNON MCCOMES
(EXCERPTED FROM A
TFORTHICOMING 77118 WEEK iV
AMERICANA PROGRAM)
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One Magazine, Two

BY JAMIE MATTESON

I can hardly believe it's been three

years since I came to Nashville, a
California fish out of water, won-
dering how T would live without
my beloved Starbucks, Nordstrom
and chopped salad {rom La Scala
Presto. But the time has flown
nd Nashville—more importantly
this music community—has truly
become my home.

There have been so many memn-
ory-making occasions during these
years, some suitable for print, but
many not My first memory is of
Diane Richey and Carl Wilson gra-

T T

ciously faxing me a slew of apart-

ment choices even before my
arrival in Music City. After [ arrived,
I remember attending every single
event | was invited to, hoping to
meet as many people as possi-
ble...and not wanting to offend
anyone, either. 1 ran around like a
maniac that first year. I also clearly
remember sorting through research
data on those first few Friday chart
nights with my Associate Chart
Editor Jeff llouse, watching the
clock strike midnight while we
were still calculating chart num-
bers. I'm sure we both had our
own private thoughts about what
we’'d gotten ourselves into. Since
then, been fortunate (and

proud) to waich Jeft blossom into a

I've

top notch Chart Editor, whose lim-
itless technical knowledge not only

= =+

o

astounds me, but has more than
once saved my butt!

I've watched new labels open
their doors with hopes of launching
A few
have achieved that dream, but for
jobs)

were short-lived. T've sadly wit-

Country’s next superstar.

many, those dreams (and
nessed a tumultuous roller coaster
ride for many talented people
who've been caught in the merci-
less effects of consolidation and the
new industry reality of answering
to Wall Streel.

Fortunately, there have also been
many success stories upon which 1
can fondly reflect. I've enjoyed
chronicling the rising star of Dave
Steele, a talented programmer (and
friend), who went from a young

buck in Manhatan, Kan., to
Lincoln, Neb., and South Bend.
S—

' Three Years in

In the Spring of 1996, my now-wife Lyndie and |

the House

proof that someone with true passion and a strong

e ey

=% e

e e o

Fa

e

moved to Nashville from Tampa, where | had
worked at WQYK. My hope was to somehow utilize
my radio knowledge in a position in the music
industry. As fate would have it, | was quickly given
a golden opportunity, working for GAVIN as
Associate Chart Editor.

It’'s been exciting to watch as our staff has grown
to five, and as our weekly magazine has tranisi-
tioned from black and white to a beautiful four-color
publication. Our Country section has expanded to
three full pages (and growing) and the Friday Fax
has evolved into a weekly must-read.

For me, there have been many highlights during
the past three years. | was very proud when my
WQYK mentor, Tom Rivers, was elevated from OM
to VP/GM of the station. There are very few like him
in the world, and | feel fortunate to have spent time
under his guidance.

Southern Star MD Lance Houston is someone |
consider a “rising star,” and dealing with him each

week has been a real pleasure. Lance, like Tom, is

work ethic can advance rapidly and still maintain a
level head. | clearly remember the day WYZM-
Madison, Wis. PD Dave Ogden talked about returning
to school; little did we both know that within several
months, he would relocate to Nashville and be
GAVIN's Associate Country Chart Editor.

| loved taking weekly reports from WGTR-Myrtle
Beach, S.C. PD Chris Palmer (now the Northeast
regional for Lyric Street); | was bummed when he
left the station. Lucky for me, his replacement, Holli
Heart, makes me laugh even harder. It's been a blast
discussing “The Bucs” with KSKS-Fresno, Calif. MD
Steve Montgomery: Hey buddy, we're Atlanta bound
in 2000 and repeating in Tampa in 2001!

The no-nonsense approach to playlist reporting
by WAMZ-Louisville PD Coyote Calhoun and WRK2Z-
Hershey, Penn. MD Dandalion have made me a bet-
ter typist—{ often wonder what the world record for

typing in a Country playlist stands at!

— JEFF HOUSE, COUNTRY CHART EDITOR |

= T e T

g

e e
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J’s, and Three Years!

Ind.; just weeks ago, Dave accept-
ed a new challenge at Citadel's
WEKJIN-Baton Rouge, La. I remem-
ber my first “Nashville lunch” with
Royce Risser and Chad Schultz
who at the time were the GAVIN
Promotion Managers for MCA and
Mercury Nashville, respectively.
They have both since been pro-
moted and are now well-respected
regionals. Although [ don’t see
them nearly enough, I am very
happy to have had that time work-
ing so closely with them.

As for our Nashville suaff, the
past three years has seen our team
of two grow to five. In April of
1997,

board as Director

Paula Erickson came on
of Sales and
Marketing. It’s in large part due to
her dedicated efforts and creative
ideas that our Country c¢ditorial
space (and revenues!) has grown
dramatically for both our weekly
magazine and popular Friday Fax.
Last October, we were thrilled 1o
WYZM-Madison, Wis. MD
Dave Ogden, hands-on

nab
whose
radio experience is a valuable tool
that we utilize daily. Most recently
we've welcomed radio and promo-
tion veteran Jessie Scott as our
Americana Editor. Her passion and
enthusiasm for music is out-
weighed only by her team spirit.
As we move further into 1999
and beyond, not only is the indus-
try changing at lightening speed,
but so are the tools with which
GAVIN radio. GAVIN’s

partnership with Premiere Radio

researches

Networks, which allows us to pub-
lish chart data using Mediabase’s

monitored airplay, takes ettect

June 11. This is indeed an exciting

time for all of us.

Don't get me wrong, I still pitch
fits about our lack of some of my
“favorite” LA. food and shopping
establishments, but we have come a
long way. Rumor has it there are
going to
Nashville in the near future. This tall-

be three Starbucks in
decaf-skinny girl can hardly wait!
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COUNTRY REPORTS ACCEPTED FRIDAYS 8 A.M.-3 P.M.
AND MONDAYS B A.M.-3 P.M.

GAVIN STATION REPORTING PH: (615) 255-5010
GAvVvIN Fax: (615) 255-5020

MARK CHESNUTT (50)
JO DEE MESSINA (38)
KENNY CHESNEY (29)
DOUG STONE (26)
BROOKS & DUNN (26)

e

GEORGE STRAIT +548
ANDY GRIGGS +402
STEVE WARINER +396
JOE DIFFIE +373
TIM MCGRAW +352

b

KEEY-Minneapolis,
Minn.
Five Most Wanted
Muss, 7 - Midnight
1. STEVE WARINER - Two Teardrops
(Capitol
2. JESSICA ANDREWS - | Will Be There
For You (DreamWorks)
3. JOHN MICHAEL MONTGOMERY
Hello L.0.V.E. {Atlantic)
4. SHEDAISY - Little Goodbyes
[Lyric Street]

5. LILA MCCANN - With You
i {Asylum}

Weeks Rpts. Adds SPINS TREND

REGION x REGION

1 1 MARK WILLS - Wish You Were Here {Mercury) 16 1% 0 7037 -66 T
Mark’s poignant ballad spends another week in the top spot! 1
2 2 ALAN JACKSON - Gone Crazy {Arista) 13 1% 0 6885 +111 E
3 3 'SAWYER BROWN - Drive Me Wild [Curb) 19 194 0 675 +91 MuS'I' Ann“]:
5 4 COLLIN RAYE - Anyone Else {Epic) 14 196 0 6645 +198 | -~ - - - - oo ooooo o
7 5 TIMMcGRAW - Please Remember Me (Curb) 7 19 0 em .5 | 1-BILLY RAY CYRUS (8)
6 6 TYHERNDON - Hands Of A Working Man [Epic) 17 19 0 6368 +102 | 2. MARK CHESNUTT (7)
9 7 STEVE WARINER - Two Teardrops {Capitol Nashville) 9 196 0 6133 +39% 3. TRISHA YEARWOOD (7)
8 8 TERRICLARK - Everytime | Cry [Mercury) 13 197 0 6072 +102 .
10 9 ANDY GRIGGS - You Won't Ever Be Lonely (RCA) 17 190 0 5888 +402 _s_l!l_“l_:_“_E_A_s_E_ ______________
12 10 AARON TIPPIN - I'm Leaving [Lyric Street) 13 191 1 511 +19% | 1. GEORGE STRAIT +169
11 11 PATTY LOVELESS - Can't Get Enough (Epic) 16 181 2 512 24 2. STEVE WARINER +88
14 12 MONTGOMERY GENTRY - Hillbilly Shoes (Columbia/CRG] 10 192 1 5056 4262 | 3. REBA MCENTIRE +71
15 13 LILA McCANN - With You {Asylum| 14 194 1 4884 +211
4 14 [EE ANN WOMACK - I'l Think Of A Reason Later {MCA) 17 161 0 4807 -1717 3
16 15 SHANIA TWAIN - Man | Feel Like A Woman [Mercury 7 180 2 4691 +256
17 16 MARTINA McBRIDE - Whatever You Say [RCA) 8 192 3 4666 +263 .
18 17 RANDY TRAVIS - Stranger In My Mirror (DreamWaorks) 9 191 1 4513 #185 _M_I_I_SI —A—I—I!I—E—I!'— ———————————
19 18  L.MORGAN &S. KERSHAW - Maybe Not Tonight (BNAMercuy) 10 192 2 4447 +200 | 1- MARK CHESNUTT (12)
21 19 GEORGE STRAIT - Write This Down (MCA) 4 195 6 4443 4548 | 2. LONESTAR (6)
Conversions this week at WNOE, WINT, KRST, KJUG, WAXX, WGTY, WKCQ, and WRKZ. 3. JO DEE MESSINA (6)
23 20 REBA McENTIRE - One Honest Heart (MCA) 7 185 3 4034 4255
22 21 BLACKHAWK - Your Own Little Corner Of My Heart (Arista) 12 182 1 4004 +139 _s_l!l_“ [:_H_E_A_S_E_: _______________
24 22 CLAY WALKER - She's Always Right {Giant) 10 181 0 3779 +209 1. REBA MCENTIRE +90
2% 23 JOHN MICHAEL MONTGOMERY - Hello LOVE. [Atlantc] 6 185 & 3732 4285 | 2. ANDY GRIGGS +84
21 U ._IOE DIFFIE - A Night To Remember (Epic) 8 181 12 3448 +373 3. TY HERNDON +75
25 25 NEAL McCOY - | Was (Atlantic) 12 163 0 3311 -128
32 26 DIXIE CHICKS - Tonight The Heartache’s On Me (Monument} 3 176 17 3196 +517 i
28 27 SHEDAISY - Little Goodbyes (Lyric Street) 10 173 5 353 414
29 28 CHELY WRIGHT - Single White Female (MCA) 6 177 5 3060 +148 .
31 29 JESSICA ANDREWS - | Will Be There For You (DreamWarks) 13 171 10 2936 +216 _MII_S_T _AI_“I_E_I!'_ _____________
33 30 SHANE MINOR - Slave To The Habit (Mercury] 6 163 13 2572 +389 | 1. MARK CHESNUTT (17)
36 31 DEANA CARTER - Angels Warking Overtime (Capitol) 5 149 20 2250 +31 2. DOUG STONE (11)
3¢ 32 DIAMONDRIO - | Know How The River Feels (Arista) 5 16 10 2236 +25%5 | 3. JO DEE MESSINA (11)
35 33 BRAD PAISLEY - Who Needs Pictures (Arista) 9 143 2 2061 +111 |
37 34 THE WILKINSONS - Boy Oh Boy (Giant] 6 126 8 2050 +204 _s_l!l_“!:B_E_A_S_E_ _____________
33 35 LONESTAR - Amazed {BNA| 5 133 25 1934 +419 1. STEVE WARINER +132
4 36 SARAEVANS - Fool, I'm A Woman [RCA] : 4 15 15 1614 4309 | 5 ANDY GRIGGS +117
38 37 MICHAEL PETERSON - Something ‘Bout A Sunday (Reprise) 7 108 2 1610  +58
50 38 MARK CHESNUTT - This Heartache Never Sleeps (MCA) 2 100 50 1332 +643 SaGEGRGE SIRATIK-I
41 39 TRAVIS TRITT - Start The Car (Warner Bros | 3 89 6 1250 +158 _—'——'”'-I
46 40 MARY CHAPIN CARPENTER - Almost Home (Columbia/CRG) 3 84 20 1109 +296 _ =t
45 41  BILLY RAY CYRUS - Give My Heart To You (Mercury) 2 89 22 1077 4235 .
42 42 TRINI TRIGGS - Horse To Mexico (MCG/Cuer 9 64 2 1033 -30 —Ml-l—s—l -A-I-l!l-ﬂl'- e
43 43 LINDA DAVIS - From The Inside Out {DreamWarks) § 75 5 9% +4 | 1. MARK CHESNUTT (7)
— 44 DOUG STONE - Make Up In Love (Atlantic) 2 1 2% M N 2. JO DEE MESSINA (7)
47 45 JODY JENKINS - Every Single Thing (Zone7) 7 5 2 83 44 | 3 DAVID BALL (7)
— 4 CHALEE TENNISON - Someane Else’s Turn To Cry... {Asylum) 3 67 11 785 N
— 47 KENNY ROGERS - The Greatest (Dreamcatcher) v son e n~ | OPINCREASE:
— 48 RAMBLER - Dreamin’ (Pacific| 2 5% 1N 28 N 1. JOE DIFFIE +118
44 49 TGRAHAM BROWN - Happy Ever Aftle’r(PIatinum) 9 39 0 627 -260 2. GEORGE STRAIT +111
— 50 JO DEE MESSINA - Lesson In Leavin' (Curb} 1 38 38 511 N 3. JOHN M. MONTGOMERY +97
Reports Adds  SPINS  Weeks UP&COMING _ : i i
41 16 485 1 * RICOCHET - Seven Bridges Road (Columbia/CRG) i
W 20 48 1 *DAVID BALL - Watching My Baby Not Coming Back (Warner Bros MOST ADDED:
3 29 456 1 *KENNY CHESNEY - You Had Me From Hella BNA) 5" a1 ARAMA (ot

gof @ comment?

e-mail

or
Jelf House

Jamie Matteson
gavingirl@earthlink.net

jeff@mail.gavin.com

1. ALABAMA (9)
2. JO DEE MESSINA (8)
3. MARK CHESNUTT (7)

SPINGREASE:

1. GEORGE STRAIT +115
2. JOE DIFFIE +95
3. ANDY GRIGGS +56
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From the forthcoming DreamWorks album REDM@®N &VALE

Airplay May 3 }
wililrad manvals.com ‘
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WWW.DREAMWORKSRECORDS.COM
@ 1999 SKG MUSIC NASHVILLE L.L.C.
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COUNTRYBREAKDUT

THE GAVIN COUNTRY BREAKOUT CHART REPRESENTS ARTISTS wWITH NO MORE
THAN THREE GAVIN COUNTRY TOP TEN SINGLES.

LW TW Artist/Title/Label

Weeks Rpts. Adds SPINS
ANDY GRIGGS - You Won't Ever Be Lonely (RCA) 17 1%0 0 5888

Heavy players include WTNT 47X, WICT 61X, WYZM 48X, KOYN 51X, KVOX 47X,
WWZD 46X, WUSZ 42X, KZAM 50X, and WBWN 36X.

3 2 MONTGOMERY GENTRY - Hillbilly Shoes {Columbia) 10 192 1 5056

| 4 3 LILA McCANN - With You [Asylum) 14 194 1 4884

:: 5 4 SHEDAISY - Little Goodbyes (Lyric Street) 10 173 5 3153
6 5 CHELY WRIGHT - Single White Female (MCA) 6 177 5 3060

‘l 7 6 JESSICA ANDREWS - | Will Be There For You {DreamWorks) 13 171 10 293 |
8 7 SHANE MINOR - Slave To The Habit (Mercury) 6 163 13 25712 I
9 8 BRAD PAISLEY - Who Need Pictures (Arista) 9 143 2 2061
10 9 THE WILKINSONS - Boy Oh Boy (Giant) 6 126 8 2050
11 10 SARA EVANS - Fool, I'm A Woman (RCA) 4 115 15 1614
12 12 TRINI TRIGGS - Horse To Mexico (MCG/Curb) 9 64 2 1033
TOP TIP

I‘ ANDY GRIGGS
“You Won't Ever Be Lonely”

| (RCA)
Andy’s debut single breaks the Top Ten on this
week's GAVIN Country chart. As this week s sec-
ond highest Spincrease song, all signs point full
speed ahead for this one! Big spin bumps this

” week include: KAYD 30-46X, KNCI 25-40X,
WFMS 25-37X, KLTQ 25-47X, and KXKZ 25-42X. Andy is currently open-
ing selected dates for Alan Jackson.

PROFILE

Station/Market:
WOW-Omaha, Neb.

First radio job:
WERC AM/FM-
Birmingham (1974)

Position:
Music Director/Midday  Title: Spotmaster
Ranchhand head cleaner.

What radio sta-
tions did you grow up

How long: 5 years

most ashamed of?
Raffi Baby Beluga

What do you like

listening to you?
most about your job? gtoy

WERC/AM
The friends I've made.

DIDYAKNOW?
My family tree has
been traced back to

the 7th Century.

Lot What is your favorite
east’

song of all time?
The gene pool of g i

Anything by Steely

country music being
Dan

diluted by over- If | worked for a
record label, | would:

Quit & get back into

cloning. What is you favorite

song out right now?
The Early Years: g rig

SHeDAISY “Little radio.
BORN IN: Goodbves”
Birmingham, Ala. ¢ Motto to live and
GREW UP IN: What album in your work by:

Birmingham, Ala. NO BRAIN DAMAGE!

by Jeff House
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collection are you

“| am amazed by Lonestar’s

request station, so | really
Carpenter’s

have her back....Kenny Rog
wouldn’t have jumped on,

our listeners want...Samm

the new music I'm hearin
out of the gutter!"

little help!”

“Like the rest of the country,
Montgomery Gentry

seeing ,
The entire project lives up to al

nuts fo
ering a perfomance comparab

project from Sons of the Dese
We're already way early on the cut

harmonies are tight.”

JIM ASKER, PD, WMJC-LONG ISLAND, NEW YORK

‘Amazed. We've just started playing it and
i lines. W
it's already buming up our phone : .
= y pay attention when they ring....Mary Chapin
‘Almost Home' is a Northeast smash. It has re

i t
i id it may be too good for the res :
Ly ers’ ‘The Greatest’ is a song | probably

but after several spins on our ré
i i h men

‘re seeing big phones from bot . ol
e . y Kershaw and Lome Morgan’s ‘Maybe Not
Tonight’ is one of the great vocal performances of this ye

't get thi
me more programmers don :
e g. It looks like we may be crawling our way

J.J. GERARD, MD, WYGY-CINCINNATI, OHIO

“’Please Remember Me’ from Tim McGraw is an incredible song. It's
our #1 most requested song; our listeners just can’t seem to hear it
enough. Personally, it's my favorite song on our playlist...ShEDAISY's
‘Little Goodbyes’ is a solid song. It has been showing up in our top
five phones for several weeks. Plus, the single is selling like crazy in
Cincinnatil..’/Angels Working Overtime’ is another smash from Deana
Carter. What a cool song! Our listeners are warming up to it as the
snow begins to melt...George Strait’s "Write This Down’ is the perfect
song for the Spring Book. Arbitron can’t do anything about us
frontselling this hit. Thank you George for giving our Spring Book a

CHUCK REEVES, KBUL-RENO, NEV.

we're getting huge response on
‘s *Hillbilly Shoes.’ It's just plain awe

lots of male requests and it’s filling t
the hype as well..

from Martina McBride is pulling in our .
i _ Martina really showcases :

oo fe to ‘A Broken Wing'..The upcoming album

rt is going to break these gu ‘

‘Albuquerque.’ It's Tom Pettyish, yet

f these guys and want them to bust

i i ig supporter 0 )
e B ry recognizable voice and the group's

wide open. Drew Womack has a ve

e're not a huge phone

al meat to it.
of the country. It's great to

quest show,
and women. We play what

ar. It's a
s one....] am encouraged by

some! We're
he gap for southem Country.
“Whatever You Say’

female listeners. They're going .
er incredible vocals by deliv-

ys this year.

Breaking Down the Numbers

BY BRIAN WRIGHT, PRESIDENT,
AUDIENCE DEVELOPMENT GROUP

Your station’s listening universe is
actually even much smaller than the
total number of persons that are
diary keepers. Here’s how it breaks
down: Let’s say you are in a market of
300,000 people. Arbitron will require
a total of about 800 usable diaries to
tabulate the listening habits of the
entire population. Of those diaries,
your station will get mentions in
about 150 to 200 of them (give or
take a few) for the entire 12 week
survey period. When you break this
down to a weekly figure, the num-
bers are even smaller—somewhere
around 10 to 12 diary keepers! From
300,000 people to just 12!

WWW.americanradiohistorv.com

RANDOMRADIO

In order to show up well in
Arbitron, we must have a signifi-
cant impact on those 10 to 12 week-
ly diary holders. Here is an actual
case study from client station
WWJO in St. Cloud, Minn.

After doing an Arbitron diary
review, it was discovered that just
one diary, with substantial listening
levels, was credited to a primary
competitor. After the proper credit for
that diary was given to WWJO, they
went from a 11.7 to a 13.4 (women
25-54) and it changed their rank from
2nd to 1st in that category! Their pii-
mary format competitor went from a
13.3 to an 11.6 in that same catego-
ry! In other demos, WWJO went
from a 7.5 to a 9.0 (women 18-34)
and from a 10.3 to an 11.6 {persons
18-34). All from just one diary.
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ARl ;¢rlcana
k ‘w could eéflsily have been
S %\he”i)ﬁs and will still .

1  gorgeous in 2050 or 2090.
"

puld dispute...one of Nashville’s
TODAY

cord!”
ON/KFTX

y Azing” —TOM MARTINEZ/WUSZ
love this record!” —RANDY PINKSTON/WDMS

“By this time next year, Barnett almost
certainly will be a country star...creating
another chapter in women’s popular song”
—NEW YORK NEWSDAY

' MANDY BARNETT
i’ve got a right to cry

Produced by Owen Bradley

From the album 7’ve got a right to cry

o

SIRE
© 1999 Sire Records Group Inc ’
www.sirerecords.com Contacr Lovi Blumenithal 212-255-3917




gmailBOXSET

After initially accepting the PD
post at Emmis Rhythm Crossover
Power 106-LA, VH1 VP/Music
Programming Mike Tierney has
elected to remain with the video
channel in an expanded role. The
search begins anew for Emmis
Exec. VP/Programming Rick
Cummings.
aEEER

Despite posting the highest num-
bers in the station’s history (6.0 12-
plus), Chancellor converts Top 40
WZJM (Jammin 92.3)-Cleveland
to its latest Jammin’ Oldies fran-
chisee. PD Big Dave Eubanks
remains aboard. “I've got a job to

do,” he tells gmail. “I'm gonna
make this station a smoker.”
aEEEER

John Christian, PD of Paul
Allen’s new Rhythmic Jammin’
95.5 (soon-to-be KXJM)-Portland
inks Alexa for middays from
WPYO (The Party)-Orlando;
Mario Devoe (ex-Mega 100-L.A,
a week at Hot 100-Dallas) joins
for p.m. drive. Christian dips into
his former digs, KWIN-Stockton,
for night jock Louie Cruz and late

nighter Pretty Boy Dontay.
Overnights is Marc Mac from
KBMB-Sacramento. Christian still
needs mornings.

EEERR
After less than two weeks with
new CBS Rhythmic Hot 100
(KRBV)-Dallas, Dave Morales
crosses the street to replace John
Reynolds as APD/MD  of
Chancellor Top 40 KHKS.
Morales’ previous experience
includes Power 106-LA, KKPN
and KHYS-Houston, and the for-
mer Wild 107.7-San Francisco.

anEsnm
Meanwhile, Hot 100 PD Carmy
Ferreri is looking for mornings,
middays, and afternoons. ”“I'm fill-
ing middays, and the show sucks,”
he laughs.

EERSER
Kristie “Mcintyre” Weimar is
named OM of CBS/Infinity Top
40/0Oldies combo WXYV
(B102.7)/WQSR-Baltimore and
will also do middays on WXYV.
“"Guess they didn’t follow-up too
closely on my references,” laughs
Weimar, who spent the past five
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years doing middays at WPLJ-
New York. Before that, she was
APD/MD/middays at WERQ (92Q)-
Baltimore.

EEEAR
Back Bay Broadcasters, owners
of Rhythmic Top 40 WWKX (Hot
106)-Providence, buys Smooth
Jazz WKCD-Mystic, Conn. and
flips it to Modern A/C as Channel
107.7. Hot 106 PD Jerry
McKenna and MD Paul Nelson
will program Channel 107.7, which
will be commercial-free and jock-
less for the next 30 days. At Hot
106, mix show host DJ Buck is
upped to afternoons.

EEREES
Promotions at KRBE-Houston: MD
Jay Michaels adds APD stripes,
while current APD/p.m. driver
Scott Sparks is upped to
“Internet PD.”

EEEER
Local rumors swirling around
Nashburg have Brian Krysz
returning to WQZQ (The Party),
possibly as OM.

EEERER
KGGI-Riverside needs a high-
energy personality who can han-
dle nights and is also a production
wizard. Send your stuff, yesterday,
to Mark Feather, KGGI, 2001
lowa Ave., #200, Riverside, CA
92507 EOE.

EERSRA
ADULTS ONLY: Leslie Lois trans-
fers from WKTI-Milwaukee as MD
of sister A/C KMXZ-Tucson...
KKIQ-Pleasanton, Calif. has its
first fulltime opening in 12 years as
APD/MD Julie Deppish segues to
KOIT-San Francisco. Packages to
PD Jim Hampton, KKIQ, 7901

Stoneridge Drive, #525,
Pieasanton, CA 94588

mEaae
CONDOLENCES to two close

friends: To Hollywood Records
VP/Promotion Scot Finck on the
death of his father, Gary, April 13.
Condolences also to Capstar-
Raleigh Dir./Programming Brian
Burns on the death of his mother,
Barbara (4/12), after a long illness.

GAVIN IS ONLINE!
www.gavin.com

We want to know what you think about what you see on
our pages. E-mail us at editorial@mail.gavin.com

www americanradiohistorv com
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GETS BURNT.

PLEASE JOIN US AS WE SKEWER ONE OF NEW YORK'S FINEST...
TOM POLEMAN, PROGRAM DIRECTOR, WHTZ (Z-100)

AT THE 11TH ANNUAL T.J. MARTELL FOUNDATION MUSIC INDUSTRY ROAST

)

o Event Sponsor: SFX Entertainment
Date: Wednesday, May 12th ~ ROASTERS: . Even[t) Co-Sponsors: Sony Studios
Place: Irving Plaza  Paul "Cubby" Bryant, WHTZ Schiefflin & Somerset Co.
17 Irving Place et Pl oo EXECUTIVE COUNCIL
: John Fullam, Chancellor Media :
(corfer of 15th Street) Andrea Ganis, Atlantic Burt Baumgartner, Capitol Monte Lipman, Universal
| Doors: 7:00 PM. Greg Thompson, Elektra Tom Biery, Warner Bros.  Richard Palmese, Arista
l Buffet: 7:30 PM. ¢y i Walk, Columbia Rick Bisceglia, Epic - Michael Plen, Virgin
Roast: 8:30 PM.  pys SURPRISE GUESTS Jerry Blair, Columbia  Matt Pollack, V2
Tickets: $500. Danny Buch, Atlantic  Dennis Reese, C2
CHAIRMAN: Kid Leo, Columbia Steve Ellis, Island/Def Jam  Joe Riccitelli, Jive |
EXECUTIVE DIRECTOR: Alan Smith, AIR Ron Geslin, RCA  Brenda Romano, Interscope l

Bonnie Goldner, MCA  Hilary Shaev, 550/Work
Mark Gorlick, DreamWorks ~ Steve Tipp, Reprise

More Information, call 410-381-6800 ;
Far Morginioaatfon. og Dan Hubbert, Hollywood  Ted Volk, Maverick




olX TOP MORNING PERSONALITIES
AGREE ON JUST ONE THING...

The Shipper Report

“Mark has been our #1 writer at ‘PLJ for the
past nine years, and there’s only one reason
for that; he’s the best there is.”

Scott Shannon
& Todd Pettengill

WPLJ-FM/New York

“Shipper... plays a big role in the success of
the MJ and BJ morning show. He gets the
stories weeks ahead of the competition,
which translates into big ratings!”

—

~ = B]J. Harris
/5% of MJ and B]J
mw% WFLZ/Tampa

“I first heard about Monica Lewinsky and a
dress and the President of the United States
from Mark Shipper... I was able to talk about
it before anybody else. It’s the only show
prep that I use. I love it.”

Dave Rickards
of Dave, Shelly and Chainsaw
—— KGB/San Diego

4

L et

For a FREE sample
week of
The Shipper Report
call (818) 371-5300

I W 17 | A
= \' 4 ~
RADIO NETWORK S

“It’s the first thing I read in the morning. I
won’t start my show without it. We love the
way it’s written.”

Rick Dees

KIIS-FM/Los Angeles

Jack Diamond

“Mark Shipper is phenomenal! We use his
stuff every day. It’s always fresh, always topi-
cal, and perfectly written for radio.”

Er =

———————

i Jlmmy Baron
re— 99X/ Atlanta

www americanradiohistorv com




