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Hard Hundred}

Artist Track LW TW Artist Track

w 1w

D 1 Aerosmith.............. “Livin’ On The Edge’’

1 2 Coverdale/Page............. “Pride And Joy’’ “Bad Luck Blue ..

3 3 Lenny Kravitz ........... “Are You Gonna ..."”’ ! Dol “We Are The ..

2 4 Sting................ “If | Ever Lose My Faith” 46 54 Testament.............. “Return To Seremty”
4 5 BrianMay.................... “Driven By You” ; Enuff ZNuff............... “Right By Your ..."”
6 6 Masters Of Reality ............ “She Got Me”

8 7 Mick Jagger................ “Wired All Night”’

10 8 Alice In Chains ..................... “Rooster”

15 9 Soul Asplum..................... “Black Gold’’

overdale/Page............ “Shake My Tree”
Peter Gabriel ............... “Kiss That Froq”
2 Eric Clapton............. “Running On Faith”
Def Leppard.......................... “Tonight” ; C :
_Living Colour................. “Leave It Alone” 50 64 Phish................. “Fast Enough For You”
ArcA 0els..................... “Shape I'm In”’ 54 65 The Beauties.......... “Mnthers Finest...”

Big Head Todd/" BrS....... e i
............. of ... " 53 68 Blind Melon ................ “Tones Of Home”
Damn Yankees................ “Silence Is ... 60 69 Dream Theater.............. “Pull Me Under”
Stone Temple Pilots.................. “Plush” 43 70 Copperhead........................ “Whiskey”
11 21 Spin Doctors................... “Two Princes” 61 71 Keith Bichards ........................ “Eileen”
5 22 d Skynyrd............ “Good Lovin’s ...”

Billy Squeer ............................

Joe Satriani........oocseeeeseeeessnee.. :
Extreme................ — 62 75 Rembrandts........... “Hang On To Farever”

.................. Iy 2"’ “Sametlmes
12 27 RE.M.................... “Man On The Moon’’
27 28 Pearl Jam ..........ceveseeeuenvnvannas “Black”

“CatsInThe ...”
“Take The Time”

| Gin Blossoms. “Mrs. Rita” 70 81 Izzy Stradlin .................. “Samebady
David Bowie ‘ Jump They Say” 73 82 INXS.....cccovvvenenenenesoneen “Beautiful Glrl”
] “Heart Of An Angel”’
71 85 Soul Asylum.......... “Somebody To Shove”
! s 79 86 Sting............. “Love Is Stronger Than ...”
21 37 Drlvm-N-L'rym ............. “Turn Itupor...” 4 ‘ TrrPrrIPYIR
30 38 Mick Jagger............. “Don’t Tear Me Up”’ ICil [~ S
35 39 Motorhead............. “1 Ain’t No Nice Guy” age........
93 91 The Pretenders...............
88 92 Metallica............... “Don’t Tread On Me”
| 75 93 Saints & Sinners................ “We Belong”
82 %4 Soul Asylum ................ “Runaway Train”
77 95 Sonic Youth..................... “Sugar Kane”
89 96 Collision ....................cc.c....... “Chains”
92 97
D 98

41 49 Neil Youny............... “Unknown Legend”
40 50 Paul McCartney.......... “Biker Like An ..
Bill Hard................. Editor/Publisher Joe Hllger ................ Layout Kahuna
Published Weekly Collie Hard ............. Comptroller John Loscalzo.......... Alternative Editor
Amy Birch ............. Research/Advertising Joan Lovendoski .....Paste-up
by Christine Black ....... Metal Editor Annie Rances.......... Editorial Assistant
ER PG A T Jim Crowe............... Music Director Beth Renaud ........... Assoc. Alternative Editor
708 Stokes Road Jodie Fabricus ......... Metal Assistant Lisa Riegel............... Assistant Editor
Okés hoa Jenni Glenn............ Editorial/Metal Assist. Ken Subramanian...Exec. Data Systems
Medford, NJ 08055 Jeff Hatcher............. Editorial Assistant
609-654-7272 (voice) Contributing Editors: Mike Cooper Jesse Nash Jonathan Wright
P ) Gyt Mrieoal v ey 2ot e reprOTrd Mbou poemihan: R rpori: Moy & Piesizy 10 AMSHREEST.
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Sl New Releases

S5’

“Coverdale/Page
...... Wanderin

Ibum

Lenny Kravitz..
Sting.......................“Ten Summoner’s Tales”

13 17 Spin Doctors...................“Pocket Full 0f ...”
6 18 Lynyrd Skynyrd..................."The Last Rebel”

9 R.EM................"Automatic For The People”

30 28 Hothouse Flowers ........“Sons From The Ra.ir;”
29 BonJovi..........eceenre.........”‘Keen The Faith”

... Double

‘D 48 Collision.....
D 49 Goo Goo Dolls.

reesenseses GOIliSION”
“Superstar Car Wash”’
cho City”

David Bowie, Black Tie White Noise, Savage _The advice from us is
“JUST LET GO What you hear will ¢ you and send you some-
where else. This is actually a very sexual album (which is by no means sur-
prising when you consider what David Bowie has offered throughout the
years). This is an album that explores the topic of racial boundaries and con-
gruencies. Black Tie White Noise also expands the boundaries of rock and
roll, incorporating a multitude of invented sounds, noises and melodies. One
of the interesting things about the album is the fact that it is very complete
and cohesive. If you listen from beginning to end, each song relates to the
next musically as well as spiritually. “The Wedding” bells initiate your lis-
tening experience, fading into the bruin, bringing on excitement, building
steadily, erasing the days thoughts from your head, then dropping off quick-
ly to end on a phased echo of Bowie’s distorted voice. The effect is chilling
and will prepare you for the rest. A cover of Cream’s “I Feel Free” is updat-
ed like only David Bowie can. His changes bring the song back in a wildl
different manner, while tactfully reminding you %lOW good the original suﬁ
is. Another cover you’ll find is the Beatles “Don’t Let Me Down™. Bowie
takes this one to the edge as a soulful ballad. “Jump They Say” (the first sin-
gle) is already a top 15 track at Altemative and Triple A. AOR has gotten
their hands on it too as it *“J " to 32* on the Hard Hundred this week.
We've all been waiting a long time for this project and there is nothing dis-
appointing here. David's characteristic jazz element is present, hiding
around every comer of Black Tie White Noise. This album is a wondertul
test of 90’s rock limits.

Warren Haynes, Tales Of Ordinary Madness, Megaforce Soul music
was his first love, then came the guitar. Now, a seasoned veteran of the rock
experience, Haynes has seized the chance to put it all together on one album
he can call his own. Tales Of Ordinary Madness. The sassy tone of the cur-
rent single (95-77*) will reach out and take hold of you from note one.
*“Kiss Tomommow Goodbye” gets down even harder, while “Movers And
Shakers™ smooths it out, bringing in a low groove_with rather mellow key-
boards interspersed throughout. If you rejll)?o wanna get in the mood, try
“T’ll Be The One”. Both "Blue Radio” and “Invisible” start reserved then
ﬁitlkﬁmky and bring up the pace strutting all the way to “Sister Justice”. The
y stuff continues (maintaining a constant guitar edge) until “Angel
City”, a gorgeous ballad. “Tattoos And Cigarettes™ pick up the pace with a
slightly Keith Richards feel. “Power And Glory” test the ‘ole slide guitar,
while masterfully incorporating organ-like keyboards and a solid bass line.
Finally, ry a Warren Haynes_track that sounds m&,pt']ulvid by the late Stevie
Ray Vaughan_called “Broken Promised Land”. ile the guitar-work_is
grade “A”, this is much more than another guitar album. Warren's voice is
very strong, production and musicianship are excellent and the
writing..inspired. This is a beautful album.
Black 47. fire of freedom, SBK/EMI If the only Irish music you know is

the sound of lone bag-pipes and U2, prepare to broaden your horizons.
Black 47 is here..and are tﬁy Irish! You can’t escape the lilt. the kilt, or the
bag-pipes (just a touch) on this album, but don’t let that muke you nervous.
Mixing them up with the so-called “usual” amray of rock instruments, Black
47 yields a truly distinct sound, produced and assisted by Ric Ocasek (The
Cars) and Larry Kirwan. New York is absolutely crazy for these guys
thanks to their strong street presence, hard work and (of course) a temitic
debut album. Major AORs like WNEW have championed Black 47 for

months, playing *“Funky Ceili” and now “Marnia’s Wedding”. fire of free-
dom is a%ir?c,lﬁ! gen&sisyfor this budding Irish band, dctem{lg to give the
Amencan rock scene everything they’ve got. “Livin’ In America” 1sa 1:20
prologue and a simple Irish statement of what the ““super star wanna be’s”
expect to find (good, bad, right or wrong) in America. “Rockin’ The
Bronx™ will take you through an adrenaline rush that sometimes provides
drive, while masking (or replacing) real motivation. The thick drums (and
Insh accent) on this single %clip und out a tale of initial excitement and
experience, nuukm_ﬁgme start of their American conquest. *..all we want to
do is be “Rockin’ Bronx’..Try “Fanatic Heart”” for a smooth, acoustic
change of pace and “Funky Ceili” (the first single) for a mainstream twist on
47’s flavor. The title single has (get this) a reggae influence (wild'). “James
Connolly” is harder (a cry for the rights of mﬂi’ working man). Half wa
through the album, find another take on “’Livin’ In America”, this time wilﬁ
50% of fire’s wisdom behind them. “Banks Of The Hudson™ blows hard
with saxophones blaring and a solid beat. It's a desperate attempt 0 have
the girl (if you know what we mean). Sitar sounds fade into “‘Black 47 and
give a bizarre, interesting feel to the intro until it breaks through with less
strange, more familiar hooks. Finally, compare and assess the growth of the
band (and album) with the third and final version of “‘Livin’ In erica”.
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B RYAN FERRY

“I"PUT A SPELL ON YOU”

#1 MOST ADDED A.A.A.
A.A.A. TRACKS DEBUT 20*

THE DEBUT TRACK FROM TAX1.

PRODUCED BY BRYAN FERRY & ROBIN TROWER
Management: DAVID ENTHOVEN & JULIET MANN at I.LE. Management, London DEREK SUTTON at Stardust Ent., Inc. Los Angeles

1993 Reprise Records. Because you're mine




Coverdale/Page ...................“Pnde And Joy”
.lackyl “Down On Me”

Pearl Jam ....................................“Black”
T....

25
26 :
15 27 Drmn-ll-cryln...........“Tum RUpOrTumQit...
28
29
30

hone” R WXZL'’s Michael Lee
knows the scoop, “I broke the damn thing!
It’s a guaranteed hit. Top 5 phones since
January. Even my competition knows it’s a
hit and added the track!” The “majority”
has spoken, and this is the best on the
album. KRXQ’s Judy McNutt is another
true believer. The label is primed to bring
LSD to the top! Reprise will have.a 24
hour Life Sex & Death “Jesus Hotline” to
call and check into a limited edition CD giveaway customized with
your station’s logo. The number for those curious souls is 1-800-
688-JESUS. It’s the song LSD has been wamng for.. Amen!

’S TC

Ugly Kid Joe-"Busy Bee” Mergm The “busiest” band these daze
is taking America by storm with buddies
Animal Bag and Collision (a triple bill not to
be missed). “Cats” set the phones on fire,
and killed at MTV. “Is there anything left,”
you ask? You bet! “Busy Bee” is one of the
strongest tracks on the album and sure to set
the group on the total straight and narrow
path in AOR. These “Kids” are the real
thing, and this track will guarantee a new
level of success for them.

Contagious, “Larry” Relativity Boston is the obvious home of

Aeorsmith and now these four new rockers.
L
Anut n:f
hUnln -

Thcy swing with a powerful punch that
!u'S‘-,

isn’t too Altemnative or too hard rock. Marc
Stella/Bass and drummer Bob Mercier
form a solid rhythm section while guitarist
Jim Teixiera jams. Vocalist Ed Newvert
seems to have the right charisma to turn on

oS 59 L T ,.!_:‘ audiences live and knows how to belt out
™ S A7 well some written lyrics. “Catch” a little of

Boston’s best and get ready for Contagious to impact the C.O.R.
players.

Graveyard Train, ‘“Down To the Wire” Geffen Straight ahead
rock and roll with no frills! It’s what makes [
Graveyard Train exciting to the ears and ]I}
exactly what turns on the C.OR. outlets. As
of deadline, a dozen adds were on the board
with a ton of great feedback down the
pipeline. Early word is their live show is
dynamite, and they will be hitting the road
some time this year. Solid production from
Tom Werman (Motley Crue, Cheap Tick,

Ted Nuggent) is icing on the cake! Group’s like Graveyard Train
built Geffen’s outstanding reputation, and should be around for a
long'time.

” Def American/Reprise It’s a
little bit Country! It’s a little bit rock and
;| roll. Raging Slab (for a lack of a better
411 term) have come into their own. They
jammed at the McGathy party last year and
have focused down to produce some of
their best music. No. They’re from New
York, but have a Southem Rock vibe that
will have those 25-54 demos wanting more.
Try a piece of the Slab and watch this one

Jim Crowe

THE HARD REPORT
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UFE SEX&DEATH

“TELEPHONE CALL”

THE NEW TRACK FROM THE SILENT MAJORITY

CALL 1-800-688-JESUS,

FOR LIMITED-EDITION CD GIVEAWAYS
CUSTOMIZED WITH YOUR STATION’S LOGO,
OR CONTACT YOUR LOCAL REPRISE REP!

ALREADY ON: WIYY KRXQ WRZK
WXZL (#1 PHONES FOR 4 WEEKS!)

MARCH 26 & 27 - PHOENIX * MARCH 29 - AUSTIN « MARCH 30 - HOUSTON * MARCH 31 - DALLAS ¢ APRIL 1 - MEMPHIS ¢ APRIL 2 - NASHVILLE «
APRIL 3 - ATLANTA ¢ APRIL 4 - BIRMINGHAM ¢ APRIL 6 - JACKSONVILLE ¢ APRIL 7 - ORLANDO ¢ APRIL 8 - MELBOURNE * APRIL 9 - MIAMI
APRIL 10 - TAMPA ¢ APRIL 12 - MYRTLE BEACH » APRIL 13 - WILMINGTON ¢ APRIL 14 - VIRGINIA BEACH ¢ APRIL 15 - RICHMOND, VA
APRIL 16 - WASHINGTON, DC ¢ APRIL 20 - PHILADELPHIA ¢ APRIL 21 - POUGHKEEPSIE » APRIL 22 - NEW YORK e
APRIL 23 - ASBURY PARK ¢ APRIL 24 - BROOKLYN ¢ APRIL 25 - BOSTON ¢ APRIL 26 - PROVIDENCE « AND MORE...

PRODUCED AND ENGINEERED BY DUANE BARON AND JOHN PURDELL MANAGEMENT: HK MANAGEMENT

©1993 REPRISE RECORDS E-



Rick Church, WBTZ, Saginaw

These are the salad days indeed for real rock music. Who would have
guessed that King Missile’s “Detachable Penis” would have unseated Green
Jello’s “Three Little Pigs” as our Most Requested track? People are finally
getting a clue that there’s more to rock-n-roll music than over-killed clas-
sics, hair-band power ballads and arena anthems. Not that all styles of
music don’t deserve exposure. They do. Music is an art that is to be judged
by the recipient. “Give the people what they want.” However, as the great
Henry Rollins said: “Open your mind, and expand your musical horizons,
before it’s too late.” So, besides the aforementioned, here is what’s expand-
ing the horizons here. We’ve done a couple of “Blitz Rock Limo
Getaways” recently which have been very successful. We send a winner
and a guest to Detroit in a limo for concerts, plus giveaway CDs and cas-
settes. These have included Suicidal Tendencies, Pantera/Sacred Reich, &
and currently we’re doing Flotsam And Jetsam. These promotions really
seem to rally listener support around these bands. Speaking of Suicidal
Tendencies, the Infectious Grooves “These Freaks Are Here To Party” is a
smash. The Grooves share lead vocalist Mike Muir with Suicidal, and both |
have become top phone and sales records here. Some other stuff not to let |
slip between the cracks: Sacred Reich’s “Independent” is very cool. So is
“Sugar Cane” by Sonic Youth. If you don’t swing to that one after a few
listens...you know. The Coverdale/Page record is everything we all hoped
it would be. We did the old “Win It Before You Buy It” promotion, and
just about every winner actually came to the radio station that weekend to
pick it up. I’m sure no one was disappointed. In closing, just let me fly the
flag for Flotsam And Jetsam’s “Wading Through The Darkness,” Spread
Eagle’s “Devil’s Road,” Collision’s “Maximum Respect,” Pantera’s
“Hollow,” and Animal Bag’s “Everybody.” Getting paid to open minds,
and 1 didn’t even go to medical school. Cool!!

Rick Church (R) sampling the picnic cuisine and shak-
ing his Pom Poms at WBTZ’s tailgate party.

Boston-based alternative band Cliffs Of Dooneen visited the
offices of 100.3 (KQLZ) during a recent sojourn in Los
Angeles. L-R are Martha McPartlin/Critique Records;

Throughout the NCAA Regionals at the Hoosier Dome in
Indianapolis, X-103 hit the streets with their Mountain Dew
Slam-Dunk Hoop and gave away tickets to the games and the
grand prize of an all-expense paid trip to the FINAL FOUR in
New Orleans.

It’s Here!

The most amazing
Music/SFX Rock Radio
PRODUCTION LIBRARY
in history!

Joe Kelly’s

PRODUCTION
TRACKS!

THE HARD REPORT

Eric Sean Murphy/Cliffs Of Dooneen; Lex Lianos/Cliffs Of
Dooneen; Cyndee Maxwell/100.3; Ira Nulton/Cliffs Of
Dooneen; Greg Stevens/100.3; Martin Crotty/Cliffs Of
Dooneen; Bill Meehan/Critique Records; and Craig
Kessler/Manager of Cliffs Of Dooneen.

Call for a Demo!

* PRODUCT OF PT, INC.

414/632-8611

414/63
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NAA.A.

Adult Alternative Airplay

e
Jellyfish .............

Mick Jagger........cccceveeevennnene “Sweet Thing”
12 24 Tragically Hip ....cccocevvencenennnnanns “Courage”
10 25 10,000 Maniacs...... “Candy Everybody Wants”
16 26 R.EM..........cccccveeeunnnee. “Man On The Moon”
1 27 Starclub ............................... “Hard To Get”

....................... ....."Grey Crayon”
30 30 4 NonBlondes.........ccc.ccenreeennee “What’s Up?”
27 31 Jayhawks. ..................... “Take Me With You”

“One Kiss”

“Heavenly Bodies”
e Of Deliverance”

33 40 Bash &Pop ..........cccceeueeenn.... “Loose Eds”
28 42 Thomas Dolby .............. “I Love You Goodbye”
23 43 Elvis Costello ......... “Jacksons, Monk And ...”

32 44 Soul Asylum T —— “Black Gold”

Heard”

This Mortal Coil, “This Mortal Coil: 1983-1991.°4AD Some box sets
were meant to sit on a shelf. Once in a while, the proud owner takes it out,
dusts it off and impresses his unenlightened guests with his vast musical
knowledge. That will not be the fate of This Mortal Coil: 1983-1991.

This compilation was meant to never leave the CD player. This Mortal
Coil was the brainchild of 4AD label head Ivo Watts-Russell, and featured
a constantly shifting collective of artists, including Tanya Donelly, Caroline
Crowley, Heidi Berry, Dead Can Dance, The Wolfgang Press, among
many others. KCRW was one of the first stations to add this fine collec-
tion to their playlist, and PD Chris Douridas commented, “This box set
that’s now available in limited release has everything that is This Mortal
Coil. It’s the bookends, and everything in between. Hearing the last disc
on the set with the original versions of the songs covered by the band illus-
trates the magic that Ivo Watts-Russell had in his hands when he was
directing the project. Hearing the originals makes you realize that This
Mortal Coil went back and did them correctly ... the way they should have
been done all along. These are great utility discs. They satisfy a mood, and
they make great ‘company. They really do spice up a set of music. [ also
like the fact that it’s a chance to rediscover some of the best recordings ever
released on 4AD, now that the label has been recognized as a visionary
force in the music industry. When you look at some of the top Altemative
artists today, like Frank and Belly, they're all 4AD artists. Ivo’s vision is
now starting to seep into what we’ve come to know as the basic concept of
Altemnative.”

Dwight Yoakam, “This Time.” Reprise Now that the full Lp has been
released, we’re starting to get a feel of just how important Dwight has the
potential to be to this format. Not every song on Thus Tine will fit comfort-
ably on Triple A playlists, but there’s a big ol’ cowboy hat full of ‘em that
will. “Two Doors Down,” “Ain’t That Lonely Yet,” “Fast As You,” and
“Wild Ride.” have all sparked interest at several stations. WXPN’s Bruce
Ranes and Dwight go way back. “We’ve featured Dwight and this album
on The World Cufe. 1 personally have been a big fan of him for years. |
used to produce a commercial Country show, and Dwight Yoakam was
one of the last artists | worked with there. He’s another artist who has the
ability to bridge the Country and Triple A genres and not worry about
labels, akin to Mary-Chapin Carpenter and Emmylou Harris. This album
will play as well on Triple A as it does on Country.”

Johnny Clegg & Savuka, “These Days.” Capitol As a native South
African, Johnny Clegg’s Zulu influences run deep, both musically and per-
sonally. It is his diverse background that has always been a driving force
behind Clegg & Savuka and the band’s unique symbiosis of traditional
South African music and Westem Rock. Producer Don Was’ touch is evi-
dent in *“These Days,” the first single from the forthcoming Heat, Dust And
Dreamns. Early Triple A adds come from KBCO, KFMG, KIOT and
KTAO. KIOT’s Stacia Saunders is a longtime fan, “We've always
played Johnny Clegg & Savuka here. He is a core artist for the format.
We were glad to hear that they have a new album coming out. As soon as
‘These Days’ came in, we jumped on it.”

Jennifer Warnes, “The Whole Of The Moon.”” Private Music Private
rounds out Jennifer Wames’ The Hiuuer by releasing a special edited ver-
sion of her cover of The Waterboys “The Whole Of The Moon™ especially
for the Triple A format. Most stations were 3 or 4 cuts deep on The
Hunter, but may have overlooked this song. If you did, sit down and give
it another spin. Jennifer Warnes’ vocals are the perfect complement to this
Altemative classic. We went directly to the source for a quote, and Jennifer
was happy to oblige: My life has been blessed with some unusual friend-
ships. A few comrades of the radiant visionary sort are dead now — their
youthful bodies apparently unable to contain the full force of what Ray
Charles once called ‘the volcanic action of my soul.” When Jackson
Browne (O Great Cross-pollinator Deluxe) sent me The Waterboys tune
‘The Whole Of The Moon,’ I knew little about Mike Scott, but the song
reminded me of how dearly I missed my incandescent friends. It's a great
song. | like Mike Scott’s version better.”

Lisa Riegel

MCA IS SERVING UP THE HITS!

THE PRETENDERS
“I’M NOT IN LOVE”

from the soundtrack of

INDECENT PROPOSAL
MCA.

((©) 1993, MCA RECORDS INC.)

; ‘-& 7- 3
THE HARD REPORT

9 APRIL 2, 1993




TRIPLE A

Adult Alternative Airplay

Lw Tw Artist Album

\), WORLD CAFE

\ TOP 10

The World Cafe is a daily two hour commercial free
alternative/progressive music service. Call Bruce Ranes @ (215)
898-6677 for more information.

9 Shawn Colvin ........eeevvrnicnanrannnes “Fat City”

1) Rosanne Cash The Wheel (Columbia)
R.E.M................ “Automatlc For The People” 2) Tasmin Archer Great Expeciations (EMI)
3) Lenny Kravitz Are You Gonna Go My Way  (Virgin)
4) Sting Ten Summoner’s Tales (A&M)
5) Belly Star (4AD/Sire/Reprise)
6) Nanci Griffith Other Roomns/Qther Voices  (Elektra)
7) David Baerwald Triage (A&M)
8) Phish Rift (Elektra)
9) dada Puzzle (IRS)
10) David Bowie Black Tie White Noise (Savage)

What’s Cooking On The Cafe
Mon. 4/5: Nanci Griffith taiks about and performs songs from
her new album of folk influences, Other Voices/Other Rooms.
Wed. 4/7: Alternative chart topper Belly are featured, and Tanya
Donnely drops by with her acoustic guitar.

Fri. 4/9: World Cafe has had no difficulty in finding several
choice cuts from dada’s Puzzle since its release last Autumn

The trio finally makes it over to The Cafe for an acoustic session.
Sat. 4/10: Singer/songwriter John Gorka plays some songs from
his latest album, Temporary Road.

Zachary Richard
28 33 Tragically Hip........c.........

Morgan Creek artist Chris Kowanko (right) was visited back-
stage at an appearance of CB’s 313 by his producer and friend
Lenny Kaye. The showcase was one of Kowanko’s first since
the reiease of his debut album. The next track from that album
“Murder Girl,” is already receiving early Triple A airplay.

______ WWARREN HAYNES
g e 'FIRE IN THE KITCHEN
‘ o - THE DEBUT SINGLE FROM

ALE§ OF O&! ABY MADNESS

slm fashioned an llbum with plenty of space in which
burning leads and slide rip his songs wide open. Add to
s’ previously hidden blves ‘n’ soul vocal talent,
adisplay of madness that is far from ordinary.”’

“-w“l.l FOR TII! FRRTICING MUSICIAN June '93
IES ON TOUR WITH
LI-MAN HERS THIS SPRING

e AL_' ; .8 ~ ©\§ﬂ‘h,gufg_n:g€mer'anmem

I’
|4
:
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A.A.A,

Adult Alternative Airplay

The Devlins, “I Knew That,” Capitol We’ve learned a lot of things from the Irish: a million and one ways to cook pota-

toes, how to hide whiskey in coffee, how to have a parade in the middle of winter — but when they started sending their rock and roll
bands to us, they outdid themselves. From U2 to Hothouse Flowers, we’ve been treated to the best the Emerald Isle has to offer.
Now, the Devlins join their illustrious countrymen as the next band poised to invade our coveted American music charts. The Devlins
are immediately likeable, both musically and personally, as Peter and Colin Devlin proved to us when they charmed their way
through a visit to Hardquarters. The first single from their forthcoming album Drift is “I Knew That,” and it comfortably combines an
electric edge with an acoustic background, resulting in a sound that has Triple A written all over it.

Red, “Redder,” Forrest Last year, Red debuted her self-produced eponymous CD S and created a nice healthy buzz within the
format. She has now released her second CD 5, Redder, and it is both an extension and progression of the debut EP. The multi-tal-
ented Red provides guitars, bass, keys and harmonica, but her strongest instrument is her compelling vocals. WKXE jumped on the
first track, “Jellybone,” and WVAY and WRLT are poised to follow suit.

Zap Mama, “Bottom,” Luaka Bop/Warner Bros. Zap Mama is an a cappella group comprised of five women, both

African and European natives, led by Marie Daulne. For most of us, their recently released self-titled debut album has been our first
introduction to Zap Mama, but KCRW’s Chris Douridas has known about this jewel for awhile, “This is something that KCRW has
been playing as an import for a year now. [’ve never had such a great response from listeners on an import recording. The result of
that is that the album has been flying out the door of record stores here in Santa Monica now that it’s available domestically. I
remember when it first came into the retail stores as an import, there was consistently a waiting list 50 or 60 deep. As a live act, their
rapport with the audience is phenomenal. It’s soulful, life-affirming and joyful music. I think Marie Daulne will emerge as a very
important voice. 1 only hope that they can break through the way Bobby McFerrin has.”

E——
T

—

—

The World Cafe has just won two National Federation of Community Broadcasters Golden Reel Awards. They were in the cate-
gories of special national entertainment music programming and special programming featuring cuitural diversity. The entry that
won was for a special called: Anishinaabe: A Celebration of the First Americans, which aired October 12, 1992. On a day that most
people refer to as Columbus Day, The World Cafe broadcast live from LacCourte Orielles Ojibwa Reservation in Northern
Wisconsin. Guests on the show included Floyd Westerman, John Trudell, Jackson Browne, and Buffie St. Marie. The World Cafe is
a daily two hour Alternative music service distributed by American Public Radio.

SBR Radio Company’s client list has expanded to ten stations with the addition of WMMM, “Triple M,” in Madison, WI. SBR’s
Triple A client list also includes KFOG, KMTT, WWCD, WKOC, WRLT, WVGO, WEQX and WNCS. They also advise Rocky
Mountain Radio, and they expect to add two more stations to their client list some time in April.

MADISON BLUES BY ANDREW BATES

IN THE SPIRIT OF THE CRYING GAME AND NENEH CHERRY’S
“TROUT” COMES THE SECRET EVERYONE IS DYING TO TELL...

LD Across The Borderline

WHOSE THAT PLAYING AND SINGING ON WILLIE’S NEW ALBUM?
DON’T ASK US, WE’D LOVE TO TELL BUT THE SUITS SAY WE'LL
GET OUR PANTS SUED OFF IF WE DO. | GUESS YOU'LL HAVE TO
LISTEN FOR YOURSELF. OUT NOW ON COLUMBIA RECORDS.
SEE WILLIE ON FARM-AID APRIL 24th
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Top Priority

Midnight Oil, “Truganini,” Columbia They’re back! Remember how deep you went on Diesel And Dust? Well, get

Midnight Oil — Oh joy!

ready to do that again with the band’s new long player Earth And Sun And Moon. “Truganini” is the first salvo
| from that album and it smokes! Folks who have had the opportunity to preview the band’s new live show all
| agree that the Oilsters are just going to tear up every venue they play this year. There you have it. A killer
song, a massive album and a bofo tour. Sounds like D&D all over again, €h? Only this time it’s better!! Just in
time for the Spring book too! How thoughtful. Your phones are going to ring off the hook, your listeners are
going to go nuts! Wall to wall airplay for Midnight Oil and quarter hours from God, who could ask for any-
thing more? How about Political Correctness? Well, these boys are the kings of 90s PC. Another smash from

Hard Acis To Follow

Paul Rodgers, “The Hunter,” Victory/PLG Oh, the familiar sound of a legend...Paul Rodgers is back after a (much too
long) respite from (most recently) The Law (not to mention Bad Company and Free). One of the most coveted

PAUL o aR S

o ", 4 4] soultothe table — feast on!

Brvan Ferry, “I Put A Spell On You,” Reprise

and recognizable voices in rock and roll has teamed up with yet another guitar player of “cream of the crop” sta-
> HIN T tus. This time around, Paul and Nile Rodgers collaborate on Muddy Water Blues — A Tribute To Muddy

#4‘ Waters. The new sound has a (you guessed it) total blues flavor and a rock ‘em sock ‘em attitude that will
‘ knock your socks off (sorry)! We’re talking a huge vocal range and some of the meanest bluesy rock guitar
noises you’ve heard. Prepare to wipe yourself out if you plan to look for ways to get out of adding this one.
We challenge you to find a valid excuse for your PLG rep. Rodgers and Rodgers bring a lot of life and a lot of

School Of Fish, “Take Me Anywhere,” Capitol

Bryan Ferry is no stranger to covering
great soul/blues tunes. Those who are
familiar with his impressive body of work
with and without Roxy Music will remem-
ber his version of “Take Me To The
River” way before that Roxy tribute band,
Talking Heads, did theirs. Outside of his
R&B covers, who can forget Roxy’s live
versions of “Hurricane” and “Jealous
Guy”? So before you even listen to this song you know it’s
going to be quality stuff. You’ve also got to keep in mind that
Ferry’s been ahead of his time for almost two decades. Fashion
forward? You bet. As our friend Thaddeus Monkfish would
say, “This would be the best cover of this legendary classic I've
ever heard! Hum de do da day!!” Great in the pocket adult
appeal is the key to this track, not to mention the instant class
that Ferry’s voice gives your franchise. Rave on!

You remember this band from their big
| alternative cross over smash “Three
Strange Days.” “Take Me Anywhere”
picks up where that tune left off in the
land of the wall of guitars. They’re cur-
rently on tour with Best Kissers In The
World (another band you should be pay-

ing attention to for future reference, or are
you just sitting in your office remember-
ing the glory days of Progressive FM?) so you’ll have a chance
to see them strut their stuff at a shack near you soon. This track
has already made an impact at alternative radio and their brand
of modern rock is an all daypart friendly affair. You really
couldn’t ask for a more contemporary and appropriate tune for
your playlist. Okay, maybe you could, but you’d be wasting
your time. We suggest you swim with this School Of Fish right
now (Boy, we get cornier and cornier every week!).

Graveyard Train, “Down To The Wire,” Geffen Cool and rockin’ are the two words that come to mind when trying to

take the time out to listen to bands you’d
never heard of? Well, it’s time to revisit
that part of your youth. You completely
ignored one of the most influential and
important bands of the 80s, Husker Du,
¥ but here’s your chance to redeem your-
1 sclf by listening and adding Sugar. For
those of you in need of a history lesson
Sugar is led by Bob Mould, founding
member of Husker Du. In the late 80s he released a couple of
solo albums which were great. In other words this guy’s got a
whole body of work that’s better than any one hit wonder you
wasted airtime on in the last ten years. Check out “Come
Around” or “Walking Away.” You’ll come to realize that
Mould is a rare talent who should be exposed to a larger audi-
ence. Sit down with this EP and hope that you “get it.” If it’s
too eccentric, you’re too old.

describe this track from Graveyard Train. Of course that’s because we have a very limited vocabulary of only
about a thousand words or so and our thesaurus was stolen by aliens last week. You know it’s very easy for
them to get into the country now, all they have to do is claim political asylum. But we’re here in this space to
tell you about Graveyard Train. Well, that’s just it. Those wacky aliens also stole our bio. Petty larceny?
Hardly. An organized attempt to drive us nuts? Absolutely. Well, we’ll give you one of our copyrighted
analogies — Queen meets Zep meets Great White at The Famous Whisky. How’s that for diggin’ deep? Crank
this mother and you’ll feel a whole lot better.

Jeff Naumann & Pigs On Corn, “They’re
Coming To Take Me Away ha
haa” Ahhhhhh! a classic re-make of a
classic tune. “La La Land” has been very
{ good to the “Jesus Man.” Naumann has
been caught doing his best John Lennon
imitation. Jussssss kiddin’!! It’s great to
have something refreshing like this on the
radio. Lenny Bronstein couldn’t be
reached for comment but knowing how big his record collection
is he might say, “It is the perfect addition to any collection and
great for those weekend parties!” The gentlemen of all gentle-
men, Paul Brown, said, “For those of you can’t play the
‘Asshole’ song, this will open up new vast unheard of program-
ming vistas. If this becomes a hit, my life will become more
miserable than it already is!” Does it get any better than this?
What a long strange trip it has been!

New Emphasis Tracks

R.E.M., “The Sidewinder Sleeps Tonite,” Warner Bros. John Paul Jones arranged this tune from the smash album,

AUTOMATIC T]R Tl Automatic For The People. That fact is for those of you who need a reason to play R.E.M., even in this day and

age. Believe us, there’s still one or two nitwits who are still calling this band “New Wave.” We feel sorry for that

/ handful of misfits, but we know they’ll come around soon. Along with “Ignoreland,” “Sidewinder” was one of the

™. REM.

tracks that caught our ear on the first listen of AFTP. There’s a slight homage to The Token’s “The Lion Sleeps
Tonight” at the beginning of the tune — you know Oooo- EEE— Ooo00? This is a darn catchy tune, Elroy, and we

do for a pair of tickets to the tractor pull” contest, but get away from those feces eating fans of fender bending for

‘ suggest you bang this mama. Yes, yes we know you’re in the middle of planning one of those “What would you

just one moment to enjoy this song before you start playing it 6 times a day. Pretty good, eh? Thought so.
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: New Emphasis Tracks

Life/Sex/Death, “Telephone Call To Jesus,” Reprise We know the record has been sitting on the corner of your desk
collecting dust for a few months, but now it’s down to “the right place, right time” for LSD. The label made a
big splash with the controversial single “Fucking Shit Ass” and put the band on the road in front of thousands of
surprised fans. KRXQ, WIYY, WRZX and WXZL have discovered this little gem with early Top 5 phone
action. Trust us when we say, “The track will have the Linehan pressure behind it bigtime!” Add into the mix a
major tour with the Damn Yankees, Poison, and Jackyl, for enough fuel to make LSD a household name.
Reprise is pulling out all the stops and have installed a 24 hour Life Sex Death “Jesus Hotline” (1-800-688-

JESUS) just in time for David Koresch.

Coverdale/Page, “Shake My Tree,” Geffen When
we first heard about the pairing of these
two Rock Legends, we got a tingly feeling
inside. It was kind of like the rush we got
in 1980 during the Republican Convention
when the rumors were flying about a
“Dream Ticket” of Ronald Reagan and
Gerald Ford. Oh, just imagine Two
Presidents for the price of one!! Well,
imagine our surprise when that didn’t hap-
pen. Now thirteen years later, it seems like
it’s the year of the twofer. First Bubba and Hilly and now Jimmy
and Dave! “Shake My Tree” sounds like Zeppelin meets
Whitesnake while listening to Deep Purple. Wait a minute, wait
a minute. We get it! It’s the marriage of two of rock and roll’s
most recognizable stylists and it lives up to everyone’s wildest
expectations. Do you really need us to tell you that this is a
smash? You already knew that. Well, go rock out then!

Dan Baird, “Look At What You Started,” Def

If you’re not hip to one of the best live acts in the country, then we

Lemonheads, "It’s A Shame About Ray”
Atlantic Now that the novelty of “Mrs.
Robinson” has gotten your attention direct-
ed towards this band, it’s time to give a seri-
ous listen to one of their originals. “It’s A
Shame About Ray” is one of these best
pop/rock songs released in the past several
months. The Lemonheads, while having a
strong indie/alternative track record, score
here on sheer song writing. The song is not
as intense as its title or some lyrics suggest.
According to the band, “Ray” is a name Australians use as an all
purpose word (i.e. “He’s such a Ray). Sure, we believe that. But
we’ve never been too good with names, but we remember faces.
It’s also about time that the band was recognized for one of their
own songs. Years ago they scratched the surface was with anoth-
er cover, Suzanne Vega’s “Luka.” Miss the boat on this one and
you might as well start swimming.

G.E. Smith and the SNL Band, “Sloozy,”

Songs For The Hearing Impaired. 1t’s
“Hot Legs” meets Dave Edmunds in
Georgia for some BBQ if you ask us.
Loud, rockin’ and wild if you’re looking
for some choice adjectives. We suggest

you stock up on beer and table dancers
J (You gals feel free to call some of those
Chippendale guys) for the party you’ll have
to this tune. Happy? Sure. Catchy? Like influenza. Hit? You
bet. Come on, “I Love You Period” was huge and there’s no rea-
son why this number can’t be just as massive and put this boy on
the map. It’s a great tune for warmer weather and we just looked
at our thermometer and it’s startin’ to get hot!! Whew! Blast
this one first.

Impact Tracks

American Dan Baird just blows the
doors off again with this tune from his

ok

aam T gy
3 J

Liberty Mr. Smith and Co. are best
known for their instrumental intros and
outros on the most watched comedy show
in the free world. Therefore, it makes
total sense for them to release an instur-
mental song. Now, before you give this to
your production department for another
one of those lame club adverts, listen to it.
We think you’ll add it. Yup. Call us
crazy, but we’ve said that once before to
you and look what happend. Does the name Satriani ring a bell?
So stop feeling so superior and give G.E. and his nice friends a
shot. Sure, we’d love to hear a little Opera Man or Pat on the
tune, but the guys are on their own here and neced to express
themselves outside of the boundaries of minstrels for a comedy
show. In a nutshell, G.E. brings good things to life.

Bone Club, “Everything’'s On Fire,”

Imago (6/55) Imago’s bad boys are still strong at 48-46*

BONECLUE

you prefer).

Poorboys,

on the Hard Hundred and 26-24* on the Hard C.O.R. chart.
KMBY, WWTR and WBZX. Jeff Newton/KSPQ says the band is, “hot as hell!” The edgy, quick tempo sin-
gle has a great beat and it’s easy to dance to. We give it a 98!!! Now you drop a needle (or a laser, which ever

“No Real Emotion,” Hollywood (6/44) The Poorboys are try-

Among the new adds are KISW, WRZK, WXRC,

Yoe Satriani.

ing hard to show “No Real Emotion,” but the dlfflculty has to be near unbearable. Into the
top 50 at 48* for the week, things look great for this young, aggressive crew. New support from WAOR, WIMZ,
WSTZ, WZNF, KZGL and WKQZ are just the tip of the iceberg this week. Fast action looks good for 4/9.

“Cryin’,” Relativity (5/82) Joe Satriani’s latest project still has

w— by press time.

JOE SATHIANL  CRYIN®

a lot of life. “Cryin’ “ has been building steadily for weeks now and there is no excepfion
Now inside the Hard top 25, Joe has managed to maintain support from AORs like KOME,
KISS, WBCN, KSHE, KSJO, KLOL, KLBJ, KRQR and others while signing on WNEW, WAOR, WYNF,
KATT and KCLB just this week. Jay Philpott at WNOR says “It is still working very well for us.”

Arc Angels, “Shape I'm In,” Geffen (3/133) We Love This Album!!! The

e Angels

Arc Angels are terrific. Sexton and company have a killer vibe going and “Shape” is sim-
Moving to 15* on the Hard Hundred, gaining airplay from WXRC, WCMF and WJXQ, grabbing
top 5 phones from 4 including WTUE, KNCN, KMOD and WZLZ and 12 stations with increased rotation help

ply part of it.

boost the Hard album status to 12*.

| Jellyfish, “The Ghost At Number One,” Virgin (3/22) Though the

The remedy you need.

Brad Gillis with Gre

competition is brutal, Jellyfish is holding their own.
KTYD, KIKJ, KEY]J, WIZN KFMH (top 5 phones), “The Ghost At Number One” is a unique piece of work.
Ready to try somethmg new? Something out of the ordinary? Something fresh? Something good? Here it is:

Allman, “Honest To God,” Guitar |

Already on WBCN, WMMS,

moves up the Hard Hundred from 67-60*.
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“Honest.” Brad Gillis is getting Top S Phones at KRQR. San Francisco loves them and so will you. The single |

APRIL 2, 1993




/ The Hard Interview

By Jesse Nash

Getting A Grip On Reality
With Aerosmith’s Steve Tyler

If the Rolling Stones are Britain’s premier rock and roll band, then Aerosmith is America’s pride and joy.
After twenty-some odd years of rock and roll, Steve Tyler (vocals), Joe Perry (guitar), Brad Whitford (gui-
tar), Mark Hudson (drums) and Tom Hamilton (bass) show no signs of slowing down. Their latest entry is

Get A Grip, and it marks the winding down of the group’s successful relationship with Geffen Records.
(They’re obligated to do one more record for the label before their Sony Music deal goes into effect in I
1995.) Get A Grip brings the group back to their rock and roll roots. Songs like “Living On The Edge,”
“Eat The Rich,” “Crazy,” and the title track will give Aerosmith fans plenty to cheer about. Their last
record, Pump, sold close to 5 million copies worldwide, and Get A Grip appears poised to repeat those
sales figures. In this interview, Steve Tyler speaks about his life, revealing some startling accounts of his
bouts with drugs, his subsequent rehabilitation, the difficulties in making this new album, and the recent
Sony Music deal, which should make Aerosmith one of America’s richest rock and roll bands.

This new album is
great.

Tyler: Thanks,
man. When did you
hear it?

I listened to it a few
days ago. I think
‘Living On The |
Edge’ as the first |
single is a very i
ambitious start.

Tyler: I think so,
too. So much so
that I'm a little
scared of it. I
would’ve much
rather released ‘Eat
The Rich.’

What kinds of pres-
sures are you faced
with when you have
a new disc? Your
last record sold five
million copies, so
what’s going on in
your head to make
sure that you don’t
repeat yourself, cre-
atively speaking ?

Tyler: First of all, I

listen to everything I write constantly. On
a couple of occasions, in the writing of
son%s for this record, I’d use the same
middle section of another song in a differ-
ent way. I said, ‘Joe, uh-oh. We can’t do
this.” You're writing and writing, and
suddcnlf/, after you write the 25th song,
you realize that your ideas start bleeding
into each other.

In the ‘Intro,’ I caught a little sampled riff
of ‘Walk This Way.

Tyler: Oh, yeah, it’s definitely sampled
off our ori%inal record. After a while, the
songs start bleeding into each other.

You have a very heavy musical back-
round. Your dad was a music teacher at
ardinal Spellman High School in the

Bronx, Mr. Tylerico.

Tyler: Oh, you’ve been doing research.

That’s right, Steve. Unlike some of your
other interviewers, I’'m ready for you.

THE HARD REPORT

Tyler: Sounds like you are. (Laughs)

Growing up in the Bronx is intense
enough. I'm from the Bronx and I know.
But having a father who’s a musician and
a music teacher must have been hell at
times, true?

Tyler: I don’t know if it was hell. Only
once did having a dad who was a music
teacher affect me in a negative way. He
tried to give me lessons when I was 11,
and it just didn’t go down because he was
my father and I didn’t take it seriously.

What happened?

Tyler: Those lessons st%gpcd real quick.
That was the bad news. The good news is
that I grew up underneath the piano.

I’ve heard that you’re a very accom-
plished piano player.

Tyler: I'm not incredible, but I can play
pretty good. What’s better is my ear.

14

When you grow up
under the piano and
your father is prac-
ticing for six hours a
day, it has an effect
on you. He’s a clas-
sical pianist. Those
guys are really nuts
with their trainin
and theory, and their
fingerings and what-
not. ch obses-
sive. So, he would
practice all the time.
And the only time I
really got to know
my father was when
he practiced. I got
to know the fever
and the feelings
from a sonata, and
the sadness from
minor modes, and
the intcnsitr\]' of a
fugue, and the dif-
ference between
artists. I got to
understand, most
importantly, the lan-

uage of music
through my father.
So, the first time I
got into music was
through my dad. Then came Aerosmith.
When we first decided to be a band, we
decided we better write some songs if we
wanted to make it big time and get a
recording contract. [ started playing this
little ditty called ‘Dream On’ and,
because of what I knew from the piano, I
got Tom [Hamilton] to play the bass line,
and Brad [Whitford| to play the left hand,
and Joe [Perry] to play the right hand, and
I put it all together in the language that I
knew as music, and you know what? It
came out sounding really nuts. Not nuts
in a bad way, but nuts in an intense musi-
cal way. Very studied, with theory and
the understanding of music. I attribute
that to my expertise today.

I understand that you, your dad, and your
uncle used to perform together. Tell me
about that.

Tyler: When summertime would roll
around ur) in New Hampshire, my parents
had a little resort they used to go to which
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had housekeeping cottages, and my father
did what he knew best — which was
passed down from his father — and that
was to play at these large hotels. You
know, el grande hotels that don’t exist
anymoge. These giant hotels that were
scattered through the woods. There’s a lot
of them that still do exist, but that’s in the
Berkshires and the Catskills and so forth.

Today those hotels are like dinosaurs
from another age. They’re not doing any
business.

Tyler: Yeah, but in those days they were
thriving. And they had dance halls and
ballrooms. Of course, my grandfather’s
Eeneration played what was called cham-

er music, three cellos and a fiddle — all
instrumental. My father’s generation, at
that time, was playing what was called
society music. And I played with him. 1
was the drummer.

Drums? Man, you play a lot of different
instruments.

Tyler: Well, I just consider it dabbling
when it comes to the piano. [ don’t con-
sider it real playin%. But that’s where |
get my melodies from. The drums, I
picked up from having bought my first
drum set and playing with my father.
Then, I went on to rock and roll and
Elayed songs like ‘Wipeout!’ and ‘Louie

ouie’ and ‘Woolly Bully.” I was the
hippest and youngest drummer in the
mountains for about four years. (Laughs)

What kind of drum kit did you have back
then?

Tyler: A Slingerland. All my friends
had Gretch, and I had a nice blue pearl
Slingerland set.

How many instruments do you play?

Tyler: The good thing about growing up
under the piano — to make a long story
short — is I can pick up any instrument
and play a tune on it. One of my favorite
things to do nowadays is to collect instru-
ments from all over the world. I’ve got
everything you could imagine — nose
flutes to harpsichords. When I pick any
one of these instruments up, I can usually
play something on it and, if I record it,
there’s a song. One of my new favorite
things to do is to play on this thing called
a Korg M1. Actually, it’s the model that
came after that, but I forget the name. It’s
got 90 presets, and I can use them to cre-
ate these instruments from hell. Plus, I
can put a ram card in and get an add-on to
it. So, when I get a bunch of guys on sax-
ophone, I put it through an effect — I
write a song. And [ love that. It’s really
inspirational to me in my songwriting and
played a big part in the way I wrote for
this album,

Your musical background with your
father proves that you had a major musi-
cal input in the early days of Aerosmith.
Not many people look at the lead singer
of a rock band as the one with the musical
background. You know, the old cliche,
‘He’s just the singer in the band.’

Tyler: Yeah, K/?u’re right, motherfucker.
(Laughs) I'm Mr. Wonderful. I definite-
ly thank my father so much for playin
classical music because in classical,
there’s the rhythm, there’s the melody,
there’s the harmonies. There’s all that
shit that’s apfalicable to song structure.
The day that | climbed over my drumset
and said, ‘Fuck this shit!,” I was with a
band called The Strangers. My bass pla'-
er’'s name was Alan Stromeyer. He
played a big Fender Jazz Master. And he
was singing ‘In My Room’ and I went,
‘Give me a fucking mike!” That after-
noon, I bought a boom, stuck a mike on
the end of it, and proceeded to help him
out with harmonies. But that was the first
time I ever sang. I just did it to kind of
help him out.

You had never sang before that?
Tyler: No.

Did you have any idea at that point that
you could even sing?

THE HARD REPORT

Tyler: No. And that was part of those
doubts, fears and insecurities I was born
with as a kid. That was one of those
things about pot and drinking, it got you
out of those insecurities. When you
smoked pot or drank and somcone
laughed at you and said you sucked, all
you did was give them the finger and tell
them to fuck off. (Laughs)

I can relate.

Is it true that you ran away from home
when you were 16?

Tyler: I never had to run away from
home. My mother told me to get the fuck
out. To get out there and rock. She never
said the word ‘fuck’ because we didn’t
use that language. I grew up with the
greatest parents. They let me rock. My
parents always said, ‘Be careful and have
something to fall back on.’

I’d wake up the next day and my chest would be killing me. I'd be in
a lot of pain. And I'd wonder, ‘What the fuck is wrong with me?’

Then, I'd find out that the night before I had 0.D.’d and my friends
were banging on my chest to start my heart.

Tyler: That was one of the good things
about my drug-taking days. But all that
shit, now I realize, was a crutch. Yeah, it
got me out of my insecurities. And I used
to think that if I did more I’d be better.
Wrong! I ended up on the floor sniffin
spitballs. I’d wake up the next day an
my chest would be killing me. I’d be in a
lot of pain. And I’d wonder, ‘What the
fuck is wrong with me?’ Then, I’d find
out that the might before I had O.D.’d and
my friends were banging on my chest to
start my heart. That kind of shit.

Things actually got that bad for you?

Tyler: It got real bad. Why do you think
I’'m sober now? Why do you think I
make such a bitg é)oint about the fact that,
by the grace of God, and by the fact that
other people were my witnesses, I’m even
alive? I would wake up the next day after
a wild night and have people say fo me,
‘Man! You were on your knees last night
at the partK picking up hairballs and try-
ing to smoke them!” And I didn’t see it. |
didn’t see what the fuck I was doing to
myself. I was too fucked up to know or to
really give a shit, to tell ]you the truth.
That’s why I’m so thankful that I’m even
alive. My sobriety is, in a nutshell, why
these last couple o¥ albums have been get-
ting better and better and better.

I agree. The last three to five records
have been the best music you’ve ever put
out.

Tyler: If I went to Des Moines, lowa, in
the ‘70s, when there were no drugs there,
I could go there in one night, and by the
next morning, I knew every connection in
town. All I've done now is that I’ve sim-
ply transposed all that energy and concen-
tration from drugs and I’ve put it all into
my music. And into the better side of life.
Now, I’'m as good a songwriter/musician
as I was a drug addict.

You sound like you've been through a lot
of therapy.

Tyler: I don’t know about therapy. I've
just talked it out with myself to under-
stand the things that I did. It’s really
enli;htening to think, ‘Holy shit! What
did I do to get this album?’ In the past, |
wouldn’t even question it. I’d go, ‘Yeah,
this is great,” and not question it. You
see, the one difference between the me
now and the me in the past is that when I
do something good now, I want to know
exactly what I did so that I can do it
again. And then getting the thrill of
accepting a Grammy from my peers,
that’s important to me. You go town to
town on stage every night, and people
apﬂlaud you and that’s one of the high-
lights of ‘having a successful career, but
yvmninﬁ a Grammy based on listeners’
input, that stuff really means a lot to me.
It also means a lot to me to just be able to
go to Joe Perry’s basement and fucking
come up with a song and then go swim-
ming that afternoon with my daughter.
That’s the beauty of it all.

Your upbringing was in a strict Italian
family, correct?

Tyler: I’'m not sure if it was so strict, but-

we ate spaghetti quite frequently.
(Laughs) d
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Like my folks.

Tyler: Yeah, my friends were all Jewish.
I grew up with everybody calling me nig-
er lips when I was a kid. I hate to use
that word but that’s what they called me.
And Ja%ger lips. But mother used to say,
‘Don’t listen to them. All the better to
kiss the girls with.” And, you know, I
really got a chance to see, having Jewish
friends and an Italian family, what it was
like to be a geek at school. But guess
what? All the guys that were taking drugs
that | was trying to emulate are dead or
they’re cops. And all the so-called
squares and the jerks and the guys who
had the tape in the middle of their glasses
are the presidents of record companies,
and even the President of this country.
So, that tells you something right there.

After you left the Bronx and you went to
Boston, I've heard that you did some gigs
on the lawn of Boston College for free. Is
that true?

Tyler: We played a lot of places for free.
A lot of Jewish centers. Back then, in
1967, the only way to tour was if you
knew the promoter in town and your man-
ager worked some deal with him where he
would let you open up a show for him.
Consequently, we used to play and open
up for %roups like The Beach Boys at
Iona College. The Byrds at the County
Center in Yonkers. I still have the ticket
from that show taped to my door at home.
The first show I did was called ‘Upbeat.’
I still have that ticket, too. We were on
Date Records and we were being man-
aged by Seymour Stein. We were the sec-
ond band to be on the Date label. The A-
side of our first single was called ‘The
Son’ and the B-side was called ‘When I
Needed You,’ and it’s on the Pandora’s
Box album. We were doing some heavy
shit back then.

What’s the story with the song ‘Lizard
Love’? It was originally sz;pposed to be
on Get A Grip but never made it. Why?

Tyler: ‘Lizard Love’ is my fucking
favorite song, man! But right now, it’s not
Fetting used for anything. Brad didn’t
ike it.” It’s too bad. "But you know what?
We saved it. It’s in the box, in the can,
and if Spielberg wants to use it for his
urassic Park movie, that’s fine by me.

Steven Spielberg the director?

Tyler: Yeah. I don’t know if he’s goin
to use it yet for the movie, but I calle
him up and said to him that I’ve got this
great song for his picture. I think it’s a
reat idea. "Lizard Love’ would be per-
ect for Jurassic Park. We’ll see what

happens.

Backtracking a bit to your father — he
went to Julliard. Did he teach you theo-

ry?
Tyler: No, I never did anything with him
like that. The most schooling I have is

that I went to Westchester

orkshop
Drums Unlimited.

So, you’re self-taught?

Tyler: Yeah. I’'m motivated by the peo-
%e who say to me, ‘You can’t do that.’

hgl? ‘Because you’re not supposed to.’
And then I go out and do it. Tﬁat’s not to
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say that I’'m completely ignorant of music
theory. Trust me, I sat and played scales
for two fucking years. But, you see, the
thing about teaching methods today is that
they make the leaming process fun. The
teaching methods today make learning
something like scales a lot of fucking fun.
They used to do all this heady stuff. It
was straight and boring. Today they go,
‘Well, that sucks! o’s going to pay
attention to that?” Now, they’ve become
a little more imaginable and scales are,
(Singing a scale) ‘Looking up the girl’s
skirts at school.” With this approach,
everyone wants to learn fucking rudi-
ments now. And when you sing those
words, you’re bound to remember it
because it’s got to do with girls and the
thought of sex. Anyway, that’s the new
thing and I think it’s beautiful. It’s great
for these young kids because for a while,
there they were thinking that they didn’t
need to learn the rudiments of music. But
you do. It’s so important. And I’ll tell
you why — you look at these groups out
there and they have no musical roots.
Then there are all these hair bands, in
which case, they’ve got all these roots
coming out of their hair ‘cause their hair
is dyed. But they don’t have any musical
roots. And don’t be confused here —
roots are not dues. Dues means playing
clubs for five years but that’s not roots.
Roots means paying attention to history
and becoming knowledgeable about the

Tyler: Yeah, I know. I'm joking, of
course, that I don’t know the name. I’m
listening to David Lee Roth and I'm
goin%‘ to myself, ‘Fuck! Who the fuck
are these assholes?’ And it was at that
very moment I realized I’'m out of the
picture. I didn’t realize it was because of
drugs. I just knew that I was on my back
for three months in a hospital gettin
shots of morphine in my ass, and
thought, ‘These motherfuckers! Step out
of the spotlight for a minute and who
climbs 1n.” T realize todag that they
would’ve come in anyway because the
fucking guy was so talented. And I don’t
mean David Lee Roth, I mean Eddie. So,
we stepped out of the spotlight. You
were askin% about the drugs before — it
wasn’t until I got sober that I saw that the
reason we dropped out was our own fault.
Sometimes, you just don’t see it. That’s
why lawyers and presidents or anybody
can be so fucked up on drugs. If they
don’t get to see that they’re fucked up, if
someone doesn’t tell them, then they
lose. President Johnson was running the
Vietnam War drinking two bottles of
scotch a day. All these Americans were
all dying. Anyway, it was around that
time that somebody finally had the guts
to tell me that I was fucking up major.

Who would you credit as the one who
opened your eyes to the self-destruction
that was taking place in your life?

Paul McCartney was great when he was with John Lennon. And I real-
ize today that I ain’t nothing without this band. Joe Perry is my bad

side. He’s the side that goes, ‘Fuck it. Just do it. Let’s play this.” And
I’m the side going, ‘Wait a minute. I want to get the harmony right.’

heritage of the music you’re playing.
Learning about the old blues greats, 1n
particular, and learning why they did
things the way they did.  Don’t question
it, just learn their style. You hear kids
saying, ‘Yeah, I learned a lot of that
stuff,” when they really didn’t. I once
watched an episode of Star Trek where
Spock and Captain Kirk ﬁot transported,
and something happened to the atoms
while they were being transported and
they were split in half. Suddenly, there
was a good Kirk and a bad Kirk and a
good Spock and a bad Spock. When the
ad side was dying, the good side was
dying also. That’s what happened when
John Lennon left The Beatles. Paul
McCartney was great when he was with
John Lennon. And I realize today that I
ain’t nothing without this band. Joe Perry
is mi bad side. He’s the side that goes,
‘Fuck it. Just do it. Let’s play this.” And
I’m the side going, ‘Wait a minute. |
want to get the harmony right.” I’m the
stickler for stuff. And what I’ve learned
over the years is that a good mixture of
both is the best ingredient to a rock and
roll band that you can have. 1 think that
mixture is evident on the new album.

I agree with your analogy. McCartnei;
was his most brilliant when he wrote wit,
John Lennon.

Tyler: When Paul McCartney hears
‘Livin’ On The Edge,” he’s going to wish
he wrote that song.

When you were messed up on drugs and
the band temporarily broke up, what was
the view like being on the bottom looking
up at the top? Suddenly, you’re not the
big star anymore. What was going on in
your head at that time?

Tyler: I remember being in the hospital.
I had just had a terrible motorcycle acci-
dent where I took off the left heel of my
foot. It'was han%in% by a thread. If you
drew a semi-circle from the left side of

our heel to the right side all around the

ack, that was ripped to shreds. So, any-
way, I was crippled. I was in a leg cast
and I was sitting in this hospital up in
New London, New Hampshire, and this
fucking band came along called... you
know, David Lee Roth was the lead
singer.

Van Halen.

THE HARD REPORT

Tyler: Who would I credit? My manag-
er, Tim Collins, knew that the band was
fucked up. He didn’t know how or why
or what because he was taking drugs
himself. But he knew that somethmE was
wrong. And he asked a friend of his in
New York named Johnny Padell, who
was in a program and had just recently
gotten himself sober, and it was really
obvious to him what the fuck was wrong.
It was real easy. He knew. Padell said to
us, ‘You guys are fucked up on drugs and
you gotta get off the drugs.” Plain and
simple. He told Tim that we were hitting
a major bottom. So, Tim took the bull by
the horns and — long story short — we
all got sober from it. I was the first one
to go away. And then we all did.
Consequently, here we are today and
we’re all sober. We have each other and
we have a buddy system. Sure, I'd like
to get high every once in a while. I still
think about getting high. But these great
albums and the fact that I can still talk to
you and get up at a decent hour in the
morning and have two kids and a new
house and have a little bit of money in
the bank, those are the reasons not to.

Do you still dabble every once and a
while?

Tyler: I haven’t had a fucking thing in
six years. The only thing I’ve had drug-
wise is an aspirin. You see, the reason |
can’t party anymore is that if I have any-
thing that alters my mood, I use it.
Imagine — you’re only human, and sit-
ting on your shelf in the morning when
you eat breakfast is a little bottle that
says, ‘If you take me you’ll feel great.’

o’s not going to get strung out? Who
wouldn’t want to do drugs? That’s what
they don’t teach you in school — drugs
make you feel great.

But it’s only temporary.

Tyler: You have to have a certain
knowledge and a certain learning to know
that if I take this every day, I'm going to
become an addict. Everybody is an
addict if you really want to get down to
it. Everybody is addicted to something.
Everybody has their favorite foods that
they crave at a certain time. That’s all
part of the addiction, except for most

eople, on a much lesser scale.

verybody has their cup of coffee. Ever
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try and take away the coffee maker from
the guys in the office? They’ll flip out
on you. And what about those of us who
have an addiction to chocolate? But for
the most part, these addictions don’t real-
ly hurt you. I found some magic secrets
to life here. Working out and running is
a big part of my life now. My health is
my wealth right now.

Steven Tyler works out?

Tyler: You bet. I’m 44-years-old and |
can race you up to the top of the Eiffel
Tower, and probably not only make it to
the top, but beat you to the top, too.

What is it? Every day you wake up in the
morning and you do a routine?

Tyler: Yes. I’'m training and working
out all the time now. I work out in the
gyms when I can. I’ve got a treadmill. If
1t’s nice outside, I’ll run two or three
miles a day. And that’s just the begin-
ning. I do more now in a day than I did
in a year. I swear to God, man.

How does having a family give you a
sense of what’s really important in your
life? You have two kids, you just said,
and you’re married.

Tyler: I have four kids. I have a 14-
year-old daughter named Mia. I’ve got a
15-year-old dau%hter named Liv, who’s
on the cover of all these magazines.

That’s right, your daughter's a success-
ful model. So, she’s a part of the same
entertainment world you are. How does
that affect you?

Tyler: Oh, I love it. I go to the store
and I see her picture on the cover of a
magazine, and I wind u tellilr:lg everK-
body in the store, ‘He¥,t ere! Hey look!
That’s my daughter!” It feels really good.
It’s a side of me that I’ve never celebrat-
ed before. I’m proud as hell.

Did you encourage her to do this, or was
this something she pursued on her own?

Tyler: She did it on her own because
she knew that her mom was a model.
She’s really cool. She knows that the
secret of life is if you want it bad enough,
iou’]] have it. That’s the secret. You

eep working at it and find people who
have done it and ask them how they did
it. Go to the top.

You’ve made a lot of mistakes being part
of the entertainment industry. How do
you advise her so she doesn’t make the
same mistakes you did, especially with
drugs?

Tyler: First of all, I’ve had this conver-
sation with her and I’ve pointed out three
or four pitfalls.

And they are?

Tyler: Going to a party and there are
people smoking pot, and she has a couple
of hits and she gets loose. Then, some-
one does a line and she can’t help herself.
I say to her, ‘Just call me before you go
too far. Call me. I want to talk to you.’
I just keep the dia]o§ue open so I know
wLat she’s doing. In my generation, I
had friends that came home trip];()ing and
the front of their shirt was soaking wet
because they didn’t want to blink. They
didn’t want to miss anything. Their par-
ents didn’t have any idea that they were
high on drugs. They had no communica-
tion with their children.

That’s a problem our generation had.
Many Zf our parents could never talk
their kids about this stuff.

Tyler: All you really have to do is keep
Kour eyes open. If you’re a parent who

as communication with your kids,
there’s no way in hell that they’ll be
strung out on drugs and you won’t know
it. e most important thing is just to
talk to your kids. I tell my kids that I
can’t stop them from going out and fuck-
ing people and smoking pot and doing
cocaine any other things, but I love them.
I tell them, ‘Call me. Call me when this

happens!’
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Have any of your kids actually called you
when the temptation to indulge in drugs
became too overwhelming?

Tyler: Yes, positively.

How did Jok handle it? Did you go and
get them?

Tyler: No. I just asked them, ‘What did
you do?’

Do you try and talk them out of it?

Tyler: If your kid doesn’t want to smoke
pot, he won’t. If you tell them not to
smoke pot, then they’re going to smoke
pot. That’s the difference between our
generation and this one now. You can’t
order your kids not to do it. That’s the
reason we got to the moon. That’s the
reason we developed the Salk vaccine.
When you tell a human being you can’t
do somethin%, then they want to do it
even more. You tell your kid not to do
something and the kid will say, ‘Why?
Because you said so?” They’re most like-
ly Foing to find out on their own. I just
tell my kids, ‘You have an addictive
nature, and it eventually is going to get
ou. So, tell me when you do this stuff.
l'?t me know what’s going on in your
ife.

Tyler: I'm so critical of myself that I felt
that the shit was never good enough. In
the past, I’ve written songs and I didn’t
complete the lyrics. Songs are like wine
— you can drink it if ¥ou Just want to get
a buzz. If you’re really into it, and you
want to get all that the wine can be, then
you’ve got to pick the year, know your
taste, and let the fucking thing breathe for
an hour before you drink it. Let’s gket
real. That’s what life’s all about. It’s like
fucking. The older you get, if you’re real-
ly horny, you just jerk-off. Or just want
to come real quick. But when you learn
how to play it right, and you get into fore-
play, you work yourself up to a lather.

Enjoy it. Savor it.

Tyler: Do it right. With most albums in
the past, I wasn’t ready. For this album,
we wrote a shitload of songs. In January,
February and March we had the first
batch of songs and we listened to them,
and part of me loved them and another
part of me said, ‘They weren’t ready.’

Brad told me that the group went through
a major writer’s block, and to get the
band out of that, you brought in outside
writers. Desmond Childs being one of
them. Did that help?

There’s going to come a time when I step aside and say, ‘It’s not my
turn anymore.’ That’s beautiful because it’s been my turn for 25

years now. Who am I kidding? I’ll probably keep my turn until I
drop dead on stage.

Any of your kids want to follow in daddy’s
footstflzs and be a musician or a singer in
a band?

Tyler: Liv wants to sing. That’s the
most important thing that she wants to do.

More than modelling?
Tyler: More than modelling.

Are you going to work with her on her
recording project?

Tyler: Oh, I don’t know. Right now, I
don’t even have time to J’iCk my nose. |
also have a one-year-old son named Taj
and a four-year-old daughter name
Chelsea. So, I’ve got kids coming out of
the wazoo.

I’ll bet your kids give you a real barome-
ter for life?

Tyler: You know what? It shows me
that there’s another side of life other than
music. And I love it. I call it ‘qualitﬁ
time,” being able to go outside and pic

bugs off the leaves with mfr kids. I want
to turn them onto the shit I learned. And I
want to do things with them. I want to be
there the first time they go horseback rid-
ing. I want to take them water skiing. I
want to fucking take my son snorkeling
and I want to show my daughter how to
— I just want to be there. I love that shit!

With your one-year-old, Taj, were you
there when he first walked?

Tyler: He just walked yesterday for the
first time. And thank God I was here.

Tell me how that felt, Papa Tyler.
Tyler: (Laughs) It was so cool.

I like that name for you — Papa Tyler.
Tyler: 1t made me cry.

No way. You?

Tyler: Yep, it made me cry. Steve Tyler
can cry.

That’s very nice, Steve. It sounds like you
have a great family. Congratulations.
Let’s talk about a new subject — the
album. Brad Whit/ord said to me that this
was the hardest album you’ve ever had to
make. Is that true?

Tyler: Yeah.
Why? What made it so difficult?

THE HARD REPORT

Tyler: No, that never happened. That’s
wrong. | never had a writer’s block. I
just didn’t write any songs for about two
years after I first got sober. I did, but they
didn’t amount to nothing.

I’m talking about for this record.

Tyler: For this record, Joe and I wrote
for three months and completed a shitload
of good songs. And then [ wrote a couple
of songs with Desmond. And I wrote a
couple of songs with Richie Supa. 1
wasn’t coming from no writer’s block. It
was just something that I do now.

Do you like writing with other people?

Tyler: In 1976, I wrote a song with
Richie Supa, and it was fucking great.
Which doesn’t mean that writing with Joe
isn’t %reat. It’s just that I can sit'and write
with Joe for a year and not get any help
on my lyrics. And I love it because I have
so much fun writing with Joe. But the
lKric part is left up to me, and sometimes
that’s a bitch. Anything to make it easier
for me. Find somebody that’s from the
same ilk as me and we can bounce shit off
each other and come up with some great
tunes and write lyrics and have fun doing
it, too. I just don’t like the process to be
such a bitch. So, I wrote with Richie
Supa, and we came up with ‘Amazing.’

I love the Desmond Child collaboration
for ‘Crazy.’ I think that could be a big
radio song. It’s a tribute to the blues.

Tyler: Yeah.

You’re making all this money, what are
you spending it on? What kinds of things
are you buying?

Tyler: You know, we haven’t worked in
two years so I’m about flat broke already.
The things I do buy are smart things. I’ve
ot two houses. I’ve got some property.
’ve got some shit that if I wanted to turn
around and sell tomorrow, I could sell it
and make millions. Six years ago, I was
spending $20 a day in New York City for
a bag of heroin. I was down to zip. I
blew it all.

Do you have people managing your
money?

Tyler: Exactly. We all have a money
manager. [ buy things like a Super 7, a
red Lotus. It’s the coolest looking car.
Joe Perry bought a black one and I bought
ared one.
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What about the first time you made a lot
of money? Did you go a bit crazy?

Tyler: (Laughs.) Oh, yeah. But the first
thing we did when we got the first check
from Columbia, the whole band was liv-
ing together, we went out and bought gro-
ceries. Up until the week before that, who
had money? We would go to Ken’s Pub
and have a salad if somebody had $3.
Otherwise, it was all spent on Boone’s
Farm, pot, and speed. I would go into
supermarkets and steal steak and stick it
down my pants like Divine did in Pink
Flamingos. And by the time I got home,
it was well-cooked. (Laughsg Medium
rare. But, anyway, we were talking about
the album. There were a lot of reasons
why this album was so hard to do. My
house burnt down a year ago. My son
was born in January last year. Then in
March, when we thought what we had
was good enough, we went away and
wrote again. And Joe and I wrote a cou-
ple of great songs. Then, we finally
decided to have some fun. June, July,
August — it was summertime and we’'d
o down to Joe’s basement and we would
ust jam. That’s when we had a fucking
last. It’s always been one of my wishes,
even when | was using, to write a song
with Keith Richards, or to write a song
with Little Richard, or Paul McCartney
for that matter. When I was getting high,
that kind of stuff was unheard of. These
eople didn’t think I was cool enough.
F’ll never meet them. Now, in reality,
these fucking people would love it! 1
mean, what does it take? It can all be
done in a fucking afternoon in four hours.
I was too busy back then, spending $600
on a quarter ounce of coke. I would go
away with somebody and we’d snort blow
all night, and the next day, I wouldn’t
even remember what their name was.
Now, I meet with these people that I look
up to, and it’s all possible now.

Have you talked to Keith about writing
with him?

Tyler: No, but the next time I’ll see him
will be in about a month, and I’m going to
talk to him about it. What I’m saying is
that these are the guys that I’ve always
wanted to sit down and spend some time
writing with. It’s funny that you say that
Brad said that we had a writing slump.
What happened, when I was doing
Permanent Vacation 1 told our A&R man
that it’s really a bitch for me to sit down
and write lyrics. It’s really hard work.
It’s not fun. When I first rubbed noses
with Jim Vallance, I told him that and you
know what he said? He said, ‘Steven, if it
was fun and if it was easy, everybody
would be doing it.” So, I just never put 1t
together to write with other people. Let’s
be real here. McCartney and Lennon
wrote the best fucking lyrics together as a
team. I’ve written some of my best lyrics
together with Joe Perry, Richie Supa and
Mark Hudson. And what I’ve come to
find out is that in my young age and in my
sobriety, we’ve got so many fucking
songs in the can that we’re just sitting on.

You're going to be 47-years-old in 1995,
when your contract with Sony begins.
From your perspective, the future
couldn’t be brighter. But isn’t Sony tak-
ing a gamble?

Tyler: Let’s face it, there are always
going to be a younger, newer kids. And
there’s going to come a time when I step
aside and say, ‘It’s not my turn anymore.’
That’s beautiful because it’s been my turn
for 25 years now. Who am I kidding? I'll
probably keep my turn until I drop dead
on stage. Now, wouldn’t that be a great
way to go out!

Jesse Nash
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WYNF & RON AND RON AGREE

TO DISAGREE

We never thought we’d be covering this story — the long run-
ning radio romance between WYNF and their mighty Ron and
Ron morning team has hit the skids. WYNF PD Steve
Downes calls in this official announcement: “After months of
negotiating and effort on our and their parts, we have tried per-
sistently to negotiate their deal — and we were unable to. We
have ended negotiations and their employment at the station
officially on Monday the 29th. We just weren’t able to put it
together.” How’d ya like to have to fill those shoes, eh fellow
PDs? “We’re looking at all options, and there are obviously a
number of different ways to go, from syndication to local talent
to taking somebody from another market. Our feeling about
their performance was never an issue. They did tremendously
down here, but there is only so much we can do and we had
reached the end of our available resources. We do have a one
year non-compete in the Tampa market, which we intend to
enforce. We feel confident that we have turned the rest of the
station around. Now, it’s up to us to rebuild the morning show
and get that to where we want it to be.” First a moment of
silence... Now, some equal time from Tampa businessman
Ross Reback, who first met the Rons as a sponsor of their
show and is now their agent. We first asked Ross about the oft
repeated rumor that Mel Karmazin and Infinity could factor
mightily into the duo’s impending announcement. “Yes, we
have met with Mel and he’s a great guy. We hope to work with

him at some time in the future.” Hmmm. Wonder what he |

means by that? Then, there’s the notion that this show is so
localized it might be a bit of an odd fit nationally or even
regionally. Ross responds, “Their track record of success in
Tampa speaks for itself over the last five or six years, and the
advent of them taking on Orlando and the meteoric ratings rise
they’ve had there also tells the story. I don’t believe that peo-
ple in Orlando are that much different from people in New
Jersey or Ohio or California. What the audience finds to be
entertaining anywhere will work everywhere.” Was a salary
impasse the deal breaker? “The reason we weren’t able to
work things out wasn’t a money issue at all. It was really a
question of creative freedom and expansion. We had designs
on continuing the momentum by adding on other stations in
other markets and creating a true network, and our agenda and

that of CBS didn’t make for a meeting of the minds. We had |

actually come to terms on the basics of a station agreement
with WYNF months ago. These negotiations have been going
on about six months, and within the first couple, had agreed on
how much WYNF would pay them for the show to be heard on
the station. Then, we had discussions regarding the percentage
of network revenues that CBS and we would receive, how the
network would be operated, and who would be responsible for
what. That’s where we got stuck in the mud, not money issues
at all. Ron and Ron really want to try to achieve their own per-
sonal career objectives, and we ultimately had to question
whether CBS was the right place to do that or not. I feel that a
metamorphosis has taken place with the advent of syndicated
shows. We’re really looking at a situation where the face of
radio is changing before our eyes. A few years from now, there
could well be only three or four top morning shows for the
whole country, for both large and small markets. That could be
a big win for everybody. Certainly, there are listeners in small-
er cities like Ft. Meyers or Wilkes-Barre, where stations aren’t
able to go outside the market and get a top team like ours to
work in that city. Syndication affords the listeners in those
areas a chance to hear top talent.” Given the fact that the deal
is off, does Ross assume competing in that arena doesn’t factor
into CBS’ agenda? “The track record of both of the companies
you have mentioned speaks for itself. Ron and Ron certainly
enjoyed their stay there and had a great ride. I don’t think
WYNF or CBS would think badly of them to exercise their
right and privilege to explore other options, especially, in terms
of the ratings and revenue they delivered for the station.”

ANOTHER ROMP THROUGH THE TRENDS
Albany: Whoa! Mason and Sheehan 7.5-8.0. Howard 6.8-
5.9' When Howard signed on WQBK had a 6.2 12+, and they
now have a 4.3. As Ed Levine says, “We’re already the first
station to beat him. Now, we’re going to be the first station to
drive him out of town.” Guess that’s why ABC/Cap Cities
had Ed in to address their managers’ meeting last week in
Dallas, eh?

Miami was basically business as usual, but Bill Pugh got a nice
bump at WSHE, 3.3-3.6, with WZTA up a tidge 2.8-2.9, and
Urban increasing nicely 6.9-7.5.

In Milwaukee, Classic Rocker WKLH dips 6.4-6.0, ditto
WLZR 6.2-5.9, with WQFM under that dreaded 5 share line.

Kansas Ci}y’s KQRC holds 5.5-5.4, as Doug Sorenson and his
scientists figure out how to take the station to the next level.
KYYS is off slightly 5.5-5.2, and KCFX 4.4-4.1.

WRQI/Rochester asks the question, “You can’t fall off the
floor. Or can you?” Howard in the morning couldn’t help their
limp 2.4-2.3, as WCMF maintains 13.2-13.1.

Hey, WTUE/Dayton: With WAZU trending 4.9-5.4, don’t
ou think it’s a smart time for them to go Classic? Especially
in light of ‘TUE’s 7.2-7.6 showing?

Evergreen’s %(ot to have a smile on their face going into
Houston with KLOL’s 4.5-4.8. The Classic Rocker WZFX
also gains 4.5-4.8.

If Brian Krysz’s gamble on Stern was a smart one, we ought to
start seeing sometﬁing sometime soon. Not this month, though:
KEGL goes 3.0-2.9, with Howard dipping 5.5-5.0. It does
sound like the station’s rocking somewhat harder lately, or so
we’re told. Wonder how new Top 40 KISX will affect the
Eagle? They gained 1.8-2.8.

Minneapolis is a case study in “Why can’t we all just get
along,” with KQRS steady at a 7.8 and #2 25-54, X 5.8-
6.0, and Cities showing 5.6-5.2.

One consultant we talked with exclaimed, “How the hell is
ZRock with a marginal signal getting a 2.5 share in Detroit?
Somebody must be missing something.” Otherwise, WRIF
motors 2.7-3.0, WLLZ was 3.7-3.5, and WCSX slips 3.2-2.9.

The status quo prevailed in St. Louis, with KSHE steady at an
8.5, and KSD up slightly 5.1-5.5. Let’s see what kind of
impact Ken Anthony’s WFXB/KPNT double whack pack has
next month.

Tampa was another “calm before the storm™ scenario, with
Ron and Ron gone from WYNF. Their last rated Tperiod with
the CBS O&O had the station up 4.7-5.2, with WXTB 5.3-5.4.

Cincinnati Country radio was strong, with WUBE popping 8.9-
10.1. That could have cost WEBN, who went 6.2-5.7.
ClassicWOFX wobbled a bit, too, 5.8-4.9.

On the other hand, KRXO in OK City remains one of the few
Classic Rock stations without Stern beating the heritage AOR
in the market. They maintained 7.1-7.1, over KATT’s 6.1-5.7.

As you might expect in a market with too many rock signals,
Phoenix was pretty nutty. It’s going to get more so when ARB
ets an accurate read on Jacobs’ KEDJ, which was Classical
or six of twelve weeks. They trend 1.5-1.5, but we understand
their 18-34s are up .3-1.2-2.5, with corresponding TSL growth
from 2 hours, to six hours, thirty minutes, to nine iours. Watch
out. KUPD was 5.1-4.3, KDKB 4.5-4.5, Classic KSLX 3.5-
3.3, KZON 2.7-2.5, and Top 40 KOY 2.6-2.2.

A megashowing for Judy McNutt and KRXQ in Sacramento.
Her stations powers up 5.1-6.2, against KSEG’s 4.4-4.1.

Norfolk rock radio listeners obviously heard Harvey was com-
ing to town. The a}xy walks in the door and WNOR notches up
a 6.4-7.1 month. WAFX was steady at 3.9.

WKLS/Atlanta awaits the Greaseman's impact at Z93, what
with their 4.7-4.3 showing against Classic WZGC 4.9-4.9.Alt.
leaning CHR 99X was also sieady at a 4.0, with just named PD

Brian Phillips, formerly at the Eagle in Philly, expected to

lean that station in a significantly more pop direction.

WRFX/Charlotte drops off a huge November, resulting in a
9.3-7.9 wobble. WEGR/Memphis always does well, with an
8.5-8.4 readout this month, ditto WKDF/Nashville and their
5.1-5.8 (against Classic WGFX 5.0-4.5), with KISS/San
Antonio bullish at 4.2-5.0.
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:Industrial Noise

BASS SEASON IN CHARLOTTESVILLE!

It’s not quite official yet, but WPLR’s MD of the past almost
five years is making tracks back to his native South and
WWWYV. Tom Bass is from North Carolina, and he notes,
“Moving to Charlottesville cuts about half the distance to my
home. I do like the South, and Charlottesville is a beautiful city.
I’'m real impressed with the station, and GM Brad Eure is an
interesting guy — very forthright, very clear on where the station
is going. I’'m also excited <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>