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Top Priority ,,

‘ J ohn Mellencamp, “Wild Nighv,” Mercury Last summer, John Mellencamp topped the Hard Hundred with “What If | Came

Knocking," the first track from his Human Wheels album of last year. The follow-up litle track spent a couple of months in the Top
Ten last fall. And face it, when John can generate major rock radio action on music as distinctive as “Jesus Left Birmingham" it's
obvious he can make any style stick. Now, Mellencamp looks set to do it again with a lucky 13th album. Though it's a bit of a surprise
to see the Dance Naked album follow so closely on the heels of “Wheels", John once again keeps things fresh by playin’ by his own
tules. For "Wild Night” John livens up the mix by collaborating with dance artist Me Shel! Ndegeocello. Because Mellencamp record-
ed this Van Morrison cover at his home studio in Bloomington it has the ambience we're immediately familiar and comfortable with,
but it's enough of a twist on the classic to keep it refreshing. Hear it on the road. with the tour beginning in July.
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avid Byane, “Angels,”

Luaka Bop/Sire/WB David
Byrne and a new band. Hmmmm. A
self-titled album. Aaaah. An album
with songs about “sex, nudity, love,
violence, innocence, death, escape,
America.” Well, we live that daily. So
maybe this is the record for us. Oh, |
wish it was June 14th so we could all
sit down with some of that artery-
clogging coconut oil theater-type
popcorn and walch Byrne and his new
band on the Late Show with David
Letterman. At least we'd die happy,
and maybe we'd see "Angels.” But the
angels don't show up on this
“Angels," a song about redemption
and emancipation that will be accom-
panied by a Byrne-directed video.

This record sees a new rhythmic
sound for Byrne, reflecting the influ-
ence of an almost funky band he start-
ed working with last year. And there’s
David's immediately distinctive

vocals. He'l be touring the U.S. in
June and July, so we'll get the chance
{o hear other new songs on the David
Byine album like “Sad Song,” “Buck
Naked" and "Strange Ritual.”

‘ ollins Band, “Liar,” Imago

' R Henry's one of the few people
who could be named Delails maga-
zine's Man Of The Year without los-
ing his credibility. Having been in
seminal punk band Black Flag back
in 1981, and having “Search &
Destroy" as part of a giant tattoo on
his backside probably means more to
Generation X-ers than any trendy
Style magazine. But his Details pro-
file did accurately describe Rollins as
‘an idealist with scars who's still
romantic enough to believe that he
can make a difference in other peo-
ple’s lives by sharing a few stories.”
‘Liar" has already been garnering
phones where it's been played and
sales of his latest album, Weight are
past the 70,000 mark. “Liar" is at 74
on the Hard Rundred, 48 on the COR
chart and moves 22-21" on the
Alternative chart. Nineteen reporters
are on the track, including the 6 adds
this week — KRXQ, KUPD, WBZX,
WDZR, WKLL and ZROC. Hank's
gelting top-five phones at KZRX,
where he's in Heavy rolation. If you'd
been a nosey operalor listening in to
the conversations we've had about the
Rollins band, you would have heard
things like: “What a song!” says Peg
Pollard at KIOZ. “Henry rules..."
“Liar' blows me away, " says Kevin
Kash at WXZL. “Kickin’ ass request-
wise,” says Larry Mac at KZRX. The
Rollins Band is on a headlining tour,

| and there's a video for “Liar" in Buz

hee Hypnorics, “Heavy

Liovid,” American The
band have been getting some
early COR, college and metal play.
Now they move up on the Hard
Hundred to 85 this week. They
have airplay already on 19 sta-
tions, with KEZE, WWWV and
WXTB gelting on a “Liquid” diet
this week. “Produced by Chris
Robinson, ‘Heavy Liquid’ packs a
Sabbath-like punch,” says Guy
Dark at WHDQ. This British quar-
let's already released LPs on the
Sub Pop and Beggars Banquet
labels. Chris Robinson was lav-
ishly praising these guys back in
1991, and went on to sign ‘em up
{o American and produce their
new album. “Momentous heav-
iosity,” says Mike Luoma at WIZN.
“The Vanilla-Fudgey break really
sels off those flashbacks.” “It's
Black Sabbath for the '90s, " says
Phil Marlow at WCCC, “and with
the Chris Robinson tie-in, it will
create a natural curiosity.” ‘Heavy
Liguid” comes from an album
called Ine Very Crystal Speed
Machine, which sees these guys
focusing their energy like never
before.

ry OF Love, “Carnival,”
CColumbiA Cry Of Love's
“Too Cold In Winter” spent a cou-
ple of months heating up the Top
Ten this winter, and of course,
‘Bad Thing" charted for four
months and topped the chart in
January and then there was “Peace
Pipe" before that. So, what else
could you possibly need to know?
“Carnival” has that distinctive Cry
Of Love sound, and the band is
playing some heavy European fes-
tivals this summer — playing
with Aerosmith at a big German
one and at the Monsters Of Rock
show at the Castle Donnington
with Therapy? and Pantera, among
others. “Carnival” is already on at
a dozen reporting stations, includ-
ing the seven stations that have
come on board in the past week,
stations like CILQ, KKEG, KSFX,
KZ0Z, WAQX, WBCN and WRZK.
Cry Of Love are a charismatic,
energetic North Carolina quartet,
or, to put it more simply, just a
great rock & roll band currently on
tour with ZZ Top. "Keep on
keepin'on...”
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r 1 Pink Floyd Keep Taiking Columbia 2792 ]
C 2 Collective Soul Shine Atlantic 2693 __t'
[ 3 Soundgarden Spoonman A&M 2248 R
| 4 Sammy Hagar High Hopes Geffen 2212 _——_]
[ 5 Pearl Jam Dissident Epic 2123 :]
| 6 Meat Puppets Backwater London/PLG 2118 _—_—_‘
[ 7 Alice In Chains No Excuses Columbia 1980 j__]
[ 8 Smashing Pumpkins Disarm Virgin 1819 ::l
‘ 9 Yes Calling Victory/PLG 1656 ]
[ 10 Traffic Here Comes A Man Virgin 1632 |
[ 11 Candlebox Far Behind Maverick/WB 1432 ]
( 12 Pretenders Night In My Veins Sire/WB 1394 :]
[ 13 The Allman Brothers No One To Run With Epic 1327 ::‘
[ 14 Melissa Etheridge AIll American Girl PLG 1289 :}
| 15 Smithereens Miles From Nowhere RCA 1284 _———|
[ 16 Stone Temple Pilots Big Empty Atlantic 1264 :
[ 17 Fury In The Slaughterhouse Every Generation Has Its ... RCA 1217 ]
[ 18 Brother Cane Hard Act To Follow Virgin 1133 :I
[ 19 Pink Floyd Take It Back Columbia 1124 |
[ 20 Counting Crows Round Here DGC 1081 :
b 21 Phish Down With Disease Elektra 1033 |
[ 22 Pink Floyd What Do You Want From Me Columbia 1028 |
[ 23 Sugartooth Soid My Fortune Geffen 1025 |
[ 24 Motiey Crue Misunderstood Elektra 866 |
[ 25 Cracker Get Off This Virgin 861 |
( 26 Primal Scream Rocks Sire/WB 833 |
27  Bonnie Raitt Love Sneakin Up On You Capitol 788

[ 28 The Poor More Wine Waiter Please 550 Music |
[ 29 Rush Animate Atlantic 714
[ 30 Crash Test Dummies Mmm Mmm Mmm Mmm Arista 675 |
[ 31 Possum Dixon Watch The Girl Destroy Me Interscope 670
[ B2 Aerosmith Deuces Are Wild Geffen 661 '—

[ 33 Blind Meion Change Capitol 635 ]
[ 34 Gin Blossoms Until 1 Fall Away A&M 624 |
35 ZZ Top Breakaway RCA - 608

36 Alice In Chains i Stay Away Columbia 587
[__— 37  Soundgarden Black Hole Sun A&M - 570 _—:]
[ B8 Green Day Longview Reprise 505
[ :ﬁ- Pearl Jam Eiderly Woman ... Epic B
[ 3 40 lan Moore Harlem Capricorn JE)

THE HARD REPORT

*As most of you know from the report process this past week, . ;
we're now following up on an idea we had back in the fourth grade, and taking playlists
based on plays per week.

*Any tracks receiving no reported spins will be considered drops.
*There is no minimum number of plays required to be able to report tracks.

«If you're testing or spiking new tracks, please include that information.

*Be advised that reports are predicated on actual plays accrued in the previous week.

*Bullets will be based on substantive play increases relative to the previous week’s total.

*Remember that this a current based char, so please list only report tracks programmed in a
current rotation.

ng in, be advised we
ottom.

ATTENTION HARD REPORTING STATIONS

Please remember reports will be taken 10am til 5pm MondaYs and Tuesdays, EST. When faxing,
be sure to indicate adds in an obvious fashion, and when calli
~ prefer to take your list from most to least played, top to b

456 |

.'
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| 41 Counting Crows Mr. Jones DGC 446 :
[ 42 Cracker Low Virgin 443 :’
[ 43  Alice Cooper Unholy War Epic 434 :
[ 44  Doyle Bramhall Too Sorry Antone’s 429 |
[ 45 Kings X Fool You Atlantic 426 |
| 46 Eleven Reach Hollywood 421 __—]
| 47 Rob Rule She Gets Too High Mercury 419 |
| 48 Pantera I'm Broken EastWest 393 :
| 49 1 Mother Earth Not Quite Sonic Capitol 374 :]
[ 50 Mother Station Put The Blame On Me EastWest 345 ]
[ 51 Meat Loaf Objects In The Rear View ... MCA 325 ]
[ 52 Sass Jordan High Road Easy MCA 290 :
| 53 Barefoot Servants ~ Fire And Gasoline Epic 277 :
| 54 Cheap Trick Woke Up With A Monster WB 270 :
| 55 Aerosmith Crazy Geffen 265 ]
[ 56 Peter Frampton Day In The Sun Relativity 233 :
[ 57 Boz Scaggs Some Change Virgin 230 :I
| 58 Lucy's Fur Coat Treasure Hands Relativity 228 :
[ 59 Rush Nobody's Hero Atlantic 227 :|
( 60 Peter Frampton You Can Be Sure Relativity 224 :]
| 61 Nirvana Al Apologies DGC 223 :"
[ 62 Cry Of Love Too Cold In The Winter Columbia 221 ]
| 63 The Tea Party The River Chrysalis/ERG 216 ]
[ 64 Pearl Jam Animal Epic 201 :
[ 65 ZZTop Girl In A T-Shirt RCA 199 ]
[ 66 Sass Jordan (Pissin’) Down Again MCA 196 ]
[ 67 Yes Walls Victory/PLG 167 :]
( 68 Motiey Crue Hooligan's Holiday Elektra 165 :]
[ 69 Michael Been Us Qwest/Reprise 159 ]
[ 70 Nine Inch Nails March Of The Pigs Interscope/Nothing 158

[ 71 Beck Loser DGC/Bong Load 154 ]
[ 72 Prong Snap Your Fingers.... Epic 149 :]
| 73 Jimmie Vaughan Boom-Bapa-Boom Epic 146 |
[ 74 Rollins Band Liar Imago S |
[ 75 Tool Intolerance Zoo 128 l
[ 76 The Grays Very Best Years Epic e |
[ 77 Dandelion Under My Skin Columbia ]26 |
[ 78  Paw Jessie A&M 125 ]
[ 79 Pearl Jam Glorified Epic 124 ]
[ 80 Danzig Mother American 123 |
[ 8] Tool Prison Sex Zoo 121 ]
[ 82 "~ Big Head Todd It's Alright Giant 118 ]
[ .33 Blue Murder We All Fall Down Geffen 116 |
[ % Francis Dunnery American Life In The ... Atlantic ITS |
[ ‘.M Thee Hypnotics Heavy Liquid American 110 ]
[ ,’@;‘ W.AS.P. Hold On To My Heart Capitol -0 ]
[ 87  Candiebox You Maverick/WB m& ]
[ / Smashing Pumpkins Today Virgin 98 |
| Type O Negative Christian Woman Roadrunner Qs - ]
( Yes State Of Play Victory/PLG Fi 8 ]
[ Stabbing Westward Nothing Columbia 95 |
[ Heart Back To Avalon Capitol |
[ Beautiful People If 60's Was 90's Continuum |
[ The Wildhearts Suckerpunch EastWest |
[ Sheryl Crow Leaving Las Vegas A&M |
[ Great White Sail Away Zoo |
[ Cheap Trick You're All | Wanna Do wWB |
| Died Pretty Harness Up Columbia |
[ Pavement Cut Your Hair Matador |
[ Billy Pilgrim Get Me Out Of Here Atlantic |
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STATSTARS

Most Added

1 Toad The Wet Sprocket ......... “Fall Down” 64 Columbia
2 Aerosmith .....ocomniiiniiiniiene “Crazy” 55 Geffen
3 ZZTOP .coceeenen 5 27 RCA
4 Great White .... Zoo
5 Live ........
. 5  Pink Floyd ........... B 00 .."Take It Back”

# 6  Alice in Chains .. .-."1 Stay Away”
7 Sass Jordan {Pissin’) Down Aga
B8 Allman Brothets ....”"No One To Run

9 Mother Station ........... “Put The Blame ..."
10 Rob Rule ."She Gets Too High"”

10 Rush

1 Counting Crows ..........c..c... “Rou
12 Cheap Trick ......... “You're All | Wa
12 Soundgarden ...... SN .“Bla

13 .38 Special ....c.com-..
13 Candiebox ...
14 Eleven .........
15 Boz Scaggs ..
15 Collective Soul
15 Green Day .

15 Stone 'I'nmple ﬂloti g
16 Cry Of Love .....

16 Motley Crue .
17 indigo Girls .
17 Pretenders ...
17 Rollins Band
18 fan Moore .........

18 Pride & Glory ....ce..
19 Bonnie Raitt ...
19 Nine Inch Nails
19  Pink Floyd ......
19 Primal Scream
19 Sheryl! Crow .
19  Smashing Pu ‘
19 Smll‘hereer‘s
19 Tool ........
19 Traffic .
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otherland, “Rumor,” 550

Music You used o know them
as Bonham, but they changed their
name when Marty Frederickson, who
produced Brother Cane’s debut
album, joined the line-up as lead vocalist and
rhythm guitarist. You remember Bonham, don't
you? Their “Wait For You" spent 15 weeks on the
Hard Hundred back in 1989. That goes to show
what kind of radio real estate you can grab when you
sound that much like You Know Who. But
Motherland offers not a hint of the Zepclone vibe
that ultimately limited Bonham's potential. This is
fresh, compelling and contemporary. Obviously Mr.
Marty added what was needed to get this outfit up
and runnin’ strong on the own. *Rumor” comes
from Motherland's Peace 4 Me album, with the sup-
porting tour set to launch later this month.

ink Floyd, “Take Ir Back,”

Columbia You can feel the
energy in this track from its opening,
pulsing moments. Then there's some
2 quitar work that sounds just a bit like
U2. This upbeat track from the band's first album in
seven years, has clearly been a radio choice since the
full LP became available. And it's the perfect track to
replace “Keep Talking” at the top spot of the Hard
Hundred and in Power rolation at stations every-
where. It already sits at 19 on the Hard Hundred and
ranks number 30 on the COR chart. "Keep Talking’
is our hottest phoner”, John Rozz of WSHE notes.
“Even if it takes seven or eight years to come up with
analbum, it's worth it," says Jack Mitchell at WIBA.
“The album is outstanding and texturally very deep,”
adds Tom Guild at WRDU. The track, which has the
theme of stalking an ex-paramour, is already a
favorite at the band's live shows, as this classic jug-
gernaut group plays to over 2 1/2 million fans at 58
stadium concerts. Let's see, the album has been
number one in over a dozen countries and it's been
outselling the number two album in the U.S. by a
more than 2-to-1 margin. Is there anything else can
we ada? “Take It Back" ties for 5th most-added of
the week with 24 adds. A total of 140 of our
reporters are on the track, which is gefting Power
play at KRRK, WCGY, WHCN. WJRR and WKLS.
And, oh, yes, David Gilmour is God.

erosmith, “Crazy,” Geffen
A “Crazy" Is the second most
\ added track of the week, with 55 new
stations, as “Crazy” scools up the

Xl Hard Hundred to 55, and pulls in to

the number 47 position at COR. “This record has
the smell of summer,” says Darren at WKLQ.
“Crank down the windows and crank up the bad
boys from Boston!" “How can you not play it?" asks
Becca Goodman at KEZO. WDIZ's Tim Travis says
“It's Angel' & ‘Amazing' all thrown into one.” KRRK
and Z-Rock already are giving this track Power play
and there is Heavy play at KATP, KKEG, WRXK and
WZzz0.

heap Trick, “You're All 1
' Wanna Do,” WB  “Woke Up
With A Monster” ranks number 54 on
the new and improved Hard Hundred
this week, and places 45 on the COR
chart. Meanwhi/e “You're All | Wanna Do" jumps on
the Hard Hundred at 97. “This is what you want,”
says Dale Miller at KATP. “Another huge comeback
success,” says Michael Cross at KJKJ. Twenly-one
slations are on the track, and there are 13 adds,
including KATP, KEZE, KMJX, KRRK. WAPL, WHJY.
WLZR and WXRC. WRXK has the track in Power
rolation, while KIBZ already has it in Heavy.

THE HARD REPORT

' ride & Glory, “Losin’ Your

PMiNd," Geffen Zakk Wylde,
who joined Ozzy Osbourne's band at
age 19, now fronts his own group on
a self-titled debut album. Z-Rock
already has the record in Power rotation, while KISS,
KZRX, WBZX, WCCC and WDZR add the track this
week. We've heard the band described as the
Allman Brothers, Lynyrd Skynyrd and Black Sabbath
ata beer party. Coming from 0zzy's band guaran-
tees these guys a hell of a fan base, not to mention
the fact that Wylde can sing, makin' this a perfect
down-the-middle track for radio. Pride & Glory
have already gathered some melal air play with the
“Horse Called War" EP

oad The Wer Sprocker, “Fall
Down,” Columbia The Most

8l Added track of the week, “Fall Down”
V’ R brings in an impressive 64 adds first

M week out. Along with sound debuts at
18” on the AAA chart and 27" on the Alternative chart.
In fact it was the Most Added record of the week at
Alternative radio by a 4-to-1 margin. "Oh, man, this
is very mass appeal in the Gin Blossoms vein,” says
Dale Miller at KATP. “I've never been a big fan, but
this will convert me,” admits Beaver Brown at WDJK.
“Fall Down' knocks me out,” says Greg OBrien at
WPDH. WCCC already has the track in Heavy rola-
tion. While you're waiting for the Dulcinea album,
you can revisit their earlier material on the compila-
tion CD that includes "Fall Down.”

T
s

E] AIIC( In Chains, “1 Stay

3 Away,” Columbia I Stay
BN Away” continues its climb on the
Hard Hundred, moving up to 36 this
week, and bounding up to 13 on the
COR chart. Jar Of Flies is still selling 30,000 to
40,000 copies each week and the band will be play-
ing at one of this summer's Woodstock anniversary
concerts. “Home run,” says Michael Cross at KJKJ,
“I worship this LP.” “It's more of a ‘grow on ya,”
says Beaver Brown at KDJK. “The harmonies are
tough at first, then you get it.” Sixty-one stations
are on the track, with 21 adds this week, including
KATT, KBAT, KEYJ, KICT, KRRK, KSQY, WDIZ,
WIOT and WRIF. I think it’s got polential,” adds
Mimi Griswold at WKLL. “It’s a light song. It's
showing off the EP.”

Z Top, “Girl In A T-

Shirt,” RCA Dusly Hill says
the band's bringing some “new cheap
W tricks” with it on its current tour.
“Girl In A T-Shirt” makes its chart
debut this week, at 65 on the Hard Hundred. It's the
third most-added track of the week with 27 stations
coming on board, bringing the station total to 42.
WRXL already has ZZ in Power rolation, with
WZZR's giving it Heavy play. “One of the great trios
in rock rediscovers raw power,” says Tom Starr at
WOUR. A big step in the right direction.” “Top five
phones immediately," says Dale Miller at KATP.
“The best song on the LP," says Michael Cross at
KJKJ. “One of my favorites.”

B

____|hard acrs To follow

C-52's, “(Meer) The

Flintstones,” MCA Yabba
Dabba Doobie! It's the most heavily
prepromoted silver screen event
¥4 since Jurassic Park! “The
F/mtstones movie, produced by Steven Spielberg’s
company, opens Memorial Day weekend, and, gosh,
I don't think anyone’s going o be left at home. Fred
and Barney use a lobster lawnmower to tend their
yards, so it's only fitting that the original rock lob-
sters should be brought in to update the Flintstones
theme for the new film. After all, wouldn't Rollins or
the Stone Temple Pilots look a little silly covering
the tune — even though every player in both of
those bands could sing it in their sleep. Top 4015
already all over it, so why nol have a little fun while
you can? Sell the mavie rather than the group and
you'll find your rock lobster audience will be happy
to play along.

ive, “Selling The Drama,”

Radioacrive Already doing
well on Alternative charts (I think you
could call 7-4* doing well,” don't
you?), Live are tied for 5th Most
Added of the week as two dozen stations buy into
“Drama,” and the track charts at 50 at AAA. “I love
that track. It's a hit,” says WBCN's Steve Strick.
“The strongest song to date and | liked the previous
LP." “like ita lot." says Guy Dark at WHDQ. "It
sounds like R.E.M., though you can understand the
words.” “A real calchy track, " says Beaver Brown at
KDJK. "It caught me on the first listen.” Heavy air-
play already at WKOC and WVBR.

—7 rear White, “Sail Away,”

\ ( G Zoo The title track to their
\ j double-CD set debuts on the Hard

L= < Hundred at 96, and ranks as the
T fourth most-added song of the wegk,
with over two dozen adds. In fact, there are 26 adds,
among them KATP KEGL, KILO, KJKJ, KLBJ, KUFO,
WKIT, WKLC, WLZR and WRXK. Impressive as that
is, KBER already has Great White in Heavy. “Sail
Away” sounds more Sincere than a lot of records out
there right now, with its themes of misconnection
and disconnection. I can't wail to hear the whole
LP." says J. Nagarya at WKDF. "If it's one-tenth as
good as this track, itll be a mother fucker.” Great
White have just begun a tour in California that will
spread through the south for the rest of this month
and into June.

oz Scaggs, “Some Change,”

BViuqi~ Boz' material from the
1970s has stood the test of time belter
than a lot of other music from the early
AOR days. On his first album in Six
years, Scaggs offers some fresh-sounding material.

The blues-influenced rock remix of “Some Change”
checks in at 57 this week on the airplay-influenced Hard
Hundred, and remains in the top four at AAA. “We're
getting top five phones,” says Chuck Robson at KSPQ.
Dale Miller at KATP says the track “kinda reminds me
of John Mayall. A very adult record with enough guitars
{o attract the young audience.” "An instant record for
us,” says Greg OBrien, who adds ‘withoul a doubt,
WPDH's listeners will eal it up.” Nine adds this week,
including KFMF, KQDS, WPLR, WRCQ, WROQ, WRUF,
WSHE, WVYWV and WWWV, bring the station airplay
tolal to 76, including over two dozen Heavy reports.
WINCS reparts top-five phones, and KGSR, KQPT and
WERL “change” their rolation upwards this week.
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T Ths Allman Brothers Band,
“No One To Run With,”
Epic “The Allmans go into Heavy
il and pull down number one
phones,” reports TJ Bryan at
WDHA. “No One To Run With” climbs to lucky num-
ber 13 on the Hard Hundred and goes 22-10" on the
AAA chart. The track also ranks number eight
among the top ten most-requested this week with
top-five phones at KLAQ, WKIT, WOZN, WRCQ,
WR0Q, WROV, WWWV and WXKE. Greg O Brien
says WPDH welcomes the band “back with open
arms.” The track "is making our listeners turm
flips," says Chris McKee at WRFX. "A trademark
return to form, " says Dave Kane at WCMF. “It's that
Bo Diddley beat that'll grab ya.” The reporting sta-
tion total is now 113, with 18 adds this week,
including KOME, KQWB, KSHE, KWHL, WDIZ,
WOUR, WRUF and WXRC.

ob Rule, “She Gers Too
RHiqlc," Mercury Don't say
“too high” in connection with this
record. Rob Rule rank 47 on the
Hard Hundred this week and pull in
at 39 on the COR chart this week. Peg Pollard at
KIOZ added this track after she saw the band live
and concluded that "this band is hip and has the
goods.” “I'm now sold on the Rob Rule record,”
says Guy Dark at WHDQ. “It sneaks up on you and
has a lazy, summery quality to it.” “This one builds
with every play,” says Dale Miller at KATP. “A fuck-
ing greal song,” adds Carl Craft at WCIZ. "It's a
smash. Itll do well for us." Sixteen adds this week
include KBAT, KOMP, KQRS, KRNA, WAPL, WGIR.
WJRR, WRIF and WZZR.

THE HARD REPORT

ick Ronson with Joe

Elliorr, “Don't Look
Down,” Epic ‘Mick Ronson was
one of the best guilarists the rock
world has ever seen, and an incred-
ibiy cool guy,” says Peg Pollard at KIOZ. WAPL
and WXRC add this track this week, bringing the
Station total to nine. WRIF's already got “Don’t Look
Down” in Power. Elliott’s vocals are great on this
lrack, and then there’s that wonderful Ronson guitar
break. ‘I like it,” says Jay Philpolt at WNOR.

naffic, “Here Comes A

Man,” Virgin Twenly years
after their last full-scale collabora-
P e lion, Steve Winwood and Jim

E____SB Capaidi have reunited under the
Traffic banner for a very successful album and
worldwide tour. Here comes a man named Nat Rozz
at WSHE, who says the track has that “classic Traffic
sound...It's a can't miss for us.” “This will be a
number one song on AOR, CHR and AC radio,” pre-
dicts Dennis Constantine at KBCO. "What a pleas-
ant surprise,” says Mike Luoma at WIZN. “The
beauly of ‘Here Comes A Man' is that it is Traffic,
without a doubt, and every listen to the song draws
me in more. The percussion, the lilting flute, jazzy
chord changes.” Number 10 on the Hard Hundred
this week, a climb from 5-3* at AAA, and the third-
biggest converting record of the week as 17 stations
move up their “‘Man.” The track’s seventh most-
requested, getting top-five phones at nine stations.
Did you know that much of the album was recorded
in lreland and Davy Spillane plays the uillean pipes?
There's a conversation starter for ya. The Far From
Home album is just going to relail, and a North
American tour begins May 18 and continues
through the end of the summer with Some dates fea-
turing the Grateful Dead. Nine Stations report top-
five phones — KATS, KEYJ, KSPN, KSQY, WKIT,
WLVQ, WROQ. WSTZ and WZMT.

AOR, /it

4 | ™ g~ ass Jordan, “(Pissin’) Down
Hg . Again,” MCA  Sass places
_; 'ﬂ 66 on the Hard Hundred this week,
h ﬂ;’ as her current album Rats comes

- close to the 200,000 sales mark.
Jordan’s justslarted a tour, and she’s got 46 of our
&porters pla<ing her. *Sass Jordan is ready to rock
1 a way that 2w female singers have been willing or
able to do in 3 looooong time," says Tom Starr at
YOUR. Ninatsen stations add the lrack this week,
ncluging KL3J, KLOS, WGIR, WPLR, WRIF, WRUF,
WSHE and WTUE. There's Power aitplay at KFMZ
znd WJRR weh Heavy play al KEZE and WHCN.

; ounting Crows, “Round
Cq:”g?;;’ Here,” DGC  The boys

2 from San Francisco rest at 20 this

S5~ = ~'| week on the Hard Hundred, pull in
at 38 on the COR chart and bop 15-
14* on the Afternative chart. "Round Here” ranks
Sixth in conversions this week as 10 stations move it
Lo in rotation  Adds this week (if you're counting)
iaclude KICT, KQRS, WBCN, WKQZ, WLUP and
WNCL. The Grows are a band that went top ten with
taeir detwt aleurn. They take shols at the idiosyn-
casies cf pecole they meet and the injustices they
seze. "Its a great honest song that makes the station
Letter, " says Carl Craft at WCIZ. What's more is that
it is selliag ard requesting. What more could you
veant fror a azbut album? Phil Marlowe at WCCC
calls the LP “eompletely mass appeal. You can play
awythingon it " "Sales in Philly are through the
reol," Riri Ho’berg at WMMR adds. “Itll work any-
where. lisacreat LP." Top-five phones at KRNA,
VCIZ 2nd VIETZ, with Power play at WHCN and
RXR.
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“Weight”,. The new"album from

ROLIINS BAND

(bmiVgo)

MAY 6, 1994



A Toore
7. revenders, “Night In My
Veins,” Sire/WB We

Shouldnt have to needle you about

this track, which ranks at 12 on the

Hard Hundred this week and 33 on
the COR chart. “Veins™ shoots up to a bulleted num-
ber one at AAA and climbs 13-6" at Altemative.
Sixteen stations moved “Night” up in rolation this
week, placing the Pretenders at number four on the
conversion chart. Maybe you need someone like Jon
Erdahl to tell you it's "a no-brainer, A great record
Back to the Pretenders of old.” Scott Steele calls it
“silky smoath. So do the right thing and add it!" TJ
Bryan at WOHA calls it “a very sexy song.” Top-five
phones at KDJK, KSQY, KZ0Z and WRCQ, with air-
play increases al KGSR, KMTT, KTHX and WXRT.

ush, “Animate,” Atvlanvic
Rush continue their animated

Hard Hundred climb, making it lo 29

this week, and rushing up to 21" on

the COR chart. “A great hook,” says
Darren at WKLQ. “This record stands strong and
segues well with anything on your playlist.” Sixteen
adds this week, including KMJX, KOME, KOWB,
KSJO, WIYY, WRCN, WROV and WZZ0. Power play
al KUFO and WROQ, with Heavy play at KEYJ,
WCCC, WHCN, WIZN, WKLL, WPLR and WRKI.

vgarvootrh, “Sold My
SFonun:," DGC /f
Sugartooth sticks around much
(Wl /onger, we're gonna have cavities.
“Sold My Fortune” ranks 23 in its
seventh week on the Hard Hundred, and it's an even
sweeter number 12 on the COR chart. Ninely-six
slations are on the board this week, with lop-five
phones reported at KEJY and WDIZ. WHJY adds the
track this week. And the Power play at WNCD is
supplemented by Heavy airplay at KBAT, KILO, KIOZ,
KQDS, KZRX, WBTZ, WKLQ, WVWV and WXRC.

reen Day, “Longview,”
Reprise Did you spend
14 Earth Day playing Green Day?

¥ Whether you did or not, Green Day
= are continuing to green-light the
Hard Hundred, climbing up to 38 on this week's
chart, and hitting the top 20 at COR. And
“Longview” is a bulleted 12 at allernative radio. “It's
a younger crowd calling,” says Riki Hofberg at
WMMR. “it's picking up calls,” says Carl Craft at
WCIZ. “A nice buzz,” adds Scott Laudani at WHEB.
We've got 52 stations in the Green column this
week, including nine adds this week — KEYJ,
KFMF, KKEG, KLBJ, KOMP, KRAB, WAXQ, WFYV
and WROQ. KILO, KRNA, KUPD, WBLM and WHJY
are gelting top-five phones. Reprise set out o get
this record, and with a 29,000 Soundscan number
this week and better than 350,000 sold, they re
clearly way into the green on that promise.

THE HARD REPORT

? mithereens, “Miles From
Nowhere,” RCA Strong
across-the-board numbers for Pat
i DiNizio and friends this week. A
number 15 placing on the Hard
Hundred, 24 at COR, 24* at Alternative and 25-23*
al AAA. Top-five phones at WRCQ, Power play at
WCCC, and Heavy airplay at 17 other slations. And
as if that isn’t enough, Steve Strick calls it a “great
track.” Scolt Steele or WRUF says the band's “done
very well at the bandshell” on the University of
Florida Campus. “This is a natural,” adds Rick
Maybee at WBXL, while KKEG's Dave Jackson says
it's simply, “A good song.” Adds this week include
KSJO, WIYY, WVRK and WXRX, bringing the station
lotal to 134.

. o]

andlebox, “Far Behind,”

Maverick/WB This isa
band that's been busy on the road
i wm and busy on the charts. “Far
Behind" leaps up to number 11 on
the Hard Hundred this week and is sitting prefty at
number 6 on the COR chart. “Number one most-
requested al WDIZ," reports Tim Travis. TJ Bryan at
WDHA accurately calls it “a smash." “Far Behind” is
the third most-added song of the week, with 15 new
stations, including WIYY, WMMS, WNEW, WONE,
WOUR and WSHE. A dozen stations up their
Candlebox rolations, placing the band at number
five on the conversion list; that adds to the even
dozen reporters that converted last week. “This
deserves to be on the radio,” says Rick Maybee at
WRXL. "Agreatsong. They already have two hits.”
“This is one what we were featuring early,” Steve
Robertson says from WJRR. “It's an obvious sin-
gle.” “A pick to click,” according to Tim Sheehan at
WRKI. “A real good record.” Top-five phones at
KBAT, KBPI, KLBJ, WDIZ, WKIT, WTPA and WZBH,
among others.

erer Frampron, “You Can

Be Sure,” Relaviviry
Frampton doesn't need lo ride the
back of Frampton's Came/ any

S more, though his latest album ben-

efits from being produced with Kevin Savigar. And
he’s not likely to be ealing Humble Pie anytime
soon, given the success of “You Can Be Sure,”
which ranks number 60 on the Hard Hundred this
week. “It's very mass appeal,” says Dale Miller at
KATP. “This is a strong record.” Thirly-six stations
are on the record, with KFMG, KOME and WPYX
going on the track this week. There's Heavy play at
four other stations.

other Svavion, “Pur The

Blame On Mg,” EastWest
Put the number 50 on Mother
Station — that's their Hard Hundred
ranking this week. “This is Heart
with balls,” says Lenny Block at WDHA. “The record
itself is wonderful,” Mike O'Hara at WKIT adds. “We
love it, " says Belinda at KEZE. "They've got a lot of
passion when they play, which is hard to duplicate
on record. A great sound.” “When | heard the track |
was blown away," says Joe Moss at KATS. ‘Great
vocals.” Fifty-one stations are on the track, includ-
ing the 17 adds this week, some of which are KISS,
KLOS, KQRS, WFYV, WRCN, WWWV and WZXL.
Top-five Mother phones at KMOD and KEYJ and
power play at WNCD and WRXL.

an Mooreg, “Harlem,”

Capricorn  Moore rocks with
a powerful message on this track,
which ranks at number 40 on the
Hard Hundred. A great song,” says
Peg Pollard at KIOZ. “It's a cool video," says Dale
Miller at KATP. Chuck Robson says it's doing ‘real
well” at KSPQ. “Just calching on," he says. Forty-
nine stations are on “Harlem, " with KEZE, KISS,
KJOT, KMJX and KWHL adding it this week. lan’s
gelting top-five phones at WWWV, and Heavy play al
KEYJ, KKEG and WXRC.

s

rancis Dunnery, “American

Life In The Summervime,”
Artlantic  He's out at radio stations
this month doing a promo tour. He
has the third most-added track of
the week at alternative radio. Now, that's American
life for ya. Dunnery's chart placing is roughly the
temperature of a sultry summer afternoon — 84 this
week on the Hard Hundred. *Could be the sleeper
pop-rock song of the summer, " says Lenny Bloch at
WDHA. “Great lyrics.” “I like it,” says Mike Luoma
at WIZN. A straight-ahead pop-rock record, belter
than It Bites (Dunnery’s old band).” "Sure sounds
good in my Jeep, " says Carl Craft at WCIZ. “This is
a CHR smash. It could break wide open.” WHEB
and WMMR come on board this week, hmuim the
station airplay total to 15.

he Grays, “Very Best

Yeans,” Epic The Grays con-
tinue their Hard Hundred climb,
making it up to the rung 76 this
week, along with re-enlering the
AAA chart at 49*. “It is smooth, familiar and still
rocks,” says Austin Keyes at WRXK. “If your appeal
is 25+, check it out.” The Grays sound like musi-
cians who have known each other for years. Jason
Faulkner was a member of Jellyfish, while singer-
guitarists Jon Brion and Buddy Judge have worked
with Aimee Mann and were members of the last
touring version of 'Til Tuesday. “ The Pick Hit To
Click Of The Week," says J.0. at WONE. "A reaction
record,” says Riki Hofberg at WMMR. "Sounds like
Todd Rundgren.” “Wow, it's a great song," says
Chuck Robson at KSPQ. “It has a prelty cool feel to
it," says Carl Craft at WCIZ. Eleven stations are
having their “Very Best Years," with KCLB in the
add column this week.
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A
AEROSMITH r ‘
“CRAZY" s
GEFFEN n
Adds: 55 -CILQ KCLB KDJK
KEYJ KEZE KEZO KFMF KICT KJKJ KLBJ
KMJIX KMOD KQRC KRXQ KRZZ KSPQ
KUPD KYYS KZAK KZ0Z WAOR WAPL
WBCN WBZX WCIZ WDIZ WDZR WFBQ
WGIR WHEB WHMH WHTF WHTF WioT
WYY WMMR WNCD WONE WOZN WPDH
WPYX WRCN WRCQ WRKI WRUF WRXR
WSTZ WTUE WVCR WWCT WWWV WXKE
WXRX WZNF WZXL
On: 16 -KATP(26) KKEG(25) KRRK{(20)
WMMS(20) WXQR(18) KEMZ( 17) WTi PA(17)
WHJY(16) WZZR(14) WRZK(10) KSQY( 9)
WKLL(9) ZROC( 3) WNEW( 1) WIZN WZZ0

ALICE COOPER
“UNHOLY WAR"

EPIC

On; 35 -KILO(S1) KZRX(38)
KNAC(19) WXQR(18) WVCR(15) WDZH(M)
WOZN(14) WXRC(14) KMJX(13) ZROC(13)
KSPQ(11) KUPD(11) WRZK(11) KJOT(10)
WLZR(10) WWV(10) KIOZ( 9) WCCC/( 9)
WRCQ( 9) KATP( 8) WKLL( 8) WRIF( 8)
KEYJ( 7) WKQZ( 7) WZMT{( 7) KBPI(6)
KEZE( 6) WNCDY( 6) WHMH( 5) WKGB( 5)
KAZY KCAL WBTZ WIMK WAMRR

ALICE IN CHAINS
“I STAY AWAY”

COLUMBIA

Adds: 21 -KATT KBAT KEYJ
KFMZ KICT KQRC KRQC KRRK KRXQ KSQY
WBZX WCGY WDIZ WIOT WKGB WKQZ
WRIF WRXK WRZK WZNF WZ20

On: 37 -WAAF(42) WRZX(42) KIOZ(30)
WXQR(29) WDZR(28) WWBZ(25) KILO(24
KISW(24) WXRC(24) WVCR(21) KNAC(19)
WKLL(16) KNCN(15) KKEG(14) KUFO(13)
KUPD(13) WXTB(13) KEZE(12) KZAK(12)
KDJK(11) WVWV(10) ZROC(10) KISS( 9)
KIKJ(9) WAVF( 9) WXKE( 9) WCCC(8)
KLBJ( 7) KZRX( 7) WCIZ( 7) WTUE( 7)
KRAB( 6) KSJO( 6) WNCD( 6) WRCQ( 5)
KMOD( 4) WBTZ

BAREFOOT

SERVANTS
“FIRE ANO GASOLINE"
EPIC

Adds: 2 -KLBJ WWDC
On: 28 -WAPL(19) KATP(18) WXRC(18)
KJOT(16) WGLF(15) WKIT(15) WRCQ(15)
WIUE(15) KMOD(12) WPLR(12) KICT(11)
KNCN(11) KSPQ(11) WRZK(11) WHDQ(10)
WSHE( 9) KRNA( 8) KEY.( 7) WKQZ( 7)
WRUF( 7) WVCR( 7) KEZE( 5) KOME( 5)
KYYS(5) KSQY{ 4) WBFL WIZN WXLP

BLIND MELON

“CHANGE"

CAPITOL

Adds: 1 -WAMMS -

On: 57 -WTKX(30) WIYY(26) WCCC(23)
KBAT(21) WHMH(20) WRGX(20) WXRC(19)
WHCN(18) KATP(17) WPLR(17) KKEG(16)
WGLF(15) WKIT(15) WVCR(15) WZZR(15)
KQWB(14) KRXQ(14) WRUF(14) KICT(13)
KRINA(13) WDHA(13) WHDO(13) WIXV(13)
KEMZ(12) WRCQ(12) WXRX(12) KLBA11)
KSPQ(11) KZAK(11) KZ0Z(11) KCLB(10)
KNCN(10) KRZR(10) WAPL(10) WXKE(10)
KJOT( 9) KRZZ( 9) KSQY( 9) WAOR( 9)
WHTF( 9) WSHE( 9) WSTZ( 9) WKLS{( 7)
WKQZ( 7) WPDH( 7) WZBH( 7) KLAQ( 5)
WURR( 5) WGIR( 4) WPYX( 4) WRIF( 2) CILQ
KEMH KSEZ KSFX WBFL WIZN
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BOZ SCAGGS

“SOME CHANGE”

VIRGIN

Adds: 9 -KFMF KODS WPLR

WRCQ WROQ WRUF WSHE WV WWWV
On: 26 -KJKJ(19) KATP(18) WOZN(18)
KCQR(13) WHDQ(13) CHEZ(12) WGIR(12)
WHCN(12) WPDH(12) KRNA(11) KSPQ(11)
WAPL(11) KSOY(10) WLUP(10) WMMR(10)
WLVO( 8) WXZL( 8) WPYX( 7) WKGB( 6)
WNEW( 2) KORS( 1) KSEZ KSFX WBAB
WBFL WikiK

BRUCE

COCKBURN s
“LISTEN FOR THE LAUGH"
COLUMBIA

On: 5 -WKIT(16) WWV(11) KEZO( 6)
KFMH WBFL

R CH

CANDLEBOX
“FAR BEHINO”
MAVERICK/WB

Adds: 11 -CILQ KFMZ KYYS
WIYY WMMS WNEW WONE WOUR WSHE
WZZ0 wzZ0

Requests: 15 -KUPD KBPI KILO KLPX
WZMT KBAT WVCR WVWV WDIZ WHTF
KLBJ WTPA WHDQ WKIT WZBH

On: 111 -WRZX(43) WAAF(42) WHMH(41)
KZRX(37) KIOZ(31) WXQR(29) KUPD(28)
KIBZ(27) KATP(26) KBPI(25) KILO(24)
KRRK(24) WLZR(24) WXRC(24) KLPX(22)
WZMI(22) KBAT(21) WGLF(21) WKLO(21)
WTKX(21) WVCR(21) KDJK(20) KICT(20)
WJRR(20) WWWV(19) WXTB(19) WCGY(18)
WWBZ(18) KQRC(17) KRXQ(17) WBZX(17)
KEGL(16) WHCN(16) WRCN(16) WRZK(16)
KEZE(15) KJOT(15) KSHE(15) KWHL(15)
WCCC(15) WDIZ(15) WKLL(15) KISS(14)
KRINA(14) WDZR(14) WFYV(14) WHTF(14)
KMUX(13) KZAK(13) WPLR(13) WXRX(13)
KKEG(12) KLBJ(12) WAOR(12) WAPL(12)
WPYX(12) WIPA(12) KLOL(11) KSJO(11)
KSPQ(11) KUFO(11) WAVF(11) WORK(11)
KATS(10) WHDQ(10) WKGB(10) WSTZ(10)
WRCQ( 9) WRK( 9) KEYJ( 8) KRZR( 8)
WBLI( 8) WDHA( 8) WRIF( 8) WRXL( 8)
WTUE(8) WXKE( 8) WZNF( 8) KEZO( 7)
KRAB( 7) WCIZ( 7) WKQZ( 7) WRUF( 7)
WVRK( 7) KFMF( 6) KMOD( 6) KNCN( 6)
KSQY( 6) WKIT( 6) WROV/ 6) WXZL( 6)
KATT( 5) KOME( 5) WPDH( 5) WZBH( 5)
KZ0Z(4) WLLZ( 3) KLOS( 2) WWCT{ 1)
KAZY KCAL KRQC KSEZ KSFX WAXQ WBFL
WBTZ WEGR WMAR WUFX WXLP

CHEAPTRICK
“YOU'RE ALL | WANNA
00"

WARNER BROS. '
Adds: 13 -KATP KEZE KLAQ KMJX KBRK
KSQY WAPL WH.JY WKIT WLZR WSTZ
WXRC WZNF

On: 8 -KIBZ(19) WCCC(19) WOHA(13)
WPLR(11) WRXK( 8) KJKJ( 7) KQRC( 7)
WUFX

-

COLLECTIVE

SOUL
“SHINE”
ATLANTIC
Adds: 5 -KEZO KQWB WBCN WLLZ
WVCR

Requests: 31 -KLBJ WBZX WHTF WTPA
KBAT KLPX KDJK KUPD KZ0Z WIOT WRUF
KILO KMOD KEYJ KQRC WZMT KNCN KRNA
WCIZ KLAQ WVVV WXKE KATS WSTZ
WKQZ WZBH KIBZ KSQY WTUE WLVQ
WROV

On: 156 -WMMS(42) WRXK(35) KLBJ(34
KRZR(34) WWBZ(34) KRRK(33) WBZX(32)
WHIF(32) WORK{(31) KISS(29) WIYY(29)
WRCN(29) WTPA(29) WXQR(29) KBAT(28)
KLPX(28) WDIZ(28) WRXR(28) WZZ((28)
KATP(27) KDJK(27) KICT(27) KOMP(27)
KUPD(27) KZOZ(27) WFYV(27) WONE(27)
WRZX(27) WXRC(27) WIOT(26) WRKI(26)
KRXQ(25) WRUF(25) WXTB(25) WINF(25)

KILO(24) KMOD(24) KSPQ(24) WDHA(24)
WHEB(24) WKIT(24) WRGX(24) WRIF(24)
WVRK(24) KEGL(23) KEYJ(23) KORC(23)
KWHL(23) WHDQ(23) WXRX(23) WZMT(23)
KNCN(22) KRNA(22) WAAF(22) WAPL(22)
WCIZ(22) WDVE(22) WKLO(22) WZXL(22)
KLAQ(21) KLOL(21) KLOS(21) KZAK(21)
WGLF(21) WTKX(21) WWV(21) WXKE(21)
WZZR(21) KATS(20) KMJX(20) WNCD(20)
KQDS(19) WAQX(19) WHCN(19) WPYX(19)
ZROC(19) KIKJ(18) KSHE(18) WKLL(18)
WRDU(18) WSTZ(18) KBPI(17) KGGO(17)
KKEG(17) WCMF(17) WKQZ(17) WPLR(17)
WNEW(16) WNOR(16) WRZK(16) WZBH(15)
KIBZ(15) KJOT(15) KSQY(15) WAOR(15)
WJRR(15) WRCQ(15) WRXL(15) WTUE(15)
KATT(14) KCLB(14) KEZE(14) KIOZ(14)
KOME(14) KXFX(14) WDZR(14) WWWV(14)
WXZL(14) WIXV(13) WLVO(13) KUFO(12)
WEGY(12) WKGB(12) WROV(12) KSJO(11)
WKLC(11) CHEZ(10) WCCC(10) WFBQ(10)
WKLS(10) WLUP(10) WRFX(10) WYMG(10)
KYYS(9) WBLM( 9) KFIZ( 8) WMMR( 8)
WSHE( 8) WWDC/( 8) KRAB( 7) WPDH| 7)
WROQ( 7) KFMF( 6) KISW( 6) WHJY( 5)
WGIR( 4) WIMZ( 4) WWCT( 1) CILQ KCAL
KRQC KSEZ KSFX KZRR WAXQ WBAB WBFL
WBTZ WEGR WIIL WIMK WIZN WMRR

WUFX WXLP WZZ0

COUNTING Corly
CROWS * Craur
“ROUNO HERE"

DGC

Adds: 13 -KICT KNCN KOMP KQRS
WBCN WBTZ WCGY WKQZ WLUP WNCD
WROV WWCT WZMT

Requests: 3 -KRNA WCIZ WSTZ

On: 85 -KLOS(36) WRGX(36) WXQR(29)
WJRR(28) KRNA(27) WHCN(27) KJKJ(26)
WKIT(25) KRAB(22) WAVF(22) WTKX(22)
KBAI(21) WCCC(21) WXKE(21) WKLQ(20)
KCLB(19) WHDQ(19) WHMH(18) WPYX(18)
WXRC(18) KATP(17) WWW\(17) KDJK(16)
WZZR(16) KFMF(15) KQWB(15) WGLF(15)
WIMMR(15) KEMZ(14) WCIZ(14) WHEB(14)
WHTF(14) WNEW(14) WZBH(14) CHEZ(13)
KKEG(13) KSQY(13) KZ0Z(13) WGIR(13)
WRDU(13) WVRK(13) KYYS(12) WKGB(12)
WKQQ(12) WRCQ(12) WSTZ(12) WTUE(12)
WAVWV(12) WXRX(12) KSPQ(11) WRKI(11)
WRZK(11) WIXV(10) WKLC(10) WTPA(10)
KEZO( 9) KRZZ( 9) WKLS( 9) WRUF( 9)
WSHE( 9) KEY.J( 8) KRRK( 8) WAOR( 8)
WAPL( 8) WONE( 8) WPDH( 8) KUPD( 7)
WLVQ( 7) WPLR( 7) WRXR( 6) KEZE( 5)
KQDS( 5) WWDC( 5) KMOD( 4) WFBQ( 3)
CILQ KCAL KSEZ WBAB WEGR WiZN WMRR
WUFX WXLP WZZ0

CRACKER oy
“GET OFF THIS" g e &

VIRGIN
Adds: 3 -KATT WMMR "
Wy

Requests: 2 -WTUE WRCQ

On: 73 -WRZX(42) KRRK(30) WiYY(29)
WVIMS(29) WTKX(29) WRGX(26)
WCCC(22) WHMH(19) WXQR(18) KDJK(17)
KIOZ(17) WHEB(17) WHCN(16) WHDQ(16)
WOZN(16) WTUE(16) WXRC(16) KQWB(15)
KSHE(15) WDHA(15) WKLQ(15) WRCQ(15)
KICT(14) KISS(14) WCIZ(14) WDVE(14)
WGLF(14) WIXV(14) WKLL(14) ZROC(14)
KILO(13) KKEG(12) KUPD(12) WDIZ(12)
WFYV(12) WWV(12) KLBJ(11) KLPX(11)
KRNA(11) KSPQ(11) WKQZ(11) WPLR(11)
WRZK(11) WZNF(11) KEGL(10) KEMZ(10)
WRUF(10) WZBH(10) WXKE( 9) WAOR( 8)
WHTF( 8) WROV( 8) WSHE( 8) WZZR( 8)
KCLB( 7) KSJO( 7) WVCR( 7) KEMF(6)
WINCD( 6) KEZE( 5) KSQY( 5) WPDH( 5)
WWCT( 1) CILQ KCAL KFMH KSEZ WBFL
WBTZ WIZN WMRR WXLP WZZ0

DIED PRETTY
“HARNESS UP"
COLUMBIA

On: 8 -WiYY(25) KvzZ(11) | A
WISHE( 8) WRUF{( 7) KEZE( 6) KRNA( 6)
KLAQ( 5) WPDH( 5)

DOYLE

BRAMHALL

“T00 SORRY"

ANTONE'S

Adds: 2 -KSQY WXKE

On: 32 -WSTZ(99) KISS(31) KLOL(29)
KATP(28) KMOD(21) KNCN(19) WHCN(16)
WKIT(16) KATT(14) KQWB(14) KSHE(14)
WIOT(13) KATS(12) KORS(12) WPDH(12)
WVAV(10) KLAQ( 9) WKQZ( 8) KEYJ( 7)
WDHA( 7) WHIMH( 7) WZZR( 7) KEZE( 5)
KLBJ(5) KDS( 5) WSHE( 5) WRCQ( 4)
KSEZ KSFX WEGR WMRR WXLP

ELEVEN

“REACH”

HOLLYWOOD RECORDS
Adds: 10 -KILO KLBJ KLPX
KRZR KUFO WAAF WKLL WPDH WRIF
WXQR

Requests: 2 -WXKE KEYJ

On: 43 -KISW(29) WRZX(27) WLZR(16)
WRZK(16) WXRC(16) KJOT(15) KICT(14)
WDZR(14) KEGL(13) WKQZ(13) ZROC(13)
KZAK(12) KSPQ(11) WCCC(11) WTKX(10)
WXKE(10) KEYJ( 9) KISS( 9) KNCN( 9)
KSHE( 9) WRUF( 9) KRXQ( 8) KSJO( 8)
WAPL( 8) WIOT( 8) WRCQ( 8) WTPA( 8)
KATP( 7) KEZE( 7) KQRC( 7) KQWB( 7)
KUPD( 7) WZZR( 7) KMOD( 6) WSHE( 6)
WXZL( 6) WHJY( 5) KBPI( 4) KAZY KRQC
WAXQ WBTZ WXLP

FRANCIS

DUNNERY
“AMERICAN LIFE IN THE
SUMMERTIME"
ATLANTIC

Adds: 2 -WHEB WMMR
On: 12 -KRAK(28) KATP(16) KMJX(13)
WAPL(12) KSPQ(11) WDHA( 6) WRUF( 6)
KEZE( 5) WPDH( 5) WSHE( 5) KMOD( 4)
WRCQ( 4)

FURY INTHE
SLAUGHTER-

HOUSE wdai
“EVERY GENERATION/DISEA SE
RCA

Adds: 3 -KLBJ WIYY WXRC
Requests: 1 -WTPA

On: 96 -WMMS(91) WHMH(41) KATP(27)
WURR(27) WRZX(27) WXTB(27) KDJK(25)
WHCN(@25) WDHA(24) KRRK(23) KQWB(22)
KBAT(21) WCMF(20) WZZQ(20) KICT(19)
KBPI(18) KLPX(18) KWHL(18) KQDS(17)
WBCN(17) WCGY{(17) WTKX(17) KGGO(16)
WXKE(16) WZXL(16) KCLB(15) KJOT(15)
WHTF(15) WONE(15) WRCN(15) KEYJ(14)
KRNA(14) WCIZ(14) WKQZ(14) WNEW(14)
WRCQ(14) WRKI(14) WSTZ(14) WTPA(14)
KMUX(13) WKLQ(13) WPLR(13) WZMT(13)
WKGB(12) WXRX(12) KSPQ(11) WRZK(11)
KATS(10) KSHE(10) KSJO(10) WiIXV(10)
WKLC(10) WLUP(10) WRUF(10) WVRK(10)
WXZL(10) KORC( 9) KSQY( 9) WAOR( 9)
WAPL( 9) WNCD( 9) KEZE( 8) KATT( 7)
KOME( 7) WIMZ( 7) WKIT( 7) WRIF( 7)
WSHE( 7) WZZR( 7) KCQR( 6) KEZO( 6)
KFMF( 6) KFMZ( 6) KMOD( 6) KZ0Z( 6)
WBZX( 6) WHJY( 6) WOUR( 6) WGIR( 5)
WPDH( 5) WWW\V( 5) WZBH( 5) WPYX( 4)
WLLZ(3) WWCT( 1) KAZY KCAL KFMH
KSEZ KZRR WAXQ WBAB WEGR WiZN
WMRR WXLP

GIN BLOSSOMS
“UNTIL | FALL AWAY"
A&M

Adds: 2 -WIYY WwDC
On: 54 -KFIZ(29) KCLB(23) WAVF(23)
WRGX(23) WCIZ(21) KWHL (20) WHEB(20)
WPLR(19) KLOS(17) WCCC(17) KATP(16)
WGLF(16) WHDQ(16) WKIT(16) WHCN(15)
WRCQ(15) WWWAV(15) KEY.J(14) KKEG(14)
WIXV(14) WXRX(14) KRNA(13) WRUF(13)
WXRG(13) KLPX(12) WNEW(12) WRKI(12)
WSHE(12) KJK.(11) KSQY(11) KZ0Z(11)
WAPL(11) WNCD(11) WKGB(10) WSTZ(10)
KYYS(9) KFMF( 8) KRZZ( 7) WKQZ( 7)
WIMMR( 7) WBCN( 6) KOME( 5) KQDS( 5)
WGIR( 5) KLAQ( 4) WPYX( 4) WWCT( 1)
KSEZ KSFX WBAB WBFL WIZN WXLP WZZ0
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GREEN DAY

“LONGVIEW”

REPRISE

Adds: 9 -KEYJ KFMF KKEG +

KLBJ KOMP KRAB WAXQ WFYV WROQ
Requests: 5 -KUPD KILO WBLM WHJY
KRNA

On: 41 -WRZX(44) WAAF(40) WIYY(30)
WMMS(28) KISW(21) WRGX(21) KIOZ(18)
WXQR(18) WXRC(17) WXTB(16) KUPD(15)
WKLL(15) WJRR(14) WZZQ(13) WWWV(12)
KSPQ(11) WDRK(11) WRCQ(11) KILO(10)
WCCC(10) KQDS( 9) WGLF( 9) WHTF( 9)
KSJO( 8) WAPL( 8) WBLM( 8) WXZL( 8)
KISS( 7) WCIZ( 7) WRUF{( 7) KEZE( 6) KRXQ(
6) WXRX( 6) KRRK( 5) WHJY( 5) WPDH(5)
WRZK( 5) WWWV{ 5) WPYX( 4) KRNA(3)

WBTZ

IAN MOORE
“HARLEM”

CAPRICORN

Adds: 5 -KEZE KISS KJOT
KMIX KWHL

Requests: 1 -WWW

On: 43 KRRK(25) WXRC(25) KEYJ(24)
KKEG(23) KLOL(21) KATP(17) KATI(17)
KDJK(16) WGLF(16) WKIT(16) KNCN(15)
KQWB(14) KRXQ(13) WHDQ(12) WWWA(12)
KMOD(11) KQRS(11) KSPQ(11) WAPL(11)
WRCQ(11) KICT(10) KLAQ(10) WRZK{(10)
KRZZ( 9) WXKE( 9) KIOZ( 8) WHMH( 8)
WZBH( 8) WCIZ( 7) WROQ( 7) WRXR( 7)
KRNA( 6) WDHA( 6) WWWV( 6) KSQY( 5)
KZ0Z( 5) WPYX( 4) WRXK( 4) KSEZ KSFX
WBFL WIMK WiZN

JIMMY
HOLLYWOOD/
ROBBIE ROBERT- "

SON

“BAD INTENTIONS”
POLYGRAM

Adds: 2 -CHEZ KQDS

On: 2 KORS(17) WWV(12)

kL5
LIVE

“SELLING THE DRAMA”
MCA

Adds: 24 -KDJK KEZE KEZO
KFMZ KLOS KQDS KRNA KRRK KUPD
WAOR WCCC WHEB WIOT WIYY WOZN
WPLR WRCQ WRUF WRZX WTUE WVRK
WWwv WZBH WZZR

On: 10 -WAVF(26) WWV(11) WHDQ( 9)
WCIZ( 7) WBCN( 6) WPDH( 5) WBFL WiZN
WMRR WZZ0

LUCY'S FUR COAT
“TREASURE HANDS”
RELATIVITY

Adds: 2 KISWWJRR
Requests: 2 -KILO WHDQ
On: 30 -KZRX(23) WRZX(21) WKLO(14)
KILO(13) KI0Z(12) WXRC(12) WRUF(11)
KFMZ( 9) KEYJ( 8) KUPD( 8) WTPA( 8)
KEZE( 7) KQWB( 7) WCCC( 7) WKQZ( 7)
WNCD( 7) KMOD( 6) KNCN( 6) KRXC( 6)
WKIT( 6) WLZR( 6) KISS( 5) KSJO( 5)
WHDQ( 5) WTKX( 5) WRCQ( 4) KCAL KZRR
WBTZ WUFX

MEAT LOAF 2 9’
“OBJECTS IN THE REAR
VIEWMIRROR"”

MCA o

Adds: 3 -WBTZ WKQZ WZZR
Requests: 1 -WIPA

On: 33 -KSPQ(28) WONE(20) WRKI(17)
KATP(16) WKIT(16) KJOT(15) KQWB(15)
WBLM(15) WRCN(15) WHCN(14)
WRCQ(14) WRXR(14) WSTZ(14) KEMZ(12)
WGIR(12) WKLC(11) WMMR(10) WIPA( 9)
KCLB( 7) KSQY( 6) WKLS( 6) KEZE(5)
KRNA( 5) WSHE( 5) WHJY( 4) WPYX( 4)
WROQ( 4) WRXK( 4) KEZO( 3) KGGO( 3)
WNEW( 2) WBFL WZZ0

THE HARD REPORT

CRF

I L ol 10y INClEX i

pm———_

i

MELISSA

ETHERIDGE

“ALL AMERICAN GIRL”

PLG

Adds: 2 -WIXV WTKX

Requests: 1 -KDJK

On: 100 -WPYX(31) KIKJ(30) KFMZ(29)
KATP(28) KYYS(26) WDHA(25) WYMG(25)
WHCN(24) WKIT(24) KKEG(23) KQWB(23)
WHDQ(23) WXRC(23) KBAT(21) KDJK{20)
KWHL(20) WAVF(20) WXRX(20) KSQY(19)
WIBA(19) WZXL(19) WOZN(18) WZZQ(18)
KCQR(17) KLOS(17) WHEB(17) WRKI(17)
WMMS(16) WPLR(16) WRDU(16) WZBH(16)
WZZR(16) KNCN(15) WHTF(15) WRXL(15)
WWW\(15) KEYJ(14) KEZO(14) WBLM(14)
WCIZ(14) WFYV(14) WRCN(14) WRCQ(14)
WROV(14) KATS(13) KJOT(13) KMUX(13)
KSHE(13) WAPL(13) WIOT(13) WKLC(13)
WONE(13) WPDH(13) WRUF(13) WZNF(13)
CHEZ(12) KCLB(12) KEZE(12) KGGO(12)
KRNA(12) KZ0Z(12) WCGY(12) WKLS(12)
WSTZ(12) WTUE(12) KLOL(11) KSPQ(11)
KZAK(11) WGIR(11) WWWW(11) WKGB(10)
WMMBR(10) WXKE(10) WZMT(10) KUPD( 9)
WAOR( 9) WKQZ( 9) WSHE( 9) KFMF( 8)
KLBJ( 8) WiMZ( 8) WNEW( 7) KODS( 5)
WNCD( 5) WRXK( 5) WWCT( 1) CILQ KCAL
KSEZ KSFX KZRR WBAB WBFL WEGR WilL
WIMK WIZN WMRR WXLP WZZ0

MICHAEL BEEN
“ys”

QWEST/REPRISE

Adds: 2 -KRRK WXRC
On: 19 -KATP(17) WKIT(16) WHEB(13)
KSPQ(11) WAVF(11) WRZK(11) KRNA( 9)
WGLF( 9) WBLM( 8) WXZL( 8) KEYJ(7)
WROQ( 7) KCQR( 6) WAPL( 6) WDHA( 6)
KEZE( 5) WGIR( 5) WRCQ( 4) WiZN

ToThie i

MOTHER

STATION

“PUT THE BLAME ON ME”
EAST/WEST

Adds: 17 -KISS KKEG KLOS KMOD KQRS
KRNA KRXQ KRZZ KSFX WFYV WHTF WHIF
WJRR WRCN WWWV WZMT WZXL
Requests: 2 -KMOD KEYJ

On: 33 -WXRC(27) KLPX(22) KATP(18)
KATS(16) KQDS(16) WTUE(15) KEYJ(14)
WPLR(13) WTPA(13) WXZL(13) WRIF(12)
WLZR(11) WRFX(10) WRXL(10) KNCN(9)
WAPL( 9) WKLL( 9) WHDQ( 8) WRUF( 8)
KJKJ( 7) KLAQ( 7) WDHA( 7) KEZE( 6)

WKIT( 6) WNCD( 6) KCLB( 5) WPDH(5)
WROQ( 5) WRZK( 5) WSHE( 5) WRCQ( 4)
KZRR WEGR

MOTLEYCRUE [ |’ ;‘4
“MISUNDERST00D” Wy ‘ L
ELEKTRA L}
Adds: 7 -KBPIKLOL KZRX

WRIF WROQ WXRX WZMT

Requests: 3 -WDZR KBAT KBER

On: 71 -ZR0OC(35) KRRK(29) WDZR(28)
KI0Z(26) WXRC(23) WXTB(23) KBAT(21)
KILO(21) KRXQ(21) KRZR(21) WKLQ21)
WVCR(21) KNAC(20) KZAK(20) WCGY(18)
WHMH(18) WXQR(18) KLPX{(17) KSHE(17)
WRZK(16) KEGL(15) WHTF(15) WLZR(15)
KUFO(14) WBZX(14) WDRK(14) WKLL(14)
WZZ0(14) KBER(12) KKEG(12) KUPD(12)
WTPA(12) WWBZ(12) KDJK(11) KEZE(11)
KSPQ(11) WHDQ(11) WRXL(11) WTKX(11)
WTUE(11) KICT(10) WIXV(10) KATS( 9)
KEYJ( 9) KISS( 9) WGLF( 9) WRUF( 9)
WZNF( 9) KATP( 8) KLBJ( 8) KQRC( 8)
WIOT( 8) WRC(Q( 8) KATT( 7) KNCN( 7)
KSJO( 7) KEZO( 6) KJOT( 6) KMOD( 6)
WIMZ( 6) WVRK( 6) KLAQ( 5) WJRR( 4)
WRXK( 3) KSQY( 2) WWCT( 1) KCAL KRAC
WBTZ WMRR WUFX

NINE INCH

NAILS rﬁ‘”m i)
“MARCH OF THE PIGS” ”"" \
INTERSCOPE

Adds: 4 -KSJ0 WBZX WXQR WXTB

On: 20 -WRZX(16) WIYY(15) WDZR(14)
WWBZ(13) KRAB(12) KIBZ(11) WKLL(11)
KISW( 9) KILO( 8) ZROCY 8) KEZE{ 6) WAAF{
6) KI0Z( 5) KRXQ( 5) WRZK{ 5) KISS(4)
KMOD( 4) WTKX{ 4) KBPI( 2) WBTZ

PAW
“JESSIE”

A&M

| | = nw |
Adds: 1 -WXTB m

On: 16 -KZRX(14) WIYY(14) WXQR(11)
KIOZ( 9) KISW( 8) KRZR( 8) WKLL( 8) KZAK(
7Y WCIZ( 7) WDZR( 7) WHMH( 7) WKOZ( 7)
WVCR 7) KRRK( 6) KEZE( 5) WBTZ

PEARLJAM ¢ =2
“ELDERLY WOMAN ..." .
EPIC

Adds: 2 -KCQR WHDQ

On: 39 -WRGX(38) KLOS(37)

WJRR(29) WXQR(29) WDIZ(28) WRIF(26)
WKQQ(24) WNOR(24) WwyW(21)
WRCQ(20) KWHL(17) KATS(16) WAQX(16)
WDVE(14) WCMF(13) WPDH(13) WHCN(12)
WOUR(12) WROQ(12) WVRK(12) WXRX(12)
KMOD(11) WLUP(10) KRAB( 9) KIOZ( 8)
KZAK( 8) WZBH( 8) KQDS( 7) KYYS( 7)
WKIT( 6) KOMP( 5) WWCT( 1) KCAL KFMH
KSFX WBFL WIZN WXLP WZZ0

PETER

FRAMPTON
“YOU CAN BE SURE”
RELATIVITY

Adds: 2 -KOME WPYX
On: 24 -KQWB(23) KATP(17) WKIT(16)
KEYJ(14) WZBH(141 KMJX(13) WTUE(12)
KSPQ(11) WFYV(11) WHDQ(11) KCQR(10)
KFMF(10) WXRC(10) KCLB( 9) KSQY( 9)
WGIR( 8) KEZE( 7) KATS( 6) WRCQ( 5)
WSHE( 5) KQRS( 3) KSEZ WIZN WZZ0

PHISH vy
“DOWN WITH DISEASE" .

ELEKTRA ‘4 A4
Adds: 2 -WAPL WRXK m
Requests: 1 -WKIT

On: 84 -W7BH(91) WHEB(34) WHCN(27)
WIYY(26) WXRC(26) WAVF(24) KRRK(23)
WDHA(23) WHDQ(22) WRGX(21) WKGB(20)
WXQR(18) WZMT(18) WJRR(17) WOZN(17)
WPLR(17) KDJK(16) WCCC(16) WRCN(16)
WW\V(16) KLOS(15) WGLF(15) WKIT(15)
WONE(15) WMMS(14) WTPA(14) KISS(13)
WAQX(13) KCOR(12) WFYV(12) WNEW(12)
WPDH(12) WRCQ(12) WROV(12) WXRX(12)
WXZL(12) KLPX(11) KODS(11) KRNA(11)
KSPQ(11) WDRK(11) WIXV(11) KSHE(10)
WRUF(10) WTKX(10) WZXL(10) KEZE(9)
KJOT( 9) KZ0Z( 9) WHTF( 9) WKLL(9)
WRKI( 9) WRXR( 9) WXKE( 9) CHEZ( 8)
KEY.J( 8) KFMF( 8) WBLM( 8) WOUR(8)
KATP( 7) KMJX{ 7) KQWB( 7) WBCN( 7)
WCIZ( 7) WHMH( 7) WRXL( 7) WSHE( 7)
WZZR( 7) KKEG( 6) KLBJ( 6) WAOR( 6)
WRDU( 6) WWWV{ 6) WLVQ( 5) WRZK( 5)
WROQ! 4) KSFX KZRR WBAB WBFL WBTZ
WEGR WIZN WXLP

PINK FLOYD £l
“WHAT DO YOU WANT

FROM ME"

COLUMBIA :

Adds: 4 -KMOD KRXQ KSHE KSPO
Requests: 3 -WSTZ WKQZ KZ0Z

On: 94 -KRRK(30) WKLC(27) WDIZ(25)
KEYJ(23) KCLB(22) KWHL(22) KBAI(21)
WPDH(21) WCMF(20) WRIF(20) WKLQO(18)
WXQR(18) KLOL(17) WZXL(17) WSTZ(16)
KIBZ(15) KQWB(15) KRZR(15) WIOT(15)
WKQZ(15) WPLR(15) WXTB(15) KICT(14)
KILO(14) KNCN(14) KZ0Z(14) WCIZ(14)
WHCN(14) WLZR(14) WRCN(14) WXRC(14)
WZBH(14) KLPX(13) KRAB(13) WNOR(13)
WONE(13) WTKX(13) WFYV(11) WOUR(11)
KATS(10) KGGO(10) KISS(10) KLAQ(10)
KSJO(10) WAQX(10) WikZ(10) WLUP(10).
KRZZ( 9) WCGY( 9) WRXL( 9) WSHE(9)
WVRK( 9) WWWV( 9) KDJK( 8) WBZX( 8)
WDRK( 8) WIBA( 8) WKQQ( 8) WMMR( 8)
WRKI( 8) WROQ( 8) WTUE( 8) WWDC( 8)
KISW( 7) KQDS( 7) KSQY( 7) KUPD( 7)
KYYS( 7) WFBQ( 7) WRXR( 7) WIPA(7)
KOMP( 6) WKLS{ 6) KFMF( 5) WRDU( 5)
WZMT( 5) KEZO( 4) KLBJ( 4) KOME( 4)
WRCQ( 4 WLLZ( 2) WRXK( 2) CILQ KCAL

KRQC KSEZ WBAB WBFL WEGR WIIL WIMK
WIZN WXLP WZZ0

PRETENDERS -
“NIGHT IN MY VEINS” !
SIREWB

Adds: 6 -KICT KMOD KRZZ

WBFL WJRR WOUR

Requests: 4 -KDJK KSQY WRCQ KZ0Z
On: 106 -WMMS(31) WCGY(28) KATP(27)
WAVF(27) KDJK(25) KJKJ(25) WPYX(25)
WRXL(25) KRRK(24) WIYY(24) WKIT(24)
KLOS(23) WHEB(23) KCLB(22) KCQR(22)
KQWB(22) WAPL(22) KBAT(21) WCCC{21)
WHDQ(21) WHMH(21) WNEW(21)
WZZ0(20) WRCN(19) WMMR(18)
WONE(18) WPDH(18) WTPA(18) WXRC(18)
WZXL(18) KFMF(17) KSHE(17) WAQX(17)
WHTF(17) WPLR(17) KSQY(16) KWHL(16)
WBLM(16) WHCN(16) WOZN(16) WRGX(16)
KYYS(15) WDHA(15) WZBH(15) WRCQ(14)
KATT(13) KUPD(13) WiXV(13) WKLS(13)
WR0OQ(13) WROV(13) WRUF(13) WSTZ(13)
WWWV(13) WXBX(13) KATS(12) KRNA(12)
KZ0Z(12) WFBQ(12) WGIR(12) WRKI(12)
WYMG(12) WZNF(12) KLBJ(11) KOME(T1)
KSPQ(11) WKQZ(11) WSHE(11) KEZO(10)
WKGB(10) WLUP(10) WRDU(10) WWVW(10)
KFMZ( 9) KNCN( 9) WIBA( 9) WLV(9)
WXKE( 9) CHEZ( 7) KMJX( 7) WCIZ( 7)
WZMT( 7) KEYJ( 6) KKEG( 6) WAOR(6)
WDVE( 6) WIMZ( 6) KEZE( 5) KLAQ( 4)
WHJY( 4) WRXK( 4) WXZL(4) WRIF(3)
WLLZ( 2) WWCT( 1) CILQ KCAL KSEZ
WBAB WEGR WIIL WIMK WIZN WMRR
WXLP WZZ0

PRIMAL SCREAM
“ROCKS™

SIRE/WB

Adds: 3 -KCAL WGLF WJRR
Requests: 1 -WBZX

On: 83 -KQDS(81) WiYY(26) WMMS(24)
WRGX(24) KRZR(21) WW\V(19) WXRC(19)
WCGY(18) KSHE(17) WHCN(17) KDJK(16)
KICT(16) WRCN(16) KJOT(15) KNCN(15)
WPYX(15) WSTZ(15) WZZQ(15) KRRK(14)
WAQX(14) WBZX(14) WXTB(14) KLPX{(13)
KRNA(12) WPLR(12) WRXL(12) WTUE(12)
KFMZ(11) KSPQ(11) WTPA(11) KEZO(10)
WAPL(10) WHDQ(10) WIXV(10) WKLL(10)
WINOR(10) KATS( 9) KIKJ( 9) WRIF( 9)
KGGO( 8) WBLM( 8) WHMH( 8) WHTF(8)
WROV( 8) WWDC( 8) WXKE( 8) WZNF( 8)
KATP( 7) KEYJ( 7) KEZE( 7) WCIZ( 7) WIOT(
7) WLVQ( 7) WVRK( 7) WXRX( 7) KMOD( 6)
KOME{( 6) WAOR( 6) WDHA( 6) WNEW(6)
WOUR( 6) KFMF( 5) KYYS( 5) WRZK( 5)
WTKX( 5) WYMG( 5) WZBH( 5) WBCN( 4)
WRCQ( 4) WROQ( 4) WRXK( 4) WGIR( 3)
WHJY( 2) KSEZ KSFX KZRR WAXQ WBAB
WBFL WIZN WUFX WXLP WZZ0

PRONG

“SNAP YOUR FINGERS...."”

EPIC

Adds: 2 -WAAF WKQZ

Requests: 4 -KZRX KIBZ KUPD KQRC
On: 17 -KZRX(38) KIBZ(14) WDZR(14)
WIYY(14) KEZE(10) KISW(10) WKLL(10)
KILO( 9) KUPD( 7) KIDZ( 5) WNCD( 5)
KQRC( 4) WHJY( 4) KSHE( 3) ZROC( 2)
WBTZ WUFX

ROB RULE B ‘w
“SHE GETS TOO HIGH" g
MERCURY .
Adds: 16 -KBAT KLAQKLPX ey
KOMP KORS KRNA KRZR

KSPQ WAPL WDRK WGIR WJRR WNCD
WRIF WZBH WZZR

On: 45 -WXTB(25) KRRK(23) WZZ0(22)
WXRC(20) KATP(18) KISS(15) WGLF(15)
WKLQ(15) KDJK(14) KEYJ(14) WTPA(14)
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i Airpla

(10) KIOZ(10) WPLR(10) WRUF(10)
(10) WSTZ(10) KORC( 9) KRX(Y 9)
(9) WHDQ( 9) WiXV( 9) WBZX(8) ¢
LO(8) KMJX( 7) KOWB( 7) WCIZ( 7)
Z(6) KNCN( 6) KYYS( 6) KKEG( 5)
0D( 5) KADS( 5) WPDH( 5) WRZK( 5)
GL(4) WPYX( 4) WRCO( 4) KEZ0( 3)
WR( 3) WBFL WBTZ WIZN WMRR W2720

ROLLINS BAND 3
“LIAR" :
IMAGO -

ds: 6 kaxa kuro wezx [N &

WDZR WKLL ZROC

Requests: 1 -KZRX

(On: 11 -KZRX(35) WXTB(17) WiYY(15)
KIOZ(13) WOZN(13) WXQR(11) WXZL( 8)
KBPI( 7) WAAF( 5) KAZY WBTZ

RUSH
“ANIMATE”
ATLANTIC
Adds: 16 -KMJX KOME =
KGRC KQWB KRNA KS.JO KZAK WAO
WHDQ WIMK WIYY WRCN WROV WRXR
WINF WZ20

Bn: 56 -KILO(B1) WHMH(41) KSPO(28)
KUFO(24) WKLL(24) KEY.J(23) KBAT(21)
KJKJ(20) WRKI(20) WXQR(18) KATP(17)
WCCC(17) WPLR(17) WHTF(16) WNEW(16)
WIWOC(15) KDJK(14) KNCN(14) KRX0(14
WHCN(14) WHEB(14) WTUE(14) KBPI(13)
KRZR(12) WAPL(12) WBZX(12) WDHA(12)
WKLC(12) WLZR(17) WNOR(11) WONE(11)
W2ZQ(11) WRCQ(10) KSHE( 9) KATS( 8)
KEZE( 8) WKQZ( 8) WMMR( 8) WZBH{ 8)
KQDpS( 7) KSQY{ 7) WCIZ( 7) KFMF( 6)
WXRX( 6) WIMZ( 5) WPYX( 5) WROQ( 4
WRXK( 4) WZXL( 4) WWCTY( 1) KROC KSEZ
WBFL WIZN WMBR WUFX

” y— .
&

SASS JORDAN
“(PISSIN’) DOWN AGAIN"
MCA

Adds: 19 -CILO KCLB KJK/
KLBJKLOS KLPX WBTZ WGIR
WIOT WKGB WKQZ WPLR WRIF WRUF
WSHE WTUE WWWV WXKE WZBH

On: 25 -WHCN(18) WCCC(17) KNCN(15)
WHEB(14) KDJK(13) KEZE(11) WOZN(11)
WAW(11) KEGL(10) KOMP(10) WSTZ( 9)
KFMZ( 8) KKEG( 6) WAPL( 5) WHJY( 5)
WHIMH( 5) WJRR( 5) WRZK( 5) WBCN( 4
WRCQ( 4) WFYV( 3) KZRR WEGR WIZN
WMRR

SHERYLCROW ™
“LEAVING LAS VEGAS" . | 4 -
ﬁﬁmﬂm

A&M
Adds: 3 -KSQY WMMS

WRca

On: 11 -WRGX(22) WAPL(14) WMMR(14)
KCQR(13) WFBQ( 9) WXZL( 6) WSHE( 5)

WNEW( 4) KFMH KZRR WBAB
SMASHING 3
APk

VIRGIN ShLC

Adds: 4 -KUFO WPDH WRIF WYMG
Requests: 11 -KBAT KBPI KILO KQRC
KNCN WCIZ KLPX WHDQ WH.JY WZMT
WBLM

On: 122 -WRGX(42) WiYY(41) WXTB(40)
WIIMS(38) KIDZ(31) KRNA(30) KISS(29)
WXQR(29) KATP(28) KBAT(28) WDZR(28)
WJIRR(28) WVRK(28) WHCN(27) WwWBZz(27)
WEYV(26) WKLL(26) KBPI(25) KDJK(25)
KEZE(25) KILO(25) KIKJ(25) WXRC(25)
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WRKI(15) KOWB(14) WTPA(14) KATT(13)
KOMP(13) WDHA(13) WDRK(13) WZMT(13)
KLBJ(12) WBLM(12) WIXV(12) WKLC(12)
WRUF(12) WSTZ(12) KCLB(11) KSPO(11)
KZ0Z(11) WZXL(11) KEGL(10) KLOL(10)
KOME(10) KQDS(10) KS.JO(10) KXEX(10)
WAGR(10) WLUP(10) WNOR(10) WNCD/ 9)
WROV( 9) WRXL( 9) KEY.J( 8) WAPL( 8)
WRDU( 8) WTUE( 8) WLV 7) WPYX( 7)
WXRX{ 7) KEMZ( 6) KLAQ| 6) KMOD/ 6)
KEMF( 5) WNEW/( 5) WROQY 5) WSHE{ 5)
IKSQY( 4) WAVF( 4) WOUR( 4) WLLZ, 3)
WWCT( 1) CILQ KAZY KCAL KRQC KSEZ
KSEX KZRR WBAB WBFL WBTZ WEGR
WIZN WMRR WZ20

SMITHEREENS L
“MILES FROM NOWHERE”

RCA

Adds: 4 -KSJO WYY WVRK

WXRX

Requests: 1 -WRCQ

On: 108 -KRRK(32) WRZX(28) WTKX(28)
KOJK(25) WDHA(25) WXTB(25) KSPQ[24)
WXRC(24) WAVF(22) KBAT(21) WGLF(21)
WHEB(21) WHIMH(21) KMJX(20) KRXQ(20)
WECC(19) WNEW(19) WRGX(19) KATF(18)
KICT(18) WCGY(18) WXQR(18) WKQZ(17)
WNOR(17) KCLB(16) WHCN(16) WPLR(16)
WSHE(16) WTPA(16) KJKJ(15) KOWSB/( 15)
WHTF(15) WKIT(15) WKQQ(15) WRCN(15)
WRUF(15) WWWV(15) WXKE(15) WZZ0(15,
KEYJ(14) KLPX(14) WBZX(14) WHDQ(14)
WIXV(14) WKGB(14) WRCQ(14) WSTZ(14)
WURR(13) WROV(13) KRNA(12) KSQY(12)
KZAK(12) WFYV(12) WRXL(12) KEGL(11)
KNCN(11) KOME(11) KYYS(11) WAPL(11)
WIOT(11) WKLC(11) WRFX(11) KATS(10)
KEZO(10) KLBJ(10) KLOL(10) WLUP(10)
WNCD(10) WRKI(10) WZNF(10) KFMF( 9)
KZ0Z( 9) WPDH( 9) WROQ( 9) WTUE( 9)
WZXL( 9) KCOR( 8) KFMZ( 8) WiMZ( 8)
WRXR( 8) WZMT( 8) KGRC/ 7) KUPD) 7)
WCIZ( 7) WRDU( 7) KIOZ( 6) WDVE( 6)
KEZE( 5) KKEG( 5) KLAQ( 5) KQDS( 5)
WAOR( 5) WBCN( 5) WGIR( 3) WWCT( 1,
CILQ KCAL KSEZ KSFX KZRR WAXQ WBAB
WBTZ WEGR WIMK WIZN WXLP WZZ0

SOUNDGARDEN

“BLACK HOLE SUN"

A&M

Adds: 13 -KDJK KLOL KRAB

WAOR WCGY WDZR WGLF

WHJY WKLL WRZK WXQR W220 ZROC
Requests: 7 -WHJY WVCR WOZN WZMT
KBER KNCN WCIZ

On: 42 -WRGX(42) WWBZ(33) KNAC(32)
KISW(30) WIYY(25) WXRC(25) WAAF(24)
WRZX(22) WYCR(21) KILO(19) KIBZ(18)
KISS(17) WXTB(17) KLOS(15) WOZN(15)
WZMI{(15) WJRR(14) WDHA(13) WDIZ(13)
KUFO(12) KUPD(12) W\V(12) KBER(11)
WDVE(11) KNCN(10) KOME{ 9) KRZR( 8)
WCIZ(8) WTUE( 8) KLBJ(6) KIOZ( 5) KRXQ(
5) WEBQ( 5) WPYX( 5) KBPI( 4) KSJO( 4)
WRCQ( 4) KROC WBAB WBTZ WIZN WUFX

SUGARTOOTH [%
“SOLD MY FORTUNE"
GEFFEN

Adds: 1 -WHJY
Requests: 2 -WDI7 KEY)
On: 93 -WSTZ(91) WHIMH(41) KZRX(37)
IKBAT(28) WXRC(23) KILO(22) WKLO(22)
KRRK(20) WW\(19) KIOZ(18) WXQR(18)
KIBZ(17) ZROC(17) WDIZ(16) WHTF(15)
WRCN(15) WVCR(15) KNAC(14) KOWB(14
WORK(14) WDZR(14) WJRR(14) WKLL (14,
WMIMS(14) KEYJ(13) KEZE(13) KODS(13)
WXTB(13) KISW(12) WRUF(12) WWBZ(12)
KDJK(11) KEGL(11) KRNA(11) KSPQ(11)
WCECC(11) WKLC(11) WRZK(11) WVRK(11)
KLPX(10) KMOD(10) KRXQ(10) KSHE(10)
WRXR(10) WTKX(10) KISS( 9) KRZR( 9

1y

| lﬂil et ddidiaany) dade

OF9)WGLF( 9) WKOZ( 9) WRCO( 9)
E(9) KATP( 8) KICT( 8) KORC( 8)
LIM{ 8) WBZX(8) WIOT{ 8) WTUE( 8)
NE(8) KATT( 7) KBPI( 7) KJKJ( 7) KMJX(
KNEN( 7) KSQY( 7) WKIT( 7) WTPA( 7)
UFO( 6) WHDQ( 6) WNCDY( 6) WXRX( 6)
WAXZL( 6) KCLB( 5) KFMF( 5) KKEG( 5)
KZ0Z( 5) WAOR( 5) WPYX( 5) WRIFi 5)
WSHE( 5) KLAQ( 4) KCAL KRQC KSEZ KZRR
WAXQ WBTZ WEGR WMRR WUEX WXLP

Wwzz0

THE ALLMAN W,

BROTHERS

“NO ONE TO RUN WITH"

EPIC

Adds: 18 -CHEZ KBAT KOME KQRS KQWB
KRRK KSHE KSPQ KWHL WBTZ WDIZ
WIMK WKQZ WOUR WRUF WWCT WXRC
wzzq

Requests: 8 -WXKE WKIT WOZN WROQ
KLAQ WRCQ WROV wWWV

On: 92 -WAQX(30) WNEW(29) KATP(27)
KCLB(26) WRXL(26) KNCN(25) WKLC(25)
WZBH(25) KKEG(24) KLOS(24) WHEB(23)
WZZR(23) KIKJ(22) WXKE(22) WHCN(21
WRKI21) KFMF(19) KRZZ(19) WDHA(19)
WRXK{19) KFMZ(18) WONE(18) WXQR(18)
WZXL(18) KQDS(17) KYYS(17) WAVF(17)
WEBQ(17) WIBA(17) WPYX(17) WRDU(17)
WWDC(17) WBCN(16) WCIZ(16) WKIT(16)
WPLR(16) KDJK{(15) KGGO(15) WAOR(15)
WBLM(15) WGLF(15) WOZN, 15) WRCN(15)
WVRK(15) KEYJ(14) KLAQ(14) KSQY(14)
WCCC(14) WGIR(14) WHTF(14) WPDH(14)
WRCQ(14) WIPA(14) KATS(13) KEZ0(13)
WHDO(13) WIMZ(13) WKGB(13)
WIMMR(13) WWW\V(13) KMOD(12)
KZ0Z(12) WROV(12) WVWV(12) KLBJ(11
WKLS(11) WRFX(11) WSHE(11) WTUE(11)
WLUP(10) WLVQ(10) WNCD(10) WTKX(10)
WIOT( 9) WSTZ( 9) WZNF( 9) KEZE( 8)
WAPL( 8) WHMH( 8) WDVE( 5) WFYV( 3)
WKQQ(3) WLLZ( 1) CILQ KCAL KSEZ WBAB
WEGR WIZN WMRR WXLP WZ70

WMMR WSHE

Requests: 2 -WDI7 WIOT

On: 83 -KILO(B1) WRZX(44) KNAC(36)
KIOZ(32) WIYY(29) WXQR(29) KUPD(28)
WDZR(28) WTKX(28) KRRK(27) WWBZ(27)
WIMNS(26) WRGX(25) KRX((23) WLZR(23)
WXRC(23) KARC(22) WKL O(22) WRIF(22)
WXTB(22) KBAT(21) KRZR(21) WVCR(21)
KICT(19) WCCC{(19) ZROC(19) WJIRR(18)
KISS(17) WCGY(17) WDRK(17) WHCN(17)
KDJK(16) KSHE(16) WBZX(16) WDIZ(16)
WRZK(16) KEGL (15) WIOT(15) KLOS(14
WOHA(14) WOVE(14) WHEB( 14) WZZ0(14)
KYYS(13) KKEG(12) KOME(12) KSJ0(12)
KZAK(12) WHDQ(12) WRUF(12) KEZE(11)
KSPQ(11) KWHL(11) KATT(10) W/ 10)
KOMP(9) WFYV( 9) WSTZ( 9) WIUE( 9)
WXZL( 9) WHTF( 8) WZNF( 8) WKQZ( 7)
WVRK( 7) KLBJ( 6) KMOD( 6) WNEW/ 6)
KEMF( 5) KSQY{ 5) K20Z( 5) WAOR( 5)
WWCT( 1) CILQ KAZY KSEZ KZRR WBAB
WBTZ WIZN WMRR WUFX WXLP W20

THE CROW/STP
“BIG EMPTY

ATLANTIC

Adds: 9 -KATP KEY.) KFMZ
KLOL WCIZ WEGR WGLF

THE GRAYS
“VERY BEST YEARS"
EPIC

Adds: 1 -KCLB

On: 10 -KSPQ(28) KRRK(25) e
WZzQ(21) WFBQ(17) WRUF( 8) KE YA7)
WCIZ( 7) KRNA( 6) KEZE( 5) WRXK( 3)

THE POOR
“MORE WINE WAITER
PLEASE”
550 MUSIC
Adds: 2 -KEZ0 WKLC
On: 75 -WZNF(71) WAAF(23) WVCR(21)
WHIVIH(19) KI0Z(18) WXQR(18) KILO(17)
WRCN(17) WGLF(16) KICT(15) KRRK(15)
KQWB(14) WDZR(14) WHTF(14) WLZR(14)
ZROC(14) KBER(13) WKLO(13) WXRC/(13)
WHEB(12) KSPO(17) WRZK(11) W2Z0(11)
EZE(10) KSHE(10) WKLL(10) KDJK( 9)
Y(9) KRXQ( 9) KSJO( 9) WIXV( 9)
INE(9) WRCQ( 9) WRUF( 9) WVRK( 9)

!I‘f:!!!!‘i'!iﬁ" R I T TN
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8)KUPD( 8) WBZX( 8) WCCC( 8)
T(8) WRKI( 8) KATP( 7) KLPX( 7)
X( 7) KQRC( 7) KSQY{ 7) WORK{ 7)
Q2( 7) WNCD( 7) WRXR( 7) WTPA( 7)
ZR( 7) KISW( 6) KMOD( 6) WAOR( 6)
T2( 6) WXRX( 6) KKEG( 5) KLAQ( 5)
ICN(.5) KZOZ( 5) WFYV( 5) WTKX(5)
HI( 5) WPYX( 4) WROQ( 4) WWCT/ 1)
CAL KRQC KSEZ KSFX WAXQ WBTZ
EGR WXLP

THETEA PARTY T &2
“THE RIVER" |
CHRYSALIS/ERG i
Adds: 1 -KNCN

Requests: 1 -KLBJ

Dn: 29 -WXOR(18) KKEG(11) WDRK(11)
IKEZE(10) WHTF(10) KEYJ( 9) KJOT( 9)
\WGLF(9) WHDO( 9) WAPL( 8) WKLL( 8)
WRUF( 8) WTPA( 8) KQWB( 7) KRNA( 7)
WKQZ( 7) WRXL( 7) WWWV( 7) WZZR( 7)
KLBJ( 6) KMOD( 6) KRRK( 6) WNCDY 6)
KCLB( 5) WSHE( 5) KRXQ( 4) WKLC( 4)
AMERICAN

WRCQ[ 4) WiZN
Adds: 3 -KEZE WVWV WXTB

On: 15 -WXQR(18) KZRX(15) KDJK(11)
WKLL(9) WCCC/( 8) WGLF( 8) KIBZ( 7)

KISW( 7) WXZL( 7) WHMH( 6) WNCD( 6)
WRZK( 5) WTKX( 3) WBTZ WiZN

THEE

HYPNOTICS
“HEAVY LIQUID"

TRAFFIC

“HERE COMES A MAN”
VIRGIN

Adds: 3 -KRRK WBCN WFBQ -
Requests: 8 -WZMT WKIT KATS KSQY
WROQ WSTZ KEYJ WLVQ

On: 118 -KZ0Z(29) KATP(28) KEZE(28)
WKLS(27) WNEW(27) KCLB(26) WZMT(26)
KDJK(25) WPLR(25) WRFX(25) WYMG(25)
WHDQ(24) WKIT(24) KATS(23) KCOR(23)
KQWB(23) KWHL(23) KBAT(21) KLOS(21)
WAPL(21) WBLM(21) WGLF(21) WRDU(21)
WZZR(21) KLOL(20) KMJX(20) WKLC(20)
WRUF(20) KQRS(19) WHCN(19) KFMF(18)
KJKJ(18) KQDS(18) KSQY{(18) WIBA(18)
WiIMZ(18) WONE(18) WRCQ(18) WZ20(18)
KFMZ(17) WHEB(17) WTPA(17) WZBH(17)
WAQX(16) WROQ(16) WSTZ(16) WXKE(16)
WXRX(16) KEZO(15) WAOR(15) WCCC(15)
WKQQ(15) WOZN(15) WSHE(15) WTUE(15)
WWDC(15) WWW\(15) WXRC(15) KEYJ(14)
WCIZ(14) WDHA(14) WHJY(14) WROV(14)
WRXR(14) KKEG(13) KSHE(13) WFYV(13)
WIOT(13) WPYX(13) WRKI(13) KNCN(12)
WGIR(12) WIXV(12) WMMR(12) WRXL(12)
WVA(12) KLBJ(11) KMOD(11) KRNA(11)
KRZZ(11) KSPQ(11) KYYS(11) WOUR(11)
WTKX(11) KATT(10) KLAQ(10) WCMF(10)
WDIZ(10) WDVE(10) WKGB(10) WLUP(10)
WLVG(10) WNOR(10) KJOT( 9) CHEZ( 8)
KGGO( 8) KOME( 8) WKQZ( 7) WHMH( 6)
WZNF( 6) WNCD( 5) WRIF( 3) WXZL( 3)
WWCT( 1) CILQ KCAL KSEZ KSFX WBAB
WBFL WEGR WIL WIMK WIZN WMEFX
WMRR WXLP WZ220

23y

YES

“WALLS"

VICTORY/PLG

Adds: 3 -KSHE KSPQ WGIR
On: 14 -KQDS(17) KGGO(16) WAQX(16)
WCMF(15) WNOR(15) WRCQ(14) KORS(13)
KATS(10) WROQ( 9) WIBA( 8) WiMZ( 7)
WOZN( 7) KSQY( 6) WBAB

ZZTOP
“GIRL IN A T-SHIRT"
RCA

17 Tor

PR A
Adds: 27 -KATP KCLB KDJK

KEZE KIKJ KMOD KOME KRRK KRZZ KSPQ
KSQY KWHL KYYS WAOR WAPL WGLF
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There is still no official word, but our sources
tell us that PolyGram is in fact dissolving, and that
most of the current PLG slaff and artist roster will move to the
Island Iabel. The Isiand staff, which now consists of 42 people will expand
{o well over 100 and include promotion, marketing, A&R and publicity depart-
ments. There is also no word on who in the PLG staff will be let go as a result of
the restructuring, but unconfirmed reports have John Barbis lying up the
President slot and Riek Dobbis heading up the label's International division.

KDJK Is Primep For SALE

Q-Prime’s Cliff Burnstein and Peter Mensch are abou! lo add another
California station to their ever-growing ownership list. Their company,
Photosphere Broadcasting Limited s in the process of purchasing AOR
KDJK/Modesto for approximately $2.5 million, pending FCC approval. The
50,000 walt station was owned by Joe and Anne Gross under the name of
Goldrush Broadcasting, Inc.. who lost it when investors foreclosed on a $1
million foan. The Grosses, who started the station in March 1985, have contin-
ved to run the station under the supervision of Larry Patriek, who was
appointed by federal bankruplcy court to oversee the sale of the station. Joe
Gross lold a reporter from The Modesto Bee that they may appeal transfer of the
broadcast license on the grounds that it was already paid for when the station
went on the air and that it shouldn't be considered an asset. “We don't want fo
sell the station,” said Gross. “This has been our life and breath.” Photosphere
also owns stations in San Luis Obispo, Fresno and Bakersfield.

DAVE Bexson Jows SBR

SBR Radio Company added former WLUP AM & FM
Music Director David Benson lo their slaff of radio advi-
sors. SBR co-founder John Bradley stated, “Dave’s join-
ing SBR is the best next step in providing expanded sup-
port and direction for our current and fulure clients. His
20 years of radio experience closely parallel the growth
and evolution of the format that we now know as
Progressive Adult rock. He's demonstrated a keen ability
to work with a wide variely of formats and programmers,
along with an unquestioned knowledge of the music.” Benson commented on
his new position, “I'm thrilled to be working in a musically inclusive format that
takes an intelligent and respectful approach to the adult radio audience. I'm
hoping to add to SBR's positive influence and to help insure our clients the suc-
cess they deserve.” In addition to The Loop, Benson's resume includes stints at
WXRT and WMET, Chicago, KGB/San Diego, and WIBA/Madison. He also
served as tour director for the Pat Metheny Group and, according to the press
release, once worked in a toy store.

Anrista’s Gor A FrienD

As reported in last week's noise, Lonm Friend officially joins Arista as Vice
President of A&R West Coast beginning July 1. In making the announcement,
Clive Davis commented, “Lonn Friend is vital, creative, colorful, literate and
irreverent. So is the best of rock music. | know the two will merge well and the
strong beneficiary will be all of us at Arista.” Friend added, "There isn’t another
label in history where | believe my talents fit better than at Arista. | pian to build
not only a rock roster at Arista, but a heavy industry and
media presence on the West Coast. There's going to be an
incomparable vibe at Arista West! Clive Davis and Rey
Lott have made a number of moves recently that send a
signal this place is ready to rock — bringing on Jim Urie,
Madelyn Scarpulla and Steve Schnur reinforces that
sentiment. I've loved every minule of my past few years as
the champion of heavy music. | hope I've helped to break
a band or two by keeping new music alive at rock radio.
And I can not say enough about my seven years at RIP

But now, I'm ready to find and break my own bands. I'm going to be a sponge
for every brilliant word that comes out of Clive’s mouth. | look forward to being
included in the next chapter of the record business encyclopedia that Clive
Davis practically wrote himself... There's a new kid on the block, boys and girls.
Look out!” Friend joins Arista from RIP magazine, where he has been Executive
Editor since 1987. He also created HITS “Peddle To The Metal” section, then
moved on to become the Rawk Editor for Album Network. He had a two-year
stint as host of MTV's Headbanger's Ball “Friend At Large” segment, was an air
personality for the nationally syndicated radio show, ‘Pirate Radio Saturday
Night,” and is currently music supervisor on the soundtrack for the 20th
Century Fox ‘94 slated-release film “Airheads.”

THE HARD REPORT

Dave Benson

Lonn Friend
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Bill Hard & Lisa Riegel
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Sowny DistriBution Names Pa SMimH CHAIRMAN & DANNY

YarsrouGH PRESIDENT
Paul Smith has been named Chairman and Danny
Yarbrough Fresident of Somy Music Distribution.
“Paul Smith has played a major role in the success and
achievements of Sony Music, and an even larger role in
the development of music distribution as we know it,"
said Thomas D. Mottola, Presidenl/CO0, Sony Music
Entertainment. “He has made a significant conlribution
fo the evolution and development of the branch system
of distribution, and has set the standard by which every
distributor in our industry is measured. Paul’s dedica-
tion and expertise have made possible Sony Music's
successive record breaking years. Danny Yarbrough has
worked closely with Paul through the years, and no one
is better qualified to further Distribution’s growth and
development than Danny. With the expansion of our
label groups, Distribution’s role in the positioning and
marketing of new labels, as well as the development of
new artists and product lines, has become increasingly
central to Sony Music’s success. These appointments
are richly deserved.” Paul Smith joined CBS Records in
1958, holding various executive positions prior to
becoming Branch Manager, New York, in 1970. In 72,
he was named Northeast Regional Sales Director and in ‘74, VP/Sales & Distribution.
In ‘75, he was appointed VP/Marketing & Branch Distribution, becoming Sr. VP/GM in
1978, prior to his appointment in 1989 as President, CBS Records Distribution, today
Sony Music Distribution. “It has been my great fortune to be a part of, and to play a
part in, the tremendous success of Sony Music,” remarked Smith. “The growth of
Distribution through the years has been deeply gratifying, and with each challenge
came fresh opportunities, opportunities we've worked hard fo capitalize on. Thisis a
particularly exciting period in music, with new kinds of music making their way into the
mainstream and new artists rewriting the rules of the past. I'm proud of our accom-
plishments and look forward to working with Danny to build on our successes and
Sony Music Distribution’s position as the leading distributor in the industry.”
Yarbrough joined CBS Records in 1965 as a Sales Representative for the Southeast
Branch. In 75, he became Field Sales Manager for the NY Branch, and a year later was
named Branch Manager for the Springfield/Detroit Branch. In ‘79, he was appointed
Branch Manager, Southwest, becoming its Sales Manager in ‘82. In ‘87, Yarbrough
returned to New York as VP/Sales for Columbia prior to becoming Sr. VP/Sales &
Branch Distribution for Sony in 1989.

Danny Yarbrough

CA announced the release of the original motion picture

soundtrack fo Universal Picture’s The Flintstone with
their own version of Bedrock. See if you can spot: P.J.
Olsen, Jan Krum, Mindy Espy, Jordan Berliant, Gary Spivak,
Randy Miller, Susan Greenwood, David Fleischman, Krysti
Carrelli, Robin Tacconelli, Robin Dalbroux, Mark Gorlick,
Bruce Tenebaum, Robbie Snow, Gina lorillo, Toby Hood.
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Lauren Murphy has been
named VP/Media & Artist
Relations, Mercury  Murphy
Jjoined PolyGram in 1989 as
Manager, Editerial Services
handling bios, press releases
and corporale announcements
She was promoted to Director
in 1992. Most recently. she
was Sr. Director, Media &
Artist Relations. Prior to
PolyGram, Murphy was with
the editorial staff of Rolling
“ ne magazine... Atico

Records has named Michael
| Rosen \West Coast Director of
A&R. Rosen is President of
L.A -based Instinct
Entertainment Corporation, a
music videa production com
pany. Recently, Instinct |
duced and shot the video for
Atico artist Tidal Force's “A
Man Rides Throuah’ from its
Will to Power album. Rosen
who will answer to Atico’s
head of A&R Michael Blakely,
will focus on signing bands
from the west coast.. Rachel
Felder has been appointed
Associale Director, Marketing,
Columbia Regords. Felder
joins Columbia from HITS
magazine, where she was a
contributing editor and wrote
the “Far Truths” column from New York. Prior to this, she was East Coast A&R
Rep for Morgan Creek... Delira Flanagan takes that title of National Director of
Sales for the Imago Recording Company. Most recently, Flanagan was National
Director of Sales and Markeling:al Continuum. Prior lo that, she had her own
company, Street Marketing, based in LA... Eliot Sekuler was named
VP/Publicity for Virgin, responsible for directing publicity campaigns for all
Virgin artists and for coordinaling the efforts of the label’s publicity staffs on both
coasts. Sekuler joins Virgin from PR company Rogers & Cowan, where he held
the post of Executive VP in the firm's entertainment division and supervised the
company’s activities in the music field... A&M appointed Al Marks National
Director Field Sales & Promotion. Marks. a 15-years veteran of AGM who was
most recently Southwest Regional Sales Director, will continue te-be based in
Allanta and in the field, where he will oversee the orchestration of the label's field
marketing plans... Sony Musie Entertainment named Andrew B. Ross Senior
Counsel, Anthony J. Scalfani Senior West Coast Counsel, and David Edward
Agnew Counsel. Ross joined Sony’s faw department as Counsel in June 1991
Scalfani joined Sony as Counsel in July 1990, and was promoted to Senior coun-
sel in 1992. Prior to joining Sony. Agnew as an associate in the law firm of
Mitchell, Silverberg & Knupp... Glem Samatar has been appointed Director of
Corporate Reporting for EMIRG NA. He was previously Manager of Financial
Reporting for EMI... Concrete Marketing announced the appointment of Jenay
Bendel (o the position of Director of Publicity.

Al Marks

Debra Flanagan

Rachel Felder

Andrew B Ross

David Agnew

Anthony J Scaltani

2.1

KQRC/Monterey K-Rockers (I-r): Shannon Anderson, Eric Anderson,
Al Scoft, Regan Giangrande, and Joy Gregory (fronf) get sticky-sweet
backstage with DGC artists Sugartooth.

THE HARD REPORT

Sass Jordan

(Pissin’) Down Again

The Follow-up To 4 Straight Top 10 Tracks

Already On: KLOS WHIJY WLVQ WQFM
WSHE KXRX KEGL KTXQ WRIF And Over 40
More...

See Sass On Tourl!!

5/10 ......c.......Jlackson, MS

511 .............Panama City, FL

e 5/13 .............Orlando, FL

5/14 .............5t Petersburg, FL
5/15 ....cceees...Miami, FL
5/17 .....ceeee....Atlanta, GA
5/18 ......c.ve....Knoxville, TN
5/22 .............Columbia, SC
5/23 .............Fayetteville, NC

|

Objects In The Rear View Mirror
Appear Closer Than They Are

Already At 500 Plays Per Week!

See Meatloaf’s Massive
Summer Tour

Bat Out Of Hell ll: Back Into Hell
Sales Over 4 Million!l

*Vegetarians Welcome!

MCA.

“Selling I 3wve
The
Drama

7

Already On 70 of America’s Greatest Rock
Stations Including: KDKB KUPD
WIYY KXRX WRZX KLOS

ON TOUR NOW!

THROWING COPPER

38* Debut - Billboard
Album Chart

Produced by Jerry Harmson & Live

15
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he Smithereens played to a
packed Hard Rock Cafe a cou-
ple of Thursdays back, and we
were there with the faithful
Nikon to grab a few snaps...

T
-
w

Keirn “Deepriroar’”” McCARTHY
Dave Benson
ELecTRONIC BATTLESHIP
Boy, Am | Hary
You Have My PERMISSION ...
GanoLyn Worre
Homecrown
Rick MicHaELS
MariLee KeLLy
... 10 Never CaLL Me Again
Kevin CoLE
Secownp PLace Is STEAK KNIVES...
Tooo Bisson
House OF LARGE Sizes
Beach Parry PooPer
Amy BircH
SHAwN TavLor
Costa Costa
... THIRD PLACE, You’'RE FiReD
CHaka Knan
Ross Zapin
Mike MARRONE
Sonny SASSOON
Ginger Haviar
Gor Porx INn Me
SmART Brown HanoBAG
Sears MooeL CLus
, JACKIE SELBY
) 4 SeaL
H ere’s the group shot — complete with Pat DiNizio, Ted Jimmy DEL BaLzo

‘

<

e |

Edwards, Dave Loncao, T.J. Bryan, Vinnie Marino, Bill SHEEPHERDING MANIACS

Hard and Butch Waugh. A Dime A Dozen IN Jackson

Desi Arnaz & His ORCHESTRA
Exaquees ME?

= ard, Mercury’s Bob Kranes, Ted
“Wanna buy a watch?” EdTards.

CA President Joe Galante,
Ted "Howdya like my tie?”

Edwards, Bill Hard
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12+ AREBITRON RETURNS

W-93 SP-93 SuU-93 K . W-93 SP-93 SuU-93 F-93
SACRAMENTO JACKSONVILLE
L CHR 5 6 9.4 7.7 7.2 WQIK CTRY 104 13.1 11.6 11.2 12.4
KGBY AC 2 2 57 4.4 6.6 WFYV  AOR 6.9 5.8 7.6 6.8 8.1
2 C/R 2 6.0 56 4 53 welZ AC 9.2 7.8 8.5 7.0 7.7
KYMX  AC r 5.6 4.2 4 50 WAPE CHR 6.1 6.6 7.7 7.4 7.2
KRAK CTRY 57 6.0 6.3 7 4.5 WHJX u/c 5.2 47 7.8 10.6 71
KRXQ AOR 6.9 5.2 53 4 4.0 WIVY AC 5 54 4.7 4.6 49
KXOA AC 44 3.2 4.0 31 WKQL GOLD 4.2 6.3 42 57 4.8
KQPT AAA 41 2.7 2.9 1.9 WAIA AOR 3.8 2.8 31 29 3.6
WJBT u/C 19 2.5 3.5 2.4 2.1
WZAZ u/c . 1.2 1.3 2.4 11
SAN ANTONIO
KTFM CHR 8.8 8.6 9.4 9.4
KCYY CTRY 9.9 8.4 8.5 6.9 75 NORFOI'K
KQXT AC 6.7 7.3 71 8.5 6.8 WCMS  CTRY 8.0 8.3 71 6.7 7.2
KISS AOR 58 6.3 72 6.3 6.6 WNOR  AOR 6.4 7.4 7.6 6.9 6.6
KSMG GOLD 3.0 2.5 2.8 31 49 WNVZ  CHR 5.4 3.6 4.9 53 54
WOAI N/T 47 40 3.5 3.5 4.7 WFOG AC 71 7.6 7.4 6.3 52
KZEP CR 42 4.6 3.2 . 46 WWDE A/C 46 3.5 5.4 53 5:1
KSJL u/C 1.9 2.7 1.9 26 4.0 WAFX C/R 3.8 3.7 4.4 3.0 4.4
KONO GOLD 3.1 4.0 3.5 4.2 35 WKOC  AAA 26 4.6 7 38
WMYK  U/C 2.4 3.0 4.6 3.4 26
wJdal AC 46 2.6 39 4.0 25
NASHVILLE
WSIX CTRY 44 15.6 13.9 18.4 14.7
WOQK ) 7. 7.3 8.9 7.3 2 "E"PHIS
WYHY CHR 1 5.2 5.7 5.4 7.9 WHRK  U/C 10.0 1.3 11.6 12.7 12.6
WKDF  AOR 6.9 8.1 6.8 5.8 6.C WGKX  CTY 1.6 9.5 9.4 9.8 8.4
WZEZ A/C 59 4.4 4.7 53 4.0 WEGR  AOR 7.2 8.8 8.9 9.1 7.4
WLAC AC 56 55 6.1 59 4.4 WMC A/C 7.4 8.5 7.4 6.6 7.3
WGFX C/R 44 4.6 3.6 38 4.4 WRVR AC 7.7 6.6 6.2 6.8 6.9
WRMX A/C 3.8 4.7 47 28 3.4 AN N/T 47 6.4 56 6.8
WRLT  AAA 23 1.8 3.2 3.5 2. WLOK UAC 2 4.9 59 4.3 4.9
WEB U/C 14 19 1.6 20 0.4 KFTH UAC 2. 2.2 1.5 2.6 21
ROCHESTER ORLANDO
WBEE CTRY 126 121 12.0 134 14.1 WJHM  U/C 9.5 8.3 10.0 9.9 9.0
WHAM  AC 151 131 13.0 12.8 11.6 WMGF A/C 6.3 5.6 71 6.3 8.3
WCMF  AOR 12.5 16.0 13.0 10.9 116 WDBO  N/T 8.9 79 8.0 9.4 8.2
WPXY  CHR 8.5 8.6 8.8 9.0 8.4 WOMX  A/C 6.2 6.1 7.3 6.7 7.0
WRMM  A/C 6.6 7.5 6.6 6.6 6.9 WXXL CHR 5.0 6.4 7.0 6.7 7.0
WVOR AC 7.2 6.2 6.6 5.9 6.6 WJRR  AOR 3.7 3.2 3 5.0 56
WDKX  U/C 52 59 56 56 48 WDIZ AOR 4.6 6.7 5. 4.2 4.9
WKLX GOLD 5.7 5.2 6.0 4.2 46 WHTQ CR 4.4 36 356 25 35
WMAX  AAA 2.7 21 23 2.7 29 WMMO A/C 4.6 5.6 9 50 3.2
WRQI AOR 2.6 2.8 23 3.8 19
WEST PALM BEACH/BOCA RATON
CHﬂRLOTTE WRMF A/C 9 129 8.4 7.7 8.8
WPEG U/C 12.3 10.7 11.0 9.7 11.4 AR CTY 6.2 7.7 7.0 9.2 7.9
wsSDC  CTRY 125 10.3 11.5 10.9 1.1 WEAE: .  AMC . 6.9 8.2 7.4 7.2
i’y TALK 1 8.8 59 9.5 7.7 WINO  N/T 7.7 5.6 58 6.3 5.6
WRFX ~ AOR 6 7.7 8. 8.3 7.3 WKGR AOR 5.0 5.2 5.3 50 56
WEIC AC 5.3 5.8 4.7 43 6.6 WOowW  CHR 39 2.7 4.2 4.1 4.5
WWMG GOLD 3.3 5.1 5. 45 5.0 WZZR  AOR 24 1.8 2.4 1.5 3.4
WAQQ CHR 2.1 2.4 2.6 3.1 4.4 WHQT  UAC 1.7 1.5 1.5 19 2.0
WMXC  A/C 4.6 4.7 3.7 39 3.2 WSHE ACR 4 1.4 2.3 1.2 1.9
WCKZ CHR 5.3 49 4.7 47 28 WPOW  CHR 2. 2.5 2.7 1.8 1.7
WXRC AOR 3 2.6 4, 20 2.2
SALT LAKE CITY
KSFi AC 12.7 9.8 10.2 111 10.5
KKAT CTRY 9.0 119 9.6 9.5 85
KSL TALK 7.0 5.5 5.3 6.7 6.2
KBER AOR 49 6.6 4.6 51 6:1
KISN CHR 5.1 5.7 49 4.2 45
KZHT CHR 22 2.6 29 3.3 45
KLZX CR 5.4 57 6.1 8 4.0
KUTQ CHR 5.2 4.9 4.9 4.8 37
KRSP AOR 21 20 3.6 21 28
KUMT  AOR 1.8 1.0 2.1 1.6 1.8

Copyright 1994 Arbitron Ratings Company
May not be quoted or reproduced without the Boz Scaggs stops by the studios of
prior written permission of Arbitron. WLUP’s morning man Kevin Matthews.
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n Wednesday, April 29th, Q104.3 hooked out Webster Hall,
formerly the Ritz, for their first client party. RCA’s Open

Skyz played to a full house, and Sony’s Jim Del Balzo took
home the door prize — a Sony Big Screen Audio/Video sys-

tem. Just what he needed.

104.3 Midday princess Heidi Hess. PD
Bob Ellioft, and afternooner Mark Razz.

CA's Dave Loncao, ERG's Mic.hael Schnapp,
Q104.3's Vinnie Marino, and"Bill Hard

\ cui g
w ) i

¥,
o L]
"
|

o8,

he whole gang. RCA recording artists Open Skyz
and the staff of Q104.3

THE HARD REPORT
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ight Rocker Candy Martin,
Open Skyz bassist Gerard
Zappa, Heidi Hess, and
Open Skyz's Keyboarder
Craig Pullman.

staff,
this time with Extreme’s Nuno
Betancourt, who just happened
to be in the neighborhood.

effen’s Man About Town Ross
Zapin manages a grin with the
Doublemint Twins.



, RADIORUMBLE ————

UFX/Buffalo Operation

Manager John Hager and
Pragram Director Bob Richards
announced the promotion of Therese
Campanelli to the position of Music
Director. Richards, who is leaving
the station to handle programming at
KBP!, commented, “Therese's two
years experience as Programming
Assistant will guaranlee consislency
in the station’s music policies during
our period of transition.
Campanelli added, “After watching
Bob deal with record Iabels in the
past couple years, | have a pretly
good grasp on how lo be a jerk.
Does this mean | can dale Beavis
and Butt-head now?" Therese’s
music hours will be Mondays and
Fridays from 3 to 5pm

WBZ/Chicage has signed a

multi-dollar deal to bring
“ManCow” Muller aboard as their
new morning animal. ManCow, cur-
rently morning host at KSOL/San
Francisco, gained noloriety last year
when he brought Bay Bridge traffic to
a standstill with a rush hour re-
enactment of President Clinton’s LA-
X haircut. WWBZ GM Larry Wert
sighed, “We're thrilled to have him, |
Just hope we can keep him out of
jail.” ManCow assumes morning
duties at The Blaze later this summer.

1YY/Baltimare will begin

selling a Kurt Cobain memori-
al T-shirt with proceeds going to the
Maryland Youth Crisis center. “Ever
since Kurt's tragic and untimely
death,” explained PD Russ Mottla,
“the station has been flooded with
calls, especially from our young lis-
leners, who just are having a hard
time understanding why this has
happened. We have had to give a
few of these people the number to
the Youth Crisis Hotline.” The T-
shirts will be sold only at the official
98 Rock Shop in Tops and Bottoms
in Eastpoint Mall and through the
mail order department of 98 Rock.
The “R.LP. Kurt" shirt will be sold
for $12 in sizes large and x-large
only. Shirts can be ordered by mail-
ing a check or money order to: 98
Rock Kurt Shirt, 3800 Hooper Ave.,
Baltimore, MD 21211

MMS/Cleveland issued in

Buzzard Radio "The Next
Generation” on April 15, with new 1.D.s, a
new altitude, an emphasis on new music
and the reinstatement of Len “The Boom"
Goldberg as the voice of WMMS. PD
John Gorman has returned to the leg-
endary station to command the Buzzard's
slarship with past and new crew members
aboard. Pictured (I-r counler-clockwise):
John Gorman, PD/OM; Barry Thomas,
Chief Engineer, Len “The Boom”
Goldberg; Marina Marquez,
Goldberg's daughter; Mitch Todd,
Production Director; Heidi Kramer
Promotion Director; Mike Rose,
Direclor of Research; Doug Kubinski,
APD/MD

Celebrating KBPI's big move up the dial from 105.9 to 106.7 is KBPI/KRFX Operations Manager Jack
Evans, who was seen worshipping in front of one of the nine billboards erected to announce the move.

Melissa Etheridge, the
"All American Girl,” was
in Grand Rapids for a
rockin’ performance.
Seen backstage before
the show (I-r): Anneftte
and Tom Marshall,
WKLQ/WLAV Ops
Manager; Melissa; Aris
Hampers, KLQ jock;
Tim Steele, WLAV jock;
and kneeling is Andy
O’Riley, KLQ jock.

LPM Lynn Oakes.

THE HARD REPORT

Tori Amos recently performed for an SRO crowed at the
Symphony Space in NYC. Shown backstage are (from left):
WNEW PD Ted Edwards, Tori Amos, Atlantic Sr. VP Andrea
Ganis, Atlantic VP/Promotion Danny Buch, Atlantic NY-based

Clowning around in L.A. at the record release party for Woke Up With A Monster are (I-r):
Cheap Trick’s Bun E. Carlos, Robin Zander, fan Cindy, Rick Neilson, KCAL-FM Riverside-
San Bernardino night jock Cason Smith, and bassist Tom Peterson.
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12N is looking for a Prod. Dir. for top rated AOR sta-

tion, Northeast area. Proven writing/producing &
managing skills. Possible air shift. Send T&R & writing
sample: Production Director/WiZN, PO BOX 1067,
Burfington, VT 05402. ECE.

GIR is currently seeking a highly motivated indivud-

ual lo join the largest radio news team in New
Hampshire. This person must be a team player w/3-5 yrs
exp. as a news anchor & reporter. Special emphasis is
placed on knowledge of NH issues as this person will be
primarily an investigative reporter.

ZRQ, Albany's Z-ROCK has an immediate P-T

opening for a jock who can handle a shift a week,
public appearances, & a few hours of production. Could
possibly lead to bigger & better things. T&R: Carolyn
Holochuck/PD, WZRQ, 316 Canal Square, Schenectady,
NY 12305. No calls.

ZZ0, Allentown, PA is seeking P-T for weekends &
fill-ins. Send T&R: Rick Strauss/WZZ0, POB 9876,
Allentown, PA 18105.

VAY/AAA in Vermont is now accepling applications

for future F-T on air prod. position. A desire to learn
& grow. Some exp. & positive attitude required. Great ben-
efits package. T&R: Shawn Taylor, PO Box 850 West Dover,
VT 05356. No calls accepled!

CXR, Evening rocker needed to dominale

Washington, DC! If you do great basics, put a per-
sonal bent on liners, sound killer every time you crack the
mic, do awesome production & great appearances, send
T&R to: Steve Kosbau, PD/WCXR, 510 King St, Ste 315,
Alexandria, VA 223314. Fax 703-549-3960. Females &
minorities encouraged. Absolutely no calls. EOF.

he Meadowleaf Group, accepting demo tapes for

Production Dir. One of our newest clients has an open-
ing & prefers AOR exp!  T&R: Meadowleaf Group, Malone
Goldblatt/ Human Resource Dir., 8429 E. Hubell St
Scottsdale, AZ 85257.

RCN. is accepting applications for possible future

AM & FM openings in Sales & F-T & P-T On-Air
positions as we expand our coverage into Western Suffolk &
Nassau Counly. F-T positions in both depts. require a min.
of 1yr F-Texp. Send T&R (for on-air position): Dianne
Vieira/WRCN, PO Box 666, Riverhead, NY 11901. No calls.
WRCN is an EOE.

AAF, 7PM-Midnight air lalent needed now. Credible

rock radio personalities w/strong production skills
should send T&R: Ron Valeri/WAAF, 200 Friberg Pky, Ste
4000 Westboro, MA 01581. Be sure to include production
samples.

eMers Programeming has several opportunities

opening up with client stations. We're currently looking
for an experienced Programmer who can handle an 18-34
largetted AOR, as well as a Classic Rock PD. Were also
looking for AM talent for stations in the Midwest &
Northeast. Send your best stuff: DeMers Programming, 617
Newcomen Rd, Exton, PA 19341,

EZ0, needs PT/Weekend air talent. T&R to: Becca
Goodman, 11128 John Galt Blvd, Omaha, NE 68137,
No calls. EOE.

KRV/Wenatchee is looking for a conversational,

lopical morning show and/or single. Great life, great
place to live and we don't have drive-bys. T&R: Greg
Roberts at 5 South Wenatchee Avenue, Suite 411,
Wenatche, WA 98801. No calls, please. EOE.

THE HARD REPORT

ZBH, looking for a Morning show personality,

phones, topicalily, personal appearances, team play-
er, promotional experience helpful. T&R: PD, WZBH, 701 N
Dupont Highway, Georgetown, DE 19947. Great Scott
Broadcasting is EOF.

ICT, PM personalities rush T&R: KICT, 734 N.
Maize, Wichita, KS 67212. Attn: Ron Eric Taylor.
No calls. EOE.

ZFX, Houston has an opening for morning Show
producer/part-time air lalent. Send T&R: Dan
Michaels, KZFX, 3050 Post Oak Blvd. #1100, Houston,

TX 77056. No calls. EQE.

MS Records Group is Secking a relail assistant

with some industry experience, & a publicist familiar
with fanzines & mainstream publicily. Please fax inquiries
{o: 212-758-4704. Attention: Meg Hansen. No calls.

NAC, has a rare F-T opening for overnights at LA’s

premier hard rocker. 2 yrs AOR exp. and knowledge of
Hard Rock. T&R to: Tina Herrera/kINAC, 100 Oceangale,
Ste P-280, Long Beach, CA 90802.

RXK/96 K-ROCK looking for a F-T air personality

for the 7P-12A shift. Person will also be required to
work remoles & weekends. Should have min. of 2 yrs on-
airexp. Candidates send T&R to: Bradley C. Beasley,
20125 S. Tamiami Tl Estero, FL 33928. No calls. Beasley
Broadcasting of Western Florida, Inc. & the Beasley
Broadcast Group are an EQE & encourages responses from
qualified minority & female applicants. Last date for con-
sideration 4/29/94.

STZ, is now accepting applications for full and part-

time air talent with at least two years of experience
and a winning attitude. Send T&R to: Pam Rivers, WSTZ,
4500 1-55 North #286, Jackson, MS 39211. No calls. EQE.

ZJX, accepting applications for future P-T openings.

If you are within Dayton Driving Distance & lack a
shred of seriousness, send T&R: Randy Scovil/WZJX, 8126
N Main St., Dayton, OH 45415. Must be able to successful-
ly interpert the phrase “No calls, please”.

KLC looking for energetic, enthusiastic, agressive

announcers for future openings at ROCK 105. If you
want to learn how to be great, rush T&R to: WKLC. 100
Kanawha Terrace, St. Albans, WV 25177. EQE

ZBH, secking a dedicated, hard working team player

for Promotional position. Air-shift, production, heavy
promotional/personal appearances. T&R to: PD, WZBH 701
N. Dupont Highway, Georgetown, DE 19947,

Racky Mountain Radio, looking for Air Talent-day-
parts. Excellent prod. skills a must, minimum 2 yrs

exp. T&R: Rocky Mountain Radio, Tony Mauro, PO Box

5559, Avon C0 81620. No Calls/EQE.

uture Opening for On-Air PD upper Miowest AOR

start-up. Send T&R & Programming philosphy: John
Lund/The Lund Consultants, 1330 Millbrae Ave, Millbrae,
CA 94030. No calls.

KHY/Lafayette has a rare opening. Production

Skills neccesary; computer skills helpful: personal
appearances a must! Females encouraged. T&R: Mike
MorgaryWKHY, PO Box 7093, Lafayette, IN 47903, EOF

20

Fax Hardwork and Lookers listings to
(609) 654-6852, or call (609) 654-7272.

Nicole Sandler producer of Mark and Bryan, is leaving the
show {o pursue other career opportunities — particularly
her own airshift, with possible MD responsibilities. She
remains at KLOS while fielding offers, and can be reached at
310-459-0343

Mark Copeland, formerly music director at
WCHZ/Augusta, also worked at Jacobs Media & Monday

i Moming Replay, is currently looking to get on the air in any
i format, though his strengths lie in Altemative/AAA. Call

706-733-3928

Jim Naylor, former MD/AMs at KFRD/Sacramento is
looking for a new rock & roll home, preferably AOR. Call
916-992-6269

Mark Ellis, formerly with WCMF/Rochester &
WURX/Baltimore looking for a gig. Mid/PMD/Nights, large
markels, | rock upper demos. Great pipes, production & rat-
ings. Serious inquries only, no cue card hustlers. Call 516-
2714717.

Bryan Mills. former overnights at KRFD is available now!
Prefer AOR, COR, All, or CR. All market sizes seriously
considered, will refocate anywhere. Call 916-671-2132

Michael Roos. 5 years experience 2 years
KLOL/Houston; On_air, Production, Public
Relations...Seeking F-T in AOR, Alt. or similar. Will relo-
cate. Call 713-482-4366/ Fax 713-482-0352

Dan Brunelle “The DJ From Hell is looking for a new
place on the dial. His irreverant humor and shock-jock per-
sona may just be what your AOR or Classic Rocker needs in
the darkness of night Greal phones, loves appearances,
extremely promotionally oriented, 2 years FIM/AM experi-
ence, Challenge me! Call 508-682-7289.

Shelli Andranigian, formerly Hollywood Records Media
Relations Manager is now available. Call 818-507-9527

Michael Taub, was previously Hollywood Records Media
Relations Coordinator can be reached at 310-798-9395.

Kathy Acquaviva, formerly Hollywood Records
VP/Media Relations is now available. Call 818-560-1507.

Laurie Free, 5 years middays at KNAC/Los Angeles, 4
years 6p-10p at KBPY/Denver. Looking for AOR, all dayparts,
prefer West Coast, but will travel. Call 714-840-6150.

Alan Sells & Rick Elliott aka Big Al & Scoop, most
recently at WONE/Akron-4 years, PD/Prod. Dir. at AMs
respectively at WKLC/Charleston-3 years. Good numbers,
hard workers & the baby needs new shoes. Any serious
offer in Top 50 market in AOR or similar rock format. Will
consider PD & Moming show combo if necessary. Call
216-867-8790

Don Kaye, previous writer/producer for Metal Shop, has
exited MJI Broadcasting and is currently looking for new
opportunities. Call 718-356-2026.

Gonzo Greg & The Big Dumb Show, 93X since 9/93, 2
yrs -WMMR/Philly PM's, AM's at KNAG/LA-5 yrs, is avail-
able NOW, willing to explore other areas of the country,
preferably warmer, 612-454-6716.

Lisa Lyons, most recently APD at KRXX, also programmed
WAZU/Dayton. Open lo programming and/or promotion
opportunities. Talented, versatile. (612) 825-3932.
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R d 1~ Promotion at JEM records in North
G IO Jersey was Walter O’Brien’s first
industry gig, straight out of college in 1973. In
‘75, he went to ATV Pye Records, and then two
years later, returned fo JEM fo be Passport’s label
manager. Brand X, Phil Collins’ side band, was
one of Passport's biggest acts, and that put Walter
in contact with Genesis manager Tony Smith and
his partner Gail Colson. They asked Walter fo run
the New York office, which he did from "78-'80. In
1981, he started Relativity Records for Important
Records, and then in 1984, left to form Concrete
Marketing. Walter's partner, Andy Gould, walked
out of school at 16, taking his first job as a mes-
senger boy for Chappel Records in London. One
day, he delivered a package to George Martin, and
happened to ask if the famed producer needed any
help. As luck would have it, they'd fired their gofer
that morning, and he immediately hired Andy, who
went on to actually make a cup of tea for Mr.
McCartney once. After that came a brief stint with
Radio Luxembourg, during which Andy realized
that radio really wasn't his cup of tea. He then went
to work for Screen Gems Publishing as a promo-
tion man, and in ‘75 opened up a recording stu-
dio in Brighton. Andy moved to the states fo head
up CBS Songs’ New York office, where he stayed
until '84. He then went fo Worldwide Enterfainment,
managing acls like Cool And The Gang and Regina
Bell. In 1989, Andy joined Concrete Management.
In 1990, Concrete’s two principals, Walter O'Brien
and Bob Chiappardi, divided the company info two
separate entities; Marketing and Management, the
latter of which O’Brien and Gould are now partners
in. Walter and Andy have since started their Piranha
Brothers publishing company, as well as a PB label
deal through Aflantic. As if this isn't the world’s
longest intro already, let us finally note that these
two graybeards currently manage three of the hottest
heavy metal bands on the planet — Pantera, White
Zombie and Prong. Given that Matt Pollack and
EastWest had just flown a number of AOR types
(Barnes, Doherty, Shapiro, Pollard, Andrews) into
L.A. last weekend to see Pantera af close range,
that seemed the logical place fo start the conver-
sation...
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What do you hope to accomplish by putting a
bunch of programmers out in front of what's
arguably the loudest, hardest band on the
street?

Walter: If nothing else. we figure that the cool radio
programmers are whoever's left standing at the end of
the night. | think that the point is really just proving
that there’s something big going on. The band has
proven it with the sales, especially with the Billboard
chartentry at #1. Whether radio or video people know
itor not, there is something major happening, some-
thing that needs to be experienced first hand. However
you want to deal with it, here itis. You should know
about it, and make your own decisions. Meanwhile,
there are an awful lot of kids out there having a great
time, and in the end. that’s all we are supposedly in
business for

Andy: This kind of music is really a live medium. Even
though radio plays a huge role in breaking a variely of
bands, you can't really understand an act like AC/DC
until you go see it, and then you get it completely.
That's how | always think of it. If you bring these guys
down, even those who aren't really on board, when
they see it, they get it so much better.

Based on that Santa Monica
Civic show, they also had to
notice the crowd wasn’t at
all fringe or extreme.

Walter: I!'s nol the fringe
crowd anymore, but in the
beginning, you might have said
that it was. We're now at the
point where we're filling a 3,800
seat hall twice. We're filling
Roseland in New York twice at 4,000
each and the Aragon in Chicago easily
could have been twice and that is 5,000. In

the summer, we will be playing bigger places. The
point is, after you get past the first 500, you can't say
that it's a hard core cult band anymore. You're really
dealing with regular rock radio listeners, or at least
polential listeners.

Everybody knew coming into this project that
the band was doing the numbers, that the mar-
keting and merchandising was strong, that
the label was committed. So, why did you
come with such a hard record? Were you afraid
a softer record might make the fans think the
band had sold out?

Walter: | wouldn't say it's a function of that. This
record is a function of where the band is and where
they want to be. But at the same time, the band does
fee! that there are other bands that have been hard that
did go the softer route to get the general overall main-
stream acceptance, and their attitude is ‘That's not what
the kids want.' The hard core fans are like 'Well. yeah
they used to be great, now they are just kind of aver-
age.’ Pantera just wanted to say, Hey, this is what we
are. We're going to make the best record that we can.
If that means getting heavier and making it a little hard-
er for radio, then we can live with that."

Are you happy with the level of radio pene-
tration thus far?

Walter: As former promotion people, Andy and | like
to see 150 radio slations, but  also understand the
reality is Pantera, with the kind of music that they are
doing, will never get that. With White Zombie we did
get over 100 stations, but White Zombie is definitely
a different band, and the song was a little more radio
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friendly. Inthe end, | have to honestly say that | don't
really care about the radio side. | don't really care about
the video side. Inthe end, we are in the record busi-
ness for record sales.

And touring is where it’s really at?

Walter: The live show and the word of mouth is where
Pantera has always been. We sold a lot of records
before radio started paying altention. I'm thrilled they
are paying attention and | hope that more and more
realize that when you do jump in the charts at #1 and
that many records have sold, obviously, there are more
kids out in your polential audience listening to this
kind of music than you might care to admit. Bul the
end result is the record sales and the fans showing up
live and the merchandising. That's really it for us.
Radio play doesn't always mean sales, it's one of the
many ways that you can go about selling a band.

Also, as EastWest’s Marketing Director, Steve
Kleinberg, pointed out to me recently, going
after a record whose success hinges primar-
ily on radio airplay is a very risky proposition.
Occasionally, you’ll bang one out of the park,

but the ratio of stiffs on those records is
much higher.

Andy: We always say that it'’s the
difference between a record and a
career. There are many, many
records, but there aren't many
careers.

Walter: | can honestly say that
the fact that going for a radio
record is a risky business is exact-
ly why | founded Concrete Markeling.
There were S0 many companies tak-
ing the old route with a harder rock or
alternative band. Eight or nine years ago when
we started, that route was to put it out, try it for 8 weeks
to get radio, then follow-through on the market to
spread the airplay. That was the entire marketing plan
for every single record that came out. Whether any-
body wants to admit it or not, that's what they did. Our
attitude was that radio is only one of the tools. There
is video, and more importantly to the old way of doing
things, which s the new way again, is live performance.
| have this thing that | say about MTV and Headbanger's
Ball— they ve been very helpful to us, but when peo-
ple ask what | think of MTV, adding that they sell a lot
of records, | say, 'Yeah, but a lot of times they sell a
lot of the wrong records." They re selling records by
people who make great videos, they're not selling
records by great bands necessarily. Therearea lot of
great bands that just don't know how to make great
videos.

Andy: And it may take them a while before they make
the right one

Walter: That's why the markeling company was found-
ed, to say, Hey, radio is one way, video is another way,
but then there is word of mouth, press, visibility in the
retail store, in-store piay and live performance.” Even
more important is the ability to tie them all together in
one big vat, and then building it until radio and video
start paying attention and say, ‘Yeah, you know what?
There is something going on there.

Another comment that Kleinberg made that |
found enlightening is that the most important
time for a record is between when it’s deliv-
ered to the label and when it gets to the stores.
In the case of the Pantera project, what did
you concentrate on during that time?
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Walter: The standard kinds of things — we leaked the

‘word that the album was coming out. We dropped a song
on a soundtrack but, unfortunately, that kept getting
pushed back. We dropped tidbits in inferviews here and
there, and, more importantly, we stayed out live. The
band continued to play over and over and over until the
actual time they went into the studio. Then, we went off
and did a South American tour between the recording
and the mixing, which got a lot of press around the world.
We stayed away long enough, but kept the visibility up
with interviews and live performance So that by the time
the record came out, there was a lot of pent-up demand.
We had been away for a while. Live performance-wise,
in America, we stayed away for over 6 months, which for
Pantera, who generally go around the country 4 or 5 times
per album, being away for 6 or 7 months was like a life-
time to some of the fans.

Andy: We've always had the thing of breaking the new
rules and going back to the old rules. The old rules were
that you would go see a band and they d play new selec-
tions from a record, and you would say, 'Wow, I can't
wait for that to come out!" Now, all the agents have got-
ten into, ‘We'll put the record out, wait 6 to 8 weeks to
see how it does, then we will put you on tour if the record
sells." That's no good to anybody. We go out there before
the record comes out. We did it with Pantera, we did it
with Zombie, we did it with Prong, we did it with The
Obsessed.

Walter. Andwe're doing it with our newest band, Drown,
on Elektra. We just put them out on a week of White
Zombie dates. The record is not out for another month,
but we wanted them to get exposure.

Andy: Maybe there are kids out there that are going to
see it and react. | never did understand that 'Wait and
see what happens' mindset.

Walter: Our attitude is 'Let's not wait and seg what hap-
pens. Let’s go out and make something happen.’

How long have you worked with Pantera?

Walter: Since 1989, which was before their first record
on EastWest, which was Atco then.

Obviously, there has been a fairly significant
change from their Power Metal style to the

Cowboys From Hell thing they are into now.
What’s the scoop on that style shift?

Walter: There is definitely a massive difference between
the Pantera independent stuff, Power Metal, and when
they went to EastWest. A lot of people thought that they
went this direction because they thought that they could
sell more records. It was actually Phil’s influence as a
songwriter and a performer. When he joined the band,
Power Metal was already recorded and ready to have the
vocals dropped in by the old singer, who was the guy
who went on to be in Lord Tracy, another hair band. That
record was already kind of ready to go, and then they got
Phil in and he sang over the tracks. It's really the old
Pantera’s record. Once he got in there, he started assert-
ing his very substantial influence, and the guys really
dug it They said that they wanted to get harder, too. Phil
Just said Here, this is how we can do it.'

Based on the show | saw, the audience was def-
initely into Phil’s personality.

Walter: His charisma could blow you right against the
wall. Basically, the formula for Panlera is that they have
three excellent, solid players and one ridiculously killer
front man, and it's perfect.

But in terms of the way the band has evolved,
you two weren't behind the scenes pulling strings?

Walter: Unfortunalely, as much as | would like to take
credit, | must honestly say we have absolutely nothing
to do with their sound except to tell them, "You do what
you feel is best. We're behind you. The label is behind
you. If you don't feel like writing a hit song per se, then
don'tdoit." The label is very behind us on that, too. The
band has to be what the band is.
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Andy: If we have to get involved and tell any of our
bands what kind of music to make, then we are with the
wrong band.

Walter: Exactly.

Although that kind of artistic aloofness is far
from standard within the managerial ranks.

Walter: Our attitude is based on two things that aren’t
necessarily typical — we have never signed a band that
we thought would make us money, and we've turned
down a few bands that have actually gone on to make
some people some money.

For instance?
Andy: Poison.

How big of a remake/remodel challenge would
you consider Poison right now? Or Winger or
Warrant?

Walter: Winger, | had some personal involvement with.
| was managing them until they went gold and decided
why should they pay a manager commission?

What happened, Kip took it over himself?
Walter: No, Beau Hill did.

Have you heard the new Great White record?
Walter: No, | haven'.

They’ve done a nice turnaround. They’re a lot
bluesier, almost sort of Triple A sounding.

Walter: That sounds like a good move for them, Since
that's kind of what their roots were. Great While was
always sort of a real band, whereas some of these other
ones that we just mentioned were really manufactured
just to make hit records. When the label put out the third
hit single and the video didn't get on MTV, it all fell apart.
They weren't really live performing bands.

Andy: | think that those bands have more in common
with Fabian and Tab Hunter then they do with—

Walter: Or Bubble Puppy.

How dare you include Bubble Puppy in the same
category with Fabian and Tab Hunter!

Walter: | just got the first record on CD a couple of
weeks ago, | was totally blown away. | loveit! | was a
big fan.

Financial considerations aren’t the top itemon
your agenda? Must be nice to be able to have
that attitude, ducks.

Walter: | can't say that financial isn't a major motiva-
tion. Obviously, we want to make a living. We want to
pay the bills. The more money we make, yes, of course,
we're thrilled.

You guys keep this up and you’ll be able to hire
Cliff Bernstein’s business manager.

Walter: That's very funny you said that. The point for
us is, of course, we want a band that’s going to be a hit
and we want to make money. Nobody could ever tell me,
including my ex-partner, when | took on Pantera five
years ago, that they were an obvious hit act. The same
thing with White Zombie. It was something that we said,
"We really love this, let’s go for it."

Andy: There is also a factor of entertainment value. If
you come and see any of the bands that we look after,
you'll walk out of it at least entertained. Even if you don't
get it, you'll walk away saying, 'Wow, those guys were
really cool! That was a good entertaining show.'

It was certainly the loudest show I've ever seen.

Walter: You might find this hard to believe, but our
sound guy runs out there with a decibel meter. Panlera
is by no means — strictly decibel speaking — the loud-
est band out there, but this guy does the grealest job of
making you feel the sound. It's more in the way that he
mixes that really makes a difference. We're officially not
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Just pure volume. We havea great sound guy. He makes
you feel like you're hearing it twice as loud, without actu-
ally doing serious nerve gamage.

When did you and the marketing company split?
Walter: We splitin 1990.
Did you have any hits at that time?

Walter: We had some successes. Grim Reaper sold
around 600,000 records and Metal Church did a couple
hundred thousand per album, and that was the reason
for other people calling.

Andy: We started making heavy melal bands success-
ful.

Walter: Nobody was playing them on the radio, but we
were out there selling records, and people were calling
{o see if we could do that for them. For a while we said,
"Sure.” Then for awhile after that we said, ‘Sure, for a
price.” That was the birth of the marketing company.

Was Metal your taste in music, or did you sim-
ply see the market hole on a business level?

Walter: It was definitely my laste in music, but we also
saw something happening. | was really into Grim Reaper
and because of that, we did with Metal Church. People
Just gravitated to us. We got good at heavy melal, and
that's how it all started. We just got good at knowing
what was good and whal was bad. Then we became the
center gravitational point of the market in So many ways
that it was just right at our doorstep. We put the man-
agement company on the back burner for awhile until
the marketing company was running on its own after five
or Six years. | got a little bored with it, and we brought
Andy in to kick-start the management company again.
Andy brought in some bands, and at that point, when we
really got serious, it got down to our taste in music. |
saw Pantera live and said, ‘This is unbelievable. We have
to have this band.’ People thought that | was crazy at the
time. 1just said, ‘No, these guys are going to happen if
it kills me. All we have to do is get them out in front of
people.’

What was the impetus for the split? Was it just
time?

Walter: Yeah, it was just time. Bob was Sick of man-
agement and | was sick of marketing, and let's leave it at
that.

Who, other than Poison, have you passed on?

Walter: Lately, I'm almost proud to say, dozens and
dozens of bands because people are offering a lot of
bands now, and that’s a nice feeling. | can?, off the top
of my head, say that there is any other glaring ‘We passed
on them and we're proud’ examples. | hate to say that
because Blues Saraceno is now in Poison, and | don't
want to say anything nasly about them because Blues is
agreat guy.

1 was speaking more in terms of bands you passed
on that went on to be big successes.

Walter: | can't think of any.

Andy: It's inevitable that it's going to happen, but so far
it hasn't happened, and | am one very happy short English
quy.

Walter: There are a few times where we kick ourselves
when we thought we were going to be sorry, but in the
back of our head we're saying, 'Yeah, we don't know if
that label is going to be right for them, but that band is
great. Why don't we do it? We should do it." Then it
turns out that we were right in saying that the label couldn’t
break that band anyway.

So you definitely have a sense that, as well
aware as the A&R departments are of the met-
al scene, that certain labels are far more adept
at breaking harder acts.

Walter: We never said that about the A&R departments.

Andy: That's the first thing in this conversation that |
don't agree with.
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You don’t think A&R on average gets it?
Andy: No, ! think that's the problem.
Walter: | don't think they have a clue.

Andy: | think you have a situation where the A&R guys
are into this Alternative thing, | guess because of their
ages. They go and see these bands and get into these
huge bidding wars for acts that don't even have a fol-
lowing. Icantbelieve it, when | see some of the Alternalive
bands that have these big six, seven figure bidding wars
going on, and even in their homelowns they are still only
attracting a few people. If seems to be hip, this Allernative
rock thing. | think that most of these guys are very snob-
bish about heavy metal. They don't like it, they think it's
for bozos.

Walter: Meanwhile all the big bands that you see on
every cover of every teen magazine are selling 40,000 to
50,000. Sure, there are the Soundgardens and Srnashing
Pumpkins, but for every one of them, there are 40 fruit
heads.

Andy: Soundgarden started as much in heavy metal as
itdid anywhere else.

Walter: | don't know how they got called Alternative,
but they were first foved in the melal field, as well Alice
InChains.

Andy: There are some bands that the Alternative mar-
ket plays, which really amuse me, because they are real-
ly basically rock and roll bands. 1beg to differ with any-
onewho says that Stone Temple Pilots have a big Altemative
following. They'rea classic rock and roll band.

What musical element would you say those A&R
people you mentloned find In the Alternative
arena that they don’t get from metal?

Walter: Keyboards.
Andy: Fashion.
You think that it’s more fashion?

Andy: Yeah. This is kind of bad to say, but what the hell
— [ think that there are a lot of middle class, reasonably
well educated guys that come into these A&R jobs. |
don'tknow if they want to spend any time down at L Amours
— or wherever the current L Amours is — looking for
a heavy metal band. | think that they want to go to the
trendy places where there are trendy bands. The prob-
lem with most of this is that they don't care. They are
looking for something that they like. Whenever I do the
Jjob, Im looking for something that sells. | figure that my
responsibility to my boss — when | was al a record labe/
or music publishing company — is {o bring home the
bacon. Make sure that you find things that sell, then you
can have the luxury of having fun. Perhaps if we do in
fact turn into a Cliff and Peler, we can go and do some-
thing that we want to do. d love to have a jazz act because
I love jazz, but | know that it's going to be a labor of love.

Have you gone outside? Is It falr to call your
parameters falrly narrow of the bands that you
have managed?

Walter: It's just one of those things where we got good
atthis. It's what gravitates to us. So, we've had the lux-
ury of picking some really excellent bands in that field.
A lot of the kids who come to the Pantera shows will be
talking to me outside and they'll start listing off every
death metal band in the world, thinking that since | man-
age Pantera, | must love — what are some of the names
that you use, Andy?

Andy: Blood Breakfast, Dealh Rattle

Walter: Thepoint is, | don't know or like most of those
bands. There is really hard core, heavy meltal, like a
Pantera or something like that, that | absolutely love, but
then there are 98% of them that | think are crap. A lotof
the mainstream metal bands that people could mention,
1 don't really think all that much of them. | could rattle
0ff 40 of them, some of them that we have toured with,
that I think are at best, average. On the other hand, you
will be just as likely to see me at a blue grass concert or
an Eagles concert — with any luck if my tickets come
through — or a jazz show, for my personal taste.
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Andy: We're going to see Booker T & the MG's tonight.

The Eagles are a tough ticket even for you
heavyweights.

Walter: Actually, by complete luck, the Eagles reunion
isnt going to be a tough ticket for us because Nick Caris
from William Morris is handling the whole tour, and
he’s an old friend. | knew him from way before that,
when he was working Nazareth. A long time ago, when
I was working for Genesis back in 1979, we shared a
copy machine and a telex machine. Nick was also Grim
Reaper's agent when he was at DMA, as was John
Dittmar, who is the agent for all our bands now. John
is an integral part of this company. But it was Nick Caris
that actually got Andy and me together after six months
of cajoling, and convinced us that we should get to
know each other better and become partners. So, Nick
is responsible for this. Let's be sure to leave Nick's
name in the final draft of this article since that pretty
much assures our Eagles tickets.

With ticket prices at a buck and a half for
Woodstock and three bllis for Strelsand —

Walter: | still have my Woodstock tickets, oo, the real
ones.

Were you there?
Walter: | was.

Do you have any plans to have any officlal
Involvement with it?

Walter: No, John Scher would be so pissed off at me
if | gave you the real answer.

Come on!

Walter: | have a real problem with trying to recreate
something like Woodstock. It can'thappen again. You
want to have a two-day concert festival, great. Call it
whalever you want. Do it. Have fun. | hope they make
amillion dollars, but| think that it's sacrilegious to call
it Woodstock '94. | was up to my knees inmud. | think
that I've earned the right to that opinion.

What are your feelings about the concurrent
Beth El ‘94 festival that Sid Bernsteln Is doing?
Do you think that makes more sense?

Walter: Sid Bernstein is running around saying, ‘1ll
give the Beaties $20 million to reform,” but you know
what? The Beatles ain't going to reform until John
Lennon stops being dead. | think that is a joke But, at
least Sid is doing something at the original site with
some of the original artists like John Sebastian and
those guys. They don't really mean anything from a
commercial point of view, but to me, I'd rather see that
as a little bit of a memory thing. | mean, what does
Metallica have to do with Woodstock? | understand
the point, have a big Lollapalooza type of festival that
means something to this generation.

Andy: This seems to have more o dowith the Us fes-
tival than with Woodstock

Walter: | think that it would mean more to whalever
you wantto call the kids of this current generation, the
kids that are the age | was when | went to Woodstock.
They deserve to have their own festival, not to be liv-
ing in the shadow of something that happened twenty-
five years ago that can't ever be recreated

Andy: That does bring us back to what we said about
radio earlier in the conversation. That's why I love it
when a bunch of radio people come down and see our
band. because life has moved on. Supertramp broke
up, and | wish some radio people in the midwest would
remember that

Walter: By complete coincidence, | was spending the
weekend in Woodstock, New York — which by now we
all know is nowhere near the festival — and at the last
second I said, 'Wow, this is the 20th anniversary week-
end of the festival!’ | drove to the original site on my
way home and there were a about 500 people there,
from kids to my age and older. It was like hippie vil-
lage revisited.
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Interview

Were you touched?

Walter: Yeah, it was pretty wild. There was a flat bed
truck with a couple of acoustic bands playing for free,
right where the original stage was, and somebody had a
sign on it that said 20th Anniversary - See You Next Year'
on the bottom. There were just hundreds of kids, with
hay thrown all over the land, and to me, that's pretty cool.

When we got off on this last line of questioning,
| was about to ask you how $150 tix for Woodstock,
$300 for Streisand, and big bucks pricing for the
upcoming Traffic/Dead tour this summer will
affect your pricing philosophy.

Walter: We don'twant to make it so that we can't go out
and bring the equipment and the gear and not be able to
give everyone a reasonable salary. We've always tried to
keep the ticket prices down, way before people started
sending up press releases about it. Pantera has always
been very conscious about it. I'm not going to tell you
that they will be the cheapest ticket price out there, but
they are way cheaper than most. We always try to keep
itdown below $18-20 in the big concert halls. | wouldn't
goas far as to say that every show is going to be $15 and
every single shirt is going to be $15, but we try to keep
italotcloser to $18 than a lot of people do. It's crazy to
be spending $35, $40 on tickets to see a rock and roll
concert, unless you are talking about a mega super media
explosion Pink Floyd show. Phil has this great line that
he loves to say on the shows, ‘You're not coming to see
Pantera to see the lasers and the light show and the mir-
rors and the smoke machines. You're coming here to
hear songs and coming to hear people play the songs.'
We've actually made it a point to always make sure that
lickels can be bought at places other then just Ticket
Master. There has to be a box location where kids can
buy the tickets without a service charge. Every now and
then, you can't even do that because if the venue has an
exclusive arrangement, and that's the right venue to play,
I would rather put the band in the right place than put
them in a lousy place just because there is no Ticket
Master charge. 1don't have any problem with Ticket
Master making their money, making a profit. It's a ter-
rific service that you can call up. But all my life | have
worked and was always pissed off at the kids that could
lake off the day and go wait on line for the best tickets.

Were your t-shirt sales hurt through the early
‘90s softer times?

Walter: This is one of those questions that is weird for
me because the first two years that Pantera was out there
killing and selling out shows everywhere, everyone was
telling me how bad the touring market was. | was sitting
there with a big smile on my face saying, 'We're doing
Six to seven dollars a head on merchandising. The same
with White Zombie. We do six, seven, eight dollars a
head on merchandising when everyone else is saying
that everything is so flat. We were out there selling out
shows for Zombie and Pantera for the better part of the
last three or four years, and a lot of people were saying
that the touring market sucks this summer, and we're like
‘Really?," not for us.

Regarding Zomble, the perception is pretty wide-
ly held that what broke the band was Beavls and
Butt-head followed by a little 120 Minutes.

Andy: Actually, no 120 Minutes. | could never get them
toplay it. Here's the deal — and | would love to get this
in print because it's always been a bit irksome o us, and
it's also surprisingly irksome to Mike Judge over at Beavis
and Butt-head, he always feels really bad about it.
Somewhere around 280,000 SoundScan units had liter-
ally been sold on that band before Beavis and Butt-head
ever played it. The record came out on March 31 of ‘92,
We were on tour just before the record came out. We
toured with everybody — Panlera, Danzig, Testament,
Megadeth, Anthrax— and they killed every night. Beavis
and Butt-head did play them and it certainly started a lit-
t/e movement.

Was Headbanger’s as supportive?
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Andy: Yes, they've always been there for us. My only
disappointment with everyone always lagging Beavis
and Butt-head is that there are a lot of other bands they've
played, like Babes In Toyland, that really haven't done
much of anything.

Walter: There are even a couple of bands that used to
lalk about getting a lot of coverage on Beavis and Butt-
head that went from 30,000 to 60,000 and everyone was
like ‘Wow, what a jump!” whereas we went from 300,000
{o platinum.

Andy: There is no doubt that Beavis and Butt-head did
help a little, Headbanger's Ball was very instrumental.
Again, justabout anything that is said about Pantera you
can just about apply to White Zombie. We toured every
shit hole and every great club and venue. | remember
when Panlera started, we would go out and see themand
there would be 200 kids, and then they would come back
lo the city a couple of months later and there would be
600 kids, and then they would come back to a bigger
venue a few months later and there would be 1,500 kids.
Now, there is 5,000-6,000 kids in each market, or even
more.

What’s the trick to keeping the White Zombie
hipness factor intact on the heels of so much
commercial success and video exposure?

Andy: We lry o keep it real. The record company is call-
ing us to deliver another record right away and we're not
going to play that game. What we're going to do is make
agreat record. We're in the middle of that now, taking a
week off o go to Japan with both Pantera and Zombie
fogether, but for the most part, we're going to make a
record. Of course the record company would love to have
itin the fourth quarter, as all record labels like their acts
to come out. We lold them that we can't do that. It's
important for us to make a very credible next step record.
I've already heard a little bit of the material. It's a little
aarker, but that's what Rob Zombie wants to do. It's not
because he thought about it. If he thought about it, he
would just make another record with a couple more
“Thunder Kiss™ on it and maybe have another hit. Rob
Zombie said to me, 'Don 't necessarily expecta “Thunder
Kiss"'

Obviously, you two don’t dictate whether or not
he should try and create that Big Hit Single?

Andy: The answer is no, because Rob is a very strong
individual. Rob Zombie is the guy who designs the album
covers, directs the videos, writes all the lyrics, sings all
the songs. He's very much the leader of that band. He
spent 8 years on the Lower East Side putting local inde-
pendent singles out and having a couple of records on
Caroline, and he did it his way for a long time. If | told
him we needed three more ‘Thunder Kisses'—

Walter: /'d be scraping Andy off of the wall.

Andy: Rob has got a very strong view of what he wants,
and for us, it’s great.

Did the length of time it took to break Zombie
reshape your management phllosophles?

Walter: What Pantera and White Zombie did for me,
more than anything else, was to say, 'You thought that
you were rightand you thought that these guys could do
it, and here is proof." Ed Rosenblatt, the President of
Geffen Records, wrote a letter that said, ‘Andy Gould and
Concrete and White Zombie taught us a very invaluable
lesson..."

Andy: “...that if you stick with an act, you can make it
happen, ifyou believe in it.'

Walter: And the key word for them was ‘patience.’

Andy: In fact, if | remember correctly Rosenbiatt actu-
ally made a button that said ‘Patience’ and gave it out at
a marketing meeting.

When Is It safe to say that a record Is dead?

Walter: When more has come back then shipped out.
There are a lot of bands that have new records out that
would love to still have the 25 to 35 hundred piece-a-
week, five days, that the four-year-old, three albums back
Pantera record still does. There are guys out there say-
ing, Man, we're doing 500 a week, and I'm sitting back
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saying, ‘Hmmmm, Cowboys From Hell is still doing a

couple of thousand a week.

Andy: It's one of those things where if you really believe
inaproject, it's never really dead. | guess that there comes
a point when you have to look at it and say, ‘Okay, we
didn't sell one record this week. We didn't have one piece
of airplay,’ then | guess it goes away.

Walter: The record is dead when the tour ends.

Do you prefer having your bands on a label with
a few hard rock acts, or on a Iabel renowned for
its hard rock roster?

Walter: Odaly enough, the two bands that we've been
the most successful with are both on labels that have
absolutely no history with hard rock. Atco had AC/DC,
S0/ can't say that they don't have experience with hard
rock, but Pantera is pretty much it in terms of current stuff.
With Geffen....

Andy: It's all hard rock, but no heavy melal.

Walter: Guns ‘N Roses is not heavy metal. It's Elton
John with wigs. Actually, that's kind of redundant, isn't
it?

Andy: Aerosmith and Guns ‘N Roses are classic rock
and roll. They are really great at what they do, but it's
classic rock more than it is street rock, which is what |
like to call it.

What are your thoughts on corporate sponsor-
ship tours?

Walter: They came to White Zombie and then they came
to Pantera and both groups gave the same answer.

Andy: A major brewery came to us and offered us a lot
of money to use a piece of White Zombie music, and we
passed on it. We also passed on Pantera for the same
commercial.

Walter: It would have been an instrumental and it would
have never been credited to White Zombie, but the kids
would know. Andy already knew that Rob wouldn't do it
and | didn't like the idea, but Andy brought it to the band,
and they said, ‘No way!’

Was it a function of the fact that it was alcohol
or was it that it was a corporate deal, selling a
song for commercial?

Andy: It was much more of a commercial.

Was It at least their brand of beer?

Andy: They are not particularly big drinkers.

Walter: He's lalking about White Zombie, not Pantera.
Panteramore than make up for White Zombie not drink-
ing.

Andy: Itwasn' for whal it was advertising, it was the fact
that it was a commercial. Indeed, if we were only in it for
the money, or if we were only in it for a short term, we
would have easily taken the money because it would have
been a very nice payday.

Walter: A substantial payday. It was almost a grea feg-
ing to turn it down in a weird kind of way.

What Is In your car stereo right now?

Andy: | know what's in mine. It's a new band that we
heard last night that we really loved, a really cool band
on the Imago label called My Head. That's as good a new
lape as I've heard in a long time.

Walter: It's my rent-a-car and | agree with him.

Andy: But if you want to know what we are playing in
lerms of music that's out there....

Walter: The new Dr. John album.

Andy: In my CD player at home | have the ‘In Yer Face
Funk Collection’ from Rhino.

Do you get Involved in any way In the radlo bat-
ties over co-presents?
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Walter: |t has rapidly become a major problem for me.
Itry to avoid itat all costs. | think that it's overblown and
that it's a big waste of my time. Il always support the peo-
ple that supported us first. What pisses me off is if were
going into a venue and they have an exclusive with the
wrong radio station. | don't want them co-promoting.
They werenttany help to me, so why should | help the radio
station in town that has been absolutely no help to me and
doesn't give me or my band the respect that the band
deserves? But meanwhile, because we happen to go into
venue B, the radio station says it's their room, so they are
going to co-promote it. Well, screw you. Firstofall, you're
not going to be any help to me because none of my fans
listen to you. It becomes really tricky. Ifit were up to me,
| would have all the stations co-promote, share it, but |
don't think that radio stations in this country know what
itis to share. It's a real drag because | would rather not
burn anybody. 1 would rather not leave anybody out in
the cold, but they are all so damn protective of their ter-
ritories. The things that | have seen radio stations do to
promotion men — ‘This is an exclusive. The guy got it
two minutes before me, so we are going to drop all of your
records, that kind of stuff. Come on, nobody really cares.
I they are loyal listeners to you, they re not going to hear
it on the other station anyway, so what are you worried
about? It’s just so overly competitive for every waking
second. It's like corporate America thinking short term,
one quarter at a time instead of three years ahead. We
actually had this situation for the first time with Pantera
where stations were breaking the release date, and they
would call me up and say, ‘Oh, you have to send it to me,
soand so has it." | would ask them to please not play it
and they would say, ‘Well, if so and so plays it, I'm going
to fuckin'play it." Don't threaten me. If you're going to
play it, fine. If you are asking me what | think, I'm asking
you to please not break the release date. There are rea-
sons why people pick release dates. If the other guy in
town wanls to break the release date and you're going to
Sink to his level, why are you calling me asking for my
permission, because | ain't going to give it to you.

When you guys visit labels, where do you spend
the most time — prometion, marketing, schmoaoz-
ing with the president smoking his cigars? Where?

Walter: The waiting room. (Laughs) Up until last year,
the waiting room. Although, in the last year, we have spent
anincreased amount of time in the president's offices. But
in the end, markeling and artist development, which is
what | call it even though they call it product management.
I don't think that | manage products, | manage bands and
artists. | know that Andy feels strongly about that, too. |
don’t put products on my turntable, | put music on my
turntable.

Give me a few examples of some guaranteed
career killers.

Andy: | was just about to mention my three least favorite
records labels and | thought better of it, they are all under
the same company.

Walter: We're not going to tell you which labels we hate,
but their name is three initials.

Andy: it's when record companies get involved and start
saying, 'What we need is an AOR single. What we need
is something to cross over.” When you start listening to
that, that's a career killer. 1was talking to the manager of
Testament and he said that he was absolutely delighted
with the new album that they are making because it's their
record, it's heavy and it's what they really wanted. This is
after they listened to a lot of the record company people
and went and made a very commercial record, and left all
the fans behind. | really hope that the new album is great
because | know that they are great, and if they picture it in
their soul and heart, they will probably make a great record.

Walter: | can't really put it in simple words, but follow-
ing hit singles, following AOR singles as opposed to
caregrs, we can just give you the laundry list of bands right
down to White everybody, except White Zombie — Warran,
Winger, White Lion, Mr. Big, Extreme. Mr. Big is really a
lerrific band, killer players. In fact, now that | am think-
ing about it, | gave Billy Sheehan the first record deal with
Talas, and John Dittmar was his first booking agent. | put
out the first two Talas records simply because | knew that
Billy Sheehan was a star. Mr. Big had that one big terrif-
ic hit single, 'To Be With You," and then the label did the
worst thing. If you have an acoustic hit, great. | have no
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problem with the record having a #1 hit single. That's
what we live for. But follow it up with a rocker, and when
the next record comes out, make sure they come out with
arocker so that the kids remember that, yes, you'rea rock
band, a live rock band. Because when you come out fol-
lowing it up with another acoustic single, now you just
{urned yourself into another pop band. Nobody is going
{o come see you anymore. And if your next single doesn't
geton MTV active rolation within the next two weeks, then
you are completely over. Mr. Big, unforiunately, as much
as I love them, they are having a tough time now. | don't
think that Extreme has lived up to its initial potential because
they stopped being a rock band to people and they became
apopact. And ! think that's what killed Winger, when MTV
didn't just absolutely kill a video from their third album,
it fell apart because they never got the reputation as a great
live band, just because they didn't play out.

Andy: Bands have to remember that these are career deci-
sions for them. | don't want to piss off all my friends at
the record companies but | don't think that there is any
accident that they call it product management as opposed
to artist development. To most record company guys, that
isexactly what itis, it's fucking product. That's why record
companies want fourth quarter records, so they can sell
more records. They are not looking at a long term career,
that's yesterday’s breed of people. A lot of the guys now,
it's just about records.

Do you think that attitude is more prevalent now
then it ever was?

Andy: Absolutely. Without a doubt, more prevalent now
then ever.

Walter: It's too easy to come out and say, 'We had a hit
single by doing an acoustic cover on that album. Let's do
anacoustic cover on this album.’

Do you believe that the harder rocking bands
such as Pantera will continue to gain a larger
and larger piece of the sales pie?

Walter: Yeah, and | think what's going to happen is that
the heavy metal bands will continue to grow and dumb-
found everyone else. And the next time a new act comes
out who does what Pantera or Zombie did, people will say
that heavy metal is back, when it never went anywhere.

You don’t shy away from the phrase Heavy Metal,
do you?

Walter: | do depending on who | am talking to. If I'm
looking for amortgage on my house, | manage hard rock
bands. If'm talking to someone who knows different, it's
heavymetal. The phrase that we don' like is thrash. Panlera
hates that phrase because they are not a thrash band, or
Speed metal band, they are a heavy melal band.

Andy: Historically, its not just hard rock bands that we're
referring to, but some of the great live bands. Whether it
is Neil Young or Neil Diamond or Barry Manilow or Johnny
Winter, they had great live shows, they went out and toured.
It's s0 easy to forget that AC/DC started with three radio
stations in the back of a station wagon touring.

What do you think has happened to live albums?
There hasn’t been a hit live album other than
Unplugged?

Walter: Theproblem s, firstof all, a lot of the bands that
are out there now getting the exposure can't play well
enough live to make a live record, and a lot of the bands
like Pantera haven't been around long énough, and they
don't really want to make a live record, because they feel
that a live record is a two-dimensional version of what
should be a three-dimensional experience. They really
are not thrilled with the idea of making a live recora, because
they just don't think that it does the band justice. So you
have a thing where the really true killer live bands don't
think that a live record could ever do them justice, and the
other bands don't play well enough to do it.

Andy: Of course, all the 80s bands played badly enough.
We didn't launch that many careers in the 80s, did we?
We lost a lot of records.

Walter: | am still looking forward to that double live A-
HA album.
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ooker T & The MG’s,. “Cruisin’,” Columbia

| would need an extra week and about five extra

pages to do any justice to the background of the
legendary Booker T & The MG's. Get a hold of Ihe

1 1 Bonnie Raitt ‘Longing In Their Hearts o Nolt Singles: 1959-1968, for the real
2 2 ENisCostello | “Brutal Youth’ ST‘;”M;?’; Feterson W""fb A’."”.s‘*s"’”gFB""kf” 4
. S > e MG's live performance at Gavin in San Francisco,
: 4 3 g'gk SFcloyd """"""""""""""""""" ”Tr;e DMSCK:Q Bell" knew that these rock n’ roll Hall Of Famers still had it.
6 4 BANIGUR o s S stry et las s s ~— CRHe nge" Their sharp cornered soul stylings will fit in just about
A 17 5 TEMC... Far From HOmE™ |, oy part.” Bl Evans KFOG, “Perhaps the ultimate seminal American band.
5 6 Subdudes.... ~"ANNUNGAON” | Fyerything you have heard on Stax was them, they haven't lost a beat. Alter seeing
3 7 Bruce Cockburn ‘DartTo The Heart” | them play live on tour with Neil Young and as themselves, | can’t wait to hear the rest
A 3 | 8 [PEACHHINTNSIMMN ..o..cocnncreromrbrsscsnsassomsenss “Skin™ | of the record.” Greg Hils WNCW, “This single is certainly soulful, optimum proof
7 9 ToriAmos ... ......"Under The Pink” that this kind of music is timeless whether in the 1960's or the 1990's.” Jeff Bieri
A 10 10 ChrsRea........ccoooovciviviiiniiniiane. "Espresso Logic KRCC, “The soul daddies of R&B are back on the scene and it's great to have some
9 11 Phish , “Hoist” | contemporary R&B songs from this formulative band.”
A 12 12 SamPhIlips ..o “Love And Kisses” P
A 14 13 Pretenders................ “Last Of The Independents” A raPly WP @y | ) =y
11 14 Sarah Mclachlan ....."Fumbiing Towards Ecstasy” T" h— } .] Y I ‘\ = ( hq I\\' F. F?
13 15 Texas “Ricks Road’
15 16 Richard Thompson ‘Mirror Blue” ily DeVille, "All In The Name Of Love”
19 17 Crash Test Dummies ‘God Shuffied His Feet” W{Fh o%arg/:’?h'in%f or f/’"jsi ODf ‘(jlr/ho spent
‘ : . - e '70s dodging disco, Mink DeVille was an
: 222 :g xgmz %i '''''''''' = h@m&gg;t‘g&gg& oasis. The band's founder and vocalist Willy DeVill i back
A x 20 Mia “The Divine Comedy’ with his distinctive, gritty vocals, and R&B/Spanish flavored
A o e L - i music (not to mention trademark mustache) on an album that
31 £ 21 DO WO emmrricrsarmeesvimssssss Big Horizon was first released in Europe in 1992 Jon Peterson WCBE,
2 2 Counting Crows..."August And Everything After “I first thought, who needs to hear another version of "Hey
21— 28 CrowdedHouse —— logetherAlene’ Joe," but Willy's latino style cover is both inspiring and con-
24 24 BenHarper “Welcome To The Cruel ..." | temporary. Al In The Name Of Love'is a great bar room style rock tune in the vein of Joe
16 25 NRBQ.. ......"Message For The Mess Age™ | Gruschecky.” Jane Fredericksen KTCZ, “Reminiscent of Lou Reed regarding the vocal
A 4 2 AlmanBrothersBand........ “Where It All Begins™ | style. Al In The Name Of Love’ has got a good gritty rock texture.” BIll Evans KFOG,
A 45 27 IndigoGirls...........ccococoovivninin. “Swamp Ophelia“ “Willy DeVille is a perfect sound. Lets hope this is comeback of the year material.” Chad
A 3 2 JmmieVaughan. . ... “Strange Pleasure” b‘ll!ey WCLZ, “I think this is a good souncj fora lqt of statigns. Iespecia/ly like the cover
18 29 BilyPignm ... Billy Pignm” | f Hey Joe.” Greg Roberts KKRV, "This went instantly into medium! We are looking
% 3 Died Pretty “Died Pretty” for b!g {h/ngs on {ﬁ/s one.” David I!ndersan KaPT, 1 real/;{ like it, it's smqo{h. Willy
A 3% 31 DI o Telavidon DeV/IIejs gritty voice wgrks well against the texture of the music, and overall it's a good
2 D Freddy Jones Band....... Waiting For The Night- | S0 i good beat
A ;5) 33; étmowzens .... ‘Date With Thé Sﬂigrgﬁz" enzil, "Pub,” Giant Now fha{ Trip/g A has had a
A 43 33 Nevile Brorh-er; '''' “Live On Planet Earth” chance to spend some qualily time w:{h this album,
R —— s - its no mystery why Giant is so committed to break-
28 @8 Alison Moyet 2 Essex’ ing Denzil at this format. Denzil's subjective lyrics synchro-
A 37 37 Young DUDNNErS.........ccccccocccicciccr Rocky Road nize effortlessly with acoustic and pop-leaning melodies.
B 3B Loreena McKennitt..... The Mask And The Mirror” Our favorites include: “Cutie,” “Who Made You So Cynical
- | About Me?,” “Funnymoon,” “Seven Years In These Boos,”
40 and of course “Bastard Son Of Elvis. Jeff Bieri KRCC,
41 “We will definitely put this into rolation. There are some
q wild Colonials....................._. —_"Fruit Of Life" | very interesting lyrics laid on top of pop tunes in this album. | immediately jumped to
A BN | AGHRAN BRIE - it iorssissiesbanissasisssisssonsies “Here” | Some of the more intriguing songs. They got me!” Sybll McGuire WMMM. “ Useless’
- .« | isthe track everybody's adding, but hey, check out track number thirteen. “Seven Years
B N parg v | i These Boas i theon wpare plying and s agretson.” Greg Roberts KKV
Iﬁ, Fury In The Slaughterhouse Mono” “After only three weeks, this album went into heavy rotation. We got fantastic phones.”
. Rlanes - | Steve Cole KSPN, “ Useless'is certainly a very useful tune for Triple A. The jangly up-
Sheryl Cr LT T'eSd N'ht Music CIUb™ | paat metody provides an interesting counterpoint for the obviously semi-depressive sub-
2 VYIRS MRSANISSSRINIRISISSONESSIEN | ject malter. You too will find yourself wandering the halls singing along “I'm useless.”
The feel good song for a perfect complement to miserable spring weather.”
Lisa Riegel

MCA.
ANNOUNCING THE RELEASE OF

HORSE

GobD’s HOME MOVIE

FuLL ALBUM CD ON YOUR DESK Now!

EARLY BELIEVERS: WBOS WCBE KVNF WVXU KTAO WCLZ KABF WFUV KUWR
WMNF WNKY WDET KAZU KVMR KUSP WBUR KDNK KNON KUT KUNI

““A TRIPLE CROWN WINNER”’
CHRIS DOURIDAS - KCRW
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Hard Triple A 17-16*
Hard Triple A Albums 25-20*
Gavin A3 24-22%
FMQB PAR Tracks 11-8*

WDET Exceptional Phones!
WXPN Top S Phones!
KMBY Top S Phones!
WVBR Top S Phones!
KRVM Top 10 Phones!

3 1/2 Stars in Rolling Stone!!

“Gentleman \

the debut single & video from the albun

‘THE DIVINE C(

#2 Most Requested at KPNT/St. Louis!
Top 10 Phones at KEDG!/Las Vegas!
Top 10 Phonesaf‘)lX/San Diego!

e ,"Q-"A'L.‘
, s June & July!
i v ; e
w K L e _,__-‘ SBK Records
All lyrics written by Milla Jovovich. produced by Rupert Hine and Richard Feldman. management: Arma Andon for Andon Artists Inc.
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adult altermative airplay

Tracks MUSIC WITH LATITUDE
The World Cafe is a aaily two hour commercial free

A 2 1 Pretenders. ... “Night In My Veins” adulf progressive music service.
A | 2 PeterHimmelman ... ... “With You” Call Bruce Ranes or Bruce Warren @ (215) 898-6677 for more information.
: g 2 g?zfﬁsccaggs ___________________________________________ Hereg;:‘:éﬁ;:;g Bqnnie 21 111 S Longing‘/n Their Hearts ................. .(Cap/:tol)
4 5  subdudes. .. . .. “(You'll Be) Satisfied” Richard Thompson ..................... Mirror Blue...................... (Capitol)
A 8 6 Robbie Robertson _“Bad Intentions” : Counting Crows .............. August & Everything After.................... (Geffen)
7 7 Bruce Cockburn ... . "Listen For The Laugh” Sheryl Crow ...........ccc....... Tuesday Night Music Club ... (A&M)
6 8 Bonnie Raitt.. ......"Love Sneakin" Up On You" Sarah McLachlan............. Fumbling Towards Ecstasy.................. (Arista)
A 13 9 ChrisReA. ... Julid” i Tori AmoS.... ... Under The Pink.................cc...... (Atlantic)
A 2 10 Alman Brothers Band....."No One To Run With™  crash Test Dummies ... God Shuffled His Feet ... .. .. (Arista)
9 7 I pirinlsdiiend ' Keep Talking”  pryce cockburn... ... Dart To The Heart............ . (Columbia)
: ° g Bi'g],‘i St'[f """""""""""""""""" T?Eca?n’\ed; Fuag - Sam Phillps. ... ... Martinis and Bikinis................. (Virgin)
10 14 Sarah McLachian. - TR Elvis Costello ... Brura{ YO o oy (Warner Bros.)
12 15 A Green/Ly'e Lovett. "Funny How Time S“pS o Luna........................ ....Bewitched ......... ... ... (E/ektra)
A7 6 Mla. “Gentleman Who Fell” | B0z S56aggs ... Same Change................ (Virgin)
16 17  Tori Amos . _....."Cornflake Girl" Al OF The Week
=Dols
AD o e “Down i Disesse” | 5755 Some Chage g
A 21 21 FreddyJonesBand. .. ... .. “One World” P .
15 2 Eis C):)stello 13 Steps Lead Down” What's Happenlng 0” The cafe
A X 2B Smithereens ... "Miles From Nowhere”
18 24 Jimmie Vaughan .."Boom-Bapa-Boom” Man. 5/9: Featured Album of the Week presentation.
24 25 Richard Thompson T Can't Wake Up To :
19 26 Ton Amos .'God’ ) . .
: . : a « OKeh Records Day featuring new OKeh recording artists
A 0 27 EvnisCostello.......... You Tripped At Every Step’ TU%. 5/10. Keb Mo Little Ax:andﬁlive and Special Siuce. P
A 31 28 Ble JOIAIAL - e DD e g “Television a look back at the /egacy of OKeh's rich musical hiS[O/y
2 29 Storyville ‘Bluest Eyes”
A 3% 30 SamPhilips ... “Baby | Can't Please You™ : o
B 31 Loreena McKennitt “Bonny Swans” WEd. 5/7 1: In the studio with The Grays and Luna.
A 3% 32 BillyPigim ... .. “Insomniac”
A ¥ 3B YoungDubliners ... "Last House On The Street” Thur 5,7 2- Billy Pilgrim stop by the Cafe to perform songs from their
32 A David Wilcox ‘New World" ‘ " Atlantic debut
A 4 35 BonnieRaitt. ... “Longing In Their Hearts”
N 5 Crash e Dummle:s ST W A AR H N A special Cafe visit with the Indige Girls who premiere mate-
8 37 Morrissey. The More You Ignore Me F 1. 5/13' rial from their new album, Swamp Ophelia
A 4 38 Chardatans ... ... “‘Can't Get Out Of Bed" :
>~ ol BN Paul Weller e “Sunflower” I8
>~ Mol K0 Bonnie Raitt ... L "HellToPay E Sat 5,7 4. Encore performances from Janis lan and Melissa
38 41 Crowded House “Distant Sun” ] " Etheridge
37 42 luna “Tiger Lily’
40 43 William Orbit “Water From A Vine Leaf”
44 Vigilantes Of Love......"Welcome To Struggleville”
45 SamPhillips ... ‘| Need Love”
46
IV T ST e O A o . “Love On My Side”
48 “Clown Strike”
49 “Very Best Years”
50

| J WHTG K
Increased Spins At: WRSI KTCZ W ]
Welcome To Struggleville
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orse, “God's
% Home

Movie,” MCA
This Scottish band is fronted
by lead singer Horse
McDonald, whose deep, rich
~ vocals are the calalyst for the
group’s unigue pop-driven music. McDonald,
together with longtime writing partner Angela
McAlinden and guitarist George Hutchinson have
released the follow-up to their critically acclaimed
1990 debut, The Same Sky. God's Home Movie is
perfect for the eclectic Triple A sensibility: Bill
Evans KFOG, “Quirky, but cool!” Marilee Kelly
WBOS, “God's Home Movie’ sounds different but at
the same time familiar and haunting.” In addition to
the title track, early Triple A favorites include
“Celebrate” and “Shake The Mountain.”

eter Case

“Sings Like

Hell,”
Vanguard Peter Case first
made his musical presence
known as a member of the
Nerves with Jack Lee and
Paul Collins, a band that toured in the early to mid-
70s with the Ramones, Mink DeVille and the Germs.
After the Nerves broke up in ‘78, Case founded the
Plimsouls, which released two critically acclaimed
albums in 1981 on Planet/Elektra and in 1983 on
Geffen. After the Plimsouls disbanded in ‘84, Case
signed as a solo artist with Geffen and released a
serigs of albums with producers such as T Bone
Burnett and Mitchell Froom at the controls. He
chose a different route with his Vanguard debut,
working on a live-to-two-track in the living room of
producer/musician Marvin Etzioni (Lone Justice)
The songs on this fascinating, raw album are
stripped-down folk blues covers of such legends as
Blind Willie McTell, Arthur Crudup, Blind Lemon
Jefferson, David Allen Coe and Roy Orbison. Dan
Reed WNKU, ‘I've always been a fan of Peler Case
since the Plimsouls and it’s fitting that he ended up
on Vanguard with this album. This album is really
honest which is what Peter Case is all about. He's a
contemporary throw back to all the rebel rousing
folkies.” Jeff Bieri KRCC, “This will work well for
our Blue Plate Special, one of the more popular
shows here at KRCC. *

Triple-Crown

ohn Mellencamp
with Me'Shell
Ndege'ocello,

“Wild Night,” Mercury
John and Me Shell covering
Van Morrison — it's like get-
ting three Triple Aces for the
price of one. This one’s going to go up the chart
faster than you can say Ndege'ocello. Ginger
Haviat KBGO, “It seems soon for new Mellencamp,
but I certainly won't argue with adding a record that
sounds this good. |love the combination of John's
voice with Me'shell, and | don't mind that it's another
cover.” Sybil McGuire WMMM, “This is great

We haven't had time o get to the acoustic version
yel, but this is a great thing to do. It was an automat-
ic in this part of the country. We just got it this
morning and already played it, we got instant calls.
And, will somebody give me the definitive pronuncia-
tion of Me Shell’s last name?” Greg Hils WNCW,
“This is really interesting stuff. It sounds like old
John Mellencamp in a way, and it’s great to hear.
This is certainly worthy of further consideration.”

immy LaFave,

“Highway

Trance,”
Bohemia Beat Jimmy
LaFave must be drinking
some of that special water
they've got flowing down in
Austin. Here’s another singer/songwriter based in
that city's famous club scene who is destined to
expand his following well beyond the city limits. Of
course, when we're lalking about one of Austin’s
best artists, we go straight to Austin’s best PD,
Jody Denberg KGSR, “In a city full of great song-
writers Jimmy LaFave stands with the best. Check
out ‘Shakin’ In Your Hips' for a rocker, ‘When the
Tears Fall’ for a ballad, but really just about anything
on Highway Trance is worth a listen.” Jon
Peterson WCBE, “A rippin’, rockin’ rave up! Best
cuts are "Shakin' in Your Hips' and "Austin After
Midnight.” David Anderson KQPT, *Ge! It, Got
It Good' is a real blues cooker. It's hotter than an
armadiflo walking down a west Texas highway in the
month of July.”

MHMighway Trane
et 2

r 0N CH ilds oni Childs, “The

(' . Woman'’s Boat,”
' a DGC The two-time
S| Grammy-nominated Childs

found the inspiration for her
DGC debut album in India,
and the exotic influences she
found there are evident in forthcoming The Woman's
Boat. The four-song sampler highlights Childs’
strong vocals and provides the initial foray into the
album for Triple A. Steve Cole KSPN, “After a cou-
ple listens, | am very impressed by the new Toni
Childs sampler. In particular “Welcome To The
World’ stands out as our lead track. Toni Childs is a
lalented artist and we welcome her return to Triple A.
Jeff Bieri KRCC, “We dug her past projects, and |
can't wait to hear the full length. Why, why, why do
they tease us with these silly singles? I'm definitely
aroused.” Greg Roberts KKRV, “This is the true
story, we got Toni Childs about three weeks ago and
we listened to it that night. We wanted to run to the
slation and put it on right away. The next day, we
played it and we got instant reaction, people who
called wanted to know how they could get it. It's in
medium rolation right now. This is definitely a reac-
tion record but in a positive way.”

isa Cerbone,
“Lisa Cerbone,”
Sudden Place

Cerbone’s child-like vocals
sweetly belt out her some-
times painfully prolific lyrics
and it's not fong before you
find yourself drawn into her bittersweet world. This
lalented singer/songwriter/guitarist calls Baltimore
home, but her stories can be found in Anywhere,
USA. It's only a matter of time before this *“undis-
covered talent” catches the attention of a major
label, but we're betting that Lisa remains as pure
and affecting when success comes knocking as she
is on this album. Dan Reed WNKU, “We got her
self-titled album that came out in January and |
think she is the undiscovered talent of all the
singer/songwriters that | have heard. This album is
wonderful with incredible lyrics, the song “Manic-
Depressive Jubilation' is especially great. Someone
should take notice of Lisa Cerbone. Every once in a
while an album comes out from an independent that
blows you away, and this was it!" Greg Hils
WNCW, “We have been playing this record for
awhile now, and we have gotten some great phone
reaction. She has a very haunting voice with a pow-
erful message mixed inside.”

Now KFMG
PLAYING KRVM
ONOVER KMTT
30 KKRV
Srations KFMU
IncLuoing KSKE
KSPN
KTAO
WCBE
WERU
WKVT
WRNX
WVBR

WCLZ
WKZE
WMMM
WMMR
WMVY
WVAY
WZEW
KBCO
KEGE
KEZO
KMMS
KXPT
KECH

AND THE
WORLD
CAFE!!
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ire recorcding artist Kristen Hersh stopped in Columbus,
A S()H tovisit WCBE and a local progressive retailer during

her recent promotional tour. One of her tunes, *A Loon,™
along with other on-air hive records with The Story, Jimmie Dale Gilmore,
and Richard Thompson, will be featured on WCBE’s new CD, Where

Are My Headphones: Live From Studio A, Volume I1. Catching a breath
of cold Columbus air with Kristen i1s WCBE MDD Jon Peterson

S
{ there’s anvbody out there that sall doubts that
A ITriplc A sells records, point *em to this photo of Big
Head Todd & The Monsters picking up a gold
record tor their album Sister Sweetly. Pictured (1-r): Jeft Aldrich
Giant A&R Exec; Steve Backer, Head of Marketing; Todd Park
Mohr; Connice Young, Product Manager; Brian Nevin; John

Brodey, Head of Promortion; Rob Squires; Rob Sides, Head ot
Sales; Trving Azoft, Owner, Giant; Mark Bliesener, manager

Please note our new fax number for Triple A playlists
and press releases: (609) 654-9179.

Fax Your AAA INFo 1O LisA RIEGEL AT
(609) 654-9179

Prease REMEMBER TO FAX OR ZALL =
Your AAA ParLists By 5:00 nm. Tuesars c_& %
o T el

. hen Atlantic artist
ob Wasserman celebrated the release of his record Trios with an all-star concert at E"f‘“ds Dunnery
NYC’s Beacon Theatre. Celebrating after the show are (I-r): Songlines’ Sean Coakley, j visited the Hard
Rob Wasserman, GRP’s Erica Linderholm and WXPN PD Mike Morrison. corporate cabin, he barely got

through the front door betore we
had him entertaining us with a pri

. |
- vate performance. The local
\ f . : Medfordites are still talking about
B : 4 ' _ : 5 that guy with the bright red plaid
. 4 Q Y - pans and pigtails.

BAcCKSTREETS OF DESIRE

WiLLY DEVILLE’S STUNNING NEW ALBUM
BACKSTREETS OF DESIRE HAS ALREADY SOLD
400,000 coPIES IN EUROPE. IT’s RELEASED BY
FoORWARD/RHINO IN THE U.S. oN MAay 17.

ABas For “ALL IN THE NAME OF LOVE” May 9

“YVILLY MAKES MUSIC THAT YOU CAN KEEP AT THE FRONT OF
YOLR STACK FOR YEARS. FASHION HAS NOTHING TO Db WITH IT.
IT’S ALL HEART AND SOUL. WWE ANTICIPATE HIS NEW

"‘57 ‘NORK EAGERLY.” ~JIM TRAPP/KZON PHOENIX.
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ith
the
advent of
the critical-
y acclaimed
Toy Matinee
in 1990, Patrick

light to return to his
musical roots — playing in
aband. Fowr years later, he has
teamned up with former My. Mister
founder Richard Page, and the two
have recreated the band as 3 Matinee....

You both have strong musical lnckgmmds
and I'd like to tak about that aspect of
careers before we get into 3rd Matmee.
Patrick, you have some impressive production
and wntmg credits to your name — Roger
Waters, Rod Stewart, Pink Floyd, Madonna —
what was the catalyst behind you simmgm
the performer spotlight with Toy Matinee

Patrick: When | go in as a producer to work with an
artist and we're writing songs logether and making a
record, it's really the same thing. It’s just that my name
gets put somewhere else because I'm not in the band or
the singer. I've lended to work with solo artists and that
kind of leads to my role as a musician. Even now, Im co-
writing the majorily of the material and playing on every-
thing, which is the artist’s role, and the producer is more
of a secondary role. Does that explain it? It really isn't any
different to me than what I've always done. My back-
ground is that I've slarted with my own bands and made
records for CBS and MCA a long lime ago before | got
info production. It was never really my intention to be a
record producer.

Who was the first person that you produced?

Patrick: The first person that | produced? | wouldn't
even be able to remember that It was back in Chicago
and it was probably for some litlle label — this is back in
the '70s. | couldn' even remember the name of the band.
Those were the kinds of things that were done so that |
could eat. When someone was willing o pay me, when
they needed someone to help the band, | would go in and
help the band and they would say, You know, they call
that production,and I went, ‘Oh, that's nice.’

How did you progress to producing major artists
like Madonna and Rod Stewart?

Patrick: Well, | sort of worked my way in as a writer and
aplayer. When | first moved out to LA, it was as a player.

THE HARD REPORT

AMlmerview

1 was one of the keyboard players on the Jackson Victory
Tour, and that's when | first moved out there. With me, |

brought five or six songs that | had written in Chicago,
and they all got covered by mostly black artists —
Stephanie Mills, Evelyn King, Peabo Bryson and The Isley
Brothers. For some reason, | was doing all this R&B stuff
al the time. When | got off that tour, after these tunes had
been covered, | was called to musically direct the
Madonna tour because of my background on the Jackson
tour. Also, some friends of mine had recommended me
and thought that it would be a good thing for me because |
didnt have a permanent gig at the time. Madonna and |
wrole some songs together and went into the studio and
the rest is history.

Was it difficult getting a strong performance out
of someone as introverted as Madonna?

Richard: Sarcasm so early in the interview?

Patrick: The word 'shy’ doesn' even register in the same
paragraph as her name.
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Richard:
That'san
oxymoron.

Still, it’s got

to be a lot of
fun to work
with her.

Patrick: It's never
boring

Richard, you, of course,
founded the critically
acclaimed Pages and Mr.
Mister. In the mid-’'80s, it
seemed like every time | turned on
the radio, I'd hear Mr. Mister. So how
many hits did you have with the band?

Richard: Well, we had two major hits and a couple of

- By Lisa Riegel I /7"/nor ones. Actually, we had three Top Ten hits off of one

album, and the album was also a #1 album. Then we had
a couple of other albums that didn't quite do the same
thing, but they certainly got a lot of people’s attention and
were fun to make and fun to play.

Why did the group eventually disband?

Richard: We made three albums for RCA, and then we
slarted a fourth one and finished it. But by the time we fin-
ished that one, we didn't recognize anyone at the label
anymore. It seemed like everyone that had been there
when we first signed was gone. | think they thought that
we were the guys that worked in the garage or something.

Patrick: You were working in the garage a little back
then, weren't you?

Richard: They didnt want to put that record out, and one
thing led to another and we decided fo disband. We felt
that we had enough, and that it was time to move on.

How did you get your start musically?

Richard: Professionally, | started just writing songs and
doing sessions. | used to get called a lot for arranging
and singing background vocals. | did that for many years
and sort of burned out on it. Then | had this band, Pages,
that made a few records, that led to Mrr. Mister which led lo
3rd Malinee.

Had you two been admirers of each others work
prior to meeting?

Richard: | think so. We were certainly aware of each

other and knew that we both had something going on that
the other liked.
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Patrick: Part of the problem in LA is
that if you like what other people do, you
are setting yourself up for a fall. If you just
immediately hate what everyone else is
doing, then you fit in with everyone.

Who or what brought the two of you
together for the 3rd Matinee pro-
ject?

Patrick: Doug Buttleman, who is man-
aging the project called me one day and
said that | should call Richard Page
because | was looking for someone to do
the next project with. We used the same
nucleus of players because we love them
and they e great players and make a good
noise. Basically, Rich and I got together
and started writing songs and connected
really well and quickly, and it worked.

It’s basically the same players from
Toy Matinee working with you
now on 3rd Matinee?

Patrick: VYes, it's basically the
same people.

You are both such
established writers
and players in the
industry, did you
have a difficult time
getting along in the
beginning?

Richard:  0Oh, of

course. The first day we

went in and said, ‘Man,
this is never going to
work, you asshole.’

Patrick: 'What a jerk! You
wouldn't believe this Page

auy.

So, it was almost like a mar-
riage.

Richard: Exaclly.

In any kind of collaboration, there
has to be some compromise, but
the way that the songs on the
album came out, the finished prod-
uct seems as if it was almost
effortless.

Richard: That's what it is, some songs
are effortless and others take time. We
never had any personality problems
though. It was just a matter of finding the
cenler of what it was we wanted to write
about.

Patrick: | never had any personal prob-
lems, but he is very pompous.

There was no battle of the egos
going on there?

Patrick: As long as he kegps his mouth
shut, we're fine. We actually had a good
time, and we've gotten along very well.
We are in very similar places in our lives
and we sort of want the same thing. | think
that the ego battles in bands and collabo-
rations are usually formed because there
are different agendas. | think that our
agendas are synchronizegd, that's why we
had a good time. We're looking forward to
doing more. We're proud of this record.

THE HARD REPORT

Richard: We both have prelly strong
family lives, kids and wives that we love.
Neither one of us are very enamored of
show business in general. | think that we
had both spent a little time there and real-
ized that it was a dead end and what's real-
ly more important is, just having more of a
normal life. Both of us — | guess that |
can speak for Pat — we have other hob-
bies, things that we love to do outside of
music. We're not just driven 100% to be
suceessful in music.

Patrick: There comes a point when you
realize what it is you can get out of your art
and out of your music. WeVve both done
this our whole lives. I've done this since |
was a little boy, and because of that, at
some point, you have fo go, Now, what
exactly do | expect to get from this in my
life?" If you are able to make some sort of
a statement and you have some sort of a
voice and you have something that you are
lrying to say, at some

point you lean
lo

recognize
when you are actually
saying it and when you're not. The truth of
the matter is that you're not saying it all the
time, so you are allowed to have a life. But
it just takes experience fo teach you thal.
I'm not faulting anyone who doesn't see it
that way because everyone sees it differ-
ently. But we both see it that way. and
that's been very heipful. We don't work all
hours info the night. We try to get home
by Zam.

it’s fortunate that you are both at a
point where you can do that, too.

Patrick: Well, you always have a choice.

Richard: There are a lot of people that
are well established that still work them-
selves lo the bone.

Patrick: And there are lots of starving
peaple who surf. Sorry, Rich.

You’re a surfer?

Richard: Yes, but dont hold it against
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Patrick: Then there are those who fish,
and that would account for me.

Richard: Fat's a fly fisherman. | lry not
to get in the water while he's fly fishing.

Patrick: /e never caught a surfer before.

So did you basically both write the
lyrics and the music or is one
stronger then the other.

Patrick: It's a pretly straight collabora-
tion, we went back and forth, both of us |
would say, wouldnt you?

Richard: |'d say that a lot of times Pat
brought in pretty complele ideas or at least
a solid idea, and then | would get my fin-
gers in there and slart messing with it

Patrick: When | tell him that | like the
original better, we drop that and start from
scralch.

Richard:
We went through a
lot of songs, we probably
wrote 25 - 30 songs and dumped most of
them, obviously.

Do you have your tour plans
together yet for 3rd Matinee?

Patrick: We are trying to put something
{ogether right now.

Richard: We think that we are first going
{o go to radio stations and do the promo
thing and do some live performing on air.
Well do that first, and then put the band
together some time in the summer and do
a proper kind of theater tour, maybe little
theaters or something.

So, when you go out on tour, are
you going to do any Mr. Mister
songs?

Richard: We might. It's nice to familiar-
ize people with what you've done. | think,
well try to do something like that. | was
thinking of doing a Wayne Newton medley,
foo.

Patrick: That would be a good idea
because he looks a lot like Wayne Newton.

Will it be the same band that
recorded on the album touring with
you?

Patrick: Pretty much. The bass player,
Guy Pratt, also plays with Pink Floyd, so
he’s not available for awhile.

Did he get to ride in the blimp?

Patrick: | don't know, but if | were them,
[ wouldn't let Guy near anything that he
could possibly blow up.

Richard: | think that they need lo keep
him in a cage most of the time.

Who is responsible for the cover
art work?

Patrick: Mark Ryden.
Richard: A lunatic.

Did you feed him any ideas for this
or did he come up with this all on
his own?

Richard: We gave him the album and
we threw some ideas at him.

Where did the name 3rd
Matinee come from?

Patrick: The first two were
booked, | suppose. | don't
know. Where did it come
from, Rich?

Richard: 11l let you field that
one.

Patrick: Come on, Rich, |
fielded the Guy Pratt thing.

Why not just stick with Toy
Matinee since you already
had a record under that name.

Richard: You're going fo make me
answer this one arent you?

Yes.

Richard: | think that if's not really Toy
Matinee anymore, it's only half that, so it
was worth keeping half the title, | think.
How's that for an answer?

Patrick: That's really kind of the whole
story. We didnt fegl right about using the
whole name. We had kicked around about
changing the name completely and lried
miscellaneous names that we didnt like.
We couldnt use Leonard/Page because of
Coverdale/Page.

Richard: Although | really wanted to go
with The Infested Nose Hairs.

Patrick: He did. But finally the label
spoke up and said, ‘Guys, we hear enough
of Toy Matinee in this, you should try and
connect the two." We were going to call it
2nd Matinee and then we thought that 3rd
Matinee sounds better. So, there you go.
That's the story of 3rd Matinee.
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1 Soundgarden ... Spoonman 979
2 PiNk Floyd ... Keep Talking
3 Pearl Jam.............oi Dissident 799
4 Collective SOUL..............ococooiiiiiiini Shine 778
5 Smashing Pumpkins .....................ccocoooo.o. Disarm &%
6 Candlebox ... Far Behind &%
7 Stone Temple Pilots ... Big Empty 679
8 Sammy Hagar ... High Hopes 671
9 AicelinChains.............cccocoooiii. No Excuses 655
10 MeatPuppets............coooooiii, .Backwater 598
] Motley Crue ... Misunderstood 500
12 Sugarnooth............cccccceeeei. Sold My Fortune 465
13 AliceinChains............c.ooooooii. | Stay Away 450
14 Fury/Slaughterhouse....Every Generation/Disease 353
15 ThePoor............. More Wine Waiter Please 352
16 Soundgarden ..................... Black Hole Sun 348
17 Cracker ... Get Off This 340
18 YES. Caling 31
19 Pantera..........iii. I'm Broken 321
20 GreenDay.........coiiiiiiii Longview 292
21 RUSH.... ..o Animate 281
22  PinkFloyd....... What Do You Want From Me 267
B | Mother Earth. Not Quite Sonic 24
M Smithereens.... Miles From Nowhere 264
25  Alice Cooper.... Unholy War 256
2%  Brother Cane .. Hard Act To Follow 249
2Z7 KngsX..... Fool You 245
28 Eleven ... Reach 238
2  Aerosmith........ Deuces Are Wild 231
0 PinkFloyd ....... Take It Back 224
31 Primal Scream. .Rocks 215
R Cracker............ .low 2@
B Pretenders.............ooe, Night In My Veins

H¥  Phish ... Down With Disease

35  Nine Inch Nails March Of The Pigs

3% Pearl Jam ......... Animal

37 Prong ... Snap Your Fmgers Snap Your Neck

3B  Counting Crows Round Here

39 RobRule........ She Gets Too High

40 Lucy's Fur Coat .Treasure Hands

4]  Possum Dixon.. Watch The Girl Destroy Me

42 BindMelon ... Change

43 Motley Crue..... Hooligan's Holiday

44  Counting Crows Mr. Jones

4 Cheap Trick...... Woke Up With A Monster

46 Beck ... Loser |

47 Aerosmith ....... Crazy W

48 Rolins Band .... Liar M4
® Paw ... Jessie §

80" Blue Murder..... We All Fall Down §

movie adaplation of one of the longest /asnng
cartoons looks to be one of the summer movie Success
stories. The soungtrack could easily follow in the movie's
footsteps with the BC-52s version of the Flintstone's
Theme and this cover of the Sex Pistols anthem, “Anarchy

, inthe UK." - Bedrock style. This isn't the main focus
Y= track off the soundtrack, but with the COR success of the
hilarious “Three Little Pigs” we thought you might want to check out this latest gem
from Green Jelly; the self-proclaimed worst band in the world. If you are familiar
with the original version, you will find that most of the lyrics are adapted to the pre-
historic lifestyle, and they will leave you rolling with laughter in your seat. Make sure
that you get a copy of this CD to lighten up your summer airwaves.

ride & Glory, “Losin’ Your

Mind” (Geffen) Zakk Wylde is

a name that is very familiar to COR
1adio through his killer fretwork as the gui-
{ar mainstay in Ozzy Osbourne’s band.
While his six string talents have definitely
been showcased on this track, it may not be
what you expected. Zakk is strongly influ-
enced by the bluesy southern rock of bands
like the Allman Brothers and this solo pro-
Ject explores this territory. “Losin' Your
Mina" features blues-dripping slide guitar
and swampy rhythms, but its Zakk's soulful voice that steals the spotlight. Off
to a good start at melal with a quick moves up the Hard Hitters chart, and 4 early
adds this week at COR with KISS, KZRX, WBZX, and WDZR adding to the power
rotation that Pride & Glory already enjoy at Z-Rock. Without a doubt this is a
aeparture from what you may expect from Zakk's first project away from Ozzy
(he will be rejoining Osbourne for the recording of his next release), but these
are his roots. With the slippery groove of "Losin”, we don't think that you will
have any trouble sliding this one into rotation.

(550/Eplic) Off to a new start

I now, you will remember Jason

Bonham and his band from their 1989 hit

“Wait For You" with its very Zeppelin-esque
over tones off The Disregard Of

Timekeeping. Now under the name
Motherland, with a new identity, and a

new vocalist, they hope o pick up the torch
& for British rockers with a nod toward their
classic rock rools. The new singer, Marty
Frederickson (co-producer and co-writer
of Brother Cane’s debut release which has enjoyed tremendous success at COR)
brings his songwriting and production talents along with a bluesy, gravely touch
to the vocals which were hypnotically piercing and Plant-ish with MacMaster.
The first single, “Rumor”, has a floating melody with grinding guitars and pas-
sionate singing over Bonham's driving beat. For those stations who like a
straight ahead, rock n' roll trance, rumor has it that you'll like this track!

This New York City band wants to

é" be rock stars, not just from the

fame aspect (which is always nice) but in
the glitzy, glamorous fashion that made
artists like KISS, Alice Cooper, Elton John,
and David Bowie larger than life. Taking the
NYC scene by storm, they pack CBGBs and
other prominent clubs with their style which
is one part hardcore speed, and one part the
warm arena rock melodies of the '70s. With
an animated bass groove running through
the song, the fast pace and danceable rhythm make this a fun song to play on the
air. With many metal stations already warming up to this band, its time for all of
you at COR add some heat into your springtime programming. It doesn't take
brain surgery to figure out that “D-Nice" would sound very nice on your air-
waves!

otherland, ‘“Rumor”

urgery, “D-Nice” (Atlantic)
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THIS CHAR'T 1S BASED

ON THE REPORTS FROM

||||, i m uml\(. STATIONS:

KBPI,
KI1OZ,
KRAR,
KUFO,
WBZX,
WIZR,
WUFX,
7-ROCK

KEGL.,
KISS,
KRRK,
KUPD,
WDZR,
MMS.
WVCR,

KEZE,
KISW,
KRXQ,
KZRX,
WHIMIH,
WNCD,
WWRZ,

KIBZ,
KNAC,
KRZR,
WAAF,
WIYY,
WRCN,
WXOR,

L VAN
KICT,

KNCN,
KSHE,
WANXQ,
WKDF,
WRYZK,
WXTB.

KBER,
KILO,
KORC,
KSJH0O,
WRBTZ,
WKIL.
WRZX.,
AND

-

:

distributed by R.E.D.
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H?nlerw’ew with

l)y IIn"y McCormack

First off, congratulations on how well the
album has been doing at metal radio, and
with the initial stages at mainstream. Do you
have any thoughts as to why artlsts such as
Prong and Pantera have been able to
break over into the mainstream seg-
ment.

Tommy: | think that the time is right
because it's fresh with us and | think the
main reason is that people are tired of
what was going on before and want some-
thing new. Prong and Pantera have been
doing this kind of stuff for awhile, but it has
generated a certain amount of fan base where
it's created attention, especially Pantera. |
think that a lot of people that were listening to, |
don't want to say Warrant and Winger, but more main-
stream metal or hard rock are needing something
refreshing, and that's what it is right now, | think. The
Seattle stuff is getting a little bit tired maybe

Do you think that people are just looking for a
straight ahead hard rock metal type band that
will just come out and kick their butt?

),

METAL

Tommy: Pantera are purists about the whole thing
and it's no holds barred. | really like what Phil said
we played with them the other day and he went off
about Alternative music and using
that moniker to somehow gain
more press notoriety and
that they don't need that. |
think people see through
that and go out and buy
a Pantera record or a
Prong record to just
get the pure thing with-
out any kind of gim-
mickry surrounding it
You go to a Pantera show
and it's really fun, there's
not a hell of a lot to think about
it's not a hell of a lot to perceive, it's
just more something that you get involved with. It's a
lack of pretension, it’s cool, and you have a good time
People basically want that and they want to have that
immediacy about it How that translates to a radio sit-
uation, | don't know. I'm really surprised that a song
like “I'm Broken" has gotten on it as much as it has
Snap Your Fingers, Snap Your Neck” is more of a
classic tune and has a real chorus. The way that it was
designed and arranged is very lraditional in a way,
although it's heavy and it uses things that may not
be too familiar to the average listener. Prong is
really concerned about the songs and how we
come across as sticking to some kind of

traditional songwriting and arrangement

“Snap Your Fingers” being as heavy a
track as it is, is very catchy and

’ sticks in your head, an

hour later you’re still
kind of thinking about
the song.

‘.,.

Tommy: | like that | like good songs, and | like
good riffs, good rhythms and good lyrics too, so we
try to do all of that

And now that your video is in regular rotation
on MTV, do you think that will have a major
impact on your sales or do you think that
basically your hard core audience is going to
be reached through your touring and metal
radio, the fanzines and Headbanger’s Ball and
that kind of thing? Do you think that will
take it to the next level?

Tommy: | really don't know. It's only being played
something like once a day so far. | dont know what
kind of impact that would have on somebody like the
average housewife who is switching off from the Vicki
Lawrence show onto that | really don't know who
watches MTV at 2 in the afternoon. This stuff is
ammunition for the label to sell more records, obvi-
ously it's a teeny bit of an ego boost here and there
but we don't play music to be on MTV or to be played
on the radio. In fact we almost made this record fo be
anti-radio in a way. It always turns out that way, |
think

It seems that the harder you try to avoid
radio, occasionally that helps you to get on
the radio.

Tommy. We just wanted to sound good, and we were
real concerned about sonically coming across as
powerful, and having the songs come across as best
as possible. That's why Terry Date and | mixed the
record and then mastered it to have that kind of impact
on any medium. | think that we concentrale more on
how it's going to sound in a car or in a club, and on a
casselte deck than what the mainstream radio listener
likes. Traditionally you go for that real Def Leppard
approach to things, but we did things totally contrary,
as far as technically what we did, when we made the
record

Is this the first record that Terry Date pro-
duced with you?

Tommy: Yes. He's very cool, very low tech, he’s just
got a real good angle with how these artists should be
presenting themselves and how he can apply that to
the engineering of the record. He's a really excellent
producer and engineer. We always have been co-pro-
ducing in the past, but we had Mark Dodson working
with us before, and he was always lrying to get this
big radio sound and he eventually got it with Ugly Kid
Joe. | think he really failed with Prong, he was trying
to make us into a pop group and really avoided what
we were. | think that when you represent a band,
how you represent a band, how it’s calculated info
the engineering and the making of the record is
really important. Like you said before, the
honesly of it comes across more then any-
thing. It's tough to fool the record audience
these days, the ingustry thinks that everyone
will gobble up whatever, but | don't really
believe that. | think that they are really dis-
criminating

If you go to mainstream radio, a large
part of the audience will take what you
give them, but, as far as a more under-
ground audience yeah, they are very dis-
criminating. You take a wrong turn and it'’s
easy to lose their trust.

Tommy: | think so, and that's the main intent obvi-
ously. The people that are really into Prong, those
who bought the first 8,000 records in the first week are
the people that we really make records for, because
they have been with us and they like to see the band

grow. We really want peaple to get their
money's worth. We work hard for
that, and $15 is a lot of
money
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{o lay down for something, and | just
felt that it was important to make some-
thing that was good. All the other stuff,
the trimmings that come along with it is
great. | feel that the record was a real
success already even before any of the
radio charting thing happened, even if it
bombed. The real Prong base, the first
hundred thousand kids that were into
Prong, those buyers are really into it.

I understand that you will be
going to Europe pretly soon. Are
you doing a headlining tour over
there?

Tommy: Yeah. | think that we are
more popular over there than we are in
the States. What's surprising is what is
going on over there, the impact that we
are making in France and some of the
other territories now. | think that it's
similar to what you find happening over
here with radio and people just needing
something different. Two years ago we
couldn't have gone over to France and
played ten shows, forget it. it's impos-

happy that we've been able to survive,
and in this day and age so many bands
have just fallen down on the wayside,
we can be real proud of ourselves that
we were able to assume some longevity
with our career, 50 it's kind of cool.

It’s been awhile since your last
full record, other than the EP, did
you guys just take a break or was
it because the split with Troy
Gregory?

Tommy: | really didn't have much to
do with the Troy thing, because Ted
and | continued working on the maleri-
al. | was working on a lot of material
while Troy was in the band and show-
ing it to the guys. We had gone out
and did a couple of the new songs live
with Troy and they got scrapped. It
didn't really destroy the momentum that
much, the label wanted to release it six
months laler, they thought that January
was a good time. Originally, we were
ready to go but then we toured in
August and Terry also had some prior
commitments and we were very much
set upon using him as a producer. It
was fust little logistical things.

At least we had the EP to keep us
happy for awhile.

sible, because the people that were o Tommy; That was a disappointment

into the hard rock were still into
Judas Priest and lron Maiden,
even the hard core people werg
still into Discharge, and you
tind people who are inta
Prong, Pantera and Helmet
Things have changed in the

last two years, since the

last time that we have

been over there
Germany has been a
really good market
for us. we've been
really successful
over there. We're
going with Life
0f Agony sup-
porting us,
and The
Obsessed
too, so
that's
going
to be

really wicked.
| think that we're going to see Some sell
outs, and it'll be really successful - |
hope

Before this headlining tour that
you just finished you were doing
the Bad Brains shows, and then
the White Zombie shows as kind
of a set up. Do you think that
helped you out going out in
advance with the record?

Tommy: Absolutely. A lot of people
forgot about us, and when we went out
with the Bad Brains a lot of people did-
n't know who Prong was, either that or
they had forgotten about us, and didn't
know that we were still around. We
were just slarting to emerge again, and
[ think we've sort of come together and
the new band is working a lot better
The Zombie tour was real successful
for us, it put us back on the map. A lot
of bands disappear and you can have a
hard time getting back in. We're really

THE HARD REPORT

to the band, that could have created
a lot more excitement than it did
We were disappointed with the
marketing of that. | thought that
was very timely and ahead of

its time. That was the first
remix of any hard rock
band, that s a real general
Slatement using a mixer,
with guys like Jim
Tharowell from that
whole camp doing
it. Its something
that we experi-
mented with
befare, whew
we were on
an indie
label.
even
before
w e

signed with Epic on
this Prong thing we had a standard
remix of the song “Third From The
Sun', and that came out pretty much as
a European release. Anyhow, it was
something that we wanted to do and |
thought that it was going to really
explode the whole thing. Somehow it
just never really clicked.

Some of that work was put on the
new single for “Whose Fist Is
This Anyway?”

Tommy: Just one song. ‘The Fuzz
Buster Mix", | put that on. The other
one, the G104 mix, was done by a guy
named G104; he did two of those and
Adam Hart, a German techno guy, also
did them. | am really happy with those,
| love that kind of stuff.

| know that you used to work over
at CBGB’s, did you get exposed to
remixes at that point?
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Tommy: | wasn't really exposed that
much to the techno scene back then, it's
been more of an interest of mine the
last year and a half, something that |
have been experimenting with. | really
starting experimenting with the making
of this record, with some of the rhythms
that we were using. It's just basically
disco, really.

Heavy disco.

Tommy: That's the route that we want-
ed o take on a lot of this - heavy kick
drum, right in your face. | was really
tired of the thrash format and the hard
core format, the mosh part was really
starting to bore us.

Did you participate in the 20th
year birthday at CBGB’s?

Tommy: We were suppose to, we had
a gig booked there, but John got really
sick and couldn't do the gig and unfor-
tunately we had to go right out with
White Zombie a week after that, so we
never got involved in that. To be hon-
est with you CB's is a tough place to go
back to, especially with how much time
| spent there, that's all I'll say, because |
don't want to insult anybody or give
anybody the wrong impression. I'm the
kind of person that | go through a lot of
friends and | don't really last that long
with any particular person or place.
Prang has been the longest lasting
thing for me.

I’ve been hearing about this
great summer tour coming up.
Has it been confirmed with
Pantera and Sepultura?

Tommy ~ c'e joining in on the sec-
ond leg of it because we're still going fo
be in Furope, Biohazard is going to do
the first leg and then we're going to do
the next two after that.

How is it playing with Paul
Raven? | understand that Killing
Joke is one of your main influ-
ences, has having him in the
band affected your song writing
at all? Did you lean toward or
away from Killing Joke siuff with
him in the band?

Tommy: The material was written
before Raven came in, | think what he
added was his actual playing, he's just
a really good player. He had a good
sense of where we were at and where

he wanted to place the bass. How he
fits in is really important, and it's
important the way that the bass lays on
a record for how it comes out. There
are very few bass players that I'm really
happy with. | wasn't really happy tech-
nically with Troy or Mike Kirkland, and
the way that he plays is pretly good, he
fits in pretty well, it's a good addition.
We've always treated him complelely as
an equal, we never thought that since
he's someone famous it would be
someone that we honor coming in. we
never had that feeling, I'm too jaded
and old to have that kind of thing. We
auditioned him with everyone else, all
the other people that came down.

What has the feedback been like
with the addition of the program-
ming and keyboards? Has there
been negative feedback, or have
people just been completely sup-
portive?

Tommy: It's been coming in more and
more now. The jury was out, and now
it's in, and we are gelting very favorable
reviews about it. | think that now we
have our sound engineers really in tune
to what John is doing and we have our
live sound together, so he's been
noticed more, and he just hasn't looked
like some guy up there. Now, especial-
ly with the headlining shows, the
response has been greal, because we've
been able to expand on things a lot
more.

Add a little bit of the remix flavor
to your live show.

Tommy: Oh yeah, it's been enormous
with what we've been able to do with
him and how much it has helped.

You had previously mentioned
some of your pre-Epic material.
How would any of your new fans,
or even old fans that just didn’t
know that it was out there, be
able to track that down, if they
could at all?

Tommy: | don't want them lo, not
because it's not good, but because it's
being released illegally and it's not sup-
pose to be put out right now.

With your new record, some of
your lyrics, like for instance,
with “Home Rule” and “Broken
Peace”, tend to relate more to
current jssues. Did you inten-
tionally do that, or is it just stuff
that you saw around you that you
happened to become interested
in?

Tommy: | was just from hangin' oul,
watching CNN, and just being involved
in that type of thing, an average look
upon things, | think. Prong is sort of a
vehicle to voice opinions and I don't
see anything wrong with that

Any closing words for your sup-
porters out there at radio?

Tommy: No, not really, just basically
that we are going to be on the road for
the next year, and | hope that people
can come and check us out. All the
people who are reading the trade mags,
Just come out to the shows, | would like
to meet more of the radio people, they
have been real supportive and ! thank a
lot of them. They have been real sup-
portive and they have good laste, it's a
good song. Like you were saying we've
done really well on the charts, not to
say we don't deserve it, and | want to
thank everybody, thank all the stations
that have belted it out, and | hope they
continue doing it throughout the year,
because we have two more singles
coming out. We have “Whose Fist Is
This Anyway?" as the next single, and
then after that we are releasing “Broken
Peace”, with a couple of remixes -
Raven, JB and | did one for “Broken
Peace,” too. Then we are going to have
another “Whose Fist” type of record
that will be completely remixes. We
have some more tricks up our slegves
throughout the year, a lot of touring,
and again, the radio people should
come out see us and say hello.
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ST AR S

Pantera ..

Rollins Band ...............
Soundgarden .............
Nailbomb ...................
Infectious Groaves......
Nine inch Nails ..........
Entombed.................
Sepultura ...
Varga ......cooceeeevvecvcicince,
carcass........................
The Obsessed.....................
NVomiou e T - Tw

Cannibal Corpse .........

Therapy? ..

Godspeed.................

Crowbar..................
Stabbing Westward ............ccovevnn.
SRR s s s iliaeays s Bt
Life OFAgony ..............
Mutha's Day Out....................

King's X

A R o s

The Poor
Pitch Shifter

Yngwie Malmsteen ...

Demented Ted
Eleven
Pungent Stench

Pride &/ Glons. ...
| e R O e
The Organization.......
Stuttering John.........

Guitted

My Dying Bride
Sausage
Samael
Wargasm

Monster V. Machine

Course Of Empire
Sheer Terror

Alice Cooper............,

Blue

Green Day, Napalm Death, Snapcase,
Larva, Edge Of Sanity, Seance, |
Autopsy, Coven, Jawbox, Atomic |
Opera, Circle of Dust, The Ex-idols,
Black Sabbath, Dead Fly Boy, Sphinx,
Unleashed (lee) Thee Hypnottcs

THE HARD REPORT

.."Far Beyond Driven

.................. “Cleansing”

.. "Weight”

.............. “Superunknown”
..................... “Point Blank”
....... ‘Groove Family Cyco”

..This Tollet Earth”

........... "Downward Spiral”
............. “Wolverine Blues”
..................... “Chaos AD."

“Prototype”

...................... “Heartwork”

“The Church Within™

“The Crow Soundtrack”
.................. “Motley Crue”
.......... “Strange Highways”

.."The Bleeding”
“Troublegum”
.."Ride”

“Ungod”
“Sugartooth”

............... “River Runs Red”

"My Soul Is Wet”
‘Dogman”

... Live - The Island Years"

“Who Cares”
‘Desensitized”

~The Seventh Sign™
"Promises Impure”
‘Eleven”

“Club Mondo Bizarre”
."Horse Called War EP”
Let’s Rumble”

.......... “The Organization”
............... “Stuttering John”

‘Bleed For Us To Live”

“Turn Loose The Swans”

“Riddles Are Abound”

‘Ceremony Of Opposites”

~Ugly
“State Voodoo/State
“Initiation”

“Old New Borrowed Blue”
“Last Temptation Of Alice”

‘Squirm”
“Too Short A Season
Built To Perform
‘No Woods”
“"And Here | Die

v &
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Pick

iohazard, “Tales From the
Bﬂard Side” (Warner Bros)
It's 1994, and despite the break-
wad {hrough success of Urban Discipline, life
4 doesn't look any rosier to the Brooklyn
based Biohazard. With the hardcore
attitude of the hip-hop community, (in fact
you could see them all over MTV with fel-
| low Brooklyn rappers Onyx on the “Slam”
M single) and the brutal musical onslaught
of metal, Biohazard are poised lo lake
over the world with their honest, from the
. heart approach. While staying true to
{hemse/ves and their message, they have worked their way up the ladder with their
initial release coming out on Maze Records in 1989, which sold 40,000 copies:
an amazing feat for a small indie label. In 1992 Roadrunner released one of the
biggest metal records of the year in Urban Discipline, buoyed by a passionate
response on melal radio, and videos that were clearly favorites of MTV's
Headbanger's Ball with heavy airplay all year. Now they have landed at Warner
Bros. who they expect to help them share their experiences with an even wider
audience than before. After listening fo the first track off the forthcoming State of
the World Address you realize that things aren't as bad as we think they are -
theyre probably worse. “Tales From The Hard Side” (which would be a great title
for a Hard Report biography) is a journey into the forbidding world that they came
from: where they learned about loyally and survival. The power of the lyrics are
malched only by the thick, clobbering guitars and a monster hook to close out the
song. Included on this first single is both the album version and the clean edit of
the track, so that radio can play it over and over again without worry! Not that any-
thing would stop you. Once again Biohazard are creating a huge buzz - this is
one of the most anticipated releases of the year so far - and with their upcoming
summer tour opening for Pantera and Sepultura (sure to be followed by constant
touring on their own), the possibilities are endless for this wild group from NYC.
Look for MTV to continue their support with a four part series on the making and
recording of State of the World Address, airing now and over the next few weeks.
This is a musical reality check that makes movies like ‘Realily Bites” and the typi-
cal aay to day complaints pale in comparison. Despite the serious tone of their
music, Biohazard always seem to have an infectious enthusiasm that makes lis-
tening to them and going to their shows an enjoyable experience. This is an offi-
cial Biohazard alert: “Tales From the Hard Side" will take over your world, be
prepared for the onslaught.

MNMost Added

Also Added: (9) SKATENIGS, (8) THEE HYPNOTICS, (7) ATOMIC OPERA,
(7) LARVA, (6) BEATS/HELL OUT OF ME, (6) GODSPEED, (6) LOVE/HATE,
(6) NAPALM DEATH, (6) SARKOMA, (4) PRONG, (3) BLACK TRAIN JACK,

(3) DUMPSTER JUICE, (3) SEANCE, (3) STUTTERING JOHN. (2) DIO,

(2) DISGUST, (2) EDGE OF SANITY, (2) ENTOMBED, (2) SEAWEED,

(2) TWISTED ROOTS.

Most Requested

1. PANTERA 6. INFECTIOUS GROOVES
2. ROLLINS BAND 7. SEPULTURA

3. PRONG 8. CANNIBAL CORPSE

4. SOUNDGARDEN 9. NINE INCH NAILS

5. NAILBOMB 10. THE CROW

Also Requested: GWAR, VARGA, ENTOMBED, DIO, MOTLEY CRUE, THE
POOR, GODSPEED, SAMAEL, STOMPBOX, SUGARTOOTH, THERAPY?,
ANTHRAX (Live), CARCASS, DEAD FLY BOY, EDGE OF SANITY, LIFE OF
AGONY, LOVE/HATE, MUTHA'S DAY OUT, MY DYING BRIDE, NAPALM
DEATH, PRIDE & GLORY, PUNGENT STENCH.
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LEAD, FOLLOW, OR GET THE FUCK OUT OF THE WAY!

BIOHAZARD

“TALES FROM THE HARD SIDE”
May 10th. & 11th. You Know What To Do

From the new album State Of The World Address (i uzwss in stores May 25th

Limited edition colored vinyl in stores May 10th
fFor your Biohazard needs call Warner Metal (818) 953-3692.

Produced, Engineered and Mixed by Ed Stasium
Career Direction: Scott Koenig and Lyor Cohen
for Rush Artist Mgmt. NY(




10
11 GWAN ... “This Toilet Earth”
12 GOASPEEQ.....cueeereereeereeieeceeeieereeeeenae “Ride”
13 Crowbiar ... “Live +1°
14 The Obsessed...................... “The Church Within
15  KNGSXeoiiiiiaiiiiecesicceeccceecne e “Dogman”
16 Stabbing Westward .............cceuu......... “‘Ungod”
17 Demented Ted....................... ."Promises Impure”
18  Varga....... ettt “Prototype”
T “Sugartooth”
Samael ..........ccceuuuennes “Ceremony Of Opposites”
AN, ....... Live - The Island Years

'

e i T ——— “Test”
Shootyz Groove...............ccueeeueeecunnnn.es “Respect”
Cannlbal Corpse.............ccceuenu.... “The Bleeding”
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§111

Yngwie Malmsteen

THIS <HART IS BASID ON
THE RIPORTID SPINS ON
THE FOLLOWING STATIONS:

UDUR, HMSA, HNDI, HOAL RO,

WTEC HYAS, WRAU, WOWP, WEDS, WEGS, WKL,
WIUL WHNC WITHD, WHUD. WPCR, WALC
Wi0U, WVGR, D WXPL

THE HARD REPORT

S krew, Ousted, (Metal Blade)

Top Picks

After redefining the idea of cyber-punk

music on the first release, Adam
Grassman is back with a full band and more
ammunition than ever on Dusted. The first
record, Burning in Water, Drowning in Flame
was recorded at Chicago Trax Studios (where
Ministry does their handiwork) with RevCo Phil
Owen handling the production duties under Al
Jorgensen's walchful eye. With that kind of
endorsement from the industrial music blue-
bloods, it was no surprise thaf the critical acclaim followed. On this most recent
release Grossman has assembled a group of musicians to strengthen their sonic
attack with a three guitar frontline and keyboards along with the bass and drums.
This time around they funnel the futuristic industrial pandemonium through a more
focused song structure, thicker more decipherable riffs and a melody line. What
you find oozing from your speakers is an even more lethal aural attack that metal
programmers will find hard o resist. In fact WSOU and WWDX couldn't resist and
snuck itin early. Rather than pointing out certain tracks, we would recommend sift-
ing through the full album because there are many great tracks, and the tempo shifts
throughout are intriguing. They have been busy this month playing shows and Z-
Rock promotions throughout their home state of Texas. Soon they will be hopping
off to Holland to play the Dynamo Festival and then they will hopefully be starting a
full US. tour. Don't get screwed this week: be sure to put Skrew on your list
loday.

lack Train Jack, You're Not Alone

(Roadrunner) This New York based

band (Rob - vocals; Ernie - guitar;
Brian - bass; Nick - drums) first appeared on
. the scene with last year's No Reward, and now
that they are back they are receiving early warm
reception with six stations already on including
adds at KMSA, KVHS, and WARC this week.
This band would clearly enjoy taking the role
model position with their positive outlook and
clean lifestyle. Their sound is like the ear/y

- melodic punk of the Ramones with rousing

straight ahead rock rhythms dnpp/ng with that feel-good sentiment. “What's the

Deal” has sinister guitar lines with heavy amounts of riffage and "Handouts” is a
bopping frenzy. They also do a great cover of Steve Miller's “The Joker” that we
think is better than the original! The band is also renowned for their live show,
which they have honed playing for Fugazi, Helmet, Bad Religion, and The Mighty
Mighty Bosstones. We hope to see Black Train Jack back on the road again
soon, and also on your airwaves. You can be sure that you're not alone when play-
ing this exuberant band.

ister Machine Gun, The Torture
S Technique (Wax Trax!/TVT) Another

industrial release comes to us this week
courtesy of the labels that originally brought us
Ministry, Nine Inch Nails and KMFDM - the
main influences of Sister Machine Gun. The
Torture Technique is the first full length release
from this band, but the single “Not My God” was
already a club hit across the country. The fine
line between the dance rhythms and brutal sonic
attack in electronic music is greyed even further
on this unforgiving auditory blitz. Drug use and abuse is recumng disturbing theme
throughout the release with songs like “Wired", “Krackhead"”, and “Cocaine Jesus".
Recorded at industrial hot spot Chicago Trax studios, producfion was handled by
Die Warzau's Jim Marcus with Chris Randell, the brain child behind Sister
Machine Gun. There is a tour in progress with an opening slot for KMFDM,
which will be as close to Armageddon as we would like to be for awhile. If you like
your music as chilling as the Arctic landscape, enter the realm of Sister Machine
Gun, you won't be disappointed.

eats the Hell Out Of Me, Beats The
B Hell Out Of Me (Metal Blade) Rising

out of the deserts of Tempe, Arizona this
five piece (Mike Pistrui - vocals; Tom
Coffeen - guitar; Chris Baily - guitar; Aaron
Stewart - bass; Erik Rogan - drums) may
have had trouble coming up with their name, but
certainly were able to corner the growing hot
bed of Phoenix's music scene. The local New
Times Magazine named their self produced
debut as album of the year. After listening to
their self titled release we can see why. Their
heavy groove has the determined sound of Rollins but on tracks like “Painfully”,
and the feedback touches of "Buzz” they cut through the sludged masses to carve
out a unique sound of their own. This record has been allowed some room to
breathe with Alternative but KWUR, WKLL, WKNH, WMHB, WWWV, WZMB, and
KMSA, have sniffed out this release already, in fact, KZRX has been consistently
spinning them for a couple of months already. Now that everyone has their clutches
on this driving release, we would have to wonder what could possibly keep you
from playing them now: it would beat the hell out of me!

MAY 6, 1994

38



TAKE TUHE LAW INTO
YOUR OWN UANDS.

:
A
(E

“JUSTICE”

Riffs and vocals so strong, they should be illegal. Find it. Off the

Collision-Arts debut album For Madmen Only, somewhere on your desk.
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Top Picks

cont’d

otherland, “Rumor” (550/Epic) A new singer, a

new name, a new start. Of course you will remember
Jason Bonham and his band (if we need fo tell you who
\ his dad was, leave now) from their 1989 hit “Wait For You"
% with its very Zeppelin-esque over tones. Now under the
name Motherland, they hope {o pick up the torch for
British rockers with a nod toward their classic rock roots.
The new singer Marty Frederickson (co-producer and co-writer of Brother
Cane’s debut release) adds a bluesy, gravely touch to the vocals which were hyp-
notically piercing and Plant-ish with MacMaster. The first single, “Rumor’, has a
floating melody with grinding guitars and passionale singing over Bonham'’s dri-
ving beat. For those stations who like a straight ahead, rock n’ roll trance, rumor
has it that you'll like this track!

et £ 4 “ia s
l im Crow, Jim Crow (Millennium Ent.) If you are in a
constant search for rich melodies and harmonies, with
! premiere musicianship, than this is a CD that you must add
: {o your rolation. Jim Crew (the band not the person) is
made up of three accomplished musicians who have honed
‘ their expertise as studio musicians and have received other
= offers but chose to stick with the promising Jim Crow
instead. Songs like “Confess Your Crime", “For The One I Love", and “Emply Your
Mind" all feature their lush rhythms, powerful, driving riffs and intricate bass work.
If you like bands like Dream Thealer, King's X, and most recently Atomic Opera,
you will enjoy Jim Crow. This currently unsigned band has played many industry
showcases and received rave reviews as being New York's top power trio by an
astonished media who can't believe they don't have the big deal yet. With great
songs like this, their day will come, but you don't have to wait, plug this on the air
now - as WTSR and WWVU have done - and expose your audience to this potent
threesome.

Asphyx, Asphyx (Century Media) You death and
doom fans may be familiar with Asphyx from their first
wo releases, The Rack and Last One On Earth. This trio
from Holland features Eric Daniels as the only original
member on this newest self-titled release (also featuring
Ron Van Pol on vocals and bass plus Sander Van Hoof
on drums) which was a challenge for Daniels fo keep his
band together and open up a new chapter for them. With a sound that slows down
the pace and squeezes out riffs heavier than a pound of concrete, this is the stuff
that you Grindcore fans love. With raucous vocals brimming from the depths of
hell over the ominous rhythms. Many of you will be following in WAIF's footsteps
and pounding your listeners with this ferocious refease.
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I Rollins Band, Weight, Imago

4-3*HH, #2 Spins, #2 Most Requested
Requests: CFOX KDJK. KDUR, KMSA. KNDI. KQAL. KSHE, KVHS. WARC.
WCWP, WDHA, WEDS, WFCS, WFSE, WHJY, WIYY, WIZN, WJUL, WKLL, WKNC,
WKSR, WNYO, WPCR, WPSU, WSMU, WSOU, WSUP, WVBR, WWDX, WWSP,
WXCI, WZMB.

Increases: KDZR, KISW, KZRQ, WDCR, WDHA, WOWN, WFCS, WFSE, WKNC,
WNHU, WNYO, WPSU, WRCN, WRLC, WSUP, WVBR, WVFS, WWSP, WWWU.
Power/Heavy Rotation: CFOX, KDJK, KDUR, KDZR, KEYJ, KFMX, KIOZ KISS,
KISW, KMSA, KNDI, KQAL, KSHE, KTEC, KVHS, KZRQ, WARC, WBAU, WBNY,
WCDB, WCWP, WDHA, WEOS, WFCS, WFSE, WHJY, WHMH, WIYY, WIZN,
WJUL, WKLL, WKNC, WKNH, WKSR, WLFR, WMHB, WMMR, WNYO, WPCR,
WPSU, WRCN, WRLC, WSMU, WSOU, WSUP, WTPA, WVBR, WVCR, WXC!,
WxzL, WZmB.

Totalon: 63

2. Infectious Grooves, Grooue Family Cyco,
550/Epic

8-6*HH, #6 Spins, #6 Most Requested
Requests: KOAL, KVHS, WARC, WHMH, WSUP, WTSR, WYXU, WXC!.
Increases: KDJK, KDZR, KISW, KLBJ, KQAL, WARC, WDCR, WDWN, WFSE,
WHJY, WIYY, WKNC, WPSU, WRLC, WSMU, WSUP, WVUD, WVXU, WWSP.,
WXCI, WZMB.

Power/Heavy Rotation: KDJK, KDZR, KDUR, KEYJ, KISW, KMSA, KQAL,
KTEC, KUNV, KVHS, WARC, WBNY, WCDB, WCWP, WDCR, WHMH, WKNC
WKNH, WKSR, WMHB, WMMR, WMWM, WPCR, WSUP, WTSR, WVBR, WVXU.
WWSP, WXCI, WXZL.

Total on: 56
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3. Godspeed, Ride, Atlantic

23-19"HH, #12 Sp

Adds: KISW, WKLL, WRLC, WSOU, WVFS, WWVU.

Increases: KISS, KNDI, KQAL, WCWP, WHJY, WKNC, WKNH, WLFR, WNYO,
WRCN, WVBR, WXCI.

In Rotation: CFOX, KDZR, KEYJ, KISS, KNDI, KQAL, WBAU, WCWP, WDHA,
WDWN, WEQS, WFSE, WHJY, WHMH, WKLL, WKNC, WKNH, WKSR, WLFR,
WNYO, WPCR, WRCN, WRFL, WVBR, WVCR, WWSP, WXCI.

Total on: 56

4. Anthrax, Live - The Island Years, Island

30-26*HH, #21 Spins

Increases: KDZR, KWUR, WDWN, WIYY. WRLC, WSOU.
In Rolation: CFOX, KDZR, KEYJ, KLBJ, KQAL, KSJS, KTEC, KUNV. KWUR, WBNY.
WDWN, WFCS, WIYY. WKSR, WMMR, WRFL, WRLC, WSOU, WTPA, WVBR,
WVCR.

Total on: 23

5. Cannibal Corpse, The Bleeding, Metal Blade

19-17*HH, #41 Spins, #8 Most Requested
Requests: WAIF. WEOS. WSMU, WVBR. WVUD, WWSP, WWVU. WZMB.
Increases: KSJS, WAIF, WLFR, WMWM, WNHU, WSOU, WWSP, WZMB.
In Rotation: KEYJ KSJS, KZRX, WAIF, WBAU, WBNY, WEOS, WJUL, WHMH,
WKLL, WLFR, WMMR, WMWM, WNHU, WNYO, WNYU, WPSU, WRFL, WSMU,
WSOU, WTPA, WVBR, WVUD, WWSP, WWVU, WXPL, WZMB.

Total on: 29

b. Sugartooth, Sugartooth, Geffen

24-22*HH, #19 Spins
Increases: KDUR. KNDI. KVHS. KZRQ. WCWP. WKNC. WKNH. WLFR. WMHB
WRLC, WISR, WWWU.
In Rotation: KDUR, KNDI, KQAL, KVHS, KZRQ, WCWP, WDCR, WHJY, WHMH,
WKLL, WKNC, WKNH, WLFR, WMHB, WMMR, WRLC, WTSR, WWVU.

Totalon: 21

THE LEGEND CONTINUES...

Yrgwie IMalmsteen

“THE SEVENTH SIGN”

{CMC6703)

“I LOVE This Man. TheRecordlaAwesom;I‘ Melod
“It's An AMAZING Album!" -Masic Scene (Eerle, PA) "!tsAGREATRecord
Its Getting HEAVY In store Play'" -Windsor Disc (NY) msWESeuVERY
Welll” -Sid's Records (Miami) We‘xeGemngMANYRequestFor'Ihls'
~ Ernie's Records (Charlotte) ' [t's Going To Be HUGE! | Love It!" ’nnhop
~ (Chicago) "I Think It's GREAT!" -Sams Warehouse (E1 Paso) ''| LOVE Itl" -
4 ’ Camelot #48 (G boro) ''I've Been
WAITING For This Album!”
Camelot#263 (Jacksonville) We'll Sell
This Withh No Problem!" -
Blockbuster(San Antonio) | Went To The
Show. He Was AWESOMEI" -

l\. Wherehouse#468(Phoenix) ''It's His BEST
Album To Date!, -Waxie Maxie (D.C.)
- “YNGWIE RULES!" -wiz1z 80 "I'm
PSYCHED For This!” -Music Plus#2
3 '“:_.. e z,:n ”ILOVBWW( -
IN STORES MAY 9'
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(. Stompbox, “No Woods”~, Columbia

Debut HH*49, #2 Most Added
Adds: KDUR, KLBJ, KNDI, KUNV. WBAU, WCWP, WDCR, WDWN, WFCS, WFSE,
WJUL, WKNC, WLFR, WMHB, WNYO, WPCR, WSOU, WSUP, WTSR, WVBR,
WVFS, WVXU, WWSP, WWVU, WXCI, WXTB, WZMB.
Increases: KISS, WJUL, WMWM.
In Rotation: KEYJ KISS, WJUL, WMWM.

Total on: 31

8. Stuttering John, Stuttering John, Atlantic

46-36*HH, #31 S

INS

Increases: KIBZ KQAL, KSHE, KZRQ, WDCR, WRLC, WVBR, WZMB.
In Rotation: KIBZ KOAL, KSHE, KZRQ, WCDB, WDCR, WFSE, WHMH, WKSR,
WRLC, WSUP, WTPA, WVBR, WVCR. WWWV, WXCI, WZMB.

Total on: 25

0. Pride & Glory, “Horse Called War™, Geffen

43-33*HH, Debut #48 Spins, #5 Most Added
Adds: CFOX KDJK, KVHS, KWUR, WIYY. WKPX. WKSR, WRLC, WSOU, WTSR,
WVBR, WVFS, WWUD, WZMB.
Increases: KQAL, KZRQ, WARC, WRCN.
In Rotation: KDZR, KFMX, KQAL, KSHE, KZRQ, WARC. WDHA, WHMH, WRCN.

Total on: 36

10. love/Hate, Let’s Rumble, Caliber
44-34*HH
Adds: KIBZ KISS, KQAL, WKPX, WMMR, WRLC.
Increases: KDZR, KISW, KZRQ, WKLL, WRCN.
In Rotation: KDZR, KFMX, KISW, KZRQ, WDHA, WFSE. WHMH, WKLL, WRCN,

WTPA.
Total on: 28
L ¢ ie IS

Welcome to the world of Biohazard! And as if you didn't already know, the band’s sin-
gle, “Tales From The Hard Side", goes for adds today! The CD-pro (arriving in some
pretty cool artwork, donicha think!) is the first one taken from the band's Warner Brothers
debut disc, State Of The World Address. Nothing more really needs to be said, except
maybe that these guys rule!... One “Rumour” you will want to spread is the one cre-
ated by Motherland (Epic). Go ahead and broadcast the single over the melal radio
waves cuz the single goes for adds May 9th/10th. The cut is laken from the band's Peace
4Me LP.. Cruise into the spring months with the new Black Train Jack (Roadrunner)
album, You're Not Alone. Pick one of the happy trax and give it awhirl... Los Angeles
area residents will want to know that the Napalm Death (Farache/Columbia) CD sin-
gle, "Hung". will be for sale in L.A. only. The disc contains the b-side “Truth Drug’...
Take a moment to make sure that you have given the attention needed to the Skrew (Melal
Blade) LP, Dusted. Add the album May 9th/10th and tell your audience they can pick
up their very own copy when it lands in stores May 24th... The full length Sarkoma
(Red Light) LP, Integrity, should find its way onto your desk (and most likely into your
playlist!) on May 17th. The record follows the recently released, three song CD-pro “Blue
Horizon"... Want an Earache Sampler CD? Give Matt Young a call!.. Sepultura
(Epic/Roadrunner) offer up “Slave New World", the next single from Chaos A.D., for adds
May 23rd/24th. Remember that the track was co-wrillen by Biohazard’s Evan
Seinfeld... Earache Independent wil be releasing Napalm Death 7" in the near
future. “Hung” and "Nazi Punks Fuck Off" (a cover song) will be available on viny! -
take note that one of the two will be a picture disc... The full KISS My Ass LP, cour-
tesy of the Mercury melal department, has been given the go ahead for a May 30th deliv-
ery dale. Youmight find it interesting that the KISS tribute album fealures Lenmy Kravitz
singin’ “Deuce” and Garth Brooks performing “Hard Luck Woman'. just to name two...
Mark your calendar (a red Sharpie works really well) for the May 31st arrival of the first
single from the upcoming Suicidal Tendencies (Epic) album. “What You Need's A
Friend” s just the beginning of the Suicidal blitz cuz the rest of the record, Suicidal For
Life, will invade your little metal world June 7th... Odd as it may seem (but still increc-
ibly cool) the new Boston (MCA) record will be serviced to melal radio. The LP, Walk
On, will be released June 7th... ice cold july (Futurist) opt for May 30th and 31st radio
time with the 13 song LP, There Will Come A Day... New material from the Beastie
Boys (Capitol) will arrive in the form of a melal radio, 6-song EP. Five album trax (one
of which is the lead off cut, “Sabatage”) plus the non-LP "Pretzel Nugget” will land on
your desk for May 16th and 17th adds. The full length LP, [l Communication. has been
slated for a May 31st street date... After having heard the Drown (Elektra) single, “What
ItIs To Burn", you are probably jonesin’ for the entire album right!? Well. Hold On To
The Hollow will be in your hands May 31st... Flotsam and Jetsam (MCA) enfer the
studio on June 1st to record their next album. Neil Kernan has been tapped as pro-
ducer... Cianide (Red Light) descend upon the melal world with the June 7th release
of A Descent Into Hell... Alice Cooper (Epic) - The Last Temptation Of Alice Cooper
- June 7th release date. Write it down... “Anger”, the first tasty morsel from Downset
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v € ue  HFFPErerS,
(Mercury), is cooked and ready for radio
consumplion June 6th/7th... The long
awaited, much anticipated release of the
Kyuss (Elekira) Sky Valley record is
almost upon us! The first single will
impact at melal radio on June 6th and 7th.
Remember now, Alfredo Hernandez
is the band's new stixman and Mark
Spector is their new manager. Oh yeah,
the band will be touring this summer - Yes!..
Track number two from The Poor
(550/Epic) is “Tell Someone Who Cares”
and goes for June 6th and 7th adds...
The Pleasure Elite (Red Light) dole out
their brand of musical pandemonium with
the June 7th delivery of Bad Juju... Get
ready - those rockin’ reptiles in Infectious
Grooves (550/Epic) are planning their June
20th and 22nd take-over of the radio
waves with the single “Cousin Randy"...

dard recording process by shooting a
video for "Demon Juice” before they
recorded their album. The mini movie was
shot on location in Portland, Oregon and
directed by John Warden and Pete
Konozal $888& Notable tour news
includes the final dales on the current
Fight (Epic) and Anthrax (Flekira) dou-
ble billing. The remaining shows are
May 10th in El Paso, Texas, the 11th in
Phoenix, Arizona; on the 13th in San
Francisco, California; May 14th in Irvine,
California; the 15th in Los Angeles,
California; and on the 16th in Fresno,
California. P.S. once Fight come off the
tour the band will begin writing material
for their next studio album for release
early onin 1995... Downset (Mercury)
have booked dates as the show openers on
a month long European tour with the
Fretmaster Dave Uhrich (Red Light) | mightiest of the mighly - Biohazard
brings to you yet another brilliant piece of 1 (Warner Brothers)... Dig (Radioactive) will
quitar work (you do remember his selftitied ' take to the road starting May 20th in
debut disc, right!) with the June 21st Phoenix, Arizona. Eve’s Plum

release of Fretnotized... It has will be traveling with them
been said that melal radio on the shows booked
will be receiving the thru' June 3rd...
new Fates Look for dales on
Warning (Melal the upcoming
Blade) album at Greta
the end of June. (Mercury) and
The not-yel-titled Motorhead
album has been (ZYX) week
scheduled for a long road trip.

After which
Greta will be

July 11th street
dafe... Desultory

(Melal Blade) have hitting the rock
wrapped up work on road with Mutha’s
their Bitterness album Day Out
Sweaty Nipples (I/egaforce) (Chrysalis/ERG) on a month

long double bifling. $$E8E Oddly
enough Danzig’s (American) John
Christ recently completed three pieces of
music for ABC-TV films. Christ com-
posed music for 10-, 15-, 20- 25- and 30-
second spots promoting the lelevision
movies “Passion For Justice” and "A
Place For Annie”. Wow!. $8888 In note-
worthy industry news, Warren Entner
Management 125 implementcd Ignition
Marketing - a micro-markeling net-
work conceived to help start the c