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Some Information Needs To Be Spoonfe®

e Nearly 800 million people in the developing world suffer from chronic under-nutrition. -

e An estimated 30 million Americans are at risk of suffering hunger every year.
That represents nearly one in eight Americans.

* Nearly 26 million Americans rely on food pantries, soup kitchens and homeless shelters..

* Children represent more than forty percent of hungry Americans.

We support and applaud

aCity Harvest — Food Rescue for New York’s Hungry
159 W 25th St., 10th Floor, New York, NY 10001-7203 tel 212-463-0456 fax 212-727-2439
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HUNGER: MAKING A DIFFERENCE

A special Year-End look at the causes of and solutions
to hunger in our backyard and beyond, featuring some
pertinent statistics, a guide to organizations striving

to feed the hungry and dialogues with Shania Twain,
Mazon’s Irving Cramer, American Red Cross’ Ann
Stingle, Second Harvest's Stacey Reineking, World
Hunger Year's Bill Ayres and disc jockey Vin Scelsa
and Frontline Foundation street activist Ray Castellani.

YEAR-END CHARTS

What better way to spark your yuletide log than with this
particularly flammable collection of pulp featuring HITS’
year-end MPS and Album charts, as well as a look back at
the year in Post Modern, JAMZ, Rap, Mix and Rock. Hey,
it beats sitting in the lap of same fat guy in a red suit with
a fake beard and liquor on his breath.

YEAR-PICKS

Honest-to-goodnesss rock stars (or their publicists) and
anyone else we could suck in from the record, radio and
retail sectors reveal their '98 faves in music before realizing

we're not from Rolling Stone.

THIS WEEK'S ALBUM GHART

If you have to ask what's in this section, you haven’t been
paying attention, as we trot out the same old nonsense
we've been spewing for the past eleven and a half months—
except this time you have two extra weeks to recover.

WRAVELENGTH

UNIVERSAL
ACCLAIM

niversal Music Group chief

Doug Morris was the man
with the plan in 1998. Now his
plan will be put into action, as
the completion of the historic
Seagram/PolyGram merger
makes him the head of the
world’s largest record compa-
ny, with the formidable task of
making the most of the com-
bined operation. Yes, a new era
is dawning in the music indus-
try. Too bad we're just as dim
as ever.

ON THE COVER

et Bad Boy Sean “Puffy”

Combs be your Santa Claus,
as Puffy, Faith Evans, Total, 112
and the Schoolboyz represent
the Bad Boy Family, holiday
style. Hey, the hip-hop super-
star’s wallet is even more stuffed
than the old man’s sack of
toys... even if this HITS Year-
End cover nod is nothing but
a lump of coal in his stocking.



TAKE A MOMENT
TO BE GRATEFUL
FOR EVERYTHING YOU HAVE.

AND EVERYTHING
TOUKSAN GIVE,

WON'T YOU GIVETO
THE HUNGER ORGANIZATION
OE YOUR CHOICE?

Sony Music Distribution
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This ét}//i)z{y deadson, we'dlite to do a litte //sz,('dq/'v/}z;/.

We've had a great year thanks in large part to our friends throughout the industry, radio and retail. Instead of
sending individual holiday cards, RCA has made a donation in your name to The T.J. Martell Foundation.
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HUNGER IS EVERYWHERE. Most of us grew up

associating hunger with desperate images from abroad—African children with
cloudy eyes and swollen bellies—that made the problem seem distant and
hopeless. But malnourishment afflicts people in our own neighborhoods as well
as developing nations. Though we might not realize it, there are still families in
the United States so poor that their children take turns eating breakfast.

Meanwhile, the recent devastation wrought by Hurricane Mitch in Central
America has created massive new challenges to hunger relief efforts.

In the course of preparing this year-end issue, we talked with a number of
organizations that work to assure people their daily bread. Some are national
food banks; some are grantmakers who gather contributions and funnel them
to agencies; some are individual soup kitchens. We learned that while they may
have differing views on tackling hunger—and whether or not it’s possible to
imagine “solving” it permanently—they do tend to agree that hunger is most
often not a result of lack of food, but lack of access. Thus, providing access is the
key to improving the lives of those in need.

Those who have helped us begin to understand this very complex issue have
shown us how a simple act of giving can make a very real difference, no matter
how small. We've discovered a number of ways to help that we didn’t know
existed. There’s much to be done, but we can all help, whether by donating food,
money or time. We encourage anyone who reads this to turn to the contact
numbers at the end of this section and make a call.

And to the individuals who saw fit to give us their valuable time to allow us some

understanding of their work, we extend our thanks.

A portion of advertising revenue from this issue will be donated to the organizations profiled in this report.
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Hunger is defined as the inability to purchase enough food to
meet basic nutritional needs.

More people have died as a result of hunger in the past five years
than have been killed in all the wars, revolutions and murders in the
past 150 years.

GLOBAL FACTS

Every day throughout the world, 40,000 people (mostly children)
die of hunger or diseases related to hunger—nearly 15 million deaths
every year. That’s 24 every minute or 1 every 2.5 seconds.

About 841 million people in developing countries—one person in
every five—are chronically undernourished.

In developing countries, 34 percent of children under the age of five
are undernourished. 30 percent will die before the age of five. 50
percent of children in those countries will die before the age of 15.

DOMESTIC FACTS

More than 13.5 million American children under the age of 12 are
hungry or at risk of hunger because their families lack the money to
buy enough food.

Overall, more than 34 million Americans are threatened by hunger.
Eleven million actually go hungry each year.

In 1997, more than one million people were cut off federal food
stamps due to provisions in the new welfare reform law.

Total federal spending for food programs accounts for only 2.5
percent of the federal budget.

SOURCES: Bread For The World; The World Population Reference Bureau; The U.S. Census Bureau; The Institute For Food and Development Policy; The World
Bank; Food and Agriculture Organization of the United Nations; Institute For Policy Studies
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Thank you HITS

for your continued support

of our showcases and

artist development programs.

g
Here’s to another successful year! A S C A P ;ﬁ

Where Music Begins

New York (212) 621-6000 - Los Angeles (323 883-1000 - Nashville (615) 742-5000 - Chicago (773) 472-1157
Atlanta (404) 753-4679 + Miami (305) 673-3446 + London 011-44-171-439-0909 * Puerto Rico (787) 767-2945

www.ascap.com




Shania Twain

the Kids Cafe:

God Bless
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Current statistics indicate that millions of children
go hungry each year in America alone. It is a poverty-
driven plight that crossover singing sensation Shania
Twain endured herself while growing up in northern
Canada. Not having enough to eat wasn’t just a
physical challenge for Twain and her family, but a
psychological and social dilemma as well. Now Twain
is in a position to give hope to the children suffering
as she once did. Through generous contributions
and work with hoth the Second Harvest Kids Cafe in
America and Breakfast For Learning in Canada,
Twain is doing just that.

The first Kids Cafe was started by the Second
Harvest Food Bank of Coastal Georgia in 1989, along
with the help of local government and community
agencies. The concept was inspired by a story of two
brothers who were found stealing fruit and milk from
the kitchen of a nearby community center. The
program was trademarked and launched nationally in
1993, and now nearly 200 Cafes in 40 cities around
the country. It is estimated that eight million children
are fed each year through Second Harvest programs.

In 1997, Second Harvest was able to start the
National Kids Cafe Fund with a $50,000 contribution
from Twain. The money was raised through the sale of
her single, “‘God Bless The Child,” which she
recorded specifically to generate proceeds for at-risk
children. Twenty-two Kids Cafes benefited from the
Fund in '97, and Twain’'s generosity inspired major
corporate sponsorships and donations from the likes
of SYSCO and Land 0’ Lakes. But Twain's efforts
extend beyond the bucks. In striving to raise
awareness as well as money, Twain has given concert
tickets to the local Second Harvest Food Banks in
each city her tour has hit this year. Not only do the
tickets—auctioned on radio—generate large
donations, but listeners learn about the cause and
Twain meets the donors attending her shows. She also
makes sure that Second Harvest information booths
are set up at each of her venues to provide Kids Cafe
and child hunger information. In the midst of her
current tour, Twain took some time to talk to HITS’
Alexa Joy Sherman ahout her own experiences with
hunger and to reinforce the valuable work performed
by Kids Cafes.

20!
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EVER THE TWAIN SHALL MEET: Mercury recording artist Shania
Twain visits one of the Kids Cafes around the country which help
feed our young. The country-pop superstar contributes funds and
support to the national network.

Obviously, your own experiences growing up inspired you to get involved
with the Kids Cafe and Breakfast For Learning programs.

That'sright. Even as a child, | always wished that someone would drop
off some food and it was always a fantasy of mine that we would just
have an endless supply. I grew up with those anxieties of not knowing
what we would eat next week or tomorrow or even today. [ went to bed
knowing I'd have to go to school the next day without lunch, and 1
would wonder what | would tell people. When you don't have enough
food growing up, all of your experiences go beyond just being hungry.

Alot of it is the humiliation—making mustard sandwiches just to have

TWAIN KEEPS A ROLLING: Mercury recording artist Shania
Twain doesn’t just donate money to the national Kids Cafe and
Breakfast for Learning programs, she helps serve food to hungry
kids herself while on rour.
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Ip thinking that food was a luxury. This is
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something to take to school so you don't have to make up an excuse
once again. You're watching everybody else eating apples and cheese
and beautiful sandwiches, and you're just dying of envy. Your
stomach’s burning and you're dreaming of having what they do.

“I wanted to heighten the

awareness of the problem.
I didn’t just want to write
checks; I wanted to really
get involved.

Did you have any idea that hunger affected so many children?

Of course not. 1 thought, as a kid, that these things only happened in
third world countries. Of course, | never compared myself to that. You
watch TV and see these kids who are literally dying of malnutrition and
we weren't exactly dying of hunger here in North America. It's a very
different situation. It's almost like you just manage to get enough
hecause of the way society is—you can always eat at a friend’s house.
But it's certainly not enough to say that you're eating properly. And the
sucial aspects of experiencing this as a child are a very big part of it. My
father didn’t want to go on welfare and we would get by once in awhile
when our relatives shipped us food. They didn't send it because they
thought we were starving. They sent it because, on the reservation,
when they get a lot of fish or moose meat, it was a treat that you shared
at that time of the year. So, we benefited from that.

Would you have gone to something like a Kids Cafe if it had existed back then?
There were some good social programs in Canada. No one really had to
go hungry unless parents were drinking away the money and not
feeding their kids, which I'm sure happened a lot. That’s why we need
programs that specifically give food. This is why I believe so mueh in the
Kids Cafes and Breakfast For Learing. The whole point behind it is that
kids go there physically and get fed. They're not relying on their parents,

HITS YEAR-END SPECIAL DECEMBER 18, 1998




“When you don’t have enough food growing up, all of
your experiences go beyond just being hungry.”

who might sometimes be incompetent, incapable or irresponsible.
These kids go where someone is concerned about feeding them, making
sure they eat and that they get as much balance as possible. And they get
itin an environment that’s very nurturing. Food is a very nurturing thing;
it’s not a luxury, it's a necessity. I grew up thinking that food was a luxury.
This is what I hope other kids don't have to experience.

How did you establish a relationship with the Kids Cafe Program?

For quite a long time, I tried to find ways to really help. I wanted my
contributions to go as far as possible in a focused and organized way. I
fished around for a long time and when I finally got my management
into place—these were people who understood charitable work and
had dealt with it quite a bit with artists like Bruce Springsteen—they
made sure that it happened the way | wanted it to. It's not as simple as
making a donation. If you want to make a donation, then you should,
but I wanted to really make it a part of my career. I wanted to heighten
the awareness of the problem. I didn't just want to write checks; I
wanted to really get involved.

How did you go about raising awareness and funds?

I wanted to make that a part of the tour. I wanted to talk about it in my
show. I wanted to raise money and let the
cause use me to raise money from other
people, too. The biggest problem for this
specific charity is that it'’s kind of what I call
an “unpopular charity.” It's one people
might not really want to know about.
Hunger is associated with being in poor,
shabby, unsophisticated, uneducated
neighborhoods. The reality is, that's the way
we were. If you want to label us, we were
whité trash. But so what? I don't really care.
That's all a facade. It's not the way my mind
worked and that’s not the way you can
judge people—I'm living proof of that. But
there are all kinds of minds and
personalities born into environments that
are deprived and that was pretty much my
family. Unfortunately, there are plenty
of people out there who don’t want to
recognize that or be associated with it. Maybe it's easier to be
associated with what I call more “popular causes.” They're all
important, but this just happened to be one that I realized in my own
experiences was not very noticed by most people.

You’re not only providing information at your shows, but aiso doing
things like donating concert tickets.

The tickets are auctioned off to the highest bidders and we get
thousands of dollars in each city for the Kids Cafes there. The people
who purchase the tickets get backstage passes, we meet them and take
pictures. | think the biggest part of what I'm contributing is getting the
community involved. That's so important. When people see a celebrity

“The biggest part of what
[’'m contributing is getting
the community involved.”

HITS YEAR-END SPECIAL DECEMBER 18, 1998
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or a wealthy person donating money, I don't think they take it as
seriously. The people who are affected, of course, are the people who
need the money. But the people who aren’t aware of the problem just
assume that all rich people donate to charities. My role is making
people in the communities aware that they need to help their own
community. That's why I localize it. I don't just make it a nationwide
thing. We do this in every city—that makes it more personal. Every
community gets involved in a different way. Having the awareness is
very important. Beyond the concert, I wrote the song “God Bless The
Child” for this charity and the proceeds from the single have been
going to the cause for a few years now.

The song is thematically tied to the cause as well.

The song is all about suffering children. Most kids are hungry because
they're living in a deprived environment. This song was written for
them. I'm just so happy about all of what we've done. The other night,
one of the smaller cities raised $10,000 in one night. That translates
into 80,000 meals. That’s amazing to me.

Have you had the opportunity to visit the Kids Cafes and interact with
the children you're helping?

It's so great! | would have done anything to
have had access to an environment like
that when I was a kid. I can see how happy
they are. It's a social environment, a
learning environment and a nurturing
environment. It's not just giving them a
meal and putting them back out onto the
street. The whole point, which you get just
from the name “Kids Cafe” itself, is that it’s
a social environment for them. They come
and hang out.

It’s a refuge in ways that an average soup
kitchen catering to adults might not be.
Even the younger teenagers who are
desperate for food can go to the Kids Cafes
and realize they don't have to do desperate
things to get fed. They also get influenced
by the adults there. They come into
contact with something that is solid and
decent. It's a place of security, instead of going to a garbage bin or
something worse. I don't even think kids understand it when they’re
young. I don't think I really understood it when I was a kid. If I had been
in a city or a tougher environment, [ would have resorted to stealing
food. I just wasn't living in the type of community where I was driven
to that. And if you just leave kids alone to take what they need, that's
what they learn to do because they have no other way of getting it.

Is that why you chose to target youth, rather than the hungry at large?
Adults are more self-sufficient and more capable. For the most part,
kids are the most helpless. They are absolutely dependent on us and
how are they supposed to get educated, how are they supposed to
function, how are they supposed to do anything if they can’t even have
the basics? So, I did want to focus and make sure that the
contributions were going to feed hungry kids and not the food bank
in general. Even families that get food vouchers—again, you just
don't know what they do with them or if they sell them. It is more of
a personal thing, but I really did need to know that the kids were
benefiting, and that’s why Kids Cafe worked out so well for me.
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World Hunger Year’s Bill Ayres

WORLD

Y EAR: Focusing On The Big Picture

Founded by veteran radio disc jockey Bill Ayres and the late singer/songwriter
Harry Chapin in 1975, World Hunger Year was well-positioned to create aware-
ness and raise funds for hunger and poverty, thanks in large part to their
tremendous ties to the media (and the music business in particular). Although
they began as a global organization, their focus turned to the U.S. in the '80s,
when they realized domestic hunger and poverty were growing exponentially.
Among their many efforts, W.H.Y. has helped start grassroots organizations
and has assisted in the growth of such groups by giving them the tools
for self-reliance and replication. They have raised substantial funds and
educated the public about hunger and poverty through grants, concerts,
government partnerships and their highly successful ‘‘Hungerthons.” One of
W.H.Y.’s primary areas of focus is creating alliances hetween funders and
organizations. For instance, touring musicians like Bruce Springsteen and
Natalie Merchant have raised large amounts of money for grassroots groups
with whom W.H.Y. put them in touch. W.H.Y. has received the American
Institute of Philanthropy’s highest rating among the hunger groups reviewed,
due in large part to their low administrative costs. World Hunger Year's
Ayres shared some of his insights about how far the organization has come
in its 23 years of work with HITS’ Alexa Joy Sherman.
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[clockwise from top left]:
® WH.Y. ASKS WHY?
Steve Chapin, WH.Y. Co-
Founder Bill Ayres and
Hungerthon Co-
Founder Peter
Fornatale during
Hungerthon '96 at
WNEW. B RIGHT BY
W.H.Y.'s SIDE: Southside
Johnny performs at

1o Bruce Springsteen
concert. B FOOD FOR
THOUGHT: World
Hunger Year Co
Founder and visionary
Harry Chapin lefta
legacy of social activism

as well as music.



“We learned that events don’t solve crises.”

What was the initial vision you and Harry
Chapin had for W.H.Y.?

Very simple. Just end hunger. That's all. Our
emphasis in 1975 was on international
hunger, because back then, the U.S. had
nowhere near the amount of hunger that we
do now. There wasn't the massive kind of
hunger that re-emerged in the ‘80s. So, our
early emphasis was on trying to aid victims of
the drought in Africa. Way before Band Aid,
we tried to put a concert together in con-
junction with the U.N. Unfortunately, it never
worked, but through it we learned that events
don' solve crises. They can help, but you need
a process and a commitment. So, Harry and I
made a commitment to spend the rest of our

lives dealing with hunger and poverty. He

A

EVERYBODY'’S GOT A HUNGRY HEART: Bruce
Springsteen and W.H.Y. Board Member Rick Whelden

amillion dollars or more a year for hunger.
How did you finally make it work and raise
that money?

We did a series of Hungerthons around the
country, starting right here in New York at
WNEW-FM in 1975. We did about a dozen
of them around the country. At the same
time, we started a magazine, and in 1978,
Harry’s wife Sandy Chapin had an idea for a
Presidential Commission on World Hunger.
We convinced Congress and President
Jimmy Carter to do it. Harry was a member
—never missed a meeting—and they came
up with some very good recommendations.
Then., of course, Carter didn't get re-elected.
Harry and I sat and watched the election
returns and we cried! But Harry was dis-

really jumped into it 110%. Hewas raisinghalf  with a signed Springsteen guitar at Hungerthon '96. Continued on page 26
A Vin Vin Situa
4 -
Vin Scelsa
ach year around Thanksgiving,  How did you to K-Rock, I
World Hunger Year hosts a first become became involved
three-day Hungerthon which  involved in again. That was
raises half of the organiza- Hungerthon? when K-Rock was
tion’s annual budget. Cur- Iwaswork- a “classic rock”
rently on New York’s WNEW, ingat station. I left when
the fund-raiser includes a popular segment  WNEW they changed the
hosted by DJ Vin Scelsa, who has heen a  when the Hl format to Modern
strong and unconventional voice in radio Hungerthon \AHIAIEHED Rock, and came
for over three decades. In 1967, he creat- beganin HITTING THE JOCK POT: Seen at 1998's Hungerthon are back to 'NEW. At
ed free-form radio at WFMU in New Jersey  1975.1was (l-r) WNEW’s Vin Scelsa, World Hunger Year co-founder that point, the
and continued his groundbreaking format there with Bill Ayres and Hungerthon co-founder Peter Fornatale. Hungerthon mov-
at the likes of WPLJ, WNEW and WXRK. HarryCha- ed back to 'NEW

He currently broadcasts the Sunday night
show, “Idiot’s Delight,” on WNEW from
8pm to 2am.

Scelsa has been involved with W.H.Y.'s
Hungerthon since its inception. As one of
the fundraiser’s most musical segments,
Scelsa’s “Rent Party’” sets out to raise
enough money to cover the organization’s
annual overhead costs. The format of the
show has varied through the years, hut
always meets its objective. Scelsa talked
about his involvement in Hungerthon, as
well as offering his broader views on the
social and political power of music to HITS’
Alexa Joy Sherman.

pin and Bill Ayres and a wide variety of
speakers. It was as much a teach-inas a
fundraiser. It was an attempt to alert people to
the relationship between hunger, the poverty
that causes it and politics. Of course, there was
wonderful music involved and Chapin didn't
go to sleep—he stayed awake for the entire
weekend. He would cat-nap in the back of the
studio. It blossomed from there to become an
annual event. Mel Karmazin, who was the
General Manager of the station at the time and
who is now the head of all of CBS, was very
committed to the cause and always gave it
time. When it moved over to K-Rock, because
most of the DJs had left 'NEW and moved over

as well. The Hungerthon seems to follow that
original 'NEW staff around [laughs].

What is your role in Hungerthon?

[ do something called the “Rent Party,” the only
segment where requests are played. It comes at
the very end of the Hungerthon weekend and
the idea is money raised during the show was
given to WH.Y. to pay their rent for the
coming year, so the rest of the funds gathered
over the weekend could go to their work.
What were some of the highlights of ‘‘Rent Party’’?
In the beginning, musicians would take
requests in the studio and play live. The idea
was you could get, for example, Southside

Continued on page 26
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“If you took 100 of the best model poverty programs
and replicated them all over the country, you could
have thousands and poverty would be cut in half.”

Continued from page 25

couraged for about ten seconds and then we started coming up with
new ideas. We knew that domestic hunger would be rising when Reagan
came on board, which it did. After Harry died in 1981, our emphasis was
on hunger in America because it had re-emerged with a vengeance and
it had a companion, which was homelessness. You hadn't seen
homelessness since the Great Depression in this country.

What programs did you start to combat those problems?

We developed “Reinvesting In America” in 1990. I had this vision of going
around to the best grassroots hunger and poverty groups in America,
finding out what they were doing and then trying to network and connect
them ta funders, to each other, to the media and to the government.
Then, eventually, we would try to replicate the very best programs. We
visited over 800 groups to identify model programs, and we have a
database now with 3,800 groups. We try to provide an array of services for
those groups, like making connections. For example, with Springsteen's
tour for “The Ghost of Tom Joad,” we connected him with grassroots
organizations and he raised over half a million dollars for them. Natalie

Merchant did a similar thing. We also try to cannect the groups with the
government, because that’s where the money is. We've had great success
connecting grassroots organizations to, say, the Department of Agricul-
ture. A lot of the people who work in the Department of Agriculture don't
get the opportunity to see these organizations. After we connected them,
they were so impressed by the grassroots groups that we're now settingup
a national workshop to replicate those programs. If you took 100 of the
best model poverty programs and replicated them all over the country,
you could have thousands and poverty would be cut in half.
How big is your staff and what do you do on a daily basis?
We have about 15 people. One thing we do is answer people’s calls. We
get dozens of calls every day from all over the country. We hear from
grassroots groups who need help, as well as individuals who want to
make donations to those groups. Other people call because they're
hungry and we have this national network we can connect them to.
You get the strangest calls. One night, I picked up the phone and it was
a guy who was in charge of some Navy ships. He had one docked in
Continued on page 28

Continued from page 25

Johnny and Little Steven, Marshall Crenshaw
and people like that. One year, we had a huge
group, called “All-Star Rent Party Band.” It was
the E-Street Band, minus Springsteen, Marshall

Crenshaw, Joey Ramone, Jules Shear, a total of
about 18 different people. They did everything
from “Sunshine Superman” and “I Fought The
Law” to “Knocking On Heaven's Door.” It was
really a lot of fun. Unfortunately, these shows

were so entertaining that the phones would die!
So, the following year, I decided to just play re-

to me for years know I don't even answer the
phones. But, for my “Rent Party,” I will play any-
thing from any genre for anyone who makes a
donation. And if I don't have it, I'll sing it or play

RAISE THE RENT: Volunteers take pledge calls (Iurmg Vin
Scelsa’s “Rent Party.”

quests. Which I never do. People who've listened

it on a kazoo. And it seems to work, so that’s
what I've been doing for the past few years now.
Aren’t people a lot more cynical about
causes these days?

The thing about Hungerthon is that it’s a very
intangible service that World
Hunger Year is providing. They
are about education and em-
powerment. It’s about helping
people to do what they have to
do in their own communities.
It's not about opening up
another soup kitchen. It's hard
to explain to people ina
minute-and-a-half between
records. Fortunately for World
Hunger Year, they've been
doing it for so long that in
many respects the hard sell
isn't necessary anymore.

I'm even cynical about asking people for
money and getting involved with the
Hungerthon. I keep threatening not to do it, but
every year | give in and I get excited about it. It's
something that’s been a part of my life for a

“[Hungerthon] was an attempt to alert people to the relationship
between hunger, the poverty that causes it and politics.”

long time. I put all of the in-depth stuff aside,
and I simply say, “Here’s a group that does
something good. Let’s help them pay their
rent.” And it’s been a positive, educational
experience for me every year.

W.H.Y.’s ties to the music industry must lend
credibility to this part of their fundraising.

The fact that they have Bruce Springsteen,
Natalie Merchant and dozens of people who
give them premiums every year lends
enormous credibility. They've always had a real
strong link to the music community because of
Harry Chapin. People still know who Harry was
and what he stood for. You can still conjure up
Harry’s spirit, even if you don't necessarily want
to listen to “Taxi” again.

Have you seen a hig shift in the social and politi-
cal consciousness of musicians through the years?
Certainly at one time music was very instru-
mental in supplying some kind of background
—emotionally or in a more tangible sense—to
movements that cause social change. I don't
think that’s so much the case today, but the
times are different. It's much harder, because
people are more cynical and because there's
nothing new under the sun. It's much harder
to write a song that'’s effective politically
without sounding cliché. To be very honest,
when I get music now that's “topical,” for the
most part it’s not very good. But I do see an
overall sort of gestalt that affects people.
People who are naturally drawn toward
certain kinds of music, artists, books, films and
cultural lifestyles are also people who are
going to have certain political tendencies. I
don't mean that there's a direct correlation—
you can love Emmylou Harris, Willie Nelson
and Kurt Cobain at the same time and still be
politically conservative or liberal. All I'm trying
to say is that people are much more willing to
think about a wide variety of subjects and to
entertain a wide variety of ideas. And that’s
the well that Hungerthon draws from.
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Virginia with 30,000 pounds of frozen food on board that was going
bad. He wanted to give it away and didn’t know where to go. I called
the food bank nearest him and they were delighted because they
usually don't get that kind of food at food banks—they primarily
receive canned goods. We're networking all the time.

It's important to note that all of the programs focus on self-reliance.
Its not about hand-outs. It’s teaching people survival techniques: how to
get jobs, child care, health care and a whole range of things that help
people help themselves. Harry used to say, “If you give a person a fish, they

they see exactly where their money is going?

Sure, we're a tough sell because we're not giving out food to people. When
people think of hunger, they think you give people food. And we've
supported thousands of organizations that do that. We're the ones who
founded the New York City Hunger Hotline in 1978. The idea was to make
itlike a suicide or crisis hotline. If you're hungry, you call this hotline, and
you get food. We also created the Senate For Food Action in New Jersey
and Long Island Cares, which is a food bank. We don't try to bleed people
a million times; it's basically once a year, and people appreciate that. We
have this tremendous advantage because we're the only ones in the

can eat for a day; if you teach them to fish, they
can eat for a lifetime.” So, you're showing people
that they don't need to be beggars. We're much
more interested in the long-term solutions.
What sort of progress have you made in the
political realm?

Some members of our board are also members
of Congress. Senator Patrick Leahy from
Vermont, for example, has been a big supporter
of ours. He was head of the Agriculture
Committee until, of course, the Democrats lost
the Senate. He's still a very important person in
the Senate. Also, Congressman Ben Gilman
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from New York is the Head of the House Farm  SINGING FOR THEIR SUPPER: Performing live from the U.N. Visitors’ Lobby for Hungerthon '86 are
Relations Committee and he’s on our board. Tom Chapin, Steve Chapin, The Roches, Elaine Silver, Pierce Pettis, Joe Henkerott and Robin Batteau.

Senator Byron Dorgan from North Dakota is on

our board as well. We have a contract with the Department of
Agriculture to create a National Hunger Clearinghouse. We just got a
wonderful congratulatory letter from them the other day, praising us for
the work that we've done.

We work on the policy level as well, in conjunction with the Medford
Group, which we helped to found. The Medford Group is a consortium
of abowt three dozen national hunger groups and national poverty
groups that gets together once a month. What we try to do is support the
best kinds of legislation to help hungry people to be self-reliant. We've
played a major role in the hunger legislation that's gone through in the
past six years or so.

We also do two sets of awards. The Harry Chapin Self-Reliance
Awards provide small grants of money to some of the best grassroots
groups in the country. Also, the Harry Chapin Media Awards are for the
best hunger and poverty pieces in the media—whether it's a book, a
periodical, a TV show, radio show or photo journalism.

What else do you do with money you raise each year?

The most worthy causes that we find receive money through the Harry
Chapin Awards. But a lot of times, providing services to the groups is
more important than giving money. For example, if you give someone a
contact with a foundation, the government or a rock star, those contacts
can raise more money for them than we could ever raise. We try to
leverage the money we make to provide services for people. We have a
whole database, so when people are a part of our operation, they get lots
of information about hunger and poverty, about raising money and
about dealing with the media. We have a trained person that helps take
people through that. And now, with this replication program, we'll be
working with seven or eight groups to help them prepare a process so
that they can hopefully get big money to expand their pr<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>