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elntegral windscreen (total
elimination.of pop and breath

L . @ Uni-directional polar pattern to
mics for vocalists minimise acoustic feedback

lake provide studio quality live on.

@ Extra protection-provided

|quality. These microphones are against all kinds of mechanical

These microphones are designed

Stage Quality -
Studio Sound

|® Excellent suppression of They'll be your best partner on’
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. 'I'I'IE FAC'I'S_

DRS-78

Dlgftaf Dekly line. Used either rack mounted or
free standing (flight case available). Perhaps the
most sophisticated delay line available to the
musicion anywhere in the world.

Use for creativé ef’fects,- echo reverberation.
ADT etc. Providing hall reverb, embience etc.
Cancelling hali reverb. For high quality PA
systems and as creative musicions toof,

TAM19

Time Axis Manipulation unit. Used either rack
mounted or freestanding. Offering creative
effects and mono/stereo conversion.

Stereo flanging, stereo phasing, stereo pitch
shifting,  double  tracking,  mono/stereo
conversion and stereo spacesound simulation,
PA and back line application,

Twin channel stereo PA power amp. Output 2 x
250 watts RMS. 19" rack mounted, LED
overioad indication, A{00I, 2 x 150 watt
version available.

Professional  PA Permanent

instaliations.

systems.

ST-178

Studio type interface unit capable of accepting
both bolanced and unbalanced lines.

Used to match and interface equipment to
provide full balonced output. Advantages include
minimumn interferénce and signal loss on fong
cable runs, matching for recording equipment
and elimination of earth hum loops.

MC 1200
MIXER

Professional 12 channel mixer with three
outputs. Left, right and monitor. Four band
equalisation on each input channel. Full echo
send, pan facilities.

M_uster mixing stage use, master mixing studio
use, monitor mixing, sub group mixing.

MOSQUITO
SPEAKERS

Compact loudspeaker enclosures with eight full
range Dynacord speakers in each cabinet. Vanes
provided for directional sound throw,

Monitoring, smail format PA use. On stoge
monitaring with vanes for directional sound.

MOSQUITO
S SPEAKERS

Compact  speaker enclosures capable of
handling 220 watts rms per cabinet. Eight
drivers and two Peizo horns,

Professional PA front lines. Usually used with
two cabinets each side. Full bass sound with high
power handling but extreme portability.

DYNACORD IN GREAT BRITAIN

All of the Dynacord products shown here are now
available in Great Britain. Beyer Dynamic UK are the

exclusive UK distributors for Dynacord and they operate~

a full spares and service back up.operation.
~ You can see and try Dynacord products all over the
UK and the special team of Dynacord/Beyer engingers
are now advising hire companies and PA companies on
the full potential of Dynacord products.

For the. 1980s Dynacord are offenng the UK a

severll).

vnamlc

speC|aIIy selected range of professwnal eqmpment all
designed for. high quality rack.and PA use,

In .1980. Dynacord are providing the.power for the
Olympic games. They are also giving British
musicians power to project.

For further information contact:
Beyer Dynamic {GB) Ltd., | Clair Road, Haywards, Heath,
Sussex RAI6 3DP. Tel: (0444) 51003. or Dynacord
Siemensstrasse 41-43, 8440 Straubing, West Germany.
Tat {09421} 2101

Circle 812 on Read.er Service Card
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The Eastmill | The increasing demand

concept of P.A. for up-market products
system design justifies our policy of
has gained us using only e
considerable the ~Aop
recognition and - # com-
established our custorfers in - s ™. “ponents
the professional industry. &

- - We specify
We manufacture, install and select and supply
commission sound monitor A F nigs fortherock & -
and reinforcement systems forthe roll industry from standard cabinets+
most demanding of environments. specials, for clubs and discotheques.

....Call us up!
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Fepresenied be Angnoy CaSTORAN AZRIUETIL S b gl wnShlate, I60F] A2 178
Belgium: TRANS EUROPEAN MUSIC Brussels 2-5681823. France: SONOFRANCE Paris 874 7598
Germany: SOUND WORKSHOP Siutigart 0711-617622, Germany: CAMBRIDGE ROCK Essen

0201-78-1536. Germany: MUSIK PRODUKTIV Ibbenburen 05451-14061.

Sweden: TAL & TON Gothenburg {31) 130216,

Eastmill Audio Limited 326 Kensal Road London W.10 Telephone: 01-960 1008

54 Circle 764 on Reader Service Card



















123 DERBY ROQAD,
GRAYS TOWN CENTRE,
GRAYS, ESSEX.

0375 32182

 The Music Shoy

36 LOWFIELD STREET,
DARTFORD TOWN CENTRE,
DARTFORD, KENT.,

0322 29520

FENDER GUITARS

FENDER ANNIVERSARY MODEL STRAT
NOW AVAILABLE AT SPECIAL LOW PRICE.

CARD, CREDIT TERMS, MAIL
ORDER & EXPORT.

STRATOCASTER M/MAW/T £265.00
STRATOCASTER M/N £250.00 k-
STRATOCASTER R/N/W/T £250.00 _ :
STRATOCASTER R/N £235.00 _ : ‘
TELECASTER CUSTOM £250.00 . ]
TELECASTER M/N £210.00 _
TELECASTER R/N £200.00 Rhodes
PRECISION BASS £240.00
JAZZ BASS £275.00 i
LARGE SELECTION IN MOST :
FINISHES AVAILABLE. P'ano_ Stage 73
L.LES PAUL CUSTOM £450.00
LES PAUL DELUXE £370.00 | WURLITZER PIANOS £450.00 | M.X.R. PRODUCTS
LES PAUL STANDARD £390.00 | FENDER RHODES 88 £650.00 | Phase 100 £74.96
SG CUSTOM £425.00 | HOHNER CLAVINET £325,00 | Phase 20 £51.00
SG STANDARD - £300.00 | SOLINA STRING £399.00 | Phase 45 £36.00
EXPLORER Il £470.00 | KORG MICRO PRESET  £275.00 | Blue Box £56.25
Dyna Comp £41.25
Noise Gate £41.25
Sf’ECIALS HH MA 100 S/H £145.po Dist + £30.75
1963 FENDER STRATOCASTER 10 Band Graphic £71.25
NATURAL FINISHR/N ... .. . £299.00 | CARLSBRO 6 Band Graphic £41.25
1963 GIBSON ES335 TD ' MARLIN PA £170.00 | Pedal Flanger £99.00
SUNBURST FINISH INC. CASE . . £550.00 | STINGRAY BASS £130.00 | Analogue Delay £149.96
1976 GIBSON LES PAUL CUSTOM fn:'s'\'oGSRLﬁr,gUPER g:;g'gg Envelope Fllter £41.25
- BLACK BEAUTY INC. CASE . . . . £395.00 .
1976 GIBSON ES 336 TD - | 4x12 CAB £159.00 [ £ract. Mistress £35.75
WINE RED INC. CASE . ... ... £395.00 | BASS BIN £150.00 | Fiece. Mi '
ect, Mistress Deluxe £46.00
g’AN \ fB'N ORNS £125.00 [ o291 Stone £26.28
OVATION CAB+HOR £209.00 | piy muft £20.44
CUSTOM BALLADEER £199.00 [ ' Micro Synth £127.38
BALLADEER £189.00 | ORANGE PA 120 £115.00 | Graphic Equaliser £44.89
. Memory Man €57.92
Big selection of Qther Cheaper Bad Stone £40.61
Bargain Price Guitars Available. . . Other Goodies in stock:
REMO HEADS, ROGERS STICKS, | PIMMARZIO PRODUCTS
MARSHALL EQUIPMENT PAISTE CYMBALS, KORG TUN,, EDHIB g £21.00
50W MV -TOP £159.00 | CARLSBRO & WATKINS ECHO'S, ual Soun £22.00
100W MV TOP £195 00 | ROCK TAMBOURINES, MIC Super 11 £19.00
100W SUPABASS TOP £199.00 | STANDS, GUITAR CASES, *;AF £21.00
100W 2x12 CAB: £145.00 | MICROPHONES. Prse/ s p g ;‘gg
100W 4x12 CAB £159.00 SDS1 £21.00
120W 4x12 CAB £169.00 | ANY PRODUCTS WE DO NOT Model 1 Bass £35.00
100W BASSBIN, £169.00 [ HAVE IN STOCK, WE WiLL P Bass £24.00
100W SUPABINS PA £145.00 | GLADLY ORDER FOR YOU AS Accoustic | £14.00
C/COUNTRY COMBO £350.00 | PART OF OUR PERSONAL . .
100W MV COMBO £299.00 | SERVICE TO YOU THE MUSICIAN. | All hardware and fitting accessories
R/ROLL COMBO £275.00 - in stock.
- BEST PART EXCHANGES, FREE Strings by GIBSON, MARTIN,
NEWS FLASH. .. DELIVERY, ACCESS & BARCLAY | FENDER, ROTOSOUND and ERNIE

BALL, and various Nylon and steel
acoustic strings. :
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Whar does A NAME Mean TO yoU ?
Here is A selecTion of successhul
Group aAnd ArTists with something
IN COMMON ™

They have all used d“%% b

Fane speakers o,
Whiere you have A choice- Ny
Demand The same

k BATLEY TELEGRAMS ‘FANE BATLEY"
acousti WEST YORKSHIRE
LLLLLL St ENGLAND TELEX 556498 FANE G
\,

TELE: BATLEY 476431 y
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DAVE SIMMS MUSIC
PRODUCTS

See all this arnd more
on Stand No.25 at
The Live Musc Show

Belle Vue Manchester,

5th 1o 9th October

% Disco Consoles,
% Disco Mixers,
% Power Amps,
% Speaker Systems,
% Microphones,
% Stands,
% Jingle Packs,
% Projectors
And Accessories,

% Sound To Light Systems,
% Lasers, .

% Snakelights,

% Flowboxes,

% Strobes,

% Bubble Machines,

% Mirror Balls,

% Fog Machines,

Trade and Export enquiries welcome.

% Light Mixers,
% Professional
Stage Lanterns,
% Lighting Hoists,
% Pin Spots,
% Scana-Spots,
% Rota-Spots,
% Helicoptors,
Etc Etc Etc...

Project Electronics Ltd. 5, The Grove, Ealing, {.ondon W5 5DX England.

Telephone: 01-567 0757.

Circle 716 on Reader Service Card













Al your sound!

PRO MASTER
Model 701 Loudspeaker

* Adjustable dispersion—for long- or short-throw applications,

* High efficiency—100 dB SPL at 1.2m (four feet) with one watt power.
* High power handling—handles up to 150 watts continuous.

A guam step. forward in compact, professmnal quahty sound reinforcement
T2 WRIC Angh:

The highty efficient design alfows the PRO MASTER loudspeaker to deliver a
walloping 100 dB SPL at 1.2m (four feet) with only one watt power. And, you put all
the sound where you want it with exclusive adjustable dispersion, that adjusts
for wide-angle (short-throw) or long-throw applications. Each speaker weighs

PRO MASTER Modular Loudspeakers PRO MASTER Stage Monitors Compact Speaker Systems

These modular units may | be used fo construct a cut through in monitor applications! Three professional speaker systems {SR1128,
i The hure dev&ped shaped response isa SR112W, and SR1168) that combine high ouput

emp. s:s 0 anofher fuﬂ-range sysrem or creats gy M post e apab:my high power handkng abrmy and wide

d‘_as‘r;{?ed_ro operate > with an amphfier capable Srrairdieriy eiueion, ey predues SR8 a 8
defyeiag e g o an at 1.2m (four fe_e‘{}_ with just one watt. And, each is

Model 703 A - SR112B (SHOWN)

Special removable ) JEDIYIT

ot Bl & = installations indoors or outdoors.
SRI2W

Same as SR1128 with
Model 708 High-Frequency wogdgrain finish,

The high-frequency portion of the Model 701, feet) with 100 watts.
including adjustable dispersion fiom. it has a
By TS 2,00 Model 702

octave below 2,000 Hz.

to the bumps and
. scrapes of touring.
from only 50 watts. § _
Features a built-in vol- Shure. . . The Sound of the Professionals

Model 707 Low-Frequency Speaker

The low-frequency portion of the Model 701, with [l buiit-in volume control, De- o
ne lovylrequency o 2 s i 1l 1) Shure Electronics Limited

Sysiem. itis rated al 50 watts to 3 g8 Telephone: Maidstone (0622) 59881

acoustic rolloff above 2,600 Hz.
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Yamaha
CS40M
Memory
synthesizer
£1,375

inc VAT

first dime virtually unlimited tape memory

storage of your patwched sound setrings
programmed  with its controls and connected
dircetly to an ordinary mono tape cassette recorder
— without the need of special interfacing or an
additional sequencer/miccocomputet.

This new synthesizer from Yamaha gives for the

Memories for ever!

The CS-40M has a built-in digital programmer of
50 parameters to permit storage of 20 separate
settings of the controls by the performer. All the
programmable controls are coloured yellow and
the rest are white, the latter allowing variation of
VCO one and two pitch, initial volume, output
volume and headphone output plus keyboard
control and modulation facilities.

Selection of each ‘patch’ programme you have
stored in the Programmer is done at the touch of a
button — there are 10 white buttons just above the
keyboard numbered 1-10 and also 11-20. Two
further white buttons give selection of Memory 1
bank: 1-10 or Memory 2 bank: 11-20. The
remaining white button marked ‘panel’ allows all
the controls on the synthesizer to be operated and
set for programming of the memories,

To enter a desired patch into the memories, first
you select a memory position that is not already
programmmed, e.g. press memory one switch and
button one for programming the first memory.
Then while holding button one, press briefly the
red ‘write’ button which has a red LED light to
indicate transfer of all 50 yellow control settings to
the memory allocated. This procedure can then be
adopted for all 20 memories to give the performer
more than enough storage of his favourite sounds
to use on stage or in the studio — at the touch of a
button! There are no problems of setting up and
pauses between numbers — a big bonus for the
musician who wants comprehensive control of a
sophisticated synthesizer without the burden of
lengthy programming during performance. All
programmes stored in the programmer will be
preserved by alkaline battery back-up power after
the CS-40M is switched off at the mains.

Using tape storage

Back to the biggest innnovation of this machine
— all of its 20 memories can be stored on a cheap
mono cassette recorder so that a complete ‘tape

76

library’ of sounds can be built up. The whole
operation is 50 simple that anyone able to use a
portable cassette recorder can transfer all 20
programmed sounds in a couple of minutes. First,
a connection is made to the cassette recorder input
via the standard jack socket at the rear of the synth.
Then the cassette machine is switched to record
and (if you are monitoring) a high-pitched
sustained note will be heard, When the ‘store’ and
‘write’ buttons are pressed simultaneously, the data
can be heard transferring to the tape recorder in the
form of a modulated signal (as used in home
computer systems}. In practice, once levels have
been set, there is no need to do anything while the
recording takes place because the ‘store’ button has
ared LED that stays on until all the information has
been sent to the tape machine. During the whole
procedure, which lasts only two minutes, the synth
panel controls and memories are not accessible and
the keyboard does not play. All 20 memories are
always transferred in one batch and editing of these
sound patches is not possible, except by using the
white controls available — and this does give
adequate variation in performance.

Loading a cassette with patches that you have al-
ready pre-recorded is just as straight forward. The
normal ‘line’ output of the tape recorder is
connected via a suitable lead to the jack socket
‘programme from tape’ at the rear of the
synthesizer. Once the tape is playing back, the red
‘load’ button at the far left of the programming
section comes into operation. Directly above it are
two red LEDs and one of these will light as soon as
the signal tone is received from the tape. Before
information is transmitted, the ‘load’ and ‘write’
buttons have to be pressed simultaneously — and
the second LED will light to show that the
synthesizer is now in the ‘load’ mode. During this
time, as in the ‘store’ mode, the keyboard and
controls have no effect, with the whole load lasting
two minutes. The first LED will be modulated on
and off from the tape input and thus gives a clear
indication that loading is taking place satisfactorily.
At the end of the information transfer the LED
once again holds on and after the tape playback is
stopped, both LED’s turn off and the synth is back
in normal playing operation again.

It seems to be a foolproof system that works
exceptionally well, with no change in the
information from using the tape transfer. Provided
the tape heads of your recorder are kept clean and
a generous signal level without overload is set
{works well with AVC or limiter in operation), then
the system is highly accurate. The Programmer
section is based on a microprocessor system that
can do 20 separate scans of the 50 analogue
control knob/slider settings and switch positions,
convert them into digital information and then store
this in its large RAM memory. The Random Access
Memory (RAM} has each of its memory stores in a
particular directly accessible location, so by
pressing one of the programmer’s preset buttons
1-20 you are caliing up specific memory locations
and so, provided the digital information that they
contain is converted correctly back to ‘analogue’
levels or switch settings, then the presets will be
loaded accurately. The tape recorder receives the
digital- information stored in the RAM memory in
‘sertal’ form — just as if all the memory stores had
been lined up one after each other and dumped
onto the tape. On playback, the information is
loaded in exactly the same order and so fills the
RAM as before to produce the same sound patches
that you programmed.
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internal, under-bacter-head  operating  dampers.
This omission I'm in two minds about. The 16-inch
drum has the damper and benefits from ic, and
since the Ludwig P-4066-2 Internal tone control
doesn’t rattde in che ‘off' position (unlike most
other manufaceurer’s mufflersy 1 would  have
thought it not too costly to fit them anyway. All che
mounted toms have a female ¢lip atcachment to
connect to the up-dated Sturdi Lok concert tom
holder stand, bolied to their shells — morc of this
later, All the mounted tom toms have a good bright
sound which their extra depth shells help to round
out a little, The floor tom is actually an ordinary
6-ply classic tom tom buc with only eighs nut boxes.
{On reflection the bottom cdge of the tom is not
meant o be 2 head beating edge and so is not
machined like one. So there is slight difference.)

The floot tom tom's leg blocks on the set 1 saw
had their eye-bolts locked-up with large mecal wing-
nuts bue I did see another drum in the warchouse
which had the mote up-to-date black plastic hand-
sized tension screws to do this job, The legs
themselves are the usual Ludwig double-bent, steel
rod type with their upper pact kourled where it
locates into its holder block and their bortoms
finished-off with rubber ¢rurch tps.

Snare Drum

As I said the snare drum with this outfit is the
renowned Supraphonic 402. In my lasc Ludwig
review [ talked glowingly abour the other
Supraphonic — the 400. Well, this snare drum is
exactly the same as the 400 excepe for an extra one
and a half inches in che shell depeh. This one is 6 Y2
inches deep. Last time | wrote that these
Supraphonics have been around since the carly
Sixties but Ludwig have actually been making a 10
lug, metal shell share drum since 1911, Mind vou,
in those days the drums were not made in one picee
since lictle was known abouc the are of spinaing
mecal.

The 402 has a beautifully made one-picce
seamless shell whose edges are flanged ar 45 degrees
into the drum. This is kown as an inverse flange.
There’s a strengthening bead in che shell centre
which is a concave indencation acound the
circumference. This serves to stop the shell from
‘buckling’ out of line. Ludwig’s tasteful Imperial
double-ended, nut boxes, of which the 402 uses 10,
seem to be the same now as they were on che 1932
Ludwig and Ludwig [ bought in New York many
moons ago. The drum has pressed steel, crple-
flange hoops which go a long way o giving the
drum ics bright cutting sound. (I once replaced che
hoops on 2 400 with a pair of Gretsch cast hoops and
the difference was, vety interesting. The sound
became much ‘dacker’, more what ! look for in a
recotding drum.) The saare strainer mechanism s
the parr-cast, cam acrion P85. Ir’s adjustable and
the 18-strand metal snares are attached o it with
cord. The strainer is a single end chrow-off type and
its buff-end the P32 just keeps che snares still {and
straight), The 402 like che 400 does not have a snare
bed (2n indentation in the shell edge which
accommodates the snace), nowadays snare drums
have gradual decreases in cheir shell depeh for 2%
inches of so to lefr and right of the snare mechanism
points. This mainezins cqual, ¢ven tension on the
snar¢ head and means ic's oo longer necessary 1o
thange cension on the (wo screws about the snares o
get a good seating. In the case of a snare bed this
was the way it was donc.

The 402 and the 400 have a large spriag sceel, felt
padded damper which works meernally under and

against the batter head. This damper is actuated by
a strong looking chrome thumb-screw, Some years
ago all Ludwig dampers worked on 2 lever which
pushed 2gainst and wedged the receangular damper
to the head. Unforrunacely, this unit could be
knocked from ‘on’ to ‘off’ by stwrong playing. I
couldn’t be used 4aff-on cither.

The sound of the 402 differs very little from the
400 ac the high end of the spectrum — it's the
bottom end whete the extra shell depeh shows, It's
still as bright but has a lot of depth and “balls’. It’s
my considered opinion thac any adjective of the
superlative kind can be applied to the 402. I'll seare
off with crisp, bright, shacp, <utting, strong, loud,
beautiful, fantastic, ¢te. ~ you can supply the rest.

Accessories

The ‘Sound Projector’ set comes complete wich
Ludwig’s Hercules stands, They are made from
much wider bore ubing and all have bent tubulat-
steel cripod legs wich massive rubber feer. The feet
aren’c like the walking-sack ends these days bur
instead are angled ac the battom where chey ‘sic” on
the ground and thus give a much larger contace area.
This climinates the chance of ‘slipping and sliding’.
As 1 said, #// stands have these tripod bases and as [
remember [ said once before, it would be an
unfortupare player who could persuade one co fall
over, Nowadays the heighe arrest screw ac che cop of
cach stage uses an old siyle cast block with a captive
nut inside and large plastc handled screws called
‘hand-sized-knobs’ which really do allow you to
lotk-up cdghely cvery adjustment position on the ser
including the cymbal cileer. As far as Ludwig is
concerned | prefereed cheie damps which came with
che Adas scands which were made of pressed seecl
and held constant pressure all around the wbe. The
tast varicty of clamp grip ac only one position by
pressing izt the wbe.

The Hetcules hi-hat stand has cubular tipod legs
and thick down tubes. As far as I can sce it's the
same specifications as the ‘Big Bead' stand with
cencre-pull and an adjustabke expansion spring. As
usual there are two spurs fited — one adjustable in
the bortom of the cwin post assembly frame and che
other below the heel-plate. The top cymbal cluech is
new — launched in Summer '78 1 has a large wing-
nut on the bottom, a sensible oval over-sized
tocking nut on top and a strong heighe adjustmen
and locking *T* bole. All other lacking screws use the

hand sized plastic wing-nuts. The pedal iwself s B
joined 10 the cenure pull accion with a very scrong R

plastic substance called Lexan which has been with
Ludwig for a long time and | personally have never
broken (or scen broken), ['ve commenwed on this
pedal before and although the Heteules is not as
gigantic as some of its competitors it does much the
sam¢ job and with 2 positive acdon.

Ludwig’s snare drum stand is almost the same as
the old and famous Atlas. Now though it has
tubular steel legs (the wipad type of coursce} instead
of the flae steel which ic used to be made trom. The
principle is the old Buck Rogers one with s
adjustable basket cype retaining acton o lock the
snare drum to the stand. The unic has three arms
which have thoir ends bene ar righe angles and
sheathed in tubber and are joined to che threaded
down wube on a boss with a Jearance hale, A nut
with a pair of rods sticking out diametrically, acts as
a locking ring when it pushes up againse this boss
and rightens the arms to the drum. There’s also a
tlar steel, drum tilting mechanism areeseed by a fla
plate pressiog against the basket top which 1s
positively locked wich one of our large plastic screws,
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Drumcheck

as is the height adjusrment.

I've reviewed Ludwig’s Speed King pedal before
but just in casce you haven’t heard my commencs on
what must be the most famous foot pedal in che
world, I'll go over the facts again. It was first
manufactured ip 1937 and it’s an adjuscable
compression-spting model with a one or two piece
cast foot-plate and a beautiful feel. The connecting
link between che footplate and the cam axle is made
of pressed stecl‘and I feel this link’s strengeh is the
pedal’s weakness. Because chis link is so scrong other
parts of the pedal, like the cast-footplate or the cast
rocker assembly which recains che bearer have the
tendency to fracture. If che pedal had a leather
strap, which would no doubt spoil its feel — that
strap would be 2 weak link bur when 1t broke it
would be easily and cheaply replaceable. This would
save excessive serain on the cast parts. [ would have
thought that the Lexan pull that che hi-hat uses
would have solved these problems. In the past
have broken ‘Speed King' pedals ar every
conceivable position. Footplates, saddles, the feet
which go under the bass drum hoop and in one
severe case the beater tod have fallen foul of my
heavy foot. Nevertheless [ have cheerfully paid out
for replacements over the years. [ find it the easiest
pedal to use because its feel is so perfect, smooth
and easy. The spring tension is not easily adjustabie
since ane needs a screwdriver and the pedal upside
down off the bass drum which is a licde
inconvenient. Mind you once the Speed King is set
up it notmally doesn’t need any further adjustment.

The Ghost, which retails at £74.49, including
VAT, is grey stove enamelled and is of completely
cast construction — except, that is, for the normal
Ludwig beater rod and its retaining wing bolt. I'm
surptised that Ludwig haven't beefed up chis rod for
both of their foor pedals, as so many of the other
manufacturers have. There's a one-piece cast foot-
plate and once the strercher bass plare underneach ic
1s joined to the pedal proper, the pedal place irsclf is
difficult to move sideways, This is because two
shallow but fat pins on the base plate locate into a
pair of holes on the framework. The Ghost has two
springs joined inside 2 pair of shallow cups fixed
with their faces vertically to the side of che base
asserbly. 1 wasn’t able to open these cups up to
look ac the springs, buc I understand there are two
clock-tupe flat springs inside. One is wound
clockwise and che other ant-clockwise, i.e. one
throws the beacer cowards the drum head, the other
away from it In its factory serting I found the pedal
unresponsive even sluggish but once I changed the
stroke and moved che beater position away from the
drum it became more manageable. [ also found che
pedal much more controllable with my heel down
(an alien way of playing for me), on the one-piece
foot plate. It may well be the best way o get fast
backwards and forwards movement of the beater,
This control characteristic has everything to do with
the very firm, double parallel cast meeal linkage
which joins the beater unit o the foor plate. This
strap/linkage atlows the player ro bring the beater
back from the head with his heel (rather than lifting
off the toe pressure and ierting the spring do it), but
this method gives no bounce at all, So, if you're a
bounce player — i.e, you play with your toe down
and your heel up — this may not be your sort of
pedal,

The Ghost is a jolly good pedal with quite a
pedigree but with [ feel a limited marker which,
scrangely, is at opposite ends of the playing
spectrum. The jazz or tradirional/orthedox player

who doesn’t lift his heel — and the heavy rocker
who's looking for strength in a pedal. I have scen
broken Ghost foor plates in the past and I
underscand it is possible to break the springs.
Inexplicably, Ludwig do not seem o list
replacement springs in their parts catalogue but I'm
sure they must be available. I found ic fiddly to sec
up the pedal as far as locating the base plate to the
framework is concerned — it's downrighe painful to
join to the bass drum hoop from the sitting
position. | suppose it's meant to be fixed from a
kaneeling position. Mind you, once actached it's a
very solid piece of engineering.

Two mammoth cymbal boom stands come with
this five tom tom set. Their tripod bases ate exactly
the same as the snare drum stand’s. The bottom and
second stages are of very large bore tubing and a¢ the
top of these is a huge, cast, splined racchet which
looks after the boom’s angle. This boom is held in
position by a large eye r.~e which enciccles and
holds the boom and is lockea . »ady with another
plastic hand-sized, wing-nuc, The bu. = arm jeself is
telescopic and che firse stage of it seems to be the
same diamecer as the top stage-down-tube. Its
second stage is the top part of the ordinary, standard
Hercules cymbal floor stand. At the very end of chis
tube is an extremely heavy-duty cast-zarchet tileer
which has two large metal washers ar twop and
bottom with two good thick felts in between.
Around the threaded part is a plastic sleeve and
everything is locked in position with a large metal
wing-nut. This screw thread is ridiculously puny
compared with the rest of the stand — 1 realise that
this is to accommodate the cymbal but [ have it on
good authotity that a larger hole in the cymbal

would not have any terrible effect on the sound of

it.

The concert tom tom holders use the same tiler
mechanisms as the cymbal stands although they
only have #wo stages. It's called che Clip-Lok model
and instead of a hand size plastic knob ro lock the
tilter position (like on the cymbal stand) it has a nuc
and bolt to enable it to fit in berween the toms.
Other than this it uses Ludwig's spring-steei-loaded,
inverted, slightly V' shaped, pressed-metal female
receiver plate bolted to the drum shell which
contains and locates one of the also inverted ‘V'
shaped spade fitcings fixed ar the top of the tiler.
There’s a fele ball which fits on to the top tube
below the ‘V’ shaped clip and successtully stops the
tom toms from rautling. Ludwig’s holder is without
doubt the ‘size qua non' of alt concert tom toms.
They were also, ta the best of my knoswledge, the
firse.

Conclusion

So, what do [ think of this Sound Projector sec?
Well in principle I like it. It’s strong in sound and
construction; its fitrings are strong and up-to-date;
its image is also strong and up-to-date. Oh yes, its
price too is strong and also alas up-ro-date! Mind
you, it ir imported from America, it Zr a seven-drum
set, and it wi/f appeal 1o a cercain sort of drummer
who wants a single headed set but with extra-
ordinary projection, This guy no doubrt will save up
to buy it, especially since it’s now available with
wooden shells. I should like to try the projectorsona
double-beaded ser — that would definitely be food
for thought. )

While | chink of it the set I saw was in white
Cortex but is apparently available in any one of 20
diffetenc finishes except stainless steel.

Henry Roberts
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Fig. 5 Typical Polar Response plot of a general purpose

12" loudspeaker
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Bobin Williamson
he Merry Band

The Slits
Wailing Soul

&The Meny Bano

A Ghint at the Kindling
(Criminal)

You might call this a composite album. Robin,
who produced it himself, arranged it atound is own
persona, or rather, the persona of himself as a grow-
ing boy. With this theme, you may imagine a record
that's probably sentimental, inevitably self-centred,
pretty likely to have the false ring of nostalgia —
and if none of chese, then surely limited in scope.

Welt — not a bitof it. A Glint at the Kindling is
an album of incomparable purity, vision, wit, and
arcistey, both in the music and in the lyrics, Some
people have to go searching for their tradition: not
so the architect of these songs and arrangements.
He's completely attuned to the heritage of tradi-
tional music, and he’s completely actuned to 20th-
cenwury Britain, the setting for all his songs. The
result is successful contemporary folk — which is a
tare thing. And the Merry Band have 2 lilt and
sparkle to their acoustic backings and instrumencals
that justifies che name.

“The Road the Gypsies Go'’, ‘‘Lough Foyle"’,
and ‘The Poachet’s Songs’’ are perhaps the finest
examples of the way Robin can keep the age-old
themes of folk {Itinerants, Recruiting, Poaching),
but give them relevance to today. The piéce de
resistance of the album is different in approach, and
is unique. It’s tempring not to mention that there’s
a 13 minute, 57 second poetry recital on **A Glinc at
the Kindling’' — just 50 as to prevent some people
from doing themselves the incalculable wrong of not
listening to it. “‘Five Denials on Merlin's Grave’’,
however, is not only likely to persuade some people
of the effectiveness of poetry in a folk (or rock) con-
text, but is accompanied by some captivating in-
sttumental work {note especially harps and whistles)
improvised round one of the most stirring musical
themes ever worked into 8 bars.

Listen to this album to restore lost inspiracion.
Paul Ashford

Produced by Rabm Williamson and his Merry

Band, Recorded ar Dirk Dalton Recording, Sania
Monica, California.

Mike Oldfield

Cut (Island)

Though the Slits have been around for over two
years, due ta various problems they have had with
drummers and managers, and in maincaining their
musical momenwm, this fs their fitst album.
Pethaps it's because of their lack of experience and
public exposure {only a handful of gigs and the odd
John Peel session) that this album sounds so fresh
and uncalulated.

The songs are all rooted in reggae ([heu main in-
fluence) and are brought to life admirably with
some carefully understated guitar work, Tessa's
booming bass and the precise clean drumming from
Budgie. Everything is kept together nicely by pro-
ducer Dennis Bovell who always has a trick up his
sleeve, but never lets things get out of hand.

All in all this LP is a very pleasant surprise for
those people who choughr that the initial spark of
inspiration must have long since faded. It is a fine,
challenging album which makes the majority of

Robin Williamson

their anachronistic counterparts seem quite pathetic
and impotent in comparison,

Janet Angus

Produced by Dennis Bovell. Engineered by Mike

Dunne and recorded at Ridge Farm Studios.

Wid Suspense (Island)

On this one Wailing Sounds have been playmg
with their basic line-up — vocal section consisting of
Lloyd ‘Bread’ McDonald, George ‘Buddy’ Haye, Et-
rol ‘Garth” Dennis and Winston ‘Pipe’ Matchews
(the same line-up since 1965, although they chang-
ed their names several times). They also did some
recordings on Bob Marley's Tuff Gong Label during
1971/72 when chey were called Pipe & The Pipers.

Wailing Souls put a heavy emphasis on vocals,
which alone would make the album worth listening
to. But there is a lot mote to this, because the album
was recorded with a kind of Reggae ‘‘Big Band’’.

l¢ is the arrangement of the horns and vocals that
makes this album so enjoyable to listen to and gives
it a distinctive sound. My favourite track is “‘Wild
Suspense”” which features an amazing organ sound,
which reminds me of . . .well, you have to listen to
it, because it’ll probably remind everybody of some-
thing different. While side one is merely rock-
influenced Reggae with lots of thychm, that makes
you want to move, side two features a few more ura-
ditionally-arranged songs and vocals which come
closer to the West Indian origins. A deantifu/ album
and a good deal if you are keen on fine vocals,

Frank Spahn

Exposed (Virgin)

A few weeks ago, my local folk club was created to
a one-man performance of Tubular Bells — by an
acoustic guitarist who could also make synthesizer-
type sounds, with his mouth. Six months earlier,
Wembley was treated to a performance of the same
picce of music — by an electric guitarist and a forcy-
piece backing orchestra. Neither of - these perfor-
mances bore very much relation to the one released
in 1973. Both were superior. Moral? Keep on flogg-
ing dead horses, but don’t forget to change the
whip every now and again.

On Expo;ed Oldfield has brutally edited “In-
cantations’’ down to about 45 minutes, making it
an even more disjointed piece than the original, and
totally re-arranged the composition thar brought
him fame, fortune and the money for a haircut. Not
only has he changed ir, but he’s actually done the
impossible and improved it!

This version of ““Tubular Bells” has a sense of
unity lacking in any other piece of music Oldfield
has written. The different maods he creates manage
to complement each other whilst still retzining their
individuality. The opening counterpoint is still as
haunting, but somewhat beefier due to the addition
of bass and drums, and the simplicity of the closing
section is brought out beautifully as one by one the
insccuments join in, resulting in an almighty jam.

Oldfield has taken a great risk changing his
mastetpiece, and the new version does not have the
peaceful sense of beauty which haunted the
original. But then again, beauty isn’t everything.

Rob Mclvor

Produced by Mike Oldfield and Tom Newman.

Recorded on tour in Europe.
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GLEE AS CARLSBRO
SOUND CENTRE OPENS
IN NOTTS!!

Carlshro Sound Centre, Nottingk 1 d hoards of delishted icians at
its recent opening.

CSC Director Keith Wondeock anmounced the event with the comment that
musicians alt over the country would now have ready access to the total stocks of
Carlsbro Sound Centres.

And sure enough, musicians streamed '
inte Nottingham from far and wide for
the mid-August opening.

Rumours suggested that heavy teaffic
on the Ml owed something to the this
great occasion. :

OPENING OFFERS

Every stunt in the book was employed
ta show Nottingham customers that
Carisbro had really arrived. Spot bargains
and special prices were the order of the
day and right from the start the Notting-
ham branch carried the entire range of
stock available at Carlsbro Sound Cenires
in Mansfield and Sheffield.

Names available at the mnew shop
include: Caxlshro, Fender, Gibson, BfH, . ‘
Acoustic, Maine, MM, Yamaha, lbanez, _... !
Antoria, Moog, Roland, Korg, Ludwig, Popular Boss Keith

Artist’s impression of the new superstore at
39 Radford Road, Notis.

Britain is a win»~~
Says ene~"

ete., ate., ete. Weoodcock




The Shirsows




" The combination of a rigid
cast-aluminum frame and
high-efficiency magnetic
structure is a feature found in
many professional quality
loudspeakers. What places
the Black Widow Series far
ahead of its competition is its
field replacable basket
assembly.

This feature,
usually found only in high
quality compression drivers,
allows the user to be “back in
business” in a matter of
minutes, rather than days or
weeks.

The high efficiency
and high power handling
capabilities found in the
Black Widow make each
model the best choice for its
sound reproduction applica-
tion. Again, what separates

the Black Widow from other
high quality transducers is its
unique integral coil
form/dome structure. When a
loudspeaker is subjected to
very high power levels, the
voice coil temperature rises
very rapidly, causing the
loudspeaker impedance to
increase. The result of this
increase is a loss of
efficiency. The Black Widow
Series provides a most
effective method of
minimizing any impedance
increases due to heat by:
utilizing the one-piece coil
form/dome as a heatsink.
Just as high power amplifiers
use aluminum heatsinks to
dissipate heat, the Black
Widow coil form/dome is
produced with low mass, high
rigidity aluminum.

Each Peavey Black Widow
is subjected to extensive
quality control procedures to
insure long field life and high
reliability. The manufacturing
methods employed by
Peavey, such as numerical
and computer controlled
machining equipment, ailow
the Black Widow to maintain
the close tolerances
necessary for previously
unattainabie levels of quality
and consistency.

Each Black Widow has a
four-inch edge-wound

aluminum wire voice coil to
provide maximum energy
conversion. The cone’
assemblies provide the
required frequency response
shapes with minimum weight.
and maximum structural
integrity for high mechanical
reliability. Each magnetic -
structure is fully removable
and will provide minimum
flux density of 12,000 gauss
with very precise operating
clearances. The magnetic
structure uses a large rear
vent to assist in further voice
¢oil temperature control.

The Peavey Black Widow is
now offered as standard
equipment or as an option in
most Peavey enclosures and
will soon be avatlable “over
the counter” at selected
Peavey Dealers,

The Peavey Black
Widow,...for those who can‘t
accept less than maximum
performance and reliability
from their speakers.

PEAVEY ELECTRONICS
711 A Street
Meridian, Mississippi 39301
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1503
1801
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12!‘
15
15"
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18
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8
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chappell

-LONDON’S MUSICAL DEPARTMENT STORE-

THIS MONTH’S CHUMS’ CHOICE

Moog Multimoog — original, force-sensitive keyboard
Roland SH1 — fat sounding bass or lead-line synth
Yamaha CS5 — great value first-time buy

Ibanez 2630 — Artist semi-acoustic — mono or stereo

Pignose practice amps

R.R.P.
£799
£563
£279
£385

£99

OUR PRICE
£639 ;
£399 __’

EVERY ITEM LISTED IS ACTUALLY IN STOCK AT TIME
OF GOING TO PRESS

GUITARS

SYNTHESIZERS

AMPLIFICATION

Gibson L5-$

Gibson Les Paul Artisan
Gibson Les Paul Anniversary
Gibson Les Paul Customs
Gibson Les Paul Standards
Gibson Les Paul Deluxes
Gibson Les Paul ‘55 re-issue
L/H models also in stock
Gibson Les Paul Pro-deluxe
Gibson R.D. Artist

Gibson R.D. Custom

Gibson EDS 1275 5.G. twin-neck
Gibson S.G. Standards
Gibson — The $.G.

Gibson — ES 347 new model
Gibson — ES 335 Pro

Gibson — ES 335 s/h

Gibson — Barney Kessel 1928
Fender — telecaster deluxe
Fender — tele-Schecter parts
Fender — tele Standards
Fender — Silver Anniversary Strats
Yamaha — SG2000 s/h
Peavey — t60 model

Shergold — twin-neck 4+6
Kramer — DMZ 2000

Kramer — DMZ 3000

Ibanez — 2619 Artist I/h
Ibanez — 2618 Artist I/h
ibanez — MC300 Musician I/h
lbanez — 2640 twin-neck 6+ 12
Ibanez — 2622 Antist EQ.
Ibanez — 2700 Artist EQ.
lbanez — ST 1200 twin-neck
Ibanez — ST 300 EQ.

Aria — PE 460 Pro Il

Aria — PE 500 Pro |l

Aria — RS 500 model

Moog — Polymoog
Moog — Polymoog keyboard
Korg — PS 3100 Poly
Roland — Jupiter 4
Roland — Promars
Roland — SH 7

Moog — Micromoog
Yamaha — CS 30
Yamaha — CS 15
Yamaha — CS 10
Yamaha — CS 5

The Wasp

Korg — MS 10

Korg — MS 20

Korg — MS 50

Korg — Sigma

Korg — SQ-10 sequencer

+ THE COMPLETE, EXPANDABLE
ROLAND 100M SYSTEM

OTHER KEYBOARDS

Roland — VP 330 vocoder plus Korg
— VC 10 vocoder

Yamaha — CP 70 s/h
Yamaha — CP 70B

Yamaha — CP 30

Fender — Suitcase 88

Fender — Suitcase 73

Roland — MP 600

Hohner — K2 piano/strings
Hohner — K1 piano

Hehner — Duo clavinet/pianet
Hohner — K4 strings

Hohner — Stirling performer
Hohner — Pianet T

Roland — RS 505 string synth
Roland — RS 202 strings/bass
Roland — RS 09 strings/organ
Yamaha — SS 30 strings

Vox — El. piano

Roland — JC200 stack

Roland — JC160 4x10’

Roland — JC120 2x12°

Roland — JC60 R + P

Roland — JC60 1x12°

Roland — JCB0A 1x12

Roland — GAB0 1x12

Roland — Cube 60

Roland — Cube 40

Roland — Cube 20

Roland SB 100 bass combo
Burman — Pro 2000 100W 2x12’
Burman — Pro 501 50W 1x12’
Ampeg — VT 22 100W 2x12’
Music Man — 656W 2x10’ s/s
Music Man — 65W RP 1x12°
Marshall — 4140 100W Country
Marshall — 2150 160W Rock 'n Roll
Marshall — 50W Master vol.
Peavey — Deuce — 120W 2x12" BW
Peavey — Deuce — 120W 2x12°
Peavey — Artist — 120W 1x12° BW
Peavey — Classic S50W 2x12’
Peavey — Pacer 45W 1x12’

Peavey — THE 130W bass combao
Peavey — TKO 40W bass combo
Intermusic — 100W 2x12*
Intermusic — 50W 1x12°

Carlsboro — 150W multichorus head
Carlsboro — 150W multicharus combo

Carlsboro — 150W professional head
Carisboro — 150W professional
combo

Carlsboro — 60W Cobra lead
Carisboro — 680W Cobra bass

Maine — Stage 80W 2x10'

Maine — Club 50W 2x8°

Pignose Practice Amps

+ lots of Burman, Ampeg & Peavey
heads and cabs

50, NEW BOND STREET, LONDON W1,

Ext. 122

01-629- 7600

Ext. 8

Acoustic Guitars,
Effects Pedals, Replacemenit
Guitar Parts, Percussion etc.

Synthesizers, Keyhoards
Electric Guitars + Basses,
Amps, €abs and Combos,
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MAJESTIC STUDIOS

with real charactet, it would be hard

to beat London’s Majestic Studios.
Occupying the upper circle of an old
cinema, this three level complex is a fine
exarple of how to convert a disused
building into a professional set-up.

When the cinema at 146 Clapham High
Street closed down in the late Sixties to
make way for a bingo hall, owner Mike
Collier realised irs potential. After the
changeover he was left with an unused up-
per citcle and being a musician decided to
install recording facilities for his own use.
Now, some 10 yeats later Majestic is about
to statt operating with a fully computetis-
ed 46-track system.

Unfortunately staff at the studio are
more likely co remember 1979 as the year
of the great fire, It has only just re-opened
after an eight month closure brought
about by a mystery blaze in January.
Studio manager Roger Wilkinson has vivid
memories of the fateful night that nearly
spelt complete disaster for Majestic. ““The
manager of the bingo hall noticed smoke
coming through che extractor fans late one
Saturday evening,”’ recalls Roger. *'We’d
all left the studios on the Friday and it re-
mazins a complete mystery as to how the
fite started.’”

“It took eight fire engines and 40
fitemen to bring it under control. Ap-
patently the fire started in reception and
because the electrics were badly damaged
we can only assume it was an electrical
malfunction. There was dense smoke and
the heat must have been tremendous
becausq our television just melted.’’

The controt room door was burning but
the flames were contained in the outside
corridor. Firemen axed the door down and
the room which had been safe from the
fire was engulfed in smoke and this proved
to be just as damaging, Although much of
the studio’s recording equipment did not
suffer too badly the heart of the system,
their Trident B console, was effectively
tuined,

It was decided that the studio would be
closed down in order to install a new desk
and repair the general damage caused by
the fice, An added bonus was that during
this closure period they were able to make
structutal alcerations which pressure of
wotk had previously delayed. The cotridor
cunning the length of the contral room
was knocked down and the control room
correspondingly enlarged.

Majestic’s main recording area,

I .0 the search for a recording studio

overlooked by the control room through a
large glass panel, can accommodate up to
50 musicians with ease. On the thicd level
of the complex, below the main studio
area ate three additional recording booths,
A Trident TSM desk now takes pride of
place in the concrol room which will be
linked by a locking device 1o two MCI 24
track tape machines, Other equipment in-
cludes a full 48-track DBX noise reduction
system, Studer and Ampex tape
machines, Marshall Time Modulator, Ot-
ban Parasound Patametric Equilisers,
DBX 160 Compressors, Audio and Design
Equaltisers, Eventide Digital Delay and In-
stant Phaser and Audio and Design Stereo
Compressors.

'THE STUDIO

The studio has over the years had a wide
variety of clients from orchestral work
through to four-piece rock bands. Says
Roger: “*People really like the atmosphere
here. Mike Batt and Billy Ocean have been
frequent visitors and we even had the Sex
Pistols in before they became famous. The
acoustics are really bright.”’

Thete is ample room for relaxation bet-
ween sessions and stocks of games
destroyed in the fite are being replaced.
Roger who also acts as chief engineer is
ably assisted by Steve Picco, John Buckley
and Brian Evans. They provide a com-
prehensive service with full hire facilicies
for insttuments and easy access com-
plimenced by the studio’s own car pack.

vt i, |







Our large
consoles set
standards-
our small ones
keep them!

The name of Allen and Heath has
become synonomous with highly
sophisticated multitrack and sound
reinforcement consoles. The experi-
ence gained in these markets has
always been reflected in our smaller
units all of which offer the same
uncompromising standards of ex-
cellence but at prices eminently
suited to budget operations.

SD12-2

The SD12-2 offers more than
any other mixer in the crowded 12
into 2 market. With features like
balanced XLR inputs, direct out-
puts, PFL and four way stereo
monitoring this unit is capable of
simultaneous P.A. and recording its
low noise circuit is ideal for demo
work. Remarkably its price is little
more than ‘music dealer' type pro-
ducts with far less capability.

For further details and
a dealer list contact:

Pembroke House,
XHB Campsbourne Road,
e London N8

ALEN ANOHEATHERENELLLUD.  Tel. 01-340 3291
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Bridges. Not bad for the old resumé.
From there, he went on to engineer for
Bruce Springsteen (Born To Run,
Darkness On The Edge Of Town), mix
Meatloaf’s only US hit single, “Two Out
Of Three Ain’t Bad,” and produce Patti
Smith’s first hit album, Easter. Since then
he’s proeduced Golden Earring and Mark
Farner, and completed most of the pro-
duction on Tom Petty’s third album.
Later this year, he’ll be producing pre-
viously mentioned David Byron in
addition to the Motors and Graham
Parker. In between all these have been
other projects as well. But not surprisingly,
he remembers his first session like it was
yesterday. Maybe even 20 minutes ago.
“John Lennon’s Rock ‘N’ Roll was the
first record I ever sat at the control board
for,” he says, shaking his head at the
remembrance. “It was wild. 1 didn’t
understand what it was at the time, [ was
19. I thought every engineer did that for
Phil Spector and John Lennon. I didn't
know ] was very lucky at the time.”
Iovine had got a job at the Record
Plant as owner Roy Cicala’s assistant

Jimmy and Brucie

through Ellie Greenwich, who he had
met while in high school. Greenwich had
written *‘Be My Baby,” “Chapel of Love,”
“Da Doo Ron Ron’ and others for Phil
Spector and Jimmy frequented her apart-
ment listening to tapes she made. Since
he wanted to be a producer, the only way
he could do it was by starting out as an
engineer. His producer influences, he
says, are Phil Spector (of course)} and Bob
Crewe (Four Seasons, Mitch Ryder’s
“Devil With The Blue Dress On,” and
the Shangri Las).

Roy Cicala broke him in and one day,
Iovine says, Cicala told him, *By the
way, you’re gonna work with John
Lennon.” “I went to California with
Lennon and along with Roy and Shelly
Yakus we did those two records, I was the
only one who could go,” he laughs, *‘be-
cause [ had no wife, [ was 19. My mother
packed my bag and I went. It was a gas, a
part of my life I'll never forget,” Phil
Spector is listed as producer for Rock 'N’
Roil and Lennon for Walls And Bridges,
but he adds, “It was really John for both
records.” Immediately following those,

feels right, It takes practice. For example,
if we were in the studio and I played you
six takes in a row, if you're not used to
doing it every day, you might say, ‘They
all feel the same.” But they don’t.”
Bruce, he adds for people who might not
know it, is “‘the best.”

Springsteen’s Darkness On The Edge
Of Town is probably the last record
Jimmy lovine will strictly engineer on,
unless Lennon decides to po back into
Capitol Records released Lennon’s
Shaved Fish LP — a greatest hits package
— and for the past four years John
Lennon has not ventured into a recording
studio. “He’s just taking a vacation,”
Jimmy says, “and [ think it’s a well-
carned one. He deserves it.”

lovine went from Lennon in 1975
directly to Bruce Springsteen, and as far
as what he learned concerning the intang-
ibles of Rock 'n’ roll, he says, “Bruce was
the big influence. You learn a lot from
him about how music should feel as
opposed to how music should sound.
Bruce has a very good sense of feel. You
can learn that from people — when it
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the studio or Bruce makes a live record.
Following Darkness, Jimmy produced
Patti Smith’s Easter, and now says, “I
don’t want to engineer records any more
because you can just go so far. I don’t
mean financially or career-wise as much
as creatively. I like to be part of making
the music, It’s where I was headed all the
time.”

Bruce made Jimmy's transition all that

easier by writing the song which broke
Patti’s album wide open. lovine actually
had his eye on the tune after Springsteen
made his final selections for Darkness
and passed on it. “I asked Bruce for a
song for Patti,” lovine recalls, *and I
figured I could talk her into it. I wanted
Patti to do ‘Because The Night’ in par-
ticular. Bruce didn’t want it and 1
thought it was a hit. Patti liked it and we
got lucky.”
. On Easter, which was Patti Smith’s
third album, Iovine says he ‘“‘tried to
make the arrangements a little more
cohesive if possible. Patti’s got one thing
that all great artists have which is a lot of
conviction. She believes. And that’s
great. That’s why I worked with her.”

Easter going gold for Patti rescued
Jimmy from a difficult period. “There
was-a time after I stopped engincering
when the only records I was getting
offered to produce were records that I
didn’t really believe in (Golden Earring,
Mark Farner). And I had to live, so I did
them. 1 found out later that Atlantic
didn’t even want a Mark Farner record.
After it was released they dropped him.
And I fucking died for that record. It
takes years off my life when I produce a
record. Every record producer will tell
you it’s a strain. So now, instead of
taking whatever comes along, which is
the way I was brought up as an engineer
I'm being real careful. 1 did Tom Petty’s
record, I'm doing the Motors, I'm doing
David Byron who I adore rather than a
big band like the Outlaws. And Clive
wants me to do Graham Parker which
I'm really excited about. Plus, I just signed
a production deal with Epic.”

Jimmy- Iovine’s style is a synthesis of
ideas picked up from various people he’s
worked with and came into focus on
Easter. His records will always sound like
rock 'n’ roll was meant to sound —
spontaneous and hot. Presence is a key
word. “Rock ’n’ roll should knock you
over,” he says. “It might sound obvious
but I got a thing inside me that feels a
certain way when something excites me.
And it doesn’t sound right until it excites

me. That's all I use. I don’t use anylhmg
else. I sit down and [ say, ‘It ain’t gettm
me off. It ain’t right yet.” And when it’s
right, boy, you know it immediately.” .

The opening seconds of “Till Victory,”
from Easter are a perfect example. For
the first time on a Patti Smith record, the
drum sound leaps off the track. “That
was my influence” lovine allows, “but
that was there T didn’t play the drums.
They played the drums like that. 1 just
brought it out in the mix. I just tried to
make it more dynamic than her other
records.”

The long awaited Tom Petty album
which should be out soon following the
settlement of a Petty vs. MCA lawsuit is
another example of Iovine’s craft. After
hearing the rough mixes of the songs,
one can only hope that this collaboration
will continue to work together on future
albums. Petty’s voice is recorded to per-
fection, with both power and grace. The
band sounds possessed and each track is
pushed to its limit without losing any of
its subtlety. Petty has even written a song
reminiscent to “I Need To Know,” his
classic from the second album. It is an
extraordinary record which hopefully
will not be delayed much longer.

Now that Jimmy Iovine has made the
rounds as a producer, what kind of
studio does he prefer? “The main thing,”
he says, “is I need it to have a 35 by 40 or
50 foot room. It's the only way for me to
get a record to rock these days. Besides
the playing, which has gotta be great, I
need that ambience of the room, that live
sound. In a small room I have a lot of
trouble. Although, I made some of my
best records in a small room — ‘Because
The Night,” - for example. Also, the
monitors have got to be comfortable to
me. The Record Plant uses JBL and
they’re perfect. And I also know what
the speakers sound like so as soon as I
hear a playback, I know what it’ll sound
like on the radio. That’s important.”

As for specific equipment, “1 like the
new Neve consoles. At the Record Plant
they use EPI which I also like. Lately,
though, I've been getting into recording
in this big house upstate which I'm going
to use for.the Motors. It has a remote
truck behind it. The Record Plant rents
it. They did it for me because I need a big
room and they don’t have one. The larg-
est room in the city is the Power Station
where Bruce is doing his next album.”

Concerning new recording techniques,
Iovine adds, “This digital thing is going
to be hot. 1 did an interview for Newsweek

about this (laughs) and it was so confusing
what I said to the guy, he didn’t print it
(more laughter).” .

- One other thing Jimmy Iovine is con-
cerned with when he makes a record is
who his audience is and how they plan on
listening to the music. “The music that I
really love right now,” he offers, “is the
dance music they’re playing in places like
the Mudd Club and Hurrahs in New
York, where nobody sits. Stuff like the
Police, Joe Jackson, the Knack. Did you
ever see Sly at the Electric Circus?
There’d be 1,000 to 2,000 people, every-
body dances, and Sly plays. What the
f--- is better than that? To me that's
what 1 want to make records for. You
can’t do that for a lot of acts but you can
do it for Bruce, J. Geils. And you can do
it for Tom Petty. In fact, I think that Tom
Petty will lead the pack. He's got the soul
that [ need. He’s got good feel, great
songs, a great band and he sings with a
tremendous amount of conviction. Tom,
to me — along with Bruce — is the ulti-
mate. I'm very lucky to be working with
him. And I also think it’s great that kids
are dancing again to rock 'n’ roll. That
can only help the music.”

Steve Weltzman
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COMBO KEYBOARDS

Electric Grand

"=
Key 73 {E -~ n_}

Effect Controls: Bass, Midd!te,
Treble, Tremolo Speed and Depth

Electronic Pianos

# CP-30
T
Key 76 (€, ~gq)

Tone Selectors: ¢ch.1-4, ch.ii-4
Effect Controls: Pitch, Decay,
Tremolo Speed and |ntensity,
Bass, Treble

CP-20

—

Key BE|F, =yl

Pumnn 1 FiAnan?

Harpsichard 1 Hapsichard 2
TREMDLO CONMTROLE

Ryivid . Inbanziry

140 Circle 782 on Reader Service Card



SYNTHESIZER!

Synthesizers

CS-80 *
—

Polyphonic {8 notes x 2ch)

Keys 61 {C ~¢,)

Tone Selactors: ch.l-11, ¢h 1)-11
Programmable Section Levers:
24x 2

Memory Banks: 4

Effect Controls: Ring Modulator,
Touch Response, Sub Oscillator
Sustain, Portamento/Glissando,
Slide Cantroller, Resonance,
Brilliance, Keyboard Cantrols,
Tremolo/Chorus, Feet Selectors

/
e ifff

polyphonic (8 notes x 1¢ch)
Keys 61 {C~¢y)

Tone Selection Levers: 20
Memory Bank: 1

Effect Controls: Ring Modulator, .
Touch Response, Sub Oscillator, !
Sustain, Portamento/Glissando,

Slide Controller, Resonance,

Brilliance, Keyboard Controls,

Transposition Selectors

Cs-50 ﬁ
—

Polyphonlc {4 notes x 1ch),,
Keys 49 (e ~¢,)

Tone Selectors: 13
Programmable Section Levers: 20
Effact Controls: Ring Modulator,
Touch Response, Sub Oscillator,
Sustain, Portamento/Glissando,
Resonance, Brilliance,
Transposition Selactors

S-30 #.
T

monophonic

CS-30L *
U

monophonic

Key 44 (F ~c3) Key 44 {F~¢;)

VvCO-1, VCO-2, VCF-1, VCF-2, VCO-1 VCO-2 VCF-1 VCF-2
VCA-1, VCA-2 VCA-1 VCA-2

Ring Modulator Ring Modulator

Envelope Generators with Sequencer

LED indicators

Envelope Generators
LFO

EG-1 EG-2 EG-3
LFO

Circle 783 on Reader Service Card

C510 #
—

monophonic
Key 37{¢ ~¢3)
vCo
VCF
VCA
TRIGGER
Selector {External/Single/Multi)
LFO
NOISE GENERATOR
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~ YAMAHA ELECTRIC GUITARS

Selicbady byt
Humbucking - . ‘
B0 Series :

Cherry Sunburst, Cherry Sunburs?, Cherry Sunburst, Cherry Sunburst, Cherry,
Brown Sunburst, Black Brown Sunburst Brown Black
Cherry, Brown,

Black

Soliderdy > ) he Salidbody
Sinyle Bobbin f * Hurnb wekiny
5[ Serins

Natural, Blot Rtmin, fwary While.
Brown Stain Brot man Aed Biavwan Sumburse
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ELECTRIC GUITARS

| pa @ A

Natural, Natural, Brown, Brenn Sunbusit, Bvawm,
Brown Sunburst Black Naturad Parzimmon Red

EM-150

Qutput Power: 150W

{75W + 75W) EM-120
tnput: 6 Channel, 2 Auxiliary —

Stereo (AUX, REC OUT), Output Power: 90W (45W + 45W}
1 Auxiliary Mono {FROM ECHO) Input; 6 Channel, T Auxiliary
Output: 2 Speaker, 2 Monitor, ; Stereo {PHONO), 3 Auxiliary

2 Record Out, 1 Phones, 1 To Mono {2 AUX IN, FROM ECHO)
Echo Output: 2 Speaker, 2 Record Out,
Input Channei Contrals: Volume 1 Phones, 1 To Echo

Bass, Treble, Reverb/Echo, Input Channel Controls:Volume,
Balance, [nput Selsctor (MIC/ High & Low Equalizer, Reverb/
INST/LINE) Echo, Input Level Selector,
7-Band Graphic Equalizer Output Channel Selector

Circle 790 on Reader Service Card
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Gordln Snith

BRITISH WORKMANSHIP GUARANTEE 25 YEARS

Gordon Smith guitars are hand made in
Manchester using only the finest materials
available. Every instrument is fitted with Gordon
Smith pickups available in humbucking or single
coil versions. All. versions have a coil tap-facility
operated by push/pull volume pots.

Look out for the new GS Model at only E150 plus

Remember over the last five years
how every magazine has raved about
the range of Gherson guitars in their
reviews, professional musicians
likewise? Well, now check -out-the
new . Ghersons using . .DiMarzio
pickups. Built to compete with
tomorrow’s guitars.

/c
/ I-I.‘ ; r'- 3 .:*.-

} - Gherson guttars from £135 to £195 plus VAT.

Eccleshall guitars, Bluebird flight cases, Rickenbacker, Resounder pedals, Leech amplification,
Vingi strings, Invader loudspeakers, Remo, hide and leather straps, Gaffa, guitar cases, Kenny
Clare Atlanta drums, Beldon cable, Prostix and Regal Prostix, Chandler, Natal and Perc Serv.

L X For Trade Enquiries or Brochures please contact : ~ 219 Walmersley Road, Bury,
Lancashire, BL9 6RU.

Kelth Hand Musical Supplles Telephone 01 764 1792/3 )
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ALBERT LEE
Going Solo

¢

L TR

Lee put the finishing touches to his

first solo album. For a while it looked
o be an ill-fated project with a history
tretching back to 1975. As a much
ought-after top flight guitarist, cir-
umstance secemed to conspire against its
ompletion. It was only recently that this
|uiet spoken Englishman finally felt ready
o put together his long overdue album,

The release of Hiding on A&M reflects
he many influences that have shaped his
tyle over the yeats. His track record is im-
»ressive and his reputation has opened the
vay for him to play with 2 whole host of
uminaries. At different scages he has
slayed with Chris Farlowe and the
Chunderbitds, the Crickets, Joe Cocker,
ind was a key member of Head, Hands
ind Feet wha broke up after cutting three
bums, For over two years he was a
egular with Emmylou Harris and the
enowned Hot Band and more recently
1as been touring with Eric Clapton.
. “"As far back as 1973 I was supposed to
lo an album for Atlantic buc I was a bit of
1 naughty boy and lec things slide. It was a
:ase of being too busy running around the
vorid playing with different peple to ac-
ually sit at home and put it together,
About 1975 I started the album for A&M
sut a lot of things went wrong. We shifted
‘rom studio to studio, started off with
¥-track and then changed to 16-track —
t just wasn’t right. I had a break for a
while and sort of lost contact with A&M
antil T started working with Joan Atr-
natrading and resumed contact with
‘hem. They were still keen for me to finish
‘e album so I got back into it.

*“Thete are two tracks from those origin-
il sessions which I felt were worth keep-
ng. Recording with other people over the
reats you think you learn a few things, but
vhen you go in there doing your own
hing you make mistakes — it happens to
sveryone. But I'm very pleased with the
ilbum and I feel very relaxed now chac it’s
ut. After all chis time it was beginning to
3.

[it was with 2 sense of relief that Albert



feel like 2 cloud over my head bur now
that I've got it under my belt it will be a
big help when | get down o do another
one.”

The album was tecorded in Los Angeles,
in the Enactron Truck Mobile, owned by
Emmylou Hartis’s husband, producer
Brian Ahern. And the musicians used by
Albert were mainly Emmylou and the Hoc
Band. Albert who has lived for the past
few years in nearby Malibu, felt it would
be the most comfortable atmosphere o
work in.

“Tt was recorded in different ways.
Some of the stuff was based on whae 1'd
done with Head, Hands and Feer, When |
was doing those albums I'd put down the
basic track, which is myself, and bass and
drums, and then we'd pur all the gutears
and piano over the top. I did that with
some of the tracks but others were tecord-
ed the way Emmy likes to record with
about five or six musicians, so vou don’t
have to do many overdubs. It's good to
mix it up because if you just do basic
tracks and pile stuff on top it can be a bit
thick sounding and layered. It doesn’t
seem to breathe like a live track where
evervone is listening to cach other,

"The truck is a huge thing, I've never
seen anything like it. It’s got its own dub-
bing room, wo 24-track machines and
main mixing room. | think they mixed
quite a lot of the Last Waltz there. It was
teal hard work and although Brian Ahern
was the producer, I had the lase say.- A
good cxchange of ideas from cveryone
working on the album went into it. The
material came along mostly during the ses-
sions and there’s quite a lot left over. It’s
strange how different people record . Some
can go in with 10 or 12 songs and that’s
A

Although he still records with Em-
mylou, Albert is no longer a regular
member of the Hot Band, and has just
finished a threc-month tour of Ametica
with Eric Clapton. In all they did some 47
daies and plans are now raking shape for
them to do an extensive Europcan tour
later in the year. '"The American tour
wene really well and we had Muddy
Waters opening up for us. Ie’s great play-
ing with Eric because our styles are that
different. I think we really complement
% cach othet — it's not a battle, We kind of
bounce off cach other,

"“The rour was really well planned —
nonc of this getting up carly in the morn-
ing and travelling all day to the next gig.
We had our own jet and we'd stay in one

city for about a week with a number of
gigs being within one hour's flight from
the city, We'd leave for the gig about six,
get there about half an hour before we
were due on, do the set, rest for a while
and fly back. This way we had the next
day to ourselves, At the momeat there’s
only Etic and 1 in the band. The last band
had been together for about five years and
they all choughe it had corae to the end of
the road and it was time for a change.

““There’s talk of us coming back in Oc-
tober to rehcarse a new band. He's look-
ing for bass, drums and maybe keyboards.
1 won't be doing much for the next couple
of months until I gee back on the road
with Eric, that’s going to be Europe, pro-
bably Eastetn Europe, perhaps Israel and
then on to Japan. I'm committed to work-
ing with Eric but it’s not a big commit-
ment becausc he only works a few months
out of the year, so I'll be free to do other
things.”'

Other projects will include pucting his
own band together to do a few gigs in
America to promote Hiding. He is likely
ta tcam up with Rodney Crowell of the
Hot Band who has also done a solo album,
and some other members of the band.
Emmylou Harris is expecting a baby so the
band are off the road. Alberu says there s
a possibility that he may do some gigs in
Britain although there are no definire
plans: He has been a professional player
since the age of 16 when he first weat out
on the road with cthe Larty Parnes rock
stable, backing people like Dickie Pride,
and making £12 a weck brandishing a
Hofner Futurama guiar.

Today he uses mainly Telecasters but
has some 20 guitars in all, both acoustic
and eleceric, “‘['ve got about four or five
Telecasters and a lot of acoustic guitars,
I"ve got some Everley Brothers, an original
Everley Brothers given to me by Don
Everley, 2 J200, but 1 think my favourite
recording guitar is a Martin 00028.

"“When I'm working in the studio there's
about cight guirars that I use quite a lot,
depending on what ['ve got 1o do buc all
of thermn get used at one time or another.
I'm not a glutton for guitars, 1 do pick
them up quite a lot when I'm not expec-
ting 1t, but I'm not onc of thase guys who
gocs out and buys guitars to put them in
the cupboard. I like to think I've got a use
for them.

My amplification is Music Man. 1 got
10 use one before they came our on the
market and [ was knocked out by it
Previously 1'd used Fender Twins, burc

Music Man seemed . raension, taking
things a bit further. The 8 x 10, 130 wau
is my favourite all rounder but of course |
use a bigger onc with Eric.'” Life in
America suits Albert but he does admit o
missing England. He started going out to
the States around 1973 and his trips
gradually got longer uacil he was spending
more time there than at home. There was
lictle for him to do hete in Britain, while in
Amcrica he got to meet and play with peo-
ple he had idolised for a long time.

I thiak ! do an cqual amount of studio
work and touring but I don't really like to
think of myself as a session man. It really
suits me to be able 10 do differenc projects
with different people. I'm very lucky
because 1 really like to play around, it
doesn’t macter who wich, bue obviously
the better they are, the happier [ am.”'
Joining up with other people and adap-
ting to playing different music never
seemns to be a problem for Albert. Quite
often in the past he's gone in cold, with
little or no rehearsal, and produced the
goods. He's also adept at adapting to dif-
ferear touring schedules but once in a
while he does run in 1o difficultics.

‘'Probably the hardest gig I've ever had
was working with Joan Armatrading. The
ptoblem was that her music was so far
removed from anything 1'd dane before. 1
really enjoyed it but it took a while to real-
ly get into. More often than not though
it's really easy to slot in. It’s healthy o
change what your doing now and again.
I'd meaat to leave the Hot Band earlier to
get stuck into my album bur something
would always come up, a tour, ather recot-
dings.”'

Work with Clapton will take him
through to the end of the year buc he has
no way of knowing what other type of
work lics ahcad. There can be nothing new
on the horizoa and then all of a sudden
offers of work will flood in. However, he would like
10 produce another salo album in the
future. '‘Hiding is based on my 1ofluences
over the years. I've been playing for 20
years and firsc went on the road in the Six-
tics, so 1've picked up 2 lot of influcnces.
It’s a fair cross scction of the stuff I've
been into. I don't know if it's 2 good
thing, because people like to put an
album on and listen to one type of music.
Hiding s varied. [ supose if 1 direcced
myself a bic more and made a concerred
effort to become a big rock sear, I might
gee further on in a cerain direction. but
I'm pretty happy the way things are. "’

Sean Higgins
14¢
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include a 1954 Les Paul Custom and a white Strat.
On stage the Starfire has done much of the work
in recent months. A pedal board with flanger,
phaser, envelope shaper, compressor and volume
are his usual stage controls, utilising a 50-watt
Marshall valve combo. At many gigs this is again
Dl-d into a 100W Marshall. The envelope shaper
Gary uses only sparingly on stage, mostly playing
rhythm behind someone: “lt's like a kind of
automatic wah, dependent on the pressure with
which you hit the strings.” But with the flanger it
is possible, when the controls are correctly set, to
get an almost 12-string effect: “you can wind it
up further and the effect goes slightly out of
tune.” As the Starfire is a relatively recent acquisi-
tion its handling in the studio for the next album is
as yet uncertain and Gary might, in fact, bring
back the Les Paul for this task. There are greater
difficulties with going back to the Strat after the
Gibson and Guild: “The Stratocaster seems to
have a harder, more brittle neck. I find the Guild
even more malleable, more expressive than my
Les Paul. | like the semi-acoustic feel on stage —
P'm just getting into it — but [ might have to go
back to a soiid in the studio.”

It seemed useful at this point to catch up with
the history part before taking up the original
thread. Gary Boyle’s first guitar, it seems, was an
ordinary ‘round hole’ acoustic belonging to his
uncle. After this came ‘some rubbish [ can't
remember’ and a Gretsch Anniversary, before his
first Guild — a single-cutaway semi-acoustic:

“We were all playing skiffle, actually, after
Djange Rheinhart. Then I got a job where the
‘chink, chink’ Guild sound didn't fit. I thought ‘Oh
dear, this is not going to do, — after only the first
rehearsal. I had to shoot down to the shop where
they had this Strat for £65 — this was back in the
Sixties. | suggested a straight swop and the guy
jumped at it — ‘Oh, yeah sure!’ — the Guild was,
of course, worth more to him. I used the Strat for
six of seven years after 1964."”

After a period of playing rock, listening to a lot of
jazz, a spell of folk in coffee clubs followed by some
guitar study under a teacher, Gary Boyle turned
full professional: "] started meeting a lot of people
who were really into jazz and that really is when the
rock 1 was playing took on more of a jazz feel.
About '63-'64 we had a jazz-rock outfit with Alan
Bown on trumpet. After '65 I did a lot of backing
work with various people, before eventually joining
Brian Auger. “I felt so at home that, I felt 1 would
like to work on it as a form.” College in '67 and 68
then another year with Brian Auger, three years of
studio work — and thus to Isotope.”

Isotope was, of course, a band very much at the
centre of the jazz-rock genre, both in terms of style
and musical content. At various times the band had
Jeff Clyne and the Soft Machine's Hugh Hopper
on bass. Listening to someone playing at the very
edge of his technical ability can be inspiring at times
when there is also music behind it all. But someone
playing faster — almost than they are able to think.
or apply control, risks dragging the melody or skip-
ping over it altogether. Taking Al DiMeola as an ex-
ample of this kind of speed syndrome, the whole
thing often. becomes so cold, so mechanical, that it
takes a musician to appreciate even the playing.
The fluid precision of John McLaughlin seems to

~ have been created with a lot of right hand light and
shade — rather than the familiar staccato machine-
gun attack:

“This is so close to the way | am thinking at the

moment that | almost would rather not comment
on it. [ think [ am as guilty of the syndrome as
anybody else. With the Mahavishnu in 1970 or
thereabouts the jazz crossover managed to reach
a wide audience. But | think when many guitar
players loock back on their work they may wish
they had not used it in this way — there’s more to
the guitar than just steaming about. The excuse
— for myself as much as for all the other guitar

players — is probably in the music itself. It's a
struggle to get the music across. The jazz clubs
themselves dont want to know about it — in

England anyway. You have to get on the rock cir-
cuit to get heard. The rock circuit is very involved
with flash — literaliy: flash lights, flashy perfor-
mances. You suddenly get caught in the tow.
This is the great danger.

The musical progression described by Gary
Boyle is probably a tradition which should con-
tinue. John McLaughlin himself seems to have
come full circle, musically speaking, before his
presently unpredictable variations. In the case of
Gary Boyle he moved out of London to the north
three or four years ago; a change which meant his
newer friends and the people around him general-
ly were not necessarily musicians: “lt may seem a
strange thing to say after all these years of playing
but [ suddenly realised that music is to be com-
municated. 1 realise now that people can only ad-
mire skill up to a point. After that point they have
to enjoy. | would like to play a little more within
myself so that [ may have the chance to com-
municate on a slightly different level. In other
words [ have been trying to communicate on a
sort of virtuoso approach, which is a kind of a
joke anyway — there are only two or three vir-
tuosos of this type in the world who merit the ti-
tle. I think [ sort of — well — bored myself with
my own playing. | want actually to get across to
people now the sheer enjoyment of music. When
[ say this [ know 1 had a ball doing it all these
years. And it’s not that [ would like to simplify the
music to make it easter, it’s just that for my own
spiritual well-being [ would like to communicate
to people a quieter, more melodic thing. At the
same time | want to feel stretched.”

The next question was to how he would have
changed his last album Efectric Glide, with Gary
Moore and Robert Ahwai — if this had been put
together now rather than then: “It's difficult to go
back in your mind to try and re-do something
already committed — 1 would probably have
taken a little more time over it rather than set out
to change things necessarily. This last album was
a bit of a bee in my bonnet. | never seem to get a
chance to jam with friends, fellow musicians. So [
thought, ‘great — ['ll do a guitar album’ — That’s
what it was all about. | personally prefer my last
album but one, the Dancer, anyway. The next
one is to be more focussed — I might actually
write songs for it, do some singing, maybe;
simpler structures and a more direct musical at-
tack. On the musical front I'm getting more into
American black funk music. I get as much joy
hearing — ‘Boogie Wonderland,” as I get from
Miles playing ‘My Funny Valentine.” One is
possibly more sublime but the buzz is the same.”

What is it that makes Miles Davis or, say, John
McLaughlin'é ‘My Goal Is Beyond’, more sublime
than a disco dance hit?

“I don’t know, really — maybe the improvsia-
tional nature of the thing, the more spontaneous
inspirations, the interaction.” James McGilt
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New Products

Lowest Priced
Tannoy

The Tannoy Company continues to
develop its less expensive units with the
T115 Cambridge, which follows on from
the slightly larger T125 Oxford launched
in December 1978. The new model fea-
tures the same compression driver h.f.
unit as the Oxford but uses an eight-inch
bass driver instead of the 10-inch unit
employed by the T125. There is a sensi-
tivity of 88 dB at IM with 1 watt inpur,
and the Cambridge will handle 45 wacts
RMS (easily coping with peak levels of
120 watts). Excending the range at the
lower end of the price scale, the Cam-
bridge loudspeakers retail at £169.50 a

pair._ e Wff‘_%»fw&% R
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Mighty Mouse

Lectrosonics Inc. have recently announc-
ed a new practice amp which combines
compact size with unusual power (5 watts)
and rechargeable batteries. The Mouse, as
it is called, was launched as a logical exten-
sion to the company's range of small,
high-quality PA systems.

It features an 8-inch speaker to give
‘clear, performance-level sound’, full tone
control facility, a 10 mega-ohm input
making it suitable for lead, bass, and
pickup equipped acoustic guitars, and a
rugged case and speaker grll.

Introducing the Mouse, Lectrosonics
Marketing Vice President Hal Newman
emphasised the advantages of recharge-
able power pack: ‘‘In as little as 50 hours
of bactery operation, the owner of the
lacgest selling practice amp could have

"

Borgani now at JHS

John Horoby Skewes & Co Led an-
nounce that they have added Borgani
woodwind and brass instruments to cheir
range, These products, which come from
the family firm under the ownership of
Professor Orfeo Borgani, are constructed
o a tradition of craftsmanship dating
from the founding of the firm in 1872.
Gerry Mulligan, Granni Basso, and Larry
Nocella are among the leading profes-
sional musicians that use them.

Available at John Hornby Skewes are
the Tenor Saxophone outfit 01628
{£350.00), the Alto Saxophone outfit
01618 (£320.00), the Curved Soprano Sax-
ophone outfic 0161C (£330). the Scraight
Soprano Saxophone outfit 0160 (£295),
the Silver Plated ‘C' Flute oudfic 017B
(£154), the Bb Boechme System Clarinet
outfit in wood 077 (£199) and the Bb
Trumpet outfit, brass lacquered 0181
(£144). All prices include VAT,
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LA40 Mini-Amp

One of the most popular new small
goodies introduced by Gigsville-at their re-
cent Trade Show in London was the tiny
LA40 Amplifier which plugs directly into
the jack socket of guitars. The volume of
the amplifier is controlled directly by the
volume control on the guitar and Gigsville
have received many favourable comments
about the tone ranges available from the
LA40.

The amplifier measures 3" x 3"" x 1",
with a 2" speaker, and a power rating of
0.5 watts. Two 9volt bacteries provide the
powet supply. Gigsville state that the
LA40 can easily be carried in most guitar
cases and is ideal for tuning, testing and
playing in confined places such as your
local Inland Revenue office, public conve-
niences and back seats of Minis as a por-
table passion producer if your bird is
moody! The LA40 retails ac £16.19 includ-
ing VAT.

by



Ampeg Amplifiers make the Hampden Roar
sound like a Library,
Ask Rod Steurt, he'll tell you.

........

Ther geruaini Cipk Gt ant i o
soid nBrdan
exchrsimtty b Musicaid.

schiedrecht

THE COMPANY WITH
THE SPECIALISED KNOWLEDGE OF
THE MUSICAL INDUSTRIES REQUIREMENTS

IMPORT-EXPORT

WORLD WIDE SHIPMENTS BY
LAND-SEA OR AIR

FULL INSURANCE COVERAGE
UNDERTAKEN THROUGH
LLOYDS OF LONDON

Phone

schiedrecht

Shipping & Transport (Immingham) Lid.,
Ashley House, Ferry Terminal,
The Dock, Felixstowe, Suffolk.

Tel: 03942-74343/4. Telex: 987546

He'll tell you that Ampeg tube amps have
features you won't find in any other amps at any
price. Plus that unmistakabie full, rich, round
Ampeg sound that's the most imitated and sought
after in the music world. Not neglecting the solid
state amplifiers~the new G115 offers 170 watts
of power from a lightweight combo amplifier.

And now Ampeg are catching on fast over here-
they're well worth giving an ear to.

Now available from many leading dealers
throughout the Country,

Musicaid—worth sounding out.

For detaits of your Musicaid stockists
and information on the great range of top name
instruments we supply including SDS drum and
Lyricon synthesizers, Pickpocket guitar straps,
Asha drums and Camber cymbals, drop us 2 line
or phone.

ARKAY SOUND LTD.
- worth sounding out

Musicaid, 176 Hatfield Road, St. Albans, Herts,
or telephone St. Albans {0727) 33868.

Norwich Sound Systems
~ 78-80 Prince of Wales Rd.,
Norwich. 611989

presents the first ever

EAST ANGLIAN

LIVE MUSIC SHOW
at Tudor Hall Nightclub
Rose Lane,

Norwich
on
Sunday Nov 4th 1 p.m. 'til 10.00 p.m.

Equipment exhibitions from

Fender Traynor

Peari Rhodes
Rickenbacker Rogers

Custom Sound Laney

Antoria Maine
Carlsboro and many more

Live Demos Hourly — Admission Free — All Welcome
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SPECIALIST WOODWORKING

is part of our complete service. Including
P.A. and BACKLINE CABINETS - EFFECTS
and AMP RACKS ° FLIGHT CASES
DRUM RISERS and STAGING

MBE AMPLIFICATION LTD
8 West Mill Road Colinton Edinburgh
Telephone : 031-441 7474 -

181






ASHFORD
BARNET
BARNSTAPLE
BATH
BEDFORC

BEVERLEY
BEXHILL

BINGLEY
BIRMINGHAM AREA
BLACKBURN
BLACKPOOL

BOLTON
BRAOFORD
BRECON

BURTON ON TRENT
BURY ST. EOMUNDS
CAMBRIDGE

CANTERBURY
CHESTERFIELD
CHISWICK

CHRISTCHURCH
COLCHESTER
CORBY
COVENTRY

EWE
DARLINGTON
DERBY

DUDLEY
EASTOQURNE
EXET
GATESHEAD
GLOUCESTER
GUILDFORD
HARROW
HEREFORD

=

Arthwr Seaton
5.5.
Q. Nicklln & Sons Lid,
Dhuck Son & Plaker Lid,
r Music
Treauwe Musle
Beverley Music Ceniee
Birds Music
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George Clay Muslc Co. Led.
Reidy's Home of Music
Music Stores

$ound Centre

Harker & Howarth Music Lid.

Wallers

The Music Shop

Abbey Music

Alberl Baalam Musle Centre
Orum & Guhtar Centre
Socod| Music L,
Hudsens of Chenerfield
Chiswick Musk Centre
Jlmz tMuslc

Move Musle

Teeasure Music

The Sound Cenwre
Custom Sound

Mean Machine

Wishers (Derby} Ltd,
Modern Music

Cats Music

6ill Greeatalgh Musle
Bob Hall Musleal Instruments
Sound House
Andertons

Voluma One

Buzz Music

Have you played through
ur K100 Reverb Gombo?

You haven’t! Well we would strongly
advise you to give it a blast at your
local Laney dealer before you buy
yout next combo, The K100 Reverb
Combo is a compact, powerful

true 100 watts RMS combination
amplifier with unigue contour tone
shaping circuits, Reverberation,
Tremolo, Top Boost and the unique

. Klipp, controlled sustain circuit. We
have even provided a headphone
output for practising at home. Try it
out at one of our dealers this weekend,

Laney amps and Laney dealers
make a great combination.

HEMEL HEMPSTEAD
HOUNSLOW

HOVE

HULL

ISLE OF WIGHT
IPSWICH
KETTERING
KINGS LYNN

LEICESTER

LEIGH {LANCS)

LEIGH ON SEA
‘LEYTONSTONE {LONDON)
LIVERPOOL

LEWISHAM

LOWESTOFT

MAJOSTONE
MANCHESTER
MIDDLESBOROUGH

MOULD

NEWCASTLE UPON TYNE
NEWCASTLE UNDER LYME
NEWTON LE WILLOWS
NEATH

NORWICH

NOTTINGHAM

OLDHAM

ORPINGTON
PETERBORQUGH
PONTEFRACT
PORTSMOUTH

Mr Musk
The Band Centre
Southesn Music
1.P_Cornell
Ryde Guitar Centre
Albort Baalam Music Centre
Treasure Music
John Savage Music Centre
John Klng
Hobbs Muslc
). Scheerar & Sons Led,
Staphans Musical Insiruments
Centeal Music
Humbucker Muslc
Shinns Lid,
Tim Gentle Mugie
Freadmans Musical Instruments
Curly Musle
:‘oum Eastern Ent,

orlings -
Matthews Music
A_1, Music Centre
Clevaland Muslc
Emmerson busic
Jamarick Music
Rogk City
Ken Woodley
Newtons Music
Bert Vealt

kes.

Clement's Pianos
Ken Neil Music
Roek Island
Derek Cadde Musfc Centre
Treasure Musle
Cornells
Courthey & Walker

REDHILL
ROMFORD
ROSS ON WYE
RHYL

RUSHDEN
SHEFFIELD
SITTINGROURNE
SQUTH SHIELDS
STAF|

STAINSFORD {DONCASTER} Mugc Ground

STOCKPORT

STOKE ON TRENT
SUNDERLAND
SURBITON
SWINDON
WALSALL

WATFORD
WINCHESTER
WOLVERHAMPTON

ABERDEEN
AIRDRIE
EDINBURGH

FORFAR
HAMILTON
INVERNESS
OUMFRIES
DUNDEE
PERTH

SCOTLANI

Kayboard Harmoay
Soundwave

Ross Soundhouse
Sound Cenure

Treasure Music
Johason’s Soundaround
Musical Sounds
Simpsons Music Centre
Music Maker

Music Centro

The Rhythm House
Music Centre

Dawsons

Chatflelds

Musle & Allled

White Souwnd Equipment

Bell Musleal {nstruments Led,
Swindon Gultar Centre

The Sound Centre (Walsall) Ltd.
Walaalt Musle Stoee

Hammonds of Watford

Nexi Doer

The Band Box

Lanpsom Electric Music

€. Bruce Miller
Wikinson

James Grant

Ken Hughes Musle
MeCormacks

R.6. Music

Hamilton ¥usic Centre
C. Bruce Mliler

Len Frobisher Lid.
Wilkes

Wilkes

tf you would like further information plaase contact —
Electronic Manufacturing {Sales) Ltd.
Devonshire House, High Street, Deritend, Birmingham B12 OLP Tel: 021-772 7145/3669 Telex: 336400 Fiesta
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Area Sales Manager

Robert A. Perty, former
order «credit  supervisor at
Fender Musical instruments’
Fullercon, California plant, has
been named Sales Manager in
thc Northern  Illinois  and
Wisconsin area.

Perry has spent over 17 years
in the music world, both as a
musician and in the retail side of
the business. A bass player, he
played a Fender Precision bass
for 12 years in the East Coast,
touring with several groups. In
1974, he joined Sotkin Music in
New York, working in sales un-
til he joined Fender in 1978.

The J&C sound of

success

Yotkshire based company,
J&C Sound Systems, expect to
make quite an impact on the
audio market with che faunch of
theit new Pro-range loud-
speakers. The use of top quality
components and  distinctive
design have been combined to
produce compact units with
high sensicivity,

The men behind J&C, Steve
Jones and Tony Crooks, spent a
year developing the range,
which was unveiled for the first
time at London's Live Music
Show, in August. Steve, a
physicist with an interest in
acoustics, teamed _up with
former cabinet maker Tony,
some threc years ago. Using
Electro-Voice components, the
Pro-range  comprises  three
madels, 15" three way, 12"’ two
way and 15" bass loudspeakers.

They have paid particular
attention to the design of the
cabinets, which ate finished in a
green fibre laminate. Protected
by an impregnable black epoxy
stecl mesh, these front loading
loudspeakers have aluminium
bound edges, heavy duty flight
case fictings and XIR sockets.
J&C, who are based at Nile
Road, Ilkely, are now busy
building up a chain of retail
outlets across the country.

" Now...enhance yo.'__ur" 'I i_ile sound
- with live lighting from Meteor!

-

-~

L
." L

- For futher infor

Sarrey KT8 70H

METEOR LIGHT and SOUND:COMPAN

Telephone (516} 36_¢l-i900. _Te_['ex.ﬁﬁ'-'lg._gﬁ. fi
WE TS0 vawT _‘ v IR Vidual channél over-ide enabling lights to
Ple gyt send informanan on ' be 'plaved,' plus ﬁhasafunct")l'ls add _l-lp to

—

Prajeciors

Strobes D Loudspeakery

Eflects D Lighting Conrtollers D Disco Walls \ ) . ) )

Nuxers D Mobile Inaallatiuns D Dsco Flaors Easilv tra“qurted" read_y (D_l' instant use and
amptiters O Fixed 1ns ¢ [ oisco Ceitings ’ ‘ ;

z 00000

3
E

is the ideal mobile Iighting chaice. See one
Address . o, . 3

far further details on the SonalLite 3000 and
other Meteor: lighting systems and effects,
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A professional lighting system
for lower
budgets

Twelve thousand Watts is enough
lighting for most touring bands. Yet till
now all the professional lighting
controllers were much too big and too
expensive,

Now the new Lightmaster 611
control system with its remote dimmer
pack bridges the gap between the big
expensive lighting consoles and the
cheaper units without remote dimmers.

The new 811 controller is a
complete 6 channe! lighting control
console with all the facilities you could
want. it has a slider control, a led
indicator and a blackout switch for each
channel, plus full master control. The
unit also includes sound chase and

autochase facilities and has a socket for the stage, or wherever is most (=" mMmmmeemdet et

the full range of Lightmaster electronic convenient to the lights, saving heavily , Please send me your latest colour brochure,

cartridges, which just plug in to provide on cabling costs. X

an incredible range of lighting effects. The Lightmaster 611 and Light- PNAME e sr e
Connected to the Lightmaster 811 master 690, and the 6 way socket panel . ADDRESS

controller is the Lightmaster 630, a very are illustrated in a robust flight case, '

robust 12 Kilowatt professional dimmer custom designed so the two parts fit ‘

pack capable of operating from both together for travelling. .

single and 3 phase supplies. This unit Clip our coupon for free information !

contains all the dimmers and power on the Lightmaster 611 system and . ’ L

connections, and can be located next to other professional lighting products. . 2210 88 HC;)H_IIDC; lld

Hart Road, St. Albans
Hertfordshire Al.1 1NA England.
Telephone: St Albans (0727) 33271

=<

2610 88 lighting It Yot S A s o e
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S.AlL

Regenl S1. Showrooms,
Regent 5t., Coppuil,
Chorlay, Lancs.

0257 791646,
G.A.D.Di.L.PA.RS.

H W AUDIO

174 St Georges Rd., Bolton BL2 18A
0204 385199

PA.Di. L. MA. A. M. CB. H, RS,

MUSIC POWER

134 Derby Stroset, Bolton, BL3 6HG.
0204 32598
G.AS.DI.EK.M.PAS/HNd. ERS. CB.

TOWNSEND MUSIC

200 Blackburn Rd,, Accrington, Lancs.
0264 385861 -

Percussion specialists. D{Me. Premier.
Ludwip. Beverley. Tama, Olympic. Hoshino.
Hamma. Slingerland. Maxwin. Rogers)
$/Hnd. RS. Ins. M. A. Class G, Elec G. Tby
arr.

LEEDS

SCHEERERS

@ Morrian Centre, Loeds 2

0532 449592

G.EC.A ,WB.S.D.ERS.RS, HH Agents

5468 THEHEADROW, LEEDS 1
Tel: {0532) 468939

Syn, PO. Club O.EK.HO. CO. RS
{Wurlitzer Piano Specialists) HP.
S/Hand. Rent. GT {Yamaha Music
School) SM.

tEICESTERSHIRE

THE SOUND PAD MUSIC CENTRE LTD.
84 London Road, Leicester.

0533 556202/21041

EC.ACN.SYN.G. A.D.S. 5/5hnd. MA
ERS. EK. L. M. Di.

CENTRAL MUSIC LTD.

12New Bond Street, Leicester.
0533 538681

Latin American percussion, drums,
cymbals, somcing. stockist,

CUSACK'S MUSIC

33 Braunsgtone Gete,
Leicestar.

0533 648517
CB.PA.G.A.ERS.DIH.

HUMBUCKER MUSIC CENTRE,

124C, Green Lane Road, Leicester.

0633 769318

EC.0.1R. $YN. G. A. D. S. S/Hnd. MA,
RS.ERS.EK.K.B.W.L.H.AC.T. M.
SM. Di. Agent for Laney, Marshall, Fander,
Gu:ld Gibson, Selection of sirings and pick

| smnm PRY

Music Centre Ltd.

64, tondon Road, Leicester.
Phone: Liecester

{0633} 5565202/21041
Custom

Yahama, Orange,
Sound, Pearl, Maine, Music
Man, Martin Guitars, M/M,
H/H, Roland, Ibanez, Kramer,
Hagstrom, Citronic, Sound-
Qut, ice, Optikinetics,
wurlitzer, Tama, ‘Altec,
Cloud, Puisar, Fender, Rogeis,
Rhodes, Rickenbacker,
Peavey, Marshall, Premier,

Electro Harmonicx, Wenn,
Carisboro, Ludwig, Paiste,
Zildjian, Bayer, Shure,
MXR, Zyn, Crut, Kramer,
Arp, Mooy, AKG, Color
Sound, Fal, Korg, Vox, Remo,

LIVERPOOL

HESSY’S
MUSIC CENTRE

62 Stanley St., Liverpoot 1
051-236-1418

G.A.D.K.BW.Di.L.RS.

Ampeg.

LOUGHBOROUGH MUSIC CENTRE,

18 Tha Rushes, Loughborough, Leicester,
0509 30398
€c.0.IR.SYN.G.A.D.5.5/Hnd.Ma.RS,
ERS.EK.K.B.W.L.H.Ac.T.M.SM.Di.

SUPERMOUSE MUSIC,

233 Melton Road, Leicester.

0533 63830

IR. SYN. G. A.D. 8. S/Hnd, MA, RS. Spec.

ERS. EK.K.B.L.H.T.M. AC. SM. PA_ CB. Di.

LONDON

CITY OF LONDON MUSIC STORE,

17 Eldon Sireet, E.C.2.

{75 yards Liverpool St. Station)

01 588-4849

EC.SYN.G.A.D. §.$/Hnd. 8. W. A¢. SFI.
PSG. RS.ERS. M. SM {Albums). PA.

STEPHEN DELFT
242 Cabie Strest, E1

01 7907028
G.A.SFI.CB. 24 Hrs. RS.

FD & HMUSIC

138 - 140 Charing Cross Road, London
WC2H QLD

Tel: 01 836 4766

EC. Syn.G. A. 8. S/Hnd. MA. {HH, Maine,
Ibanez, Peavey, Music Man, Guild, Gibson,
Elsctroharmonix). AS. Spec, ERS, EK. K. B.
W. SFL.T. M. RC. SM. PA_PSG. DI.

F & HPERCUSSION'LTD.

131 Wapping High Street, London E1.
01481 3704

01 488 3530

Percusaion Hire and Repair Spacialist. Also
amplification and instrument hire,

GRANGEWOOD ORGANS {160}

446/7 High Street, North, Manor Park,
London E12

01 472-5107/4690

EC. SYN.D. S.5/Hnd. MA. RS. ERS. EK. K.
L. T. M. PA.Di. Spec.A. 0. G.

HENRITS DRUM STORE

112-114 Wardour Strest, London W1.
{01} 734 2

All makes of parcussion and accessories
supplied usually from stock or certainly to
order. ‘

CHASE
CENTRE

22 Chalton Sireet,
London Nw1
01.387 7448

EC.O.1IR'$yn.G.4 .5/hnd.MA_RS.Spec, Syn,
ERS,EK K.H.T.M.AC.PA,CB

GIG SOUND LTD.
- Ludwig Centre
- Musicl All
85 + 104 Mitcham Lans, Stretcham, SW16.
EC. SYN, G. A.D. S. $/Hnd. MA, ERS.
EK, H. M. RC, SM. PA. CD. Main Agers
Marshall, P.V., Kramer, Ovation, Yamsha.

LONDON SYNTHESISER CENTRE
22 Chalton Street,

London NW1

01-387 7449
EC.0.IR.SYN.G.A.S/Hnd MA.
RS.Spec.Syn.ERS.EK.K.H.T. M,
RC.PA.CB.

MAURICE PLACOQUET

358-360 Uxhridge RJ., Shepherds Bush,
LondonW1i2.

01 749 1204/0859

G.A.0.B.W.S. Ac.PA.RS.P.

MAURICE PLACOQUET HUE

69 Teddo Road, Shepherd's Bush,
London W12,

017493232

HENRITS DRUM STORE
112~ 114 Wardour Streg,
London W1, ’
017234 7121
All makas of percussion and accessories
. suppliad vsually (ram stock or certainly o
order.

PRO-DRUM PRODUCTS

112=114 Wardour Sueet,

London W.1.

01.437 1836

Disiributors of staccato fibre-glass concert
10m 1oms and the drumgiore multi-purpose
drum key. Call John Veraon any time.-
NORTH LONDON ORGAN STUDIO,
(North London Group Gear}
809-811 High Road, Tonenham, N17.
018080388

EC.ACN.0.SYN.G. A. D, $. S/Hnd.
MA, RS, EK. 7. M. SM, PA, PSG. Di.

PERCUSSION SERVICES,

289-299 Borough High Street, SE1.

01 407 4952

The Percussion Centre of Europe,
Parcussion Inporters and Distributors.
Parcussion Manutacturers.Sales and Hiring

PERCUSSION SERVICES,

17-23 Vele Rwal off Yorkway, Kings Cross,
N7.

IR. D. S/Hnd. MA, RS, Spec. T. SM. CD.
Main Agents for, Remo, Ludwig, Premier.
Custom sticks.

ST.GILES MUSIC

G-Ig Giles Mg S1, Loadon WCY Tes. 01939 2600/0558:40000

G A0.0WHLIAOEH Shivgela Amory, Paaay. Goad

macarir

ROSE ‘MORRIS (RETAIL) LTD .

81-83 Shaftsbury Avenue, London Wi,
01-437 2211

£C. 0. SYN.G. A, D. S, $/Hnd. RS, ERS.
€K. K.B.W. SFl. M. PA. PSG.

SESSION MUSIKC LTD.

163 Mitcham Rd., Tooting SW17
016723413
G.A,D,.S.S$/Hnd.RS.ERS.L.M.SM.
PA.Di.

DAVE SIMMS MUSIC CENTRE
1-6The Grove, Ealmgws

01 5800520
Spec.GAPA,§/Hnd.Di.L.D,

ROSE-MORRIS (RETAILILTD,,

81-83 Shafisbury Avenue, London W1,
01-4372211

EC. O0.SYN.G. A, D. S, $/Hnd. RS. EAS
EK. K. B. W. SFI. M. PA. PSG.

PERCUSSION SOUNDS

405 Davic Walk, Da\nd Lane, Basford,
Nottingham,

0602 701054

D. S/Hnd. MA, RS, Spec.T.RC..
Main Agents for Premier, Slingaland,
Ludiwig, Yamahs, Sonor and Paiste.

WESTERN MUSIC CO. LTD.

50 The Broadway, Wimbledon SWt9,
015400494 -

0.5yn. G. A.D. S. S/Hnd. MA. {Lowrey,
Farfisa, Yamaha). SPEC (Keyboards), ERS.
EK. K. B. W. AC. SFI. T. M. SM.

WESTERN MUSIC CO. LTD,
130-132King St.,

Hammersmith W6. ~

01 748 5824

0Q.8yn, G, A, D.S. S/Hnd. MA, (Lowrey,
Farfisa, Yamaha). SPEC {Keybosrds). ERS.
EK.K.B.W.AC. SFI. T.M. SM.

MANCHESTER

BAARATTS

8a Oxtord Strest, Manchester M15 QA,
061 236 0542

IR.RS.B.W.H,5M.

e
88 OXFORD STREET, MANCHESTER I.
061-236.0340
$YNG.ADKECRCN.O.ASEASS
€KDILSFIPA $ihAg MAC.P CE 504c.

HAIN AGENTS — OMEGA 1, MiH AOLAND
HUSICVAN, PROJECT LIGHTING, MARTIN GUITARS.
FEARL AMPS, STRAMP, CITAOKIC DISCOS

<onaer - amlm and anng For pee(onal 1ervicy

BARRATTS

72-74 Oxfard Street, Manchester
061 236 0052
IR.SYN.RS.ERS.EK.G.A.D.K.Di.
L.H.S$FI,PSG.P.

MIDDLESEX

BAND CENTRE

53 Belt Road, Hounslow, Miidlesex,

Tel: 01 570 7821

{Only 4 miles from London Airport).

G.A.S. S/Hnd Spec. ERS, EK. K. H. M. PA
cB.

NEWCASTLE-UPON-TYNE

BARRATTS

158 Newbridge St., Newcastie-upon-Tyne.
0632 22331
IR.SYN.RS.ERS.EK.G.A.D.B.W.S.
Dil.H.PA.M.P.

LEWIS MUSIC

16 Bedeburn Road, Jarrow.

Jarrow 897784

D.P.Sp.MAP.SCB, -
EC.G.A.5/Hnd.RS . H.T.M.R.C.PA,

ROCK CITY

48 Cloth Market, Newcastla-upon-Tyne.
Newcestle-upon-Tyne 78058
G.A.D.EC.RCn.IR.O.SYN.S.MA RS,
ERS .EX.B.W.L.H.M.SM.CB.Di.

NORFOLK

NORWICH SOUND SYSTEMS

80 Prince of Wales Road, Norwich
Norwich 611989
H.E.RS.RS.S/Hnd.S.D.A.G.SYN.
EC.Di,AC.PA.M.MA:- Traynor Pearl.
Gibson, Star Dealer. Yamaha and Disco
Sound{in MA). Carlsbro, Custom Sound.
Fender. Haze.

JACK WHITE ORGANS

48-50 St, Benedicts Street. Norwich.
0803 813678

Pea. Keyboard Cantre,

5.AD K.5 0 RS LE OINSYNMAERS EX BB WPAMP
NORTHAMPTONSHIRE

PETER GRAY

212 Wallingborough Roed, Northsmpien.
0804 31214

EK. RC. PA.CB, Port O.JR.(B & H Schemae).
G.B.W.L A D.S. 5/Hnd. RS, MA-Ludwig.
Sonot. B & HRental.

MIOLAND MUSIC CENTRE

8 Cowper St., Northampton,
0604 36832
G:A.D.K.B.W.5.Di.RS.T.IR.

NOTTINGHAMSHIRE

JACK BRENTNALL

Premier Music House,

3 Market Stroet,

Nottingbam.

0602 47166
G.A.EC.IR.D.5.RS.8.ERS, W,

CLEMENTS’ PIANOS LTD.
21-23 Derby Road, Nottinghsm.
080247912
G.A.D.P.B.W.S,.SM.RS.

HARDY SMITH MUSIC CENTRE
2aQuiram St., Sutton-in-Ashfield, Notts.
Manstield 56242
G.A.D.K.8.W.S.AS.8M,

PERCUSSION SOUNDS

405 David Walk, David Lane, Basford,
Nottirgham.,

0602701054

D. S/Hnd. MA. RS. Spec. T.RC..
Main Agents for Premier, Slingaland,
Ludwig, Yamaha, Sanor and Paiste.

W- 134 Radford Boulevard.

Nottingham (0602} 76516
Svn.G.ASShnd ASERSK DWH,T
M.St.PA,

PERCUSSION SOUNDS

405 David Walk, David Lane, Basford,
Nottingham,

0602 701054

D. $/Hnd. MA. RS. Spec. T.RC. .
Main Agents far Premier, Slingaland,
Ludwig, Yemahe, Sonor and Paiste.

SCOTLAND

BRADLEYS MUSIC LTOD.

690 Woest Regent St., Glasgow.

041 332 1830
EC.RCN.MA . RS.Spec.G.A.D.B.S
PA.S/Hnd.T.M.P.

C.B. MILLER & CO. LTD.
2 Queengate Arcede, nverness, Scotlend.
Inverness 33374

G.A D.S.EC.0.IR, S/Hnd. RS. ERS. EK. K.

B.W.Di.M.T.Ac.

GADKSOAS

0699373087

THE MUSIC 80X

7-9 Whitburn Road, Bathgatsa.
05068 52893
G.A.D.K.8.W.S.RS.SM.

WILKINSON'S MUSIC,

71 Stirling Street, Airdrie.

02386 60873

G. (Yamabhs, ibanex, Antoria, Hagstrom,
Gibson, Fender} EC.0, MA. (WEM,
Carlsbro, Marshall etc.}. D. (Tama).
S$.5/Hnd.A.SM.PAM,.ERS.EK.B.

W.AC,SF(.T erranged.
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DEMA MUSIC PUBLISHING SERVICE

SPECIALISTS IN QUALITY CUSTOM PRESSING FOR
RECOADS & FLEXIDISCS
CASSETTE DUPLICATION & COPYING
SPECIAL PACKAGE DEAL FOR GROUPS ~ RING FOR
DETAILS
e R Y e L L L )
MULT{ TRACK STUDIO WITH FULL PROFESSIONAL
FACILITIES CREATIVE {INGLES PROFESSIONAL

D MUSICIANS VOICES & VOICE OVERS SUPPLIED

SITUATED IN THE MOST PICTURESQUE AREA OF
BRISTOL AMIOSYT THE FINEST HOTELS RESTAURANTS
WINE BARS & PUBS

MUSHROOM STUDIQOS
_ {DEMA DIRECTIONS LTD.)

























