








— TASCAMS8 - MODEL 30 MIXEA

3060 METER BRIDGE

350 MIXER

MIXER
OF YOUR
CHOICE

ROLAND SDE 2000 (DIGITAL DELAY) l
RITISH VESTA REVERB E
NN ———

MXR 175 DIGITAL DELAY !

MXR 136 DUAL LIMITER

SLLNEXTRTEHT Y [T

ALTERNATIVE MIXERS
24,15, &8INTO4 &8 INTO2—P

—_— T

EN& HEATH SYSTEM 8

ACCESSITFX RACK

SELECTION OF MONITOR SPEAKERS
FROM JBL, TANNQY, REVOX. ELECTRO-VOICH

TASCAM DX 4D
8 CHANNEL SIMULTANEOUS NQISE REDUCTION

i

MONITQRS

i —

[ !
REVOX PLENUM 8

QUAD 405 AMP

LOADS OF CANS

TASGAM MH4Q

TOK GASSETTES AURATONES

ZQITALL SPLICE BLOCK

TEAC DX 28
2 CHANNEL SIMULTANEQUS DBX
ALSO WORKS WITH ANY QTHER RECQROER

BOOM STANDS
(2 SIZES)

P oTrE———————
Py Y P TTELE 2 i,
IR LLIO N

O D ke

STUDIC HOUSE,
HIGH LANE VILLAGE,
NR. STOCKPORT,
SKG8AA

HOME MUSICIAN :
AUDIO DEALER

MAIL ORDER

ROLAND DRIJMATIX TR 606
(ALSO TR 808 AND TB 303)

SECK16:8:2






_ Amplification without loss of that
. individual acoustic quality, has challenged

- the ingenuity of guitar players and
manufacturers alike for decades.

“ Qvation has provided not one, but
-twenty eight solitions. Each one is a
‘beautifully crafted instrument designed
ndrvrdually to tulf 1 a specific need.

" Two of them are shown here — The
E.lecmc Custom Legend on the left, and the
lectric Country Artist, The Electric Custom
Legend is designed for stage or studio and
pmvrdes the ultimate Ovation electric-
ICOUSLIC. sound, while the Electric Country
st solves the amplification problems for
osc gmtansls who prefer nyion strings.

To-make your final choice send for the
"ew_48 page full colour catalogue.

Always insist on a'Rose Morris Ovation
‘Guitar Preparauon Document for any new

- Qvation, as it is your guarantee to a full

'U K Warranty

Please send
my free 48 page fuii colour

“ Name
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IM/2/83
Rose Morris & Co

32-34 Gordon House Road
Londoen NW5 INE

Rose-igia]
Ovation |;

_____-_—JJ

F- L1 1 7 I | | |




S



© KR I I IR

. oa v
y - . -
b e A T
. .. X “—

.o

- e

o t -
"l..,':. LA B I R R
SO E L bl -

E_.ﬂn:.—_-...--- ...

o gm se m cems

ISR AR £ 5610 i 50

R i "
R viaiiirad . .
o — At m A A s

I-l:_. - :... .. ' - . -

Rt L

-

ERNLY o

- or
-

l—— - - ----_

aF rii'de .y

CARLSBRO SALES LTD.

When Carlsbro design new products they
do it right. The experience of 20 years is
packed into every model. A great sound,

Carisbro hallmark. With these latest

amplification manufactured in Britain
today.
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"The Vox 125 Climax Combo is
one of the best amps you can buy if
you're starting off”

That ladies and gentlemen,isa
totally unprompted statement
from none other than Paul Chapman,
ace axernan of high flying metal
merchants, UFO.

Ity 125 walts of pure power : . . ﬁg&

. e
growling out of a neat, compact case’” . .
Thank you,Paul But what sort of a 3 W '
sound doe§ it give you? - 11% i, 8
“Well its kinda pokey but ballsy, i _ WY MY ﬁgﬁ, .
just the way 1 Iike it. And if you add o i A A
another speaker, the powers down- E
right incredible’

The Vox Climax will deliver 125
RMS before distortion and incorpor- ,@ﬁs
ates many outstanding features Hp gl
including a unique sensitivity control
to enable you to match any guitar to it.
(In other words, from a Watkinsto a
Washburn, itll deliver the goods.)

Howevey, let’s get back to the
maestro.

“The 125 also gives you some
really sweet effects. Being a valve amp,
Jyou can really overdrive it. Whats
more, ¥ gives you a harmonic quality ' : "
you }usf cant get with any other am D. nn O'L'ft of SpaC"e. So if youd like Some |Twant to know more about your Vox

Ive been playing the 185 on our ~ Tore information on the Vox 128 Climax | Climax Combo. Please send me details. |
new alburn and, without blowingmy ~ Combo,please complete the coupon. | Name |
own trumpet, I'm really knocked out But lets leave the last word to amé____________________________
with the solos on it Especially on a Mt Chapman. ' | Address :

track called Blinded by the Light'- “The 125% a stormer and when we
I can honestly say the sounds amazing” next play live, all I want behind me is a

|
|
— __ PostCode
We undoubtedly couldgoon,  Complete wall of Vox” | Rose Morris & Co.Ltd, (Vox), ~_ r2/e3 |

And on, Unfortunately, however, we'd






















" FOR the MUSICIAN
- WHOHAS EVERYTHING

Carlsbra amps offer professional performance af value for

. v Yoo 3 y ~ v " . V V Carlsbro quality and relidbiﬁiy is unequcl!ed becouse we-;;.ke
Thin Lizzy, Showaddywaddy, ' cate

Carlsbro feotures |||<e purcmetrnc EQ rernote foofsw:tch

"Reverb, D/I sockers channe! change and LED srotus

Corlsbro amps are bmlt to Iost With good Iookmg

stnps recessed hcmdles sockets and contro1s see

~ YOU MAY HAVE BEEN MISSING QUT ON THE GREAT PERFORMANCE OF CARLSBRO WHY NOT CHECK IT OUT TODAY.




SR your
Band use the exira
dynamics and increcased
excitement of a proper light
show? Almost certainly you'll
answer — yes. But do you
know how to get what you
need simply and
economically without
restricting your potential for
expansion later? Well, check
out the Pulsar Rock Desk.

This unique control desk was
cdeveloped exclusively for you,
whether you're a small
working band or well on the
. way to international stardom.
It’s incredibly versatile
because it has a matrix which

> enables you to set up 12

preset lighting scenes whereas
conventional stage desks
have only 2 or 3 presets.

Plus there’s an on-board
multi function chaser with
manual step.

Plus flash buttons on each

PULSAR

. preset on the makrix,

Plus o toclswitch os an
optional extra which lets you
operate your lights when
you're performing on stage.

The Pulsar Rock Desk. A
perfect way to light up your
act, And the latest in a line of
Pulsar equipment that will
cover all your stage lighting
needs.

FEATURES

DESK

* Multiscene capability by
fading between up to 12
different matrix presets

* Controis up to 18 dimmer
channels — or more with
our add-on matrix extender

* Matrix preset master fader

* Flash button master fader

ON-BOARD CHASER
Matrix chaser master fader
Chase 1 or Chase 2 set-up

‘Forward/Reverse
RUN/Single step

* * # W

For Enlightened
Musicians

Puisar Light of Cambridge, Henley Road,
Cambridge CB1 3EA. Tel: (0223) 66798 or Tx:

gy
81697. / ¢ &

* Manual step forwardistep
r&verse

* Speed and slope confrols

* Chase monijlor LEDs

ACCESSORIES

* Matrix Extender — for those
who need more than 18
channels, simply add on
further 18-channel sections,
36,54 or 72 channel desks
can be built up as needed

* Footswitch with on/blackout,
chase runjsingle step, step

~ forwardistep back functions

* 12 and 18 channel Pulsar
Control Desks can be linked
to give even greater
versatility

Find out more about Pulsar
Stage Lighting. Cut out the /
coupon and send for /

our free colour guide

/
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TEST 1 TEST 2

Mains plug tests




resettable fuses {or sub miniature circuit
breakers to give them their posh name).
Any radio or TV repair shop will have an
RS Catalogue and should be able to
order one for you — delivery is usually
less than three days, which in this day
and age is nothing short of miraculous.

Current H.S. stock Trade price
Rating number

0.5A 336-028 }

1A 336-012 }

2A 335-996 }£2.08

3A 335-980 }

4A 335-974 )

5A 335-968 )

The dealer will then add his profit +
VAT which should bring them to about
£3.50 each.

Fitting is simplicity itself. The circuit
breaker will fit into the hole vacated by
the fuse holder and the two wires are
then soldered to its two tags — it
doesn’t matier which way round you
wire it,

Snap, Crackle and Pop
Whiist the guts of the amplifier are
open o public gaze it seems a
worthwhile exercise to check out the
controls. The volume and tone controls
on an amplifier (or for that matter the
rotary controls on any piece of
equipment) and the sliders on a graphic
equaliser or mixing desk all work-in the
same basic way. There are three
terminals (double up for stereo} two of
which are connected to either end of a
carbon resistance track with the third
connected to a sliding contact which
sweeps from one end of the track to the
other. When the amplifier, or whatever,
is new this works fine, but as old age
creeps up dirt, dust and beer etc tend to.
find their way into the works. The result
is crackling, popping and fading of
signal as the control is turned. If this is
your problem, now is the time to do
something about it. In most cases a
good clean up will make the controls
{they're called potentiometers or ‘pots’
for short) as good as new. You will
need a suitable cleaning solvent, the
best one | have found goes under
several grand chemical names —
Tetrachloromethane, carbon
tetrachloride or CTC. This should be
available from any good dispensing

Hdv< lacarnT

Qefart af myins
supply

TEInd
gt
Ak Ohy

O pldd

Rotary and slider potentiometers

chemist. If you have trouble it can also
be bought as spot and stain remover
under the brand names Dabitoff or
Thawpit, available from most hardware
stores. You will also need a dropper
pipette or the dropper from some eye
drops.

The amplifier should be disconnected
from the mains and the amplifier stood
s0 that the siot in front of the three pot
terminals is facing upwards (see figure
8). Drop six or so drops of solvent into
the slot and then turn the control back
and forth about 50 times. {Nobody said
it was going to be easyl) Wait a couple
of minutes for the solvent to evaporate,
switch on the amp and try it. If it is still
not perfect repeat the treatment. In
95% of cases the pot will run quiet. For
sliders the technique is slightly different
in that the amplifier does not need to be
dismantled, simply drop the solvent
along the slot and work the knob up
and down {no Cedric, not that knobl}.

Should you be unlucky and have a
pot that does not respond to treatment
it will need to be replaced. Once again
your friendly radio repairman should be

HOLOER MAINS
rost LOCKET
I | e Ak
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Farg l_-,_ _._][" '_}-
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Example amplifier layout (Plan view)

Wil mece Livdia?
m SR

able to order one for you but he will
need some details. Stamped or printed
around the pot will be everything he
needs to know — you have just got to
spot it and write it down. Pots come in
two basic varieties — those with
logarithmic tracks and those with linear
tracks. This is usually abbreviated ta
LOG or LG and LiN or LN. The other
piece of information he will need is the
resistance of the pot, This will appear as
a number possibly followed by a letter
or two, eg.

500

22K £2. or 22K

100K

1M 5% or IMEG

The numbers may vary but look for
the suffixes £ , K or M.

A full description, therefore, might
be: 470K Log pot. These cost about 50p
a time.

Before you remove the wires from the
old pot | strongly advise that you draw a
good diagram showing which colour
wires go to which terminal. Get your
soldering iron good and hot and then
grip a wire close to the terminal with a
pair of pliers. Heat the terminal with the
iron and gently pull the wire away.
Resist the temptation to pull the wire
with your fingers, you'll probably burn
your fingers and melt the wire’s plastic
insulation into the bargain. Remove all
the wires and then remove the pot's
knob from the front panel (you may
need a small screwdriver for this).
Behind the knob there is usually a large
nut which bolts the pot onto the front
panel. Undo this with pliers and remove
the pot. Some manufacturers do not
bolt the pots onto the front panel, but
mount them directly on a circuit board
which is bolted to the panel. In this case
all the knobs must be removed and the
entire circuit board pulied backwards
and out to gain access to the pot.
Owners of the earlier style HH gear wiill
need to pull off all the knobs, remove
the perspex panel and swing out the
electroluminescent panel to reveal the
pots securing nuts. Replacement of the
pot is the reverse procedure,
remembering to flow fresh solder on the
joints, ’

Phil Walsh, BSc

February 1983 47







Not just INDESTRUCTIBLE black boxes
but boxes which

. balance long cable runs to prevent
interference and noise

. break earth loops between unbalanced
pieces of audio equipment to stop
earth loop hum

. provide safety mains isolation
between pieces of equipment

So why 4 black boxes?

Low cost box for General Purpose application

HI-z For use at equipment inputs or receive
end of lines

LO-z For use at equipment outputé or send
end of lines

The DI Box is different . . .

Active Direct Injection Box; Phantom ,’
or Battery pewvered, can be used as an o+
instrument splittar ?:ﬁeﬂ'

For further information contact:

SOUND SALES

10 Long Acre, London WC2E 9ILN
Telephone: 01-240 5411 Telex: 27522 Tee Pee G

Stockists: Music Labs London Rock Shop
72-74 Eversholt Street NW1 28 Chatk Farm Road NW1
Tel: 01-388 5392 Tel: 31-267 5381
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KEYBOARDS

SH101, new portable mode! with arpegio, sequencer,
optional handgrip

SH09, 1% Osc. Demomode! 199.00

EP11, Piano with rhythm and chord coupler. Demo
model 289.00

EPODY, Touch sensitive piano, sih 195.00

VK09, Drawbar organ, Demo model 365.00
SA09, Saturn organlplano Demo model £299.00
RS0, Qrga an/string machine Demo model 299.00
JUND 6, The incredibly vergalile polyphonic

JUNO 60, New programmable verionon ol JUNO 6
JUPITER 8, The 'Guv'

SEQUENCERS AND XEYBOARD ACCESSORIES
ALWAYS IN STOCK

AHYTHM UNITS
DRSS, Dr Rhythm
TRG06, Drumatix compurhythm
TB303, Bassline aulobass sequencer
CHSOOO Caompurhythm

, Compurhythm with handclaps
ALL OTHER HOLAND AMPLIFIERS, GUITAR
SYNTHESIZERS. ECHOUNITSINSTOCK, PHONE FOR
LATEST BOOTLEG PRICES

.mRolend O@@Q@@
IR

3-7, SOUTH STREET, EPSOM, SURREY.

TEL:EPSOM 24528

laswriha

'*‘G

THIS MONTH’S AMAZING BACK DOOR DEALS!!

(I 1B0SS N

BF 2 Flanger 83.00 54.00 .

GE2 Chorus 7900 52.00 G’ ’
CE3J Slereo chorus  85.00 69.00 T ~
PH 1R Phaser 7700 4%.00

DM2 Delay 110.00 76.00

0OC2 Octaver 62.00 42.00

VB2 Vibrato 69.00 35.00

Qﬂs& Dr Rhylhm  110.00 69.00

TEAC

Ve Cassetie dack

M09 4into 2mixer

244 Porasludto with punch in switch
and headphones

32.2B Track Master

0X28 0BX {or 32-2B

2A6inlo dmixer

34 The lates! 4track

Gulde lo 4 trackrecording

v
\

(EYBOJ\.RDS HAMMOND
MOOG Fradigy TTR & Lestie 145 Imac 995.00 MDEK «itsby FI30SS =Roland
inc. case, sth 189
CASIO CRUMMAR Distortion Kit 38.00 29.95
01 255 185 11iolgy 1300.00 669.00 Compressor 4400 34.95 -t
202 325 275 Stralus 900.00 549.00 1F:ha§er N 50;08 g?gg ")
403 325 275 uning Am, 44,0 X
CT 1000P demo 275 JEN Electronic metronome 44.00 .95
CT1000P 376 225 SX1000 199.00 169.00 Flanger 77.00 58.95
Sterao Chrous 65.00 5295
HOHNER YAMAHA Stergo 6 channel mixer  110.00  69.95
Pianet T 199 CSO1 217.00 176,00 10 band graphix equalizer 85.00 $9.95
CS 15D 669.00 389.00 Delay machine 156.00 11295
KORG 95 Percussion synthesizer 65.00 49.95
.T“ndenl 2212%3" S g:‘lODES in Stock Programmable Rhythm  110.00  78.95
roma n Stoc
KRS5 Rbvih ) SPECIAL OFFER: FREE BOOTLEG 7-SHIRT WITH
vl . 235 Stage 73 625.00 . EVERY UNIT ORDERED
AMPLIFIERS CANARY Ty
ACLAND 1072 mixar, si 160.00 HH
JC50 ex hire 18500 1C 1000, sén 115.00
Cube 20 160.00 9900 CYSTOMSQUND 4x12°, sth 95.00
Cube 40 22000 139.60 300 wall bass head 225.00
Bolt 30 1500 16800 74 wan bass combo 169,00 FENDER
Spirit 30 17500 11900 724 150 wall combo 299,00 Champ 79.00
Spiril 50 23500 15300 HI WATT Vibra Champ 99.00
GA 120 RSP exhire 62500 29500 100 wall smp 31200 199.00 Twin Pro 199.00
4% 12¥ stn 149.00 Bass 70 1539.00
MUSIC MAN 1x 15" 169.00
65 wall with phaser 529.00 299.00 MARSHALL Bass 135 249.00
100 walt bass head, sth 154,00 Twin Reverb JBL 526.00
PEAVEY
Deuce 49900 285.00 VOX YAMAHA
TNT. sth 149.00 Eseont 55.00 JXA0 199.00 139.00
Arhisl blach widow, sth 18500 AC30 sfh 185.00 G100l parapelric head 32900 18900
50 watt cols 149.00 11500 AC3D Super Twin vinlage 29500 G100 1x 12" combe 199.00 249.00

OPEN MON-SAT 10am -5.30pm. THURSDAY 7.00pm

N

N

=Roland

INSTANT CREDIT

NS

Fendor

ACCESS

SURREY'S LEADING STOCKIST OF

BARCLAYCARD

GUITARS S
GIBSON '
Les Paul Custom, ebony ciw case 850.00 495.00
ARIA
PE RE0 261.30 199.00
PE60 241.00 189.00
ST4008 tarts copy 179.00 116.00
UBOT with Trem, soiled 22824 199.00
YS300 189.00 139.00
YS 400 LIH 230.00 169.00
CS$ 400 200.48 177.00
€S 300 189.00 149.00
CS 350 L'H 188.86 169.00
ZZ50VT Thunderbolt 259.00 PU.A
TAG60 Semi-acoustic 261.13 22500
ES 200 Semi-acouslic 176.34  154.00
ES 750 Semi-acouslic 283.06 24900
FE60 Acoustic electric 3.00 199.00
SBR 60 337.85 269.00
SB700 335.11 269.00
SB1000 464.86 339.00
TS8 650 321.75 24%.00
CSB 380 182.88 139.00
2ZB 50 263.80 P.O.A.
KRAMER
DMZ4001 bass 395.00 249.00
WESTONE
Paduak 1 12295 P.O.A
Concorde 1 9995 P.OA
Thundar 1 Active 13400 P.O.A
Thunder 1 Active bass 15000 P.O.A.
Actlive Il bass, soiled 27200 P.O.A
Rainbow Il semi acouslic 237.00 P.OA.
PANGBOURNE
Warrlor I bass 365.00 269.00
vVOoxX
Standard 24 158.00 119.0¢
Custom 25 29500 229.00
Custom 24 295.00 229.00
Standard Bass 139.00 129.00
SHEREGOLD
Modular, Bigsby, while sth 109.00
YAMAHA
SF500 219.00 159.00
SG500 247.00
SG2000 609.00 425.0D
CJB38SB Acoustic 199.00 163.00
MAYA
Semi acouslic 195.00 165.00
VANTAGE
VAG00 155.00 77.50
VAS90 169.00 .
VAG50 17500 99.400
VAB00 Phanlom 296.00 159.00
OVATION
Matrix 12 string 319.95 258.00
Deacon sfh 189.00
HONDO
935 semi acouslic 126.00 89.00
I de luxe 119.00 79.00
WASHBURN
Raven, Tobiwhite 175.00 11000
Eagle, while 450.00 279.00
Scavenger bass 195.00 139.00
Vulture Il bass 275,00 185.00
A15VIB 29500 186.00
B20 Bass 325 00 229.00
B20 8-siring bass 249.00
B10 Banjo & de luxe case 19900 139.00
Complete range ol Woodstocks, Tanglewoods and
onlereys at crazy prices
FENDER
SQUIER Series from 198.00
Bulletts from 135.00
American Steals from 285.00
Telecasters from 276.00
Jazz bass from 299. 00)
~ 3 o=
TEAC Production Products

ALL PRICES CORRECT AT TIME OF GOING TO PRESS










Dagger says that the biggest
difficulties in management arise when
the people concerned haven’t really
decided what they want to get out of it.
Management and musicians end up
pulling in different directions and people
are forced into roles that they don’t
want to fill.

Do you want to perform to lots of
people? Do you want to make lots of
money? Do you want 1o annoy
everybody? Do you really want to be a
Pop star? It's not a silly question. f you
decide that you want to go for mass
appeal then you've got to decide
whether it's possible for people to like
you playing the music that you do. A
manager has got to play a partin that
decision because it's so sad to see

record companies wasting money,
artists wasting their lives and everybody
wasting time putting out records that
people are not interested in,

“There’'s constant talk of how bad
record sales are, but so many records
are put out that haven’t got a hope in
hell of selling simply because out of
touch people fail to understand the
public. They should tell these people to
stop wasting their lives,

I've got very little time for so-called
non-commercial artists because what it
normally means is they can’t write
songs. When people say ‘I'm against
conventional song structures’, what
they usually mean, of course, is they
can’t write them, But every now and
then one of those people will stumble

across a melody and when they doit’s
hilarious to watch. Because it's quickly
rush released in picture bags and they
say it's now fashionable to be
commercial.”’

Steve Dagger has never been afraid
of upsetting people, particularly if
they're part of the psued-ridden Rock
establishment. He’s no respector of
reputations either, especially if they're
last year’s reputations which mean less
than nothing in an industry that changes
with lightning speed.

He may not be entirely enamoured
with many aspects of the music
business, and many. of the people in the
business who've been on the receiving
end of his rigorous analysis are not
entirely enamoured of him, But when |
ask him about the corruption that has
been in the news so often lately he said:

“I've got very little time
for so-called non-
commercial artists
because what it normally
means is they can’t write

songs”

“It's like any other capitalist industry.
But because of its nature it affords so
much more media interest than, say,
immorality in the frozen food industry,
I'm sure that equally dubious practices
go on there. It's certainly there but |
doubt if it's any more corrupt than any
other husiness, it just appears so at
times because of the names involved.
It's bound to get more publicity than if
somebody has cooked the books in an
insurance firm,”

That kind of realism is typical when
you're talking to Mr Dagger. He realised
at the very outset that Spandau Ballet
were interesting enough to make record
companies come to them, “‘they had to,
it's their job.”” And he’s realised ever
since that if you're going to be more
than one hit wonders, then both
musicians and management have got to
work consistently hard to maintain their
position, He sees one of a managers
most important roles as ensuring that
artists are constantly aware of the minute
changes in the nuances of the youth
culture that they make the musle for,

“That's why all those old managers
can't do it anymore. I've got nothing
against age, but it's so embarrassing
when you see some poor bunch of
musicians looking ridiculous in three
layers of make-up because some
clueless manager has told them to wear
it. That's why all those young managers
have come along. It's a different world
now and they're the only ones who can
get it right, )

“I've enjoyed it though, all these
trendy young managers. It gives me
someone to talk shop with when I'm in
¢clubs every night.”

RobertEims

February 1983 57
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A&H AT MUSIC LAB

SYSTEM 8 is the sensational new range of
affordable studio and P.A. mixers from

Allen & Heath.

In the value-for-money stakes SYSTEM 8is fruly
unbeatable— packed with more features than any
other mixar of comparable price!

Flexiblilty. A well-designed control layout eliminates
tiresorne re-plugging and lets you exploit the desk’s
maximum potential with minimum hassle.
Expandibiiity. With SYSTEM 8, two or more units
can be linked together quickly and easily — without
sactificing a single input or output. Need more input
channels? Just add an EX8 Expander Module.
Compatiblilty. SYSTEM 8 gets along famously with
alf recording equipment, User-adjustable controls
and line-up oscillator enable perfectlevel-matching
on main output and tape return paths.

Use SYSTEM 8with confidence. Selected high grade
components and substantial all-steef construction

FEATURES INCLUDE make for a mixer that is both a joy to work with and
¥ External Power Supply with Phantom Power option. rugged and dependable in action, In common with all
¥ 3 Band EQ with Mid sweep and selectable sheiving. professional-quality mixers, a separate power supply

# Longtravelfader. % Peak LED on allinputs.

! ensures low noise and hum-free operation,
¥ Insertpoints on inputs and outputs.

See the new SYSTEM 8 range
at Music Lab.

The amazing 1616 with
fult 16 track monitoring.
SPHaT Mg urith e XS
Exganciar e

MUSIC
LAB

72-74 EVERSHOLT ST, LONDON NW1

O‘L HB Telephone 01-388 5392

ALLEN AND HEATH BRENELL UTO Caltin for a demonsiration, or write or phone for brochure,


















Stingray bass combo has been
revamped in as much as it's been
reduced in size and increased in volume
—'it now puts out 150 watts and has a
smalier cab. . .The Musimex stand witl
be 50 square feet this year and judging
from the number of products that they'll
be displaying they’ll need to utilise every
inch. . . Accessit effects made by
Bandive will be on display, the series
features noise gate, compressor,
equaliser, reverb, power amp and all of
the peripheral equipment necessary.
Atembic will Jaunch the Spoiler bass,
Burns are launching four new models:
Two new versions of the Steer in single
and double cutaway plus a medium
scale bass and a medium priced guitar.
Melody guitars will have their own
booth in hall five. Session will premii
the Sessionette bass and keyhaard:
combos. . . Staccato will be sl
their new Warrior toms plusiso
conventional (a rarity for Stacc:
single and double headed toi
Elliot will display new amp heads
combos and cabinets and
Supercussion will show theirax
range of percussion accessories

Vox, from the powerful Rose Morris
stable, have announced an endorsement
by mega fret melters UFQ to coincide
with Frankfurt and the promotion of
their new Vox Climax Combo which will
be given pride of place on stand
850108. . . the entire range of Vox
guitars will also be there, as will the
famous Berg Larssen mouthpieces for
sax and clarinet. . .as if that wasn’t
enough they'll also be displaying Dulcet
Chime Bars, Limpet Drum Pads, James
Galway Tin Whistles and Trombotine
Slide Cream {no comment} . . .
Recording Studio Design {RSD) will
be drawing the trade’s attention to their
16/4/2 retailing for under a grand and a
16/8/2 which is a new expandable
stage/studio desk with bargraph meters,
stage biased Eq, very full rowing and
connection facilities. . .another RSD
product worth checking out is the new
Mosfet 1000 power amp and/or combo,
the latter of which could be yours for
£650. ..

Sequential Circuits will have Brand
X keyboardsman Robin Lumley
demonstrating their synths on hali 8 on
stand 80315. Sequential Circuits have
updated the Prophet-T8 which will now
be selling for £3,450. . . There will also
be revealed another new addition to the
Prophet family featusing the MIDI
interface. . . Pulsar Light of
Cambridge plus their Rock Desk — a
control desk for bands with 12 presets
and an 18 channel matrix — for £375
plus VAT. Pulsar also hope to be
exhibiting the prototype of the new
Pulsar Modulator.

Jim Marshall Products have two
new bass combos in the form of a 60
watt and a 200 watt. We are assured
that these are up to the normal
standards of excellence that we have
grown to expect from Marshall, The
story follows for their two new 50 and
60 watt keyboard combos which we

believe are going to be very popular.
The full Marshall range will be on show
to boot. .. DSN will display their
standard range of loudspeakers
featuring the S3 pressure driver, the
four cell dispersive horn and 15"
speakers.

Cerebrum will give pride of place on
their stand to the Starblazer Autoscan,
which is a system of motorised stage
spotlights which can be remote
controlled to move to any point and in
any direction within a 180 degree arc,
s0 manually operated by a
joystick. . . they'll also be exhibiting the

Gamma 300D, 600DX and 'the Gamma -

36 channel touring Dimmer- _
« v ONF the smoke machme from

untable\ and: éosts under £1000
he'fair Soundcraft intend to recreate a
24 track set up utilising the series 2400
28/24 mixer plus (although this is stiil a
mayhe} an automated console. This will
be done with the aid of AKG. . . they
are also hoping to include the new
Stage Sound series — a live console.
Ohm have no newies but they'll have
the full range on stand 50102. . . for the
classical chaps amongst us Novello
and Co will have several new works for

piano and other choral works among
their extensive range of sheet

music. . . Valley music and Nashville
Strings will be in attendance too with
their stand sporting a wealth of strings

- forall instruments including Nashwville,

- Sounder and Smoothie. The companies
- also specialise in the making of stands

. which go sight across the board, from

booms to keyboard stands to lighting

' and speaker stands.

The two Dolmetch companies have

* joined forces and the company is now

called Dolmetch Musical Instruments
who are famed for their recorder
making. Frankfurt will see a new range
of plastic recorders and a first in the
recorder world — a treble copy — that's
a copy of an old treble recorder
originally made by Bressann. . .other
things adorning the stand will be
reproduction rennaissance wind
instruments made in the tradition of
yesteryear, . . Keeping in the Radio
Three vein Faber Music, publishers of
sheet music and music books, have
several contemporary works by Knusser

-

HIIIII'II

New Autoscan remote controlied spotlight system
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and Britten and Handel's flute
sonatas. . . Faber will be on stand
60538. . . Terry Gould International are
wholesalers who will be of interest to
the trade but unfortunately not the

public. They'll be exhibiting a new range

of brightly coloured guitar straps drum
accessories {drum slings, cymbal bags)
and the Universal guitar capo.

As the name suggests General
Music Strings will be displaying a full
range of strings namely Stacatto,
Ambassadors, Monopole and Red
Dragon. Accompanying the strings on
the stand will be P and N mike, lighting
and speaker stands. . . Re-an Products
iwhich if you are French means nothing-
much at all) have a new foot switch for
amp controls plus their full range of ¢ab

fittings and jack conriectors ..,. - .©

Biacrown (or hiwatt as they were .
formally known) have converted .their
100 watt top so that it is now rack-

aren't too many changes. A few

switches have been c_h_a_nged{'.'to@‘rbckefé"
but Biacrown will have their full range at

Frankfurt including a couple of oldies
and I'm sure that they'll be very glad to
see you if you pop along to stand
50116.

Rotosound and Superwound will
be on the James Howe stand.The
latter will be exhibiting some new
stainless steel strings with a linea finish,
these are to be called Starfire, the
double balled 505s used on Steinbergers
(they're the basses without headstocks).
Superwound are now producing strings
who's windings stop %” before the
guitar bridge which apparently gives the
strings a longer life as they are less
prone to breaking. This is called the
Stop short concept {there's something
to tell your grandchildren). They are
now also producing Superia classical
strings and Country Gold {with the oid
‘stop short’ concept) steel
strings. . . meanwhile Rotosound will be
showing their very popular RS 66
Swingbass.

Simmons Electronics who are now
expanding like there’s no tomorrow will
be there exhibiting the brand new SDS6
{which is exclusively reviewed elsewhere
in this issuel, plus the full range of their
electronic drums that have changed the
face of modern drumming. .. Adam
Hall Supplies, who make flightcase
fittings will be in evidence on stand
50107...As will MTR on stand 50208.
They'Hl have the entire McGregor range
that includes a new guitar and bass
combo: The Radar 50 watt guitar
combo will retail for £136 and the Radar
100 watt bass combo will retail for
€174. .. They will also be launching two
new mixer amps, the Solo Artiste and
the Duo Artiste. . . Also for the trades
delectation will be the complete Badger
range and Aces range...Nemesis
Loudspeaker Technology will be
showing off their new Tramp 12 watt
practise amp which contains a 60 watt
Nemesis 10” speaker and was described
by a Nemesis spokesperson as, '‘a real
belter of an amp’, ., They have

modified and subsequently improved
their PA cabinets and have developed a
12 channel version of the MX8008
power mixer which will be on show and
retailing at £799. Likewise another
power amp will be on show which puts
out 600 watts per channel and retails for
£650.

Seasoned trade Fair campaigners
CBS/Fender have a whaole barrage of
new equipment to display starting with
a veritable abundance of new Fender
combos. .. The Harvard Reverb {l is a 20
watt combo with active Eq, high gain
lead input and headphone jack. The
Yale Reverb is & 50 watt with.a:12”
speaker. . The Studio Léad:has all the.
features of the Yale but also has.a
rhythri/lead finction for all that-lovely
ovérdrive . i The Stage Lead again has
similar-features-hut puts out 100 watts
as doés the: Stage Lead 212, although

“.| this'has 2 x 12 speakers. . The
mounting, but apart.from that there - |’

Montesux is-another 1x 12“, 100 watt
‘| 'combo with a 4 band graphic, FX loop
and programmable lead/rhythm
function, The London Reverb has all the
features of the Montreux but with a
programmable & band graphic (this also
is available as a separate amp
top)...The Twin Reverb Il is an update
of the classic valve 105 watt 2x 12",
and we are reliably informed that this
has ‘lots of new features’. All the new
Fender amps have active tone

controls. , , The Rhodes Chroma will be
demonstrated with the Apple Il
computer and expander moduies. . .and
guitarists don’t fret — the full range of
axes will also be there, . .and to cap it
all a CBS/Fender spokesperson
promised “‘plenty of surprises’,

Great West Lighting (Project
Electronics) will flaunt

a 24 channel Rock board with a new 30
kilowatt power rack. . .another newie is
the flightcased LS600 lighting system
which will retail for under

£500. , . Project wil} also have their entire
range of lanterns, stands and
accessories on thair stand

{50214} . .You may have noticed that
the Yamaha organisation are
conspicuous by their absence from this
preview, but being a Japanese company
they have opted to exhibit in the
International section. Rest assured that
they’'ll have many a surprise up their
collective sleeve, (including Steve Gadd
who will be there to demonstrate the
drums, and a new machine in the
Producer Series), and will be well
worth a visit.

.. .Rosetti are taking the all-British
and thoroughly impressive Pro-amp
series to the show. The Viper (100 watts
into 10” Celestions with 1/C input stage
and valve amplification) and the Venom
{a lighter, lower cost combo but still
very professional and based on and all-
solid state design) should take a bite out
of the market for upper middie price
bracket amps. Both feature the
comprehensive gain and Eq controls
demanded today and the Viper in
particular has an extremely satisfying
performance. . .meanwhile H/H among

New from Marshall

many other things intend to unveil their
new series of keyboard combos that go
under the name of the K Series, This
entails the K80 and the K150. Also on
display will be a comparatively new
range of bass amps which are said to
have a very favourable value in terms of
watts per £. All this and more on stand
61140, . . White Amplification wiil be
exhibiting their full range of transistor
products including power amps, mixers,
slaves etc. Included in the display will
be their new Bass Chorus head as
reviewed in December’'s IM. White will
also be exhibiting a brand new range of
keyboard amplification and the Little
Rock range of valve amps which, again,
includes some brand new

products. . . Deanvard are exhibiting
under the name of their international
company MIM international and will
show the usual V-amp range plus three
new keyboard amps, the 60K, 30K and
10K. MIM will also exhibit the Emulator
ang the Drumulator, a real-sound drum
synth that promises to be fascinating
and not too price: they also have
Melanie Drums and Packhorse

Cases. . .while we're on the cases, 50
are Penn Fabrications, a British
engineering company on which the
flightcase industry apparently

hinges. . .

Last and in no ways least Cover
Publications will be there with our
extensive array of publications from the
UK, Germany, America and Japan — so
come along and see us on stand 50306,
we're looking forward to meeting you!

We apologise to those UK exhibitors
wha were unable to impart the relevant
information before our press date. This,
unfortunately, is unavoidable and merely
emphasises the urgency with which this
type of information needs to be relayed
to the magazine,
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The Formula

!—-a‘&um.. li

for Success

Rotosound Nickel wound guitar strings will put
you right out in front with the champions,
Their bright, clean sound wins through every time,

Formula One

Pole position! Rotosound’s unbeatable track
record and experience gives these new strings a
clear lead.

Formula Two
The power you need! Only the very finest
materials are used to ensure that the strings last

longer, and sound brighter, right through the range.

Formula Three

The winning back-up! Qur special technology
and new machinery means that each string is
manufactured to precise specifications for
consistant high performance, time after time.

Track down Rotosound at your nearest music
shop and you’ll stay on the right lines.

James How Industries Limited,

20, Upland Road, Bexleyheath, Kent. DA7 4NR
Telephone: 01 304 4711




and press any one of the 32 buttons
along the bottom of the matrix. These
then turn on the relative LEDs. As soon
as you start doing this, a line begins to
sweep across the matrix from left to
right, and as it crosses the beats that
are lit, they are heard. Simple, but
effective. You can construct rhythms
without having to hear a note. Patterns
take on a totally visual presentation.
{The speed at which the line moves
relates to the current tempo setting and
can be varied at any time.}

From an educational point of view,
this is very useful, You can experiment
and create rhythms simply by turning
buttons on and off. You don’t need to
be a genius or a drummer to use the
SDSH6. It's a little like dealing with a
new form of musical notation that
doesn't employ funny squiggles or
numbers, but has an obvious visual
presentation of the rhythm it displays.

Modes of Operation

This is relatively straightforward once
you've got to grips with what the
vatious buttons do and what order they
require pressing. The computer assists
you with this by giving directions
regarding which buttons should be
pressed. Litde LEDs above the buttons
either light up red or green, depending
upon which state you have reached. For
example, when you first switch it on,
the programme, play, clear, store and
show buttons are indicated by green
lights. You can select any of these.
Once a button is pressed, its light
changes from green to red, the red light
signifying the mode that has been
pressed. As soon as it turns to red,
other green LEDs illuminate, informing
you what to select next.

There are four basic modes of
operation:
Programme — For when you want to
start programming a pattern, sequence
or song. To programme a pattern you
can either go straight to the matrix and
begin putting in whatever rhythms you
desire, or you can select a particular
pattern storage number via the use of
the ten-digit keypad, therefore, either
updating an existing pattern or evolving
a completely new one. The key pad has
its own LED window which shows the
pattern you are employing. This also
has a dual function as it displays the
tempo 100,
Show — uses the matrix panel to
indicate which patterns, sequences or
songs are stored where, This is a very
simple method of clarifying available
space within the computer.
Play — runs either a pattern, sequence
or song, and displays them on the
matrix.
Store — records whatever instructions
you tell it, eg, pattern, sequence, Song,
Tempo, dynamics and length of bar.
{All information remains intact when the
power is switched off.)

The Art of Dumping
For those who don‘t already know,
‘dumping’ is when you transfer

programmed information from the
computer to another form of storage. In
the past, this has generally been done
by dumping to tape, or for the more
flashier instruments, to a floppy disc
system. The advantage of tape is that
most people have some sort of tape
recorder suitable for the job. The
disadvantage is that it can be a
complete and utter pain in the arse
because audio tape was never designed
to take the sort of density of
information that some of the more
recent computer instruments give. In
addition, the greater the stored
information, the longer it takes to record
it onto tape. It's a vicious circle because
the more tape you use, the greater the
chances of having tape dropouts. The
advantages of floppy disc systems are
that they are quick and fairly reliable.
The disadvantage is that they can do
great damage to one’s wallet,

When Dave Simmons first showed
me the SDS6, one of my first questions
was — ‘Where's its tape dump system?’

He replied: ‘It doesn’t have one, and
neither does it come with a floppy disc.’
{You know we both enjoy a good
conversation.}

My initial reaction was to hurl abuse
at him until he explained the Ram pack
system he’d developed. When fully
loaded, the sequencer would have taken
about 15 minutes to dump to tape,
which is ridiculous, so the Ram pack
was a terrific idea. The next question
you might well ask is — 'What the hell
is a Ram Pack when it's at home?’ And
that's a good question. Basically, it is a
little memory board that has, in this
particular case, 8K of memory space,
with its own battery backup. What you
do is connect it directly to the data
multipin connector on the back panel.
When either pressing dump or load,
information is transferred in seconds.
It's highly effective, fast, reliable and
relatively cheap {and | feel that it's a
major contribution to road safety).
Owners can buy additional packs from
Simmons if they wish to collect a whole
library of different rhythms. The
anticipated cost of these is
approximately £25 each, which is pretty
fair when you consider how much -
information they can store,

Additional features

The length button can be used to
change the point at which a pattern
ends. Normally it runs the entire length
of the 32 steps within the matrix, but
this can be altered to incorporate storing
lots of crazy time signatures. If you take
the 32 steps to be equivalent to one bar
of 4/4, then changing the end point to
say, step 24, will give you a 3/4 bar,
After doing this, you can go a step
further and stretch the existing pattern
1o play the full 32 steps, but in 3/4 time
signature, which gives you triplets. This
ability can be used to create some
wonderfully weird rhythms, particulariy
when sequenced with other normal 4/4
patterns. Whilst experimenting with this
| discovered a few rhythms that nearly

put my neck out of joint. Something
else worth noting is that you can move
the beginning of any pattern within the
matrix, so that it can be rotated around
taking any particular beat to be the
starting point,

There are various methods that have
been incorporated to speed up
programming. One that proved very
useful was the ‘times” function. This is
used when programming a sequence.
What you can do is tell it how many
times you wish it to repeat a specific
pattern, thus saving you the effort of
having to enter a million repeats of a
pattern.

The Back Panel

Apart from the aforementioned
multipin data terminal, there are eight
channel inputs, each with its own
variable sensitivity control. All channels
are the same, except for number eight
which can be employed to open and
close the hi hat, and channel six which
is for use with the nowly available
cymbal module. This can be switched to
trigger the whole cymbal or just the bell,
There is also a gate select output that is
variable between every beat up to a
maximum of 16 times per beat for when
syncing to other equipment. And, by
special request for Electronics and
Music Maker, 1 thought I'd give you the
good news that — ‘Yes, it's also gota
tape sync facility’ for all those naughty
little studio overdubs.

The end bit

There comes a time in every review
when we have to pen the final words
and tie up all the pros and cons of the
instrument. Life would be so much
easier if you could simply type ‘great’ or
‘it's a load of rubbish’, but people
always want the padding. What 1 do
want to say is that this instrument is
thoroughly conceived and designed.
The SDS6 is a very daring piece of
equipment, because it is highly versatile,
and usable without too many
headaches. It does a wonderful job of
communicating rhythms via the visual
display, although | still have visions of
certain drummers drumming away with
a pair of sticks on its front panel.

Because | was privileged to see the
first completed model there were still a
whole load of software operating
updates soon to be added before the
instrument finally makes its debut in the
stores. Dave was very willing to listen to
any suggestions people might have,
which makes a rare change from those
type of manufacturers who don't really
care what the user thinks.

So, for anyone who already has an
SDSV kit, or if you're interested in
getting a programmable rhythm device,
go and check this one out. I'm sure
you'll be impressed.

Final Conclusion
Simmons strikes again!

Paul Fishman
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side anyway — drops to just 0.17mV/Pa
which is obviously too low for most
normal applications. Shure
recommended an actual load impedance
of anywhere between 19 Ohm and 300
Ohm, which is obviously unrealistic
based on our figures. When connected to
an actual input impedance of 1kHz, the
sensitivity drops to 0.34mV/Pa which is
really as low as is reasonably acceptable,
and is not much different at 600 Ohm. So
I'm afraid ) must refute the maker’s data
in this instance and strongly recommend
that 600 Ohms is absolutely the lowest
actual input impedance that should be
contemplated, with somewhere between
1k Ohm and 2k Chm being preferable.

It will be seen from Fig. 4 that the polar
response of the SM10A gives a
somewhat wider acceptancve angle than
is usual for a unidirectional microphone,
and in fact, at BkHz, it is almost omni-
directional. Qur plots are in general
agreement with those published by the
manufacturer as far as the wider pattern
is concerned, but at variance in respect
of the sensitivity at the rear of the
capsule, for whereas we show
considerable tail lobing with a front-to-
back ratio of only a few dB at some
frequencies, the maker’s plots show a
marked null — which one would normally
expect of a cardioid device. [ cannot
really offer any explanation for this
discrepancy, as we went to some lengths
to dismantle the microphone boom from
its encumberances to enable a genuine
free field plot to be taken without

Free field polar respbnse plot

reflections etc. from the barrel housing,
boom arm, etc., and are reasonably
satisfied that the plots measured are fairly
representative of the particular sample we
tested.

Soundcheck

Fitting the microphone over the head is
a relatively straightforward operation
once you have become familiar with the
mechanics of the headband. Under
normal conditions, the headband wiill sit
quite securely and quite comfortably over
the top of the head with the head grips
positioned against the sides of the head
just obove the ears. The microphone
boom is positioned so that the capsule is
at one corner of the mouth — notright in
front — and spaced about 8 or 10mm
from the lips. Once in position, a gentle

Shure SM10A (USA)

Resale Price incl. tax:
Furnished Accessories:

£109.60

Transducer System:

P Cl istics:

Special Features:

Intended Applications:
Connector Type:

Nett Wui.ght:
Performance Dala:

" A 4,

Par rer's
Data

Headband, headphone mounting plate, connector
belt clip, foam windscreen and durable, padded
plastic carrying case

Noise cancelling, pressure gradient dynamic
Unidirectional, tailored response for optimum near-
field vocal performance

Universal bail-pivot boom arm mounting with
locking screw

Headworn ‘hands free’ vocal microphone for
keyboard players, drummers, dancers, etc.

XLR/3 wired to IEC 268 with belt ¢lip on lightweight
attached cable

78gm complete assembly but less cable & connector

Test Result

Proximity Effect Not given

Sensitivity - 47dB open cct.
ref. 1¥/100ubar
V. out@12848 Not given
SPL/THD Not given
Rated Impedance 150 chm
Recommended Load
Impedance ’ 19-300 chm
Polar Response Cardioid
(polar plots given)

Frequency Respanse 50Hz; 15kHz@8mm  90Hz-10kHz(@ - 6dB on B&K 4219

artificial mouth, S500H2-10kHz free field
Majar contributing factor in operating
principle of this microphone - see text
0.34mV/Pa@1kHz with 1k ohm
termination :

0.17mV/Pa@ 1kHz with rated
impedance

0.42mV/Pa@ 1kHz open circuit
14mV@ 1kHz

2% THD@128d8 SPL

Parameter not measured

600 ohm or greater

180°@500Hz)

196°@ 1kHz)

210°@ 2kHz) inclided angle @ - 6d8
270°@ 4kHz) see text

230°@ 8kH2)

130°@16kHz

Measurements taken under anechoic conditions with microphone mounted on, and
. spaced 1cm from the orifice of, a Bruel & Kjaer model 4219 artificial mouth working .
at a constant sound pressure ievel of 80dB unless-otherwise stated.

tightening of the thumb screw on top of
the barrel housing will hold the.boom
firmly in place. Provided it has been
carefully fitted as described above, the
SM10A will remain in position even with
quite energetic movement, and it takes
quite a violent jerking of the head to
dislodge the headband. Yet it is not at all
uncomfortable, and due to its very
lightweight construction, is hardly
noticeable once you get used to its
presence. o

The sound quality is remarkably good
for such a minute microphone capsule
and has no relationship whatsoever to the
standard communications type of
microphones which are more usually
found in this format. Okay, so the bottom
end is not quite as full bodied as an SM58
and the top end is not as crisp and clean,
but we are talking of a very small order of
difference. It is rather more prone to
feedback than an SM58 but not to
ambient noise pickup due to the noise
cancelling characteristics as previously
explained, and to the fact that the face
and head provide an effective acoustic
screen against so small a capsule.
Although there does not seem to be any
attempt in the construction of the
microphone to insulate against handling
noise, because of the method of use,
there do not seem to be any problems in
this area. The microphone certainly is
sensitive to touch if you do handle it, but
under normal conditions of use, and
provided the microphone is properly
fitted to start with, there should be no
requirement to handle it during use
anyway. Surprisingly, the SM10A is not
overly susceptable to ‘popping’ or
‘blasting’ provided that the capsule is at

the corner of the mouth as described,
and what popping there is can be readily
overcome by the use of the foam
windscreen provided.

Variations ‘

Two additional models are available
based on the same boormn microphone,
mounting, and headband assembly. The
SM12A has a tiny earphone element
incorporated into the lower end of the
barrel housing and which is coupled to
the ear by means of a very small tube
which is terminated with a conical ear
plug. Also available is the SM14A which
has an earphone on both sides and is
wired for independant signal feeds. The
prices of these variants are £148 for the
SM12A single earphone version and £190
for the SM14A twin earphone model.

Conclusions

_ The SM10A and its derivitives are
without doubt superb examples of
modern manufacturing processes and
precision engineering. They are built to
do a very specific job of work and this
they do without compromise and | am
sure that many musicians and performers
will find their playing considerably
improved by the freedom of movement,
free of the constraints normally imposed
by a fixed microphone, that is offered by
the development of these microphones.
They are a real alternative to conventional
microphones built to a full professional
specification — not playthings for the
curious — and are priced accordingly.

Ken Dibble
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>HITFORSIX

Jupiter Puts 6-Voice Synthesis Into Orbit.

Just when you thought it was safe to go
back into the music store... the Roland
Jupiter-6, launched at Frankfurt and due in
England early Summer, bursts onto the scene
between the Jupiter-8 and the Juno-60.

It’s a major polysynth priced at around
£2000, but with many features that recall the
prestigious JP-8. An on-board memory will
store up to 32 patch presets which can be
selected by footswitch if required: tape
dump is available for storing further
programmes. The synthesis controls are
based on 12 VCO’s (with Auto-Tune) and a
wealth of functions including Cross-
Modulation, De-tunable VCO’s, a
continuously variable envelope key-follow,
footages 2’ to 32’ and the possibility of
creating any desired waveform using the
VCO keys.

The Splits, The Runs, and the Bends

An important feature of the JP-6is a split
keyboard with Whole, Split-1 and Split-2
settings. Not only does that mean that dif-
ferent sounds can be assigned to different
parts of the keyboard but the multi-pattern
arpeggiator can also be set to operate only
on part of the keyboard. Poly-1, Unison,
Solo and Solo-Unison modes of key assign
can be brought in to give different solo and
layering effects especially in conjunction
with the de-tune control. Other special ef-
fects include a bender control that can vary
the range by over 3 octaves. Naturally, the
JP-6 will interface with other products in the
Roland ¢lectronic music system but a new
feature is a MIDI world standard interface
buss connection.

NEW GENERATION
PRESET

The Roland JX-3P was developed in re-
sponse to a demand for a simple to operate
preset synthesizer along the lines of the old
SH-2000. Even though only monophonic,
the SH-2000 was extraordinarily popular
due to the convincing sounds it offered and
the fact that they were available at the touch
of a button—no complex synthesis controls.

The JX-3P is also appealingly simple. But
it’s 6-voice polyphonic and can be pro-
grammed, and at around £800 is highly com-
petitive, a musician’s instrument with full
61-note keyboard.

12 DCO’s (the same that give those vi-
brant brass sounds to the Juno range), 6
VCF’s, 6 Envelope Generators and 1 LFO
give richness and variety, and a built-in
Chorus adds even more depth and colour.
The 32 voices are stored in two banks and
include commeon orchestral instruments in-
cluding choice of string and brass, rock
sounds such as distortion guitar, some well-
chosen ‘synth’ sounds (easier to play than
describe) and even a Human Voice.

Programming

Some people require a programmable
polyphonic, others don’t. Roland’s new
generation preset caters for both
The basic synthesizer is supplied with factory
presets only but with 32 free memories for
programming. For a further £175 you can
invest in the PG-200 accessory programmer,
with all the functions of a top line synthe-
sizer. With this you can programme the
JX-3P and edit the existing presets if desired.
Twin de-tunable DCO’s with three wave-
forms plus Noise, and other featuresincluding
cross-modulation, LFO with two waveforms
plus Random, and a full complement of
filter and envelope functions will turn the
IX-3P into a formidable sound machine.

Expandable

The JX-3P is the world’s first truly ex-
pandable preset synth. You can start with a
unit that’s within your price range and suits
your immediate plans, and then up-date to a
first-rate programmable poly without en-
countering the trade-in hurdle. What's
more there’s even a specially developed
polyphonic sequencer on the way to add
even more to the possibilities of the JX-3P.

ROLAND UK. Ltd., Great West Trading Estate, 983 Great
West Rd., Brentford, Middx., TW8 9DN. Tel: 01-568 4578.

A CLASS
OF ITS OWN

The TL-12 Teaching
Lab System brings
music lessons into

the computer age.

The Roland TL-12 is essentiafly a com-
munication system designed for the efficient
running of group music tuition—orevenasa
language lab. It represents a simple way in
which a teacher can avoid both the impover-
ishment of teaching one-to-one and the
stress and impracticality associated with
larger groups. It could revolutionize the
availability of music tuition,

The system is based on a master console
priced at around £500, headset/microphones
at £45 a-piece, and associated junction boxes
and cables. The console handles up to 12
student headsets in up to three separate
groups.

Facilities allow the teacher to talk or play
to individual students, individual groups, or
the whole class. Students may address or
play to the teacher, or a student’s playing
can be patched to the entire class or group
for demonstration purposes. Teaching aids
such as tape recordings, records and drum
machines can be switched in and out via the
main console.

The system will function for any instru-
ment with a headphone or Line Out socket
and is already proving highly successful in
music education giving a new meaning to the
three R’s;reading, "writing, and rhythmatic. . .

SPEAKERS CORNER

Roland’s new range of PA cabinets throws
a clear chailenge to the sound reinforcement
market, Following on from the already es-
tablished SST-120, the SST-80, 60 and 40
are designed to be flown and give excellent
sound definition for vocals and instruments.
They equal the performance given by Bose
units, but without requiring a speciat equaliser.

CHORUSES AFOOT

Among Boss exhibits at Frankfurt is the
CE-3 chorus pedal, retailing at around £85,
which is probably the most sophisticated
footswitch chorus in the world. The provision
of two separate chorus modes plus the usual
controls means you can get exactly the effect

you're after,


















Stereo chorus is a beautiful effect with
its swirling full bodied sound and this
chorus is excellent. No speed or depth
variation is available but the speed and
depth given is just about right. The
echo is also very acceptable, Again no
variation is available but the echo,
leaning more towards a good quality
reverb, is nice. They have not bowed to
the temptation to overdo it, and the
outcome is a very sensible and
enhancing halo of excellent quality
echos and in stereo, The initial echo
seems to come from all around you and
then die off to one side. Nice, I'm
probably completely wrong about the
technicalities but that’s certainly what it
sounds like.

The two clean settings give you a
clean sound {not surprisingly) with
different overall tona! qualities, ie one is
brighter and the other fuller. They are
good sounds and they sound
compressed, although | think that they
are probably not or the makers would
make something of it in the spec. They
have that nice studio sound, however;
the one that usually comes from
compression, It certainly can be
described as ‘produced’ as they claim,
The Position marked 'edge’ gives you
just that, a lovely edge to the sound. Hit
it hard and the guitar will distort, treat it
gently and the sound is clean, but thick.
The distortion is magnificent. Real
screaming biting grind. A super
marvellous sound. When you consider
that you are given these effects with no
variation, the amount of effect and

No position for dry guitar without echo and chorus

tonal mix etc is just perfect. Whoever
chose these sounds clearly knows his
noises and the sounds have a definite
musical quality rather than an electronic
quality. Clearly, although these fellas are
electronic wizzes, they are musos as
well.

The volume switch gives you a wide

Don
Preston’s
Companio

“The most powerful
instrument that
I've ever owned”

Your companion can be a totally
digital synthesizer to produce your
own sounds, compose, record/
orchestrate with a 16 track recording
system, and polyphonically transcribe
your music. You can't afford to be with-
out the alphaSyntauri synthesizer!

syntauri corporation

3506 waverley street palo alio, ca. 94306
415/494-1017 0O send $2.00 for a demo record.

range of output level so that you can
suit or overdrive your amp or system (or
indeed blow your bleedin’ head off with
the phones on) and the gain preset
adjusts for a wide range of instrument
outputs. | think a word is required here
1o praise the technology of headphones
in general since the advent of personal
stereos. The ‘phones provided here give
you a very faithful reproduction, and the
effect is amazing when you really give
your guitar some stick on the distortion
setting with all the business for a while,
and then take off the phones to realise
that you cannot hear a thing above the
merest squeak from the outside of the
phones. You would think that everyone
in a 500 yard radius had gone deaf, but
not so, could this be the secret of life as
the guitar hero knows it?

With the range of input and output
variations provided the Rockman
records very well. it's easy to get a
good ‘produced’ sound and the stereo is
very nice, The unit is quiet and doesn't
seem to have any hangups at all as far
as the sound is concerned, The unit
takes eight AA batteries and a power
unit is available although no provision is
made to connect & conventional add-on
power supply, although most units of
this type would not provide the voltage
necessary anyway. Construction is very
good with the whole thing splitting into
two internally to give easy access.
Quality and layout of the gubbins inside
are first class and with the exception of
the few minor points | have mentioned
hefore, | think that that would have to
be my summing up — FIRST CLASS.

| feel better now, Tom Scholz has
cheered me up, I'm off for my drink and
they are going to have to send the boys
round to get this one off me!

Alan Kensley
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CASIOTONE PT-30

RRP: £79

IN THE WORDS OF THOSE

gallant men who have made this
country what it is today — |I'm refering,
of course to that breed apart, the
Advertising Account Executives, this
month's review instrument can be
summed up in one recherche {1 found
that word whilst looking up ‘refering’ to
see how many ‘r's it had, and it seemed
like a nice one to use — wonder what it
means!) term — “CASIOMAGIC”. And
that really is what the PT-30 is all about,
it is technically a superb little
instrument, and its price is in keeping
with the Casio tradition — i.e. extremely
fow,

The problem that one encounters
when reviewing an instrument with a
recommended retail price of just £79.00
including VAT, is that it is hard to
criticise a product that offers such good
value for money. Okay, one can
mention that the monitor speaker could
be of much better quality, or make
some comment about the action of the
keyboard, but frankly you cannot expect
the moon and stars for just £79.00 (or
even less in some stores); of course the

piano preset (for example) could be
better, but one would have to pay for it.
Here, Casio are offering a marvellous
little instrument that offers the man in
the street a chance to make music, and
make it so that it is satisfying to him. |
also think that many more professional
musicians are going to be rather
impressed with the PT-30.

The PT-30 looks as if it is going to be
there first in a line of new Casio
keyboards. We've got the MT range of
mini-keyboards, the CT range of full size
instruments, and the VL machines with
calculator like keys; now with this,
presumably the first in the series, we
find an instrument with a micro
keyboard — smaller than the one used
on the MTs but more than just a
calculator keypad arranged in the form
of musical notes. Here the keys are
actually hinged and move, if only a
small amount. Now, before we examine
said product, let’s consider why it is
called a PT-30. Well God only knows
why Casio designate the ‘30’ to it,
although if you remember the very first
Casiotone product was the MT-30, With
my Sherlock Holmes style crash helmet
firmly strapped on, | deduce that the

1'PT’ hints that the instrument is a

Programmable Tone, which, as you will

soon see is most probably the case.
Instrument Definition: The

Casiotone PT-30 is a preset monophonic

instrument, that incorporates rhythm
and accompaniment (bass, chord, and
arpeggio} facilities. All melodies, chord
changes and rhythm lines can be stored
in the PT-30s memory banks and in
addition these arrangements can be
chained together to form realisations of
complex pieces, The PT-30 is battery
powered and is fitted with a monitor
amplifier and speaker.

So, there's a brief outline of what the
PT-30 can do, but blimey, it can do
even more.

Casiomagic

Most of you will he familiar with the
VL-1, which spawned an era {can one
say that?). The VL-1 must be the lowest
cost electronic keyboard instrument ever
produced. The PT-30 is really an
extension of the VL-1 concept, though
taken three steps further.

There are a considerable number of
control switches to be found on the PT-
30, some of them serve more than one
role, so this machine can take a bit of
getting used to. The heart of the matter
is the central liquid crystal display, a
crude representation of which is
depicted in figure 1 {please locate this

A useful songwriting too!
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AVON

COVENTRY

FREEWAY MUSIC,
80 North St.,

Bristol.

Tal: (0272) 860734
EC. RCn, O. IR. SYN,
RS. Spec. ERS. EK. K. L. M. SF1
PSG. Di.

G. A, 5. S/Hnd. MA.
RC. PA,

BEDFORDSHIRE

COVENTRY MUSIC CENTRE
3-5 Whilelriars St., Coventry,
Tel: (0203) 58571

G. A. EC. RCn. O. SYN. D. S. S/Hnd. RS.
Spec. ERS. EK. L. H. RC. T. M. SM. PA. CB.
D1, Audio + Video sequipment. Main
agents for: Roland, Peavey, Marshall ele.

J.P. DIAS (CARLISLE) LTD.

149-163 Botchergate, Carlisle.

02289 22369128700

EC. 0.Syn. G, A, D. K. B. W, S, Di. Ac. PA.
RS. ERS. EK. T. M. S, M. P, Ma: Hammond,
Boosey & Hawkes, Premier, H.H., Farfisa,
Gibson.

G. BOWMAN LTO.

Pra-Key Centre The Viaduct,

Carlisle.

0228-28144

0. Sqn. S/Hnd. RS, ERS. EK K. T. RC. SM.
VPA, Main Agenls Yamaha, Moog, Korg.

EC. RCn. A. S. SfHnd. RS. Spec PA. ERS.
L. H. M, RC. PA. CB. Di. Main agents for:
Peavey, Traynor, R.S.D., McGregor,
Shure,

H.W. AUDIO LTD.
174176 Georges Road,
Bolton, Lancs BL1 2N2Z2

LIVERPOOL

DEVON

HESSY'S MUSIC CENTRE

62 Stanley Street, Liverpool

Tel: (051) 236 1418

G. A. Syn, D. Ace. Clar. SfHad. all wood:
wind elc. Teac recording sludlo.

Main agents for: Bose, Fender, Gibson,
Marshall, Yox, OHM, Washburn, Cramer,
HH, Ludw!g, Tama Premier, Yamaha,
Moog Korg, Roland, Jen, Rhodes, Oasm.
Granls, Ovalion, chkenbacker Zildjian,
Paiste, RSD, JBL, Tiasco, Beyer, Shure.
Gonlacl John or Colin for a belter deal.
We will malch ¢r beller any deal in the
couniry.

114 Leagrave Road, Luton, Beds.

Tel: Lulon 26826

G. K. A. D. B. W. 8 & EC. O. IR. Synth.
StHnd. MA. RS. Spec. ERS. EK. L. H. Ac. S.
FI. T. M, RC. SM. PA, PSG. CB.

Main agents for: H.H., Ludwig, Carlsbro,
Fender, Gibson, Ara, Shure, Custom
Sound, Weslone, Maxwine, Premier,
Casio Keyboards, |banez, Washburn,
McKenzie,

Wasp Syn, Yamaha, Pearl,
Vox, Tama,

LUTON DISCO
AND

LIGHTING
CENTRE

76 Wellington Streel, Luton, LU1 SAA
{Near Town Centre, close to M? Junciion 10
Telephone: 0682 391021 or 411733

Telex: 825562 CHACOM G DISCLIGHT

EC. RCn. A, S/Hnd. MA_RS. ERS. L. M. BC.
PA. DI

Ses our main ad. on Page 142

SEVEN SOUYNDS MUSIC LIMITED

910 The Arcade,

Leagrave Road, Luton

Tel: Luten 453513

Contacl: Mr. Treby

EKK A. D. Synin. S/Hnd. MA, RS. Spec.
Main agents tor: Pearl, OHM, Korg. Vox,
Casio, Gibson, Yamaha, Hofner. King,
Music Man, Vantage, AKG, Beyer.

THE BAANSTAPLE MUSIC CENTRE

6, Cross Sireet, Barnstaple, Devon.

Tel: 0271-2005.

EC. IR G. A, D. 8. S/Bnd. MA. RS. Spec.
ERS.EK. K. B. W. L. AC. T. M, RC. SM.

BIGGLES MUSIC
214 Exeler §1.,, Plymouth,

Deva
Yel: (0752) 29658 (Plﬁmoulh)
G.D.Perc. K 8§ IR. H, HP. SiHnd.
Pri-Exch. Di, A, M, CB. EC. Main agenl tor
Slaccalo.

LONDON

ESSEX

HOLIDAY MUSIC

579 High Road,

Leytenstone E11 4PB

Tel: 01.558 2666

EC. RCN, G. A. D. RS, Spec. HP, Renl.
S!Hnd. L S5.Slring. G. Mail order.

Maln agents tor: Ana, Yamaha, Manson,
Vox, Fender, Gibson, Washburn, Music-
man, Ibanez, Guilg, Rlckenbacker
Epiphone, Marshall, Carlsblo Peavy,
Sound Cny Amps. Studio Eqmp & EhR
fects: ibanez, Teac, Visa & Access Cards
weicome.

XE MUSIC
High St.,
Colchester, Essex.
Tel: {0206} 65652

BERKSHIRE

BIGGLES MUSIC

182 Kings Ad..

Redding. Herks.

Tel: (0734) 584945

G. D, Perc, K SYN.R.S. IR, H. HP. SiHnd.
Pri-Exch. Di. A, M. CB. EC. Main agent lot
Staceato,

EC. O0.iR_SYN. G. A. D. S, S/Hnd. Ma. RS.
Spec. ERS. EK. K. H. T. M. RC. PA. CB.
HAMPSHIRE

FRET MUSIC

11-93 Church Street.

Southampion

Tel (0703) 774433

€C. ACN. IR. Syn. G. A, D. S, Stnnd. RS,
Custom. G. EK. H. 8fi. T. G, B&D. M. SM.
PA, PSG,

Main agenis for: (Guilars) Fender, Arla,
Ibanez,” Gibson, Westone, Vox, Tokai.
{Keyboards) Korg. (Amplilication) Peavey,
Traynor, Fender, Caney. {Mics) Shure,
Beye:, Electrovoice, Audio, Tech.

BUCKINGHAMSHIRE

KENT

PERCY PRIOR

Octagon High Wycombe

Tel: 28733

RCN. IR. Syn. G. A, D. S, SiHnd. RS. ERS.
EK. K. B. W. Mics. RC. SM. PA_ Main agent
lar: Fenaer, Peavey, Casio, Ohm, Vox,
Boss, Weslone. Premier, Paisie, Aria,
Laney

CAMBRIDGESHIRE

BETTER MUSIC

805 Lincaln Rd., Peterborough

Tel: {0733) 87863

Spec. in vintage quitars and RG, ol
vi{ars. Main agenis for G. Gibson,
ender. Harmoney. Yox. Vantage, Maya.

A — Traynor, Music Man, V. Amps, Pa.

gB. Ren, EK, ERS. RS. §/Hnd. T. SYN. EC.
. H,

CHESHIRE

COLTE GUITARS

100 Boughtan, Chesler

Tel: {0244) 312633

G, A, EC. RCN. §fHnd. $. AS. Spec. EK 1o
order. PSG, C. B.

Main agents for: Amps: Musicman,
Peavy, Cuslom Sound, Randell, Proamp.
Guitars: OHM, Yamana, Qvation. Guild,
Ovation, Rickanbacker, Overwaier.
Cramer, Fender. Gibson. Hondo, Ibanez,
Westone,

J.8.'s MUSIC STORE

10a Camden Rd.

Tunbridge Wells

Tel: (0892} 22141

G. A. D. Mic. K. SYN, IR. RS. HP. S/Hnd.
Pri. Ex¢h, PA + Lighting Systems sales
and rental.

Main agents for: {Gtrs.). Vox, Manson,
Weslone, Peavey. Ibanez. (Amps): Peavey,
OHM, ROKK, Marshajl. Vox. (Drums):
Premier, Pearl. Remo Pre-Tune. Melanie.
{Keyboards): Korg etc.

910 Best Lane, Canterbury Kent

0227 60331 or 63200.

EC. 0. IR. Syn. G. A. 0. $/Hnd. RS. Spec.
ERS. EK. K.B.W.L, H.Ac. TM.A.C. SM. PA,
0.

24 hour answer phone service,

10 New Rent, Ashford, Kent,

Phone: 0233 23226

LANCASHIRE

M.A. AMPLIFICATION
63 Preston Rd.,
Standish, Nr. Wigan,
Lancashire.

Tel: (0257) 426923

ALAN — GORDONS

32 Markhouse Road,

Walthamstow E17

Tel: (01) 520 3706/8642

G, A, RS. Ren. StHnd. ERS. SFi. Mics. PA.

39741 North Rd.,

&
W London N7

Best pricea & advice
on

YAMAHA ...

01-607 Q087

&

TUNE INN

124-126 St. Mildreds Rd.

Lee, London SE12 ORG

Tel: (01) 698 444618743

Speciafists in fully guaranieed pre-owned
insiruments, amplification & ac-
cessaries,

Q. IR. Syn. A. SiHnd. ERS, EK. K. M. SM.
Main agenis for: Casio, Vox, Yamaha,
Korg, Westone, Shurg, Audio Technica,
JHS, Hondo,

Also at:—

TUNE INN

409 Hither Green Lane,

London SE13.

Speclatists in guitars, disco systems and
amplification.

G. A, S. RS. L. SFI. M, SM. PA. CB, DI
Main agencies as above.

.
Main agents for: Garlsbro, MXR, Shure,

MANCHESTER

Weslone, Celestion Speakers. Speclalisi
P.A, Dealers. Manulacturers ot Speaker
Cabinets.

ANDY'S GUITAR WORKSHOP

27 Denmark St.

London WC2.

Tel: 01-336 0899

Guitar & Amp Repairers, Makers, Second:
hand and Vintage specialists.

Open unlil 7pm.

AND SUNDAYS.

Also al:-

48 High 8ridgs, Newcastle.
Tel: (8632 7920

CASCADE MuSIC
44, Upper Tootin

London SW17 7P
Tel: (01) 672 3997
EC. Syn. G. A, D. S, $/Hnd. RS, EK. B. W.
H. T. M. SM. PA,

Main agents Premier, Casio. etc.

DAVE SIMMS MUSIC CENTRE

9 Bond Street,

Ealing, Londan WS

Tel: 01-560 0520

G.A P. A SHnd. D1 L.O.

Main agents for: Carlsbro, Aria, Premier.

Reoad,

D&H

WETEnD Musc sToE

138-140 Charing Cross Road,
tondon WC2H OLD

Tel: (01) 936.4766 — 836 9741

E.C. G. A. D. S. S/Hnd. MA. RS, Spec. B.
W. Sfi. M. SM. PA.

Main agents for: (Guitars): Gibson,
Fender, Ibanez, Aria, Qvation. (Amplifica.
tion): Marshall, HiH, Zoom. {(Orumsk
Tama, Premier, Ludwig, Pearl. (Brass &
Woodwind): Yanagasawa Corton,
Seimer, B&H, Yamaha. London's largesi
selection of Sheel Music and Books.

MAURICE PLACQUET

358-360 Uxbridge Rd., Shepherds 8ush,
London W12

01-749 1204/0859

G A D.B.W.S Ac. PA. RS, P.

Main agents for: Fender, Gibson,
Washburn, Westone, Laney, Peai),

A1 MUSIC

88 Oxlord Straet, MICR1

Tel: 081-236 0340

SfHnd. G. A. D. EK. RCN. ERS. M. PA. S.

SYN.
4 HOUR ELECTRONIC
REPAIR SERVICE

Main agents for: Teac, JBL, H/H. Elec.
Iromcs. Rotand, Korg, Yamaha, Casio,
RSD, M/M, OHM, %arlsbro. Peavey,
MeGreggor, Fender Aria, Ibanez, Marltin,
Washburn, Glibson, Tokai, Ovanon
Premigr, Ludwig, Tama, Paists, Zildjian,
Snurs, Bayer, Contact Graham and Ann
for 1he best discount deals in town,

AUDIC SERVICES

Alan Chestham Audio Services

Studio House, High Lane Viliage, Nr.
Stockport

Tel: (Disley (06632) 2442

Sales Department: Trade and Ratail: Main
agents for:— Tascam 16, 8, 4, 2, track +
Porlastudios: Fostex mulmracklng‘ JBL
Studio Monilors, P.A., Instrument
Speakers and components; AKG, Eleclro-
¥olce and Sennheiser microphones; Allen
& Heath, Trident and RSD Siudiomaster
Mixers; Turner, HiH Mos.Fet and Quad
Power amplifiers; Revox lape machines.
Repairs & Services:— Studlo alignmeni
service, speclrum analysis, Specialsed
equipment, tape machine and mixer
repairs.

Trade Countgr:— Literally everylhing for
the recording studio, P.A., Rig, and home
musician.

Studia EQuipment Hire:— 8T, 4T, 2T and
Portsaludios, mixers, mlcs, stands, head-
phones and drum machings.

For thé Pro Studio:— Lexicon, AMS,
Eventide & Publison digitals + har
monlzers. Linn Orum computer; Kilark
Teknik Spec. Anal.; Dolby's; APHEX; ADR
Transdynamic. EMS Vocoder; MXR; DBX:
In taceif it's “'In Voque™ we'll rent it!

ROCKSHOP

8A Oxford Road, Manchesiar.

Tel: (061) 872 1912

EC. RCn. IR. Syn. G. A. D. S. S/Hnd. RS,

Spec. ERS. EX. B. W, H. SF), T. RC.

Main agents for: {Guitars) Holner, Eko,

Hondo, " ibanez, Raimande, Musicman.

(SAmphhcauon) OHM, Peavey, Custom
ound, J.H.S. (Drums) Maxwin, Peari, SI-

ingerland, L. P, Percussion, (Mlcs) Shure,

Audio, Tech. (Synths) Tetsco, Casio.

{Brass & Woodwing) King & Bandil. Traf-

ford & Selmer Sax. Multivox Pedels.

Also at: Barratts, 1 Meadow St., Preéston,

Tek (0772) 555628. Large seleclion of

shést music. See above for agenis. and:

Barralls, 652 Chesier Rd., Old Traford,

Lané:ashire. Spec Retail Brass & Wood-

wind.

Ibanez, Ludwig. OHM, Cramer, Marshatl,
Ovation, Rickenbacker, Tama. Roland,

NORFOLK

Beyer, Shure, Casio.

PASH MUSIC STORES

S Elgin Crescent (Off Portobello Road),
London W11 2JA

Tel: 01-727 5227

EC, SYN, G. A, 8. S/Hnd, EK, K.

ROSE-MORRIS (RETAIL) LTD.

81-83 Shafisbury Avenue, London W1
01.437 221

EC. O. SYN. G. A, D. S, StHnd. RS. ERS,
EK. K. B. W. SFI. M. PA. PSG,

ALLENS MuSIC,
1 Anglia Square,
Norwich, Norlolk
Tel: {0603) 616098

ALLENS MUSIC

22 Broad Row,

Great Yarmouih, Norialk.

34 St. Benadicts St., Norwich,

Tel: (0493) 58449

EC. RCn. S¥YN. G. A D. S, SfHnd. MA_ RS:
Spe¢. ERS. EK. K. L. M. RC. SM, PA. CB.







{Ask tor Lol Cooper)

18T £12.50 pih, DBX, R-R, Ka, R-C, Mix OC.
S. SM. EMT. Go'd Foil Reverb. Audo +
Design Compressor. Drawmer stereo
multi Lracker. Chappell acc. piano.
Various guitars + Bass, Thomas V.L. 3A
organ with 122 Leslie + sirings. Tascam
1BiT, Tascam 2T. Masler, Turner H.H.
amps. Tannoy monitor. H.H. Backline.
MXR. Flanger MXR. Graphics. Roland
SOE 2000 Echo. Roland SPE 2000, Digilal
Delay. AKGIShureiCalrack/Electro
Voice/Sennheiser mikes. Friendly relax.
1ng atmosphere.

LIVE SOUNDS

Tethers End Zan Drive Wheelock Sanbach
Cheshire CW11 OQ9.

Sandbach {09367) 285713618

BT £9 p.n. + VAT, 10 wr £70. Longer book-
1ng$ negoliable. Soundcrall 1618, Alice
8/2/8 Tascam 80-8, Revox HS B77 DBX on
all machenes. Nakamichi cass, Rebis
rack, noise gales, De-ess, limiters, com-
pressoprs, reverb, Yamana ADL, Graphic
EQ, 2.2, GP, real lime and first copying
Acba, Smba. 8T tacililies fully mobiie.

SWALLOW STUDIOS

Congleton Rd., Smallwood, Nr Sandbach,
Cheshire.

Tel: Smallwood (34775} 201

8T siudia, 450 sq f1. Live/interdead areas,
drumivocals bootn. Comiartable lounge,
in converled 19th barn in pieasan| rural
Cheshire. From £8 ph. Weekly neg. 16/8
sludio master, Teac 80-8 wilh 0BX,
Revox, B77HS with DBX. Teac C3X, Tan-
noy ang Auraltone monitering, GBS
reverb, Teac, Graphic EQ, noise qaling,
Ol, Lexicon PCMA1, Digilal delay pro-
cessor, MXR compitim, DBS ieverd,
Teac, graphic eq, di, tf, B-C, R-R, Piano,
K-aba, Mix, SMba, ACba. Video ba. Mics
AKG, Beyer, Sennneiser, Shure

DEVON

BLAZE RECORDING STUDIO

Castle Chambers, Higher

Union $t., Torquay, Deven

Tel: {0803} 38543128288

8T £10 pth. €65 per 8nr. day + VAT & Tae.
10 cap. D. R-A. Ka. D.T. SM. C.P, Free
holel (licensed) accommodalion
available.

ESSEX

VILLAGE SOUND STUDIOS

{Formerly Pussycay £ssex Siudios)

72. High Slreet,

ingalesione, Essex,

Tel: (02775} 4589 {Daytima)

or (0245} 420014 {olher limes}

Tascam 80-9. 8T with D.B.X. 16-8-2 Desk
Rotand Echo. AKG. Shure Mics. Rales
from £6.50 p/h + VAT, Trade Hire
Special rates for block bockings. Also
avaitable — Rehearsal studio £3.50 pin.
Resiauvrani and large car park.

GALAXY MUSIC PRODUCTIONS LTD.
Racording Studio,

Galaxy House,

West Streel, Harwich. Essex

Tel: {02555) 52446

16T 20 Cap. £9.75 pih. $75 pid (10 hr.
special ptfer). D. R-A. 1st. CP. R-C. Mix, M
S. AC. SM. Midas desk with para metng
equalisabien, 3M Series 500, Tannocy
Super red menitoning, full range of ef-
tecls, AKG, Beye:, Sennneiser, Neumann
mies.

GLOUCESTERSHIRE

WINDARUSH RECORDING STUDIO

High Si., Bourion on Iha Water.

Tel.: 0451 20172,

41 B cap £5.50 p/h, £35 pid 8 nrs, DBX 1t
R-C. R-R._D1. CP Kabd Studiomasler
16+ 04 QOTC after 10nrs £7.30 pih. MS
Acbd smbd.

MILLSTREAM RECORDING STUDIO
Vernon Place,

Gloucestershire

Tel: (0242) 43243

16T, Cap. 8. Rates: £15 pih, £150 pid |10
hrs). All rates negotiable, Mix, CP, S. AC-
ba. Stereo D. 181.16. R-R. d-|. SMba. Even.
tide DOL Harmorizer, Scamp kflects, Air
Condilioned, Bechstein Piano.,

HAMPSHIRE

TOUCAN RECORDING STUDIOS
Finchwood Farm,

Copse Lane

Hayllns Island, Hampshire

Tel: 07016 5??3

8T Cap £6 pn. No OTC . RGC. XO.
ACBA.MS. SM, Complete backline free,

HEREFORD

CHAPEL LANE STUDIO

Hampton Bishop, Hereford

Tel: Holme Lacy {043 273) 4301427

16T and 24T daily rate negotiable. Cap.
80, Yamaha CS80 Steinbech Grand. Mics
AKG, Bayer, Neumann, Sennheiser. Amek
mixing consple 28 into 24, Lyres 24T
Steuder Master. Anciliary gear — Revox
A77, Sony, Tannoy Super Red Speakers,
Emt Auticon Stereo Plate. Any othet
equip. avail. for hire. AC ba.

LEICESTERSHIRE

Q. STUDIOS *

VIDEQ & GRAPHICS

COMPLEX

GQueniborpugh Ind. Estale,
Quenlborough, Leicestershire

Tel: 0533 608194/608813

24T €20 ph 16T £15 ph. Discounls for
bookings over 10 hrs. DBX & Oolby.
Cassetie duglication. 28 intg 24 desk.
Harmonisor. Aural exciter. Flanger De
Essor compressors, expanders, time
delay, EMT Reverb. Yamaha pang,
Fender Rhodes, ARP, OMNC, Mellotron,
Neumann & AKG mics. Airconditioning
sesideni arranged. Jingles & commercials
broadcast standard. Video produclion.

LIVERPOOL

CORNDON HOUSE STUDIOS

7, Cearns Road,

Oxton, Birkenhead

Tel: (051) 6253258

16T £11 pih. Discounts for 9 hrs. or more.
Tascam mode 158516, Ofari MXSG508,
Nakamichi Cass. Moniloring Quad
Rogers full range of gffecls & ancillanes.
Frez nse of Piano. Drums, Synins. eic.
AC, ba. SM.

LONDON

ADSI> KEVUKUING SI1ULIO

104 Belmon\ Streel,

London NW1

Tel: {01) 267 4680

24T fully professional recording studio.
Large space. frienoly aimosphere, video,
lelevision. pheonix e1g, Synih, Drums.
Pianos, Effects. Phone for detais ol
spectal package deals (01) 267 46B0. Our
low raies and high quality wili amuse
you!

BASING ST. ISLAND MOBILE STUDIOS
8-10 Basing S1., London W11

01.229 1229

Studio manager: Doug Hopkins

Sludio One: Size 807 x 40 x 25' high.
Capicily 80 musicians. Console; Neve
8103 with Necam automation and cusiom
medifications. Tape machines: 24/10
track. 3M. 2 {rack Siuder ABD. Lyrec 24
Irack, Momitors: Urei 815's. Alternatives
available Aljec!JBL!Tannoy.
Microphenes: AKG, Neumann, Bever.
Sennheiser. Multitrack di\?i[al resording
facilities also avallable. Video playback
{acility U-matic with Q-lock syn¢ fagility
to multi-track.

STUDIO TWQ

Size: 30" x 20° x 10" high. Capaciiy: 20
musicians. Console: MG 542C 42 inf24
out with automation. Tape machines:
24116 track 3M. 2 1track Sjuder AS0.
Monitors: UREI 813's. Alternatives
available Altex, JBL, Tannoy.
Microphenes: AKG, Neumann, Beyer.
Sennheiser. Instruments avaitable for
both siudips. Steinway Grand Prano.
Hammond C3 organ with Leslie Eleclric
Piano. Selection of curboard equipmen)
for boih sludios.

ISLAND MOBILE

Consple: Hehos — B2 inputs 62 outpuls
— 24 maniiors. Tape machines: 2 x M78
24 |rackf2 Siuder BB2 2 track. Automa-
uoniSynehronisation: Maglink or Q Lock.
Monitoring: Ailtec. Microphones: AKG,
Neumann, Beyer. Sennheiser. Other
carhnies: Video.

B.T.W. RECORDING STUDIO*

125 Myddletan Road, Wood Gresn,
London N22

01-829 6655449 6110

8T 2 £12 ph, £10 ph. black booking. if.
A-R. Ka.dt M, s.sm. dox noise reduction.
Alice 12-48 desk. Tannoy and Auratane
monitors. MXR digital delay.

GARDEN STUDIOS

10a Dryden $t.,

Covani Garden WC2.

Tel: 01-836 2221

Studia 10 27 x 217 NOW OPEN: Studia 2:
27" x 15 1000vs P.A. New 7 piece Tama Kit
wilh Ludwig snare, Roland J.C. 160. H-MH
250w bass amp. Peavey 2 x 15 bass bin,
Ka. E.V. 4 Shure mi¢s. Ring lor prices.

R.G, JONES RECORDING STUDIOS »
Beulah Road, Wimbledon.

Londan SW13 3$B.

Tel: 01-540 9381, Telex: 881 47
Answerback R. Jones

Solid State SL4000E Consalg with Master
Studic Computer and Totai Recall
Camputer. Studer Tape Machines.
Eastlake Control Room and Momsioning
wilh JBL and TAD Drivers. Studio: 90
square metres with threg isqiatian
booihs. Stewnway Model 8 Grand.
Instrument Hires arranged. Mics:
Neumann, AKG, Calrec. Beyer, Schogps,
Elecira Yoice, Shure, STC and PZM.
Rates: £50.0Q per nour {no over-hme).

KONK RECORDING STUOIO »

84-86 Toltenham Lane, London N8 7EE.
01-340 7873/340 4757

24T. Cap. 35. £40 pih. (Discaunts by
arrangement). 0, tf. A-R. 1s1. Vocai +
Piano booths. Ka-Hammond + Leslie.
Yamaha Grand. Percussion. ARP Synth
available wilh studio. Mix. Comp-Mix
extra £10 p/h. Q. OTC £6. MS. Manitors
JBL tannoy. Smba.

/—7

LA
'\tudlos/

TIN PAN ALLEY

22 Denmark Sireet, WC2

Tel: (01) 379 6266; (01} 274 0714

16 TR 2" fully prolesswonal top quality
equipment, Midas, 3M, Dolby, Studer,
Neuman, AKG, Electrovaice, Eventide,
EMT, DBX, Klark Teknik full backing,
Gretchiludwig Kit, Blulheer Grand,
quitars & synths. All this with friendly,
crealive atmosphere al £14 per hour,
Reductians an 8 hours plus. Big rehearsal
rooms at £3.50 p.h.,

WAVE STUDIOS

1 Hoxton Square,

London N1

;grl {01] 729 247612440

24T. Soundcralr 2400 Series Desk. Comp
Mix 3m 24T. 3M + Swuder 2T, Cap: 15. 8
Sternway Grand Piano. 2T Dolby Rodgers
Kt 1t R-C. R.R. d-1. SMba. KAba. Block
baoking ratés negotiable, Normal rates:

£20 pth.

STUDIO 2:—

6T, Soundcratl Series 2 Mixer Ampex
16T, Studer 2T. Cap: 15. 66" Ibach Grand

Piang. 2T Dolpy. Rodgers Kit. tf. R-A. R.C.
SMba. Kaba. Block boaking rates
negotiable. Normal ratas; £10 p/h.

MANCHESTER

BIRCH LANE STUDIOS

Birch Lane, Dunkinlield

Tel: {061) 368 2234

18T. €70 pid t11hrs) ¥7.50° pih a7 £40 pid
(11hrs) £5 pin). Open'? gays a week. Free
use af drums. amps etc, R-A. AR.C. CP.
DBX. Mix,

PLUTO STUDIO

36 Granby Row, Manchesler

Tel: (061} 228 2022

24T €40 pih {per day negntiable). D, t-f
R-A. R-C. R-Cr. Lyrec 24T. Trident series
80 300124 desk. Struder slereo.

MIDOLESEX

LANE STUDIOS

87 Deans Lane, Edgware, Middx.

Tel: 01-958 8466

8T £5 per hour. £35 per dgay. 4T £4 per
rour, £25 per day. CAP8T.F, A.R. R.C. CF.
M.S. S.M. (TBA) (Guilars, Amps, Cabs
available no ex. charge). Mobile unil
available same rates.

MAGRITTE MUSIC SOUNDS
15 Holloway Lane, Harmondsworlh, West
QOrayton, Middiasex.

01-897 9670

24116 tracks. TRIDENT/EASTLAKE.
£3Sph. €350pd tnc full  acc.
Comprenensive ranga of aux. equip.

Every possible facilify & more. All rates
negoliabte.

NOTTINGHAMSHIRE

SIN CITY STUDIOS (NOHPONEX LTO} ®
22A Forest Rd. Wast

Noitingham NG7 4EQ

Tel: 0602 784714

16T £36 p/h, £116 p/d (& hours). Furlher
discounts for longar periods. 4T alsa
available. Cap 35, tf, CP, A-R, R-C, d-T, M,
8, DBX, Ka. AC, SM, DC ba. Yarious
inslrumenls and amplificaiion available
ar by arrangemeént. New Professional
Recarding Equipment with many Acces-
sanes and Effecls. New spacious,
expertly designed studio premises Snack
bar and Recreation roam, lgunge,
Showers, Car Park ei¢

YEU TREE FARM STUDIO
Sutton-Cam-Beckingham,

nr. Newark, Notts.

Tel: 063684.582

24T 3M. M79. Raindirk desk 28 into 24, 56
lines an mix down, JBL Monitars, digital
delay, ADT., Flanging FPhasing.
Compressor Limitiers, reverb etc,
Meurnan, AKG, Shure mics. Free use of
Hammond Leslie, Wurlhit2er keyboards,
Sanor drums, Fender, Gibson gurnars,
Music Man, AG30 amps. Large control
room and studio, relaxed country
aimosphere, rates negotiable.

ABINGTON PARK STUDIOS

17 St Matthews Parade

Kingsley

Northampton NN2 7HF

Tel: (0604) 715757

24T M7 with Autolocate, M.C.I. & Revax
Stereos. Raindirk 28 inpyt in line consale.
Tannoy & Auvuratone Monilors.
Crown/Quad amps, graphics, Retis rack,
Eventide Harmoenizer, oex
Compl!Limiters, Ursa Majar Space
Statign, Master Room reverb, eic.
NeumannfAKG/BeyerShure/Sennheiser
mikes, Free use ol Bechstein Grand,
Polymaog synthesiser Lawrey organ and
various guilars. Relaxation rgom with
Pool table, dartboard and video. Studic
and conlral raom areas are air
conditioned. R-R. R.C. CP, d-1. Ka. SMBa.
ACba. Ratecard an applrcalion.

SCOTLAND

CRAIGHALL RECORDING STUDIOS

68, Graighall Rd.,

Edinburgh, EH6 4RL.

Tel. 031 552 3685

16 track. Cap 25. £25 p/h. 2 track £19 pth
D. 78 KA, R-C. Mie DC. DT. M.S. AC,
SM. 8 track self-conlained mobile umit
£200 pld + expenses,

PALLADIUM STUDIOS

Edinburgh. 131-440 1089.

24T £12 p.h. Jupitee 8 & Linn Orum.
Yamaha CP?0 & Steinway Pianos.
Rhodes BB. Drums, Peicussian etc.
Accommadanan. Pool roam. This is a
master quality sludie with every factity,

SURREY

CHESTNUT STUDIOS

Wishanger Lansg, Churt, Farnham, Surrey.
Tel: 0252 7262991025125 4253

16:8T. 15 Cap. 16T. €12 ph. or £90 pd.
Orban stereo Soundcratt 800 saries desk
24-16 Tannoy Quad Manitoring — good
range of effects inc. Digital Delay.
Bechstein grand. Yamaha CP3Q Elecl
Pno. Neumann, AKG, Shure mics.







CLASSIFIED

AUDIO LEADS

RECORDING STUDIOS

—Armcur Jack S ©

PROFESSIONAL AUDIO LEADS AT PRICES
THAT WON'T BREAK THE BANK

We specialise in the supply of cables and
connectors to the music industry, and manufacture
ALRIGHT JACKS pro audio leads and MULTILINK
multicore/multipair systems. If you want anything
from a jack plug to a complete multipair/stagebox
system, we are the people who will supply you at

competitive prices and with courtesy.
NEUTRIX XLRs at unheatable prices!
Qur guitar leads are THE BEST.

MUSICABLE
36 Essex Avenue, Slough, Berkshire, SL2 1DR
{formerly Lowther Cables)
TRADE AND EXPORT CUSTOMERS SUPPLIED
. TEL: SLOUGH (0753) 38869

Ten minutes from M3/M4 near Reading. Spacious pleasant and
relaxed working environment, large air conditioned studio and
controf room,

EQUIPMENT: NEW SOUNDCRAFT SERIES 2400 DESK, M79 16
TRACK, STUDER MASTERING, REVOX, TANNOY SUPER REDS
EMT STEREO PLATE, URSA MAJOR REVERB, BEL A&D, MXR,
EVENTIDE & KLARK TECHNIK-FX, NEUMANN, ELECTRO- VOICE

BEYER MINCS., ETC. ETC. .
£12 PER HOUR
DISCOUNTS FOR MORE THAN ONE DAY BLOCK BOOKINGS

REHEARSAL STUDIOS

STUDIOS (LEYTON)

32 Markhouse Road, -Waithamstow, London E17
Tel: {01} 520 3706/8642

Weekday Weekend
EMPTY ROOM £12.00

CENTRAL e 1
SOUNDS STUDIOS — RUGBY %

5m|-r:s M_slw 1 8 track, £60 per clay.
r-i::-g‘;’-'-“- including tape hirle‘,
St use of drums, amps and
Keyboards. *
Calt Paul en (01) 7783945

Latest Equipment

16 channels 8 tracks. Free use of

instruments.  Cassette  copying. or (07) 697 8568
Jingles. Backing tracks. Badges. For free demonsiration
. BookNowl Cali:  nsseree
0788 79461

CUSTOMIZING/REPAIRS
KNS OF
“Of PAMPER YOUR
SEGOND-HAND AMPER YO
GIFFIN GUITARS
amp HEPﬂIH_WﬂnKSHBF The legend lives on

simply the best for all
repairs and custom built

_ Guitar “orkshapi guitars.

Phone: 01-948 5891

Seasizvi

WE GEF THE 8‘;-‘:1’ oul-‘onm'ritsrﬁuusmm €1 01-946 5189

WANTED FOR CASH ,
ALL MUSICAL INSTRUMENTS AND ISN'T IT TIME YOU LET OUR
ACCESSORIES. SUCCESS BE YOURS?
COLLECTI(‘J"[\'I ARRANGED Advertise with International
e Musician NOW by ringing
TUNE INN
124126 St. Mildred's Rd., STEVEN on (01} 379 6342

Lee, London SE12 0RG
Tel: (07) 698 4446/8743

INOHPOMEX LTD.

NEW RECORDING STUDIO COMPLEX

DESIGNED BY KEITH SLAUGHTER

SINCITY can provide you with a 18 track and 4 track sludio. both fully equipped and
air conditioned, an isolation booth, editing room, practice studio, recreation room

with snack bar, TV lounge, showers, and a private car park with eas'.ur access and
loading. .

For further details piease contect
SIN CITY STUDIOS: 22a Forest Road West,
Nottingham NG7 4EQ. Tek (0802) 784714/708622
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full remote/locate, 1yrold, multicore to desk
Itleuse £21,850 TascamB85-16B, naw POA
,Brenell 8T 1”, newex-demo A Tascam80-8, S/H £1,000
“Tascam 38, new POA  Tascam 44 fitted with DX44 NR,
Fostex AB, new POA new £996
Tascam 34, new POA Teacd4dld, new £650
Tascam$8(PRO %" 8T), new POA

AUDIO
SERVICES

BEST PRICES
BEST AFTER SALES SERVICE
PROMPT DELIVERY
PART EXCHANGE WELCOME

Tape Machines (multitrack)

Studer A0 MKII 24T {narrow) Sounderaft 24T full remotaltocate, 7mis
£9,

Tape machinas (stereo)
Studer B67 Mkl VU in consale, new  £3595
Teac 35-2Bin console, new £900

MCIJIR110BC {PPM), newex-demo £2.500
Revox PROS(NAB or [EC), new E£77

Teac35-2in console, new £795 RevoxB77HS(NAB orlEC), new £560
Teac 32-2 (NAB/IEC switchablel,new (440  Ferrographlogle 7 excellent cond. £295
gﬂixers 2
yncan A 28/24/4, new £8,300  goundoraft 2400 28/24/24 customised with
Syncon A20/16/4, new €680 " manyexirss, {yrold, fitleuse  £17,500
Syncan B all formats, new POA  Tascam 15B24/8mon 16, new pOA
Trident Fleximix20/8/2, goodcond. £2,750  1a5cammodel 1624/8/16, new POA
Takcant Flwodrwl 12/8/2 i £2.800  Sounderaftll 12/4/2(PGGs mint  €1,200
ice 1248PPM/VU ‘mint £1.150  Ajien & Heath Systems 8(ell formatsh  POA
Trident VFM 15/4/2 ane only, pos 1as0amM35+ 35EX 1674/8,new  POA
- {
Allen & Heath 241472, new £895 fhienis Heath 16/4/2, newandsih - cheat
Allen & Heath8/4/2, new £395 ‘
Noise Reduction
immediate cash paid for modern Dotby’s DBX 150, new ex-demo (2-chan} €190
Tascam DX4D 4-chan simuliansous,
new £175 Teac DX2B2-chansimulianeous £95
Cassette Machines
TeacC1 Mkll with RX8, new £500 RevoxB710, new £526
Teac CX6B0R, new £126 Tascam 133{audiovisuall ‘mint’) £350
Tascam 122{high speed}, ex-demo £295
Monitors
JBL full range in stock, new’ Ex-demo JBL clearance sale
Tannoy full range in stock, new amazing deals POA
Power Amps
H/HVB00second hand immaculaie” £425 QUAD303and 405instock Best Prices
Turner ABOOVU, 405 H/HandYamahainstock Best Prices
Reverberation
EMT 140TS, only 4months old £2650 Masterroom“C" Series, as new £900
Loads of "Great British Springs’ EList  Vesta-Fire rackmount stéreo, new £175
Equalisation
Klark Teknik DN22 stereo, new £425  Audio & Design ES00RS, new £320
Orban 6228 2-chan Parametric, new  £490  Klark Teknik DN3030, new £275
Compressor Limiters Expanders and Gates ~ Tascam 4-chan, 4-band, para, new
UREI LA4 paits (or split), new PE4Q £205
teach) £295 DBX162stereo, new £425
Audio & Design Easy-Rider, new £326 DBX1§5mono "over-easy’, new £375
MXR 136 Dual Limiter, new £275  DBX 160X mono linkable, new £250
Drawmer Dual-gata Freq-cons, new €225
Time Procassors
URSA Major Space Station
asnew £13%6  Eventide H349inc, De-G, asnew £2,200
Aphex aural exciter, new €650 Loft Stereoflangers, new £195
Dalta-Labs Eftectron 1024, new £495 Roland SDE2)0Q, new £395
Drawmer Mulltracker Mkll, new E£395 MXR 175Digital, new £350
Roland Space Echo 201, new £ MXRIldigital, new £796
MXR pitch-shift Doubler, new £350  Roland Phase Shifier SPH323, new €150
STOP PRESS
Variaphone, Breath contralied digital real sound Emulator POA

Radio Microphone Adaptors

EDC Picamic. .. Brilliant plug on transmitier unit for use with your favourite mic. Hire or buy
please call us 06632 2442

Transmitter and Receiver £450
OE-Essers

Orban516EC 3-chan unit, new £295
Orban 526 mono unit, new E£195
Elsctronic X-overs

Kiark Teknik Statik SA30 Electronic 2/3 way stereo with Sub filter, new £196
Headphone Amplifiers

Tascam MH404-chan, independ: stereo, rack Inew produci). per 4chans E175
Microphones

Neumann full range, new, s/h POA
Shure full range (quantity discounts)

Electro-Voice PL20£195 DS36 £79
{Quantity O[scounts)

AKGfullrange ‘Best Prices’ POA
Sennhefset full range POA
Boom Mic Stands [Beyer typel, each £20
Beyer Headphones DT100, new £25

Service Department
Fully equipt with latest technology testing and analysis equipment, all test tapes, spares
etostera. Main Service Agents for: Tascam, Foatex, Allen & Heath Brenell, Revox.

Trade Counter

Ampex and TDK tapes, XLR's, multi & leads, microph NAB adap leader &
splicing empty spools, edit blocks, jacktield & patchchords, Auratones, loads of cans. Musiflex,
studio & stage boxes, workshop manuals, liierally everything ‘cash & carry’ or mailorder.
P.S. We still sell more ‘244 Portastudios’ than anyone efse in the country £5991 + frebies| The
above price for 244 Portastudios’ includes VAT and free 48hr Securicor Delivery.

PLEASE allow far VAT and delivery to all other prices. CREDIT cards WELCOME

ALLAN CHEETHAM AUDIO SERVICES
Phone: 06632 2442 (9.30-8pm Mon-Sat}) (Sunday by appt)
Address: Studio House, High Lane Village,

Near Stockport, SK6 8AA.
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